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Direct from The Rock And Roll Hall of
Fame, ROGER MOGUIMM has coma
BACHK FROM RID in a big way! His
Arigta debul is alreadyt he highest
charting solo aloum of his carear, as the
lead track “King OF Tha Hill" climbs 1o
the top. ARISTA

ESHLEY CLEYELAKD

Singer/songwriter ASHLEY
| CLEVELAND's debul afbum BIG TOWN
{82185) Iz & potent mix of rock. falk,
| southam bluses and gospal, Her witing
and rough-and-ready vocals give us an
nonest pohure of tha real world.
Featuring ""Wilky,” and “'Big Town:"™ On
Atlantic Cassattes and Compact Disce.
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Music Dealers Digging Out Of Slump
See Rebound After War-Related Sales Dip

B BY ED CHRISTMAN
and SUSAN NUNZIATA

NEW YORK—After suffering
through a severe sales slump since
the start of the Persian Gulf war Jan.
16, music retailers are seeing signs
that business, while still sluggish,
has begun to pick up.

In the days immediately following
the breakout of war, some retailers
say they experienced an unprecedent-
ed drop in same-store sales, with
some citing declines of about 25%
from levels generated a year earlier.
But most retailers report that sales
for the first weekend of February
and on the subsequent Monday and
Tuesday were encouraging.

While music retailers are seeing a
“light at the end of the tunnel”’—as
stated by Scott “Perk” Perkins, direc-
tor of retail at Cats, a 15-unit, Nash-
ville-based chain owned by Music
City Record Distributors—they cau-
tion that business is likely to remain
soft until the Grammy broadcast Feb.
20. If that show produces some wild-
card winners—such as last year’s
Bonnie Raitt sweep—it could bring
people back into the stores looking
for albums, retailers say. But even
with that scenario playing through,
retailers do not expect February to be

much stronger than a few percent-
age points better than flat. They add
that sales should rebound in March,
when labels traditionally start releas-
ing titles from established acts.
Right now, dealers cite Sting’s
“Soul Cages” as the top-selling al-
bum. Other artists with album impact
are Whitney Houston, Gloria Este-
fan, David Lee Roth, Paul Simon,
Mariah Carey, Roger McGuinn, C&C
Music Factory, Vanilla Ice, and any

music with a patriotic theme.

At nine-unit Buzz Enterprises in
Columbus, Ohio, owner George Buzz
notes that rap product is leading the
way. “There aren’t any strong heavy-
metal titles so rap is controlling the
market,” he says, citing Black Box,
Vanilla Ice, C&C Music Factory, L.L.
Cool J, and Big Daddy Kane—plus
Janet Jackson—as the chain’s top
sellers.

(Continued on page 83)

Audio, Video Wholesalers
Interbreeding Product Lines

This story was prepared by Earl
Paige and Chris McGowan in L. A.
and Ken Terry in N.Y.

LOS ANGELES—As more specialty
video stores add music lines and uti-
lize racking services for music and
sell-through video, an increasing
number of distributors have
branched into rackjobbing of both
categories. At the same time, some
wholesalers that have historical roots
in either the music or home video
businesses are crossing into the alter-

native field.

For example, both Shelburne, Vt.-
based Artec Distributing and Pitts-
burgh-based Video Channels, a prom-
inent video rackjobber, have recently
expanded into the music field
through acquisitions. Artec bought
Central South Rack, and Video Chan-
nels acquired Olympia, another music
rackjobber.

Coming from the other side, Gemi-
ni Distributing, a traditional music
racker in suburban Atlanta, is now

(Continued on page 78)

Philips Reveals Details Of DCG Launch

This story was prepared by Jeff
Clark-Meads in Eindhoven and Su-
san Nunziata in New York.

EINDHOVEN, Netherlands—Phil-
ips, the company pioneering the digi-
tal compact cassette, has spelled out
the details of the format's introduc-
tion and its place in the market.
Wim Wielans, managing director
of Philips Audio, announced last
week that, when DCC is launched in
April 1992, players will have a retail
price of about 1,000 Dutch guilders

(about $600). The cost of cassettes
will be set by software companies,
but tapes are likely to be more expen-
sive than analog cassettes and cheap-
er than CDs, he said.

Wielans claimed DCC would not
compete with digital audiotape and
would not hurt sales of CDs, the oth-
er consumer-oriented digital format.
Moreover, he said, all DCC players—
without exception and no matter
where they are manufactured—will
contain Serial Copy Management
System circuitry to prevent multiple

digital copies from being made.
Demonstrating DCC at Philips’
headquarters here, Wielans elaborat-
ed on the issues raised when the for-
mat was launched at the Winter Con-
sumer Electronics Show in January
(Billboard, Jan. 26). He argued that
DCC would not compete with DAT
because DAT is now established as a
“semiprofessional” system equiva-
lent to reel-to-reel tape recorders. He
contended that DAT will never be
launched as a full-fledged consumer
(Continued on page 83)

Does The Next
Dance Belong
To Rock Music?

B BY LARRY FLICK
and THOM DUFFY

NEW YORK—With dance music
ascendant at retail and pop radio,
a number of rock bands are remix-
ing their current singles releases
to win club acceptance.

Living Colour, Phil Collins,
INXS, Michael McDonald, Ratt,
and Anthrax are among the art-
ists with a rock audience that are
once again making overtures to-
ward the dance music community
with recent projects.

At the same time, an increasing
number of dance acts are record-
ing covers of classic rock tunes
such as “White Rabbit”” and
“Strawberry Fields Forever.”
And a hybrid of contemporary
dance and rock styles called “in-
dustrial rock’ is gathering
strength in the clubs and at retail.

(Continued on page 72)
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Certified Platinum within weeks of its release,

RaLen TRESVANT js the solo debut of the year.
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Disney Treks Deep Into Sell-Thru ‘Jungle’

B BY PAUL SWEETING

NEW YORK—As expected, Walt
Disney Home Video will break with
its own precedent and release one of
its all-time classics in the second
quarter (Billboard, Feb. 2). The May 3
release of “The Jungle Book” at a list
price of $24.99 will mark the first
time the studio has dipped into its
classics vault outside of the fourth-
quarter holiday selling season.

Last year the studio released “The
Little Mermaid” in May, but at the
time “Mermaid” was a new film and
had not yet achieved “classic” status.

In releasing “Jungle Book,” Dis-
ney is also taking a different ap-
proach from other studios that have
become cautious about the sell-

through business in the first half of
the year, particularly at a time when
the economy is in recession.

In recent months, studios such as
CBS/Fox Video and Paramount
Home Video decided to take a pass on
leading sell-through contenders such
as “Die Hard 2” and “Ghost,” respec-
tively. Both will be released in the
first quarter, but at rental prices.

In the case of “Ghost,” Paramount
executives tied the decision to release
the title as a rental partly to fears
about the economy (Billboard, Feb.
9).
But Disney has charged ahead, an-
nouncing ‘“‘Ducktales: The Movie—
Treasure Of The Lost Lamp” for
March at $22.99, as well as the
“Rocky & Bullwinkle” series in Feb-
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“We have no reservations whatso-
ever about sell-through outside the
fourth quarter,” Disney executive
VP Richard Cohen says. “We are ex-
tremely bullish on our business, irre-
spective of what’s happening in the
general economy. Nothing in the gen-
eral economy seems likely to hurt the
Disney sell-through business.”

Cohen also notes that “Jungle
Book” is “the strongest title we've
ever released,” and says he expects
its numbers to ultimately equal or ex-
ceed those of “Little Mermaid.”

The company claims to have sold 9
million copies of “Mermaid.”

“The success of ‘Little Mermaid’

represented two significant findings
for the industry,” adds marketing VP
Ann Daly. “First, it showed that vol-
ume sell-through business can be
done and not just in the fourth quar-
ter; and secondly, we released it in an
uncluttered time frame, with very
high retail participation, and we saw
sales numbers we had not seen be-
fore.”

Daly adds that holding a title like
“Jungle Book” until the fourth quar-
ter could ultimately depress sales.

“It’s unrealistic to expect the ma-
jority of our core audience to materi-
alize in 60 to 90 days,” she says. “In
packaged goods, a product is consid-

(Continued on page 78)

Sony Altemative CD Package
Being Tested By Distributors

B BY CRAIG ROSEN

LOS ANGELES—Four major distrib-
utors are testing a 10!/,-inch-long,
open-jewel-box CD package, devel-
oped by Sony, at 10 retail outlets dur-
ing February.

This marks only the second alter-
native package made available at re-
tail. AGI Inc.’s Digitrak, which has
had a considerably higher profile
than the Sony package, is being test-
ed by A&M Records with Sting’s top
10 album “The Soul Cages.”

According to Paul Smith, senior
VP/GM of marketing for Sony Music
Distribution, the test is “strictly for
its durability to see if the shrink-wrap
holds up” in the retail environment

and that the package “is not being
tested for consumer response.”

The new package is supported by
two plastic strips that hold the jewel
box open and keep the disc in place. A
third plastic strip acts as a spine at
the top of the package.

Sixty titles will be tested using the
Sony package. All are catalog titles in
the $11.98-list-price range, including
WEA titles by the Eagles, Debbie
Gibson, Linda Ronstadt, Fleetwood
Mac, and Chicago. Ten stores in New
York, Chicago, and Houston are par-
ticipating in the test, including Tow-
er, Sam Goody, the Wiz, Record
World, Sound Warehouse, and Enter-
tainment Zone outlets.

(Continued on page 69)

Grammy Awards
Latest Target On
Sinead’s Hit List

B BY CHRIS MORRIS

LOS ANGELES—Assailing what
she perceives as the music indus-
try’s materialistic values, Sinead
O’Connor has withdrawn from
participation in this year’s Gram-
my Awards ceremony and an-
nounced her intention to decline
any awards given to her.

The Irish vocalist, who is nomi-
nated in four Grammy categories
this year (including record of the
year, for the hit single “Nothing
Compares 2 U”) and was sched-
uled to perform at the Feb. 20 cer-
emony in New York, informed Na-
tional Academy of Recording Arts
and Sciences president Mike
Greene of her decision not to par-
ticipate in a two-page letter dated
Feb. 1.

0’Connor’s letter reads in part,
‘“As artists, I believe that our
function is to express the feelings
of the human race ... It is my
opinion that the various art estab-
lishments do not recognize this.
They acknowledge mostly the
commercial side of art. They re-
spect mostly material gain, since
that is the main reason for their
existence ... I do not want to at-
tend the Grammys ceremony in
New York. If I were to win an
award, I would feel it necessary to
decline it, in order to voice my re-
jection of the values which I think

(Continued on page 83)

Promoters Decline Stand On Festival Seating
Meanwhile, 1st Suit Filed Over AC/DC Concert Deaths

@ BY THOM DUFFY

NEW YORK—The nation’s leading
concert promoters, while affirming
their concern over venue safety, have
declined to take a joint position on the
issue of festival seating, which fig-
ured in the deaths of three AC/DC
fans in Salt Lake City last month
(Billboard, Feb. 9).

Meanwhile, an $8 million suit was
filed in Salt Lake City Feb. 4 by attor-
neys for Bruce Child, the father of
one of the three teens killed in the
crush of a festival-seating crowd at
an AC/DC show Jan. 18 at the Salt
Palace arena.

The incident also has prompted a
review of seating practices and
crowd-control measures by the Spec-
tacor Management Group, which
manages the Salt Palace and 26 other
facilities nationwide.

The North American Concert Pro-
moters Assn., at its regularly sched-
uled meeting in Phoenix Feb. 1-3, dis-
cussed the concern over festival seat-
ing in the wake of the Salt Lake City
tragedy, although the issue was not
on the group’s formal agenda.

“The NACPA has no plans to ad-
dress such matters as an organiza-
tion,” said a statement issued after
the meeting. “While safety is a con-
cern of every member of the commu-
nity, safety at concerts has always
been and is a matter for each promot-
er individually to address as appropri-
ate, within the framework of the laws
and regulations of the communities

and venues where they work.”
Spectacor Management Group,
which suspended festival seating at
the Salt Palace pending an investiga-
tion of the Jan. 18 incident, is review-
ing its seating practices nationwide.
Most of its 14 arenas, such as its flag-
ship venue, the Philadelphia Spec-
trum, use reserved seating. But oth-
ers, such as the Salt Palace, have of-
fered festival configurations because
of “history and tradition in the local
marketplace,” says Stephen J. Green-

berg, VP of production for Spectacor.
“It’s our position that we defer to the
promoter on the configuration they
prefer.

“Obviously, after this incident, we
have re-evaluated our position as it
regards festival seating,” continues
Greenberg. While Spectacor prefers
reserved seating at events in its facil-
ities, no decision has been made to
change seating policies at all of its
venues.

(Continued on page 72)

NEW YORK—Timothy White has
been named editor in chief of Bill-
board. In this new position, White
will have overall responsibility for
the editorial
content of Bill-
board, including
its weekly cov-
erage, charts,
and specials.
White will re-
port directly to
Billboard pub-
lisher Howard
Lander. He
joins Billboard March 22 at the Na-
tional Assn. of Recording Merchan-

WHITE

Timothy White Is Named
Billhoard Editor In Chief

disers convention in San Francisco.
A former reporter in the New
York bureau of the Associated
Press, White has served as manag-
ing editor of Crawdaddy and senior
editor for Rolling Stone. He has
also served as a contributing editor
to Musician and Spin and has been a
regular contributor to Playboy,
Penthouse, L.A. Style, The New
York Times Magazine, and numer-
ous daily and weekly newspapers.
White has written cover stories
for Rolling Stone and Musician on
such diverse figures as Billy Joel,
Bob Seger, Johnny Carson, Bob
(Continued on page 69)
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THE AWARDS MAY BE YOURS.
THE HONOR IS OURS.

CONGRATULATIONS TO OUR AMERICAN MUSIC AWARD WINNERS.

COUNTEY
Favorite New Artisk:
The Kentucky Headhunteass

POP/ROCK
Favorite Single:
“Blaze of Glory”

Jon Bon Jovi

| SOUL/RHYTHM & BLUES
| Favorite Band/Duo or Group:
1 Tony! Toni! Toné!

AND CONGRATULATIONS TO OUR NOMINEES

GRAMMY AWARDS

BEST ROCK VOCAL BEST NEW COUNTRY ARTIST BEST COUNTRY VOCAL BEST CONTEMPORARY BLUES RECORDING
PERFORMANCE, MALE The Kentucky Headhunters PERFORMANCE, FEMALE Midnight Strol (Album)
Blaze Of Glory BEST COUNTRY PERFORMANCE Where've You Been (Single) The Robert Cray Band
Jon Bon Jovi BY A DUO OR GROUP WITH VOCAL Kathy Mattea Featuring The Vlemphis Homs
BEST SONG WRITTEN Pickin’ On Nashville (Album) BEST COUNTRY SONG
SPECIFICALLY FOR A MOTION The Kentucky Headhunters Where’ve You Been
PICTURE OR FOR TELEVISION Kathy Mattea
Blaze of Glory

Jon Bon Jovi SOUL TRAIN AWARDS

R & B/ URBAN CONTEMPGRARY R & B/URBAN CONTEMPORARY
BEST NEW ARTIST ALBUM OF THE YEAR
“Rhythm of Life” GROUP, BAND OR DUO

Oleta Adams “The Revival”
Tony! Tonil Toné!

© 1991 PolyGram Records, inc.
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Zoo’s First Attraction. Lou Maglia, president of the BMG-distributed Zoo
Entertainment, takes pen in hand to sign Rhythm Tribe as the label’s first act.
The Los Angeles-based, Latin funk/pop band will release its debut album, “Sol
Moderno,” Feb. 26. The single, ‘‘Gotta See Your Eyes,” will be released
Monday (11). Shown, from left, are Stephen Mead and Thomas Guzman-
Sanchez, Rhythm Tribe; Linda Livingston, the group’s manager; Maglia; and
Marla Rebert and Paul Guzman-Sanchez, Rhythm Tribe.

EXECUTIVE TURNTABLE |

RECORD COMPANIES. Bob Jamieson is named president/GM of BMG Canada in
Toronto. He was executive VP of PolyGram Holding. In other appointments,
BMG International in New York names Polsia Bueti manager of internation-
al marketing and Valerie Jack manager of international A&R/marketing.
They were, respectively, manager of international A&R/marketing at the
company and manager of artist development at Arista International.

Impact Records in Los Angeles names Jeff Sydney president and Bruce
Tenenbaum senior VP of promotion. They were, respectively, a partner in
Left Bank Management and national promotions director at Atco.

Al Reuben is appointed senior VP of sales and marketing for Sony Music

L

SYDNEY TENENBAUM

REUBEN

JAMIESON
Video Enterprises in New York. He was senior VP of sales and marketing
for St. Martin’s Press. Howard Z. Brooks is appointed director of special
projects for Sony Music in New York. He was director of administration for
entertainment law firm Grubman Indursky Schindler Goldstein and Flax. In
other appointments, Sony Classical names Bonnie Barrett director of mar-
keting, East Coast, in New York, Glenn Devery director of marketing, West
Coast, in Los Angeles, and John Pervola director of marketing, Midwest, in
Chicago. They were, respectively, marketing manager, West Coast market-

LIPSIUS GARBER SHEPARD

GLICKER

ing manager, and marketing manager for the Midwest region for the compa-
ny.
James Glicker is appointed VP of international marketing for BMG Clas-
sics in New York. He was president of Whitney Foods.

Marilyn Lipsius is promoted to VP of publicity for RCA Records Label in
New York. She was senior director of publicity for the label.

Jesus Garber is named VP of R&B promotion for Zoo Entertainment in
Los Angeles. He was VP of R&B promotion for A&M.

Paul Hutchinson is named VP in charge of finances and operations for
Imago Recording Co. in New York. He was chief financial officer for the
Zomba Group.

Jean Johnson is appointed senior director of promotion for Giant Records
in Los Angeles. She was director of national promotion, CHR, for Epic.

Rob Stringer is named A&R director of Columbia Records in London. He
was marketing manager at the company.

Karen Sobel-Silver is appointed national CHR promotion manager at Gef-
fen Records in Los Angeles. She was director of video promotion and second-
ary singles promotion for the company.

RELATED FIELDS. Bill Shepard is appointed president and chief operating offi-
cer for retail operations at Super Club Retail Entertainment Corp. in Dallas.
He was president of Cole Key Corp.

Indie-Distrib Single Beats The Odds

Timmy T. Tune Nears Top Of Pop Chart

E BY PHYLLIS STARK

NEW YORK—Last week, the Timmy
T. single “One More Try” on Quality
Records became the first indepen-
dently distributed record to crack the
top 10 on the Hot 100 Singles chart in
more than two years. This week, the
single moves up to No. 3 with a bul-
let.

The last such success story was
Tone Loc’s “Wild Thing”” on Delicious
Vinyl, which hit No. 9 in January 1989
and went on to peak at No. 2 three
weeks later.

While none have hit the top 10 re-
cently, other independent records
have been successful on the pop sin-
gles chart, although the examples are
few and far between. Last June,
Tommy Boy Records act Digital Un-
derground had a No. 11 hit with “The
Humpty Dance.” Next Plateau Rec-
ords artist Sybil reached No. 20 in De-
cember 1989 with “Don’t Make Me
Over.” The 2 Live Crew hit No. 26
with “Me So Horny” in November
1989 before Skyywalker Records
(now Luke Records) inked a deal with
Atlantic. And Stevie B. had a No. 29
single with “Love Me For Life” last
March before his label, Lefrak-Moelis
Records (LMR), signed a distribution
deal with RCA.

Independent-label heads say they
face various obstacles to cracking the
charts, among them the strength and
influence of the majors and a lack of
name recognition. Although both the
majors and indies are now using the
services of independent promoters,
who became affordable to the indie

labels after the promoters’ prices
came down in 1986, the major labels
have departments full of staff pro-
moters, while the indies frequently
have just one person.

“We’re outmanned,”’ complains
Profile Records president Cory Rob-
bins. “The major labels have 20 pro-
motion people to every one we have.
They can go and get 150 stations on a
record the first week. We have to
build up a story.”

“It's frustrating not being able to
get into the top five or 10 when you
know your single is one of the top

sellers of the year,” says Next Pla-
teau president Eddie O’Loughlin,
who claims the Sybil single sold more
than 700,000 units. “It’s really down
to manpower. It's not down to brains
or that [the majors] know more
[about the business].” Where the in-
dependent labels are at a disadvan-
tage, he says, is in not having the
manpower to coordinate “getting ra-
dio and retail to report {the record] at
the same time.”
Tommy Boy president Monica
Lynch says not having a regional
(Continued on page 72)

E BY JEFFREY JOLSON-COLBURN

LOS ANGELES—Island Records
founder Chris Blackwell says the
label has strayed from its path in
the last year, but that he is putting
it back on course and will remain
at the helm for some time to come.

“Iintend to remain very hands-
on for two to four years,” he
says. ‘I want to get Island back
on a basis that I feel comfortable
with. Somebody will emerge who
will become president, but I don't
see that happening for a couple
of years.”

Blackwell, who sold Island to

Blackwell Aims To Steer
Island Back On Gourse

PolyGram for a reported $300
million in August 1989, moved
back into the top slot when Mike
Bone exited the presidency to
move to sister label Mercury in
December. At the time, it was not
clear whether Blackwell’s return
to day-to-day operations was
transitional, and a new presiden-
tial appointment was expected by
many observers.

Meanwhile, Island promotion se-
nior VP Andy Allen has been upped
to VP/GM of the label, and former
Shelter Records topper Denny Cor-
dell will “be in charge of all creative

(Continued on page 82)

WEA Executive ‘Skid’ Weiss Dead At 66

Trade Veteran Renowned For Charitable Activities

B BY HILARY CLAY HICKS

LOS ANGELES—Seymour ““Skid”
Weiss, national director of communi-
cations for WEA Corp., died here
Jan. 31 after a long illness. He was
66.

Weiss, who suffered from multiple
sclerosis for many years, became se-
riously ill shortly before last Thanks-
giving.

Weiss joined WEA in 1971, the year
the distribution company was found-

ed by his college friend, the late Joel
Friedman. For 10 years Weiss was
national director of advertising and
public relations; he held his last post
for 10 years, reporting directly to
president Henry Droz. He was re-
sponsible for designing, implement-
ing, and enforcing a co-op advertising
policy for WEA that is an industry
standard.

In other endeavors, Weiss was a
futurist and a humanist who believed
in the fulfillment of human potential

NEW YORK—Veteran trade re-
porter Larry LeBlanc has joined
Billboard as Canadian editor, ef-
fective immediately. LeBlanc is
based in Toronto and will work
for Billboard on a free-lance ba-
sis.

LeBlanc is a co-founder of the
Canadian trade paper The Rec-
ord and continues as a member of
the publication’s record review
board. He has written for numer-
ous other publications, including
Rolling Stone and Record World,
where he was Canadian editor
from 1970-80.

Throughout his 20-year career,
LeBlanc also has worked as a

Larry LeBlanc Is Named
Billhoard’s Ganadian Editor

writer, consultant, commentator,
and air personality for various
Canadian radio stations. He con-
tinues as a commentator for Can-
ada-AM, CTV’s morning maga-
zine program; and as a contribu-
tor to World Rock News
Network, a U.K.-based radio and
print syndicator.

In 1990, he authored the study
“A Report On Canadian Record-
ings And Canadian Radio” for
the Canadian Radio-television
and Telecommunications Com-
mission.

LeBlanc replaces Kirk La-
Pointe, who last month rejoined
the Canadian Press in Ottawa.

through technology and social engi-
neering. At the time of his death, he
was in the process of organizing
PROUD (People Responding Orga-
nized and United to Disabilities), a
nonprofit advocacy group for the na-
tion’s more than 41 million disabled
persons and their families.

To Weiss, disability was not an ab-
stract humanitarian problem. He was
a person with disabilities for all but
the first three years of his life. When
he was 3, he contracted tuberculosis
of the bone from contaminated raw
cow’s milk he drank at a relative’s re-
sort farm in New York’s Catskill
Mountains. At the age of 6, he under-
went one of the first bone trans-
plant/hip-joint fusion operations ever
attempted. As a result of his fused
left hip joint, he later developed se-
vere osteo-arthritis and scoliosis.

When he was 39, Weiss was diag-
nosed as having multiple sclerosis.
Although he could walk for short dis-
tances with the aid of a cane, for the
past seven years he grew more and
more dependent upon the use of a
wheelchair.

Weiss and his wife, Lee, helped
found a community activist organiza-
tion in the '60s that was responsible
for improving trauma-care services
and facilities in New York hospitals.

He was recognized as one of the
leading anti-drug crusaders in the
world of entertainment. As a result
of his unprecedented success in
launching a company-sponsored anti-
drug campaign in the early '80s,

(Continued on page 69)
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Instrumental Soundtracks Chime In
Carve Retail Niche, Spawn New Singles

M BY DAVE DIMARTINO

LOS ANGELES—Instrumental
soundtrack albums, which typically
play second fiddle to those filled with
pop songs, are suddenly scoring at
retail.

While the most conspicuous sound-
track sellers traditionally remain hit-
filled collections drawn from such
films as “Pretty Woman,” “Cocktail,”
and “Top Gun,” the Top Pop Albums
chart currently boasts five collections
of instrumental scores many miles re-
moved from the world of pop music.

Highest among them is John
Barry’s score to ‘““Dances With
Wolves” on Epic Associated, this
week taking the No. 82 slot. Also in-
cluded are Elektra Nonesuch’s
soundtrack from “The Civil War,” at
No. 93; Angelo Badalamenti’'s sound-
track to “Twin Peaks” on Warner
Bros., at No. 147; and Columbia’s
“Godfather III” soundtrack, at No.
154. Danny Elfman’s score to “Ed-
ward Scissorhands,” on MCA, no
longer on the chart, peaked at No.

174 two weeks ago.

Also prominent is Varese Sara-
bande's “Ghost” soundtrack, still on
the chart after 25 weeks and now at
No. 123. Unlike most of the other al-
bums, the “Ghost” set is not purely
instrumental: Maurice Jarre's score
is accompanied by the Righteous
Brothers’ “Unchained Melody”—a
recent hit all over again that has like-
ly helped the “Ghost” set attain plati-
num status. Though Warner Bros.’
“Twin Peaks” set also contains vo-
cals—in this case three tracks sung
by Julee Cruise—all of its music was
composed by Badalamenti, and the al-
bum is by no means a “Pretty Wom-
an’”’-type pop sampler.

Ironically, though none of these in-
strumental soundtracks is “typical”
pop music, at least three labels are or
will be working singles from the proj-
ects.

Epic has rerecorded and remixed
two tracks from Barry’s “Dances
With Wolves’ score—‘“The John
Dunbar Theme” and the title track—
and will release a video for “The John

Houston, Madonna Albums
Sparkie In January Certs

B BY PAUL GREIN

LOS ANGELES—The latest albums
by the two hottest female singers of
the past decade each went gold, plati-
num, and double-platinum simulta-
neously last month. Whitney Hous-
ton’s “I'm Your Baby Tonight” was
certified at all three sales levels Jan.
15; Madonna’s “The Immaculate Col-
lection” followed suit Jan. 18. It's
Houston’s third multiplatinum al-
bum, Madonna’s fifth.

Also in January, M.C. Hammer’s
“Please Hammer Don’t Hurt 'Em”
topped the 9-million mark in U.S.
sales, according to the Recording In-
dustry Assn. of America. It’s the best
showing by an R&B-music album
since Houston’s 1985 debut release,
which also sold 9 million units domes-
tically.

And Vanilla Ice’s “To The Ex-
treme” topped the 7-million mark. It's
one of the five best-selling debut al-

(Continued on page 83)

Walt Disney All-Star Album
To Benefit AIDS Foundation

& BY MOIRA McCORMICK

CHICAGO—Walt Disney Records is
releasing an all-star compilation al-
bum May 28 to benefit the Pediatric
AIDS Foundation. Called “For Our
Children,” the album features both
traditional and original children’s
songs performed by Paul McCartney,
Bob Dylan, Sting, Elton John, Paula
Abdul, James Taylor, Brian Wilson,
Barbra Streisand, and Meryl Streep,
among others.

According to Mark Jaffe, VP of
Walt Disney Records, “For Our Chil-
dren” will be released on cassette and
compact disc. The album currently in-
cludes 12 selections from as many
different artists, but Jaffe says sub-
missions are still coming in. “The fi-
nal project may have up to 15 songs,”
he says.

Selections include Dylan’s rendi-
tion of “This Old Man,” Paul McCart-
ney’s “Mary Had A Little Lamb” (re-

(Continued on page 72)

Quick Visas Are Victim Of War

Acts Face New Processing Delays

NEW YORK—As a result of the war
in the Persian Gulf, foreign perform-
ers planning U.S. tours are encoun-
tering lengthy delays in visa approv-
als. Processing of U.S. visa applica-
tions is now taking as long as eight
weeks—twice the normal advance
time.

The delays in these approvals stem
from two changes that followed the
onset of the Persian Gulf war. As of
Jan. 23, the U.S. Immigration & Nat-
uralization Service is sending notifi-

cation of visa approval via mail rath-
er than cable for the duration of the
war. Visa cables have been labeled
“nonessential” by INS and suspend-
ed.

Also, increased security at some
U.S. embassies and consulates has re-
stricted in-person visa pickups by
couriers, adding to delivery time.

“This stuff is a priority to the en-
tertainment business but right now
the government has other priorities,”

(Continued on page 72)

Dunbar Theme” this month. Elektra
Nonesuch released its first single
ever with “Ashokan Farewell” and
“Sullivan Ballou Letter,” both taken
from “The Civil War” soundtrack.
And pending director David Lynch’s
approval, Warner Bros. will release a
“megamix” single from the “Twin
Peaks” soundtrack.

Why are these albums connecting
with the public? Some say it is due to
the success of the films or TV shows
from which they are taken; some say
due to the pop-cultural impact of the
subject matter; and some say, quite
obviously, due to the quality of the
music involved.

Carol Yaple, director of media rela-
tions for Elektra Nonesuch, sees the
success of the “Civil War” largely

(Continued on page 55)

And They’re Offt The T.J. Martell Foundation kicks off its 1991 Humanitarian
Award ceremonies with a Jan. 16 luncheon at the 21" Club in New York. “A
Family Affair,” the Foundation’s 1991 Humanitarian Award Dinner in honor of
Charles Koppelman, will be held April 27 at the New York Hilton. Shown, from
left, are Michael Kilenfer, event chairman; Tony Martell, senior VP/GM, Epic
Associated Labels; Dr. James Holland, Mount Sinai Medical Center; Bunny
Koppelman; Charles Koppelman, chairman/CEQO, SBK Records Group/EMI
Music Publishing, and 1991 T.J. Martell Humanitarian Award recipient; Bob
Buziak, dinner chairman and Chameleon Records president; Floyd Glinert,
executive VP, Shorewood Packaging and chairman of the board, T.J. Martell
Foundation; and Don lenner, dinner chairman and Columbia Records president.

ALTHOUGH Vanilla Ice and Sting vary tremen-
dously in critical stature, both set records on this
week’s Top Pop Albums chart. Ice’s phenomenal de-
but album, “To The Extreme,” logs its 15th week at
No. 1. This ties Men At Work’s 1982 blockbuster,
“Business As Usual,” for the longest run at No. 1 by a
debut since the mono and stereo charts were combined
in 1963.

Sting’s “The Soul Cages” vaults from No. 30 to No.

faster start than either
of Sting’s previous solo
releases. The English-
man’s 1985 solo debut,
“The Dream Of The Blue
Turtles,”” took three
weeks to reach the top
10; his 1987 follow-up,

10 in its second week.

The album is off to a
e
e

“Nothing Like The Sun,”

took four weeks.

Both of Sting’s first
two albums were nominated for a Grammy for album
of the year; the critically lauded “The Soul Cages” is
likely to follow suit. It's the first album to enter the
top 10 at all since “The Simpsons Sing The Blues”
broke through in the first week of January.

“All This Time,” the first single from the album,
jumps to No. 18 in its fifth week on the Hot 100.

GLORIA ESTEFAN’s “Into The Light” is the top
new entry on the pop albums chart at No. 48. It’s Este-
fan’s highest-debuting album to date. Her 1989 solo al-
bum, “Cuts Both Ways,” bowed at No. 63; Estefan &
the Miami Sound Machine’s 1987 smash, “Let It
Loose,” opened at No. 93. Both albums hit the top 10;
both yielded multiple top 10 singles.

“Coming Out Of The Dark,” the gospel-accented
leadoff single from Estefan’s new album, jumps to
No. 26 in its fourth week on the Hot 100. William Simp-
son of Los Angeles notes that it’s Estefan’s third hit
to feature the Spanish version of the song on the B
side. It follows ‘“Anything For You’ and ‘“Don’t
Wanna Lose You.”

FAST FACTS: Timmy T.’s “One More Try” on Quali-
ty Records leaps from No. 9 to No. 3 on the Hot 100.
It's one of the highestcharting hits on an indepen-
dently distributed label in the past decade (see story,
page 9). Timmy T. wrote, produced, and performed the
smash.

Columbia Records has three hits in the top five.
“Gonna Make You Sweat” by C&C Music Factory
Featuring Freedom Williams holds at No. 1 for the
second week; Surface’s “The First Time,” which held
the top spot for two weeks, dips to No. 4; and Mariah
Carey’s “Someday” leaps from No. 13 to No. 5. It’s
Carey’s bid for a third consecutive No. 1 hit.

by Paul Grein

Ice Chills At No. 1: Top 10 Stung By Sting:
Estefan’s ‘Light’ Makes Powerful Debut

Keith Sweat’s ‘“I'll Give All My Love To You”
jumps to No. 7 on the Hot 1060 and moves up to No. 1
on the Hot R&B Singles chart. It’s Sweat’s third No. 1
R&B hit, following “I Want Her” in 1988 and ‘“Make
You Sweat” last year.

INXS’ “Disappear” jumps from No. 12 to No. 8, but
loses its bullet. It’s the second top 10 hit from the
group’s “X"” album, following “Suicide Blonde,” which
reached No. 9 in October. The success of “Disappear”
has kept “X” in the top 30
on the pop albums chart,
but hasn’t returned it to
the top 20. This week, it
dips a notch to No. 25.

Robert Palmer’s med-
ley of two old Marvin
Gaye hits, “Mercy Mercy
Me (The Ecology)’’ /I
Want You” is the top new
entry on the Hot 100 at
No. 77. Gaye took “Mercy
Mercy Me”—the second
single from the landmark ‘“What’s Going On” al-
bum—to No. 4 in 1971. He took “I Want You” to No.
15 in 1976.

The Pet Shop Boys’ “How Can You Expect To Be
Taken Seriously?”’ bows at No. 99. It’s the duo’s sec-
ond chart hit to have a question/catchphrase as its ti-
tle. It follows “What Have I Done To Deserve This?,”
which reached No. 2 in 1988.

2 Live Crew’s “Live In Concert” isn’t generating
much chart punch considering the act’s notoriety. The
album inches up a noteh to No. 92 in its fifth week on
the pop albums chart, but loses its bullet.

WE GET LETTERS: William Simpson of Los Ange-
les notes that C&C Music Factory Featuring Free-
dom Williams ties John Lennon With The Plastic
Ono Nuclear Band as the longest name for an act
with a No. 1 single on the Hot 100. Lennon & Co.
topped the chart in 1974 with “Whatever Gets You
Thru The Night.”

Ed Nemmers of Prospect Heights, Ill., has a Valen-
tine’s Day item. He notes that at least one song with
the word “love’” in the title has appeared in the top 10
of the Hot 100 every week for the past year.

Tony Cardone of Camden, N.J., notes that it took
Ted Nugent more than 22 years to finally land his first
top 10 single. Nugent first hit the Hot 100 in 1968 as
the leader of the Amboy Dukes. He first broke into
the top 10 in December as a member of Damn Yan-
kees.

Ed Gleason of Montreal notes that Celine Dion,
whose ‘“Where Does My Heart Beat Now’’ vaults
from No. 11 to No. 6 on the Hot 100, is the first
French-Canadian artist to land a top 10 hit. France
Joli reached No. 15 in 1979 with “Come To Me.”
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AMAs Reflect MTV-Influenced Homogenization

IT’S TIME TO SPEAK UP FOR MUSICAL DIVERSITY

M BY CLIVE DAVIS

Sometimes trends sneak up on us,
and we don’t recognize the full im-
pact until a single event crystallizes
the moment. Watching the recent
American Music Awards, I was sud-
denly struck by just how pervasive
the influence of MTV has become,
how it has shaped the musical tastes
and expectations of the market-
place, and how its focus on the 12-
18-year-old demographic has effec-
tively frozen out of the mainstream
so many other threads of our musi-
cal fabric.

The AMA show, except for its
presentation of country music, is es-
sentially indistinguishable from an
MTYV special. Much of today’s top 40
mirrors the programming decisions
of America’s national video channel,
and VH-1 has abdicated its potential
as an alternative by becoming the
easy-listening equivalent of a clas-
sic rock/oldies station. This state of
music programming, coupled with
the press critics’ dismissal of the in-
terpretive singer performing songs
written by professional songwrit-
ers, has resulted in whole segments
of music—and huge segments of its
audience—being ignored to a great-
er extent than at any time in recent
history.

This blinders-on approach is not
without precedent; for years, the
Grammy Awards came under justi-
fiable criticism for ignoring rock’n’-
roll and defining much too narrowly
what constituted achievement in
popular music. The list of rock inno-
vators—from Elvis and Chuck Ber-
ry to the Stones and Dylan—who
were overlooked by NARAS (the re-
cording academy) constituted a vir-
tual roll call of modern music’s cre-
ative pantheon. In mainstream me-
dia, early rock’n’roll was treated
with a condescension born of hostil-
ity and ignorance.

So perhaps it is poetic justice that
the airwaves—TV in particular—
are now so dominated by the rap/
metal/dance-pop troika embraced
by the youngest segment of the mu-
sic audience. After all, the AMAs,
like television ratings, reflect noth-
ing but popular sentiment—and
when it comes to pop music, youth
always rules.
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CROCODILE TEARS

Please let me shed some crocodile
tears for you poor souls at the CBS
and RCA record clubs who are
about to take a major hit because of
the impending postal rate hikes
(Billboard, Jan. 19). Sorry, boys. It’s
a hard life, isn’t it?

You formerly represented only a
minor annoyance to me as a retailer
of prerecorded cassettes and CDs.
But, with the advent of CDs as the
predominant format, your existence
has become somewhat more hemor-
rhoidal. It is not so much the nature
of your business that is loathsome

But it is hard to take more than
fleeting pleasure in a situation that
provides no alternative, whether
you define alternative as Sonic
Youth or Harry Connick Jr. What is
being lost is both the sense of the
adventurous and a sense of the tra-
ditional, looking forward and back-
ward to new frontiers in music and
to the lasting riches of jazz and the
American popular song, as inter-
preted by singers of genius.

Nobody should presume to dic-
tate to MTV what to play or should

Clive Davis is president of Arista Records.

bands. It, too, suffers from a ho-
mogenization of sound. I applaud
the emergence of alternative rock
programming that, by breaking
such unique artists as U2, R.EM,,
and Sinead O’Connor, has clearly
shown what role mainstream album
radio could play if it were more ad-
venturous.

Surely there is room on the air-
waves for a coexistence of genres.
There used to be. When did top 40
radio stop being a multitextured ex-
perience and become so rigid in its

‘We are in real
danger of limiting
the diversity of
musical experience’

suggest that it become all things to
all people, balancing M.C. Hammer
with Ray Charles, Aerosmith with
Zubin Mehta. Just because it is mu-
sic television does not mean it has to
be a chaotic assortment of the wide
musical spectrum. MTV serves its
audience well, and every record
company has benefited from its abil-
ity to reach an active, music-inten-
sive constituency. And top 40 radio,
which almost by definition has al-
ways aimed for the teen demo-
graphic, has to reflect the most im-
mediate, explosive musical develop-
ments.

Where, however, is the counter-
programming? The complementary
voice? VH-1 could be that outlet,
but after a brief period of experi-
mentation, it has retreated to the
safest of formats, feeding a steady
diet of the familiar. And album rock
radio, once the breeding ground for
a generation of progressive artists,
has also undergone a transforma-
tion, becoming so rigid and conser-
vative that it is breaking far fewer
new and important, pioneering

to me—after all, this is America—
but it is the hypocrisy of having ven-
dors beseeching me to buy product
in ever greater amounts, no matter
how wonderfui the deal, and then
seeing a significant number of cus-
tomers taking advantage of your ri-
diculous “8 CDs for a penny’’ or
whatever is the going rate of your
inducement.

Please don’t tell me that your
CD/tape clubs are wonderful mar-
keting tools that stimulate sales and
thus help the retailer. That is both
bullshit and an insult to my intelli-
gence. All you do is take money out
of my pocket.

I hope the post office and UPS in-
creases are, as Gene Del Polito puts
it, ““devastating.” Perhaps then you
might make better use of the out-

boundaries? Tracing the phenome-
nal career of Frank Sinatra on “The
Reprise Collection,” one sees that,
even at the very apex of rock’s dom-
inance, the mid-'60s, there was room
at the top of the charts for “Strang-
ers In The Night” alongside “Paint
It Black.” Patsy Cline and Johnny
Cash had huge top 40 success. So
did Stan Getz and Barbra Streisand.
Right next to Marvin Gaye and the
Yardbirds.

It was a different time, certainly,
and you cannot get caught up in the
haze of nostalgia. But the cross-pol-
lination of styles and attitudes was
healthy, and it did not hurt the rock
generation to be exposed to Sinatra
in the summer of '66. Some of those
kids may even be buying his new
boxed set on CD and discovering,
alongside “My Way” and ‘“‘New
York, New York,” the great songs
of Cole Porter and Rodgers & Hart.

It’s all the more pity, then, that
today’s interpretive singles do not
get the same kind of attention and
respect, are not allowed to intrude
on the wall-to-wall pop-dance mo-

standing, loyal, and energetic retail

network that is already in place and

allow us to do what we do best. Un-

til then, I guess you'll have to live
with it.

David Skotnick

Home At Last Music

Ashland, Ore.

IS RAP MUSIC?

In response to Billboard’s Jan. 12
Commentary by Robert A. George,
his point about the cowardice be-
hind “no rap” radio slogans is cor-
rect to a certain extent. However,
what makes the argument for rap
goes beyond prejudice. With a few
exceptions (i.e., Vanilla Ice, M.C.
Hammer), rap is a form of enter-
tainment, not musie. Rap is to music
what breakdancing is to Alvin Ai-

nopoly, are not granted critical le-
gitimacy by a rock-reared music
press establishment.

It became orthodoxy in the post-
Lennon/McCartney/Dylan era that
“real” artists wrote their own songs
and spoke from their own singular
vision. While the brilliant heirs to
that tradition—Bruce Springsteen,
Bono, Prince—are deservedly
praised for their vision and power,
they are held up as the only genuine
article, and the whole interpretive
school is demeaned by comparison.
On occasion, a nonwriting artist
who comes from a rock back-
ground—Bonnie Raitt or Tina
Turner, for example—is given a pat
on the back. But, for the most part,
the rock press considers anyone
who relies on outside pop songs to
be in a secondary, inferior category.

There is nothing inferior about a
great pop song, and there is nothing
inferior about the special genius of
Aretha Franklin or Barbra Strei-
sand, who invest passion and artist-
ry in words and feelings set down
by people other than themselves
and then find new, meaningful emo-
tion in those words. It is true this is
a special time in our nation’s his-
tory, but was it not a magical mo-
ment when, with soulful inspiration
and spine-tingling intensity, Whit-
ney Houston lit a torch under Fran-
cis Scott Key’s “Star-Spangled Ban-
ner’”’ at the Super Bowl? Was it any
less magical because she did not
write it?

We are in real danger, I feel, of
severely limiting the depth and di-
versity of our collective musical ex-
perience, squeezed on one side by
the aggressively youthful main-
stream as defined by MTV and top
40, and on the other side by the con-
servative programming policies of
VH-1 and album radio. It is time for
new, creative programmers to come
out of hiding and have a field day.

It is also time to speak up for di-
versity, for an open-minded attitude
on the part of the people whose role
it is to shape as well as reflect the
musical temperament of our times.
Only then will the American Music
Awards reflect to the millions
watching it all of the music and cre-
ativity of which we can be justly
proud.

ley, what a “have a nice day”’ face is
to Picasso.

I agree that most forms of mu-
sic—country, jazz, metal—should
be considered for radio airpiay. But
the simple truth is that most people
“hate’’ rap—whatever the reason-
ing, that’s a fact.

Again, George’s point is well-tak-
en. However, rap is not a good ex-
ample.

Andy Johns
Chicago

Articles and letters appearing on
this page serve as a forum for the
expression of views of general in-
terest. Contributions should be
submitted to Ken Terry, Commen-
tary Editor, Billboard, 1515
Broadway, New York, N.Y. 10036.

71-323-6686 Shibuya-ku, Tokyo 150

Fax: 71-323-2314 011-81-3-498-4641

71-323-2316 fax 011-81-3-581-5822
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Top 40 Takes Another Look At Gountry Grossovers

@ BY SEAN ROSS
with DEBBIE HOLLEY

NASHVILLE—Prompted by the
success of country radio last fall,
their own format’s ratings trouble,
and a more somber national mood
amid the Persian Gulf war, top 40
programmers are seriously weigh-
ing the question of whether coun-
try crossovers should be part of
their format for the first time
since the early "80s.

Alabama’s country hit “Forever
Is As Far As I'll Go” has been qui-
etly adding medium- and small-
market Southern top 40s in recent
weeks, even though RCA has not
formally serviced it nationally.
That came on the heels of Lee
Greenwood’s 7-year-old ‘“God
Bless The U.S.A.,” which showed
up on Billboard’s Top 40 Radio
Monitor recurrents chart the week
after war broke out in the Persian
Gulf.

Neither of these are final steps
back toward country crossover.
The resurgence of “God Bless The
U.S.A.” transcends most normal
programming considerations. And
the success of the Alabama re-
cord—pending a formal decision
on whether RCA will pursue it na-
tionally—has thus far been in the
same markets where country re-
cords used to start, such as Louis-
ville, Ky., or Roanoke, Va.

But the fact that country re-
cords are even open for discussion
now is significant when you con-
sider how little top 40 action coun-
try artists have seen since the mid-
'80s, even at deep-South starter
stations. The last record to bridge
top 40 and country was Roy Orbi-
son’s posthumous ‘“You Got It” in
1989. The last country act in the
top 40 was Restless Heart, whose
“I’ll Still Be Loving You” strug-
gled to No. 33 in 1987. The last top
10 country crossover was the Wil-
lie Nelson & Julio Iglesias duet
“To All The Girls I've Loved Be-
fore” in 1984.

GETTING TO FIRST BASE

Two years ago, when Billboard
last polled top 40 PDs about coun-
try crossovers, there was unani-
mous opposition—even in the
South—from PDs who saw too
much of a gap between what coun-
try played and their format, and
who did not think that one or two
country songs would attract listen-
ers who could hear country some-
where else.

But now some PDs have
changed their minds. “You have an
audience that will listen to War-
rant and Garth Brooks,”’ says
KNOE-FM Monroe, La., MD
Chuck Redden. “If you get away
from the prejudices about who it
is, Alabama is just another good
record like Stevie B’s ‘Because I
Love You.””

“If you look at the ratings in the
South, in almost every city, the
No. 1 or No. 2 station is country,”
says WZKS Louisville PD Buddy
Seott, who is playing the Alabama

record. ‘“Top 40 has always been a
bringing together of different
types of musie, but for two years
it’s only been bringing together
two types of music—rap and heavy
metal.”

“The No. 1 station in this town is
country KTCS. We were No. 1 back
when we did play country,” says
KISR Fort Smith, Ark., PD Bob

‘You have an audience
that’ll listen to Warrant
and Garth Brooks’

Chase, whose competitor, KZBB,
added the song the week after
KISR added it.

“I share 27% of my audience
with KSCS and 20% with KPLX,”
adds KEGL Dallas PD Joel Folger,
who has recently experimented
with Garth Brooks’ “Unanswered
Prayers.” “If you add up the coun-
try shares in this market, Garth
Brooks is as mainstream as Motley
Crue,” he says.

The Gulf war also figures into
the equation. Eddie Haskell, PD at
WXLK (K92) Roanoke, Va., says
that stations had “an excuse’ to
break format for Lee Greenwood,
which may have paved the way for
Alabama. Scott says that with a
more sober national mood during
wartime, “we may see more mean-
ingful, serious songs entering the
chart—not necessarily comment-
ing on the war. I think all that adds
to the timing [on the Alabama re-
cord].”

So do the other changes in top
40’s music mix as the format pur-
sues a more adult audience. Has-
kell says Alabama ‘“doesn’t sound
as out of place next to Wilson Phil-
lips as it does next to Paula Abd-
ul.”

IF YOU ASK ME T0

But the biggest reason that the
Alabama has made it to first base
with top 40 PDs may be simply
that RCA brought it to their atten-
tion—something that has not hap-
pened much with any major label
since Restless Heart.

Although RCA VP/pop promo-
tion Butch Waugh emphasizes that
RCA has not been asking for top
40 adds on Alabama, and that he
would have not worked the record
at all if AC KVIL Dallas and
KNOE had not suggested it, top 40
PDs playing Alabama still say the
record came to their attention not
from country stations in their mar-
ket—which they still do not moni-
tor—but through label reps.
(KNOE’s Redden, who discovered
the record when listeners began
asking for it at dances, is the ma-
jor top 40 exception.)

So even though Leo Davis, PD
of WQEN (Q104) Gadsden, Ala.,
has a country AM in his building,
his attention to country has been
limited to making sure he has new
Alabama and Restless Heart sin-
gles because “it’s hard to keep up

with what’s coming in already.”
Says Haskell, “I think RCA should
be credited with having the fore-
sight to go after Alabama because
I wouldn’t have even looked at it.”

How do PDs outside the onetime
country starter markets feel about
playing country again? WPXY
Rochester, N.Y., PD John Ivey is
amenable to the prospect. “I'm go-
ing to have to watch [country ri-
val] WBEE a little bit, because
they just finished second in the fall
book,” he says. “We’'re [leaning
adult] during the day like every-
body else and I’'m sure that a good
country record during the day
would work fine.”

But WKDD Akron, Ohio, PD
Jeff Clark feels that the last major
country crossover period in the
early '80s “‘didn’t serve top 40 that
well, so I hate to see it happen
again. Every now and then there’s
a country record that comes along
that’s too massive to deny, but I
hate to see people go looking for
country records again.”

As for two of the Southern PDs
who expressed their opposition to
country crossovers two years ago,
one remains unmoved. WZYP
Huntsville, Ala., PD Chris An-
drews says he will “hold off the Al-
abama record as long as I can.
Playing it is a 3:30 commercial for
the country station and I'd rather
not do that. It’s not what we do . . .
and I’'m sure the country station
here won't be playing AC/DC.”

WDJX Louisville PD Chris She-
bel, meanwhile, says, “If [ wasina
different part of the country, I
wouldn’t be any more open than I
was two years ago. But here, the

No. 1 station is a country station
with a 20 share. So obviously there
are some people that like it. As for
how that relates to the environ-
ment of a top 40 station, I don’t
know.”

One concern of some top 40 ob-
servers is that the return of coun-
try crossover could represent not a
return to a more balanced top 40,
but merely a shifting of weight
from one extreme to another. Just
as the rise of country hits in the
early '80s coincided with the dance
backlash, several of the PDs play-
ing Alabama allow that they have
been backing off on what they call
“disposable product,” e.g., novelty
rap.

It is also worth noting that after
five years of publicity for new
country artists and the format’s
new rock edge, country crossover
has resurfaced through the AC
route that it customarily took in
the early '80s when Alabama was
having hits with ballads that
sounded a lot like this one. (De-
spite a few runs at album radio
with a Steve Earle or Foster &
Lloyd, no label has gone to top 40
with an up-tempo country record
since Dan Seals’ “Bop’’ reached
No. 42 in 1986.)

Similarly, it should be noted that
Alabama—a brand name group
with top 40 PDs—seems to have
made more progress with top 40
than Garth Brooks or Clint Black,
two artists with major current pop
album sales.

LABELS STILL WARY
Bonnie Goldner, RCA’s head of
AC promotion, says that since Ala-

bama began receiving pop adds,
she and Waugh have ‘“had several
calls from other labels asking
what this means. They all want to
jump on the bandwagon.”

But back in Nashville, label folk
are cautious. Most still feel the
only way to country is through AC.
RCA VP/sales Dave Wheeler still
believes labels ‘“would fall flat on
[their] face” if they tried crossing
records directly to top 40. Poly-
Gram director of national promo-
tion Bruce Shindler still sees top
40 as too “‘disco and rap’’ oriented.
“There is no way you can hit those
charts until they start changing

(Continued on page 22)

Riding High. WMGF (Magic 107.7)
Orlando, Fla., NSM Lori Counihan
recently got the chance to lead the
Ringling Bros. and Barnum & Bailey
Circus parade into town on an
elephant. Counihan received riding
instructions from circus trainer Falvio
Tony before the parade.

Are Stations Pumping Down The Volume?
Engineers Say Trend Is Toward ‘Cleaner’ Sound

# BY CRAIG ROSEN

LOS ANGELES—“The louder the
better.” That was the creed top 40
engineers and programmers lived
by for much of the '80s. But with
the rise of compact dises in the
control room and in listeners’
homes and cars, some chief engi-
neers are rethinking their audio
processing.

“I’ve seen a trend in the past
few years,” says top 40 KUBE Se-
attle CE Garnet Drakiotes. “It’s a
backing off from the balls-to-the-
wall attitude ... At this station,
we try to sound cleaner. I don’t
think loudness is the be-all, end-
all.”

WAPW (Power 99) Atlanta chief
engineer Vic Jester concurs. “We
cannot afford to run listeners off
the FM band like we did on the AM
band 20 years ago,” he says. ““Lis-
tener fatigue is one of the bigger
problems in larger markets.”

KIKX Colorado Springs, Colo.,
engineer Howard Phillips also
notes the change. ‘““An engineer’s
job used to depend on how dense
they could make it sound, but right

now, with the increased use of CDs
on the air, we are given the oppor-
tunity to go with a much cleaner
product and open up processing so
it sounds like the record producers
wanted it to sound on the air.”
For Phillips, who was formerly
at an easy-listening station, listen-
er fatigue has always been a con-

A real dense
sound is going to
be fatiguing’

cern. “Kids don’t fatigue as easily,
but still a real dense sound is go-
ing to be fatiguing and they're go-
ing to do some switching,” he says.
“A cleaner signal will keep them
longer.”

WLOL Minneapolis CE Joe Nif-
fen notes that stations have to be
careful not to do too much process-
ing, so that material that is broad-
cast on the radio still sounds like
the material listeners hear on their
CD players.

According to Niffen, listeners

can detect when music is overpro-
cessed. “In their mind, listeners
are going to say, ‘It doesn’t sound
right. I don’t like it.” They’re going
to go away because of that stress
factor.”

The processing issue is of partic-
ular importance to top 40 because
of the format’s recent problems
with adults and the emphasis on in-
office listening during the last sev-
eral years. And the presence of
some relatively busy dance re-
cords (e.g., “Love Will Never Do”
and ‘“Gonna Make You Sweat”’)
also calls into question the deci-
sion to trade clarity for loudness.

Some top 40 PDs still fall on the
loudness side of the equation.
While KDWB-FM Minneapolis PD
Brian Philips says, “It’s nice if you
have [loudness], but it is better to
sound clean,” he also says, ‘“The
loudness issue can be an ego issue
like 12-plus Arbitrons. I don’t want
to go to work in the morning and
hear the competition’s apparent
loudness [sounding] louder than
mine. It’s disheartening. Top 40 is
in that game. We need to create a

(Continued on page 22)
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RADIO I

Arh’s Bosley Out; Boston’s WBMX Dehuts;
AM-FM Mergers In Denver, Seattle-Tacoma

IN A MOVE that surprised the in-
dustry, Rhody Bosley, Arbitron’s VP
of sales and marketing for radio ser-
vices, is out, a result of what VP/
communications Tom Mocarsky
calls “philosophical conflicts” with
executive VP Ken Wollenberg over
“what the radio division should be
and how it should serve its custom-
ers.” A replacement should be named
within two weeks. Bosley, who was
set to be married last weekend, seeks
a new opportunity in group or associ-
ation management. Call him after
Friday (15) at 301-377-4796.

MIX HITS BOSTON

By the time you read this, WROR
Boston says it will be “rhythmic AC”
WBMX (Mix 98.5) under new PD
Greg Strassell and consultants Alan
Burns and John Parikhal. Presenta-
tionally, WBMX will resemble the
Burns/Parikhal-consulted KHMX
Houston. Musically, it will lean R&B
where KHMX leans rock.

Top 40 WZOU Boston, meanwhile,
in a spoiler move, has been calling it-
self Mix 94.5 several times an hour
since Feb. 4. Ironically, WROR in one
of its previous permutations as a
bright AC referred to itself as “the
best mix”’ several years ago.

Here is a sample hour of WBMX
from one of its run-throughs, before
signing on: Whitney Houston, “So
Emotional’’; Righteous Brothers,
“Unchained Melody”’; Donna Sum-
mer, “Last Dance’’; Four Tops, “I
Can’t Help Myself”; Sinead O’Con-
nor, “Nothing Compares 2 U”; Nata-
lie Cole, “Pink Cadillac”; Phil Collins,
“Something Happened On The Way
To Heaven”; Madonna, “Borderline”;
Commodores, ‘“Three Times A
Lady”’; Taylor Dayne, ‘“Tell It To My
Heart”’; Michael Jackson, “Man In
The Mirror”’; Mariah Carey, “Love
Takes Time”; Percy Sledge, “When A
Man Loves A Woman’’; Johnny
Hates Jazz, “Shattered Dreams”; and
Anita Baker, ‘“No One In The
World.”

PROGRAMMING: K-HOW NOW?

In Denver, Viacom’s full-service
AC, KHOW, and soft AC KSYY are
new simulcasting as KHOW-AM-
FM, billing themselves as ‘“‘soft
rock.” KHOW’s Hal Moore & Char-
ley Martin, Tom Kelly, and Murphy
Huston will do mornings, middays,
and p.m. drive, respectively. Scott
Morrison and Matt Gerik from the
FM staff remain on for nights and
late nights. KSYY staffers Dave Bo-
gart and Scott Curtis are out.

There was a similar consolidation
this week at easy KBRD Seattle and
legendary full-service AM KTAC Ta-
coma, Wash. KBRD PD/morning
man Bill Conway (206-838-0123) is
out, as is midday jock Ed Dunaway.
KTAC PD/morning man Bruce Can-
non is now PD for the simulcast
easy-listening duo.

As tipped here last week, top 40
KSAQ (Q96) San Antonio, Texas, did
indeed become album outlet 96 Rock
Feb. 4. In-house consultant Bill
Thorman is now PD, switching
places with Leo Vela, who is also
looking for a full-time job.

So when all the smoke cleared at
AC KKYY (Y95) San Diego following

the three-day billboard stunt to rein-
troduce PD/morning man Bobby
Rich to the market, the station re-
mained AC, but became KRMX (Mix
94.9). Scott Kenyon, OM/morning
man of nearby KKOS, rejoins Rich in
mornings. Jim Rondeau from AC
KMGI] Seattle will do middays. Don
Frey from album KCHV Palm
Springs, Calif., joins for late nights.
In related stories, back at Rich’s
former station, KMGI, acting PD
Kevin Cassidy is now officially PD.
Also, Doug Ray from KWIZ Ana-
heim, Calif., is now doing mornings
at KKOS, replacing Kenyon. Tony

by Sean Ross with
Craig Rosen & Phyllis Stark

Marino from KMLO replaces Frey
in p.m. drive at KCHV. And else-
where in the market, former KSFM
(FM102) Sacramento, Calif., PD Bri-
an White is the new PD of top 40/
dance XHTZ (Z90). Also, at country
KOWF, Al Gordon is now OM re-
placing Bob Richards. Gordon was
already PD for adult standards sister
KSPA. Night jock Dave Dame is
now MD/mornings; weekender Chris
Kay goes to afternoons. Former
KOWF MD Jim West is now doing
weekends at KKOS.

After a brief period as oldies,
KFMK Houston is again billing itself
as “classic hits” and is running an un-
usual "70s-based AC format. How un-
usual? The three songs on one of its
image promos are “Lady” by Styx,
“Telephone Line’’ by ELO, and
“Long Tall Glasses” by Leo Sayer.

At N/T /AC combo WCKY/
WWEZ Cincinnati, AM OM Bruce
Still is upped to OM for both stations.
FM PD Mark Elliott is now PD for
the combo. At WCKY, morning an-
chor Brian Patrick is replaced by
midday host Mike McMurray. P.M.
driver Stan Solomon is gone; his pro-
ducer Robin Fribbley takes over. On
the FM, Jeff Bolen goes from nights
to middays. Also, classic rock WOFX
PD Warren Williams leaves for the
APD slot at KL.SX Los Angeles. MD
Joe Zerhusen is acting PD.

At adult alternative WBZN Mil-
waukee, both PD David Herring
(414-427-0490) and VP/GM John
Caras are out. LSM Mort Friedman
is acting GM ... Top 40 WNRJ Co-
lumbus, Ohio, is now leaning dance
under new GM/PD Tom Gilligan
(Billboard, Feb. 2) and consultant
Harry Lyles. Rob Morris, last acting
PD of WIMO-FM Cleveland, is the
new APD/morning man.

PD Peter Dominowski is out at
classical WFMT Chicago; Norm Pel-
ligrini assumes his duties . . . Former
Taylor group PD Russ Morley is
named PD at top 40 KEZY Anaheim,
Calif., replacing Craig Powers.

Satellite Music Network’s R&B/

oldies Heart & Soul format will move
toward urban/AC Feb. 25, and will
now be marketed, but not known on
air, as The Touch ... Longtime coun-
try outlet WCAW Charleston, W.Va,,
will start simulcasting AC WVAF
March 1. PD Rick Johnson is weigh-
ing his options; call 304-925-4986.

WFYV (Rock 105) Jacksonville,
Fla., PD Beau Raines is named PD
of classic rock KCFX Kansas City,
Mo., replacing Doug Gondek. Also,
several weeks after losing classic
rock WIOI to oldies, Jacksonville
gets a new classic rocker as WAIA
makes the switch from country.
Morning team Dean Bodine & Sa-
brina are out. Area radio veteran
Phil Edwards will do middays as Ed-
die Rivers. Ed Russ from country ri-
val WQIK-FM will do afternoons.

San Antonio, Texas, gets its first
full-fledged urban outlet in five years
as former urban/AC AM KCHL
goes mainstream. Jill Fox, from AC
sister KMMX, is PD. Larry L. Hay-
den from crosstown KSRR is APD/
morning man. The Mystery Lady, a
board operator with the previous for-
mat, is the new p.m. driver ... While
KHYI (Y95) Dallas looks for a PD,
Frank Miniaci, MD of co-owned
KKBT Los Angeles, will be in-house
consultant for several weeks.

At urban WWWZ (Z93) Charles-
ton, S.C., morning man Stan Verette
adds OM stripes. Also, former Z93
morning man Connie MacPhaul re-
turns to the station as Verette's part-
ner. Mikki Spencer goes to middays.
Ken Moore from crosstown WMGL
joins for afternoons. Vernessa Pen-
dergrass moves from middays to late
nights. Mark Clark goes from after-
noons to nights. Frank Stevens and
Elliott Maxwell go to part-time. Don
Early Allen, PD of rival WDXZ
(Foxy 104), is now PD/mornings of
WUJM (94 Jams), assuming duties
from VP/programming Bob Casey.

Longtime urban outlet KDKS
Shreveport, La., becomes KLKL
(Oldies 92.1). Station manager/PD
Bill Sharp is out. Howard Clarke,
formerly with crosstown AC KVKI,
is the new PD ... Consultant Fred
Jacobs has changed the name of his
company, Media Strategies, to Jacobs
Media ... Oldies WOND Atlantic
City, N.J., PD Donna Richards is
upped to OM for that station and top
40 WMGM, replacing John Barab.
She needs a morning person for the
FM ... Morning man Beaver Brown
is upped to PD at album KDJK Mo-
desto, Calif.

AC WQFN Muskegon, Mich., has
returned to easy listening and its for-
mer calls, WQWQ-FM. PD Geoff
Brown is out. MD Brian Bracher is
upped to program coordinator ...
Classical KSUR Monterey, Calif., is
now simulcasting its easy listening
AM KOJY and KJQI Los Angeles.

Album WCKN (Rock 101) Green-
ville, 8.C., switches calls to WROQ
... Carl Schneider, longtime PD of
album KJOT (J105) Boise, Idaho, is
out; call 208-345-3382. Brian Hunter
remains OM ... Joe Logan replaces
Dave Alexander as PD of AC WAEV
Savannah, Ga.; he was PD of cross-
town country WCHY.

Eugene, Ore., gets a new Satellite
Music Network Z-Rock AM as

replacing Bob Moore.

JIM FREEMAN is upped from GSM to GM at KRLA/KLSX Los Angeles,

CHARLES MOOTRY has been named VP/director of broadcasting for John-
son Publishing and VP/GM for its properties WJIPC/WLNR Chicago
and WLOU Louisville, Ky. Mootry was with Johnson until 1986.

EDWARD KIERNAN has been named GM of WBAL/WIYY Baltimore, re-
placing David Barrett. The former VP/GM of WCBS New York, he
was last an investment broker for Americom.

TAMMY KINZER is the new VP/GM for Reams Broadcasting’s WZRZ Cin-
cinnati. She was previously VP/group sales for Reams.

ARCHIE KOVANEN, a reorganization specialist, is the new court-appointed
CEO at Olympia Broadcasting Corp., replacing Jamie Ireland.

COL. RICHARD FULLER has been upped to commander of L.A.'s Armed
Forces Radio/Television Broadcast Center, replacing the retiring Col.
Neal Emper Jr. He was deputy commander for operations.

KHNN drops Unistar’s Headline
News for hard rock ... SMN Kool
Gold affiliate WLAV Grand Rapids,
Mich., is now simuleast album rock
... WFAL (F101) Cape Cod, Mass.,
drops top 40 for SMN AC.

PEOPLE: MORE LOVE

Mike Love, who crossed from
WRKS to WBLS New York last
week as APD/MD, will indeed do
mornings also. Love did mornings for
WRKS before moving to nights last
year. He'll be teamed with Lisa Har-
rison from KACE Los Angeles. Ser-
gio Dean & Charlie Berger are out.
Across town, WNSR (Mix 105) p.m.
driver Dan Taylor will be the host of
Westwood One’s Saturday night old-
ies show, “The Rockin’ Gold Oldies
Show,” replacing Dick Bartley (see
Networks & Syndication, page 17).

Former KUBE Seattle PD Tom
Hutyler resurfaces in afternoons at
crosstown AC KSEA (Mix 101). Dan
Murphy moves to middays as Dave
Young exits ... Lauren Valle goes
from p.m. drive at classic rock KZFX
Houston to the same shift at KSRR
(93 Star) San Antonio, Texas.

Top 40 WBSB (B104) Baltimore
MD Pam Trickett exits for the local
Reprise slot; no replacement has
been named ... Terry Rhodes is out
of middays at country KSAN San
Francisco ... Robyn Lane moves
from swing to nights at album
WBAB-FM Long Island, N.Y, as
Tracy Speed goes to weekends. Mike
Solkov joins as production director
from WFAS-FM White Plains, N.Y.

Urban/AC KXOK (Soul 63) St.
Louis is on the air with its new lineup.
Jim Gates is doing mornings. Lou
Thimes Jr. handles p.m. drive. Yo-
landa Clark joins for weekends. All
were formerly with crosstown R&B
outlets KATZ and/or WESL.

Valerie Knight is out of middays
at top 40 KZZP Phoenix ... Top 40
WPRO-FM Providence, R.I,, hires
Magic Mark Anthony from WAVA
Washington, D.C., as Big John Bina
and Tony Mascaro go to late nights
and overnights, respectively. Jim
Halfyard exits ... At album WCGY
Boston, MD Lisa Garvey is out.
Dawn Marie from WCAP Lowell,
Mass., joins the morning show.

Mark Bishop goes from nights at
country WCLT Columbus, Ohio, to
mornings at similarly formatted
WSLR Akron, Ohio, replacing J.W.
Taylor. Across town, veteran area

personality Dancin’ Danny Wright
goes from p.m. drive at top 40
WKDD to nights at AC WQMX (Mix
94.9). Night jock Bill Shiel joins PD
Brian Chase in mornings. Mark
Fletcher from WDOK Cleveland
joins for weekends.

Alvin Lawton, former RD/nights
at WIBW-FM Topeka, Kan., is look-
ing; call 913-271-6735 ... At country
WYNK Baton Rouge, La., MD Brad
West adds APD stripes ... Craig
Duncan from KXKT Omaha, Calif.,
is the new night jock at KWNZ Reno,
Nev., replacing Trevor Carey. He
will be known as Johnny Danger ...
KNOE-FM Monroe, La.,’s Paul Piro
is the new MD of KQID Alexandria,
La., replacing Terry Knight. ...
WPLJ New York veteran Howard
The Cab Driver is out.

EVENTS: KOME ON BACK

Album KOME San Jose, Calif,,
marked its 20th anniversary with an
airstaff reunion Feb. 2. Among those
present were KLOS Los Angeles’
Gino Mitchellini (then known as
Gene Mitchell), former PD Mikel
Hunter, Kelly Cox, and Jona Denz
... Howard Stern sidekick Jackie
“The Joke Man” Martling has been
signed to host ‘“Spotlight Cafe,” a
new half-hour comedy show airing
after Stern’s program on supersta-
tion WWOR-TV. The first of four
shows debuts Feb. 9.

Approximately 27% of radio sales
managers and 48% of salespeople are
female, according to a new industry-
wide survey on sales compensation
from the Radio Advertising Bureau.
The average salary is $56,000 for top
sellers, $32,000 for average salespeo-
ple, and $20,000 for bottom salespeo-
ple. In the top 99 markets, the aver-
age is $70,000 for top salespeople.
The average GSM salary is $66,000;
$83,000 in the top 99 markets. RAB
also reports that radio revenue for
1990 was up 5.2% over 1989. Local
sales were up 4.9% while national
sales were up 6.3%.

Finally, this week’s developments
in the WYTZ (Z95)/ WBBM-FM (B9)
Chicago story. B96 has dropped
“commercial free Mondays” and 795
has picked them up. Z95 listeners can
win $1 apiece every time they can say
“B96 sucks” in 9!/, seconds. B96 has
cut its stops to one an hour outside
mornings and is running a promo de-
claring itself, “Not a wannabe, but
the Killer Bee.”
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Rockiine Refugees. Steve Winwood
was a guest on “Rockline’”” during a
broadcast from Nashville’s Emerald
Recording Studio, where Winwood
recorded most of his new album,
“Refugees Of The Heart.” Winwood,
right, is pictured with “Rockline”
producer Mark Felsot.

RIAA, NAB
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w |B Complled from national album rock
- - X o radio airplay reports.
ou | oUW | £g |Es | TITLE ARTIST
£z [ 32 | ~2 | 25 LABEL & NUMBER/DISTRIBUTING LABEL
* % NO.1 » *
1 1 1 ALL THIS TIME STING
ASM 1541 5 weeks at No. 1
2 | 2 | 2 GIVE IT UP 22 TOP
WARNER BROS. 4-19470
3 3| 3 5 | ALIL' AINT ENOUGH DAVID LEE ROTH
WARNER BROS. LP CUT
@)| 4 | 5 | 5 | KINGOF THEHILL ROGER MCGUINN
ARISTA LP CUT
G| 5 | 6 | 4 | AN sromenm QUEEN
(6)| 7 | 10 | 5 | SHETALKSTOANGELS THE BLACK CROWES
DEF AMERICAN LP CUT
(D| 13 | 18 | 4 | SLENTLUCIDITY QUEENSRYCHE
8 | 8 | 8 | 13| RIGHTEOUS ERIC JOHNSON
CAPITOL LP CUT
9 9 7 15 !:lléGsA!-O%EELP CUT/ATLANTIC leites
0 | 11 | 13| 7 | ANOTHERDEAL GOES DOWN STEVE WINWOOD
1 VIRGIN LP CUT
AD| 12 | 15 | 4 | ROCKETO'LOVE THE KNACK
CHARISMA 4-98856
12 6 | 4 | 15 | MONEYTALKS AC/DC
@ v | 2| 3 | HITERTENRS INXS
DAMN
w0 o [u | maa e
(5| 18 | 21 | 5 | DONTBELIEVE HER SCORPIONS
MERCURY 878 798-4
N
LR R géEFENsA-IQG,‘B TESLA
7 | 16| 16| g | INSIDEOUT TRAVELING WILBURYS
WILBURY LP CUT/WARNER BROS.
2 | % | 4 | MCKEDSAME CHRIS ISAAK
19 | 22| 2 | 5 | EASYCOMEEASYGO WINGER
1 20 21 22 10 gnEN'l‘OESMgEGR/R'gI NAME HOUSE Of LORDS
21| 19 | 12 | 17 | IFYOUNEEDED SOMEBODY BAD COMPANY
@ 25 | 30 | 5 | DONTTREAT ME BAD FIREHOUSE
EPIC 34-73676
23| 2 | 27| 5 | THEBALLAD OF JENNY LEDGE TOY MATINEE
29 | 38 | 5 | VLLNEVERLET YOU GO STEELHEART
MCA 53801
c * :Lr FLASHMAKER & & & e
(_2:5) NEWD | 1 | HOWMUCHIS ENOUGH _ FIXX
* % * POWER TRACK & % %
RIVER OF LOVE LYNCH MOB
40 | 47| 3
—
IR ETPECLEPHONE SONG VAUGHAN BROTHERS
B | o | u | | SHECTERME | CINDERELLA
@| 37 | — | 2 | GOODTEXAN VAUGHAN BROTHERS
EPIC 34-73673
G0)| 33 | — | 2 | RIDETHEWIND POISON
ENIGMA 44616/CAPITOL
| u ||| SARRED WARRANT
2 30 33 15 &RAG'I‘NPQYQBQOO IGGY POP WITH KATE PIERSON
@ 35 | 4 | 3 | LDVEREARSITS UGLY HEAD LIVING COLOUR
EPIC 34-73660
@D)| 3 | — | 2 | THESOULCAGES STING
@l a|—|: FLY ME COURAGEOUS DRIVIN' N' CRYIN'
{SLAND LP
Go)| NEWD | 1 §TTcg{xPNc(l;§R STRANGER BAD COMPANY
7 | 2% ! 20 | 7 | FIREINTHE BASEMENT DEEP PURPLE
NEWD | 1 3&@5@%5“ STATION CINDERELLA
(39)| NEWp | 1 | HOWLONGCAN AMANBE STRONG  JEFF HEALEY BAND
4 | 3 | 23 | 16 | DISAFPEAR . INXS
41 | 31 | 28 | 20 | HARDTOHANDLE THE BLACK CROWES
NEWD | 1 | MOWN O GARY MOORE
43 | 32 | 24 | 12 | REALREAL GONE VAN MORRISON
5 | — | 2 | ONEINAMILLION TRIXTER
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1
4 | — | 2 | TILIAMMYSELF AGAIN BLUE RODEO
47 28 25 17 m{ggg&sﬂycyrlsslsslppl 22 TO0P
THE
NEW)D | 1 | BURNINGTIMBER REMBRANDTS
ANDT
49 | 39 | 32 | 15 | JUSTTHEWAYITIS, BABY THE REMBR S
50 | 43 | 43 | 16 | JEASEME PLEASE ME SCORPIONS

O Tracks with the greatest airplay gains this week. The Flashmaker is the highest-debuting
track of the week. The Power Track is the track on the chart that shows the largest increase in
airplay over the week before. © 1991, Billboard/BPi Communications, Inc.

Trade Jabs Mllllﬂl'll ﬂlll:k Tl‘al:l(s
About DAB e Conpes e et
ek | 58 (39 |gs| e college rack airplay reports ARTIST
H BY BILL HOLLAND £3 | 53 | &% | T35 | LABEL & NUMBER/DISTRIBUTING LABEL
. * % NO.1 & %
WASHINGTON, D.C.—The fight
RIGHT HERE RIGHT NOW ESUS JONES
between broadcasters and the re- D] 1|3 e 0
cording industry over digital audio 2 | 2 1 :\L'}lwlls TIME STING
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Right now, the fight is before REPRISE 419704
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2 | 2 | _ | 3 | TASTE RIDE
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Hits From Billboard 10 and
20 Years Ago This Week

POP SINGLES—10 Years Ago

. Celebration, Kool & the Gang, De-
UTE

. 9 To 5, Dolly Parton, rca

. | Love A Rainy Night, Eddie
Rabbitt, ELEKTRA

. The Tide Is High, Blondie, cHRrysaLiS

. Passion, Rod Stewart, WARNER BROS.

. Woman, John Lennon, GEFFEN

. Starting Over, John Lennon, GerFren

. Keep On Loving You, REO
Speedwagon, epic

. Giving It Up For Your Love, Delbert
McClinton, capitoL

10. Hey Nineteen, Steely Dan, mca

NN WN =

o

POP SINGLES—20 Years Ago

. One Bad Apple, Osmonds, MGM
. Knock Three Times, Dawn, BeLL

. Rose Garden, Lynn Anderson,
COLUMBIA

. 1 Hear You Knocking, Dave
Edmunds, mam

. Lonely Days, Bee Gees, atco

. My Sweet Lord/Isn’t It A Pity,
George Harrison, appLE

Groove Me, King Floyd, cHIMNEYVILLE
Your Song, Eiton John, unm

If | Were Your Woman, Gladys
Knight & the Pips, souL
. Mama'’s Pearl, Jackson 5, moTown

[ 5] H WA=

© ©ewxN

TOP ALBUMS—I10 Years Apo

. Double Fantasy, John Lennon/
Yoko Ono, GEFFEN

Crimes Of Passion, Pat Benatar,
CHRYSALIS

3. The Jazz Singer, Neil Diamond,
CAPITOL

—

»

YesterHits

RADIO I

Dick Bartley, Westwood One Gall It Quits;
GBS Decides To Be A Good Sport In 91

LOS ANGELES—BYy the time you
read this, Dick Bartley and
Westwood One will no longer be
partners. Bartley, who hosts WW1's
“Dick Bartley’s Original Rock &
Roll Oldies Show” and “New Gold
On CD,” sent a letter Feb. 1 to PDs
who carry his shows that read, “Un-
fortunately, I have been unable to ne-
gotiate an acceptable renewal with
Westwood One Radio Network.
We're rather far apart on several key
issues, and have been for some time
now.”

WW1 executive VP/GM Thom
Ferro says WW1 and Bartley were
unable to come to terms ‘“regarding
the direction of the oldies show.”

In his letter, Bartley went on to
state that his contract expires Feb. 6.
His final “Rock & Roll Oldies Show”
ran Feb. 2, and the last “New Gold
On CD” was scheduled to run Friday
(15).

Bartley’s departure from WW1
comes as a shock. It was only a few
months ago that the network was
chalking up another success story
when the Bartley-hosted “New Gold”

Lis 4l ENN . £00 0 AT a

|'

9. 1 Just Love The Man, The -Jdne
Girls, PIR.

10. E:Teslebration, Kool & the Gang, pe-
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was made in the fourth quarter of
1990, but now with the economy con-
tinuing to spiral downward, it just
doesn’t make sense.

“Given what is happening in the
Persian Gulf and the overall climate,
we decided it would be best to go
back to the stations and say that it is
not necessary for you to pay for
sports in 1991.”

As for the future, Kipperman says
the network has no plans to go with a
cash-for-sports plan.

Kipperman says that reaction was

NETWORKS

SYADICATION

by Craig Rosen

mixed when CBS made the initial an-
nouncement to charge stations.
“Some [GMs] were concerned be-
cause they hadn’t budgeted for it.
Others said that they were waiting
for the phone call.”
Now that the plan has been re-
scinded, affiliates are obviously
" ""hey feel that we have
ind beyond what we real-

”

inal plan was to use the
to affiliates to help de-
rreasing costs of sports
The question remains,
S Sports manage to pay
amming?

» need to do is focus on
as a whole vs. any given
2 network as a whole is
y. It will balance out.”

B1B1C

IND THE INDUSTRY

ident Robert Callahan
zed the ABC Radio Net-
end more time and effort
1ng and new sales busi-
er the reorganization,
ison will remain ABC
d oversee the expansion
speration; Derek Bergh-
r ABC Radio Adult Net-
-oup director, is upped to
rogramming affiliate af-
atalane, formerly VP of
oped to senior VP of fi-
P. Kent Coughlin, for-
ngineering and opera-
ved to senior VP/engi-
| operations; William
an, formerly VP/re-

"The Maga{,u'ne o% Hit M

Please allow 6 weeks for delivery of first issue.

lowa: 1-800-362-2860

Please allow 6 weeks for delivery of first issue.

in

Call Toll Free (orders onty) 1-800-247-2160

search, is upped to senior VP/re-
search and development; Louis Se-
verine, senior VP/sales and market-
ing, will now work closely with
affiliate marketing in developing pro-
grams and sales; and Darryl Brown
is upped from VP/group director of
the ABC Radio Youth Networks to
group VP of affiliate marketing.

Westwood One’s “Casey’s Top 40
With Casey Kasem” isn’t the only
syndicated fare that KPWR (Power
106) Los Angeles is planning to drop.
According to Power PD Jeff Wyatt,
as part of the station’s continuing
move to tighten up its programming,
it will drop James Paul Brown’s
“Hitline USA” when its contract
with the station expires in March. For
now, Power is running only the
shows that fit its dance-leaning for-
mat. If the show doesn't fit Power’s
needs, the station runs the spot load
without the program.

WW1’s monthly “Timothy White’s
Rock Stars” is no more, but White
will resurface on WW1 the week of
April 8 with “Sting: The Timothy
White Sessions.” The new two-hour
series of occasional specials will fea-
ture White’s famed one-on-one inter-
views with leading stars and in-studio
live performances. White began ex-
perimenting with this format on epi-
sodes of “Rock Stars,” including the
November show featuring Steve
Winwood.

Bailey Broadcasting Services is
set to run “The American Radio
Newsreel: The Black Experience,” a
series of vignettes, during the entire
month of February in honor of Black
History Month ... National Public
Radio’s longest-running music se-
ries, “Marian McPatrland’s Piano
Jazz,” celebrated its 200th show Feb.
2

RPM Productions and Media-
America have made good on their
promise to turn one-time special “Ra-
dio Free Walsh” into a semiregular
series. The first installment will air
March 15 from 9 p.m.-midnight EST.
The show is hosted by Joe Walsh and
Rick The Bass Player live from New
York. Affiliates include WXRK New
York, KLOS Los Angeles, WLUP
Chicago, WYSP Philadelphia,
KOME San Francisco, WBCN Bos-
ton, KTXQ Dallas, WLLZ Detroit,
and WMMS Cleveland. Future edi-

(Continued on page 22)

Comedian Jay Leno, center, was a guest of Mutual's syndicated automotive show,
“America On The Road,” during a broadcast from the Los Angeles Auto Show.
Leno is pictured with hosts Steve Parker, left, and Mike Anson.
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FOR WEEK ENDING
FEBRUARY 16, 1991

POWER PLAYLISTS.

PLATINUM—Stations with a weekly cume
audience of more than 1 million.

GOLD—Stations with a weekly cume
audience between 500,000 and 1 million.

SILVER—Stations with a weekiy cume
audience between 250,000 and 500,000,

CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADIO STATIONS

12 15 Tevin Campbeit, Round And Round 5§ 5 Stevie B, Because ! Love You (The Pos A — The Party, That's Wh ) 19 23 Sting, All This Time
13 16 Tan K!mp‘.»}:od You Tight 6 6 Damn Yankees, Nigig Enough A — Stevie B, I'll Be By Your Side 20 26 Urban Dance Squad, Deeper Shade Of So
14 8 Black Box, | Don't Know Anybody Else 7 7 RodStewart, | Don't Want To Talk Ab A — The Cover Girts, Funk Boutique BN T Society, Thinl
Timmy T., One More Try 8 8  Daryl Hall John Oates, So Close A — Robert Paimer, Mercy Mercy Me 2 25 Gloria Estefan, Coming Out Of The Dar
Tracie Spencer, This House 9 9 Wilson Phillips, Imxulsive A — Harriet, Temple Of Love 23 27 Tara Kemp, Hold You Tight
George Michael, Waiting For That Day 10 10 Whitney Houston, All The Man That | N o EX EX Rainbow Girls, Make Your Move For Lov 24 24 INXS, Disappear -
New Kids On The Block, Games 1 1 Jude Cole, House Full Of Reasons EX EX Gloria Estefan, Coming Out (?1 The Dar 25 28 Jon Bon JwtdsMuacle. (From Vougg Gu
Pebhlelii Lone Makes Things Happen 2 12 Sur_faceIS The First Time » Detroit P.D.: John McFadden EX EX Donny Osmond, Sure ;)Orkhl" gg 328 g"s:"ﬁ ﬂ:n 'A'Id‘y SE'de 0;3”'9 B
Deee-Lite, Pawer Of Love 13 3 Celine Dion, wWhere Does My Heart Beat EX  EX  Janel Jackson, State Of The world 00l , Alice Everye J
Celine Dion, Where Does My Heart Beat 14 4 Chris Isaak, Wicked Game 1 1 Timmy T, One More Try EX EX Will To Power, Boogie Nights 28 EX  UBAOQ, Here | Am (Come And Get Me)
New York 0.M.: Steve Kingston 2 Sting, All This Time 15 15 Steve Winwood, One And Only Man 2 6 C&C Music Factory Feat. Freedom 29 EX Tracie Spencer, This House
L 23 Glona Estefan, Comm[g Out Of The Dar 16 16 Mariah Carey, Someday 3 7 George LaMond (Duet With Brenda 30 EX Alias, Waiting for Love
1 2 Timmy T, One More Try 24 Urban Dance §quad, eeper Shade Of So 17 17 DNA Featuring Suzanne Vega, Tom’s Din 4 4 Damn Yankees, High Enough A — Enigma, Sadeness Part |
2 3 Warrant, ) Saw Red 25 Chris Isaak, Wicked Game 18 18  Alias, Waiting For Love 5 5 UBAD, The Way You Do The Things A — Rick Astey, Cry For Help
3 5 Surtace, The First Time % Another Bad Creation , |esha 19 13 Sting All This Time 6 11 Mariah Carey, Someday EX EX  World On Edge, Still Beanqg
4 1 C&C Music Factory Feat. Freedom Willi a Janet Jackson, Love Will Never Do (Wi 20 20 Will To Power, I'm Not In Love . 7 2 Warrant, | Saw Red EX EX Stevie B, I'll Be By Your Side
5 6 Whitney Houston, All The Man That | N 28 Stevie B, I'll Be By Your Side 21 21 Whitney Houston, I'm Your Baby Tonigh 8 8 New Kids On The Block, Games a’} EX EX The Cover Girts, Funk Boutique
6 12 Madonna, Rescue Me 29 33 Londonbeat, I've Been Thinking About 22 22 Mariah Carey, Love Takes Time 9 14  Styx, Show Me The Wa{ . X ’ . . EX EX Tesla, Signs
7 13 INXS, Disappear 30 31 After 7, Heat Of The Moment 23 23 Eiton John, You Gotta Love Someone 10 3 Janet Jatlsang_ Love Will Never Do Minneapolis P.D.: Brian Philips
8 4 Nelson, After The Rain 31 32 Aias, Waiting For Love 24 24 Don Henley, New York Minute 11 15 Surface, The First Time 13 Surface, The First Time
9 8 Cathy Dennis, Just Another Dream 32 34 Jellybean Featuring Niki Hans, What' 25 25 Bette Midler, Night And Day 12 18 Young M.C., Pick Up The Pace 1 Tew C'ampbelirsR % And Round Q
10 9 Damn Yankees, ngh Enougl 33 35 Susanna Hoffs, My Side Of The Bed 26 26 Gloria Estefan, Coming Out Of The Dar 13 10 Nelson, After The Rain FO J“'f; Jackeon. L °“""~A" N °“B° Wi /
11 11 Vanilla Ice, Pla( That Funky Music A4 —  Janet Jackson, State Of The World 27 27 Bette Midler, From A Distance 14 17 Cathy Dennis, Just Another Dream HEE C‘&"(? Mosic h"°"ru"_ Fe::éom i
12 14 Keith Sweat, I'll Give All My Love To A35  —  Rick Astley, Cry For Help 28 28 Alias, More Than Words Can Say 15 9 Bart Simpson, Do The Bartman 5 3 Marah C; cSomeda (i
13 17 Celine Dion, Where Does My Heart Beat A — The Cover Girls, Funk Boutique 29 29 George Michael, Waiting For That Day 16 20 LL Cool J, Around The Way Girl d & B‘"‘ Midluy'F $A stance
14 18 Deee-Lite, Power Of Love A — Pet Shop Boys, How Can You Expect To 30 30 Oleta Adams , Get Here 17 13 Bette Midier, From A Distance 7 3 A:terI He"a" O'IOThe M' e"' /</
15 19 Tara Kemp, Hold You Tight A — usmeoﬂelendu To&elher Forever 18 22 Madonna, Rescue Me 3 8 Whitney Houston, All n?;“M“ o That I N
16 22 Sting, All This Time EX EX Sty Show Me The Way 19 128) [StedeiBaBecausellivovelvant (The 5 11 INXS, Disappear a ' Houston P.D.: Steve Wyrostock
17 21 Manah Carzx, Someday ) EX EX Tony! Toni! Tone!, It Never Rains (In 20 25 Celine Dion, Where Does My Heart 0 12 Mado'nn; WC o Me dgp C
18 20 LL Cool J, Around The Way Girl 21 19 Mariah Carey, Love Takes Time N 1T T' 095 ‘;‘ T 1 1 Surface, The First Time .
19 7 Raiph Tresvant, Sensnlvit‘ ) 22 EX  Another Bad Creation , lesha 2 13 D'o""‘"'yo- '::1 s°’e Lrgok’n' 2 2 CAC Music Factory Feat. Freedom Willi
20 10 Janet Jackson, Love Will Never Do (Wi ~ 23 24 Alias, Waiting For Love lg 15 con ny D'smwﬁe :’B Nl| Heart Beat 3 3 Timmy T, One More Try
21 26 Oleta Adams , Get Here [ A28 —  Tevin Campbell, Round And Round ] D"'n"' hm?{ H’ N ?nsu eart bea 4 6 Mariah Carey, Someda
22 24 Gloria Estefan, Coming Out Of The Dar £ A25  —  Guys Next Door, I've Been Waiting il w7 I "nbe';(.ﬁe I'igeen Tohvgki About 5 5 Damn Yankees High Enough
23 16 UBAO, The Way You Do The Things You D A — Londonbeat, {'ve Been Thinking 18 10 Relson Afier The Ramn ng Ul 6 8  Celine Dion, where Does y Heart Beat
A24  — Enigma Sadeness Part 1 Washington P.D.: Chuck Beck A — Enigma, Sadeness Part 1 713 wararnt) g'aw Red 7 8 Urban Dance Squad, Deeper Shade Of So
25 28 Tracie §pencel This House [ 94.5 FM . oy EX EX Gerardo, Rico Suave . B9 AL iting F eL 8 10 Madonna, Rescue Me
26 25 Bette Midier, From A Distance 12 Surtace, The First Time EX EX Westbam, The Roof Is On Fire HE cxo"fs' VE"" ""R C°' ove Out Of The D s 16 "’"""’3 Houston, All The Man That |- N
27 15 Madonna, Justify My Love Boston P.D.: Steve Perun 2 3 Damn Yankees, High Enol;}h 1o Y [Seriaietet ;i-;.Tommg u e Dar 10 21 INXS, Disappear
28 20 Wil To Power, 'm Not In Love ) 3 1 Janet jackson, Love Will Never Do (W1 N B "EP with K""'B Pie Cand 1 4 Ralph Tresvant, SensmVlf{ .
29 27 DNA Featuring Suzanne Vega, Tom's Din 1 1 C&C Music Factory Feat. Freedom Willi 4 6 Vanilla Ice, Play That Funky Music — e A &Yr :&, Iluel ‘M:m"',?’g-_dan Y 12 7 Vanilla Ice, Play That Funky Music
30 29 Stevie B, Because | Love You (The Pos 2 2 Surface, The First Time 5 9 TimmyT., One More Try , /, 23 - T ! Hold You Tigh Tide 13 17 Tara Kemp, Hold You Tight
3 3 Oleta Adams, Get Here 6 8 Raiph Tresvant, Sensitivity -’ e e’ — —  Tara Kemp, Hold You Tight 14 15 AHer 7, Heat Of The Moment
! ; 7y 7 A2 — Stevie B, |' Be By Your Side b
4 7 Whitney Houston, All The Man That | N 7 4 UBAQ, The Way You Do The Things You D , , , % EX LL Cool ). Aroun Tl?eu Way Girl 15 18 Tracie §£9ncer This House
5 6 Keith Sweat, I'll Give All My Love To g 1; (S:‘ f":‘a": m’ogkhi:,"g{m pr— AN Ay ) i | A% Stre Show Mo The way Y 16 g Ge':frige (»c'hae‘t:la)lln%F?rol"Pﬁ: DSY
9 }: u:‘d’:znl,' g‘fc.ﬂ"{fem 10 12 New Kids On The Block, Games RADIO WHYT Az — z’:ﬁ;‘"‘ Phillips, You're [n dLove }; 2% (E;nigmaf,ssea;e!‘;»essn.ll": lu e
i B (it g e Hleved Secaseiom You (e Pos | Detrait P.D: Rick Gillette | BC BX Ao Somewhers B ghos ek cked Came
NXS, Disappear vin -t 3 ove, Alice Everyda
10 12 Warrant | B Red 13 18 Mariah Carey, Someda 1 2 C&C Music Factory Feat. Freedom Willi g g ge'g'b'l'e?'{'"esﬂm‘ Dﬁ?ws thaade g' So 21 27 UB4D, Here | Am (Come Tand Get Me)
11 15 Mariah tarey Someday 14 16  Whitney Houston, All The Man That I N 2 3 Timmy T, One More Try . B OB S 3 H°V"s. W §'d 'a} Th D) - 22 28 Susanna Hoffs, My Side Of The Bed
12 16 Celine Dion, Where Does My Heart Beat 15 13 Bette Midies, From A Distance - 3 1 Vanilla Ice, Play That Funky Music usanna Hoffs. My Side e B 2 23 Donny Sure Lookin’
New York P.D.: Tom Cuddy 13 4 Ralph Tresvant, Sensitivi Al6 — CAC Music Factory Feat. Freedom Will 4 4 Madonna, Rescue Me 24 29 Sting, All This Time
1 1 CAC Music Factory Feat, Freedom Will 14 18 LL Cool J, Around The Way Girl 17 20 Gloria Estefan, Coming Out Of The Dar 5 6 Peace Choir, Give Peace A Chance 5 0 Peb&es, Love Makes Things Happen
2 4 Wammant, | Saw Red 15 13 Janet Jackson, Love Will Never Do (Wi, 18 21 Pebbles, Love Makes Things ”??De" 6 14 George Michael, Mother’s Pride ) 2% EX  fanet Jackson, State Of The Wor
3 5 Surtace, The First Time 16 20 Tara Kemp, Hold You Tight 13 23 LL Cool J, Aound The Way Gir 7 5 Janet Jackson, Love Will Never Do (Wi 27 EX ge Michael, Mother’s Pride
4 7 Whitney Houston, All The Man That I N 17 8 Nelson, After The Rain 20 22 Madonna, Rescue Me 8 8 Ralph Treswanté Sensitivity 28 EX Father ML, 1 Dod U
5 11 Timmy T, One More T 18 21 George Michael, Waiting For That Day 21 19 Vanilla Ice, Ice Ice Baby 9 15 Mariah Carey, Someday 7 A — Information Society, How Long
6 6 Vanila ice, Play That amky Music 19 9 Cathy Dennis, Just Another Dream 22 EX  Nelson, After The Rain 10 11 Warrant, | Saw Red N CHICAGO'S NIT MUBKC STATION A — Wilson Phillips, You're In Love
7 9 INXS, Disappear 20 23 Gloria Estefan, Coming Out Of The Dar 23 25 Alas, Waiting For Love . 11 13 Guys Next Door, I've Been Waiting For X T
8 2 Cathy Dennis, Just Another Dream 21 24 After 7hHeal ,?' ;he omsent Agg EX gu(seNBx; 03%. [ v% Beev;‘| W:‘mn lF’urI g 1; ;e 0:;& Lgve Makgls T'D(m&gs Happen Chicago 0.M.: Ric Lippincott
9 3 Raiph Tresvant, Sensitivi 22 B Stevie B, I'll Be By Your Side —  Celine Dion, where Does My Hear! Bea ew Kids Dn The Block, Games 8 : il
10 15 Mariah Carey, Someday v 23 26 Sting, All This Time A — Londonbeat, I've Been Thmlmg About 14 9 Damn Yankees, High Enough % ; fa&nitul‘;:':s;:cnver\:(‘iltl ;;:g?"g; '(’v'u'
11 18 Madonna, Rescue Me 24 21  Pebbles, Love Makes Things Happen A — Vanilla Ice, Satisfaction 15 10 George LaMond SDuet With Brenda K. St 3 9 TimmyT, One More Try
12 14 Keith Sweat, ('l Give All My Love To 25 25 Urban Dance Squad, Deeper Shade Of So 16] Ji6] AC/DCAMoneytalks 4 1 Surface, The First Time
13 13 Black Box, I Don't Know Anybody Eise 2 23 Tevin Campbell, Round And Round 1N 7y (CatBennisritsi[Another{Dream 5 10 Whitney Houston, All The Man That | N
14 17  Celine Dion. Where Ooes My Heart Beat 27 30 Lisette Meiendez, Together Forever 18 18 Father M. Il Dod U § 12 Mariah Carey, Someday
15 19 LL Cool J, Around The Way Girl 2 EX Janet Jackson, State Of The World 19 13 182y Pop With Kate Persan, Candy 7 8 Cathy Dennis, Just Another Oream
16 16 Urban Dance Squad, Deeper Shade Df So A29  — George Michael, Mother's Pride 20 20 Tara Kemp, Hold You Tight 8 2 Whitney Houston, I'm Your Baby Tonigh
17 20 Tracie Spencer, This House ! A30  —  Enigma, Sadeness Part | it 21 21 Stevie B, /Il Be By Your Side 9 1§ Tevin Campbell, Round And Round
18 8 Janet Jackson, Love Will Never Do (Wi A — wilson Philllps, You're in Love b e 22 EX Vanila Ice, | Lave You 10 6 Ralph Tresvant, Sensitivi X .
18 24 T Kemp, Hold You Tight A — Rick Asllﬁ, Cry For Help 23] [EX| CerardoNRicolSiavemm a 11 5 Stevie B, Because | Love You (The Pos | Providence P.D.: Paul Cannon
20 22 Alias, Wating For Love EX EX  Susanna Hoffs, My Side Of The Bed . 4 KX Aa"e('h J“Bksg" St?-‘” 0! I"‘ﬁ Worl 12 18 Ralph Tresvant, Stone Cold Gentleman 1 1 Surface The First Time
21 23 After7, Heat Of The Moment Atlanta P.D.: Rick Stacy ] B e oy 13 16 Father MC. Il Dod U 23 Vanilta lce, Play That Funky Music
2 31 Sting All This Time 1 1 TimmyT. One More T — noayilonithionetjitifieveriRainsi(ln 14 15 Pebbles, Give it To Me 3 2 Ralph Tresvant, Sensitivity
23 21 Pebbles, Love Makes Things Happen 2 C'".‘"‘YD." "eh °’eo Y My Heart Beat A —  Whitney Houston, All The Man That | N 15 17 Tara Kemp, Hold You Tight 4 10 Timmy T. One More T
A 2 DeeeLite, Power Of Love 4 E] SeinetioniwherelDocslmyitieartiBea Al A CIOCI] Mmm— 16 19 Black Box, | Don't Know Anybody Else 5 13 CAC Music Factory Feat. Freedom Will
25 30 Oleta Adams , Get Here 3 13 MarahiCarey, someday. Tratli N A —  Cover Girls, Funk Boutique 17 20 Londonbeat, I've Been Thinking About 6 15 Celine Dion, Where Does My Heart Beat
2% 28 Georgs Michael, Waiting For That Oay itney Houston, Alf The Man That | A —  Tevin Campbell, Round And Round 18 21 Technotronic, Rocki’ Over The Beat 7 4 Janet Jackson, Love Will Never Do (Wi
iting - 5 6 C&C Music Factory Feat. Freedom Will EX EX  Winger Easy Come Easy G ; 2l
21 23 Glonia Estefan, Coming Out Of The Dar e onyreaLitr d ot Coe Lasy 18 23 Johony Gill, Wrap My Body Tight 8 8 Nelson Ater The Rain
28 10 Nelson, Atter The Rain - FM g 13 :'a" oe,:,'uM"lfs W g g GID”E s'ijn' c°3"r"hg v OéiTIhe Dar 20 2 Cool J, Around The Way Girt S 6 Cathy Dennis, Just Another Dream
2 3 Bad Compaay, If You Needed Somebody | Pittsburgh P.D.: Danny Clayton 8 11 Ecigma Sadences Part 1 O Wy ol 21 22 The Adventures Of Stevie V, Jealousy 10 11 INXS, Disappear
30 34 Styx, Show Me The Warv k 5 Shiama agtness X EX e T G A 22 24 Jjanet Jackson, State Of The World 11 17 Afer'7, Heat Of The Moment
31 EX Wilson Phillips, You're [n Love 1 3 CAC Music Factory Feat. Freedom Willi ) utfield, For You EX EX Keith Sweat, I'll Give All My Love To 23 26 Shawn Christopher  Another Sleepless 12 12 Keith Sweat, Ill Give All My Love To
32 35 The Cover Girls, Funk Boutique 2 9 Surface, The First Time 10 17 Janet Jacksan¢ State Of The World EX EX Nelson, After The Rain % 71 New Kids Dn‘g'e Block, Games 13 16 Warrant | Saw Red
33 EX Londonbeat, I've Been Thinking About 31 Nelson, After The Rain 3 11 4 Surface, The First Time 25 13 Deee-Lite, Groove Is In The Heart 14 14 AC/OC, Moneytalks
34 EX Winger, Easy Come Easy Go 4 4 Vanilia Ice, Play That Funky Music 1212 After 7§Heal Ddl The Moment 2 11 Tony! Toni! Tonel. Feels Good 15 22 Madonna, Rescue Me
A35 — George Michael, Mother's Pride 3] (0] WorntliSawRed o T R ﬂ,ﬂf" 21 28 Gerardo, Rico Suave 16 18 Whilney Houston, All The Man That I N
A — Poison, Ride The Wind 8 XS, Disappear i | et J2¢ sang o:; WilliNever do ‘,N'S 28 Guy, | Wanna Get With U 17 21 Oleta Adams , Get Here
A — Enigma Sadeness Part 1 7 12 Whitney Houston, All The Man That | N 15 15 Ur’oasn g;nce quad, Deeper Shade Of So A28 [isette Melendez, Together Forever 18 19 Urban Dance Squad, Deeper Shade Of So
A — Robert Paimer, Mercy Mercy Me 8 8 AC DCf Moneytalks 16 18 INXS  Disapgenr A30 — Tracie Spencer, This House 19 20 Tracie Spencer, This House
A — Harriet, Temple Of Love 9 13 Ralph Tresvant, Sensnh}vnt% X 1719 Vanilla lce, Satisfaction A - Deeelits, Power Of Love 20 25 Mariah Carey, Someda
A — Father MC., I'll Do 4 U 10 2 janet Jackson, Love Will Never Do (Wi 18 21 Donn( Osmond, Sure Lookin i 21 25 LL Cool ) Around They way Girl
EX EX  Chicago, Chasin' The Wind Uy 1] lesazoien 01 Z, Pebh loveiMakesithings Happen Detroit P.D.: Gary Berkowitz 2 3B George Michael, Mother's Pride
EX EX Stevie B, Il Be By Your Side 12 15 Mariah Carey, Someday 20 23 Tracie Spencer, This House e 23 20 Sting All This Time
EX EX Guys Next Door, I've Been Waiting For 13 16 Cathy Dennis, Just Another Dream 21 24 Londonbeat, I've Been Thinking About 1 2 Surface, The First Time 2 51 e |8'Pries( |Js ('”A Little Bit Longer
EX EX  Phil Collins, Who Said | Would 14 5 Damn Yankees, High Enough 2 25 Aias, Waiting For Love 2 4 Celine Dion, where Does My Heart Beat %5 30 Gloma Extefan. Coming Out Of Tre D
’ 15 6 The Outfield, For You 23 26 Sting, ANl This Time 3 1 Cher, The Shoop Shoop Song (It’s n H % B Task e Mol Yo & bt -4
16 21 George Michael, Waiting For That Day 24 27 Wison Phillips, You're In Love 4 8§ Oleta Adams , Get Here 7 % C;’,‘ I. , Hol ke«?uGa g
17 17 2InA Room, nggle It % 28 Tara Kem?, old You Tight 5 3 Elton John, You Gotta Love Someone ol o AI_ns Saat, erc i me
18 25 Urban Dance Squad, Deeper Shade Of So 26 30 Stevie B, Il Be By Your Side 6 6 Whitney Houston, I'm Your Baby Tonigh 3 12 ias, Wai ;"q. °’B °"Th. King About
| 19 23 Madonna, Rescue Me 27 31 The Cover Girls, Funk Boutique 7 8 Janet Jackson, Love Will Never Do (Wi B lemhe ""‘“ T I‘\;IeD eif‘u tnking Abou
20 20 2nu, This Is Ponderous 28 32 LL Cool J, Around The Way Girl 8 12 Whitney Houston, All The Man That IN | Dallas 31 B‘od Iy f ;’ Somebod:
102.7 21 2 Sting, All This Time A28 —  Robert Palmer, Mercy Mercy Me 9 5 wilson Phillips, Impulsive T 7 oomrmrm———y— o= Comany, If You Needed Somebody
22 27 Bad Company, If You Needed Somebody A30  — Gloria Estefan, Coming Out Of The Dar 10 7 Heart, Stranded 2 1 Bam: Miagle?esfromgA Distagnce B é‘"" J“H;‘f’f"s' SMtalg ge orerx“"é 4
23 19 Winger, Miles Away 31 EX Keith Sweat, I'll Give All My Love To 11 11 Sara ‘ﬁckman, | Couldn't Ha"'; Myself 3 32 ’:’m Jackson. Love Will Never Do W AR R:JCS:T;! e rv lli d e Be
S 24 EX Timmy T. One More Try 32 EX  Cathy Dennis, All Night Long 12 17 Gloria Estefan, Coming Out Of The Dar %5 Somo Hnoyehick B X “e" I? (7 L&D
Los Angeles P.D.: Bill Richards 25 EX  After 7, Heat Ol The Moment A — Tesla, Signs 13 16 Sting, All This Time Do ey hic . EX  2Z Top, Give It Up
26 29 Styx, Show Me The Wa: A — Amy Grant, Baby, Bab i D 5 3 Wilson Phiflips, Impulsive A — Another Bad Creation , lesha
1 4 Timmy T, One More Try tyx, Show Me The Way Iy e, Doy, Baby 14 15 Bette Midier, Night And Day 8 11 CAC Music Factory Feat, Freedom Will A — The Cover Girls, Funk Boutique
2 2 Mariah Carey, Someday 21 30 Deee-Lite, Power Of Love A — The Rembrandts, Just The Way It Is, B 15 18 Mariah Carey, Someda 7 8 Ralph Tresvant, Sensitivity EX EX Styx, Show Me Th
3 3 LL Cool J,'Xyou"d The Way Girl 28 EX  Celine Dion, Where Does My Heart Beat A — Tevin Campbell, Round And Round 16 10 Rod Stewart | Don’'t Want To Talk Ab 313 T_Impmy T One More Try tyx, Show Me The way
1 1 CAC Music Factory Feat. Freedom Willi 29 EX Tevin Cam| i, Round And Round 17 21  Styx, Show Me The Way g 18 Surface, The First Time
5 8 Tevin Campbell, Round And Round 0 ndonbeat, I've Been Thinking About 18 Timmy T.COne_ More Tr, 10 7 Mariah Carey, Love Takes Time
6 10 Keith Sweat, I'll Give All My Love To A — LL Cool J, Around The Way Girl 19 23 Ch»cagoh'bh_asm The Wind 11 6 DNA Featuring Suzanne Vega, Tom’s Din
7 12 Whitney Houston, All The Man That [ N A — Janet Jackson, State Ol The World 20 24 witson Phillips, You're In Love 12 8 Stevie B, Because | Love You (The Pos
812 Mo A o A — Keith Sweat, I'l Give All My Love To R g’"’ 21 13 Don Henley, New York Minute 12 i3 weImiBetaisellllay 96 ' ,C.FM
9 13 Tt;m Tonil Tone!, It Never Rains (in 22 25 Robert Palmer, Mercy Mercy Me 14 26 Warrant | Saw Red
10 14 Pebbies Love Makes Thm'ﬁs Happen T TRLTR @ 3 14 will To Power, I'm Not In Love 15 25 Styx, Show Me The Wa
11 17  Celine Dion, Where Does My Heart Beat - 24 19 The Outtieid, For You 16 12 Whitney Houston, I'm Jour Baby Tonigh
125 Vanilla ice, Play That Funky Music 3 A25  — Alias, Waiting For Love 17 20 Madonna, Rescue Me .
Lo cvﬂ;rT Z.Prze:etrol,’;hamnmmc e Tampa P.D.: Marc Chase 18 1 wy! Toit Tona!, Fees Good - Hartford P.D: Tom Mitchell
¥ p m ine Dio ere ea i
15 19 Father MC,, i Do AU W O) 11 %&cmuuTs-conctP:ry Feat. Freedom Wil a1 1 & o Al A -cl0oes Myl Hearl i %n:'r‘f“t;e,r"gngm lime
16 24 Gloria Estefan, Coming Out Of The Dar 53 Sumate the Rt Tme 21 15 After 7, Can't S(og” 3 3 Vanilla Ice, Play That Funky Music
17 9 Janet Jackson, Love Will Never Do (Wi ) : 4 6 Tevin Campbell, Round And Round 2 17 Madonna, Justify My Love 35 whitney Rouston, All The Man That | N
1Bz &? P‘T‘w'"' Kate Piersan, Candy Philadelphia 5 & Janet jackson, Love Will Never Do (Wi 23 EX  Mariah Carey, Someday 5 2 C&C Music Factory Feat. Freedom Willi
13 5 rge_Michael, Mother's Pride . ane s“ s‘on,‘" ove " € T 20 EX INXS, Disappear & 10 Mariah Carey, Someday
20 11 Raiph Tresvant, Sensitivity 1 3 (S:iréace, The First Tlme‘ " 6 z Keith Sweat, I'll Give ﬁ.' My Love To %5 EX  Gloria Estetan. Coming Out Of The Dar 3 '3 Marah Carey, Somed K" My Love To
21 21 Guys Next Door, I've Been Waiting For 2 1 Music Factory Feat. Freedom Willi ; 15 P:tbbles, Lovedvakes ings Happen 2 30 Whitney Houston, All The Man That | N 8 5 Janel Jackson, Love Will Never Do (Wi
2 21 Gerardo, Rico Suave 3 4 Nelson, After The Rain_ ) After 7, Heat Of The Moment Minneapolis P.D.: Gregg Swedberg 21 19 Heart, Stranded 3 13 Celine Dion w'he e Does My deart Beat
23 29 Enigma, Sadeness Part 1 4 5 janet Jackson, Love Wil Never Do (Wi o i ilneyloustoanfiliThelManiThatul It . T 28 EX  Urban Dance Squad, Deeper Shade Of So 10 7 Cathy Dennis, Just Another D
2 28 Stevie BVl Be By Your Side 5 5 Warrant, | Saw Red 10 13 Celine Dion, Where Does My Heart Beat 1 3 Tevin Campbell, Round And Round 29 EX B30 Company, If You Needed Somebody I B s e IO
25 21 George Michael, Wailing For That Day 6 2 Alnasi More Than Words Can Say 11 15 Tracie "“’ggh" House 2 4 Natural Se tmn,f 30 28 DeeeLite, Groove Is In The Hearl 7 Afltu‘; e Theom otv
2 30 Sting, All This fime 7 10 Vanilla Ice, Play That Funky Music 1217 Mariah Carey, Someday 3 2 After 7, Heat Of The Moment . A — Father MC. TN Do U 1 L] (e Jea 5 Theomen .
7 X t, I've Been Thinking About 8 14 Madonna, Rescue Me 13 8 Bart Simpson, Do The Bartman 4 5 C&C Music r;c(ors Feat. Freedom Willi A Olets Adams . Get Here i bl [ Mdew)euz" T ':Vayr i
2 EX  Wilson Philiips, You're in Love 9 15 Timmy T, One More Try 14 9 Ralph Tresvant, Sensitivity 5 7 LL Cool Jﬁ Around The Way Girl EX EX Tara Kemp, Hold You Tight bl it ms;gtumsa = ogether Forever
29 EX Janet Jackson State Of The Worid 10 13 INXS, Disappear 15 18 Madonna, Rescue Me 6 1 Surhce,rT e First Time X EX Londonbest, I've Boen Thinking About ) [a] [anadtiappearsies
3 EX Madonna, Rescue Me 11 7 Damn Yankees, 'ngh Enough 16 26 Tara KemE, Hold You Tight 7 11 Timmy T., One More Try " 17 22 Olets Ada Get H
A — Amy Grant, Baby, Baby 12 12 Wili To Power, I'm Not In Love 17 25 Father M.C. 1l Do 4 U 8 9 Madonna, Rescue Me M lams , Get WTU_
A —  Urban Dance Squad, Deeper Shade Of So 13 16 Whitney Houston, Al The Man That | N 18 Gloria Estefan, Corning Out Of The Dar 910 INXS, Disappear 18 B Tara N, Hold You Iight
A Another Bad Creation . lesha 1417 Mariah Carey, Someday 19 24 LL Cool J, Around The Way Girl 10 15 Londonbeat, {'ve Been Thinking About 130 2 [Seilend ke, When WallliSeelYouls
A —  Tara Kemp, Hold You Tight 15 19 Cathy Deanis, Just Another Dream 20 23 Oleta Adams , Get Here 11 12 Whitney Houston, All The Man That | N L Sting, Al This Time ’
' 16 & Tony! Toni! Tone!, Feels 21 22 Bad Company, If You Needed Somebody 12 13 Keith Sweat, I'i Give All My Love To 21 30 Glona Estefan, Coming Dut Of The Dar
17 18 Celine Dion, Where Does My Heart Beat 2 21 Janet Jackson, State Of The World 13 14 Guy, | Wanna Get With U 22 11 Ralph Tresvant, Sensitivity
18 11 Ralph Tresvant, Sensitivity 23 28 Londonbeat, I've Been Thinking About 14 17 Celine Dion, Where Does My Heart Beat w 23 12 Madonna, justify My Love
19 21 Gloria Estefan, Coming Out Of The Dar 2819 Vanilta Ice, Play That Funky Music I3 16 Young MC, pick Up The Pace A 278 Bingo Boys, How To Dance
20 20 Keith Sweat, ' Give All My Love To % 29 Trilogy, Love me Forever 16 18 Maxi Priest, just A Little Bit Longer 25 21 Tony! Toni! Tone!, it Never Rains (In
21 23 Sting, All This Time X 26 12 Damn Yankees, H»gh Enough 17 13  Mariah Carey, Somedad Houston P.D.: Dene Hailam 2 29 Deee-Lite, Power 0|1 Love
22 25 George Michael, Mother's Pride A2l — Lisette Melendez, Together Forever 18 20 Father M.C. 1 Dos L1 Damn Yaskees, High Enough 21 Sevis]B: Lecauselilloveptouf(ThelRos
23 9 Madonna, Justily My Love 28 34 Stevie B, I'l Be By Your Sice 19 21 ainf‘o Boys, How To Dance 2 3 Tyl OMvmg” 2 31 ]ﬂeerB.k Be By Your Side 7
A24 —  Oleta Adams , Get Here 29 30 Alias Waiting For Love 20 24 Olela Adams , Get Here 36 CAC flusic Factory Feat. Freedom Will ulz 34 Janet Jackson, State Of The Worl
A25 — Wilson Phillips, You're In Love 341) g i 5'" Girts, Fuak Boutique g zzg 5,( lsla Bo&s, Hrohwtc?" zou Expect To H 7 Celine bioh whgg Does My Heart Beat 11 -3; eun:lmgﬁa a?tm;ﬁ Lesha
. Disappear anilla lee, Play That Funky Music . . " s, L e
108FM A2 Shawn Christopher , Another Sleepless 23 26 Tracie Spemerl This House g ; :ﬂm ;mrrmln':g; In Love 31; g m Lve 3;’:“9:;‘"")":35 Abaut
Boston P.D.: Steve Rivers 3 oy e, ShielLookin 4 By eyl ; ] 11 George Michael, Mathers Pride 34 36 Shawn Christopher , Another Sleepless
N 5 ove , net Jackson, Love Wil Never Do $WI 8 4 Surface, The First Time % 37 3 oS, My Side Of The Bod
1 1 C&C Music Factory Feat. Freedom Willi 35 37 Jellybean Featurlng Niki Haris, What 2 30 Jellybean Featuring Niki Haris, What’ g 5 Vania ice, Play That Funky Music P IRl S (QUIS
2 2 whitney Houston, All The Man That I N 36 39 Tony! Toni! Tone!, It Never Rains (ln 21 21 Deee-Lite, Power Of Love 10 8 Jametdackson yLove Will Nover Do (Wi 3; 38 Father M.i[x 'l Do 4 U )
3 4 LL Cool), Around The Way Girl o 37 40 Another Bad Creation , lesha 2 31 Stiog, All This Time 1110 Hean i ol B WilsonlEndipesoulelinjlove
4 5 Madonna, Rescue Me A38 — Enigma, Sadeness Part 1 A28 —  Rick Astley 03 For Help 12 16 Matiah Carey, Someda re il s ml'“1J 2 nosss' a o T
5 1 Mariah Carv; Someda! . A3 — Freddie Jackson, Love Me Down 30 34 George Michael, Waiting For That Da 1319 whit H:)'Js'tm Al Tyha Man That I N = Alfph resvant, i °A"‘9T 0 M ntleman
[ 6 Vanilla lce, iay That funky Music Washingt P.D.: Lorrin Palagi MO — Bingo Boys, How To Dance 31 32 Urban Dance Squad, Deeper Shade Ol So I Maria";y(:a e Takes e A — xander D_Nn# | True Man
7 3 Ralph Tresvant, se,.s,(.mi ashington .D.: Lo g 32 35 Alexander O'Neal, All True Man 1ol a] Maan rR'ey'cuoe o A — The Cover Girls, Funk Boutique
o f#;‘;"é!;‘;},?,“" anthed IR 1 JlygHeaiolanc=di fri 0 MU 16 12 Stevie B, Bocause | Love You (The Pos ) Ex opert Paimar, Mercy Mercy Me
XS, Disappear rete Blonde, Joey ulture Beat, | Like You 7 The Cure, Ciose To Me rd i
10 12 Keith Sweat, Ill Give All My Love To 3 3 Cher, The Shoop Shoop Song (It's n H 35 EX Another Bad Creation , lesha 17 2 ure, . EX EX Howard Hewett, | Can't Tell You Why
11 14 Surface, The First Time 4 4 UB4b, The Way You Do The Fm(ngs You D A__— Enigma, Sadeness Parf | 18 15 2 in A Room, Wiggle It EX EX Rick Astley, Cry For Help
18 BILLBOARD FEBRUARY 16, 1991

www americanradiohistorvy com


www.americanradiohistory.com

4 8 Madonna, Rescue Me EX EX  Tracie Spencer, This House 18 24 Gerardo, Rico Suave
5 5 Cathy Dennis, Just Another Dream m EX EX Pet Shop Boys, How Can You Expect To Al — Vamliavfcz, Play That Funky Music
W 6 6 Ralph Tresvant, Sensitivity o EX EX Oleta Adams , Get Here 20 19 Oeee-Lite, Power Of Love
Wasa-F 7 7 Bette Midier, From A Distance Wfafk/‘ EX EX will To Power, Boogie Nights 21 26 Bingo Boys, How To Dance
1 " 8 11 Mariah Carey, Someday 22 15 Stevie B, Because | Love You (The Pos
Baltimore's Best Hits! 9 12 Styx, Show Me The Wa . 23 16 Mari Priest, Just A Littie Bit Longer
tyx, ¥
10 17 Timmy T, One More Try Dallas P.D.: Joel Folger 2 26 25 Black bor. | Domt Kngw Anbody Eise
. ; i i . i ston, e Man Tha
Baltimore }% }2 %’;rin'e g:;;,svsﬁg:’eﬂlg::s My Heart Beat ; g 85'5\.1";’:.'&::;'?47 ’:"eEant‘_)qur:edom - Chicago P.D.: Dave Shakes 26 30 Tafla"':!y_m;uﬁﬂ?d U Tight g
1 1 Stevie B, Because | Love You (The Pos 13 1 Janet Jackson, Love Will Never Do (Wi 3 4 Surface, The Fist Time 1 2 C&C Music Factory, Gonna Make You 27 27 nmer City, That Man
2 2 Janat Jackson, Love Will Never Do (Wi 14 16  Whitney Houston, All The Man That | N 4 & Timmy T., One More Try . 2 5 George LaMond (Duet With Brenda K. St 28 31 New Kids On 1"he _Block] Games
3 4 Damn Yankees, High Enough 15 20 George Michael, Waiting For That Day 5 1 Janet Jackson, Love Wi Never Do (Wi 3 1 Surface, The First Time 2933 Keith Sweat, I'll Give All My Love To
4 3 Bette Midler, From A Distance 16 25 Bad Company, it You Needed Somebody 6 3 Mariah Carey, Love Takes Time Seattle P.D.; Casey Keating 4 9 Styx, Show Me The Wa‘f' 30 32 Jellybean whcat H 'I_t Gonna Be
5 5 Hearl, Stranded 17 24 Gioria Estefan, Coming Out Of The Dar 7 7 Stevie B, Because | Love You (The Pos . dieo . 5 3 Janet Jackson, Love Will Never Do (Wi 31 34 Another Bad Creation, lesha
6 7 Surface, The First Time 18 18  After 7, Heat Of The Moment 8 8 Madonna, Justify My Love ) 1 3 C&C Music Factory Feat. Freedom Willi 6 12 Vanilla Ice, Play That Funky Music 32 35 Tracie Spencer, This House
7 6 Mariah Carey, Love Takes Time 19 19  Keith Sweat, I'll Give All My Love To 9 10 vanilla Ice, Pla'{ That Funky Music 2 11 Whitney Houston, All The Man That | N 7 7 Culture Beat, | Like You A33 — Digital Underground, Same ?ong
8 12 WNIMEB Houston, All The Man That | N 20 22 Warrant, | Saw Red ) 10 12 Keith Sweat, I'll Give All My Love To 3 12 Mariah Carey, Someday 8 13 Madonna, Rescue Me 3 KX ldlsene ugl; ' Together Forever
3 I Eleimceiiatt | 8 B Gt nam | GiimebeBiEda |4 S R § 4 e . |3 D EREDMERE..
na kstefan, Lomin; U e Dar ing, IS 1ime g 1 . W chnotronic, Rockil ver - ’
11 9 Whitney Houston, I'm Your Baby Tonigh 23 EX  Susanna Hoffs, My Side Of The Bed 1311 Cathy Oennis, Just Another Dream 6 9 INXS, Disappear . 11 16 Shawn Chn‘stophgv, Another Sleepless A — Sah-N-Pepa; Do VouI Really Want Me
12 156 Mariah Carey, Someday 24 EX  Chris Isaak, Wicked Game 14 16 Neison, After The Rain 7 1 Ralph Tresvant, Sensntlvnt%| 12 4 Black Box, | Don’t Know Anybody Else A —  Alexander 0'Neal, All True Man
13 15 Nelson, After The Rain 25 EX 21 Top, Give It Up i 15 15 Warrant, | Saw Red Bl 8 13 Celine Dion, Where Does My Heart Beat 1317 The Adventures Of Stevie V, Jealousy _EX EX  Londonbeat, I've Been Thinking About
14 17 George Michael, Mother's Pride A — Harriet, Temple Of Love 16 13 To)n&! Toni! Tone!, Feels Good 9 16 Madonna, Rescue Me 14 24 Mariah Carey, Someday —
15 10 Ralph Tresvant, Sensitivity A —  Alias, Warting For Love 17 22 INXS, Disappear 1019 Timmy T, One More Try 15 6 Cathy Dennis, Just Another Dream
16 19 Timmy T., One More Try A — Robert Palmer, Mercy Mercy Me 18 23 Sting, All This Time 11 4 Wil To Power, I'm Not In Love 16 18 Whitney Houston, All The Man That I N
17 20 Madonna, Rescue Me A — LL Cool J, Around The Way Girl 19 25 Manah Cave(, Someda 125 Nelson, After The Rain A17 — Daisy Dee, Cra'z‘v -
1B 38 Em’son, Something To Believe In 2 == J[au_‘el Jacsksgn, Sta;’e ?IlThe World %? %2 a:t'zw rssevaa"(t)fsTeh:sm‘?iTyenl H }2 éc hDC ;woqsey}all;s“ sther D }g 2g Cebmes',‘ Lcov;_ kalﬁes TTl'ngs Happen N
19 EX Chris isaak, Wicked Game —  Enigma, Sadeness Par , Se athy Dennis, Just Another Dream oung M.C., Pick Up The Pace gy
20 Phil Collins, Something Happened On T A — Tara Kemp, Hold You Tight 22 21 Candyman, Knockin' Boots 15 18 After 7, Heat Of The Moment 20 22 Tara Kemp, Hold U Tight
A E Olelta Adlan";s ,08'9( H‘:yge pee A — Bracle SDgl’I’CE!, TIS'S Hoﬁse %i 5X7 ‘S“tyl. Sv;lo‘v MeFThT. Way }? %(l) élias, W':ning IFo‘rNLo've For That . g% %g %once t 1P0ne feoa'l.Lﬁoel, The Questi Philadelphia P.D.: john Roberts
EX EX Sting, All This Time EX E eee-Lite, Power Of Love las, Waiting For Love eorge Michael, waiting For That Day eee-Lite, Power ove . ,
EX EX Winger Miles Awn 224 Wion Phillps Impuisve 18 23 Warrant, | Saw fed 23 EX The Cose Girs, Furk Boutique L Pen touieyihe Orelboalte
EX EX Chicago, Chasin’ The Wind itney Houston, All The Man Thal nu , This Is Ponderous 24 25 INXS, Disappear o
X EX Daryl Moll John Oates. Don't Hoid Bac 27 29 Gloria Estefan, Coming Out Of The Dar 20 24 Sting, All This Time 25 28 LL Cool J, Around The Way Girl 32 CACMusic Factoy, Garng ke You
28 26 Pebbles, Giving You The Benefit 21 26 Gloria Estetan, Coming Out Of The Dar 2 27 Janet jackson, State Of The World ¢ 1nCeorge Lo ondiuet Wb Arendal KISt
A29 — Stevie B, I'll Be By Your Side 22 25 Urban Dance $quad, Deeper Shade Of So 27 29 Gerardo, Rico Suave 5 4 The Lover Girls, Don't Stop Now
#1 A3 — Tevin Campbell, Round And Round 23 27 Styx, Show Me The Way 28 30 Londonbeat, I've Been Thinking About 6 6 uadﬂ';‘"gv Rescue M§ i
A — Gerardo, Rico Suave 24 EX Bad Compan{, If You Needed Somebody A29 —  The Party, That's Wh 7 5 Mariah Carey, Love Takes Time
[D[g A —  Wilson #hllllps, You're In Love A25 — Londonbeat, I've Been Thinking About A30 — Stevie B, Il Be B VYOur Side 8 12 Mariah Carey, Sor_nedag
Q«» || A —  Janet Jackson, State Of The World 26 EX  Wwilson Phillips, You're In Love _A —  Lisette Melendez, Together Forever 9 z Damn V'a‘nl‘ne;;, High "‘g”ghr
— R e e : — ‘L\iriiecl,eaiaré |g v%urbmms 27 28 Tracie Spencer, This vHouat'a }‘l) }] k‘:ﬁ;‘esw:a: I'ﬁlbiv%gili iﬂry f[»%"ro
o i Cincinnatt P.D.: Dave Allen A — Es"c‘; raCTub, ga{lvltaPoyison : — E?cs:’;\r;aﬂ:y?fz:sfy’worstl?eﬁp Theless 12 & The Party, 1 Found Love f
Miami P.D.: Frank Amadeo 11 Bad Company, If You Needed Somebody EX EX Londonbeat, I've Been Thinking About EX EX Poison, Ride The Wind A3 B Lenialie RiavaThatlbnkyibsig
1 1 Janet Jackson, Love Will Never Do (Wi 2 2 Nelson, After The Rain_ EX EX Tracie Suencerl This House EX EX Oleta Adams , Get Here 5 15 BeneYMialer From A aslance
2 5 Gloria Estefan, Coming Out Of The Dar 33 Janet Jackson, Love Will Never Do (Wi EX EX Tara Kemp, Hold You Tight EX EX Pet Shop Boys, How Can You Expect To 16 16 Dino, Gentle
3 g rh"(')'"(ﬁ"ﬂ;'m"‘y“" he Man That | N g g JDoa"mzo;‘a:&‘gésMIr:?crlleE(nForggh Young Gu | ——— EX EX Janet Jackson, State Of The World TV A ] — T Conc'ep( Ot One feat. Noel, The Questi
4 he Outfield, For You , High 0s Angeles D Jetl Wya 18 20 Whitney Houstan, All The Man That I N
2 g ?P:?g ‘})({::Lzéacrﬂ Here ? 2 a%:;::‘;n:swi‘aylme ; ; E_al‘_cCMool d ?ro:md T(r;me Wa G'Lrl " %3 %Ell m‘\;‘:y OBvoIr;e%an'a(n 5'8'%51?.?3};
g { The Moment usic Factory, Gonna Make You b On T!
) il (iacerlhelpitilme S 10 Dox Henlor Now York Minute OP 40/ROCK 33 Janet Jackson, Love Will Never Do (Wi A2l — George Michaei, Mother's Pride
9 12 Chica T ?'rf % d 10 18 Styx, Show Me The Wa 1 2 Tevin Campbell, Round And Round 22 25 Cynthia, What Will It Take
10 10 Ch'?‘ b k w' ki deG o 11 12 Wwill To Power, I'm Not In tove 5 10 Culture Beat, | Like You 23 EX  Janet Jackson, State Of The Worid
o] Jio sn::; aaicWicker|Gare 12 13 Keith Sweat, ['ll Give Al My Love To | San Diego P.D.: Kevin Weatherly mm g 1; En‘xo ue, V_ouDo'n‘}\ H?xe Tgrevmy %é 52 %ﬁ;'c".: EL‘L",;CQ“?& svm sn:y Heart Beat
g » 23'{"’5‘3:,%"&2“%’& ?ﬁ’:s My Heart Beat }i }2 %:' oot ‘r‘é?”v’oi"" e N N i TIOJORE M%'e"{ ey Gil m; m § 8 Roinbaw oils . ‘Make Your Move T 2% g; Jsellybeasn. Wr:,ai's 3 Goana Be
A 5 - Aiiaed -L. Cool J, Aroun: e Way Gir i 27 weet Sensation, One Good Man
114 Dat HallJohn Dates, Bor't Hold Bac 151 {28 CelinelOiomuherelboss}MyHeart(Beal 33 Chris Isaak, Wicked Game g }.",,",,ﬁf‘?"%‘,ﬁ:ﬁ,f'{’}"e V. Jealousy %8 22 Kwame, Ownlee Ewe
il B }:{a";(gm‘"e-ﬂ'ol';"gzu Thi;rffe""ﬂ 17 32 Whitney HoustonoAll The Man That | N 4 3 [Fated 1¢C4kL'|LD° 4 Freedom wil | LOS Angeles P.D.: Scott Shannon 11 14 Janet Jackson, State Of The World 2 fzh'aﬂ Chﬁrj;topr':ﬂerkl\r‘\’omevM Steepless
€ 3 5 B ’ . usic ctol . 0 Vi el ifls , Make Your Move
}g Z‘; ;thn:e og;tor;,llsm Your Baby Tonigh }g ;g aea'rtieahMéglgy' Fgg"m‘e‘;a[;'“a"ce 9 ; (L);sem;;delendgz,t ogether Forever ; 2 g:g%’kn‘\\;;ivymevﬁ:mNeeded Somebody }g g gﬁlphl ueaf‘?amdeﬁemt'gvﬁty A — Lonllion'k;eat, I've Been Thinking About
ack Box, Ghosl Box b D leta Adams , Get Here . h g A — Oleta Adams, Get Here
O 0: Loak A 14 20 Father M.C., I'll Do 4 You 3 i
19 24 Madonna, Rescue Me Ag? 23 Wiy P;’i‘i'"i’ggvvs:ﬁe Ir? ngve 8 11 Enigma, Sadeness Part 1 ) 2 ; ;larranvté Iki:: f{?dh Enough 15 22 Mariah Carey, Someda A —  Nast Boyz, What I'm Feeling
20 23 Ralph Tresvant Sen.smquy 2 li iting For Lt 9 6 Janet Jackson, Love Will Never Do (Wi amn Tankees, Hig 4 16 23 Enigma, Sadeness Part 1 A — Enigma, Sadeness Part 1
2 1 Georﬁe Michael, Wamnﬁ or That Day 2 2; Alias, Waitin F°’A OV Bit L 10 13 Mariah Carey, Someday 5 5 Cinderella, Sheiter Me 17 21 Madonna, Rescue Me A — Tommy Puett, Will You Wear This Ring
22 2% Pebbles, Love Makes T mgs Hapre" 23 25 Maxi Pmaslé ust A Little Bit Longer 1 9 Guy, | Wanna Get With U 6 8 Tesla, Stgns . 3
23 28 Janet Jackson, State Of The World %g g max’?"[;' | Saw Red 12 12 Celine Dion, Where Does My Heart Beat 710 Slat(l Me'vw Spend My Life
24 Damn Yankees, High Encugh o i ,AJsaDDeaGr i 13 10 Ralph Tresvant, Sensitivity 8 12 AC/DC, Moreytalks g
25 25 Alias, Waiting For Love 5 3 ACIOC Moneyiamke 14 15 Whitney Houston, All The Man That | N 9 6 The Black Crowes, Hard To Handle
26 30 Timmy T, One More Try % 1 {, (Bt 15 17 Tracie Spencer, This House 10 7 INXS, Disappear
27 20 Steve Winwood, One And Only Man o b %da S, LT L - 16 19 Troop, | Wil Always Love You 11 9 Winger, Miles Away
28 EX  Wilson Phillips, You're In Love ra s?.'a :z‘q:h. °T. a0 3 17 18  Guys Next Door, t've Been Waiting For 1218 Styx, Show Me ”‘"3 Way
A29  —  Robert Palmer, Mercy Mercy Me ol '"ﬂvh ¢ s leeT wes T 18 27 Another Bad Creation , lesha 13 16 Poison, Ride The Wind
30 16 Breathe Featuring David Glasper, Does F N %‘”I'a S areyyoveplakesylime 19 22 Tara Kemp, Hold You Tight 14 15 Sting All This Time
A — Heart, Secret 23 ne's ad 1gns dts. Just The Way It Is. B 20 21 George Michael, Waiting For That Day 15 17 The "aé"x R“Q“"‘? tove
AT Lomaonbest hve Been Thinking About A3 Janet Jackson, Stato Of The World 2 |23 (CeraddoiRicolSuave 1315 Toweer Ge i Tome Gog "
e e N T A35 —  Londonbeat, I've Been Thinking About % gg }:;Igr?:r’l'jp?:tlzl'cﬁgé?: ) 18 lg Wlinge{#E?sy Crome Easy Go
24 30 Londonbeat, I've Been Thinking About ;g sz é,:a.svl R °k' 5°g§me
5 28 To_n‘! Toni! Tone!, It Never Rains (In 5 Ex Th”sR o d;C EJ The Way It Is, B
VL 2 B Michdle Something I My feart 22 EX Little Caesar, In'Your Ams
a , Do You Want Me 3
28 20 Keith Sweat, Il Give All My Love To A = D L°f S R EMY lae
%ﬂ% FH gg E; TEbbller' Iiuve ke 6?"?{%5 uap den A = T‘ral:;er e(;aneoln A Mu‘!ltOnm foue
2 2w E;vcs E‘E,HS":D e wor EX EX Suzanna Hoffs, My Side Of The Bed
. X . A — Amy Grant, Bapy, Ba . —
Tarnlpa 1 AT, orew e’;'D" Jay Taylor Indianapolis P.D.: Don London : — gm Covéerl?li%s, gunb fsousngue
., One More Try — evie B, I'll Be our Side
2 4 C&C Music Factory Feat. Freedom Willi 12 Bad Company, If You Needed Somebady X EX Ma;(‘mna, Rescue "
3 2 Ralph Tresvant, Sensitl_vllry‘ g ; S“I"“ethe TI;\S( lee EX EX Donny Osmond, Sure Lookin’
4 3 Janet Jackson, Love Will Never Do (Wi | e st EX EX Goria Estefan, Coming Out Of The Dar ™
B 5] [DetaludamhiGetlere ) I L e RO U Worcester P.D.: Ron Valeri
urface, The First Time ' - - N =
7 16 Whitney Houston, Ail The Man That | N 6 & INXS,Disappear 12 Warrant, | Saw Red Sample Playlists of the Nation’s Largest Urban Radio Stations
AT P T B A £ 3 o oy
eline Dion, Where Does My Heart Bea 4 3 & ! g )
1 19 Mad R M 9 10 Atter 7, Heat Of The Moment 4 S 11 Top, Give It Up 24 EX Johnny Gill, Wrap My Body Tight
i L Cathy Dennis, Just Another Dream 103 The Outfied, For You * 5 & Ratt, Givin Yourself Away 55 EX Mome Love, 1ta A Shame (My Sister)
12 17 Mariah Carey, Someday 11 14 Alias, Waiting For Love 6§ 8 David Lee Roth, A Lil' Ain't Enough - 26 EX Basic Black, Whatever It Takes
13 15 Urban Dance Squad, Deeper Shade Of So 1212 Vanilla Ice, g That Funky Music 7 7 Rik Emmett, Big Lie ( A — Diana Ross w/ Al B. Sure! No Matter
14 12 INXS, Disappear }3 %g ;dv_alr;:h gﬁirlﬁ{)'s eg\ugdeayln i g 13 evlaughteE, Specnd M)E LlieG A — Mava H}cks, Ne(\;?rLBeen In Love Before
15 14  Keith Sweat, {'li Give All My Love T ESONELATIRS. i oy . . inger, Easy Come Easy Go A — Harriet, Temple ove
16 23 LL Cool I Around The Way Girl 15 16 George Michael, altiog For That Da San Francisco P.D.: Kevin Metheny 1011 Kinggs , 1% Love A — Tara Kemp, Hold You Tight
17 18 Tevin Campbell, Round And Round 150 1121 fhitneylHosstans AT cIManiTat Ry 11 Surface, The Furst Time 11f 312 [rieiCharatansyuk;iThe OniylOnell[Kno Atlanta P.D.: Mike Roberts A —  Jasmine Guy, Another Like My Lover
18" 13| [Pamnytankeestiatltnoe 18 19 Sting AllThis Tme @ 2 8 ey Houston AlTbelManThatl[H 13 10 Deap Furple, Fe In Toe Basement 1 2 Bell Biv Devoe, When Will | See You Smile
racie Spencer, This House o 4 3 3 INX 1sappear b ’
19 11 Wili To Power, I'm Not In L D 2 3 Anta Baker, Fairy Tales
2 21 George Michael Waing For That Day 2 21 Pason Ride The Wind 4 3] [ceinelionwhecelones]vy] EarBeal B s Nantmors: Love Can Ma 3 8 Keith Sweal, Il Give All My Love To You
21 30 Londonbeat, I've Been Thinking About 51 13 Janet Jackson, Love Will N Do (Wi 5 2 Janet Jackson, Love Will Never Do (W s Ngl . & 11 Whitney Houston, All The Man That |
g g ;a:: Ke'r‘n ! ’thoyo: J'Eht 2 X Tews Signs o ever g “7; Malnah ia';ey,TShomReday }g E)% i 'écsumbtm:fdsii"?g}'k"s"n Angels 5 12 CAC Music Factory Feat. Freedom Wil
ather M.C., o 7 Nelson, After The Rain g i ]
2 |3 hanetlacksen Statgl Ol el 333 Uondonbast Tve bemn Thinking About B 13| (haashowiMellheinay i3 5 AL Moneys 33 En Ve, You bont hawe To Wary
%2 %2 é:}:& 7AI?eTahtss }ime Moment 25 EX  Styx, Show "Me The Way 4 13 %? ?ﬁ,‘.’“",’{ﬂ' ;ihe‘ssc#mlre %3 El)% Hoﬁse ot fg’e s,al;esmember My Name 8 4 MicheFie,’SomEthing In My Heart
27 20 Chris Isaak, Wicked Game 26 23 Phil Collins, Who Said | Would N 2 nm,%,'y T., One More Try A - Scorpions, Don't Believe Her 9 & Fredde Jackson, Love Me Down Los Angeles P.D.: Jack Patterson
E 27 EX Pet Shop Boys, How Can You Expect To i : A — | Napoleon, Perfect Absolution 10 10 Loose Ends, Don't Be A Fool SO
g % T:;,g;qn%,?iaidf:::us FP:,;,‘S l(;ood 28 15 Damn Yankees, High Enough }g g glo;mAE;le(an, é:olmﬁng QutiotiThe]Dar A Warrgxt Uncie Tom’s Cabin 1116 Levert All Season % g ég:éh pueatal l: leer ! hrﬂy Lo T\z IVou
ony! I N b eta Adams , Get Here . 4 ! ) f Music Fac eat. Freedom Wil,
32 EX lc_nsenLe t"‘sﬂ(?r’:‘ljlez' Together Forever A29  —  Janet Jackson, Stale Of The World }g 27 Keith vae:t, Il Gwhe Exll M);1 Love To EQ EX Sgiiz.:‘s(%ic&e,Ti!emedumdlty }g ﬂ auayr'iahetcsar%?l“Someda 33 Tracie Spencer, ‘ms House
—  Guy, Le i 4 Damn Yankees, Hi noug| , ’ g 4 13 Michel'le, Something In My Heart
A — Amy Grant, Baby, Baby 16 19 George Michael, Waiting For That Day & Ei (T:'? v'!:‘a'ékPrlg'e';d?rO'Love }§ % ?,ii{é'sr,’,‘:?,c;"},:?:“:,fgg S 14  Pebbles, Love Makes Thinfs Haepen .
EX EX Gloria Estefan, Coming Out Of The Dar 17 23 Daryl Hall John Oates, Don't Held Bac € fHOCKE 16 18 Another Bad Creation , lesha 6 7 Bell Biv Devoe, When Will [ See You Smile
g g :eb?rl;s, éo;eclzaal;pos h;gsghsaHappen }g lg IEIIr‘eatrJe hFea;unn gade Glassper, Does 17 21 Black Box, | Don't Know Anybody Else 7 1 Another Bad Creationf lesha
nother Bad Creation , on John, You Gotta Love Someone "0'Neal, All 8 12 Whitney Houston, All The Man That |
£X] (B [cerardodRicofSuzve ]055 20] Jie] juion Ph;il-ps, Impulsive TOP 40/D ANCE 13 B bl ame cet tere s 9 20 Oleta Adams , Get Here
ias, Waiting FOE ove ] A 20 7 Teena Marie If | Were A Bell 10 4 Tony! Toni! Toﬂe!I It Never Rains {In
gg 3( %ara_ﬂgimaﬂ. lThl?uld"' elp Myself 21 27 Johnng Gil, Wr_af My Body Tight 11 16 C‘"‘gm"- Melt In Your Mouth
. D Lynd s Lracie Spencer, ! 'SGH""S" 2 30 Rude Boys, Written All Over Your Face 1217 B:} addy Kane Featuring Barry White,
. St. Louis P.D.: Lyndon Abell 4 —  Chris Isaak, Wicked Game w 23 32 Freddie Jackson, Do Me Again 13 18 0Jays, Don't Let Me Down
1 1 Celine Dion, Where Does My Heart Beat A25 —  Pebbles, Love Makes Things Happen 24 37 Hi-Five, | Like The Way (The Kissing 1419 Tom  Head Over Heels
b A26 — George Michael, Mother's Pride 1 15 8 LeVert, All Season
- 2 2 Timmy T, One More Tn 5 J 3 alph Tresvant, Stone Col ntleman a
5 s Yiitin o Lovey A27  —  Anita Baker, Fairytale %2 zg ?a:ahi(emp Ho dsVou T(i:gh‘{ et 16 22 Young M.C, Pick Up The Pace
4 4 Manah ca,eyg' Someday A28 —  Tara Kemp, Hold hVOU T'ES‘ ] 27 31 M.C. Hammer, Here Comes The Hammer 1723 Brand Nubian, Wake Up
) 5 5 INXS, Disappear A§3 50 [Bete g AndIDa New York P.D.: Joel Salkowitz 28 23 Janet Jackson, Love Will Never Do (With 18 24 Mariah Carey, Someday
Columbus P.D.: Dave Robbins 6 6 Madonna, Rescue Me e s 1 2 Lisette Melendez, Together Forever 29 25 Lalah Hathaway, Baby Don't C'{ 19 [ 2 JoeraniiRicolShave
1 2 Surface, The First Time 7 9 Chicago, Chasin’ The Wind 2 1 C&C Music Factory, Gonna Make You 30 38 Jasmine Guy, Another Like My Lover 5‘1’ %9 'S'L:D':c'hh':f Thiv:an{,g ;es?ézsﬂgss
2 1 Janet Jackson, Love Will Never Do (Wi 8 14 Oleta Adams , Get Here 3 5 Deee-Lite, Power Of Love 31 33 Digitel Underground, Same Song (From 22 28 Monie Love, |?PMA ‘Shame (M Slgter)
3 8 Mariah Carey, Someda 9 11 Bad Company, If You Needed Somebody ‘] 4 4 Black Box, | Don't Know Anybody Eise 32 20 Tony Terry, Head Over Heels onie Love, It's y
6 S Show Mo The Way 10 22 C&C Music Factory Feat. Freedom Willi 5 9 Nast Boys What i'm Fee“"’é 33 13 Tony! Toni! Tone!, It Never Rains (In 23 32 Digital Undev:“rwnd, Same Song (From
S 10 Whitney Houston, All The Man That | N 11 13 Saughter, Spend My Lie § 6 The Adventores Of Stevie V. Jealous 315 Raiph Tresvant, Sensilivity 2 ' Shazy. Seesive
§ 7 AHer? Heat Of The Moment 12 & Surface The First Time 7 10 Ceybil, Love So Special ¢ 35 26 Surtace, The First Time 2 el inkadaliciBromeran
7 11 George Michael Mother's Pride 13 17 witson Phillips, Dream Is Stil Alive 8 8 After 7, Heat Of The Moment A3 — Diana Ross w/ Al B. Sure!, No Matter 26 33 Tara Kemp, Hold You Tight
8 18 AlscWalting For Love 14 16 Gioria Estefan, Coming Out Of The Dar 9 3 Ralph Tresvant, Sensitivity 37 5 Jeffrey Osborne, Only Human 7 B oMl Ha'"'“ﬂb Here Comes The Hammer
9 3 Damn Vanle«gas High Enough 15 7 Don Henley, New VorE Minute 0 11 Magonna Rescue Me A38 — Howard Hewett, | Can't Tell You Why 28 35 Poison Clan, Dance All Night
10 20 Madonna, Rescue Me ¢ 16 20 After 7, Heat Of The Moment Seattle P.D.; Bob Case 11 12 Culture Beat, | Like You A3 Gerald Alston, Getting Back Into Love % §§ ém:r;m Ov'v‘rei‘ﬁlé:l;lxm(l)‘sewgur Face
11 5 Deee-Lite, Groove Is In The Heart 1731 Poison, Life Goes On 1 2 CAC Music Factory Feat. Freedom Wilk 12 13 Pebbies, Love Makes Things Happen 0 |56 [rmshortyThelGhietto ! OB Tt W Corre B Home
1216 Sting, All This Time 18 18 Double Dee Featuring Dany, Found Love st 13 14 TimmyT. One More T 41 41 LL Cool J, Around The Way Girl Y,
b Pl 19 23 REO Speedwagon, Haltwa 2 4. Surface, The First Time immy T., ey Y] 32 39 Jasmine Guy, Another Like My Lover
13 17 Keith Sweat, Il Give All My Love To 250 Jomet Jacksearyt e wil %ever Do (Wi 3 3 Ralph Tresvant, Sensmwt{‘ 14 15 Bingo Boys, How To Dance 33 40 Special Ed, Come On, Let's Move It
1418 Chns Isaak, Wicked Game 21 18 Daa"e Y: ;"“; :.“h Eln(] o 4 6 Vanilla lce, Play That Funky Music 15 16 Whitney Houston, All The Man That | N 34 EX  Johnny Gill, Wrap My Body Tight
15 19 Chicago, Chasin’ The Wind 5% 2% s L] “ ";:s Mlgs‘d SF The Bed S 7 Whitney Houston, All The Man That | N 16 17 LL Cool J, Around The Way Girl 35 EX Jonzun Crew, Cosmic Love
16 21 Donny Osmond, Sure Lookin % w‘!lsan";h'l?' "y Yy St ‘f L € De 6 10 Timmy T, One More Try 17 19  The Cover Girls, Funk Boutique 36 EX Whispers, Is It Good To You
17 4 Wil To Power, I'm Not In Love o b2 Val s A ¢ sf’ '0“ (re 0 (T3 7 1 Damn Yankees, High Enough 18 20 Tara Kemp, Hold U Tight 37 EX  One Cause One Effect (Featuring B Angie ,
18 27 Celine Dion, Where Does My Heart Beat % 37 P [0 cﬁ:’ a.‘seag pon A Chance 8 9 Will To Power, I'm Not In Love 19 7 Surface, The First Time 38 EX  Mr, Fideler, Black Out
19 22 Daw Hall John Oates, Don't Hold Bac % 28 r"a“'é 3 "-e WTh'ealfg o 9 12 Chris Isaak, Wicked Game 20 22 April, You're The One For Me 39 EX Riff, My Heart Is Failing Me
X Z bele Midler, Ngh'AndDay, 27 29 Sty Show Me The Way 105 Janet lacksan, Love Will Never Do (Wi 2 2 Janel ':acc:ms(;n,sil’:te% ;); The World 4 X o Wonlen Brothers, fol e
eorge Michael, Waiting For ay b adonna, Justi ove n , o . - Mi A — Caron Wheeler, Biue (IS The Coior Of
2 25 Glora Estefan, Coming Dut Of The Dar % @ g%r;'donma# Ilsvm:en Thinking About 12 15 Marian Corey. Shmeday 25 25 2in A Room She's Gol Me Going Crazy: Dallas » P.D.: Michael Spears A 5 Sk TL:)QG(et TR
23 26 Wilson Phillips, You're in Love o 2 whngr(e Houston, All The Man That | N 13 17 Cathy Dennis, Just Another Dream 24 26 Brother Makes 3, Do You Wanna Dance 1 §  Whitney Houstow All The Man That | A ma Houston, High
24 28 Oleta Adams , Get Here 3 oustan, AT 14 16 Madonna, Rescue Me ) 25 28 Tracie Spencer, This House 2 2 Bell Biv Devoe, When Will | See You Smile A — D.J. Quick, Born In %O'“Pm"
25 31 Londonbeat, I've Been Thinking About ELE n;:hre eBe L aruN»:vee Tell Me 15 11 UB40, The wsly You Do The Things You D 26 29 Enigma, Sadeness Part 1 33 Rude Boys, Written All Over Your Face A — Diana Ross w/ Al B, Surel, No Matter
5 % SRS 2 | ey £ b dpsmie iy | 2 8 Ghh PRI |} St
aughter, Spend My Life eith Sweat, I'll Give ove To yl - nn. . A — U., Ain't Found The Right Yet
a2 Reben Palmer, Mercy Mercy Me 3 36 Soho, Out Of My Mind 18 18 AC/DC, Moneytalks Y 29 18 Janet Jackson, Love Will Never Do (Wi 6 11 C&C Music Factory Feat Freedom Wil A — Ralph #esv:r‘:{: Stone 5%1’11 Gentieman
A2 — Tara Kemp, Hold You Tight 35 21 Jon Bon Jovi, Never Say Die 19 13 DNA Féaturing Suzanne Vega, Tom's Din 30 33 Shawn Chnistopher, Another Sleepiess 7 10 Anita Baker Fairy Tales A — Basic Black, Whatever It Takes
A — Janet Jackson, State Of The World A3 — Vanilla Ice, | Love You 20 25 Sting, All This Time 31 34 €& C Music Factory, Here We Go, Let 8 13 HiFive, | Like The Way (The Kissing A — Di They're Tryin’ To Take Your Job
A3l —  Steve Winwood, | Will Be Here ng 5 }he R;:*braf;{dils ‘J{US‘TT."E‘WGY it1s, B 21 23 me, Disappear 32 35 Father MC., I'll Do 4 You g 17 Michelle Something In My Heart X EX Thres Times Bope eace Ya' Self
B = R ol 3§ e B o Do eas | 5 & il g i el BB i R
t eorge Michael, Waiting For That Da -Fire, i , ! The , Let Me Show Y
A0 —  Cronin Champlin Crosby & Marx, Hard Y 20 26 Glors Estefan, Coming Dut Of The Dir 35 EX Harmet, Temple Of Love 12 21 Olays, Don't Let Me Dawn B B Ity Gt Tel Yo Wy
g g gm&,:&zrl ﬁ?&h&cm‘; [f)ianf Get Me) 25 EX Janet Jackson, State 81 The World ﬁ — )ohnnyLO, thatcax'(sﬁo On This Way {i ﬁ Eiz: r: lmldeszgrwnd. Same Song (From EX EX Troop, | Will Always Love You
e > i it —  Monie Love, It's ame ert, ason L
EX EX  Bingo Boys, How To Dance O e o EX EX Londonbeat I've Been Thinking About 15 19 Alexander O'Neal, All True Man X |5 Bltuidinihelood ForlCone
28 EX After 7, Heat Of The Moment EX EX Stevie B., I'll Be By Your Side 16 20 Howard Hewett, | Can’t Tell You Why B EX Sah-N-Pépa Do You Want Me
29 EX  Styx, Show Me The Wa EX EX Information Society, How Long 17 22 Mariah Carey, Someday . EX EX Teena Marie, If | Were A Bell
A — Rick Astley, Cry For He{p EX EX Musto & Bones, Dangerous On The 18 26 Big D rzne Featun‘r]!{ Barry White, EX EX Leon Haywood, Tenderoni
A — Wilson Philly , You're In Love EX EX Digital Underground, Same Son]gh 19 25 Geoff McBnde, Doesn't That Mean Some EX EX Geoff McBride Doesn’t That Mean Some
Cleveland PD. Cat Th A — Amy Grant, Baby, Bab EX EX Gloria Estetan, Coming Out Of The Dar 20 24 Freddie Jackson, Do Me Again EX EX MC. Jr. Chas, Walk On The Wild Side
evelan _ peavatiiiiomas A = Bad Company. Il You Needed Somebody 2 X Guy, Let's Chil §X EX Froddie Jackson, 0o Me Agaim
1 2 Surface, The First Time " A — Londonbeat, 've Been Thinking About 2 EX  Ralph Tresvant, Stone Cold Gentleman EX EX Richard Rogers, Spread A Little Love
g 2 ch&iIIC‘I!‘uPSIc Zac:pmvy':’:;atl."FLr::gom willi EX EX Tara Kemp, Hold You Tight 23 EX Too Short, Short But Funky EX EX Vince Andrews, Can | Play My Horn For
o Power,
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Small Pay, Big Hours Among Reasons For Pros’ Motion To New Fields

NEW YORK—Why do radio promo-
tion directors leave for other, more
lucrative fields? Sometimes it is be-
cause of the perennial complaints—
low salary, long hours, lack of re-
spect, and lack of opportunity for ad-
vancement. Others who have moved
on have no such complaints, but were
Just induced to leave the business be-
cause of a great opportunity else-
where.

Former WODS Boston promotion
director Holly McFague left her job
at the station and formed her own
special-events company, Gunnar Pro-
ductions, shortly after her son Gun-
nar was born. “I wanted flexibility,”
she says. “I think I have a lot to offer
and wanted to stay in the [marketing]
business, but radio is at least a six-
day-a-week job.”

In addition to the hours, McFague

says, “I saw more money to be made
on the outside. I don’t think radio pro-
motion directors are paid as much as
they should be for the amount of
hours expected. The promotion and
marketing director is such an impor-
tant job in radio and so often under-
rated. You make half the salary of
other positions.”

Former KXKL Denver creative
services director Rhonda Sheya, now
director of advertising and promotion
at KMGH-TV, says her decision to
jump to television “was based on
money and the amount of hours
worked in radio promotions. A high-
end TV person in the Denver market
can make $80,000, while a high-end
radio person probably won’t go over
$40,000.”

As for the hours, Sheya says, “In
TV you work more than 40 hours [a

Smallz Wonder. Twelve-year-old rap artist Biggy Smallz, who was discovered
during KIIS Los Angeles’ recent “‘rhyme fighting” rap-song competition, has
recorded a new song dedicated to the troops in the Persian Gulf. “When Duty
Calls” made its debut on KIIS jock Hollywood Hamilton’s show. The song features
backing vocals by Priority act Tres. Smallz, right, is pictured with Hamilton.

week], but the excessive overtime is
not there, not the 50- and 60-hour
weeks.” And although she says she
loved radio promotions, “I had out-
grown the job I had and didn't feel

Promotions

& Marketing

by Phyllis Stark

that there was anywhere for me to
go in radio.”

Former WSNY Columbus, Ohio,
promotion director Janice Piscitelli,
who begins a new job as a marketing
communications executive in the
health-care business this week, says
her decision to leave radio came with
the realization that “‘the pace was
getting to me after a steady diet of
seven-day work weeks. But it took
me a year to leave because I loved it.”
She also had complaints about the
pay, which, she says, “is horrible if

you break it down hour by hour.”

Mark Lipsky, who left his position
as director of advertising and promo-
tion at WPEN/WMGK Philadelphia
and corporate promotion coordinator
for parent Greater Media to form his
own company, Lipsky Marketing, has
no complaints about salary or level of
respect. But, like Sheya, he felt he
had “topped out” in job potential.
Lipsky now consults both radio and
nonradio clients.

Ron Valeri is a rare case of a pro-
motion director who was able to
move up in radio. After holding the ti-
tle of marketing, advertising, and
promotion manager at WAAF
Worcester, Mass., for two years, he
was promoted to OM/PD at the sta-
tion. Valeri sees several reasons why
promotion directors rarely move up
in radio’s ranks. “Unfortunately,” he
says, “too many promotion directors
are not properly positioned in their
radio stations and are not seen by up-
per management as knowledgeable,
intelligent, and experienced. Also,
there is not enough standardization
of the title. At one station the promo-

tion director may be blowing up bal-
loons, and [at a rival station] the pro-
motion director could be running the
place.

“It was frustrating as a promotion
director because I was sometimes an-
gry with some of my peers in the in-
dustry who wore the same title as me
and didn’t deserve to. At the same
time, you can’t help but be angry at
companies [that] have promotion di-
rectors at their stations that are the
next thing to genius and brimming
with creativity that are treated like
they are not qualified to do anything
but put bumper stickers on cars,” he
adds.

Valeri notes that rising in the
ranks should require someone to be
well-rounded, but “you could go from
jock, to MD, to PD and have no clue
as to how the promotions department
acts as a resource to the sales depart-
ment, or have no clue about what
makes television successful. On the
other hand, a promotion director who
may know music but has never
jocked, for some reason does not get

(Continued on next page)

CD Storage Cabinet. Arc vou looking for a way to
store and lock vour valuable CD’s? Our storage cabinet holds
840 CD’s in their jewel boxes for immediate access to vour pro-
grammer or disc jockey. Steel construction

with 3 lockable drawers and
stackable. 4ft x 2fr x 2f1.

LIFT Discplay Inc. 115 River Road,
Edgewater NJ 07020, Tel.: 201/945 8700,
9458863, 9458412, Fax: 201/945 9548.

LIFT.

Systems withafuture.
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Randy Carroll
KAJA San Antonio, Texas '

HANDY CARROLL thinks of himself as “the Billy
Martin” of KAJA (KJ97) San Antonio, Texas. His sec-
ond stint as PD began last year, right before the start of
the fall Arbitron. His second run in mornings began sev-
eral weeks ago. And in his seven years at KAJA, Carroll
has also worked afternoons and middays.

Clear Channel’s KAJA has been up and down plenty
in seven years. [n spring '84, it had a 7.3 share 12-plus. In
the three years since New City’s KCYY (Y100) came to
town, however, it has been in the fives and sixes while
Y100 has been anywhere in the 812-share range.

In the summer Arbitron, under then-OM Ed Chandler,
KAJA was up 5.56.5. This fall, after Carroll was upped
to PD, it was up again 6.58.4. That doesn’t put it any
closer to Y100, which was up 8.9-10.9. But it does make
KJ97 third in the market for the first time in recent
memory, putting it behind only Y100 and top 40/dance
KTFM, which rose 7.3-9.0.

For the first year after Y100 came to town, KAJA
was one of four country stations, competing also with
Y100’'s AM, KKYX, and traditional-leaning FM KBUC.
When KBUC became Spanish-leaning KZVE, Carroll
says, “we tried to appeal to their listeners by playing
some older usic. [ didn’t necessarily agree with that,
but it wasn’t my call.”

Playing pre-1975 oldies didn’t bring the KBUC listen-
ers over. (One market observer who was involved with
KAJA at the time thinks that most of the KBUC listen-
ers were already well aware of KJ97 and perfectly capa-
ble of coming aboard on their own volition, had they
been interested.) In fact, traditional-leaning KKYX actu-
ally came within two-tenths of KAJA in Arbitron at one
point and passed it in Birch.

This fall, Carroll “pulled away” from the traditional
music, “added some recurrents to the mix, and became
more selective about what we played ... I hear Y100
getting to songs before I do, where in the past it might
have been the other way around.” (That would be a ma-
jor accomplishment since Y100 is one of the country’s
tougher adds, and it's something that Y100 PD Scott
Husky denies.) For the most part, however, he says,
“musically, there is probably not a nickel’s worth of dif-
ference” between the two stations.

This is KAJA during middays: Shenandoah, “Ghost In
This House”; Steve Wariner, “Your Memory”; Kathy
Mattea, “A Few Good Things Remain”; Tanya Tucker,

“I Won’t Take Less Than Your Love”; B.J. Thomas,
“What Ever Happened To Old Fashioned Love”; High-
way 101, “This Side Of Goodbye”; Restless Heart, “Blu-
est Eyes In Texas”; Ricky Van Shelton, “Life’s Little
Ups And Downs”; Johnny Lee, “Pickin’ Up Strangers”;
Mike Reid, “Walk On Faith.”

KAJA also promoted more heavily than it had in the
past. In the fall, the station did weekly “triple play” pro-
motions with Carroll as its TV spokesman. The TV spot
told listeners the triple-shot artist of the week; the 97th
caller who heard the correct triple play won $5,000.
(Y100, always an aggressively promoted station, did a
Birthday Bucks contest supported by a telemarketing
campaign.)

The biggest difference between KJ97 and Y100, Car-
roll says, is that “our personalities have much stronger
market recognition.” Besides Carroll, the KBUC alumni
on staff include Bruce Hathaway, also the longtime
morning man at crosstown KTSA during its time as the
market’s legendary top 40.

KAJA’s chief slogan is simple: “San Antonio’s Best
Country.” And although it promises “the most country
music every hour” and “an hour of the most back-to-
back country favorites,” it doesn’t try to match Y100's
12-in-a-row positioner. Instead of clustering its spots be-
tween :35-:55 to accommodate long sweeps, KAJA stops
at :20, then again at :40 or :50.

While country stations have tended to show their best
gains in spring and fall, where they often cluster their
major promotions, Texas country stations usually get a
boost in winter from rodeo season. KAJA’s winter pro-
motion is a modified jock-in-the-box contest in which lis-
teners choose from one of three bucking-bronco shoots
keyed to various sponsors, If the rider lasts the full
eight seconds, the caller wins a prize from that sponsor
and qualifies for a trip to Nashville.

Carroll’s first station was KBOP Pleasanton, Texas—
a station at which Willie Nelson worked in the '50s. He
also worked as an operator in a power plant and sold in-
surance before working part-time at KBUC, then join-
ing KAJA as a part-timer before spending a year and a
half at Christian/ AC KSLR, and returning to KAJA. He
also spent six months as a guitarist backing up local
singer Damara Smith at an area club, something that’s
being phased out now due to the rigors of morning
drive. SEAN ROSS
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PROMOTIONS

(Continued from preceding page)

the opportunity to become PD.”

Some former radio promotion peo-
ple have no complaints about radio
despite their decisions to move into
other fields. Among them are former
WQXR New York director of mar-
keting and promotions Ellen Kasis,
now director of public affairs for the
Hebrew Arts Center, and former
WOR New York marketing director
Mary Recchia, who is now regional
marketing manager for Walt Disney
Attractions.

But nearly everyone says the skills
they learned in radio have been help-
ful in their new ventures. Lipsky
says radio taught him “the incredibly
delicate balance of organizational
skills and creative skills. The career
in radio taught me how to juggle.
Now I have more balls to juggle.”
Kasis says the most important thing
she learned in radio was how to nego-
tiate.

IDEA MILL: BUTTING IN
Top 40 WPHR (Power 108) Cleve-
land is giving away butt-tuck surgery
in its “new rear for the new year”
promotion. Listeners have been

asked to send a side-view picture of |

themselves with a letter explaining
why they want a new rear end. Sta-
tion staffers will determine the win-
ner based on obvious need and the
creativity of the letter.

WSTR (Star 94) Atlanta will fly 60
winning couples to the Sandals resort
in Montego Bay, Jamaica, for its “pi-
rate’s plunder” promotion. Each win-
ner will receive a map of a deserted
area in which to search for buried
treasure. One person will discover a
chest filled with $5,000 cash.

WYAY (Y107) Nashville’s Valen-
tine’s Day promotion prize is 10 hours
of free private-investigator service
for a listener who suspects his or her
spouse of cheating.

Top 40 KHTK (Hot 97) St. Louis
willaward a Vietnamese pot-belly pig
(the “yuppie puppy”) to the listener
who writes the most convincing letter
explaining why she or he wants a pig
in her/his life . . . KKBQ (93Q) Hous-
ton qualified families of four to win
tickets to the Sesame Street “Let’s
Play School” touring show and a
chance at milk and cookies backstage
with the Cookie Monster.

Starstream Communications and
ABC Sports will sponsor a 1991 Mon-
day Night Football Mall Tour and ra-
dio/TV promotion that will visit each
of the cities hosting a Monday foot-
ball game next season . .. The Ameri-
can Comedy Network has produced
a series of spots for the Advertising
Council promoting recycling. The 30-
and 60-second spots will be distribut-
ed starting this month to more than
5,000 stations.

PRO-MOTIONS

Former adult standards WNEW-
AM New York APD John Mullen
has been named promotion adminis-
trator at top 40 WPLJ New York.
Carrie Bregar has been named pro-
motion assistant at the station. She
was national television sales coordi-
nator at Capital Cities/ABC. WPLJ
director of advertising/promotion
Debbie Alpi is still looking for a pro-
motion coordinator . .. Sheryce Hil-
key has been upped from promotion
assistant to promotion director at old-
ies WOWO Fort Wayne, Ind.

Billboard features

NT

INDEPEND

SURVIVAL OF
THE FITTEST

As a result of increasing competition, Independents are evolving into companies
uniquely equipped for survival in the turbulent music marketplace. Join Billboard
as we take our annual look at the state of the Independent, the issues and
opportunities facing them, and the unconventional and innovative ways in which
they adapt to their environment.
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Pollack Gonfah Ponders Diary Dilemma
Also Mulls Status Of New Music By Classic Rockers

B BY CRAIG ROSEN

LOS ANGELES—How can Arbi-
tron solve the age-old dilemma of
getting 18-24 males to return dia-
ries? Should album rock stations
play new material by classic rock
acts, even if that material
“blows”’?

Those were some of the ques-
tions raised at the Pollack Media
Group’s annual conference, held
here Jan. 30-Feb. 2.

At the Jan. 30 ratings session,
dubbed ‘“‘Arbitron Or Arbitrary,”
Rhody Bosley, the ratings firm’s
VP of sales and marketing, radio-
station services, attempted to shed
light on some of the more puzzling
aspects of the ratings game to a
sometimes hostile crowd of PDs
and GMs. ‘““You’ve all gone
through the metal detector?” Bos-
ley joked at the beginning of the
session, held several days before
he left Arbitron.

According to Aribitron manager
of survey method research Bob
Patchen, men 18-24 remain the sin-
gle most difficult demographic to
measure because they have a low
return rate and about 15% of that
group lives in group quarters and
would not be included in a survey.
Patchen said he would be pleased
if Arbitron could reach an 85% re-
turn rate from men 18-24. The pre-
sent rate is approximately 80%, he
said.

Arbitron said it has made sever-
al attempts to raise the return rate
by sending out postcards, making
follow-up phone calls, and raising
the diary-keeper’s premium to $2,
which has proven to be the most
effective of the campaigns.

Many attendees wondered aloud
if the raise to $2 was sufficient,
with PMG head Jeff Pollack telling
the Arbitron representatives, “In
the long run, it will cost you money
[to raise the 18-24 male return
rate] . .. Drastic measures are
needed here.”

Also discussed was the proposed
switch from four books a year to
three, which would give radio sta-
tions longer survey periods but

would likely upset advertisers be-
cause they would have one less
book to consider in making buys.
Some broadcasters expressed con-
cern about the fact that the rat-
ings service is selling Arbi-
trends—originally conceived for
station use only—to advertisers.
Bosley claimed that Arbitron has
to cater to clients’ needs, and,
since advertisers are clients, “we
can not not sell to them.”

The possibility of listing a roster
of stations in diaries was also dis-
cussed, but the Arbitron represen-
tatives claimed that major markets
have too many stations to list. “‘I
don’t know how you can roster
that many without blowing away
diary keepers,” Patchen said.

Other topics discussed included
the possibility of using electronic
diaries or passive electronic moni-
toring in the future; the viability
of PSAs on diary keeping; the two
5% annual increases of metro tar-
gets; and editing errors.

The youth audience, a key topic
of the Arbitron session, was also
prominent at the Feb. 1 “The New
Music That Matters’’ session,
which was moderated by PMG’s
national music and research direc-
tor, Cynthia Johnson.

During the session, WLUP Chi-
cago station manager Greg Solk
admitted that playing ‘“‘anything
new is a potential problem’’ for his
station. “We want to play new mu-
sic, but we have to find the right
ones to take a gamble on.” Later
he talked about WLUP’s attempt
to break the group Del Amitri last
year. ‘““We played it too many
times,”’ he said. “We screwed our-
selves because the station down
the street was playing ‘Born To Be
Wild’ and ‘Won’t Get Fooled
Again,” and it hurt us.”

Solk said that new material by
heritage artists also creates a
problem, because stations have to
add it to make the audience aware
that the band has a new album out,
even if the new material isn’t up to
par.

MTYV senior VP of music and tal-
ent Abbey Konowitch noted that

TOP 40 LOOKS AT COUNTRY CROSSOVERS

(Continued from page 14)

formatwise,” he says.

Shindler thinks that initially
there will ‘““just be dribbles’ of
country-to-pop crossover. But he
says, “In two to three years that
will change because the country
format has become so dominant in
major markets.”” Capitol VP of
marketing Joe Mansfield thinks
crossover will be possible, but only
on ‘“‘softer records.”

Many country people are still
twitchy about the reception they re-
ceived from pop radio—even at AC—
over the last few years. As Wheeler
notes, “We worked our buns off two
years ago trying to get K.T. Oslin on
CHR and AC radio and we couldn’t. I
still don’t understand why.” And
even after taking Kathy Mattea’s
“Where’ve You Been’ to AC,
Shindler notes that there were few
takers for her recent, similarly tex-
tured “A Few Good Things Remain.”

There is also some concern about di-
luting an act’s country image. Shindler
didn’t try the Kentucky Headhunters
at album radio because “they are a
country rock band and love the coun-
try audience they’ve got.”

Despite this, there still are some
imminent plans for new country runs
at pop or AC. Columbia’s Joe Casey
says the label will work Rosanne
Cash’s “On The Surface” pop. Neil
Speilberg, national sales manager at
Warner Bros., says he has a Texas
Tornados record coming out “that
will probably not even be serviced to
country because it is so far over to
the other side.” Capitol’s Mansfield is
eyeing AC for both the new Pirates
of the Mississippi and Glen Campbell
records. Several labels are still con-
sidering the multiple-singles/multi-
ple-formats approach, something
Warner Bros. has used for Kenny
Rogers and Southern Pacific.

when classic acts come out with
new material it usually doesn’t
“end up in the library, because it
doesn’t hold up against the band’s
hits.”

Hard Report publisher/editor
Bill Hard noted that many times
PDs will admit that they don’t like
the new material by classic acts.
“They say, ‘This blows, but I'm
putting it on [anyway].’ ”

KLOS Los Angeles PD Carey
Curelop pointed out what he called
“a giant misconcepton. A band is
not heritage. The song is.” Cure-
lop went on to say he is not playing
the current Paul Simon album.
“We played it once, but we aban-
doned it when we got to that drum
thing.”

&m%{g T LA
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True Colors. More than 3,000 people form a “human flag” during KFMB
(B100) San Diego’s recent Red, White, And Blue party held in support of the
troops in the Persian Gulf. The flag was photographed from the air and the
picture will be made into postcards to send to the troops.

WASHINGTON ROUNDUP

(Continued from page 16)

Years back, NAB lobbying was
successful in neutralizing record-
ing industry efforts to secure a ra-
dio performance right when the
Copyright Act was revised in 1976.

The RIAA, in its reply com-
ments, is striving to push the issue
further, asking the Copyright Of-
fice to offer up two separate rec-
ommendations: one on a perfor-
mance right and another on home-
taping concerns and remedies in
the DAB age.

The Copyright Office will proba-
bly not make any recommenda-
tions to Congress until summer.

NO RECESSION AT THE FCC

A look at the Bush administra-
tion budget submitted to Congress
shows that the FCC would receive
a 15% increase in fiscal '92—a
jump to $132 million from last
year’s $115 million.

The whopping figure is the big-
gest FCC budget in its history, and
the agency could hire 50 full-time

workers. Congress, of course,
must approve the request.

DAB GOING ONCE, GOING TWICE . . .

Establish a DAB government
standard, says the Federal Trade
Commission in its Jan. 29 recom-
mendations to the FCC on DAB
spectrum allocations. It also sug-
gests using a marketplace spec-
trum sell-off or a lottery rather
than comparative hearings as al-
ternative methods of allocation.
The reason? “Gains in efficiency
could still be achieved by minimiz-
ing the cost of the process by
which initial licensees are chosen,”
says the FTC.

Also, FCC chairman Al Sikes has
again put broadcasters’ fears to
rest about the possibility of a com-
mission decision to give new satel-
lite entrepreneurs the nod to move
ahead with DAB systems, leaving
station owners in the cold.

Speaking at the NAB’s joint
board meeting, Sikes reiterated

RADIO IS TURNING DOWN THE VOLUME

(Continued from page 14)

powerful presence on the dial.”

At rival WLOL, Niffen reports
that in many cases, small-market
stations sound better than their
large-market counterparts. “‘I
don’t know if that’s because small
stations aren’t engaging in the
loudness wars, or it’s because they
don’t have all the toys that the big
guys have.”

KDWB’s Philips sees a move
away from processing hardware.
“Instead of people saying they
added this and they sound better,
they're saying, ‘I took this secret
box off and we sound better.” ”’

Summit Broadcasting director
of engineering Erich Steinnagel,
who works with 12 of the chain’s
stations, concurs. “Less is more,”
he says. “I think a lot of process-
ing was done to impress other
broadcasters, not to give the lis-
teners what they want.”

Steinnagel, who works with sta-
tions in a number of formats, in-
cluding urban, country, album
rock, AC, and gospel, feels that top
40’s move away from loudness

may have had a domino effect on
other formats. “Top 40 stations
were responsible for maintaining
the feeling of loudness for the
marketplace. Now that they are
going after an older demo mix,
that pressure has been taken off
most markets,” he says.

Steinnagel feels that some non-
top 40 stations may have been
pressured by consultants to pump
up the volume and compete with
the top 40 station in town. “But
what is good for top 40 is not nec-
essarily good for urban or album
rock,” he says.

AC WLRS (Mix 102) PD Peter
Smith agrees that formats aimed
at older demos have cut down on
processing. ‘““Adult formats have
gone from heavily processed to
more carefully processed,” he
says.

There is also less secrecy sur-
rounding processing. “People used
to refuse to talk about it,” KIKX's
Phillips says. “I take that as mean-
ing people are moving toward a
cleaner sound.”

that “we will not wittingly make a
decision [on DAB allocation and
choice of delivery systems] which
will undermine the foundations of
broadcasting.”

Sikes urged broadcasters to
“keep perspective on DAB,” since
the commission will make no deci-
sions on the matters until ‘“‘some-
thing beyond the mid-'90s.”

FCC LOWERS DALTON GROUP’S FINE

The former licensee of oldies
WXTR Washington, D.C., won
part of an appeal to lower a $10,000
fine levied by the FCC in 1985. The
commission, citing the “‘signifi-
cant’’ involvement and service of
the former licensee of WXTR, The
Dalton Group, reduced to $7,500 a
fine for violations of the commis-
sion’s main-studio, program-origi-
nation, and public-file rules.

However, the company, accord-
ing to former owner Bill Dalton, no
longer exists, at least in its previ-
ous form. Dalton, who currently
owns WGRR Cincinnati, ventured,
“lI won’t be paying it,” and said
that the lawyers that gave him bad
advice are probably going to pick
up the tab.

A spokesperson at Radio Ven-
tures, the current licensee of the
FM, said he is sure his group has
no liability.

NETWORKS

(Continued from page 17)

tions are scheduled for June 14, Sept.
23, and Dec. 6.

Leeza Gibbons has joined her “En-
tertainment Tonight” cohort John
Tesh as host of James Paul Brown’s
“Countryline” ... Unistar Radio
Programming will air “The Travel-
ing Wilburys: Together And Solo”
Feb. 15-17. The three-hour special is
hosted by WYSP Philadelphia per-
sonality Ed Sciaky.

Song parody master Bob Rivers
has returned to ABC’s Rock Radio
Network. Rivers’ “Twisted Tunes”
was set to begin airing Feb. 6 ... Jo-
seph Hillenbrand has been named
senior VP of the Chicago-based
American Sportsradio Network.
Hillenbrand was formerly GSM at
Raycom Sports Radio Division.
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AT THE TOP: The top five singles on the Hot R&B singles chart have the
identical ranking on the top 40 Airplay chart, below. “I'll Give All My Love
To You” by Keith Sweat (Vintertainment) handily slides to the top of the
singles chart, with two interesting late radio adds: WEBB Baltimore at No.
16 and WZAZ-FM Jacksonville, Fla., at No. 32. Thirty-three stations list this
single at No. 1. “Gonna Make You Sweat” by C&C Music Factory featur-
ing Freedom Williams (Columbia) moves up 4-2 with reports from 101 sta-
tions. It has No. 1 reports from 26 stations, including four that hold it at
No. 1 for a second week: WOWI Norfolk, Va.; WKWQ Columbia, S.C,
KMJJ Shreveport, La.; and KYEA Monroe, La. With reports from 107 sta-
tions, “When Will I See You Smile Again” by Bell Biv DeVoe (MCA) con-
tinues its smooth climb, 53. It’s No. 1 at WILD Boston;, WVEE Atlanta;
KHUL Memphis, Tenn.; WCKU Lexington, Ky.; and WIZF Cincinnati.
“Something In My Heart” by Michel’le (Ruthless) gains four new reports:
KJMZ Dallas; WGZB Louisville, Ky.; WKWQ Columbia; and WJFX Fort
Wayne, Ind., which re-adds it. It is on 101 stations and has garnered No. 1
reports from seven, including WCDX Richmond, Va.; WIKS Coastal N.C,;
WAMO Pittsburgh; and WKDX Rochester, N.Y. Rounding out the top
five, “All The Man That I Need” by Whitney Houston (Arista) strides 11-5.
It makes the largest radio point gain on the chart and holds listings from its
109 reporters. The record makes huge jumps at such stations as WRKS
New ork (114); WQOK Raleigh, N.C. (16-8); and WEUP Huntsville, Ala.
(34-10). Only WGZB Louisville, Ky., and KKDA-FM Dallas list it at No. 1.

“

|’I"S A SHAME (MY SISTER)” by Monie Love (Warner Bros.) has made
strong nrogress up the singles chart. In its third week it leaps to No. 42. It
has reports from 71 stations, gaining seven this week, including WHQT
Miami; KHYS Houston; WZHT Montgomery, Ala.; and WBLX Mobile, Ala.
Monie Joes justice to a classic tune “It’'s A Shame” by the Spinners (V.I.P),
produced by Stevie Wonder. It peaked at No. 4 in 1970.

JUST THE FACTS: “Fairy Tales” by Anita Baker (Elektra) gains new
reports from WILD Boston and WJHM Orlando, Fla., and is now on 104
stations. It has top 10 reports from 41 stations. Representative of its eight
top five reports are 9-5 at WBLS New York; 6-4 at WQOK Raleigh; 3-2 at
WVEE Atlanta; and 82 at KDIA San Francisco . .. “Hold You Tight” by
Tara Kem? (Giant) makes a strong move at retail, capturing this week'’s
Power Pick/Sales award. It also gained three new reporters—WUSS At-
lantic City, N.J.; WMJI Jackson, Miss.; and KKDA-FM Dallas—for a total
of 105 ... “All Of Me” by Big Daddy Kane featuring Barry White (Cold
Chillin’) gets the nol at 11 stations, for a total of 82 reporters. It is new at
WGCI Chicago at o. 37 and WYLD-FM New Orleans at No. 41. Other
new reporters include WRKE Ocean City, Md.; WHJX Jacsonville, Fla,;
and WLWZ Greentville, N.C. ... On 108 stations, “I Like The Way (The
Kissing Game)” by Hi-Five (Jive) gains four new reports: WK'YS Washing-
ton, D.C.; KIDZ St. Louis; KKBT Los Angeles; and KSOL San Francisco
... “Let Me Show You” by the Black Flames (OBR) gains 12 radio reports,
including KJLH L»s Angeles; KHUL Memphis; WUSS Atlantic City;
WBLS New York; and WATV Birmingham, Ala.

HOT R&B SINGLES AGTION

RADIO MOST ADDED

PLATINUM/ BRONZE/
GOLD SILVER  SECONDARY  TOTAL TOTAL
ADDS ADDS ADDS ADDS 0

26 REPORTERS 26 REPORTERS 57 REPORTERS 109 REPORTERS

NO MATTER WHAT YOU DO

D. ROSS/AL B.SURE! w#RNER BROS. 13 13 31 57 65
BLUE (IS THE COLOR OF PAIN)

CARON WHEELER emi 5 11 33 49 60
HIGH

THELMA HOUSTON ReFrISE 3 9 20 32 35
TEMPLE OF LOVE

HARRIET easT wesT ] 4 17 30 34
MY HEART IS FAILING ME

RIFF sek 7 7 14 28 61
SPARK OF LOVE

SPECIAL GENERATION caritoL 2 5 19 26 29
AIN'T FOUND THE RIGHT. ..

E.U. VIRGIN 3 6 16 25 31
LET'S CHILL

GUY uptown 6 8 10 24 396
NEVER BEEN IN LOVE BEFORE

MARVA HICKS poLYDOR 8 6 ] 23 86
IS 1T GOOD TO YOU

WHISPERS capitoL 6 5 10 21 84

Radio Most Added is a we=kly national compilation of the ten records most added to the playlists
of the radio stations reporting to Billboard. The full panel of radio reporters is published periodi-
cally as changes are made, or is available by sending a self-addressed stamped envelope to:
Billboard Chart Dept., 1515 Broadway, New York, N.Y. 10036.

© 1991 Atlantic Recording Corp. A Time Warner Compory
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INISTM

COMPILED FROM A NATIONAL SAMPLE OF RETAIL
STORE AND ONE-STOP SALES REPORTS.

TOPR&B ALBU

THE 2 LIVE CREW EFFECT 3003/LUKE (9.98)

LIVE IN CONCERT

BASIC BLACK SOUND OF NEW YORK 6307/MOTOWN (9.98)

BASIC BLACK

(O Albums with the greatest sales gains this week. ® Recording Industry Assn. Of America (RIAA) certification for sales of 500,000
units. A RIAA certification for sales of 1 million units, with multimillion sellers indicated by a numeral following the symbol. All albums
available on cassette and CD. *Asterisk indicates viny! LP unavailable. Suggested list price is for cassette and LP. Equivalent prices
(indicated by EQ), for labels that do not issue list prices, are projected from wholesale prices. © 1991, Billboard/8PI Communications, inc.

x x 8 19 DEEE-LITE @ ELEKTRA 60957 (9.98) WORLD CLIQUE

E ; 2 5&. 51 50 46 11 PARIS TOMMY BOY 1030 (9.98) THE DEVIL MADE ME DO IT
§ % 5 gg LAA’;:LI EI{UMBER/DISTRIBUTING LABEL (SUGGESTED LIST PRICE OR EQUIVALENT) TITLE | RS B i g:‘(éIEQ&SngAAS(EQSE;\TURING i e Cu S Y
53 58 57 12 SIS 4TH & B'WAY 444 030/1SLAND (9.98) REBEL SOUL

g . ] 12 ), G " NO; :ee:a:m 1 S5 T 54 | 60 | 55 | 9 | KING SUN PROFILE 1299 (9.98) RIGHTEOUS BUT RUTHLESS
[C2)| 2z | 3 | 12 | FREDDIE JACKSON ® camror 92217 981 DO ME AGAIN G| & | 64 | § | BRANDNUBIANiexea soses o3 s Rt
3 | 3 | 2 | 12| WHITNEY HOUSTON A2 aRiSTA 8616 (10.98) I'M YOUR BABY TONIGHT % 152 ] B KSRl TAKE'C REPRISE25852 aios) OOy Css

@ 4 5 1 RALPH TRESVANT A& MCA 10116 (5.98) RALPH TRESVANT LY 51 43 14 H.W.A. DRIVE-BY 15131/QUALITY (8.98) LIVIN' IN A HOE HOUSE
5 | 5 | 4 | 20 | LLCOOLJADE samasses/columein 98eQ) MAMA SAID KNOCK YOU OUT 3 |55 | % | 17 | CARONWHEELER emi 93497 (5.98) ORISR
6 7 8 7 ICE CUBE PRIORITY 7230 (6.98) KILL AT WILL 59 57 51 19 TODAY MOTOWN 6309 (9.98) i THE NEW FORMULA
7 1 6 | 6 | 49 | MC HAMMER a°capoL 92857 (2.98) PLEASE HAMMER DON'T HURT "EM 8 | 87 | 3 | TONYTERRYEPIC45015(998€Q) [ONYAIE RRY

12 9 33 MARIAH CAREY A% COLUMBIA 45202 (9.98 Q) MARIAH CAREY 61 59 58 21 SAMUELLE ATLANTIC 82130 (9.98) LIVING IN BLACK PARADISE
9 | 10 | 12 | 46 | BELLBIVDEVOE a3mca 6387 (9.98) POISON 62 | 54 | 52 | 16 | DANADANEPROFILE 1298 (9.98) DANA DANE 4 EVER
10 | 11 | 11 | 10 | JEFFREY OSBORNE arisTA 8620 (9.98) ONLY HUMAN 63 | 96 | 56 | 30 | DENISE LASALLE MALACO 7454 (3.98) STIEQIRAPRED
11| 8 | 7 | 39 | TONYITONI TONE! A wING 841 902/MERCURY (.98 EQ) THE REVIVAL 66 | 71 | 4 ;| BLUESBOYWILLIE CuaN 1064 (8.98) SEOL
12 | 13| 13 | 20 | PEBBLES mca 10025 9.98) ALWAYS 63, | 63 | 63 JEdci] VARIOUS ARTISTS asms33s- (3.99) 2AMIARDER

(13)| 14 | 14 | 38 | KEITHSWEAT & VINTERTAINVENT 60861/ELEKTRA (9.98) I'LL GIVE ALL MY LOVE TO YOU 66 | 61 | 53 | 10 | GERALDALBRIGHT ATLANTIC 82087 (9.98) DREAMICOMESTRUE

28 | 67 | 3 | EPMDraLa7067/cOLUMBIA (9.98EQ) BUSINESS AS USUAL 80" | —i M2y DOROTHYIMOOREMALACG7455 (8.96) REEQINECONE
5 | 9 | 10 ] 12 | LEVERT arantic 82164 (9.98) ROPE A DOPE STYLE 71 ] 79 pi3um| 2INAROOM CHARISMA 91554 (3.98) WIGGLE IT
16 | 15 | 15 | 26 | VANILLAICE &sex 95325 (9.98) TO THE EXTREME 69 | 67 | 62 | 36 | SNAP @ aRisTA 3536(3.98) WORUDIRGER

70 | 64 | 60 | 16 | CLARENCECARTER BETWEEN A ROCK AND A HARD PLACE
17 | 17 | 17 | 15 | ALB.SURE! ® wARNER BROS. 26005 (9.98) PRIVATE TIMES ... AND THE WHOLE 9! ICHIBAN 1068 (8.98)

% | 30 | 6 | C&CMUSIC FACTORY COLUMBIA 47093 (9.95 EQ) GONNA MAKE YOU SWEAT 71 | 70 | €8 | 7 | TRINERE PANDISC 8812(5.98) FOREVER YOURS
19 | 21 | 21 | 12 | SURFACE coLumein 46772 @.98EQ) 3DEEP G2| 718 | 88 | 4 MARVIN GAYE MOTOWN 6311 (39.98) MARVIN GAYE COLLECTION
2 8 2| 2 JOHNNY GILL A MOTOWN 6283 (8.98) = JOHNNY GILL 73 76 90 4 POISON CLAN EFFECT 112/LUKE (9.98) 2 LOW LIFE MUTHAS
21 | 20 | 19 | 21 | TOOSHORT a ave 1353/Rca 9.98) SHORT DOGS IN THE HOUSE 79 | 8 | &7 | SPECIALED PROFILE 1297 (9.98) LEGAL

(Z2)| 31 | 31 | 2 | OLETA ADAMS FONTANA 846 346/MERCURY (9.98 EQ) CIRCLE OF ONE 5 [ 73|88 e ] DSCRRCK FEATUR :;gs';mz By THE NEGRO'S BACK

@ 2 23 13 FATHER M.C. UPTOWN 1006/MCA (9.98) FATHER'S DAY 76 81 65 36 MILIRA APOLLO THEATRE 6297/MOTOWN (9.98) MILIRA
2 2 2% 72 ‘J\éugz.:)l\(ggg)(m A° JANET JACKSON'S RHYTHM NATION 1814 @ NEW ) 1 M.C. TWIST LETHAL BEAT 104 (8.98) BAD INFLUENCE
25 | 19 | 18 | 13 | BIG DADDY KANE COLD CHILLIN 26303/REPRISE (9.98) TASTE OF CHOCOLATE 78 | 69 | 73 | 15 | JASMINE GUY WARNER BROS. 26021 (9.98) JASMINE GUY
% | 1 720 | 27 | wrisPERS carrroL 92957 0 08) MORE OF THE NIGHT 79 | 72 | 75 | 17 | KINGTEECAPITOL 92359(9.98) AT YOUR OWN RISK
27 1 16 | 16 | 11 | RUN-D.M.C.PROFILE 1401 (9.98) BACK FROM HELL 80 | 75 | 69 | 7 | RACTNFERA . (9.98) A BLITZ OF SALT-N-PEPA HITS: THE HITS REMIXED

44 | — | 2 | DIGITAL UNDERGROUND ToMmY BOY 964 (6.98) THIS IS AN E.P. RELEASE NEWD | 1 | OJAYSEMI93390(9.98) EMOTIONALLY YOURS
2 27 27 30 ANITA BAKER A ELEKTRA 60922 (9.98) COMPOSITIONS 90 — 2 MARION MEADOWS NOVUS 3097*/RCA (:3491) FOR LOVERS ONLY

@0)| 33 | 26 | 18 | GERALD ALSTON TA16298/MOTOWN (9.98) OPEN INVITATION 98 | 8 | 43 ﬁvl"l'?sﬁﬁe‘ék%?s?”‘“ PEOPLE'S INSTINCTIVE TRAVELS & THE PATHS OF RHYTHM

,—@ 32 32 27 BLACK BOX RCA 2221 (9.98) DREAMLAND 34 82 78 10 WORLD CLASS WRECKIN’ KRU WORLD CLASS PROD. 7004/S0H (9.98) PHASES IN LIFE
32 29 28 12 LOOSE END'S MCA 10044 (9.98) LOOK HOW LONG 85 91 — 5 VARIOUS ARTISTS PRIORITY 7993 (9.98) EXPLICIT RAP
33 2 25 16 CANDYMAN @ EPIC 46947 (9.98 EQ) AIN'T NO SHAME IN MY GAME 86 74 66 24 N.W.A @ RUTHLESS 7224/PRIORITY (6.98) 100 MILES AND RUNNIN'
k!| 30 33 13 SPECIAL GENERATION CAPITOL 94846 (9.98) TAKE IT TO THE FLOOR 87 77 70 40 THE WINANS QWEST 26161/WARNER BROS. (9.98) RETURN

@ 36 41 13 HEFIVE 5iVE 1328/RCA (9.98) HI-FIVE 88 93 91 18 D.J. KOOL CREATIVE FUNK 7000/SOH (9.98) THE MUSIC AIN'T LOUD ENUFF

@ 38 36 43 EN VOGUE A ATLANTIC 82084 (9.98) BORN TO SING 89 94 95 kY) D.J. MAGIC MIKE CHEETAH 9403 (9.98) BASS IS THE NAME OF THE GAME

@D| 46 | 48 | 11 | RUDEBOYSATLANTICE2121(9.98) RUDE AWAKENING 90 | 84 | 76 | 28 | D-NICE Jive 1202/RCA (9.98) CALL ME D-NICE
38 34 29 18 TEENA MARIE £PIC 45101 (9.98 EQ) IVORY 91 88 86 13 JOE SAMPLE WARNER BROS. 26318 (9.98) ASHES TO ASHES
39 | 37 | 42 | 13 | CHUBBROCK SELECT 9063 (6.98) TREAT EM' RIGHT 92 | 92 | 80 9 MOVEMENT EX COLUMBIA 46848 (9.98 EQ) MOVEMENT EX

40 40 59 MICHEL'LE @ RUTHLESS 91282/ATLANTIC (9.98) MICHEL'LE 93 86 12 26 INTELLIGENT HOODLUM A&M 5311 (9.98) INTELLIGENT HOODLUM
41 35 3 13 MONIE LOVE WARNER BROS. 26358 (9.98) DOWN TO EARTH 94 95 82 3 MADONNA AZ SIRE 26440/WARNER BROS. (13.98) THE IMMACULATE COLLECT]ON

45 | 47 | 20 | TRACIE SPENCER CAPITOL 92153 (9.98) MAKE THE DIFFERENCE 95 | 99 | 92 | 23 | M.C.CHOICE RAP-A-LOT 105 (8.98) THE BIG PAYBACK

@ 65 | — | 2 GANG STARR CHRYSALIS 21798 (9.98) STEP IN THE ARENA % | 87 | 100 | § GANGSTER PAT JOEY BOY 9005 (9.98) #1 SUSPECT
a4 43 37 19 ROBIN HARRIS WING 841 960/MERCURY (8.98 £Q) BE-BE'S KIDS 97 97 8 40 X-CLAN 4TH & B'WAY 444 019/ISLAND (9.98) TO THE EAST, BLACKWARDS
45 42 39 22 MAXI PRIEST @ CHARISMA 91384 (9.98) BONAFIDE 98 100 77 32 K-SOLO ATLANTIC 82108 (9.98) TELL THE WORLD MY NAME
46 39 38 25 LALAH HATHAWAY VIRGIN 91382 (9.98) LALAH HATHAWAY 99 68 61 25 BOOGIE DOWN PRODUCTIONS @ Jive 1358/RCA (9.98) EDUTAINMENT
47 41 35 17 THE BOYS MOTOWN 6302 (9.98) THE BOYS | 100 | 89 89 75 AFTER 7 A VIRGIN 91061 (9.98) AFTER 7
48
49

SUPER HYPE
PUBLICITY CO.

We are the experts you or your
artists need to make your career
a success. We give you the visibil-
ity you need, specializing in RAP,

R & B, DANCE, GOSPEL, and
REGGAE music.

DO BELIEVE THE HYPE!

Call Now (718) 443-4535
Fax (718) 443-4292

for more information

Tommy Boy Wraps Up Rakeem. Tommy Boy Records signs hip-hop artist Prince Rakeem to the label. The first single, “We
Love You Rakeem,” is due this spring. Pictured at the signing ceremony, from left, are Tom Silverman, chairman; Prince
Rakeem; Monica Lynch, president; and Melquan, Rakeem’s manager.

Want to Subscribe?
Renew?

| Givea gift subscription?

Change of address?
Questions?
Comments?

For Fast service call

1-800-648-1436
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R&B I
Motown Jams In Jamaica

MONTEGO BAY, Jamaica—Motown Records staffers and artists gath-
ered on this tropical isle Dec. 12-16 for their second annual Soul By The
Sea, a marathon concert and media spectacular.

kembers of Blaze, with dancers and backup singers, gather 'round special guest
Ziggy Marley, crouching in front, after their perfcrmance. That's Motewn’s Mary Jo
Moore peeking in, far left, with Blaze leacer Kevin Hedges, second from left.

Jamaica, no srobiem! That’s the attitude of young rapper M.C. Trouble, rignt,
whe shares & grin with Motown president Jheryl Busby.

Stevie Wonder is all smiles as he
prepares to go onstage.

The mighty Temptations are just maxin’ and relaxin’ on the Wyndham Rose Hall
Hotel terrace with "“Video Soul” host Donnie Simpson. From left are Simpson,
Otis Williams, Melvin Franklin, Richard Street, Ror Tyson, and Ali Woodson.

Soul Il Soul's .azzie B, second from {eft, turned up to announce his new
Motown-distributed label, Funki Dred, and to introduce one of his artists, Lady
Lewi, third from left. They are flankad by twc dancers after Levi's performance.

-

T S " ? .
e WA

(3

Ao, /
It's a multigenerational thing, as varicus members of the Motown family take five 8
during rehearsal. From left are Bilel, the Boys; All Woodson cf the Temptations; My, my, my! Johnny Gill shows 'em Backstage, rapper Heavy D, left, visits with members of Third World. Both acts

Bubba, Today; Tajh, the Boys; Love, Today; and Hakeem, the Boys. how it’s done. performed at Soul By The Sea as special guests.
BILLBOARD FEBRUARY 16, 1991 27
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Billboard.

® 1991, Biliboard/BPI Communications, Inc.

FOR WEEK ENDING FEBRUARY 16, 1991

Hot R&B Singles Sales & Airplay.

A ranking of the top 40 R&B singles by sales and airpiay, respectively, with reference to each title's composite position on the main Hot R&B Singles chart.

SALES s AIRPLAY

S ca|  |eElnE cZ
528 TITLE ARTIST 98| |Z|2%| TITLE ARTIST 38
1 |2 | GONNA MAKE YOU SWEAT C&C MUSIC FACTORY | 2 1]1 ] rLL GIVE ALL MY LOVE TO YOU KEITH SWEAT | 1

2 |6 | PLL GIVE ALL MY LOVE TO YOU KEITH SWEAT | 1 2 | 4 | GONNA MAKE YOU SWEAT C&C MUSIC FACTORY | 2

315 | IESHA ANOTHER BAD CREATION | 6 3 {5 | WHEN WILL | SEE YOU SMILE AGAIN? BELL BIV DEVOE | 3

4 [ 8 | WHEN WILL | SEE YOU SMILE AGAIN? BELL BIV DEVOE | 3 4 | 7 | SOMETHING IN MY HEART MICHEL'LE | 4

5_| 7 | SOMETHING IN MY HEART MICHEL'LE | 4 5 [10 | ALL THE MAN THAT | NEED WHITNEY HOUSTON | 5

6 {10 | ALL THE MAN THAT | NEED WHITNEY HOUSTON | 5 6 | 2 | YOU DON'T HAVE TO WORRY EN VOGUE | 9

719 | GET HERE OLETA ADAMS | 8 7 ]9 | WRITTEN ALL OVER YOUR FACE RUDE BOYS | 7

8 |11 )| DON'T KNOW ANYBODY ELSE BLACK BOX [ 10 8 | 14 | FAIRY TALES ANITA BAKER | 14

9 13| WRITTEN ALL OVER YOUR FACE RUDE BOYS | 7 9 |12 | IESHA ANOTHER BAD CREATION | 6

10 | 1 | AROUND THE WAY GIRL LLCOOLJ |19 10 113 | HEAD OVER HEELS TONY TERRY |13
11 {14 | ALL SEASON LEVERT |11 11| 8 | GET HERE OLETA ADAMS | 8
12|17 | THIS HOUSE TRACIE SPENCER | 12 12 | 17 | DON'T LET ME DOWN O'JAYS |16

13[4 | LOVE MAKES THINGS HAPPEN

PEBBLES | 15 1315

| DON'T KNOW ANYBODY ELSE

BLACK BOX | 10

-
; ' 14] 3 | YOU DON'T HAVE TO WORRY EN VOGUE | 9 14| 16 | THIS HOUSE TRACIE SPENCER | 12

T To G A REP 15 | 15 |_PLAY THAT FUNKY MUSIC VANILLA ICE | 27 15 [ 19 | ALL SEASON LEVERT | 11

o4 16 | 24 | HEAD OVER HEELS TONY TERRY | 13 16 | 3 | LOVE MAKES THINGS HAPPEN PEBBLES | 15

: 17 | 23 | DON'T LET ME DOWN 0'JAYS | 16 17 | 20 | SOMEDAY MARIAH CAREY | 17

FROM THE ALEUM : 18 | 29 | SOMEDAY MARIAH CAREY | 17 18 | 21 | 1 LIKE THE WAY (THE KISSING GAME) HIFIVE | 18

l STEP lN THE AREN A “:"::: 19 [ 28 | 1 LIKE THE WAY (THE KISSING GAME) HI-FIVE | 18 19 [ 22| ALL TRUE MAN ALEXANDER O'NEAL | 20

20 | 26 | FAIRY TALES ANITA BAKER | 14| |20 [25| DO ME AGAIN FREDDIE JACKSON | 22

i - G4 : 21 [ 34 | _HOLD YOU TIGHT TARA KEMP | 21 21 | 26 | HOLD YOU TIGHT TARA KEMP_| 21

22 | 31 | HERE COMES THE HAMMER M.C. HAMMER | 26| [22]37 | LET'S CHILL GuY |

23 | 16 | BABY DON'T CRY LALAH HATHAWAY | 30| [23] 6 | IF | WERE A BELL TEENA MARIE | 23

24 |— | ALL TRUE MAN ALEXANDER O'NEAL | 20| |24 |35 | WRAP MY BODY TIGHT JOHNNY GILL | 29

25 |35 | GOLD DIGGER EPMD | 31 25 | 27 | BLACK PARADISE SAMUELLE | 24

; 26 [ 19 | LOVE WILL NEVER DO (WITHOUT YOU) JANET JACKSON | 25| | 26129 | | CAN'T TELL YOU WHY HOWARD HEWETT | 28
BI"bOOI’d. FOR WEEK ENDING FEBRUARY 16, 1991 1 1~ o oarabise SAMUELLE | 24| [27 31 STONE COLD GENTLEMAN RALPH TRESVANT | 33
- 28 |— | DO ME AGAIN FREDDIE JACKSON | 22| [ 2832 | ANOTHER LIKE MY LOVER JASMINE GUY | 32

29 | 12 | IF | WERE A BELL TEENA MARIE | 23| |29 |33 | GETTING BACK INTO LOVE GERALD ALSTON | 34

I 30 [ 20 | ONLY HUMAN JEFFREY OSBORNE | 35| [ 30 | 11 | LOVE WILL NEVER DO (WITHOUT YOU) _ JANET JACKSON | 25

™ 31|22 | THE FIRST TIME SURFACE | 37| [31]38 | SAME SONG DIGITAL UNDERGROUND | —

32|18 | DON'T BE A FOOL LOOSE ENDS | 47| [32]18 | AROUND THE WAY GIRL LL.COOLJ |19

ER Compiled from a national sample of retal 33| — | COME ON, LET'S MOVE IT SPECIALED | 39| |33 |39 | HERE COMES THE HAMMER M.C. HAMMER | 26

of |55 | $o | 0% | ime and one-stop sales reports, ARTIST 34 |27 | MAKE IT WITH YOU TEDDY PENDERGRASS | 48| |34 | 40 | | WILL ALWAYS LOVE YOU TROOP | 40
L | <Y | 221 ET | LABEL & NUMBER/DISTRIBUTING LABEL 35 | 21 | MY LAST CHANCE MARVIN GAYE | 56| [35 | — | ALL OF ME__ BIG DADDY KANE FEATURING BARRY WHITE | 38
36 | — | | CAN'T TELL YOU WHY HOWARD HEWETT [ 28] |36 |— | DOESN'T THAT MEAN SOMETHING GEOFF MCBRIDE | 43

** NO.1 » 37 | — | MELODY cooL MAVIS STAPLES | 36 37 | — | IT’S A SHAME (MY SISTER) MONIE LOVE | 42

1| 2| 7 | GODDIGGER © €O MM 2 weeks ERMD 38|30 rLooauv FATHER M.C. | 53 38 |—| 1S1T GOOD Y0 YOU WHISPERS | 49

— : 39 [ 39 | SENSITIVITY RALPH TRESVANT | 60| |39 3¢ | MELODY cOOL MAVIS STAPLES | 36

3 | 3 | 13| STOMPIN'IN THE 90'S #YO-YO 20 | | WRAP MY BODY TIGHT JOHNNY GILL [ 29| [0 |— | ANOTHER SLEEPLESS NIGHT SHAWN CHRISTOPHER | 45

ATLANTIC 86128 (C) (M) (T)

12 | AROUND THE WAY GIRL @ e L1 COOLJ

DEF JAM 44-73610/COLUMBIA (C) (CD) (M) (T)

TREAT 'EM RIGHT
SELECT 62358 (D)

¢ CHUBB ROCK . o )
TITLE (Publisher — Licensing Org.) Sheet Music Dist.

- - [Pl ]e] -

ASCAP)

R&B SINGLES A-Z PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

ASCAP/WB, ASCAP)

2 HERE COMES THE HAMMER (Bust-It, BM1) CLM 56 MY LAST CHANCE (Jobete, ASCAP) CPP
BRSSO @ CANDYMAN 81 AINT FOUND THE RIGHT ONE YET (Big City, 80 HIGH (Virgin Songs, BMI/Buffalo Music Factory, BM) 83 MY, MY, MY (Kear, BMI/Greenskirt, BMI/CBS
ASCAP/Syce ‘M’ Up, ASCAP) 21 HOLD YOU TIGHT (Kallman, BMI/One Two, BMI) Epic/Solar, BMI) o
10 12 LOOKING AT 2L DAL @ MAIN SOURCE 38 ALL OF ME (AZ, ASCAP/Cold Chillin', ASCAP/WS, 28 | CAN'T TELL YOU WHY (Jeddrah, ASCAP/Cass 69 MY ONLY LOVE (Maurice White, ASCAP/Electric Bill,
WILD PITCH 8020 (M ASCAP) County, ASCAP/Red Cloud, ASCAP) ASCAP/CBS, ASCAP/Reyshell, BMI/Ensign, BMI) CPP
8 | 10| 7 | PLAYTHAT FUNKY MUSIC @ @ VANILLA ICE 11 ALL SEASON (Trycep, BMI/Willesden, BMI) 10§ DON'T KNOW ANYBODY ELSE (Lombardoni Edizioni, NEVER BEEN IN LOVE BEFORE (Left Handed,
SBK 07339 (O M) (D 5 ALL THE MAN THAT | NEED (Warner-Tameriane, ASCAP/Intersong, ASCAP) HL ASCAP/Ackee, ASCAP) )
4 5 10 | WHAT'SIT ALL ABOUT © RUN-D.M,C. BMI/Body Electric, BMI/Fifth Of March, BMI) WBM 6 IESHA (Biv Ten, ASCAP/Diva One, ASCAP) 58  NO MATTER WHAT YOU DO (EMI April,
PROFILE 7315 (M) (1) 20 ALL TRUE MAN (Flyte Tyme, ASCAP/Avant Garde, 23 IF | WERE A BELL (EMI April, ASCAP/Midnight " giic’m;ﬁ zllﬂl"DStf:SegA’;S/g’:Pr)y ) Esstmond
WANNA BE DANCIN' (BUCK-WHY