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SIS SPOTLCHT IS

by Michael Ellis

T

lNFORMER” BY SNOW (EASTWEST) holds at No. 1 for a fifth
week, continuing to gain strongly in both sales and airplay, with the
largest point gain of any record on the Hot 100. Sales are now more than
120,000 units weekly. “Freak Me” by Silk (Keia/Elektra) gains strongly
also, although slightly less than “Informer,” so “Informer” widens its
lead. “Nuthin’ But A ‘G’ Thang” by Dr. Dre (Death Row/Interscope)
slips in sales but airplay is up, so overall it holds at No. 3 without a bul-
let. “I Have Nothing” by Whitney Houston (Arista) holds at No. 1 in
airplay and is the second-biggest point gainer on the chart, so it may
challenge for the top of the Hot 100 in a few weeks.

THE BIGGEST GAINER AMONG developing records, those below No.
20, is “The Morning Papers” by Prince (Paisley Park/WB), up 14 places to
No. 63. It wins the Power Pick/Airplay, with early top 10 reports, including
No. 5 at WWCK Flint, Mich., and No. 7 at WVKS Toledo, Ohio. The runner-
up for the airplay pick, and the second-biggest gainer below No. 20, is “Con-
nected” by the Stereo MC's (Gee Street/Island). The combination of good
airplay increases and strong early sales fuels a 17-place jump to No. 52.
“Connected” is No. 1 in airplay at WNNX Atlanta, No. 2 at KRBE Hous-
ton, No. 8 at WKSS Hartford, Conn., and No. 10 at WAPI Birmingham,
Ala. The third-biggest gainer below No. 20 is “The Crying Game” by Boy
George (SBK/EMI Records). It has top five airplay in four markets, includ-
ing Phoenix (No. 5 at KOY) and Milwaukee (No. 4 at WKTI).

MICHAEL JACKSON HAS THIS week’s Hot Shot Debut with “Who
Is It” (Epic). It debuts at No. 44 on airplay points alone, since the single
hits stores this week. It’s top 10 in airplay on seven stations already,
including B97 New Orleans (No. 6}, WKDD Akron, Ohio (No. 9), and
FM102 Sacramento, Calif. (No. 10). Two new groups enter the Hot 100.
Big Mountain, a multicultural band from San Diego, enters at No. 84
with “Touch My Light” (Quality), performed in English and Spanish. It’s
breaking out of California—No. 2 in airplay at Hot 97.7 San Jose and No.
4 at KBOS Fresno. H-Town, a trio from Houston, makes its Hot 100 bow
at No. 91 with “Knockin’ Da Boots” (Luke). The single has hometown
support: No. 7 in airplay at KBXX.

OUICK CUTS: The Power Pick/Sales goes to “Down With The King”
by Run-D.M.C. (Profile) for the second week in a row. The sales runner-
up is “Three Little Pigs” by Green Jello (Zoo), jumping 12 places to No.
54 on the Hot 100. Sales comprise over 95% of its points, generated by
MTYV play and album rock airplay. Top 40 airplay is just starting ... “I
Feel You” by Depeche Mode (Sire/Reprise) continues to gain in top 40
airplay but it is moving backward on the Hot 100 (46-51 this week) be-
cause sales have not rebounded from its early peak at No. 14 when the
group’s fans immediately bought the single. The good news is that the
Depeche Mode album, “Songs Of Faith & Devotion,” debuts at No. 1 on
The Billboard 200 ... “Tell Me What You Dream,” by Restless Heart
featuring Warren Hill (RCA), increases its point total by 23% but is
caught in a chart jam and moves up only two places to No. 69.
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9 |— | 1 | SLEEPING SATELLITE 22123 | 2 | BABY BE MINE
TASMIN ARCHER (SBK/ERG) BLACKSTREET (MCA)
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LABEL EXECS SAY DIGITAL FUTURE IS WITHIN EARSHOT

(Continued from page 9)

the increasing debate about the digi-
tal revolution. They argue that data-
compression technology required to
accomplish the change is not ready,
that the record companies are unlike-
ly to sacrifice control of their product
delivered through databases, and
that consumers may ultimately pro-
vide a decisive veto over electronic
shopping.

Jim Dobbe, VP merchandise alloca-
tion at 314-unit, Torrance, Calif.-
based Wherehouse Entertainment,
says electronic delivery of musical
product to consumers is unlikely “un-
less retail becomes stale.” He adds,
“Even if digital delivery exists, it’s
not going to replace retail. TV didn’t
replace movie theaters.”

Russ Solomon, president of the 75-
unit Tower Records chain based in
West Sacramento, Calif., agrees digi-
tal delivery is “technically feasible,”
but he doubts whether the record
companies are “really going to re-
lease the material.”

SCHULHOF'S WARNING

Michael Schulhof, vice chairman of
Sony USA, said at the conference
that so-called digital warehouses
might “undermine [the music mar-
ket] by having huge libraries of info-
mation where there’s no focus on in-
dividual product.”

Jan Timmer, CEO of Philips Elec-
tronics N.V,, had warned at the earli-
er National Association of Recording
Merchandisers convention about the
copyright mess that might ensue in
the digital future (Billboard, Mar. 20).

And the Recording Industry Assn.
of America is now racing to beat the
new technology in trying to get Con-
gress to adopt a performance right
royalty that would reimburse record
companies for broadcast, cable, and
digital uses of music (Billboard, April
3).

But it may be the consumer who
has the last word in this nascent con-
troversy.

“Collectors buy the vast amount of
music out there,” says Solomon.
“They want a product, the retail ex-
perience. All these fancy systems will
not necessarily be the fun way to buy
music.”

At the conference, Schulhof said,
“I've never seen a computer program
that deals adequately with browsing,
adding, “I'm not sure where electron-
ic delivery leads up to, with too many
choices, with creating too many mar-
kets.”

DIGITAL SAMPLING DEVICES

But retail and label executives say
they do see the value of digital tech-
nology in developing listening and
product sampling devices for the
store.

Robert Morgado, chairman of
Warner Music Group, said at the con-
ference that digital methods could
“enable consumers to get in touch
with your product through various
kinds of database systems.”

Blockbuster Entertainment Corp.,
owner of the chains Music Plus and
Sound Warehouse and partner in Vir-
gin Megastores, has said it is talking
with companies about developing the
technology to offer on-demand cus-
tom-made CDs in its record outlets
(Billboard, Jan. 23). Spokesman Wally
Knief says, “We have the technology
operating in a laboratory—a proto-
type—environment.”

Commenting on the digital down-
loading of music into stores, Keith
Benson, CFO of Musicland Stores
Corp., the nation’s biggest music re-
tailer with 1,125 stores, says, “It’s
something we would try as an adjunct
to retailing, as a service to customers.
But as something that would replace
retailing, we would be doubtful. We're

OUB POETS EXPLORE PATOIS OF PEOPLE

(Continued from page 73)

mate, cast a pall over reggae and dub
poetry, as well as their shared spiritu-
al source, the Rastafarian faith. The
movements rapidly lost momentum
and faded into the background of Ja-
maican culture.

A mid-'80s reggae renaissance
brought back a revved-up version of
its beat but none of its beliefs. Dance-
hall reggae, as its name implies, was
strictly for partying.

BACK TO THE POINT

The continuing rise of dancehall’s
international popularity has come
with rising national criticism of its
negative cultural implications, and an
emerging change of direction back to
the point of reggae’s political and
positive beginning. “Dancehall will
purge itself,” says Afari, “and by go-
ing into the dancehall, we, the dub po-
ets, will help to cleanse it.”

Afari incorporated dancehall
rhythms into his work at the sugges-
tion of Sonic Sounds’ distributor Ja-
son Lee, who attributes dub poetry’s
sluggish sales to its old-fashioned
sound. The artist became the first
dub poet to earn the true “respec’”
of the dancehall “massive” (audi-
ence), plunging right into hardcore
dance culture with a debut album ti-
tled “Dancehall Baptism.”

Mutabaruka, who also has main-
tained a respectable level of street
cred through his recordings and his
own “consious” sound system, ac-
knowledged Afari's role in the re-

birth of dub poetry last month when
he passed on to Afari an award he
had received naming him “Dub Poet
of the Year.”

NEW AGE OF DUB

The new age of dub has begun, say
industry observers. The spoken
word, whether on its own or accom-
panied, is back in vogue in Kingston,
with poetry readings regularly sched-
uled. (Jamaicans “seem to rally round
the spoken word,” Smith once said.)
Names like Benjamin Zepheniah
(U.K.), Jean Binta Breeze, Ras
Haughton, and Cherry Natural (who
sometimes performs with her daugh-
ter, Little Natural), already are ac-
knowledged. Others, [ike Clyde
Brooks, Derm I, Damien Henry, and
Tommy Ricketts are piquing publie
interest.

Another significant sign of rejuve-
nation is the inaugural International
Festival of Dub Poetry being held
May 816 in Toronto. Invitees include
Johnson, Onuora, Mutabaruka,
Breeze, Zepheniah, Mzawake Mbuli
(South Africa), Lillian Allen (Canada),
and Cheryl Byron (Trinidad and To-
bago).

“Dub poetry has been bubbling un-
der the surface as the next evolution-
ary form of Jamaican music,” says
Meeks. “It has been overshadowed
by dancehall, but there is a continu-
um from one end of the spectrum to
the other, and dub poetry is now com-
ing into the light.”

not working on anything directly, but
we’re obviously looking at things that
might involve sampling of music.”

At the recent entertainment con-
ference, co-sponsored by the invest-
ment bank Wertheim Schroder and
the trade publication Variety, Mor-
gado also voiced approval of another
means of electronic delivery of musiec:
digital cable radio, for which his com-
pany is in partnership with Sony Mu-
sic (Billboard, Feb. 6).

“We see it from a music perspec-
tive as an opportunity to buy into a
system that is ultimately inevitable
as to how music will play out to con-
sumers,” he said. ‘“Digital cable radio
will help us get past an obvious
handicap—the radio business. In ra-
dio we increasingly see formatting
that is not resembling what we sell.”
Sony’s Schulhof added that DCR is
“another way to approach niche mar-
keting.”

Warner Music Group’s parent com-
pany, Time Warner Inc., has been
aggressively pursuing mteractwe
multimedia services. It is installing a
high-speed fiber-optic “electronic su-
perhighway” to cable subscribers
near Orlando, Fla.

‘Mind’ Expansion
Demonstrated

NEW YORK—The nexus of inter-
active media and recorded music
was vividly demonstrated at an in-
dustry conference here.

Using En Vogue’s single “Free
Your Mind” as the musical exam-
ple, representatives of Microsoft
Corp., the computer software
company, showed how a consum-
er at home in front of his interac-
tive TV set might proceed from
simply viewing the video of the
single to on-line ordering of good
seats for the group’s next concert
n town.

Nathan Myhrvold, VP of ad-
vanced technology and business
development at Microsoft, dis-
played the uses of cable-box tech-
nology at a March 23 meeting at
the Hotel Pierre.

First, the TV monitor flashed
the video of “Free Your Mind.”
Then, through application of Mi-
crosoft’s modular Windows soft-
ware, the lyrics to the song were
called up on part of the screen, fol-
lowed by the cover art on the En
Vogue album “Funky Divas” and
a listing of the tunes on that CD.

After that, by pressing a few
more buttons, Myhrvold showed
how someone could directly order
a copy of the album, pick out
available seats from a schematic
diagram of the local concert ven-
ue and buy tickets to a show, and
then call up the mailing address of
the band’s fan club.

Although the demonstration
was live, its application is mostly
theoretical at present. The record
companies—not to mention the
concert promoters and ticket-sell-
ing agencies—have not yet agreed
to provide their products or ser-
vices via electronic home delivery.
In addition, the converter box,
which is the device that would rest
atop the TV and enable the viewer
to interact with it, “needs to be de-
signed,” according to a spokesper-
son for Microsoft. DON JEFFREY
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(98) IF | COULD & REGINA BELLE
@] s4 | 62 | 6 g&!&gmgﬁ&azm) ©m (:, ?éﬂ}‘,f‘é}f,’i‘;g"g (98)] NEWD | 1 N.MARTINELL} (R MILLER.K.HIRSCH,M.SHARRON) (C) (M) (V) COLUMBIA 74864
48 | SEE YOUR SMILE © GLORIA ESTEFAN GANGSTA BITCH ® APACHE
48)| 50 54 7 E.ESTEFAN.JR.,J.CASAS,C.OSTWALD (J.SECAOA, M.A.MOREJON) (C) (v} EPIC 74847 el B 8 10 | Armiee CaLLED UEST pacH) (M) M (X) TOMMY BOY 541°
) " LOVE ME THE RIGHT WAY © RAPINATION & KYM MAZELLE
49 | 38 | 31 | 24 g?g’s'#&: SgE\E’NE)R FOR YOU (FROM "BEVERLY HILLS, 90210") (cfci’:ﬂ“a',c,ﬁ 100 | 97 ] 100 | 3 | 1,6 RapiNG BROTHERS (THE RAPINO BROTHERS.K MAZELLE) (C) (M LOGIC 62492/RCA

C) Records with the greatest alrplay and sales gains this week. ®Videoclip availability. @ Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, with additional million indicated by a numeral following the symbol. Catalog numbet is tor cassette

single. *Asterisk indicates catalog number is for cassette maxi-single; regular cassette single unavailable. (C) Cassette single

ilability. (D) CD single availabili

(M) Cassette maxi-single avallability. (T) Vinyl maxi-single availability. (V) Vinyl single availability. (X} CD maxi-single avallability. © 1993, Billboard/BPI Communications.
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SINGLES SPOTLIGHT ‘j

by Michael Ellis

_‘

66

INFORMER” BY SNOW (EASTWEST) holds at No. 1 for the fourth
week, with another strong increase in points—up 22%. “Freak Me” by
Silk (Keia/Elektra) is gaining slightly on “Informer,” with a 29% point
gain, and could hit No. 1 if “Informer” falters. “Nuthin’ But A ‘G’
Thang” by Dr. Dre (Death Row/Interscope) regains its bullet at No. 3

Houston (Arista), which holds at No. 1 in airplay for the third week,
jumps up to No. 4 overall on a point increase of 10%.

THE TWO BIGGEST POINT gainers on the Hot 100 are the singles by
Silk and Snow. The third-biggest gainer is also the Power Pick/Airplay,
for the second week in a row: “Looking Through Patient Eyes” by P.M.
Dawn (Gee Street/Island). ‘‘Patient” is top five in airplay already at nine
stations, including No. 1 at WCKZ Charlotte, N.C. The fourth-biggest
gainer overall is this week’s Power Pick/Sales, “Down With The King”
by Run-D.M.C. (Profile). It zooms 19 places to No. 33, with sales com-
prising 76% of its points, but it is top 10 in airplay at KBXX Houston and
WHYT Detroit.

OUICK CUTS: The top 25 is tightly competitive this week. As a result,
several titles show growth, especially in sales, but are pushed backward.
“Hip Hop Hooray” by Naughty By Nature (Tommy Boy) gains 8% but
slips 12-14; “I Got A Man” by Pesitive K (Island) is up 6% but moves
back 17-18; “Forever In Love” by Kenny G (Arista) grows by 4% but
dips from No. 18 to No. 20; and “Rebirth Of Slick” by Digable Planets
(Pendulum/Elektra) is up 4% but drops 24-25. Two other parts of the
chart are also “tight.” In the 60s, three records with 20-25% point gains
move up only two places each: “Come In Out Of The Rain” by Wendy
Moten (EMI), up 62-60; “What You Won’t Do For Love” by Go West
(EMI), up 65-63; and “Love Don’t Love You” by En Vogue (EastWest),
up 67-65. And in the 90s, “Who Got The Props” by Black Moon (Ner-
vous) gains 6% but is pushed back 96-97 ... “Who Is It” by Michael
Jackson (Epic) jumps 70-37 in monitored airplay but is not yet on the Hot
100 because it will not be commercially available until next week.

MORE QUICK CUTS: Three rap groups from the New York area make
their Hot 100 bows this week: Onyx, from Queens, with “Throw Ya
Gunz” (RAL/Chaos); Prince Markie Dee & the Soul Convention, from
Brooklyn, with “Typical Reasons” (Columbia); and Flavor Unit MCs,
from Jersey City, N.J., with “Roll Wit Tha Flava” (Epic). Robin S. from
Jamaica, N.Y,, also debuts on the Hot 100, with “Show Me Love” (Big
Beat). It’s already No. 8 in airplay at B36 Chicago . . . Normally, a title is
removed from the Hot 100 after it has fallen out of the top 50 and has
spent 20 weeks on the chart. Since “Tarzan Boy” by Baltimora (SBK)
has been reissued, it will be allowed to have another 20-week run on the
Hot 100, or longer if it hits the top 50 and stays there more than 20
weeks . .. “Good OI' Days” by LeVert (Atlantic) jumps back up from No.
100 to No. 80 on a major sales turnaround.

with an 11% gain. “Don’t Walk Away”’ by Jade (Giant) gains almost 5% |
but is pushed down from No. 4 to No. 5 as “‘I Have Nothing” by Whitney |

HOT 100°
. SINGLES

BUBBLING UNDER.

'I

x 5 z — 10T = | x|z
BHE HE
Z | & | TTLE | 2|z | 8| TITLE
S | £ | ARTIST (LABEL/DISTRIBUTING LABEL I." L = 7;‘ ARTIST (LABQ DLSIRIBUTING LABEL) ]
112 |5 | TOUCH MY LIGHT 14— | 1 | THE LOVE I LOST
| BIG MOUNTAIN (QUAI YBIL ATEAU NDON /F
| BG JOUNTAIN (QUALITY) ‘ k) INEXT PLATE. LONDON/PLG)
1 1
2163 |sweeronu rls ] 14 | 9 | DON'T YOU WANT ME
LO-KEY? (PERSPECTIVE/A&M) | | FELIX FEATURING JOMANDA (PYROTECH) |
3|8 |3 |HoNEY DIP [16/21] 5 | crookep oFFicer
PORTRAIT (CAPITOL) GkTO BOYS (RAP-A.LOT/PRIORITY)
4 [20] 2 [ socLose 17—1[ LOVE
| DiINA CARROLL (A&M) | BOBBV ROSS AVILA (PERSPE(TIVE A&M)
5 | 11| 4 | SALLY GOT A ONE TRACK MIND 13 —|1 ] KNOCKIN' DA BOOTS
| DIAMOND/NEUROTICS (CHEMISTRY) 1 H TOWN (LUKE)
| 3 | coLp DiGGIN' | 19|24 | 2 | SHE DON'T KNOW SHE'S BEAUTIFUL |
LG | B33 | MC NAS-D & DJ FRED (PANDISC) J | 192 SAMMY KERSHAW (MERCURY) |
— —
[7 1121 2 | make T with vourtake a. .. | 2 r LOVE IN THE 21ST CENTURY
(] ALMA (ORIGINAL SOUND) GLENN FREY (MCA) |
== T 1
LOTS OF LOVIN' LOVE THANG
2] 3 | PETE ROCK & C.L SMOOTH (ELEKTRA) e Tmmo (ATLANTIC)
9 [15] 3 | BOw wow wow |rzz 1 | CAN HE LOVE u LIKE THIS?
| FUNKDOOBIEST (lMMOF?TN. EPIC) AFTER 7 (VIRGI
™=
10117 | 7 | 1T HURTS ME 23— I-IBABVBEMNE
JACCI MCGHEE (MCA) I_ BLACKSTREET FEAT. TEDOY RILEY (MCA)
1192 | rsmyure 2| —|7 | cHECK IT OUT
DR ALBAN (ARISTA) GRAND PUBA (ELEKTRA)
IT'S A LITTLE TOO LATE 25 || 1 | Feeo THE TREE
121162 T_TANVA TUCKER (LIBERTY) | 1 BELLY (SIRE/RE PRISE)
13123] 2 I WRECKX SHOP Bubbling Under lists the top 25 singles under No. 100
WRECKX-N-EFFECT (MCA) which have not yet charted.

MUSIC BIZ URGES CONGRESS TO ADAPT RECORDING RIGHT

(Continued from page 6)

sales and unprotected distribution of
records through free or nearly free
home delivery of entire CDs will pre-
cipitate a rapid industry decline.

Without a remedy, Berman said,
“digital delivery would siphon off and
eventually eliminate the major source
of revenue for investing in future re-
cordings.”

Music publishers also are con-
cerned about the potential for lost
sales in the home delivery digital age.
National Music Publishers Assn.
president Ed Murphy told legislators
such services could mean a loss in

BONNIE BOURNE

(Continued from page 8)

formed almost 50 years ago, also ac-
quired songs by Johnny Burke and
Jimmy Van Heusen, including
“Swinging On A Star” and “Here’s
That Rainy Day.” She also expanded
the catalog into the choral and educa-
tional fields. To gain a stake in classi-
cal music, she acquired International
Music Co.

Bourne assumed control of the
company in 1957 after the death of
her husband, Saul Bourne. He had
formed the company in 1946 follow-
ing a falling out with legendary song-
writer Irving Berlin, with whom
Bourne and a songplugger, Max
Winslow, had formed the Irving Ber-
lin Inc. music publishing partnership
in 1919. Under terms that severed
their partnership—Winslow had died
earlier—Bourne, who was the compa-
ny’'s business manager, received
most of the catalog not written by
Berlin himself, changing the name of
the company to Bourne Music. Berlin
formed another corporation bearing
his name.

For a while after Saul Bourne’s
death, the ownership of Bourne Mu-
sic was unsettled. Bonnie Bourne and
her daughter, Mary E. (Beebe)
Bourne, each claimed rights to run
the company, as Saul Bourne’s will
gave each a 50% stake in the compa-
ny. The matter was settled, for both
tax and other business consider-
ations, when the company was auc-
tioned off under court auspices. The
highest bidder was Bonnie Bourne.

Reconciled with her mother in the
mid-"60s, Beebe Bourne went to work
part-time for the company. In 1987,
she began to assist her mother on a
full-time basis. After her mother suf-
fered a stroke in October 1991, Beebe
Bourne took over as day-to-day head
of Bourne Music.

Bourne Music, considered among
the few remaining independent
plums sought after by the multina-
tional publishers, has resisted being
bought out. “As the owner of the
company, [ intend to continue to oper-
ate this firm as an independent,” Bee-
be Bourne tells Billboard.

Bonnie Bourne, a former Broad-
way performer who married Saul
Bourne in 1928, was a supporter of a
number of industry groups, including
the Songwriters Hall Of Fame. Last
year, she was given the Hall's Abe
Olman Award for publisher of the
year. She was active in various hospi-
tal charities as a trustee of the New
York Infirmary—now Downtown
Hospital—and the S.H. Bourne Foun-
dation. Beebe Bourne is her sole sur-
vivor. A funeral service was held
March 23 at the church of St. John
Baptiste in New York. In lieu of flow-
ers, Beebe Bourne has requested do-
nations be given to Downtown Hospi-
tal.

mechanical royalty income.

Broadcast industry opponents,
who stymied attempts to have the
law changed in the '70s, reiterated
their long-held viewpoint that current
copyright law provides an acceptable
and mutually beneficial system.

National Assn.’of Broadeasters
president Eddie Fritts argued there
is no evidence that near-future digital
audio will precipitate massive home
taping and keep customers out of re-
cord stores.

In his written testimony, Fritts in-
cluded a list of quotes from record in-
dustry execs and performers praising
the importance of radio airplay.

He also told lawmakers that “if

past experience is any guide, precious
little if any of a new sound recording
performance royalty would flow to
artists and performers.”

Ralph Oman, the Register of Copy-
right, and Nicholas Garnett, director
general and CEO of the IFPI sug-
gested the U.S. fashion a perfor-
mance right for sound recording in
its copyright law to enter the interna-
tional arena on a level field.

However, Fritts said, “We believe
that importing public performance
rights from abroad into the United
States, rights which are essentially
alien to ways we have conducted
business for over 60 years, would be
enormously disruptive and harmful.”

DISC MAKERS

* Includes FREE Graphic Design
¢ Dolby HX PRO Duplication
* HI-TECH Clear Shell

Complete Cassettes in 7 Days!
300 C-45 CASSETTES FOR ONLY $550!

Some happy clients who
got their cassettes FAST:

Syrice D. Adams, Cleveland, OH
“Thanks for the great o’ostqn.

L]

* Black & White Inserts

P Chuck Block, Washin
2 g 3 ington, DC
4 MO'OT Label OUOIIf)’ N4 More affordable than I thought

Also Available: Complete CD and LP Manufacturing
Call Today For Our FREE Full Color Catalog:

1-800-468-9353

1650 Broadway, Suite 1010, New York, NY 10019, in NYC call: 212-265-6662 « FAX: 212-262-0798

Greg Disotell, New Orleans, LA

“Your nt service is

It

much appreciated

Congratulations,
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COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
. AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
I COLLECTED, COMPILED, AND PROVIDED BY soundScan
FOR WEEK ENDING MARCH 27, 1993 ¢ ™ L
z z
O v O
wZ| eS| o] st S|z €olat
o ARTIST = 173 Q < | TITLE ARTIST
¥ 3 S 5 2|33 :;Izgt%&:tn (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL Zg|s% E Q| £3| prooucer sonawriTeR) LABEL & NUMBER/DISTRIBUTING LABEL
) | SEE YOUR SMILE & GLORIA ESTEFAN
*x * NO.1 * x . (B0 54 | 9 6 | E.ESTEFAN,JR..J.CASAS.C.OSTWALD {..SECADAM.AMOREJON] (C) (V) EPIC 74847
(1) 1 1 12 | INFORMER A 3 weeks at No. 1 & SNOW = BEAUTIFUL GIRL ® INXS
— M.C.SHAN (D.O'BRIEN,S.MOLTKEE E.LEARY) (C) (M) (T) EASTWEST 9sslal-7; @ J 59 62 6 M.OPITUZ.INXS AEARRISS] AR
(2 FREAK ME 9 (T DOWN WITH THE KING @ RUN-D.M.C.
l) g J J K.SWEAT, T.H. (K.SWEAT R.MURRAY) (C) (V) KEIA 64654/ELEKTRA &)| 67 | — 2 P.ROCK (SIMMONS.MCDANIELS, PHILLIPS.PENN,RADO,RAGNI,MCDERMOTT) (C) (T) () PROFILE 5391
NUTHIN’ BUT A "G" THANG @ OR. DRE GIVE IT UP, TURN IT LOOSE & EN VOGUE
. s I i DR.DRE {SNOOP) (C) (M) (T) DEATH ROW 53819/INTERSCOPE 88|39 17 | Pucerov.0.rdsTER (T.MCELROOVO.D.FOSTER) (C) (M) (T) (X) EASTWEST 98455
A DON'T WALK AWAY & JADE EL
(4)] 7 9 | 15 | V'BENFORD (V.BENFORD.R SPEARMAN) (C) (M) (T) (V) (X) GIANT 18686 (54)| 62 | 66 | 5 's-&‘gné’fmgﬁﬁcm,, e m(:) ?&fl’}fgfﬁ%
5 | 6 | 4 | 12 | ORDINARY WORLD & DURAN DURAN 55 | 51 | 55 | 7 | SUPERMODEL (YOU BETTER WORK) @ RUPAUL
DURAN DURAN,J.JONES (DURAN DURAN) () (v} () CAPITOL 44908 £.KUPPER (RUPAUL,L.TEE.J.HARRY) (C} (M) (T) (X) TOMMY BOY 542
f?‘) 9 1 5 | HAVE NOTHING (FROM "THE BODYGUARD") & WHITNEY HOUSTON (’56", 66 69 5 DEDICATED @ R. KELLY & PUBLIC ANNOUNCEMENT
9) D.FOSTER (D.FOSTER,L.THOMPSON) (C) (D) (V) ARISTA 1-2527 39 R.KELLY (R.KELLY) (C) JIVE 42115
71 5 | 5 | 12| MEVERY WOMAN (FROM "THE BODYGUARD") # WHITNEY HOUSTON (57)| 65 | 65 | 7 | PASSIONATE KIsSES © MARY-CHAPIN CARPENTER
N.M.WALDEN,D.COLE R CLIVILLES (N.ASHFORD,V.SIMPSON) (C) (M) (T) (V) (X) ARISTA 1-2519 JJENNINGS,M.C.CARPENTER (L.WILLIAMS) (C) COLUMBIA 74795
g WHEN SHE CRIES & RESTLESS HEART
8 4 2 15 Q.ﬁ&fnﬁfﬂuﬁﬁ.ﬁkgsf“moo'" ST OLEREe BRYSONé’fo?ﬁ%?ﬂ&%.?%ﬁ 58 | 56 | 48 | 20 | JiFD RESTLESS HEAR (M.BEESON.S.LEMAIRE) (C) (V) RCA 62412
WALK ON THE OCEAN & TOAD THE WET SPROCKET
9 8 8 15 x&buw(sn"zzosﬁéogmmmmn “ AR}EEE;%%%;E‘;%Z%E{:E 59 | 58 | 45 | 20 | GMaCKILLOP (D.DINNING,R GUSS,T.NICHOLS,G.PHILLIPS) (C) (D) (V) COLUMBIA 74706
DO S & BON JOVI
10|10 | 10|10 EREOCK (f.sg»?i)sn (C) (v) JAMBCO 864 852/MERCURY . ey * % * POWER PICK/SALES * * * © FAITH NO MORE
11| 15 | 16 | 9 | TWO PRINCES ® SPIN DOCTORS (B0 7 | — | 2 | HWaliace.saimn no more wricHie) (M) (V) (%) susu 40762'IREPRISE
\11 F.AVERSA,SPIN DOCTORS (SPIN DOCTORS) (C) EPIC ASSOCIATED 74804/EPIC EVERYTHING'S GONNA BE ALRIGHT © FATHER M.C.
61 53 54 17
2| 12| 12| 9 | HPHOPHOORAY & NAUGHTY BY NATURE M.MORALES.M.ROONEY (FATHER M.C.,M.MORALES,M.ROONEY,D.JOHNSON) __(C) (M) (T) (V) (X) UPTOWN 54523/MCA
NAUGHTY BY NATURE (NAUGHTY BY NATURE) (M) (T) (X) TOMMY BOY 554+ ®2) n COME IN OUT OF THE RAIN & WENDY MOTEN
1—3'\ 17 2 7 CAT'S IN THE CRADLE & UGLY KID JOE \2& 1 6 N.LYRAS (C.BOONE,N.LYRAS.E.WILLIAMSON.JR.) (C) EMI 50417/ERG
M.DODSON (H.CHAPIN,S.CHAPIN) (C) (V) STARDOG 864 888/MERCURY / '6—3~v‘ 80 95 3 ROMEO & DOLLY PARTON & FRIENDS
(14)] 16 | 20 | 16 | THE RIGHT KIND OF LOVE (FROM "BEVERLY HILLS, 902107 & JEREMY JORDAN 2 5 BUCKINGHAW.D.PARTON (0.PARTON) (€) (v) CDLUMBIA 74876
1% R NEVIL.T.FARAGHER,L.GOLDEN (T.FARAGHER.L.GOLDEN,R.NEVIL) () (M) (V) (0) GIANT 18718 54| 69 | a1 4 | TAP THE BOTTLE © YOUNG BLACK TEENAGERS
COMFORTER * SHAI / TERMINATOR X (K.RON,FIRSTBORN,FLEX,SHORTY.TERMINATOR X) (C) (M) (T) SOUL 54535MCA
15 | 13 | IS | 10 | CHARTIN (CMARTINM.GAY.D.VAN RENSALIER) (C) (D) (V) GASOLINE ALLEY 54596/MCA ®5)| 85 | % 3 | WHAT YOU WON'T DO FOR LOVE & GO WEST
| WILL ALWAYS LOVE YOU (FROM “THE BODYGUARD")A* & WHITNEY HOUSTON = REAIRIE CACOWELEA KETTNER] (CIOIEMIIS04 2 ERG
16 1l 7 20 D. Fos'stR (D.PARTON) 0 ( J (C) (V) (X) ARISTA 1-2490 66 | 52 49 10 LITTLE BIRD © ANNIE LENNan
0w [ [ 55 [ Teoramane © POSITIVE K S.LIPSON (A.LENNOX) (C) (M) (T) (X) ARISTA 1-2508
;(T)H::\A[SE(;O::I\;_E (;\,/J.EM.JOHNSON,R.BAUTISTA.B.MILLER) © M |SLAN2 BKGE ,ﬁ,mg * * * HOT SHOT DEBUT * * %
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19) I'M SO INTO YOU & SWV —
QY| 8 | 2 8 B.A Mogcm (ao A.MORGAN) (C) (T) RCA 62451 (68)| RE-ENTRY 27 z’;’}szsﬁw EA?KVE" e ;E&qgﬂs&@
LOVE IS (FROM "BEVERLY HILLS, 902 10") & VANESSA WILLIAMS/BRIAN MCKNIGHT T ’
25 | 30 | 10| 0NN R s braaen o v KeLLER AMCENSHT | [®9)] 70 [ &7 [ 3 | SHOOP SHOOP (NEVER STOP GIVIN' YOU LOVE) # MICHAEL COOPER
20| 19| 18 | 10 | THAT'S WHAT LOVE CAN DO © BOY KRAZY 70 | 64 | 57 | 10 | TELLTHE TRUTH ® JUDE COLE
STOCK, AITKEN, WATERMAN (STOCK,AITKEN, WATERMAN) (C) (X) NEXT PLATEAU/LONDON 857 024/PLG J.COLE.J.N.HOWARD (J.COLE.J.N.HOWARD) () (v) REPRISE 18673
2| 2| 5|15 0Mve © PAPERBOY 71| 61 | 44 | 14 | NOMISTAKES © PATTY SMYTH
RHYTHM D. (FERGUSON,FERGUSON,CLARK,JOHNSON. TROUTMAN)  (C) (M) (T) (X) NEXT PLATEAU/FFRR 350012/PLG 1 R.BITTAN (P.SMYTH,K SAVIGAR) () (V) MCA 54554
B0 |].]|7? # PRINCE AND THE NEW POWER GENERATION 72 | 68 | 64 | 13 | MURDER SHE WROTE ® CHAKA DEMUS & PLIERS
PRINCE AND THE N.P.G. (PRINCE,MCCRACKLIN,FULSON)  (C) (D) (M) (T) (V) (X) PAISLEY PARK 18824/ WARNER BROS. S.DUNBAR.L.WILLIS.J.LEE,H.HARRIS (J.TAYLOR,E.BANNER,L.WILLIS) (C) (1) MANGO 530 131
2 2% 21 11 REBIRTH OF SLICK (COOL LIKE DAT) @ & DIGABLE PLANETS 13 76 68 20 LOVE SHOULDA BROUGHT YOU HOME (FROM "BOOMERANG") & TONI BRAXTON
BUTTERFLY (DIGABLE PLANETS) (C) (M) (T) (v) PENDULUM 646 74/ELEKTRA o L.A.REID,BABYFACE,D.SIMMONS (8. WATSON,BABYFACE.D.SIMMONS) (C) (D) (T) LAFACE 2-4035/ARISTA
25 21 14 20 HERE WE GO AGAIN! & PORTRAIT 74 78 93 3 SHE'S NOT CRYIN' ANYMORE & BILLY RAY CYRUS
PORTRAIT (M.SAULSBURY, £ KIRKLAND,P.JOHNSON S, WONDER, S.GREEN) (C) (T) (V) CAPITOL 44865 J.SCAIFE.J.COTTON (B.R.CYRUS, T.SHELTON,B8.CANNON) (C) (V) MERCURY 864 778
ANGEL & JON SECADA | GOT A THANG 4 YA! & LO-KEY?
@6 8| 3B |9 E.ES?EFAN.JR..C.OSTWALD.J.CASAS (J.SECADAM A.MOREJON) (€) (V) SBK 50406/ERG 75 | 70 | 60 | 20 | CAlexaoerRor. T (LaLExanDER T TOLBERT) {C) (1) PERSPECTIVE 000&/ALM
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3| 32 27 24 | IF1EVER FALL IN LOVEA @ SHAI (.8_3.' 2| — 2 SADE {ADU,MATTHEWMAN,HALE.DENMAN) (C) (V) EPIC 74848
C.MARTIN (C.MARTIN) (C) (M) (T) () GASOLINE ALLEY 5451&/MCA 8¢ | © | 73 | 12 | UNDERSTAND THIS GROOVE SOUND FACTORY
( 34) 38 51 4 IT WAS A GOOD DAY & ICE CUBE SOUND FACTORY (SOUND FACTORY) (C) {T) {X) RCA 62437
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HAT 2 DA BAC o TL . .A.DAVIDSON.M.SMITH (A.DAVI T M. {C) (M) (T) {V} (X) MCA 54
3 |30 | B | GAUSTIN (D.AUSTIN.L.LOPES K WALES) (C) (M) (T} (X) LAFACE 2-4043/ARISTA 8) 1 CLOSER REMEDY
@ 1 3 6 | BADGIRL © MADONNA (86)| NEWD ALAURA AGUIRRE.SHERMAN, REYES.ROQUE (ALAURAAGUIRRE,SHERMAN.REYES,ROQUE) __ (C) HOLLYWOOD 64645
\ 4 MADONNA, S.PETTIBONE (M.CICCONE. S.PETTIBONE) () (D) (M) (T) (V) MAVERICK/SIRE 18650/WARNER BROS. 3D NeEw ) FUNKY CHILD # LORDS OF THE UNDERGROUND
57 | 34 | 32 | 33 | RHYTHM IS A DANCER @ © SNAP 97 > M.MARL,K-DEF (T.WARDRICK,D.KELLY,M.WILLIAMS) (C) (M) (T) PENDULUM 6467 2/ELEKTRA
SNAP (B.BENITES.J.GARRETT IIl.TAUSTIN.D.BUTLER) (C) (M) (T) ARISTA 1-2437 88 | 82 | 67 | 17 | DEEPER AND DEEPER & MADONNA
38 31 24 23 SAVING FOREVER FOR YOU (FROM "BEVERLY HlLLS 902 10") PS SHANICE MADONNA,S. PETTIBONE (CICCONE,PETTIBONE.SHIMKIN) (C) (D) (M) (T) {V) (X) MAVERICK/SIRE 18639/ WARNER BROS.
D.FOSTER (D.WARREN) (C) GIANT 18719 89 87 83 6 HOPE OF DELIVERANCE L 4 PAULM\(;E:ARTNAEY
@\ 40 | 56 4 NOTHIN’ MY LOVE CAN'T FIX & JOEY LAWRENCE = P.MCCARTNEY.). MENDELSOHN (P.MCCARTNEY) V) () CAPITOL 44904
S.BARRI,A. FORBES,E.BEALL,T.PELUSO (J.LAWRENCE.A.FORBES.E.BEALL) (C) (M) (T) IMPACT 54562/MCA (90)| NEW > 1 BUD'?Y X . & NENEH CHERRY
w0 | 3 | 35 | 2 | RUMP SHAKERA © WRECKX.N-EFFECT I B.BEAR.).DOLLAR.N.CHERRY (N.CHERRY,C.MCVEY,K BARNES, ). BARNES) (C) VIRGIN 12648
T.RILEY,D.WYNN,A.DAVIDSON.M.RILEY, T.FYFFE (DAVIDSON.WYNN,RILEY.RILEY.HOLLINS)  (C) (M) (T) (V) MCA 54388 0| 75 I 7 17 | QUALITY TIME & HI-FIVE
SONGUIGENE VEIINIUS ONISECATR R.KELLY (R.KELLY) (C) JIVE 42109/RCA
A | A1 | 40 ] 21 | EeSTeran.R C.OSTWALD.).CASAS UJSECADAM.AMOREION) (©) (D) (V) SBK 50408/ERG (92)| NEwp | 1 | FLL NEVER GET OVER YOU (GETTING OVER ME) R
('@ 57 70 3 THE CRYING GAME (FROM "THE CRYING GAME") & BOY GEORGE — CONNECTED & STEREO MC'S
= :’:" ::lo; :?I"’ISL(E;TIE-‘P:::NITE RONEHENAEREORED (c;ssgx;ola'a’;/zn; (33)| NEWD 1 | STEREQ MC'S R, BIRCH.N.HALLAN,H.W.CASEY. R FINCH) (C) () () GEE STREETASLAND 864 744/PLG
43 [ 37 | 3l ' VA Y REMINISCE ® MARY J. BLIGE
18 | BovzuMeN (F.pARRIS) €W »(A:orownéwa 94 | 91 9 B || BT enmmy e o552 5men
| FEEL YOU & DEPECHE MODE
“| 2|y 4 | DEPECHE MODE.FLOOD (M .L.GORE) (C) (D) (M) (T) (V) (X) SIRE 18600/REPRISE 95 | 79 | 63 | 15 gﬁ&mpmamﬂ TGAERIET (:) KIEJ;)E(;REF(E?NBSIIE%
SIMPLE LIFE & ELTON JOHN
(@) 50 | 8| 5 | 3MPLE (E.JOHN.B.TAUPIN) (€) (V) MCA 54581 9% {8 | 88 | 5 | WHOGOT THE PROPS | 2 E,Eé‘,ff,ﬁu’;"fo‘gz'!
@a6)l 46 | 61 | ¢ | SOALONE ® MEN AT LARGE an| o 5 | LOVE ME THE RIGHT WAY @ RAPINATION & KYM MAZELLE
G.LEVERT.E.NICHOLAS {G.LEVERT E.NICHOLAS.J.LITTLE.E BANKS) {C) EASTWEST 98459 A THE RAPINO BROTHERS (THE RAPINO BROTHERS.K.MAZELLE) {C) (T) LOGIC 62492/RCA
47 T} 46 12 DAZZEY DUKS & DUICE 98 89 8 3 BORN 2 B.R.E.E.D. & MONIE LOVE
PARAGON PRODUCTIONS (LASNO.CREO.TAYLOR BOY) () (T) TMR 3089/BELLMARK PRINCE (M.LOVE,PRINCE L.SEACER.JR.) (C) (M) (T) (X) WARNER 8ROS. 18691
I'M GONNA GET YOU ® BIZARRE INC FEATURING ANGIE BROWN GANGSTA BITCH & APACHE
48)| 48 | 52 | 10 99 | 88 [ 18| 9
A.SCOTT,BIZARRE INC (BIZARRE INC,TONI C.) (C) (M) (T) (X) COLUMBIA 74814 A TRIBE CALLED QUEST (APACHE) (M) (T (x) TOMMY BOY 541*
49 49 47 31 REAL LOVE ® & MARY J. BLIGE 100 | 94 o 2 GOOD OL' DAYS & LEVERT
M.C.ROONEY.M.MORALES (M.C.ROONEY.M. MORALES} (C) (M) (T3 (V) (X) UPTOWN 54455/MCA G.LEVERT,M.GORDON (G.LEVERT.M.GORDON) (C) (M) (V) ATLANTIC 87379

O Records with the greatest airplay and sales gains this week. @Videoclip availability. @ Recording Industry Assn. Of Amernica (RIAA) certification for sales of 500,000 units. A RIAA certitication for sales of 1 miltion units, with additional million indicated by a numeral following the symbol. Calalog number 1S h)v cassette
single. *Asterisk indicates catalog number is for cassette maxi-single; regular cassette single unavailable. (C) Cassette single bility. (D) CD single bility. (M) Cassette maxi-single availability. (T) vinyl maxi-single availability. (v} Vinyt single availability. (X) CD maxi-single binty. © 1993, ation

86 BILLBOARD MARCH 27, 1993



HOLIO00 <

SIVLES SPOTLIGHT SN~

by Michael Ellis

T
'NFORMER” BY SNOW (EastWest) holds at No. 1 on the Hot 100 as
it returns to No. 1 in sales and moves up to No. 8 in monitored airplay. It
has widened its lead at No. 1, but “Freak Me” by Silk (Keia/Elektra)
and “Nuthin’ But A ‘G’ Thang” by Dr. Dre (Death Row/Interscope) are
still within striking distance of the top. “Freak Me” has the biggest
sales gains of any record on the chart, allowing it to jump over
“Nuthin’ "’ to hit No. 2 overall. “Nuthin’ ” is up in airplay (23-15 on the
Top 40 Radio Monitor) but slips to No. 2 in sales and No. 3 overall. The
top two airplay records, ‘I Have Nothing” by Whitney Houston (Arista)
and “Don’t Walk Away” by Jade (Giant) are future contenders for No. 1
on the Hot 100 if their sales pick up. Total singles sales during the week
used for the chart were off sharply due to bad weather in the East.

THE BIGGEST POINT GAINER on the entire chart is ‘‘Looking
Through Patient Eyes” by P.M. Dawn (Gee Street/Island), and all of the
gain comes from airplay, so it wins the Power Pick/Airplay. It jumps 28-
9 in monitored airplay and 55-32 on the Hot 100. Although the record is
still new, it’s already No. 1 in airplay at KKFR Phoenix, No. 2 at WCKZ
Charlotte, N.C., and also top five at four other monitored stations. The
winner of the Power Pick/Sales is “Easy”’ by Faith No More (Slash/
Reprise), which is especially impressive because the cassette single has
not yet been released; all of the sales are from the maxi-cassette and
maxi-CD single. The runner-up for the sales award is “The Crying
Game” by Boy George (SBK). It moves up 57-42 on the Hot 100, with
early top-five airplay at KRBE Houston and KOY Phoenix.

THE HOT SHOT DEBUT is “Love Don’t Love You” by En Vogue
(EastWest), which enters at No. 67 with three top-10 airplay reports, in-
cluding No. 6 at WFLZ Tampa, Fla. Right behind “Love,” at No. 68, is
the reissued “Tarzan Boy” by Baltimora (SBK). Following the same
path as ‘““Move This” by Technotronic (also on SBK), “Tarzan” is being
used in a TV commerecial, generating renewed interest. It peaked at No.
13in 1986. Now it’s No. 1 in airplay at KUTQ Salt Lake City and No. 7 at
KKLQ San Diego and KKRZ Portland, Ore. Although its weeks on the
Hot 100 will combine its original and new runs—27 weeks to date—it
shows only one week on the Top Singles Sales and Top 40 Radio Monitor
charts because those charts did not exist in 1986.

THREE NEW ARTISTS MAKE their Hot 100 bows. Green Jello, a
band originally from Buffalo, N.Y., enters at No. 79 with “Three Little
Pigs” (Zoo), entirely from sales points. “Pigs” is up to No. 42 in sales
without significant top 40 airplay, but with extensive MTV play. Reme-
dy, a trio out of San Jose, Calif., hits the Hot 100 with “Closer.” The
single started out as an unreleased tape garnering airplay at KSOL San
Francisco, then it spread all over the West. Now it’s signed to Hollywood
Records and the cassette single comes out this week, so it debuts on the
chart at No. 86. And Lords Of The Underground, a rap duo from New-

1)
A | I

ark, N.J., enters the Hot 100 at No. 87 with “Funky Child” (Pendulum).
It's breaking at Q102 Philadelphia (No. 11) and WHYT Detroit (No. 17). J

HOT 100°
SINGLES

BUBBLING UNDER.

HHE AHE

| 3|2 2|32

AEIEIRO 2|5 |5 | TITLE

= | = | #| arTIST (LABEL/DISTRIBUTING LABEL) = | = | | armiST (LAB[L/DlSTRIBUTtG LABEL)

1 |11 3 | LOVE ME OR LEAVE ME ALONE 16|17 | 8 | DON'T YOU WANT ME

; BRAND NUBIAN (ELEXTRA) FELIX FEATURING JOMANDA (PYROTECH)

2 | 5 | 4 | TOUCH MY LIGHT 15|21 | 2 | Bow wow wow

t l BIG MOUNTAIN (QUALITY) FUNKDOOBIEST (IMMORTAL/EPIC)
{3 722] 2 | sHow me Love 16— |1 | s auTTie Too LaTE
17 ROBIN S. (BIG BEAT) TANYA TUCKER (LIBERTY)
[4]8] 3] rveicaL Reasons 17 9 | 6 | mHURTS ME

PRINCE MARKIE DEE (COLUMBIA) JACCI MCGHEE (MCA)
5| 2|4 THROW YA GUNZ 18|18 | 2 | LOVE THANG
ONYX (RAL/CHAOS/COLUMBIA) INTRO (ATLANTIC)
6|7 |2|sweeTonu 19— 1 | s wmrure
| LO-KEY? (PERSPECTIVE/A&M) | 1 DR. ALBAN (ARISTA)
7 |—| 1 | TONIGHT 20 |—| 1 | SOCLOSE
DEF LEPPARD (MERCURY) DINA CARROLL (A&M)
s 16| 2 | HoNEY DIP 2111 | 4 | CROOKED OFFICER
PORTRAIT (CAPITOL) I GETO BOYS (RAP-A-LOT/PRIORITY)
1
¥F 1 COULD 4| 3 | uwry
9|12 { 3 REGINA BELLE (COLUMBIA) z | 2 ! 3 POORBOYS (HOLLYWOOD)
T
0l—1 THE MORNING PAPERS 2| | 1 | wRECKX sHoP
INCE & THE N.P.G. (PAISLEY PARK/WB) WRECKX-N-EFFECT (MCA)

11110 3 | SALLY GOT A ONE TRACK MIND 24| — | 1 | SHE DON'T KNOW SHE'S BEAUTIFUL
| DIAMOND/NEUROTICS (CHEMISTRY) SAMMY KERSHAW (MERCURY)
[21=1 1 | maxe im withs yourtaxe a. .. % 15| 2 | LOTS OF LOVIN'

{ ALMA (ORVGINAL SOUNO) | | ¢ | PETEROCK & C.L_ SMOOTH (ELEKTRA)

1320 | 2 | GOLD DIGGIN' Bubbling Under lists the top 25 singles under No. 100
[ l MC NAS-D & DJ FRED (PANDISC) which have not yet charted.

SOMETHING OLD ROCKS GERMANY

(Continued from page 1)

decade ago, volksmusik became a
hackneyed cliché, with the same rural
folk images being repeated ad nause-
am.

A new generation of musicians is
reclaiming the music from this tar-
nished image and presenting it to a
younger generation in what some
critics consider an irreverant mix of
divergent musical styles.

One of the hottest acts to hit No. 1
on the Austrian singles chart is Hu-
bert von Goisern and die Alpinkatzen
(Hubert from the village of Goisern
and the Alp Cats), a band formed sev-
en months ago.

Von Goisern, who played on Jethro
Tull dates in Hamburg, combines Al-
pine tradition with strong R&B influ-
ence, heavy rock guitars, jazz trum-
pet, rock’n’roll accordion, and hearty
yodelling.

In addition to his own repertoire,
von Goisern tips his hat to his influ-
ences, doing J.J. Cale’s “Cocaine” or
Thelonius Monk’s “Blue Monk” sung
in Austrian dialect. His lyrics are
tongue-incheek, provocative, ironic,
or just plain funny.

“The appeal of the music is the
breaking away from the conservative
tradition,” says von Goisern’s manag-
er, Hage Hein. “It’s recognizably
folky but delightfully fresh and so
reaches a broad audience from seven
to 70.”

One of the first musicians to inter-
twine volksmusik with elements from
other cultures is Juergen Buchner,
who takes his assumed name, Hain-
dling, from his home village in Bavar-
ia, southern Germany. (Most volks
artists declare their region of origin
in their stage names).

Haindling has been composing, ar-
ranging, and writing in the Bavarian
dialect since 1983. His lyrics range
from love songs to protest anthems
on ecology and nuclear power. Hain-
dling plays all the instruments on his
records, including African drums,
and authentic bull and antelope horns
as trumpets.

His 1991 collaboration with Chaka
Khan brought forth “Stay With Me,”
composed by Haindling with lyrics by
Khan. After seven albums with Poly-
dor, Haindling has signed with BMG
Ariola Media for his new album.

ROCKERS IN LEDERHOSEN
A visual example of the volks/rock
merger can be found in the Zillertaler
Schurzenjaeger (skirt chasers or
“wolves” from the Austrian valley of
Zillertal), who look like a wild bunch
of long-haired hard-rock musicians

BAVARIO

dressed in traditional lederhosen. The
six-piece band plays traditional volks-
musik with a modern rock/country
sound and a contemporary vocabu-
lary.
In the last decade the band collect-
ed 17 gold albums (25,000 units),
eight platinum (50,000 units), and
three double-platinum in Austria.

“Qur roots are in traditional volks-
musik and our music represents the
musical taste of our generation—we
were all raised on rock’n’roll,” says
bandleader/singer Peter Stein-
lechner. ‘“We do not want to have
anything to do with superficial, com-
mercialized volksmusik.”

The band is constantly on the road,
performing with lighting equipment
fit for a heavy-metal band. Crowds of
15,000 attend the band’s annual open-
air festival, where polkas are played
alongside Hendrix, Deep Purple, and
Rolling Stones compositions.

“People have to see us live to learn
what we are about,” says Stein-
lechner. “We have difficulty with air-
play since we fit neither the pop nor
traditional format. ”

BRAZILIAN RHYTHMS

Gaining acceptance for volksmusik
north of the Main river has been a
problem for some of these new acts.
Although technically the same lan-
guage, the southern German used in
volksmusik is almost incomprehensi-
ble to northerners.

One group, BavaRio, on Intercord,
appears to be breaking down that
barrier with its combination of volks-
musik, jazz, and Brazilian rhythms.

Headed by Wolfgang Netzer, Ba-
vaRio uses instruments from both
German and Brazilian cultures. After
spending two years in Brazil, where
he found similarities between Brazil-
ian Choro folklore and his native
volks rythms, Netzer returned to his
native Germany and founded Ba-
vaRio with Latin American musi-
cians. “As opposed to other dialect
acts, BavaRio has experienced open
ears and no objections to the musical

AUSSIE COURT KILLS TAPE LEVY

(Continued from page 3)

research, surveys, and tribunal ap-
pearances, only to be left stranded by
deficiencies in a commonwealth law.
Record labels, their artists, and com-
posers can’t be left without modern
copyright laws, such as rental rights,
BTR [blank tape royalties], and diffu-
sion rights. Clearly, technology con-
tinues to advance thousands of miles
quicker than the law, and something
has to done to overcome this undesir-
able situation.”

In the recent Australian election
campaign, both parties voiced sup-
port for rental-right legislation,
which would allow the control and im-
position of royalties on sound-carrier
rentals. With the election of the La-
bor government to a fifth term,
ARIA will be dealing largely with the
same people on the issue and is con-

vinced that progress toward such leg-
islation can be made.

With a rental right in place, ARIA
can then concentrate its energies on
mounting another case for the blank-
tape levy. However, with neither a
blank-tape levy nor a rental-right law
in place, observers fear that Austra-
lia has descended to the lower ranks
of copyright protection in the West-
ern world, rather than offering an ex-
ample of copyright responsibility in
the Asian region.

“More is expected of us than this,”
says ARIA’s Candi. “We are a lead-
ing Western nation with copyright
laws that are slipping well behind
those of other responsible countries.
It is a situation that has to be recti-
fied as soon as possible.”

collage when performing in northern
Germany,” says Netzer.

However, other groups also stand
to expand their exposure. According
to concert promoter Fritz Rau, von
Goisern’s rock’n’roll “gets its soul
from grown-up Austrian folk music,
like the Gipsy Kings’ rock is based on
Flamenco and American rock’n’roll
comes from blues and hillbilly. He
could easily be exported and experi-
ence the kind of success which the
Gipsy Kings have in Europe.”

ALP PUNK

Hans-Peter Falkner and Markus
Binder, better known as the duo
Attwenger, are protagonists of Alp
Punk: hip-hop with oompah and
Schuhplattler (Tyrolean Dance) ac-
companiment. The twosome has re-
leased three albums: ‘“Most’’ (“Ci-
der’’), “Pflug” (‘‘Plough’’), and
“Luft” (“Air”) on the Trikont label,

ZILLERTALER SCHURZENJAEGER

rapping in thick Austrian dialect us-
ing only an accordion, drums, and
spoons as accompaniments, with oc-
casional outbursts of guitar in the
tradition of Johnny Rotten.

Not everyone approves of what
some consider the debasement volks-
musik. But, according to Stein-
lechner, the music has always been a
mix of styles. “Even in 1840, volks-
musik was mixed with classical mu-
sic,” he says. “Lyrically it has always
been the reflection of society, and
critical of the problems of the age.”

Professor Meyerhofer at the
School for Bavarian Volksmusik in
Munich takes more of a stand against
the “kitsch” (trash) of commercial-
ized volks, which he feels is not au-
thentic. “If one wants to have volks-
musik which is alive,” he says, “you
can’t put it in a museum.”
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COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
. AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
l r RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
) COLLECTED, COMPILED, AND PROVIDED BY SoundScan
FOR WEEK ENDING MARCH 20, 1993 ™ L
Zz z
all -3 e g & | =8 g 2 &
24|88 €<| TILE ARTIST 28| 28| 2Q| €5 TILE ARTIST
£2| 32| 2| 25| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL =2 | 32| ewa | 3| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL
( SIMPLE LIFE ELTON JOHN
] —— * x & NO. 1 » x % - SO| 58 | 75 | 4 | 27i0was & iom.e.ravei (C) (V) MCA 54581
{1 IN MER 2w Al & SNOW -
SR 4 1 [ 44C an (D.0'BRIEN.S MOLTKEE.E LEARY) Ll (C) (M) (T) EASTWEST 98471 811 55 | 58 g | SUPERMODEL (YOU BETTER WORK) * RUPAUL
— UTHIN' BUT A G THANG © DR DRE ~ E.KUPPER {RUPAUL,L.TEE,) HARRY) (C) (M) (T} (X} TOMMY BOY 542
N G .
(2)} 3 3 8 | orore (snoor) (C) (M) (T) DEATH ROw 53819,’INTERSSCO?E 52 | 49 | 51 9 ';[H,';E E'B»Ro)o © (hz @f‘f{;‘iﬁ,;ﬁr‘ﬁ%ﬁ
(3)] 6 [ 21| 5 | FREAKME loIL EVERYTHING'S GONNA BE ALRIGHT @ FATHER M.C.
. K SWEAT.TH. (K SWEAT.R MURRAY) ) T © (VI)JKEIE 6‘65“’%‘”“‘ 53 | 54 | 48 | 16 |y MORALES MROONEY (FATHER M.C.,M.MOF?ALES.M,ROONEV.D.JOHNSON) () (M) (T) (V) (x) UPTOWN 54523/MCA
A WHOLE NEW WORLD (ALADDIN'S THEME) e PEA RYSON AND REGINA BELLE ~
4 2 1 14 W.AFANASIEFF (A.MENKEN.T RICE) (C) (D) (v) COLUMBIA 74751 ,54_ )| 59 64 5 é?SEEFAYNOJEF} LSA'!A'SL.EOSTW ALD (J.SECADAM.A MOREJON) . GLO(FS)'&)EEELSEQE
5 5 6 11 I’'M EVERY WOMAN (FROM "THE BODYGUARD") & WHITNEY HOUSTON
N.M.WALDEN,D.COLE,R.CLIVILLES (N.ASHFORD.V SIMPSON) (C) (M) (T) (V) (X) ARISTA 1-2519 * A K HOT SHOT DEBUT L 8 8 4
6 4 3 11 ORDINARY WORLD & DURAN DURAN (55)| NEW D> 1 LOOKING THROUGH PATIENT EYES & P.M. DAWN
DURAN DURAN.J.JONES {DURAN DURAN) (C} (V) () CAPITOL 44908 . P M DAWN (A CORDES, G.MICHAEL) (C) () (X) GEE STREETASLAND 862 024/PLG
DON'T WALK AWAY *
9 9 | 14 | | 'SenrorD (v.BENFORD.R.SPEARMAN) ©) (M) (T) (V) (X) GIANT 18686 5 | 48 | 41 | 19 JwLyOER':S?L}..E'SES S&E?M_SEESON'S_LEMA,RE) @ RES‘E&E(%SRCFAEQ,,RQ
MR. WENDAL @ & ARRESTED DEVELOPMENT 3 " o
8 8 ! 14 | ShEECH (ARRESTED DEVELOPMENT) (C) (D) (T) CHRYSALIS 24810/ERG 5D 10 2 ISE“%EEACJSG%?ET&ASROM THE CRYING GAME") ’(C?QJK %25&%
(9)| 11| 23 | 4 | ! HAVE NOTHING (FROM 'THE BODYGUARD") & WHITNEY HOUSTON s8 | 45 | 42 | 19 | WALK ON THE OCEAN @ TOAD THE WET SPROCKET
D.FOSTER (D.FOSTER,L.THOMPSON} (C) (D) (V) ARISTA 1-2527 G.MACKILLOP (D.DINNING,R.GUSS, T.NICHOLS,G.PHILLIPS) (€) (L) (V) COLUMBIA 74706
10) BED OF ROSES @ BON JOVI Q"
10| 10 | 10] 9 8.ROCK (J.BON JOVI) (C) (V) JAMBCO 864 852/MERCURY 89 62 | N 5 SSQ%ILQJ(I;A;EL%ES, © ATLANT:; .';';‘3"8%
1 7 9 19 1 WILL ALWAYS LOVE YOU (FROM "THE BODYGUARD") A * & WHITNEY HOUSTON 60 53 4% 20 FAITHFUL & GO WEST
D.FOSTER (D.PARTON) (C) (V) (X) ARISTA 1-2490 P.WOLF (P.COX,R.DRUMMIE.M.PAGE) (€ (D) (v) EMI 5041 1/ERG
12 12 8 8 HIP HOP HOORAY & NAUGHTY BY NATURE 61 44 19 13 NO MISTAKES & PATTY SMYTH
NAUGHTY BY NATURE (NAUGHTY BY NATURE) (M) T) (X) TOMMY BOY 554° R.BITTAN (P SMYTH,K.SAVIGAR) (C) (V) MCA 54554
COMFORTER & SHAI T M PS M
@ 15 17 9 C.MARTIN (C.MARTIN,M.GAY,D.VAN RENSALIER) (C) (D) (V) GASOLINE ALLEY 54596/MCA L/sz 66 79 4 SLL%!ERéJEM (&EECREEM) ©1Mx (?OLEBJESARE’EW
19 | 16 | 14 | 'GOT A MAN & POSITIVE K 6 | 50| s g | STAND & POISON
S.THOMAS (POSITIVE K,J.M.JOHNSON,R.BAUTISTA.B.MILLER) (C) (T) ISLAND 864 305/PLG R.ZITO (8.MICHAELS,B.DALL.R.ROCKETT,R.KOTZEN) (€) (V) (X) CAPITOL 44905
@ 16 20 8 TWO PRINCES & SPIN DOCTORS 64 57 60 9 TELL THE TRUTH & JUDE COLE
F.AVERSA.SPIN DOCTORS (SPIN DOCTORS) (C) EPIC ASSOCIATED 74804/EPIC J.COLE.J.N.HOWARD (J.COLE,J.N.HOWARD) (C) (v) REPRISE 18673
20 22 15 THE RIGHT KIND OF LOVE (FROM "BEVERLY HILLS, 902107) & JEREMY JORDAN "6?) 65 66 6 PASSIONATE KISSES & MARY-CHAPIN CARPENTER
R.NEV!L_ I FARAGHER,L.GOLDEN (T.FARAGHER,L.GOLDEN,R.NEVIL) (C) (M) {v) () GIANT 18718 S’ J.JENNINGS,M.C.CARPENTER {L.WILLIAMS) (C) COLUMBIA 74795
CAT'S IN THE CRADLE & UGLY KID JOE DEDICATED @ R. KELLY & PUBLIC ANNOUNCEMENT
@ 25 2 6 M.DODSON (H.CHAPIN,S CHAPIN) (C) (V) STARDOG 864 888/MERCURY 69 8l 4 R.EELLV (R.KELLY) (C) JIVE 42115
FOREVER IN LOVE & KENNY G DOWN WITH THE KING & RUN-D.M.C.
2 | A | M| G kenny ® (C) () ARISTA 1-2482 NEW D 1 P.ROCK (SIMMONS.MCDANIELS,PHILLIPS,PENN,RADO,RAGNI,MCDERMOTT) (C) (T) (X) PROFILE 5391
19 18 18 9 THAT'S WHAT LOVE CAN DO & BOY KRAZY 68 64 59 12 MURDER SHE WROTE & CHAKA DEMUS & PLIERS
STOCK, AITKEN, WATERMAN (STOCK AITKEN WATERMAN) (C) (X) NEXT PLATEAU/LONDON 857 024/PLG S.DUNBAR L WILLIS,J.LEE.H.HARRIS (J.TAYLOR,E.BANNER,L.WILLIS) (C) (T) MANGO 530 131
20 13 11 17 7 & PRINCE AND THE NEW POWER GENERATION 8l 82 3 TAP THE BOTTLE & YOUNG BLACK TEENAGERS
PRINCE AND THE N.P.G. (PRINCE, MCCRACKLIN,FULSON)  (C) (D) (M) (T) (V) (X) PAISLEY PARK 18824/WARNER BROS. TERMINATOR X (K.RON FIRSTBORN,FLEX,SHORTY.TERMINATOR X) (C) (M) (1) SOUL 54535/MCA
HERE WE GO AGAIN! & PORTRAIT 70 1 1 GOT A THANG 4 YA! @ LO-KEY?
A [ M [ 12 ] 19 | GogrRaT (M. SAULSBURY.E KIRKLAND,P JOHNSON,S WONDER,S GREEN) (C) (1) (v) CAPITOL 44865 g 9 | LALEXANDER.PROF. T (L ALEKANDER.T TOLBERT) {C) (1) PERSPECTIVE D0OB/ALM
@ 23 2 14 DITTY @ & PAPERBOY Q)| 14 76 5 COME IN OUT OF THE RAIN & WENDY MOTEN
RHYTHM D. (FERGUSON, FERGUSON.CLARK,JOHNSON,TROUTMAN) __(C) (M) (T) (X) NEXT PLATEAU/FFRR 350012/PLG N.LYRAS {C.BOONE,N.LYRAS E.WILLIAMSON,JR.) (C) EMI 5041 7/ERG
@3] 2 | 3| 7 | rmsoinTovou ®SWV 721 71| 65 | 20 | NEVERATIME GENESIS
B.A.MORGAN (B.A.MORGAN) {C) (T) RCA 62451 N.DAVIS,R.COLBY,GENESIS (T.BANKS.P.COLLINS,M.RUTHERFORD) (C) (D) ATLANTIC B7411
24 17 14 10 GET AWAY & BOBBY BROWN 13 75 72 15 HOMIES @ A LIGHTER SHADE OF BROWN
T.RILEY (T.RILEY,B.BELLE,T.HAYNES,B.BROWN,L.SILAS JR.) {C) (M) (T) (V) (X) MCA 54511 J.CARTER (B.RAMIREZ.R. GUTIERREZ,J.CARTER} (C) (T) () PUMP 19134/QUALITY
SHOOP SHOOP (NEVER STOP GIVIN' YOU LOVE) & MICHAEL COOPER
. B* E*Rf POVgEgR Pl?K/ A;\l RE‘;Sl,_:\Y * : *S NI — 8| — | 2 M.COOPER.T.SHDCKEPSCY (M.COOPER.T.SHOCKENCY) (€) (T (x) REPRISE 18649
LOVE IS (FROM "BEV Y HILLS, 902107} & VAN WILLIAM MCKN B
30 | 38 | 9 | GarowN, v.WILUAMS,B MCKNIGHT (TONIO K. KELLER) (C) (V) GIANT 18630 /| 72|57 | 16 RQ_}(JE?LLV'RKJL'LM)E @ J,v:,,';l'og/'nvcg
2 21 15 10 REBIRTH OF SLICK (COOL LIKE DAT) & DIGABLE PLANETS 16 68 63 19 LOVE SHOULDA BROUGHT YOU HOME (FROM "BOOMERANG") & TONI BRAXTON
BUTTERFLY (DIGABLE PLANETS) (C) (M) (T) (V) PENDULUM 6467 4/ELEKTRA LA.REID,BABYFACE.D.SIMMONS (B.WATSON,BABYFACE.D.SIMMONS) (C) (D) (T) LAFACE 2-4035VARISTA
] HEAL THE WORLD & MICHAEL JACKSON an EASY @ FAITH NO MORE
<27) 28 34 15 M.JACKSON {M.JACKSON) (C) (V) EPIC 74790 H’ NEw ’ 1 M.WALLACE,.FAITH NO MORE (L.RICHIE) (M) (V) (X) SLASH 40762 */REPRISE
33 3| 8 GEL # JON SECADA 93 | _ | 2 | SHE'S NOT CRYIN' ANYMORE @ BILLY RAY CYRUS
£.ESTEFAN.JR.,C.OSTWALD,).CASAS (J.SECADAM A.MOREJON) (C) (V) SBK 50406/ERG J.SCAIFE, J.COTTON (B.R.CYRUS, T.SHELTON,B.CANNON) (C) (v) MERCURY 864 778
29 29 28 6 SWEET THING MARY J. BLIGE 19 63 55 14 STEAM & PETER GABRIEL
M_MORALES,M.C.ROONEY (C.KHAN.T.MAIDEN) (C) (V) UPTOWN 54586/MCA D.LANOIS.P.GABRIEL (P.GABRIEL) (C) (V) (X) GEFFEN 19145
HAT 2 DA BACK & TLC - ROMEO & DOLLY PARTON & FRIENDS
@ W3 7 D.AUSTIN {D.AUSTIN,L.LOPES, K. WALES) (C) (M) (1) (X) LAFACE 2-4043/ARISTA 95 2 S.BUCKINGHAM,D.PARTON (D.PARTON) (C}(V) COLUMBIA 74876
P—
3t 24 13 2 SAVING FOREVER FOR YOU (FROM "BEVERLY HILLS, 90210") & SHANICE 81 85 94 3 CANDY EVERYBODY WANTS ¢ 10,000 MANIACS
D.FOSTER (D.WARREN) (C) GIANT 18719 P.FOX (DREW MERCHANT) (C) (X) ELEKTRA 64665
32 | 27 | 19 | 23 | \F1EVER FALL IN LOVEA ® SHA 8 | 67 | 52 | 16 | DEEPER AND DEEPER & MADONNA
C.MARTIN (C.MARTIN) (C) (M) (T) (X) GASOLINE ALLEY 54518/MCA MADONNA,S.PETTIBONE (CICCONE,PETTIBONE,SHIMKIN) (C) (D) (M) (T) (V) (X} MAVERICK/SIRE 18639/WARNER BROS.
(33)| 36 | a2 | 7 | MANON THE MOON EM. 8 | 73 | 61 | 13 | UNDERSTAND THIS GROOVE SOUND FACTORY
S.UITT,R.E.M. (BERRY,BUCK,MILLS,STIPE) () (D) (V) WARNER BROS. 18642 SOUND FACTORY (SOUND FACTORY) (C) (T (X) RCA 62437
R MIS A * KNOCK-N-BOOTS & WRECKX-N-EFFECT
3¢ | 32 | a0 [N BHYTHMAS J_gﬁyz‘ifﬁ,ﬁum,o_aum, () (M) (1) ARISTA 1.2437 84 [ 76 | 77 | 5 | TRILEY ADAVIDSON.M.SMITH (A.DAVIDSON,T.RILEY.M.SMITH) (©) (M) (1) (¥) (X) MCA 54582
4 N — WHAT YOU WON'T DO FOR LOVE & GO WEST
G 35)) 42 | 50 5 gf,,!c'f,){,ﬁﬁch?,fg,’:ﬁz,”‘"“ B «:). A&SJ (.)n? % 2 R.FAIR (B.CALOWELL, A KETTNER) (C) (D) EMI 504 28/ERG
RUMP SHAKERA * © WRECKX-N-EFFECT 8 WHO GOT THE PROPS ¢ BLACK MOON
36 | 35 | 29 | 25 | TRiEY.0.WYNN,ADAVIDSONM.RILEY.T.FYFFE (DAVIDSON WYNN,RILEY.RILEY,HOLLINS) _(C) (M) (T) (V) MCA 54388 @ 88 | 88 | 4 | eviioee kBuaKeE DEWGARDD {C) (T) NERVOUS 20026
q HOPE OF DELIVERANCE & PAUL MCCARTNEY
3 |31 |26 |1 L'g,,},’,*,fzﬂ,'_%kag's’f“f MITE (FROM "THE JACKSONS") 4 © (\E SJ,ZOJJN’V;,EQ & | 8 | & 5 | PMCCARTNEY.).MENDELSOHN (PMCCARTNEY) (C) (V) (X) CAPITOL 44904
GANGSTA BITCH & APACHE
* % *POWER PICK/SALES * & & 8 | 78 | & 8 | ATRIBE CALLED QUEST (APACHE) (M) (T) () TOMMY BOY 541°
IT WAS A GOOD DAY ¢ ICE CUBE BORN 2 B.R.E.E.D. & MONIE LOVE
5] 89 3 D.J.POCH (ICE CUBE) (C) (T) PRIORITY 53817 89 _ 2 PRINCE (M.LOVE, PRINCE,L.SEACER,JR.) {C) WARNER BROS. lgﬁ9l
BAD GIRL & MADONNA _ SOMEBODY LOVE ME & MICHAEL W. SMITH
4818 5 W ADON?M,S.PEYTIBONE (M.CICCONE.S.PETTIBONE) (©) (D) (M) (T) (V) MAVERICK/SIRE 18650/WARNER BROS 96 2 M.HEIMERMANN,M.W SMITH (M.W.SMITH,W_KIRKPATRICK) (C) REUNION 62465/RCA
56 | 68 | 3 | NOTHIN' MY LOVE CAN'T FIX & JOEY LAWRENCE o1 | 79 | 80 | 14 | REMINISCE © MARY J. BLIGE
S BARRIA FORBES,E BEALL.T_PELUSO (J.LAWRENCEA.FORBES,E BEALL) (C) (M) (T) IMPACT 54562/MCA D.HALL (K GREENE,D.HALL) (C) (M) (T) (V) (X) UPTOWN 54526/MCA
DO YOU BELIEVE IN US # JON SECADA KISS OF LIFE @ SADE
4 40 4 % E.ESTEFAN, JR.,.C.OSTWALD,J.CASAS (1.SECADA,M.A.MOREJON) (C) (D) (V) SBK 50408€RG NEWD L SADE (ADU MATTHEWMAN,HALE.DENMAN) (C) (V) EPIC 74848
| FEEL YOU & DEP MODE l . SAVE YOUR LOVE BAD BOYS BLUE
2137|170 3 oz’;zcuz MODE, FLOOD (M.L.GORE) (C) (D) (M) (T) (V) 00 S,QEE%‘OE,REPR,SE 93 | 8 z T.HENDRIK,K HARTMAN (T.HENDRIK.K.VAN HAAREN) (€) M 200 14088
GIVE IT UP, TURN T LOOSE & EN VOGUE GOOD oL’ DAYS @ LEVERT
4133l 16 | TMCELROY.D.FOSTER (T.MCELROY.O.FOSTER) (©) (M) (T) (0 EASTWESTO 98455 NEWD : G.LEVERT,M.GORDON (G.LEVERT.M.GORDON} {C) (M) ATLANTIC 87379
) DAZZEY DUKS # DUICE NO ORDINARY LOVE
@ % | 4 11 | 5aRAGON PRODUCTIONS (LASNO.CREO,TAYLOR BOY) (C) (T) TMR 3089/BELLMARK L T4 | B | Shok (aou.mATTHEWMAN) (C) (D) (V) EPIC 74734
GOOD ENOUGH ® & BOBBY BROWN - GIVE IT TO YOU & VARTHA WASH
45 | 38 | 32 1 23 | [\ Hein BABYFACE.D.SIMMONS (BABYFACE.L AREID.O.SIMMONS) () (M) (T) (V) (X) MCA 54517 | 2| £ MORGAN (8.A MORGAN) (€).(N) (X)HGA'6243)
(AR SPEED ALPHA TEAM
(46)| 61 | 69 5 g?cé%‘r),grﬁcnous (G.LEVERT E.NICHOLASJ.LITTLE £ BANKS) ¢ (’Q’IER‘ST‘\‘JES%’;% 9 | 91| 8 8 | D..ATTACK.D.ROEWADE (D.J.ATTACK.D.ROEWADE) (M) (T) (X) STRICTLY HYPE 106"
’ " “ | LOVE YOU PERIOD & DAN BAIRD
14 136 |28 l.ﬁ&'fn‘?i'go'gr?zlsjf YOD G BEOMERRET @ (©) (M) (T (0 GEE smzmw»x’cz%yo'agﬂz\/gﬂ 8 | 84| 78116 | oosmenmanoerson (CHONBEFAMERICAN 1872 REPRISE
=N f STAND UP (KICK LOVE INTO MOTION}) & DEF LEPPARD
@) 52 | 5 | 9 | MoNNAGETYOU T e BizaRe INC FEATURING ANGIEBROWN | | 88 | 77 | & | 15 | STANRUR (OSSO MO dee o B AR
LOVE ME THE RIGHT WAY & RAPINATION & KYM MAZELLE
49 | 47 | 43| 3 5%_‘,‘?'50'&%\.’&%”“5‘ (M.C.ROONEY. M™MORALES) © MM (x? U’;%m g; gbﬁs 100| NEWD 1 | THE RAPINO BROTHERS (THE RAPINO BROTHERS.K MAZELLE) (C) M) LOGIC 62492/RCA

O Records with the greatest airplay and sales gains this week. ®Videoclip availability, @ Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, with additional million indicated by a numeral following the symbol. Catalog numter is for cassette
single. *Asterisk indicates catalog number is for cassette maxi-single; regular Cassette single unavailable. (C) Cassette single availability. (D) CD single availability. (M) Cassette maxi-single availability. (T) Viny! maxi-single availability. (V) Vinyl single availability. {X} CD r ingh ilability. © 1993, Billboard/BP! Communications
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FOR WEEK ENDING MAY 8, 1993

HOT 100 SINGLES

COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY SounaScan
TTHIL

z z
x x| 2 &3 x x| @ D=
28| GE|2g| €| TTLE ARTIST 24l By | 29| €| T ARTIST
RS i Q| 23| erobucr SONGWRITER! LABEL & NUMBER/DISTRIBUTING LABEL EE| =% i 2|33 _PRODUCER ISONGWRITER) ) LABEL & NUMBER/DISTRIBUTING LABEL
RHYTHM ISA DANCER . & SNAP
* %% NO.1 « % % R 50 | 50 | 46 | 3% | Syap(s BENITES J GARRETT I T AUSTIND BUTLER) (1 (M) (T) ALI;IA 12437
%
(1] 1] 2| 12] FREARMEN wearnmumman Frese e ! (€) V) KEIA 66SUELEKTRA 51 | 51 | 49 | 16 | "M GONNA GET YOU  BIZARRE INC FEATURING ANGIE BROWN
— AT S THE WAV LOVE GOES ST T ! A SCOTT BIZARRE INC (BIZARRE INC.TONI C ) () (M) (T) (X) COLUMBIA 74814
()| 1 2| ) JAM.T.UEWS.J JACKSON () JACKSON.) MARRIS ILT LEWIS) (€10 1) () vmmr; 120650 52)| 13 2 P{éﬁfglgg’gf&ﬁ 55»22"0"&?55“’ P :Ewsllg; ETIBA%IT.IE
INFORMER & & SNOW
3 2 1 18 M C SHAN (D O'BRIEN,S MOLTKEE £ LEARY) (C) (M) (T) (v) EASTWEST 98471 53 53 52 13 ?EJ:,E&%BE&&-‘!&H 3EHER WORK) (©) (M) (T) (X) thMRv%g:\sgli
) LOVE IS (FROM "BEVERLY HILLS, 90210") & VANESSA WILLIAMS/BRIAN MCKNIGHT
4)| 5 6 16 | G BROWN.Y WILLIAMS,5 MCKNIGHT (TONIO K .J KELLER) : (C) (v) GIANT 18630 54 | 48 | 41 13 3“’5&&;“ ICNR((;)ON[V (C KHAN.T MAIDEN) e J'r'ﬁﬁx gﬂbgtl;lllw(%)EA
| HAVE NOTHING (FROM "THE BODYGUARD") & WHITNEY HOUSTON &
5 4 4 11| §FosteR o Fos TRy THOMPSON) (C) (D) (V) ARISTA | 2527 @ 61 60 12 E?V’RWAES (Iyggolrilr?LE;Jx's-‘.[Ewymllmsomn ) < W‘E!\‘L?MYDMO;"EERQ‘;
NUTHIN' BUT A "G" THANGA & DR. DRE
J g ) 15 | oroRe snooe) . (©) (M) (T) DEATH ROW 5351““"‘[“5C°"[ 67 76 4 ?bfﬁlg‘oﬁfﬂﬁﬂﬁ ARCHER.) BECK.) HUGHES) M TA?CMSIQ-\ }5\5(2:?5’2
7| 6 | 5 | 21 | DON'T WALK AWAY @ ¢ JADE GD| & | & TOUCH MY LIGHT BIG MOUNTAIN
V BENFORD (V BENFORD.R SPEARMAN) (C) (M) (T) (V) () G'#N' 18686 6 { 5 B CAPLIN (QUINO,G T BLAKNEY J CRUZ,M REINKE) (C) QUALITY 19120
8 7 7 14 I'M SO INTOYOU @ & SWV 76 | 2 MORE AND MORE & CAPTAIN HOLLYWOOD PROJECT
B A MORGAN (B A MORGAN) (C) (M) (T) (x) RCA 62451 CYBORG.DM? (G SCHEIN,0 REINECKE J KATZMANN.T DAWSON HARRISON) (C) (M) (T) {X) IMAGO 25029
9 [ 1 8 LOOKING THROUGH PATIENT EYES & P.M. DAWN 59 56 56 10 | FEEL YOU & DEPECHE MODE
P M DAWN (A CORDES.G MICHALL) (C) (T) 0) GEE STREET ISLAND 862 024 PLG DEPECHE MODE.FLOOD (M L GORE) (C) (D) (M) (T) (V) (X) MUTE/SIRE 18600 REPRISE
( lb‘; 10 10 21 DITTY ® & PAPERBOY 60 58 55 10 TAP THE BOTTLE & YOUNG BLACK TEENAGERS
= RHYTHM D (FERGUSON FERGUSON.CLARK.JOHNSON TROUTMAN} (C) (M) (T) (X) NEXT PLATEAU FFRR 350012 PLG TERMINATOR X (K RON,FIRSTBORN FLEX SHORTY, TERMINATOR X} (C) (M) (T) SOUL 54535MCA
m | 8 | 8 | 15| TWOPRINCES  SPIN DOCTORS 61 | 5 | 37 | 17 | REBIRTH OF SLICK (COOL LIKE DAT) ® ® DIGABLE PLANETS
£ AVERSA.SPIN DOCTORS (SPIN DOCTORS) (C) (V) EPIC 74804 BUTTERFLY : DIGABLE PLANETS) (©) (M) (T) (V) PENDULUM 64674/ELEKTRA
KNOCKIN' DA BOOTS & H-TOWN TARZAN BOY (FROM "TEENAGE MUTANT NINJA TURTLES IlI") & BALTIMORA
@ 28 | 43 | 5 | BURRELL (SHAZAM.DIND.GISTICK.R TROUTMAN) (M) (T) LUKE 461+ 62 | 55 | SU | 33 | weass i wACKET M Bass) (CNSBKISO4ZIFRG
TONIGHT & DEF LEPPARD
13121216 ES{'},ﬁSf‘JMﬁRﬂNM TN GG ) ) CDEEEINR AU 54:92';@,{ B3 | 62 | 68 | 6 | i ShipLev.DEr LEPPARD (CLARK.COLLEN.FLLIOTT LANGE SAVAGE) {C} (V) (X) MERCURY 862 016
HIP HOP HOORAY ® NAUGHTY BY NATURE ROMEO # DOLLY PARTON & FRIENDS
4013 13115 NAUGHT?BV NAOTURE (NAUGHTY BY NATURE) (M) (T} (X) TOMMY BOY 554° 64 | 58 | 93 | 9 | Seucuncuamoearton o earrom (EVIICOLOMBIAT/AE76
s 1S 1T © MICHAEL JACKSON LET'S GO THROUGH THE MOTIONS (FROM "WHO'S THE MAN?") & JODECI
d5) 18 | 5| 5 m’:gsosu.a BOTTRELL (M JACKSON) (C) (M) (T) (v} (x) EPIC 74406 8 | 6 | 3 | oswcoswneeeiom (TN ORTOWNIS4602MCA
o w THAT'S THE WAY LOVE IS & BOBBY BROWN
A6)| 16 ] 19 | 9 ISEH%EZ(%':‘S%%%M&,\EQROM “THE CRYING GAME") (C).(VB)?BYK (53053587% T7 ] 88 | 3 | 1RUEY TRILEY.D SHIPP.A DAVIDSON.B BROWN) (€) (M) (T} (V) (X} MCA 54618
v HOW I'M COMIN’ eL.L COOLJ
1 11 9 13 ﬁgégﬂg&%&?&gkgm D suRDo.G tl!Js(iléYes/ﬂPRcJuons 67 | 65 | 63 6 !IMFMIAZLO(JU TLsI;mmm WILLIAMS) (C) (T) DEF JMRA ég:\: :Oéléﬁ:
IT WAS A GOOD DAY ® ICE CUBE ®8)| 68 | 70| 6 AN
18 15 15 10 D J.POOH (ICE CUBE.THE ISLEY BROTHERS.C JASPER.A GOODMAN.S ROBINSON) (C) (T) PRIORITY 53817 ;IT.?;JIEEELLIIS(R:F:(LJE:;;I:;%:ﬂsm'g&q!’-iERE 70 RUNY 'C’:)BXQO':U::;:;E?;
(19)| 20 | 28 | 10 | NOTHIN' MY LOVE CAN'T FIX # JOEY LAWRENCE 71179 [ 4 | REviSON TOMMY JACK TED) (€14D) (v) WARNER BROS 18612 |
= S BARRI,A FORBES,E BEALL,T PELUSO (J LAWRENCE A FORBES E BEALL) () (M) (T) (V) IMPACT 54562/MCA I EENDURISIE ST
20 | 17 | 21 | 12 | IF1EVER LOSE MY FAITH IN YOU @ STING 10| 64 | 64 | 12 | §ETrranR ) CASASIC OSTWALD (J SECADAM A MOREJON) (€) (V) EPIC 74847
STING,H PADGHAM (STING) (©) 00 A&M 0111
WHAT YOU WON'T DO FOR LOVE & GO WEST
ANGEL ® JON SECADA |60 | 579 R : (€) (D) EMI 50428 ERG
2| 19 | 18 [ 15 | EEsTrranIr .COSTWALD.I CASAS (4 SECADAM A MOREJON) (©) (V) SBK 50406/ERG s m S S -
* 2 * HOT OHOT DEBUT ®x « #
* * *x POWER PICK/SALES & AIRPLAY * # # 72| NEWp | 1 | INTHESE ARMS BON JOVI
@ 4% | 58 3 WEAK Swv \J& 0 O'BRIEN (J BON JCVI.R SAMBORA.D BRYAN) (C) (V) JAMBCO 862 884/MERCURY |
B A MORGAN (B A MORGAN) (C} RCA 62521 NICHE 50 R !
N THE MOON & REM.
23 21 2 8 DOWN WITH THE KING & RUN-D.M.C. 3 37 47 14 S LITT.R E M (BERRY.BUCK.MILLS,STIPE) {C) (D) (V) WARNER BROS 18642
P ROCK (SIMMONS MCDANIELS PHILLIPS PENN RADO.RAGNI,MCDERMOTT) (©) (1) (X) PROFILE 5391 | e | 7 6 | TYPICAL REASONS (SWING MY WAY) & PRINCE MARKIE DEE & SOUL CONVENTION
2 34 5 LIVIN' ON THE EDGE & AEROSMITH h _MORALES.ROONEY (JOHNSON.MORALES,ROONEY.CALHOUN) (C) (M) (T) (X) SOUL CONVENTION 74866/COLUMBIA
B FAIRBAIRN (S TYLER,J PERRY,M HUDSON) (C) (v) GEFFEN 19149 @ - " WANNAGIRL © JEREMY JORDAN
CONNECTED & STEREO MC'S K THOMAS (K THOMAS.T HAYNES) (C) (V) GIANT 18548
@ 31 [ 3 7 STEREQ MC'S (R BIRCH,N HALLAN H W CASEY R FINCH) (€) (1) (X) GEE STREET/ISLAND 864 744/PLG ! 2 REGRET © NEW ORDER
% 2 22 18 I'M EVERY WOMAN (FROM "THE BODYGUARD") @ & WHITNEY HOUSTON 8 HAGUE.NEW ORDER (GILBERT,HOOK.MORRIS SUMNER HAGUE) _ (C) (D) (M} (T) (v} (X) QWEST 18586/WARNER BROS
N M.WALDEN,D COLE.R CLIVILLES (N ASHFORD.,V SIMPSON) (C) (M) (T) (VY () ARISTA 1 2519 1 74 82 7 FUNKY CHILD @& LORDS OF THE UNDERGROUND
@ 5 | 3 7 THREE LITTLE PIGS © GREEN JELLY | M MARL.K DZF (T WARDRICK.D KELLY.M WILLIAMS) (©) (M) (T} PENCULUM 64672, ELEKTRA
S MASSY.C J BUSCAGLIA (GREEN JELLY M LEVINTHAL) (©) (%) 20O 14088 1 7 L 80 8 KISS OF LIFE & SADE
2 | 27 | 24 | 16 | THAT'S WHAT LOVE CAN DO © BOY KRAZY SADE (ADU.MATTHEWMAN,HALE.DENMAN) (©) (v) EPIC 74848
STOCK.AITKEN, WATERMAN (STOCK, AITKEN, WATERMAN) () (X) NEXT PLATEAU/LONDON 857 024/PLG NEW ) 1 SIX FEET DEEP & GETO BOYS
29 | 22 | 20 | 21 | MR. WENDAL ® & ARRESTED DEVELOPMENT J JOHNSON (B JORDAN.M BURNETTE.L RICHIE.M GAYE) (C) (1) RAP-A LOT 53823 PRIORITY
SPEECH (ARRESTED DEVELOPMENT) (C) (D) (T) (V) CHRYSALIS 24810/ERG 87 92 3 EVERY LITTLE THING U DO & CHRISTOPHER WILLIAMS
ORDINARY WORLD @ © DURAN DURAN | 3 BOYS FROM NEWARK (C WILLIAMS, 3 BOYS FROM NEWARK) (€} (1) (V) () UPTOWN 54603 MCA
30 | 26 | 17 | 18 | 5iRan DURAN.J JONES (DURAN DURAN) (C) (V) (X) CAPITOL 44908 PASSIN' ME BY ® THE PHARCYDE
SHOW ME LOVE ROBIN S 93 2 J SWIFT (E WILCOX,F ROBINSON,D STEWART T HARDSON.} MARTINEZ) (C) (T) DELICIOUS VINYL 98434 ATLANTIC
@ 40 30 6 A GEORGE F MCFARLANE (A GEORGE F MCFARLANE) (©) (M) (T) (X) BIG BEAT 10118 89 2 WHOOT, THERE IT IS ¢ 95 SOUTH
COME UNDONE © DURAN DURAN | THE BASS MECHANICS (J MCGOWAN N ORANGE) (M) (T_WRAP 0150* ICHIBAN
@ 42 | 59 ] 4 | GuraNDURAN (DURAN DURAN) (C} (V) 00 CAPITOL 44918 [ RE-ENTRY | 21 g“&%%emeﬁ!wkgx)li ¢ SADE
BED OF ROSES ® BON JOV! | = = BT
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SIVLES SPOTLIGHT I~

by Michael Ellis with Kevin McCabe

T

FREAK ME” BY SILK (Keia/Elektra) holds at No. 1 for a second
week, but begins to lose both sales and airplay points. “That’s The Way
Love Goes” by Janet Jackson (Virgin) is far and away the biggest point
gainer on the entire Hot 100 and zooms 12 places to No. 2. It’s already
top 10 in airplay at 36 of the 124 monitored stations for the Hot 100 and is
the sixth-most-played video on MTV. It also debuts at No. 2 in sales.
Jackson’s single most likely will take the top spot next week.

THE SECOND-BIGGEST POINT gainer is the unstoppable “Weak” by
SWYV (RCA), which wins double honors as the Power Pick Sales and Air-
play. “Weak” jumps 19-11 on the Top 40 Radio Monitor and debuts at No.
27 on the Top Singles Sales chart. Another strong week at radio includes
No. 1 airplay at WPGC Washington, D.C., Hot 102 Milwaukee, and 92Q
Baltimore. “Knockin’ Da Boots” by H-Town (Luke) is the third-biggest
sales gainer on the chart, fueling a 16-place jump to No. 12. “Knockin’ ”
is No. 1 in airplay at KUBE Seattle and KBXX Houston. “Have I Told
You Lately” by Rod Stewart (Warner Bros.) is the fourth-biggest point
gainer overall this week due to the renewed interest in the MTV “Un-
plugged” version. “Have I Told You” is particularly hot at the top 40/
adult stations monitored for the Hot 100. It’s No. 1 at WKZL Greens-
boro, N.C., No. 5 at WPLJ New York, and No. 10 at WHYI Miami.

SIX NEW TITLES and one re-entry appear on the Hot 100 this week.
The highest debut is New Jersey’s Bon Jovi at No. 72 with “In These
Arms” (Jambco/Mercury). It's already No. 4 at WPST Trenton, in the
group’s home state. The Geto Boys’ “‘Six Feet Deep” (Rap-A-Lot/Priori-
ty) bows at No. 79 with strong sales and early No. 1 airplay at WCKZ
Charlotte, N.C. “No Ordinary Love” by Sade (Epic) re-enters at No. 83
due to renewed strong airplays. Although it already completed a 20-
week run on the Hot 100 earlier this year, it’s being played as a current
single again due to strong exposure in the movie “Indecent Proposal”
and therefore has been allowed to re-enter the Hot 100. The first collabo-
ration between David Crosby & Phil Collins, “Hero” (Atlantic), debuts
on the chart at No. 90 with initial strong airplay in the Midwest at
WKDD Akron, Ohio (No. 10), and WGRD Grand Rapids, Mich. (No. 15).
“Lost In Your Eyes” by the Jeff Healey Band (Arista), “I Love The Way
You Love Me” by country artist John Michael Montgomery (Atlantic),
and “Give Him A Love He Can Feel” by Tené Williams (Pendulum/
Elektra) all enter in the mid-90s on the Hot 100. Produced by Chicago
dance maven Steve “Silk” Hurley, “Give Him” is receiving top 10 airplay
at KPRR El Paso, Texas, and Power 92 Phoenix.

OUICK CUTS: Eight records make lateral moves this week despite point
gains. Among them are “Ditty” by Paperboy (Next Plateau), holding at
No. 10 with a 5% gain; “The Morning Papers” by Prince (Paisley Park/
WB), up 8% but holding at No. 45; and “If I Could” by Regina Belle (Colum-
bia) at No. 68 despite a 6% gain ., , “Dazzey Duks” by Duice (TMR/Bell-
mark) slips one place to No. 40 even though it registered a 5% increase.

BUBBLING UNDER. sneis
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o |5 |&|Tme e|5|5|TmE
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9 |16 4 | TS ALRIGHT 22|24 | 6 | SHEDONT KNOW SHE'S BEAUTIFUL
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LOVE THANG ONE WOMAN
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THE OCEANFRONT I'M RAVING
121204 TO00 &“:WIN (DANZALOT/LR.S) 5253 LA STYLE (ARISTA)
1317 | 6 | BABY BE MINE Bubbling Under lists the top 25 singles under No. 100
BUACKSTREET (MCA) which have not yet charted.

BRIGHT OUTLOOK FOR RICHARD THOMPSON’S ‘DARK’ BOX

(Continued from page 9)

cause I'm usually disappointed. I
think, ‘Is this all I've done in this
many years?’ Then, I think there was
that good night in 1986 in Milwaukee;
how come there’s no tape of that?”
he says. “It’s kind of a naked feeling.
But at the same time, [ can seeitas a
tribute, and it’s nice that someone
cares so much.”

Thompson admits that upon listen-
ing to the selected tracks, “I was real-
ly depressed. [Hannibal] has done a
really good job; the packaging was
great and it was really conscientious-
ly remastered. I'm just a little too
close to it. I just think I haven’t done
the good stuff yet, or I'm more excit-
ed about the upcoming stuff.”

Haber laughs when asked about
Thompson'’s reaction. “‘He tends to be
very self-critical,” he says. “Some of
the stuff I wish he hadn’t vetoed; oth-
ers weren't that important.”

KEEPING (T AFFORDABLE

Considered of utmost importance
to Rykodisc was the pricing. Ryko-
disc deliberately kept a low $35.98
price point in hopes of enticing not
only the converted, but the curious.

“We really did all we could to make
this as affordable as possible,” says
director of marketing John Ham-
mond. “Instead of making it as de-
luxe as we could with as many bells
and whistles in the packaging as
some of the other sets on the market,
we went in the other direction. Our
ultimate goal is to make this as at-
tractive as possible to the growing
audience that may have only come to
know Richard in the last few years.
They may only have ‘Rumor And
Sigh’ or gotten ‘Shoot Out The
Lights’ because of all the great press
it received.”

Rose adds that releasing the set in
a nonlongbox world helped control
the budget. “With the demise of the
longbox, we thought we could go
back down to the CD jewel-box size,
which allowed us to keep down the
price. We concentrated on the book
and the music and not the box.”

Rykodisc began building momen-
tum for the collection more than a
month ago when it sent 50,000 four-
color, four-page fliers detailing the
set to retailers to be used as bag
stuffers. In addition to using the fli-
ers to increase excitement among
consumers, the fliers were also sent
to one-stops to help them in soliciting
the stores they service, says Ham-
mond.

“Qur initial strategy is to maximize
Thompson’s base,” says Hammond.
“Obviously, the first level of support
is from the real serious fan, who has
been in the store and seen the flier
and will be there on May 4. That base
initally exists largely at a certain lev-
el of indie stores and small chains.
But I believe we'll also have great
support from the regional and [na-
tional] chains as the project builds.”

Although Thompson has never been
a radio regular, the label issued a sev-
en-song sampler Rose says has been
sent to selected album rock, commer-
cial alternative, and college radio sta-
tions, as well as Rykodisc’s “granola
list: a combination of stations that in-
cludes some adult alternative stations
and some NPR stations.”

While Thompson may not be a fa-
vorite at radio, he is a critical darling.
Therefore, Rykodisc is counting on
strong press response to help create
a buzz on the project. The label al-
ready has secured the lead review in
an upcoming issue of Rolling Stone,

U.K. MUSIC TRADE DEFENDS CD PRICES

(Continued from page 8)

Bates, EMI’s CFO, that ‘‘prices
are not constructed from the costs
upward.”

Other senior U.K. management,
including BMG chairman John
Preston, MCA managing director
Tony Powell, and the BPI's direc-
tor general John Deacon were
seated in the gallery alongside re-
tail chiefs, including Tower’s Ken
Sockolov and HMV’s Brian
McLaughlin. Occasionally the on-
lookers failed to contain their frus-
tration at the prejudiced treatment
given to the record business.

Over the three weekly sessions
the committee has taken evidence
from the Consumers Assn., artists
managers, retailers, the regula-
tory authority Office of Fair Trad-
ing, and independent and major re-
cord companies (Billboard, April
24).

Although the Select Committee
has no power to act, it will submit
a report to the British govern-
ment, making recommendations
on what action to take.

The director general of the OFT,
Sir Bryan Carsberg, told the com-
mittee that he had reopened his de-
partment’s investigations on the
music business. Last year the in-
dustry was cleared of accusations
of anti-competitive practices. But
Carsberg, who took over as direc-
tor general last June, told the com-
mittee that he would decide within
weeks whether to take the issue to
the Monopolies and Mergers Com-
mission, which has powers to act
against companies.

The OFT enquiry is seen as hav-
ing more power to hurt the indus-
try than the present Select Com-
mittee investigation. However, the
record business has already been
dealt a serious blow in terms of
negative media attention. Head-
lines such as “Why CDs are a rip-
off”” have been common.

“The press and the journalists
obviously have to take the popular
view, that CDs are too expensive,”
says BMG’s Preston. ‘“We expect
more from a {government] select
committee. They seem to have
started with the assumption that
everyone else speaks the truth but
anything [the record business]
says is treated with great suspi-
cion.”

The full impact of the attention
has yet to be felt in terms of sales,
says Preston.

The clamor for cheaper CDs has
come from all sides. In the previ-
ous week’s session April 22, Sir
Malcom Field, managing director
of W.H. Smith Group, said music
retailing offered the lowest net
margins of all the firm’s product
ranges, apart from newspapers.

Field, whose stores, combined with
the chain’s 50% stake in Virgin Retail,
account for 28% of the U.K. market,
has led the call for lower prices to
stimulate music demand.

“There is a consumer resistance to
paying these prices. We don’t believe
that the dealer nargin is in any way
realistic.” said l%eld, who suggested
that keeping prices at their present
level could strangle the business.

as well as reviews in many other pub-
lications. “When we start getting
more mainstream media, we'll see
more of a mainstream audience build-
ing,” says Hammond. “At that point,
you start getting into even more
chains.”

Despite Thompson’s limited mass
appeal, Rose says the label “had no
hesitation at putting this set out.
Richard Thompson could probably be
considered the defining artist of the
Hannibal esthetic,” he says. “Obvi-
ously, we made sales projections be-
fore we embarked on this, but really
all that does is establish a bottom line
for getting involved in the project . ..
The whole point here is the artist has
immense credibility and appeal and
we've managed to package his work
in an attractive way. The rest is just
covering the basics.”

THIRSTY EAR

(Continued from page 9)

major label.” Chaos will help promote
the records to adult-oriented rock and
contemporary hit radio stations, and
Sony’s distribution system will help
the product to reach the big music
chains.

“Once we've secured top position
in the alternative community, then
Chaos can come in with their
strength in promotion and market-
ing,” says Gordon.

But he adds that a record that
starts out with RED will not be
moved to the major. “RED would
stay for the life of that record. We
won’t switch in the middle of a rec-
ord.”

The new label is a subsidiary of
Thirsty Ear Communications, which
is the U.S. operating arm of U.K.-
based Beggars Banquet, handling
the promotion, marketing, and licens-
ing of acts like the Charlatans U.K.
and Peter Murphy. Thirsty Ear be-
gan in 1977 as one of the first alterna-
tive-rock marketing firms. In 1986,
Gordon says, it “settled down with
Beggars Banquet,” which will oper-
ate separately from the Thirsty Ear
label and will not be part of the Co-
lumbia deal. The company also has a
publishing co-venture with Famous
Music.

DISC MAKERS

CD Replication

Fast Delivery
[ ]
Small Quantities
L ]
Full Color

' 500 CDs &

500 HX Pro
| . Cosseftes

D |

SC 2 $2990
Complete Pockoge Pricel
Indudes design & typeseting,

Call Today For

Complete Details

and Our FREE Full

Color Catalog:

In NYC galk: 2

BILLBOARD MAY 8, 1993

71



COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
. AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
G COLLECTED, COMPILED, AND PROVIDED BY SowndScan
FOR WEEK ENDING MAY 1, 1993 ® ™ TLHHLL
8, 5,
x x| &2 . @ x x| &2 .
24| B4 £g|g=| TME ARTIST R E IR ARTIST
T2 32| 2| 25| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL 232|285 | PrODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL
RHYTHM IS A DANCER @ & SNAP
* % & NO. 1 * % % . 50 | 46 [ 4% | 38 | (NP (8 .BENITES.J.GARRETT T AUSTIN.D.BUTLER! (C) (M) (T) ARISTA 1-2437
FREAK ME A 1 week at No. 1 & SILK
@ 2 2 11 K.SWEAT,T.H. (K.SWEAT,R MURRAY) " (C) (V) KEIA 64654/ELEKTRA 51 49 48 15 I'M GONNA GET YOU & BIZARRE INC FEATURING ANGIE BROWN
INFORMER A © SNO A.SCOTT,BIZARRE INC (BIZARRE INC,TONI C.) {C) (M) (T} 00 COLUMBIA 74814
2 ! 1 17 | 10.C.SHAN (D.0'BRIEN.S.MOLTKEE.£.LEARY) (C) (M) (T) EASTWEST 98471 52 | 37 | 31 16 | REBIRTH OF SLICK (COOL LIKE DAT) @ & DIGABLE PLANETS
NUTHIN' BUT A *G* THANGA © DR DRE | ¢ BUTTERFLY (DIGABLE PLANETS) (C) (M) (T) (v) PENDULUM 646 74/ELEKTRA
3 3 3 14 DR.DRE (SNOOP) (C) (M) (T} DEATH ROW 53819/INTERSCOPE 53 52 50 12 SUPERMODEL (YOU BETTER WORK) & RUPAUL
| HAVE NOTHING (FROM "THE BODYGUARD") ST RS oY £.KUPPER (RUPAUL.L.TEE.J. HARRY) (C) (M) (T) () TOMMY BOY 542
4| 4 4 | 10 | broster (0.FOSTER.L THOMPSON) (C) (D) (V) ARISTA 1-2527 G| 61 [ 74| 6 g%&uﬁgaﬁgﬁ; OVER YOU (GETTING OVER ME) o A;S?l“l)?f’sl%
LOVE IS (FROM "BEVERLY HILLS, 90210*) & VANESSA WILLIAMS/BRIAN MCKNIGHT E— - - = -
@ 6 6 15 G.BROWN,V.(WILLIAMS,B.MCKNIGHT (TONIO K..J.KELLER) ) & (C) (v) GIANT 18630 55 | s1 | 52 | 32 E%’A‘szs/m HBA(C)KYU(_TFsggS;’)TEENAGE MUTANT NINJA TURTLES 1IIY) z;?é\xl'gol‘shg.?/g{é
DON'T WALK AWAY @ & JADE —
6 3 3 20 | | BENFORD (v.BENFORD.R.SPEARMAN) (C) (M) (T) (V) (X) GIANT 18686 56 | 56 57 9 | FEEL YOU & DEPECHE MODE
I'M SO INTO YOU ® *SWY DEPECHE MODE.FLOOD (M.L.GORE) (C) (D) (M) (T) (V) (X) MUTE/SIRE 1 8600/REPRISE
@ 7 9 13 B.A.MORGAN (B.A.MORGAN) (C) (M) (T) (X) RCA 62451 57 47 35 13 | MAN ON THE MOON & R.EM.
TWO PRINCES & SPIN DOCTORS S.LITT.R E.M. (BERRY.BUCK.MILLS STIPE) (C) (D) (v) WARNER BROS 18642
8 8 8 14 | AVERSA.SPIN DOCTORS (SPIN DOCTORS! (C) (V) EPIC 74804 58 | 55 64 9 TAP THE BOTTLE @ YOUNG BLACK TEENAGERS
LOOKING THROUGH PATIENT EVES * P.M. DAWN TERMINATOR X (K.RON,FIRSTBORN FLEX SHORTY, TERMINATOR X) (C) (M) (T) SOUL 54535/MCA
@ 1 12 7 P.M.DAWN (A.CORDES,G.MICHAEL) (©) (T) () GEE STREETASLAND 862 024/PLG 59 53 53 8 ROMEO & DOLLY PARTON & FRIENDS
DITTY @ & PAPERBOY S BUCKINGHAM,D.PARTON (D.PARTON) (C) (V) COLUMBIA 74876
10 | 10 | 11 | 2 | Glirim b, (FERGUSON.FERGUSON.CLARK JOHNSON,TROUTMAN)  (C) (M) (T) (X) NEXT PLATEAUFFRR 350012/PLG 60 | 57 | 55 g | WHAT YOU WON'T DO FOR LOVE & GO WEST
CAT'S IN THE CRADLE o UGLY KID JOE R FAIR (B.CALDWELL.A KETTNER) (€) (D) EMI 50428/ERG
1 9 U 12 |\ DODSON (H.CHAPIN,S.CHAPIN) (C) (v) STARDOG 864 8B&/MERCURY 61 | 60 | 59 1 COMES IN OUT OF THE RAIN “ & WENDY MOT/EEN
COMFORTER & SHA! N.LYRAS (C.BOONE.N.LYRAS.E.WILLIAMSON.JR ) (C) EMI 5041 7/ERG
12 [ 12 | 10| 16 C.MF:RTIN :f MAR(‘;IN.:.GAV,D.VAN RENSALIER) (©) (D) (v) msguuz ALLEY 54;9amc£ 8| 17| s TQN'GE’JT P N PS DEEFC LEPB’Z?&%
HIP HOP HOORAY © NAUGHTY BY NATUR M.SHIPLEY.DEF LEPPARD (CLARK.COLLEN,ELLIOTT, _SAVAGE) V) (X) MERCURY
13 | 13 | 14 | 18 | GUGRTY 8y NATURE (NAUGHTY BY NATURE) (M) () (X) TOMMY BOY 554° & | 79 s TOUCH MY LIGT’ BIG QAOUNTAIN
B.CAPLIN (QUINO,G.T.BLAKNEY,) CRUZ,M.REINKE) (C) QUALITY 19120
* A K * & K
NEWD | 1| | THAT'S THE WAY LOVE c.oz.l:l OT SHOT DEBUT @ JANET JACKSON 64 | 64 [ 63 | 11 [ ISEEYOUR SMILE @ ccaoAMAMOREI < GLO(R'A ETEREN
J.JAM. T.LEWIS,J.JACKSON (J.JACKSON.J HARRIS I1l.T LEWIS) () (T) (V) (X) VIRGIN 12650 FIIOINFI'Q'IIR(.:JC;MIN; COSTWACDIUISECADAM 2 MOREION) oL (IIOOL ;
IT WAS A GOOD DAY ® ICE CUBE 65 | 63 | 65 | 5 | Glamiur. )
15 15 | 24 9 D.J.POOH (ICE CUBE, THE ISLEY BROTHERS,C.JASPER.A.GOODMAN,S ROBINSON) (C) (T) PRIORITY 53817 :EM’IT: Z(T)S::;;Sg:?:E MOTIONS (FROM "WHO'S THE M M;i’.;n g JAM 7as ll/CJOOLBME%':
Q6)| 19 | 22 8 :E’:EH%BXAC‘S%%&%EE&ROM “THE CRYING GAME") ( c)’(\g?;(%g;g% 66 | — | 2 | GswiNG (DSWINGCELLIOTD (C) (T) (V) (X) UPTOWN 54602/MCA
- SLEEPING SATELLITE & TASMIN ARCHER
17|21 25| 11 ;E&Eygﬁchgafsrm) FAITH IN YOU o (x).usMTcl)'l\lS 76 | 89 | 3 | DMENDELSONN.P.WICKENS (T ARCHER.J.BECK,J.HUGHES) (C) SBK 50426/ERG
=T IF | COULD & REGINA BELLE
as)| » | » 4 MWJ':g(slgNlJman AeKson (’c )MJS;‘)/(\\/E)(L”J&%KE%: 0075 5 N.MARTINELLI (R.MILLER, K HIRSCH,M. SHARRON) () (D) (V) COLUMBIA 74864
; = - (1) TYPICAL REASONS (SWING MY WAY) @ PRINCE MARKIE DEE & CONVENTION
1918 19| 14 ?:‘S(T;E%N o OSTWALD CASAS U SECADA A MOREION) (C).(v{(s)g %E%glé (69)] 74 | 80 | 5 | Lorarsmoony (JOHNS(gN,MORALES.ROONEV.C)ALHOUN) (C) (M) (1) (%) SOUL couvssg%u 74866/COLUMBIA
NOTHIN' MY LOVE CAN'T FIX & JOEY LAWRENCE 70 | 62 | 60 | 13 | HAT 2 DA BACK ® TL
@0) B | 29 | 9 | S5arRIAFORBESE BEALLT.PELUSO U.LAWRENCE.AFORBES.E BEALL () (M) (T) IMPACT 54562/MCA DAUSTINIDAUSTIN.ULORESKOWALES) (CIONIENOVICAEACHEA0I VAR ST
DOWN WITH THE KING © RUN-D.M.C. an| n | s SILENCE IS BROKEN (FROM “NOWHERE TO RUN*) & DAMN YANKEES
@ % | 7 7 P.ROCK (SIMMONS.MCDANIELS,PHILLIPS,PENN,RADO.RAGNI,MCDERMOTT) (C) (1) () PROFILE 5391 Jl J R.NEVISON (TOMMY.JACK, TED) (€) (D) (V) WARNER BROS. 18612
( ) HAVE | TOLD YOU LATELY ROD STEWART
2 14 13 15 Esoe:gfsgr??osﬁ (©) (V) JAMBCO w’sg‘,’,‘"{,{%‘,{v' 12 8 | — 2 P.LEONARD {V.MORRISON) (C) (D) (v) WARNER BROS 18511
I'M EVERY WOMAN (FROM "THE BODYGUARD") ® & WHITNEY HOUSTON 13) BAD BOYS # INNER CIRCLE
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SIS SPOTLCHT <

by Michael Ellis with Kevin McCabe

6

FREAK ME” BY SILK (Keia/Elektra) grabs the top spot on the Hot
100 this week after five weeks at No. 2 behind Snow’s “Informer”
(EastWest). ‘“Freak Me,” which is tops in sales (at about 100,000 units)
and airplay, is likely to hold for several weeks because no challengers
are within striking distance. The next bulleted record, “Love Is” by
Vanessa Williams & Brian McKnight (Giant), is up to No. 3 in moni-
tored airplay but still far behind in total points.

THE HIGHEST NEW ENTRY, and possibly the next No. 1, is the new
release by Janet Jackson, “That’s The Way Love Goes” (Virgin), which
slams onto the chart at No. 14. That’s the highest debut since Madon-
na’s “Erotica” entered at No. 13 last October. Jackson’s single debuts
at No. 4 in monitored airplay, with an out-of-the-box No. 1 showing at
KMEL San Francisco. Five artists make their first appearances on the
Hot 100. At No. 73 is “Bad Boys,” the theme song to the TV show
“Cops,” by Jamaican group Inner Circle (Big Beat/Atlantic). “Bad
Boys” already is No. 1 in airplay at KISF Kansas City, Mo., and No. 9 at
WFLY Albany, N.Y. Captain Hollywood Project bows at No. 76 with
‘“More And More” (Imago), which recently went to No. 1 in Germany.
Stateside, it’s already top 10 at Z90 San Diego, WWKX Providence, R.I,,
and B96 Chicago. 95 South, a Miami-based group named after the inter-
state highway, enters at No. 89 with “Whoot, There It Is” (Wrap/Ichi-
ban). It's breaking out of Philadelphia (No. 7 at Q102) and Charlotte,
N.C. (No. 9 at WCKZ). Hailing from Southern California, and new on the
Hot 100, is the Pharcyde, a hip-hop group, with “Passin’ Me By” (Deli-
cious Vinyl/Atlantic); and 17-year-old Bobby Ross Avila, with “La La
Love” (Perspective/A&M), produced by Jimmy Jam & Terry Lewis.

THE BIGGEST POINT GAINER is “Knockin’ Da Boots” by H-Town
(Luke). It jumps 26-9 on the Top Singles Sales chart, winning the Power
Pick/Sales, and 43-28 overall. Seventy-five percent of its points are from
sales, but it’s also the third-biggest gainer in airplay points. The biggest
gainer in airplay points, and second only to “Boots” in overall gains, is
“Come Undone” by Duran Duran (Capitol). It has early No. 1 airplay
reports from WPST Trenton, N.J., and WENZ Cleveland.

OUICK CUTS: “Show Me Love” by Robin S. (Big Beat) is among the
top five point gainers again, jumping 10 places to No. 40. “Show” is par-
ticularly hot on the West Coast—No. 9 in airplay at Power 106 Los Ange-
les and No. 12 at KSOL San Francisco ... The bottom of the chart is
unusually competitive this week; as a result, “Bow Wow Wow” by L.A,
rap trio Funkdoobiest (Immortal/Epic) gets pushed down to No. 94 de-
spite a gain in points . . . Rod Stewart’s new MTV “Unplugged” version
of “Have I Told You Lately” (Warner Bros.) is completely rerecorded
and thus treated as a new record on the Top 40 Radio Monitor, debuting
at No. 43. The earlier album version spent 20 weeks on the Monitor

..“The Crying Game” by Boy George (SBK/ERG) bullets on the Hot
100 at No. 16 because of gains on the the small market airplay chart,
which is not printed in Billboard.
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2 |—| 1 | ™ THESE ARMS 15| 9 | 7 | LOTS OF LOVIN'
BON JOVI (JAMBCO/MERCURY) PETE ROCK & C.L. SMOOTH (ELEKTRA)
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AFTER 7 (VIRGIN) SAMMY KERSHAW
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13| —| 1 | A SONG FOR YOU Bubbling Under lists the top 25 singles under No. 100
RAY CHARLES (WARNER BROS ) which have not yet charted.

SONY ESTABLISHES COLOSSAL N.Y. STUDIO FOR OWN ACTS

(Continued from page 1)

ists,” says Sony Music president
Tommy Mottola. “It shows the indus-
try that we are intent and committed
to the strategy of building from with-
in, which we have done. That’s why a
facility like this will become a magnet
for our artists.”

Mottola did not disclose the cost of
the studio beyond saying it was in the
multimillion-dollar range. Asked
whether Sony’s vertical integration
eased the financial burden of building
the studio, Mottola says, “Certainly
the fact that we are Sony didn’t
hurt.”

Nevertheless, convincing the Sony
board the project would be a good in-
vestment was “a pretty big undertak-
ing,” says Mottola. “Then to have
them back you because they under-
stand the essence of what you're try-
ing to do is absolutely sensational.”

NOT MEANT TO COMPETE

Ironically, what is being called the
largest studio complex of its kind will
not be used as a commercial facility,
according to Mottola. “We're not go-
ing to have a problem” sustaining it,
he says. “We're overbooked already.”

Nor are the Sony Music Studios in-
tended to draw business away from
the top-of-the-line facilities that Sony
artists have traditionally used. “The
idea is not to be in competition at all
with commercial studios,” says Mot-
tola.

Executives at the Hit Factory,
which operates two hi-tech recording
studio facilities on West 54th Street, a
42nd Street mastering facility, and a
studio complex in London, declined
comment. Executives at other major
New York studios could not be
reached by press time.

With the exception of A&M Re-
cording Studios and Capitol Record-
ing Studios in Los Angeles, the era of
large-scale, major-label-owned facili-
ties has long been considered a thing
of the past by industry observers.

Sony hopes to make entertainment
history in a site that already comes
with a rich resume. Previously owned
by the Fox Film Corp. and later by
Manhattan Sound West and Camera
Mart, the studio was used to shoot
scenes for such classic films as “Mir-
acle On 34th Street,” “On The Water-
front,” and “Kramer Vs. Kramer,”
as well as TV shows like “I Spy” and
“This Is America.” It also served as
the headquarters for Fox’s once-lu-
crative newsreel division.

The studio complex is the latest
phase in a reorganization of Sony’s
main offices. In the past year, the
company has relocated its Los Ange-
les and New York offices and refur-
bished its Nashville bureau.

SET FOR MAY OPENING

The five-story, 70,000-square-foot
Sony complex was designed by the
Dallas-based Russ Berger Design
Group and wired by Sony’s Systems
Integration Division and David Car-
roll Electronics, according to Sony. It
is located at 460 W. 54th St., at the
corner of 10th Avenue.

The crown jewel of the complex is
a 270,000-cubic-foot soundstage with
a 40-foot ceiling and a 26-foot-high,
three-wall cyclorama. According to
Sony Music VP Al Smith, this room
can handle projects ranging from the
complete filming of music videos to
taping and broadcasting TV concerts
and shows; it can also accommodate
an audio ensemble of virtually unlim-
ited size. The room is wired for 12 vid-
eo cameras and 96 microphone lines.

A smaller “insert stage,” also on

The centerpiece of Sony Music Studios’ mix room A is a Solid State Logic
4096G mixing console featuring SSL's Ultimation Fader Automation System.

the main floor, is wired for five cam-
eras and 48 mike inputs; it has a 16-
foot ceiling and a three-wall cyclora-
ma.

The ground floor also comprises
the following:

® Two mix rooms, the larger of
which has high-ticket equipment, in-
cluding a fully automated, 96-input
Solid State Logic board, Genelec,
ProAc, and Mastering Lab speakers,
Sony 48-track digital recorders, vari-
ous 24-track analog decks with Dolby
SR, analog and digital mixdown ma-
chines, and a full complement of out-
board gear.

e a full-fledged, medium-sized re-
cording studio that can accommodate
an eight-piece band.

o A large, full-service mastering
room.

e Two identical on-line video edit-
ing rooms.

® Two off-line video editing rooms,
including one that houses a Macin-
tosh-based Avid workstation for non-
linear audio and video editing.

¢ A TV production control room,
from which images can be broadcast
to networks, cable outlets, and satel
lite receivers.

e A camera shading room.

® An animation room.

® The Video Central machine room,
which services all the video editing
rooms, the TV production room, and
the animation room, and provides
routing capabilities for the entire fa-
cility.

Floor two contains songwriter
suites equipped with computers, key-
boards, and tape recorders; an artist
lounge with a kitchen and video
games; and administrative offices
and conference rooms.

ASCAP HONORS WRITERS

(Continued from page 11)

and Dick DeBenedictis.

Honorees for most-performed TV
background scores were David
Kurtz, Dennis McCarthy, Earl Rose,
Mark Snow, and Christopher Stone.

Other TV-theme winners included
John Addison and Jeff Sturges
(“Murder, She Wrote'’), Michael Boyd
and Gary Remal Malkin (“Unsolved
Mysteries”’), John Morris and Jac
Redford (‘““Coach’), Howard Pearl
(‘‘Roseanne’’), Craig Safan
(“Cheers”), Jonathan Tunick (“Love
And War”), and Maurice White and
Verdine White (‘“Hearts Afire”).

Mottola says the writing rooms
will be used by Sony Music Publish-
ing writers, Sony recording artists,
and outside writers working on Sony
projects.

The third floor—with 11 audio pro-
duction studios—is designed for
Sony’s vast compilation and remas-
tering activities. Eventually, this
floor will include a room dedicated to
the company’s Mastersound reissue
series.

The topmost level of the building is
reserved for Sony’s gargantuan au-
dio and video library of approximate-
ly 125,000 titles, including early glass
masters. During a recent tour, Smith
paused to show a 1903 Edison-type-
disc recording of Pope Leo XIII read-
ing a benediction.

All of Sony’s archival material un-
dergoes constant cataloging and re-
mastering, according to Smith.

In the basement of the new build-
ing is a research-and-development
lab, two real-time cassette-duplica-
tion rooms (with 50 decks apiece), and
a maintenance area capable of servic-
ing the whole studio. Sony also plans
to install a state-of-the-art MIDI
room in the basement in the near fu-
ture.
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COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
s AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY sounaScan
FOR WEEK ENDING APRIL 24, 1993 ™ III.I"
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. I HAVE NOTHING (FROM “THE BODYGUARD") ® WHITNEY HOUSTON 52 | 50 | 45 | 11 | SUPERMODEL (YOU BETTER WORK) ® RUPAUL
(4 4 4 9 D.FOSTER (D.FOSTER.L THOMPSON) (©) (D) (V) ARISTA 1.2627 E.KUPPER (RUPAUL L.TEE.J.HARRY) (C) (M) (T) (X) TOMMY BOY 542
ROMEO @ DOLLY PARTON & FRIENDS
DON'T WALK AWAY @ & JADE 83153 |50 7| § BUCKINGHAWM,D.PARTON (D PARTON) iC) (V) COLUMBIA 74876
5 3 3 19 | \5ENFORD (v.BENFORD,R.SPEARMAN) (C) (M) (T) (V) (X) GIANT 18686 .
- : — - (54"\ 58 69 5 TELL ME WHAT YOU DREAM @ RESTLESS HEART FEATURING WARREN HILL
6 5 8 14 LOVE IS (FROM "“BEVERLY HILLS, 90210") @ VANESSA WILLIAMS/BRIAN MCKNIGHT SOy J.LEQ {J.LEQ,V.MELAMED T.B.SCHMIDT) (C) (V) RCA 62468
G.BROWN, V. WILLIAMS,B.MCKNIGHT (TONIO K_J KELLER) (C) (v) GIANT 18630 55 6 | 68 s | TAP THE BOTTLE © YOUNG BLACK TEENAGERS
p=== I'M SO INTO YOU @ ® SWV NS TERMINATOR X (K.RON.FIRSTBORN.FLEX,SHORTY, TERMINATOR X) (C) (M) (T) SOUL 54535 MCA
\ 7_“ 9 16 12 B.A.MORGAN (B.A.MORGAN) {C) (M) (T} (X} RCA 62451 5 57 51 8 | FEEL YOU & DEPECHE MODE
o TWO PRINCES # SPIN DOCTORS 6 DEPECHE MODE.FLOOD (M.L GORE) iC) (D) (M) (T) (V) (X) MUTE/SIRE 1 8600/REPRISE
D RAEE B T —— (©) ) EPC 72808 57 | 55 | 61 | 7 | WHAT YOU WON'T DO FOR LOVE ¢ GO WEST
9 7 6 11 CAT'S IN TyE CRADLE - RDO. UGLY K'ERélOE R.FAIR (B CALDWELL A. KETTNER) = (C) (D) EMI 50428/ERG
M.DODSON {H.CHAPIN,S CHAPIN) {C) (V! A G 864 888/M URY * % * H OT SHOT EBUT * x K
DITTY ® & PAPERBOY EaN SWV
10| 1 7 19 | GHYTHM D. (FERGUSON FERGUSON,CLARK JOHNSON.TROUTMAN)  (C) (M) {T) (X) NEXT PLATEAU/FFRR 350012/PLG (58)| NEW D 1 g&%‘écm (B.AMORGAN) (C)RCA 62521
LOOKIN PATIENT EYES & P.M. DAWN (R o COME UNDONE & DURAN DURAN
1) 1z [ 18 6 P.a.mwn&.ggiﬁg%%::wn: (C) (T) (X) GEE STREET/ISLAND 862 024/PLG 39)| % 2 DURAN DURAN (DURAN DURAN) (C) (V) (X) CAPITOL 44918
COMFORTER & SHAI COME IN OUT OF THE RAIN & WENDY MOTEN
12 10 1l 4 C MARTIN (C.MARTIN,M.GAY,D.VAN RENSALIER) (C} (D) (V) GASOLINE ALLEY 54596/MCA_ | o 59 60 10 N.LYRAS (C.BOONE.N.LYRAS,E WILLIAMSON.JR ) (C) EMI 50417/ERG
HIP HOP HOORAY @ NAUGHTY BY NATURE 61)| 74 | 77 | 5 | I'LLNEVER GET OVER YOU (GETTING OVER ME) ® EXPOSE
13 ] 18 | 14 | 13 | G UGHTY BY NATURE (NAUGHTY BY NATURE) (M) {T) (X) TOMMY BOY 554 R0 G ROCHE (D.WARREN) (C) ARISTA 1-2518
HAT 2 DA BACK ® TLC
14| 13 )10] 14 EEODCRJFB%?,S(EE (©) (V) JAMBCO asfassng'\éR‘i;%XJ 62 | 60 | 53 | 12 | {uusiiniDaUSTING LoPES K waLES) (C) (M) (T) (X) LAFACE 2-4043/ARISTA
: IT WAS A GOOD DAY ® ICE CUBE 63 | 65 | 57 | 4 | HOWI'MCOMIN' ! eLL COOLJ
15) 24 | 25| 8 | o) pc0n (.c:%uaz,mz ISLEY BROTHERS.C.JASPER,A. GOODMAN. S ROBINSON) (C) (1) PRIORITY 53817 ;“;‘2’2;’8 S:ITS*:::I'["ELUAMS) ACLLD ":'G’:g;‘::' é’;‘;?;‘::
1| 16| 15| 19| |GOTAMAN @ ® POSITIVE K 64 | 63 | 55 | 10 | ¢ Foieran.im )CASASC.OSTWALD U.SECADAM AMOREION) (€) (V) EPIC 74847
S.THOMAS (POSITIVE K.J.M.JOHNSON,R.BAUTISTA B.MILLER) (C) (T) ISLAND 864 305/PLG BEAUTIFUL GIRL S INXS
17 15 12 16 | ORDINARY WORLD ® ¢ DURAN DURAN 65 | 5% | 4 10 M.OPITZ,INXS (A FARRISS) (C) ATLANTIC 87383
WL R LRl 1) Qo capfioL 1992 LET'S GO THROUGH THE MOTIONS (FROM “WHO'S THE MAN?") ® JODECI
18119 | 23| 13 | ANGEL & JON SECADA (66)| NEWD 1 D.SWING (D.SWING.C ELLIOTT) (C) (T} (V) (X} UPTOWN 54602/MCA
E.ESTEFAN.JR..C.OSTWALD.J.CASAS (J.SECADA.M.A.MOREJON) (C) (v) SBK 50806/ERG P PR g | CANDY EVERYBODY WANTS © 10,000 MANIACS
1] 2 | 30 7 THE CRYING GAME (FROM "THE CRYING GAME") ¢ BOY GEORGE P FOX {DHEW MERCHANT) (C) (X} ELEKTRA 64665
PET SHOP BOYS (G.STEPHENS) (C) (v) SBK 50437/ERG el 77 1 79 P TONIGHT & DEF LEPPARD
MR. WENDAL ® © ARRESTED DEVELOPMENT o M SHIPLEY,DEF LEPPARO (CLARK,COLLEN,ELLIOTT,LANGE SAVAGE) (C) (V) (X) MERCURY 862 016
2 17 9 19 SPEECH (ARRESTED DEVELOPMENT) {C) (D) (T} (v) CHRYSALIS 24B10/ERG 69 79 84 3 TOUCH gﬂY échHB‘ll'A . B!g mol};lrv‘ll'gl\llzl\é
)/ §} CAPLIN (QUINO,G.T BLAKNEY, J.CRUZM.REINKE! Al
n IF | EVER LOSE MY FAITH IN YOU & STING am IF | COULD @ REGINA BELLE
2—11 5 A 10 STING.H.PADGHAM (STING) (C) (x) ABM 0111 (0)] 75 82 4 N.MARTINELL! (R.MILLER, K HIRSCH.M. SHARRON) (C) (D) (V) COLUMBIA 74B64
I'M EVERY WOMAN (FROM "THE BODYGUARD") ® @ WHITNEY HOUSTON | T CLOSER © REMEDY
22 | 18 | 13 ] 16 | \MMWALDEN.D.COLER CLIVILLES (N-ASHFORDV SIMPSON) {C) (M) (T (V) (X) ARISTA 1:2519 N 66| 72 5 | 7 AURA AGUIRRE,SHERMAN REYES ROQUE (ALAURAAGUIRRE SHERMAN,REYES.ROQUE) __(C) HOLLYWOOD 64645
2| 20 19 19 | A WHOLE NEW WORLD (ALADDIN'S THEME) ® & PEABO BRYSON & REGINA BELLE 17N 70 7 SHOOP SHOOP (NEVER STOP GIVIN’ YOU LOVE) & MICHAEL COOPER
W.AFANASIEFF (A MENKEN.T.RICE) (C) (D} (V) COLUMBIA 74751 M.COOPER, T.SHOCKENCY (M.COOPER.T.SHOCKENCY) (C) (T) (X} REPRISE 18649
THAT'S WHAT LOVE CAN DO & BOY KRAZY GET AWAY & BOBBY BROWN
U || 1 | Gr0CK AITKEN.WATERMAN ISTOCK AITKEN.WATERMAN) {C) (X} NEXT PLATEAU/LONDON 857 024/PLG N | 62 § 42 | 15 | PRiey (.RiLey.BBELLE, THAYNES.B.BROWN.LSILAS IR) (C) (M) (T) (V) (X) MCA 54511
(18) TYPICAL REASONS (SWING MY WAY) @ PRINCE MARKIE DEE & SCUL CONVENTION
* % * POWER PICK/SALES * k% J4 80 80 4 M.MORALES.M.ROONEY (D.JOHNSON,M.MORALES.M.ROONEY) _ (C) (M) (T} (X) SOUL CONVENTION 74866/COLUMBIA
(25| 33 | & 3 WHO IS IT © MICHAEL JACKSON 15| 70| 6 6 EASY @ FAITH NO MORE
o M_JACKSON,B.BOTTRELL (M.JACKSON) (C) (M) (T) (V) () EPIC 74406 M.WALLACE FAITH NO MORE (L.RICHIE) (C) (M) (V) (X) SLASH 18569/REPRISE
T3 DOWN WITH THE KING @ RUN-D.M.C. (76)| 89 | — | 2 | SLEEPING SATELLITE © TASMIN ARCHER
26)| 27 | B8 | 6 | pRock (SMMONSMCOANIELS.PHILLIPS,PENN. RADO RAGNI MCDERMOTT) (€) (T) (0 PROFILE 5391 ’S':EE""’SE‘;‘:)“TN'(‘; -;‘”Ycl";:‘j\':‘-:"‘;’(";;gBEC"J-“UG“ES’ . Bll.lch) ::Yf"’c‘:‘izi;‘g
21 | 23 | 20 | 20 | THE RIGHT KIND OF LOVE (FROM "BEVERLY HILLS, 90210") ¢ JEREMY JORDAN 7| 76 | 76 | 7 | DSCAre. COTTON (B.R.CYRUS.T SHELTON.B.CANNON) (C) (V) MERCURY 864 778
R.NEVIL,T.FARAGHER,L.GOLDEN (T.FARAGHER,L GOLDEN,R.NEVIL) (C) (M) (v) (X) GIANT 18718 = GOOD OL' DAYS © LEVERT
{
( 28) 2 32 8 NOTHIN’ MY LOVE CAN'T FIX & JOEY LAWRENCE )| 18 8 6 G.LEVERT.M GORDON (G.LEVERT,M.GORDON) (C) (T) (V) ATLANTIC B7379
S.BARRI,A FORBES.E BEALL.T PELUSO () LAWRENCE,A.FORBES, £ BEALL) (C) (M) (T) IMPACT 54562/MCA 79| & B 3 SILENCE IS BROKEN (FROM "NOWHERE TO RUN") © DAMN YANKEES
29 2% 2 19 FOREVER IN LOVE & KENNY G = R.NEVISON (TOMMY_JACK, TED} (C) (D) (V) WARNER BROS. 18612
KENNY G (KENNY GJ (C) (X) ARISTA 12482 8_0) % | 8 6 KISS OF LIFE © SADE
30 | 28 | 26 | 24 | ' WILL ALWAYS LOVE YOU (FROM 'THE BODYGUARD")A* & WHITNEY HOUSTON : SADE (ADU.MATTHEWMAN. HALE DENMAN) (C) V) EPIC 74848
D.FOSTER (D.PARTON) {€) (v) () ARISTA 1-2490 81| o 2 ALIBIS © TRACY LAWRENCE
= SO ALONE © MEN AT LARGE — J STROUD (R.BOUDREAUX) (C) (V) ATLANTIC 87372
DEARAR G,LEVE%T.E,NICHOLAS (G-LEVERT,ENICHOLAS. J.LITTLE E BANKS) (C) EASTWEST 98459 82)| 82 | 83 5 S‘ﬂﬂ gz’:l(l?emomcx N 14 LOR(gS(MC))‘fnTpI:NEmlJ{I:JJREﬁs(}gSg(I;JRE
¥ . 30_ 1 i ' g.'m:’hg ‘%'I’EEN-E‘“UP'"’ .(E’L‘E'OM'%‘J?";'” 8 (72|58 |10 SAAD[())NGNLRSLPETTIBONE (M.CICCONE.S.PETTIBONE C) (D) (M) (T) (V) 00 MAVE:C;/S—IRE wcs&wh:r‘z\rq[gnoeNn'gé
g THREE LITTLE PIGS ® GREEN JELLY ' 'S THE WAY LC — — - = T e BOBRY BROWN |
33)] 83 | 54 | 5 | ¢ 0S5rcBUSCAGUA (GREEN JELLOM LEVINTHAL (©) () 200 14088 (840)| NEWD | 1 | THAT 3;{'& e I i ol \%O(E%J DR
340 a6 | 67 | 3 | LIVIN'ON THE EDGE @ AEROSMITH s | 83 I 74 | 11 | PASSIONATE KISSES & MARY-CHAPIN CARPENTER
= B.FAIRBAIRN (S.TYLER,J PERRY.M.HUDSON) (C) V) GEFFEN 19149 JJENNINGS M.C.CARPENTER (L.WILLIAMS) (C) (v) COLUMBIA 74795
(35)] 42 | 52 | 5 | CONNECTED ® STEREO MC'S (86)| Newp | 1 | HAVEITOLD YOU LATELY ROD STEWART
A8 STEREO MC'S (R BIRCH,N.HALLAN.H.W.CASEY.R.FINCH) (C) (T) (%) GEE STREET/ISLAND 864 744/PLG \9 P.LEONARD (V.MORRISON) (C) (D) (v) WARNER BROS. 18511
T REMINISCE & MARY J. BLIGE
36)) 37 [ 3 9 's‘&‘éggé’m"fgﬁﬁggm, ©m (:) cséﬂ&?éff 7%55’\3 87 | 88 | 88 | 19 | pha (K.GREENE,D.HALL) (€) (M) (T) (V) (X} UPTOWN 58526/MCA
SOMEBODY LOVE ME & MICHAEL W. SMITH
K7 I ) B J B I SUEr?EISIno%ieSLIEL%gS?OL LIKE DAT) @ © MM M;,?,,'&ﬁﬁ';ﬁs’;},@[gf}& 8| 13N 7 M.HEIMERMANN, M.W.SMITH (M.W.SMITH.W.KIRKPATRICK) © :szumon ggssgzsc»\
2 DAZZEY DUKS @ ® DUICE 89| NEWp | 1 | BOW wow wow @ FUNKDOOBIEST
38)] 40 | 40 | 16 | o oo pRODUCTIONS (LASNO.CRED, TAYLOR BoY) () T) TMR 30B9/BELLMARK ;L 'gE’K’Sr‘:“’BAS‘:;’%L'D'MANT'L‘MUGGE"UD’ (ML(TV)VI;ZZ.:;LI\TE:ZF/EEE:'
n|lx|snalrl? # PRINCE AND THE NEW POWER GENERATION 90 | 94 | 90 | 10 | 1Ry A DAVIDSON,M.SMITH (ADAVIDSON.T.RILEY.M.SMITH) (C) (M) (T) (V) (X) MCA 54582
PRINCE AND THE N.P.G. (PRINCE.MCCRACKLIN.FULSON)  {C) (D) (M) (T} (V) (X) PAISLEY PARK 18824/ WARNER BROS. e AT
- ) w U LO- 2
40)) a1 | 9| 9 EEE?ES:&L%RV) ® R.KELLY & PUBLIC ANr‘(‘gJLIJ J‘é%”g;‘g 91)] NEWD 1 | CALEXANDERFROF T. (LALEXANDER.T.TOLGERT) (C) PERSPECTIVE 74 18/A&M
- ' 92)| NEwp | 1 | EVERY LITTLE THING U DO # CHRISTOPHER WILLIAMS
a 3 28 1 SWEET THING MARY J. BLIGE - 3 BOYS FROM NEWARK (C.WILLIAMS.3 BOYS FROM NEWARK} (C) (T) (V) (X) UPTOWN 54603 MCA
M.MORALES,M.C.ROONEY (C.KHAN,T.MAIDEN) (C) (V) UPTOWN 54586/MCA 93 \ NEw’ 1 IT'S MY LIFE DR. ALBAN
HEAL THE WORLD © MICHAEL JACKSON - D.POP (DR.ALBAN.D.POP) (©) (W) () (X) LOGIC 1-2491/ARISTA
42 | 39 | 35 | 20 | {5 juckson tmIackson) (©) (V3 EPIC 74790 90 | 91 | 8 | 17 | MURDER SHE WROTE ® CHAKA DEMUS & PLIERS
@) a1 1 o 3 KNOCKIN' DA BOOTS © H.TOWN S DUNBAR L WILLIS J.LEE H.HARRIS (J.TAYLOR,E.BANNER,L WILLIS) (C) (T) MANGO 530 131
S 8.BURRELL (SHAZAM,DINO,GI.STICK.R.TROUTMAN) (M) () LUKE 461" 95)| NEW D 1 DEEPER BOSS
T OVE DON'T LOVE TOU EN VOGUE DEF JEF (J.FORTSON.R.SAMUELS,C.REID) M) (T) DEF JAM 74737°*/CHAOS
44)[ 49 | 59 | 5 | TUEirov.0 FOSTER (T MCELROY.DENZIL FOSTER) (C)(T)E EAESTW(E::T ’59;‘:2 9% )| NEWD | 1 g‘q‘%ﬁ&'i_gﬁrz " L4 f‘c )f:"gg‘ sBclégz'\f;Ea%So
BUDDY X & NENEH Y
45)] 54 | 65 5 B.BEAR.J.DOLLAR,N.CHERRY (N.CHERRY,C.MCVEY,K.BARNES J BARNES) ) (C) (v) VIRGIN 12648 97 | 921 89 7 Eﬁéﬁ,;gﬂﬁ;ﬁg&mmom RVAN RN BA?C)B(nggoBllg(%El
RHYTHM IS A DANCER © ® SNAP (
4 | 44 | 38 | 37 | SNap (8BENITES J.GARRETT IILT.AUSTIN.D.BUTLER) (€) (M) (T) ARISTA 1-2437 % | 9 2 5‘303&905 CEARROLL,N.LOWIS) g NA(gﬁﬁooz%t
a1 | 35 | 31 | 12 | MAN ON THE MOON ®REM. 99 | 93 | 97 | 4 | ROLLWIT THA FLAVA ® THE FLAVOR UNIT MC'S
S.UTT.R.E.M. (BERRY,BUCK,MILLS,STIPE) (C) (D) (V) WARNER BROS. 18642 D-NICE (CRISS.ROACHFORD,FOXXX.OWENS HEAVY D. JONES. TITUS) (M) ) (x) FLAVOR UNIT 74897/EPIC
48 51 63 4 THE MORNING PAPERS & PRINCE AND THE NEW POWER GENERATION 100 | 90 s 2 YOU'RE THE LOVE OF MY LIFE/THE LOVE | LOST # SYBIL
i PRINCE AND THE N.P.G. (PRINCE) (C) (D) (V) PAISLEY PARK 1B583/WARNER BROS. E.NELSON/,STOCK WATERMAN (G. TOBY,SYBIL/, GAMBLE. HUFF) (C) (T) NEXT PLATEAU/LONDON 857 064/PLG

C) Records wilh the greatest alrplay and sales gains this week. ®Videoclip availability. @ Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, wrth additional million indicated by a numeral following the symbol. Catalog number is for cassette
single. *Asterisk Indicates catalog number is for cassette maxi-single; regular cassette single unavailable. (C) Cassette single availability. (D) CD single availability. (M) Cassette maxi-single avalladility. (T) Vinyl maxi-single availability. (V) Viny! singie availability. (X) CD maxksingle avallability. © 1993, Billboard/BP1 Communications.
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by Michael Ellis with Kevin McCabe
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lNFORMER” BY SNOW (EASTWEST) and “Nuthin’ But A ‘G’
Thang” by Dr. Dre (Interscope), both of which were on the decline last
week, engineer a sales turnaround and hold at Nos. 1 and 3, respectively.
“Freak Me” by Silk (Keia/Elektra) gains more than “Informer,” and
narrows the gap between them, but is unable to dislodge the leader. The
top 10 is tightly competitive this week, with seven bulleted records. As a
result, for the second week in a row, “Cat’s In The Cradle” by Ugly Kid
Joe (Stardog/Merecury) gains points but is pushed backward.

THE BIGGEST POINT GAINER on the chart is Michael Jackson’s
“Who Is It” (Epic). It debuts at No. 41 on the Top Singles Sales chart,
winning the Power Pick/Sales. The runner-up for the sales award is
“Three Little Pigs" by Green Jelly, formerly Green Jello (Zoo). It’s up to
No. 13 in sales without appearing on the Top 40 Radio Monitor yet. Nine-
ty-five percent of its Hot 100 peints'are from sales, and it’s apparent
where those sales are coming frem by referring to our new Video Moni-
tor feature, page 36. “‘Pigs” is the,No. 9 most-played video on MTV. An-
other single getting a big sales boost from MTV is “Livin’ On The Edge”
by Aerosmith (Geffen). It's one of the five biggest point gainers on the
Hot 100, with sales accounting for 72% of its increase. A large part of
those sales are due to the fact that “Edge” is the No. 1 most-played vid-
eo at MTV. By contrast, it's No. 53 on the monitored airplay chart.

THERE'S A BUMPER CROP of 10 new entries on the Hot 100 this
week, led by the new SWYV single, “Weak” (RCA). It's an impressive de-
but at No. 58 for a group whose earlier single, “I'm So Into You,” is still
climbing the chart at No. 7. “Weak” is already No. 1 in airplay at WHYT
Detroit, KBXX Houston, and WCKZ Charlotte, N.C. The four acts new
to the Hot 100 are Funkdoobiest, an L.A .-based rap trio, with “Bow
Wow Wow"’ (Immortal/Epic); Dr. Alban, a Nigerian artist based in Swe-
den, with his No. 1 European hit, “It’s My Life” (Logic/Arista); Boss, a
female rap duo based in Los Angeles, with “Deeper” (Def Jam/Chaos),
and 4 Non Blondes, a female quartet from San Francisco, with ‘“What'’s
Up” (Interscope). “What's Up” already has seven top 20 airplay reports,
including No. 13 at B97 New Orleans and No. 18 at WYHY Nashville.

OUICK CUTS: The Power Pick/Airplay goes to new artist Robin S.
with “Show Me Love” (Big Beat). It jumps 17 places to No. 50, with early
top 10 airplay at Power 106 Los Angeles (No. 8), KMEL San Francisco
(No. 4), and B96 Chicago (No. 10). .. “Simple Life” by Elton John (MCA)
is caught in a chart jam and slips two places to No. 32 despite gaining
points. It's No. 1 in airplay at four monitored Hot 100 reporters, includ-
ing WABB Mobile, Ala., and WSTW Wilmington, Del. ... “Have I Told
You Lately” by Rod Stewart (Warner Bros.) finally debuts on the Hot
100 after 20 weeks on the Top 40 Radio Monitor. It just hits stores as a
single this week, in a new version ... “Somebody To Love” by George
Michael & Queen (Hollywood), a cover of Queen’s 1976 No. 13 hit, de-
buts at No. 67 on the monitored airplay chart, but will not enter the Hot
100 until it’s commercially available.

HOT 100°
~ SINGLES

BUBBLING UNDE

AL AFIE
z|F|a R 3 12
2|5 |8 | T 2|5 | 5| TimLE
F 3] % | ARTISTUABEL/OISTRIBUTING LABEL) | | = | 5 | ¥ | ARTIST (LABEL/DISTRIBUTING LABEL) |
1 15| 2 | GIVE HIM A LOVE HE CAN FEEL 14| —| 2 | THE OCEANFRONT
TENE WILLIAMS (PENDULUM/ELEKTRA) TOO DOWN (DANZALOT/I.R.S)
284 |LALALOVE 15|23 | ¢ | FEED THE TREE
BOBBY ROSS AVILA (PERSPECTIVE/A&M) BELLY (SIRE/REPRISE)
'3 111 | more AND moRE 16— | 1 | wANNAGIRL
CAPTAIN HOLLYWOOD PROJECT (IMAGC) JEREMY JORDAN (GIANT)
(4|26 | HONEY DIP 17 112 | 4 | LOVE IN THE 21ST CENTURY
1 PORTRAIT (CAPITOL) GLENN FREY (MCA)
16 | 16| 2 | | LOVE THE WAY YOU LOVE ME 18 117 | 4 | BABY BE MINE
JOHN MICHAEL MONTGOMERY (ATLANTIC) BLACKSTREET (MCA)
6 |21 2 | wHOOT, THERE IT I1$ 19 | 18 | 2 | THE THINGS THAT WE ALL DO ...
95 SOUTH (WRAP/ICHIBAN) NONA GAYE (THIRD STONE/ATLANTIC)
7 |24 2 | LoST N YoUR EYES 2 |—| 1 [ WHERE '™ FROM
THE JEFF HEALEY BAND (ARISTA) DIGABLE PLANETS (ELEKTRA)
8|5/ 6 | GoLD DIGGIN' 21| — | 4 | SHEDONT KNOW SHE'S BEAUTIFUL
MC NAS-D & DJ FRED (PANDISC) SAMMY KERSHAW (MERCUR'
9 (13| 6 | LOTS OF LOVIN' —| 1| rmRAVING
PETE ROCK & C.L. SMOOTH (ELEKTRA) LA STYLE (ARISTA)
10|14 | 2 | 1T ALRIGHT —| 1 | GANTT DO A THING (TO STOP ME)
CHANTE MOORE (UPTOWN/MCA) CHRIS ISAAK (REPRISE
11| 72| 5 | wreckx sHop 2 (25| 5 | ™S A UTTLE TOO LATE
WRECKX-N-EFFECT (MCA) TANYA TUCKER (LIBERTY)
AN HE LOVE U LIKE THIS? ar HERO
1216 4 EFTER 7E LRG K ] ! DAVID CROSBY & PHIL COLLINS (ATLANTIC)
13 | 19 | 2 | PASSIN' ME BY Bubbling Under lists the top 25 singles under No. 100
THE PHARCYDE (DELICIOUS VINYL) which have not yet charted.

SHONEN KNIFE: ON THE EDGE OF A BREAKTHROUGH

(Continued from page 1)

for other Japanese artists whom rec-
ord companies here have tried to sell
overseas, usually in a heavy-handed,
spendthrift way that makes the artist
look good to the folks back home but
rarely results in lasting impact out-
side Japan.

Shonen Knife (which translates as
“little boy knife”’) instead has chosen
a guerrilla strategy, building up cred-
ibility in Japanese, British, and U.S.
circles before its major-label debut.

Although “Let’s Knife” has sold
only a modest 35,000 copies in the U.S.
to date, a performance by Shonen
Knife in February in San Francisco
during the Gavin Seminar, and MTV
play of the band’s “Riding On The
Rocket” video on “120 Minutes” has
given unprecedented visibility for a
Japanese act in the U.S,, according to
Danny Goodwin, VP of A&R at Virgin
Records in Los Angeles.

The group’s music is a strange but
endearing amalgam of the Ramones,
the Ronettes, and Shonen Knife's
own comically kitsch sensibility. Over
the years the band has moved from
so-bad-it’s-good amateurism to a
more polished style, without losing
its charm or sense of humor.

The Shonen Knife story begins in
Osaka in the early '80s, when sisters
Naoko (guitar, vocals) and Atsuko
Yamano (drums, vocals) and friend
Michie Nakatani (bass, vocals) got to-
gether to play music after entering
the work force as “office ladies,” the
Japanese term for clerical staff.

They kept working at their day jobs
while releasing a series of records on
Osaka independent label Zero Rec-
ords, which subsequently signed li-
censing deals with various foreign in-
dies. Word about the band spread
among indie-music fans overseas, es-
pecially after the 1991 release of “Ev-
ery Band Has A Shonen Knife Who

Loves Them,” a collection of Shonen
Knife covers by alternative acts such
as White Flag and Redd Kross.

Overseas inquiries about Shonen
Knife caught the attention of Keith
Cahoon, Tower Records’ Far East
managing director. “It’s obvious that
for Japanese labels, one of their
greatest dreams is to find an artist
who will not only sell in Japan but
also in other territories,” Cahoon
says. “So I mentioned to a couple of
[record company] people, “‘Why don’t
you try Shonen Knife? They're very
pop-sounding and they already have
a following in America and Europe,’
which few Japanese bands can say.”

Page Porrazzo, director of the in-
ternational department for Virgin
Music Japan, became convinced the
band had potential. ““They had a
unique sensibility, good songs, and
the ability to appeal to people.”

The band’s first U.S. tour, in the
summer of 1991, including a date at
CBGB’s in New York, resulted in an
MTV news spot and coverage in The
New York Times, among other me-
dia. After returning to Japan, Shonen
Knife and Virgin Music signed a pub-
lishing and management deal.

The band’s next break came in late
November 1991, as support act on Nir-
vana’'s three-week U.K. tour. When
Nirvana suddenly broke big, Shonen
Knife found itself riding the Seattle
group’s coattails, and its single “Space
Christmas” went to the top of the Brit-
ish indie singles chart.

Goodwin says he became aware of
the band through its fans in the in-
dustry, including Thurston Moore of
Sonic Youth and Kurt Cobain of Nir-
vana. “l had a longstanding relation-
ship with the people from Virgin's
publishing company,” he says. “And
when they were looking to place
them in America, it was only natural

that [Virgin Records in the U.S.}
work with them.”

While Shonen Knife’s songs gener-
ally have included some English—to
the condescending delight of some
critics—Porrazzo realized that to
make any headway outside Japan the
band had to sing in English even
more. The key was preserving
Shonen Knife's unique charm with-
out lapsing into self-parody, he says.

In early 1992, the band recorded
“Let's Knife,” a half-English, half-
Japanese album comprising new, bet-
ter-recorded versions of old Shonen
Knife songs. The album has sold
50,000 units since its release in Japan
on MCA Victor last August, and
30,000 in Europe since Creation Rec-
ords released the English-language
version in December 1992.

As word of the band continues to
spread, it remains to be seen whether
Shonen Knife can move beyond being
a cult favorite and media darling.

The band members play their own
instruments and Shonen Knife is not
a novelty band, insists Porrazzo. As
proof, he cites the deeper meanings
contained in Naoko (aka Nancy) Ya-
mano’s seemingly innocuous ditties.
For example, ‘“Twist Barbie” from
“Let’s Knife” is, on the surface, a
paen to the Barbie doll, but it is also
an ironic comment on the way Asian
women are confronted by Western
concepts of female beauty.

Porrazzo says Shonen Knife’s next
album, tentatively titled “Rock Ani-
mal,” will comprise all-new material
and should be out by early fall. It is
expected to be a simultaneous release
worldwide.

“My feeling is that the best way to
promote them is to make their record
as accessible to fans as possible,”
says Goodwin. “Anything contrived,
and the core fans would smell a rat.”

DOUG CAMERON SUES NARADA

(Continued from page 9)

California statute. Cameron contends
that Narada breached its contract
with the artist, therefore, he had the
right to terminate the contract, which
he did Dec. 1, 1992. Narada denies
any such breach, and says that Cam-
eron s still exclusively signed to the
label.

Cameron’s suit alleges that Nar-
ada breached the contract by refus-
ing to allow the artist to record his
third album pursuant to the agree-
ment, as well as by “failing to negoti-
ate in good faith with the plaintiff
with regard to the recording process
for the third album ... and by inten-
tionally preventing plaintiff from
earning a living at his profession as a
recording artist.” Because of these
breaches, Cameron alleges his exist-
ing recordings have received reduced
radio play, his reputation has been
harmed, and his ability to earn a liv-
ing from concerts has been hurt. He
is asking for no less than $100,000 in
damages on this action.

Cameron also claims that Narada
willfully committed fraud against the
artist by luring him into giving the la-
bel a song for free for inclusion on a
Christmas album. According to the
suit, in exchange for the song, Nar-
ada said it would pay Cameron the
$14,000 advance owed to him for the
third album, and would allow him to
record the project.

Cameron delivered the Christmas
song, pursuant to the conditions.
However, the suit alleges, “In truth,
and in fact, Defendant has no inten-

tion of allowing Plaintiff to record
the third album ... no intention of
paying Plaintiff the $14,000 advance
due with regard to said third album
and had no intention of fulfilling its
obligation under the Agreement.”

According to Cameron’s attorney,
Gerald B. Weiner, “Our immediate

goal is to have a court tell us that
Narada cannot get an injunction so
Doug can sign with another label and
get on with his career while the rest
of the lawsuit wends its way through
the court.”

Narada’s attorneys declined to
comment on the case.

PROMOTIONS TIE IN TO CREDIT CARDS

(Continued from page 9)

manner.”

Motown director of special mar-
kets and business developments Can-
dace Bond adds that Ross’ 25-and-old-
er fan base ‘“‘is a perfect fit with
American Express cardholders. Peo-
ple in that age range frequent retail
less and less, and this is a way to aug-
ment retail.”

Similarly, Capitol and the L.A.-
based Direct Music Marketing plan
to direct-market Capitol titles to Visa
and MasterCard cardholders through
two different programs.

Up to 13 Capitol titles, including
current releases by Paul McCartney
and Duran Duran, boxed sets by
Frank Sinatra and Nat King Cole,
and best sellers such as Pink Floyd's
“Dark Side Of The Moon,” will be of-
fered to Visa cardholders from July
through September. Direct Music
Marketing, a CEMA account, will of-
fer the titles to cardholders at a dis-
count through an 800 number.

In addition, MasterCard members
will be able to purchase the Sinatra

box, which features three cassettes
or CDs, at a reduced rate of $24.98
for cassettes and $29.98 for CDs from
June through September. Capitol and
Direct Music Marketing have another
promotion planned with MasterCard
for the Christmas season.

Although such direct-marketing
programs can raise the ire of retail-
ers, Capitol marketing manager
Scott Young and PDE’s Scher say it
actually may prove beneficial.

“This is a tremendous set-up for re-
tailers,” Scher says. “We have made 8
million to 9 million potential consum-
ers aware of [the Ross] project. That,
to a large degree, will spur retail. It's
almost like test marketing. It gets a
certain number of pieces of product in
people’s hands and gets the buzz go-
mg-”

Young adds that there is some evi-
dence that such promotions also
work as advertising. He says, “The
consumer might not order it from the
mail, but they might go into a record
store and buy it.”

BILLBOARD APRIL 24, 1993

73



Billooard

FOR WEEK ENDING APRIL 17, 1993

HOT 100 SINGLES

COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY SoundScan
L

z z
- <l v O x x (4] © v
28|z 2g| 25| e ARTIST 28| BE1 20| 45| TTE ARTIST
2| 52| 2| 5] PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL | =2 ]| 32 [~ [ Z5| PRODUCER (SONGWRITER) _ LABEL & NUMBER DISTRIBUTING LABEL
L 4
* & x NO.1 » » % 56 | 45 | 53 |10 ?‘K’uﬁfwﬁgﬁfﬂgﬁﬂﬁﬂm ORLY (© (M) (1) (0 '_..,ﬁlégf‘kf,%
X *
D[ L1 ] 15 | I ORMER hens woLmeee £ ceavn ot | (€M) Ty EASTRESY SeA (51)| 63 | 77 | 3 | THE MORNING PAPERS © PRINCE AND THE NEW POWER GENERATION
FREAK ME o SILK PRINCE AND THE N P G (PRINCE) {C) (D) (V) PAISLEY PARK 18583/ WARNER BROS
@ 2 2 9 K i}f«:'::.;na(:;w;ng MURRAV)G (C) (V) KEIA :~35[;;;| E[;IRRQ @ 56 | 61 30 ;‘%ﬁszsfg 52'!E$Tfsng:‘IEENAGE MUTANT NINJA TURTLES 111") .,[.B,ALTJMOB“A
N ! “G" THANG A @ DR.
s ’ ’ 12 | on ‘;:‘ ‘°’::°;' NSOGB0 DYGDARDY (OIMID) DUT\;‘v:o:l:]E&YIQ}::)-LEJZS:g: 58 |50 |5 |6 gl%hcanwocHAM.D PARTON (D PARTON) #DOLLY PﬁR,T\P':‘ & Hj:E':‘P§
| HAVE NOTHIN " L 4 | P
@ 4 4 8 D.FOSTER (D FOSTER,L THOMPSON) (C) (D) (V) ARISTA 1 2527 @ 65 3 4 BBE,?P,Y,V)S A AT R R R TR S C NENE%%RE?&:
DON'T WALK AWAY & JADE »
@ 75 5 18 | VBENFORD (v BENFORD.R.SPEARMAN) 1 IC)(SM[)B(T) (V) () GIANT 18686 @ 61 | 63 6 RW,’;',N,,!?,HWVEVKOE‘KL?N?JOR LOVE & m,fG_O .\./,VWEKSFI
LOVE IS (FROM "BEVERLY HILLS, 90210") @ VANESSA WILLIAMS/BRIAN MCKNIGHT | G
@ 8 15 13 | Gerown, V(WILLIAMS B.MCKNIGHT (TONIO K .J KELLER) ) () (V) GIANT uugu 56 | 46 | 50 9 55@9],‘595 glr:stw @ A.anz é’;‘s)g‘
CAT'S IN THE CRADLE & UGLY KID JOE
7 6 | 9 | 10 | 0030N (H CHAPINS CHAPING () ) STARD("Esuoa uBB(/)MLKE.)URV i 57 | 51 | 46 | 7 l',;%i'; 19& o0 (L coRt) U o4 DEPECHE MQDE
TWO PRINCES & SPIN DOCTORS
8 ! 11|12 | AVeRsaSPiN DOCTORS (SPiN DOCTORS) (C) (V) EPIC 74804 | 69 | 71 4 TE‘;":J'!{E ﬂ’fﬂ{!ﬁ% REE.‘:M ® RESTLESS HEART FEATURlNG W—ARRHEN LH”;'r:
I'M SO INTO YOU ® L J SWV
QD) 16 | 16 | 11 | IO N oA ot Conmecnsrs | |59 | 60 | 60 | 9 | COMEINOUTOFTHERAIN # WENDY MOTEN
COMFORTER & SHAI
1 13 13| CMARTIN (C MARTIN.M GAY.D VAN RENSALIER) (€) (D) (v) GASOLINE ALLEY 54596/MCA 60 | 53 | 42 11 EAAJ;%’N%\AEQ&KL CERACE o R ’IL(E
TTY ® & PAPERBOY &7 +
QAD[ 17 19 | 18| BITTYD sevcuonsnousoncuamonisonmouma e monex Pt aoan | |GD)| 8t 2 | KNOCKIN'DABOOTS 1, HTOWN |
LOOKING THROUGH PATIENT EVES & P.M. DAWN
@ 18 | 2 3 P M DAWN (A CORDES.G MICHAEL) e (C) (T) (X) GEE STREETASLAND 862 024 PLG | 62 | 42 | 36 | 14 S;EI[AX%YWE R T D B SIS @ ’ BOBBV BRQWN
131101013 2502 %aﬁ.?fa%ﬁ (C) (V) JAMBCO %/I. 59@&%‘3‘;{5 63 | 55 | 48 9 I SEE YOUR SMILE . GLOR'A ESTEFAN
— " gha s £ ESTEFAN.JR .J CASAS.C OSTWALD (J SECADA.M A MORE JON) {
HIP HOP HOORAY & NAUGHTY BY NATURE .
141 1| M| 12| G06ATY By NATURE (NAUGHTY BY NATURE) (M) (T} (X) TOMMY BOY 554° 68 | 56 | 7 I&Wﬂ&‘fﬂ'},ﬁf‘ms,BORN‘,LU‘SHOR,,‘,ERM.NA,OR 0 CULTE BLA(.::}.(‘.T,ELENAGERS
15 12 7 15 | ORDINARY WORLD @ ¢ DURAN DURAN 65 | 57 57 3 HOW I'M COMIN’ ®L.L COOLJ
DURAN DURAN.J JONES (DURAN DURAN) (C) (V) (X) CAPITOL 44908 M MARL (J T.SMITH.! WILLIAMS) ©)( JAM 7481 1/COLUMB
|GOTAMAN @ & POSITIVE K RE CLOSER © REMEDY |
5 - - 18 S THOMAS (POSITIVE K.J M JOHNSON.R BAUTISTA.B MILLER) {C) (T) ISLAND 864 305/PLG @J 12 76 4 ALAURA.AGUIRRE .SHERMAN, RE YES.ROQUE (ALAURA.AGUIRRE, SHERMAN,REYES,ROQUE) (C) HOLLYWOOD 64645
MR. WENDAL ® & ARRESTED DEVELOPMENT
s 8 | 18 | SPrecH (ARRESTED DEVELOPMENT) {C) (D) (T) (V) CHRYSALIS 24810/ERG 8l | 9 | 3 ft‘g%ﬂ‘ﬁéﬂ,‘{& Gt CRGET I MCE AR IO DCDEED ';STBIJL‘, ‘.sé
I'M EVERY WOMAN (FROM "THE BODYGUARD") & WHITNEY HOUSTON
18|13 6 15 | N M.WALDEN.D.COLE.R CLIVILLES (N ASHFORD.Y SIMPSON! (C) (M) (T} (V) (X) ARISTA | 2519 68 [ 64 [ 59 | 20 ?.’,‘éﬁg,%':zﬁﬁ?n"m&&QQEEEZK FOSTER) (© M) (D 00 ’«f?“,’o,%ﬁ’sﬁ
( ) ANGEL & JON SECADA
193|810 E.ESTEFAN.JR .C.OSTWALD.J CASAS U SECADA.M A MOREJON) (C) (V) SBK 50406/ERG 13| 68 7 SfoNx E,ﬁei",fﬂfﬂ?,?y PUANES v 18 \9 OQEW:N\',‘}SE
2 | 19 | 12 | 13 | AWHOLE NEW WORLD (ALADDIN'S THEME) ® @ PEABO BRYSON & REGINA BELLE 0 | 66 | 58 | 5 | EASY © FAITH NO MORE
W AFANASIEFF (A MENKEN, T RICE) (©) (D) (V) COLUMBIA 7475 M WALLACE.FAITH NO MORE (LRICHIE) Oy X JSTasril I e SR re SE
21 | 21 | 21 | 13 | THAT'S WHAT LOVE CAN DO @ BOY KRAZY 71070 | ¢ | s | SHOOP SHOOP (NEVER STOP GIVIN' YOU LOVE) # MICHAEL COOPER
STOCK,AITKEN.WATERMAN (STOCK.AITKEN, WATERMAN) (€) (X) NEXT PLATEAU/LONDON 857 024/PLG M COOPER.T SHOCKENCY (M COOPER. T SHOCKENCY) (C) () (X) REPRISE 18649
BAD GIRL & MADONNA
* * x POWER PICK/SALES * * » 2] %8 | 39 9 | MADONNA.S.PETTIBONE (M CICCONE.S.PE TTIBONE) (C) (D) (M) (T) (v) (X) MAVERICK/SIRE 18650/ WARNER BROS
@)| 30 | 35 | & | THE CRYING GAME (FROM "THE CRYING GAME") ‘& BOY GEORGE SOMEBODY LOVE ME ST
L onor o eaTernens) (CIVISBIIS04 37/ RO B|n|n B | M HEIMERMANN.M W SMITH (M W SMITH KIRKPATRICK) (C) REUNION 62365/RCA
23 20 17 19 THE RIGHT KIND OF LOVE (FROM “BEVERLY HILLS, 90210") ¢ JEREMY JORDAN (74) 7 82 4 I'LL NEVER GET OVER YOU (GETTING OVER ME) & EXPOSE
R NEVIL.T FARAGHER,L GOLDEN (T FARAGHER,L GOLDEN.R NEVIL) (C) (M) (V) (X) GIANT 18718 G ROCHE (D WARREN) B (C) ARISTA 1 2518
IT WAS A GOOD DAY ¢ ICE CUBE
|3 ! D J POOH (ICE CUBE, THE ISLEY BROTHERS.C JASPER.A GOODMAN.S. ROBINSON) (C) (T) PRIORITY 53817 _| @ 82 | 98 3 LFML;%%"EJE[RR MILLER.K HIRSCH.M SHARRON} © (j\ﬁﬁg'mf%;ﬁ
2ol (20 el o R R EVERICOREIMIE R RO e 76 | 76 | 70 | 6 | SHE'SNOTCRYIN' ANYMORE ® BILLY RAY CYRUS
ING, 4 L J SCAIFE.J.COTTON (B R CYRUS.T SHELTON.B.CANNON) (C) (V) MERCURY 864 778
FOREVER IN LOVE & KENNY G TONIGHT & DEF LEPPARD
x|z iﬁ 18 | kenwvGwenwy o) (C) (0 ARISTA | 2482 ]9 3 | M SHIPLEY.DEF LEPPARD (CLARK.COLLEN.ELLIOTT.LANGE.SAVAGE) (€1 (V) (X) MERCURY 862 016 _|
DOWN WITH THE KING & RUN-D.M.C. ’ *
@ 3138 3 P ROCK (SIMMONS, MCDANIELS, PHILLIPS,PENN.RADO.RAGNIMACDERMOT) () (1) (X) PROFILE 5391 @ 8| 8 3 (?959:?( r%ch«%S(e LEVERT.M GORDON) © (M W) A'U;.J"E\gs?r[,
28 2 22 23 ll)%yT-EL (ADLInIRAng LOVE YOU (FROM "THE BODYGUARD')A ! L WEHI\)I(E)Y H8U§T299':‘) \/79) 84 2 TOUCH MY LIGHT BIG MOUNTAIN
R V) (00 ARISTA 1- B CAPLIN (QUINO.G.T.BLAKNEY,).CRUZ.M REINKE) (C) QUALITY 19120
’ﬁ kY] 34 7 NOTHIN' MY LOVE CAN'T FIX & JOEY LAWRENCE (80) 80 94 3 TYPICAL REASONS (SWING MY WAY) @ PRINCE MARKIE DEE & SOUL CONVENTION
(29) S BARRI,A.FORBES.E BEALL,T PELUSD () LAWRENCE,A FORBES.E BEALL) (C) (M) (T) IMPACT 54562/MCA Y M_MORALES,M ROONEY (D.JOHNSON.M MORALES.M ROONEY)  (C) (M) (T) (X) SOUL CONVENTION 74866/COLUMBIA
36 8 | SIMPLELIFE ¢ ELTON JOHN EVERYTHING'S GONNA BE ALRIGHT ® FATHER M.C.
b CTHOMASIERONN.BITAURINY (CUVIMCAIS4 58T BL | 75 | 64 | 20 | {\ORALES.M ROONEY (FATHER M.C M MORALES,M ROONEY.D JOHNSON)  (C) (M) (T) (v) (3) UPTOWN 52623MCH
31 | 27 | 25 | 14 | REBIRTH OF SLICK (COOL LIKE DAT) @  DIGABLE PLANETS 3 | 84 | 4 | FUNKYCHILD  LORDS OF THE UNDERGROUND
BUTTERFLY (DIGABLE PLANETS) (C) (M) (T) (v) PENDULUM 64674/ELEKTRA M.MARL K DEF (T.WARDRICK.D KELLY.M.WILLIAMS) (C) (M) (T) PENDULUM 64672/ELEKTRA
(32)| 37 | a1 | 9 | SOALONE ® MEN AT LARGE 83 | 74 | 6 | 10 | PASSIONATE KISSES © MARY-CHAPIN CARPENTER
G LEVERT.E NICHOLAS (G LEVERT E NICHOLAS.J LITTLEE BANKS) (C) EASTWEST 98459 J.JENNINGS.M.C.CARPENTER (L.WILLIAMS) 1C) (V) COLUMBIA 74795
* * * POWER PICK/AIRPLAY * * % * * x HOT SHOT DEBUT * * »
( T & MICHAEL N 24" ALIBIS & TRACY LAWRENCE
33)| M 2 MwJ’:g(SIOSN‘B.BOTIRELL (M.JACKSON) (©) () (1) (V) m"é\P?chens @_4. NEW p- 1 J.STROUD (R.BOUDREAUX) (C) (V) ATLANTIC 97_5:72
SWEET THING MARY J. BLIGE (88 KISS OF LIFE SADE
3| 8| B 10| 1 ORALES.M.C ROONEY (C.KHAN.T MAIDEN) (C) (V) UPTOWN 54586/MCA L/Bs 8 I 8 3 SADE (ADU MATTHEWMAN,HALE DENMAN) (©) V) EPIC 74848
MAN ON THE MOON R.EM. T3 COME UNDONE & DURAN DURAN
35 | 31 [ 30 | 1| T REm. @enrv.BuckMILLS 5TPE) (C) (D) (V) WARNER BROS 18642 (86)| NEWD ! DURAN DURAN (DURAN DURAN) (C: (v) (X) CAPITOL 44918 _|
36 13 27 21 7 & PRINCE AND THE NEW POWER GENERATION (87)| NEW > 1 SILENCE IS BROKEN (FROM "NOWHERE TO RUN") & DAMN YANKEES
PRINCE AND THE N.P G. (PRINCE,MCCRACKLIN.FULSON) _ (C) (D) (M) (T) (V) () PAISLEY PARK 18B24/WARNER BROS R NEVISON (TOMMY,JACK,TED) (C) (D) (V) WARNER BROS 18612
@BD| » | & 8 LOVE U MOREC ™ M SUNSCR7E§2{|3 88 | 8 | % | 18 SEANL'Llwgr?EENE D.HALL) (C) (M) (T ¢ )():uvrlt\)ﬁx g&s%é)n?c%
o) SUNSCREEM (SUNSCREEM (©) {T) () COLUMBIA 74 ! : 0. v
HERE WE GO AGAIN! ® PORTRAIT (89) SLEEPING SATELLITE & TASMIN ARCHER
38 | 34 | B | 23 | PORIRAI (M.SAULSBURY,E KIRKLAND.P.JOHNSON. 5. WONDER,S. GREEN) (©) (1) (V) CAPITOL 44865 A 89)| NEWD ! J MENDELSOHN.P.WICKENS (T ARCHER.J.BECK.).HUGHES) (C) SBK 50426/ERG
39 | 35 | 32 | 19 | HEALTHE WORLD & o | |G| NEWD | 1 | O T e aar e o ot i 00T ()1 NEAT PLATEALILONDON Sy oy
M.JACKSON (M JACKSON) (©) (V) EPIC 74790 \T/ d : I !
(40)| 40 | 43 | 15 | DAZZEY DUKS ® # DUICE 91 | 87 | 75 | 16 | MURDER SHE WROTE ® CHAKA DEMUS & PLIERS
PARAGON PRODUCTIONS (LASNO.CREO.TAYLOR BOY) (C) (T) TMR 3089/BELLMARK S.DUNBAR.L.WILLIS.J.LEE.H.HARRIS ().TAYLOR.E BANNER.L WILLIS} () (1) MANGO 530 131
(41)] 49 | 54 | g | DEDICATED ® R. KELLY & PUBLIC ANNOUNCEMENT 92 | 89 | 83 | § | SAVE YOUR LOVE BAD BOYS BLUE
R KELLY (R KELLY) () JIVE 421 15/RCA T HENDRIK.K.HARTMAN (T HENDRIK.K VAN HAAREN) () (T) 200 14081
A g 97 ROLL WIT THA FLAVA & THE FLAVOR UNIT MC'S
(42)| 52 | 69 4 E,?ggﬁglﬁ%mc““mmn“ W CASEY.R FINCH) (© (1 (0 GEE Smgg,,’sangﬁEdo,M,cﬂg (83)] 97 | 8 3 D NICE (CRISS.ROACHFORD FOXXX,OWENS,HEAVY D..JONES.TITUS) (M) (T) FLAVOR UNIT 74897+/EPIC
7T KNOCK-N-BOOTS & WRECKX-N-EFFECT
(43)] 54 | 66 | 4 ln:‘ssfch!gstfcﬁlecsnecrq JELLO.M.LEVINTHAL) ¢ ‘fgﬁ?g‘og Ei‘(l,‘a(g 94 | 90 | 8 9 | TRILEY.A DAVIDSON.M.SMITH (A.DAVIDSON. RILEY.M.SMITH) (€) (M) (1) (V) (X) MCA 54582
RHYTHM IS A DANCER © & SNAP (98" SO CLOSE @ DINA CARROLL
4“4 138 8| 3% SNAP (B BENITES,) GARRETT II1T AUSTIN,D.BUTLER) (C) (M) (T) ARISTA 1-2437 \9—5/ NEWD ! N.LOWIS (D.CARROLLN.LOWIS) (C) ALM 0206
IF | EVER FALL IN LOVE Ao & SHAI UNDERSTAND THIS GROOVE SOUND FACTORY
45 40 31| armin e MarTi (C) (M) (T) () GASOLINE ALLEY 5451 &/MCA % ] 8 | 7 | 17 | Sounractonr souno ractomn () (D (0 RCA 62437
' HOMIES @ A LIGHTER SHADE OF BROWN
(48)| 67 2 {;",‘(,';‘BNE,’L‘(ST_ ,",',LEE,EPP%ERVMHUDSON, (c,’(\,f\gggﬁhﬂﬂz 9 [ 95| M |19 | JCARTER @ .RAMIREZ R.GUTIERREZ) CARTER) (©) (1) (% PUMP 19134/QUALITY
DO YOU BELIEVE IN US & JON SECADA LOVE ME OR LEAVE ME ALONE & BRAND NUBIAN
4| 43 ] M | 30| Eesieranan.costwaipd CASAS (J.SECADA.M.A MOREJON) (C) (D) (¥) SBK 50408/ERG ool 3 || GRAND NUBIAN (D MURPHY L DECHALUS) (O INIECEKTRAIGAE6 1]
I'M GONNA GET YOU ® BIZARRE INC FEATURING ANGIE BROWN THROW YA GUNZ @ ONYX
8 | AT | 52 | 13 | 4 CoTTBIZARRE INC (BIZARRE ING.TONI C ) (C) (M) (T) (X) COLUMBIA 74814 % | 9 | Bl | 3 | CPARKER(.SCRUGGSAJONES.T1AVLORC PARKER) (MITYRALY/4766:/CHAOS
v BORN 2 B.R.E.E.D. & MONIE LOVE
(@ 59 65 4 !"SXEELRE\?&JSILEORY!E.M!&%WD[NZuL POSIER) EENG ASE,’,:‘E!P‘%&E 100 | 96 93 6 PRINCE (M.LOVEPRINCE.L.SEACER.JR.) (C) (M) (T) {X) WARNER BROS 18691

() Records with the greatest airplay and sales gains this week. @ Videoclp availability. @ Recording Industry Assn. Ot America (RIAA) certification for sales of 500,000 umts. A RIAA cemhcauon for sales of | mnlhon umits, with additional nuillion indicated by a numeral 1ollowmg lhe symbol Calalog number s 1m cassette
b © 1993,

single. *Asterisk indicates catalog number s for cassette maxi-single; regular cassette single unavailable. (C) Cassette single

y. (D} CD single

y. (M) Cassette maxi-single

y. (T) Vinyl ma: gle

(V) Vinyl single availab () CD maxi-singl:

74

BILLBOARD APRIL 17, 1993



Radio

Country Keeps Kickin’ With 5 Sign-Ons;
KQLZ Goes AC; Joyner Joyning ABC

IT‘S BEEN A GREAT WEEK for
country, which got five new sign-ons.

After a week of stunting as the all-
Garth Brooks-formatted “W-Garth,”
top 40 WRBQ-FM (Q105) Tampa, Fla.,
flips to country. Plans had been in the
works for Q105 to bury the hatchet
with crosstown rival WFLZ (Power 93)
by having WFLZ simuleast on Q105
while the station readied its jump to
country. But that deal fell through.
Q105 PD Brian Thomas and the staff
remain.

Also debuting after an all-Garth
Brooks stunt is new country outlet
KCMQ Columbia, Mo., which was pre-
viously top 40. The station is now
known as “Kix 96.7." The switch fol-
lows a local marketing agreement with
crosstown country outlet KCLR-FM.

In Akron, Ohio, WQMX flips fram
AC to country. PD Steve Cherry re-
mains in that capacity, but moves to
mornings replacing the exiting Chuek
Abel and Lucy Otto. He is paired in
mornings with former weekender
Kathy Cistone. Evening jock Dancin’
Danny Wright also exits. Cherry is
looking for T&Rs for the vacant after-
noon and night jobs.

After years of having no country sta-
tion, Syracuse, N.Y., suddenly has
three FM country outlets. Last No-
vember, WTKW became the first.
Now, WRHP and WKFM are country.
WRHP flipped from easy listening
April 5; WKFM from classic rock en
the Tth.

WRHP’s staff consists mainly of
staffers who used to work at its AM sis-
ter station, WHEN, before it segued
from full-service AC to N/T last month.
Chris Davis, former WHEN PD/after-
noon jock, is now WRHP’s PD and
morning host. Other AM alum include
Chris Weidman in middays and Lara
Mosby in overnights. Gary Nolan ar-
rives from WYOD Manteo, N.C., and
Dave Charles remains as the lone
hold-out from the easy listening days.
WRPH, now known as “New Hat
Country 108, is in the process of
changing its calls to WIIEN-FM.

Across town, WKFM’'s being run
through an LMA/option-to-buy deal
with WSYR. WSYR PD Allen Furst
oversees both stations. WKIFM is run-
ning without jocks for the first week or
so and has applied for new calls to go
along with its “B1(4” tag.

Meanwhile, most of the old WKFM
classic-rock staff has moved en masse
down the road to WKGW Utica, N.Y.,
which dropped its AC format in favor
of classic rock. Former WKFM PD
Brian Illes is consulting the new sta-
tion, but current PD Steve Holsten re-
mains. He is the sole WKGW staffer to
do so. When WKFM drops its calls,
WKGW may pick them up.

In other news, Billboard’s Washing-
ton, D.C., hureau chief, Bill Holland,
reports the FCC has told EZ Commu-
nications it will hold off renewal of its
license for WBZZ (B94) Pittsburgh
pending the outcome of a comparative
hearing with challenger Allegheny
Communications Group beginning
with filings April 25. However, most of
the charges Allegheny brought against
the station have been dismissed by the
commission, particularly charges of
“news distortion” and “bimbo” sex dis-

crimination incidents involving former
newscaster Elizabeth Nelson Ran-
dolph, and a charge on indecency,
about which the commission found no
complaints.

The commission said Allegheny was
not trving to “profiteer” by accepting
an earlier settlement with EZ, and in
spite of dismissal of some charges, the
commission wants to allow “both par-
ties to be heard,” and called for the
hearing.

WIITZ (Z100) New York GM Alan
Goodman says the station will file a
complaint against WKSZ Philadelphia,
which is also using the “Z100” handle

by Phyllis Stark
with Eric Boehlert
& Carrie Borzillo

that WHTZ claims to have trade-
marked (Billboard, April 10). Goodman
says “it's a clear violation” and that he
is “moving aggressively to defend a
very important asset of Z100.”

Former FCC chairman Robert E.
Lee, 81, who served as an FCC com-
missioner for 28 years and, at retire-
ment, was the longest-serving commis-
sioner on any federal agency, died
April 6. He served as a communications
consultant after leaving the commis-
sion. The FCC released a formal an-
nouncement citing Lee’s “extraordi-
nary contributions” during his years on
the commission from 1953-81.

PROGRAMMING: KQLZ TAKES IT EZ

KQLZ Los Angeles flips from its
most recent album/modern rock hybrid
format to AC KXEZ (EZ 100.3) as part
of an LMA with Viacom Interna-
tional, owner of crosstown AC KYSR.
The KXEZ call letters were previously
assigned to KYSR. KQLZ PD Greg
Stevens and the staff are out.

The LMA is the first step in Via-
com's $40 million acquisition of KQLZ
(Billboard, April 10). Viacom VP Bob
Griffith is overseeing the station.

WUSN (U'S949) Chicago PD J.D.
Spangler is upped to the new position
of general program manager and will
devote more time to his morning show.
Reporting to him as the station’s new
PD will be WCHY Savannah, Ga., PD
Dean McNeil.

Marketing director Scott Strong
has been upped to PD at KUSA/KSD
St. Louis. He replaces former AM I’D
Bill Coffey and former FM PD John
MeCrae, who exit ... KEZK-AM St
Louis flips from a simulcast of AC
KEZK-FM to sports talk. Bob Birch
remains as PD of both stations.

WMMS Cleveland has terminated
its evening modern-rock show. It has
also weeded out alternative-leaning
acts (e.g., Screaming Trees) during
the day and is concentrating on its al-
bum-rock roots, according to PD Mi-

chael Luczak ... Former KHOW
Denver PD Dave Taylor joins KSKS
Fresno, Calif,, as PD/afternoons, re-
placing Mike Brady, now at crosstown
KNAX.

Jim Murphy has been named PD at
WQFM Milwaukee, replacing J.T. Ste-
vens, who exits. Murphy was most re-
cently GM of WLYT Boston. Also, the
station has just launched a new morn-
ing show, “M.C. and Those Sports
Guys,” to replace John Morril. The
morning team is made up of radio nov-
ices, including a TV lottery host, a stu-
dent, and a mailman.

Former children’s formatted KIDZ
Kansas City, Mo., is back as KJLA-
AM, a Satellite Music Network
“Stardust” affiliate. Former KIDZ
manager Lea Ross is OM ... WCNT
Charlotte N.C., which had been silent,
returns to the air as a Unistar “CNN
Headline News™ affiliate under the
new calls WONV,

KPEZ Austin, Texas, PD) Doc Phil-
lips exits and is replaced by John Ro-
berts, last at WAFX Norfolk, Va. ...
Don “Early” Allen takes over as I’D
at WHYZ Greenville, S.C. He most re-
cently was doing P/T work at WBLK
Buftalo, N.Y. Allen replaces Earl Bos-
ton, now at WUSS Atlantic City, N.J.

KSSN Little Rock, Ark., PD/after-
noon jock Don Moore exits . . . Former
KNCI Sacramento, Calif., MD Jim
Dorman joins KMIX Modesto, Calif.,
as PD, replacing Ed Nickus, who re-
mains for middays.

Urban WQFX-FM Biloxi, Miss., has
entered into an LMA/option-to-buy
deal with crosstown WXLS., WQFX-
FM flips to classic rock. Meanwhile,
market veteran Rip Daniels has
acquired a CP for 94.5 and plans to sign
on the station with an urban format in
about a month.

WWI1 is set to debut two new coun-
try programs: the weekly “Country’s
Cutting Edge™ and the daily “Coun-
try Star Trax™ . . . Unistar Radio Net-
works is shooting for a spring launch
date for syndication of WFAN New
York morning man Don Imus. WIFK
Washington, D.C., midday host G.
Gordon Liddy's show will be available
from Unistar starting Thursday (15).

Andrew Shearer joins WCZN sub-
urban Philadelphia as OM. The station
recently flipped from country to adult
standards. Shearer previously was
with Workforce Radio.

PEOPLE: ABC GROUNDS JOYNER

After much on-again/off-again danc-
ing, ABC Radio Networks has finally
landed *“fly jock™ Tom Joyner to host
a morning show beginning in January
1994. The show will be offered as a sep-
arate syndication package rather than
as part of SMN’s *The Touch™ format,
as expected. However, it will be availa-
ble to interested “Touch” affiliates.

Joyner's previous syndication deal
was with Ron Cutler Productions,
which distributed the show *On The
Move™ via the CBS Radio Networks.
That deal expires Dec. 31.

The show will originate from AB(C's
Dallas studios. The network also has
plans for Joyner to do other longform
and feature programming.

Now that Howard Stern nemesis
John DeBella has moved his show

to executive VP at Diamond,

radio for a year.

NewCity Communications.

from mornings to afternoons at
WMMR Philadelphia, Stern has de-
cided to torment DeBella by rebroad-
casting his morning show in afternoons
at his Philly affiliate, WYSI?, according
to WYSP PD Tim Sabean. Current
WYSP afternoon host Ed Sciaky will
move to middays, Sabean says.

Ex-WYNF Tampa, and WDIZ
Orlando, Fla., morning men Ron Diaz
and Ron Bennington have inked a deal
to air ther morning show on three of
Paxson Broadcasting’s Florida sta-
tions: WZTA Miami, WAIA Jackson-
ville, and WVRI Orlando. To make
room for the duo in mornings, WZTA’s
Kimba moves to afternoons, WAIA PD
Craig Williams relinquishes his shift,
and WVRPD's Spector & Cross step
aside. Bud Paxson says no one will be
let go by the moves. He also says WVR1
will be changing its AC format to ac-
commodate the new morning team, who
are best known as rock jocks.

KZLA Los Angeles morning man
Ken Cooper exits and is looking for a
new opportunity. Reach him at 805-
286-9133 ... Former KNBR San
Francisco traffic reporter Carita Rios
joins erosstown KSOL (Wild 107) as
ND/morning newsperson.

Former KLOL Houston afternoon
host Cindy Spicer (aka Alison Mars)
joins KGI3 San Diego for that slot, re-
placing Sue Delaney, now at WYNF
Tampa, Fla. ... KVRY Phoenix re-
search director Dave Cooper is upped
to MD, replacing Jon Zellner.

The Chicago Sun-Times reports
WGN night host Big Al Lerner will
exit before the end of the year and that
former WJPC Chicago morning host
Deserie McRay joins WJJZ Philadel-
phia ... The Washington Post reports
that former Air Force entertainer
Lorna Newton joins WMM. as morn-
ing sidekick and that WLTT afternoon
host Dave Adler and evening host Al
Santos are out.

KKRZ Portland, Ore., P/T jock Ste-
phanie Steele is upped to music assis-
tant ... Scott Johnson, from KCCQ
Ames, lowa, joins KCFX Kansas City,
Mo., for nights. He replaces Carla Ra-
syek, now at KXFX Santa Rosa, Calif.

KZHT Salt Lake City weekender
Aaron Steele moves to nights, replac-
ing Monkey Boy, now at WEZB (B97)
New Orleans ... Kevin Karlson and
Pete McKenzie join WIOT Toledo,
Ohio, for mornings from KAYT Tulsa,
Okla. WIOT's morning shift had been
open since Jeff Lamb and Mark Ben-
son departed in January.

WILN Panama City, Fla., MD/mid-

newsline... |

HARVEY WELLS has been upped from GM to VP/GM at Diamond Broadeast
ing’s WSCR and WXRT Chicago. Also, Seth Mason has been upped from VP

ROD KREBS, GM of KRMG/KWEN Tulsa, OKkla., adds VP duties at parent

KVI/KPLZ Seattle have been sold from Golden West Broadeasters to Fisher
Broadcasting, owner of crosstown KOMO, for an undisclosed price.

MATT MILLS is out as GM at Paxson Broadeasting’s Orlando, Fla., stations,
including WMGE, WVRI, WPRD, and WWNZ-AM-FM.

ROGER STOCKTON takes over as GM at WMFR Greensboro, N.C., replacing |
Bill .Johnson. Stockton previously was GM at crosstown W.IMH before exiting

day jock Chazrin Blake joins WFMF
Baton Rouge, La., as MD/middays, re-
placing former MD/afternoon jock
Rick Lovett. APD Shadow B. Cruise
moves from middays to afternoons.

At KIOC (K106) Beaumont, Texas,
John Trapane has been upped to APD/
MD/marketing director following the
departure of Pam Pace. Ken Rojas
(aka Chris Chambers) exits Metro
Traffic for middays/promotion direc-
tor duties at KIOC. Late-night jock
Shon Hodgkinson (aka Skid Marxx)
exits for middays/promotion director
duties at KPRR El Paso, Texas. KI0OC
PD Mark Landis is looking for a
morning newsperson/sidekick. Send
T&Rs and pics.

Jessica Ettinger joins WBBR New
York as director of marketing and cre-
ative services. She formerly was man-
ager of network programming at ABC
Radio Networks and P/T jock at
WLTW New York ... Molly Delesu
Sandberg joins WTMX Chicago as
promotion director from local agency
P’S Productions.

KKZX Spokane, Wash., promotion
director Jennifer Nichols joins KZOK
Seattle for that position, replacing
Dana Morrow, who exits ... KJIYO
Oklahoma City midday host Ric Reece
adds promotion director stripes.

Amy lenry, who previously ran her
own marketing firm in town, joins
WNNX (99X) Atlanta as director of
marketing and promotions, replacing
Tobi Gerson. Assistant promotions
manager Anne Marie Begley is upped
to assistant director of marketing and
promotions.

WBLS New York's Hal Jackson
has expanded his “Sunday Classics™
show to nine hours. The septuagenar-
ian now hosts the weekly show from 8
am.-5 pm. It previously had ended at
2 p.m. Jackson also is group chairman
at WBLS parent Inner City Broad-
casting.

Susan Browning is upped from
P/T to nights at WFAS-FM White
Plains, N.Y., where she is now known
as Kelly Evans. .. Former KEDG Las
Vegas weekender Jon Jacobs (aka Jay
Stevens) is looking for a full-time ur-
ban or top 40 gig; call T02-373-3958 . . .
Former WDFX Detroit late-night jock
Joe Bove joins WVIC Lansing, Mich.,
for weekends.

KTWYV (The Wave) Los Angeles
morning host Randy Thomas was the
first woman ever to voice the Academy
Awards telecast, which aired March 29.
She is also the voice of the ubiquitous
“Hooked On Phonies” spots.
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UBA40 (G.D.WEISS.H.PERETTI.L.CREATORE) (C) VIRGIN 12653 E.KUPPER (RUPAUL,L TEE.J,HARRY) (C) (M) () (X) TOMMY BOY 542
REGRET & NEW ORDER ABC-123 & LEVERT
46 | 56 | B | NAGUENEW ORDER (GILBERT.HOOK MORRIS SUMNER.HAGUE) _ (C) (D) (M) (1) (v) (x) QWEST 18586/WARNER BROS NEWD ! G LEVERT E NICHOLAS (G.LEVERT.E NICHOLAS.T SCOTD) () (D) (v) ATLANTIC 87366
: ONE WOMAN
(39)| 51 | 62 | 7 | WHAT'SUP # 4 NON BLONDES NEWD | |
D.TICKLE (L.PERRY) (C) INTERSCOPE 98430 v BENFORD (v.BENFORD,R SPEARMAN} (C) GIANT 18606
DOWN WITH THE KING ® & RUN-D.M.C. VOICE OF FREEDOM & FREEDOM WILLIAMS
40 | 32 | 31 | 12 | 5Rock (sIMMONSMCDANIELS PHILLIPS, PENN,RADO,RAGNI MCDERMOTT) (€)(T) (X) PROFILE 5391 NEWD | | | okt onvones wiuavs o ey (CRMITIBOCOLUMBIATZ00T
THAT'S WHAT LOVE CAN D & BOY KRAZY GIVE HIM A LOVE HE CAN FEEL & TENE WILLIAMS
4 140 |35 |2 STOCK,AITKEN,WATERSAN (STOCK,AIT?((N.WAT(RMAN) (C) (T) (X) NEXT PLATEAU/LONDON 857 024/PLG B E | B |5 | Shumerowchwsterp s (CIDIRENDULUMEI6SS/ELERTRA
IT'S MY LIFE ¢ DR. ALBAN
42 | 35 | 32 | 16 é?deeyﬁﬁchgﬁm) i) LD © (,(,OMSMT‘I,?‘S 2 | 8 | 90 7| ©rop (or ALBAN.D FOP) (C) (M) (T) () LOGIC 1-249 1/ARISTA
TARZAN BOY (FROM "TEENAGE MUTANT NINJA TURTLES 111} & BALTIMORA
* % * POWER PICK/SALES * KK | & n 3 1 BASS! (N HACKETT M.BASSI) (C) SBK 50424/ERG
- WHOOMP! (THERE IT IS) TAG TEAM SOMETHING'S GOIN’ ON & U.NV.
@ 65 Z | TaG TEAM (TAG TEAM) (C) (M) (X) LIFE 79001/BELLMARK NEW D ! J.POENN i {J.POWE.D.PEETE.J CLAY) (C) MAVERICK/SIRE 18564/ WARNER BROS
I'M EVERY WOMAN (FROM ‘'THE BODYGUARD") @ & WHITNEY HOUSTON | ROMEO @ DOLLY PARTON & FRIENDS
“ |99 |2 N.M.wALDEN,D.CO?(,R.CLIVILLES (N.ASHFORD.V.SIMPSON) ) (C) (M) (T) (V) (X) ARISTA 1-2519 ool 13 | SBUCKINGHAM..PARTON (D.PARTON) (C) (v) COLUMBIA 74876
46 | 4| 28|17 S%E;‘ym;r gqﬁp?n’.‘s‘.‘c?qksm ey smaoo’c gg'ﬁ:wﬁgéj&s NEW D ! ?G%.W»fﬂ%a GAY) (C) (M) (T) (V) (X) GASOLINE ALLEY 54:1511‘;1@:
FUNKY CHILD ¢ LORDS OF THE UNDERGROUND
38 | 92 3 EXFT.E,E.[TF'F"{,F;JS’T‘['.? (.a‘_ LEEJN!E,&‘QESQ‘.MLDMARK, RN R (”C,E{}?S,.SB,T{SZEG’}‘, 97 | 94 | 8 | 11| ARLKDE" (T.WARDRICK.D.AELLY.M WILLIAMS) (C) (M) (T) PENDULUM 6467 2/ELEKTRA
a4 | 3 (27|13 Iggugsgév"s§c%¢£¥p§£;R0M “THE CRYING GAME") (C).(\Egev g&?g&% B | 97| 9% 4 (f Eggt;mF DEEEELEV) () (D) (V) (X) SIRE 1857.0/RBEEPI!.?!.S!
I K : .
. WHO’S THE MAN? (FROM “WHO'S THE MAN") & HOUSE OF PAIN
%5 59 5 fJgHESEOENHBPJEEDPAN,M.BURNETTE‘L.RICHIE.M,GAY(,J.JOHNSON) ()M R”.A.Lo?fgsEzTyopRBmOmvfsy 99 9% 2 D.J.LETHAL (SCHRODV,IO'COgNOR.DIMANT,BELLWRIGHT,LASS!TER,DUARTE,CHE(K) {M) (T) (X) TOMMY BOY 556*
GOLD DIGGIN' GIRL © MC NAS-D & DJ FREAKY FRED
49 | 43 | 38 | 2 g&m%ﬁsﬁﬁ&?&g&m DURAN) (c? (8 ﬂ?&’;‘"gyﬁgo’: 100 | 95 | — | 2 | EMERWETHER (D.WiLLIAMS.V.CALLOWAY.W.SIMMONS.B.LOVELACE) (M) (T) (X) PANDISC 088"

(O Records with the greatest airplay and saies gains this week. @Videochp availability. @ Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, wit additional million indicated by a numeral foliowing the symbol. Catalog number fov cassette
single. *Asterisk indicates catalog number is for cassette maxi-single: regular cassette single unavailable. (C) Cassette single availability. (D) CD single availability. (M) Cassette maxi-single availability. (T) Vinyl mawi-single availability. (V) Vinyl single avaitability. (X) CD maxi-single © 1993, /BP| ations
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SINGLES SPOTLIGHT. 2

by Kevin McCabe

66

THAT’S THE WAY LOVE GOES” by Janet Jackson (Virgin)
holds at No. 1 for a fourth week by a huge margin, with another in-
crease in monitored airplay. Single sales are down, however, due in
part to Jackson’s No. 1 album debut. “Knockin’ Da Boots” by H-Town
(Luke) holds at No. 8 with airplay point gains exceeding sales point
gains for the first time. It’s too far behind ‘“That’s The Way” in total
points to challenge for No. 1 yet. “Weak” by SWV (RCA) is bulleted
at No. 4 overall, and jumps 8-4 on the Top 40 Radio Monitor due to the
increasing airplay at the monitored top 40/mainstream stations.

THE BIGGEST POINT GAINER, by far, on the entire chart is “Dre
Day’” by Dr. Dre (Death Row/Interscope). It explodes 42-9 on the Top
Singles Sales chart, fueling a 31-place jump on the Hot 100 to No. 17.
It would win the Power Pick/Sales for a second week if it had not
landed in the top 20 so quickly. Airplay is strong at the top 40/rhythm-
crossover stations, including No. 8 at WHYT Detroit, No. 9 at KSOL
San Francisco, and No. 10 at FM 102 Sacramento, Calif. This week’s
Power Pick/Sales, ‘“Whoomp! (There It Is)” (Life/Bellmark), by Tag
Team, zooms 23 places to No. 43 on the Hot 100. 67% of its points are
from sales. “Whoomp!” also is No. 1 in airplay at WPGC Washington,
D.C., for a second week. Also among the biggest gainers is UB40’s
cover of Elvis Presley’s “Can't Help Falling In Love” (Virgin), which
wins the Power Pick/Airplay this week. It’s top 10 in airplay at Power
106 Los Angeles and B97 New Orleans

THE HIGHEST NEW ENTRY also is a cover, of Barry White’s
“Can’t Get Enough Of Your Leve,” by Taylor Dayne (Arista). It bows
at No. 62, aided by a 31-place jump to No. 35 in monitored airplay
Freedom Williams, the ex-rapper from C&C Music Factory, enters
at No. 90 with his first solo release, ‘“Voice Of Freedom” (Columbia).
Initial airplay includes HOT 97 New York, WXKS Boston, and B96
Chicago. “Something’s Goin’ On” by Detroit quartet U.N.V. (Maver-
ick/Sire/WB) debuts at No. 94 with early airplay at KMEL San Fran-
cisco and WIOQ Philadelphia.

OUICK CUTS: Three titles rebullet this week due to strong moni-
tored airplay: “I'm Gonna Get You” by Bizarre Inc featuring Angie
Brown (Columbia) moves 53-51 in its 20th week on the chart. It initial-
ly started at select top 40/rhythm-crossover stations and just now is
starting to build at the mainstream stations. It’s top 20 in airplay at
KIIS Los Angeles, KRBE Houston, WKSS Hartford, Conn., Q106.5
St. Louis, and others. “Tap The Bottle” by Young Black Teenagers
(Soul/MCA) rebullets at No. 67 in its 14th week. It’s No. 13 in airplay
at B96 Chicago. “‘I See Your Smile” by Gloria Estefan (Epic) has 16
weeks on the chart and is bulleted at No. 76 “Girl U For Me” by
Silk (Keia/Elektra) jumps 60-49 on the Top 40 Radio Monitor but will
not be commercially available until next week, thereby being ineligi-
ble to debut on the chart this week ... “If I Could”’ by Regina Belle
(Columbia) rebullets at No. 52 due to a significant sales gain.

BUBBLING UNDER. siicies

x .’.‘4 z x| x| z
m w | O “wl@g|o
z | = ] z| = ¢
e |5 |5| nme 2|5 |5 Time
L £ ARTIST (LABEL/DISTRIBUTING LABEL) _: - = ARTIST (LABEL DISTRIBUTING LABEL)
1 i 2 | 4 | AINT THAT LONELY YET 14|19 | 6 | FALLING IN LOVE
DWIGHT YOAKAM (REPRISE WB) NEW BORN (RELATIVITY)
2 | 4 | 3 | UDONT HEAR ME THO' 15 1 | SHOULD'VE BEEN A COWBOY
RODNEY O & JOE COOLEY (PSYCHOTIC) | TOBY KEITH (MERCURY)
3(12(4 JUST TO BE CLOSE TO YOU 16 |22 | 6 | A SONG FOR YOU
TREY LORENZ (EPC | RAY CHARLES (WARNER BROS)
4 17| 3 | UNTIL YOU SUFFER SOME 17|25 | 4 | TELL ME WHY
POISON (CAPITOL) WYNONNA (CURB MCA)
5 | —| 1 | RUNAWAY TRAIN 18 | 24 | 10 | BABY BE MINE
SOUL ASYLUM (COLUMBIA) | BLACKSTREET (MCA)
| |
6 | —| 2 | TELLIN' ME STORIES 19]7 |5 | TRUTHFUL
| BIG BUB (EASTWEST) l HEAVY D & THE BOYZ (UPTOWN MCA)
7 |18 2 | HUMPS FOR THE BLVD. 20| | 1 | ALMOST UNREAL
| RODNEY O & JOE COOLEY (PSYCHOTIC) ROXETTE (CAPITOL)
8 |—|1|LATELY 21| — | 1 | WALK THROUGH THE WORLD
JODEC) (UPTOWN/MCA) LMARC COHN (ATLANTIC)
{9 T—T1 | our our D'ETRE BEBE 'z2|—| 1 | BAcK 0 My ROOTS
JORDY (COLUMBIA) | ] RUPAUL (TOMMY BOY)
10[ 8| 7 CANT DO A THING (TO STOP ME) 23014 | 7 | wHERE rm FROM
CHRIS ISAAK (REPRISE. l DIGABLE PLANE TS (PENDULUM/ELEKTRA)
1121 ] 4 | orREAMS 22| [ 1 | 1 sHouLD BE LAUGHING
VAN HALEN (WA ER BROS) PATTY SMYTH (MCA)
WRECKX SHOP 6 CAN HE LOVE U LIKE THIS?
EARARY WRECKX-N.EFFECT (MCA) 51 10 AFTER 7 (VIRGIN)
1311 | 8 | IT'S ALRIGHT Bubbling Under lists the top 25 singles under No. 100
CHANTE MOORE (UPTOWN/MCA) which have not yet charted.

ALTERNATIVE TOURS CREATE A THREE-RING CIRCUS

(Continued from page 12)

concourse of carnival games, local
talent, and other cultural attractions,
many of which are culled from indig-
enous businesses and socio-political
organizations.

Shows in Stowe, Vt., and Saratoga,
N.Y., will include a special appear-
ance by the Allman Brothers, while
gigs in Middleton, N.Y., and Rich-
mond, Va., will feature Phish.

Venues range from 3,850 to 21,750
seats, with tickets priced at $12-$25.
Dates are scheduled through Aug.
15.

The 1993 tour is an extension of an
experiment last summer, launched by
Blues Traveler manager David Frey,
who booked a loosely knit series of
less than 10 dates based on the avail-
ability of like-minded acts such as the
Spin Doctors, Phish, and Bela Fleck
& the Flecktones.

Creating an eight-hour core pack-
age in which the whole is greater
than the sum of the parts was more
desirable than spending the summer
opening for a major headliner, Frey
says. “We could have made more
money as an opening act,” he says,
“but this is what we wanted to do.”

PIANIST HORSZOWKSI DIES AT AGE 100

(Continued from page 14)

are on Elektra/Nonesuch (Beetho-
ven, Chopin, Debussy, Bach, and Mo-
zart). That label has no plans for addi-
tional releases. There are a number
of Marlboro Festival reissues on
CBS/Sony, which said it will “defi-
nitely not” issue any more Hors-
zowski material in the coming year.

However, there are some collabo-
rative pieces (Mozart, Schubert,
Schuman), recorded in the '50s, in the
12-CD Pablo Casals edition slated for
October release on Sony.

In January, Vanguard reissued its
1981 recording of the Bach ‘“Well-
Tempered Clavier” on CD. Pearl, dis-
tributed by Koch, plans to augment
its current Horszowski material with
a two-disc set of never-before-issued
live recital dates, slated for fall re-
lease. Recorded from the early '50s
through the late '80s, the repertoire
includes the Bach English Suite No.
3, several Beethoven sonatas and
Chopin’s “Bolero.” Some concerto
discs also are under consideration.
On the Music & Arts label, also dis-
tributed by Koch, a single CD will be
issued in the fall, says GM Fred Mar-
oth. Among the ensembles represent-
ed on the disc is the old Budapest
Quartet.

Born in Lvov, Poland, on June 23,
1892, Horszowski made his formal
debut in Warsaw in 1901, playing a
Beethoven concerto. In 1906, after
touring Europe and South America,
the 14-year-old pianist made his U.S.
debut in Carnegie Hall. It was the
same year the American audiences
heard for the first time Josef Lhe-
vinne, Artur Rubinstein, and Alexan-
der Scriabin.

A man of superior intellect—he
was said to read in five languages—
Horszowski stopped performing in
1911 to augment his musical studies
with art history, literature, and phi-
losophy. It was Pablo Casals who
convinced him to return to the con-
cert stage full-time. Casals was a fre-
quent chamber-music partner, and
their recordings of Beethoven and
Brahms cello sonatas in the '30s
launched Horszowski’s recording ca-
reer.

Some have said that Horszowski’s
talents were best suited to chamber

H.O.R.D.E. inevitably will be com-
pared with Lollapalooza, and the pos-
sibility exists that the two shows
many cannibalize one another’s ticket
sales. But that’s not an issue for Bar-
ry Fey, of the Fey Concert Co. of En-
glewood, Colo., which is promoting
both gigs simultaneously. Lollapa-
looza hits Englewood’s Fiddler's
Green June 26, while H.O.R.D.E.
comes to Denver’s Red Rocks for two
dates July 2 and 3.

“The timing hasn’t caused any
problems so far,” Fey says, noting
that Lollapalooza was close to a sell-
out some two days after tickets went
on sale. Close to half of the
H.O.R.D.E. tickets were sold more
than a month before the date. “When
you get shows of this caliber, you
take them when you get them,” Fey
adds. ‘““These shows sell because
there’s quality out there.”

Adds promoter Arny Granat of
Chicago’s Jam Productions, “These
shows are like having a fine Europe-
an sit-down dinner as opposed to eat-
ing at Denny’s. You go for the atmo-
sphere.”

But for those seeking the more tra-

ditional concert experience, the hot-
test alternative ticket clearly will be
the Spin Doctors tour, which is pre-
sented by MTV’s “Alternative Na-
tion” program. Supporting acts in-
clude Soul Asylum and Screaming
Trees. The tour officially kicks off
June 9 in Memphis and is set to wrap
Aug. 30 in Las Vegas.

The high-visibility shed tour will be
supplemented with extensive cross
promotion on MTV, including the
broadcast of a ‘“Past, Present, And
Future” special about the Spin Doc-
tors, and timely airing of Soul Asy-
lum’s “Unplugged’ performance,
which debuts Wednesday (2). In addi-
tion, MTV will lens a series of vi-
gnettes from the Memphis dates.

The Spin Doctors tour appeals to a
wider demographic than its more al-
ternative counterparts, says Rick
Krim, MTV’s VP of music and talent.
“This tour is more mass appeal than
strictly alternative,” he says. “The
Spin Doctors have gained main-
stream acceptance and Soul Asylum
is well on its way. People who
wouldn’t go to Lollapalooza would go
here.”

playing, something he did a great
deal from the '40s through the early
"70s. Aside from Casals, his partners
included violinists Joseph Szigeti and
Alexander Schneider; violist Lillian
Fuchs and Walter Trampler; and clar-
inetist Reginald Kell. In the "40s and
’50s, he played with Schneider, Milton
Katims, and cellist Fred Miller as the
New York Quartet.

Horszowski was held in high re-
gard by his colleagues, including Ar-
turo Toscanini, with whom he ap-
peared in 1906 and continued to work
with until 1953, and pianist Rudolf

Serkin, who brought him onto the
faculty of the Curtis Insitute on Mu-
sic in 1942. As a teacher, he was wide-
ly admired and loved; Murray Pera-
hia, Peter Serkin, Andras Schiff, and
Richard Goode are among his better-
known students.

Horszowski married pianist Bice
Costa in 1981 when he was 89. It was
his first marriage. A laserdisc on his
life and work, made by the Japanese
firm TV Man Union Inc. and featur-
ing footage from his last Carnegie
Hall concert (April 23, 1990), is thus
far available in Japan only.

CES TO EXAMINE MANY FACETS OF MULTIMEDIA

(Continued from page 11)

about technology and advancements,
but nobody can play full-motion video
with digital sound and we can—and
we're going to make a lot of noise
about it,” says the Philips spokes-
man.

On the games front, Sega promises
to make in-home virtual reality an ac-
tuality with a 360-degree 3D game
system it will unveil at the show. A
Sega Genesis add-on called the Acti-
vator also will be introduced, allow-
ing the player to control the action
through body movements.

Sega also will be offering first-ever
peeks at two film-related games, “Ju-
rassic Park” and ‘“Aladdin.” Walt
Disney Home Video and Sega have
scheduled a joint press conference
Friday (4) to discuss the simulta-
neous release and joint marketing ef-
forts for the Sega Genesis game and
the “Aladdin” home video, due at sell-
through pricing Oct. 1 (Billboard,
May 1).

SEGA, DISNEY CROSS-PROMOTION

Sega and Disney are expected to
aggressively co-promote each other's
titles, with some sources speculating
the home video could feature a com-
mercial for the game.

Another multimedia entry to be on
display is Pioneer’s LaserActive play-
er, a combiplayer developed in techni-
cal cooperation with Sega Enter-
prises and NEC Home Electronics.
The system was introduced at Winter

CES (Billboard, Jan. 23).

“You're seeing more of an empha-
sis on this area at CES because there
is more of an emphasis on it in the
marketplace,” says Alan Haber, a
spokesman for the Electronics Indus-
tries Assn.'s Consumer Electronics
Group, which sponsors the show.
“Anything that happens at CES is a
reflection of the direction of the in-
dustry.”

AUDIO RUMBLINGS

Audio products are expected to
make less noise this year, with Sony,
Sanyo, Sharp, and Mitsubishi among
the manufacturers who have chosen
not to have a Summer CES presence.
(The EIA’s Haber says overal} exhibi-
tor attendance is down slightly this
year.)

While MiniDisc will be a no-show,
fellow new format digital compact
cassette will be out in force with the
first portable and car DCC units, ac-
cording to Franz Schmetz, VP of
marketing/audio for Philips. The
units are expected in the second half
of '93 at a price of $550. Schmetz says
there will be a number of listening ar-
eas set up for tests.

Panasonic also will display its new
portable, due in August with a list
price of $550.

In addition to displays at the Phil-
ips booth, the DCC Group of Ameri-
ca, a cross-industry coalition of hard-

(Continued on page 100)
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FOR WEEK ENDING MAY 29, 1993

HOT 100 SINGLES

COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY SoundScan
L
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x x | 9 4 1 x = 4L e ®
24| 4| 2g| €] Tme ARTIST ou | GH[Eg| €2 TME ARTIST
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THE RIGHT KIND OF LOVE (FROM "BEVERLY HILLS, 90210") & JEREMY JORDAN
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INFORMER &  SNOW WHOOMP! (THERE IT IS) TAG TEAM
16 | 10 4 21 | \CSHAN (D.O'BRIEN.SMOLTKE.E LEARY) (C) (M) (T) (V) EASTWEST 98471 @ NEWD : TAG TEAM (TAG TEAM) (C) (M) {X) LIFE 79001/BELLMARK
17 13 13 18 TWO PRINCES & SPIN DOCTORS 66 64 62 7 SILENCE 1S BROKEN (FROM "NOWHERE TO RUN") & DAMN YANKEES
F.AVERSA SPIN DOCTORS (SPIN DOCTORS) (C) (V) EPIC 74808 R.NEVISON (TOMMY_JACK,TED) (C) (D) (V) WARNER BROS. 18612
8| 14| e ] g | wHoISIT # MICHAEL JACKSON 6 | 60 | 5 | 6 | THAT'S THE WAY LOVE IS ® BOBBY BROWN
M_JACKSON,B.BOTTRELL (M.JACKSON) (€) (M) (T) (V) (x) EPIC 73406 TRILEY (7 80 E7 D SHIPP.A. DAVIDSON.B.BROWN) (C) (M) (T (V) (X) MCA 54618
19| 22 | 22 | 8 | LvIN' ON THE EDGE # AEROSMITH 68 | 55 | 51 | 14 | LOVEUMORE # SUNSCREEM
NS B.FAIRBAIRN (5. TYLER,J.PERRY,M.HUDSON) (C) (V) GEFFEN 19149 SUNSCREEM (SUNSCREEM) (C) (1) (X) COLUMBIA 74769
20 23 19 13 NOTHIN' MY LOVE CAN'T FIX & JOEY LAWRENCE 69 18 26 10 BUDDY X & NENEH CHERRY
S.BARRI A FORBES,E.BEALL.T.PELUSO (J.LAWRENCE.A.FORBES.E BEALL) {C) (M) (T) (V) IMPACT 54562 MCA B.BEAR.J.DOLLAR.N.CHERRY (N.CHERRY.C.MCVEY.K.BARNES,J.BARNES {C) (V] VIRGIN 12648
y SWEET THING MARY J. BLIGE
@) 29 | 37| 10 'G',;gcﬁfga’}ﬂ%g OVER YOU (GETTING OVER ME) B A;S%E%Sl% 70 | 6L | 55 | 16 | §YIORALES.M C ROONEY (C.KHAN.TMAIDEN) (€) (v) UPTOWN 54586/MCA
22 18 2% 10 THREE LITTLE PIGS @ & GREEN JELLY n 69 66 6 LET'S GO THROUGH THE MOTIONS (FROM "WHO'S THE MAN?") & JODECI
S.MASSY.( J BUSCAGLIA (GREEN JELLY.M.LEVINTHAL) (C) (X) 200 14088 D.SWING (D.SWING,C.ELLIOTT) €1 (T) (V) (X) UPTOWN 58602/MCA _ |
1,2—3\ % = 10 CONNECTED & STEREO MC'S 12 6 80 9 TYPICAL REASONS (SWING MY WAY) e PRINCE MARKIE DEE & SOUL CONVENTION
\&v/ STEREL MC'S (R.BIRCH,N.HALLAN H.W.CASEY,R.FINCH) (C) (1) {X) GEE STREET/ISLAND 864 744/PLG MORALES, ROONEY (JOHNSON,MORALES,ROONEY.CALHOUN) {C) (M) {T) (X} SOUL CONVENTION 74866/COLUMBIA
ANGEL & JON SECADA 13 NO ORDINARY LOVE & SADE
24 | 24 | 20 | 18 | Fesieran.in.COSTWALD..CASAS U SECADA.M.A MOREJON) (C) V) SBK 50406/ERG | |8 | o SADE {ADU. MATTHEWMAN) {0) (D} (v} EPIC 74734
TAP THE BOTTLE & YOUNG BLACK TEENAGERS
25 | 20 16 | 19 ESMEEQTMERRTIN_M GAY.D.VAN RENSALIER) () (D) (V) GASOLINE ALLEY 5‘,’592,':‘@,1 )65 | 63 13 | TERMINATOR X iK RON,FIRSTBORN.FLEX.SHORTY.TERMINATOR X) (C) (M) (T) SOUL 54535/MCA
EVERY LITTLE THING U DO & CHRISTOPHER WILLIAMS
26 | 26 [ 17 | 18 m&,ﬂg smgqgs‘\x:maw BY NATURE) ¢ N{\le%l-:;r)YToBMYM?&ElgEAE. @ B 6 | 35OVS FROM NEWARK (C. ILLIAMS.3 BOYS FROM NEWARK) (©) (T) (v} {X) UPTOWN 54603/MCA
IT WAS A GOOD DAY @ ® ICE CUBE (76) DEEPER ® BOSS
2 16 | 18 | 13 | [ po0m (CE CUBE,THE ISLEY BROTHERS,C.IASPER.A. GOODMAN.S. ROBINSON) (C}(T) PRIORITY 53817 J6)| 76 | 73 " DEF JEF (J.FORTSON,R SAMUELS.C. REID) (M) (T2 DJ WEST 74737/CHAQS
DAZZEY DUKS @ & DUICE ) ALIBIS & TRACY LAWRENCE
@ 30 | 30 | 31 | piRhion PRODUCTIONS (LASNO.CREO.TAYLOR BOY) (C) (T) TMR 3089/BELLMARK JD| & | % 7| stRoud e souoreAwn 1C) (v) ATLANTIC 87372
MORE AND MORE & CAPTAIN HOLLYWOOD PROJECT 18 SUPERMODEL {YOU BETTER WORK) & RUPAUL
3 | 45 | 5 | CYBORG.OMP (6 SCHEINO.REINECKE.. KATZMANN,T.DAWSON- HARRISON) () (M) (T) (X) IMAGO 25029 70 ] % | 16 | Exueren wupaoyree s anan () (M) (T} (x) TOMMY BOY 542
N SLAM & ONYX
37 |49 3 gﬁmﬁe&%&z%b&’%ﬁm ¢ GEORGE M'CHlf,EHLoﬂwong{.’EEE 691 NEWD ! CHYSKILLZ,JAM MASTER JAY {F SCRUGGS CHYSKILLZ MUZIK.T.TAYLOR.C.PARKER) (D) (T) RAL 74882°/CHAOS
LITTLE MIRACLES (HAPPEN EVERY DAY & LUTHER VANDRO
@D 33|35 | i D ® R.KELLY & PUBLIC AN"(‘gﬁfJ‘észEl’\fsEﬂ':g (80)) & 2 | Rt MLER 1, MNDROSS M MALER ) bl B s
- 01
DOWN WITH THE KING ® ©RUNDMC. ‘81)] 87 | 98 | 4 | )LOVE THE WAY YOU LOVE ME # JOHN MICHAEL MONTGOMERY
32 [ 31 | 28 | 11 | P'Rock (SIMMONSMCDANIELS PHILLIPS PENN,RADO,RAGNIMCDERMOTT) (€) (T) (X) PROFILE 5391 — DLIOHISTN EV-SAR/GCANNON) (CUVIATLANTIC Ba7)
E - | SEE YOUR SMILE © GLORIA ESTEFAN
3|7 15 12 ISEH%BZC'“';‘S%%&'Z‘HEE,S;ROM THE CRYING GAME") (C)’(\E(s)an g&gg&% AR 71 15 | F ESTEFAN.IR .J.CASAS © ISTWALD (J.SECADA.M.A.MOREJON) (C) (V) EPIC 74847
n | DON'T WANNA FIGHT & TINA TURNER
se |z | o [ CAOS INTUECRADEE L TS NEWD | | | &S uptany o wero
TARZAN BOY (FROM "TEENAGE MUTANT NINJA TURTLES I11") & BALTIMORA
35 | 32 | 27 15 Is’r:m!c.ErYEAgchgmersm&FA”H IN YOU - (x)’A&sMTérl‘ﬁ 8 | 77 70 36 |\ BASSI (N.HACKETT M.BASSI (C) SBK 50424/ERG
m o g5’ CRY NO MORE ¢ || D EXTREME
45 | 53 7 JSALAEEED':@‘O?‘NS;‘;E%JJE s oneRTIAE R auEs] * TA?C’;"S'L“K@(ﬁggEERE (85)] 86 | 8 3 R.WHITE,K JACKSON,D.WILEY (R.WHITE K. JACKSON.D.WILEY) (€) (M) (T) (V) (X) GASOLINE ALLEY 54650/MCA
= e T —— YT ROMEO # DOLLY PARTON & FRIENDS
3 3% |38 (10 TL.S(\:/EELRE\?I?‘ rgsi'z?a\(/s.mr:ggov DENZIL FOSTER) ©m EAsErvaE\s/ro 9%?35 8 | 80 | 77 | 12 | Saucxmormno.sarion opasion — e OVIEDLOIBIA 75876 ]
== - 7)) GIVE HIM A LOVE HE CAN FEEL & TENE WILLIAMS
38)] 52 | 59 4 g‘f) ;:&S(fegﬁ %a.n.swsoa ADYBRTRR 1% JAMBGa SGZ:SEA(I)M'\éRJC(l)JXVI 87)] 93 | 90 4 S_HURLEY (J.MCALLISTER,D.RUSH) (C) (T) PENDULUM 64655/ELEKTRA
y e i 88 GOOD TIMES WITH BAD BOYS & BOY KRAZY
3939|332 LM vsxg&m‘%%x&mﬁELQS(MASL’F“()ERDB\PS?JP%})J@RD )@ h (:(wmaw&n:gg%gg (88)| NEW D 1 STOCK WATERMAN,WARD,ASHA, GINGELL, KING (STOCK, AITKEN) (C) (T) NEXT PLATEAU/LONDON 857 136/PLG
——— ' — IT'S MY LIFE # DR. ALBAN
THAT'S WHAT LOVE CAN DO # BOY KRAZY 89 | 9 | 8 | 6 ;
80| 35 | 31 | 19 | 5100k AITKEN WATERMAN (STOCK AITKEN, WATERMAN) (C) (T) (X) NEXT PLATEAU/LONDON 857 024/PLG D-EOF (DR.ALBAN.DPOF) (O ILOGICR2LIVARISTA
90 81 78 20 REBIRTH OF SLICK (COOL LIKE DAT) ® & DIGABLE PLANETS
* * * POWER PICK/AIRPLAY * & % BUTTERFLY (DIGABLE PLANETS) (C) (M) (T) (V) PENDULUM 6467 4/ELEKTRA
an GIRL, I'VE BEEN HURT & SNOW ar DON'T TAKE AY M
(41| 63 | & 3 | M.CSHAN (D.O'BRIEN,S MOLTKE.E.LEARY) (C) (M) (T) (V) EASTWEST 98438 (81)] 9 - 2 sASNos:v 0 wmém) ¥ MY HEAVEN M AAROI?‘C)I\:\EA\: lo"z'i%
54 | 55 | 5 | WANNAGIRL & JEREMY JORDAN 92 | 88 | 87 | 11 | KISS OF LIFE * SADE
K.THOMAS (K.THOMAS, T.HAYNES) (C) (V) GIANT 18548 SADE (ADU,MATTHEWMAN HALE DENMAN) {C) (V) EPIC 74848
RDINARY * TONIGHT & DEF LEPPARD
4|38 (312 gUREN DUMN_Y‘{&’%E,U.MN DURAN) © (8 &{?&ﬁ,,‘g}’j}@g 8 | 74| 6 9 | MSHIPLEY.DEF EPPARD (CLARK.COLLEN.ELLIOTT LANGE,SAVAGE) (C1 (V) () MERCURY 862 016
FUNKY CHILD & LORDS Of THE UNDERGROUND
4 | 40 [ 36 | 24 y’&‘cmfwﬁzoseéogzmommn 4 {;5(’;,5?15,'%“?,5;’&953","5&1 84 | 85 | 92 | 10 | ), kRl K.DEF (T WARDRICK.D KELLY.MWILLIAMS) {C) (M) (T) PENDULUM 6467 2/ELEKTRA
95 GOLD DIGGIN’ GIRLS & MC NAS-D & DJ FREAKY FRED
43 43 10 Iﬁkﬁjﬂ%mﬁﬁrﬁéq%?cﬁ,s@# ® RESTLESS HEART FEATURING w{é}wﬁg gk‘g‘g (95)| NEWD ! £ MERIWETHER (D.WILLIAMS,V.CALLOWAY, W SIMMONS,B LOVELACE) (M) (T) (X) PANDISC 088"
T30 q WHO'S THE MAN? (FROM "WHO'S THE MAN") & HOUSE OF PAIN
(4 §/ 36 b1 3 EAEG%?S:TW ORDER (GILBERT, HOOK,MORRIS, SUMNER,HAGUE) (€} (D) (M) (T} (V} {X) QWEST IB:BQINEXXNCE)FB qu%?. (‘96" NEWD ! D.J.LETHAL {SCHRODY,O'CONNOR, DIMANT BELL, WRIGHT,LASSITER, DUARTE,CHEEK} (M) (T) (X} TOMMY BOY 556*
SO ALONE ® MEN AT LARGE FEED THE TREE @ BELLY
A7 | 42 1 42 | 15 | GlEvERT £ NICHOLAS (G.LEVERTENICHOLAS.) LITTLE.E. BANKS) (C) EASTWEST 98459 LA L 3| GNoRTon mponeLLY (C) (D} (v) (X) SIRE 1857GREPRISE
COME IN OUT OF THE RAIN & WENDY MOTEN
* % * POWER PICK/SALES * & » 98 | 79 | 65 | IS | §iVRAS (C BOONE.N LYRAS.EWILLIAMSON,JR) (C) EMI 50417/ERG
(48 DRE DAY & DR. DRE GOOD OL' DAYS
(48)( 89 | 97 3 DR.DRE (DR.DRE,SNOOP,C.WOLFE) (C) (M) (T) DEATH ROW 53827/INTERSCOPE 99 | 94 | 8|1l G.LEVERT%.G('RUON (G.LEVERT,M.GORDON) ©mm ATL:N!FIE\SEIE‘I;
BED OF ROSES P HOW I'M COMIN’ & L.L COOLJ
49 | 44 | 39 | 19 | grock0.BON Jovh (€) (V) JAMBCO 864 a?z?m’::cex\: 100 | 91 | 74 | 9 | [LRG T sMTHMWILIAMS) (C} (T) DEF JAM 74811/COLUMBIA

O Records with the greatest alrplay and sales gains this week. ®Videoc!lp availability. @ Recording Industry Assn. Of America (RIAA) cerliication for sales of 500,000 units. A RIAA centification for sales of 1 million units, with additional million Indicated by a numeral following the symbol. Catalog number Is for cassette
single. *Asterlsk Indicates calalog number is for cassette maxi-single; reguiar casserte single unavailable. (C) Cassette single availability. (D) CD single avallability. (M) Cassette maxi-single availability. (T) Vinyl maxi-single availabllity. (V) Viny! single availability. (X) CD maxi-single availability. © 1993, Billboard/BP Communications.
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by Kevin McCabe

66

THAT’S THE WAY LOVE GOES” by Janet Jackson (Virgin) holds
at No. 1 for a third week. Airplay strengthens as ‘“That’s The Way” be-
comes the most-played record at top 40 subformats (mainstream and
rhythm-crossover) for the first time. It's off slightly, however, in sales.
“Knockin’ Da Boots,” by H-Town (Luke), is bulleted at No. 3 with anoth-
er strong sales increase, up 26% from last week. “Weak” by SWV (RCA)
jumps four places to No. 4 and is a potential No. 1 challenger to Jack-
son’s single if its gains continue. ‘“Weak” holds at No. 2 in airplay at the
top 40/rhythm-crossover stations monitored for the Hot 100, and is in-
creasing in airplay at the mainstream stations.

THE BIGGEST POINT GAINER on the Hot 100 this week is “Bad
Boys’ (the theme from “Cops’’) by Jamaican group Inner Circle (Big
Beat/Atlantic). It’s No. 1 in airplay at B94 Pittsburgh, No. 6 at WTIC
Hartford, Conn., and No. 7 at Z100 New York. “Have I Told You Lately”
by Rod Stewart (from MTV’s “Unplugged’’) (Warner Bros.) is the sec-
ond-biggest gainer with equally strong sales and airplay gains. New art-
ist Robin 8. is the next-biggest gainer, jumping seven places to No. 14
with “Show Me Love” (Big Beat/Atlantic). Airplay is particularly strong
in the Northeast, with No. 1 reports at new top 40/rhythm station Jam-
min’ 94.5 (WZOU) Boston and Hot 97 New York.

A BIG DEBUT FOR “Dre Day” by Dr. Dre (Death Row/Interscope),
No. 42 on the Top Singles Sales chart, fuels a 41-place leap to No. 48 on
the Hot 100, winning the Power Pick/Sales. Early top 10 airplay includes
FM 102 Sacramento, Calif. and WIMH Greensboro, N.C. Also among the
five biggest gainers is this week’s Power Pick/Airplay, “Girl, I've Been
Hurt” by Snow (EastWest). It jumps 63-41 with strong airplay at KBOS
Fresno, Calif. (No. 6), KZHT Salt Lake City (No. 5), and WKSE Buffalo,
N.Y. (No. 9). The runner-up for the sales award is Mary J. Blige’s “Love
No Limit” (Uptown/MCA), which debuts at No. 64 on the Top Singles
Sales chart. It’s already top five in airplay at KMEL San Franeisco and
WERQ Baltimore. The runner-up for the airplay award is “I'll Never Get
Over You (Getting Over Me),” by Exposé (Arista), which won last
week’s Power Pick/Sales

OUICK CUTS: “Whoot, There It Is” by Tag Team (Life/Bellmark), a
new hip-hop duo from Denver, is the highest new entry at No. 65.
Sales comprise about 75% of its points, with airplay strongest at
WPGC Washington, D.C. (No. 3} ... Last week’s Hot Shot Debut is
among this week’s biggest gainers. ‘“The Floor” by Johnny Gill (Mo-
town) jumps 20 places to No. 62 with top 10 airplay at Power 106 Los
Angeles and KPRR El Paso, Texas ... UB40 has another of the big-
gest gainers. Its reggae-flavored cover of Elvis Presley’s hit “Can’t
Help Falling In Love” (Virgin) is up 19 places to No. 52, aided by early
top 10 showings at KRBE Houston and Q106 San Diego ... The new
duet by Kenny G & Peabo Bryson, ‘‘By The Time This Night Is Over”
(Arista), jumps 34 places to No. 38 with an early top five report from
WOVYV West Palm Beach, Fla.

BUBBLING UNDER. s

g2 AHE
2|32 2|3 |2
2|5 |5 | TmE 2|5 |3 |nme
- - = ARTIST (LABEL/DISTRIBUTING LABEL) = I - > | ARTIST (LABEL/DISTRIBUTING LABEL)
T
1 |—| 1 | CANT GET ENOUGH OF YOUR LOVE| |14 | 6 | 6 | WHERE I'M FROM
TAYLOR DAYNE (ARISTA) | DIGABLE PLANETS (PENDULUM/ELEKTRA)
7 | 3 | AINT THAT LONELY YET 15— |1 | aBC123
: DWIGHT YOAKAM (REPRISE /WB) I LEVERT (ATLANTIC)
3| | 1 | WALKING IN My SHOES 16| 4 | 9 | CAN HE LOVE U LIKE THIS?
| DEPECHE MODE (MUTE SIRE/WB) | AFTER 7 (VIRGIN)
4 18| 2 | UDONT HEAR ME THO' 17 21| 2 | uNTL YOU SUFFER SOME
RODNEY O & JOE COOLEY (PSYCHOTIC) { | PO‘SOﬂCAPlTOL)
5 |—| 3 | ONE wOMAN 18|— | 1 | HUMPS FOR THE BLVD.
JADE (GIANT) | RODNEY O & JOE COOLEY (PSYCHOTIC)
6 | 3 |10 | WRECKX SHOP 1919 [ 5 | FALLING IN LOVE
WRECKX-N-EFFECT (MCA) W BORN (RELATIVITY)
L1
7|9 |4 TRUTHFUL | (2|5 |rmRavng
HEAVY D. & THE BOYZ (UPTOWN/MCA) L.A STYLE (ARISTA)
CAN'T DO A THING (TO STOP ME) | DREAMS (LIVE
8 106 CHRIS ISAAK (REPRISE) ( ) 1 a3 VAN HALEN (WARNER BROS.)
g || 1 | FIELDS OF GOLD | |2]13| 5 | A SONG FOR YOU
STING (A&M) 1 RAY CHARLES (WARNER BROS )
SOMETHING'S GOIN' ON CREWZ POP
0j22)2 UN.V (MAVERICK/SIRE /WB) 4' BIT|5 DA YOUNGSTA'S (EASTWEST)
1
IT'S ALRIGHT 4 BABY BE MINE
nzp7 CHANTE MOORE (UPTOWN/MCA) | uil 9 BLACKSTREET (MCA)
1
70 YOU TELL ME WHY
12|23 | st o8 close | [3]2]3 | s my, .,
BABY I'M YOURS Bubbling Under lists the top 25 singles under No. 100

‘
—|1
B | | SHAI (GASOLINE ALLEY/MCA) which have not yet charted.

NARAS REVISES GRAMMY RULES

(Continued from page 12)

artists whose entry is the first re-
cording that “establishes the art-
ist’s identity.” Previously, the en-
try had to be the artist’s first re-
lease, period. Explains Greene,
‘“We have been looking for some
time to make the eligibility re-
quirements for artists less rigid.
For example, last year Tori Amos
was not eligible because she had
had a record out previously which
was relatively obscure. Under
these new guidelines, I doubt she
would have been considered to
have achieved ‘public identity.” So
we won'’t be penalizing artists who
had a regional record out.”

Other changes in Grammy eligi-
bility:

e Only singles or individual
tracks will be eligible in the pop,
rock, R&B, rap, and country cate-

gories, so that singles will not
compete against albums. (The tra-
ditional pop, alternative, new age,
and Latin categories will continue
to be restricted to albums.)

® The comedy category now is
part of the spoken-word field. Mu-
sical comedy and novelty songs
will be judged in their appropriate
musical categories.

e All credited engineers on the
“best engineered album” will receive
Grammys (previously, engineers had
to have engineered at least 51% of the
album’s playing time).

® The children’s field has been
separated into two categories—best
music for children and best spoken-
word recording for children.

® The number of fields one may
vote for has been decreased to nine
out of 20 on the nominating ballot

POLYGRAM REJECTS USED-CD

(Continued from page 1)

tomers who sell used CDs.

The memo, written by Curt Eddy,
PGD’s VP of field marketing, states
that PGD’s competitors’ policies rep-
resent an opportunity “to make deep-
er inroads at the independent store
level that historically reacts quickest
to developing artists. Many indie
dealers have chosen to deny in-store
play, sale pricing, product visibility,
and product depth from those distrib-
utors with a used-CD policy. As stat-
ed, this effects CEMA, Sony, and
WEA, and that’s a lot of openings.”

PGD’s initiative drew almost unan-
imous condemnation from executives
within WEA, CEMA, and Sony, with
reactions ranging from disbelief to
anger. “I am distressed and think it's
a very stupid, foolish, short-sighted
move,” says one distribution execu-
tive. “It is the easy thing to do.”

Adds another executive, “Used
CDs are truly a threat to our indus-
try, and the PGD move shows short-
sightedness on their part. I think
they are taking the chicken way out.
It makes me wonder what kind of ex-
ecutives PolyGram has.”

CEMA president Russ Bach says
he is unaware of the PGD move. But
he adds, ‘“Each company must decide
for itself what it will do on the situa-
tion. Obviously, used CDs [are] the
biggest issue in the industry today
and our company is completely unit-
ed behind our policy against the sell-
ing of the used CDs.”

and eight out of 26 on the final bal-
lot.

e In the pop, rock, R&B, and
country fields, tracks from a previ-
ous year’s album are eligible if
they are being entered for the first
time. (Previously, such tracks
were eligible only if they were
commercially released as singles
during the eligibility year.)

The NARAS National Trustees
also voted on a new slate of volun-
teer officers. Hank Neuberger, en-
gineer, producer, and operations
manager of the Chicago Recording
Co., was named chairman of the
board of trustees. Stix Hooper,
founder of the Jazz Crusaders,
was named national vice chairman,
and music attorney Alfred Schle-
singer was named national secre-
tary treasurer.

However, while most executives
express distaste for PGD’s policy, a
few indicate admiration for the ef-
fort. As one executive puts it, “This
memo shows that Curt Eddy is not
too smart. But you have got to ad-
mire his aggressiveness.”

PGD president Jim Caparro de-
fends his company’s move though he
objects to used-CD sales. “I am very
much against the used-CD business.
“I don’t condone it. I would love to
see it become a thing of history.”

But, he adds that used CDs are “a
way of life”’ for independent mer-
chants and small chains. “You are not
going to change that,” he says. “The
practice has been so widespread that
the fact that one more customer,
[Wherehouse Entertainment] got
into it, wasn’t enough to make me act
unilaterally against the entire used-
CD business.”

Although he says he is disturbed
that Wherehouse and some other
large chains are in the used-CD busi-
ness or considering getting into it,
Caparro has chosen not to issue an
across-the-board policy. He says he is
dealing individually with the large ac-
counts, to persuade them to get out
of the used-CD business.

As for PGD’s move to fill the void in
the market left by the withdrawal of
ad dollars by Sony, CEMA, and WEA,
he says, “I am not looking to capitalize
on the [used-CD]issue. I am looking to
capitalize on the space. That is not out

BPI TO BOW COUNTRY, R&B AIRPLAY MONITORS

(Continued from page 5)

erations/country musie, will be direc-
tor of charts for the new weekly.

Country Airplay Monitor will be
sent to country radio PDs and MDs,
along with key label personnel, man-
agers, agents, and publishers within
the country music community. Bill
Mayne, VP of promotion for Warner
Bros. Nashville, who has seen proto-
types of the new weekly, says Coun-
try Airplay Monitor will “cut to the
quick and to the reality of airplay for
country radio. It’s a real nice, clean-
cut place for folks to go to get accu-
rate information.”

“Country music continues to broad-
en its appeal,” says Lander, “and Mon-
itor will allow radio and label execu-
tives to take advantage of the unparal-
leled data from BDS to formulate
strategy on a weekly basis.”

Since its inception in January, Top
40 Airplay Monitor has doubled its

number of pages and added several
new features. The weekly now offers
56 monitored playlists, including
some drawn from top 40/modern
rock and top 40/adult stations. With
its May 21 issue, the two-page “City
Monitor” feature was introduced.
“City Monitor” gives the first-ever
market-by-market report on all air-
play detections in 82 markets for the
25 most popular top 40 songs. (For
example, for the week ended May 16,
“The Crying Game” was played 29
times in Louisville, Ky., 39 times in
Norfolk, Va., and 62 times in Syra-
cuse, N.Y.))

“Top 40 Airplay Monitor, in less
than four months, has been widely
accepted as the definitive gauge of
top 40 activity,” says Lander. “We
have the same expectations for the
upcoming country, R&B, and rock
editions.”

of the ordinary for PGD. We act ag-
gressively day in and day out on be-
half of our labels. We have not
changed our philosophy of trying to
get our ‘unequal’ fair share.”

A label executive within the Poly-
Gram fold endorses PGD’s move and
adds that Sony, CEMA, and WEA
“got into a trick bag. They were try-
ing to target the large chains and
didn’t anticipate how the smaller ac-
counts would react.”

Retailers, who have bitterly op-
posed the Sony, CEMA, and WEA
moves (Billboard, May 8), applauded
PolyGram’s initiative. Don Rosen-
berg, president of 14-unit, Charlotte,
N.C.-based The Record Exchange Of
Roanoke, says, “PolyGram under-
stands and appreciates the indepen-
dent retailers for their value in the
system and that is one of the major
concerns that we have now about
CEMA, WEA, and Sony.

Jim Dobbe, VP of merchandise al-
location at 345-unit, Torrance, Calif.-
based Wherehouse Entertainment,
says, ‘“Maybe Jim [Caparro] has
looked a little deeper at the issue and
he sees that stopping the spending of
advertising dollars with accounts
that sell used CDs isn’t going to fix
anything.”
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COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
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— s A.SCOTT,BIZARRE INC (BIZARRE INC.TONI C.) (C) (M) (T) (X) COLUMBIA 74814
4 | FREAK MEA ® 7 IN THESE ARMS * BON JOVI
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SWEET THING MARY J. BLIGE
DON'T WALK AWAY @ 61 55 54 15
1| 10 | 7 | 23 | 5enroRD (v.BENFORD,R.SPEARMAN) (€) (M) (T) (V) (X) GIANT 18686 s 'x:f::;s'l;‘:'m““ (CIKHALT MAIDER) ‘CI.‘V;”;B’:“BTS:“’[;‘EC;
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CAT'S IN THE CRADLE & UGLY KID JOE LOVE NO LIMIT & MARY J. BLIGE
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COME IN OUT OF THE RAIN & WENDY MOTEN
* %k * p&WER pICK/)SALES * & * . 79 | 65 | 55 | 14 | KivRas (C.BOONE.N.LYRAS EWILLIAMSON.IR.) (€) EMI 50417/ERG_|
79 I'LL NEVER GET OVER YOU (GETTING OVER ME & EXPOSE MEO o DOLLY PARTON & FRIENDS
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@ 35 37 13 EE&E&ERV @ R. KELLY & PUBLIC ANI\(JCC))EIJVI\é(iEMSEﬁl:g . NEW D 1 L.VANDROSS,M.MILLER (L. VANDROSS,M.MILLER) {C) (D) (V) EPIC 74945
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45 | 58 | 4 | MOREANDMORE = . s CAPTAIN HOLLYWOOD PROJECT @] & | &7 | 6 J.STROUD (R.BOUDREAUX) (€) (V) ATLANTIC 87372
CYBORG, DMP (G SCHEIN.O.REINECKE.J.KATZMANN, T.DAWSON-HARRISON) (C) (M) (T) (X) MAGO 25029 35 i o . FUNKY CHILD © LORDS OF THE UNDERGROUND
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A WHOLE NEW WORLD (ALADDIN'S THEME) ® @ PEABO BRYSON & REGINA BELLE E IF
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O Records wilh the greatest airplay and sales gains this week @ videoclip availability. @ Recording Industry Assn. Of America (RI
single. *Asterisk indicates catalog number is for cassette maxi-single; fegular cassette Single unavallable. (C) Cassette single availability

AA) certification for sates of 500.000 units. A RIAA certification for sales of 1 million units, with additional million indicated by a numeral foliowing the symbol. Catalog number is for cassette
(D) CD single availabilty. (M) Cassette maxi-single availability. (T) Vinyl maxi-single availability. (v) Vinyl Single availability. (X) CD maxi-single availability.

1993, Billboard/BPI Communications.
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RESTLESS RECORDS GETS READY FOR BIGGER BUSINESS

(Continued from page 35)

label’s assets in 1991 with chairman
Bill Hein, co-founder of Restless’ for-
mer parent, Enigma Entertairment.
“We've just been quietly doing our
thing for a while ... It takes time to
get the message out there, but I
think Restless is really on the verge
of something great.”

Even with several important al-
bums from its roster still on the way,
and its relationship within ADA in its
infancy, Regis prophesies that the
L.A.-based indie will net $7 million
this year.

Since re-establishing Restless as a
new entity, the company’s primary
goal has been to aggressively devel-
op a reconfigured roster, according
to Regis.

“Suffice it to say, when we bought
Restless, it was a clean break,” Regis
says. “We took the Restless catalog,
about 40 Enigma titles, folded them
into the Restless catalog, created a
new, bigger Restless, and proceeded
to retool the roster.”

Among the acts with current or im-
minent releases on Restless are Tuc-
son, Ariz., alternative band Giant

Sand; Venice, Calif.-based punk/met-
al group BWF; Dallas-based punkers
and former Island signees the Buck
Pets; Suicidal Tendencies spin-off Un-
cle Slam; left-field hard rock unit
Mind Over Four; former Lone Justice
member Marvin Etzioni; Seattle
mosh act Sister Psychic; San Diego
punk-pop group aMiniature, and
longtime New York mainstay the
Golden Palominos. One of the few
holdovers from the pre-'91 Restless
roster is New York noise-monger
Band Of Susans.

Acts out or due soon from Twin/
Tone, Medium Cool, and Clean—
three Minneapolis labels that operate
collectively as a wholly owned Rest-
less entity and account for 17% of the
company’s business—include ex-Re-
placements guitarist Slim Dunlap;
rock trio ZuZu’s Petals; pop-noise
unit the Hang-Ups; and Athens, Ga.,
quartet the Dashboard Saviors.

Regis notes the label’s acts are
signed to minimum five-album pacts:
“It’s a policy intended to help Rest-
less grow. If we do one-offs, we don’t
have anything. Our feeling is, if an

artist wants us to invest in them, we
want them to invest in us, and a long-
er-term deal is important to us. We
don’t think it's unreasonable.”

At present, Regis says, Restless’
catalog accounts for 50% of the com-
pany’s business; among current sell-
ers are Twin/Tone titles by the Re-
placements and Soul Asylum, which
is enjoying a hit with its current Co-

THE BUCK PETS

lumbia album, ‘““Grave Dancers
Union.”

“I think the catalog will go down to
35% by the end of the year because of
the quality of our new releases,” he
adds. “My goal is to have a new artist
success story in the next year. We
have the material, we have the re-

sources to do it. There’s no reason we
shouldn’t be able to deliver.”

Restless’ aggressive signing cam-
paign represents an about-face from
its policy during its previous incarna-
tion as Enigma’s indie imprint.

“The old Restless did a lot of licens-
ing and third-party and P&D deals.
We don’t do that,” Regis says. “The
preponderance of old Restless deals
would have been third-party deals—
They Might Be Giants, Slayer. Now
the preponderance of Restless deals
are owned—Twin/Tone, Restless.
We do have a licensing deal with a
company called KK; we’ll be starting
to release this summer.”

KK is an outgrowth of Belgian rec-
ord stores operated by label owner
Joseph Verbruggen. The first release
under KK’s Restless arrangement
will be an album from Psychic War-
riors Of Gaia, whose music Regis de-
scribes as “eco-friendly acid house re-
mixes.”

Restless also markets and distrib-
utes records from Prawn Song, an
imprint started up by Primus’ Les
Claypool; Spanish Fly, a new compa-

INTERNATIONAL SALES FUEL KAAS

(Continued from page 5)

chart. It also has charted at No. i1 in
Germany and No. 2 in Belgium and
Switzerland. Columbia Records plans
a mid-July release for a U.S. version
of the album under the title “Tour De
Charme,” and the French-born sing-
er, now fluent in English, arrives in
New York next month to do press,
promotion, and a video shoot.

The European success of ‘“Je Te
Dis Vous” (I Say To You) follows
three albums—Kaas’ 1988 debut
‘“‘Mademoiselle Chante,”” 1990’s
“Scene De Vie,” and a 1991 double
live album, “Carnets De Scene”’—
which cumulatively have sold more
than 4.5 million copies, half of those
outside France.

A sultry and dynamic live perform-
er, Kaas has sung for concert audi-
ences throughout Europe, in Japan,
the former Soviet Union, Canada, and
the U.S., where Columbia introduced
her with the U.S. release of “Scene
De Vie” in July 1991. It remained on
Billboard’s World Music Albums
chart for 24 weeks.

Cyril Prieur, who co-manages
Kaas worldwide with partner Rich-
ard Walter through their Strasbourg-

based company Talent Sourcier, is
surprised but pleased by the rapid
sales of “Je Te Dis Vous” in Europe-
an markets. “It shows she has now
acquired a status where she sells al-
bums based upon her name, her
voice, her personality, even without a
hit single,” he says.

The president of Sony Musiec
France, Henri de Bodinat, describes
Kaas’ new album as a creative turn-
ing point for the artist. “She has tried
to do an album in which she is faith-
ful to her roots, but with an evolution
toward greater quality and diversity.
I think the result is perfect.”

At Columbia Records in New York,
the new album also is seen as a turn-
ing point in a 3-year-long campaign
on Kaas’ behalf, which began after
Columbia president Don Ienner
signed her to the U.S. label and con-
tinued through the 1991 release of
“Scene De Vie” and eight sold-out
U.S. shows in 1992.

“It did turn around when Patricia
came to the States and went on tour,”
says Sandra Oei, marketing director
with Columbia Records in New York.
While Columbia initially targeted

INDIE RETAILERS BAND TO FIGHT USED-CD POLICIES

(Continued from page 10)

pendent labels.

During the last month, WEA,
Sony, and CEMA have issued letters
stating they would withhold co-op ad-
vertising dollars from merchants in
the used-CD business. Many indepen-
dent retailers and small chains that
trade in used CDs were disgruntled
by those policies and have been retali-
ating against the three distributors
by not reporting sales, eliminating
marginal titles, and cutting back ini-
tial buys on developing artists (Bill-
board, May 8).

“This is the most recent occurrence
where the small retailers feel help-
less,” says Don Rosenberg, a found-
ing member of the group and presi-
dent of The Record Exchange of
Roanake, a 14-unit Charlotte, N.C.-
based chain. “And it keeps happening
over and over again. There are a let
of people who are sick of things hap-
pening without consideration to the

independent retailer.”

Roman Kotrys, president of Re-
peat The Beat, a three-unit retail
chain and wholesale operation in
Dearborn, Mich., says, “If indepen-
dent retailers pull together, we can
make our voice heard.”

According to a letter being sent to
music retailers, other founding mem-
bers include John Carnahan, of
Northern Lights Musie, a four-unit
chain based in Minneapolis; Kevin
Stander, who heads up Baltimore
Music, a six-unit chain based in Ca-
tonsville, Md.; and John Kunz of Wa-
terloo Records in Austin, Texas.

That letter, which has yet to be
mailed, invites other independent re-
tailers to join, with membership cost-
ing $50 for a company’s first store,
and $25 for each additional store.

The trade group plans to send a
questionnaire to prospective mem-
bers to gauge what issues are of con-

French-American and Francophile
fans with the assistance of the French
Music Office in New York, Oei notes
that Kaas’ 1992 tour brought forth an
audience much like the star herself:
“young, hip, glamorous.”

“Je Te Dis Vous” breaks new musi-
cal ground for Kaas. Recorded at Eel
Pie Studios outside London, it was
produced by Robin Millar, known for
his work with the Fine Young Canni-
bals and Sade.

“I wanted my album to say, ‘femi-
ninity, charm, sensitivity, and sensu-
ality,” says Kaas in notes written for
the album.

“She wanted to do things she likes,
but stay faithful to her style, which is
a mix of blues, jazz, and traditional
chanson,” says Prieur. “She has put a
lot of emphasis on the lyrics.”

Kaas reaches out to her growing
international audience on the Europe-
an version of her new album with ma-
terial including “Ganz Und Gar” by
German superstar Westernhagen
and a version of “‘It’s A Man’'s
World” by James Brown, one of
three songs sung in English.

Other French artists have broken

cern to them.

Kotrys says a trade group for
small music retailers is needed be-
cause the National Assn. of Record-
ing Merchandisers speaks only for
large chains. “Where is NARM right
now on the used-CD issue?” he asks.
“They have disappeared. We need
somebody to speak for us. Everytime
the record companies have an idea,
we are forced to comply. But if we
small retailers pull together, I think
our voice will be just as loud as a ‘top
five’ account.”

Jim Donio, NARM’s communica-
tions director, says, “Many compa-
nies belong to more than one trade
association and they derive some
benefits from each one.” He adds
NARM already has a significant
membership from independent retail-
ers. Of NARM'’s 300 retail members,
more than half are small chains and
independent merchants, he says.

into the U.S. market singing in Eng-
lish, most recently Vanessa Paradis,
whose self-titled U.S. debut, pro-
duced by Lenny Kravitz, was re-
leased by Polydor/PLG. But Kaas’
supporters believe she has the great-
est potential in the American market
performing in her native language.

“We definitely don’t want to turn
her into an English-language artist,”
says Dennis Oppenheimer of the Per-
formance Group, the agency manag-
ing Kaas in the U.S. “We feel that
Americans will accept her as a
French singer. Her voice and her sen-
suality, there’s really nothing like it
that Americans have heard.”

Prieur notes that David Kahane, se-
nior VP of A&R at Columbia in the
U.S., was involved throughout the re-
cording of Kaas’ new album and decid-
ed, upon its completion, “to put the to-
tal emphasis on her as a French super-
star.”

For the U.S. release of “Tour De
Charme,” the first U.S. single—
Kaas’ version of Edith Piaf’s signa-
ture song “La Vie En Rose”—will be
promoted to adult-alternative radio.
Although Kaas does not want to
prompt comparisons to Piaf, she and
her managers acknowledge that “La
Vie En Rose” is a classic French melo-
dy instantly recognized by Americans.

Additional plans for promoting
“Tour De Charme” in the U.S. in-
clude a performance by Kaas at Sony
Music’s conference next month in
Boca Raton, Fla.; appearances on
talk radio and possibly late-night tele-
vision; and a seven-date concert tour
in September, booked by the William
Morris Agency, with a more exten-
sive tour expected in early 1994.

“I'am convinced that there is room
for French chanson in the U.S.,” says
Prieur, “and Patricia Kaas can be the
one to bring the U.S. audience to this
music.”

Ironically, Kaas’ latest foray into
the U.S. market follows an energetic
campaign by Polydor Records on be-
half of Paradis. Kaas, too, used to re-
cord for Polydor in France, and her
departure from that label for Sony
Music in 1989 sparked one of Europe-
an record industry’s more acrimoni-
ous lawsuits, subsequently settled
out-of-court.

ny run by Lori Barbero of Minneapo-
lis’ Babes In Toyland; and Twin Cit-
ies-based Red Decibel. The label also
owns 14 titles from the Celluloid Ree-
ords catalog.

“Our growth plan is through acqui-
sitions and direct signings,” Regis
says. “We want to acquire more la-
bels. Unfortunately, there aren’t
many Twin/Tones out there, but
we're gonna look.”

Of his company’s overall philoso-
phy, Regis says, “We're never going
to try to compete with the majors.
The days of the little indie doing that
are over, since the multinationals
took over in the '80s ... I'd like to be
what A&M was, I'd like to be what
Island was. That's the vision for us—
what those companies were in the
early '80s.”

While Restless may not aspire to
major labeldom, it has, through
ADA, forged a deal to be part of a
major-backed distributor that will
handle Restless and various alterna-
tive-rock labels under the Warner
Music Group aegis (Billboard, May
15).

Regis brought the idea of an alter-
native distribution network to Tom
Whalley, A&R executive at Inter-
scope Records, with which Restless
has a first-look deal. Subsequent dis-
cussions with Interscope toppers Ted
Field and Jimmy lovine and with At-
lantic’s Danny Goldberg led to Rest-
less’ participation as a central part of
ADA'’s indie label web.

A former Restless staff member
has taken an important role at ADA:
Ex-sales director Clark Staub is serv-
ing as acting GM of the distributor.

Says Regis of Restless’ involve-
ment in ADA, “It really does a lot for
Restless’ credibility. It’s exactly what
we need to rejoin the community of
accepted record companies. Really.
We’ve been trying to escape the
shadow of Enigma’s demise for two
years. Retooling our roster and the
Twin/Tone deal were big, big steps in
getting farther along, but [ADA]
closes the loop, and it will force peo-
ple to rethink what Restless is.”

Regis adds that ADA arrives at
just the right time for Restless,
which has a raft of major releases
due: “The synchronicity of all this
stuff is just so wonderful.”
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by Kevin McCabe
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cAN’T HELP FALLING IN LOVE,” by UB40 (Virgin), continues its
strong run at No. 1 with a sixth week at the top, although it’s declining
in sales and airplay points. “Dreamlover,” by Mariah Carey (Columbia),
jumps to No. 1 in monitored airplay, and is likely to take the top spot
within two weeks. “Dreamlover” is the biggest overall point gainer on
the chart for the third week in a row. The two other bulleted titles in the
top 10, Soul Asylum’s “Runaway Train”’ (Columbia) and “If”’ by Janet
Jackson (Virgin), are still too far behind in total points to challenge for
the top.

THIS WEEK’S POWER PICKS both are breaking from the monitored
top 40/rhythm-crossover stations. I Get Around,” by 2Pac (Inters-
cope), is the biggest gainer among developing titles (those not yet in the
top 20), and wins the sales award at No. 29. It’s No. 1 in airplay at WPGC
Washington, D.C.; No. 4 at FM102 Sacramento, Calif.; and No. 8 at Power
106 Los Angeles. Toni Braxton's “Another Sad Love Song” (LaFace/ Aris-
ta), which was last week’s Power Pick/Sales, wins the airplay award at No.
21. Top 10 rankings include 92Q Baltimore, KBXX Houston, and KTFM
San Antonio. The runner-up to 2Pac’s single for the Power Pick/Sales is
“Cryin’,” by Aerosmith (Geffen), which is the second-biggest gainer out-
side the top 20. It’s breaking at WSNX Grand Rapids, Mich. (No. 1), WKRZ
Wilkes-Barre, Pa. (No. 1), and Z100 New York (No. 19). “Reason To Be-
lieve,” by Rod Stewart (Warner Bros.), is among the five biggest gainers,
and is runner-up to Braxton's single for the Power Pick/Airplay. It's top 10
at Y100 Miami; WMTX Tampa, Fla.; and WBMX Boston.
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SOMETHING IN YOUR EYES,” by Bell Biv DeVoe (MCA), also is
among the five biggest gainers outside the top 20, and makes the big-
gest chart jump this week (89-65). It's No. 5 at Q102 Philadelphia, No. 6
at KUBE Seattle, and No. 10 at KPRR El Paso, Texas. “Love For Love,”
by Robin S. (Big Beat/Atlantic), is the sixth-biggest gainer, up 30% in
points from last week. It’s breaking at KKMG Colorado Springs, Colo.,
(No. 10), KKFR Phoenix (No. 14), and Hot 97 New York (No. 23).

OUICK CUTS: Three artists make their Hot 100 bows this week. Female
duo Zhane is the highest entry at No. 79, with “Hey Mr. D.J.” (Flavor
Unit/Epic). The pair got together while attending Temple Univ. in Phila-
delphia. “D.J.” is already top 15 in airplay at WHYT Detroit. Caribbean-
born Haddaway debuts at No. 87, with the No. 1 European hit “What Is
Love” (Arista). It's breaking at KRBE Houston (No. 7), B96 Chicago (No.
11), and WJMN Boston (No. 14). Georgia native Joe enters at No. 99 with
the new-jack track “I'm In Luv” (Mercury). It's top 20 at WHHH India-
napolis ... When both sides of a commercial single are receiving airplay
from the Hot 100 radio panel, they both are listed in the same slot on the
chart. If one side no longer is receiving airplay, that song is removed from
the listing on the chart. As a result of this rule, “Pink Cookies In A Plastic
Bag” by L.L. Cool J (Def Jam/RAL/Columbia) no longer is listed next to
“Back Seat (Of My Jeep);” and “IBWin’ Wit My Crewin’” by Yo Yo
(EastWest) no longer is listed with “The Bonnie And Clyde Theme.”
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WARNER VAULTS: JOY OF REDISCOVERY

(Continued from page 10)

Player,” we opted to use the original
U.K. album design rather than the
U.S. design.”

The next scheduled titles in the se-
ries are due in October and include al-
bums from John Cale and Nico and a
new Jimmy Durante compilation
(“nicely timed with ‘Sleepless In Seat-
tle,’” Geller notes of Durante-rich
soundtrack). Boxed sets ‘“in the
works,” according to Geller, include
Emmylou Harris and Alice Cooper;
those are likely to be out early next
year. Additional titles will follow ona
“regular basis,” probably in batches
of three or four.

NO-FAULT VAULT?

Geller is more than the series’ over-
seer and champion—he is also its ini-
tiator and has been working on the
project since he joined the label last
year.

“Even before I came here, I recog-
nized that there were very significant
gaps in the Warner Bros. current cat-
alog, in terms of either artists who re-
corded for the company over the
years who simply weren’t represent-

ed or artists who were represented
but perhaps not sufficiently so,”
Geller explains. “So I had a pretty
good idea which things I wanted to
make a dash for when I got into those
vaults.”

Aptly called “treasure troves,” la-
bel vaults more accurately resemble
unglamorous warehouses. And time
and the inexorable tide of deteriora-
tion have been known to rough up
some of their musical diamonds.

A veteran polisher, with more than
80 retrospective collections to his
credit, Geller was thrilled at the con-
dition of Warner’s vaults in the la-
bel’s homebase in Burbank, Calif.
“I've had experience at many record
companies doing this kind of work,
and Warner Bros.’ vaults are the
most orderly and well-kept I've ever
seen,” he enthuses. “That’s not to
slam the other companies. Warner
Bros. is not as old a company as, say,
an RCA, so you've got a shorter time
span that you are dealing with.”

The only significant problem Geller
encountered was a familiar one in-
volving a certain brand of Ampex

ALLIANCE/TITUS OAKS MERGER

(Continued from page 8)

lion of the 31 million outstanding
shares.

Further buttressing its financial
muscle, Alliance also announced it
has received a commitment from a
“major New York commercial bank”
for a $70 million revolving loan.

In putting together its deal with Ti-
tus Oaks, Alliance will own the two
largest U.S. one stops, Bassin and
CD One Stop, which between them
will likely reach sales of about $225
million this year.

Billboard estimates that the third
largest one-stop this year will achieve
sales of about $80 million; Universal,
Valley, and Abbey Road are in the
running for that spot.

The move makes Alliance one of
the larger independent distributors,
with sales of about $60 million. In in-
dependent distribution, INDI recent-
ly completed its fiscal year with sales
of about $92 million.

Alliance chairman Joe Bianco and
CD One Stop owner Alan Meltzer
both foresee tremendous synergy op-
portunities in the merger. “We will
merge and create the Alliance One
Stop Group and Alliance Independent
Distribution Group,” says Meltzer.

Bianco adds, ‘“The good news is be-
fore we even do anything we have
three healthy and profitable compa-
nies going forward.”

Bianco says he is still hungry to
make more acquisitions, although he
adds he doesn’t have any targets cur-
rently in his sights. But he adds he is
not interested in buying companies
that don’t fit his overall plan.

Competitors and independent la-
bels reacted cautiously to the merg-
er. Bruce Ogilvie, owner of Abbey
Road Distributors, says he sees the
merger between CD One Stop and
Bassin as an “extreme advantage”
for Alliance. But before he reacts
competitively, he says he will watch
closely how Alliance proceeds in the
marketplace. “We just have to stay
focused and stay on top of our
game,” he says.

Meanwhile, the president of a well-
known independent label says that
Alliance is now a force to be reckoned
with in the independent distribution
marketplace. Previously, that label
executive says he wouldn’t have con-

sidered either Bassin or CD One Stop
for distribution but now he says he
has to consider Alliance as a distribu-
tion option for his label.

In moving forward, Meltzer has
been named president and COO of Al-
liance, but steps down from his posi-
tion as president and CEO of Bethel,
Conn.-based Titus Oaks. He will be
replaced by Ron Nicks, currently
COO of Titus Oaks.

According to Trinity Capital, Titus
Oaks ended its fiscal year June 30
with net sales of approximately $106
million, with a pretax income of $5.2
million.

Jerry Bassin, president of Miami-
based Bassin Distributors, is execu-
tive VP of Alliance, while Toby Kno-
bel remains president of Denver-
based Encore. Meltzer, Bassin, and
Knobel are members of Alliance’s
board of directors.

Meltzer has been put in charge of
mapping out the future gameplan, as
well as coordinating and integrating
the three companies.

While Alliance eventually may
build a “single state-of-the-art ware-
house” in a Midwest city several
years down the road, it plans to keep
its three warehouses up and running
as stand-alone operations.

The main benefits the companies
will get from this merger are to be
derived in MIS, according to Bianco,
who says the company remains com-
mitted to building even better sys-
tems than it currently has.

While CD One Stop and Bassin Dis-
tributors are among the top one stops
in the U.S., Alliance Entertainment
has some distance to go before being
recognized as a top independent dis-
tributor—even though its sales vol-
ume ranks it among the largest inde-
pendent distributors.

Bianco acknowleges the work still
ahead, but Meltzer says the plan is to
build a national distribution company
on a regional basis.

Trinity Capital Opportunity Corp.’s
president, Lawrence Burstein, says
that with a possible $70 million credit
line and the funding it will get if its
merger with Trinity is completed, Al-
liance has the potential to be “a very
potent and fierce competitor.”

tape used primarily in the "70s that
can prove tricky to handle. His quick-
fix recipe? “You bake the tape in a
convection oven.”

Digital remastering chores fell to
chief engineer Lee Herschberg, who
was the most likely man for the job.
A 27-year label veteran, Herschberg
was the engineer who recorded and
mastered many of the albums in their
first incarnations. “It’s a unique ben-
efit,” Geller says. “There is probably
nobody more familiar with this mate-
rial than he is.”

JOY OF DISCOVERY

To Geller fell the joy—and pain—
of choice. “Compilations are very in-
tensive kinds of projects,” he notes,
“because I like to start by pretending
I've never heard the artist before.
Any time you go into a project like
this, you can go in with lots of precon-
ceived notions. I think the best thing
to do is to attempt to assume you
know nothing and start from seratch
and listen to everything the artists
recorded.”

That process turned up the occa-
sional track that, for some reason or
another, had never been released.
“You have to expect when you do
that that 98% of what you are going
to listen to is unreleased for a good
reason,” Geller says. “Either it was
just simply not finished or it wasn’t
very good. But always there are
things that turn up that were unre-
leased for reasons that may have
been good at the time, but don’t stand
up over time, like with the Wright
set. That’s always a joy, discovering
something new.”

Although many of the artists on
the series slate are familiar names,
others will be discoveries to contem-
porary audiences, though Geller
thinks they will strike a chord. “It’s
one of the injustices of the business
that Charles Wright & the Watts
103rd Street Rhythm Band are ob-
scure,” Geller says. ““I hope to be
able, whenever possible, to right
those wrongs and highlight an artist
or band or form of music that is in
danger of being lost—an endangered
species. | try to balance the commer-
cial concerns with the artistic and his-
toric. But I think there is room for all
three.”
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B I £ ESTEFAN,JR .C OSTWALD ) CASAS (J SECADA,M A MOREJON) (C) (D) (¥) SBK 50434 ERG f T o LIVIN' ON THE EDGE © AEROSMITH
35 34 [ 23 19 COME UNDONE & DURAN DURAN 85 82 8 20 B FAIRBAIRN (5 TYLER.) PERRY M HUDSON) () (V) GEFFEN 19149 _|
DURAN DURAN (DURAN DURAN) (C) (V) (X) CAPITOL 44918 89 | 9 IN MY NATURE & NUTTIN' NYCE
36 | 38 7 OOH CHILD & DINO |~ ] © | AGREENWOOD.D GREENBURG ) GILLIARD (L WALLACE DJ JOINT A GREENWOOD) (C) (M) (T) POCKETOWN 42150/JIVE_|
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@ 4 1 5] 8 | orosren e uevmany roune : (OIY) Ficson ZIERIC @ NE_‘_V > ! S%LIQQGCELm':‘EEemm (€ BREED.2PAC.D O C .C WOLFE.WARREN G ) © M s ME.BFE;E,R
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SINGLES SPOILIGHT.

by Kevin McCabe

T}

CAN "T HELP FALLING IN LOVE” by UB40 (Virgin) tops the Hot 100
for a fifth week, but begins to lose sales and airplay points. Mariah Carey’s
“Dreamlover” (Columbia) is up 26% and, for the second week, is the biggest
overall point gainer on the entire chart. “Dreamlover” is a close second to
UB40’s single in airplay, and jumps 44-22 in sales. Two commercial configu-
rations of “Dreamlover” feature another track titled “Do You Think Of
Me,” which also is receiving top 40 airplay.

THE SECOND-BIGGEST POINT gainer is “Will You Be There” by Mi-
chael Jackson (MJJ/Epic Soundtrax/Epic). It leaps 24-14 on the Hot 100
with an even combination of sales and airplay. It’s No. 1 at KKRZ Portland,
Ore., No. 5 at WZPL Indianapolis, and No. 8 at Power 93 Tampa, Fla.
Among developing titles (not yet in the top 20), Rod Stewart's “Reason To
Believe” (Warner Bros.) is the biggest gainer, winning the Power Pick/ Air-
play. It zooms 93-54 on the Hot 100 due to strong mainstream and top 40/
adult airplay. Early top 10 rankings include Mix 105 (WMXV) New York,
WKQI Detroit, and WKDD Akron, Ohio. “Another Sad Love Song,” by
Toni Braxton (LaFace/Arista), is the second-biggest gainer among devel-
oping records and wins the Power Pick/Sales. After hovering in the low 40s
for several weeks, it finally jumps to No. 32. Top five airplay includes
KBXX Houston and Hot 103 (KTFM) San Antonio.

7]

ALRIGHT’ " BY KRIS KROSS featuring Supercat (Ruffhouse/Colum-
bia) is the third-biggest gainer outside the top 20, breaking from the top 40/
rhythm-crossover stations. It's No. 1 at WHYT Detroit, No. 7 at Z90 San
Diego, and No. 9 at KSOL San Francisco. Aerosmith’s “Cryin’ ” (Geffen) is
the fourth-biggest gainer, with top 10 airplay at WKRZ Wilkes-Barre, Pa.,
Y107 Nashville, and WSNX Grand Rapids, Mich. “Cryin’ ” also is the most-
played video on MTV. “I Get Around” by 2Pac (Interscope) rebounds after
slipping backward last week. It's the fifth-biggest gainer among develop-
ing titles, and the runner-up to Toni Braxton’s single for the sales award.
Top 10 airplay includes WPGC Washington, D.C., Jammin’ 94.5 (WJMN)
Boston, and FM102 Sacramento, Calif.

OUICK CUTS: Two artists make their Hot 100 debuts this week. Blind
Melon enters at No. 90 with “No Rain” (Capitol). Currently No. 3 on the
Modern Rock Tracks chart, the Mississippi group is No. 1 in airplay at four
of the 10 Modern Rock stations included in the Hot 100 monitored radio
panel: KROQ Los Angeles, 99X Atlanta, WHFS Baltimore/Washington,
D.C., and KWOD Sacramento, Calif. Minnesota native Lisa Keith debuts
at No. 99 with “Better Than You” (Perspective/ A&M). It’s already No. 12
in airplay at KDWB Minneapolis . .. 10,000 Maniacs debut at No. 95 with
“Few & Far Between” (Elektra). So far, all of its points are from sales on
the only commercial configuration, the CD maxi-single. The label antici-
pates possible top 40 airplay on the B side, a cover of Lulu’s classic “To Sir
With Love.” The side with more airplay will then be listed first on the Hot
100 . . . Two records gain points but are pushed back in chart jams: “I Don’t
Wanna Fight” by Tina Turner (Virgin) moves 9-11, and Alan Jackson’s
“‘Chattahoochee” (Arista) slips 46-48.

BUBBLING UNDER. siei:s

HE HE
2|30 2% |0
2 5 u | TITLE 2 % || TITLE
= | S | ® | ARTIST (LABEL/DISTRIBUTING LABEL) % | S | ® | ARTIST (LABEL/DISTRIBUTING LABEL)
1|—|[1]|SouLTO EEZE 1414 | 7 | ITS YOUR CALL
RED HOT CHIL] PEPPERS (WARNER BROS.) REBA MCENTIRE (MCA)
2|9 |2 | wHAT IS LOVE 15| — | 1 | DOLLY MY BABY
| HADDAWAY (ARISTA) SUPER CAT (COLUMBIA)
i 3 |— | 1 | TWO STEPS BEHIND 16 |— | 1 | TRUST ME
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[4]25] 2 | oeucare 17 [12 | 4 | LET me BE THE ONE
i TERENCE TRENT D'ARBY (COLUMBIA) | INTRO (ATLANTIC)
5|1 | Moy 18| —| 1 | RECIPE OF A HOE
JOE (MERCURY) [] BOSS (DJ WEST/RAL/CHAOS)
6|6 |3 | OOH, WHATCHA GONNA DO 19|21 | 3 | 17 SURE 1s MONDAY
RUN-D.M.C. (PROFILE) - +__ MARK CHESNUTT (MCA)
7 | 5| 3 | MANY CLOUDS OF SMOKE 20 |— | 1 | 1 STAND FOR YOU
| TOTAL DEVASTATION (PGA) MICHAEL MCDONALD (REPRISE)
8 |10 | 4 | SOMEBODY ELSE WiLL 21 |23 | 2 | TRASHY WOMEN
| THE O'JAYS (EMI/ERG) | CONFEDERATE RAILROAD (ATLANTIC)
9 15| 2 | HOW COULD YOU WANT HIM |22 |19 2 | PUSH THE FEELING ON
SPIN DOCTORS (EPIC) | MIGHTCRAWLERS (GREAT JONES/ISLAND)
[
WORK [T OUT — FLOW JOE
0178 LUKE (LUKE) |2 . FAT JOE (VIOLATOR/RELATIVITY)
1111 | 2 | 29 PaLMS 24 |20 | 15 | AIN'T THAT LONELY YET
| l ROBERT PLANT (ES PARANZA/ATLANTIC) | DWIGHT YOAKAM (REPRISE/WB)
T2 113 2 | 1 wanna Be Your Man 2% || 1 | COME BABY COME
CHAKA DEMUS & PLIERS (MANGO) K7 (TOMMY BOY)
22 | 2 | TRIBAL DANCE Bubbling Under lists the top 25 singles under No. 100
2 UNLIMITED (RADIKAL/CRITIQUE) which have not yet charted.

JURY GETS CASE IN ABDUL TRIAL

(Continued from page 8)

in the trial, and said dryly, “I guess
it's OK to have a co-chairman and
not to have a co-lead vocalist.” (In
an unrelated move, Harris resigned
from Virgin Aug. 6; See story, page
9).

In closing, Berman compared the
uncredited use of Marine’s doubled
vocals on Abdul’s album to build its
sound with athlete Ben Johnson's il-
legal use of bodybuilding steroids.

Even in a trial full of scarcely con-
cealed antipathy on the part of the
combatants, Yanny’s statement on
Virgin’s behalf was unprecedented
in its malignancy.

Pointing to Abdul, who sat tense-
ly in the first row of spectators with
her father’s arm around her shoul-
der, Yanny said with a flourish,
“One cent of award [to Marine] de-
stroys this woman's career.”

Noting that the copyright laws
protect “original works of author-
ship,” Yanny said, ‘“The only origi-
nal expression was developed by
Miss Abdul and the producers.”

While much of Yanny's argument

was devoted to a restatement of evi-
dence in the case, a seemingly equal
portion was given over to a heated
excoriation of Marine, her witness-
es, and her attorneys.

“I saw some of the lowest and
sleaziest tactics I've ever seen in my
life [at this trial],” Yanny said.

Using terms like ‘‘piracy’” and
‘looting,” Yanny slashed at Marine
and her attorneys.

“What do they want?” he asked.
“They want a quick payday. I guess
they got tired of playing the lot-
tery‘ll

Yanny claimed that most of Ma-
rine’s witnesses had lied on the
stand. While pointing out holes in
Marine’s own testimony, he tem-
pered his condemnation of her, call-
ing her only “a very beautiful, tal-
ented woman who ... has hitched
her star to the wrong cart.”

In the days leading up to closing
arguments, the most compelling,
and theatrical, testimony for Virgin
was presented by Fredric Lieber-
man, a professor and former head

of the music department at the
Univ. of California Santa Cruz.

Using a Macintosh computer and
a Speechlab II analyzer system, Lie-
berman created voice sonograms,
projected on TV monitors in the
courtroom, that he claimed were
proof that Abdul was “the sole lead
vocalist” on the songs at issue. Ma-
rine’s attorneys hammered at the
fact that Lieberman’s type of evi-
dence had never been used in the
courts.

Mixer Keith Cohen also testified
that a recall of “I Need You,” pre-
pared by Marine’s lawyers and cen-
tral to their case, was ‘“‘not the mix
on the album.”

Marine’s team sought to defuse
the professor’s claims that ‘‘no
trace” of Marine’s voice could be
found on the album with a rebuttal
appearance by engineer Cliff Jones,
who testified that Marine’s vocals
were in fact used on the album’s fi-
nal mixes.

QUARTARARO TAKES HELM AS AYEROFF, HARRIS DEPART VIRGIN

(Continued from page 9)

pressly created to keep the much-ad-
mired promotion executive in the Vir-
gin family—but Charisma was folded
into Virgin following the $957 million
sale to Thorn-EMI and a wide-rang-
ing round of layoffs (Billboard, June
13, 1992).

Rumors swirled within Virgin the
week of Aug. 2 that either Quartar-
aro or Ayeroff and Harris soon
would be exiting the company (Bill-
board, Aug. 14). Several sources re-
ported that Quartararo, who had be-
come accustomed to being his own
man at Charisma, bridled at report-
ing to the cochairmen, and had made
his feelings known to top manage-
ment at Virgin in the U.K.

Another factor in Ayeroff and Har-
ris’ departure was their unusual co-
chairmanship arrangement, accord-
ing to one well-placed source. EMI’s
senior management, the source says,
was ‘“freaked out” by “the idea of
two guys running the company.”

Ayeroff and Harris made their fi-
nal appearances on behalf of Virgin
in Federal District Court. Both testi-
fied at the trial of singer Yvette Ma-
rine’s suit against the company (see
story, page 8).

Harris says the pair always had in-
tended to stay on through the transi-

U.K. 2ND QUARTER

(Continued from page 6)

board, Feb. 27).

Analyzing the BPI figures, BMG
U.K. chairman John Preston says, “It
shows that good records will sell.
Most people are feeling that there's a
real pick-up now. There is real room
for optimism in the next six months.”

Preston feels that the singles
surge is a particularly good omen.
“Where the singles market leads, the
albums market will follow.” The pub-
lic inquiries into CD prices have had
“no effect whatsoever,” says Pres-
ton, who puts the decline in trade
prices down to the fluctuating mix of
full-price, mid-price, and budget prod-
uct.

(Exchange rates used in this article
are 1 pound=$1.53, the Bank of En-
gland’s average rate during the sec-
ond quarter.)

tion following the sale to EMI. “We
made a commitment, when we sold
the company, to remain there and get
it back on its feet,” he adds. “We
changed distributors, we had no new
releases for several months—there
was no way we could walk away
from the company.”

Harris notes that at the time of his
and Ayeroff’s departure, Virgin was
enjoying three albums in the top 10 of
The Billboard 200—Janet Jackson's
“janet.,” UB40’s “Promises And
Lies,” and Smashing Pumpkins’ “Sia-
mese Dream”—and top 10 singles by
UBA40, Jackson, and Tina Turner.

“We walk away on top, and over
seven years we built a very impres-
sive roster that is performing very
well,” Harris says. “The time is right
to move on to our next venture.”

Harris says he and Ayeroff plan to
work as an executive team in the fu-
ture. “Jeff and I feel we can build
something again,” he says. “It's a
partnership that’s worked for many
years. I've been the ears and he’s
been the eyes.”

An informed source indicates that
buyouts of Ayeroff and Harris’ em-
ployment contracts, which had three
years to run, will cost Virgin more
than $12 million.

Berry says there is “no truth” to
industry speculation that Virgin’s
U.S. operation will now be placed un-
der the aegis of EMI Records Group
North American chairman/CEO
Charles Koppelman.

TOUCH AND 60

(Continued from preceding page)

go group’s output to date—is pro-
duced by Albini. The Jesus Lizard is
working on a full-length album, ac-
cording to singer Yow.

Also on Aug. 30, the label will put
out a new Tar album, titled ‘“Toast,”
and a Girls Against Boys record
called “Venus Luxure No. 1.”

The two releases slated for Sep-
tember are the Didjits’ “Que Sirhan
Sirhan” and a new album by Seam, a
former Homestead Records act. And
in October, Touch and Go plans to re-
lease Don Caballero’s “For Respect”
and a Killdozers 7-inch.

In an interview with Billboard in
May, EMI Music president/CEO Jim
Fifield said, “In Virgin's case, be-
cause it had 20 years of indepen-
dence, we felt to bring it into EMI
would be wrong ... The only person
in Virgin Records that reports to
EMI is Ken Berry. No other Virgin
employee reports to me. We don’t
plan on changing that.”

Assistance in preparing this story
was provided by Craig Rosen.
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FOR WEEK ENDING AUGUST 14, 1993

HOT 100 SINGLES

COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY SoundScan
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WHAT'S UP # 4 NON BLONDES 84 CHIEF ROCKA # LORDS OF THE UNDERGROUND
ul|v UV 1 W | ovca peran (C) INTERSCOPE 98430 64)] 68 | 17 6 K-DEF (A WARDRICK,D.KELLY,M.WILLIAMS,K.HANSFORD) (C) (M) (T) PENDULUM 6263 1/ELEKTRA
THAT'S THE WAY LOVE GOES A & JANET JACKSON TE +
15 | 8 B ] 16 | aM.T.0EWIS.IACKSON () JACKSON. HARRIS Il T.AEWIS) (€) (T) (V) (X} VIRGIN 12650 65)] 66 | 3| 6 ?,EES) ucgg_s,;cH,N_muAM, (©) (T) (00 GEE mm,ﬁ&{%ﬁggég,&%
I'LL NEVER GET OVER YOU (GETTING OVER ME) ® & EXPOSE SWEAT (A LA LA LA LA LONG @ INNER CIRCLE
16 [ 12 | 10 | 21 | eoone OwaRREN) (C) (M) (X) ARISTA 1-2518 (6—6) 84 [ — JCE I.LEWIS,TH(.ARVEY.R.LEWIS {LLEWIS) J (C) (T) BIG BEAT 98429/ATLANTIC
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2 18 13 17 P.LEONARD (v MORRISON) (C) (D) (V) WARNER BROS 18511 10 3 78 5 S.BARRI,T.PELUSO (J.LAWRENCE,A.L.BACON A SHALLIT,N.BACON) (C) (V) IMPACT 54653/MCA
(21)| 21 | 22 | 10 | ONE LAST CRY # BRIAN MCKNIGHT 71| 6 | 66 | § | WIDERIVER # STEVE MILLER BAND
B.MCKNIGHT.B.BARNES (B.MCKNIGHT B BARNES M.BARNES ) (C) MERCURY 862 404 ] S.MILLER (C.MCCARTY,S.MILLER) (C) SAILOR/POLYDOR 859 194/PLG
BABY I'M YOURS & SHAI U uUP & H-TOWN
@ 22 21 1 C.MARTIN (C.MARTIN M. GAY) (C) (M) (T) (V) (X) GASOLINE ALLEY 54574/MCA @) 85 90 3 Ié,lg(t:};rgzu {SHAZAM, DINO,G),STICK) (C) (M} (T) LUKE 163
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DR.DRE (DR.DRE,SNOOP,C.WOLFE) (C) (M) (T) DEATH ROW 53827/INTERSCOPE BAG,SNOWMAN (A. BAGGE,M. BECKMAN) (C) (T) (X) RCA 62538
54 27 36 5 WILL YOU BE THERE (FROM "FREE WILLY") & MICHAEL JACKSON (74) 87 W 2 THAT'S WHAT LITTLE GIRLS ARE MADE OF & RAVEN-SYMONE
M_JACKSON,B.SWEDIEN (M.JACKSON) () (V) MJUJ/EPIC SOUNDTRAX 77060/EPIC ~ C.ELLIOTT (C.ELLIOTT,M.ELLIOTT) (C) (T) MCA 54625
25 | 20 | 85 | 3 | CHECK YO SELF # ICE CUBE FEATURING DAS EFX 75 | 74 | 72 | 7 | BIGGUN (FROM "LAST ACTION HERO")  AC/DC
ICE CUBE.D J POOH (ICE CUBE.D.J.MUGGS) () (D) (T) PRIORITY 53830 R.RUBIN (A YOUNG.M YOUNG! (C) (D) EASTWEST 98406
D FIELDS OF GOLD & STING MEGA MEDLEY ZAPP & ROGER
@ 26 23 1 H.PADGHAM,STING (STING) (C) (X) A&M 0258 @ 93 2 R.TROUTMAN (R.TROUTMAN L. TROUTMAN.N. WHITFIELD,B.STRONG) (C) (M) (T) (x) REPRISE 40982
27 25 25 11 ONE WOMAN & JADE 11 81 67 6 PETS & PORNO FOR PYROS
V.BENFORD (V BENFORD,R.SPEARMAN) (C) (M) GIANT 18606 I P.FARRELL.M.HYOE (PORNO FOR PYROS) (C) (D) WARNER BROS. 18480
THE BONNIE AND CLYDE THEME/IBWIN' WIT MY CREWIN' & YO-YO
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THE RIVER OF DREAM ¢ BILL E
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SINGLES SPOTLIGHT.

by Kevin McCabe

T}

cAN 'T HELP FALLING IN LOVE” by UB40 (Virgin) holds at No. 1 for
a fifth week, with another increase in monitored airplay. Its overall points
are down, however, due to a slip i sales. “Whoomp! (There It Is)” by Tag
Team (Life/Bellmark) remains No. 1 in sales and gains slightly in overall
points on UB40’s single, but is still too far behind to challenge for the top.
This is also the case with the six remaining bulleted titles in the top 10. This
week’s biggest gainer, and quite possibly the next No. 1, is “Dreamlover,”
by Mariah Carey, (Columbia) whieh soars 21-2 in monitored airplay, fueling
an impressive jump from 40-13 on the Hot 100. “Dreamlover” debuts at No.
44 in sales out of the box; a strong sales surge should produce another big
jump on the Hot 100 next week.

THE TWO BIGGEST GAINERS among singles not yet in the top 20 have
airplay coming from different sides of the top 40 spectrum. “Boom! Shake
The Room” by Jazzy Jeff & Fresh Prince (Jive), the No. 1 gainer, wins the
Power Pick/Sales at No. 43. “Boom!” is breaking at rhythm-crossover sta-
tions, including top 10 airplay at G102 Philadelphia, WCKZ Charlotte, N.C.,
and KBXX Houston. Billy Joel’s “The River Of Dreams” (Columbia) is the
second-biggest gainer, and wins the Power Pick/Airplay for the second
week in a row. “River” is breaking at mainstream and adult top 40, and is
particularly hot at Z100 New York (No. 6) and Q106 San Diego (No. 7).

THE 20s, 30s, AND 40s are tightly competitive this week. As a result, sev-
eral titles with big point gains make small moves: “Alright” by Kris Kross
(Ruffhouse/Columbia) is up 25% but rises only one place to No. 32; “Rain”
by Madonna (Maverick/Sire/ WB) is up 15% but only moves 30-29; “Ooh
Child” by Dino (EastWest) also gains by 15% but only moves 38-36; and
both “Another Sad Love Song” by Toni Braxton (LaFace/Arista) and
“Break It Down Again” by Tears For Fears (Mercury) gain 14% but are up
only one place each, to Nos. 40 and 41, respectively. Five singles gain points
but are pushed backward: “One Woman” by Jade (Giant), 25-27; “Insane In
The Brain” by Cypress Hill (Ruffhouse/Columbia), 28-30; Jon Secada’s
“I’m Free” (SBK/ERG), 29-33; “Creep” by Radiohead (Capitol), 39-44; and
“I Get Around” by 2Pac (Intersccpe), 4548.

OUICK CUTS: Five album cufs that appear on the airplay chart
would be on the Hot 100 if they were commercial singles: “It's Al-
right”’ by Huey Lewis & the News (Shanachie), up 42-37 on the airplay
chart due to top 40/adult play; ‘‘Plush’ by Stone Temple Pilots (At-
lantic), up 51-39; and “Numb” by U2 (Island/PLG), at No. 67. And Ja-
net Jackson lists two album tracks: “Where Are You Now"” (Virgin)
at No. 38 in airplay and “Again”’ (from the movie ‘‘Poetic Justice”) at
No. 51 . .. Three artists make tkeir Hot 100 bows this week. From the
soundtrack to “Menace II Society” comes Brooklyn, N.Y.’s MC Eiht
with “Streiht Up Menace” (Jive), the highest entry, at No. 84. “In My
Nature” by California female trio Nuttin’ Nyce (Pocketown/Jive) en-
ters at No. 89. And “Oh Carolina,” the No. 1 European hit by Shaggy
(Virgin), debuts at No. 99. He’s originally from Kingston, Jamaica,
but now lives in Jamaica, N.Y.

BUBBLING UNDER. siis

AL AL
z|%|¢ |®|2
2 5 u | TITLE ¢ Z» w | TITLE
= | S| ¥ | ARTIST (LABEL/DISTRIBUTING LABEL) = | 3 | 3 | ARTIST (LABEL/DISTRIBUTING LABEL)
113]|3 | NORAIN 14110 | 6 | ITS YOUR CALL
BLIND MELON (CAPITOL) REBA MCENTIRE (MCA)
2 |14 | 3 | FEW AND FAR BETWEEN 15 | — | 1 | HOW COULD YOU WANT HIM
10,000 MANIACS (ELEKTRA) SPIN DOCTORS (EPIC)
3|6 |4 | GOTTA GET MINE 16115 | 3 | TAKE ME FOR A LITTLE WHILE
MC BREED (WRAP/ICHIBAN) COVERDALE /PAGE (GEFFEN)
4 | 20| 2 | LOVE FOR LOVE 17112 | 7 | WORK IT OUT
ROBIN S. (BIG BEAT/ATLANTIC) LUKE (LUKE)
§ |16 | 2 | MANY CLOUDS OF SMOKE 18 |11 | 4 | REAL WORLD
TOTAL DEVASTATION (PGA) QUEENSRYCHE (COLUMBIA)
6 |13 | 2 | OOH, WHATCHA GONNA DO 19 {— | 1 | PUSH THE FEELING ON
RUN-DM.C. (PROFILE) NIGHTCRAWLERS (GREAT JONES/ISLAND)
7|9 | 2 | SOMETHING IN YOUR EYES 20 | 19 | 14 | AINT THAT LONELY YET
BELL BIV DEVOE (MCA) DWIGHT YOAKAM (REPRISE/WB)
8 | —| 1 | BEVTER THAN YOU 21 |24 | 2 | 1T SURE IS MONDAY
LISA KEITH (PERSPECTIVE/ALM) MARK CHESNUTT (MCA)
g f—| 1 | WHATIS LOVE 2 |—| 1 | TRIBAL DANCE
HADDAWAY (COCONUT/ARISTA) 2 UNLIMITED (RADIKAL/CRITIQUE)
105 | 3 | SOMEBODY ELSE WILL 23| — | 1 | TRASHY WOMEN
O'JAYS (EMI/ERG) CONFEDERATE RAILROAD (ATLANTIC)
1N{—11 | 29 PALMS 28| 8 | 9 | SEEMS YOU'RE MUCH TOO BUSY
ROBERT PLANT (ES PARANZA/ATLANTIC! VERTICAL HOLD (A&M)
12 117 | 3 | LET ME BE THE ONE 25| — | 1 | DELICATE
INTRO (ATLANTIC) TERENCE TRENT D'ARBY (COLUMBIA)
13 {— | 1 | | WANNA BE YOUR MAN Bubbling Under lists the top 25 singles under No. 100
CHAKA DEMUS & PLIERS (MANGO) which have not yet charted.

THINKING GLOBAL FOR THE CRANBERRIES

(Continued from page 1)

to Island Records’ approach to break-
ing Irish quartet the Cranberries.

Bolstered by the success of the
lead-off track, “Dreams,” the band’s
debut, “Everyone Else Is Doing It,
So Why Can’t We?” advanced from
Billboard’s Heatseekers chart last
week by moving into the top half of
The Billboard 200 album chart.

“We all felt that we should do ev-
erything in our power in the initial
marketing plan to develop a base for
the band,” says Matt Stringer, Island
Records senior VP. “The idea wasn’t
to have a massive hit, but to micro-
market the record to a college and al-
ternative base; let it appeal to active
music buyers first.”

Therefore, Island set about tying
in local entities to string together a
success that has culminated in sales
of close to 75,000 units the first five
months of the record’s release, with
shipments of more than 143,000 units,
according to SoundScan.

“If a certain alternative station
was coming on the record, we were
instantly contacting all the local video
programs to see what they’d pro-
vide,” Stringer says. ‘“It was the
same with retail. Every market that
came on to the song, we'd ask what
could we do to broaden it from
there.”

In addition to playing up to the in-
dustry, Island’s idea was also to go
directly to the people. A cassette sin-
gle with “Dreams” and snippets of
three other songs was inserted as a
free bag-stuffer at many indepen-
dent stores or small chains. The sam-
pler also was handed out at concerts
and events that drew audiences Is-
land felt would like the Cranberries.

Additionally, Island mailed thou-
sands of postcards to potential fans
whose names were gleaned from
magazine subscription lists and the
label’s own internal data base. Island
also tied in with a music phone line
run through Sassy magazine that
featured music and comments from
the band.

Although the band’'s name certain-
ly allows for an array of edible pro-
motions, Island nixed all food tie-ins.

“One of our biggest concerns as we
produced merchandising items was
to make sure we kept them very spe-
cific to the music: do a cassette, not
send cranberry sauce; mail a post-
card, don’t send out Ocean Spray
cranberry juice,” says Stringer. “It
was a conscious decision not to be
kitschy.”

Given their choice of several labels,
the band signed with Island three
years ago. However, management
problems delayed the release of the
Cranberries’ debut. Interestingly
enough, when the band sought new
management, it turned to Rough
Trade Records U.K. head Geoff Trav-
is, who had previously tried to sign

the band to his la-
HEAT

bel. “I wanted to
kind of go with
SEEKERS

Geoff and the rest
of the band want-
ed to go to Is-
land,” recalls lead
singer/chief song-
writer Dolores O’'Riordan. “Eight
months later when we had our man-
agement difficulties, we turned to
Geoff because we knew him and had
gone through negotiations with him.”
In North America, the band is repre-
sented by Rob Kos, Metropolitan En-
tertainment.

*IMPACT

NEWS

VIABLE LIVE

For Kos, one of the major compo-
nents in breaking the band was the
exposure it garnered through tour-
ing. “They were on a six-week tour,”
he notes. “For the first four weeks,
they were opening for The The, then
they did a week of West Coast dates
and a week of East Coast dates on
their own.” By the time the band did
its club dates, it was able to sell out
such venues as New York’s The
Grand and The Troubadour in L.A.

“They’re so viable live, the concern
was to get them in the marketplace
immediately, regardless of what was
happening at radio,” says Stringer.

Luckily, “Dreams” was an instant
success at radio, garnering immedi-
ate adds at some of the top alterna-
tive and college stations.

After 12 weeks, it is now slipping
on Billboard’s Modern Rock Tracks
chart, but many programmers are
still high on the song.

“We just moved it into heavy rota-
tion this week,” says Blaze, PD at
modern rocker KRZQ in Reno, Neva-
da. “It tested really well. The support
from MTV with ‘120 Minutes’ and
‘Alternative Nation’ was great pe-
ripheral support.” Blaze reports that
a local record store called the station
to note that KRZQ's specialty play
was selling albums for the retailer, so
the station bumped up the song’s ro-
tation.

MISTAKEN IDENTTTY

Blaze says that at first people were
calling thinking the song was by Sin-
ead O’Connor or the Sundays, not an
uncommon perception given O’ Rior-
dan’s ethereal vocals.

“Very early on, the reactions were
that it’s a lot like the Sundays. And
then Sinead became an issue after
people saw Dolores live because she
has short hair and is Irish,” says Kos.
He adds that as the band gains more
and more acclaim mistaken identity
happens less frequently.

With “Dreams” showing signs of
peaking, Island will begin working
“Still Can't” to college and alterna-
tive stations within a few weeks.
However, the big push is being re-
served for “Linger,” which Island
plans to work at adult album alterna-
tive stations (some of which are play-
ing “Dreams”) and eventually top 40.

After a short break, the band will
return to the States and begin a co-
headlining, five-week long tour of
1,000-2,000-seat halls with Suede. Af-
ter that, Kos hopes to line up another
similar situation or have the band
open for a bigger act.

Concurrent with the tour, the label
is starting a new push at college cam-
puses for the band. According to Kos,
in late August, a poster and record
placement campaign coordinated
with more than 150 record stores on
or around college campuses will kick
in.

COLLEAGUES RECALL HULETT’S CUTTING-EDGE TOUR BIZ WORK

(Continued from page 10

Weintraub. ‘“We got sued and peo-
ple were irate that we were chang-
ing the concert industry. But we
did it anyway. Just because some-
one said they owned Denver didn’t
mean we couldn’t go in. We were
strong-headed and strong-willed.
We saved the artists a lot of mon-
ey. We were happy.”

In the process, Concerts West
did manage to anger quite a lot of
regional promoters and booking
agents, whom they would often
completely bypass by making
deals directly with the venues in
an effort to make more money for
their acts.

In the mid-"70s, many promot-
ers, resentful of Concerts West's
actions, encouraged promoter Bill
Graham to start coordinating na-
tional tours that would still use the
local promoters for marketing and
other skills. Slowly, Concerts West
began to share the profits with the
local firms.

‘““When the summer venues
[many of which were owned by the
local promoters] became a strong
force they had to sell to the local
guys,” Delsener says. “They sold
me a date on Sinatra at Forest

Hills. They always cut us in after
the first dates. They said, ‘Let’s
take care of the local guys.””
Magid adds, “Tom didn’t owe
anyone. He created the situation
and there were quite a few of us
who worked with him through the
years, but in no way, shape, or
form did he have to do business
with us. He did it because he
thought it was a good practice . ..
Throughout the years, he and Jer-
ry were able to create tours and
give the artists the comfort of do-
ing a national tour where they’d
have the same people handling
their affairs night after night.
Without them, some of these acts
would not have grown and pros-
pered. That’s just the way it is.”

HANAGEMENT CAREER

With Weintraub already concen-
trating on film production and the
concert industry returning to more
regional promoter control, Con-
certs West folded in 1983. Al-
though he still promoted selected
events up to his death, Hulett
eventually launched management
concern Hulett & Assoc., which
guided the careers of such artists

as the Moody Blues, the Beach
Boys, Warrant, and Frank Zappa.

As a manager, Delsener remem-
bers, Hulett was still a tough cus-
tomer. “He got the best deals for
his acts. He knew the tricks of the
trade because he knew the busi-
ness from our side. He’d say,
‘Here’s what I'll let you make, but
I can’t go to my boys and give
them any less.’ He'd be fair to both
parties.”

At the time of his death, Hulett
& Assoc. represented Johnny Riv-
ers, ex-Warrant lead singer Jani
Lane, and the Moody Blues, who
are in the midst of their most suc-
cessful concert tour in years (Bill-
board, Aug. 7). For now, the com-
pany will continue doing business,
according to acting head Jason Ra-
phalian.

As Weintraub reflected on Hu-
lett’s life hours after delivering a
eulogy at his funeral, he said their
relationship had been special from
beginning to end. “We just hit it
off from the first day and never
stopped hitting it off, except for
today when I was standing up and
he was lying down. Today, I had to
carry him.”

BILLBOARD AUGUST 14, 1993

77



Billboard

FOR WEEK ENDING AUGUST 7, 1993

HOT 100 SINGLES

COMPILEO FROM A NATIONAL SAMPLE OF TOP 40 RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY SoundScan
L

z Z
O N O =
AT E NP 1 ] [
= ARTIST = 7] 2Q < | TITLE ARTIST
£x 2 S i 2|23 Irglln'chm (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL Z2| 25| 22] £3]| rrovucer soncwRriTER) LABEL & NUMBER/DISTRIBUTING LABEL |
BY THE TIME THIS NIGHT IS OVER & KENNY G WITH PEABO BRYSON
* %% NO. 1 % % - 50 | 38 | 27 ] 12 |\ hrANASIEFF D FGBTER (M BOLTON.D.WARREN.A GOLDMARK) (C) (X) ARISTA 1-2565
AN'T ALLING IN LOVE (FROM "SLIVER") @ 3w 1 & UB4
GO 3 | o s | SMT HELP FALLING W LOVE : M G wwmanzess | [(SL) go | 62 | 6 | WHAT'S UP DOC? (CAN WE ROCK) & FU-SCHNICKENS WITH SHAQUILLE O'NEAL
— TR K-CLIT (R ROACHFORD, ) JONES,L MATURINE,K. MCKENZIE.S.0'NEAL) (©) (M) 1) (X JIVE 42164
2 (2 | 3 | 1 | WHOOMP! (THEREIT IS p——._s \ NO MORE & Il D EXTREME
TAG TEAM (TAG TEAM) (C) () (T) () LIFE 79001/ Bm;’““"‘ S2 |54 1 E@ﬂnz K IACKSON D.WILEY (R WHITE K JACKSON,D.WILEY) (C) {M) (T) (V) (X) GASOLINE ALLEY 54650MCA
3| 3 | 2 | 16 | WEAKA - S BAD BOYS (THEME FROM 'COPS’) @ & INNER CIRCLE
B IIIRANI(BAMORGAN) = E‘C”’g’o(&':f‘ SE:SI 8335 | 32| 15| Jewst HARV(EY R LEWIS uswm CIRCLE) (C) (T) (V) (X) BIG BEAT 9B426/ATLANTIC
4 | 9 I'M GONNA BE (500 MILES) ®TH M : : 4 -
@ 9 P WINGEIELD (C.REID,C.REID) - (C) CHRYSALIS 24846/ERG 59 12 4 \D’%SET?R',E’ile;bAl,yvl;g}’NEG_(FROM SLEEPLESS IN SEATTLE" © _‘3 S::chlo(L)Jrr:‘n%nEx ,95,'?@!}
SLAM @ & ONYX v
@ 5 ! i | CPARKER.JAM MASTERS JAY (SCRUGGS, TAYLOR PARKER) (€) (M) (T) (X) JMI/RAL 77053/CHAOS 55 | 34 | 28 | 13 SLRJ;‘.AL YDEO-%-EE&*J%’L’}KT: . T EASTWQES?';‘(S%
(6)) 7 | 11| g | LATELY® 2 BACK SEAT (OF MY JEEPYPINK COOKIES IN A PLASTIC BAG L. COOLJ |
D. ; r;AD v:;;m:;’o.r .‘C.)rg:\‘l;ﬁﬁvémrfgxg % | 93 a 8 M.MARL,Q.D il () : TSMITHM W|LL|)A/MS QD. 1) (C) (M) (T) (X) OEF JAM/RAL 749B4/COLUMBIA
IF J ! ! ~ |
@ 101 16 | 9 | 7080 TONITONE! (R.WIGGINS.J.BAUTISTAW. HARRIS) (C} (T} (V) WING 859 056/MERCURY 51150 | 421 s EEJST‘;L lf{SaSFROM POE”C JUSTICE") S — 7”;1";%
THAT'S THE WAY LOVE GOES A & JANET JACKSON = =
8 6 4 15 J.JAM,T.LEWIS, ) JACKSON (JJACKSON.)HARRIS Ill.T.LEWIS) (©) (1) (V) 1X) VIRGIN 12650 58 | 51 | 44 | 14 ch.'S.?NS(F O . & DAVID CROS.?YP@(\?:T'{-AS%}JQ‘G%
SHOW ME LOVE @ OBIN S. a8 = e
: : ° . CEGEORGESFIMGEARIANE |A\GEORGE FMGRARLANE] (CUMIDICUTBIGBEATHOTI A TLANTIC 9 |48 3815 BAEG(I;IE Esz ORDER (GILBERT, HOOK MORRIS SUMNER HAGUE) () (D) (M) (T) (V) (X) QWEST mgay VSXFYN%B ERE§
12 | 15 | 11 | ! DON'T WANNA FIGHT (FROM "WHAT'S LOVE GOT TO DO WITH 1T} @ TINA TURNER BC.123 — : : o LEVERT
R G 0. CUBERR VLT, BANRTE) SR N HH 60 8 30 10 ‘G\LE‘\:/;FIQTZE RICHOLAS (G.LEVERT E.NICHOLAS,T.SCOTT) (C) (D) (v) ATLANTIC 87366
(AD)| 18 | 19 | 9 | RUNAWAY TRAIN ® SOUL ASYLUM e PNELT. S TS
rf:":‘JH:\?;g:?rEBVER YOU (GETTING OVER ME) ® 0.5 COLiM;:F;gSGE 8 | %N 4 M.lFlzjllEV A nEv:oson.w SCOTT (MC LYTE.A.DAVIDSON,M.RILEY.W.SCOTT) (C) (M) (T) FIRST PRIORITY 98401, ATLANTIC
12 | 10 8 2 ‘ ) THE WAYS OF THE WIND P.M. DAWN
S.ROCHE (D/WARRER) (2) ;:)&;‘:RJI:T& 52(5): 75| 88 3 P.M DAWN (A CORDES,) MITCHELL (C) () () GEE STREETASLAND 862 475/PLG
QY o |5 |3 J.JAM.T.LEWIS.) JACKSON (J.JACKSON.J.HARRIS (11T LEWIS) (©) (D (V) (X) VIRGIN 12676 63|65 | 61 | 12 ER&SLTP&E AnngY MY HEAVEN . AAROF:‘OF\LE'\:%-?‘:‘E
WHOOT, THERE IT IS # 95 SOUTH :
W | 14 | 14 ] 15 | 74E BASS MECHANICS U.MCGOWAN N.ORANGE) (M) (T) WRAP 0150~/ICHIBAN 66 | 66 | 5 | WIDERIVER = s P SHE Bl I
KNOCKIN' DA BOOTS A & H-TOWN . = - ——— e w T
519 > 18 | B BURRELL (SHAZAM.DING.GI.STICK R TROUTMAN) () (M) (T) LUKE 161 65 | 62 | 55 | 20 ;’JBSEVECEEJJS%EG[,IL?& E.EN LA L4 9CF)%5§EZN OOJIlEALOIé:
DAZZEY DUKS A & DUICE - — =
16 | 15 ] 12 | 31 | pyRaGon PRODUCTIONS (LA SNO.CRED.D,BAMBATTA ROBIE BAKERALLEN.MILLER) __(C) (1) TMR 3089/BELLMARK 73 s | s SSTEEEF(’) lJclsJ(Fr: RO ALLAN e ,'05 31525203%%2
g @ 4 NON BLONDES - : —
AD| 17 | 18 | 15 | WHATSUP ) VA eDrE Y630 NEWD | | | BOOM! SHAKE THE ROOM ® JAZZY JEFF & FRESH PRINCE
SAVE [TOLEYOU LBl o © ROD STEWART MR LEE (SMITH.HAGGARD WILLIAMS,MAYBERRY, WEBSTER,PIERCE NAPIER MORRIS) (©) (T) (¥) JIVE 42108
18 | 13 | 10 | 16 | Flconaro v.uorrison) (C) (D) (V) WARNER BROS 18511 7 | 80 5 | CHIEF ROCKA © LORDS OF THE UNDERGROUND
DRE DAY * DR DRE K-DEF (A WARDRICK,D KELLY,M.WILLIAMS,K HANSFORD) (C) (M) (T) PENDULUM 64631/ELEKTRA
19 |16 | 13 [ 13} 50%00e om ore.snoop.c.wouee) (C) (M) (T) DEATH ROW 53827/INTERSCOPE 76 | 76 4 :AT;SSAFOR Tigyi(‘(fliOAMD"THE l\gEIE%RIIL\gé\EN") — - ° ?;‘ANZI%E
O $ | . 1 ASAU i ) (
& | _ | 2 | CHECK YO SELF ® ICE CUBE FEATURING DAS EFX ULSBERRY.E HIRRLAND 5 WILSON M. A SAUL S PERAY TIORRLY LD MOTOWN
ICE CUBE,D J.POOH (iCE CUBE.D.J.MUGGS) (C) (D) (T) PRIORITY 53830 88 2 gm‘!ym“ s (C)O(vf\GEEBFOEEMgg
ONE LAST CRY # BRIAN MCKNIGHT e —
@ 2 26 9 B.MCKNIGHT,B8.BARNES (8.MCKNIGHT,B.BARNES, M.BARNES ) (C) MERCURY 862 404 1 61 51 g ASBI(\)DD%%OEBEEBU\CK) & CLINT BLACK WIT(}g) Y\:/)YRIEJPGI\;I;U;
J.STROUD.C BLACK 0.
BABY I'M YOURS & SHAI —— - —
n 21 2 10 C.MARTIN (C.MARTIN,M.GAY) (C) (M) (T) (V) {X) GASOLINE ALLEY 54574/MCA 12 74 68 4 [l;:\rlﬂEcr;lEIé\PFp(gT(ELAC'l’\'g‘JE 'SEEAE S . wzﬂsg&ﬂgﬂggﬁ\
COME UNDONE @ DURAN DURAN OSTER PLCETRAA (P CETERAM COLDENBERD!
2319 17 171 5URAN DURAN (DURAN DURAN) (C) (V) (X) CAPITOL 44918 @ 78 78 4 STAY FOREVER & JOEY LAWRENCE
RIGHT HERE (HUMAN NATURE)DOWNTOWN * SWY $.BARRLT PELUSO () LAWRENCE A L BACON.A.SHALLIT.N.BACON) (C) (v) IMPACT 54653/MCA
28 43 d B.A.MORGAN.G.PARKER (B.A MORGAN.).BETTIS,S PORCARO.G.PARKER, K ORTIZ,G.GOMEZ) (C) (T) (X) RCA 62614 14 72 73 6 BIG GUN (FROM "LAST ACTION HERO") - :SA%DC
ONE WOMAN © JADE RRUBIN (A YOUNG,M.YOUNG) (C) (D) EASTWEST 98406
@ & 2 10 V.BENFORD (V.BENFORD,R.SPEARMAN) (C) (M) GIANT 18606 86 86 3 HAPPOY ® LEGACY OF SOUND FEATURING Mzss'la%
FIELDS OF GOLD STING BAG SNOWMAN (A. BAGGE.M. BECKMAN) ___{ODMRCAE
26 | 23 [ 23 ) 10 | | cinciamsting Ting (C) () A&M 0258 79 | 79 | g | BELIEVE & LENNY KRAVITZ
(@D)| 3 | 45 | 4 | WILL YOU BE THERE (FROM "FREE WILLY") @ MICHAEL JACKSON LARBAVITZ UL RRAVITZ W HIRSCH) (TSI 8662
M.JACKSON,B.SWEDIEN (M.JACKSON) (C) (V) MJJEPIC SOUNDTRAX 77060/EPIC @ 87 94 3 HEY JEALOUSY & GIN BLOSSOMS
INSANE IN THE BRAIN © CYPRESS HILL ). HAMPTON,GIN BLOSSOMS (D. HOPKINS) (C) ABM 0242
3 3 3 0.).MUGGS (L.FREESE,S.REYES.L.MUGGERUD) (C) (M) (T) (X) RUFFHOUSE 77 135/COLUMBIA 18 63 60 13 LOVE NO LIMIT * MTARY J. BLIGE
I'M FREE * JON SECADA D HALL (D.HALL.K GREENE) (C) (M) (T) (V) (X) UPTOWN 54639/MCA
B |27 30 i E.ESTEFAN,JR_C.OSTWALD, J.CASAS (J.SECADA,M.A MOREJON) (C) (D) (V) SBK 50434/ERG 19 | &9 69 8 KILLER/PAPA WAS A ROLLIN' STONE & GEORGE MICHAEL
RAIN « MADONNA G MICHAEL (TINLEY SEAL,N.WHITFIELD,B. STRONG) () (T) HOLLYWOOD 64626
3 52 3 MADONNA,S.PETTIBONE (M.CICCONE.S.PETTIBONE) (C) (D) (V) MAVERICK/SIRE 18505WARNER BROS. 80 71 58 2 CTON'(;JECTED — b & STEREO MC'%
STEREO MC'S (R BIRCH,N.HALLAN,H.W,CASEY, R.FINCH| (C) (T) (X) GEE STREET/ISLAND 864 734/PL
(31)| 31 | 31 | 7 | RUNTOYOU (FROM “THE BODYGUARD') # WHITNEY HOUSTON — - ————
D.FOSTER (A.RICH,J.FRIEDMAN) (C) (D) (V) ARISTA 1-2570
: 81 | 67 | 67 5 ) )
32 2 38 10 SOMETHING'S GOIN’ ON * UNV P.FARRELL,M.HYDE (PORNO FOR PYROS) {C) (D) WARNER BROS. 18480
J.PENN 11 (J.POWE.D.PEETE.J.CLAY) (C) MAVERICK/SIRE 1 8564/WARNER BROS. 82 82 6 TEDDY BEAR ® G-wiZ
@ & 7 ALRIGHT © KRIS KROSS FEATURING SUPERCAT ). HARRIS (J.HARRIS,R MARTIN) (C) SCOTTI BROS. 75360
J.DUPRI {J.DUPRI) (C} (M} (T} (V) (X) RUFFHOUSE 77103/COLUMBIA 83 70 59 18 LIVIN' ON THE EDGE & AEROSMITH
CAN'T GET ENOUGH OF YOUR LOVE @ TAYLOR DAYNE B.FAIRBAIRN (5. TYLER, ).PERRY,M.HUDSON) () V) GEFFEN 19149
M| 24| 2 10BN [ L Wil ExpIeoUE (BTWRITE) (€) (M) (T) (v) (X) ARISTA 1-2582 NEW ) 1 SWEAT (A LA LA LA LA LONG) ¢ INNER CIRCLE
A I R GIRL U FOR ME/LOSE CONTROL *SIL LLLEWIS,T.HARVEY,R.LEWIS (1 LEWIS) (C) (T BIG BEAT 98429/ATLANTIC
K.SWEAT,R.MURRAY (K.SWEAT,R.MURRAY) (C) KEIA 64643/ELEKTRA 90 2 LICK U UP & H-TOWN
% 2% 21 15 MORE AND MORE & CAPTAIN HOLLYWOOD PROJECT B.BURRELL (SHAZAM,DINO,GI,STICK) (C) (M) (T) LUKE 163
CYBORG,DMP (G.SCHEIN,0.REINECKE .J. KATZMANN,T DAWSON HARRISON) (C) (M) (T) (X} IMAGO 25029 95 2 THE BONNIE AND CLYDE THEME/IBWIN' WIT MY CREWIN’ ¢ YO-YO
* % *POWER PICK/SALES & AIRPLAY * * * POCKETS,Q D 111,ICE CUBE (YO-YO,ICE CUBE,POCKETS,QUINCY D.iIf} (C) (M) (T) EASTWEST 98394
THAT'S WHAT LITTLE GIRLS ARE MADE OF & RAVEN-SYMONE
@7)| 64 | — | 2 | THE RIVER OF DREAMS @ BILLY JOEL (8D| NEWD | 1 | THATS (C ELLIOTT.M.ELLIOTD (€)IT) MCA 54625
D.KORTCHMAR.J.NICOLO (B.JOEL) (C) (v) (X) COLUMBIA 77086 IN THESE ARMS ¢ BON JOV!
5 53 5 OOH CHILD DINO 88 68 49 14 B.ROCK (J.BON JOV!,R SAMBORA,D.BRYAN) (C) (V) JAMBCO 8620884/MERCURY
DINO 1S VINCENT} () (1) EASTWEST 98398 TOUCH MY LIGHT © BIG MOUNTAIN
(39) a9 | o 7 CREEP & RADIOHEAD 83 | 89 | 75 | 1B | 5CunliN (QUINOG T BLAKNEY.) CRUZ.M.REINKE) (C) QUALITY 19120
S SLADE,P.Q.KOLDERIE (RADIOHEAD) {C) CAPITOL 44932 % " IN THE HEART OF A WOMAN © BILLY RAY CYRUS
* % * HOT SHOT DEBUT* * * J.SCAIFE.) COTTON (K.HINTON,B CARTWRIGHT) () (v) MERCURY 862 448
NEW ) 1 DREAMLOVER & MARIAH CAREY 91 84 77 8 DUR DUR D’ETRE BEBE! (IT'S TOUGH TO BE A BABY) & JORDY
M.CAREY,D.HALL, W AFANASIEFF (14 CAREY,D.HALL) (©) (D) (v) COLUMBIA 77080 C.LEMOINE 'P.CLERGET.A MARATRAT) (C) (M) (T) (X) COLUMBIA 74987
ANOTHER SAD LOVE SONG & TONI BRAXTON 92 | 83 | 64 | 15 | PASSIN'ME BY ® THE PHARCYDE
4% | 46 | 6 L.A.ROEID.BEBVFACE.D‘SIMMONS (BABYFACE,D.SIMMONS) (C) (M) (T) (X) LAFACE 2-3047/ARISTA :\'::g;‘;A'“g"“)Cf’é':'ROB'"SON'D'STEw‘m'T'”ARDSONJ'M‘R"”H’ () (W) M) DELICIOUS ""2’/’;;‘::’:&;"’;
% | 65 4 ?5535,90.?2%’%%% (R.ORZABAL,A.GRIFFITHS) (c.) (E)E/v‘fﬁsm@%?v EE‘? 53% @ NEWD ! R.TROUTMAN (R.TROUTMAN, L. TROUTMAN, N WHITFIELD,B.STRONG) (C) (M) (T) (X) m;rus: 40982
LET ME ROLL & SCARFACE
43 41 41 28 I‘A‘ggsﬁzmco%gmns (SPIN DOCTORS) 9 SF(’(!)NW[))S’I%EQQS NEW ) ! B.JORDAIE ?.JO;:AN.G.DUKE) (C) RAP-A-LOT 5(;::3 1gm<gur;
v SIX FEET DEEP & GETO BOY!
4 | 40 | 35| A Egﬁ'j,gﬂ‘s’ﬁ_'gﬁﬂfo“ﬂ’,fl SP.URMAN, (©) (M) (N (V) %) GIA:TJIIB\GSG 95 | 93 | 83 | M | PiCHNSON (BIORDAN.M BURNETTE.L RICHIEM.GAYE.JIOHNSON) (C) (T) RAP-A-LOT 53823/PRIORITY
| GET AROUND © 2PAC 7 IT'S ON # NAUGHTY BY NATURE
55 63 6 D_EDARVL (T.SHAKUR, D.ANDERSON, R, TROUTMAN, L. TROUTMAN.S MURDOCK) (©) (M) (T) INTERSCOPE 98375 % 9 8 7 NAUGHTY BY NATURE (V.BROWN,K.GIST A CRISS.D.BYRD) (M) (T} (X) TOMMY BOY 569°
f WHAT MIGHT HAVE BEEN © LITTLE TEXAS
% | 2| 3|2 !',.AM_M%SGngAL%EGA.N) © )M RC’A E‘z\ﬁls}{ NEW ) ! J.STROUD.C DINAPOLI.D.GRAU (P.HOWELL.D.0'BRIEN,B.SEALS) (C) (V) WARNER BROS. 18516
VERY SPECIAL BIG DADDY KANE FEAT. SPINDERELLA, L. WILLIAMS & K. ANDERSON 98 | 9 | 93 | § [ ILIKEIT ¢ JOMANDA
5 7 5 | BiG DADDY KANE {AHARDY.W.JEFFERY,L PETERS) ()'(D) (M) (T) COLD CHILLIN' 18437/REPRISE B.LOVE (R DEBARGE,E.DEBARGE) (©) (M) (M (X) BIG BEAT 9841 JATLANTIC
LOOKING THROUGH PATIENT EYES ® P.M. DAWN WHO IS IT @ MICHAEL JACKSON
48 | 39 25 | 21 | i DAWN (ACORDES.G.IICH AE,I (©) (T) (X) GEE STREET/ISLAND 862 024/PLC 99 | 91 ) 81 | 1B | W acksons.8omReLL (iaCkson) (C) (M) () (V) (X) EPIC 74406
CHATTAHOOCHEE & ALAN JACKSON UNCONDITIONAL LOVE (FROM "MENACE I SOCIETY") & HI-FIVE
7.1 10 5 | KSTEGALL (A JACKSON.LMCBRIOE) (C) V) ARISTA 1-2573 ] bl [ 1 ART & RHYTHM (L.CAMPBELL) (C) JIVE 42144

O Records with the greatest airplay and sales gains this week. @ Videoclip availability. @ Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, with additional million indicated by a numeral following the symbol. Catalog number is for cassette

single. *Asterisk indicates catalog number is for cassette maxk-single; regular cassette single unavailable. (C) Cassette single availability. (D) CD single availability. (M) Cassette maxi-single

i-singl

{T) Vinyt r

gl (V) Vinyl single availability. (X} CD maxi-single availabillty. © 1993, Bil boara/BPI Communications.

74

BILLBOARD AUGUST 7, 1993



VETERAN ACTS PROVE A SOLID SUMMER DRAW

(Continued from page 1)

industry sources say the drawing po-
tential of many of those acts is better
than ever, despite the fact that the
concert business is just beginning to
rebound from the recession.

Among the veteran acts doing
bang-up business are the Moody
Blues, the Steve Miller Band, the All-
man Brothers Band, Chicago, Pete

Monitor -

Townshend, and Don Henley. Of
those acts, only the Steve Miller Band
has a current chart album, “Wide
River,” which stands at No. 90 after
seven weeks on the chart. Yet those
same acts have recently appeared in
the top 30 of the Boxscore chart, com-
piled by Billboard’s sister publication,
Amusement Business.

JULY 19—JULY 25, 1993

BPI Communications, Inc.

Top 40 Airplay.

Compiied from a national sample of airplay supplied by Broadcast Data Systems’ Radio Track service to
Top 40 Airplay Monitor. 69 top 40/mainstream and 35 top 40/rhythm stations are electronically
monitored 24 hours a day, 7 days a week. Songs ranked by number of detections. © 1993, Billboard/
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Veterans who have scored recent
top 10 album hits and are also doing
good tour business include Tina
Turner, Peter Gabriel, and Aero-
smith.

“Business is just spectacular, not
OK, just spectacular,” says ICM
agent Robert Norman, who is work-
ing the Moody Blues tour.

According to Norman, the decision
to pair the veteran British band with
a symphony orchestra in each market
has paid off. “We are doing triple or
quadruple the normal business,” he
says.

In AB’s Boxscore reported
through July 27, the Moody Blues
ranked fifth, behind such currently
hot acts as Peter Gabriel (who scored
two of the top five slots), Van Halen,
and the multiact Lollapalooza. The
Moodies recently grossed $495,448 in
ticket sales from its three sell-out
dates at the Filene Center, Wolf Trap
Farm Park for the Performing Arts
in Vienna, Va. on July 6,7, and 14.

However, the Moodies’ last album,
“Night At Red Rocks,” which in-
spired the symphony concept the cur-
rent tour is based on, was hardly a
hit: It peaked at No. 93 on The Bill-
board 200 on April 3, and spent a
mere five weeks on the chart.

GUARANTEED QUALITY

Moody Blues front man Justin
Hayward says veteran acts offer
“sort of a guaranteed quality. I heard
[Pete Townshend] say the other day
that it’s like everyone is marking
time, and they have decided to mark
time with us. This music is good and
it will always be good.”

Allman Brothers manager Bert
Holman says the veteran act has
managed to sustain its touring base
without a current album, Although it
wasn’t a sellout, the band grossed a
healthy $221,304 at its July 4 date at

Tracks hit with “Wide River,” the al-
bum hasn’t been a huge seller so far.
But that hasn’t affected his ability to
draw crowds on the road.

“There’s been a steady progres-
sion,” Herbert says. “This is his sixth
tour in a row, and he’s getting bigger
and bigger at the box office.”

Herbert points out that Miller is
one of the few acts that have man-
aged to prosper during the last few
years on the road. “Since 1988 it has
gotten tougher and tougher, but over
the same six years, Steve's audience
has grown substantially. Is he buck-
ing a trend there? You bet.”

In fact, Miller’s popularity as a
touring act was instrumental in his
recent signing with PolyGram, says
PLG executive VP John Barbis.
“What's interesting about Steve is
that his shows attract a lot of young
teens,” Barbis adds.

'60s AND "70s RESURGENCE

Why are veteran acts finding
greater success on the road? Herbert
says acts such as the Grateful Dead
and Jimmy Buffett have “a recogni-
tion factor and name-brand aware-
ness” few new acts can match.

“Every year younger artists are
finding that it 1s more difficult to
make a lasting impression,” Herbert
says. “There’s a tidal wave of new
artists, and MTV has made music
more disposable. This has played
right into the hands of the more es-
tablished stars.”

Alex Hodges, VP of the Neder-
lander Organization, notes that in "90-
'91 there were a lot of reunion tours,
but that was just the tip of the ice-
berg. “Now there is an entire resur-
gence in the attraction of many clas-
sic and legendary bands of the '60s
and "70s.

“You see the phenomenon a lot,”
he adds. “Now there are three gener-

from the offspring of their early
fans: “For the most part, bands grow
older and have children, and the fans
grow older and have children.”

Business at the Nederlander-
booked Greek Theatre in L.A. is up
25-30% over 1992, says Hodges.
“We're seeing a real good year for
business and frequently it is with the
acts that draw older demographics.”

Adds Hodges, “There is a certain
percentage of that demographic that
still likes going out and going to con-
certs, and they go to see someone
who was the favorite when they were
in college or high school.”

PROMOTERS HAVE FEW CHOICES

Jim Koplik, president of New Jer-
sey-based Metropolitan Entertain-
ment, says that promoters have few
choices but to turn to the veteran
acts. “You try to fill up your calendar
as best you can, and acts like the
Doobie Brothers and Aerosmith do
good business.”

As do others, Koplik points to the
Grateful Dead as the act that created
the blueprint for other veterans who
have become incredibly successful
touring units without the benefit of a
hit album.

“They are the Babe Ruth of rock’n-
‘roll,” Koplik says. “They are the
strongest and the best.”

Koplik, too, believes in the theory
that many original fans of veteran
acts are taking their children to con-
certs, something that he has experi-
enced first-hand. “I have a 16-year-
old daughter who really loves the
Beach Boys, so I took her and my
wife to the show, so that’s three tick-
ets sold instead of one or two.”

Business also is up for Koplik on
the amphitheater level, he says.
“What’s missing are stadium
shows,” he continues. “The only two
out there this year have been the
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1994, thus holding off Rykodisc’s re-
release plans on those albums.

“It’s safe to say that we hope to re-
capture some of the spirit that they
created in the early Stiff years—ir-
reverent and slightly self-mocking,
with a lot of great items for collectors
and completists,” says Rose. In En-
gland, Costello was first signed to
the legendary Stiff Records label,
which was coowned by Riviera. Cos-
tello later recorded for the Radar and
F-Beat labels in England; Rose says
that the memorable artwork and pro-
motional graphics from all of Costel-
lo’s affiliations will be reprinted in
the reissues.

“Elvis and Jake have maintained a
fantastic archive, and they’ve had a
lot of fun going through and redis-
covering all the material,” says Rose.

The two also have supplied previ-

rights to the Columbia albums were
reverting back to Costello and Rivi-
era, the label made contact, and be-
gan marketing plans even before dis-
cussions began.

When the green light was given,
Rose, VP of business affairs Arthur
Mann, and the Costello catalog’s
product manager Jeff Rougvie flew
to London to meet with Costello and
Riviera.

“We had a great working session,
and Elvis was very hands-on,” says
Rose.

“He has an encyclopedic knowl-
edge of music, and his own music in
particular, and a very good perspec-
tive of the context it should be viewed
in at this point. Some here say he’s
the Cole Porter of our time, and we
want to reinforce in our campaign the
perception of Elvis Costello, the song-
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CHRYSALIS’ ECHO LABEL

(Continued from page 9)

Virgin, Island, and the original
Chrysalis are the role models for the
new label, says Lewis.

The name Echo has for some
weeks been suggested as a candidate
for the new label, but Chrysalis is un-
derstood to have received objections
from German and Japanese compa-
nies also trading as Echo.

The Chrysalis Music Group com-
prises Echo, TV compilations compa-
ny The Hit Label, Chrysalis Music
Publishing and its offshoots, Air Edel
Associates, and the studios group.
This includes a share in George Mar-
tin’s Air Studios, and Wessex Studios,
for which the group is actively seek-
ing a buyer.
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HOT 100

SINGLES SPOTHIGHT.

by Kevin McCabe

'Y

DREAMLOVER” BY MARIAH CAREY (Columbia) continues its
strong run at the top of the chart, gaining about 4% in monitored airplay
points. It's No. 1 at both top 4D sub-formats, mainstream and rhythm-
crossover, and is a close second to “The River Of Dreams” by Billy Joel
(Columbia) at the top 40/adult stations monitored for the Hot 100.
SWYV'’s double-sided hit “Right Here (Human Nature)/Downtown”’
(RCA) finally unseats “Whoomp! (There It Is)” by Tag Team (Life/Bell-
mark) for the No. 2 slot. It also increases in airplay points, mostly on the
strength of “Downtown,” which is up 14% (it ranks top 10 at seven top
40/rhythm stations). “Dreamlover” will hold comfortably onto the top
spot for at least three more weeks.

ZOOMING: “Anniversary” by Tony! Toni! Toné! (Wing/Mercury) is
far and away the biggest point-gainer on the entire chart, and wins the
Power Pick/Airplay at No. 44. Its massive 40-point jump was sparked by
a big move on the monitored airplay chart (71-37) and a healthy sales
debut at No. 42. It’s top five at several rhythm-crossover outlets, includ-
ing WHYT Detroit, The Box (KBXX) Houston, and KGGI Riverside,
Calif. The second-biggest gainer overall, “I'd Do Anything For Love
(But I Won’t Do That)”’ by Meat Loaf (MCA), wins the Power Pick/Sales
at No. 25. “Anything” is breaking on the East Coast, where it's already
No. 2 in airplay at WPST Trenton, N.J., No. 9 at WYCR York, Pa., and
No. 12 at WSTW Wilmington, Del.

HUNNERS-UP: The third-biggest gainer overall, and next in line for
the sales award, is the new single from Dr. Dre, “Let Me Ride” (Death
Row/Interscope). It enters the sales chart at No. 43. It's No. 7 in airplay
at WIMO Cleveland, Ohio, and No. 9 at Hot 97 New York. The fourth-
biggest gainer and runner-up for the Power Pick/Airplay is “Just
Kickin’ It” by Xscape (So So Def/Columbia). It leaps 72-41 on the airplay
chart, producing a 29-place move on the big chart, to No. 36. “Kickin’ " is
strongest in California, where it's top 10 at Wild 107 (KSOL) San Fran-
cisco, Hot 97.7 San Jose, and FM 102 Sacramento.

WORTH THE WAIT: “Push The Feeling On” by the Nightcrawlers
(Great Jones/Island) bows at No. 86. Originally an import from England,
“Feeling” was released domestically in October 1992. By March of this
year, it was an established club anthem, reaching No. 7 on the Hot
Dance Club Play chart, but radio was not reacting. Finally, in the early
spring, rhythm stations B96 Chicago and KMEL San Francisco started
playing the song, and it spread from there . This week, “Feeling” is No.
5 in airplay at Power 106 Los Angeles and No. 14 at Power 96 Miami,
finally garnering enough points to enter the Hot 100 .. . . Two other arists
make their Hot 100 bows this week. Rapper Erick Sermon enters at No.
93 with “Stay Real” (Def Jam/RAL/Chaos). Erick is the “E” in rap
group EPMD. “Loving Arms” by Texas native Darden Smith (Chaos)
debuts at No. 96. It's breaking at WQUT Johnson City, Tenn. (No. 5),
WFHN New Bedford, Mass. (No. 10), and top 40/adult KWMX Denver
(No. 12).

BUBBLING UNDER. sive::s

PRS MAY WITHDRAW FROM CISAC SYSTEM

(Continued from page 4)

“The CISAC agreement is totally
unacceptable to us,” said James.
“There’s no opportunity for one soci-
ety to audit another.”

James added: “The difference be-
tween [CISAC contracts] and the
PRS contract is that you can under-
stand ours. It's based on English law
because that's where we do busi-
ness.”

At the head of PRS’ list of items to
be dealt with is the deduction of
funds for social and cultural pur-
poses. “We have found certain prac-
tices which make your hair stand on
end,” James said. “A lot of societies
deduct 10% for social and cultural
funds. They support local festivals
and projects.” James said he hoped
the deductions would eventually be
brought down to 2%-3% of collections.

There are inconsistencies that need
to be rectified, according to James,
who cited the way in which Germa-
ny’'s GEMA calculates income from
discotheques based on the airplay
patterns of a German-language radio
station.

Although international composi-
tions account for some 30% of Italy’s
music market, PRS receives just 2%
of Italian performing rights distribu-
tions, said James.

PRS will start monitoring Italian
TV stations and compare the logs
with its own records.“Then we’ll be
able to formulate an opinion on what
we should be getting from the Italian
societies,” said James.

“We are losing money all over Eu-
rope,” he added. “It’s our money go-
ing to their writers.”

There are some precedents for the
PRS actions. ASCAP’s links with con-
tinental European societies are still
based on the 1950 CISAC model, but
through negotiations the U.S. society
has managed to clarify the way it
deals with them.

PRS UNDER FIRE
PRS has been under criticism by
members for its failure to improve

payments from continental Europe,
particularly from live concerts by
larger acts, where the local rights so-
ciety collects payment for use of the
repertoire. One scenario gaining pop-
ularity is the idea of PRS licensing
such concerts directly, outside of the
CISAC system.

The moves come at a time when
U.S. use of PRS works is diminishing.
At PRS’s annual general meeting in
London Sept. 18, the swing of the
A&R pendulum was graphically illus-
trated when chairman Wayne Bicker-
ton revealed that U.S. societies last
year received 7.8 million pounds
($11.7 million) more than the PRS col-
lected from them. Bickerton noted
that the balance of payments had
usually been in favor of the PRS.

Despite this, the society’s 1992
overseas royalty earnings of 43.1 mil-
lion pounds marked a 10.8% increase
over 1991, with revenues up signifi-
cantly in Austria, Australia, and Ger-
many, now the largest market for
British copyrights.

Gross U.K. performance revenues
were up 5.7% to 43.6 million pounds
($65.4 million), although disappoint-
ing results from hotels, bars, and
stores reflected the depth of the eco-
nomic recession. These were offset
by increased earnings from cinemas,
clubs, and pop concerts.

Radio and TV income rose by 47%
to 48 million pounds ($72 million) de-
spite the stagnation in commercial
broadcasting.

Total gross income was up 5.9%
last year and after all administrative
costs, including the 4 million-pound
write-off costs for the PROMS on-
line membership project, net distribu-
table revenues were just over 113 mil-
lion pounds, a 3% increase over the
previous year.

A resounding echo of the PROMS
disaster was the election of Trevor
Lyttleton as a publisher director to
the PRS general council (Billboard,
Sept. 18). Lyttleton has been cam-
paigning for 16 years for greater con-

AMNESTY INTERNATIONAL EXEC LEAVES

(Continued from page 10)

ties came to an agreement. It doesn’t
imply any misdoing on Jack’s part;
that is not the case.” Healey leaves at
the end of September.

The search for a new executive di-
rector is underway. Halperin says he
hopes to have someone in place by
February.

The organization plans to retain its

brace Of Hope outing in Chile, which
featured Gabriel, Sting, Sinead
0’Connor, New Kids On The Block,
Wynton Marsalis, Browne, Ruben
Blades, and several Chilean bands.
Healey says his next venture will
also include music participation.
“What I'm going to do is put a small
institute together for human rights

trol by the PRS council and for great-
er accountability of the management.
The PROMS collapse appeared to vin-
dicate his criticisms, and Lyttleton
won 8,839 votes, 3,279 ahead of the
second-most-successful candidate.
Only 21% of the eligible membership
registered their votes.

One of the key publishers to lose his
seat was Warner Chappell U.K. man-
aging director Robin Godfrey Cass,
who was co-opted onto the board earli-
er this year to fill a vacancy.

Godfrey-Cass says he is disappoint-
ed with the result: “About 25% of
PRS distributions goes to Warner
Chappell. It’s ridiculous that the larg-
est publisher doesn’t have a seat on
the board.”

Publishers will continue to demand
more from the PRS, says Godfrey-
Cass: “We will have to look at the
cost of reducing the overhead, and
whether it's possible to collect from
the increasing numbers of minority
interest [TV & radio] stations. PRS
has been giving the larger stations a
discount for a number of years. We
should be looking to increase the size
of the pie instead of dividing the pie
up into even smaller pieces.”

BET JAZZ NETWORK

(Continued from page 8)

tional guidelines. Musician Muhal
Richard Abrams questions BET's
policies regarding the programming
of cutting-edge music.

“We have 24 hours to play jazz,”
Johnson responds. “We think that’s a
sufficient amount of time to give fair
coverage to all styles and formats of
jazz. Every style, from the classic to
the most innovative, will have its day
in the sun.”

Johnson even has a solution for in-
dependent jazz labels that lack the fi-
nances to create music videos for
their artists.

“We plan to host and have shows
where independent artists can per-
form live,” he says. “Later, we can
edit the footage into a video that can
go into regular rotation.”

Performer Melba Moore says she
hopes BET will recognize the social
responsibility of maintaining model
standards of video decency in jazz.
Johnson says he perceives that con-
cern as a nonissue, but notes that the
network will apply standard pro-
gramming policies to its videos.

BET On Jazz will draw its broad-
cast material from myriad sources,
including archival footage, newly cre-
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A/ £ ESTEFAN JR .C.OSTWALD.J.CASAS (J.SECADA.M.A.MOREJON) (C) (V) SBK 50406/ERG . P MCCARTNE v_} MENDELSCHN (P MCCARTNEY) (C) (V) (00 CAPITOL 44904
T8 HAT 2 DA BACK e TLC | LOVE YOU PERIOD @ DAN BAIRD
(34)] 35 | 37 | 6 D.AUSTIN (Ll AUSTIN L LOPES.K WALES) (C) (M) (T) (X) LAFACE 2-404 3/ARISTA 84 | 78 | 6 | 15| scemenamoren {C} (v DEF AMERICAN |8724/REPRISE
35 | 29 | 23 | 24 | RUMP SHAKERA & WRECKX-N-EFFECT (85)] o 2 CANDY EVERYBODY WANTS ® 10,000 MANIACS
T RILEY.D WYNN A [I4%IDSON,M.RILEY.T.FYFFE (DAVIDSON.WYNN.RILEY.RILEY.HOLLINS) _ (C) (M) (T) (V) MCA 54388 = P.FOX (DREW, MERCHANT) (C) () ELEKTRA 64665
& MAN ON THE MOON ®REM. SAVE YOUR LOVE BAD BOYS BLUE
(36)] 4 2 6 S.LITT.R.E.M. (BERRY,BUCK MILLS.STIPE) (C) (D) (V) WARNER ar«_o§ Exerfz @ NEWD 1 T.HENORIK K. HARTMAN (T.HENDRIK.K.VAN HAAREN) (€) (T} Z0O 14088
(R7 SHOOP SHOOP (NEVER STOP GIVIN' YOU LOVE) @ MICHAEL COOPER
* * * POWER PICK/SALES * * & (81)| NEWD 1 M.COOPER,T.SHOCKENCY (M.COOPER,T.SHOCKENCY © (TC)(X) nmgss 18649
7)Y | FEEL YOU & DEPECHE MODE
SD| 70 2 | DEPECHE MODE.FLOOD (M..GORE) (C) (D} {M) (T) (V) (X) SIRE NREPRISE 88 | 88 l 9 | 3 Xg,ﬂ&gl&&i_&&%fgm o (C,’(T?hék%ugggg
GOOD ENOUGH @ & BOBBY BROWN (89) BORN 2 B.R.E.E.D. & MONIE LOVE
3 | 32 | 27 | 22 | i Rein.aBve ACE.0 SIMMONS (BABYFACE L A REID.D.SIMMONS) (©) (M) (T) (V) (X) MCA 54517 (89)| NEWD ! PRINCE iM LOVE.PRINCE,L.SEACER.JR.) (C) WARNER BROS. 18691
GIVE IT UP, TURN IT LOOSE & EN VOGUE ( 0 ) GIVE IT TO YOU & MARTHA WASH
3|3 19 15 T.MCELROY,D FDSTER (T MCELROY.D. OSTER) (C) (M) (T) (X) EASTWEST 98455 30)| NEWD ! B.A.MORGAN (B.A.MORGAN) (C) (1) {X) RCA 62433
DO YOU BELIEVE IN US @ JON SECADA
4 | 40 | 34 | 25 | Eisreran iR.COSTWALD.S.CASAS (J.SECADAM AMORESON) (C) (D) (V) SBK 503CRERG 81 | & | 8 | 7 E?EEECK.D.ROEWADE i Dl — - ST,ﬁcl‘TF:nﬁ,PTEEﬁM
I'D DIE WITHOUT YOU (FROM "BOOMERANG") @ & P.M. DAWN ( ) WHAT YOU WON'T DO FOR LOVE & GO WEST
41 | 36 | 32 | 27 | b cawiiacornes) (C) (M) (T) (X) GEE STREET/LAFACE 2-2034/ARISTA 92)] NEWD ! R FAIR (B.CALDWELL,A KE TTNER (C) (D) EMI 50428/ERG
( ) IF | EVER LOSE MY FAITH IN YOU L J SHE'S NOT CRYIN' ANYMORE ® BILLY RAY CYRUS
42)| s0 | 62 4 | STiNG.H PAOGHAM STING) N © A&SMT(I)’;I)(? NEW ) 1 J.SCAIFE,) COTTON (8.R.CYRUS.T.SHELTON,8.CANNON) (C) (V) MERCURY 864 778
© | 60 | 4 | BADGIRL © MADONNA o | 8 l 77 | g | FEELS LIKE HEAVEN ® PETER CETERA (DUET WITH CHAKA KHAN)
MADNNA 5 PETTIBONE (M.CICCONE,S.PETTIBONE) (C) (D) (M) (T) (V) MAVERICK/SIRE 18650/WARNER BROS. AHILL.P.CETERA (M.GOLDENBERG,K.HAIN) (C) (V) WARNER BROS. 18651
NO MISTAKES & PATTY SMYTH (95) ROMEO & DOLLY PARTON & FRIENDS
4“4 3 3 12 R BITTAMN (P SMYTH.K SAVIGAR) (C) (V) MCM’JSSJ 9 NEW ’ ! S BUCHINGHAM,D.PARTON (D.PARTON) (C) (V) COLUMBIA 74876
WALK ON A SOMEBODY LOVE ME @ MICHAEL W. SMITH
45 | 42 (31 18 | A'jﬁ? b 1:-%5«95(5.(EJUss.1.N|CH0Ls.G.PH|LUPs) ¥ 2D 3;;“%,%&23;%3957%2 @ NEW ) ! M.HEIMERMANN.M.W SMITH (M.W.SMITH,W.KIRKPATRICK} {C) REUNION 62465/RCA
DAZZEY DUKS @ DUICE LOVE CAN MOVE MOUNTAINS & CELINE DION
4 | 47 | 47 | 10 | pakkon pRODUCTIONS (LASNO.CREQ.TAYLOR BOY) (©) (T) TMR 3089/BELLMARK 190 B 11| Rwae Owarrew (©)IT) (V) () EPIC 74337
IT'S GONNA BE A LOVELY DAY ¢ THE S.Q.U.L. SYS.TEM.
47 | 43 | 39 | 29 Sgﬁkolﬁ?v\,l&m.on ALES (M.C.ROONEY.M.MORALES) (© (T (V) (,: Uw(\,ﬂ é; E;‘,IMGCE 9% | 8 | 6 16 | R elivittes.n.coLe (WITHERS SCARBOROUGH, CLIVILLES.COLE.NEVER. VISAGE) (C) (M) (T) (X) ARISTA 1-2486
IRRESISTIBLE & CATHY DENNIS
48 | 41 | 29 | 18 ,WLE:,FR?STSL?EE._ SgLE?M,BmON_S,LEMA,RE, i REST(CHE\%SRC'EQﬁI 99 | 85 | 74 | 12 | {OErTiBONE.C.DENNIS (C.DENNIS.S PETTIBONE SHIMKIN] (C) POLYDOR 861 210/PLG
VTS SWEET THING & MICK JAGGER
(49)( 51 54 8 HH%E (E{gﬁox) © (M’, (‘T‘,’}‘x’;‘iﬁ,gﬁf}‘_";g’; loo | 91 8 3 R.RUBIN.M.JAGGER (M.JAGGER) {C) (D) (T} (V) (X) ATLANTIC 87410

al ) Records with the greatest airplay and sales gains this week. @ Videoclip availability. @ Recording Industry Assn. Of America (RIAA) certification for sates of 500,000 units. A RIAA certification for sales of 1 million unlts, with additional million indlcated by a numeral foilowing the symbol. Catalog number is for cassette
single. “Asterisk Indicates catalog number Is for cassette max!-single; regular cassette single unavailable. (C) Cassette single availability. (D) CD single availability. (M) Cassette maxi-single availability. (T) Vinyl maxi-single availability. (V) Vinyl single availability. (X) CD maxi-single availability. © 1993, Billboard/BPI Communications.
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SINGLES SPOTIIGHT.

by Michael Ellis

"EW ARTIST SNOW FROM Toronto rolls over the competition to hit
No. 1 with “Informer” (EastWest). Its rapid rise to the top is fueled by
No. 1 sales, although airplay is also up sharply this week (20-12 on the
Top 40 Radio Monitor). Overall, it has a small lead over last week’s No. 1
single, “A Whole New World” by Peabo Bryson & Regina Belle (Co-
lumbia), which holds at No. 1 in airplay for the fourth week. “Nuthin’
But A ‘G’ Thang” by Dr. Dre (Death Row/Interscope) is up to No. 3
overall and just behind “Informer” in sales. It is within striking distance
of the top for next week if “Informer” falters, but so is ‘“Freak Me" by
Silk (Keia/Elektra). “Freak” is the biggest point gainer on the entire
chart, by more than 2-to-1 over the runner-up, Whitney Houston’s *I
Have Nothing’’ (Arista). The explosive sales jump of “Freak” (28-4) con-
tributes to a spectacular overall 15-place leap to No. 6.

THE THIRD-BIGGEST POINT gainer on the chart is “I Feel You” by
Depeche Mode (Sire), which wins the Power Pick/Sales. It skyrockets 33
places to No. 37 on the Hot 100. On the airplay side, early top five reports
come from KWOD Sacramento, Calif. (No. 2), and 99X Atlanta (No. 1).
Ice Cube scores the biggest chart jump with “It Was A Good Day” (Pri-
ority), up 38 places to No. 51 on a huge sales gain. Top 40 airplay is just
starting; its first top 10 report is No. 8 at FM102 Sacramento. The Power
Pick/Airplay goes to ‘“Love Is”” by Vanessa Williams & Brian
McKnight (Giant), which is up to No. 30 overall. It’s already No. 1 in
airplay at Z100 Portland, Ore., and No. 5 at Power 93 Tampa, Fla.

FOUR ARTISTS MAKE THEIR bows on the chart. Last week, 16-year-
old TV star Joey Lawrence was the Hot Shot Debut with “Nothin’ My
Love Can’t Fix” (Impact), and this week it’s up to No. 56 with a bullet.
Early top 10 airplay reports include No. 9 at WTIC Hartford, Conn., and
No. 8 at Hot 97.7 San Jose, Calif. Young Black Teenagers, a quartet
from Queens, Brooklyn, and Long Island, N.Y., makes its chart debut
with “Tap The Bottle” (Soul/MCA). A trio based in Germany, Bad Boys
Blue, makes its American chart debut at No. 86 this week with “Save
Your Love” (Zoo). The single is off to a good start in Texas at KTFM San
Antonio (No. 9 in airplay) and at KHFI Austin (No. 2). And former mem-
ber and producer of Confunkshun, Michael Cooper, makes his solo
bow on the Hot 100 with “Shoop Shoop” (Reprise) at No. 87. It’s No. 5 in
airplay at KBOS Fresno, Calif., and No. 7 at WLUM Milwaukee.

OUICK CUTS: Martha Wash is not a newcomer to the Hot 100. She
sang lead vocals on the No. 1 single “Gonna Make You Sweat” by C&C
Music Factory and appeared on other hit singles as well, including “It’s
Raining Men" by the Weather Girls and two top 10 singles for Black
Box. But “Give It To You” (RCA), entering at No. 90, marks her first
appearance on the chart under her own name . .. Boy George is back on
the Hot 100 at No. 70 with the Hot Shot Debut, the title song from the
Oscar-nominated film “The Crying Game” (SBK) “Supermodel™ by
RuPaul (Tommy Boy) loses its bullet at No. 55, but it’s doing well in
many markets, including No. 7 in airplay at WHYT Detroit.

BUBBLING UNDER. sic.es

E|8(3 5|53
z|= 2 z|=® 2
2|%|&|TITLE 2|5 || TITLE
= | 3] ¥ [ aRust (LABEL/DISTRIBUTING LABEL) = | S| # | arnisT (LABEL DISTRIBUTING LABEL)
1 |—11 | KISS OF LIFE 14| 5 |11 | DIZZ KNEE LAND
SADE (EPIC) DADA (IRS)
2 |—] 1 | LOVE ME OR LEAVE ME ALONE 15 1 | LOVE ME THE RIGHT wAY
BRAND NUBIAN (ELEXKTRA) RAPINATION & KYM MAZELLE (LOGIC RCA)
3|20] 2 | EAsY 16| 8 |11 | WHO'S THE MAN?
FAITH NO MORE (SLASH/REPRISE) HEAVY D. & THE BOYZ (UPTOWN/MCA)
4 (10| 2 | FUNKY CHILD 17|16 | 4 | IT HURTS ME
LORDS OF UNDERGROUND (PENDULUM) JACCI MCGHEE (MCA)
5 | —| 1 | THREE LITTLE PIGS 18 |— | 1 | SALLY GOT A ONE TRACK MIND
GREEN JELLO (Z00) DIAMOND & THE NEUROTICS (CHEMISTRY)
6 |—| 1 | GOOD OL’ DAYS 19| —| 1 | CONNECTED
LEVERT (ATLANTIC) STEREQ MC'S (GEE STREET/ISLAND/PLG)
7 (18| 2 | THROW YA GUNZ 20— 1 | TYPICAL REASONS
ONYX (CHAOS/COLUMBIA) PRINCE MARKIE DEE (COLUMBIA)
8 | 24| 2 | TOUCH MY LIGHT 21|12 | 5 | LOVE MAKES NO SENSE
BIG MOUNTAIN (QUALITY) ALEXANDER O'NEAL (TABU/A&M)
9| 9 |4 | TIME 4 SUM AKSION —]1 | eunty
REDMAN (RAL/COLUMBIA) POORBOYS (HOLLYWOOD)
— DON'T YOU WANT ME ALL | WANT
10 6 FELIX FEATURING JOMANDA (PYROTECH) a5 SAIGON KICK (THIRD STONE/ATLANTIC)
NEVER OVER CHECK IT ouT
n 19 z :Z)%#OSE (ARISGET poUL a|m 6 GRAND PUBA (ELEKTRA)
ROOKED OFFICER ALL | SEE
iz gETO BOYS(%-AC-LOT/PRIORWY) 5| CHRISTOPHER WILLIAMS (UPTOWN/MCA)
13|—]|1|E1COULD Bubbling Under lists the top 25 singles under No. 100
REGINA BELLE (COLUMBIA) which have not yet charted.

EC RENTAL RIGHTS MOVE WELL RECEIVED

(Continued from page 14)

the endorsement of the Council of
Ministers last fall.

European rights holders are large-
ly satisfied with the scope of the di-
rective. Mechanical rights societies
are especially pleased because the
new powers give authors, composers,
and lyricists the right to allow or pro-
hibit rental of sound carriers contain-
ing their works. It closes up gaps in
the current patchwork of legislation
in Europe, which has evolved largely
through historical accident.

Five EC members—Greece, Luxem-
bourg, Portugal, Ireland, and Bel-
gium—have no rental rights. Germa-
ny has only a partial right to remuner-
ation for composers and lyricists but
no right to remuneration for perform-
ers.

Germany’s music business is tak-
ing heart from the EC-imposed legis-
lation. Since 1989, the German gov-
ernment has been looking at copy-
right issues but has waited for the
EC to make moves first. In the mean-
time, commercial libraries have been
renting out new releases.

“This law will help rights holders a
great deal,” says Peter Zombik, man-
aging director of the German record-
ing industry federation, BPW. “Rent-
al is a major problem.”

FIGHT FOR RIGHTS

As in other countries, BPW will
have to fight the vested interests of
the rental shops to make sure rights
are protected. “The rental lobby has
a very loud voice, but it’s not very
strong,” says Zombik, who stresses
the group is not seeking to ban rental
but merely to exercise control over it.
The directive opens up the possibility
of curbing rental of new releases, ac-
cording to Zombik. “It will be up to
the rights owners to specify if they
want their product rented,” he says.

In the U.K,, there is only a partial
right for video producers but no spe-
cific rights for audio producers.

The U.K.’s Music Copyright Re-
form Group, led by the mechanical
and performing rights societies
MCPS and PRS, welcomed the EC's

action, which effectively supersedes
the U.K. government’s decisions five
years ago not to include rental in the
copyright overhaul.

MCPS chief executive Frans de Wit
and Ger Willemsen, chief executive of
Dutch mechanicals bureau STEMRA,
say they support the directive.

Authors societies had banded to-
gether to exert pressure on the EC,
but now the individual bodies will
have to focus their efforts on their
own governments to make sure the
rental laws are put in place.

That aspect also has underlined the
important role European authors’
and producers’ rights societies will
play in guiding the hand of govern-
ments, a factor that will undoubtedly
add weight to their arguments with
the U.K.'s European Music Rights
Organization (Billboard, Feb. 6).

WATERED DOWN

Not all of the directive’s provisions
have found favor. SACEM’s Tour-
nier, for one, deplores the fact that
the directive has been ‘“‘watered
down” in the area of public lending
rights in order to give special treat-
ment to libraries. In the case of public
lending, rights holders do not have
the exclusive right to assign or pro-
hibit rental, but they maintain the
right to equitable remuneration.
However, since many local authori-
ties are strapped for funds, “In some
instances equitable remuneration
could mean no remuneration at all,”
points out Tournier.

In Holland, where commercial
renting is a reality, public libraries
are unlikely to gain special treat-
ment. Says Willemsen, “I don’t think
the Dutch government intends to
make the distinction between public
lending and private rental, as they
couldn’t justify that under competi-
tion laws.” If private libraries were
made to pay whereas public libraries
were not, the rental lobby would be
up in arms, says Willemsen.

In the U.S,, as in Europe, there is
great concern about the right of na-
tional governments to implement the

CEMA HOPES NEW LABEL HAS RIGHT STUFF

(Continued from page 14)

will reissue titles by Dion, Dion & the
Belmonts, the Chiffons, the Royal
Guardsmen, Patti LaBelle, Lou
Rawls, Teddy Pendergrass, the
0'Jays, Al Green, and Ann Peebles,
among others.

Releases will be culled from the
catalogs of Laurie Records, Philadel-
phia International, Hi/Cream, and
Mystic Moods.

A large percentage of titles, includ-
ing the entire Philadelphia Interna-
tional repertoire, have never been re-
leased on CD.

The creation of The Right Stuff la-
bel helps CEMA fill the mid-line reis-
sue void left when Rhino severed ties
with the distributor and moved to At-
lantic (Billboard, Feb. 8, 1992).

“The timing is perfect,” says Eli
Okun, VP of CEMA Special Markets.
One of his goals since coming to the
company from Sony Special Products
three years ago was to create a mid-
line reissue label, he says.

The Right Stuff began to take
shape about a year ago when CEMA
purchased the worldwide rights for
all Laurie Records masters recorded
prior to 1976 and signed a long-term
pact to handle Hi Records’ Hi/Cream
catalog (Billboard, July 4, 1992).
Long-term North American licensing

deals with Philadelphia International
and Mystic Moods closed soon after.

“We're still seeking more reper-
toire,” Okun says. “In going after the
material and figuring out what to re-
lease, we compared the quality and
artist recognition of our titles vs. the
competition. In the realm of reissue
labels, The Right Stuff is very
strong.”

CEMA Special Markets is launch-
ing an aggressive marketing cam-
paign that kicks off during the
CEMA presentation at the National
Assn. of Recording Merchandisers
meet March 69 in Orlando, Fla.

The first releases set for April 20
include Rawls’ “All Things In Time,”
Pendergrass’ “TP,” the eponymous
“McFadden & Whitehead,” Doc Se-
verinsen’s “Two Sides Of Doc Sever-
insen,” and the Mystic Moods Orches-
tra’s “One Stormy Night,” “Stormy
Weekend,” ‘“Moods For A Stormy
Night,” and “Nighttide.”

Original artwork will be used as of-
ten as possible, says Okun.

The Right Stuff will release be-
tween five and seven titles per
month, with about 150 titles set for
release over the next three years, he
says. Boxed sets featuring Dion and
Al Green are being discussed.

mechanisms to determine the level of
remuneration. An independent tribu-
nal in Holland, such as the one that
set the rate of the Dutch home-taping
levy in 1991, is expected to decide the
size of the rental royalty, a move that
could be repeated in other territories.

The practicalities of collecting the
royalties due from rental are differ-
ent in each territory. In the UK.,
MCPS points out it would be logical
to use its existing systems for collect-
ing rental funds on behalf of all
rights owners. In Germany, it seems
highly likely that authors’ society
GEMA will collect on behalf of other
rights holders.

Tournier believes authors societies
are in the best position to collect the
sums due from rental. While rights
holders can assign their rights to per-
mit or prohibit rental of their works
to another person, they cannot assign
their right to remuneration to a third
party. That aspect of the directive is
welcomed by Tournier. Sources ex-
pect that performers will assign their
rental rights to the producer of the
recording, while authors and compos-
ers will keep their rights.

However, the question of what
groups will collect rental rights
raises again the issues involved in the
dispute between MCPS and the three
continental societies that have cen-
tral European licensing deals with
majors. It has been argued by the
continentals that if EMRO takes over
the collection of mechanicals for inter-
national repertoire, their overheads
from the collection of other rights, in-
cluding rental, phonographic perfor-
mance, and home taping, would have
to be passed on. It is unclear what
role, if any, EMRO will have in the col-
lection of rental royalties.

Just as uncertain at present is the
precise amount of revenue that the
rental and lending directive will gen-
erate. As yet, no sums have been
fixed by member states; neither has
it been determined how the funds will
be divided among performers, pro-
ducers, composers, and lyricists.

Assistance in preparing this story
was provided by Mike Hennessey in
Hamburg.
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FOR WEEK ENDING MARCH 6, 1993

HOT 100 SINGLES

COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY SoundScan
T

-4 4
x x [ e x ol (B O b
eu| B8l 2| 22| TmE ARTIST 28| o8| 28| €| TmLE ARTIST
EEE i 2| £8| erovucer soncweier) LABEL & NUMBER/DISTRIBUTING LABEL E£| 55|22 33| erovucerisoncwriter) LABEL & NUMBER/DISTRIBUTING LABEL
3 IF | EVER LOSE MY FAITH IN YOU & STING
* % & NO. 1 » x » 30)) 62 | 77 3 | STinc.PACGHAM (STING) ) AAM 0111
(1) A LE NE ALADDIN'S THEME) @ PEABO BRYSON AND Gi LLE =
] 2 Z 12 1 4 ,\x/m?smrm M"‘éu‘f’zﬂ'f'ﬁ? ( ) (C) (D) (v) COLUMEBIA 74751 51 54 | 59 | 7 | LITILEBIRD ® ANNIE LENNOX
S LOVE YOU (FROM "THE BODYGUARD") A * & WHITNEY HOUSTON S AL CL601T) 5 ARIA. . 2508
2 | 1| 1 | 17| IWILLALWAY . DEEPER AND DEEPER & MADONNA
D.FOSTER (D PARTON) i 'l‘;’ N-ARISTAL:2490 52| B | B | M| G50NNAS PETTIBONE (CISCONE,PETTIBONE SHIMKIN) (C) (D) (M) (T) (V) (X) MAVERICK/SIRE 18639/ WARNER BROS.
(3 ORDINARY WORLD & DURAN DURAN '
3|3 3 9 | DURAN DURAN.J JONES (DURAN DURAN) (C) (V) (X) CAPITOL 44908 53 | 55 | 63 7 !\.yco%qggsngsg (;&%RE INC.TONI C.) ¢ BIZARRE INC FEM(};' t'\;I)N(% ‘Q'EEJEMEF}?XA/”
fh INFORMER SNOW —
(4)[ 10 | 15 | 9 | 4/ san (b OBRIEN.S MOLTKEE.E LEARY) (C) (M) (T) EASTWEST 98471 S4)[ 51| 60 | 6 g#g(gwcmus.s.n ALL.R.ROCKETT.RKOTZEN) © W0 w,,%?ﬁgo'\;
(8 NUTHIN' BUT A “G" THANG & DR. DRE
(5)] 5 12 1 6 | Drore isnooe) (C) (M) (T) DEATH ROW 53819/INTERSCOPE 55 | 43| 3] 12 SEN%K'_P GABRIEL (P.GABRIEL) (:) (F\’IEX()E(?EF(EQNBI%IE%
I'M EVERY WOMAN (FROM "THE BODYGUARD") & WHITNEY HOUSTON r 2
6 4 4 9 | NM.WALDEN.D.COLE R CLIVILLES (N.ASHFORD.V.SIMPSON) (C} (M) (T) (V) (X) ARISTA 1-2519 56 | 46 [ 37 | 17 Lﬁ&rﬁ)&iﬁgﬁ“(&ﬁuunzm TOLBERT) ©m PERSPRT&"&QEXM
MR. WENDAL & ARRESTED DEVELOPMENT R
! 6 6 12 | SpeEcH (aRRESTED DEVELOPMENT) (C) (D) (T1 CHRYSALIS 24810/ERG 57 | 49 | 43 | 14 SEE‘?HI‘_YKJJME © JWE’A';l'O;,',yCE
(8 HIP HOP HOORAY & NAUGHTY BY NATURE
8)| 9 10 6 NAUGHTY BY NATURE (NAUGHTY BY NATURE) (M) (T) (X) TOMMY BOY 554 64 | 83 4 EE&E&%%E\E{‘_J}&H ,E\E;rvr ER.WORK) (© M) M X ,oﬁhﬁ%gﬁgg
g DON'T WALK AWAY & JAD MURDER SHE WROTE @ CHAKA DEMUS & PLIERS
()] B » 12 V.BENFORD (v BENFORD.R SPEARMAN) (€) (M) (T) (V) (X) GIANT 18686 % | 6l 8 10 S.DUNBAR,_.WILLIS J.LEE, H.HARRIS (J.TAYLOR.E. BANNER.L.WILLIS) (C) (T) MANGO 530 131
100 BED OF ROSES 4 BON JOVI TELL THE TRUTH @ JUDE COLE
(10)f 14 o : B.ROCK .BON JovI) (C) (v) JAMBCO 864 852/MERCURY 63 65 7 J.COLE.J.N.HOWARD (J.COLE.J.N.HOWARD) (C) REPRISE 18673
n|r7|8tis|? & PRINCE AND THE NEW POWER GENERATION 61)| 66 | 66 | 11 | UNDERSTAND THIS GROOVE SOUND FACTORY
PRINCE AND THE N.P.G. (PRINCE,MCCRACKLIN,FULSON)  (C) (D) (M) (T) (V) (X) PAISLEY PARK 18824/WARNER BROS. Vi .| SOUND FACTORY (SOUND FACTORY} (C) (T) (X) RCA 62437
12 | 12 | 11 | 17 | HERE WE GO AGAIN! @ PORTRAIT 62 | 53 | 46 | 13 | STAND UP (KICK LOVE INTO MOTION) ® DEF LEPPARD
PORTRAIT (M.SAULSBURY.E.KIRKLAND,P. JOHNSON,S. WONDER,S.GREEN) {C) (T) (V) CAPITOL 44865 M.SHIPLEY,DEF LEPPARD (S.CLARK,P.COLLEN J ELLIOTT.R.LANGE} (C) (V) MERCURY 864 604
13| 8 | 5 | 20 | SAVING FOREVER FOR YOU (FROM "BEVERLY HILLS, 90210) & SHANICE 63 | 58 | 52 | 17 | LOVE SHOULDA BROUGHT YOU HOME (FROM "BOOMERANG’) & TONI BRAXTON
D.FOSTER (D.WARREN) (C) GIANT 18719 L.A.REID,BABYF ACE,D.SIMMONS (8.WATSON,BABYFACE.D.SIMMONS) (C) (D) (T) LAFACE 2-4035/ARISTA
14 | 16 | 14| 8 | GET AWAY @ B0BBY BROWN (64) 70 | 76 | 3 | !SEE YOUR SMILE # GLORIA ESTEFAN
T.RILEY (T.RILEY,B.BELLE,T.HAYNES,B.BROWN,L. SILAS,JR.) (C) (M) {T) (V) (X) MCA 54511 PN E.ESTEFAN,JR..J.CASAS,C.OSTWALD (J.SECADA,M.A. MOREJON) (C) (V) EPIC 74847
15 | 17 | 16 | 8 | REBIRTH OF SLICK (COOL LIKE DAT)  DIGABLE PLANETS 65 | 68 | 57 | 18 | NEVERATIME GENESIS
BUTTERFLY (DIGABLE PLANETS) (C) (M) (T) PENDULUM 6467 4/ELEKTRA N.DAVIS,R COLBY.GENESIS (T.BANKS.P.COLLINS.M.RUTHERFORD) (C) (D) ATLANTIC 87411
(16)| 21 | 27 [ 12 | 1coT AmAN ® POSITIVE K 66| 73 | 8o | 4 | PASSIONATE KISSES ® MARY-CHAPIN CARPENTER
S.THOMAS (POSITIVE K,J.M.JOHNSON.R.BAUTISTA,B.MILLER) (C) (T) ISLAND 864 305/PLG \ 9% J.JENNINGS.M.C.CARPENTER (L. WILLIAMS) (C) COLUMBIA 74795
an| 2 | 2 | 7 | CoMFORTER ® SHAI 670 76 | 72 | & | canGsTABITCH & APACHE
C.MARTIN (C MARTIN,M.GAY,D.VAN RENSALIER) (C) (D) (V) GASOLINE ALLEY 54596/MCA LY A TRIBE CALLED QUEST (APACHE) (M) (T) (X) TOMMY BOY 541+
THAT'S WHAT LOVE CAN DO © BOY KRAZY
@ 18 | 25 7| STOCK,AITKEN WATERMAN (STOCK, AITKEN WATERMAN) {C) {X) NEXT PLATEAU/LONDON 857 024/PLG o . * : *HOT SHOT DEBUT * x % - s
NOTHIN' MY LOVE CAN'T FIX & JOEY LAWRENC
19 11 7 21 éﬁ,k,ﬁ*ﬁg;&'ﬁ'ﬁ,m LOVEA e e I EsaLy 54213/&’1@1! NEW ) 1 S.BARRI.A FORBES.E.BEALL.T PELUSO {J.LAWRENCE A FORBESE BEALL) () (M) T) IMPACT 54562/MCA
ET L SO ALONE & MEN AT LARGE
20)( 30 | 39 6 mgﬁﬁlm%ﬁﬁms (SPIN DOCTORS) (© EPIC ,,:SSE.’L’,“HP SSJ‘,?EES (6_9/' 8 l 86 3 | Gleverte nicrous (G.LEVERT,E.NICHOLAS,J.LITTLE E.BANKS) (C) EASTWEST 98459
| FEEL YOU ¢ DEPECHE MODE
* * * POWER PICK/SALES * #* % 10)| NEW D 1 | DEPECHE MODE.FLOOD (.1 GORE) {C) (D) (M) (T) (V) (X) SIRE 1 BEOO/REPRISE
(21)| 40 | 42 | 3 | FREAKME . Al BEAUTIFUL GIRL ® INXS
— K.SWEAT.T.H. (K.SWEAT.R.MURRAY} C) KEIA 64654/ELEKTRA 11 81 93 3 MLOPITZ.INXS (A F ARRISS) (C) ATLANTIC 87383
( THE RIGHT KIND OF LOVE (FROM "BEVERLY HILLS, 90210") & JEREMY JORDAN
(21) 26 [ 36 13 RNEVIL.T FARAGHER,L.GOLDEN (T FARAGHER L GOLDEN.R NEVIL (C) (M) (V) (X) GIANT 18718 1|7 68 13 rgm'zs?s,ammu.n_ounmau,J.c;amm) o LIGHI:)E(F;’%P#\U[:& %52912{#
THE LAST SONG ® ELTON JOHN
2 1 HAVE NOTHING (:RSM* 'fH?\éVOEDeGUPAIED'yAIRPLAY - HOUSTON BT B LB | cnowsomsiwem L wer 550
(23)] 42 2 B Y NO ORDINARY LOVE @ SADE
D.FOSTER {D.FOSTER,L.THOMPSON) (C) (D) (V) ARISTA 1-2527 M| 56 | 4 | 18| NO o o8 s L
FOREVER IN LOVE & KENNY G e
(20| 2 | 30 | 12 KENNY G (KENNY G) (C)(X) ARISTA 1-2482 J%)] % 2 E'MOF;%('E'JZEN.BMUP,N, (E)HIPM'\(‘:AJQ,’;S
26 DITTY * PAPERBOY -
(25| 5 | u | 12 RHYTHM D. (FERGUSON.FERGUSON.CLARK,JOHNSON,TROUTMAN} _ (C) (M) (T) (X} NEXT PLATEAU/FFRR 350012/PLG 76)| 80 | & 3 S'?MAE .IcNqulquRwsvﬁﬁ:msoN. Ry 2 W(E)"‘E%,YSM?JEER':
IN THE STILL OF THE NITE (FROM "THE JACKSONS"}A BOYZ Il MEN I KNOCK-N-BOOTS ® WRECKX-N-EFFECT
= L . 13 | Bovznwmen v paris) (C) (V) MOTOWN 2193 n 2|8 3 T RILEY A DAVIUSON.M.SMITH (A.DAVIDSON.T.RILEY,M.SMITH) (C) (M) (T) {v) (X) MCA 54582
{ ) CAT'S IN THE CRADLE * UGLY KID JOE )
0| 81 | 73 U= da b G e e (C) (V) STARDOG B64 88&/MERCURY Fn 65 | 53 | 14 L,'angENTP A%DPES%L?D — %e’;ugé’lgs[g
% SWEET THING MARY J. BLIGE 3
28)| B8 | © 4 M.MORALES.M.C.ROONEY (C.KHAN.T.MAIDEN) (C) (v) UPTOWN 54586/MCA 19)| 8 2 sL&\écERgsngEcasw) ©m (:) (§('§{lrl\‘MSBC B 7552':1; g
RUMP SHAKER & ©® WRECKX-N-EFFECT p—
n 3 17 B | TRievo WYNN.A DAVIDSON,M RILEY.T.FYFFE (DAVIDSON WYNN,RILEY.RILEY.HOLLINS)  (C) (M) (T) (v) MCA 54388 80 | & 4 12 E,E.m"‘f's,&fmp HALL) (©) (MY(T) (v (,:J%m 3,35'%
RHYTHM IS A DANCER @ @ SN P
0| 2 19 [ 30 | SNAP 16 BENITES,).GARRETT i T AUSTIN.D.BUTLER) (C) (M){T) ARISTA 1-2437 81)| 91 2 QEE?E‘?&ERY ® R.KELLY & PUBLIC ANNOL{Q{EEME{“‘Z
31 | 19 | 20 | 14 | GIVEITUP, TURN IT LOOSE @ EN VOGUE 82)| NEWp | 1 | TAP THE BOTTLE # YOUNG BLACK TEENAGERS
T.MCELROQY,D.FOSTER (T.MCELROY.D.FOSTER) (C) (M} (T) (X) EASTWEST 98455 \ TERMINATEH X (K RON.FIRSTBORN,FLEX SHORTY, TERMINATOR X (C} (M) (T) SOUL 54535MCA |
32 | 27 | 22 | 21 | GOOD ENOUGH @ @ BOBBY BROWN 83 | 69 | 55 | 15 | IT'S GONNA BE A LOVELY DAY ® THESO.UL SYS.T.EM.
L.A.REID.BABYFACE D.SIMMONS (BABYFACE.L A REID,D.SIMMONS) (C) (M) (T) (V) (X) MCA 54517 R.CLIVILLES, D COLE (WITHERS.SCARBOROUGH.CLIVILLES.COLE.NEVER.VISAGE (C) (M) (T) (X) ARISTA 1-2486
1 I'M SO INTO YOU ® SWV SPEED ALPHA TEAM
33 48 61 5 B.A.MORGAN (B.A.MORGAN} (C) () RCA 62451 84 8 8 6 D.J.ATTACK.D.ROEWADE (D.J.ATTACK,D.ROEWADE) (M} (T) (X) STRICTLY HYPE 106°
34 36 54 13 HEAL THE WORLD & MICHAEL JACKSON 85 74 67 11 IRRESISTIBLE & CATHY DENNIS
g M.JACKSON (M JACKSON) (C) (V) EPIC 74790 S.PETTIBONE.C.DENNIS (C.DENNIS.S.PETTIBONE.SHIMKIN} (C) POLYDOR 861 210/PLG
35) 37 | 51 | 5 | HAT 2 DA BACK ®TLC 8% | 77 | 71 | 7 | FEELSLIKE HEAVEN ® PETER CETERA (DUET WiTH CHAKA KHAN)
D.AUSTIN (D.AUSTIN L.LOPES K. WALES) (€) \_M@ (X) LAFACE 2-4043/ARISTA AHILL.P.CETERA fM.GOLDENBERG.K‘HAIN) (C) WARNER BROS. 18651
36 32 28 2% I'D DIE WITHOUT YOU (FROM "BOOMERANG") @ M. DAWN 87 84 88 3 HOPE OF DELIVERANCE & PAUL MCCARTNEY
P.M.DAWN (A.CORDES) (€2 (M) (T) () GEE sm:snmncs 2° waumsm P.MCCARTNEY,J.MENDELSOHN (P.MCCARTNEY) (C) (v) (X) CAPITOL 44904
370 a5 | s0 | § | ANGEL ® JON SECADA 38| 0 5 | WHO GOT THE PROPS @ BLACK MOON
E.ESTEFAN.JR..C.OSTWALD.).CASAS (J. SECADA,M.A.MOREJON) (C) (v) SBK 50406/ERG = EVIL DEE (K.BLAKE,E. DEWGARDE) (C) (T) NERVOUS 20026
38| 51 | s6 | 7 | LOVE IS (FROM "BEVERLY HILLS, 90210") @ VANESSA WILLIAMS/BRIAN MCKNIGHT 89| NEwp | 1 | ITwas A GOOD DAY ® ICE CUBE
o _G.BROWN.V.WILLIAMS.B.MCKNIGHT (TONIO K..J.KELLER) (C) (V) GIANT 18630 0.).POOH (ICE CUBE} {C) {T) PRIORITY 53817
38 | 33 | 34 | 11 | NOMISTAKES ® PATTY SMYTH 9 | 79 | §9 | 1g | LOVE CAN MOVE MOUNTAINS ® CELINE DION
R_BITTAN (P.SMYTH,K SAVIGAR) (C) (V) MCA 54554 RWAKE (D.WARREN) (C) (T} (V) (X) EPIC 74337
DO YOU BELIEVE IN US & JON SECADA
40 | 34 | 3L | 24 | g SieraN R, COSTWALD.J.CASAS (. SECADA M. AMOREION) {C) (D) (V) SBK 50408/ERG 91 | 88 [ 8 | 4 RS_!Y,E.E‘LT&G':E(M_ JAGGER) BB (V,ﬂxw?,_}}NJT’l\ch,E ,%
41 29 21 17 WHEN SHE CRIES & RESTLESS HEART 92 89 9] 5 LOSIN' MYSELF & DEBBIE GIBSON
J.LEO.RESTLESS HEART (M.BEESON.S.LEMAIRE) (C) (v) RCA 62412 C.STURKEN,E.ROGERS.D.GIBSON (D.GIBSON,C.STURKEN.E.ROGERS) (C) (T) ATLANTIC 87392
42 31 29 17 WALK ON THE OCEAN & TOAD THE WET SPROCKET 93 86 87 5 HAPPY DAYS & SIL
G.MACKILLGP (D.DINNING.R.GUSS,T.NICHOLS,G.PHILLIPS) (C) (D) (V) COLUMBIA 74706 K.SWEAT,A STEWART (K.SWEAT.A.STEWART) (C) (T) KEIA 64701/ELEKTRA
REAL LOVE ® & MARY J. BLIGE CANDY EVERYBODY WANTS ¢ 10,000 MANIACS
43 | 35 | 35 | 2B | 11CRGONEY.M.MORALES (M.C.ROONEY.M.MORALES) (C) (M) (T) (V) (X) UPTOWN 54455/MCA 34)] NEWD ! P.FOX (OREW.MERCHANT) (€) () ELEKTRA 64665
BABY I'M FOR REAL/NATURAL HIGH & AFTER 7
4401 52 | 8 5 mﬁu\#noc% .I::!‘EERMSUOCKNMILLS.STIPE) (C) (D) (V) WARNER a:o§ 'E;hhfé Sl I 18 | D SIMMONS.KAYD (M GAYE.A GAVE.C MCCORMICK) (C) (D) (V) VIRGIN 12623
WHAT ABOUT YOUR FRIENDS ® o TLC GANGSTA @ BELL BIV DEVOE
45 4 3 z D.AUSTIN (D AUSTIN.L.LOPES) (C) (M) (T3 (X) LAFACE 2-4025/ARISTA % e 18 v DR.FREEZE (DR.FREEZE) (C) (T) (V) MCA 54555
FAITHFUL * GO WEST PUNKS JUMP UP TO GET BEAT DOWN © BRAND NUBIAN
46 | 38 [ 32| 18 | JLor :p%ox‘n.onumwz.mp AGE © (O V) EwGs% i l/EE§?G 9 | 92 | 92 | 10 | 5iaMOND b it D:CHALUS.DMURPHY) (©) (T) ELEKTRA 64687
DAZZEY DUKS ¢ DUICE LOVE’S TAKEN OVER & CHANTE MOORE
47 | 47 | 47 | 9 | PaRAGON PRODUCTIONS (LASNO.CREO.TAYLOR BOY) (© (M TMR 3089/BELLLh,AARK % | %6 | 90 | M | SiawearcHes cmooRes aw {CL.IMINSILAS SABZUMEA
EVERYTHING'S GONNA BE ALRIGHT ® FATHER M.C. 97 GET UP (MOVE BOY MOVE) AB LOGIC
48 | 50 | 4] 14 | . MORALES,M ROONEY (FATHER M.C_M MORALES M.ROONEY,D.JOHNSON)  (C) (M) (T) (V) (X) UPTOWN 54523/MCA o e Y . GILLIS (P.GILLIS, VAN HUSSEL BULTINK MURRILL) (C) (M) (T} INTERSCOPE 98453
BAD GIRL ® MADONNA 10|95 |95 | 3 | STOPTHEWORLD = ¢ EXTREME
49/ 60 | 75 | 3 MADONNA.,S. PETTIBONE (M .CICCONE.S.PETTIBONE) (€) (D) (M) (T) (V) (X) MAVERICK/SIRE 18650/WARNER BROS. N.BETTENCOURT (N.BETTENCOURT.G.CHERONE} (C) AkM 0120

O Records with the greatest airplay and sales galns this week. @Videoclip availability. @ Recording Industry Assn. Ot America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units. with additional million indicated by a numeral tollowing the symbol. Catalog number is 10r casselte

single. *Asterisk indicates catalog number is for casselte maxi-singie; regular cassette single unavallable. (C) Cassette single availabllity. (D) CD single availability. (M) Cassette maxi-single availability. (T) Vinyl maxi-single availability. (V) Vinyl single availability. (X) CD maxi-single availabity. ¢
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New HOT 100 Radio Panels

BDS Monitored Stations (124)

WKDD Akron

WFLY Albany

WWCP Albany

KKSS Albuquerque
WNNX Atlanta

WSTR Atlanta

KHF! Austin

WERQ Baltimore
WVRT Baltimore
WFMF Baton Rouge
WAPI Birmingham
WXKS Boston

WZOU Boston

WKSE Butfaio

WSSX Charleston, SC
WVSR Charleston. WV
WAQQ Charlotte
WCKZ Charlotte
WBBM Chicago
WKRQ Cincinnati
WENZ Cleveland
WJIMO Clevetand
WNOK Columbia, SC
WNCI Columbus, OH
WWHT Columbus, OH
KEGL Dallas

WGTZ Dayton

KQKS Denver

KRXY Denver

KRNQ Des Moines
WHYT Detroit

KPRR El paso

WWCK Flint

KBOS Fresno

KQPW Fresno

WGRD Grand Rapids
WIXX Green Bay
WJMH Greensboro, NC
WKSI Greensboro, NC
WKZL Greensboro. NC
WBBO Greenville

WNNK Harrisburg/York
WYCR Harrisburg/York

WKCI Hartford/New Havep
WKSS Hartford/New Haven

WTIC Hartford/New Haven
KHMX Houston
KRBE Houston
KBXX Houston
WHHH Indianapolis
WZPL Indianapolis
WAPE Jacksonville
KISF Kansas City
WOKI Knoxville
KKYK Little Rock
KIS Los Angeles
KPWR Los Angeles
WDJX Louisville
WMC Memphis
WHY| Miami
WPOW Miami
WKTI Milwaukee
WLUM Milwaukee
KDWB Minneapolis
WABB Mobile
WSNX Muskegon
WYHY Nashville
WEZB New Orleans
WHTZ New York
WPLJ New York
WQHT New York
WMXN Nortolk
WNVZ Nortolk
KJYO Oklahoma City
KYIS Oklahoma City
KQKQ Omaha
WXXL Orlando
WEGX Philadeiphia
WIOQ Philadelphia
KKFR Phoenix

KOY Phoenix
WBZZ Pittsburgh

WZPK Portiand, ME
KKRZ Portiand, OR
KXYQ Portland, OR
WFHN Providence/New Bedford
WPRO Providence/New Bedford
WWKX Providence/New Bedford
WDCG Raleigh

WRVQ Richmond

KGGI Riverside

WXLK Roanoke

WPXY Rochester

KSFM Sacramento
KWOD Sacramento
KISN Salt Lake City
KUTQ Salt Lake City
KZHT Sait Lake City
KTFM San Antonio
KKLQ San Diego

XHTZ San Diego

KMEL San Francisco
KSOL San Francisco
KHQT San Jose

KPLZ Seattle

KUBE Seattle

KTUX Shreveport
WKBQ St. Louis

WNTQ Syracuse

WFLZ Tampa

WMTX Tampa

WRBQ Tampa

WTWR Toledo

WVKS Toledo

KRQQ Tucson

KAYI Tulsa

KMYZ Tulsa

WPGC Washington D.C.
WRQX Washington D.C.
WOVV West Paim Beach
KKRD Wichita

WKRZ Wilkes-Barre
WTLQ Wilkes-Barre
WSTW Wilmington, DE

Small Market Stations (82)

KQID Alexandria, LA
WAEB Allentown, PA
KEZY Anaheim, CA
WKSF Asheville, NC
WAYV Atlantic City. NJ
WBSS Atlantic City. NJ
WBBQ Augusta. GA
KKXX Bakersfield, CA
KIOC Beaumont, TX
WCIR Beckiey, WV
WAAL Binghamton, NY
WXXX Burlington, VT
WRQK Canton, OH
WCIL Carbondale, IL
KQCR Cedar Rapids, 1A
WLRW Champaign. IL
WCGQ Columbus, GA
KZFM Corpus Christi, TX
WPXR Davenport, |A
WNFI Daytona Beach, FL
WJET Erie, PA

WSTO Evansville, IN
WMXF Fayetteville, NC
WMEE Ft Wayne, IN
WZKX Gulfport, MS
WKMZ Hagerstown, MD
KQMQ Honolulu, HI
KIKI Honolulu, HI

WKEE Huntington, WV
WZYP Hunstville, AL
WKQB Jackson, MS
WQUT Johnson City, TN
WGLU Johnstewn, PA
WKFR Kalamazoo, MI

WAZY Lafayette, IN
KSMB Lafayette, LA
KBIU Lake Charles, LA
WLAN Lancaster, PA

WVIC Lansing, Mi
KLUC Las Vegas, NV

KFRX Lincoln, NE
KKNB Lincoln, NE

K21l Lubbock, TX

WZEE Madison, Wl
WHOB Manchester, NH
KBFM McAllen. TX
KNOE Monroe, LA
WHHY Montgomery, AL
WVAQ Morgantown. WV
WBPR Myrtle Beach, SC
WYAV Myrtle Beach, SC
WQGN New London, CT
WKHQ Northwest M|
WKHI Ocean City, MD
WMGV Oshkosh, Wi

KCAQ Oxnard, CA
WXIL Parkersburg, WV
WKZW Peoria, iL

WSPK Poughkeepsie, NY
KKMG Pueblo, CO
WRFY Reading, PA
KWNZ Reno, NV

WIOG Saginaw, Ml
WTCF Saginaw, M|
KDON Salinas, CA
KHTY Santa Barbara, CA
WZAT Savannah, GA
KGLI Sioux City, IA
WNDU South Bend, IN
KZZU Spokane, WA
KKHT Springfield. MO
KCLD St Cloud, MN
KWIN Stockton, CA
WFHT Tallahassee, FL
WPST Trenton, NJ
KIOK Tri-Cities, WA
WZBQ Tuscaioosa, AL
WRCK Utica, NY

KWTX Waco, TX

KOKZ Waterloo. 1A
WOMP Wheeling, WV
WHOT Youngstown, OH

BUBBLING UNDER . sieurs

FANS AWAIT SOPHOMORE DISC BY PJ HARVEY

(Continued from page 1)

from the Island Records/PLG spring
release “Rid Of Me"” by the British
trio PJ Harvey, a sophomore album
that has prompted keen critical antici-
pation in the U.S. and U.K.

Fronted by the 23-year-old singer,
guitarist, and songwriter Polly Har-
vey, the trio created considerable stir
among alternative-rock fans in the
U.S. last August with a showcase
club tour supporting its debut album,
“Dry,” on Indigo/Island. Two tracks
from that album, “Dress’ and
“Sheela-Na-Gig,” were embraced by
modern-rock radio.

In the UK, where the singles by
the trio—Harvey, bassist Stephen
Vaughan, and drummer Robert El-
lis—had been released a year earlier
by the indie Too Pure label, fans were
already converted to Polly Harvey’s
raw, erotic and entrancing rock’'n’-
roll.

INITIAL JOLT

“I do think hers was the most dis-
tinctive voice we heard last year by
some distance,” says John Peel, the
veteran British broadcaster and long-
time champion of the U.K. indie mu-
sic scene, who has hosted PJ Harvey
on his program on BBC’s Radio One.
“You're initially so taken aback by
what you're hearing. But you go
back again and again and it implants
itself on your consciousness.” Peel
compares the initial jolt of PJ Harvey
with that of acts like Little Richard
and the Ramones.

In the unabashed and assertive
sexuality of her lyrics, guitar-play-
ing, and vocal style, Polly Harvey
also continues a line in the rock tradi-
tion that includes such artists as Patti
Smith, Chrissie Hynde or Siouxsie &
the Banshees.

However, as Island Records and

the PolyGram Label Group prepare
to promote “50 Ft. Queenie’ as a
modern-rock single in late April, and
the subsequent early May release of
“Rid Of Me,” executives involved in
this effort say PJ Harvey is guided
by a woman with a singular style.

“[Polly] is clearly a person who is
driven and extremely intelligent, and
very articulate about her views,”
says Rick Dobbis, president of the
PolyGram Label Group, which will
coordinate with Island Records the
album’s marketing and promotion in
the U.S. “She has a real understand-
ing and vision of what she’s doing as
an artist.”

That musical vision was clear the
first time Don Gallacher, a former
U.K. business affairs executive, saw
PJ Harvey perform at the Borderline
club in London in the fall of 1991.
“What struck me was the reaction of
the audience and that, when I left, |
remembered the songs,” says Gal-
lacher, who later became Harvey’s
manager.

A prolific songwriter, Harvey re-
leased the demo versions of the
songs from “Dry” as a limited-edition
disc in the U.K. According to Gal-
lacher, Harvey initially wanted “Rid
Of Me” to contain both the demo and
studio versions of her new material.
But she produced 14 master tracks
for the new album in all, including
two versions of the song “Mansize,”
a rock rendition and a string sextet
arrangement.

The addition of the demo versions
would have made “Rid Of Me” a dou-
ble-CD album, a move neither PJ
Harvey nor Island wanted to make. A
disc of the demos, however, may be
released later this year.

Opening with the title song, the
new album unrolls with sparse, ag-

MARCH ALBUM RELEASES

(Continued from page 14)

Produced by Pete Anderson, the al-
bum is the L.A.-based singer’s first
since his platinum 1991 set, “If There
Was A Way.”

Rising country star Sammy Ker-
shaw’s “Haunted Heart,” the follow-
up to his gold “Don’t Go Near The
Water,” hits the streets March 9 from
Mercury.

Looking for its fourth gold album
in a row, R&B group Levert returns
on Atlantic with “For Real Tho’ "
March 23. The first single from the
album, “Good OI' Days,” is climbing
the Hot R&B Singles chart.

Tasmin Archer, winner of the best
British newcomer award at last
month’s Brits Awards, bows state-
side March 23 with her SBK/EMI Re-
cords Group album “Great Expecta-
tions.” The vocalist has scored an in-
ternational hit with the single

“Sleeping Satellite.”

On the dance front, L.A. Style’s
self-titled debut album is on tap
March 9 from Arista. The group’s sin-
gle “James Brown Is Dead” has been
a much-played staple on the rave
scene; the label will be working a new
track, “I'm Raving On L.A. Style.”

Living Colour’s “Stain,” originally
scheduled for February by Epic, is
now due Tuesday (2).

Mercury's “The Best Of Van Morri-
son, Vol. 2,” scheduled for March 9, is
the follow-up to a platinum compila-
tion of the Irish singer’s hits, which
has held on The Billboard 200 for 145
weeks.

Assistance in preparing this story
was provided by Carrie Borzillo in
L.A. and Trudi Miller in N.Y.

AELE: AEE
2|2 2 %2
glz | TITLE 2 ey TITLE
= | 3 | ® | ARTIST (LABEL/DISTRIBUTING LABEL) = | S | ® | ARTIST (LABEL/DISTRIBUTING LABEL)
1|7 | 4| GVEITTOYOU 14 | 12 | 14 | HEY LOVE (CAN | HAVE A WORD)
MARTHA WASH (RCA) MR LEE/R. KELLY (NIVE)
2 | 5 | 6 | SAVE YOUR LOVE 15|11 5 | ALL I WANT
BAD BOYS BLUE (Z00) SAIGON KICK (THIRD STONE/ATLANTIC)
3| 4 | 4 | SHOOP SHOOP (NEVER STOP...) 16 13 | 3 | IT HURTS ME
MICHAEL COOPER (REPRISE) JACCI MCGHEE (MCA)
4 |—| 1 | BORN 2 BREE.D. 17114 | 7 | PUSH
MONIE LOVE (WARNER BROS.) TISHA CAMPBELL (CAPITOL)
5 | 3 {10 | oizz KNEE LAND 18 |— | 1 | THROW YA GUNZ
DADA (LRS.) ONYX (CHAOS/COLUMBIA)
6 |— | 1 | WHAT YOU WON'T DO FOR LOVE 19 |— | 1 | 'tL NEVER GET OVER YOU . ..
GO WEST (EMI/ERG) EXPOSE (ARISTA)
7 115| 2 | SOMEBODY LOVE ME 20 |— | 1 | EASY
MICHAEL W. SMITH (REUNION/RCA) FAITH NO MORE (SLASH/REPRISE)
8 | 6 |10 | WHO'S THE MAN? 21 |16 {12 | ALL 1 SEE
HEAVY D. & THE BOYZ (UPTOWN. MCA) CHRISTOPHER WILLIAMS (UPTOWN/MCA)
9 |17 | 3 | TIME 4 SUM AKSION — | 1 | CROOKED OFFICER
REDMAN (RAL/COLUMBIA) GETO BOYS (RAP-A-LOT/PRIORITY)
10 [— | 1 | FUNKY CHILD 19| 3 | HARD TO GEY
LORDS OF UNDERGROUND (PENDULUM) STARCLUB (ISLAND/PLG)
1nl10| s | cHECK IT oUT 24 | —| 1 | TOUCH MY LIGHT
GRAND PUBA (ELEKTRA) BIG MOUNTAIN (QUALITY)
12| 8 | 4 | LOVE MAKES NO SENSE 2| 9 [12 | MAKE LOVE 2 ME
ALEXANDER O'NEAL (TABU/A&M) LORENZO (ALPHA INT'L/PLG)
13|— | 1 | THE CRYING GAME Bubbling Under lists the top 25 singles under No. 100
BOY GEORGE (SBK/ERG) which have not yet Charted.

DENARO TO MANAGE NEW MOTOWN U.K.

(Continued from page 14)

leases marketed through the multina-
tional’s Polydor companies world-
wide, including the U K. Mervyn Lyn,
London-based GM of Motown within
PolyGram International, says he un-
derstands the Denaro-headed ven-
ture is designed to acquire British
acts specifically for the UK., to be

The Hot 100
Singles Spotlight
will return next week

followed by U.S. release.

“The product will be worked by Po-
lydor just like any other Motown re-
lease,” says Lyn. “Nicki will handle
promotion separately, but in conjunc-
tion with Polydor. There's an under-
ground buzz in the UK. with Kreuz
and a number of new R&B bands,
and the important thing is that Mo-
town’s got one of them.”

Assistance in preparing this story
was provided by Adam White in
London.

gressive, and intentionally unpol-
ished production work by Steve Al-
bini, whose work with the Pixies had
been admired by Harvey. The band
recorded the disc at Pachyderm Stu-
dios in Minneapolis. The song list in-
cludes “Missed,” “Legs,” “Rub Til It
Bleeds,” “Hook,” a punk-ish cover of
Bob Dylan’s “Highway 61,” the sin-
gle “50 Ft. Queenie,” “Yuri G,” and
the title song from “Dry” (which did
not actually appear on the album of
that name).

Island Records and PLG are simi-
larly confident of their plans to pro-
mote and market “Rid Of Me” in the
U.S. this spring. “50 Ft. Queenie” will
first be promoted to college and mod-
ern-rock stations, the formats that
previously played ““Dress’ and
“Sheela-Na-Gig.”

Island Records U.K., which is also
owned by PolyGram, will coordinate
marketing efforts in Britain.

According to Matt Stringer, senior
VP of marketing at Island Records,
PJ Harvey is due to return to the U.S.
for a 20-city club and small-theater
tour in June with market-by-market
efforts at retail, radio and press coor-
dinated with tour exposure.

“However,” says Stringer, “there
is no intention of prioritizing a single
for top 40 radio.” Although Island
and PLG does not preclude pop radio
attention for PJ Harvey, says String-
er, “That’s not a natural course” for
this record.

As PJ Harvey’s manager, Don Gal-
lacher notes, “The term evolution is
key to everything we do.”

Gallacher, meanwhile, has enjoyed
insightful enthusiasm for PJ Harvey
from other managers, such as Martin
Kirkup of the Direct Management
Group in Los Angeles, who co-man-
ages artists including the B-52’s, Joe
Jackson, and OMD.

“There is this real sense of erotic
frustration and fulfiliment that comes
across in the rhythms and the lyrics,”
says Kirkup. “It’s interesting because
the audience when I saw her was very
much 50/50 men and women.

“What intrigues me the most is the
potential she shows. My sense is that
she knows exactly who she is, and
what she’s doing, and therefore the
record label runs no risk by exposing
her music to a large audience.”
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FOR WEEK ENDING FEB. 27, 1993

HOT 100 SINGLES

COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY SoundScan
T

S &
x =2 |2 = = x o &
28 28| 3g| €] vme ARTIS 28| gE| gl €% nmE ARTIST
2| 32| x| 25| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL 2| 32| wa ] 2G| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL
TP R - (:RO* *}H'qu)o ;‘GU*AR: )* e —— s | 4 3 13 5‘(1%512‘“«%&?«:9 22’:@;« ?AE:.%&&?:E,M.aoonzv,monusom (©) (M) (T) (V) (X) t’?f@n’ﬁ&%&
ALWAYS LOVE Y M" ") A * W NEY N
1 | 1 | L |16 ] orostermparion 14 weeks at No. 1 @wwamsai290 | [(§1)] 56 | 56 | 6 | LOVE IS (FROM "BEVERLY HILLS, 90210°) VANESSA WILLIAMS & BRIAN MCKNIGHT
A WHOLE NEW WORLD (ALADDIN'S THEME) & PEABO BRYSON AND REGINA BELLE G.BROWN,V.WILLIAMS.B.MCKNIGHT (TONIO K .J KELLER} {C) (V) GIANT 18630
( : ) 2 2 11 MAN ON THE MOON & REM.
© g ;:mi:; ‘xg;t‘g"“'“’ € ‘:’ g)uc::;qm:)ltjz;: D) &2 || 4 S.LITT,REM. (BERRY,BUCK.MILLS STIPE) (C) (D) (V) WARNER BROS. 18642
3 5 8 STAND UP (KICK LOVE INTO MOTION) & DEF LEPPARD
iﬁAEJEZ?wg::;(:U:;;g[;:::)HE O OTUARE ~ VJE)I(TV;\:E)YU’:'C;(JS‘T"SOS 53 | 46 | 4l 12 | 53 SHIPLEY,DEF LEPPARD (5.CLARK.P.COLLEN,J ELLIOTT,R.LANGE) (C) (v) MERCURY 864 604
W a [w]| 8| M WALDEN,D.COLE,R.CLIVILLES (N ASHFORD V. SIMPSON) (©) (M) (T (V) () ARISTA 1-2519 9 | & | S| AITTLEDMG " é’f‘(‘xf‘fl%l;sf‘f NOX
NUTHIN’ BUT A "G" THANG # DR, DRE - , ;
(5] 12 | 25 | 5 | NuTHIN By (C) (M) (T) DEATH ROW 538191NTERSCOPE (55) 63 | 63 | 6 | 'MGONNAGETYOU # BIZARRE INC FEATURING ANGIE BROWN
MR. WENDAL ® ARRESTED DEVELOPMENT S N — 2
@ 6 ! 11 SPEECH (ARRESTED DEVELOPMENT) (C) (D) (T) CHRYSALIS 24810/ERG 56 | 44 18 17 NO ORDINARY LMOVE . EO S#\%E
M s s ]u]? ® PRINCE AND THE NEW POWER GENERATION SADEAD e (XN SalB
PRINCE AND THE N.P.G. (PRINCE,MCCRACKLIN,FULSON) _ (C) (D) (M) (T) (V) (X) PAISLEY PARK 18824/WARNER BROS (57 60 60 5 STAND R ) & POISON
s 5 4 19 SAVING FOREVER FOR YOU (FROM "BEVERLY HlLLS, 90210") & SHANICE R.ZITO (B MICHAELS,B.DALL,R.ROCKETT,R.KOTZEN) (C) (V) (X) CAPITOL 44905
0.FOSTER (D WARREN) (C) GIANT 18719 58 52 53 16 LOVE SHOULDA BROUGHT YOU HOME (FROM "BOOMERANG") & TON| BRAXTON
@ o 1 : HIP HOP HOORAY © NAUGHTY BY NATURE L.A.REID,BABYF ACE,D SIMMONS (B, WATSON,BABYFACE,D SIMMONS) (C) (D) (T) LAFACE 2-4035/ARISTA
NAUGHTY BY NATURE (NAUGHTY BY NATURE) (M) (T) (X) TOMMY BOY 554° 59 18 44 2 TO LOVE SOMEBODY & MICHAEL BOLTON
D.FOSTER,M BOLTON (B.GIBB,R.GIBB) (C) (D) (V) COLUMBIA 74733
15 | 21 | g | INFORMER * SNOW -
M.C SHAN (D O'BRIEN,S.MOLTKEE E.LEARY) (C) (M) (T) EASTWEST 98471 (ND 75 2 BAD GIRL & MADONNA
ll 7 3 2 IF | EVER FALL IN LOVEA © SHAI o MADONNA,S_PETTIBONE (M.CICCONE,S_PETTIBONE) (C) (D) (V) MAVERICK/SIRE 1 8650/WARNER BROS.
C.MARTIN (C.MARTIN) (C} (M) (T) (X) GASOLINE ALLEY 5451 8/MCA 61 58 59 g MURDER SHE WROTE & CHAKA DEMUS & PLIERS
12 1 1 16 HERE WE GO AGAIN! & PORTRAIT S.DUNBAR,L WILLIS,) LEE,H.HARRIS (J.TAYLOR,E.BANNER,L.WILLIS) (C) (T) MANGO 530 131
PORTRAIT (M SAULSBURY E KIRKLAND,P.JOHNSON.S.WONDER,S.GREEN) (C) (M) (v) CAPITOL 44865 (gz‘) 7 2 IF | EVER LOSE MY FAITH IN YOU & STING
@ 13 17 11 | DON'T WALK AWAY & JAD = STING,H PADGHAM (STING) (€) ASM 0111
V.BENFORD (v BENFORD,R.SPEARMAN) (C) (M) (T) (V) (X) GIANT 18686 63 65 66 6 TELL THE TRUTH & JUDE COLE
18 2% 6 BED QF ROSES & BON JOVI J COLE.) N HOWARD (J.COLE,J.N.HOWARD) (C) REPRISE 18673
B.ROCK {J.BON JOVI) (C) (V) JAMBCO 864 852/MERCURY 83 91 3 SUPERMODEL (YOU BETTER WORK) ¢ RUPAUL
15 | o | & | 1a | INTHESTILL OF THE NITE (FROM ‘THE JACKSONS) A BOYZ Il MEN £ KUPPER (RUPAUL L TEE J HARRY) () (M) (T) (X) TOMMY BOY 542
BOYZ il MEN (F.PARRIS) (C) (V) MOTOWN 2193 | LOVE YOU PERIOD  DAN BAIRD
16 | 14 | 18 7 | GET Away & BOBBY BROWN 65 | 53 | 40 | B | gGemenaanoeson (C) (v) DEF AMERICAN 18724/REPRISE
T RILEY (T.RILEY.B BELLE,T.HAYNES,B.BROWN.L SILAS.JR.) (C) (M) (T) (V) (X) MCA 54511 UNDERSTAND THIS GROOVE SOUND FACTORY
17 | 16 | 19 | 7 | REBIRTH OF SLICK (COOL LIKE DAT) © DIGABLE PLANETS 66 | 66 | 5 | 10 | sounoractorv (sound ACTORM (O (M 0 RC 62437
BUTTERFLY (DIGABLE PLANETS) (C) (M) (T) PENDULUM 646 74/ELEKTRA THE LAST SONG  ELTON JOHN
THAT'S WHAT LOVE CAN DO & BOY KRAZY 67 b4 A 18 C THOMAS (E JOHN,B.TAUPIN} (C) MCA 54510
25 1 31 6
STOCK.AITKEN, WATERMAN (STOCK,AITKEN WATERMAN) (C) (X) NEXT PLATEAUALONDON 857 024/PLG NEVER A TIME GENESIS
19 | 20 | 15 | 13 | GIVEIT UP, TURN IT LOOSE & EN VOGUE 68 | 57 | 48 | 17 | CAviSk COLBY GENESIS (T BANKS,P.COLLINS,M.RUTHERFORD) (C) (D) ATLANTIC 87411
T.MCELROY.D.FOSTER (T MCELROY.D.FOSTER) (C) (M) (T) ) EASTWEST 98455 IT'S GONNA BE A LOVELY DAY e THESOUL SYSTEM
2% | 32 | ¢ | COMFORTER @ SHAI B9 | 55 | 52 | 14 | ZllVitiFs D COLE (WITHERS,SCARBOROUGH CLVILLES.COLE.NEVER VISAGE) (€) (MY () 00 ARISTA 1-2486
C.MARTIN {C MARTIN M.GAY,D.VAN RENSALIER) (C) (D) (v) GASOLINE ALLEY 54596/MCA y 1 SEE YOUR SMILE @ GLORIA ESTEFAN
221 oo 29 1 Isg-OT A(M\QN . - , ® POSITIVE K ]_0, 16 Z E ESTEFAN IR | CASAS.C OSTWALD (J SECADA.M.A MOREJON) (C) (V) EPIC 74847
L = © .THOMAS (POSITIVE K,J.M.. N! H TISTA.B. S| G
i K,J.M.JOHNSON,R.BAUTISTA,B.MILLER {C} (T) ISLAND 864 305/PLG 11 68 62 12 HOM'ES *A LlGHTER SHADE OF BROWN
22 | 19 | 12 | 29 | RHYTHMIS A DANCER @ @ SNAP J.CARTER (B RAMIREZ R GUTIERREZ ) CARTER) (C)(T) (X) PUMP 19134/QUALITY
SNAP (B.BENITES, . GARRETT 111, T.AUSTIN,D.BUTLER) (C) (M_) ARISTA 1-2437 @ KNOCK-N-BOOTS * WRECKX N EFFECT
RUMP SHAKER A ® WRECKX-N-EFFECT 8| — | 2 Al ] ‘ 0N
B 7 3 2 T.RILEY,D.WYNN,A.DAVIDSON M.RILEY, T FYFFE (DAVIDSON,WYNN,RILEY RILEY,HOLLINS)  (C) (M) (T} {v) MCA 54388 ;RA'LSE;":;:::?SEO: :‘5‘2'2;“ (SIOAVIDSONTRILEV VESHITH) OIARY EL::)F(’::\JW():ZRMP?;;:ZB}:
30 | 39 U1 f&ﬁfg "ngm GL)OVE - (x):ﬂt(sﬁz,{“lrgg @ 80 | %0 3 : :’:;:Icsss:r»:;fénpzmm (L.WILLIAMS) . (8; cTo’:uYMgg r:ar::
DITTY ® & PAPERBOY 14 67 61 10 & P c
25 | 24 | 27 | 1§ Girmim 0 (FERGUSON,FERGUSON,CLARK JOHNSON.TROUTMAN) _ (C) (M) (T} (X) NEXT PLATEAUFFRR 350012/PLG Ll 1"_:'50"5" QBN “;DENN'S‘S'Pm'wNE'S"'MK'N’ 0 "0“0?\: gg;gﬂ;
D OF | OVE (FR{ . 210" ITTLE MISS CAN'T BE WRONG & SPI R
@) 36 45 12 :_’,;‘Evlme;ﬁq’;'E;‘EG?)fo!‘&‘{%’E&ML_&E&E&F&Q&LLS' 90210" (3 &E'&?M‘EJSBS’%@ 15 70 64 0 | son DOCTORS P DENENBERG,F.LAROCKA (SPIN DOCTORS) (C) (v) EPIC ASSOCIATED 74473/EPIC
GOOD ENOUGH @ & BOBBY BROWN % | n GANGSTA BITCH @ APACHE
21 | 22 | 16 | 20 | (% rin 6AY ACE.D.SIMMONS (BABYFACE.L AREID.D.SIMMONS) (C).(M) (T) (V) (X) MCA 54517 8| 5 | Ameeccaueo AUESTUARACHE} (MIMIITOMMY BOVSLLE
FEELS LIKE HEAVEN & PETER CETERA (DUET WITH CHAKA KHAN)
@) LU Y 3 3\:\/?:1 IE!N,;%ON“ (C.KHAN,T MAIDEN) © (\: UMT%vva 54525,',?& m|n 7 6 A HILL.P CETERA (M.GOLDENBERG, K.HAIN} (C) WARNER BROS. 18651
SO ALONE & MEN AT LARGE
2 2l 13 16 _}A{S)Eﬂr:si}:é SEFE\L'EI?M BEESON.S.LEMAIRE) ¢ REST((E)EVS)SRc’:EGQﬁI 8 o 2 G.LEVERT.E.NICHOLAS (G.LEVERT E.NICHOLAS J.LITTLE E.BANKS) (C) EASTWEST 98459
(30) 19 51 5 TWO PRINCES & SPIN DOCTORS 19 69 50 15 LOVE CAN MOVE MOUNTAINS & CELINE DION
F AVERSA,SPIN DOCTORS (SPIN DOCTORS) (C) EPIC ASSOCIATED 74804/EPIC R WAKE (D.WARREN) N (C) (T) (V) {X) EPIC 74337
=
WALK ON THE OCEAN & TOAD THE WET SPROCKET (80)] 82 2 | COME IN QUT OF THE RAIN ¢ WENDY MOTEN
3| 29| 2| 16 | GNACKLLOP (D.OINNING R GUSS.TNICHOLS G.PHILLIPS) (©) (D) (V) cowmamguoe HLLYRASUEIBOONEN:LYRAS.EWILUAMGON.JR ) (CHEMI 50ZILZ/ERG
I'D DIE WITHOUT YOU (FROM "BOOMERANG") ® & P.M. DAWN (3D L1 BEAUTIFUL GIRL & INXS
32 8 2 & P.M.DAWN (A CORDES) (C} (M) (T) (X) GEE STREET/LAFACE 2.4034/ARISTA ‘\8—1/ 9 2 M.OPITZ,INXS (A FARRISS) (C} ATLANTIC 87383
(33)| 34 | 36 | 10 | NOMISTAKES & PATTY SMYTH 82 | 74 | 72 | 11 | REMINISCE & MARY J. BLIGE
R BITTAN (P.SMYTH,K.SAVIGAR) (C) (V) MCA 54554 D HALL {K.GREENE.D HALL} (C) (M) (T) (V) (X) UPTOWN 54526/MCA
DO YOU BELIEVE IN US & JON SECADA P ALPHA TEA
34 31 28 23 E.ESTEFAN,JR..C.OSTWALD, J.CASAS (J.SECADA,M.A MOREJON) {C) (D) (V) SBK S0408/ERG @ 85 i 5 g.J.ETE’PCK,D.ROEWADE (D.J.ATTACK,D.ROEWADE) (M) (T) (X} STRICTLY HYPE 1024
35 23 14 13 DEEPER AND DEEPER & MADONNA 88 _ ) HOPE OF DELIVERANCE & PAUL MCCARTNEY
MADONNA,S.PETTIBONE (CICCONE PETTIBONE,SHIMKIN} (C) (D) (M} (T} (V) (X} MAVERICI/SIRE 18639/ WARNER BROS P.MCCARTNEY,J.MENDELSOHN (P.MCCARTNEY) (C) (V) (X) CAPITOL 44904
* % * POWER PICK/AIRPLAY * * * NEWD | 1 | N secneew 08 S 308
s | 65 | 12 | HEAL THE woRLD  MICHAEL JACKSON
— g ae o) (A 8 | 87 | A 4 :{ é\wiirvﬁgﬁszsmr (K SWEATA.STEWART) (C) (1) KEIA 6470!/;.ESK|TLRA
a1, HAT 2 DA BACK *TLC T ATHT
3] 51 | 8 | 4 D AUSTIN (D AUSTIN,L LOPES K.WALES) (C) (M) (T) (X) LAFACE 2-8043/ARISTA L L R AT Y gé%&?&g&%&é}ﬁﬁlg%écLo:ug:‘) ©m (v)%n%ﬂfzizg
FAITHFUL & GO WEST
8|2 | A 17 | 5 WOLF (P COX.R.ORUMMIE.M.PAGE) (C) (D) (V) EMI 5041 1/ERG 88 | 84 | 84 3 RS.\,?{,EBE‘TME:‘G'G%E(M_ TAGEER] © O M (V,’(,(“,",{%NJT‘,‘C%?H},
REAL LOVE @ & MARY J. BLIGE v
39 ] 35 | 30 | 27 | McROONEY.MMORALES (i.C.ROONEY.M.MORALES) 1S (MIAT). (). 0OLUBTOWN 544 36 CA 8 | 91 | 8 | 4 kgrﬂzr:n!w E.VFISOEIE!:S.D.GISSON {D.GIBSON,C STURKEN.E.ROGERS) .(c?(%s A?I‘.EN(T;ILBSQQI\;
%= B Foene Sl 30) SIMPLE LIFE ELTON JOHN
K.SWEAT, T H. (K SWEAT,R MURRAY) = /S KEIA 64654 ELEKTRA \,9_0) NEW D 1 T L —— (Gl UMcASARE)
* & * POWER PICK/SALES * * x
DEDICATED & R. KELLY & PUBLIC ANNOUNCEMENT
1 | 79 | 3 | CAT'SIN THE CRADLE euvcykisoe | [QD| NEWD | 1 [ DEDICRTED, (© JvE 42115
M.DODSON (H.CHAPIN,S.CHAPIN) (C) (V) STARDOG 864 888/MERCURY 2 E T e ; PUNKS JUMP UP TO GET BEAT DOWN © BRAND NUBIAN
%« *HOT SHOT DEBUT & * & DG';:O(';; :A(L.DECHALUS.D.MURPHV) s :)ETLE;.SRS Es\;zaé
| HAVE NOTHING (FROM "THE BODYGUARD") WHITNEY HOUSTON 93
NEWP "R ¢ roerin .05 £r 1 iGisons (©) (0) ARISTA 1.2527 g 78 | 69 | 16 | creneeze omereszo () (T (v) MCA 54555
43| 33| 33| 11 | STEAM # PETER GABRIEL (84)| NEWD 1 R’.?&SSEJ&E.E&‘Q?W (c»’ﬂ?k%ﬁu’éﬂzoogz’\;
D.LANOIS,P.GABRIEL (P.GABRIEL) (C) (v) (X) GEFFEN 19125 STOR THE WORLD S EITEENE
WHAT ABOUT YOUR FRIENDS @ eTLC 85 | 9% [ —| 2
44 | 38 | 35| 26 | 5histinD AUSTING LOPES) (C) (M) (1) () LAFACE 2.4025/ARISTA :gsrggc.‘r’::é';ﬂ;::ou'"‘G'C"ERONE’ = CHAN1('CE) :\:‘gg:g
(3%) ANGEL # JON SECADA 9% | 90 [ 8 | 10
45)] 50 | 5 3 E.ESTEFAN JR.,C.OSTWALD, ).CASAS (J.SECADA.M.A.MOREJON) (C) (V) SBK 50406/ERG (S;"E‘:G ‘:T;;‘s:os’g‘vs’:‘:\’/ﬂ e S'L‘SAZSLZ(')Z%
46 | 37 34 16 {ﬁ%},ﬁ);ﬁﬁgﬁ““méﬂm[” TOLBERT) ©om PcnsﬁcrxeLogég/EZ& 9 98 8 10| PGius (P.GILLIS,VAN HUSSELBULTINK.MURRILL) - «l:j (M) (T) IJN(T)ERSCOPE 98453
SLOW AND SEXY & SHABBA RANKS (FEATURING JOHNNY GILL)
(47 )| a1 55 8 %ff&'m?o%ﬁg.ons (LASNO,CREO,TAYLOR BOY) © 1) TMR 3089;5?&'5& 9% | 8l 7 19 J.JAM,T.LEWIS,C.DILLON (HARRIS 111,LEWIS,GORDON,DILLON,DUNBAR TUCKER,LAW) (C) (M) (T) (x) EPIC 74741
AR , LIGHTS & JOURNEY
(48)| 61 | 76 4 L.TM%%L':ISALQEGAN, ©om Rc: 652\:"5\{ 99 | 9% | % 7 R.T.BAKER (S.PERRY,N.SCHON) (C) COLUMBIA 74842
X TOSS-UP & N2DEEP
49 | 43 | 46 13 g}é‘lngymE © JNE’ A?JOQ,}/CE 100 | 97 %2 3 JOHNNY Z. (JZUNINO.J.TRUJILLO,T.LYON) (C} (T} (V) (x) PROFILE 5383

Q Recom_s with the greatest airplay and sales gains this week. @ Videoclip availability. @ Recording Industry Assn. Ot America (RIAA) certification for saies of 500,000 units. A RIAA certification for sales of 1 million units, with additional million indicated by a numeral following the symbol. Catalog number is for cassette
single. *Asterisk indicates catalog number Is for cassette maxi-single; regular cassette single unavallable. (C) Cassette single avaliability. (D) CD single avallability. (M) Cassette maxi-single availability. (T} Vinyl maxi-single ava lability. (V) Vinyl single availability. (X} CD maxi-single availability. © 1993, Billboard/BPI Communications.
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SINGLES SPOTLIGHT.

by Michael Ellis

WHITNEY HOUSTON BREAKS THE record with “I Will Always
Love You” (Arista), notching its 14th consecutive week at No. 1 on the
Hot 100. Sales turned back up to almost 100,000 units after several
weeks of decline, and this clinched the record for ““Always.” It may hold
at No. 1 in sales next week, but it is likely to be replaced at No. 1 overall
by “A Whole New World” by Peabo Bryson & Regina Belle (Columbia).
“Ordinary World” by Duran Duran (Capitol) also has a chance to hit No.
1 next week, and other contenders, including Houston’s bid to succeed
herself with “I'm Every Woman,” will challenge in two weeks.

THE BIGGEST POINT GAINER on the chart this week is “Nuthin’
But A ‘G’ Thang” by Dr. Dre (Death Row/Interscope), which jumps
from No. 12 to No. 5. It’s No. 2 in sales already and as top 40 airplay
catches up, it will compete for No. 1 overall. It’s No. 29 and gaining in
monitored airplay. The biggest point gainer below the top 20 is “‘Cat’s In
The Cradle” by Ugly Kid Joe (Stardog/Mercury). It wins the Power
Pick/Sales, debuting at No. 35 on the Top Singles Sales chart. The com-
bination of the sales explosion and strong airplay growth—including No.
1 at WOVV West Palm Beach, Fla., and three other top five reports fuel
a 32-place leap to No. 41 on the Hot 100.

THE BIG STORY OF the week is the dramatic turnaround registered
by Michael Jackson’s “Heal The World” (Epic). The single was top five
all around the world, but it took Jackson’s recent television exposure to
make top 40 radio in the U.S. sit up and take notice. “Heal” wins the
Power Pick/Airplay, re-entering the Top 40 Radio Monitor at No. 48, and
sales continue to grow strongly (up 28-22), for an overall 18-place jump
to No. 36. “Heal” is top five in airplay at WEGX Philadelphia, WPRO-
FM Providence, R.1., and Q102 Cincinnati. The runner-up for the airplay
pick is “Two Princes” by the Spin Doctors (Epic Associated), up 39-30
overall with four No. 1 airplay reports already: WYCR York, Pa., WFLY
Albany, N.Y.,, WDCG Durham, N.C., and WNNX Altanta.

QUICK CUTS: This week’s debuts include Whitney Houston’s third sin-
gle from “The Bodyguard,” the Oscar-nominated “I Have Nothing”
(Arista), at No. 42. Two artists make their Hot 100 bows. U.K. band Sun-
screem enters at No. 85 with “Love U More” (Columbia). Early radio
support includes No. 8 at WBBO Greenville, S.C., and No. 7 at KZHT
Salt Lake City. Black Moon, a rap group from Brooklyn, N.Y., bows at
No. 94 with “Who Got The Props” (Nervous) . .. Four records that gain
points are pushed backward. “Here We Go Again” by Portrait (Capitol)
slips 11-12, “Get Away” by Bobby Brown (MCA) goes 14-16, “Rebirth
Of Slick” by Digable Planets (Pendulum) dips 16-17, and “Ditty” by Pa-
perboy is down 24-25. Any or all of these could turn back up next week
... The No. 67 record on the Top 40 Radio Monitor is ineligible to enter
the Hot 100 because it's not a commercial single. In fact, it's just an un-
released tape which is being played at 11 big radio stations in the West.
“Closer”’ by Remedy is No. 1 in airplay at KUBE Seattle and top five at
three other stations. See Vox Jox, page 74, for the whole story.

HOT 100°
« SINGLES

BUBBLING UND

MOURNFUL CLASSICAL PIEGE CRACKS U.X. POP TOP 10

(Continued from page 12)

achieved purely on unit sales. “We
sold 492 last week. That’s more than
anything else. It's being bought by a
huge cross-section, [including] people
who buy pop and aren't really into
classical but want to know what all
the fuss is about. Lots of them are
students. All the news coverage has
helped, t0o, and it’s such easy listen-
ing that it appeals to the same people
who buy the Albinonis and the Mo
zarts.”

Smith likens the crossover appeal
to that of “The Protecting Veil,” the
Virgin Classics album by John Ta-
vener and Stephen Isserlis. Both ex-
emplify the so-called Holy Minimalist
style, in which a pious subject is giv-
en a slow, ethereal musical portrayal,
Gorecki used 15th century Polish
prayers, folksong, and the plea of a
teenage girl written on the wall of
her Gestapo prison cell. The sympho-
ny creates the same kind of new age
ambience in classical terms that Enya
has achieved in the pop sphere.

Bill Holland, GM of Warner Clas-
sics, stresses that word of mouth was
an important weapon in breaking the
album, and the labe] was able to enlist
an unofficial sales force in that re-
gard. “With this type of music, it
would have been meaningless to ad-
vertise it initially. We just knew we
had to get it heard. We sent an awful
lot of copies to people who weren’t
journalists but were opinion-makers.”

Among those early “opinion mak-
ers” were Elvis Costello, Mick Jag-
ger, Simply Red’s Mick Hucknall,
Enya, and Tori Amos, as well as au-
thor and arts presenter Melvyn
Bragg, former Prime Minister Ed-
ward Heath, ex-Heritage Minister
David Mellor, and Norma Major, wife
of the current PM.

Bragg has now commissioned arts
critic Tony Palmer to produce an edi-

TRISTAR LABEL

(Continued from page 12)

dent Tommy Mottola, to whom Bu-
ziak reports, refers to the label’s
“special focus” on foreign talent.

In choosing a label name (and
logo), Sony Music has turned to its
sister film company TriStar Pic-
tures. According to the Sony
spokesman, the choice presages no
direct involvement with the film
unit other than to capitalize on a
‘‘a very successful name in the
Sony family.”

An initial roster of artists was
not made known.

tion of television’s respected and in-
fluential “South Bank Show” on Gor-
ecki, due to air April 4, and Holland
hopes this will help push U.K. sales
of the album towards 500,000 by
year’s end.

Elektra Nonesuch hopes to trans-
port across the Atlantic some of Gor-
ecki's startling English chart success.
A long-running stateside ad campaign
was recently renovated to include
stand-alone print ads now set to run in
Time and Musician magazines, as well
as in newspapers in Boston, Los Ange-
les, and San Francisco, according to
Carol Yaple, Elektra Nonesuch’s di-
rector of media relations.

While “Symphony No. 3” has re-
mained a steady seller in America
since its release, Yaple notes the re-
cord recently reached a new U.S. pla-
teau: 5,000 units sold in a single day.
To date, 50,000 copies have been sold
in America.

That healthy sales figure is partly
due to scores of U.S. classical music
and public radio stations, lead by
KCWR Los Angeles, that have em-
braced “Symphony No. 3.” In an ef-
fort to expand that base, the label is
editing down portions of “Symphony
No. 3” movements into one 10-minute
piece to be sent to more stations. The
possibility remains that Nonesuch
will team up with Elektra’s radio pro-
motion team to work the pending
Gorecki's “single” to jazz alternative
and NAC outlets.

On the video front, director Peter
Sellars will lense a five-minute clip
featuring images of soprano Upshaw
cut in with footage from post-World
War II Poland and more recent shots
of the former republic of Yugoslavia.

Aged 59, Gorecki (pronounced
Gore-et-ski) comes from the southern
coal-mining belt of Poland, near the

border with Czechoslovakia, and was
commissioned to write “Symphony
No. 3” in 1976 for South West Ger-
man Radio in Baden-Baden. His most
recent works include a trio for clari-
net, violin, and piano and a 22-minute
flute concerto premiered last Novem-
ber in Amsterdam.

“He lives very simply,” Holland
adds. ‘‘He’s incredibly down to
earth—has a very modest home in
Katowice. Now he’ll be able to buy a
house in the mountains.”

Warner Classics’ ever-expanding
marketing base for the surprise hit
now has it courting airplay at nation-
al easy listening network BBC Radio
2. Earlier promotion also included a
cover-mounted extract from the sym-
phony on the December issue of the
80,000-circulation “Classic CD” mag-
azine.

Gorecki will travel to England for a
performance of the symphony June 7
at London’s Barbican. The piece is
also due to be performed in Decem-
ber at the Royal Festival Hall and
Gorecki, who also has myriad new
commissions planned for 1993, will be
the featured composer of BBC Radio
3's Polish music week in November.

All eyes are now on the U.K.'s pop
album chart to see if the reticent Pole
can take his symphony to the ulti-
mate pinnacle. “We issue about 30
CDs a month and it’s only once in the
bluest of blue moons something spe-
cial like this happens,” enthuses
Warner Classics’ Holland. “It makes
us think we should market other re-
cords this way, and people buying it
will say ‘perhaps there are other re-
cords like this.””

Assistance in preparing this story
was provided by Eric Boehlert in
New York.

TAIWAN, THAILAND ARE STILL ‘PRIORITY’ PIRATES

(Continued from page 5)

new trade policies.

ITPA now says industrywide losses
due to piracy of U.S. goods in 28 prob-
lem countries exceeded $4.6 billion in
1992. Piracy of records (including
CDs and prerecorded cassettes) and
music was $1.03 billion.

Curiously, the three countries with
the worst music piracy problems,
Russia, Paraguay, and the United
Arab Emirates ($300 million, $200 mil-
lion, and $108 million, respectively),
were placed on a lower-priority watch
list for extenuating circumstances.

Accompanying text pointed out

sian government approval. In the
case of Uruguay, there may be anti-
piracy developments that may have
eliminated much of the problem in
the 1992 figures. The U.A.E.’s new
copyright law does not become effec-
tive until April 1993.

The IIPA also announced in its
submission that unless copyright in-
adequacies were remedied, it would
file a petition with USTR by June 1 to
remove Cyprus, Egypt, El Salvador,
Philippines, Poland, Thailand, and
Venezuela as beneficiaries of duty-
free trading privilieges under the
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43)[ 4% | &7 12 S.EELLV (RKELLY) (C) JIVE 42109/RCA % | 8 | 73 | 20 | RNEVISON (TOMMY JACK.TED) (C) (D) (V) WARNER BROS 18728
STOP THE WORLD & EXTREME
44 | 38 |31 [ 16 gﬁﬁ"ﬁ,ﬂ{,’}%ﬂ{,}hﬂ‘(,‘z © O W E:.CSA\%E NEWD | | | CBETTENCOURT (N BETTENCOURT.G CHERONE) (€) ASM 0120
END OF THE ROAD (FROM “BOOMERANG") # BOYZ Il MEN LIGHTS # JOURNEY
45 2 3 2 BABYFACE,L.A.REID.D.SIMMONS (BABVFACE.D.SIMMONS,L.)A.REID) (C) (V) BIV 10 21 7&/MOTOWN = % 82 § R T.BAKER (S.PERRY.N.SCHON) (C} COLUMBIA 74842
STAND UP (KICK LOVE INTO MOTION # DEF LEPPARD — Toss-uP @ N2DEEP
46 | 41 37 o QShipLey.oer (LEPPARD (S.CLARK.P.COLLEN.J.ELLI(;TT.R LANGE) (C) (V) MERCURY 864 604 | e 4 JOHNNY Z_UJ.ZUNINO.J TRUJILLO.T LYON) (€} (T) (V) (X) PROFILE 5383
T GET UP (MOVE BOY MOVE) AB LOGIC
;47' )| 55 59 7 gﬁfg&vpgogﬁcsm“s (LASNO.CREO, TAYLOR BOY) (© (1) TMR 3089:359,},{5;5 98 | 8 87 9 P.GILLIS (P GILLIS.VAN HUSSEL,BULTINK.MURRILL) (C) (M) (T) INTERSCOPE 98453
FLEX ® & MAD COBRA
48 | M4 33 19 g?oggxs.sg.%sﬁz%%g,n.cm) (g) ?ﬁ;?ﬁ&%&ﬂgﬁg 9 | 8 61 19 C DILLON (E t(a)aown‘cr.*muon.a.mowsom (C) (M) (T) (X) COLUMBIA 74373
WHO'S GONNA RIDE YOUR WILD HORSES eou
49 | 43 | 39 | 25 !{ﬁ,lgmuﬁzgm)EROKEN GLASS 'é"fﬁiﬁéﬁ"ﬂ% 100 | 88 9 18 | S LILLYWHITE.D LANOIS.B ENO (BOND.U2) (C) (T) (X) ISLAND 864 521/PLG

O Records with the greatest airplay and sales gains this week. ®Videochp availabihty. @ Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, with additional rillion indicated by a numeral vollowmg the symbol Catalog number s !ov cassette
single. *Astensk indicates catalog number s for cassette maxi-single; regular cassette single unavailable. (C) Cassette single availability. (D) CD single availability. {M) Cassette maxi-single availability. (T) Vinyl maxi-single availability. (V) Vinyl single (X)CD 1993, B

ation:
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SIVLES SPOTLGHT <

by Michael Ellis

T

I WILL ALWAYS LOVE YOU” by Whitney Houston (Arista) ties
the all-time record of 13 weeks at the top of the Hot 100. And it’s not just
due to our new methodology, although the new system does facilitate
longer stays at the top. The single has sold more than 4 million units,
according to the RIAA, tying the record set by “We Are The World."
And “World” had no album available, while the “Bodyguard” sound-
track has also sold more than 6 million units. “Always” still has a solid
lead overall: Although it has yielded the No. 1 spot in airplay to “A
Whole New World” by Peabo Bryson & Regina Belle (Columbia), it still
has a sales lead of 2'/,-to-one. There is a chance that “Whole” could over-
take “Always’” next week, and in two weeks “Ordinary World” by
Duran Duran (Capitol) should also be within striking distance.

D

THE RECORD WITH THE largest point gains below No. 20 this week
wins both Power Picks, Sales and Airplay: “Hat 2 Da Back” by TL.C (La-
Face). Strong out-of-the-box sales combine with great airplay gains to
fuel a 38-place chart jump to No. 51. The record is already top five at
three monitored stations: FM102 Sacramento, Calif. (No. 3), WCKZ
Charlotte, N.C. (No. 4), and Q102 Philadelphia (No. 5). “Hat" is the third-
largest overall point gainer on the Hot 100, behind Dr. Dre's “Nuthin’
But A ‘G’ Thang” (Death Row/Interscope) and Naughty By Nature’s
“Hip Hop Hooray” (Tommy Boy). Among the 10 biggest point gainers is
“I'm So Into You” (RCA), by new group SWV. It jumps 15 places to No.
61 on the combination of strong early sales and early top-five radio air-
play in Seattle (No. 2 at KUBE) and Phoenix (No. 2 at KKFR).

THE 10 CHART ENTRIES include “Freak Me’ by Silk (Keia/Elektra),
the Hot Shot Debut at No. 42. The new group has two bulleted records
on the Hot 100. The just-released “Freak” has 100% of its points from
airplay—including eight No. 1 airplay reports already. In contrast,
“Happy Days,” bulleted at No. 87, has 93% of its points from crossover
R&B sales. The two new artists entering this week are Men At Large, u
duo from Cleveland, at No. 86 with “So Alone” (EastWest), and Wend»
Moten, a Memphis native, debuting at No. 82 with “Come In Out Of The
Rain’”’ (EMI). “Alone” is breaking out of Houston (No. 7 at KBXX), while
“Come” has an early top-10 airplay report from 92Q Baltimore

OUICK CUTS: Two records hold in place with bullets for the third week
in a row, due to a continuing chart jam in the 50s and 60s. “Stand” by
Poison (Capitol) stays at No. 60 despite top-10 airplay from WKRZ
Wilkes Barre, Pa. (No. 2), KKYK Little Rock, Ark. (No. 7) and WNVZ
Norfolk, Va. (No. 10). “I'm Gonna Get You" by Bizarre Inc (Columbia)
holds at No. 63, but it is No. 1 at KTFM San Antonio, Texas, and No. 5 at
WBBO Greenville, S.C Last week I mentioned two records that
might turn around on the chart and go back up, and both do so. “Heal
The World” by Michael Jackson (Epic) goes back up to No. 54 with a
bullet. His recent TV appearances have brought a major sales increase
—up from 60-28 in two weeks. And “Ditty”’ by Paperboy (Next Plateau)
is back up to No. 24 with a bullet due to across-the-board point gains.

BUBBLING UNDER. si:.rs

AEIE: HAEAE:
z|3® ] z| 3 @
22| 8| TITLE 2|2 |y |TITLE
= |51 %] aRmsT (LABEL/DISTRIBUTING LABEL) = | S | ® | ARTIST (LABEL/DISTRIBUTING LABEL)
1|21 2 | bEDICATED 14|23 | 2 | LOVE MAKES NO SENSE
R. KELLY & PUBLIC ANNOUNCEMENT (JIVEY ALEXANDER O'NEAL (TABU, A&M)
2 | 4 | 8 | DAZZ KNEE LAND 15 |—| 1 | CANDY EVERYBODY WANTS
DADA (1.RS.) 10.000 MANIACS (ELEKTRA)
3 |— |1 | wHO GOT THE PROPS 16|22 | 3 | ALL I wANT
BLACK MOON (NERVOUS) SAIGON KICK (THIRD STONE/ATLANTIC)
4 |12 | 3 | LOVE U MORE 17 [ 16 | 10 | ALL ) SEE
SUNSCREEM (COLUMBIA) CHRISTOPHER WILLIAMS (UPTOWN/MCA)
5 |13 | 2 | GIVE IT TO YOU 18 |— | 2 | PHOTOGRAPH OF MARY
MARTHA WASH (RCA) TREY LORENZ (EPIC)
6 | 9 |12 ]| HEY LOVE 1((:AN | HAVE A WORD) 19|19 | 2 | MY STRONGEST WEAKNESS
MR. LEE FEAT R. KELLY (NVE) WYNONNA (CURB/MCA)
7 |—| 3 | TAP THE BOTTLE 20(14] 5 | PUSH
YOUNG BLACK TEENAGERS (SOUL/MCA) TISHA CAMPBELL (CAPITOL)
8 (10| 8 | WHO'S THE MAN? 21— 1 [ 1T HURTS ME
HEAVY D & THE BOYZ (UPTOWN/MCA) JACCI MCGHEE (MCA)
9 |17 | 10 | MAKE LOVE 2 ME 2|—]1 | 1TS A SHAME
LORENZO (ALPHA INT'L/PLG) KRIS KROSS (RUFFHOUSE /COLUMBIA)
10| — | 1 | SIMPLE LIFE 23|— |1 | HARD TO GET
ELTON JOHN (MCA) STARCLUB (ISLAND/PLG)
11|11 | 4 | SAVE YOUR LOVE 24 |—| 1 | TIME 4 SUM AKSION
BAD BOYS BLUE (200) REDMAN (RAL/COLUMBIA)
SHOOP SHOOP EVER STOP.. DON'T YOU WANT ME
12)1512 MICHAEL COOPER ) B8 S FELIX FEATURING JOMANDA (PYROTECH)
13 |—| 3 | CHECKIT OUT Bubbling Under lists the top 25 singles under No. 100
GRAND PUBA (ELEKTRA) which have not yet charted.

RETAILERS REPORT MIXED RESULTS FOR JANUARY SALES

F}A

(Continued from page 1)

cases significantly.

Those who complain of lackluster
business attribute it to a scarcity of
hits, unusually heavy rainfall in the
West, and high CD prices. Further-
more, many record dealers say the
traditional January boost from holi-
day sales of audio hardware did not
occur this season to the degree that it
has in recent years.

The current picture contrasts with
January 1992, when most dealers
registered steep increases over the
previous January. However, some ex-
ecutives caution that last year’s in-
creases may have been misleading,
since they were measured against a
period of deep recession and the start
of the Persian Gulf war in 1991.

Retailers’ complaints notwith-
standing, point-of-sale information
supplied by SoundScan indicates an
11% increase in unit sales for January
1993 compared with the same period
last year. The data is weighted to re-
flect the increase in SoundScan’s re-
porting panel.

One reason for the apparent dis-
crepancy between SoundScan’s fig-
ures and the estimates quoted by
most retail sources is that racked lo-
cations—which are heavily represent-
ed on SoundScan’s panel—appear to
have fared better than specialty mu-
sic retailers last month.

While Billboard was unable to ob-
tain feedback from a representative
sample of rack sources, Harry Steck,
president of Aliquippa, Pa.-based
Rank Retail Services, says Rank’s
music business in January far ex-
ceeded expectations. Furthermore, a
New York Times retail survey re-
ported that mass-merchants had an
unusually good January.

At Musicland Stores Corp., busi-
ness was ‘‘not spectacular, but
good,” according to Arnie Bernstein,
president of music stores for the Min-
neapolis-based chain, which operates
884 record outlets and 251 video sell-
through locations. Bernstein says
sales were up on a comparative-store
basis, but he declines to disclose the
percentage change.

He adds that he’s at a loss to ex-
plain why the increases were slighter
last month than in January 1992,
aside from pointing out that the Gulf
war in 1991 depressed business to
such a degree that large increases
last year were almost inevitable.

Audio hardware sales, he adds, did
not have the impact they typically
have on sales of prerecorded music.
Although the Electronics Industries
Assn. did not have December hard-
ware sales figures available at press
time, the group’s spokesperson re-
ported that the CD penetration rate

SOLOMON

BERNSTEIN

has reached 42%.

“I don’t think I see quite as huge a
gain as we’ve had in January and
February after previous Christmas-
es,” says Bernstein.

Albany, N.Y.-based, 502-store
Trans World—the second-largest
U.S. music retailer after Music-
land, experienced “OK” business in
January, according to senior
VP/CFO Jeff Jones. He says there
was no more of a spike in business
this January than in the previous two
years. “We saw the same buyer this
year that we saw every January in
the past three years,” says Jones.

Inclement weather upset business
in some parts of the country, accord-
ing to Russ Solomon, president of the
76-store West Sacramento, Calif.-
based Tower Records.

“January was flat,” he says. “Busi-
ness was crappy in the West and real
good in the East and the South, so it
balanced out pretty flat.”

Retail executives in those regions
confirm Solomon’s analysis. Lou Fo-
gelman, president of 90-store, Los
Angeles-based Music Plus, says the
weather washed out an otherwise
strong sales month.

“January started off strong, then
we got rained on, and that slowed
things down and it ended flat,” he
says. “We were headed for a good
month, but we got hit hard by the
rain. People didn’t go out if they
didn’t have to.”

Similarly, Mary Ann Levitt, presi-
dent of 30-unit, Sausalito, Calif.-
based the Record Shop, says business
in San Francisco was hurt by the
rain, and other markets also suf-
fered.

By contrast, Eastern-seaboard
chains like Spec’s, National Record
Mart, and HMV report hefty sales
gains for the month.

HMYV USA president Peter Luck-
hurst says the company had a “tre-
mendous month . .. No doubt, part of
it was the economy. People also got
the Christmas spirit, and it just ran
on through.” The company operates
two superstores in New York and
one in Boston.

‘“We’re doing fine,” adds Ann
Lieff, president of 63-store, Miami-
based Spec’s. “Dade County is very
strong, partly because of hurricane

DJ POOH SAYS L.A. GOPS ABUSED HIM

(Continued from page 14)

The officers determined Pooh’s
truck contained no money or weapons
and that the producer had no out-
standing warrants, and let him go; al-
though Freeman had an outstanding
warrant in his name on a car he had
sold, he was not held.

Santa Monica Police Department
press information officer Sgt. Gary
Gallinot disputes some details of
Pooh’s version of the incident.

Gallinot says that although the po-
lice had no description of the vehicle
used in the robbery of the Santa Moni-
ca Consumers’ Credit Union that
morning, Pooh’s truck was spotted in
the vicinity of the robbery. He claims
the truck was targeted because he

was “driving in somewhat of an errat-
ic manner, speeding up, slowing down

.. That would give us probable cause
to stop the vehicle.”

The spokesman says that only “sev-
en to eight, maybe nine” Santa Moni-
ca, Los Angeles, and California High-
way Patrol units were involved in the
stop.

Gallinot also disputes Pooh’s conten-
tion that he was roughed up and sworn
at: “There were no improprieties on
the part of the officers who were out
... [Pooh and Freeman] were treated
with dignity and respect.”

Pooh says he is contemplating legal
action in the matter: “I'm consulting
with my lawyers.” CHRIS MORRIS

assistance. A lot of money is being
poured into this area.”

In other regions, the picture is
mixed. At 355-unit, North Canton,
Ohio-based Camelot Music, January
was ‘“‘a strong month,” driven by
such late-’92 hits as the “Bodyguard”
soundtrack and albums by Kenny G
and Garth Brooks, according to VP
of purchasing Lew Garrett. Likewise,
Jeff Abrams, merchandise manager
at 112-store, Minneapolis-based Best
Buy, says the chain saw double-digit
growth in January.

By contrast, at Atlanta-based Su-
per Club, president Darrell Baldwin
reports a comparative-store sales in-
crease of only 2%-3% in the chain’s
286 stores. He says mall stores regis-
tered double-digit increases, which
were offset by flatness in strip loca-
tions.

SMALL CHAINS STRUGGLE

Most of the smaller chains sur-
veyed by Billboard report flat busi-
ness.

“l guess sales are going mixed at
best,” says Dave Curtis, group mar-
keting manager at 23-unit Lechmere,
based in Cambridge, Mass. “We are
showing increases but not what we
would like to see. When you are used
to seeing double digits, it is hard to
accept single-digit increases.” Curtis
attributes the business slowdown to
“a scarcity of hits.”

Likewise, Music City Record Dis-
tributors VP of purchasing Hayes
Carlock says a slight drop in its busi-
ness in January was due to “a lack of
new releases to speak of.”

Echoing an overwhelming majority
of the retail base, Dave Colson, VP of
14-store Record Theatre in Buffalo,
N.Y., says CD prices are hurting the
music business: “People don’t see
buying CDs as a bargain. People’s in-
come is not escalating, as it was in
the '60s, '70s, and '80s. Now, with
what manufacturers are charging,
we have to charge $15, $16, $17. It's
crazy.”

One small-chain retailer with good
news, however, is Alan Webb, presi-
dent of 17-unit Pegasus Music and
Video in Layton, Utah. Webb says
the chain experienced its second-best
month in January, following an ex-
ceptionally good December.

DISC MAKERS
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COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
u AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
I r RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY SoundScan
FOR WEEK ENDING FEB. 13, 1993 ™ L
z z
x x| 2 bod x x| 2 e
2| 8| g €3] Tme ARTIST o8| pu|2g| €S| TMLE ARTIST
£2| 32| X | 5| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL T2| 32| K| S| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL
LOVE CAN MOVE MOUNTAINS & CELINE DION
*xx NO. 1 *# % 5 | 36 | 36 | 13 | giac©warren: (©) (T (V) (X) EPIC 74337
1 1 1 14 | WILL ALWAYS LOVE YOU (FROM "THE BODYGUARD} A & WHITNEY HOLISTON —=
D.FOSTER (D.PARTON) 12 weeks at No. 1 (C) (V) (X) ARISTA 1-2490 51)] 64 | 85 3 I\Ilg sizmco%?mns o 0CTORS) e A:sgcﬁmeggg 4(;){5%
— \'/ d 321 R
ll_) 3 8 9 A WHOLE NEW WORLD (ALADDIN'S THEME) & PEABO BRYSON AND REGINA BELLE IT'S GONNA BE A LOVELY DAY ® THESOUL SYST.EM.
x“:‘;\:::::t‘f’:':"&:}cé)‘ I COLUMB': :}:le 852 | 52 | 39 | 12 | R Civitles.D.COLE (WITHERS, SCARBOROUGH,CLIVILLES.COLE NEVER VISAGE) (€3 (M) (T) ) ARISTA 1-2486
3 2 2|18 : LOVE SHOULDA BROUGHT YOU HOME (FROM "BOOMERANG"} @ TONI BRAXTON
C.MARTIN (C MARTIN) JCLMLT) () GASOUNE-ALLEY D45] BMCA, 8|5l 45 L REID,BABYFACE,D SIMMONS (B.WATSON,BABVFACE(.D.SIMMONS) (C) (D) (T) LAFACE 2-4035/ARISTA
4 SAVING FOREVER FOR YOU (FROM "BEVERLY HILLS, 90210") & SHANICE — -

4 5 17 | G FoSTER (D.WARREN) (C) GIANT 18719 50 | 42 | 16 | THE LAST SONG © ELTON JOHN
o ORDINARY WORLD o DURAN DURAN C.THOMAS (E.JOHN,B.TAUPIN) (C) MCA 54510

- 7 2 : DURAN DUJRAN. [ JOT. 72 DURAN DURAN: B T ‘/'55’ 59 | 67 6 géfgcﬁqypgo%ﬁcsnons (LASNO,CREO, TAYLOR BOY) (C) (T) TMR 3089%5?34£E

IN THE STILL OF THE NITE (FROM "THE JACKSONS") A BOYZ Il MEN — - -

6 | 4 | 3 | 121 5ouimenrpamms { 4 (©) () MOTOWN 2193 LOVE IS (FROM "BEVERLY HILLS, 90210") VANESSA WILLIAMS & BRIAN MCKNIGHT
o 01 66 | 75 4 G.BROWN.V WILLIAMS,B.MCKNIGHT (TONIO K..J.KELLER) (C) (v) GIANT 18630
(1) 10 9 MR. WENDAL & ARRESTED DEVELOPMENT : : o= —

= 13 SPEECH (ARRESTED DEVELOPMENT) {C) (D) (T) CHRYSALIS 24810/ERG /7 )i 65 | 83 3 ANGEL ¢ JON SECADA
8) 8 elzlz o PRINCE AND THE NEW POWER GENERATION - E.ESTEFAN,JR.,C.OSTWALD,J.CASAS (J.SECADA,M.A MOREJON) (C) (V) SBK 50406/ERG

= PRINCE AND THE N.P.G. (PRINCE MCCRACKLIN.FULSON) _(C) (D) (M) {T) (V) (X) PAISLEY PARK 18824 WARNER BROS. 98)| 58 | 62 g | UNDERSTAND THIS GROOVE SOUND FACTORY

9 6 5 20 | RUMP SHAKERA: ® WRECKX-N-EFFECT = SOUND FACTORY (SOUND FACTORY) (C) (T) (X) RCA 62437

T.RILEY,D.WYNN,A DAVIDSON,M RILEY, T.FYFFE (DAVIDSON,WYNN RILEY,RILEY.HOLLINS) _ (C) (M) (T) (V) MCA 54388 59 57 60 7 MURDER SHE WROTE & CHAKA DEMUS & PLIERS

0 1| 2 5 I'M EVERY WOMAN (FROM "THE BODYGUARD") & WHITNEY HOUSTON S.DUNBAR,L.WILLIS,).LEE,H.HARRIS (). TAYLOR,E.BANNER L WILLIS) (C) (T) MANGO 530 131

—> N.M.WALDEN,D.COLE.R CLIVILLES (N ASHFORD,V.SIMPSON) (C}(TH (V) ARISTA 1-2519 (60) 60 | 65 3 STAND & POISON
1) MERE WE GO AGAIN! e PORTRAIT == R.ZITO (B.MICHAELS.B.0ALL,R.ROCKETT R KOTZEN) (C) (X) CAPITOL 44905
L 15 7 14 | CORTRAIT (M SAULSBURY,E.KIRKLAND.P JOHNSON.S. WONDER.S GREEN) (C) (T) (V) CAPITOL 44865 (61) 62 | 70 8 IRRESISTIBLE & CATHY DENNIS

12 1 g 27 RHYTHM IS A DANCER @ & SNAP S PETTIBONE,C.DENNIS (C.DENNIS,S.PETTIBONE, SHIMKIN) (C) POLYOOR 861 210/PLG

SNAP (B.BENITES,J.GARRETT l,T AUSTIN,D.BUTLER) () (M) (T) ARISTA 1-2437 >,€2 )| 68 64 10 HOMIES & A LIGHTER SHADE OF BROWN

B 1 14 | WHEN SHE CRIES & RESTLESS HEART = ) CARTER (B RAMIPEZ,R GUTIERREZ,J.CARTER) (C) (T) (X) PUMP 19134/QUALITY

).LEO,RESTLESS HEART (M.BEESON,S.LEMAIRE) (C) (V) RCA 62412 ®3)] 6 | 7 ) I'M GONNA GET YOU ® BIZARRE INC FEATURING ANGIE BROWN

14 9 7 11 | DEEPER AND DEEPER & MADONNA == 1 A SCOTT BIZARRE INC (BIZARRE INC TONI C.) (C) (M) (T) () COLUMBIA 74814
MADONNA,S.PETTIBONE (CICCONE,PETTIBONE,SHIMKIN) (C) (D) (M) (T) (V) (X) MAVERICK/SIRE 18639/WARNER BROS. LITTLE MISS CAN'T BE WRONG © SPIN DOCTORS

(15) 7 15 | 11 | GIVEITUP, TURN IT LOOSE & EN VOGUE 64| 4 | X 18 | ShiN DOCTORS P DENENBERG.F LAROCKA (SPIN DOCTORS) (€) (v) EPIC ASSOCIATED 74473/EPIC
! T.MCELROY,D FOSTER (T.MCELROY.D.FOSTER) (C) (M) (T) (X) EASTWEST 98455 HEAL THE WORLD © MICHAEL JACKSON

16 13 8 18 GOOD ENOUGH ® & BOBBY BROWN 65 5 52 10 M.JACKSON (M JACKSON) () (V) EPIC 74790
L.A REID,BABYFACE D SIMMONS (BABYFACE,L.A RE1D,D.SIMMONS) (C) (M) (T) (V) (X) MCA 54517 86 TELL THE TRUTH © JUDE COLE

Ul a1 27 9 DON'T WALK AWAY & JADE 90 75 81 4 1 COLE.J N HOWARD (J COLE.J.N.HOWARD) (C) REPRISE 18673
= v.BENFORD (V.BENFORD.R.SPEARMAN) (C) (M) (T) (X) GIANT 18686 ) LITTLE BIRD © ANNIE LENNOX

18 2 31 5 GET AWAY & BOBBY BROWN . n 18 4 S LIPSON (A LENNOX) (C) (T) (X) ARISTA 1-2508
o T.RILEY (T RILEY,B BELLE,T HAYNES,8.BROWN,L.SILAS.JR.) (C) (M) (T) (V) (X) MCA 54511 LAYLA © ERIC CLAPTON
(19)| 20 | 30 5 REBIRTH OF SLICK (COOL LIKE DAT) @ DIGABLE PLANETS 68 | 55 53 20 | R Ti7ELMAN (£.CLAPTON.J.GORDON) (C) (D) (v) DUCK 18787/REPRISE

— BUTTERFLY (DIGABLE PLANETS) (C) (M) (T) PENDULUM 64674/ELEKTRA GANGSTA © BELL BIV DEVOE

20| 28 | g1 | 3 | HIP HOP HOORAY & NAUGHTY BY NATURE 6 | 54 | 4 | M| opbreer orereeze (0) Ty () MCA 54555

— NAUGHTY BY NATURE (NAUGHTY BY NATURE) (M) (T) (X) TOMMY BOY 554* 70 AN ON THE MOON e REM
21)| 29 | 43 | § | INFORMER & SNOW 9B | — | 2 | SUTIREM (BEFRY.BUCKMILS.STIPE) (C) (D) (v) WARNER BROS. 18642
i M.C.SHAN (D.0'BRIEN,S.MOLTKEE E.LEARY) (C) (M) (T) EASTWEST 98471 T s LIKE HEATEM s PETER GETERA (DUET WITH CHAKA KHAN)
I’'D DIE WITHOUT YOU (FROM "BOOMERANG") ® & P.M. DAWN LA/ rA I E I (
2 |16 12 | 23 | §\oawn (A coroes! (C) (M) (T) () GEE STREET/LAFACE 2-8034/ARISTA ;:I;; &Clisrér (MCOLDENBERG X A ‘C):A;T;YBRJOSBLSSQ
WALK ON THE OCEAN & TOAD THE WET SPROCKET 12 (67| 66| 9
23 1 18 | 18 [ 14 | (ickiLioP (D.OINNING R GUSS.T.NICHOLS,G.PHILLIPS) (C) (0) (V) COLUMBIA 74706 g:‘;;‘:"'::‘:gio;é:bh‘ T TR (G 0d UPToW: Z’;:Z’:c;
24 | 19 14 15 E_ e/grf:%c%x,a.onumwz,m°Ac:) L ©(0) (W :MIGE% 4\?’1%1 13| 77 | 72 | 15 | DSIMMONS.KAYD (M.GAYEA GAYE.CMCCORMICK) ©m XIL) ;I:‘(:NTIZG'::
— —
- Rk R POWER PICK/SALES * % » |76 |8 3 g.ﬁfrﬁ?cx,o.nozwmz (D.J. ATTACK,0.ROEWADE) (M) {T) (0 STRICTLY HvP:E{}Je-
(25)| 4 | 95 | 3 | NuTHIN' BUT A"G" THANG ¢ DR DRE 75 | 69 | 58 | 20 | HOW 0O YOU TALK TO AN ANGEL ® & THE HEIGHTS
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by Michael Ellis

WHITNEY HOUSTON IS NOW one week away from tying the record
13-week stay at the top achieved by Boyz II Men last year. “I Will Al-
ways Love You” (Arista) is still comfortably ahead of the No. 2 single,
“A Whole New World” by Peabo Bryson & Regina Belle (Columbia).
Although “World” has pulled within 10% of “Always” in airplay points,
the latter still leads in sales by more than 3-to-1. “Always” has a good
chance of holding for two more weeks to break the record. Both the Bry-
son & Belle single and Duran Duran’s “Ordinary World” (Capitol) are
contenders to take over the No. 1 slot soon.

THE THREE BIGGEST POINT gainers are all by rap artists, and all
are fueled mostly by sales. The No. 1 gainer is “Nuthin’ But A ‘G’
Thang” by Dr. Dre (Death Row/Interscope), also the winner of the Pow-
er Pick/Sales. On the radio side, it’s already No. 1 in airplay at KMEL
San Francisco and top three at three other monitored stations. The sec-
ond-biggest gainer is Naughty By Nature’s “Hip Hop Hooray” (Tommy
Boy), which has T0% of its points on the sales side, but is No. 1 in airplay
at Q102 Philadelphia and No. 4 at WHYT Detroit. Next is “Informer” by
Snow (EastWest), which is the runner-up for the sales award. It’s also
No. 1 in airplay at WCKZ Charlotte, N.C., and Hot 97 New York. The
biggest gainer on the rock£ide is “Bed Of Roses” by Bon Jovi (Jambco),
up strongly in sales (40-21) and airplay (55-45). It's No. 1 in airplay at
KUTQ Salt Lake City, WNTQ Syracuse, N.Y., and WKBQ St. Louis.

THE SIX NEW ENTRIES include a cover of Rufus & Chaka Khan's
classic, “Sweet Thing,” by Mary J. Blige (Uptown/MCA). It enters at
No. 47, and is already top five in airplay at six stations, including Q106
San Diego (No. 2). Whitney Houston’s cover of another Chaka Khan hit,
“I'm Every Woman” (Arista), hits the top 10 this week, while Khan her-
self is bulleted at No. 71 on a duet with Peter Cetera, “Feels Like Heav-
en” (Warner Bros.). Country star Mary-Chapin Carpenter makes her
Hot 100 bow at No. 90 with “Passionate Kisses” (Columbia), a top-15 hit
on the Hot Country Singles & Tracks chart. And female impersonator
RuPaul enters at No. 91 with “Supermodel” (Tommy Boy). The top-five
dance hit is now crossing to top 40 radio, with early strength in Miami
(No. 10 in airplay on Power 96) and Houston (No. 13 on KRBE).

QUICK CUTS: The Power Pick/Airplay goes to “That’s What Love Can
0" by Boy Krazy (Next Plateau). The single, up 45-31 on the Hot 100,
has already nabbed top-five airplay at eight stations, including No. 1 at
WBBO Greenville, S.C., and KHFI Austin, Texas . .. Two records mov-
ing backward this week are still alive. “Ditty”’ by Paperboy (Next Pla-
teau) has had a topsy-turvy chart career, as sales have fluctuated wildly
from week to week. Despite a backward move this week on the Hot 100
(23-27), “Ditty” shows steady growth at radio, with No. 1 airplay at Pow-
er 106 Los Angeles and KSOL San Francisco, so it may bounce back up
again. “Heal The World” by Michael Jackson (Epic) is showing a late
surge in sales (up 60-44) due to television exposure after radio play has
peaked. This sales growth could turn the single back up on the Hot 100.
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COLUMBIA DEBUTS SUEDE IN AMERICA

(Continued from page 1)

outside the U.K,, including Columbia
Records in the U.S. The band’s self-
titled debut album is set for release
by Columbia in the U.S. late next
month. A third single from the band,
its first since its deal with Sony, titled
“Animal Nitrate” arrives Feb. 22.

As the British music industry gath-
ers to present the 1993 Brits Awards
at London’s Alexandra Palace Tues-
day (16), many point to Suede’s tune-
ful, thoughtful, and torrential rock’n-
‘roll as a sign of the continuing vitali-
ty of the U.K. scene (while lamenting
the absence of a “best newcomer”
Brits nomination for the group).

Suede’s deal with Nude, and its li-
censing arrangement with Sony, of-
fers a case history of the value of alli-
ances between independent record
companies capable of nurturing new
talent and major labels with the abili-
ty to launch new acts worldwide.

Sony’s long-term deal with Nude,
which gives the company first rights
to license any of the label's acts,
grew out of a strategy at the compa-
ny to increase its connections to the
independent sector, says Jeremy
Pearce, managing director of Sony’s
licensed repertoire division. “We see
it as a real partnership,” he says.
“One of the things we're trying to
achieve is that, through this, a band
can grown at its own pace.”

Columbia Records president Don
Ienner says of the indie-major alli-
ance, “If you truly work in concert
and play to each other’s strengths,
then it can work.”

Ienner licensed Suede for the U.S.
after he saw the band play live last
summer, and met them afterward in
a pub. “I was blown away; I had to
have this band,” he says.

A worldwide deal with Sony may
seem like heady stuff to a band
whose early ambitions were, accord-
ing to singer and songwriter Brett
Anderson, “just to get in the tour
news of NME [the New Musical Ex-
press] and create pandemonium live.”

After securing a licensing deal with
Sony outside the U.K., Suede, bottom
row, met with, top from left, Peter
Felstead and Saul Galpern of Nude
Records; band manager Jon
Eydmann; and Sony MD of licensed
repertoire Jeremy Pearce.

But Anderson, as personable in
conversation as he is flamboyant on-
stage, says the members of Suede
never doubted either their potential
or their intentions. “We have always
wanted to write classic rock songs,”
he says.

One sign of Suede’s exceptional im-
pact is the reaction of observers in
the U.S. music industry—outside the
Nude/Sony camp—who have
watched the band develop. “They hit
me dead center,” says Kevin Patrick,
former A&R VP for Island Records
and now president of Medicine Label,
a new WEA-affilated imprint, who
saw the band live last year. “They
sounded so purely English. I grew up
in the '60s loving English groups like
the Kinks and the Creation, then Da-
vid Bowie and T. Rex in the *70s, and
then the Smiths in the ’80s. There is
absolutely a solid line to Suede in the
'90s. I've waited my whole life for a
band like this.”

As Suede built its reputation as a
live act through 1991 and '92, one ear-
ly fan who saw the band’s potential
was Paul Adam, A&R manager at Po-
lyGram Music Publishing in London,
who signed the band to its worldwide

ROCK THE VOTE NATIONAL DRIVE

(Continued from page 12)

tive freedom, AIDS, unemployment,
and educational funding in terms of
importance. They also are asked to
list the first three things President
Clinton should do in office, as well as
to list specific issues on which Rock
The Vote should focus. Survey ques-
tions address health, music, and is-
sues regarding voter registration.

A contribution of $10 or more enti-
tles one to a membership card with a
personal number that can be used for
special offers, discounts, concerts, and
member surveys; a newsletter detail-
ing the organization’s legislative ef-
forts and reports on candidates, plus
concert and tour information; legisla-
tive alerts outlining urgent issues; and
other incentives, including CDs, con-
cert tickets, and more.

In addition, the membership packet
includes a “youth empowerment”
guide designed to help Rock The Vote
members mobilize their own commu-
nities, neighborhoods, schools, or dor-
mitories into political action. Also in-
cluded is a letter from R.E.M. singer
Michael Stipe stating, “This is a criti-
cal time to become involved.”

Rock The Vote’s top political priori-
ty for 1993 is passage of the Motor
Voter bill, says Lippert. The bill
would allow eligible citizens to regis-
ter to vote at the same time they ap-
ply for or renew their driver’s license.
President Bush vetoed the bill, but

Clinton repeatedly has voiced his sup-
port for the legislation.

“This bill has been around for
about 10 years, and now that the last
roadblock has been removed, we are
determined to see it through the final
stages,” says Lippert. “This is the
most significant and far-reaching
piece of voter registration reform
legislation that has come down the
pike in decades.”

He estimates the measure could be
passed by the House and Senate as
early as the next four weeks, or with-
in six months.

Rock The Vote will continue its ef-
forts to push for voter registration
reform this year, but no specific
agenda has been detailed for 1993,
says Lippert.

“We want to explore some projects,
like developing some multimedia cur-
riculum for junior high schools about
the importance of voting,” he says.

Fundraising and expanding the
base of Rock The Vote's corporate
sponsors are ongoing priorities (the
group has secured endorsements
from every major label), but no spe-
cific campaigns are planned at this
time, says co-founder Beverly Lund.
A Jan. 19 fundraiser in Washington,
D.C., raised more than $200,000,
which will be used to pay expenses in-
curred in 1992, and to facilitate early
efforts in 1993, she says.

publishing deal. Another was Jon
Eydmann, who now manages the
band.

Yet another early fan was Saul
Galpern who, in partnership with Pe-
ter Felstead, founded Nude Records
in 1992 and subsequently signed
Suede. Felstead had an existing rela-
tionship with Sony through his man-
agement of Deacon Blue, and this
eventually led to Nude's licensing
deal with them.

Galpern recalls that Nude could
only offer Suede a deal for two sin-
gles. The second, “Metal Mickey,”
cracked the Top 20 of the British sin-
gles chart the week the band per-
formed on Top of the Pops.

By then, intense competition had
begun to sign the band for the U.S.
According to Anderson, Suede con-
sidered several options—but chose to
go with Columbia Records for the
U.S,, partly because of Sony’s deal
with Nude, and their desire to remain
on their indie label home in the U.K.

“The independent music industry
in Britain is the only place that allows
bands to develop,” says Anderson.
“We don't intend to betray it and run
off to some multi-national corpora-
tion.”

Galpern, who made his A&R reputa-
tion through his work with Simply
Red, launched Nude after being laid
off by RCA Records UK. The label
already has signed a second band,
Latitude, and plans to build its roster
further.

Nude Records recently opened a
New York office, headed by Alan
Wolmark, who has been sending out
import copies of the Suede singles to
fanzine press and college radio in the
U.S. Columbia’s press, promotion,
and marketing efforts kick in with
the release of the “Animal Nitrate”
single, while the band, signed to Fair
Warning and ICM for concert book-
ings, is expected to tour the U.S. in
the spring.

Ienner stresses that Columbia will
give Suede room to develop in the
U.S. with a comparatively low-key
marketing campaign—if the advance
word from the U K. will allow it.

“We’re good enough to have people
hear this band,” he says, “without
knocking them over the head.”
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SAVING FOREVER FOR YOU (FROM "BEVERLY HILLS, 90210") & SHANICE
9 _4 5 16 | D'FosteR (@ wARREN) (C) GIANT 18719 55 | 53 [ 41 19 %ﬁ}é{ﬁun (E.CLAPTON,J GORDON) © O (V,’DEE'%%%F:I%B
RUMP SHAKER A & WRECKX-N-EFFECT
6 5 4 19 T.RILEY,D WYNN.A.DAVIDSON.M RILEY.T FYFFE (DAVIDSON.WYNN.RILEY.RILEY.HOLLINS) _(C) (M) (T) (v) MCA 54388 56 | 52 [ 53 9 HE}Q'&JL‘&“&?&? O MlCHAEL Jé(.:KSON
ORDINARY WORLD & DURAN DURAN
@ 21 23 3 DURAN DURAN.J JONES (DURAN DURAN) O(c; (V) (X) CAPITOL 44908 @ 60 | 71 6 yn%ﬁ&%iv?ﬂ%ﬂ&?lﬁnms DT ICRR TR CIE) ¢ CHAKA E:)EM?BN%OP_,,%'OES?
7 & PRINCE AND THE NEwW POWER GENERATION
10 | 13 1 11 | FRiNCE AND THE N.0.G. (PRINCEMCCRACKLIN FULSON) _ (C) (D) tM) (T) V) (X) PAISLEY PARK 18824/WARNES BROS. 62 | 67 7 %ﬁEDEF’:g)ARvgJL‘D'?AE%gﬁVE so;;’,",‘&fggg?ﬁ:
DEEPER AND DEEPER & MADONNA
) ! J 10 | 4ADONNAS.ETTIBONE (CICCONE.PETTIBONE.SHIMKINY_(C) (D) (M) (1) (v) (0 MAVERICKISRE 18639 WARNER BROS 67 | 80 3 Bxﬁfczgypgo%ﬁcsnms (LASNO.CREO. TAYLOR BOY) (© (1) TMR 30393;5?&'5‘.5
MR. WENDAL & ARRESTED DEVELOPMENT
oY B | SpeEcr (aRRESTED DEVELOPMENT) () (D) (T) CHRYSALIS 24810/ERG 6| — |2 g#g‘gwcmns.s.mu.n ROCKETT.R KOTZEN) (© 00 ca.onF;\lOIE-Q'-\i
RHYTHM IS A DANCER @ *
1 9 6 | 26 | SNAP (BLBENITES.).GARRETT LT AUSTIN.D BUTLER) (C) (M) (T) ARISTA 1-2437 61 | 51 | 4 | I7 l’::.rL)Eon.q.(z_aaowu‘c o T ES oD @D )"L?Lﬁau(ioeflﬁ |
WHEN SHE CRIES & RESTLESS HEART |
12 ) ] 11} 13 | JiCORESTLESS HEART ta.8EESON.S LEMARE) (C) (v) RCA 62412 E Rl A o TR |
GOOD ENOUGH @ & BOBBY BROWN y
1318 7 17° | A REID.BABYFACE.D.SIMMONS (BABYFACE.L A REID.D SIMMONS) 1C) (M) () (V) (x) MCA 54517 7 (9% | 3 1&0%9§1§§RSEI(§8A‘,{RE CETRIES ® BIZARRE INC FEATURING ANSJEMERQV‘YE
I'M EVERY WOMAN (FROM "THE BODYGUARD") & WHITNEY HOUSTON
22 | 32 [ 5 | W wALDEN.D.COLE.R.CLIVILLES (N ASHFORD.V SIMPSON) (€) (V) ARISTA 1-2519 85 2 mgsiﬁmcﬁms (SPIN DOCTORS) (© EPIC AQSECF,’,',?‘EE 2%35%
HERE WE GO AGAIN! & PORTRAIT
@ 171 20 | 13 | CORTRAIT (M.SAULSBURY,E KIRKLAND.P.JOHNSON.S WONDER.S.GREEN) (C) (T) CAPITOL 44865 8 | — 2 QE‘S?EEALN_ IR .C OSTWALD. J CASAS (J.SECADA.M A MOREJON) .(cfgsh»{ ?o%gégzé
I'D DIE WITHOUT YOU (FROM "BOOMERANG") ® P.M. DAWN " o
16 | 12 | 10 | 22 | 53 awn (a coroes) (C) (M) (T) (X) GEE STREET/LAFACE 2-4034/ARISTA %92 |3 ES,‘,’(ENEV%'L‘L‘,’A’SS,E S&Ef&m}bﬁ ﬂ?ﬁ%g ) VANESSA WILLIAMS & BRIM{C':AG(,:A?}J 'fégl
GIVE IT UP, TURN IT LOOSE & EN VOGUE
17115 [ 18 | 10 | 706 Rov. FOSTER (T.MCELROY.O FOSTER) . (C) (M) (T) (X) ATCO EASTWEST 98455 67 [ 66 [ 63 | 8 ,'}E,{‘fﬂ?ﬁ'g.&'ém_o.mu, DD (x. MY%;RY 245‘3&'65
WALK ON THE OCEAN & TOAD THE WET SPROCKET
1822|134 MACKILLOP (D DINNING.R.GUSS.T NICHOLS G PHILLIPS) (C) (D) (V) COLUMBIA 74706 68 | 64 | 64 9 ?C‘ZMLE?B_RAM.RU,R_GU,.ERRH, J CARTER) Ol UGH;E,E&(SX';%R.E gﬁﬁﬁ%ﬁ
19 14 15| 147 rfevl(lt‘(f’ltj:t%x R.DRUMMIE.M PAGE) (C) (D) EMI 5%4\,1‘1155%1 69 | 58 | 40 | 19 | HOWDO CYOOU !A“‘ OTANIATNCELS e HEIGHTS
R d . 4 S.TYRELL (B COFFING.S.TYRELL.S TYRELL) o _ (©(V)CAPITOL 24890 |
30 | 50 | 4 | REBIRTH OF SLICK (COOL LIKE DAT) @ DIGABLE PLANETS 70 | 63 | 62 | 16 | SLOW AND SEXY  SHABBA RANKS (FEATURING JOHNNY GILL) |
BUTTERFLY (DIGABLE PLANETS) (C) (M) (T) PENDULUM 64674/ELEKTRA J.JAM.T LEWIS.C DILLON (HARRIS NI,LEWIS,GORDON,DILLON,DUNBAR, TUCKER, LAW) (C) (M) (T) (X) EPIC 74741
DON'T WALK AWAY & JADE ITT| IRD L
@ 27 | 43 8 | V.BENFORD (v.BENFORD.R SPEARMAN) (C) (M) (T) GIANT 18686 @ 78 | 86 3 Is' ._.pslés (ELENNOX) © (‘,‘,”(‘I,‘LE,S';EN §5o¢-x
22 | 16 | 12 | 24 | REAL LOVE @ & MARY J. BLIGE (72)| 79 | 88 | 3 | FEELSLIKE HEAVEN @ PETER CETERA (DUET WITH CHAKA KHAN)
M C.ROONEY.M MORALES (M.C.RDONEY.M.MORALES) (C) (M) (T) (V) (X) UPTOWN 54455/MCA AHILLP CETERA (M.GOLDENBERG.K HAIN} (C) WARNER BROS 18651
@)| 2 | 5 | s | DAY & PAPERBOY 2 | 61 | 51 | 18 | WHERE You GOIN' Now # DAMN YANKEES
RHYTHM D. (FERGUSON.FERGUSON.CLARK.JOHNSON, TROUTMAN) () (M) (T) (X) NEXT PLATEAU/FFRR 350012 R NEVISON (TOMMY.JACK,TED) (C) (D) (V) WARNER BROS 18728
* ISTER
24 | 19 | 19 | 20 | DO YOU BELIEVE IN US ® JON SECADA 74 | 57 | 55 | 11 | | DON'T CARE SHAKESPEAR'S SISTE
E.ESTEFAN.JR..C.OSTWALD.J CASAS (J SECADA.M.A MOREJON) (C) (D) (v) SBK 5040B/ERG SHAKESPEAR'S SISTER.A MOULDER (S.FAHEY.M DETROIT.R FELDMAN,SHEARMUR) (C) (DY LONDON 869 946,PLG |
@)| 31 | s | 4 | GETAway #BOBBYBROWN |  [(J5)[ g) | g4 | 3 | TELLTHE TRUTH & JUDE COLE |
T.RILEY (T.RILEY.B.BELLE.T.HAYNES,B8.BROWN.L SILAS.JR.) (C) (M) (T) (V) (X} MCA 54511 J.COLE.J N.HOWARD (J COLE.J N HOWARD} (C) REPRISE 18673
WHAT ABOUT YOUR FRIENDS @ & TLC SPEED ALPHA TEAM
26 | 20 | 14 | 2 | JL0TiN (DAUSTINLLOPES) (C) (M) (T) (X) LAFACE 2-4025/ARISTA 89 2 | D) ATTACK.D.ROEWADE (D J.ATTACK.D.ROEWADE) (M) (T) (X) STRICTLY HYPE 106"
@ 29 29 13 | GOT A THANG 4 YA! & LO-KEY? 17 7 69 14 BABY I'M FOR REAL/NATURAL HIGH ® AFTER 7
L.ALEXANDER,PROF. T. (L.ALEXANDER.T.TOLBERT) (C) (T) PERSPECTIVE OO08/ASM D SIMMONS,AAYO (M.GAYE.A GAYE.C MCCORMICK) (C) (T) VIRGIN 12623
#* * x POWER PICK/SALES * « » B 71| 66 | 19 vsvgmsgrgrErL%AﬂgL(acmzv.w AFANASIEFF.T LORENZ) %TER (EVY) 5';,%“,5"’,%
. HIP HOP HOORAY & NAUGHTY BY NATURE .
8 2 NAUGHTY BY NATURE (NAUGHTY BY NATURE) (M) (T) (X) TOMMY BOY 554° 79 | 68 | 56 14 ;«E%ﬁ?yg&g‘gﬁg ggN%m'LD HORSES B O YIRS 52’l /l‘;{%
INFORMER & SNOW ANGSTA BITCH A
@ 43 | 6l 5 | M.CSHAN (D.OBRIEN.S MOLTKEE.E.LEARY) (C) (M) (T) ATCO EASTWEST 98471 8 2 ,S’mst CALLED QUEST (APACHE) (M) (T} () TOMMY mQﬂE
| LOVE YOU PERIOD & DAN BAIRD
0| 2% | 2% 10| §oBRIEN (T aNOERSONT (C) (v) DEF AMERICAN 18724/REPRISE 88 | 89 6 ;E&ﬁgdﬂ'\g%ﬂ&lg &JE.;LHBV)EAT DOWN ¢ (g’m’g{%wi E‘lée";
NO ORDINARY LOVE @ SAD LIGHTS & JOURNEY
3 | 28 | 28 | 14 | Sor (apu.MATTHEWMAN) (C) (D) (V) EPIC 74734 82 | 141 4 R.T BAKER (S.PERRY.N.SCHON) (C) COLUMBIA 74842
@) 32 | 3 | 8 | STEAM ® PETER GABRIEL 83 | 76 | 73 | 13 | IT'S ALRIGHT (FROM "SOUTH CENTRAL") ® CLASSIC EXAMPLE
D LANOIS.P GABRIEL (P.GABRIEL) (C) (V) (X) GEFFEN 19125 K..T.B.. & H ABDULSAMAD (K. & T.ABDULSAMAD.R PENNON.J.WOLFE) (C) HOLLYWOOD BASIC 64690
3 | 24 | 16 | 17 | TOLOVESOMEBODY © MICHAEL BOLTON 84 | 69 | 49 | 15 | DRIVE ®REM.
D.FOSTER.M.BOLTON (B.GIBB.R.GIBB) (C) (D) (V) COLUMBIA 74733 S LITT,R.EM (BERRY,BUCK,MILLS.STIPE) () (D) (v) WARNER BROS 18729
3 | 33 | 30 | 39 | END OF THE ROAD (FROM "BOOMERANG') A ® BOYZ Il MEN 85 | 8 | 72 | 17 | EROTICA® # MADONNA
BABYFACE L A.REID.D.SIMMONS (BABYFACE.D.SIMMONS.L A REID) () (V) BIV 10 21 7&/MOTOWN MADONNA, 5. PETTIBONE (MAOONNA,S PETTIBONE) () (D) (M) (T) (v} (X) MAVERICK SIRE 18782/WARNER BROS
ISH THE PHONE WOULD RING & EXPOSE
@[ o = [ s | soramm, ssosmuer | o [ | [ 5 | L e
5 ) (C) (T ISLAND 864 305/PLG S.THOMPSOMA.BARBIERO {M.JAY,M MORROW) {C) (M) (T} (X) ARISTA 1 2466
3% | 39 | 12 | LOVECAN MOVE MOUNTAINS & CELINE DION g7 | 92 | 83 | 7 | GET UP (MOVE BOY MOVE) AB LOGIC
R.WAKE (D.WARREN) (C) (T) (V) (X) EPIC 74337 P GILLIS (P GILLIS.VAN HUSSEL,BULTINK MURRILL) (C) (M) (T) INTERSCOPE 98453
37 | 34 | 37 | 9 | STAND UP (KICK LOVE INTO MOTION) ® DEF LEPPARD 88 | 80 | 78 | 7 | SLEEPING WITH YOU  FIREHOUSE
M.SHIPLEY,DEF LEPPARD (5.CLARK.P.COLLEN.J ELLIOTT.R.LANGE} (C) (v} MERCURY 864 604 D PRATER (CJ SNARE.B.LEVERTY) (€) (V) EPIC 7432
38 | 25 | 21 | 14 | NEVERATIME NESIS 89 | 90 | 95 7 | LOVE'S TAKEN OVER & CHANTE MOORE
N.DAVIS.R.COLBY.GENESIS (T.BANKS.P.COLLINS,M RUTHERFORD) (C) (D) ATLANTIC 87411 S.LAW,PATCHES (C.MOORE.S.LAW) (3 (M) (T) SILAS 54321/MCA_|
K1 I I 7 X ;Ne,tm':ngyogROKEN GLASS ~ éNNIE g!‘ E”f”éos’é % | & | M 9 eSoELmADLsc LLAND (R.BOLLAND.F BOLLAND} (©) (M) (T} (X) BIG BEAT ;4(5370 ADTLDAEJ§l§
.LIPSON {A.L| (C) (X) ARISTA 1-24 ] 3
BED OF ROSES < BON JOvVI SHAMROCKS AND SHENANIGANS (BOOM SHALOCK BOOM) & HOUSE OF PAI
% 8l 3 B.ROCK (J.BON JOVI) (C) (V) JAMBCO 864 852/MERCURY 91 93 82 9 D.) LETHAL tE.SCHRODY.D O'CONNOR.L OIMANT} ( CK LOCK (Zm (THXY H)MMyogoy 54;‘!
NO MISTAKES & PATTY SMYTH
41 | 52 7 R.BITTAN (P.SMYTH.K.SAVIGAR) (€) (v) MCA 54554 T R * * * HOT SHOT DEBUT * * % oS
47 | 46 | 10 | EVERYTHING'S GONNA BE ALRIGHT & FATHER M.C. NEW)D 1 D.AUSTIN (D.AUSTIN.L LOPES.K.WALES} (C) LAFACE 2-4043/ARISTA
M.MORALES.M.ROONEY (FATHER M C .M MORALES.M.ROONEY.D JOHNSON) __(C) (M) (T) (V) (X) UPTOWN 54523/MCA
COMFORTER * SHA | | MAN ON THE MOON ®REM.
@ 3 | ST | 3 | CMARTIN (C MARTINM GAY.D VAN RENSALIER) (C) (D) (V) GASOLINE ALLEY 5459§/MCA L3l S.LITT.R.EM. (BERRY,BUCK.MILLS.STIPE) {C) (D) WARNER BROS 18642
WOULD | LIE TO YOU? ® CHARLES & EDDIE N 1 | VM SO INTO YOU ® Swy
M | B | 2 | B | JDRUTSCH MLEESON.LVALE) © (V) 00 CAP#OL 44809 EWD B:‘;‘:’RG“D" (B.A MORGAN) {(CIIRCAI6 2451
THAT'S WHAT LOVE CAN DO ® BOY KRAZY NEW | | HAPPY DAYS ®SIL
@ 39 | 79 [ 3 | SrOCK.ATKEN WATERMAN (STOCK,AITKEN WATERMAN) (C) (X) NEXT PLATEAU/LONDON 857 024/PLG > ICSWEAT-AISTEWARTIICSWEAT. A'STEWAR) (©) (T) KEIA 64701/ELEKTRA
LOSIN' MYSELF & DEBBIE GIBSON
* * * POWER PICK/AIRPLAY * * % NEW D 1 | CSTURKEN.E.ROGERS,D.GIBSON (0.GIBSON.C.STURKEN.E.ROGERS) ___(CI(D ATLANTIC 87392
o5 | | 2 | NUTHIN'BUT A "G* THANG # DR DRE 97 | 9 | 75 | 11 | THESE ARE DAYS # 10,000 MANIACS
DR.DRE (SNOOP) (C) (M) (T) OEATH ROW 53819/INTERSCOPE P.FOX (BUCK.MERCHANT) (C) ELEKTRA 64700
R KEEP THE FAITH & BON JOVI
4 | 40 | 38 10 gﬂfblnxymE (C) JIVE’dE‘lIO‘EllR\{:E o || B d 16 B.RO(;K u(.)aon JOVI.R.SAMBORA,D CHILD) (C) (V) (X) JAMBCO 864 432/MERCURY
THIS COULD BE THE ONE BAD COMPANY
50 | 65 8 fgaﬁvE(‘;/ &?Nm GL,OVE (C)ta'.(sﬂ‘f.‘zla% 99 | 9% | 9 8 T.TH'(;MAS (HOWE.THOMAS) () (V) ATCO EASTWEST 98463
LITTLE MISS CAN'T BE WRONG # SPIN DOCTORS 100 97 | 93 | 12 | GAMES ¢ CHUCKII BOOKER
43 | 37 | 31 1 17 | Soin DOCTORS.P.DENENBERG.F.LAROCKA (SPIN DOCTORS! () (V) EPIC ASSOCIATED 74473/EPIC C:B00KERIGBOOKER.GICEVERTEC) AN THIONY) (CTATLANTICI87218

O Records with the greatest airplay and sales gains this week. @ Videoclip availability. @ Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. & RIAA certification for sales of 1 million units. with additional million indicated by a numeral following the symbol. Catakog number 15 for cassette
single. *Asterisk indicates catalog number is for cassette maxi-single; regular cassette single unavailable. {C} Cassette single availability. (D) CD single availability. (M) Cassette maxi-single availability. (T} Vinyl maxi-single availability. (V) Vinyl single availability. (X} CD maxi-single availabiity. © 1993, Billboard/BPt Communications.
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iled from ple of airplay supplied by Broadcast Data Systems' Radio Track service.
128 top 40 stanons are electronically monitered 24 hours a day, 7 days a week. Songs ranked by gross
impressions, computed by cross-referencing exact times of airplay with Arbitron listener data. This data
is used in the Hot 100 Singles chart.
HE AEIE
g ERR] z | 2|l
2|5 | 5| TITLE o |5 | & TITLE
Z | €[ £ | ARTIST QL ABEL/DISTRIBUTING LABEL) Z | S| ¥ | ARTIST (LABEL/DISTRIBUTING LABEL)
NO ORDINARY LOVE
*% NO.1 » & B[3#[10] N0
| WILL ALWAYS LOVE YOU NO MISTAKES
1| 1| 14| waTvey HOUSTON (ARISTA) 39| 6 | paTTY SMYTH (MCA)
IF | EVER FALL IN LOVE NUTHIN' BUT A “G” THANG
2218 SHAI (GASOLINE ALLEY/MCA) 61 | 2 | DR, DRE (DEATH ROW/INTERSCOPE)
A WHOLE NEW WORLD DITTY
(3 6 | 8 | & BRYSON/R. BELLE (COLUMB) (AD] 42 | 7 | Paperaoy NExT PLATEAU/FFRR)
T
AVING FOREVER LOVE IS
ol R R gmmc E (GIANT) ReeL @43 |y WILLIAMS/B. MCKNIGHT (GIANT)
IN THE STILL OF THE NITE UNDERSTAND THIS GROOVE
S[3]1 BOYZ il MEN (MOTOWI (@) 44 | 7 | Sounp raCTORY (RCA)
R YTHM IS A DANCER I'M GONNA GET YOU
b2 s»np c 56 | 3 | BIZARRE INC/ANGIE BROWN (COLUMBIA)
719 1|2 Gooo ENOUGH 45 | 35 | 20 | HOW DO YOU TALK TO AN ANGEL
BOBBY BROWN (MC. THE HEIGHTS (CAPITOL)
@ 138 I'™M EVERY WOMAN 46 | 36 | 12 | IT"S GONNA BE A LOVELY DAY
WHITNEY HOUSTON (ARISTA) THE S.O.UL.S YSTEM (ARISTA)
ORDINARY WORLD FOREVER IN LOVE
(3){ 14| 6 | puRAN DURAN gmrou (@D)52 | 5 | kenwve (ARISTA)
10| 8 |17 | RUMP SHAKER 48 |51 | 19 | LAYLA
WRECKX-N-EFFECT (MCA) ] ERIC CLAPTON (DUCK/REPRISE)
11 |11 | 23 | "D DIE WITHOUT YOU 49 | 43 | 12 | LOVE SHOULDA BROUGHT YOU...
PM, DAWN (GEE STREET/LAFACE/ARISTA) TON) BRAXTON (LAFACE/ARISTA)
12 | 12 | 20 | DO YOU BELIEVE IN US 50 | 45 | 18 | LOVE IS ON THE WAY
JON SECADA (SBK/ERG) SAIGON KICK (THIRD STONE/ATLANTIC)
® 17 |14 FAITHFUL 51|50 | 8 | STAND UP (KICK LOVE INTO...)
GO WEST (EMI/ERG) DEF LEPPARD (MERCURY)
HERE WE GO AGAIN! HIP HOP HOORAY
(19)] 18 | 11 | SoriRarr (cmrc% (52)1 59 | 2 | GauGHTY BY NATURE (TOMMY BOY)
15| 9 | 13 | DEEPER AND DEEPER 5353 6 MURDER SHE WROTE
MADONNA (MAVERICK/SIRE/WB) CHAKA DEMUS & PLIERS (MANGO)
@ 1613 WHEN SHE CRIES 54 | 46 | 8 | | LOVE YOU PERIOD
RESTLESS HEART (RCA) DAN BAIRD (DEF AMERICAN/REPRISE)
MR. WENDAL BED OF ROSES
D) 19 | 15 | Mo N DVe Lopvient ccrvsausy | (8262 | 2 [ BoN sovt JamBCO/MERCURY)
18 | 10 | 22 | REAL LOVE 56 | 48 | 10 | EVERYTHING'S GONNA BE ALRIGHT
MARY J. BLIGE (UPTOWN/MCA) FATHER M.C (UPTOWN/MC
7 | GOT A MAN
2| 1| Zance & e npc eaisiey Parwsy | [OD]58 | 8 | PoSMIVE K (SLAND PLG)
GIVE IT UP, TURN IT LOOSE THE RIGHT KIND OF LOVE
||| 8 EN VOGUE (ATCO EASTWEST) [58)]65 | 9 | jeRemy JORDAN (GIA
2|8 DON'T WALK AWAY 59 |57 | 8 | REMINISCE
JADE (GIANT) MARY J BLIGE (UPTOWN/MCA)
WALK ON THE OCEAN HAT 2 DA BACK
(Z2)| 23 | 12 | ToAD THE WET SPROCKET (COLUMBIA; (B0 74 | 2 | Tic airace arisTa)
THAT'S WHAT LOVE CAN DO SPEED
(@) | 5 agv KRAZY (NEXT PLATE&U LONDON) 66 | 3 | 4PHA TEAM (STRICTLY HYPE)
TO LOVE SOMEBODY | UALITY TIME
u | AR MICHAEL BOLTON (COLUMBIA) |62 |9 I-FIVE (JIVE RCA)
NEVER A TIME [ WHERE YOU GOIN’ NOW
) l 5|1 GENESIS (ATLANTIC) o L DAMN YANKEES (WARNER BROS )
REBIRTH OF SLICK HAVE | TOLD YOU LATELY
(277 | 3 | Geamie ngnzvs (PENDULUM/ELEKTRA) (60| 64 | 9 | Rop STEWART (WARNER BROS.)
GET AW CRAZY LOVE
(@D| 28 | 5 | Shaer trown e (6D — | 6 | Fee penisTon aam
@ 3219 SWEET THING 66 | 60 | 16 | FLEX
MARY J BLIGE (UPTOWN/MCA) MAD COBRA (COLUMBIA)
COMFORTER IRRESISTIBLE
ejjed| v SHAI (GASOLINE ALLEY/MCA) 73 | 5 | CATHY DENNIS (POLYDOR/PLG)
INFORMER TWO PRINCES
(30, 38 | 6 suog(nco EASTWEST) (69 1 | SPiN DOCTORS (EPIC ASSOCIATED/EPIC)
1 GOT A THANG 4 YA! ANGEL
(3D 31 | 11 | [Okev: PeRsPECTIVE/A&M) — | 1 | JonsECaDa (sBK/ERG)
THE LAST SONG HEAL THE WORLD
2015 ELTON JOHN (MCA) i o MICHAEL JACKSON (EPIC)
® |3 FREAK ME 71|72 | 7 | GET UP (MOVE BOY MOVE)
SILK (KEJIA/ELEKTRA) AB LOGIC (INTERSCOPE)
@ ala IHAVE NOTHING @ —11 TELL THE TRUTH
TNEY HOUSTON (ARISTA) JUDE COLE (REPRISE)
LITTLE MISS CANT BE WRONG OMIES
e | |8 SPIN DOCTORS (EPIC ASSOCIATED/EPICI W@ A LIGHTER SHADE OF BROWN (PUMP)
STEAM 4 LIGHTS
ad Sl PETER GABRIEL (GEFFEN) M) 2 JOURNEY (COLUMBIA)
@ w0l LOVE CAN MOVE MOUNTAINS 75170 | 13 | /T'S ALRIGHT
CELINE DION (EPIC CLASSIC EXAMPLE (HOLLYWOOD BASIC)

(O Tracks moving up the chart with airplay gains. © 1993, Billboard/BPi Communications.

TOP 40 RADIO IIEI:IIIIIIENI MONITOR

1 |—| 1 | END OF THE ROAD RESTLESS HEART
BOYZ IF MEN (BIV 10/MOTOWN) PETER CETERA (WARNER BROS.)
2 | 2 | 2 | WALKING ON BROKEN GLASS 15 [ — | 17 | THE BEST THINGS IN LIFE ARE FREE
ANNIE LENNOX (ARIST) L. VANDROSS/J. JACKSON (PERSPECT
3 | 1|2 | WHAT ABOUT YOUR FRIENDS 16 | 13 | 13 | PLEASE DON'T GO
TLC (LAFACE/ARIS KW.S. (NEXT PLATEAU/LONDON/PLG)
4|3 |3 |WOULDILEETO YOU? 17 | 19 | 41 | § LOVE YOUR SMILE
CHARLES & EDOIE (CAPITOL) SHANICE (MOTOWN)
5 | 4 | 9 | JUST ANOTHER OAY 18 |16 | 19 | COME & TALK TO ME
JON SECADA (SBK/ERG) JODECI (UPTOWN/MCA)
6 | 5 |12 | BABY-BABY-BABY 19| — | 1 | FREE YOUR MIND
TLC (LAFACE/ARISTA) EN VOGUE (ATCO EASTWEST)
MY LOVIN' 'RE NEVER... HUMPIN' AROUND
79| EN VOGUE (ATCO EASTWEST) ) n |87 BOBBY BROWN (MCA)
8 | 8 |11 | ALL I WANT ( 21 | 17 |17 | UFE IS A HIGHWAY
TOAD THE WET SPROCKET (COLUMBIA) TOM COCHRANE (CAPITOL)
9 |7 |7 | SOMETIMES LOVE JUST AINT.... 2 |14 | 15 | TAKE THIS HEART
PATTY SMYTH (MCA) RICHARD MARX (CAPITOL)
MOVE THIS GIVING HIM SOMETHING HE ...
Q) ][ TECHNOTRONKC (SBK/ERG) Sl EN VOGUE (ATCO EASTWEST)
FINALLY JUMP AROUND
11 11|45 CECE PENISTON (ASM) u|zn HOUSE OF PAIN (TOMMY BOY)
SAVE THE BEST FOR LAST 24 | WANNA LOVE YOU
BB VANESSA WILLIAMS (WING/MERCURY) 5 & JADE (GIANT)
PEOPLE EVERYDAY Recurrents are titles which have appeared on the Monitor
BIE ARRESTED DEVELOPMENT (CHRYSALIS) for 20 weeks and have dropped below the top 20.
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TITLE (Publisher — Licensing Org.) Sheet Music Dist.
7 (Controversy, ASCAP/WB, ASCAP/Warner Chappell,
ASCAP/Budget, BMI/Bug, BMI) WBM

ANGEL (Estetan, ASCAP/Foreign imported, BMI) CPP
BABY I'M FOR REAL/NATURAL HIGH (Jobete,
ASCAP/Crystal Jukebox, ASCAP) CPP

BED OF ROSES (Polygram Int'l, ASCAP/Bon Jovi,
ASCAP) HL

COMFORTER (Music Corp. Of America, BMI/Gasoline
Alley, ASCAP) HL

DAZZEY DUKS (Gigilo Chez, BMI/Alvert, BMI)
DEEPER AND DEEPER (WB, ASCAP/Webo Girl,
ASCAP/Shepsongs, ASCAP/MCA, ASCAP) HL/WBM
DITTY (Next Plateau, ASCAP/Cisum Ludes,
ASCAP/Saja, BMI/Troutman, BMI)

DON'T WALK AWAY (Gradington, ASCAP/MCA,
ASCAP/Ronnie Onyx, BMI) HL

DO YOU BELIEVE IN US (Estefan, ASCAP/Foreign
Imported, BMI) CPP

DRIVE (Night Garden, BMI/Unichappeil, BMI) HL
END OF THE ROAD (FROM BDOMERANG) (Xear,
BMI/Ensign, BMI/Greenskirt, BMI) CPP

EROTICA (WB, ASCAP/Bleu Disque, ASCAP/Webo Girl,
ASCAP/Shepsongs, ASCAP/MCA, ASCAP) HL/WBM
EVERYTHING'S GONNA BE ALRIGHT (EMI April,
ASCAP/Across 110th Street, ASCAP/Father M.C.,
ASCAP/Music Corp. Of America, BMI/Second
Generation Rooney Tunes, BMI/EM) Blackwood,
BMI/Flow Tech, BMI) HL/WBM

FAITHFUL (Dodgy, ASCAP/EMI April, ASCAP/Martin
Page, ASCAP/Famous, ASCAP) WBM/CPP

FEELS LIKE HEAVEN (MCA, ASCAP/Fleedieedle,
BMI/Kittus, ASCAP/Reata, ASCAP) WBM/HL

FLEX (Aunt Hilda, ASCAP/Zomba, ASCAP/Shadows
Int'i, BMI) CPP

FOREVER IN LOVE (Xenny G, BMI)

GAMES (Count Chuckula, BMI/Trycep, BMI/Black
Satin, BMI/B1g Giant, BMI/Warner-Tamerlane, BMI)
WBM/CPP

GANGSTA BITCH (Forked Tongue, ASCAP)
GANGSTA (Hip City, ASCAP/Hi Frost, ASCAP)

GET AWAY (Zomba, ASCAP/Donril, ASCAP/WB,
ASCAP/B Funk, ASCAP/Polygram Int'l, ASCAP/Toe
Knee Hangs, ASCAP/MCA, ASCAP/Bobby Brown,
ASCAP) CPP/WBM/HL

GET UP (MOVE BOY MOVE) (BMG, ASCAP/Wax
World, ASCAP/USA Import Antwerp, ASCAP) HL
GIVE IT UP, TURN IT LOOSE (Two Tuff-Enutt,
BMI/Irving, BMI) CPP

GOOD ENOUGH (Kear, BMI/Greenskirt, BMI)

HAPPY DAYS (Keith Sweat, ASCAP/E/A, ASCAP/WB,
ASCAP/Wokster, ASCAP)

HAT 2 DA BACK (D.A.R.P., ASCAP/Dwa One,
BMi/Pebbitone, ASCAP/Tizbiz, ASCAP/K.Wales,
ASCAP)

HEAL THE WORLD (Mijac, BMI/Warner-Tamerlane,
BMI/Hudmar, ASCAP) WBM

HERE WE GO AGAIN! (Hee Bee Dooinit, ASCAP/Umit 4,

ASCAP/WB, ASCAP/Stone Diamond, BMI/Jobete,
ASCAP/Black Bull, ASCAP/Doll Face, BMI) CPP/WBM
HIP HOP HOORAY (T-Boy, ASCAP/Naughty, ASCAP)
HOMIES (Hip Hop, BMI/Jams R Us, BMI/Jobete,
ASCAP)

HOW DO YOU TALK TO AN ANGEL (Tyrell, BMI/Bug,
BMI/Songsters, BMI/Warner-T , BMI) wBm
I'D DIE WITHOUT YOU (MCA, ASCAP) HL

| DONT CARE (EMI, ASCAP) HL/WBM

IF | EVER FALL IN LOVE (Gasohne Alley, BMI/Music
Corp. Of America, BMI) HL

1 GOT A MAN (Step Up Front, BMI)

1 GOT A THANG 4 YA! (New Perspective, ASCAP)

) LOVE YOU PERIOD (Slow Tramn, ASCAP/Trailer
Trash, ASCAP/BMG, ASCAP) HL

I'M EVERY WOMAN (Nick-O-Val, ASCAP)

I'M GONNA GET YOU (Schnozza, PRS/House Of Fun,
BMI) WBM

I'M SO INTO YOU (Bam Jams, BMI)

INFORMER (Motor Jam, ASCAP/Green Snow,
ASCAP/M.C. Shan, ASCAP)

IN THE STILL OF THE NITE (FROM THE JACKSONS)
(Llee, BMI) HL

IRRESISTIBLE (Colgems-EMI, ASCAP) WBM

IT'S ALRIGHT (FROM SOUTH CENTRAL) (Buff Man,
BMi/Screw Box, BMI/Fat Hat, BMI)

IT'S GONNA BE A LOVELY DAY (Unichappell,
BMI1/Golden Withers, ASCAP) HL

) WILL ALWAYS LOVE YOU (FROM THE BODYGUARD)
(Velvet Apple, BMI) CPP

| WISH THE PHONE WOULD RING (Ensign,
ASCAP/Captain Hook, BMi/Marvin Morrow, BMI) CPP
KEEP THE FAITH (Polygram Int’), ASCAP/Bon Jowi,
ASCAP/Aggressive, ASCAP/EMI April,
ASCAP/Desmobile, ASCAP) HL

THE LAST SONG (B1g Pig, ASCAP/Warner Chappell,
ASCAP) HL

LAYLA (Stigwood, BMI/Eric Patrick Clapton,
PRS/Throat Ltd., PRS/Unichappell, BMi) HL

LIGHTS (Weed High Mightmare, BMI) WBM

LITTLE BIRD (La Lennoxa, ASCAP/BMG, ASCAP) HL
LITTLE MISS CAN'T BE WRONG (Sony Songs,
BMI/Mow B'Jow, BMI) HL

LOSIN' MYSELF (Possibilities, ASCAP/EMI April,
ASCAP/Bayjun Beat, BMI/Warner-Tamerlane,
ASCAP/Could Be Music, ASCAP)

LOVE CAN MOVE MOUNTAINS (Realsongs, ASCAP)
wBMm

LOVE IS (FROM BEVERLY HILLS, 90210) (W8,
ASCAP/Pressmancherry, ASCAP/N.Y.M.,
ASCAP/Warner-Tamerlane,

ASCAP /Pupmamancherryiosso=, ASCAP/Chekerman,
BMI) WBM

LOVE SHOULDA BROUGHT YOU HOME (FROM
BOOMERANG) (Saba Seven, BMI/Kear, BMI/Ensign,
BMI/Greenskirt, BMI) CPP

LOVE'S TAKEN OVER (EM! Blackwood, BMI/Chante’
7, BMI/EMI April, ASCAP) WBM

MAN ON THE MOON (Night Garden, BMI/Unichappell,
BMI)

MR. WENDAL (EM) Blackwood, BMI/Arrested
Development, BMI) WBM

MURDER SHE WROTE (Island, BMI/1xat, BMI) HL
NEVER A TIME (Anthony Banks, BMI/Ptil Collins,
PRS/M.Rutherford, PRS) WBM

NO MISTAKES (EMI Blackwood, BMI/Pmk Smoke,
BMI/AImo, ASCAP/Kevin Savigar, ASCAP) WBM/CPP
NO ORDINARY LOVE (Silver Angel, ASCAP/Sony
Tunes, ASCAP/Playhard, ASCAP) HL

NUTHIN' BUT A G THANG (Ain't Nuthin' Goin' On But
Fu-ckin’, ASCAP)
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AR K

$12|a HEARS

e|5 | & | TITLE o |5 | & | TITLE

I | S| $ | ARTIST (LABEL/DISTRIBUTING LABEL) I | S| ¥ | ARTIST (LABEL/DISTRIBUTING LABEL)

COMFORTER
* 4 NO.1 % (38 — | 1 | Sk (GASOUNE ALLEV/MCA)
| WILL ALWAYS LOVE YOU

b [ 1] 12 | whriTNEY HOUSTON (ARISTA) (3942 | 2 E“W"“"S?ms",siﬁ'??éfmmo)
IFi EVER FALL IN LOVE BED OF ROSES

2|21 SHAI (GASOLINE ALLEY/MCA) — | 1 | BON JOVI (JAMBCO/MERCURY)

314 |9 | INTHESTILL OF rus NITE 4] | 38 | 21 | FREE YOUR MIND
BOYZ il MEN (MOTOWN) EN VOGUE (ATCO EASTWEST/AG)

4 | 3 |19 | RUMP SHAKER 42 | 37 | 17 | EROTICA
WRECKX-N-EFFECT (MCA) MADONNA (MAVERICK/SIRE/WB)

(5 8|8 |A WHOLE NEW WORLD 43 |36 | 17 | LAYLA
P. BRYSON/R. BELLE (COLUMBIA) ERIC CLAPTON (DUCK/REPRISE/WB)
@ 6 13 SAVING FOREVER FOR YOU 44 | 43 | 3 | GANGSTA BITCH
SHANICE (GIANT/WARNER BROS.) APACHE (TOMMY BOY)
@ 1216 MR. WENDAL @ %6 1 LOVE YOU PERIOD
ARRESTED DEVELOPMENT (CHRYSALIS) DAN BAIRD (DEF AMERICAN/REPRISE)
DITTY = PUNKS JUMP UP TO GET ...
8|58 ] lieor (NEXT PLATEAU/FFRR) (46)) 49 | 8 | pRAND NUBIAN (ELEKTRA)
REBIRTH OF SLICK FOREVER IN LOVE
(3] 14| 4 | DAt paners (ewouiumerermy | [OD] 59 | 2 | Kenny G camisTa)

10| 7 |23 | RHYTHM IS A DANCER 48 [ 45| 11 | BABY I'M FOR REAL/NATURAL ...

SNAP (ARISTA) AFTER 7 (VIRGIN)
@ —|1 HIP HOP HOORAY 49 (34 14 DO VOU BEUEVE IN US
NAUGHTY BY NATURE (TOMMY BOY) n ADA (SBK/ERG
GD —11 ORDINARY WORLD 50 (50 | 3 | IT"S GONNA BE A LOVELY DAY
DURAN DURAN (CAPITOL) THE S.O.UL S.Y.ST.EM. (ARISTA
7 STAND
(13 13 I 9 | PRINCE & THE NPG. (PAISLEY PARK/WB) (G155 | 2 | Posson carmon
1
| GOT A MAN FAITHFUL
(D] 23 | 6 | posimve Kk (SLAND/PLG) 52|53 |7 | ST (EMI/ERG)
15|10 | 15 | GOOD ENOUGH 53 | 41 | 32 | JUMP AROUND
BOBBY BROWN (MCA) HOUSE OF PAIN (TOMMY BOY)

16| 9 |19 | 'O DIE WITHOUT YOU 54 |48 | 8 | HOMIES
PM. DAWN (GEE STREET/LAFACE/ARISTA) A LIGHTER SHADE OF BROWN (PUMP)
HERE WE GO AGAIN! TO LOVE SOMEBODY

(A 18 | 13 | PoRTRAIT (CAPITOL) 35 30 13 | oeron (Conumeir)

18 {11 {11 | GANGSTA 56 | 35 | 12 | LITTLE MISS CAN'T BE WRONG
BELL BIV DEVOE (MCA) SPIN DOCTORS (EPIC ASSOCIATED/EPIC)
EVERYTHING'S GONNA BE ALRIGHT THE LAST SONG

25 | 10 | FATHER M.C (UPTOWN/MCA) 57 |40112 | THES m%)
DEEPER AND DEEPER WALK ON THE OCEAN
161 7 | D (MAVERICK/SIRE/WB) 61 | 6 | TOAD THE WET SPROCKET (COLUMBIA)
21| 15 | 21 | WHAT ABOUT YOUR FRIENDS 59 |57 | 4 | GIVE IT UP, TURN IT LOOSE
TLC (LAFACE/ARISTA) EN VOGUE (ATCO EASTWEST)
INFORMER HEAL THE WORLD
(2] 30 | 3 | snom (ATco EAsTWEST) — | 1 | MICHAEL JACKSON (EPIC)
23|20 | 13 | 1 GOT A THANG 4 YA! 61 | 44 | 21 | WOULD | LIE TO YOU?
LO-KEY? (PERSPECTIVE A&M) CHARLES & EDDIE (CAPITOL)
BACK TO THE HOTEL REMINISCE
24|17 |31 BACR ) (PROFILE) 6256 |9 | RENY J. BUIGE (UPTOWN/MCA)
UALITY TIME HAPPY DAYS
519 8| Qo (JIVE/RCA) D] 71| 2 | Six ew/eLexTray
GET AWAY SOMEONE TO HOLD
(26)] 28 | 2 | 5oay sRown (Mca) 645116 | 3% NZ (EPIC)
(aD| 31 | 5 | DAZZEY DUKS 65 |52 | 8 | SHAMROCKS AND SHENANIGANS
DUICE (TMR/BELLMARK) HOUSE OF PAIN (TOMMY BOY)
DON'T WALK AWAY HUMPIN' AROUND
(233 | 4 | jADe @AND) B6 (54| 26 | LM (MCA)
WHEN SHE CRIES WHO'S THE MAN?

| RESTLESS HEART (RCA) 671643 | RO D. & THE BOYZ (UPTOWN/MCA)

NUTHIN' BUT A “G” THANG WICKED
— | 1 | OR. ORE (DEATH ROW/INTERSCOPE) 68|60 | 13 | H1CK S (PRIORITY)

31|21 |16 | SLOW AND SEXY 69 | 47 | 15 | KEEP THE FAITH
SHABBA RANKS/ JOHNNY GILL (EPIC) BON JOVI (JAMBCO/MERCURY)

REAL LOVE DRIVE

32|22 |25 | BERL ONGE wprownsmca) 70(58 15[ DR (WARNER BROS.)

LOVE IS ON THE WAY ME'S TREET

3B 2420 ] VG (THIRD STONE/AG) 71165(18 g%v £'S (PYROTECH)

34 |29 | 13 | LOVE SHOULDA BROUGHT YOU. .. @ 1 ALL | SEE
TONI BRAXTON (LAFACE/ARISTA) — CHRISTOPHER WILLIAMS (UPTOWN/MCA)

35 [ 32 | 15 | NO ORDINARY LOVE @ 1 KNOCK-N-BOOTS
SADE (EPIC) — WRECKX-N-EFFECT (MCA)

()| | 1 | "M EVERY WOMAN 74 | 63 | 13 | WHO'S GONNA RIDE YOUR WILD ..
WHITNEY HOUSTON (ARISTA) U2 (ISLAND/PLG)

37|26 |17 | FLEX @ 1 UNDERSTAND THIS GROOVE

MAD COBRA (COLUMBIA) — SOUNO FACTORY (RCA)

(O singles with increasing sales. © 1993, Billboard/BPI Communications and SoundScan, Inc.

10

B

7%
37

DRDINARY WORLD (Copyright Control)

PUNKS JUMP UP TO GET BEAT DOWN (Def Jam,
ASCAP)

QUALITY TIME (Willesden, BMI/R.Xelly, BMI)
REAL LOVE (Music Corp. Of America, BMI/Second
Generation Rooney Tunes, BMI) HL

REBIRTH OF SLICK (Wide Grooves,/Gliro, BMI)
REMINISCE (Stone Jam, ASCAP/WB, ASCAP/Ness,
Nitty & Capone, ASCAP/MCA, ASCAP) HL/WBM
RHYTHM IS A DANCER (Hanseatic, ASCAP/Songs Of
Logic, BMI/Intersong, ASCAP) HL

THE RIGHT KIND OF LOVE (MCA,/Matak,/Mad Fly,
/Dresden China,/WB, ASCAP) HL/WBM

RUMP SHAKER (EMI April, ASCAP/Abdur Rahman,
ASCAP/D. Wynn, ASCAP/Zomba, ASCAP) WBM
SAVING FOREVER FOR YOU (Realsongs, ASCAP) WBM
SEXUAL (Bolland & Bolland, ASCAP)

SHAMROCKS AND SHENANIGANS (Tee Girl./lrish
Intellect, /Immortal,/BMG, BMI) HL

SLEEPING WITH YOU (Sony Tunes, ASCAP/Wocka-
Wocka, ASCAP) HL

SLOW AND SEXY (Fiyte Tyme./Sony
Tunes,/Zomba,/Aunt Hilda, ASCAP/Songs Of
PotyGram, BMI/Ixat, BMI/EMI Virgin /EMI April,
ASCAP) HL/WBM

SOMEONE TO HOLD (Rye Songs, BMI/Sony Songs,
BMI/WB, ASCAP/Wallyworld, ASCAP/Smitty’s Son,
BMI) WBM/HL

SPEED (Strictly Hype, BMI/Insomniak, ASCAP)
STAND UP (Bludgeon Riffola,/Zomba, ASCAP) HL
STAND (Cyanide, BMI/Willesden, BMI/Richie Kotzen,

& 3 B

LT 8 89

18

12

n

BMi/Zomba, ASCAP)

STEAM (Real Worid, BM)/Pentagon Lipservices Real
World, BMI)

TELL THE TRUTH (EMI Blackwood, BMI/Coleision,
BMI/MCA, ASCAP) WBM

THAT'S WHAT LOVE CAN DO (ANl Boys USA, BMI)
CPP

THESE ARE DAYS (Christian Burial, ASCAP)

THIS COULD BE THE ONE (Warner Chappell,
/TJT,/Phantom./WB, ASCAP) WBM

T0 LOVE SOMEBODY (Gibb Brothers, BMI/Careers-
BMG, BMI) HL

TWO PRINCES (Sony Songs./Mow B'Jow, BMI) CPP
UNDERSTAND THIS GROOVE (Swemix)

WALKING ON BROKEN GLASS (La Lennoxa,
ASCAP/BMG, ASCAP) HL

WALK ON THE OCEAN (Sony Tunes, ASCAP/Wet
Sprocket, ASCAP) HL

WHAT ABOUT YOUR FRIENDS (D.AR.P., ASCAP/Diva
One, BMI/Pebbitone,/ Tizbiz./EM) April ASCAP) WBM
WHEN SHE CRIES (EMI April, ASCAP/Son Mare, BMI)
WwBMm

WHERE YOU GOIN' NOW (Ranch Rock,
ASCAP/Warner-Tamerlane, ASCAP/Tranquility Base,
ASCAP/WB, ASCAP/Broadhead, BMI) WBM

A WHOLE NEW WORLD (ALADDIN'S THEME)
(Wonderland, BMI/Walt Disney, ASCAP) HL

WHO'S GONNA RIDE YOUR WILD HORSES (U2,
ASCAP/Chappeil & Co., ASCAP) HL

WOULD | LIE TO YOU? (Virgin, BMI) HL
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HOT 100 SINGLES

COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY SoundScan
L

= <| < g [ x x | & g =
24 5| 2g| 22| TTLE ARTIST g Slou|zg| 22| Tme ARTIST
Z2| 32| S8 35| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL 2| 52| x| 2G| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL
L FOREVER IN LOVE & KENNY G
(* * * NO. 1 *R*D )* " (S(D 6 | 13 ! KENNY G (KENNY G) (C) ARISTA 1.2482
| WILL ALWAYS LOVE YOU (FROM "THE BODYGUARD") A & WHITNEY HOUSTON
1 ! ! 121§ fosTeR (D.PARTON) 10 weeks at No. 1 (C) (V) (x) ARISTA 1-2490 51 44 27 15 | FLEX® ¢ MAD FOBRA
SHAL C.DILLON (E.BROWN, C.DILLON,B.THOMPSON) (C) (M) (T) (X) COLUMBIA 74373
IF { EVER FALL IN LOVEA L 2 =
? z 2 16 | clwartinic waRT) e : (C) (M) (T) () GASOLINE A;LCE)Y ;man::c;x @ 53 | 54 | 8 u_i%ksmgﬁﬁggé,? ® M'CH/,\CE(LV,JQ&K,S“?;
3 | 3 | 3 | 10 | 'NTHESTILL OF THE NITE (FROM "THE JACKSONS" YZ Il MEN LAYLA © ERIC CLAPTON
BOYZ 1l MEN (F PARRIS) T ©w MO;‘:‘W: 2| ‘C"é 53 | 41 [ 30 | 18 | RrivEimaN (E.CLAPTON.1GORDON) (C} (D} (VI DUCK 18787/REPRISE |
4 | 5 | 5 | 15 | SAVING FOREVER FOR YOU (FROM "BEVERLY HILLS, 90210 @ SHAN COMFORTER © SHAI
DIFOSTER (DWARRER) . == ©) G"ET ‘27(:19 sl 2| CMARTIN (C.MARTIN.M.GAY.D.VAN RENSALIER) (C) (V) GASOLINE ALLEY 54596/MCA
RUMP SHAKER A & WRECKX-N-EFFECT I
5 4 4 18 | 7 RILEY.0 WYNN.A DAVIDSON.M RILEY.T.FYFFE (DAVIDSON.WYNN,RILEV.RILEY, ;omNS) (©) (M) Egv; MCA 54388 @ 81 2 Es&ﬂfaﬁfﬁﬁ ooy 864’8582(/)M'\éRJC%XVI
(8)| 9 | 13| 7 | AWHOLE NEW WORLD (ALADDIN'S THEME) & PEABO BRYSON AND REGINA BELLE THE RIGHT KIND OF LOVE (FROM “BEVERLY HILLS, 90210") & JEREMY JORDAN
W.AFANASIEFF (AMENKEN.T RICE) \CLLv COLUM‘[’)”(‘) 74751 70 | 73 | 8 | g NEVILT.FARAGHER.LGOLDEN (I.FAgAGHE- GOLDEN.R.NEVIL) d (C} (M) GIANT 18718
DEEPER AND DEEPER & MADONNA ’ — .
71 8 ] 101 9 | AoGNNAS PETTIBONE (CICCONE PETTIBONE.SHIMKIN (© (©) (W) (1) ¥) 00 MAVERICKSIRE ‘8689"”“"“[“ BEOS, 57 | 55 | 60 [ 10 [ Qo R oA MOULOER (5 FAHEY.M.DETROIT R FELOMAN SHEARMUR) S’ZLA.}}))ELSOPNEQE I
GOOD ENOUGH <+ BOBBY BROWN
8 d 8 16 | 4 REID.BABYFACE.D.SIMMONS (BABYFACELAREID.D.SIMMONS) (€} (M) (D) (V) (X) MCA 54517 58 { 40 | 22 | 18 ?8%?8 .Y?,Q‘TALﬁl?SwRéﬁGEL b ::, Lﬁ‘g.,’,*,%{%’jj,ﬁ
RHYTHM IS A DANCER @ @ SNAP (59 THAT’S WHAT LOVE CAN DO @ BOY KRAZY
$ 1 616 ]3| swr@bewesicamerrnrasinosuien (G (DERISTANISZNS), )| 19 2 | STOCKAITKEN WATERMAN (STOCK,AITKEN. WATERMAN) {C) (X) NEXT PLATEAU/LONDON 857 024/PLG
] & PRINCE AND THE NEW POWER GENERATION
@ 13 15 10 | PRINCE AND THE N.P.G. (PRINCE.MCCRACKLIN.FULSON) () (D) (M) (1) (v) (X) PAISLEY PARK 18824 WARNER BROS. (60)| n 75 9 yoﬂﬁgsﬁ?ﬁniﬁg%Tim& TR AR RSy ® CHAKA DEM"{%N% PL)'UESSI
3 WHEN SHE CRIES & RESTLESS HEART [
AD| u | u |1 J.LEO.RESTLESS HEART (M BEESON.S.LEMAIRE) {©) (V) RCA 62412 61 | 51 | 40 | 17 ‘RNN’-(‘VES)E gggﬁﬁg‘f T{‘f,?w - :V%,w:'l‘ :Y.@'j '}EESE
I’D DIE WITHOUT YOU (FROM "BOOMERANG") ® & P.M. DAWN
12 | 10 ! 21 | p w1 oAWN (A CORDES ! (€) (M) (T) (X0 GEE STREET/LAFACE 2-4034/ARISTA 67 [ 70 6 UNDE,RSI,‘,\(?EUIEJ%%QS VE S(()cl)J r}‘)D Xfégﬂ?ﬁg
’.;
MR. WENDAL & ARRESTED DEVELOPMENT
D) 7 | o0 |7 | BN oo o o sttt | | 63| 62 [ 05 | 15 [ SLOWANBSERY oo ucuscomoonot e A (AT O i
FAITHFUL WEST HOMIES # A LIGHTER SHADE OF BROWN
W | 15[ 16|13 | pwolecourorummeneace (©) (D) EM1 5041 LiERG 64 | 64 | 64 8 | JCARTIN 1B RAMIREZ R GUTIERREZ.).CARTER) (C) (T) (X) FUMP 19134 QUALITY
GIVE IT UP, TURN IT LOOSE ¢ EN VOGUE
@ 18 21 9 T.MCELROY.D.FOSTER (T.MCELROY,D.FOSTER) (C) (M) (T) (X) ATCO EASTWEST 98455 *x *HOT SHOT DEBUT * x %
REAL LOVE ® ® MARY J. BLIGE STAND ® POISON
16 | 12 [ 11 | 23 | F e oREYMMORALES (M.C.ROONEY.M MORALES) (C) (M) (T) (V) (X) UPTOWN saabsmﬁ:A @ NEW ) ¢ R.ZITO (B MICHAELS,B DALL.R.ROCKETT,R.KOTZEN) (C) (X) CAPITOL 44905
(7)| 2 [ 18 | 12 | HERE WE GO AGAIN! @ PORTRAIT 66 | 63 | 65 | 7 | REMINISCE @ MARY J. BLIGE
PORTRAIT (M.SAULSBURY,E KIRKLAND,P.JOHNSON.S. WONDER,S.GREEN) {C) (T) CAPITOL 44865 D.HALL (K GREENE.D.HALL) (€) (M) (1) (V) (X) UPTOWN 54526/MCA A |
22 | 28 | 12 | WALK ON THE OCEAN ¢ TOAD THE WET SPROCKET 67! s | 90 4 DAZZEY DUKS DUICE
G.MACKILLOP (D.DINNING.R.GUSS, T.NICHOLS.G. PHILLIPS) (C) (D) (v) COLUMBIA 74706 PARAGUN PRODUC TIONS (LASNO CREQ.TAYLOR BOY) (©) (M TMR 3089/bEL‘LMARK
19 | 17 | 19 | DOYOUBELIEVE IN US @ JON SECADA 68 | 56 | 42 | 13 | WHO'S GONNA RIDE YOUR WILD HORSES * U2
E.ESTEFAN.JR. C.OSTWALD.J.CASAS (J.SECADA.M A MOREJON) (€) (D) (V) SBK 50408/ERG | $ LILLYWHITE.D.LANOIS.B.ENO (BONO.U2) (C) (T) (X) ISLAND 864 521/PLG
2 14 9 2 WHAT ABOUT YOUR FRIENDS ® & TLC 69 49 36 14 DRIVE & REM.
D.AUSTIN (D.AUSTIN,L.LOPES) (C) (M) (T) (X) LAFACE 2-4025/ARISTA S.UTT.REM. (BERRY.HUCK.MILLS.STIPE) (C) (D) (v) WARNER BROS. 18729
IRRESISTIBLE & CATHY DENNIS
@ 23 51 4 S&E*%ﬁsn.ﬂguﬁégunm DURAN) (c’ “l,)) ﬁ?&’;ﬂ,‘g}’ﬁ&,"; @ 76 88 6 5 PETTIBONE.C DENNIS (C.DENNIS,S. PETTIBONE.SHIMKIN) (C) POLYDOR 861 210/PLG
@ k7] 66 4 I'M EVERY WOMAN (FROM "THE BODYGUARD"} & WHITNEY HOUSTON 1 66 57 18 SOMEONE TO HOLD & TREY LORENZ
N.M.WALDEN (N ASHFORD,V.SIMPSON) (C) (V) ARISTA 1-2519 W.AFANASIEFF,M CAREY (M.CAREY.W.AFANASIEFF.T LORENZ) (C) (D) (V) EPIC 74482 |
BABY I'M FOR REAL/NATURAL HIGH & AFTER 7
— * * * POWER PICK/SALES % * % pap— 72 | 69 | 69 | 13 | [ SiMMONS.KAYO (M.GAYEA GAVE.CMCCORMICK) (© (T) VIRGIN 12623
I Y
@ 4 35 7 RHYTHM D. (FERGUSON,FERGUSON.CLARK,JOHNSON.TROUTMAN) (C) (M) (T) (X) NEXT PLATEAU/FFRR 350012 73 | 58 | 49 _14 Lm&aﬂsgyﬁ ai;la?cr:&m?ymya_oﬁr‘zy»g e A&g‘fg&%
24 16 12 16 TO LOVE SOMEBODY & MICHAEL BOLTON 74 77 83 3 LIGHTS © JOURNEY
D.FOSTER M.BOLTON (B.GIBB.R.GIBB) (€) (D) (v) COLUMBIA 74733 R.T.BAKER (S.PERRY,N.SCHON) (C) COLUMBIA 74842
25 21 24 13 NEVER A TIME GENESIS (7_5) 92 2 LOVE IS (FROM "BEVERLY HILLS, 90210") VANESSA WILLIAMS & BRIAN MCKNIGHT
N DAWS.R COLBY.GENESIS (T.BANKS,P COLLINS,M.RUTHERFORD) (C) (D) ATLANTIC 87411 G.BROWN,V.WILLIAMS, B.MCKNIGHT (TONIO K_.J.KELLER) (C) GIANT 18630
% | 39 | ¢ | !LOVEYOU PERIOD « DAN BAIRD 76 | 73 | 76 | 12 | IT'S ALRIGHT (FROM "SOUTH CENTRAL") ¢ CLASSIC EXAMPLE
B O BRIEN (T ANDERSON) (C) (v} DEF AMERICAN 18724/REPRISE K_.T.B., & H.ABDULSAMAD (K. & T.ABDULSAMAD.R.PENNON.J.WOLFE) (C) HOLLYWOOD BASIC 64690
( ) I'M GONNA GET YOU © BIZARRE INC FEATURING ANGIE BROWN
s * * *x POWER PICK/AIRPLAY * ® % - 1D 9 2 | 1 SCOTTBIZARRE INC (BIZARRE INC.TONI C.) (C) (M) (T) (X) COLUMBIA 74814
DON'T WALK AWAY ® JA e
@ 43 53 ) Vv BENFORD (V.BENFORD,R SPEARMAN) (C) (M) (T) GIANT 18686 18 86 2 SL{LTS'{;E(E'L?N?‘OX) ¢ A’:‘gﬂ%}&"{gg’é_
NO ORDINARY LOVE * SADE FEELS LIKE HEAVEN & PETER CETERA (DUET WITH CHAKA KHAN
@ 28 | 41| 13 G0E aouMATTHEWRAN) (C) (D) (v) EPIC 74734 88 2 | APILLP.CETERA (M.GOLDENBERG.K.HAIN) (C) WARNER BROS. 18651)
29 32 12 | GOT A THANG 4 YA! & LO-KEY? 80 78 84 6 SLEEPING WITH YOU ® FIREHOUSE
LALEXANDER PROF. T. (L. ALEXANDER, T.TOLBERT} (C) (T) PERSPECTIVE O008/ABM D.PRATER (CJ SNARE B LEVERTY) (©) (V) EPIC 74323
REBIRTH OF SLICK (COOL LIKE DAT) & DIGABLE PLANETS
| 8 | 3 | GUrrenrLy (DIGABLE PLANETS) (C) (M) (T) PENDULUM 64674/ELEKTRA BD| 2 IE&H,?EJ?R%WCOL& JNHOWARD) “; ,{H,EEE(}&L,E
@ 54 93 3 GET AWAY + BOBBY BROWN 82 78 78 8 SEXUAL & GODDESS
T.RILEY (T.RILEY,B8.BELLE,T MAYNES,B.BROWN.L.SILAS.JR.) (€) (M) (T) (V) (X) MCA 54511 BOLLAND,BOLLAND (R.BOLLAND.F .BOLLAND) {C) (M) (T) (X) BIG BEAT 98457/ATLANTIC
STEAM & PETER GABRIEL ANGEL & JON SECADA
@ 36 | %8 T | 5.LANOIS.P GABRIEL (P GABRIEL) (€) (v) (X) GEFFEN 19145 NEW)D ! E.ESTEFAN,JR..C.OSTWALD.J.CASAS (J.SECADA.M.A MOREJON) (€) SBK 50406/ERG
END OF THE ROAD (FROM "BOOMERANG") A & BOYZ Il MEN HIP HOP HOORAY & NAUGHTY BY NATURE
33 | 30 [ 34 | 29 | Gigvrace LaReDD smm(ous (BABYFACE,D SIMMONS L)AAREID) (C) (V) BIV 10 21 78/MOTOWN @ NEWD ! NAUGHTY BY NATURE (NAUGHTY BY NATURE) (M) (1) (X) TOMMY BOY 554°
STAND UP (KICK LOVE INTO MOTION & DEF LEPPARD TWO PRINCES © SPIN DOCTORS
@ 37 ] %2 8 M.SHIPLEY.DEF (l EPPARD (S CLARK,P couEN,J.zLugn.a_Lmuz; (C) (V) MERCURY 864 604 NEWD ! F.AVERSA,SP'N DOCTORS (SPIN DOCTORS) (C) EPIC ASSOCIATED 74804 EPIC
35 2 2% 2 WALKING ON BROKEN GLASS # ANNIE LENNOX 86 72 61 16 EROTICA @ & MADONNA
S.LIPSON (A.LENNOX) {C) {X) ARISTA 1-2452 M_ADON_N_A SEETT_IEQNE_(MMNA.SPETTIBONE) {C) (D) {M) (T} (V) (X) MAVERICK/SIRE 18782/ WARNER BROS.
LOVE CAN MOVE MOUNTAINS & CELINE DION GANGSTA BITCH APACHE
39 1 46 | 11 | 2oake ©warren) ' (©) () (v) () EPIC 74337 NEW) ! A TRIBE CALLED QUEST (APACHE) (M) (T) (X) TOMMY BOY 541+
37 | 31 | 25 | 16 | LITTLE MISS CAN'T BE WRONG ® SPIN DOCTORS O [ 3 | 5 | PUNKSJUMP UP TO GET BEAT DOWN © BRAND NUBIAN
SPIN DOCTORS,P.DENENBERG.F.LAROCKA (SPIN DOCTORS) (C) () EPIC ASSOCIATED 7447 J/EPIC DIAMOND D. (L.DECHALUS.D.MURPHY) (C) () ELEKTRA 64687
WOULD | LIE TO YOU? © CHARLES & EDDIE SPEED ALPHA TEAM
3B 127 | 29 | 24 | JOrUTSCH (MLEESON.P.VALE) () (v) (%) CAPITOL 44809 NEWD ! | Slamacko ROEWADE (D, ).ATTACK.D.ROEWADE) {M) (T) £X) STRICTLY HYPE 106° |
IT'S GONNA BE A LOVELY DAY & THES.O.U.L.S.YS.T.EM. LOVE'S TAKEN OVER ® CHANTE MOORE
39 [ 34 ] 48 | 10 | ¢iolylLES.D.COLE (WITHERS,SCARBOROUGH,CLIVILLES COLE NEVERVISAGE) (€) (M) (T) (0 ARISTA 1-2486 % | M| 6| som PATCHES (C MOORE S LAW) {CLMMTISILAS-54321MCA
QUALITY TIME @ HI-FIVE KEEP THE FAITH * BON JOVI
a8 38 i g RKELLY (R.KELLY) (C) JIVE 42109/RCA % 68 5 15 B.ROCK (J.BON JOVI.R.SAMBORA,D.CHILD) (C) (V) (X) JAMBCO 864 4329M5ncum
52 | g3 | § | NOMISTAKES # PATTY SMYTH 92 | 83! 8 | g | GET UP(MOVE BOY MOVE) AB LOGIC
R.BITTAN (P.SMYTH K.SAVIGAR) (C) (V) MCA 54554 P.GILLIS (P.GILLIS, VAN HUSSEL.BULTINK,MURRILL) (C) (M) (T) INTERSCOPE 98453
SHAMROCKS AND SHENANIGANS (BOOM SHALOCK LOCK BOOM) @ HOUSE OF PAIN
2 13 135 | 14 I’{'H%HSS(ET JES,[‘&AUP,N, ¢ EL(Z,OM",‘:AJ?:;FA 8|8 |n 8 | DLLLETHAL (E SCHRODY.D.O'CONNOR.L DIMANT) (M) (T) (X) TOMMY BOY 543°
INFORMER © SNOW THESE ARE DAYS ¢ 10,000 MANIACS
BL | 72 | 4 | 11CSHAN (D.O'BRIEN.S MOLTKEE.E LEARY) (C) (M) (T) ATCO EASTWEST 98471 M B]E ]| eroxisuckmercamn (C) ELEKTRA 64700
NUTHIN' BUT A "G" THANG . DRE
“ | 3|81 gl? rr;‘zgggﬁm.mzm) = B(CE)L(TL) (!\31:\;,4355\4/?52: NEW D ! DR_DRE (SNOOP) (€) (M) (T) DEATH ROW 538191NTERSCOPE
LOVE SHOULDA BROUGHT YOU HOME (FROM “BOOMERANG') @ TONI BRAXTON THIS COULD BE THE ONE BAD COMPANY
45 | 42 | 33 | 12 | |\ Reip.BABYFACE,D SIMMONS (BWATSON.BABYFACE.D.SIMMONS) (C) (D) (T) LAFACE 2 4035/ARISTA %6 [ 1} 21 T | vrioms wowe Trows (6 (VHATEOIEASTWESTi08463
GAMES o CHUCKII BOOKER
46 | 25 | 19 | 22 :—gg’é,"g gzr::l)H b WAY (©) THIRD 5,(,',,[59‘;@8,’}&1,9,'@ 97 | 93 | 87 | 11 | CHooKER (c.BOOKER.G LEVERT.C.L ANTHONY) {C) ATLANTIC 87448
EVERYTHING'S GONNA BE ALRIGHT ® FATHER M.C. | WILL BE HERE FOR YOU * MICHAEL W, SMITH
47 | 46 | 36 | 9 |\ \UGRALES.MROONEY (FATHER M.C.M.MORALES.M ROONEY,D JOHNSON) _(C) (M) (T) (v) (X) UPTOWN 54523/MCA_| 38 | 85 | 78 | 20 | i HEIERMANN MW SMITH (4.W.SMITH 0. WARREN) (€ REUNIONTI9IIHGEEREN
BACK TO THE HOTEL @ ® N2DEEP 99 RIGHT HERE ® SWv
4 | 47 | 311 30 | 5NNy 2. 0.2UNING,L.TRUJILLO.T.LYON) (C) (T) PROFILE 5367 = 2 B.AMORGAN (8.A- MORGAN) (€1 (T) RCA 62355
PLEASURE & THE SOUP DRAGONS
59 62 7 L?H%L A’; (%émvz o ©m ,SL:NF;‘EE{,‘;EL'Q 100 | 84 n 8 M.DE VRIES,S DICKSON (S.DICKSON) (C) () BIG LIFE 867 416/MERCURY

O Records with the greatest airplay and sales gains this week. ®Videoclip availability. @ Recordirg Industry Assn. Of America (RIAA) certification for sales ot 500,000 units. A RIAA certification for sales of 1 million units, with additional million indicated by a numeral following the symbol. Catalog number is for cassette

single. *Asterisk indicates catalog number ls for cassette maxi-single; regular cassette single unavailabie. {C) Cassette single availability. (D) CD single avaitabllity. (M) Cassette maxi-singie availability. (T) Vinyl maxi-single availability. (V) Vinyl single availability. (X} CD Singl

iability. © 1993, Bi d/BPI C atlons.
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SIVGLES SPOTLIGHT_ N

by Michael Ellis

WHITNEY HOUSTON CONTINUES AT No. 1 for the 10th week with
“I Will Always Love You” (Arista). Its point total is still more than twice
as large as that of all other records, so it should be able to hang on for
four more weeks to break the 13-week stay at the top by Boyz I Men’s
“End Of The Road.” “Always” is also certified at 4 million sales by the
RIAA, the first single to do so since “We Are The World.” The nearest
bulleted competitor, “A Whole New World” by Peabo Bryson & Regina
Belle (Columbia), is still far behind at No. 6.

THE BIGGEST POINT GAINER on the entire chart this week is “Dit-
ty” by Paperboy (Next Plateau/FFRR). It wins the Power Pick/Sales as
its sales more than double in one week, fueling a 22-place jump to No. 23.
Airplay accounts for only about one-third of its points so far, but it’s top
five at five monitored stations, including No. 1 at both KSOL and KMEL
San Francisco, and No. 2 at Power 106 Los Angeles. The second-biggest
gainer is “Rebirth Of Slick” by Digable Planets (Pendulum). It just gets
edged out for the Power Pick/Airplay by Jade's “Don’t Walk Away”
(Giant), but “Rebirth” also has a great sales gain for an overall jump of
20 places to No. 30. “Rebirth” is No. 3 in airplay at Hot 97 New York and
No. 4 at WPGC Washington, D.C. Meanwhile, Jade’s single jumps 16
places to No. 27 due to its explosive airplay growth, and it’s already No.
1in airplay at three stations: WWKX Providence, R.I., KTFM San Anto-
nio, and KKFR Phoenix, Ariz.

SEVEN RECORDS ENTER THE Hot 100 this week, led by Poison’s
new single, “Stand” (Capitol), at No. 65. Three of the debuts are by art-
ists new to the chart. Apache, a rapper from Jersey City, N.J., enters at
No. 87 with “Gangsta Bitch” (Tommy Boy). Early airplay reports from
the monitored radio panel includes No. 19 at WIMH Greensboro, N.C. A
duo from Chicago, Alpha Team, debuts at No. 89 with “Speed” (Strictly
Hype). The single is already No. 5 in airplay at KUBE Seattle. And Dr.
Dre, a co-founder of N.W.A, makes his solo debut with “Nuthin’ But A
‘G’ Thang” (Death Row/Interscope). The single is breaking out of De-
troit (No. 11 at WHYT) and San Diego (No. 13 at Z90).

OUICK CUTS: “Do You Believe In Us” by Jon Secada (SBK) regains
its bullet at No. 19 in its 19th week on the chart due to a strong gain in
monitored airplay. “Here We Go Again” by Portrait (Capitol) rebullets
and moves back up to No. 17 thanks to a sales turnaround and continued
airplay gains . .. The 20s are a tightly competitive part of the chart. Asa
result, “I Love You Period” by Dan Baird (Def American), “No Ordi-
nary Love” by Sade (Epic), and “I Got A Thang 4 Ya!” by Lo-Key?
(A&M) all hold in place despite earning bullets . . . Two records that lose
bullets are performing well in many markets and may regain their bul-
lets. “It’s Gonna Be A Lovely Day" by the S.0.U.L. S.Y.S.T.E.M. (Aris-
ta) is No. 1 in airplay at WTIC Hartford, Conn., and No. 2 at both KHFI
Austin, Texas, and WFHN New Bedford, Mass. “Comforter” by Shai
(Gasoline Alley) is top five in airplay at seven monitored stations, includ-
ing KGGI Riverside, Calif. (No. 3) and Q102 Philadelphia (No. 4).

BUBBLING UNDER. siei:s

AFE AFE
2|2 |e 2|3 a
2% || TITLE g |25 TITLE
Lo ¥ ARTIST (LABEL/DISTRIBUTING LABEL) = { S| ¥ | aRTST (LABEL/DISTRIBUTING LABEL)
1|1 |9 | HEY LOVE (CAN | HAVE A WORD) 14]16| 7 | ALL I SEE
MR. LEE/RKELLY (JIVE) CHRISTOPHER WILLIAMS (UPTOWN/MCA)
2| 9| 3 | SAVE A LITTLE ROOM IN YOUR ... 15|—| 1 | STOP THE WORLD
EDODIE MONEY (COLUMBIA) EXTREME (A&M)
HAPPY DAYS DAMN U
3 L 5 SUK (ELEXTRA) 16114]5 PRINCE & THE N.PG. (PAISLEY PARK/WB)
4 (17| 2 | PUSH 17|—| 1 | SUPERMODEL %ou BETTER WORK)
TISHA CAMPBELL (CAPITOL) RUPAUL (TOMMY BOY)
DIZZ KNEE LAND MRS, ROBINSON
5 6 5 DADA (1L.R.S.) 8222 LEMONHEADS (ATLANTIC)
6| 7|5 | wHO'S THE MAN? 19217 | ARE vou nuov TO FLY?
HEAVY D. & THE BOYZ (UPTOWN/MCA) ROZALLA (E!
7 |—11 | mAN ON THE MOON 20 [—| 1 | TAP THE BOTTLE
R.EM. (WARNER BROS.) YOUNG BLACK TEENAGERS (SOUL/MCA)
8 |—| 1 | rmsoiNTO YOU 21| —| 1 | PASSIONATE KissES
SWV (RCA) MARY-CHAPIN CARPENTER (COLUMBIA)
9 (23| 2 | LOSIN MYSELF 2]|—1| 1 | SO ALONE
DEBBIE GIBSON (ATLANTIC) MEN AT LARGE (ATCO EASTWEST)
10119 | 2 | DON'T YOU WANT ME 23|25 | 7 | STRAIGHT OUT THE SEWER
FELIX FEATURING JOMANDA (PYROTECH) DAS EFX (ATCO EASTWEST)
11| 8 | 7 | MAKE LOVE 2 ME 24 |— | 1 | TEMPLE OF DREAMS
LORENZO (ALPHA INT'L/PLG) MESSIAH (DEF AMERICAN)
_ TOSSUP —_ IF YOU WANT MY LOVE
1 N2DEEP (PROFILE) 5 1 THE COVER GIRLS (EPIC)
12 | 8 | PAPER DOLL Bubbling Under lists the top 25 singles under No. 100
FLEETWOOD MAC (WARNER BROS.) which have not yet charted.

SAMMY CAHN LEAVES A LEGACY OF HITS

(Continued from page 12)

the absence of many G.I.s from
home. One of the duo’s best was “I'll
Walk Alone.” When the war ended,
they responded with another big hit,
“It’'s Been A Long Long Time.”

The second show Cahn wrote with
Styne was 1947’s ‘“High Button
Shoes,” starring Phil Silvers. The
first, an earlier Broadway collabora-
tion, “Glad To See You,” was a decid-
ed bomb; but it did originate a caba-
ret favorite, “Guess I'll Hang My
Tears Out To Dry.”

The team broke up in 1954, but
Cahn went on to write the lyrics of
three more Broadway shows, all un-
successful. Two were with Van Heu-
sen in the '60s (“Skyscraper” and
“Walking Happy,” both recorded by
Capitol); the third was with Styne in
1970, “Look To The Lilies.” That
same year, Styne and Cahn also
teamed for a TV special, “The Night
The Animals Talked.”

MYRIAD MOVIE MUSICALS
In addition to his hundreds of hit
songs and Broadway shows, the
range of musical films bearing
Cahn’s lyrical touch is extensive.
With melodies from Styne, he wrote
lyrics for “Step Lively,” “Anchor’s
Aweigh,” and ‘It Happened In
Brooklyn,” (all starring Frank Sina-
tra), as well as “It's A Great Life,”
and “Romance On The High Seas.”
He also wrote for “Robin And The
Seven Hoods” (also starring Sinatra)
and “Thoroughly Modern Millie,”

with melodies by Van Heusen.
Cahn'’s last score for a movie proj-
ect was a 1982 animated film with
eight songs, “Heidi's Song,” with
melodies by Burton Lane; the sound-

Sammy Cahn, Frank Sinatra, and
James Van Heusen confer on the set
of the TV musical version of "Qur
Town.”

track was released by K-tel Records.

Although often nominated for Os-
cars, Cahn and Styne earned only one
together, for “Three Coins In The
Fountain.” Cahn’s other three were
in collaboration with Van Heusen:
“All The Way,” “High Hopes” and
“Call Me Irresponsible.”

His other hits with Van Heusen in-
clude “My Kind Of Town,” “The Sec-
ond Time Around,” “September Of
My Years,” and “The Tender Trap.”
With Styne, his hit string also includ-
ed “It's Magic,” “The Things We Did
Last Summer,” “Time After Time,”
“Guess I'll Hang My Tears Out To
Dry,” and “Papa, Won’t You Dance
With Me.”

With Van Heusen, Cahn also wrote
“Love And Marriage,” the only song
to win an Emmy for TV achievement.
Written for the Frank Sinatra-
starred musical version of “Our
Town,” the song is used as the theme
of the current TV sitcom, “Married

.. With Children.”

CAPRICORN BRINGS FIRE/FURY GLASSICS TO LIGHT

(Continued from page 12)

songs by Marshall Jones that feature
James on guitar.

An advertising campaign has been
mapped out whereby the product will
appear in “a lot of different kinds of
magazines,” says VP of publicity
Mark Pucci, ““both consumer and
trade.” The label is also planning to
plug the tracks into a number of dif-
ferent syndicated programs, and
heavily mail to blues and oldies radio
stations, which “we had very good
success with on the ‘Sceptor Records
Story,’ ” says Pucci. Capricorn is also
trying to “lock into the events that
will be taking place around Black
History Month,” he adds. “We want
to let them know about the Fire/Fury
label and the fact that it is still
around.”

Bob Goldstone, national sales man-
ager, is planning a “Capricorn Rec-
ords presents” account advertising
promotion “designating one of the
major retailers around the U.S. that
will get me the exposure in the mar-
ketplace through advertising. When
you go into a major market and hit an
L.A. Weekly or Village Voice with an
ad, all of the record stores are going
to be affected by it. You kill a lot of
birds at the same time.”

A party is scheduled for Feb. 18 at
Buddy Guy’s Chicago blues club,
Legends. Hosted by WEA Distribu-
tion (Capricorn’s distribution wing),
the blues appreciation party will fea-
ture representative music from Cap-
ricorn, Rhino, Elektra, and Atlantic.
“We’re inviting retailers out,” says
Goldstone, “and the retailers are go-
ing to give away tickets to customers
to come to this party. We're giving
Tower Records the advertising to

promote it, and our product will be in
those ads.”

The Capricorn Presents series is an
ongoing venture, according to Pucci.
Two other packages are scheduled
for release during the second quarter
of 1993. Though he refused to name
the new packages, he says “they’ll be
within the realm of what we’ve done
so far, which has been focusing on
the independent labels that made the
blues, rock’n’roll, and early R&B
sounds that everybody loved so
much.” Both will be multiple-CD sets.

TALK-SHOW SHUFFLE

(Continued from page 12)

program. “If he stays in New York,
he pretty much still has the whole
East Coast to himself,” says one.

Yet Letterman’s move makes
room for another late-night TV vari-
ety program on NBC that may also
book music guests. “It gives us an-
other outlet for the artists,” says
one major-label publicist. “‘But I
don’t think it’s going to create any
more tension than what’s going on
already. Each act is right for a dif-
ferent show and there are enough
acts to go around.”

Some have speculated that ‘“Ar-
senio” will likely be the hardest hit
by Letterman’s move to the 11:30
p.m. time slot. However, I.R.S. Re-
cords national director of publicity
Steve Karas predicts the show may
actually flourish amid the new com-
petition. “The other two shows have
a very similar audience, where ‘Ar-
senio’ is a natural for an R&B act,”
he observes.

Besides Styne and Van Heusen,
Cahn collaborated with others on hit
songs. In fact, his first successful
teaming was with a fellow New York-
er from the Lower East Side, Saul
Chaplin (nee Kaplan), with whom he
wrote his first hit in 1935, “Rhythm
Is Our Business.” Written for the
Jimmie Lunceford band, it also be-
came Lunceford’s signature song.

With Chaplin, Cahn also wrote
“Bei Mir Bist Du Schoen,” an English
version of a Yiddish musical hit with
a melody by Sholom Secunda, which
became the Andrews Sisters’ first big
success. Other Cahn/Chaplin stan-
dards include “Please Be Kind” and
“Until The Real Thing Comes Along.”

With orchestra leaders and arrang-
ers Paul Weston and Axel Stordahl,
Cahn wrote “Day By Day” and “I
Should Care”; with Nicholas Brodszky,
he wrote “Be My Love,” a huge hit for
Mario Lanza that he originally per-
formed in his first film, “Toast Of New
Orleans” and another Lanza hit, “Be-
cause You're Mine,” from the Lanza
film of the same name; and “I'll Never
Stop Loving You,” introduced by Doris
Day as Ruth Etting in “Love Me Or
Leave Me.”

Many of Cahn’s songs, both publish-
ing and writer's share, have been re-
newed with Warner/Chappell Music,
with the publisher administrating
Cahn’s own company, Sammy Cahn
Music.

As a performer, Cahn perfected a
one-man show, a lighthearted romp
through his career in song and dia-
log. Called “Words & Music,” it start-
ed in 1974 with a nine-month run on
Broadway, and he was still making
road appearances until shortly before
his death. (The 1974 production was
recorded by RCA))

A frequent presence at industry
functions, often penning (and sing-
ing) personalized lyrics to well-known
tunes to help pay tribute to trade hon-
orees, Cahn himself was honored last
November with The Friars Founda-
tion’s first Applause Award for Life-
time Achievement. Other honors
were due this year in anticipation of
his 80th birthday on June 18.

Cahn is survived by his second
wife, Tita Curtis; a son and daughter
by his first marriage; and two grand-
children.
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FOR WEEK ENDING JAN. 23, 1993

HOT 100 SINGLES

COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY SoundScan
L

L 1 Z
(=4 O =
x s | 2 : < | @ B
28|28 $g| 25| mme ARTIST 24| o8| 2|42 Tme ARTIST
=2| 52| 2] 25| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL £2|152| a2| 25| PrODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL
REBIRTH OF SLICK (COOL LIKE DAT) © DIGABLE PLANETS
i A SRR, T st (:RO* tTHng)'DJGU‘I;R; )* A PR T 50 85 2 BUTTERFLY (DIGABLE puui‘m (C) (M) (T) PENDULUM 64674/ELEKTRA
WILL ALWA Y M ") A W Y -
V1L 11 Roster i partony 9 weeks at No. 1 (©) (V) () ARISTA 12490 51| 40 | 37 | 16 | WHERE YOU GOIN' NOW ® DAMN YANKEES
R.NEVISON (TOMMY_JACK,TED) (C) (V) WARNER BROS. 18728
IF | EVER FALL IN LOVEA & SHAI
2123 1B cumimcarmn (C) (M) (T) 0 GASOLINE ALLEY 54518/MCA (52)| 63 | 78 | 5 | NOMISTAKES avics SERTTY SHRRH
IN THE STILL OF THE NITE (FROM “THE JACKSONS") BOYZ Il MEN
3 3 4 9 BOYZ il MEN (F.PARRIS) (C) (V) MOTOWN 2193 (53\- M| ] L‘E,kagb (EMV,ngoLN? 2 M'C“‘\CE,%WJ@,‘:}KS‘?&
RUMP SHAKER A & WRECKX-N-EFFECT
4 4 2 17| 7 RILEY.0.WYNN.A.DAVIDSON,M. RILEY, T FYFFE (DAVIDSON. WYNN,RILEY,RILEYHOLLINS) (G} (M) (T) (v) MCA 54388 LE * * * POWER PICK/SALES * * % —
T . ) GET AwaY ¢ BOBBY A
(3] s 7|14 g’,‘&'fég; SBRE,\E’,ER FOR YOU {FROM "BEVERLY HILLS, 90210") (c?c;i’#wgg (34)] 9 2 | T RLEY (T RILEY.0.BELLE.T HAYNES. 8 BROWN.L SILAS JR) () (M) (D) (V) (0 MCA 54511 |
| DON'T CARE @ SHAKESPEAR'S SISTER
6 6 6 2 ?Nﬂsﬂ'j;’!mlésﬁ 8::2‘% m.n.nustm.u.aunm) (C) (M) (T) ARIST’A ?.r;a:n @' 60 | 8 9 SHAKESPEAR'S SISTER.A MOULDER (S.FAHEY,M.DETROIT,R.FELOMAN.SHEARMUR) (C) (D) LONDON 869 946/PLG
GOOD ENOUGH « BOBBY BROWN 4 | 43 | 12 | WHO'S GONNA RIDE YOUR WILD HORSES . ° U2
1 8 8 151 2 REID,BABYFACE,D SIMMONS (BABYFACE,L A.REID,D.SIMMONS) (C) (M) (T) (V) (X) MCA 54517 5 2 9 SULLTWHITE.O.LANOIZ. B EHO BONO.U {C)(T) (X} ISLAND 864 521/PLG
0| 11 | g | DEEPER AND DEEPER & MADONNA * kK HOT SHOT DEBUT * * *
MADONNA.S.PETTIBONE (CICCONE.PETTIBONE,SHIMKIN) (C) (D) (M) (T) (v) (X) MAVERICK/SIRE 18639 WARNER BROS 57 )| NEWD . COMFORTER © SHAI
(9) 13| 18| 6 | AWHOLE NEW WORLD (ALADDIN'S THEME) @ PEABO BRYSON AND REGINA BELLE \ C.MARTIN (C.MARTINIv.GAY,D VAN RENSALIER) (€) (V) GASOLINE ALLEY 54596/MCA
W.AFANASIEFF (A.MENKEN, T.RICE) (C) (D) (V) COLUMBIA 74751 | WISH THE PHONE WOULD RING © EXPOSE
0| 7 | 5 | 20 | I'DDIEWITHOUT YOU (FROM ‘BOOMERANG') ® * P.M. DAWN 8 | 49 | 4 ] 13| sriompson.msarBiERo (MIAYM MORROW: (©) (M) 1) 00 ARISTA 1-2466
P.M.DAWN (A CORDES) (C) (M) (T) (X) GEE STREET/LAFACE 2-4034/ARISTA @ i ” 1 GOT A MAN « POSITIVE K
@ "R |1 | WHEN SHE CRIES ® RESTLESS HEART S THOMAS (POSITIVE K) (C) (T) ISLAND 864 305PLG
J.LEO.RESTLESS HEART (M.BEESON.S.LEMAIRE) (C) (V) RCA 62412 0 38 40 20 FREE YOUR MIND @ & EN VOGUE
T.MCELROY,D.FOSTER (T.MCELROY,D.FOSTER) (C) (D) (M) () (V) (X) ATCO EASTWEST 98487
12 11 10 22 REAL LOVE ® & MARY J. BLIGE
M.C.ROONEY,M.MORALES (M.C.ROONEY,M.MORALES) (C) (M) (T) (V) (X) UPTOWN 54455MCA @l 2 | 79 3 INFORMER ® SNOW
@ 5 19 9 7 @ PRINCE AND THE NEW POWER GENERATION M.C SHAN (D O'BRIEN.S.MOLTKEE.E.LEARY) (C) (M) (T) ATCO EASTWEST 98471
PRINCE AND THE N.P.G. (PRINCE.MCCRACKLIN,FULSON)  (C) (D) (M) (T) (V) (X) PAISLEY PARK 18824/WARNER BROS. 62 45 33 14 SLOW AND SEXY @& SHABBA RANKS {(FEATURING JOHNNY GILL)
WHAT ABOUT YOUR FRIENDS @ o TLC JIAM,T.LEWIS,C.DILLCN (HARRIS 111,LEWIS,GORDON,DILLON, DUNBAR, TUCKER, LAW) (C) (M) (T1.00 EPIC 7474)
14 9 9 21 D.AUSTIN {D.AUSTIN,L.LOPES) (C) (M) (T) (X) LAFACE 2-4025/ARISTA @) 65 59 6 REMINISCE & MARY J. BLIGE
@ FAITHFUL WEST D.HALL (K.GREZNE.D.HALL) (C) (M) (T) (V) (X) UPTOWN 54526/MCA
16 | 25 | 12 | piiF(p.cox.roRUMMIEMPAGE) (C) EMI 5041 1/ERG (68)| 6a | 57 7 HOMIEES roe . & A LIGHTER SHADE OILB%OWN
v B R BOLTON e J.CARTER (B8.RAMIREZ,R GUTIERREZ.J.CA! (C) (T) () PUMP 19138/QUALITY
16 12 ] 12 | 35 | BOCRNE Ston trtspecee S e | @ 17 6 | FOREVER IN LOVE * KENNY G
) MR. WENDAL « ARRESTED DEVELOPMENT | F— S LR LRSI L 2057
D 20| 2% | 6 SPEECH (ARRESTED DEVELOPMENT) (C) (D) (T) CHRYSALIS 2481 O/ERG 66 | 57 | 52 | 17 | SOMEONE TO HOLD @ TREY LORENZ
T EE W.AFANASIEFF,M.CAREY (M.CAREY, W AFANASIEFF.T.LORENZ) (©) (D) (V) EPIC 74482
D] 21 | o | 8 | O 008 e 0o sco Ssrwer s | [(G1)| 70 | 72 | 5 | UNDERSTAND THIS GROOVE SOUND FACTORY
DO YOU BELIEVE IN US & JON SECADA
WU e FESTERANLIR, C.OSTWALD.JCATAS (. SECADAIM A:MORE I0H) Gloiw SBKOE‘O"OMRG 68 | 59 | 46 | 14 gREoEci J.goEN fm}’.imsom.o.cmm) (C) (V) (X) JAMBCO asa’ 4?29\2&{8\#
HERE WE GO AGAIN! & PORTRAIT ’
20| 18 2 1| S (M.SAULSBURY. E.KIRKLAND,P.JOHNSON,S. WONDER,S.GREEN) (C) (T) CAPITOL 44865 69 | 69 | 62 | 12 EQSJJNQ"&%?MR“E@:%M%%ﬁcLo:'JgS oy vmcﬂsz’zsz
_(21) 24 | 36 | 12 | NEVERATIME GENESIS 79 | 97 | 7 | THE RIGHT KIND OF LOVE (FROM "BEVERLY HILLS, 90210") @ JEREMY JORDAN
N.DAVIS,R.COLBY, GENESIS (T.BANKS,P.COLLINS,M.RUTHERFORD) (C) (D) ATLANTIC 87411 R.NEVIL,T.FARAGHER,L.GOLDEN (T.FARAGHER,L.GOLDEN,R NEVIL) (C) (M) GIANT 18718
(22)| 25 | 38 | 11 { WALKON THE OCEAN # TOAD THE WET SPROCKET (J1)| 75 | 80 | 4 | MURDER SHE WROTE © CHAKA DEMUS & PLIERS
G.MACKILLOP (D.DINNING,R.GUSS,T.NICHOLS, G.PHILLIPS) (C) (D) (V) COLUMBIA 74706 S.DUNBAR,LWILLIS JLEE, H.HARRIS (J.TAYLOR,E.BANNER,L.WILLIS) (C) (T) MANGO 530 131
(23)| 51 | 67 | 3 | ORDINARY WORLD DURAN DURAN 72 1 61 | 60 | 15 | EROTICA® # MADONNA
DURAN DURAN,J.JONES (DURAN DURAN) (C) (V) (X) CAPITOL 44908 MADONNA.S.PETTIBONE (MADONNA,S.PETTIBONE) {C) (D) (M) (T) (V) (X) MAVERICK/SIRE 18782/WARNER BROS.
2 | 26 | 27 | 21 | WALKING ON BROKEN GLASS ® ANNIE LENNOX (13)] 76 | 85 | 11 | 'T'SALRIGHT (FROM "SOUTH CENTRAL") ® CLASSIC EXAMPLE
S.LIPSON (A.LENNOX) (C) (X) ARISTA 1-2452 K..T..B., & H.ABDULSAMAD (K. & T.ABDULSAMAD,R.PENNON J.WOLFE) (C) HOLLYWOOD BASIC 64690
¢ SEXUAL ¢ GODDESS
25 19 15 1 2 }_gg’é,,'f}_gz'f:l,“ i (C) THIRD STONES ;:!'56300/2‘1&:«92 Ll AN 7 BOLLAND, BOLLAND (2.B0LLAND.F.BOLLAND) (C) (M) (T) BIG BEAT 98457/ATLANTIC
| LOVE YOU PERIOD & DAN BAIRD THESE ARE DAYS ¢ 10,000 MANIACS
39 | 48 8 B.O'BRIEN (T ANDERSON) (C) (V) DEF AMERICAN 18724/REPRISE L [l i 4 P.FOX (BUCK,MERCHANT) (C) ELEKTRA 64700
IRRESISTIBLE & CATHY DENNIS
2 29 29 23 m?UQSLC?‘ (IMLll.EEESB(PaPY a&: > (g’j\f}’(‘xﬁgﬁ,,%of?,'g,'}; 88 | 100 3 S.PETTIBONE C.DENNIS (C.DENNIS,S. PETTIBONE.SHIMKIN) (C) POLYDOR 861 210/PLG
LIGHTS & JOURNEY
4 | 8 B e oomecans | (D8] — |2 Lo s o o i
(2 1 GOT A THANG 4 YA!  LO-KEY? .iD 84 1 98 | 5
\2—9) SRR LALEXANDER,PROF. T. (L.ALEXANDER,T.TOLBERT) (C) (T) PERSPECTIVE 000&/A&M :'.::'IT’SSR ‘3;’::‘&'&5?;"4 == f’é"(’)sp';;:’zz:
30 | 34 | 41 | 28 | END OF THE ROAD (FROM "BOOMERANG") A @ BOYZ Hl MEN NEWD 1| STOCK.AITKEN.WATERMAN (STOCK AITKEN WATERMAN) (©) (X) NEXT PLATEAU/LONDON 857 024/PLG
BABYFACE,L.A.REID,D.SIMMONS (BABYFACE, D.SIMMONS,L.A.REID) (©) (V) BIV 10 2178/MOTOWN DAZZEY DUKS © DUICE
3 2 20 15 sun'LE MRISSSDEAEN;E B(;EF LVXRON((;SP N OCTORS) . :ggw[gpc;&a% 90 ] 8 3 PARAGON PRODUCTIONS (LASNO.CREQ,TAYLOR BOY) (C) (T) TMR 3085/BELLMARK
PIN DOCTORS.P.DENENBERG,F.LAROCKA {l TOR ) (V) EPIC A A 44 Pl
‘ - BED OF ROSES & BON JOVI
* % * POWER PICK/AIRPLAY * * % NEW D ! B.ROCK (J.BON JOVII (C) (V) JAMBCO 864 852/ MERCURY
’ : = SHAMROCKS AND SHENANIGANS (BOOM SHALOCK LOCK BOOM) ¢ HOUSE GF PAIN
@ 66 | 66 3 INm_sﬁ%a‘:&gx&ﬁ&zmﬁgN?HE BODYGUARD") ¢ WH'T(S(EVY) A’;gﬂsgg';‘g 8 | N 65 7 D.J.LETHAL (E SCHRODY,D.0'CONNOR,L.OIMANT) (M) (T2 (X) TOMMY BOY 543¢
(83)] 89 | 95 | 5 | GET UP (MOVE BOY MOVE) AB LOGIC
13 23 21 11 g}lx#(égz’ﬁ) I * BEI(.CL) (I\SI}V 3%\!?5!75 P.GILLIS (P.GILLIS.VAN HUSSELBULTINK,MURRILL) (C) (M) (T) INTERSCOPE 98453
: : M PLEASURE # THE SOUP DRAGONS
48 | 53 | 9 | IT'S GONNA BE A LOVELY DAY ¢ THES.O.U.L. S.YST.EM. ol B B 7| 10.0F VRIES.S DICKSON (5.DICKSON) (C) () BIG LIFE 867 416/MERCURY
R.CLIVILLES.D.COLE (WITHERS, SCARBOROUGH.CLIVILLES.COLE, NEVER. VISAGE) (C) (M) (T) (X) ARISTA 1-2486 & | 78| 7 19 | ' WILL BE HERE FOR YOU & MICHAEL W. SMITH
35 35 31 13 THE LAST SONG & ELTON JOHN M.HEIMERMANN M. #.SMITH (M.W.SMITH,D.WARREN) (C) REUNION 191 39/GEFFEN
C.THOMAS (E.JOHN,B.TAUPIN) (C) MCA 54510 LITTLE BIRD & ANNIE LENNOX
@ 58 64 6 TEAM @ PETER GABRIEL @ NEW > 1 S.LIPSON (A.LENNOX) (C) ARISTA 1-2508 .
D.LANOIS.P.GABRIEL (P.GABRIEL) (C) (V) (X) GEFFEN 19145 & | & I 68 | 18 | FOREVER LOVE (FROM "MO' MONEY") & COLOR ME BADD
@ STAND UP (KICK LOVE INTO MOTION) & DEF LEPPARD JJAM,T.LEWIS,COLOR ME BADD (COLOR ME BADD.J.HARRIS III,T.LEWIS) (C) (V) GIANT 18727
52 b1 7 M.SHIPLEY,DEF LEPPARD (S.CLARK,P.COLLEN, J.ELLIOTT,R.LANGE) (C) (V) MERCURY 864 604 (88) NEW ) 1 FEELS LIKE HEAVEN @ PETER CETERA (DUET WITH CHAKA KHAN)
3 a7 8 QUALITY TIME & HI-FIVE A.HILL,P.CETERA (M.GOLDENBERG K.HAIM) (C) WARNER BROS. 18651
R.KELLY (R.KELLY) (C) JIVE 42109/RCA PUNKS JUMP UP TO GET BEAT DOWN & BRAND NUBIAN
(39) LOVE CAN MOVE MOUNTAINS « CELINE DION _89 81 I n 4 DIAMOND D. (L.DECHALUS.D.MURPHY) (C) (T ELEKTRA 64687
% |55 | 10 | ZWake ©.warren) (© (1) EPIC 74337 NEWD | 1| | "M GONNA GET YOU & BIZARRE INC FEATURING ANGIE BROWN
HOW DG YOU TALE To Al ANGEL © THE HEIGHTS ASCOTT.BI2ARRE INC (BIZARRE INC.TONY C) (C) (M) (T) () COLUMBIA 74814
Q0 | 2 16 | 17
S.TYRELL (B.COFFING.S.TYRELL,S.TYRELL) (C) (V) CAPITOL 44890 THIS COULD BE THE ONE BAD COMPANY
T ST | %2 I 9 6 T.THOMAS (HOWE, THOMAS) (C) (V) ATCO EASTWEST 98463
AL 30| B | T | erreiman ecuaeton . GORDON;. ©) W ougx 18787/REP;(:)|SE (92) | NEWD 1 ég;’o&ksv(;m’x‘sgs&ﬁgﬂ (w,hlé?(_- J_gngégn) VANESSA WILLIAMS & BR'A'\‘(C')"'G(Em:ngI
LOVE SHOULDA BROUGHT YOU HOME (FROM * BOOMERANG ) & TONI BRAXTON £e
21813 1l _LAREID,BABYFACE.D SIMMONS (B.WATSON. BABVFACE( D SIMMONS) C) (D) (T) LAFACE 2-4035/ARISTA 93 | 87 J 76 10 gégg&i OO G ERT AT oY) ¢ CH(léﬁl§&E%%l§4Eg
DON T WALK AWAY & JADE
LRER Bty - NEWp | | [ TELLTHETRUTH & Jupe coLe
FLEX ® # MAD COBRA T ’
M| 27 | 13 1 15 | Coilon (£ 8ROWN,C.DILLON.B.THOMPSON) (C) (M) (T) (X) COLUMBIA 74373 95 [ 94 [ 89 5 éﬁ&‘&f,,f,},fg's‘mgo‘,’,sgw, (c)’m?(%ﬁm’sEsxi?SMRcEn
55 | 39 | g | DITTY & PAPERBOY 9% | 97 | 92 | 4 | RIGHT HERE * SWV
RHYTHM D. (FERGUSON,FERGUSON,CLARK_JOHNSON, TROUTMAN) (C) (M) (T} () NEXT PLATEAU/FFRR 350012 8.A.MORGAN (8.A MORGAN) (C) (T) RcA 62355
56 | 51 | g | EVERYTHING'S GONNA BE ALRIGHT # FATHER M.C. 97 | 91 | 81 | 10 | YESTERDAYS # GUNS N' ROSES
M.MORALES,M.ROONEY (FATHER M.C.,M. MORALES,M.ROONEY,D.JOHNSON)  (C) (M) (T) (V) (X) UPTOWN 54523/MCA M.CLINK,GUNS N’ ROSES (W.A.ROSE,W.ARKEEN.D.JAMES B.MCCLOUD) {C) (V) GEFFEN 19142
41| 31 | 14 | 29 | BACKTO THE HOTEL @ & N2DEEP 9 | 30 | 70 | 16 | SESAME'S TREET ® SMART E'S
JOHNNY Z. {J.ZUNINO,).TRUJILLO,T.LYON) {C) (T PROFILE 5367 MR. TOM,LUNA C.N.ARNOLD (RAPOSO,HEART & STONE) (C) (M) () (X) PYROTECH 10083/ATLANTIC
r WICKED & ICE CUBE
48 | 37 | 21 N ngmf,;r !ﬂﬁik%‘éﬁé%? i td ?cmmng“@ﬁg 99 | 82 | 69 ] 10 | rORCHA CHAMBAICE CUBE (CE CUBE.D.JAGUAR,TORCHA CHAMEA) (M) (D (X) PRIORITY 53813"
DRIVE & REM. SYMPHONY OF DESTRUCTION & MEGADETH
49136 | 32| B | limrem @erry.auckmiLts stiee) (C) (D} (V) WARNER BROS. 18729 100 | 8 | 71| IS | 5hustanemNORMAN MUSTARD {OUVI CAPITOL 44830

O Records with the greatest alrplay and sales galns this week. @Videochip avallability. @ Recording industry Assn. Of America (RIAA) certification for saies of 500,000 unil
single. *Asterisk indicates catalog number is for cassette maxi-single; regular cassette single unavailable. (C) Cassette single i

(D) CD single availability

its. & RIAA certification for sales of 1 million units, with additional million indicated by a numeral follow:ng the symbol. Catalog number is for cassette
(M) Cassette maxi-single availability. (T} Vinyl maxi-single avallability. (v} Vinyl single a lity. (X} CO J-stngh bili

. © 1993, Billboard/BPI Communications.
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by Michael Ellis

WHITNEY HOUSTON HOLDS AT No. 1 for the ninth week with “I
Will Always Love You” (Arista). Although its sales continue to decline in
the post-Christmas sales crunch, it’s still close to 190,000 units weekly,
according to SoundScan, and over 3.2 million units to date. “Always” is
still ahead of the pack in overall points by more than two to one, and in
sales by more than three to one. It should be able to hold for at least four
more weeks to tie or break Boyz II Men’s record 13 weeks at No. 1 with
“End Of The Road.” Under the new chart methodology introduced in
1991 we are seeing longer stays at No. 1 as the actual lead of the top
record over the rest of the pack—by a nose or by a mile—is accurately
reflected through unit sales and monitored airplay.

THE FIVE BIGGEST POINT gainers on the Hot 100 include one record
already in the top 10, “A Whole New World”’ by Peabo Bryson & Regi-
na Belle (Columbia). It's the second-biggest gainer on the chart and
moves four places to No. 9. Four of the five biggest gainers are develop-
ing records, led by Whitney Houston with “I’'m Every Woman” (Arista),
registering the most explosive growth on the entire chart. It wins the
Power Pick/Airplay, skyrocketing from No. 66 to No. 32. It’s top 10 in
airplay at five monitored stations so far, including No. 10 at WKSE Buf-
falo, N.Y., and No. 9 at WKCI New Haven, Conn. The runner-up for the
airplay award, and third-biggest overall point gainer, is Duran Duran’s
“Ordinary World” (Capitol), up 28 places to No. 23. It notches early No. 1
airplay reports from WFMF Baton Rouge, La., WAPI Birmingham,
Ala., KHFI Austin, Texas, and KWOD Sacramento, Calif.

THREE OTHER NEW RECORDS show outstanding growth. The Pow-
er Pick/Sales, and biggest jump on the chart, goes to “Get Away” by
Bobby Brown (MCA). It’s No. 4 in overall point gains, fueling a 39-place
leap to No. 54. Strong airplay growth matches its sales gains—it’s top
five in airplay already at two stations in California, Power 102 Fresno
and Hot 97.7 San Jose. The runner-up for the sales award, and No. 5 in
overall growth, is “Rebirth Of Slick” by new group Digable Planets
(Pendulum). It’s up 35 places to No. 50 on the Hot 100, with early
strength at KMEL San Francisco (No. 3 in airplay) and WIMH Greens-
boro, N.C. (No. 5). And next in order of growth is Peter Gabriel’s
“Steam” (Geffen). It zooms 22 places to No. 36 on the chart, with 10 mon-
itored stations leading the way with top-five airplay. The early leaders
include KTUX Shreveport, La. (No. 1) and WYCR York, Pa. (No. 2).

THE EIGHT NEW ENTRIES include two new artists. Boy Krazy is a
female quartet from the New York area. Its first single, “That’s What
Love Can Do” (Next Plateau), written and produced by U.K. hit makers
Stock/Aitken/Waterman, enters at No. 79. The single broke at KS104
in Denver, and now has top 10 airplay in four major markets (Tampa,
Fla., Kansas City, Philadelphia, and New York). Bizarre Inc. is a trio
from the North of England whose first Hot 100 single, “I'm Gonna Get
You” (Columbia), featuring Angie Brown, enters at No. 90. The record
is breaking out of Los Angeles, where it’s No. 9 in airplay at Power 106.

HOT 100°
~ SINGLES

BUBBLING UND

x | X R
E 8| TITLE glg|8|TmE
g ARTIST (LABEL/DISTRIBUTING LABEL) FIS[5 [ armst (LABEL/DISTRIBUTING LABEL)
1|1 |8 | HEY LOVE (CAN | HAVE A WORD) 14]17]| 4 | DAMNU
MR. LEE ( PRINCE & THE N.P.G. (PAISLEY PARK/WB)
SPEED N.Y.C.
255 ALPHA TEAM (STRICTLY HYPE) siz|2 CHARLES & EDDIE (CAPITOL)
3| 9 | 4 | GANGSTA BITCH 16|13 6 | ALLISEE
APACHE (TOMMY BOY) CHRISTOPHER WILLIAMS (UPTOWN/MCA)
4 | 4 | 4 | HAPPY DAYS 17|—| 1 | PUSH
SILK (ELEKTRA) TISHA CAMPBELL (CAPITOL)
5 |—| 1 | TWO PRINCES 18|—| 1 | RUNTO YOU
SPIN DOCTORS (EPIC ASSOCIATED/EPIC) RAGE )
6 |16 | 4 | DIZZ KNEE LAND 19 |—| 1 | DONT YOU WANT ME
DADA (LRS.) FELIX FEATURING JOMANDA (PYROTECH)
7 11| 4 | WHO'S THE MAN? 20 |18 | 8 | NEVER SAW A MIRACLE
HEAVY D. & THE BOYZ (UPTOWN/MCA) CUATS STIGERS (ARISTA)
8|8 |6 | MAKE LOVE 2 ME 21 |21 | 6 | ARE YOU READY TO FLY?
LORENZO (ALPHA INT'L/PLG) ROZALLA (EPIC)
9123 2 | SAVEALITTLE ROOMIN... 22|—1 1 | MRS. ROBINSON
EDOIE MONEY (COLUMBIA) LEMONHEADS (ATLANTIC)
10 |—| 1 | STAND 23|—| 1 | LOSIN' MYSELF
POISON (CAPITOL) DEBBIE GIBSON (ATLANTIC)
1n{—11 | e HoP HOORAY 24 |—| 1 | SAVE YOUR LOVE
NAUGHTY BY NATURE (TOMMY BOY) BAD BOYS BLUE (200)
12|10 | 7 | PAPER DOLL 2 | 15| 6 | STRAIGHT OUT THE SEWER
FLEETWOOD MAC (WARNER BROS.) DAS EFX (ATCO EASTWEST)
— ] 1 | ANGEL Bubbling Under lists the top 25 singles under No. 100
JON SECADA (SBIVERG) which have not yet charted.

RHINO SERIES HARKS BACK TO PUNK ERA

(Continued from page 1)

been reissued on CD.

Rhino’s “DIY” series (short for
“Do It Yourself”), which took three
years to compile, includes 173 tracks
by such acts as the Sex Pistols, the
Only Ones, Buzzcocks, Blondie, the
Ramones, Squeeze, Television, the
Jam, the Patti Smith Group, and the
Del Fuegos.

“The series is about how under-
ground, alternative music impacted
the musical culture of America,” says
Gary Stewart, VP of A&R for Rhino.
“Depending on where you lived dur-
ing this period, you would have a dif-
ferent perspective of this music. But
where all the tracks come together is
on underground radio in this coun-

The nine “DIY” titles are divided
along regional and chronological
lines. Six of the volumes feature UK.
punk from 1976-77 and 1977-78; U.K.

pop from 1976-79 and 1978-79; and
U.S. power pop from 1975-78 and
1978-80. In addition, three “DIY” ti-
tles are slated to cover the New York
punk scene from 197578, the L.A.
new-wave/pop scene from 1976-79,
and the Boston experimental rock
scene from 1975-83.

Unlike hit-driven compilations fo-
cusing on music of the '50s and '60s,
the “DIY” series is an overview of
“commercial noncommercial rec-
ords” that may have received airplay
only on regional radio, says Stewart.
“It’s not like creating a collection
based on chart positions,” he points
out.

Stewart succeeded in obtaining
about 95% of the tracks he was seek-
ing, and he estimates as much as 75%
of the material featured on the series
is not available on CD elsewhere.

While there’s “still a lot of music to
cover,” Stewart adds, he doubts oth-
er labels will follow Rhino’s lead into
the punk, power-pop, and new-wave
compilation business. ‘“This was clos-
er to a labor of love than a commer-
cial venture,” he says. “While there
are those who are interested in this
music, it’s not a hit-heavy genre.”

INFLUENCE ON GRUNGE

The timing of “DIY” melds nicely
with a recent resurgence of interest
in punk music, with grunge acts such
as Nirvana, Pearl Jam, and Sound-
garden appropriating the sound and
attitude of punk as their own (Bill-
board, April 18). The series offers

current alternative rock fans an over-
view of the music that influenced the
current scene, says Rhino product
manager Lori Gates.

Rhino is targeting three specific
groups in its marketing plan: Fans
who experienced the music when it
first emerged and are now between
30 and 40 years old; people in the
same age group who were not fans of
the music the first time but may be
interested in it now; and musically ad-
venturous consumers between 16 and
30 who currently listen to alternative
music.

Gates expects sales to cross from
independent retail into mainstream
music chains and also hopes to gener-
ate respectable sales through the la-
bel’s mail-order division. In fact, the
“DIY” series is profiled on the cover
of Rhino’s February mail-order cata-
log, she says.

Rhino is taking most of its adver-
tising for the series to alternative
consumer publications and fanzines.
In fact, Rhino hired Seattle-based
writer Art Chantry to create its own
free “DIY” fanzine to promote the
series.

In addition, the label has created
oversized, European-style concert
posters with the “DIY” logo and
striking artwork for distribution to
stores in L.A., San Francisco, New
York, Boston, and Chicago.

Most of the promotion is targeted
to retail, Gates says. In addition, the
label plans to organize punk and pow-
er-pop “club nights” in conjunction
with alternative radio.

On the video front, Rhino hopes to
organize a contest through MTV’s

“120 Minutes” alternative rock pro-
gram and is exploring the possibili-
ties of cross-promotional video tie-ins
with Warner Reprise’s “The Great
Rock 'N’ Roll Swindle” and A*Vi-
sion’s “PU.N.K.” home videos. Noth-
ing has been confirmed, however,
says Gates.

NO BOX PLANNED

The titles in the “DIY” collection
will not be packaged as a box. Five ti-
tles hit the streets Tuesday (19), with
the final four titles slated to arrive in
stores Feb. 16. Rhino is shipping the
collection in two installments to avoid
overwhelming retailers, says Stew-
art.

The majority of promotions will be
timed to coincide with the February
release date, says Gates.

Each title contains between 19 and
21 tracks. Suggested list price is
$13.98 for CD and $9.98 for cassette.

Stewart says he hopes the “DIY”
series will continue to evolve. He en-
visions future collections devoted to
the regional scenes in San Francisco,
Cleveland, and the Pacific North-
west, among others.

POLYGRAM SNUBS ROCK HALL BUT WON'T SAY WHY

(Continued from page 14)

said he expected the Hall of Fame to
open in two years. “It is our hope that
we will kick off [Cleveland’s] bicen-
tennial in 1995 with this induction cer-
emony,” White added.

In the incontestable musical high-
light of the L.A. ceremony, the mem-
bers of Cream—Eric Clapton, Jack
Bruce, and Ginger Baker—put aside
past differences and reunited for a
three-song performance that capped
the four-hour-plus event. The Doors
also regrouped, with Eddie Vedder of
Pearl Jam fronting the original in-
strumental triumvirate of Ray Man-
zarek, Robby Krieger, and John
Densmore.

But longstanding personal acrimo-
ny also surfaced at the ceremony:
While Creedence Clearwater Reviv-
al’s John Fogerty, Doug Clifford, and
Stu Cook appeared together onstage
for their induction, Fogerty declined
to perform with his ex-band mates;
he appeared instead with the all-star
house band, augmented by Bruce
Springsteen and Robbie Robertson.

Clifford (who expressed his dis-

LATEST ACT OF GREATION:

(Continued from page 14)

ing from Chaos/Columbia next
month, and Adorable, which debuts
on SBK/ERG in May.

Creation has also begun signing
acts in the U.S,, starting with Velvet
Crush, whose first album will go
through SBK/EMI Records here.

“Our mission in the coming months
will be to get these bands off the
ground in the States by developing
new venues to create a buzz,” says
Jaffe, whose management firm spe-

U.S. OFFICE

cializes in modern-rock acts. A for-
mer PolyGram VP, Jaffe will contin-
ue to operate MBJ.

Creation is also planning to ven-
ture into the club market by signing
techno and house acts in the UK.
“This is a natural progression for the
label,” Jaffe says. “It makes sense
for Creation to develop some of the
cream-of-thecrop acts in this area.”

LARRY FLICK

pleasure to guests over Fogerty’s de-
cision late in the evening) and Cook
walked out of the ballroom when Fo-
gerty began his performance.

Much has been made of the fact
that the dinner was open to the public
for the first time. But the majority of
those in attendance appeared to be in-
dustryites. Altogether 1,400 paid
from $750-81,500 per seat, leaving 100
seats empty.
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HOT 100 SINGLES

COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY SoundScan
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CHARLES KOPPELMAN TO BE CHIEF OF EMI LABELS

(Continued from page 1)

and EMI labels as chairman and CEO
of EMI Records Group North Ameri-
ca (Billboard, Nov. 30, 1991). He will
carry the same title, but his expanded
role will put him in charge of the fol-
lowing entities: Capitol Records, Lib-
erty Records, Capitol-EMI Canada,
Angel Records, Blue Note, and Capi-
tol-EMI Latin, as well as EMI Mu-
sic’s CEMA Distribution and its man-
ufacturing facilities. Koppelman will
maintain offices in New York. The
EMI-owned Virgin Records label con-
tinues to report to Ken Berry in Lon-
don.

In stepping down with the expira-
tion of his current contract, Smith, a
onetime DJ who entered the label
side of the music industry more than
30 years ago to become one of its
most visible and successful execu-
tives, said in a statement, “Having
put together a powerful group of
leaders at the labels and within distri-
bution, I find my role has become
mostly administrative and organiza-
tional. I want to become more in-
volved with the music and creative
areas and will be taking on various
projects reflecting that interest.”

In speaking to Billboard, Smith
adds, “I really want [it known] that it
was my decision to leave. The admin-
istrative and financial side was get-
ting to me. I really didn’t want to stay
and Jim had to determine what to do
with the company. I turned down an
extension of my contract.” Smith
joined Capitol-EMI in 1986 in his cur-
rent post; rumors of his departure
from the job surfaced more than a
year ago.

Jim Fifield, president and CEO of
EMI Music, who announced Smith’s
departure and Koppelman’s expand-
ed duties, said, “EMI Music has
achieved record results in each of the

past five years, thanks in part to the
turnaround in North America
achieved by Joe Smith and Charles
Koppelman.”

Shortly after assuming his current

position, Koppelman directed a con-
solidation of the
SBK, Chrysalis, .
and EMI labels by
setting up single A
promotion, sales, L o
and marketing PR/
units for all three
labels, although ¥
maintaining sepa- -
rate A&R fune- KOPPELMAN
tions (Billboard,
Dec. 14, 1991). The consolidation led
to the dismissal of some 150 staffers
out of a combined pool at the three la-
bels of some 350. Koppelman inherit-
ed the Chrysalis label with EMI Mu-
sic’s acquisition in November 1991 of
the 50% ownership of the label it did
not already own.

Fifield and Koppelman agree that
there is little likelihood of a similar
consolidation for the labels to be put
under Koppelman's aegis.

‘ONE BOSS’

Both also note that the concept of a
focus of music activities under a sin-
gle North American leader should be
of considerable advantage to EMI
Music’s North American operations.

“The only real change taking place
is that we'll have one boss in North
America,” says Fifield.

“We’ve had two label sectors,”
says Koppelman, “with one distribu-
tor falling under one of them. We'll
now have the same goals and com-
mon interests and manage the busi-
ness more effectively. For instance, |
wouldn’t know if there was a new
Garth Brooks coming. I couldn’t plan

my own releases with the factory.”

For Koppelman, too, it's old-home-
week in ties with several key Capitol-
EMI executives who will report di-
rectly to him. “When [Capitol presi-
dent] Hale Milgrim was at Elektra
we worked on Tracy Chapman to-
gether. As a song plugger, I brought
songs to [Liberty president] Jimmy
Bowen 25 years ago. Jose Behar
[EMI Latin chief] is having a great
year with one of our acts, Jon Secada,
and Russ Bach [president of CEMA]
helped break the SBK label.”

Koppelman says his philosophy of
establishing new and developing acts
into stardom remains a key to his
view of the marketplace, but he main-
tains he'll be giving individual labels
the competitiveness to sign a major
act or two when they become avail-
able.

Over the next 10 days, Koppelman
will be making the rounds of his new
music universe, including operations
in Canada.

Fifield says that both North Ameri-
can and worldwide operations for
EMI Music will report record sales
and profits for the fiscal year ending
March 31.

Koppelman entered the EMI fam-
ily in 1989 when he and his then-part-
ners, Martin Bandier and Stephen
Swid, sold their music company, in-
cluding their vast music publishing
company, to EMI Music. Subsequent-
ly, the SBK label was formed under
Koppelman and Bandier and quickly
made a strong chart impression.
When Koppelman was named chair-
man/CEQO of EMI Records Group
North America, Bandier assumed the
title of chairman/CEOQ of EMI Music
Publishing Worldwide. Swid, a finan-
cial investor, did not enter the new
corporate structure,

BMG BUYS INTO BLANTON/HARRELL, REUNION

(Continued from page 10)

were not released. Both parties said
the current executive structure at the
purchased companies—all of which
are based in Nashville—will remain
the same,

Reunion Records’ current 11-act
roster includes Michael W. Smith,
Kim Hill, Rich Mullins, Kathy Troc-
coli, Gary Chapman, Ashley Cleve-
land, Wes King, hoi Polloi, Mike-E,
the Prayer Chain, and Michael
James. The label’s catalog consists of
70 albums and six longform videos.

Until the BMG deal, most of the
Reunion acts were distributed by Uni
through the Geffen label. According
to Hemmings, Geffen has released
Reunion from that licensing deal; he
would not provide the details of the

parting.

“The Geffen people have been very
gracious in letting us keep every-
thing together,” says Hemmings.

Current Reunion acts will be dis-
tributed by BMG through the RCA
label, which will also handle market-
ing and promotion for those acts.
However, future Reunion artists
could be licensed to other labels for
marketing and distribution.

Joe Galante, president of RCA,
says Reunion will serve as an A&R
source for RCA. “We have Michael
[W. Smith] and we have Kathy Troc-
coli that we will work on the contem-
porary pop charts and market and
sell,” says Galante. “This is more
than a distribution arrangement;
we're working them just as if we had
signed an act direct.”

Under the agreement, RCA will

promote Smith’s newest release,
“Somebody Love Me,” as well as
launch a “major” promotional cam-
paign on his “Change Your World
Tour,” which begins Jan. 29 in Pensa-
cola, Fla. Smith is to stop in 63 cities
by May 9.

Hemmings says the relationship
with RCA is still being formed. “We
plan to announce in a week or two the
depth of that.”

The publishing acquisition includes
three Reunion catalogs: Edward
Grant Inc. (ASCAP), Emily Booth
Ine. (BMI), and Caroline Inec. (SE-
SAC). Combined, the catalogs include
approximately 750 copyrights. Also, a
new joint publishing company was es-
tablished under the deal.

BUSINESS AS USUAL

According to Hemmings, the pub-
lishing companies will continue to op-
erate as before the agreement.
“Same writers. Same company
names. We just sold the assets,” he
says. “We're partners on any copy-
rights after the agreement.”

Hemmings says the publishing
companies will benefit from “a broad-
er exploitation base. Not only inside
the BMG family of labels—RCA,
Arista, et al.—but also access to
soundtracks and other things that
they’re involved in, and probably
most importantly, access to their
worldwide subpublishing channels.”
Reunion has never had a subpublish-
ing deal outside the U.S,, only collec-
tion agreements.

Blanton/Harrell’s management

roster includes Amy Grant, Chap-
man, Smith, Cleveland, and author
Frank Peretti.

Individual companies will maintain
“day-to-day management control of
their business and full creative auton-
omy,” says Tom McPartland, senior
VP of BMG Ventures, an umbrella
company that links the various BMG
businesses. He adds, “We’ll be work-
ing very closely together to explore a
lot of areas of new business develop-
ment.”

Through Blanton/Harrell, McPart-
land expects to “launch into a num-
ber of diversified businesses that
spring from their core strengths. Ar-
eas such as sports management, film,
and book properties, etc.”

Hemmings says the companies on
his side of the bargaining table will
benefit from access to the BMG orga-
nization on a worldwide basis and its
capital. “We’ve achieved enough sue-
cess that the cost of doing business
for us was reaching a risk level on a
personal level that was becoming a
little uncomfortable. In order to con-
tinue to grow at the pace that we've
grown for the last five years, we real-
ly needed a capital partner.”

Hemmings says he, Blanton, and
Harrell “felt it very important to
maintain enough control that the
original spirit that we've built the
companies on is not lost in the corpo-
rate wash.” At this time, no staff po-
sitions will change, “but the roster
and the writer roster will grow at a
prudent pace and the staff will as
well,” says Hemmings.
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G.MACKILLOP (D.DINNING.R.GUSS, T NICHOLS,G PHILLIPS) (C) (D) (V) COLUMBIA 74706 P R 9 IT'S ALRIGHT (FROM "SOUTH CENTRAL") @ CLASSIC EXAMPLE
@ a4 4% 9 LOVE SHOULDA BROUGHT YOU HOME (FROM "BOOMERANG") & TONI BRAXTON K.,T B., & H.ABDULSAMAD (K, & T.ABDULSAMAO,R.PENNON.J. WOLFE} (C) HOLLYWOOD BASIC 64690
L.A.REID,BABYF ACE.D_SIMMONS (B.WATSON,BABYF ACE,D.SIMMONS) (C) (D) (T) LAFACE 2-4035/ARISTA NEWD 1 DAZZEY DUKS © DUICE
% | 29 | 25 | 10 | NEVERATIME ENESIS PARAGON PRODUCTIONS (LASNO,CREQ,TAYLOR BOY) ___{C)(T) TMR 3089/BELLMARK
N.DAVIS.R COLBY,GENESIS (T BANKS,P COLLINS,M.RUTHERFORD) (C) (D) ATLANTIC 87411 a1 | 76 | 69 5 PLEASURE & THE SOUP DRAGONS
37 28 2 14 WHERE YOU GOIN' NOW & DAMN YANKEES M.DE VRIES,S.DICKSON (S.DICKSON) {C) (%) BIG LIFE 867 41 6/MERCURY
L R.NEVISON (TOMMY, JACK, TED) (C) (v) WARNER BROS 18728 8 | 9 | 78 | 20 | RIGHT Now ’ & AL B. SURE!
% | 3 | 32 | 29 | JUMP AROUNDA © HOUSE OF PAIN AL B.SURE!.KWEST (AL B SURE!K WEST) (©) (T} (X) WARNER BROS 18819
GRANDMIXER MUGGS (L.MUGGERUD.E.SCHRODY) (C) (M) (T) (X) TOMMY BOY 526 89 86 9 3 ég\ﬁ;ig&g&%&\&?uw) (C)QM?#QII\:ISESMQSMRCE
DITTY & PAPERBOY —— & = :
) 62 4 RHYTHM D. (J FERGUSON,D.FERGUSON.A CLARK.M.JOHNSON) (C) (M) (T) (X) NEXT PLATEAU/FFRR 350012 9 | 99 99 5 g%&e%ﬂp{g#n(sggﬂ;mﬁ‘moLM X" * Aﬁﬁﬁ?&%&gﬁ%ﬁgg%&l
2 40 18 FREE YOUR MIND ® & EN VOGUE =
T.MCELROY,D.FOSTER (T.MCELROY.D FOSTER) (C) (D) (M) (T) (V) (X) ATCO EASTWEST 98487 CHAINS AROUND MY HEART & RICHARD MARX
END OF THE ROAD (FROM BOOMERANG 14 ST B BL__ & | n 12 | % WaRK (R MARK.F. WAYBILLI - (©) (V) CAPITOL 44848
41 | 32 | 21 | 26 | EAgyrack.L.AREID.D.SIMMONS (BABYFACE.D.SIMMONS.L AREID) (©) (V) BIV 10 21 78/MOTOWN 92 2 EL%%;J:NE(’;E'MORGAN) o Rc.A Swv
SOMETIMES LOVE JUST AIN'T ENOUGH ® & PATTY SMYTH
42 | 36 | 30 | 22 | PHTTaN (.SMYTH.G.BURTNIKI (C) (V) (X) MCA 54403 93 | 97 | 9 13 23?«0[’»5‘355&3&"%7&955 AROUND) & (M” (%’3&':% APeLaj?o%
WHO'S GONNA RIDE YOUR WILD HORSES & U2
4| 8| 10 | 7L YWHITE.D. LANOIS.8.ENO (BONO.U2) (C) (T) (X) ISLAND 864 521/PLG 94 [ 85 | 84 12 yg«&”«%ﬁ%ﬁ?&zr?s’.‘nfa‘r\zzjgoLUCC|) oy &Xg!ﬁ?«;\‘/ﬂ%ﬁ
| WISH THE PHONE WOULD RING EXPOSE
44 | 40 | 33 | 11 | g 11oMPSON.MBARBIERD (M JAY.M MORROW) (C) (M) (T) OX) ARISTA 1-2466 9 | 84 | 73 | 6 3{‘.23'5',? E}R',Eo‘éfm',.',‘s,‘{ﬁ’éf “ 258,%%&,‘;@,’)"2’;‘5‘2
45 | 45 | 35 | 22 | PEOPLE EVERYDAY @ ® ARRESTED DEVELOPMENT % | 90 | 98 | 3 | GET UP(MOVE BOY MOVE) AB LOGIC
SPEECH (SPEECH) (©) (T) (v) CHRYSALIS 50397/ERG P_GILLIS (P.GILLIS.VAN HUSSEL BULTINK, MURRILL) (C) (M) INTERSCOPE 98453
46 43 37 12 KEEP THE FAITH & BON JOVI 97 93 79 5 THE RIGHT KIND OF LOVE (FROM "BEVERLY HILLS, 90210") & JEREMY JORDAN
B.ROCK (J.BON JOVI,R.SAMBORA, D.CHILD) (C) (V) (X) JAMBCO 864 432/MERCURY | R.NEVIL,T.FARAGHER.L.GOLDEN (T FARAGHER.L.GOLDEN.R NEVIL) (€) (M) GIANT 18718 |
53 | 56 | 6 | QUALITY TIME ® HI-FIVE 98 | 94 | 94 | 3 | SLEEPING WITH YOU FIREHOUSE
R.KELLY (R KELLY) (C) JIVE 42109/RCA D.PRATER (CJ SNARE.B.LEVERTY) {C) (V) EPIC 74323
| LOVE Y PERIOD & DAN BAIRD THIS COULD BE THE ONE BAD COMPANY
852|654 0'm¥|m (glrinmsow (C) (v) DEF AMERICAN 18724/REPRISE D) & [ 8 | T.THOMAS (HOWE.THOMAS) (C) ATCO EASTWEST 98463
'NO IRRESISTIBLE & CATHY DENNIS
49 | 49 10 g‘gﬁgﬂ{}{ﬁ,ﬁ!&,ﬁ‘,{,‘ {©) (D) (V) z:csf«}%s 100 | 9 91 3 S.PETTIBONE,C.DENNIS (C.DENNIS.S PETTIBONE.SHIMKIN) (C) POLYDOR 861 210/PLG

O Records with the greatest arplay and sales gains this week. ®Videochp availabiity. @ Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 muhon units, with additional million indicated by a numeral following lhe symbol Calalog number 1s for cassette
single. *Astensk indicates catalog number 1s for cassette mawi-single; regular cassette single unavailable (C) Cassette single availability. (D) CD single availabtlity. (M} Cassette maxi-single (T} Vinyl . {V) Vinyl single availability. (X) CD maxl single . © 1993, /BPI C
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TITLE (Publisher — Licensing Org.) Sheet Music Dist. ]
92 360 DEGREES (Rushtown ASCAP)
19 7 (Controversy, ASCAP/WB, ASCAP/Warner Chappell,
ASCAP/Budget, BMI/Bug, BMI) wBM ™
L | 83 ALL ALONE ON CHRISTMAS (TFC./Blue Midnight,
D e uriatDlse s A Data S ' Radio Track service. ASCAP) Compiled from a national sample of POS (point of sale) equipped retail stores and rack outlets which report
e Neoner il e e S .f:’c&?m"&“?f S Says sk, Songs 1anked Y gross |50 mABY-BABY-8ABY (kear, BMIGrersort, BW) rumber of units sold to SoundScan, nc. This data is used in the Hot 100 Singles chart.
is sed in the Hot 100 Singles chart g 95 BABY, | BELIEVE IN YOU (EMI April, ASCAP/Maurice i"ﬁ’ﬁi’i
Starr, ASCAP) HL
g gz HMEE 62 BABY I'M FOR REAL/NATURAL HIGH (Jobete, AR 5|55
z2 o A E AR ASCAP/Crystal Jukebox, ASCAP) CPP 2|2 2| ¥l
2|5 |5 | TITLE 2|5 5| TILE 14 BACK TO THE HOTEL (Promuse, BMI/Deep Groove, 2|5 |& | TITLE 2|5 |&| TITLE
- 5 2 | ARTIST (LABEL/DISTRIBUTING LABEL) - 5 £ | ARTIST (LABEL/DISTRIBUTING LABEL) BMI/VWRCS. BMI) E j 2 | ARTIST (LABEL/DISTRIBUTING LABEL) - 5 Z | ARTIST (LABEL/DISTRIBUTING LABEL)
91 CHAINS AROUND MY HEART (Chi-Boy, HOW DO YOU TALK TO AN ANGEL
* * NO. 1 * @ 51| 2 &ﬂgﬂ?& ALLEY/MCA) ASCAP/Feesongs, BMI) CLM8 * * NO. 1 * & 381913 N e Ao
8 DAZZEY DUKS (Gigilo Chez, BMI/Alvert, BMI) | WILL ALWAYS LOVE YOU
1o [ iAL BATSICOVE oS 39|38 | 6 | NOORDINARY LOVE 11 DEEPER AND DEEPER (WB, ASCAP/Webo Girl, (1D 1 [ 8 | waxTheY HOUSTON (ARISTR) €010 B || B S bt T
2 | 2 | 11 | IN THE STILL OF THE NITE .] UNDERSTAND THIS GROOVE e (2 RUMP SHAKER 40 |32 | 17 | WOULD I LIE TO YOU?
(40)| 44 | 3 39 DITTY (Next Plateau, ASCAP/Cisum Ludes, 2115 o S&E e
et s s e e = e
IF ) EVER FALL IN LOVE 41 | 35 | 13 | WHERE YOU GOIN' Now 56 DONT WALK AWAY (Gradington, ASCAP/MCA, L
3|3 [ SRS N en 1% DAMN YANKEES (WARNER BROS.) ASCAP/Ronnie Onyx, BMI) . (3)] 3 | 12 | Siuhi(GASOUNE ALLEY/MCW) KAD) 45 | 13 | WEGADETH (cAPITOO
RHYTHM IS A DANCER LOVE CAN MOVE MOUNTAINS 24 DO YOU BELIEVE IN US (Estefan, ASCAP/Foreign IN THE STILL OF THE NITE WICKED
442 SNAP (ARISTA) 42|38 CELINE DION (EPIC) Imported,_BMI) cPP @ 415 BOYZ Il MEN (MOTOWN) @ 499 CUBE (PRIORITY)
X LEIGH RIDE 32 DRIVE (Night Garden, BMI/Unichappell, BMI) HL 6 [ 15 | 'D DIE WITHOUT YOU 43|36 | 8 | THELAST SONG
o Rl e SO e | (G 8 | Sty 4 lE;ND OF THE ROAD (FROM sgoumnc) (Kear, J PM. DAWN (GEE STREET/LAFACE/ARISTA) ELTON JOHN (MCA)
MI/Ensign, BMI/Greenskirt, BMI) CPP WHAT ABOUT YOUR FRIENDS u“ SOMEONE TQ HOLD
66|18 aAE:VLJLgLvIgE (UPTOWN/MCA) l@ 4|4 gt%’(‘nsmn (GEFFEN) &0 ::g;lpc/‘s (WB, ASC:Z&';;:&;QU:.S::%:/S;D; I:}irl, (&) 7|1 TLC (LAFACE/ARISTA | TREY LORENZ (EPIC)
‘W ['+% )
9 |16 GOO? Euout(;xc . 4542|120 | HAVE gggo E(\'/‘zezc rass)om... 51 EVERYTHING'S GONNA BE ALRIGHT (EMI April 71519 anm;u's Ia)k DANCER 453820 Mmngﬁ(w)s JUSTAINT...
BHOWN ASCAP/Across 110th Street, ASCAP/Father M.C.,
8 13 | SAVING FOREVER FOR YOU EVERYTHING'S GONNA a: ALRIGHT ASCAP/Music Corp. Of Ametica, BMI/Second (8| 9 | 9 | SAVING FOREVER FOR YOU 46 | 40 | 22 | PEOPLE EVERYDAY
SHANICE (GIANT) (36)] 5 | 6 | FAYCER MO (UPTORNIME e e i e (&) SHANICE (c::;/wmuzn BROS.) ;m:r:zzc\;::or;tsr: E(:m::vs;
RUMP SHAKER DITTY BMI/Flow Tech, BMI) HL/WBM 9 | 8 | 11 | GOOD ENOUGH HA| KS AN ANIGAN
9 (1013 ) e KSR, (MCA) (&) 56 | 3 | Phperaor (NEXT PLATEAU/FFRR) 25 FAITHFUL (Dodgy, ASCAP/EMI April, ASCAP/Martin BOBBY BROWN (MCA) (D) 53 | 4 | 2O e oA ot
HEAL THE WORLD Page, ASCAP/Famous, ASCAP) WBM/CPP FLEX REMINISCE
I m&‘m}’v&%ﬁ&%mm; ‘f )| 8 MICHAEL JACKSON (EPIC) 13 FLEX (Aunt Hilda, ASCAP/Zomba, ASCAP/S QD 1013 MAD COBRA (COLUMBIA) 5215 MARY J. BLIGE (UPTOWN/MCA)
Int'l, BMI) CPP BACK TO THE HOTEL 4 BABY m FOR REAL/NATURAL ...
i thg&A‘CB?/UT O RIENDS @ 65| 2 SW'NFOT:‘YEQ EASTWEST) 73 FOREVER IN LOVE (Kenny G, BMI) @ n\z N2DEEP (PROFILE) Y AFTER 7 (VIRGIN)
68 FOREVER LOVE (Me Good, /Flyte Tyme,/Burbank
SOMEONE TO HOLD GANGSTA 50 | 41 | 14 | | MISSED THE BUS
@0 || B M e il R Rl R e o D vfostf::a)m%”unmg o cro 2] 18 | 7 | gelt s DR vor auca) KRIS KROSS (RUFFHOUSE/COLUMBIA)
13/11 16 m{v& ng‘ ¥s°(% ;I'P‘ATL(I)(L TO AN ANGEL 51 45 |12 lE ;vploﬁ wuis rnou: WOULD RING 76 GAMES (Count Chuckula, Trycep./Black Satin /Big B2 aEsH-gLVéE S 51469 Uwzn(ga mrg RIDE YOUR WILD ...
Giant./Warner-Tamerlane, BMI)WBM/CPP
14 [ 13 | 13 | TO LOVE SOMEBODY 57 | 2 | ALL ALONE ON CHRISTMAS 21 GANGSTA (Hip City, ASCAP/Hi Frost, ASCAP) 14 {12 | 16 | LOVE IS ON THE WAY (52) 63 | 2 | 1GOT AMAN
MICHAEL BOLTON (COLUMBIA) @ DARLENE LOVE (FOX/ARISTA) 9 GET UP (MOVE BOY MOVE) (BMG, ASCAP/Wax :IOG:N KK:; (;’:;RVD STONE/AG) P::;::‘; ::LSAND/PLG)
GIVE IT UP, TURN IT LOOSE FLEX World, ASCAP/USA Import Antwerp, ASCAP) HL 15|14 |12 AN 53 (476 |V
(157 17 | 8 | ehoaue (ATCO EASTWEST) (5[ 54 | 12 | ap cosra (COLUMBIA) 30 GIVE (T UP, TURN IT LOOSE (Two Tuff-Enulf, SHABBA RANKS/JOHNNY GILL (EPIC) GUNS N’ ROSES (GEFFEN)
THE CLOSING OF THE YEAR BMI/Irving, BMI) CPP A WHOLE NEW WORLD 54 | 54 | 10 | DO YOU BELIEVE IN US
16 16 | 18 | N on (A GLASS A3 4 | TG CasTor Tovs” taerren & GOOD ENOUGH (Kear, BMI/Greenskirt, BMI) 22 | 4 | P BRYSON/R. BELLE (COLUMBIA) JON SECADA (SBK/ERG)
1 GOT A MAN $4 HEAL THE WORLD (Mijac, BMI/Warner-Tamerlane, 17 |16 | 13 | LAYLA NO ORDINARY LOVE
1715 |16 %Qé{gﬂ%‘&',ﬁﬁ,"s @ 60 | 4 | posimve K (ISLAND/PLG) BMI/Hudmar, ASCAP) WBM ERIC CLAPTON (DXUCK/REPRISE /WB) @ 60 | 11 [ sape {EPIC)
| HERE WE GO AGAIN! (Hee Bee Dooinit, ASCAP/Unt 4, DITTY BABY GOT BACK
(18) 18 | 21 %%L%&J&é’%&, (5558 | 4 | bR, &F:Ewgcm/mmsc) ASCAP/WB, ASCAP/Stone Diamond, BMI/ Jobete, 18| 31 | 4 | Paemsor vexT PLATEAW/FFRR) 557 |40 | Aot (DEF AMERICAN/REPRISE)
AP, Il, ASCAP/Doll Face, BMI) CPP/WB! 1
HERE WE GO AGAIN! FREE YOUR MIND ASCAP/Black Bull, ASCAP/Doll Face, BMI) CPP/WBM | [0 T T e oe e vOUR MIND 57 (55| 29 | waRMIT UP
(A9) 24 | 7 | Forear (CAPITOL) (5762 | 18 | [Xivocur (ATCO EASTWEST) 57 :g&'gf (Hip Hop, BMI/Jams R Us, BMI/Jobete, EN VOGUE (ATCO EASTWEST/AG) KRIS KROSS (RUFFHOUSE/COLUMBIA)
20 (1910 | FAITHFUL 70 | 2 | MUROER SHE WROTE 16 HOW DO YOU TALK TO AN ANGEL (Tyrell, BMI/Bug, 20 (15| 28 | JUMP AROUND 58 (51 | 14 | FOREVER LOVE
T ewerc) 68170 2 | crnchsewbs s ics uanco) BM/Songsters, M WarerTameran, GHI) WM PO O T 200 ColK BB
WHEN SHE CRIES NO MISTAKES 5 I'D DIE WITHDUT YOU (FROM BOOMERANG) (MCA, (173 R
2012019 | BN CHE e 61 | 2 | paTTy SMYTH (Mcay ASCAP) HL MADONNA (MAVERICK/ SIRE/ WB) (59| 64 | 4 | ERAND NUBIAN (ELEKTRA)
7 60 [50 [ 9 [ wHO'S com« RIDE YOUR WILD, , . 63 | DON'T CARE (EMI, ASCAP) HL 1 GOT A THANG 4 YA! 60 [ 56 | 19 | HAVE YOU EVER NEEDED.. ..
@ 257 PRINCE & THE N.P.G. (PAISLEY PARK/W8) U2 (ISLAND/| 3 IF | EVER FALL IN LOVE (Gasoline Alley, BMI/Music @ 4|9 LO-KEY? (PERSPECTIVE/A&M) DEF LEPPARD (MERCURY)
DRIVE Corp. Of America, BMI) HL HERE WE GO AGAIN! REVOLUTION
B|23 10| NEVERATIME o 61143] 9 | DR warner aros) 58 1GOT A MAN (Step Up Front, BMI) (2] 25| 9 | PorTRAIT (CAPTOL B8 | S | ARRESTED DEVELOPMENT (CHRYSALIS)
28 1 GOT A THANG & YA! (New Perspective, ASCAP) MR. WENDAL WHERE YOU GOIN' NOW
228 11 :‘R',‘,-E‘s"é!.‘&mww (CHRYSALIS) 6215214 R%‘T%: (UPTOWN/MCA) 48 | LOVE YOU PERIOD (Slow Train, ASCAP/Trailer (2959 | 2 | MRReSreD DeveLopment (CHRYSALIS) ) DAMN YANKEES (WARNER BROS.)
Trash, ASCAP/BMG, ASCAP) HL
: 2 LOVE SHOULDA BROUGHT YOU . .. WALK ON THE OCEAN
() 3| 4 :gla'v'go%/g %!vtrslz:’&emam SISl fo‘éﬁf.'ﬂ?:“ L MOVE) 6 I'M EVEF;}I: WOMAN (FROM THE BODYGUARD) (Nick- | (5] 29 | 9 | TSN BRAXTON LATACEYANIOTA) (8] 72 | 2 | TOND 1t WET SPROCRET (CoLUMBIA)
: : 0-Val, ASCAP)
LOVE IS ON THE WAY ry LIGHTS 82 1| MISSED THE BUS (EMI April, ASCAP/So So Def, 14 _ DAZZEY DUKS
% |22 (14| LOVELS ON D STORE ATUARTIC) (69 1| JoURNEY (coLumaiay ASCA:) o (EMI Api /S0 %) z: 2.’)2 :,:::; : ,:: ,;_ : (:‘ ;PA,S,_[,, PARK/WE) 1 ::‘;EB(L:R;:EJ:MW)
I'M EVERY WOMAN STAND UP (KICK LOVE INTO...) 79 INFORMER (Motor Jam, ASCAP/Green Snow, g
@ A4 WHITNEY HOUSTON (ARISTA) @ 68| 4 DEF LEPPARD (MERCUR! ASCAP/M.C. Shan, ASCAP) BOBBY BROWN (MCA) @ 74110 METALLICA (ELEKTRA)
HAVE 1 TOLD YOU LATELY 4 IN THE STILL OF THE NITE (FROM THE JACKSONS) 28 | 23| 8 | LITTLE MISS CANT BE WRONG 66 |62 | 27 | THIS USED TO BE MY PLAYGROUND
(32| 5 mﬂ “.‘G'z‘(?mm,m, ol ROD STEWART (WARNER BROS.) (Liee, BMI) HL SPIN DOCTORS (EPIC ASSOCIATED/EPIC) MADONNA (SIRE /WARNER BROS.)
| WILL BE HERE FOR YOU 100 IRRESISTIBLE (Colgems-EMI, ASCAP) WBM 2920 | 9 | TO LOVE SOMEBODY | LOVE YOU PERIOD
L AEZARY gg%nu;ggus(agf ARy MICHAEL W. SMITH (REUNION/GEFFEN) 85 IT'S ALRIGHT (FROH SOUTH CENTRAL) (Bufl Man, MICHAEL BOLTON (COLUMBIA) @ 2 DAN BAIRD (DEF AMERICAN/REPRISE)
BMI/Screw Box, BMI/Fat Hat, BMI) | E
40| 4 | QONTWALK AWAY (6069 | 5 | QUALITY TIME 53 IT'S GONNA BE A LOVELY DAY (Unichappell GO} 37 | 4 | QYN we s e e e R o e s o
BMI/Goiden Withers, ASCAP) HL EROTICA BABY-BABY-BABY
312 | 8 | IT'SGONNABE A bo(v,%svyf (3 (6D —| t | SETw erown (MCA) 1wl ‘LW‘V: LOVE YOU (FROM THE BODYGUARD) bl il R A (MAVERICK/SIRE /W) 63 [70|28 | B (LAFACE/ARISTA)
(Velvet Apple, BMI) CPP
' ) WHEN SHE CRIES 70 |65 | 11 | GAMES
32|21 (15| LAVLA 70 (67| 9 | TS ALRIGHT oor 75 1 WILL BE HERE FOR YOU (0'Ryan, ASCAP/Reunion, 32127 6 | WHEN SHE CRIES ey
= o e TS AT LOVE - bl el A 33|35 |11 | DRIVE e 7nier!3 lwﬁn'mz PH:)NE wm;$)mu<;
33 |29 | 11 | LUTTLE MISS CAN'T BE WRONG o THAT'S WHAT LOVE CAN DO ) WISH THE PHONE WOULD RING (Ensign, 5
S boCTOR (e assocteavepey | (D 1 | 8OV KRAZY (NEXT PLATEAU) ASCAP/Captain Hook, BMi/Marvin Morrow, BMI) CPP REMIWARNER BROS ) EXROSEI(ARISTA)
RAZY LOVE JUMP AROUND (T-Boy, ASCAP/Soul Assasins, HOMIES 72 166 | 3 | FAITHFUL
|38 %%Kn?gﬂ &vmy (COLUMBIA) IR CECE PENISTON (A&M) ASCAP/MCA, ASCAP) HL (B0] 48| 4 A LIGHTER SHADE OF BROWN (PUMP) GO WEST (EM/ERG)
WHITE CHRISTMAS KEEP THE FAITH (Polygram Int'l, ASCAP/Bon Jov), 35 (26 | 13 | WALKING ON BROKEN GLASS o SHE'S Pumnc HARD TO GET
@ 3|7 {OG'?E'I;,A (gcnng‘c%#v!/‘i&m ® — | ! | MicHAEL BoLTON (COLUMBIA) ASCAP/Aggressive, ASCAP/EMI April, ANNIE LENNOX (ARISTA) ® 20 HI-FIVE (AVE/RCA)
ASCAP/Desmobile, ASCAP) HL SESAME'S TREET MY NAME IS PRINCE
(30 41 | 2 | Ry ORLD 0D — [ 1 | e e Ve 31 THE LAST SONG (Big Pig, ASCAP/Warner Chappell, (38)] 42 | 14 | 2RRT E's (PYROTECH) ad Bl Bl oy .,
ASCAP) HL
KEEP THE FAITH RIGHT NOW
(3D143 | 8 #%Esnsﬁgk?&r%gn%l)m u... w89 A, 3%5‘&58&53.‘;’..) g U#LAE (Slw'.‘:?g HL (Sony Son /||| 08 At (JAMBCO/MERCURY) (TS — [ 18 | BT SR vaRNeER BROS)
LITTLE M WRONG (Sony Songs, ) o ) } -
(O Tracks moving up the chart with airplay gains. © 1993, Billboard/BPI Communications. BMI/Mow B'Jow, BMI) HL G (O Singles with increasing sales. © 1993, Billboard/BPI Communications and SoundScan, inc.
LOVE CAN MOVE MOUNTAINS (Realsongs, ASCAP)
WEM Nitty & Capone, ASCAP/MCA, ASCAP) HL/WBM World, BMI)
mp 40 an nEc“nnEm mm 15 k(s!\é:;)s :LN THE WAY (Love Tribe, ASCAP/MCA, 90 REVDLUTION (FROM MALCOLM X) (EMI Blackwood, 71 SYMPHONY OF DESTRUCTION (Screen Gems-EMI,
5 BMi/Arrested Development, BMI) WBM BMI/Mustaine, BMI) WBM
1j1]8 ”Bﬁwﬂsﬂ) uiu EA’:.?C" m&&‘,’ 35 LOVE SHOULDA BROUGHT YOU HOME (FROM 6 RHYTHM IS A DANCER (Hanseatic, ASCAP/Songs Of 74 THESE ARE DAYS (Christian Burial, ASCAP)
BOOMERANG) (Saba Seven, BMI/Kear, BMI/Ensign, Logic, BMI/Intersong, ASCAP) HL 99 THIS COULD BE THE ONE (Warner Chappell,
211219 b ST o 151137 | UM AR OUN oy B0V) BMi/Greenskirt, BMI) CPP 93 RIGHT HERE (Bam Jams, BMI) /TIT./Phantom,/WB, ASCAPYWBM
83 LOVE'S TAKEN OVER (EMI Blackwood, BMI/Chante’ 97 THE RIGHT KIND OF LDVE (MCA./Matak,/Mad Fly, 12 TO LOVE SOMEBODY (Gibb Brothers, BMI/Carvers-
3| 3|5 | JUST ANOTHER DAY 16 | 15| 4 | DO HAVE TO SAV THE WORDS? 7, BMI/EMI April, ASCAP) WBM /Dresden China./WB, ASCAP) HL/WBM BMG, BMI) HL
JON SECADA (SBK/ERG) DEVANADAMSI(ARM 2% MR WENDAL (EMI Blackwood, BMi/Arrested 8 RIGHT NOW (Al B, Surel, ASCAP/Willarie, ASCAP/EMI 72 UNDERSTAND THIS GROOVE (Swemix)
4 |—| 1 | PEOPLE EVERYDAY 17 | 16 | 4 | SHE’S PLAYING HARD TO GET Develapment, BMI) WBM April, ASCAP/Across 110th Street, ASCAP) HL/WBM 27 WALKING ON BROKEN GLASS (La Lennoxa,
ARRESTEDIDEVELORMENT{(CHRYSALIS) ERFIVEICIVE/RCA) 80 MURDER SHE WROTE (Island, BMIi/Ixat, BMI) HL 2 RUMP SHAKER (EMI April, ASCAP/Abdur Rahman, ASCAP/BMG, ASCAP) HL
514 |2 myLovIN 'RE NEVER ...) 18 | 18 | 14 | THE BEST THINGS IN LIFE ARE FREE 36 NEVER A TIME (Anthony Banks, BMI/Phil Collins, ASCAP/D, Wynn, ASCAP/Zomba, ASCAP) WBM 34 WALK ON THE OCEAN (Sony Tunes, ASCAP/Wet
EN YOGUE (ATCO EASTWEST) L. VANDROSS/ J. JACKSON (PERSPECTIVE) PRS/Ms.Ruth;rsfovEd, PRS) WBM BL/Pink S 7 SAVING FOREVER FOR YOU (Realsongs, ASCAP) WBM Sprocket, ASCAP) HL
78 NO MISTAKES (EMI Blackwood, BMi/Pink Smoke, 70 SESAME'S TREET (EMI Waterford, ASCAP/Sesame 9 WHAT ABOUT YOUR FRIENDS (D.A.R.P., ASCAP/Diva
OR LAST ‘ g : A -
020y ?&o’rw 'v‘::rr SPROCKET (COLUMBIA) W)@ m‘ss'."fn&.‘.ﬂs fwﬁcmmcunv) “ :x'g:'mlgwgm S(asvzzav.rkscmlxm Street, ASCAP) One, am/mo:gn{rmzﬂm A;n/;.:"SCAP) wssul)
y Tree, isto 84 SEXUAL (Bolland & Bolland, ASCAP) 17 WHEN SHE CRIES (EMI April, ASCA Mare, BM
19 ® ﬁ%ﬁnﬂ%&a BROS.) 202013 LEE 1A aroL) Sound, BMI/Sony Cross Keys, ASCAP/EMI Golden 65 SHAMROCKS AND SHENANIGANS (Tee Girl/Irish WEBM
- 21 21 137 | 1 LovE vour smie Torch, ASCAP/Heart Street, ASCAP) Nlé/CPPSWI Intellect, /immortal,/BMG, BMI) HL 37 WHERE YOU GOIN' NOW (Ranch Rock,
8 [ 7 |12 | MOVE THIS 49 NO ORDINARY LOVE (Sitver Angel, ASCAP/Sony 98 SLEEPING WITH YOU (Sony Tunes, ASCAP/Wocka- ASCAP/Warner-Tameriane, ASCAP/Tranquility Base,
TECHNOTRONIC (SBK/ERG) SHANICE (MOTOWN) Tunes, ASCAP/Playhard, ASCAP) HL Wocka, ASCAP) HL ASCAP/WB, ASCAP/Broadhead, BMI) WBM
9 [ 11 |41 | FINALLY 22 |12 | 4 | BACK TO THE HOTEL 67  ORDINARY WORLD (Copyright Control) 33 SLOW AND SEXY (Fiyte Tyme,/Sony Tunes, 18 A WHOLE NEW WORLD (ALADDIN'S THEME)
CECE PENISTON (ALM) N20E ER(EROEKE) 45 PEOPLE EVERYDAY (EMI Blackwood, BMi/Arrested /Zomba,/Aunt Hilda ASCAP/Songs Of PolyGram, /ixat, (Wonderland, BMi/Walt Disney, ASCAP) HL
10 | 10 | 11 | TAKE THIS HEART 23|23 | 8 | THEONE Deveiopment, BM{) WBM BMI/EMI Virgin,/EMI April, ASCAP) HL/WBM 43 WHO'S GONNA RIDE YOUR WILD HORSES (U2,
RICHARD MARX (CAPITOL) ELTON JOHN (MCA) 87 PLEASURE (Big Life, BMI/Warner-Tameriane, 52 SOMEONE TO HOLD (Rye Songs, BMi/Sony Songs, ASCAP/Chappell & B(:' .ASCAP) HL ome
LK TO ME BMI/Pla