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IN 1993, MCA ARTISTS DELIVERED MORE THAN GREAT TRAC

TREND-SETTING ROOKIES AND RE-EMERGING GIAN

SHAI

Reviewing Shai’s hit-laden debut,
ROLLING STONE wrote that the
“tension between desirc and
fulfillment gives Shai’s work a
haunting luminescence — and
makes for riveting art.” Now, this
sensational quartet steals back into
the hearts of millions with the

Who says beinga |}
teenager is rough?

This year, as ‘TEEN
readers voted him

their overall favorite
idol, the star of
BLOSSOM (22 million
viewers each week)
released his debut album
and three hits.

album RIGHT BACK AT CHA.

f

MARY J. BLIGE

After ascending the musical throne with
her award-winning debut, the Queen
Of Hip Hop Sout delivered
P . WHAT'S THE 4117 REMIX —
gangl-' - v a compelling project

that gives all her hits
, (including five Top 5
tracks) a powerful
new edge.

JOEY LAWRENZC

Following five major hits,

Bobby Brown joined

his bride Whitney Houston

for two incredible creations:

the hit “Something In Common”

from REMIXES IN THE KEY OF B J
and their new child Bobbi.

ELTON
JOHN

Sorry, Elvis. This year,

Elton John topped The King’s
record of most consecutive
years in the Top 40 en route
to becoming the No. |
CHR/AC artist of all time.
Then, to follow his biggest
album in decades, he released
DUETS — an album
featuring an unparalleled
array of guest performances.

THE SONG REMEMBERS WHEN

is another critical favorite from the
first female in Country to debut
with a Platinum album.

After just one single, this new album
is well on its way to becoming

her third consecutive million-seller.

LYLE LOVETT

We should all have years
this good... As his film
career continued,

Lyle Lovett saw his
albums PONTIAC and
JOSHUA JUDGES RUTH
certified Gold.

Then, as a wedding
present, he gave his
bride the cover of
PEOPLE magazine.

The Phenomenon

keeps growing...

Heavy D added another
Gold album to his belt
with BLUE FUNK —

his most raw, rough and
rugged creation yet — EDER
featuring “Who’s The MCA.
Man?” and “Truthful.”
REBA MCENTIRE
Fueled by the explosive smash “Does He Love You,”
her GREATEST HITS VOLUME TWO became the
fourth consecutive Multi-Platinum album from the
biggest-selling female artist in Country Music.

With two No. | hits, Mark Chesnutt delivered his
selling LP to date with ALMOST GOODBYE. Assal
i approach Platinum, it’s no wonder he was named
| CMA’s 1993 Horizon Award Winner.

& THE BOYZ

TOM PETTY
& THE HEARTBREAKERS
Comprising the classics that prompted ROLLING STONE to call

Petty “one of rock’s most vital artists,” the first-ever greatest hits

collection from Tom Petty & the Heartbreakers also featured

two new songs produced by Rick Rubin — including the
No. 1 track “Mary Jane’s Last Dance.?

HEAVY D

This 1993

CMA Award Winner

delivered another smash with

his latest record, HI-TECH REDNECK.

With everyone calling this his best album ever,
the “Possum” proves once again

why he’s a living legend.

MCA. GEORGE JONES

© 1993 MCA Records, Inc.




S SET THE PACE FOR ANOTHER RECORD-BREAKING YEAR.

TRACY BYRD

Tracy Byrd had a great year, releasing a

becoming a dance-club favorite.

TEEEER

<4

JIMI

The Legend lives on...
With the Experience
sounding and looking
better than ever,
the legacy of Jimi Hendrix
enjoyed its finest year,
selling nearly a million albums
and appearing in the Top 100
for the first time in decades.

B.B. KI

HENDRIX'

RAFFI

With the new album and video

RAFFI ON BROADWAY and two albums
certified Gold, the Dean of Children’s Music
once again demonstrated why his name
is synonymous with excellence in
family entertainment.

debut album with a No. | smash, being named
CMT’s “Pick Hit” artist, touring with Reba and

EASY COME, EASY GOES

follows his Triple Platinum
PURE COUNTRY. With 25 No. 1 singles and
25 million albums sold, George Strait upholds
the standard he set over a decade ago.

GEORGE

STRAIT

VINCE

GILL

Winner of the Country

this consummate artist,
songwriter added CMA

With

con

MEAT LOAF

Some say you can never go back... but with the sequel to his 1977 classic,
Mecat Loaf proved them wrong. BAT OUT OF HELL 11: BACK INTO HELL

In ‘93, B.B. King relcased
the acclaimed box set
KING OF THE BLUES
while presiding over a
historic meeting of
musical superpowers.
BLUES SUMMIT features
B.B. performing once-in-
a-lifetime studio duets
with a pantheon of
fellow Blues greats.

The result? Easily the
Blues Album of the Year.

is poised to soar past its Octuple Platinum predecessor.
N G While topping the charts worldwide, BAT 11 unleashed 1993’s
most requested song and video,
“I'd Do Anything For Love (But I Won’t Do That).”
And with a national tour selling-out in minutes,
the Bat is clearly back and bigger than ever.

WRECKX-N-

EFFECT

In"1992, Wreckx-N-
Effect released a single
that sent shockwaves
throughout 1993.
“Rump Shaker” shook
the charts and sent their
MCA debut HARD OR
SMOOTH rumbling past
Double Platinum.

Association’s “Song Of The Year”
and “Male Vocalist Of The Year”
awards for three years running,

“Album Of The Year” and
“Entertainer Of The Year” titles
in 1993. It’s a wondertul life.

Your Eyes” from
their album HOOTIE
MACK — this Multi-

sound and style
barriers in the studio

Music

singer and

In the year of the Diva,

Chanté Moore’s debut more
than held its own against
those of veteran chanteuses.

CHANTE MOORE

PRECIOUS swept the
BLUES & SOUL readers’ poll,
winning her the titles
“Best Female Vocalist,”
“Best Newcomer”

and “Best Album.”

BELL BIV DEVOE

the year’s most

seductive song —

“Something In

Platinum trio
tinued to break

and on stage.

SMYTH

Sometimes a great

album is all you need...
With her self-titled

debut on MCA, singer-
songwriter Patty Smyth
scored both a Gold album
and a No. 1 hit with
“Sometimes Love

Just Ain’t Enough.”

In the concert arena she
was no less successful,
opening Rod Stewart’s
tour to overwhelming
critical praise.
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it's A Blast

GUNMEN

MCAC/D-10708

The Explosive Soundtrack

Featuring
Kid Frost

Big Daddy Kane

Rakim
YBT

Eric B. & Rakim

Morgan Heritage
Los Lobos

Christopher Williams
Cruzados
John Debney

Executive Producers:
Mario Van Peebles And Kathy Nelson

MCA
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THE SINGLES 1969 T0 1993

THE VIDEO COLLECTION

EBY THOM DUFFY

LONDON—This was the year that
young U.S. bands were rockin’ all
over the world. While acts such as
Pearl Jam and Nirvana scaled The
Billboard 200 and declared a vital
new era for American rock’n’roll
at home, their success from Eu-
rope to Australia in 1993 signaled
the power and appeal of new U.S.
groups abroad.

“It is the year of the American
rock act, absolutely,” says Mike
Allen, international marketing di-
rector at PolyGram International
in London.

The creative resurgence of
American rock has come at a time
when U.S. record companies, man-

Frank, Tony
Make Modem
Rock Inroads

W BY CARRIE BORZILLO

LOS ANGELES—Start spreading
the news: Tony Bennett and Frank
Sinatra have found an unlikely new
audience with the Doc Martens-wear-

SINATRA

ing, modern rock crowd.

While the inclusion of U2’s Bono on
Sinatra’s Capitol Records album “Du-
ets” has made the Chairman of the
Board hip with modern rockers, Ben-
nett’s crossover with an album of
adult standards comes as a bit more

(Continued on page 115)

4 NON BLONDES

agers, and the musicians them-
selves are more aware than ever of

No form of popular music is impor-
tant enough to justify or excuse
racism, sexual bigotry, and the en-
dorsement of sociopathic violence.
For 100 years,
Billboard has de-

EDITORIAL =]

Culture, Violence, And The Guit
Of The Unrepentant Rogue

the considerable potential of inter-
national sales.

As a result, overseas promotion
has become a priority for young
American acts much earlier in
their careers, often with impres-
sive results. Sales of the current
albums by a number of these
groups outside the U.S. have
matched or exceeded their tallies
at home. While Nirvana has sold 1
million copies of its Geffen Re-
cords album ‘““In Utero” in the
U.S., for example, it has moved
nearly 1.3 million copies of the al-
bum outside the U.S, according to
BMG International, which has a
distribution deal for foreign mar-
kets with Geffen’s parent compa-

(Continued on page 92)

mitted to excusing—racial or sexu-
al hatred, the legitimization of crim-
inal culture, and the cynical promo-
tion of brutality as a path to self-
aggrandizement,
then no profits

voted itself to
the support and
scrutiny of the
entertainment
business in gen-
eral and the mu-

pends on the

“In times like these,
every person must
hold fast to his or

sic and home en- is a lie. Violence
telartair}menf en- her be”er Self and '!s yvr(l)pg be_causg
ey, ow  dct accordingto (LSS
existence de- ConSCience. 44 is a lie. In each

derived from
such efforts
could possibly be
worth it.
Racism is
wrong because it

case, such con-

subscription and
advertising reve-
nues of the trade we serve. But if
the growth and well-being of the in-
dustries we report on should ever
become predicated upon—or com-

duct is an antiso-
cial exercise in
self-delusion, and each leads to the
death of conscience, the corruption
of the spirit, and ultimately

(Continued on page 108)

IN THE NEWS

Presence Of Software
Firms, Dealers To
Surge At Winter CES
Blues Heaven Finds
Home In Chicago

PAGE 14
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Fitness Vids Are
Shaping Up As Big
Force In Market

W BY SETH GOLDSTEIN

NEW YORK—Fitness videos are
flexing their muscles at retail this
year as never before. The full im-

SMITH

CRAWFORD

pact won't be felt until January,
when Blockbuster Entertainment
(Continued on page 114)

Final GATT Treaty
Disappoints U.S.
Entertainment Biz

W BY BILL HOLLAND

WASHINGTON, D.C.—The U.S. en-
tertainment industry went on a wild
roller coaster ride this week. At
first buoyed by seeing its intellectu-
al property concerns become front-
page news amid the negotiations in
Geneva for a new world trade
agreement, it then was disappointed
to learn that its interests had been
brushed aside as the General Agree-
ment On Tariffs And Trade was fi-
nalized Dec. 15.

In the U.S,, reaction to the GATT
accord was muted as industry rep-
resentatives tried to make sense of
the developments in Geneva. For
the U.S. recording industry, there

(Continued on page 109)

HEATSEEKERS

Kathie Lee’s No. 1 Run;
Liz Phair's Chart Bow

PAGE 38

12 Months Of Music
Around The Globe

PAGE 67

Quality Sound demands Sound Quality
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TONY TONI TONE

The soul of the past and the heat of the present make Tony Toni Toné the sound of the future. “Sons Of
Soul”is their third platinum album with two #1 gold hits. Now on tour with Janet Jackson through March.

They have set the standard by which others are measured. With worldwide sales of
their latest release “Keep The Faith” surpassing 8 million, a record-breaking worid tour
of 175 shows for over 3 million fans in 37 countries and with career sales of over

45 million, it's enough to make anyone a believer.

. . Sit=yy r\

SCORPIONS g ' . RIETERRTF v ionr wiif) Cainiellaon, e YWest

The architects of today’s rock sound are as hot as ever. : s Cesttglz naned is sorgzeling cross courniry
“Crazy World” sold an amazing 6 million copies, pleas- [ . Wi 28 05 rrisliln o) cot of aggremsiva sournds,
ing hardcore rock fans and pop audiences alike. Their J ; Biie ifizs!

new album, “Face The Heat," is at the boiling point with ;
ten week sales in excess of 500,000. ‘\

Music that (@

JOHN MELLENCAMP [SECRI LAUREN CHRISTY
A classic American artist whose voice is a part of our musical {4 < v

A captivating new talent, poised for mufti-format
o " Mo &
landscape. His latest alb:g;ﬂ:;;iznv:/;ﬁrsn (')Sff ;T:égf;srt <l Thn ' ; success in '94. In '93, Lauren was the highest

charting debut artist at adult contemporary radio !
and in ‘94 she'l be climbing the charts at CHR
with her latest Top 10-A/C hit “Steep.”

BRIAN McKNIGHT

The artist development story of the year.
His passionate voice and soulful style have
propelied this debut album to over

750,000 units.

ARS OR FEARS THE MIGHTY MIGHTY BOSSTONES
New rock pioneer Roland Orzabal heiped define pop One of the most exciting and uncompromising acts to
musicin the 80's. Now he’s conquering another decade emerge from the indie scene. Their ongoing sold-out
with his new gold album and the #1 altemative hit tour has broken house records from LA to the UK.

“Break It Down Again.” Don't miss the pirate ship out of control in '94.

© 1993 PolyGram Records, Inc.



BUJU BANTON

He swept the awards in Jamaica, the U.S. and Canada, winning titles of
Best New DJ and DJ of the Year. He scored #1 hits the world over including
12 #1 singles in Jamaica. Now the undisputed KING OF DANCEHALL has
arrived with his U.S. debut, “Voice Of Jamaica.”

. Ia||‘=|‘li
| |
I
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CATHERINE WHEEL

A band of uncompromising intensity who are causing & stirin
the alternative underworld. Now they're crossing new bound-
aries into rock radio with three sold out U.S. tours induding their

latest with INXS.

‘One of the best albums of the year”

- Musician Magazine
This critically acclaimed band has hitthe U.S. with a
vengeance - topping the Modern Rock charts with
their Brian Eno produced album “Laid” and tours
withNeit Young and Peter Gabriel's WOMAD
festival. Don't miss James on tour with Duran Duran
this January.

JOE

“Everything” is what you getfrom Joe - a silky smooth voice wrapped around the unstoppable beat of
the street. This iresistible combination has propelied his debut single, “I'm In Luv," into the top 10 at

DEF LEPPARD

} Keeping you in Hysteria and Adrenalized
for over a decade. The platinum plus

* RETRO ACTIVE has already delivered two

hit singles as Def Leppard continues tobe a

major force at retail and a dominant power

at radio.

@ ROBERT CRAY

Critically acclaimed Robert Cray has introduced
a whole new generation to the depth, feeling
and excitement of the blues with his new hit
album, “Shame + A Sin.”

“Cray’s singing is a revelation.” - Vibe

'OLETA ADAMS

new hit single, “The Day | Stop Loving You.”

vision, it looks like we have finally found one.”

time.

UGLY KID JOE

“America's Least Wanted" has gamered worldwide sales of over

this generation.

ST ":KISS

the greatest srnglemt@cal mﬂuenoe json tie"X’
G:eneratnoqJ ;

urban radio and album sales ofever 250,000.

WHERE THE CUTTING EDGE BECOMES CLASSIC.

(trs)
Uy

a PolyGram company

“Get Here" catapulted “Circle Of One” to gold. Now
;_ - “Evolution” is bringing her to the next level with her

“After years of longing for a great pop singer with a

- LA Times

3 million units, and is now a goid & platinum album in 14 countries.
“Cats In The Cradle” has sold over 1 million singles worldwide and
was a#1 video at MTV. All that, and non-stop touring with artists like
Def Leppard and Ozzy Osboume, has firmly established Ugly Kid Joe
as a rock force for the decade to come. Ugly Kid Joe is the attitude of

' Legendary rock am$ts and toda)fs latest craze With 25
zi)ums and aver 30 mllli‘on regords soid, it's gbvious who
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No. 1 IN BILLBOARD

VOLUME 105 = NO. 52

= THE BILLBOARD 200 =

* LETHAL INJECTION ® ICE CUBE ® PRIORITY

* MUSIC BOX = MARIAH CAREY » COLUMBIA 1"
ADULT ALTERNATIVE / NEW AGE
 HOURS BETWEEN NIGHT + DAY 76
OTTMAR LIEBERT + LUNA NEGRA = EPIC
ADULT ALTERNATIVE / WORLD MUSIC
* THE SOURCE 76
ALl FARKA TOURE = HANNIBAL
CONTEMPORARY CHRISTIAN 55
* FIRST DECADE 1983-1993 » MICHAEL W. SMITH = REUNION
COUNTRY
% COMMON THREAD: THE SONGS OF THE EAGLES 49
VARIOUS ARTISTS = GIANT
GOSPEL |
* KIRK FRANKLIN & FAMILY 54
KIRK FRANKLIN AND THE FAMILY » GOSPO-CENTRIC
HEATSEEKERS
* IT'S CHRISTMAS TIME 38
KATHIE LEE GIFFORD * WARNER BROS.
THE BILLBOARD LATIN 50 52
* GLORIA ESTEFAN » M TIERRA ® EPIC
R&B 42

= THE HOT 100 =
* HERO ® MARIAH CAREY ® COLUMBIA

ADULT CONTEMPORARY

Winter CES To Show Its Softer Side
Multimedia-Related Software Comes To The Fore

EBY MARILYN A. GILLEN

NEW YORK—Winter CES, long a hard-
ware stronghold, is showing off its softer
side this year with a heavier software pres-
ence and an expected bump in the ranks of
retailers scouting those wares.

The reason is easy to pinpoint: multime-
dia. It is an industry phenomenon that has
seen the introduction this past year of a
pack of new (and often incompatible) hard-
ware platforms capable of playing a fast-
propagating new breed of CD-based
games, films, music videos, and special-in-
terest disc titles. It also has seen the blur-
ring of some traditional lines between
hardware and software stores—and thus
hardware and software trade shows—as
retailers try to sort out what’s what and
what belongs where.

“We have seen tremendous interest from
retailers, and not only from the software
retailers who are looking at a variety of en-
tertainment software, but also from non-
traditional [software] retailers, the elec-
tronics retailers,” says Seott Marden, presi-
dent/CEO of the Philips Media Electronic
Publishing Group, formed earlier this year

grams to 3DO games.

The other major record company to enter
the interactive multimedia software waters
in 1993—BMG—will not be exhibiting at
the January show, but may be at next sum-
mer’s event when it has product to tout, ac-
cording to Christian Jorg, VP of BMG New
Technologies.

“Based on buyer surveys from our sum-
mer show, we anticipate that buyers will be
coming to buy multimedia software, and
we anticipate seeing more of those buyers
there,” Shapiro says. “Multimedia is just
exploding.”

For hardware and software retailers
alike, that explosion has meant a some-
times dizzying array of potential new prod-
uct lines, from relative veterans CD-T and

CD-ROM to Panasonic’s 3DO, Atari’s Jag-
uar, and Pioneer’s LaserActive.

“We usually go to one of the CES con-
ventions, and it is becoming more and more
important because of the developing for-
mats,” says Larry DeVuono, president of
St. Louis-based Sight & Sound, a video dis-
tributor. “We are going in order to keep up
on the new technology. We do a lot of game
distribution and we are interested in all the
platforms. The video stores will be the des-
tination place for a lot of these platforms.”

Joe Haley, VP of technology and elec-
tronics at 342-unit, Torrance, Calif.-based
Wherehouse Entertainment, says his chain
also is particularly interested in checking
out the video game manufacturers. “We

(Continued on page 11})

B BY PHILIP CHEAH

Singapore Store Marks Tower’s
Debut In Southeast Asia Market

Tower has 16 outlets. in Japan, two in

*mz}'\:‘i‘fs%"}gx FOILED 99] as the umbrella company for Philips’ wide Taiwan, and one in Hong Kong. The Sin-
slate of electronic publishing, program- SINGAPORE—Tower Records launched gapore store is seen as a gateway to
COUNTRY ming, cable, interactive media, and soft- its first Southeast Asian outlet Dec. 11 Southeast Asia. Keith Cahoon, the chain’s
+ | DONT CALL HiM DADDY = DOUG SUPERNAW = ava | 51| ware retail activities. “That’s one reason with the unveiling of an 11,400-square-foot ~Far East managing director, says it has
we feel it’s important to be at CES: The tra- outlet in Singapore that has more than been investigating prospects elsewhere in
DANCE 7 CLUB PLAY 47| ditional consumer electronics hardware re- 20,000 CD titles in stock. the region, including Thailand, Indonesia,
« TRADICION = GLORIA ESTEFAN » £7IC tailers are carrying more and more soft- Catalog product accounted for almost and Malaysia, “but nothing is confirmed
ware, and vice versa, as with Blockbuster half the site’s opening-day business, ac- yet. High property rentals, copyright en-
DANCE / MAXI-SINGLES SALES renting and selling hardware now. These cording to store manager Kelly Chew. forcement, and restrictions on foreign com-
# GETTO JAM » DOMINO = QUTBURST/RAL 47] worlds are converging—there is no ques- This underscores how West Sacramento, panies are factors we have to consider.
tion about it. Calif -based Tower already is changing Singapore was chosen for its copyright
LATIN “CES is now becoming known as one of one aspect of music retailing in this island ~ enfore t, telecc ications infra-
el AR;[g’LCgY[;EZT" — 53] the trade shows where as a software com- republic. “Most Singapore music stores structure, cosmopolitan lifestyle, and wide
pany you have to be,” Marden adds. are restricted by space and what record exposure to pop music, Cahoon says.
R&B ) Gary Shapiro, group VP of the Electron- companies think will sell,” says Chew, and Tower’s local entry is receiving a favor-
* CAN WE TALK = TEVIN CAMPBELL ® OWEST 40| ics Industries Assn./Consumer Electronics the result is an emphasis on current hits. able reception, and comments by Warner
Group, which sponsors the Jan. 6-9 show in “There is a tendency for many [retailers] Music Singapore managing director Peter
HOT R&B AIRPLAY Las Vegas, says his g'roupfs stats bear out to wait for songs to chart before ordering  Lau are typical. "“[Their] orders from us
* CAN WE TALK » TEVIN CAMPBELL » QWEST 41| that assessment. Its Multimedia Area and the album.” have been significant,” he says, “and
Pavilion has been expanded some 300% this On the other hand, the American mer- we're confident that their business will
year over January 1993 to accommodate in- chant must adhere to local practice when grow due to their commitment to provid-
HOT R&B SINGLES SALES 411 creased demand by exhibitors, he says. it comes to titles afflicted by Singapore’s ing a wide catalog.”
* GANGSTALEAN = DRS & camoL Philips Media, for the first time, will take strict censorship laws. The contents of ~ Fears that smaller record retailers will
its own booth in the software area (as op- such albums as “In Utero” by Nirvana, be hurt by Tower’s arrival are countered
RAP 7 posed to in the hardware area with Philips “The Spaghetti Incident?” by Guns N’ by at least one Singapore merchant. Ricky
* WHAT'S MY NAME * SNOOP DOGGY DOGG * DEATH ROW electronics), joining other major entertain- Roses, and “The Hits” by Prince have led  Aw, owner of the eight-store Supreme Re-
ment software companies like Sony Elec- to official bans of these albums—although cord Centre, says, “We’ve been in business
ROCK / ALBUM ROCK TRACKS tronic Publishing and first-time exhibitors some retailers circumvent this with import ~ for a long time, and we have our own cus-
* DAUGHTER » PEARL JAM = EFC 100 Time Warner Interactive Group and Via- copies. Says Tower’s Chew, “We want to  tomers . .. so I'm not worried. If it's
com Iiew Media, as well as adhost of small- carry a wide repertoire, but we want to healthy competition and it promotes the
er software specialists producing every- abide by the law.” music industry, why not?”’
ROCK / MODERN ROCK TRACKS 100, thing from music CD-ROMs to CgD-I pl;yo- Y i why
* INTO YOUR ARMS = THE LEMONHEADS ® ATLANTIC
TOP 40 AIRPLAY / MAINSTREAM 10 THI S W E E K I'N Bah ke L BOA R D
* ALL THAT SHE WANTS = ACE OF BASE ® ARISTA j
Artists & Music 12  In The Spirit 55
TOP 40 AIRPLAY / RHYTHM-CROSSOVER ¢ Between The Bullets 115 International 61
* SHOOP  SALT-N-PEPA » NEXT PLATEAU/LONDON SENDING OFF '93 IN STYLE The Billboard Bulletin 116  Jazz/Blue Notes 31
HOT 100 AIRPLAY The editors, writers, and chart researchers at Billboard have  Box Office g6 Latin Notas 52
% HERO = MARIAH CAREY * COLUMBIA 105 been hard at work in recent weeks preparing for this, our annual  Boxscore 30 Uifelines 96
year-end double issue. Throughout the issue, you will find re-  Canada 68 Medlaline 58
HOT 100 SINGLES SALES ” caps of all the year's key events by the Billboard experts who  Chart Beat 116 x"'"c Vl:eo g;
AIALGTHATISHEIWANTS ISTACEIOR BASE, FIaRSTA 105 have been keeping you informed throughout 1993. In the mid-  Child’s Play 77 P::;':rauz:issin = ag
dle of it all, we offer our special 62-page Year In Music section,  Classical/Keeping Score 30  pro Audio 9 88
SNTOL ‘,{','?Lfg,,ﬁ'“-fs = P featuring the 1993 year-end charts. And don’t miss the Critics’  Clip List 58 RaB 39
WALT DISNEY HOME VIDEO Choice section (pages 32-35), in which Billboard staffers offer  Commentary 12  Radio 97
HEALTH & FITNESS up their own “10-best” lists for the year. Country 48  The Rap Column 44
# SUSAN POWTER: LEAN, STRONG & HEALTHY 87 Dance Trax 46  Retail 7
A*VISION ENTERTAINMENT | Declarations of Rossi’'s Rhythm Section 43
——_— FOR RuPAUL, THIS YEAR WAS NO DRAG e 74 Shelt Taik 84
* ALADDIN 85 RuPaul, the reigning queen (ahem) of dance music, explains it Executive Turntable 16 Studio Action 90
AL eyoNe DED) all: the “Supermodel” album, the Milton Berle incident, andthe ¢\ o) Music Pulse 67 Top Pop Catalog 80
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A Few Lines For Our Times
(Behold! These Lines Rhyme)

The following is a look back at the year in Washington, D.C., by Bill
Holland, Billboard's Washington bureau chief and poet laureate.

‘Twas the night before Christmas, and all through the foggy mist
not a creature was stirring, not even a lobbyist.
The lawmakers, lawyers and the bureaucrats
all knew that St. Nicholas was where it’s at.
Congress had adjourned, the corridors bare;
why, even the power lunchers had gone home to their lairs.
But down at Duke Zeibert’s, a journalist lingers;
stirring his egg nog with his two typing fingers.
“Set 'em up Joe,” he slurs at the bartender,
“let’s review this old year, let’s do a yearender!”
Joe sighs and groans, his fingers tap
as egg nog drips on the reporter’s lap.

“I'll start with the trade talks and talk international,
"cause presenting the big economic picture’s fashionable.
The administration, see, wants free trade, and lordy,
they want bigger markets for U.S. recordings!
(That new wrinkle didn’t just happen, by the way.
It took a lot of schmoozing by the RIAA.)
They think it’d be nice to get new revenue avenues
from your French, Chinese, and your Poles, and what have youse.

“NAFTA'’s been signed, and the GATT treaty’s in order,
but why did those French insist on limits at their border?
USTR’s Mickey Kantor regarded it as unbecoming conduct
toward Chairman Jay Berman and his members’ product.
He sure zapped Taiwan and gave 'em what’s for.
And ditto to Korea and, ah, Singapore.

“Back home, the copyright issue that's really a thrill

is the RIAA’s pending performance right bill.
The label chiefs love it, and what’s not to love?

Bring in new millions annually without lifting a glove!
The broadcasters hear that, they just go ballistic.

Why, they testified on the Hill with stacks of statistics
that for eons there’s been a tit for tat deal, see?

‘We play the records; you get publicity.’

“‘No way,’ said the labels, ‘the landscape has changed ‘round
it's a different ball game now, with digital sound.

And it’s not just you guys, but the ones with the satellites—
they're the ones that keep us up nights,

"cause who needs shops when you can punch a button,
download a new record, and we get nuttin’.’ .

But before the broadcasters could say shut your fat trap,
who walked in but .. . NMPA and ASCAP.

“‘Hey,’ said the labels, ‘can’t you dig our new jive?’
‘Nope,’ they nodded. ‘You're giving us hives.

Our rights are lawful, but your plan is just awful.
You just can’t call for a performance right provision

that could slash our fees from radio and television.’
As the legislative term ended, nothing was settled;

plus the bill sponsor, Rep. Bill Hughes, is nettled.”

Suddenly the reporter began to sniff and cry.
The bartender wondered, what’s wrong with this guy?
The reporter sniffed, “I just thought ’bout that funeral
of that poor old (sniff) Copyright Royalty Tribunal.”

Bartender Joe looked at his watch. It was time to close.
When the reporter would shut up, only heaven knows.
“Hey, buddy, drink up, it’s Christmas Eve.
I’ll call you a cab, and it’ll be on me.”
Joe watched him drink up and then saw him go
into the dark mist, into the snow.
The bartender then grinned from ear to ear,
picked up the intercom, and whispered “all clear.”

A band started playing “Jingle Bell Rock,”
and into the room, the revelers flocked
led by Bill Clinton, Hillary, Tipper and Al
The talent? Just Bobby and Whitney, Elton and pals
like Snoop Doggy Dogg, Nirvana, and Tony (the crooner).
On drums, Phil, Ringo, and Thelonious (the junior).
Or’ Blue Eyes sang a string of duets
with Mary-Chapin, Abbey Lincoln, Sting, and Joan Jett.

Outside there was snow falling in the dark.
No cab ever showed up, and things were looking stark.
“Man, nothin’s happenin’,” the reporter was groanin’.
*“Not a story to leg, not a tip to go phone in.”
Suddenly he stopped in his wet shoes and socks.
Had he heard the strains of .. . “Jingle Bell Rock”?
“No way,” he mumbled, ignoring sounds of good cheer
... and missed the biggest story of the whole darned year.

For Arhitron, The Controversy Quiets
Meeting Offers Look At New Sampling Plan

EBY PHYLLIS STARK

BALTIMORE—Arbitron’s fifth an-
nual consultant “fly-in,” held here
Dec. 10, updated the approximately
40 consultants present on the status
of Arbitron’s plan to increase the
size of its survey sample, the porta-
ble audience metering device Arbi-
tron is developing, and the compa-
ny’s new response-rate improve-
ment initiatives.

The meet was far less contentious
than it has been in years past, yield-
ing just one controversial issue.

The subject in question was Arbi-
tron’s addition of a new question to
its telephone calls to potential diary
keepers. The question—*“Is there a
radio on in your house right
now?”’—is meant to engage the in-
terest of the potential diary keeper
on the phone and establish credibil-
ity for the survey, according to Ar-
bitron’s Marilou Legge.

But Dwight Douglas of Burk-
hart/Douglas & Associates said the
question creates some initial bias
because diary keepers might feel
compelled to mention the call letters
of the station they cited on the
phone when filling out an actual dia-
ry.

In a tour of Arbitron’s Laurel,
Md.,, interview facility the night be-
fore, several consultants heard in-
terviewers ask not only that ques-
tion, but demand specific call let-
ters—not slogans or frequencies—
from respondents. Consultant Den-
nis Constantine said this technique
might do more to alienate potential
diarykeepers than to interest them.

Arbitron representatives present

at the gathering said what Constan-
tine and others heard is an incorrect
interview procedure, and promised
to take it up with the company’s in-
terview trainers.

MORE SAMPLE PLAN SUPPORT

Also discussed at the daylong
meet was the status of Arbitron’s
proposed 70% sample-size increase
plan, which was to be implemented
for the winter survey only in those
markets with adequate subscriber
support (Billboard Nov. 27).

Jay Guyther, Arbitron’s VP of
sales and marketing, radio station

services, announced that in addition
to the 32 continuously measured
markets already slated to receive
the increase in the winter '94 book,
six more markets will be included
now that enough subseribers in
those markets have returned their
contracts. Arbitron won't identify
the new markets until after the Jan.
10 deadline, fearing that naming
them will prevent broadcasters in
those markets who have not yet re-
turned their contracts from doing
so. Guyther also said an additional
10 markets are “within one or two

(Continued on page 98)

Golden Intro. The members of Atlantic recording act Intro received gold

awards recently for their self-titted debut album. Pictured at Atlantic’'s New York
headquarters, from left, are band member Jeff Sanders; Jeff Christie, manager;
band member Kenny “G-Love” Greene; Richard Nash, senior VP/black music
division, Atlantic; band member Clinton “Buddy” Wike; Kevin Woodiey, senior

director of A&R/black music division, Atlantic; producer/manager Eddie “DJ
Eddie F.” Ferrell; Doug Morris, co-chairman/co-CEO, Atlantic Group; Mel

Lewinter, vice chairman, Atlantic Group.

H'wood Debates Reality 0f Vid-On-Demand

Concerns Over Profit, Penetration Could Slow Superhighway

B BY EILEEN FITZPATRICK

LOS ANGELES—Program suppli-
ers predicted a “hurry up and wait”
scenario for video-on-demand ser-
vices, but the fact that movies will
be copy-protected could help shut
the wide-open prerecorded cassette
windows that dealers now enjoy.

“Windows are not in fixed posi-
tions,” said Bill Mechanic, president
of 20th Century Fox, at Advanstar’s
Hollywood 2000 meeting held Dec.
13-14 at the Bel Age Hotel. “But
when there’s copy-guarding, there
will be day-and-date release with
video releases.”

Even Video Software Dealers
Assn. executive VP Don Rosenberg
agreed that video-on-demand ser-
vices will pose a threat to the 60- to
90-day windows between home vid-
eo and pay-per-view release that
studios are adopting.

“Now it’s just a business deci-
sion,” said Rosenberg. “When vid-
eo-on-demand reaches a critical
mass, they’ll have more clout, but
it's an issue of size.”

Citing uncertain financial gains
and the limited penetration, panel-
ists agreed that the much-hyped era
of the information superhighway
carried over phone and cable lines
has some major obstacles to over-
come before it becomes a reality.

“There is very little truth in
what’s being said about video-on-de-
mand, and it’s going to happen a lot

more slowly than what’s in the
press,” said Mechanic. “It’s going
to be hard for video-on-demand ser-
vices to amass a national network
with 30% penetration within 10
years.”

Even with 30% household pene-
tration, Mechanic said, video stores
will continue to thrive. “That’s go-
ing to leave a huge place for video
stores, because 75 million homes
won't have video-on-demand.”

Although phone companies con-

tinue to invest billions to align
themselves with cable companies,
which will become the channel for
the high-tech highway, how much
suppliers stand to profit is uncer-
tain. .

“We have a hazy picture of video-
on-demand because we don’t know
the economics,” said Tim Clott, ex-
ecutive VP of Paramount Pictures
Motion Picture Group. “We don’t
know how much a transaction will

(Continued on page 11})

@ BY PETER DEAN

LONDON—The boardroom shuffle
at CIC, Universal and Paramount’s
international home video distribu-
tors, is continuing apace with a new
resignation. In addition, the compa-
ny has issued a public statement
that effectively ends the “internal
management review” being con-
ducted around CIC U.K.’s manag-
ing director, Graham Gutteridge.
Gutteridge is officially off the
leave granted to him by CIC Inter-
national four weeks ago. He has
been given extra responsibilities
plotting the parent company’s fu-

CGIC Gontinues Boardroom Shuffle
Vid Distributor Seeks End To Strife

ture growth into the new multime-
dia markets, in addition to retaining
his present position. James Har-
ding, CIC International’s VP, will
be supervising the U.K. subsid-
iary’s day-to-day running.

After the resignation last week
of CIC International president Pat-
rick Copeland for “highly personal
reasons,” this week sees the resig-
nation of a senior manager who
used to report to Gutteridge. Ian
Toal, national accounts manager
for CIC UK., also is leaving for
“personal reasons.”

CIC International is now trying

(Continued on page 114)
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In Fair Use Dehate, Art Must Come First

B BY NEGATIVLAND

As Duchamp pointed out many decades
ago, the act of selection can be a form of
inspiration as original and significant as
any other. Throughout our various mass
media, we now find many artists who work
by “selecting” existing cultural material to
collage with, to create with, and to com-
ment upon. In general, this continues to be
a method that both “serious” and “popular”
arts incorporate. But is it theft? Do artists,
for profit or not, have the right to “sample”
freely from the already-“created” electronic
environment that surrounds them?

The psychology of art has always fa-
vored fragmentary “theft” in a way that
does not engender a “loss” to the owner.
Call this “being influenced” if you want to
sound legitimate. But some will say there
is a big difference between stealing ideas,
techniques, and styles that are not easily
copyrighted, and stealing actual material
that is easily copyrighted. However, aside
from the copyright-deterrence factor prev-
alent throughout our law-bound art indus-
tries, we can find nothing intrinsically
wrong with an artist deciding to incorpo-
rate existing art “samples” into their own
work. The fact that we have economically
motivated laws against it does not neces-
sarily make it an undesirable artistic move.

All of music history has involved the
fragmentary appropriation of existing
works within “new” creations. Even mate-
rial “theft” has a well-respected tradition in
the arts, dating back to the Industrial Rev-
olution. It first flowered in Cubist collages,
then became blatant in Dada’s found ob-
jects and concept of “detournment,” and fi-
nally peaked in mid-Century with Pop Art’s
appropriation of mass-culture icons and
mass-media imagery. Techniques of mate-
rial appropriation bear a direct relationship
to this century’s invention of mass culture
and the technologically-based barrage of
information, imagery, and communication
directed at the masses. Now, at the end of
this century, it is in music where we find
appropriation raging anew as a major cre-
ative method and legal controversy.

It's about time that the obvious aesthetic
validity of appropriation begins to be
raised in opposition to the assumed preemi-
nence of historically recent copyright laws
prohibiting the free reuse of cultural mate-
rial. The prevailing assumption—that our
culture, and all its cultural artifacts, should
be privately controlled and locked away
from any and all further creative uses by
the audience they are directed at—is both
undesirable and unworkable. Uninvited ap-
propriation is inevitable when a population
bombarded with electronic media meets
the hardware that encourages people to
capture those media. However, laws de-
vised to protect the “ownership” of trans-
mittable information have, for example, re-
sulted in a music industry in which the very
idea of collage is a dangerous one, and art-
ists inspired by “direct reference” forms of
creation do not have the “right” to decide
what their own art will consist of. Has it oc-
curred to anyone that the private owner-
ship of mass culture is a bit of a contradic-
tion in terms?

The urge to make one thing out of other
things is an entirely traditional, socially
healthy, and artistically valued impulse

that only recently has been criminalized in
order to force private tolls on the practice,
or else prohibit it to escape embarrass-
ment. Artists continue to employ appropri-
ation because it’s just plain interesting, and
no law can keep artists from being interest-
ing. How many artistic prerogatives should
we be willing to give up in order to main-
tain our owner-regulated culture? The di-
rections artists want to take may some-

‘Today, the only solution for
artists who appropriate other
works rests with . .. Fair Use.

Negatliviand is a band of modern
notsemakers who have employed
appropriation in all their works. They
have been sued twice.

times be dangerous—that's the risk of de-
mocracy—but they certainly should not be
dictated by what business wants to allow.
Look it up in the dictionary: Art is not de-
fined as a business! Is it a healthy state of
affairs when laws of commerce get to lock
in the boundaries of experimentation for
artists, or is this a recipe for cultural stag-
nation?

Today, in a culture thoroughly colonized
by private “property rights,” the only solu-
tion for artists who appropriate other
works rests with the legal concept of “Fair
Use,” which already exists within copy-
right law. The Fair Use statutes are intend-
ed to allow for free appropriation in certain
cases of parody or commentary, and are
the sole acknowledgement within copy-
right law of a possible need for artistic
freedom and free speech. Unfortunately,
the Fair Use Doectrine is now being inter-
preted conservatively and is being withheld
from many “infringers.” However, the
beauty of Fair Use is that it is capable of
overriding all the other restrictions.

Those of us who still value art over prof-
it are now focusing on how to release the
Fair Use Doctrine from its present com-
mercial handcuffs. Both courts and Con-
gress await the powerful suggestion that
Fair Use issues are not about who is going
to profit, but about who is going to deter-
mine what art might consist of. Until this
adjustment in basic legal presumptions oc-

SOUND QUALITY IS NARM'S PRIMARY CONCERN
Let me assure Billboard readers that, con-
trary to the assertions made by A.E. Wolf
in his commentary (Billboard, Dec. 18),
sound quality is a primary concern to Na-
tional Assn. Of Recording Merchandisers
(NARM) members, or we would not have
made it our No. 1 criterion.

The recommendation for acousto-mag-
netic source-tagging technology was made
because, in the opinion of the NARM EAS
Committee and Board, based on the find-
ings of an independent lab, that technology
is superior and can be intelligently utilized
even on magnetic products. At least one re-
cord company went on record last fall con-
firming that it was comfortable moving
forward with this technology.

However, there are six other criteria as

€ cERTEIESRSS

curs, modern societies will find the corpo-
rate stranglehold on cultural “properties”
continuously at war with the common
sense and natural inclinations of their
“user” populations.

Here is our main suggestion for updat-
ing the concept of Fair Use in order to ac-
commodate the realities of recent technolo-
gy, and to promote, rather than inhibit, “di-
rect reference’” art forms. Clear all
restrictions—including requirements for
payment and permission—on any practice
of fragmentary appropriation. We would
retain the present protections and fees for
artists and their administrators only in
uses of their entire works (cover versions)
or for any form of usage at all by commer-
cial advertisers. The test of whether a
“fragment” is too close to the whole should
be an artistic definition, not a commercial
one. Namely: Is the material used super-
ceded by a new nature of the usage it-
self—is the whole more than the sum of its
parts? When faced with actual examples,
this is not difficult to evaluate.

This one alteration in the Fair Use Doc-
trine would (for a change) serve to balance
the will of commerce to monopolize its
products with the socially desirable urge of
artists to remix culture. If this occurred,
the rest of copyright law might stay as it is
(if that’s what we want) and continue to ap-
ply in all cases of “whole” theft for com-
mercial gain (bootlegging entire works).

The law must come to terms with the
difference between artistic intent and eco-
nomic intent. We believe that artistic free-
dom for all is more important to the health
of society than the supplemental and extra-
neous incomes derived from private copy-
right tariffs that create a climate of art
control and Art Police. No matter how valid
the original intent of our copyright laws
may have been, they are now clearly being
subverted to censor resented works, to
suppress the public’s need to reuse and re-
shape information, and to garner purely
opportunistic incomes, The U.S. Constitu-
tion clearly shows that the reason for copy-
right law was to promote a public good,
not a private one. No one should be allowed
to claim a private control over the creative
process itself. Make no mistake: This is es-
sentially a struggle of art against com-
merce, and ultimately about which one
must make way for the other.

well as other performance factors upon
which our recommendation was based. All
are important in reaching a conclusion that
will benefit the industry, including consum-
ers and artists. That is the goal that
NARM set out to achieve in 1985. It is still
our goal to find a technology that will meet
the criteria, and we intend to pursue that
goal through intensive study and dialog
with all appropriate parties.

Billboard neglected to tell its readers last
week that Wolf, of Checkpoint Systems, is
president of a company that manufactures
a competing technology that was not rec-
ommended by NARM.

Pamela Horovitz
Executive VP
NARM

Mariton, N.J.

Articles and letters appearing on this page serve as a forum for the expression of views of general interest. The opinions offered here are not necessarily those of Billboard or its management.
Letters should be submitted to the Letters Editor. Commentaries should be submitted to Commentary Editor Susan Nunziata, Billboard, 1515 Broadway, New York, N.Y. 10036.
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Top Classical
Label - Combined

#1 LONDON

Top.Classical Label
#1 LONDON

Top Classical Album
“Carreras, Domingo,
Pavarotti in Concert”

Top Classical Artists

José Carreras,
Placido Domingo,
Luciano Pavarotti
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@ BY CHRIS MORRIS

LOS ANGELES—The Blues
Heaven Foundation, the non-profit
organization established by the
late Willie Dixon, will soon be in-
stalled in historic headquarters in
Chicago—the landmark Chess Re-
cords building.

The founda-
tion, which is de-
voted to blues
education, the
granting of an
annual music
scholarship, and
legal advocacy
for needy musi-
cians, was estab-
lished by the great blues songwrit-
er, producer, and musician in 1982,

Dixon died Jan. 29, 1992 (Bill-
board, Feb. 8, 1992). His widow, Ma-
rie, took over as president of the
Blues Heaven Foundation; Dixon's
daughter Shirli, herself a blues
singer, serves as VP. The group’s
advisory board includes such stars
as Eric Clapton, John Lee Hooker,
and Koko Taylor.

Since Dixon's death, the founda-
tion has operated in Glendale,
Calif., where the Dixon family
makes its home. Earlier this year,
the family purchased the former
Chess building at 2120 S. Michigan
Ave. in Chicago.

That property was bought by
brothers Leonard and Phil Chess in
1957 to house their label operation.
Until 1967, when the company
moved to larger quarters on Chica-
go’s South Side, the structure was
the site of famous recording ses-
sions by Muddy Waters, Chuck Ber-
ry, Howlin’ Wolf, Etta James, and a
host of other blues, R&B, and
rock’n’roll luminaries. Willie Dixon

WILLIE &
MARIE DIXON

Blues Heaven Moves To
Sweet Home Ghlcago

The landmark Chess Records
building in Chicago, future home of
the Blues Heaven Foundation.

produced and played on many of
those sessions.

Of the Dixon family’s decision to
buy the Chess building, Marie Dix-
on says, “I wanted to continue to fo-
cus on Chicago, because the blues
music we're listening to today got
started in Chicago, and the Chess
company was one company that
gave [these] artists a chance to do
what they do best, which was play
the blues.”

Among those contributing to the
purchase of the Chess facility was
John Mellencamp, who donated
$15,000 to the Blues Heaven Foun-
dation. Mellencamp’s radio broad-
cast from the Chess studios during
the '80s helped win landmark status
for the building. He also recorded a
cover of Willie Dixon’s composition,
“Seventh Son.”

The next step in transforming the
Chess building into Blues Heaven’s
headquarters will be an extensive
renovation. “I met with a couple of

(Continued on page 107)

David Foster Gets His Christmas Wish
Compilation Of Top Adult Artists Scores Hit

@ BY PETER CRONIN

NASHVILLE—From Barbra Strei-
sand to Natalie Cole to Michael Bol-
ton, David Foster has produced hit re-
cords in the past few years for some
of today’s top pop singers. But the
veteran producer has long been
searching for a way to put some of
his favorite vocalists together on one
album. With “The Christmas Al-
bum,” he finally gets his wish, and
scores a solid hit in the bargain.
Foster’s multi-artist collection of
seasonal classics, released Oct. 12 on
Interscope, has leapfrogged to No. 48
in its third week on The Billboard 200.
“I've wanted to do an album with a
bunch of great singers, and this al-
bum presented itself as the first real
opportunity to do it,” Foster says.

Artists featured on the record in-
clude Wynonna Judd, BeBe & CeCe
Winans, Johnny Mathis, Natalie Cole,
Michael Crawford, Vanessa Williams,

FOSTER

Peabo Bryson & Roberta Flack, Tom
Jones, Celine Dion, and Tammy Wyn-
ette (Billboard, Oct. 9). Foster per-
forms “Carol Of The Bells” and is
listed as the artist on the project, a
move the self-effacing producer does

Todd's T-Shirts. Relaxing during the shoot of their video “It's All Right” at New
York’s Chelsea Hotel, members of Big Head Todd & the Monsters don their
“Popular Uprisings" T-shirts, signifying that their Giant/Reprise album “Sister
Sweetly” reached No. 1 on Billboard's Heatseekers chart. (Photo: Chuck Pulin)

Art Gollahoration
By The Beatles
To Go On Sale

@ BY DON JEFFREY

NEW YORK—A drawing that de-
picts messages of peace and love, as
well as a “record monster”—a purple
creature with discs floating above its
head—is taking a world tour as the
only known visual artwork created
collaboratively by the four Beatles.
Production company Planet Gear
says 1,000 hand-pulled lithographs of
the original will be offered for $7,500
each and that up to 20% of the net
proceeds will benefit organizations
that focus on environmental issues.
The work—drawn with felt mark-
er, colored pencils, and ink—has re-
mained for more than 25 years in the
(Continued on page 107)

o

The Beatles’ only collaborative work
of graphic art.

Industry Attomey Says Sony
Dealt Michael Low-Royalty Deal

@ BY CHRIS WHITE

LONDON—George Michael could
have earned a royalty rate of up to
21% on the open market at the time
of his 1988 contract renegotiation
with Sony, a leading U.K. music in-
“dustry lawyer claimed during the
ninth week of the rock star’s High
Court action against the record com-
pany.

According to Robert Lee, who had
been called as an expert witness by
the Michael camp, Michael’s royalty
rates, before packaging reductions,
were 15.62% for the U.S., 14% for the
U.K., 13% in other major territories,
and 12% for the rest of the world.

Another top U.K. music industry
lawyer, John Kennedy, who was
called by Sony, said he was “sur-

prised” at Lee’s royalty estimate but
admitted that he himself had negoti-
ated deals worth 21% “with escala-
tions” for artists that he had repre-
sented.

Kennedy, who has negotiated for
Simple Minds, Wet Wet Wet, De-
peche Mode, the Pretenders, and
Take That, among others, was asked
by Michael counsel Mark Cran what
justification there was for record
companies wanting lengthy con-
tracts. He replied, “The simple justi-
fication [for a longer contract] is
that it’s business, and the companies
are looking for profits.”

Cran replied, “If there was only a
three-album deal, the record compa-
ny knows that it would have to keep
on its toes in order to keep the artists

(Continued on page 103)

not necessarily see as a marketing as-
set.

“The name David Foster is still vir-
tually unknown to the masses,” he
says. “It wasn’t an easy job to get
this record out in the forefront, but
now it’s selling unbelievably.”

In reality, Foster’s sterling reputa-
tion in the adult pop field certainly
gave the project a major boost, but
the producer gives most of the credit -
for the record’s outstanding chart
performance, amidst an avalanche of
holiday product, to Interscope label
head Jimmy Jovine.

“Jimmy promised that he would
take care of me, and he really did a
great job of elevating this to the high-
est visibility,” Foster says.

An old hand at getting the maxi-

(Continued on page 107)

Kathie Lee Reigns
Supreme With Two
Hit Albhums, More .

@ BY ERIC BOEHLERT

NEW YORK—If his video, broad-
casting, and publishing entrees make
Howard Stern the (self-proclaimed)
King Of All Media, is Kathie Lee Gif-
ford the Queen? Consider the regal
evidence.

Gifford’s laundry list of pan-media
duties includes co-hosting the wildly
popular wakeup
TV  program,
“Live With Regis
& Kathie Lee’’;
serving as a pitch-
woman for Rev-
lon, Carnival
Cruise Lines, and
Slim Fast; writing
a best-seller (“‘I
Can’t Believe I
Said That"’); co-hosting the Miss
America Pageant; performing on the
nightclub circuit; and, most recently,
recording for Warner Bros./Heart-
land Music. (P.S.: She’s also consider-
ing signing on to star in a Broadway
show.)

In the past 12 months, with essen-
tially no radio support, both of Gif-
ford’s releases, ‘“Sentimental” and
“It’s Christmas Time,” quickly made
splashes on The Billboard 200. “Senti-
mental’”’ peaked at No. 108 last
spring, and “It's Christmas Time”
comes in at No. 133 this week, up
from No. 138 last week.

Over the years, Gifford says lots of
folks have approached her about
making records. But the offers were
too “mass market” for her tastes.

Although for many morning view-
ers the chatty Gifford is the verbal
equivalent to a strong cup of wake-
me-up coffee, “I've spent more than
two-thirds of my life as a singer,” she
says. Along with a successful career
as a nightclub performer (opening

(Continued on page 103)
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House Of Blues Opening Two New Outlets
Chain Expands Reach With Educational, Radio Programs

B BY CHRIS MORRIS

LOS ANGELES—House Of Blues, a
blues-inspired chain of nightclub/res-
taurants, is expanding its territorial
reach with new outlets in New Or-
leans and L.A., and has branched out
to encompass a nonprofit educational
organization, a network radio show,
and the imminent launch of a record
label.

The clubs are the inspiration of
CEO Isaac Tigrett, the noted restau-
ranteur who co-founded the success-
ful Hard Rock Cafe chain. Tigrett,
who sold his interest in the Hard
Rock in 1988 for more than $100 mil-
lion, opened the first House Of Blues
in November 1992 at Harvard Square
in Cambridge, Mass.

“I'm an old hick from the South,
and this is how my career started,”
Tigrett says. “This is a labor of love
for me ... I'm trying to bring some-
thing special to the [blues} art form,
and raise the consciousness.”

Tigrett is partnered with a diverse
group of investors that includes the
Harvard Univ. Endowment Fund;
English financier Sir James Gold-
smith; actor and Blues Brothers co-
leader Dan Aykroyd; Jim Belushi,
brother of Aykroyd’s late Blues

Brothers partner, John Belushi; the
members of Aerosmith and the Blues
Brothers Band; and former “Cheers”
star and music enthusiast George
Wendt. The late actor River Phoenix
also had a financial interest in the
venture.

The House Of Blues spots refract
the rock-themed decor of the original
Hard Rocks through blues iconogra-
phy. As Tigrett explains, “I'm from
west Tennessee, and I grew up in
juke joints. [House Of Blues] isn’t a
facsimile of one—but it’s a '90s ver-
sion of a juke joint.”

Following the success of the Cam-
bridge House Of Blues, the company
is opening its New Orleans outlet
Jan. 29 and an L.A. branch, on the
Sunset Strip in West Hollywood,
March 18.

Located in the city’s French Quar-
ter, the New Orleans club will fea-
ture a nightclub with a capacity of
1,000 and a restaurant that will seat
350. Its decor will feature folk art by
artisans from the Mississippi Delta
and plaster bas relief portraits of not-
ed blues musicians by local artist An-
drew Wood.

The grand opening of the 27,000-
square-foot Crescent City club will
feature a wide-ranging cast of blues-

Snoop Dogg Arraigned In Shooting
Chart-Topping Rapper Pleads Not Guilty

LOS ANGELES—Rapper Snoop
Doggy Dogg, whose debut album
“DoggyStyle” entered The Billboard
200 at No. 1 two weeks ago, pleaded
not guilty to murder charges during
an arraignment hearing in Superior
Court here Deec. 10.

Snoop, whose real name is Calvin
Broadus, is charged along with his
bodyguard, MeKinley Lee, and a
third man, Shawn Abrams, in the
Aug. 25 shooting death of Philip Wol-
demariam in the Palms neighborhood
of L.A. (Billboard, Sept. 18). Broadus
is accused of driving the vehicle from
which Lee allegedly shot Woldemar-

iam; Abrams allegedly helped track
down the victim.

Broadus, who was convicted in
1990 for drug possession, also faces a
charge of weapons possession in the
murder case; convicted felons are
prohibited from having guns.

Broadus’ attorney, David Kenner,
has maintained that Woldemariam
had threatened the musician repeat-
edly, and that the shooting was an
act of self-defense.

Broadus and Lee both are free on
$1 million bail; Abrams is free on
$200,000 bail. A pretrial hearing is
scheduled for Jan. 20.

RECORD COMPANIES. Shelia Shipley is
named senior VP/GM of Decca Rec-
ords in Nashville. She was senior VP
of national promotion for MCA Re-
cords/Nashville.

Brian Porritt is promoted to VP
and controller, finance for Warner
Music International in London. He
was assistant controller, financial re-
porting.

Bill Pfordresher is promoted to
VP of promotion for Zoo Entertain-
ment in Los Angeles. He was nation-
al director of CHR promotion.

Charles Wallace is appointed VP
of finance for Warner Special Prod-
ucts in Los Angeles. He was COO for
Newfield Enterprises International.

MCA Music Entertainment Inter-
national names Koen van Bockstal
GM of MCA Belgium, Gerard Woog
GM of MCA France, Kees van Wei-
jen managing director of MCA Hol-
land, Piero la Falce managing direc-
tor of MCA Italy, Carlos Ituino man-

SHIPLEY

PORRITT

aging director of MCA Spain, and
Gert Holmfred managing director of
MCA Sweden. They were, respective-
ly, product manager for BMG Bel-
gium, French marketing manager for
MCA France, GM of Polydor Hol-
land, founder of DSB Italy, market-
ing manager/Spain for MCA, and
founder of Scandinavian Records.

Michelle Meisner is appointed se-
nior director of national rock promo-
tion at Elektra Entertainment in Los
Angeles. She was national promotion
director at Capricorn Records.

Dale Connone is named senior di-

based performers, including Dr.
John, the Blues Brothers Band with
Aykroyd, Commitments lead singer
Andrew Strong, former Stax Records
star Carla Thomas, and Mississippi-
bred blues man Robert Jr. Lockwood.
These festivities will be preceded Jan.
20-21 by two nights of performances
by artists on Motown’s MoJazz im-
print, and Jan. 25 by a Neville Broth-
ers concert benefiting a New Orleans
AIDS task force.

The L.A. club, which will stand on
the site of the "70s blues/R&B club
Roy’s, will open with a special perfor-
mance by Aerosmith, which will play
a set of songs drawn from the band’s
blues influences.

Tigrett says he sees House Of
Blues not just as a venue for enter-
tainment and dining, but as a place
where patrons can be educated inter-
actively about the blues.

The clubs will feature dozens of
high-definition video monitors that
work in tandem with the house sound

(Continued on page 103)

B BY IRV LICHTMAN

NEW YORK—Members of
ASCAP have been told that pro-
gress is being made to correct
failings that led to a dramatic ex-
ecutive reorganization of the per-
formance rights society last Sep-
tember (Billboard, Sept. 25).
Although the reorganization is
ongoing—a newly created posi-
tion of CEO is yet to be filled—
society membership is receiving
a ‘“‘new agenda” program report
from president Morton Gould.
The document, which will be
augmented periodically, is a sta-
tus report on three critical areas
addressed when the reorganiza-
tion was announced following an
ASCAP-commissioned study by
management consulting firm
Booz-Allen: improving service to
members and users; expanding

| ASCAP Issues Status Report
As Reorganization Continues

the pool of distributable money;
and establishing new leadership
for ASCAP’s new direction.

Under the heading of improv-
ing service to members, Gould
states that the March 1994 pub-
lisher and May 1994 writer distri-
butions will reflect an increase in
radio survey size of about 25%.
This is due to the use of radio sta-
tion logs and electronic monitor-
ing in addition to current tape
monitoring.

“By our June 1994 publisher
distribution and August 1994
writer distribution,” says Gould,
“the radio survey will be more
than double its current size.
ASCAP plans to continue to in-
crease the radio survey size over
the long term, while maintaining
the ‘follow-the-dollar’ principle.”

With regard to the TV survey,

(Continued on page 115)

Nashville Peers. Celebrating the opening of peermusic’s new Nashville office are,
from left, J. Kevin Lamb, VP of peermusic, Nashville; Kathy Spanberger, senior VP
of peermusic’s U.S. operations; and Ralph Peer I, president/CEO of peermusic.

EXECUTIVE TURNTABLE

PFORDRESHER WALLACE

rector of singles promotion at Epic.
He was national promotion director
at Virgin.

Atlantic Records promotes Kevin
Woedley to senior director of A&R/
black music in New York, Steve Ellis
to national director of adult formats
in New York, and Donna Spencer to
manager of artist relations in Los An-
geles. They were, respectively, direc-
tor of A&R/black music, New York
promotion rep, and artist relations co-
ordinator.

Joy Bailey is appointed senior di-
rector of A&R, R&B at Arista Rec-

Brit Rockers Suede
Sued By U.S. Artist
Claiming The Name

@ BY TRUDI MILLER ROSENBLUM

NEW YORK—An artist who claims
to have performed and recorded un-
der the name Suede since 1976 has
sued the Nude/Sony recording act
Suede, along with Sony Music, Co-
lumbia Records, and U K. label Nude
Records Ltd., claiming trademark in-
fringement in the use of the moniker.
According to the suit, filed Dec. 5
in U.S. District Court, Southern Dis-
trict of New York, Suzanne deBron-
kart of Maryland began performing
as a jazz/pop vocalist and instrumen-
talist under the name Suede in 1976.
She released two albums,“Easily
Suede” in 1988 and “Barely Blue” in
1992, on her own Easily Suede Music
(Continued on page 103)

CAREY STEEL

ords in New York. She was associate
director, black musie A&R, Capitol.

Diana Baron is promoted to direc-
tor of alternative press at A&M Rec-
ords in Los Angeles. She was West
Coast publicist.

PUBLISHING. Sony Music Publishing
names Kathleen Carey VP of A&R
in Los Angeles and David Steel VP
of A&R in New York. They were, re-
spectively, head of Reata, a joint ven-
ture publishing house with Warner/
Chappell, and senior VP/GM for Vir-
gin Music America.

COLLINS

RELATED FIELDS. James R. Collins is ap-
pointed CFO for ASCAP, New York.
He was VP of finance for American
Express Travel Related Services Co.

The Recording Industry Assn. Of
America in Washington, D.C., names
Linda Bocchi associate general
counsel and director of royalty ad-
ministration, and Paul Russinoff dir-
etor of state relations. They were, re-
spectively, general counsel of the
Copyright Royalty Tribunal and a le-
gal intern at the RIAA and Washing-
ton Area Lawyers For The Arts.
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A
Holiday Reminder

From Your Friends at
REecoRrDING ARTISTS AGAINST DRUNK DRIVING:

3ABY,

YOU CAN
DRIVE

MY CAR"

This year, set an example: Please, choose a Designated Driver...

Watch for the Premiere of The R.A.D.D. Global "Designated Driver
Anthem" on The American Music Awards, Feb. 7th, 1994.

For more info call (310) 451-4456

Made possible by a contribution from the Chrysler Corporation.
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STING/dada (4 NIGHTS) « STEVEN CURTIS CHAPMAN -
VIKKI CARR « STYLISTICS/DRAMATICS/CHI-LITES - THE
ALLMAN BROTHERS BAND - REGGAE SUNSPLASH
WORLD TOUR ‘93 (2 NIGHTS) - 10,000 MANIACS/
WAILING SOULS (2 NIGHTS) -« HARRY BELAFONTE -
LOS LOBOS - GORDON LIGHTFOOT + YANNI « GIPSY
KINGS (3 NIGHTS) « K-EARTH LATIN ROCK ‘N’ SOUL -
ROGER WHITTAKER - JOSE CARRERAS + CHICAGO/THE
STEPHEN STILLS BAND (2 NIGHTS) « JUAN LUIS GUERRA
Y 440 - DAVID BENOIT - KIRI TE KANAWA - STEVE
MILLER BAND/PAUL RODGERS & CO. (2 NIGHTS) -
O’JAYS/STEPHANIE MILLS - SADE/DIGABLE PLANETS
(8 NIGHTS) - GEORGE STRAIT (2 NIGHTS) « AIR SUPPLY -
MICHAEL FRANKS/DAVE KOZ - REGINA BELLE/AFTER 7/
JADE « ANDREW "“DICE” CLAY - SPIN DOCTORS/
SOUL ASYLUM/SCREAMING TREES (2 NIGHTS] « EVERLY
BROTHERS/DION + UB 40/GIN BIOSSOMS (3 NIGHTS) «
STEELY DAN (2 NIGHTS) « B.B. KING/ERIC JOHNSON/
BUDDY GUY/ALLIGATOR ALL STARS - JETHRO TULL/
PROCOL HARUM « RAY CHARLES + TINA TURNER/
CHRIS ISAAK (5 NIGHTS) « ENGELBERT HUMPERDINCK -
KENNY G/PEABO BRYSON (4 NIGHTS) « CLINT BLACK
AND WYNONNA (2 NIGHTS) - K-EARTH LEGENDS OF
ROCK AND ROLL + DAN FOGELBERG/BETH NEILSEN
CHAPMAN -« JIMMY BUFFETT & THE CORAL REEFER
BAND « ROD STEWART/PATTY SMYTH (5 NIGHTS) -
STING/dada (4 NIGHTS) « STEVEN CURTIS CHAPMAN -
VIKKI CARR « STYLISTICS/DRAMATICS/CHI-LITES « THE
ALLMAN BROTHERS BAND + REGGAE SUNSPLASH
WORLD TOUR ‘93 (2 NIGHTS) « 10,000 MANIACS/
WAILNG SOULS (2 NIGHTS) « HARRY BELAFONTE « LOS
LOBOS + GORDON LIGHTFOOT « YANNI « GIPSY KINGS
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WAILING SOULS (2 NIGHTS) « HARRY BELAFONTE - LOS
LOBOS + GORDON LIGHTFOOT + YANNI - GIPSY KINGS
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Rock Hall On
The Watch For
Fresh Artifacts

B BY CARLO WOLFF
and PAUL VERNA

CLEVELAND—These are good days
for the Rock And Roll Hall Of Fame.

Former Rolling Stone music editor
James Henke, who spent the past
year as VP of product development
at Elektra, is returning home to
Cleveland to serve as the hall’s chief
curator (Billboard, Dec. 18). And to
further boost the institution’s indus-
try profile, at least on a local basis, a
group of area distributors and label
reps has mounted an awareness cam-
paign on behalf of the hall.

Henke’s mandate, he says, is to
“build up the collection” of rock arti-
facts. “We need to look really hard at
the record companies and the people
who are on the New York board [of
the Rock And Roll Hall Of Fame
Foundation]. Part of my job will be
going to these people. I think they re-
alize that we're at a point now where
this is a real thing; it’s happening, it’s
got to be great, and they’ve got to
pitch in and be involved.”

Henke—who replaces departing
curator Bruce Conforth—adds that
Who leader Pete Townshend and the
estate of late Who drummer Keith
Moon have been donating material to
the hall. Other artists who have con-
tributed recently include the Beach
Boys and Carole King, he says.

The hall’s recently appointed chief,
Dennis Barrie, says the display as-
pect of the hall has been overlooked
until now. “I don’t think that had
been as much of a priority here as it
should have been, and it’s certainly
my priority that we focus on building
our collection,” he says.

Another step in the effort to make
the hall’s planned June 1994 debut as
splashy as possible is the formation
of a local support group led by two
executives at indie distributor Action
Musie Sales Inc., GM Clay Paster-
nack and operations manager John
Awarski. The other members of the
steering committee represent the six
major distribution companies: Rick
Froio, WEA Corp.; Jim Hawn, Sony
Music Distribution; Michael Greene,

| | CEMA Distribution; Tammy Fuller,

PolyGram Group Distribution; Roger
Zadd, BMG Distribution; and Dave
Moye, Uni Distribution. -

According to Pasternack, the
group eventually will include radio
and retail executives, and it also will
issue a periodic newsletter.

Awarski says, “People are always
asking us, because we're from Cleve-
land, ‘What’s going on with the Rock
And Roll Hall Of Fame?’ So, we took
the initiative and formed a group the
industry can interrelate with. It’s our
hometown, our backyard, so why not
be involved?”

Barrie adds, “I look at the group as
an important regional support group,
which we need. They're helping cre-
ate positive public relations for the
Hall Of Fame locally.”

Nationally, the hall also is trying to
boost its image. To that end, Barrie is
about to appoint an in-house public
relations person who will interact
with the New York publicity staff.
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ONLY FROM AMERICAN EXPRESS

We'd like_to
express our thanks.

The American Express Gold Card”,
National Academy of Recording Arts and Sciences,
Festival Productions, Inc. and MJI Broadcasting, Inc. wish to thank
the following special contributors for their help in making

The First Annual

AMERICAN EXPRESS GOLD CARD

— o &

the new'gold standard for concert events.

The Artists: B o A

ieri ourpiay= Linda Ronstadt ohn Clayton
?I::yBlgrell);.g:lte Bob James ¢ Lee Ritenour Taj Mahal Mitchell Glickman
George Benson Harvey Mason ¢ Nathan East  Tina Turner Antonio Hart
Angela Bofill Aretha Franklin Grover Washington, Jr. Tommy Kamp
Jonathan Butler Art Garfunkel Joe Williams Fred Karlin
Natalie Cole Buddy Guy American Jazz Philharmonic ~ Mike Melvoin
Harry Connick, Jr. John Hammond conducted by Jack Elliott- Gerry Mulligan
Johnny Copeland Bruce Hornsby David Benoit Tommy Newsom
Robert Cray Chris Isaaks Bob Berg Bobby Rosengarden
David Crosby Tom Jones Randy Brecker Arturo Sandoval
Roberta Flack Kathy Mattea Ray Brown Tom Scott

Graham Nash Gary Burton Grady Tate

Neville Brothers Ed Calle Phil Woods

Our Industry Partners: The Venues:

Recording Industries Music Via Max Town Hall The Kennedy Center
Performance Trust Fund Peter Max ® Gene Luntz Lincoln Center for the Performing Arts
John Hall Liz Dieringer ® Neil Goltz Avery Fisher Hall Concert Hall
William Morris Agency K-Lite 95.7 FM Seattle Carnegie Hall Howard University
Shelly Schultz Linda Connors World Financial Center Cramton Auditorium
Radio City Music Hall Productions Music Fair Groups Inc. Arts & Events Duke Ellington School of the Arts
Scott Sanders ® Eddie Micone Jason Stone ia Hi Sunrise Musical Theatre
Joe Killian ¢ Jim Glancy Cellar Door LaGuardla' High SChOOI, ) Universi ;M' ]
: San Francisco State University miversity of Miami
Ticketmaster Jack Boyle ® Bruce Kapp McKenna Theater Gusman Hall
1.M.P. Jam Productions "
. ; USC School of Music Broward Center

Seth Hurwitz Arny Granit ® Andy Kaplan Bovard Au d(i)t orium for the Performing Arts
Concord Pavilion David Goldberg ® Andy Cirzan Valley Forge Music Fair Arie Crown Theatre
Doug ‘Warrick ET ;’r ,I‘Id ulc tw:n SAI Gold University of the Arts Riviera
The Fairmont Hotel rec ~ayior man Merriam Theater Northwestern University
Rick Evanick GRP Records Inc. Th Pick Staiger Hall

Mark Wexler ® Brian Kelleher Warner Theater g

e Orpheum Theatre
Wilkins Management
Ann Marie Wilkins ¢ Maria Betro Berklee Performance Center

M.L.T. - Kresge Auditorium



We are so proud
of the
accomplishments
of our artists

this year,

we were going

to send each of
them a singing
telegram.

Then we realized
that would be like
baking cookies
for Julia Child.

1[{} aenthlank G &

Janet Jackson

Janet.
Quintuple platinum
Over 7 million sold wor
#1 Pop album for 6 weeks
#1 R&B album for 3 weeks

“That’s The Way |
Love Goes” \
Double platinum \

#1 Pop single for 8 weeks
#1 R&B single for 4 wee

#1 Dance Club Play
#1 Dance Sales

L | idd %
#3 R&B single N
#4 Pop single

for 2 weeks y g7
#4 Dance Sales/"

“Again” 4 f-' J
Platinum Fod
#1 Pop single
#7 R&B single
#4 AC single

Billboard’s #1 female album-artist
in 1993
Sold-out American tour

“Because Of Love”
coming January 10

e

7
e There Any Love
#1 Dance Club Play w_g.. T In Your Hear)t,”

e -

~_sold-out U.S. and International’

Lenny Kravitz

You Gonna
o My Way

pubie platinum

illion sold worldwide
Platinum in 7 other countries
#6 college album

“Are You Gonna Go
My Way”
#1 AOR track i
#2 Modern Rock track l

“Believe”
#10 Modern Rock track
__#15 AOR track

#16 AOR track

tours

“Heaven ip”
coming/ January 17




Tina Turner

what’s Love
Got To Do
with It

Platinum
#8 R&B album
Top 20 Pop album

“] Don’t Wanna Fight”
#1 AC single for 7 weeks
#9 Pop single

Sold-out American tour

uB40 Smashing
Pumpkins

Promises And
Lies

Platinum and counting
4 million sold worldwide

Siamese Dream

Platinum and counting
“Can’t Help Falling Entered college charts at #1
In Love” remained #1 for 8 weeks

Platinum Top 10 Pop album

#1 Pop single for 7 weeks “ 2,
#11 AC and Modern Rock track ";’7’5"\,"' '-;b Rgclf( mlL.
odern Rock trac
“Higher Ground” #32 AOR tra-ck
Top 15 Modern Rock track _ij Buzz Clip

“Today”’
J #5 Modern Rock track
,f"':-. Y ¥ 2 1‘5“? Buzz Bin for 10 weeks

Sold-out U.S. and European tours

Soid-out U.S. and
> European tours
<
“Disarm”
coming in January.... .
U.S. eollege tour s’tarbs
March ‘94

Breaking new
ground with

Cracker
Kerosene Hat

#5 Heatseekers album
#4 college album

“Low”
#1 college radio track
#5 Modern Rock track

Brother Cane

Top 15 Heatseekers album

“Got No Shame”’
#1 AOR track
:é_{? Headbangers Ball

“That Don’t Satisfy Me”
Top 20 AOR track

~ On tour forever
Tour with Aerosmith starts Feb. 1

‘ From Virgin
Md\ne Music

dtrack

Sliver
soundtrack

Gold—over a million sold
worldwide
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Artists & Music

Many Genres Shine In A Wacky Year, With
R&B, Rap, Alternative Leading The Way

ANY YEAR THAT ends with Pearl
Jam, Frank Sinatra, Beavis And
Butt-head, and Snoop Doggy Dogg
duking it out (hopefully all unarmed, or
at least sans matches) for the top spot
on The Billboard 200 can be described
in numerous terms, but wacky comes
immediately to mind.

1993 was a year when virtually every
genre got its chance to shine in the
mainstream’s light. The list of records

THE.TOP.STORIES

« Houston And “The
Bodyguard” Shatter Records

« Pearl Jam's “Vs.” Takes On
The World

« Country Artists Continue To
Ride Tall In The Saddle

« Baby Boomers Say Yes To
Live Music As Bette Midler,
Simon & Garfunkel, And
Steely Dan Play It Again

« Meat Loaf Heats Up Again;
Duran Duran Doubles Back

that logged time near the top of the
chart straddles virtually every form of
music. From purple dinosaurs to musi-
cal dinosaurs, 1993 had it all.

HOT, HOT, HOT: If diversity was the
buzzword for the top pop albums of the
year, for the top singles the defining
phrase would have to be “the song re-
mains the same.” Once again, R&B and
rap-oriented singles dominated the
ever-fragmenting top 40 radio market,
as the Hot 100 Singles year-end recap
shows. From Whitney Houston to Dr.
Dre to Tag Team to Silk to SWV to
H-Town to Duice, one has to go to the
22nd-biggest Hot 100 hit of the year,
Soul Asylum’s “Runaway Train,” to
find a song that did not also find itself
on the Hot R&B Singles chart.

BEFORE WE GO ANY further, let’s
take a moment to praise “The Body-
guard” soundtrack, which is in a class
unto itself.

The soundtrack spent 20 weeks at
No. 1 (including 17 this year), more
than any other release sincé the con-
version to SoundScan in May, 1991. To
date, the album has been certified for
sales of more than 10 million in the
U S., making it one of the top-selling

soundtracks ever. Houston’s version of
Dolly Parton’s “I Will Always Love
You” was No. 1 on the Hot 100 for 14
weeks, besting the record set by Boyz
II Men last year with “End Of The
Road.” Also, the single of “I Will Al-
ways Love You” was certified for sales
of more than 4 million copies, making
it the top-selling single ever by a solo
artist.

Among the other hit-spawning
soundtracks in 1993 were “Sleepless In
Seattle,” “Judgment Night,” “The
Three Musketeers,” “Poetic Justice,”
“Free Willy,” “Benny & Joon,” “Last
Action Hero,” “Sliver,” and “Menace II
Society.”

I AM WOMAN, Watch Me Sell: Whit-
ney was hardly the only female artist
making noise in 1993. With her deeply
personal statement of growth, “janet.,”
Janet Jackson kicked off her new con-
tract with Virgin Records. By year’s
end, the album had sold more than 4
million units in the U.S. and showed no
signs of slowing down ... SWV cer-
tainly was RCA’s brightest star of the
year, with the female act landing three
singles in the year-end wrap-up of Hot
100 singles. Tunes such as “Weak” and
“I'm So Into You” struck chords on
both the pop

tute some kind of sales limit (say,
20,000 units) so that once an alternative
band’s latest release surpasses that
number, it can no longer be referred to
as an alternative band. All we know is
that any band that sells more than

1993 %IN*REVIEW

900,000 copies in the first week of its
album’s release is way past that 20,000
limit. (About 45 times over, we’d say).
Also, given the success of this musie,
is it any surprise that Atlantic Rec-
ords spent much of the year gobbling
up every alternative label that started
with the letter M? Anyone for the Ns?

PROVING THE MAXIM that any
press is good press, gangsta rappers
shot their way to the top this year.
Both Dr. Dre and Snoop Doggy Dogg
had huge albums this year. The prob-
lems faced by rappers such as 2pac and
Dogg—even my mother knows his real
name is Calvin Broadus, since he’s
been in the news so much—reflected
societal problems among young black
males that have been ignored too long.
Crities worry that the fame bestowed
upon such artists only make a life of

crime look more

and R&B
charts ... The
same was true
of thrush Toni
Braxton,
whose debut on
1992's “Boom-
erang” sound-

glamorous. To
many in the out-
side world, rap mu-
sic and rap sheet
became synony-
mous terms. Not
only are such ster-
™| eotypes damaging,

track, “Love they completely ig-
Shoulda 9 nore the contribu-
Brought You by Melinda Newman tions of such so-
Home,” was an cially conscious
early indicator of success to come ... hip-hop/rappers as Digable Planets
Certainly not to be overlooked was the  and Arrested Development.

popularity of Mariah Carey’s latest,
“Music Box,” which had spawned two
huge hits, “Dreamlover” and “Hero,”
by year’s end.

ALTERNATIVE TO WHAT???
Given the success of so-called alterna-
tive artists like Pearl Jam, Nirvana,
Stone Temple Pilots, Smashing
Pumpkins, Depeche Mode, and Soul
Asylum, isn’t it perhaps time to dis-
pense with the moniker “alternative”
and come up with something more ap-
propriate, like “moneymaking?”’
Maybe those in the know could insti-

o A e

Why Aren’t These Guys Smiling? If selling millions of records doesn’t make
Pear! Jam happy, we don’t know what will. Bemoaning the success of their
second Epic album, “Vs.,” are, from left, Jeff Ament, Dave Abbruzzese, Eddie
Vedder, Stone Gossard, and Mike McCready.

IF YOU ADDED UP ALL THE press
clippings devoted to gangsta rap, it still
wouldn’t amount to one iota of the re-
portage devoted to the year’s biggest
entertainment (and we use that term
loosely) story: Michael Jackson’s
troubles. Given that virtually no nugget
of information has gone unexamined,
we don’t feel any real need to explore
it here. On a business front, sales of
Jackson’s albums haven’t diminished,
according to retailers, and Epic has re-
leased another single from the woefully
titled “Dangerous” album. Instead of
concentrating on healing the world
next year, maybe the artist can concen-
trate on healing himself.

Y’ALL COME BACK NOW, You
Hear? Hands down, the comeback
story of the year, in terms of sales and
sheer shock value, was Meat Loaf. Six-
teen years after the release of “Bat Out
Of Hell”—and with little intervening
suceess—the singer scored his first
No. 1 album with “Bat Out Of Hell II:
Back Into Hell.” Its first single, “I'd
Do Anything For Love (But I Won’t Do
That),” spent several weeks at the top
of the Hot 100 Singles chart as well. Al-
though Meat Loaf said the album
wasn't really a sequel to the 1977 ver-
sion, one has to wonder if a bat by any
other name would have flown as high.
Also returning to its roots, Duran

WHITNEY HOUSTON

three weeks at No. 1 in 1992.)

“Zooropa,” U2, Island (2).

“Vs.,” Pearl Jam, Epic (5).

THE CHART TOPPERS

The following is a chronological listing of releases that logged time at
No. 1 on The Billboard 200 in 1993. The figures in parentheses are the
number of weeks each title spent at No. 1 in 1993. Titles that debuted at
No. 1 in 1993 are indicated in bold type. (Note: “The Bodyguard” spent

“The Bodyguard,” Soundtrack, Arista (17).

“Unplugged,” Eric Clapton, Duck/Reprise/Warner Bros. (3).

“Songs Of Faith And Devotion,” Depeche Mode, Sire/Warner Bros. (1).
“Get A Grip,” Aerosmith, Geffen (1).

“janet.,” Janet Jackson, Virgin (6).

“Back To Broadway,” Barbra Streisand, Columbia (1).

“Black Sunday,” Cypress Hill, Ruffhouse/Columbia (2).
“Sleepless In Seattle,” Soundtrack, Epic Soundtrax (1).
“River Of Dreams,” Billy Joel, Columbia (3).

“In Pieces,” Garth Brooks, Liberty (5).

“In Utero,” Nirvana, DGC/Geffen (1).

“Bat Out Of Hell II: Back Into Hell,” Meat Loaf, MCA (1).

“DoggyStyle,” Snoop Doggy Dogg, Death Row/Interscope (3).

JANET JACKSON

Duran titled its newest album epony-
mously—the same non-moniker given
its 1981 debut. The release yielded the
band its first hit in years with “Ordi-
nary World.”

DEJA VU ALL OVER AGAIN:
When it came time to sweat to the old-

e

!

Sax Man. Although it never hit No. 1 on
The Biliboard 200 chart, Kenny G’s
“Breathless” sold an astonishing 5
million copies in the U.S. alone, making
it the No. 2 top-selling album of 1993.

ies, baby boomers came out in full
force. Bette Midler, on the road for the
first time in 10 years, sold out an un-
precedented 30 nights at Radio City
Music Hall as part of her tour. Steely
Dan, on only the second tour in the
act’s history, filled arenas with fans
rabid to reel in the years. Simon &
Garfunkel reunited for 21 sold-out
shows at New York’s Paramount Thea-
ter. Barbra Streisand, ending a dec-
ades-long ban on public appearances,
agreed to appear for four shows at Las
Vegas’ MGM Grand Hotel on New
Year’s Eve and New Year’s Day. Tour-
ing staples like Jimmy Buffett, the
Moody Blues, and the Beach Boys
continued to be big draws.

BABY BOOM OR BUST: The same
demographic that was bum-rushing the
arena stage to relive old memories
could not be counted on to approach
the record stores to hear new musiec.
The simple fact is that in 1993, for ev-
ery Meat Loaf, there were several tur-

(Continued on next page)

TJom Jones
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The microphones
the professionals
stand behind.
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...WORLDWIDE
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Artists & Music

THE BEAT LOOKS BACK AT A WACKY YEAR

(Continued from preceding page)

keys. Labels’ release schedules often
looked like they could have been circa
the mid-"70s or even before, with such
artists as Laura Nyro and Jimmy
Webb putting out their first albums in
years. Despite some marginal radio
success, new efforts by many artists
who have been making records for

eaf L' SLLUNN -

Tripping The Light Fantastic.
Madonna brought along a disco ball,
blond afro wig, and other props when
she brought “The Girlie Show"' to New
York. The tour played selected dates in
the U.S., with the Material One
concentrating more on the rest of the
world in 1993. (Photo: Chuck Pulin)

more than two decades were greeted
with little more than a yawn. Among
those falling into this category include
Michael McDonald, Daryl Hall, Da-
vid Crosby, Art Garfunkel, and the
Kinks. Other baby boom-targeted rec-
ords by deserving acts like Marc
Cohn, Pat Benatar, John Hiatt, and
Natalie Cole also failed to meet label
expectations,

Conversely, big-time Grammy win-
ners Eric Clapton and Rod Stewart
had a fine time. Clapton’s “Unplugged”
(which was released in 1992, but sold
more than half of its seven million units
this year) and Stewart’s “Unplugged
-.. And Seated” were among the best-
selling albums of their careers.

COUNTRY CLUB: Though there
were no country blockbusters that sur-
passed the 5-million-unit mark, like
last year’s “The Chase” by Garth
Brooks or “Some Gave All” by Billy
Ray Cyrus, country continued to sell
exceedingly well. At one point in
October, Brooks held down the top
spot on The Billboard 200 with his lat-
est effort, “In Pieces,” while George
Strait and Reba McEntire debuted in
the top 10. Country artists’ success
came solely on the strength of popular-
ity within their own format. Unlike last
year, when Cyrus almost climbed to
the top of the Hot 100 with “Achy
Breaky Heart,” there were virtually no
crossover hits this year, proving that
country doesn’t need to ride anyone’s

Topp Dogg. Snoop Doggy Dogg
made chart history when his Death
Row/interscope release,
“DoggyStyle,” became the first record
by a debuting artist to bow at No. 1 on
The Billboard 200 albums chart. His
parole officer, whom he thanks on the
record, must be so proud.

coattails to find its audience. Many in
Nashville had believed from the start
that if country radio did its job right,
the fans would come to them instead of
vice versa, and this year proved them
right.

ONES TO WATCH: Several artists
felt the first impact of their efforts in
1993. Among our favorites were the
Gin Blossoms, the Cranberries,
Swinging Steaks, and Eleanor McE-
voy, all of whom we expect bigger
things from in 1994. Among the acts
we're still hoping will find the larger
audiences we feel they so richly de-

(Continued on page 26)

Congratulations to David Foster
Billboard's Producer Of The Year

Gl Moot

Brian Avnet & Ron Stone

Strong NMPA Stats In Past
Indicate Happy Times Now

THOUGH the reporting process by
the National Music Publishers’
Assn. can do no better at this time
than provide U.S. (and worldwide)
music publishing results for a period
covering 1990-91, there is every rea-
son to believe that the happy results
of that period have held over to the
current state of business. As re-
ported earlier in Billboard, the fig-
ures show worldwide revenues for
1990-91 of $4.4 billion, a 23.3% in-
crease over the previous period of
1989-90. The U.S. represented 25.2%
of the world

lots of important things happen to
have been year-end developments
this year!—an unusual arrangement
caught the attention of both trade
and consumer press. EMI Music
made an administration deal with
Michael Jackson’s Beatles-rich
ATV Music catalog. The interesting
wrinkle here, certainly within a cata-
log management arrangement, is
that EMI Music is to provide part-
nership funds for ATV Music catalog
acquisitions (Jobete Music is con-
sidered a possibility).

Fading

market with
revenues of
$1.1  billion.

into distant
memory is

[ ]
wnrds&MHSIc the era
e ™

The good news when, by and
basically re- : large, a pub-
sults from = S lisher took a
booming usage song  and
and better : held 100% of
copyright legis- by Irv Lichtman the publish-
lation and po- ing. Now, cut

licing in world markets.

Usage in this year and years
ahead appears to be on a roll, partly
due to new technologies, including
the appearance of computer-driven
interactive devices. By year’s end,
music publishers in the U.S. began
to establish their rights in new deliv-
ery systems by legal means: A class
action suit was instituted in U.S. fed-
eral court in New York charging a
computer informational service,
CompuServe, with copyright in-
fringement for not paying for syn-
thesized delivery of music to its sub-
scribers. Whether satellite delivery
of album product will add to happy
times is to be answered far into the
future, but music publishers began
in 1993 to establish royalty formulas
with players in this field.

On the creative side in the U.S.,
rap songs, after a hiatus of sorts as
a center of controversy, stepped into
the limelight at year’s end, albeit in
arole that seemd to suggest that one
time defenders of raw rap as reflect-
ing messages from sorty ghetto con-
ditions were withdrawing such sup-
port.

Leaders of the black community
have been saying for months that
rap graphically depicting urban vio-
lence or negative attitudes toward
women is harmful. WBLS, a black-
owned radio station in New York
that plays a lot of rap, said a commit-
tee would judge whether a rap rec-
ord conveying such themes should
be barred from airplay. Several
other radio stations also began re-
stricting the play of certain songs.

Whatever their reasons, many
within and without the African-
American community who had de-
fended controversial lyrics are tak-
ing another look at the genre known
as gangsta rap, and now say that
when rap shouts invectives it may
leave much to be desired.

In the U.S,, buyouts, co-publish-
ing deals, and the establishment of
artist-owned publishing setups (e.g.,
Madonna’s Maverick Music) con-
tinued to proliferate. At year’s end—

that in half, or in quarters, or even
less. The saving grace is that the fi-
nancial pie is much bigger.

PRINT ON PRINT: The following
are best-selling folios of the year as
reported by companies that report
monthly to Words & Music:
CHERRY LANE MUSIC

1. Metallica, Metallica

2. Guns N’ Roses, Use Your Illusion
I

3. Metallica, Master Of Puppets

4. Guns N’ Roses, Use Your Illusion
11

5. Joe Satriani, The Extremist

CPP-BELWIN

1. Bette Midler, Greatest Hits

2. Garth Brooks, Best Of (guitar
tab)

3. Extreme II, Pornograffitti

4. Sleepless In Seattle, soundtrack
5. Jimmy Buffett, Songs You Know
By Heart

HAL LEONARD PUBLISHING:
1. Erie Clapton, Unplugged

2. Aladdin, soundtrack

3. Pearl Jam, Ten

4. Phantom Of The Opera, vocal se-
lections

5. Stevie Ray Vaughan, Lightnin’
Blues

MUSIC SALES CORP.

1. The Red Hot Chili Peppers,
Blood Sugar Sex Magik

2. Pink Floyd, The Wall

3. Stone Temple Pilots, Core

4. The Cure, Standing On A Beach
5. Tori Amos, Little Earthquakes

WARNER BROS. PUBLICA-
TIONS:

1. The Bodyguard, soundtrack

2. Neil Young, Harvest Moon

3. Rod Stewart, Unplugged . .. And
Seated

4. Megadeth, Countdown To Extinc-
tion

5. The Secret Garden, Vocal Selec-
tions.
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HISTORIC ACHIEVEMENTS

GREAT PYRAMIDS - 2500 B.C.

a5 ‘l{ S

KITTYHAWK - 1903

Marubeni
HIGH TECHNOLOGY TODAY

Throughout civilization, there have been few
accomplishments deserving of the distinguishing title
“Historic Achievements."” Today the world demands new
achievements in technology that will one day be known as
historic. This demand has created an environment in which
only the new pioneers, armed with today’s incredible technology
and a vision of the future, will succeed. As a new pioneer,
MARUBENI, since the 1980’s, has been a visionary in the
development and application of various optical discs such as the
Laser Disc, Compact Disc, and many others. Today, MARUBENI
represents over twenty different machine manufacturers from
Mastering Systems, Replication Lines and Printing Machines
to Jewel Case Wrapping Machines as well as Chemicals and
Resins. In order to eliminate unnecessary impediments
and to improve your production of LD, CD and other
optical discs, sample the vision and allow us to
assist you. We will meet your requests
completely, as well as provide total
support for your production needs
today and into the future.

AMERICA CORPORATION
2000 Town Center « Suite 2150 « Southfield, Michigan 48075 USA
(313) 355-6448 ¢ (313) 355-6478 * FAX (313) 353-2298

ASTRONAUT PHOTO COURTESY NASA
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THE BEAT LOOKS BACK AT A WACKY YEAR

(Continued from page 24)

serve are Kirsty MacColl, Cowboy
Mouth, Darden Smith, Tim Finn, and
Jude Cole.

lN TO THE FUTURE: There are sev-
eral developments that we’d like to see
in 1994:

» We'd like to see the passage of a
law prohibiting “Unplugged” records.
Enough is enough.

* How about stopping the already-
tired practice of listing the name of the
artist whose music is playing on a com-
merecial: i.e., Clannad and Volkswagen,
Lorrie Morgan and Ebel watches, and
Joe Satriani and a product we can’t re-
member. We already have enough of
chyroned marketing messages; they’re
called music videos.

* Is it too much to ask that artists
take a little responsibility for some of
their actions? We really could not care
less what the members of Cypress Hill
or Total Devastation do on their own
time, but are we the only ones who
think promoting drugs to kids too
young to make up their own minds is
a little irresponsible? And what’s with
Sacred Reich’s label, Hollywood Rec-
ords, sending out promotional bongs to
push the band’s new record? All we

could think was, does Mickev Mouse
know about this?

* Formerly Prince should be forced
to announce how we’re all supposed to
pronounce his new name by Jan. 15,

goshdarnit. Isn’t there a statute of lim-
itations on this kind of thing, or is he
counting on us still caring when he de-
cides the time is right?

By the way, Happy New Year.

Bat Out Of Hell, Part I: Paul Simon, center, and Art Garfunkel, right, are presented
gifts, including a bat autographed by Mickey Mantle and Roger Maris, for their 21-
evening engagement at the Paramount. At left is Bob Gutkowski, president of

Madison Square Garden.

Critics’ Lists Demonstrate Staff’s Diversity

NEW YORK—Compiling the Critics’
Choice lists that appear on pages 32-35
has become an annual ritual for Bill-
board’s reporters, editors, and corre-
spondents. Each year, more of our
staffers and contributors clamor to
participate; this year’s pages carry a
record 37 lists.

Although the lists have a decidedly
left-field pop and rock bent, overall
they provide a glimpse at the diversity
of the Billboard family, spanning the
musical spectrum from the Texas
swing of Asleep At The Wheel to the
African-European a cappella of Zap
Mama.

Do the lists represent anything
more than the personal tastes of 37
somewhat jaded musie lovers? Con-
sider this: A large group of listeners
(in the 25-45 age group), when expo-
sed to an enormous variety of musie,
chooses the most eclectic mix imagi-
nable. Perhaps there’s a lesson
there for music marketers and pro-

Bat Out Of Hell, Part II: Meat Loaf hams
it up during his sold-out Broadway
engagement celebrating the release of
his new MCA album, “Bat Out Of Hell, II:
Back Into Hell.” (Photo: Chuck Pulin)

grammers who base their strategies
on matching narrowly defined for-
mats to specific demographic
groups.

At the least, we hope you will find
the Critics’ Choice to be interesting
reading. Maybe it will even inspire
you to pick up a few of the titles we
mention.

So which artists were Billboard’s
favorites for the year?

The artist appearing on the most
lists is Aimee Mann, whose “What-

ever” album is cited eight times,
including three “firsts.” The runner-
up is Duteh band Bettie Serveert
with five mentions. With four citings,
each are Asleep At The Wheel,
Chris Isaak, John Mellencamp,
Pear] Jam, Smashing Pumpkins, US
3, and Paul Westerberg. Coming in
at three mentions are Arthur Alex-
ander, the Breeders, Liz Phair,

Wynonna, U2, and Yo La Tengo.

Like I said, it’s an eclectic mix.
KEN SCHLAGER

Here's the deal:
I need a hotel.
Central Park West location.
Done with style

and distinction.

And within budget.

Any suggestions?

THE MAYFLOWER HoTEL

ON THE

15 Central Park West at 61st Street, New York, New York 10023-7709.
See your travel agent or call: 800-223-4164 or 212-265-0060. Mcntion code AE.
*Some restrictions apply.

;p,'

Just one ~The Mayflower.

They make doing business
in New York
no big production.

Singles from
$120* a night.

PARK
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PHILIPS

HOW MANY
“FIRSTS"

CAN YOU EXPECT
FROM YOUR
SUPPLIER OF
DCC CASSETTES?

With Philips you can be sure
of all the relevant Firsts in Audio.
In the 60's Philips invented the
Compact Cassette, in the 80's the
Compact Disc and in the 90's the
new Digital Compact Cassette.
Philips Magnetic Media now offers
you the real important "Firsts" in
know-how and production of DCC
cassettes:
"First" in know-how, due to  direct
access to the hard- and software
industry
"First" in experience of production of
finished products, know-how in loa-
ding and packaging
"First" in reliability and flexibility in pro-
duction and deliveries
"First" in technical advice at our R+D
and service level.

So if you are looking for a supplier of
DCC casset-

DIGITAL tes, look at
dcc Philips first.
Today and

COMPACT CASSETTE tomorrow!

Philips Magnetic Media.
The "First" one to talk to.

{@(:all or fax:

Philips Magnetic Media International,
Gutheil-Schoder-Gasse 10,

A-1100 Vienna, Austria

Tel.: (+43 1) 60101 - 4923 or 4926
Fax: (+43 1) 60101 - 4988
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Success Of Gorecki Symphony Leaves Labels Reevaluating Repertoire

AN ELUSIVE QUARRY: The out-
size success of Gorecki’'s Symphony
No. 3 on Elektra Nonesuch continued
to haunt classical A&R mavens in
1993.

If it embodies a seeret beyond the
music’s rare and cryptic accessibility,
abetted by a fine performance and
sharply honed marketing, no one has
yet reduced it to measurement.

And that'’s all to the good. Much of
the mystery, challenge, and allure of
this industry would disappear along
with its solution.

As the year progressed, the Gor-
ecki story helped drive home the mes-
sage that reliance on mainstream
repertoire, even with established per-
formers, was an increasingly hazard-
ous exercise.

It’s no wonder, then, that labels
were tipping their creative scales,
giving more emphasis to new and
challenging music even as they com-
peted for winning talent.

Costa Pilavachi, A&R chief for
Philips Classics worldwide, admitted
mid-year that it is a lot harder for re-
cord people to judge the potential of
new music than it is to evaluate the
potential of a new artist. Still, he said,
that’s the road many are taking. For
Philips, as well as others, a larger
chunk of recording budgets is going
to fresh and neglected music.

eDuring the year, BMG Classics
launched its Catalyst label as a repos-

itory and marketing home for new
and rare music that might appeal to
inquisitive consumers sated by the
standards. Earlier this year, Philips
introduced its Point label to achieve
the same result. As the year closed,
there were reports that Sony Classi-
cal also was considering a separate
imprint for new and unusual music.
As the majors probed more experi-
mental repertoire avenues, with or

PRIMING THE PUMP: All the
above labels, as well as others that
make occasional forays into contem-
porary American repertoire, found a
new benefactor this year. The Aaron
Copland Fund For Music helped back
recording projects to the tune of
$560,000 in the first of a projected se-
ries of annual distributions to encour-
age more recording of contemporary
American music. This time, around 48
projects produced

Clavsical
KEEPING | ™

SCORE ™

by 30 labels bene-
fited.

i EXEC SHIFTS:
Peter Gelb, head
of CAMI Video,
moved over to
Sony Classical
USA as president,
bringing along his

by Is Horowitz

without dedicated imprint identities,
Nonesuch tightened its long-held
grip on current idioms with a new
and more encompassing pact with
Philip Glass.

eBefore this column is peppered
with complaints, let it be recorded
that many indies, among them CRI,
New Albion, New World, Bridge,
GM, and Koch, also stepped up their
traditional concentration on new and
recent music during the year.

video operation. In

another major

move, David
Weyner was not renewed as presi-
dent of PolyGram Classics & Jazz.
He was replaced by Christopher
Roberts, PolyGram’s VP of interna-
tional marketing. Weyner is expected
to resurface in a new industry post
shortly.

SOUNDINGS: When CD was intro-
duced a decade ago, it was touted as
“perfect sound, forever.” Despite the
hyperbole, it wasn’t long before

small increments of quality were an-
nounced. Hardly a year passed with-
out new claims of disc or playback
improvement,

It’s now been a couple of years

| AIRPLAY

I

Introducing R&B AIRPLAY MONITOR —
A brand new publication based on actual monitored airplay!
Eagerly awaited by R&B radio PD’s, MD’s, labels, managers, agents
and publishers — R&B AIRPLAY MONITOR is here!
R&B Airplay Monitor features the most complete airplay
information package available anywhere.

Each weekly issue of R& B AIRPLAY MONITOR features:
¢ Exact number of plays for current releases on

75 R&B stations across the U.S.

* Two brand new R&B Airplay Charts: Mainstream R&B and Adult R&B.
Power Playlists: Listing the top 30 songs at 39 leading R&B stations
plus actual number of song detections.
Monitored video playlist information from BET and MTYV.
* Weekly breakdown of Biggest Gainers based on airplay detections.

Finally the R&B community has access to credible information
based on actual monitored airplay — Don’t miss a single issue!

Special offer! BILLBOARD subscribers can receive R&B AIRPLAY MONITOR at the
special charter rate of just $99 — that’s 50% off the regular subscription rate of $199.
To subscribe to R&B AIRPLAY MONITOR
call (212) 536-5261 or FAX your order to (212) 536-5294.

Or mail this ad with your payment to: R&B Airplay Monitor,

Attn: Carlton Posey, 1515 Broadway, New York, NY 10036.
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1993 IN REVIEW

since Sony raised its digital recording
standard to 20 bits, along with proce-
dures to retain much of the increased
quality on 16-bit CDs.

Early this year, both Telarc and
Dorian also adopted 20-bit technolo-
gy, to be joined not much later by
DG—which pegs its recording stan-
dard even somewhat higher, at 21
bits, and looks ahead to 24 bits.

Some other labels, which prefer
not to attach tags to their own quali-
ty upgrades, also are said to be using
20-bit technology.

Promotional ballyhoo aside, these

developments do serve to raise the
perceived quality quotient for many
listeners. What ultimately may have
more significance is the stockpiling
of 20-bit digital masters that—some
time in the future, when appropriate
playback equipment is introduced—
will reveal their full potential.

A MATTER OF PRICE: To the dis-
may of some majors and indies, the
march of superbudget classies to re-
tail continued at a brisk pace. Now,
perhaps more in self-defense than
conviction, the majors are eyeing the
development more closely.

Sony and Angel/EMI may be only
the first to take the step to superbud-
get. Few will be surprised if others
follow suit. To some observers, it’s
seen primarily as a matter of market
share for the majors; their overhead
leaves little for profit at this price
point.

= AMUSEMENT BUSINESS®
4 3
& —dl GROSSES
Gross Attendance
ARTIST(S) Venue Date(s) Ticket Price(s) Capacity Promoter
DEPECHE MODE Sports Palace Dec, 2-3 $1,261,184 13512 Ocesa
Mexico City (3,505,980 34,960, Ogden Presents
Mexican pesos) two shows
$56.25/ $21.88
GRATEFUL DEAD Los Angeles Dec. 8-10 $1,075,025 43,001 Avalon Attractions
Sports Arena $25 three Bill Graham
Los Angeles sellouts Presents
LUTHER YANDROSS Wembley Arena Nov. 29- $1,046,955 3411 Kennedy Street
DINA CARROLL London 30, Dec. 2 (703,977 British three Entertainment
pounds) sellouts Another Planet
$33.46
ROD STEWART Miami Arena Nov. 21-22 $990,578 21,224 Celiar Door
Miami 350/ $35/ two Concerts
$22.50 selfouts
NEIL DIAMOND Spectrum Dec. 2-3 $300,704 32,168 Electric Factory
Philadelphia $28 two Concerts
sellouts
GARTH BROOKS Pete Maravich Dec. 9-11 $780,392 42,505 C&M Prods.
STEPHANIE DAVIS Assembly $18.36 three
Center sellouts
Louisiana State
Univ. Baton
Rouge
Baton Rouge,
La.
KENNY ROGERS Fox Theatre Nov. 30- $763,286 29,188 Brass Ring Prods.
“CHRISTMAS™ Detrait Dec. 5 $29.75/ $24.15/ 35,800,
SHELBY LYNNE $15.75 eight
shows
GRATEFUL DEAD San Diego Dec. 12-13 $663,260 25,510 Bill Graham
Sports Arena $26 two Presents
San Diego, Calif. seliouts Avalon Attractions
BILLY JOEL America West Dec. 11 $473.211 16,606 Evening Star
Arena $28.50 sellout Prods.
Phoenix
JANET JACKSON Joe Louis Arena Dec. 4 $455,122 15,070 Brass Ring Prods.
TONY! TONR TONE! Detroit $50/ $29.75 selfout
Copyrighted and piled by A t Busi 2 publication of BPI Communications,
Boxscores should be submitted to: Marie Ratliff, Nashville. Phone: (615)-321-4295, Fax: (615)-
327-1575. For research information and pricing, call Marie Ratliff, (615)-321-4295.
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END OF YEAR, OH, MY! Lions And
Tigers And Bears: So much went
down in jazz this year, I can only be-
gin to consider to ponder to dither to
retrieve those memorable moments
worthy of inclusion here (avoidance
behavior, a known killer. . ). In or-
der to combat the chart-inspired rig-

1993 *INREVIEW

ors of an orderly presentation, let’s
approach this task mosaic-style.

TEN ALBUMS That Made The Bigs,
Then Stayed On My Roster For
Longer Than A Cup Of Coffee (in no
particular order):

1. “The Tao Of Mad Phat,” Steve
Coleman (Novus).

2. “So Near, So Far,” Joe Hender-
son (Verve). )

3. “Citi Movement,” Wynton Mar-
salis (Columbia).

4. “Do You Miss New York,” Rose-
mary Clooney (Concord).

5. “The 87 Years Of Doc
Cheatham,” Doc Cheatham (Colum-
bia).

6. “Too Much Sugar For A Dime,”
Henry Threadgill (Axiom).

7. “Turandot,” Bob Belden (Blue
Note).

8. “Meets The Saxophone Mas-
ters,” James Williams (DIW).

9. “Loose Cannon,” Michael For-
manek/Tim Berne/Jeff Hirshfield
(Soul Note).

10. “Three For All,” Craig Handy
(Arabesque).

THE HONOR SYSTEM Redux: This
was the year of the homage, what
with successful tribute albums that
not only highlighted the artists issu-
ing them, but their subjects as well
(Duke remembered by Dave Grusin,

Miles by Joe Henderson, Dizzy by
Slide Hampton, and Wes Montgom-
ery by Lee Ritenour, among others).
Add to the mix the fair number of
catalog reissues representing the
honorees themselves, and you've got
either a glut of albums or the melt-
down medium for some deity statues
in a jazz theme park.

THE AMAZING SHRINKING
Graphics Design Award: A neat piece
of packaging, this “The Complete
Ella Fitzgerald Song Books” from
Verve, an exhaustive set featuring 16
CDs, many of which are slipped into

Jeyy
BLUE

NOTES

by Jeff Levenson

miniaturized replicas of their original
jackets. The problem? Type size
roughly equivalent to the width of a
hair strand from the nape of a dust
mite. What, you want to read that
copy? Oh, come now. Consider my
experience after listening to this
set: Even if I thought I got the right
to sing the blues, with a box of this
kind something’s got to give. It’s
just one of those things. It’s Ella,
and anything goes, because she’s
too marvelous for words. It’s all
right with me. So get happy, dig the
singer, ac-cent-tchu-ate the positive,
face the music, and dance. Day in,
day out. I could write a book. End of
discussion.

(
CARIBBEAN

.

N
1 SOUND BASIN
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RECORDING STUDIO

Corme to the islands and experience the heat In
sound at this magnificient tropical facilicy . .

e J[pooﬂ =

Contact Sarah at Caribbean Sound Basin
135 Long Circular Rd. Maraval, Trinidad, W..
k Tel 809 628-6176/8, Fax: 803 B22-4064.
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Year In Jazz: Remembrance Of Things (And Guys) Passed

MISSING YOU ALREADY Depart-
ment: Can’t move boldly into 94 with-
out goodbyes to the following: Dizzy
Gillespie, Sun Ra, Billy Eckstine,
Richard Tee, Mario Bauza, and Clif-
ford Jordan.

MORT-A-DELLA FAUX PAS: Mu-
sician magazine ran a ‘“Rest In
Peace” page that cited the exits of
some celebrated jazz folk. Included in
the lot was one Arthur Taylor, who
merely shrugged a jazz shrug, we're
told, when informed of his untimely
death.

PREDICTION
IN STANDARD
Time: The title
track from drum-
mer Carl Allen’s
Timeless album,
‘““Piccadilly
Square,” will be-
come a jazz stan-
dard in shorter
time than it took to
record it. Why?
It’s bouncy, me-
lodically simple,
listener-friendly, and perfectly con-
structed for open-ended interpretation
by others. Check back in a year and
we'll discuss its numerous covers.

BEST CREATIVE GESTURE BY
An Individual Working Outside His
Field: Wynton Marsalis’ foreword to
John Edward Hasse’s biography,
“Beyond Category: The Life And Ge-
nius Of Duke Ellington.” Wynton's
verse is hip, pithy, heartfelt, and
rhythmie, proving that the trumpeter
can do with the pen what he does
with his horn.

BEST EVEN-Up-The-Score Balanc-
ing Act By A Label: Columbia’s in-
troduction of its Legendary Pioneers
Of Jazz series, in which seasoned con-
tributors, too long neglected, get
their shots at the big time—an obvi-
ous response to the '80s gold-rush
signings of no-dues-is-the-best-news
youngbloods.

TWELVE WISHES FOR THE New
Year: Here’s hoping that . ..

® Jazz labels remember that music
is not just product.

o A&R men will leave platelet
types alone, those pre-youngbloods
whose development is not helped by
the glare of the spotlight or by the
suffocating gas of marketing hype.

o Gonzalo Rubalcaba will contin-
ue to shape his peculiar impression-
ism, crafting melodic refractions that
raise high the spirit like sunlight
through stained glass.

e Maceo Parker will keep up the
funk.

® Pop-jazz sax players will find it.

e Musicians will get the point, that
journalists need their help and coop-
eration,

e Jazz journalists will accept that
in-fighting interests no one other
than themselves.

o Grants organizations will contin-
ue to fund expansive musics.

¢ Sonny Rollins will make a wor-
thy record.

® Jazz labels that can afford it will
start producing quality videos.

o The Village Vanguard will stay

PUBLICITY
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Can you afford not to know how often radio is playing
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JIM
BESSMAN

New York Correspondent

L. Aimee Mann, “Whatever” (Imago). Hardly!
A simply gorgeous-sounding record.

2. Elvis Costello, “The Juliet Letters”
(Warner Bros.). Costello’s most focused work
since the Attractions.

3. Jane Siberry, “When I Was A Boy” (Re-
prise). A surprisingly intense outing from an
intense artist who always surprises.

4. Bruce Hornsby, “Harbor Lights” (RCA).
Hornsby’s sideman experience with the Dead
pays off on a jazzier, groovier set.

5. Asleep At The Wheel, “Tribute To The Mu-
sic Of Bob Wills & The Texas Playboys” (Lib-
erty). Ray Benson & Co.’s love affair with Bob
Wills and Texas Swing is celebrated merrily.
6. Tony Bennett, “Steppin’ OQut” video. Quick
MTV and VH-1 acceptance of the title track
clip to Bennett’s album tribute to Fred Astaire
underscores the fact that he’s at least as cut-
ting edge as Eddie Vedder.

7. John Mellencamp, “Human Wheels” (Mer-
cury). Return to form for the Camper, whose
insightful, gripping disc shows maturing emo-
tional depth.

8. Dakoda Motor Co., “Into The Sun” (Myrrh/
Word). The sunny charm of power-chording
Cali alternative Christian rock can’t be denied.
9. Maria McKee live at Irving Plaza in New
York on “You Gotta Sin To Be Saved” (Gef-
fen) tour. She sang great, looked great, held a
guitar great. Crowd was dumbstruck.

10. Zap Mama, “Adventures In Afropea 1”
(Luaka Bop/Warner Bros.). Beautifully real-
ized a cappella fusion of African and Europe-
an musical traditions virtually defines vague
“world beat” term.

ERIC
BOEHLERT

Radio Features Editor

1. Asleep At The Wheel, “Tribute To The Mu-
sic Of Bob Wills & The Texas Playboys” (Lib-
erty). An all-star lineup doing drop-dead gor-
geous country swing, highlighted by “Big
Ball’s In Cow Town” by George Strait, who's
also our Entertainer of the Year.

2. Barenaked Ladies live at the Bottom Line,
New York. White men can jump.

3. Bottle Rockets, “Bottle Rockets” (ESD). As
convincing as a rock debut can get.

4. Buffalo Tom, “Big Red Letter Day” (Beg-
gars Banquet/EastWest).

5. Iris DeMent, “Infamous Angel” (Warner
Bros.).

6. Dinosaur Jr., “Start Choppin” (Sire single).
7. The Mavericks live at the Lone Star Road-
house, New York. Is this Nashville outfit the
best American band, period?

8. Ronnie Milsap, “True Believer”’ (Liberty
single). Does Hiatt better than Hiatt.

9. The Volebeats, “Up North” (Safe House).
Winning, wind-beaten tales.

10. Singles that remind you what a great in-
vention FM radio was: Tony Toni Toné, “If |
Had No Loot ” (Mercury); Alan Jackson,
“Chattahoochee’” (Arista); Urge Overkill,
“Sister Havana” (Geffen); Breeders, “Cannon-
ball” (4AD/Elektra); Salt-N-Pepa, “Shoop”’
(London/PLG).

GARRIE
BORZILLO

Staff Reporter

1. Lenny Kravitz, “Are You Gonna Go My
Way?” (Virgin).

n%mc

BILLBOARD’S EDITORS AND WRITERS PICK THEIR
TOP 10 RECORDS, VIDEOS, AND CONCERTS OF 1993

2. Various Artists, “Have A Nice Day! Super
Hits Of The "70s” (Rhino). All 22 groovy vol-
umes.

3. Smashing Pumpkins, “Siamese Dream”
(Virgin).

4. Blind Melon, “Blind Melon” (Capitol).

5. Lisa Germano, “Happiness” (Capitol).

6. Radiohead, “Creep” (Capitol single).

7. 4 Non Blondes, “What's Up” (Interscope
single).

8. Suede concert, Hollywood Colonade, L.A.
9. Lenny Kravitz/Blind Melon concert,
UCLA'’s Pauley Pavilion, L.A.

10. Prince concert, Glam Slam, L.A.

DALET
BRADY

Associate Director Of Special Issues

L. Elvis Costello, “2!/, Years” boxed set (Ry-
kodisc).

2. Matthew Sweet, “Altered Beast” (Zoo).

3. Paul Westerberg, “14 Songs” (Sire/Re-
prise).

4. Odds, “Bedbugs” (Zoo).

5. Radiohead, “Pablo Honey” (Capitol).

6. X, “Hey Zeus” (Big Life/Mercury).

7. Trouble Dolls, “Cement” (Dr. Dream).

8. Jane Siberry, “When I Was A Boy” (Re-
prise).

9. Best Kissers In The World, “Been There”
(MCA).

10. U2, “Zooropa” (Island).

FRED
BRONSON

Chart Beat Editor

1. Josefin Nilsson, “Shapes” (Epic U.K.). Pro-

duced and written by Benny Andersson and

Bjorn Ulvaeus. So they have been working on

new material.

2. Kate Bush, “The Red Shoes” (Columbia).

Kate's always worth the wait.

3. Abba, “More Abba Gold” (Polydor U.K.).

gspecially for the unreleased track “I Am The
ity."

4. Pet Shop Boys, “Very” (EMI). At the top of

their form.

5. The Fleetwoods, “Come Softly To Me—The

Very Best Of The Fleetwoods” (EMI). All reis-

sues should sound as great.

6. Tasmin Archer, “Great Expectations”

(SBK/ERG).

7. Chage & Aska, “Red Hill” (Pony Canyon).

Big in Japan.

8. Aimee Mann, “Whatever” (Imago).

9. Kirsty MacColl, “Titanic Days” (L.R.S.).

%}). Dean Collinson, “Life And Times” (Arista
.K.).

ED
CHRISTMAN

Senior Retail Editor

ﬁj‘ &

1. The Posies, “Frosting On The Beater’
(DGC).

2. Coverdale Page, “Coverdale Page” (Gef-
fen).

3. Fugazi, “In On The Killtaker” (Dischord).
4. Aimee Mann, ‘“Whatever” (Imago).

5. (tie) The Buzzcocks, ‘“Trade Test Transmis-
sions” (Essential Records/Caroline); Nirvana,
“In Utero” (DGC).

6. Arthur Alexander, “Lonely Just Like Me”
(Elektra Nonesuch American Explorers Se-
ries).

7. Big Country, “The Buffalo Skinners” (Fox
Records/RCA).

8. (tie) The Wonder Stuff, “Construction For
The Modern Idiot” (Polydor/PLGY); Jellyfish,
“Spilt Milk” (Charisma Records America).

9. Tad, “Inhaler” (Giant/Mechanic).

10. General Johnson & the Chairmen of the
Board, “What Goes Around Comes Around”
(Surfside/Ichiban).

LISA
GOLLINS

Gospel Music Correspondent

1. Kirk Franklin & the Family, “Kirk Frank-
lin & The Family” (GospoCentric).

2. The Mississippi Mass Choir, “It Remains
To Be Seen” (Malaco).

3. BeBe & CeCe Winans, “First Christmas”
(Sparrow).

4. Luther Barnes & the Sunset Jubilaires,
“Enjoying Jesus” (Atlanta International).

5. Hezekiah Walker, “Live In Toronto” (Ben-
son).

6. The Richard Smallwood Singers, “Live”
(Sparrow).

7. Tri-City Singers, “A Songwriter’s Point Of
View” (GospoCentric).

8. The Williams Brothers, “The Best Of And
More Live” (Blackberry/Malaco).

9. The Canton Spirituals, “Live In Memphis”
(Blackberry/Malaco).

10. Various Artists, “A Tribute To James
Cleveland, Vol. II” (CGI).

JON
CUMMINGS

Copy Editor

1. Nanci Griffith live at Carnegie Hall in New
York, March 25. Easily the year’s most tran-
scendent evening.

2. (tie) Wynonna, “Only Love” (MCA single);
Madonna, “Rain” (Sire/Warner Bros. single).
3. The Breeders, “Cannonball” (4AD/Elektra
single).

4. Kelly Willis, “Kelly Willis” (MCA).

5. Aimee Mann, “Whatever” (Imago).

6. Ashley Judd in “Ruby In Paradise.” Be-
cause, as BTO almost said, any Judd is good
Judd.

7. Tony Toni Toné, “Sons Of Soul” (Wing).
8. Alfred G. Karnes, “Bound For The Prom-
ised Land,” from “The Bristol Sessions”
(Country Music Foundation). From 1927.

9. 10,000 Maniacs with Michael Stipe, “To Sir
With Love,” from MTV’s Inaugural Ball.

10. The Partridge Family, “Up To Date”
(Arista CD reissue).

BOB
DARDEN

Gospel Music Correspondent

1. Jan Krist, “Decapitated Society” (R.E.X.).
2. Lost Dogs, “Little Red Riding Hood”
(Brainstorm/WAL).

3. Mark Heard, “High Noon” (Myrrh).

4. Bruce Cockburn, “Christmas” (Sony).

5. Steve Taylor, “Squint” (Warner Alliance).
6. (tie) Acoustic Shack, “Fret Buzz” (Broken);
Sixpence None The Richer, “The Fatherless
And The Widow” (R.E.X. populi).

7. Soul Mission, “Soul Mission” (Myrrh).

8. Ashley Cleveland, “Bus Named Desire”
(Reunion).

9. The Winans, “All Out” (Qwest/Warner
Bros.).

10. Kaiser/Mansfield, ‘“Slow Burn”
{Ocean/Grrr).

& BARBARA
‘A DAVIES

Senior Copy Editor
1. The Mad Scene, “A Trip Thru Monster-
land” (Flying Nun).
2. Liz Phair, “Exile In Guyville” (Matador).
The album hype couldn’t kill.
3. Lisa Germano, “Happiness” (Capitol).
4. Yo La Tengo, “Painful” (Matador/AG). Ex-
tra points for good use of Chris Knox art.
5. Kate Jacobs, “The Calm Comes After”
(Bar/None).
6. Nick Heyward, “From Monday To Sunday”
(Epic).
7. Shuffle play: Nice, “My Perfect Fire” (Feel
Good All Over); Meat Puppets, ‘“Shine”
(demo); Crowded House, “Catherine Wheel”
(Capitol); Unrest, “Nation Writer”” (4AD);
Cub, “Hello Kitty” (Yoyo); All, “Shreen”
(Cruz); U2, “Lemon” (Island); The Cakekit-
chen, “Fahrenheit 451” (Homestead); Grena-
dine, “Philco” (Shimmy Disc); Brian Turner,
“Strummy Thing” (demo); Bettie Serveert,
“Smile” (Matador); Palace Brothers, “0
Paul” (Drag City); Kristin Hersh, “Your
Ghost” (Sire/Reprise).

THOM
DUFFY

International Deputy Editor

¥

1. U2, “Zooropa” (Island). A great rock’n’roll
band reinvents itself—again.
2. Al Green, “Don’t Look Back,” (BMG Inter-
national). A wonderful soul album without
honor (or a releasing label) in its homeland.
3. Soul Asylum, the “Runaway Train” video,
conceived and directed by Tony Kaye (Colum-
bia).

(Continued on next page)
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4. Van Morrison, “Too Long In Exile” (Poly-
dor).

5. Gavin Bryars, “Jesus’ Blood Never Failed
Me Yet” featuring Tom Waits (Point Music/
Philips Classics).

6. MC Solaar, “Qui Seme Le Vent Recolte Le
Tempo” (Talkin’ Loud U.K.).

7. Yo La Tengo, “Painful” (Matador/AG).

8. Stereo MC’s, “Connected” (4th & B'way).
9. World Party, “Kingdom Come” (Chrysalis),
and live at the Kentish Town Forum in Lon-
don.

10. Best American rock’n’roll moments
abroad: Bruce Springsteen’s versions of
“Rockin’ All Over The World” and “Viva Las
Vegas” at Britain’s Milton Keynes Bowl; the
duet between Neil Young and Eddie Vedder
on “Rockin’ In The Free World” at London’s
Finsbury Park; and R.E.M. on the airwaves
everywhere in 1993.

LARRY
FLICK

Dance Music Editor

1. David Morales & The Bad Yard Club, “The
Program” (Mercury).

2. RuPaul, “Supermodel Of The World” (Tom-
my Boy).

3. M-People, “Elegant Slumming” (deCon-
struction U.K.).

4. Wall Of Sound, “Critical” (EightBall 12-
inch single).

5. Roxy & the Ride Committee, “Get Her” (E-
Legal 12-inch single).

6. Paul Parker, “In My Wildest Dreams”
(ZYX 12-inch single).

7. E-Zee Posse, “The Bone Dance” (More Pro-
tein U.K.).

8. D:Ream, “On” (Sire/Giant/ Warner Bros.).
9. Gloria Estefan, “Mi Tierra” (Epic).

10. The Fabulous Pop Tarts, “Gagging On
The Lovely Extravaganza” (Funtone).

MARILYN
GILLEN

Pro Audio Editor

1. David Baerwald, “Triage” (A&M).

2. Chris Isaak, “San Francisco Days” (Re-
prise/Warner Bros.)

3. Aimee Mann, “Whatever” (Imago).

4. Pear! Jam, “Vs.” (Epic).

5. Sting, “Ten Summoner’s Tales” (A&M).

6. Counting Crows, “August And Everything
After” (DGC).

7. Chris Knox and Yo La Tengo, live at Max-
well’s in Hoboken, N.J.

8. Dwight Yoakam, ‘““This Time’’ (Re-
prise/ Warner Bros.).

9. Jimmy Webb, “Suspending Disbelief”
(Elektra).

10. Gotta Mention: The Health & H:

Discos).

4. Best Album, Rock: La Lupita, “Pa’ Servir A
Ud.” (Culebra/BMG).

5. Best Album, Rap: Vico-C, “Xplosién”
(Prime/BMG).

6. Best Album, Brazil: Timbalada, (PolyGram
Brasil).

7. Best Album, Latin Jazz: Mario Bauza &
His Afro-Cuban Jazz Orchestra, “My Time Is
Now” (Messidor).

8. Best Album, Left Field: Man4, “Donde Ju-
garan Los Nifios?” (WEA Latina).

9. Best Concerts: Alejandra Guzman, UIC Pa-
villion, Chicago; Ney Matogrosso, the Ball-
room, New York; Strunz & Farah, James L.
Knight Center, Miami,

10. Best New Acts: Marc Anthony (Soho
Sounds/Sony); Netinho (PolyGram Brasil);
Gabriel O Pensador (Sony Brasil), Stephanie
Lynn & High Energy (EMI Brasil); Roxie Y
Los Frijoltos (Rodven).

LARRY
LeBLANG

Canadian Correspondent

1. Bjork, “Debut” (Elektra). It's not the sing-
er's solo debut (there’s a pre-Sugarcubes al-
bum), but this does mark the start of what
should be an outstanding career.

2. The Lemonheads, “Come On Feel The Le-
monheads” (Atlantic). Lyrically the group has
some distance to go, but this is a refreshing
release nevertheless.

3. Various Artists, “The Complete Stax/Volt
Singles 1968-1971 (Stax). If you collected Stax
singles 25 years ago in Canada, you likely
were considered a bit odd by your friends. To-
day, it’s fashionable to own coffeetable sets of
the esteemed soul label.

4. Colin Linden, “South At Eight North At
Nine” (Deluge). The latest in a line of talented
Toronto blues guitarists that began with Rob-
bie Robertson in the *60s, Linden also rates as
an astonishingly talented singer/songwriter.
5. Meryn Cadell, “Bombazine” (Sire/Reprise).
Crammed with superb, insightful songs.

6. Various Artists, “Cajun Music And Zydeco”
(Rounder). There are numerous compilations
of Louisiana’s vast musical treasures, but this
17-song album is by far the best. Historically,
it covers a lot of ground—from revered tradi-
tional fiddler Dennis McGee to the more con-
temporary Steve Riley & the Mamou Play-
boys.

7. Shaver, “Tramp On Your Street” (Zoo). Bil-
ly Joe Shaver teams up with his guitarist son
Eddy for one hell of a solid hard-country al-
bum.

8. Mavis Staples, “The Voice” (Paisley Park/
Warner Bros.) The album’s title says it all.
Whitney, Mariah, Celine, take notes.

9. Prince, “The Hits” and “The B-Sides” (Pais-
ley Park/Warner Bros.). Isn’t it about time the
“Black” album was unearthed and released?
10. Smashing Pumpkins, “Siamese Dream”

Show, ‘“Tonic” (Bar/None); “Red House
Painters” (4AD); Jackson Browne, ‘“I'm
Alive” (Elektra); Morphine, “Cure For Pain”
(Rykodisc).

JOHN
LANNERT

Caribbean/Latin American
Bureau Chief

1. Best Album, Pop: Miguel Bosé, “Bajo El
Signo De Cafn” (WEA Latina).

2. Best Album, Tropical/Salsa: Gloria Este-
fan, “Mi Tierra” (Epic).

3. Best Album, Regional Mexican: Vicente
Fernéndez, “Lastima Que Seas Ajena” (Sony

(Virgin). A terrific word-of-mouth release still
climbing the charts.

EMMANUEL
LEGRAND

French Correspondent

1. Best album overall: Arvo Part, “Te Deum”
(ECM New Series).

2. Favorite songwriter: Luke Haines of the
Auteurs. The band’s “New Wave” album
(Hut) is a milestone.

3. Best blues album: Khaled, “N’ssi N’ssi”
(Barclay/PolyGram).

4. Most exciting up-and-coming band: Mor-
phine, “Cure For Pain” (Rykodisc). The Vio-

lent Femmes meet Maceo Parker.

5. Best new French artists: Dominique A
(Lithium); Sylvain Vanot (Weekend/Virgin);
Jean-Francois Coen (Columbia). Personal
and introspective. The new French wave.

6. Best surprise: (tie) Nirvana, “In Utero”
(Geffen) and a devastating concert during the
New Music Seminar. Also, Bob Dylan at Le
Zenith (He said “merci” at the end of the
year’s best concert).

7. Best rap, part 1: LL Cool J, “14 Shots To
The Dome” (Def Jam); Cypress Hill, “Black
Sunday” (Ruffhouse); De La Soul, “Buhloone
Mindstate” (Tommy Boy).

8. Best rap, part 2: Guru, ‘“Jazzmatazz”
(Chrysalis); US 3, “Hand On The Torch” (Blue
Note); Soon E-MC, “Atout, Point de Vue”
(EMI). Hip-hop meets be-bop.

9. Best angry band: Rage Against The Ma-
chine, “Rage Against The Machine” (Epic).
And for their raw concerts.

10. Joke of the year: Ramones, “Acid Eaters”
(Chrysalis France).

STEVE
McCLURE

Tokyo Bureau Chief

1. David Sylvian and Robert Fripp, “The

First Day” (Virgin). Revelatory.

2. Hosono Haruomi, “Medicine Compilation—

From The Quiet Lodge” (Epic/Sony). Subtle.

3. PJ Harvey, “Rid Of Me” (Island). Passion-

ate. .

4. Ry Cooder and V.M. Bhatt, “A Meeting By

The River” (Water Lily Acoustics). Beautiful.

5. Various Artists, “Stone Free—A Tribute To

Jimi Hendrix” (Reprise). Inspired.

6. Kazu Matsui, “Wheels Of The Sun” (Tei-

chiku). Brilliant.

’lr'i US 3, “Hand On The Torch” (Blue Note).
ip.

8. United Future Organization, “United Fu-

ture Organization” (Brownswood). Cool.

9. Takashi Kako, “Prelude de I'eau” (Epic/

Sony). Lapidary.

10. Material, “Mantra” (with Bill Laswell and

Orb remixes) (Axiom). Cosmic.

i MOIRA
McCORMICK

Chicago Correspondent

1. Urge Overkill, “Saturation” (Geffen).

2. Dinosaur Jr., “Where You Been?” (Sire/
Warner Bros.)

3. Liz Phair, “Exile In Guyville” (Matador).
4. Dillon Fence, “Outside In” (Mammoth).

5. Morphine, “Cure For Pain” (Rykodisc).

6. Redd Kross, ‘“Phaseshifter” (Mercury/
PGD).

7. Uncle Tupelo, “Anodyne” (Sire/Reprise).
8. Green, “The Pop Tarts” (Futurist/Mechan-
ic).

9. Luscious Jackson, “In Search Of Manny”
(Grand Royal/Capitol).

10. The Chicago scene: Respect at last; it’s a
pretty thing indeed.

CHRIS
McGOWAN

L.A. Correspondent

1. Batacoto, “Batacoto” (Velas/Triloka).

2. Geoffrey Oryema, ‘“Beat The Border”
(Realworld/Caroline).

3. Ayub Ogada, “En Mana Kuoyo” (Real-
world/Caroline).

4. Guinga, “Delirio Carioca” (Velas).

5. Timbalada, “Timbalada” (PolyGram).

6. Edu Lobo, “Corrupiao” (Velas).

7. Nusrat Fateh Ali Khan, “Devotional And
Love Songs” (Realworld/Caroline).

8. Rossy, “One Eye On The Future One Eye
On The Past” (Shanachie).

9. Various Artists, ‘“Voices Of Forgotten
Worlds” (Ellipsis Arts).

10. Various Artists, “Global Celebration” (El-
lipsis Arts).

Senior Writer

1. PJ Harvey, “Rid Of Me” and “4 Track De-
mos” (Island) and Polly Jean Harvey live and
solo at McCabe’s. The woman rocks.

2. Smashing Pumpkins, “Siamese Dream”
(Virgin). At last, a great young band from the
Windy City, my home town.

3. Arthur Alexander, “Lonely Just Like Me”
(Elektra Nonesuch American Explorers Se-
ries). A soulful last testament.

4. David Baerwald, “Triage” (A&M). “The
horror, the horror.”

5. Paul Westerberg, 14 Songs” (Sire/Warner
Bros.). And every one a winner. There’s no re-
placement for this guy.

6. Superchunk, “On The Mouth” (Matador)
and live at the Palace. Pure punk-pop.

7. Five-Eight live in Austin, Texas. The musi-
cal equivalent of a 20-car pile-up.

8. Masters Of Reality, “Sunrise On The Suf-
ferbus” (Chrysalis). The "70s ride again.

9. Junior Brown, “Guit With It” (Curb). Also
known as “Ernest Tubb Plays Jimi Hendrix.”
10. Ella Fitzgerald, “The Complete Ella Fitz-
gerald Song Books” (Verve). Reissue of the
year.

EDWARD
MORRIS

Country Music Editor

Call me a slave to flickering images, but I love
country music videos above all competing art
forms. These are the 10 best of 1993:

1. Little Texas, “What Might Have Been”
(Warner Bros.). So brilliantly acted and edited
that it ennobles its source.

2. Reba McEntire & Linda Davis, “Does He
Love You” (MCA). It's perfect: not the mur-
der, but the way it circumvented the censors.
3. Boy Howdy, “She’d Give Anything” (Curb).
Longing made palpable. The lead actress is ex-
quisite.

4. Confederate Railroad, “Trashy Women”
(Atlantic). Good-natured goofiness and great
sight gags.

5. Doug Supernaw, “I Don't Call Him Daddy”
(BNA). Should be on a continuous loop in di-
vorce court.

6. Kathy Mattea, “Standing Knee Deep In A
River (Dying Of Thirst)” (Mercury). Imagina-
tive and ironic, but never cynical.

7. Travis Tritt, “T-R-0-U-B-L-E” (Warner
Bros.). Witness the most fluent eyebrows
since Groucho.

8. Reba McEntire & Vince Gill, “The Heart
Won’t Lie” (MCA). His & hers uniforms, push-
ups in the mud. Then there’s the military part.
9. Pam Tillis, “Cleopatra, Queen Of Denial”
(Arista). An illustration of the common denom-
inator that makes all of us so common.

10. Garth Brooks, “We Shall Be Free” (Liber-
ty). The message is incredibly heavy-handed.
Still, it’s the right message.

(Continued on next page)
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HAVELOCK
NELSON

AV Rap Music Correspondent

1. De La Soul, “Buhloone Mind State” (Tom-
my Boy).

2. Donald Fagen, “Kamakiriad” (Warner
Bros.)

3. Snoop Doggy Dogg, “DoggyStyle (Death
Row/Interscope).

4. A Tribe Called Quest, “Midnight Maraud-
ers” (Jive).

5. SWV, “It’s About Time” (RCA).

6. Boss, “Born Gangstaz” (DJ West/Chaos/
Columbia).

7. Dr. Dre, “The Chronic” (Death Row/Inter-
scope).

8. Domino, “Domino” (Qutburst/RAL).

9. Wu-Tang Clan, “Enter The Wu-Tang (36
Chambers)” (Loud/RCA).

10. Living Colour, “Stain” (Epic).

MELINDA
NEWMAN

Talent Editor

1. Pearl Jam, “Vs.” (Epic).

2. Chris Isaak, “San Francisco Days” (Re-
prise/Warner Bros.).

3. Tim Finn, “Before & After” (Capitol).

4. Asleep At The Wheel, “Tribute To The Mu-
sic Of Bob Wills & The Texas Playboys” (Lib-
erty).

5. Wynonna, “Tell Me Why” (Curb/MCA).

6. Cheryl Wheeler, “Driving Home” (Philo).
7. Erik Voeks, “Sandbox” (Rockville Rec-
ords).

8. (tie) Richard Thompson, “Watching The
Dark” (Hannibal/Rykodisc); Daniel Lanois,
“For The Beauty Of Wynona” (Warner Bros.).
9.]Top Video: Blind Melon, “No Rain” (Capi-
tol).

10. Prime Cuts: Garth Brooks, “Callin’ Baton
Rouge” (Liberty); the Lemonheads, “Into
Your Arms” (Atlantic); Hal Ketchum, “Sure
Love” (Curb); Gin Blossoms, “Found Out
About You” (A&M); Tasmin Archer, “Sleep-
ing Satellite” (SBK/ERG); Lee Roy Parnell,
“On The Road” (Arista).

SUSAN
NUNZIATA

News Editor

1. RuPaul, “Supermodel Of The World” (Tom-
my Boy).

2. Bettie Serveert, “Palomine” (Matador/ AG).
3. Chris Isaak, “San Francisco Days” (Re-
prise); )

4. Daniel Lanois, “For The Beauty Of Wy-
nona” (Warner Bros.).

5. Sheryl Crow, “Tuesday Night Music Club”
(A&M).

6. Zap Mama, “Adventures In Afropea 1”
(Luaka Bop/Warner Bros.).

1. Big Head Todd & the Monsters, “Sister
Sweetly” (Giant).

8. George Clinton, “Hey Man ... Smell My
Finger” (Paisley Park/Warner Bros.).

9. Bob Geldof, “The Happy Club” (Polydor/
PLG).

10. Boss, ‘““Born Gangstaz” (DJ West/
Chaos/Columbia).

DOMINIC
PRIDE

European News Editor

1. Bjork, “Debut” (One Little Indian). Crazy
name, crazy voice. Good things come from
small packages.

2. New Order, “Republic” (London). There is
life after Factory Records, it seems.

3. XFM (Inner London’s alternative radio sta-
tion). The only station that’s alive and playing
music. Also organized best gig of the year
with Belly, Sugar, Carter.

4. John Lydon & Leftfield, “Open Up” (Hard
Hands). The spirit of '76 meets the sound of
'93.

5. “The Two-Tone Story” (Two-Tone/ Chrysa-
lis). OK, so it’s a reissue, but the music still
works.

6. William Orbit, “Strange Cargo III ” (Ille-
gal/Virgin). Beats, bleeps, and—God forbid—
TUNES!

7. Ottmar Liebert & Luna Negra, “The Hours
Between Night & Day” (Epic). A sensual
blend of rhythm and passion, it says here.

8. Captain Hollywood Project, “Love Is Not
Sex” (Intercord). How true.

9. Herbert Groenemeyer, “Chaos” (Electrola).
Herbie's best.

10. Donald Fagen, “Kamakiriad” (Reprise/
Warner Bros.). Took him long enough, but
worth the wait.

. J.R.
~  REYNOLDS

~ ]
R&B Music Editor

1. Toni Braxton, “Toni Braxton’ (LaFace/
Arista). Epitomizes the classic R&B vocalist.
2. Mariah Carey, “Music Box” (Columbia).
The girl’s got pipes, and she’s backed by solid
writing, arranging, and production.

3. Randy Crawford, “Don’t Say It’s Over”
(Warner Bros.). One of the most underrated
vocalists around.

4. Tevin Campbell, “I'm Ready” (Qwest/
Warner Bros.). A shining example of vocal
craftsmanship and technique.

5. Stanley Clarke, “East River Drive” (Epic).
How on earth did this album fall through the
cracks?

6. Janet Jackson, “janet.” (Virgin). Incredible
production sends her over the top once again.
7. Mint Condition, “From The Mint Factory”
(Perspective, A&M). The return of the self-
contained band is welcome.

8. US 3, “Hand On The Torch” (Blue Note).
The ultimate in hip-hop jazz.

9. Funky Poets, “True To Life” (550 Music/
[Epic). Hip-hop with a conscience.

10. Taj Mahal, “Dancing The Blues” (Private
Music). Good-time blues.

GRAIG
ROSEN

L.A. Bureau Chief

1. Grant Lee Buffalo, “fuzzy” (Slash).

2. Paul Westerberg, “14 Songs” (Sire/Re-
prise).

3. James, “Laid” (Fontana/Mercury).

4. Nirvana, “In Utero” (DGC).

5. (tie) American Music Club, “Mercury” (Re-
prise); “Red House Painters” (4AD).

6. Tie: Smashing Pumpkins, “Siamese
Dream” (Virgin); Matthew Sweet, “Altered
Beast” (Zoo).

7. The Lemonheads, “Come On Feel The Le-
monheads” (Atlantic).

-

8. (tie) The Posies, “Frosting On The Beater”
(DGC); Sloan, “Smeared” (DGC).

9. Tie: John Mellencamp, “Human Wheels”
(Mercury); “Frank Black” (4AD/Elektra).
10. Selected tracks: US 3, “Cantaloop” (Blue
Note); Salt-N-Pepa, “Shoop” (Next Plateau/
London); Radiohead, “Creep” (Capitol); Beck,
“Loser” (Bongload); New Order, “Regret”
(Qwest); Breeders, “Cannonball” (4AD/Elek-
tra); Afghan Whigs, “Debonair” (Elektra).

TRUDI MILLER
ROSENBLUM

Staff Reporter

1. Aimee Mann, “Whatever” (Imago).

2. The Muffs, “The Muffs” (Warner Bros.).

3. Billy Joel, “River-Of Dreams” (Columbia).
4. The Wonder Stuff, “Construction For The
Modern Idiot” (Polydor/PLG).

5. Midnight Qil, “Earth And Sun And Moon”
(Columbia).

6. Shonen Knife, “Let’s Knife” (Virgin).

7. The Buzzcocks, “Trade Test Transmis-
sions” (Castle Communications/Caroline).

8. Belly, “Star” (Sire/Reprise/Warner Bros.).
9. Also noted: Wendy James, “Now Ain’t The
Time For Your Tears” (MCA); Various Art-
ists, “Born To Choose” (Rykodisc); the Gin
Blossoms, ‘“New Miserable Experience”’
(A&M); Bettie Serveert, “Palomine” (Mata-
dor/AG); John Hiatt, “Perfectly Good Gui-
tar” (A&M).

10. Justice-After-All Award: The Proclaim-
ers, whose wonderful Chrysalis/ERG album
“Sunshine On Leith” and single “I’'m Gonna
Be (500 Miles)” finally achieved success after
being ignored for four years.

DEBORAH

Nl RUSSELL

1. Beach Boys, “Good Vibrations: 30 Years Of
The Beach Boys” (Capitol).

2. Paul Westerberg, ‘“14 Songs” (Sire/Re-
prise).

3. Giant Sand, “Ramp” (Restless).

4. Little Texas, “Big Time” (Warner Bros.).

5. The DIY Series, (Rhino).

6. The Soft Boys, “1976-1981” (Rykodisc).

7. Ringo Starr And His All-Starr Band, “Live
From Montreux” (Rykodisc).

8. Cracker, “Kerosene Hat” (Virgin).

9. Buddy Holly, “The Buddy Holly Collection’”
(MCA).

10. Elvis Costello, “2'/, Years” (Rykodisc).

KEN
SCHLAGER

Managing Editor

1. Jimmie Dale Gilmore, “Spinning Around
The Sun” (Elektra). A soothing voice from
Texas, unaffected by the country hit machine.
2. The Iguanas, “The Iguanas” (Margarita-
ville/MCA). Just plain fun, Tex-Mex style.

3. Bob Geldof, “The Happy Club” (Polydor/
PLG). The fine art of introspection without
smarminess.

4. Toni Price, “Swim Away” (Antone’s/Dis-
covery). Sometimes winsome, sometimes raun-
chy, always rockin’.

5. Barrence Whitfield With Tom Russell,
“Hillbilly Voodoo” (ESD). Catchy blend of
R&B and electric folk.

6. Bettie Serveert, “Palomine” (Matador/AG).
Dutch popsters with an endearing feel for
American idioms.

7. Sheryl Crow, “Tuesday Night Music Club”

(A&M). Rickie Lee Jones without the angst.
8. Squeeze, “Some Fantastic Place” (A&M).
Their best album since “East Side Story.”

9. Arthur Alexander, “Lonely Just Like Me”
(Elektra Nonesuch American Explorers Se-
ries). Upon the artist’s post-release death, this
R&B gem mutated from merely melancholy to
sad and haunting.

10. Also noted: James, “Laid” (Fontana/Mer-
cury); Tasmin Archer, “Great Expectations”
(SBK/ERG); David Crosby, ‘“Thousand
Roads’’ (Atlantic); Rosanne Cash, “The
Wheel” (Columbia); Soul Asylum, “Runaway
Train” video and “Summer Of Drugs” track
from “Sweet Relief”’ (Chaos/Columbia).

(= | GENE

¢ scuLATTI

Director Of Special Issues

1. Beach Boys, “Good Vibrations: 30 Years Of
The Beach Boys” (Capitol).

2. James Taylor, “Live” (Columbia).

3. Moby Grape, “Vintage: The Best Of Moby
Grape” (Columbia Legacy).

4. Barrence Whitfield With Tom Russell,
“Hillbilly Voodoo” (ESD).

5. Various Artists, “The Brill Building Sound”
(Era/K-Tel).

6. Urge Overkill, “Saturation” (Geffen).

7. Jimmy Webb, “Suspending Disbelief”
(Elektra)

8. Everly Brothers, “Walk Right Back: The
Everly Brothers On Warner Bros. 1960 To
1969” (Warner Archives).

9. Various Artists, ‘““The Golden Era Of
Doowops: Onyx Records” (Relic).

10. Various Artists, “Surf & Drag., Vol. 2”
(Sundazed).

PAUL
SEXTON

U.K. Correspondent

1. Aimee Mann, “Whatever” (Imago). Love
her 'til tuesday and forever after.

2. Squeeze, “Some Fantastic Place” (A&M).
Their best since “East Side Story.”

3. Carlene Carter, “Little Love Letters” (Gi-
ant). Musical shapes to marvel at.

4. Diesel Park West, “Diesel Park West Ver-
sus The Corporate Waltz” (Demon). How to
turn major-label rejection to your advantage.
5. Chris Smither, “Happier Blue” (Demon).
Exemplary New Orleans guitar growler.

6. The Lost Soul Band, “The Land Of Do As
You Please” (Silvertone). Folk-rock that made
Panicuik, eight miles from Edinburgh, the
new Scottish music capital.

7. Janis Ian, “Breaking Silence” (Morgan
Creek). A decade on, the silence was worth
breaking.

8. Shara Nelson, “What Silence Knows”
(Cooltempo). An assured solo debut by a strik-
ingly individual lady.

9. The Lemon Trees, “Open Book” (Oxygen/
MCA). Pure pop for “then” people, British di-
vision.

10. Dada, “Puzzle” (I.R.S.). Ditto, American
division.

DAVID
SINCLAIR

Global Music Pulse Editor

1. Grant Lee Buffalo gig at the Institute of
Contemporary Arts, London, Sept. 14. So good
they recorded the following night’s show at
the same venue for the EP “Buffalondon

(Continued on next page)
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Live” (London).

2. Fleshquartet, ‘Flow” (MVG). Swedish
group whose album is a magnificent combina-
tion of rock, rap, and neo-<classical music. A
sound that deserves to be heard worldwide, es-
pecially the single “Walk.”

3. Robert Plant gig at Brixton Academy, July
17. A sizzling blend of material from his bril-
liant new album, “Fate Of Nations” (Fontana),
and stuff from the Zeppelin archives. As “Ju-
rassic Park” showed, not all dinosaurs are
slow and lumbering.

4. John Mellencamp, “Human Wheels” (Mer-
cury). Songs that dig down to the core of the
human condition.

5. Bettie Serveert, “Palomine” (Guernica).
Dutch group playing post-grunge pop with
real bite. Gave Dinosaur Jr. a run for its mon-
ey as supporting act at Brixton Academy Feb.
27,

6. The Auteurs, “New Wave” (Hut). Should’'ve
won the Mercury Prize.

7. Peter Gabriel show at Sheffield Arena, May
24. Good music, stunning visuals: an intelli-
gently theatrical rock’n’roll experience.

8. Dada, ‘‘Puzzle” (I.R.S.). The new Steely
Dan?

9. David Bowie, “Black Tie, White Noise”
(Savage). The record company let him down.
10. Suede, “Suede” (Nude). Over-hyped, but a
superb debut regardless.

@

1. Tim Finn, “Before & After” (Capitol).

2. Chris Isaak, “San Francisco Days” (Re-
prise).

3. Hothouse Flowers, ‘“Songs From The
Rain” (London).

4. Midnight Oil, “Earth And Sun And Moon”
(Columbia).

5. Asleep At The Wheel, “Tribute To The Mu-
sic Of Bob Wills & The Texas Playboys” (Lib-

PHYLLIS
STARK

Radio Editor

erty).

6. Mick Jagger, “Wandering Spirit” (Atlantic).
7. Suzy Bogguss, “Something Up My Sleeve”
(Liberty).

8. Various, “Love Gets Strange: The Songs of
John Hiatt” (Rhino).

9. The Cranberries, “Everybody Else Is Do-
ing It, So Why Can’t We?” (Island).

10. Top singles: Boy George, “The Crying
Game” (SBK/ERG); the Gin Blossoms, “Hey
Jealousy” (A&M); 4 Non Blondes, “What's
Up” (Interscope); the Hooters, “Private Emo-
tion” (MCA album cut); Wynonna Judd, “Tell
Me Why” (Curb/MCA); and Patty Loveless,
“Blame It On Your Heart” (Epic).

PAUL
VERNA

Senior Writer

1. Pearl Jam, “Vs.” (Epic). Metallurgy elevat-
ed to a fine art.

2. P.M. Dawn, “The Bliss Album ... ? (Vibra-
tions Of Love And Anger And The Ponder-
ance Of Life And Existence)” (Gee
Street/Island). The next step in hip-hop’s natu-
ral evolution.

3. Hal Willner (producer), “Music From And
Inspired By The Film Short Cuts” (Imago). A
mesmerizing mix of styles, from jazz to tradi-
tional pop, from alternative rock to classical,
whipped together with characteristic bril-
liance by Willner.

4. Djur Djura, “Adventures In Afropea 2: The
Best Of Djur Djura” (Luaka Bop/Warner
Bros). One woman’s struggle against the
world, reflected in her achingly beautiful vo-
cals.

5. Living Colour, “Stain” (Epic). The most
overlooked record of "93.

6. The Story, “Angel In The House” (Elektra).
Harmonieally and lyrically, the best contempo-
rary folk duo in recent memory.

7. Ali Farka Toure, “The Source” (Hannibal/
World Circuit). Every blues lover should go to

the source.

8. Sugar, “Beaster” (Rykodisc). Brooding,
subversive, and cathartic.

9. Ned Sublette, Lawrence Weiner & the Per-
suasions, “Ships At Sea, Sailors And Shoes”
(Excellent). The label describes the sound (as it
does for Pearl Jam and Living Colour).

10. Jerky Boys, “Jerky Boys” (Select). Ya got
a problem with the Jerky Boys, sizzle-chest?

DREW
WHEELER

Assistant Production Manager

1. Sugar, “Beaster” (Rykodisc). Another
Mould-shattering set, even though this EP is
just a spoonful of Sugar.

2. The dB’s, ‘‘Ride The Wild TomTom"’
(Rhino). The last testament of the '80s’ most
gifted pop combo—even their odds and ends
turned out to be gems.

3. Frank Zappa & the Mothers Of Invention,
“Ahead Of Their Time” (Barking Pumpkin).
The Great Lost '68 Mothers Tapes, now re-
stored in digital splendor.

4. Raging Slab, “Dynamite Monster Boogie
Concert” (Def American). An unapologetically
hard-rocking collection that’s all Slab and no
flab.

5. Michele Rosewoman Trio, “Occasion To
Rise” (Evidence). A (Rose)woman after my
own heart, this innovative pianist/composer
muses movingly on Mingus, Ellington, and
"Trane. .

6. “Deep Forest” (Epic). Pygmies have never
stood taller than on this clever, electronically
reformulated Third-meets-First-World dance
dise.

7. The Health & Happiness Show, “Tonic”
(Bar/None). A celtic-country-cowboy-pop
crossbreed that sounds like it just rolled in on
the noon stage.

8. Kate Bush, “The Red Shoes” (Columbia).
The high priestess of left-field pop is back,
and—thank heavens—as weird as ever.

9. Viirttini, “Seleniko” (Green Linnet). Their
snappy rhythms and poignant vocal harmo-
nies are putting a shiny new Finnish on world
music.

10. Irakere, “Live At Ronnie Scott's” (World
Pacific). A swinging, sophisticated Afro-Cu-
ban set that may be the party album of the
year.

. TIMOTHY
: WHITE

Editor In Chief

1. Liz Phair, “Exile In Guyville” (Matador).
2. John Mellencamp, “Human Wheels” (Mer-
cury).

3. (tie) Billy Joel, “River Of Dreams” (Colum-
bia); Sting, “Ten Summoner’s Tales” (A&M).
4. (tie) Aimee Mann, “Whatever” (Imago);
The Story, “Angel In The House” (Elektra).
5. (tie) Rickie Lee Jones, “Traffic From Para-
dise” (Geffen); Cab Calloway, ‘‘Cab
Calloway—Featuring Chu Berry” (Columbia/
Legacy).

6. (tie) Various Artists, “Tougher Than
Tough: The Story Of Jamaican Music” (Man-
go/Island); Various Artists, “Zoop Zoop Zoop:
Traditional Music And Folklore Of St. Croix,
St. Thomas, And St. John” (New World Re-
cords).

7. David Bowie, “The Buddha Of Suburbia”
(Arista/BMG International).

8. (tie) Cocteau Twins, “Four-Calendar Cafe”
(Capitol/Fontana); Robert Plant, “Fate of
Nations” (Atlantic/Es Paranza); One Dove,
“Morning White Dove” (ffrr/London).

9. (tie) Trisha Yearwood, “The Song Remem-
bers When”’ (MCA); Wynonna, ‘“‘Tell Me
Why” (MCA).

10. (tie) Michael Nyman, “The Piano” (Vir-
gin); Various Artists, “Cool Runnings: Music
From The Motion Picture” (Chaos/Columbia).
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Donna Summer

Corey Hart

Ann Wilson (of Heart)
Jason Scheff (of Chicago)
Pat Benatar

Willy Deville

Juice Newton

Ivan Lins

Emmylou Harris

Leon Russell
K.T. Oslin
Chris Spedding

30 YEARS AFTER

THE INTERNATIONAL TRIBUTE TO EDITH PIAF

Fascinated by the legend of her presence and her songs
12 prestigious artists
performing the greatest hits of Edith Piaf.

Rock, Blues, Country and Soul

This album has been recorded in 1993 in Los Angeles, New

York, Nashville , Seattle, and New Orleans .

Produced by Jacques Arnou! for AB DISQUES
Project consultant : Claire Séverac
Production coordinator : Susanne Marie Edgren for Humble Heart Music LA.:
Tel : 818 7469 09 90 / Fax : 818 769 03 93

Pense A Moi
144,avenue du Président Wilson - 93210 LA PLAINE SAINT DENIS. FRANCE
Tel : {331) 49.22.20.01 / Fax: {331) 48.09.10.45

DISTRIBUTION BMG FRANCE
A BERTELSMANN MUSIC GROUP COMPANY
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Timothy White
Ken Schlager
Irv Lichtman
Susan Nunziata
Gene Sculatti
Dalet Brady
Craig Rosen
Bill Holland
John Lannert
Jeft Nisbet
Barbara Davies
Jon Cummings

We want to wish everyone¢ a healthy & ‘prosperous 1994 and

Phyllis Stark
Eric Boehlert
Melinda Newman
Chris Morris
Paul Verna
J.R. Reynolds
Edward Morris
Peter Cronin
Larry Flick

Seth Goldstein
Eileen Fitzpatrick
Ed Christman

‘!)‘6?11 Jeffrey
Deborah Russell
Marilyn Gillen
Trudi Miller Rosenblum
Carrig Borzillo
Texri Horak
Jim Bessman
Fred*Bronson
Lisa: Collins,

*.. Bob Darden
" Is Horowitz

Larry LeBlanc
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Jeff Levenson
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David Nathan
Havelock Nelson
Adam White
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Michael Ellis
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Kevih Mc(}
Suzanne Bap#iste
Anthony Columbo
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Terri Rossi
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Marc Zubatkin
Paul Page
Silvio Pietroluongo

.~ iy ¢



et( Atwuod
Ewd Runeo
Fene Smith
fim Beloff

Michele Jacangelo
Ken Piotrowski .

& )
Nancy Bowman

Maureen Ryan A
1

3 | s
pe"y(}u will jom us in celebratmg our

Wl

: |
|

- i o

. ——— -

e e e EEIE i

Jeff Serrette
Laura Rivchun
Jodie LeVitus
Jon Guynn
patricia Rod Jennings ~Gary, Nuell
Michael Nixon
Ken Karp ‘ . Melinda Bell
Norm Berkowitz- ~ «  Alyse Zigman
Lee Arn Pack
Christine Chinetti
_ Megan Ahgens
Doug Fergusop g : Bill Hersci
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Grace Ip

Lidia Bonguardo ‘

Amanda Guest
Norm Berkowitz
Angela Rodrignez
Giselle Trainor
Jane Ranzman
Elissa Tomasetti
Tom| Senif
Melissa Subatch
Jeanne Jamin
Sue Dowman
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John Wallace &
Lydia Mikulkq
Cindee Weiss |
Terrence Sanders
Drew Wheeler
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Barry'Bishin
Mak'c? Repinski
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Morr‘s Kliegman
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IL.en Durham
Georgina Challis
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Mary Runco
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Ron Willman
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Howarﬂ Lander
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NEW AND DE

VELOPING PROSPECTS FO

R THE HEATSEEKERS CHARTI

Loaded For Bear. Augusta,
Ga., rapper 12 Gauge leaps
14-12 on Hot Rap Singles with
“Dunkie Butt,” a song that is
bubbling under the Hot 100
Singles. Scotti Bros. is not
waiting for radio to get this
Street Life artist off the ground.
Instead, the label has a grass-
roots campaign under way,
targeting colleges and high
schools.

HOT SHOT: New Scotti Bros. imprint Street Life is off to a
quick start (Billboard, Dec. 4), as 12 Gauge’s debut single, “Dun-
kie Butt,” jumps 14-12 on Hot Rap Singles and stands at No.
13 on the Bubbling Under Hot 100 Singles list.

“The idea is to break the record at the street and club level
first,” says VP of urban musie A& R Kevin Evans. “We're putting
a heavy emphasis on the Southeast region—

Nyce Try. The debut album
by rookie R&B trio Nuttin'
Nyce does not hit the streets
until next month, but the
Pocketown/Jive act has a nice
head start with the inclusion of
its “Wandering Eyes” cut on
the “‘Sister Act 2" soundtrack.
Its debut album, “In My
Nature,” hits Jan. 18. The title
track reached No. 52 on Hot
R&B Singles.

reviewed in an upcoming edition of Billboard, and Lemonhead
(not to be confused with the Lemonheads) also will be profiled
on Bailey Broadeasting’s nationally syndicated “Radio Scope.”
And he will be mentioned in an article about bass that will 1un
in rap magazine The Source.

REGIONAL HEATSEEKERS #1°'s

moters to the area to work the song.”

——

we've even moved some of our regional pro- ﬂ

The label says the Augusta, Ga.-based rap-

Doug Supernaw, Red And Rio Grande

 NORTHEAST ,

Television Tour. In addition
to a weekend spotlight on
“The Today Show,"” Chaos
artist Darden Smith will visit
nearly 20 local television
shows in markets where he
has already seeded a
following, and will make club
appearances in those cities.
The second single from his
“Little Victories” album, the
title track, hits Jan. 10.

The album appears on Attitude Records, a fledgling independ-
ent label based in Jacksonville, Fla. The title includes appear-
ances by the 69 Boyz and K. Knock, hoth of which were featured
on 95 South’s album.

In its first week on the streets, lead track “Take It Off” was
the top SoundScan single in the Jacksonville market. It also
spent time BBubbling Under the Hot R&B
Singles chart. A second single drops in late
January.

MOUNTAIN ﬂ

per is breaking in Southern and Western mar-
kets. “We've got two guys driving around in a
van, hitting all the Southern college and high
school campuses,” says Scotti Bros. VP/GM
Chuck Gullo. “This is a very grass-roots ap-
proach to creating an initial street buzz with-
out radio airplay. We may work the street for

Adom Sandier, They re All Gonna Laugh At You|

Adam Sandier, They re All Gonna Laugh At You
<

EAST NORTH CENTRAL

WEST NORTH CENTRAL |

Mary-Kate & Ashley Olsen, / Am The Cute One;l\/f@
TA NTW /W

MIDDLE ATLANTIC
Scoft & Todd, Scam America Comedy Album Vol.2

TELEVISED TRAIL: Singer/songwriter
Darden Smith, who has moved from Epie
Nashville to Columbia to Chaos during his
career, will move through a host of televi-
sion studios next month in a unique cam-

] paign designed to bolster his latest album,
“Little Victories.”

four months before radio finally catches on.”

ACT OF NATURE: Pocketown/Jive act Nut-
tin’ Nyce has scored a spot on the “Sister Act
2: Back In The Habit” soundtrack, marketed

M\ [

H Bob Rivers & Twisted Radio, I Am Santa Claus J
B R T T 75 il

Kathie Lee Gifford, If's

s ) B

SOUTH ATLANTIC

Beginning Jan. 17, Smith will embark on
a tour of almost 20 markets, during which
he will visit local TV shows, many of them

Christmos Time

PACIFIC

— morning programs. Smith will play a club

— |\

by rival label Hollywood, and Jive VP of
A&R Jeff Fenster is enthusiastic about the ex-
posure,

“Hollywood decided late in the game that it
needed contemporary-driven material for the
soundtrack,” says Fenster. “We sent them a number of things,
including both Hi-Five and Nuttin’ Nyee, and we struck a deal
to include both. It benefits both labels—Hollywood gets great,
radio-friendly music, and Jive gets exposure for a new act.”

Nyce’s “Sister Act 2” track is “Wandering Eyes.” The group’s
album debut, “In My Nature,” streets Jan. 18,

THERE HE IS: Producer and composer C.C. Lemonhead,
credited as the creative force behind the big 95 South hit
“Whoot, There It Is,” has released an album under his own
name. “Whoot” reached No. 7 on Hot R&B Singles and No. 11
on Hot 100 Singles.

Titled “Bass To Another Level,” the C.C. set is slated to be

H E

B I LLBOARTD 'S

SOUTH CENTRAL
Doug Supermaw, Red And Rio Grande

THE REGIONAL ROUNDUP

date in each market in conjunction with the
TV stops. Also set for that month is a spot
on the Sunday edition of “The Today
Show.”
The itinerary includes Los Angeles, San
Francisco, Denver, Minneapolis, Chicago,
Detroit, Boston, St. Louis, Baltimore, Atlanta, Philadelphia,
Washington, D.C., Richmond, Va., Norfolk, Va., and Columbia,
8.C. Label manager Jim Cawley says Chaos selected markets

Rotating top-10 lists of best-selling titles by new & developing artists.

where Smith already has established some sort of fan base.

WEST NORTH CENTRAL
Adam Sandler, They're All Gonna Laugh...
Mary-Kate & Ashley Olsen, | Am The Cute. ..
Big Head Todd/Monsters, Sister Sweetly
Kathie Lee Gifford, It's Christmas Time
Doug Supernaw, Red & Ric Grande
Crash Test Dummies, God Shuftied His Feet
Cracker, Kerosene Hat
Faith Hill, Take Me As | Am
Bob Rivers & Twisted Radio, | Am Santa. ..
Martina McBride, The Way That | Am

MIDDLE ATLANTIC
Scott & Todd, Scam America Comedy...
Kathie Lee Gifford, It's Christmas Time
K7, Swing Batta Swing
Bob Rivers & Twisted Radio, | Am Santa...
Mary-Kate & Ashley Oiscn, | Am The Cute...
Haddaway, Haddaway
Adam Sandier, They're All Gonna Laugh...
Black Moon, Enta Da Stage
Counting Crows, August & Everything After
US3, Hand On The Torch

PomNOCEwN -
SOENONEwN -

=
-

Smith, who hit Hot Country Singles & Tracks with two 1988
singles, recently turned some heads with airplay on adult con-
temporary stations. “Loving Arms” peaked at No. 24 on the Hot
Adult Contemporary chart, and the song received enough top 40
attention to have a short ride on Hot 100 Singles. His next single,
the title track, is set for Jan. 10 release.

s il SRR IR TG E

Seasons Greetings to all from the Popular Uprisings team;
Geoff Mayfield, Brett Atwood, and Silvio | Yietroluongo.
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R&B

ARTISTS & MUSIC

Will Hip-Hop Overwhelm R&B?

Rappers Dominated Vets On Album Chart

FLOUNDERING ART FORM?
The advancement of hip-hop and rap at
the expense of traditional R&B in 1993
seemed to serve as a signpost of things
to come. With hard, gangsta rap sweep-
ing the nation’s airwaves, R&B itself
turned in a dismal performance on the
Top R&B Albums chart.

A victim of R&B’s propensity for be-
ing a hit-driven genre, veteran R&B
acts were steamrolled by fresh, upcom-
ing hip-hop and rap acts. In fact, aside
from Whitney Houston (“The Body-

Initial Success. Sisters With Voices is
quickly becoming a cornerstone act for
RCA.

guard”), Janet Jackson (“janet.”), and
Mariah Carey (“Music Box"), crosso-
ver artists who scored a decent total of
10 weeks at No. 1, no veteran
R&B act hit the No. 1 spot on the Top
R&B Albums chart.

Most of the remaining 42 weeks were
dominated by hip-hop or rap acts.
Squeaking in a few weeks at the top
were newcomer R&B acts H-Town and
Toni Braxton.

“The Bodyguard” opened the year at
No. 1 and stayed in the top spot until
Feb. 6, when “The Chronic” by Dr. Dre
debuted in the top spot.

Ironically, while hip-hop and rap
dominated the album ranks, on the sin-
gles side R&B took the high road,
nearly freezing rap out completely on
the Hot R&B Singles list. “T Will Al-
ways Love You,” from “The Body-
guard,” opened the year in the No. 1
spot, a position it kept for seven weeks
until Naughty By Nature’s “Hip Hop
Hooray” replaced it. Naughty concur-
rently held down the No. 1 slots on the
R&B Radio Monitor and R&B Singles
Sales charts, until Jade’s “Don’t Walk
Away” grabbed the top Monitor posi-
tion in the middle of February.

With only brief interludes by rap acts
Naughty By Nature, Dr. Dre, Tag
Team, and Ice Cube (which combined
for a total of five weeks at No. 1 on the
Hot R&B Singles chart), R&B and doo-
wop/hip-hop owned 1993’s No. 1 spot.

Female group SWV held down the
top singles position for an impressive
nine weeks with the track “Right Here
(Human Nature)/Downtown.”

Hot on SWV’s heels, with seven
weeks in the top position, was Keia/
Elektra act Silk with “Freak Me.”
Standing at No. 1 for six weeks (as of
Dec. 18) was DRS and the single
“Gangsta Lean.”

DEPARTMENTAL PINK SLIPS:
1993 saw the dismantling of two major
labels’ black music departments. The
moves sparked concerns among indus-

1993 *IN*REVIEW

——
—_—

3

ond the
Blves

by J. R. Reynolds

try personnel that the end of black mu-
sic departments might be imminent
across the board.

A&M shed its black music roster
(and, in the process, Miller London),
moving the majority of its acts to sub-
sidiary Perspective. But the move was
a boon for Perspective, bolstering the
label’s industry status. It also trum-
peted the arrival of former Virgin exec
Sharon Heyward to the post of Per-
spective president.

Meanwhile, up the street, Capitol
Records also eliminated its R&B de-
partment, giving walking papers to,
among many others, Jean Riggins. But
Riggins landed squarely on her feet in
New York City as senior VP of black
music for Arista.

]

COURTLY MANNER: Luther
Campbell’s 2 Live Crew had its day in
the U.S. Supreme Court over the

et

Just As Smooth. Keia/Elektra act Silk
served up chart-topping vibes in '83.

group’s parody of the late Roy Orbi-
son’s “Oh, Pretty Woman” on the 1989
“As Clean As They Wanna Be” set.

Studio vocalist Yvette Marine lost
her vocal credits case against Virgin
Records and singer Paula Abdul in
what turned out to be a case sensation-
alized by the media. The trial made na-
tional headlines as noted industry wit-
nesses such as producer Babyface took
the stand in support of Virgin.

The Assn. of Parliament/
Funkadelic Members filed a massive.
copyright infringement suit against nu-
merous recording (mainly rap) acts and
labels. The squabble was over sampling
royalties. The case was filed weeks af-
ter the group’s guitarist, Eddie Hazel,
died Dec. 23, 1992.

LONG ARM OF THE LAW: Although
none has yet been convicted of his al-
leged crime, a number of rappers had
well-publicized run-ins with the police.
John “Ecstasy” Fletcher of the rap-
group Whodini accused New York po-
lice of punching him in the face during
an altercation. According to police, the
vehicle in which he was riding was sus-
pected of being involved in a series of

robberies in New York.

The allegations against rapper's esca-
lated in recent months, with Snoop
Doggy Dogg being indicted for his al-
leged role in a fatal shooting in Los
Angeles. As he awaits trial, his “Dog-
gyStyle” album from Death Row sits
atop The Billboard 200 and the Top
R&B Albums charts.

Media attention to rappers and vio-
lence increased Nov. 1, when Tupac
Shakur was charged with two counts of
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« Gangsta Rap Hits
Radio Big Time

« Houston Sets Records
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« Snoop Doggy Dogg
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The following is a chronological listing of releases that logged time at
No. 1 on the Top R&B Albums chart in 1993. The figures in parentheses
are the number of weeks each title spent at No. 1 in 1993. Titles that de-
buted at No. 1 in 1993 are indicated in bold type. (Note: “The Bodyguard”
spent three weeks at No. 1 in 1992.)

aggravated assault in the shooting of
two off-duty police officers in Atlanta.
One day earlier, Public Enemy’s Fla-
vor Flav was brought up on assault
charges stemming from an incident
with a female friend.

MOMENTOUS MOVES: On the
heels of her multimillion-dollar record-
ing contract with EMI-owned Virgin,
Janet Jackson inked a major publish-
ing deal with EMI’s publishing unit . . .
Rapper Ice-T, who got bounced from
his Sire/Warner Bros. contract follow-
ing controversy over the artwork for his
“Home Invasion” album, landed a dis-
tribution deal with Priority Records,
where the “Invasion” album was re-
leased on his own Rhyme Syndicate la-
bel . . . Former Capitol recording artist
Freddie Jackson signed a six-album
deal with RCA Records. His first set
for the Nipper, titled “Here It Is,” is set
for a January '94 release ... In the
blink of an eye, veteran quiet storm DJ
Vaughn Harper briefly departed from,
then returned to, New York station
WBLS. The old out-and-in was the re-
sult of a dispute with the station’s pro-
gramming consultant over playlist phi-
losophy Eazy-E’s Ruthless
Records departed Priority and signed
a distribution deal with Relativity ...
Solar Records ended its long relation-
ship with Sony, opting for distribution
by Dick Griffey’s newly formed J.
Hines Co., through INDI ... Also

Not So Dirty. DRS has a rough-
sounding name, but the group can
croon with the best of them.

“The Bodyguard,” Soundtrack, Arista (5).

“The Chronie,” Dr. Dre, Death Row/Interscope/Priority (8).
“19 Naughty II1,” Naughty By Nature, Tommy Boy (2).

“Till Death Do Us Part,” Geto Boys, Rap-A-Lot/Priority (2).
“Lose Control,” Silk, Keia/Elektra (1).

“14 Shots To The Dome,” L.L. Cool J, Def Jam/Columbia (2).
“Down With The King,” Run-D.M.C,, Profile (1).

“Fever For Da Flavor,” H-Town, Luke (1).

“janet.,” Janet Jackson, Virgin (3).

“Menace II Society,” Soundtrack, Jive (6).

“Black Sunday,” Cypress Hill, Ruffhouse/Columbia (4).
“The World Is Yours,” Scarface, Rap-A-Lot/Priority (2).
“Music Box,” Mariah Carey, Columbia (2).

“Toni Braxton,” Toni Braxton, LaFace/Arista (3).

“187 He Wrote,” Spice 1, Jive (2).

“It’s On (Dr. Dre 187um) Killa,” Eazy-E, Ruthless/Relativity (1).
“Get In Where You Fit In,” Too Short, Jive (2).

“Midnight Marauders,” A Tribe Called Quest, Jive (1).
“Shock Of The Hour,” MC Ren, Ruthless/Relativity (1).
“DoggyStyle,” Snoop Doggy Dogg, Death Row/Interscope (2).
“Lethal Injection,” Ice Cube, Priority (1).

switching affiliation was Ruben Rodri-
guez’ Pendulum Reécords, which
moved from Elektra to EMI Records
for distribution ... At only 21, Jer-
maine Dupri began his own label, So
So Def Recordings, through Colum-
bia, and scored quickly with the hot
new female group Xscape.

ALL GOOD THINGS: Following
weeks of rumor and speculation, the
chart-topping production team of L.A.
& Babyface split, though their partner-

ship in the successful LaFace Records
remains intact . . . After 22 years, Don
Cornelius stepped down as host of his
popular dance show “Soul Train” in fa-
vor of a weekly guest-host format ...
Dizzy Gillespie died Jan. 6. The jazz
trumpeter left an enduring legacy of
music and harmonic memories ... Ina
move that caused an outery in the hip-
hop community, Time Warmer, owner
of the Six Flags theme parks, banned
rap concerts at all seven locations fol-

(Continued on page 43)
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HOT R&B SINGLES

COMPILED FROM A NATIONAL SAMPLE OF R&B RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS,
R&B RADIO PLAYLISTS, AND RETAIL SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY SoundScan

L

z 4
x < | 2 s x | @ =
24| 24| 3g| 22| Tme ARTIST 2812331 €5| TME ARTIST
E2| 32| QZ| 5] PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL F2 32| A2 25| PrODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL
*hkk NO. 1 xx % 50 | 35 39 | 11 | SOHIGH » 7669
. [ (M.MORALES,M.ROONEY,BIG ANG,EL-BOOG-E, THICKNEZZ,SHORTI 1 FORTI) (C) MOTO 17
D 2 | 2 |12 | ENMETAKS, osmons ' ™ pmard AN CANEEEL T ———
—~ - ~ |GD| 52 | 59 [ 6 | LOVETONIGHT T ita) S
GANGSTA LEANA @ DRS - -
2 ! ! 12 C.JACKSON (C.JACKSON,E.J.TURNER,T.CARTER) (C) (M) (T) CAPITOL 44958 PROCESS OF ELIMINATION ERIC GABLE
68 | 97 3 CHRISTIAN (C.WARREN,Y.T.STYLE) (C) (M) EPIC 77288
3108 15 10 | R R s aeaaco SOy 53 | 30 | 31 | 3 | REALLYDOE ; # ICE CUBE
CRY FOR YOU @ JODECI ! LAYLAW,0.MCOOWELL (ICE CUBE, LAYLAW,D.MCDOWELL) (C) (T) PRIORITY 53843
(@] & | 8 [ SRYFORYOU (C) UPTOWN 54723/NCA 54 | 49 | 40 | 11 | UP ON THE ROOF © 1| D EXTREME
SHOOP @ @ SALT-N-PEPA P.BROWN,J.CARUTHERS (C.KING,G.GOFFIN) (C) GASOLINE ALLEY 54738/MCA
3 4 3 13 A.MARTIN,CJAMES (SPARKS, JAMES,DENTON,ROBERTS, TURNER) (C) (T) (X) NEXT PLATEAULONDON 857 314/PLG @ 58 7 5 SPEHIE)(;HT-{% N|S();HT * EAR];H, \{VIIE\JD 8{1 FIRE
‘ BREATHE AGAIN ® © TONI BRAXTON MW THOMA CNOY RERRISER 8324
6 5 4 1 LA.REID,BABYFACE,D.SIMMONS (BABYFACE) (C) (M) (X) LAFACE 2-4054/ARISTA 77l — 9 Fém "('sY AEr\-'NFA#z (FROM "ADDAMS FAMILY VALUES") SHABBA RANKS
HEROA © MARIAH CAREY S.REMI (. STEWAR (C) ATLAS BSS 232/PLG
@ 9 10 10 W.AFANASIEFF,M.CAREY (M.CAREY,W AFANASIEFF) (C) (V) (X} COLUMBIA 77224 @ 57 | 61 8 ALL NIGHT & ME-2-U
WHAT'S MY NAME? ® SNOOP DOGGY DOGG D.GAINES (D.GAINES) (C) RCA 62680
15 2 A DR.DRE (SNOOP) (C) DEATH ROW/INTERSCOPE 98340/ATLANTIC 65 67 6 BOOM SHAK A-TACK © BORN JAMERICANS
9 7 6 16 | JUST KICKIN' ITa ® XSCAPE C.THOMPSON (H.PAYNE,N.HOWELL) (M) (T) DELICIOUS VINYL 10139*/EASTWEST
J.DUPRI (4.DUPRI,M.SEALS) (C) (T) SO SO DEF 77119/COLUMBIA 61 72 3 COME CLEAN @ JERU THE DAMAJA
3 16 7 GETTO JAM © DOMINO DJ PREMIER (K_J.DAVIS,C.MARTIN,C.PARKER, F.SCRUGGS,K.JONES,T.TAYLOR) (C) {T) PAYDAY 127 000/FFRR
DJ BATTLECAT (DOMINO,K.GILLIAM) (C} (M) (T) OUTBURST/RAL 77298/CHAOS 60 | 51 50 9 ™ RE( AL : E. KRIS KROSS
J.DUPRI (J.DUPRI (C) (M) (T) (V) (X) RUFFHOUSE 77237/COLUMBIA
178 9 9 RSEEXLL“VA 5:.&?&575 =0 © m&)ﬁivg Ezl"lg DUNKIE BUTT @ 12 GAUGE
2 n 12 9 TIME AND CHANCE @ COLOR ME BADD 7 3 4 K.EVANS,D.MICHERY,D.GRIGSBY (1. PINKNEY,R.GORDON) (C) () (X) STREET LIFE 75373/SCOTTI 8ROS.
D.J.POOH {M_JORDAN,COLOR ME BADD,M.DENARD) (C) (D) (V) GIANT 1833%/REPRISE 82 | 5 | 5 6 I'M LOOKING FOR THE ONE (TO BE WITH ME) @ JAZZY JEFF & FRESH PRINCE
13 12 13 12 E’E\‘{Eﬁéslgl&]vl;%\g LET YOU GO (FROM "SISTER ACT 2") (c). HEIFZ,I:/?E8 T.RILEY.M.RILEY (W.SMITH,M.SMITH,T.RILEY) (C) (1) (X) JIVE 42183
o F. JIVE 4.
: 69 @ FATHER
14 10 7 9 KEEP YA HEAD UP & 2PAC 63 55 3 8 T.RILEY (T.RILEY,FATHER M.C..BUTTNAKED TIM DAWG) (M) (T) (X) UPTOWN 54751*/MCA
D.J.DARYL (T.SHAKUR,D.ANDERSON,R. TROUTMAN) (C) (M) (T) (X) INTERSCOPE 98345/ATLANTIC o 3 WHAT ! DO BEST © ROBINS.
@ 20| 20 i U.N.ILT.Y. @ QUEEN LATIFAH N.MARTINELLI (F. WILDHORN,J. MURPHY) (C) (V) BIG BEAT 98355/ATLANTIC
K.GEE.MUFI (D.OWENS.J.SAMPLE) (C) (D) (T) MOTOWN 2225
TAY IN MY CORNER & KEITH WASHINGTON
2 | LOOKING FOR MR. DO RIGHT @ JA 65 62 63 16 Js.NE'I’TLESBEY,T.COFFEY (J.NETTLESBEY,T.COFFEY,K WASHINGTON) (C) QWEST 18393/WARNER BROS.
16 {18 | 19 |1 A.STEWART (A STEWART) (C) GIANT 18429/REPRISE BABY I'M BACK = © )T _TAYLOR
AGAINA @ JANET JACKSON 66 | 66 | 74 | 6 | 0 is ! . o/
11 14 11 10 J.JGAM,T.LEWISJ.IACKSON (JJACKSON,J.HARRIS 111, T.LEWIS) (C) (V) VIRGIN 38404 EZANYIVI/::(;J ;E;ZR:;:T&:;;N SATTLE) * COMI:\(:;;MS;SZZE
18 16 14 18 | COME INSIDE @ INTRO 67 36 4 171 Gsir (M.JONES,A.WILLIS,S.STEIN) (C) 200 14099
, N.HODGE (K.GREENE,C.WIKE,N.HODGE) (C).T) (X) ATLANTIC 87317 SAME OL' SHIT © MC REN
19 | 17 | 15 | 15 | ANNIVERSARY @ ® TONY! TONI! TONE! B8 | 64 | 70 | 5 | FooTiEmCRENTOOTIE () (T) RUTHLESS 5510/RELATIVITY
TONY!TONI!TONE! (R WIGGINS C WHEELER) (C) (V) WING 859 566/MERCURY YOU'LL NEVER FIND ANOTHER T STUE
* **HOT SHOT DEBUT* * % % | 8 4 E.BAKER (E.BAKER) ) (C) THIRD STONE 98358/ATLANTIC
NEW ) 1 UNDERSTANDING XSCAP 70 67 60 11 I'M A PLAYER & TOO SHORT
J.DUPRI,M.SEAL (M.SEAL) (C) (V) SO S0 DEF 77335/ COLUMBIA THE DANGEROUS CREW (T.SHAW, B.COLLINS,G.COOPER,G.CLINTON, JR.) (C) (M) (T) JVE 45152
2l 21| 21 ] g | SLOWANDEASY ZAPP & ROGER 71 | 60 | 53 | 13 | STRAIGHT FROM MY HEART ® UNV
R.TROUTMAN (R.TROUTMAN,L. TROUTMAN,S.MURDOCK) (C) (D) REPRISE 18315 J.PENN Il (J.POWE, ).CLAY,D.PEETE,S.POWE) (C) (D) (V) MAVERICK/SIRE 18353/WARNER BROS.
RIGHT HERE (HUMAN NATURE)YDOWNTOWN @ & SWv BROOKLYN BOUNCE © DADDY-O
2|3 18| 2 B.A.MORGAN,G.PARKER (B.A.MORGAN.J.BETTIS,S.PORCARO,G.PARKER,G.GOMEZ,K.ORTIZ)  (C) (T) (V) (X) RCA 62614 2169178 J DADDY-0 (DADDV-O,R.TRgUTMAN) (C) (T) BROOKTOWN/ISLAND 862 684/PLG
HEY MR.D.J. ® & ZHANE BORN IN THE GHETTO UNKY POETS
BB 7 118TH STREET PRODUCTIONS (GIST, BROWN, CRISS.ZHANE, BAHR, WARE.GREY) (C) (T} FLAVOR UNIT 77121/EPIC BB & 3 BEOI'TS,DARLINGTEN,GONZALEZ.MURPHV (BETTS,MURPHY,ASHE,FRAZIER, FRAZIER)  (C) (M) 5:o§/|us:c 77099/EEIIC
THE MORNING AFTER @ MAZE FEATURING FRANKIE BEVERLY HERE COME THE LORDS @ LORDS OF THE UNDERGROUND
5|5 7 F.BEVERLY (F.BEVERLY) (C) WARNER BROS. 18349 " 728l 4 K-DEF (A.WARDRICK, D.KELLY,M.WILLIAMS, K. HANSFORD} LOR (C)(M)(T)PENDULU% 58065/ERG
MAKE LOVE EASY @ FREDDIE JACKSON METHOD MAN © WU-TANG CLA|
5 z 2 7 P.LAURENCE {P.LAURENCE) (C) RCA 62704 75 63 62 16 PRINCE RAKEEM (DIGGS,HUNTER,HAWKINS, SMITH,WOODS,COLES, JONES,GRICE) (C) (T) LOUD 62544/RC,1
LET IT SNOW @ BOYZ Il MEN
3| 4 4 B.MCKNIGHT,BOYZ II'MEN (8.MCKNIGHT,W.MORRIS) (C) (D) MOTOWN 2218 16 | 74| 69 15 X&S’gg?mcuoms (G.LEVERT,E.NICHOLAS) el ﬁg’t&%ﬁfi%&%
YOUR LOVE KEEPS WORKING ON ME © JODY WATLEY BELIEVE THAT @ KEITH WASHINGTON
e 2 2z 10 ART "N RHYTHM (J.BARNES,R.WHITE,J.DIGGS) (C) MCA 54744 @ 9l — 2 G.LEVERT,E.NICHOLAS (G.LEVERT,E.NICHOLAS) (C) QWEST 18252/WARNER BROS.
* * * POWER PICK/SALES % % % 18| 70 | 65 | 10 | 93 TIL INFINITY # SOULS OF MISCHIEF
A-PLUS (T.MASSEY,0.LINDSEY,D.THOMPSON) (C) (T) JIVE 42157
a3 Z%HR‘&??‘KIR'S&!E;I%&’S i = VER R i NOTHING COMPARES 2 U ® PRINCE
i KNOW‘I. o) S.KILLZ o R AINIEIG TIERT 8 | — 2 PRINCE (PRINCE) (C) (D) (V) PAISLEY PARK 18372/WARNER BROS.
28| 24123 10 ' WEAT (A LA LA LA LA LONG @ INNER CIRCLE
DEFICH. MIAELLS.U FORTSON, S OTNEAL M WELLS) (VT U JVE 42177 80 | 78 76 | 16 fLEWiS,T.H(ARVEY,R.LEWIS (1.LEWIS) ! (C) () (V) BIG BEAT 98429/ATBANTIC
30 28 2 8 l‘\\ \TAR/lgg 3&%%:57 {J.DAVIS,A. MUHAMMAD, M. TAYLOR) Bz ((é)A (%L(EBI\%EEISJ 1 9% ) CANTALOOP (FLIP FANTASIA) & US3
WHOOMP! (THERE IT 1S)4 © TAG TEAM — G.WILKINSON,M.SIMPSON (HANCOCK, KELLY,WILKINS,SIMPSON) (C) (1) (V) (X) BLUE NOTE 15892/CAPITOL
311 27 1 26 | 32 | 5 eaw A Team) (©) (M) (1) (X) LIFE 7900 1/BELLMARK 93 | — | 2 | DOYOU STILL LOVE ME @ WILL DOWNING
DREAMLOVERA © MARIAH CAREY B.J.EASTMOND (B.).EASTMOND,W.DOWNING) (C).MERCURY 862 848
32 i 28 20 M.CAREY, D,HALL,W.AFANASIEFF (\.CAREY,D.HALL) (C) (D) (M) (T} (V) (X) COLUMBIA 77080 95 _ 2 ?»hr?(ﬂ;%;;gn mgl?mm S - (n’) (/;)R(I) M'{XIBJOIOSZSI)LI:I:
* % *x POWER PICK/AIRPLAY % % % NEWD | 1 | SKPTOMYLU  LISA LISA
@ 54 64 3 U SEND ME SWINGIN' & MINT CONDITIOI\; G.SALAH (G.SALAH) (C) (M) (T} (X) PENDULUM 58094/ERG
MINT CONDITION (K.LEWIS) (C) PERSPECTIVE 743
. STAY REAL @ ERICK SERMON
34 31 37 8 NEVER LET ME GO LUTHER VANDROSS 85 8l 84 13 E.SERMON (E.SERMON,R.TROUTMAN;L.TROUTMAN) (C) (M)'(T) RAL/CHAOS 77140/COLUMBIA
L.VANDROSS,M.MILLER (J.SCOTT) (C) (V) LV 77209/EPIC HUMP WIT' IT 95 SOUTH
@ " 58 3 EyglngREAﬁ%awaggc?yRMngd’g?coﬁ) - - 632\%\4 86 83 90 3 THE BASS MECHANICS (J.MCGOWAN N.ORANGE) (C) (T) WRAP 187/ICHIBAN
A A LRWI B34 ANGEL COMPANY
3% 32 30 21 LS?,QQE,LHAYNFECIE% ;83&51%3 - PS BE';(’;) (?,;V 3E5V92§ 98 - 2 S.BROWN, D.LAWRENCE ($.BROWN, D.t AWRENCE) {C) GIANT 18392/REPRISE
A.REID,BA doo MO MCA 54 LET ME RIDE & DR. DRE
@ 37 | a 5 WHO'S THE MACK @ RALPH TRESVANT 8 | 80 | 79 141 Srore (DR.DRE,SNOOP) (C) DEATH ROW/INTERSCOPE 57 128/ATLANTIC
J.JAM,T,LEWIS (J.HARRIS I1I, T.LEWIS) {C) MCA 54773 89 86 9 18 ALL THRU THE NIGHT @ P.0O.V. (DUET WITH JADE)
8| 31 36 7 REAL MUTHAPHUCKKIN G'S & EAZY-E H.BELL (H.BELL,L.DEVLUGT,T.SHIDER) (C) (M) (T) (X) GIANT 184 14/REPRISE
RHYTHW D. (EAZY-E,GANGSTA DRESTA,BG. KNOCC OUT) (C) (T) RUTHLESS 5508/RELATIVITY NEW ) I SOUND OF DA POLICE © KRS-ONE
8 | 55 9 BETCHA'LL NEVER FIND @ CHANTAY SAVAGE SHOWBIZ (L.PARKER,R.LEMAY) (C) (T) JIVE 42192
S.HURLEY (C.SAVAGE,S.HURLEY) (C) (T) 1.D. 62652/RCA > AT CHAMISSIN T R T ST
FREAKIT @& DAS EFX .GI' NEW 1
0| 3% [ 7 C.CFS\ARITY.D.LVNCH (AWESTON,w.HINES,C.CHARITY,0.LYNCH) (C) (M) (T) (0 EASTWEST 98341 ;“é;’:;‘g;o:;'gxg‘m"’ Cr) m.‘x'i 8:_‘:_“”2 ST\I/R/E\:I;(;OOU;LSC
15 | 4 9 QE‘EESGIRE #&x% ——— * B}(?cl)AMl\éngll%ly;Jé?ng 9 | 8 ’ 8 |19 L.VANDROSS,M.MILLER (L.VANDROSS, R.VERTELNEY) © Rm LV 74996/EPIC
- - — - LET'S MAKE LOVE RON HALL
@ | 5 | [ BUNANALOVE e CEEDILFTTT NEWD B s i i
- ro : = ONE ON ONE @ TO BE CONTINUED...
43 | 38 | 32 | 13- 'B:gURFEAEP (':ARAAYB AT i RIP_”‘ng\LC 9 | = | 2 [ TMCELROY.D.FOSTER (T.MCELROY,D.FOSTER JAt) (C) (M) {T) EASTWEST 98346
= = 1 GO ON & MC LYTE
47 | 5 6 THE ONE FOR ME @ JOE NEW ) 1 T.FYFFE,F.GRANT, M.RILEY (MC LYTE, T.FYFFE,F.GRANT,M.RILEY) (M) (T) FIRST PRIORITY 95995+/ATLANTIC
JOE (K.MILLER,JOE,D.T.GERRELL) (C) (T) MERCURY 862 740 ROBODY DOES 1T BETTA © MINT CONDITION
46 | 49 12 | COME BABY COME @ & K7 % | 82 | 75 | 1B | g CONDITION (STOKELY) (C) PERSPECTIVE 7434
J.GARDNER K7 (K7,J.GARDNER) (C) (M) (T) (X) TOMMY BOY 7572 HEARTEREAKER ST
KEEPIN’ MY COMPOSURE ® H-TOWN 97 | 8 | 66 | 9
ANOTHER SAD LOVE SONG @ @ TON| BRAXTON 98 79 85 18 9
1 | 39 | 35 | 28 | (4 REID BAYFACE D.SIMMONS (BABYFACE,D SIMMONS) (©) (M) (T) () LAFACE 2-4047/ARISTA nx:';i:tﬂ;s(-;zto;:;;w':;’eLL T = ch’) (;:I:PCR:.SIEI\J?:):
8 )43 8| A Ekg.T.LEWIS.JJACKSON (JJACKSON,J.HARRIS 1, T.LEWIS) (C).a#\v')\J ()E()Tv#é&KlSzg;z WP : G'CUNTZPZ';:’ORDV'W'BR"NT (G.CLINTON, W.BRYANT.K GORDY {C) (D) G PAISLEY PARK ’B327MART:R BRgS'
LONG WAY FROM HOME @ JOHNNY GILL 100 | 84 | 80 | 15 | PINK MERE RIN
AR L.A.REID,BABYFACE, D.SIMMONS (L A.REID.BABYFACE, D.SIMMONS) (C) MOTOWN 2221 BRINCE, (FRINCE) (C) (D) (V) PAISLEY PARK 18371/WARNER BROS.

() Records with the greatest airplay and sales gains this week. ®Videoclip availability. @ Recording Industry Assn. Of America.(RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units,
maxl-single; regular cassette single unavailable. (C) Cassette single availability. (D} CD single availability. (M} Cassette maxi-si

the symbol. Catalog number is for cassette single. *Asterisk indicates catalog number is for cassette
(V) Vinyl single availability. (X} CD maxi-single availability. © 1993, Billboard/BP| Communications.

with additional mlllion indicated by a numeral following
Ingle availability. (T} Vinyl maxi-single availability.
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] TITLE (Publisher — Licensing Org.) Sheet Music Dist. ]
63 69 (Zomba, ASCAP/Donril, ASCAP/EMI April,
ASCAP/Across 110th Street, ASCAP/Father M.C.,
™ ASCAP/My Two Sons, ASCAP) WBM ™
[ | . ) o ] ) 78 93 "TIL INFINITY (Souls Of Mischief, BMI) Compiled : b-sample of POS (point of sal key R&B retail st hich report numbe
Compiled from a national sampie of airpiay supplied by Broadcast Data Systems’ Radio Track service. 76 R&B stations - ., om;_nl from a national sub-sample of POS (point of s3 le) equipped key R&B retail stores which report number
are electronically monitored 24 hours a day, 7 days a week. Songs ranked by gross impressions, computed by cross- 41 AFTER THE LOVE (Pri, ASCAP/Let’s Have Lunch, of units sold to SoundScan, Inc. This data is used in the Hot R&B Singles chart.
referencing exact times of airplay with Arbitron listener data. This data is used in the Hot R&B Singles chart. ASCAP/Rejoyce, BMI)
17 AGAIN (Black Ice, BMI/Flyte Tyme, ASCAP) WBM 1
= 57 ALL NIGHT (Music Corp. Of America, BMI/Bright = -
g HE E § 8 -] kiffti:.m)m NIGHT (Ramohak, BMI/Linky D g g g g‘ g’ 8
FAE K] 2z v amohak, inky D, z ) 7
o |5 | & | TITLE 2|5 | & | TITLE BMI/Timothy Shider, BMI/Attitudes, BMI/RCM, BMI). 2|5 )& | TITLE 25| 8| TILE
I | < | % | ARTIST (LABEL/DISTRIBUTING LABEL) Z | < | £ | ARTIST (LABEL/DISTRIBUTING LABEL) 87 ANGEL (Hip City, BMI/Songs By D, ASCAP/Crystal Z | = | £ | ARTIST (LABEL/DISTRIBUTING LABEL) T | < | £ | ARTIST LABEL/DISTRIBUTING LABELY
Aire, ASCAP) UP ON THE ROOF
% NO.1 » » 38|28 |17 | RUNAWA }'Ek?T‘CFEsn 19 ANNIVERSARY (Polygram Int', ASCAP/Tony Toni * % NO.1 * » 38|37 | 9 | IF T nimE (CASOLINE ALLEY/MCAY
Tone, ASCAP/Rev, ASCAP) HL GANGSTA LEAN THE MORNING AFTER
112 %‘A‘é‘fml%%ﬁ (QWEST) 5 weeks at No. 1 (39140 | 6 :%ﬁocm‘s‘g QUEST (JIVE) y QNOT:ER e L%VE e (E;a" BMVSOI;P;SMS' SR By e pmteasesy (LWL { o coinns cos cvems o
MI/Boobie-Loo, BMI/Warner-Tamerlane,
R EYES
2 | 2 |16 | NEVER KEEPING SECRETS 40 | 32 | 31 | ANOTHER SAD LOVE SONG WBM/HL @ 151 2 WHAT'S MY NAME 40136119 SOMER’IHlNG IN VgU
BABYFACE (EPIC) TONI BRAXTON (LAFACE/ARISTA) 30 AWARD TOUR (Zomba, ASCAP/Jazz Merchant, Zl::)YOP CI)JOG(::UDOGG (DEATH ROW) == :EEL;EB CZE:E)ET(:: L)ORDS
BREATHE AGAIN 41129 (27| WF ASCAP) CPP FOR Y 4014
31318 TONI BRAXTON (LAFACE/ARISTA) JANET JACKSON (VIRGIN) 66 BABY ¥'M BACK (Sula, BMI/Kinsman, BMI/Kharana, (3] 5|3 JODECI (UPTOWN/MCA) LORDS OF UNDERGROUND (PENDULUM)
SHOOP WHO'S THE MACK BMI) GETTO JAM BOOM SHAK A-TACK
@ 6|14 SALT-N-PEPA (NEXT PLATEAU) 2|46 RALPH TRESVANT (MCA) 77 BELIEVE THAT (Trycep, BMI/Zomba, BMI/Ramal, @ 105 DOMINO (OUTBURST/RAL/CHAOS) 466 BORN JAMERICANS (DELICIOUS VINYL)
. BMI/Cleveland’s Own, BMI) HERO 4338 | 4 | 'M LOOKING FOR THE ONE
N
55|15 ig&{,{‘}%‘g’g ,;g; /COLUMBIA) @ 532 §§.8 gf?,_sg ?E';E}'"' ATION 38 goncugg.‘lz. N)EVER FIND (Last Song, ASCAP/Third @ 9 [ 8 | MARIAH CAREY (COLUMBIA) JAZZY JEFF/FRESH PRINCE (JIVE)
ast, AP,
d EX M 1 GET AROUND
a1 R L 4437 |28 | RIBBON It THE SKY 83 BLOWIN' MY MIND (\King IV, BMI/Music Of The 6]3]° | RN vy 8142177 | O INTERSCOPE/ATLANTIC)
World, BMI/Andre King, ASCAP/Tabraylah, ASCAP)
T4 gésn(g‘s;l;?obim 45|42 s"v?\)'{fa‘&?w" 58 BOOM SHAK A-TACK (Chizied Out, BMI/Mudslide, 7|2 || CANNETAR. (QWEST/WARNER BROS.) 5143120 32}%2” é??n\és'zcowmem
BMI)
SEVEN WHOLE DAYS 46 | 42 [ 11 | QUIET TIME TO PLAY 73 BORN IN THE GHETTO (Euparis, ASCAP/Sony Tunes, 8 | 8 |10 | BREATHE AGAIN 46 | 41 | 13 | COMING HOME TO LOVE
13 | 10 | TONI BRAXTON (LAFACE/ARISTA) JOHNNY GILL (MOTOWN) ASCAP Mame’_umerm(le. ng Nt L o‘/)i Y ::r: :R:x::; (;_AFAPCE/ARISTA) ;(;M::i :); :Ic;sl ;zvoo)
UNDERSTANDING FAMILY AFFAIR BMI/Nomad-Noman, BMI/EMI Aprit, ASCAP/B-Boy, 91617 Y. Ul 4715013
(@[ 11 | 7 | xscape (30 50 DEF/COLUMBIA) 65 | 2 | SHABBA RANKS (ATLAS/PLG) ASCAP) WBM 2PAC (INTERSCOPE/ATLANTIC) SOULS OF MISCHIEF (JIVE)
NEVER SHOULD'VE LET YOU GO NEVER LET ME GO 6 BREATHE AGAIN (Ecaf, BMI/Scny Songs, BMI) HL 10| 4 |12 | SHooP 48 [ 48 | 27 | RUFFNECK
10|12 | wikve (JIVE) 48|43 | 8 LUTHER VANDROSS (LV/EPIC) 72 BROOKLYN BOUNCE (Sa2ja, BMI/Troutman, BMI/Q SALT-N-PEPA (NEXT PLATEAU) MC LYTE (FIRST PRIORITY/ATLANTIC)
\ Dad, BMI/Okedoke, BMI) 1117 |16| JUST KICKIN'IT SWEAT (A LA LA LA LA LONG;
1| 8 (22 | A s (WING/MERCURY) A9 La7 | 9] | REEFIN MY COMROSURE 81 gmm;oop (FLIP FANTASIA) (EMI Blackwood, XSCAPE (SO SO DEF/COLUMBIA) 61 | 18 | INNER CIRCLE (BIG BEAT/ATLANTIC)
Mi/US.3, BMI) AGAIN METHOD MAN
1212 (19 g‘?%i(wagﬁc) (50); 51 | 5 S}{EE?,%J;‘T%,E‘}S;,';A, 1 CAN WE TALK (Ecaf, BMI/Sony Songs, BMI/Boobie- 1211178 | SR backson cvirainy 30149 22 | WERNG claN (Loun/rea)
Loo, BMI/Warner-Tamerlane, BMI) HL/WBM
@) 22| 7| UNLTY. 5149 | 5 | THE ONE FOR ME 45 COME BABY COME (Fee Gir, BMi/Blue Ink, 13 (13| 8 | NEVER KEEPING SECRETS S1|47 17 | DO Ok o SoUNDTRAX/EPC)
QUEEN LATIFAH (MOTOWN) JOE (MERCURY) BMY/Third & Lex, BMI)
18] 9 | 25| HEYMR. DI 58 BUMP N’ GRIND 59 COME CLEAN (EMI, ASCAP/Gifted Pearl, ASCAP) 14 (12 | 7 | TIME AND CHANCE (52)|— | 1 | SOUND OF DA POLICE
ZHANE (FLAVOR UNIT/EPIC) (D] %8 | 2 | o xewiy ove) 18 COME INSIDE (Velle Int}, ASCAP/Frabensha, COL‘:;M‘ "‘D‘:“:"‘”T’R:;’R“) ZZ:(-’:L(:)':;: ST
HERO AFTER THE LOVE ASCAP/MCA, ASCAP/Ness, Nitty & Capone, 15 | 14 | 32 | WHOOMP! (THERE IT |
(A 17 | 11 | marian carey coLumainy (B3] 57 | 4 | BRIAN MCKNIGHT (MERCURY) ASCAP/WB, ASCAP Wik, ASCAP) WBMHL TAG TEAM (LIFE/BELLMARK) (83[ 70 | 2 | Us3 @Lue NoTE/cAMTOL
GETTO JAM FOREPLAY 67 COMING HOME TO LOVE (Warner-Tamerlane, 16 |16 | 10 | @ xNOW 1 GOT) SKiLLZ 55 | 22 | RIGHT HERE/DOWNTOWN
18 | 9 | DOMING (OUTBURST/RAL/CHAOS) d e RAAB (RIP-IT/ILC) BMI/Kashif, BMI/Streamtine Moderne, BMI/New gHAQUILLE ONEAL (JIVE) SWV (RCA)
Music Group, BMI) WBM U.N.LT.Y. 55 13 | LET ME RIDE
Ki P HIGI LNLLT.Y.
17115110 ZIEAECP(IIJ#E}%(?ODPS/ATLANTIC) 548110 §269 (Mg‘I’OWN) 4 CRY FOR YOU (EMI April, ASCAP/DeSwing Mob, @ 183 QUEEN LATIFAH (MOTOWN) DR. DRE (DEATH ROW/INTERSCOPE}
N = ASCAP) WBM REAL MUTHAPHUCKKIN G'S HEATIT UP
181419 gggﬂ‘m"z%fgc‘f(ggswwsmsz) (56)[ 69 | 2 Xﬁ‘éﬁ? 81[\’/!)5 CALLIN 82 DO YOU STILL LOVE ME (WB, ASCAP/Heritage Hill, 181917 EAZY-E (RUTHLESS/RELATIVITY) (56| 68 | 6 RAKIM (MCA)
ASCAP/Will Down, ASCAP)
LAY YOUR HEAD ON MY) PILLOW LOVE TONIGHT 8 19 |21 | 10 | NEVER SHOULD'VE LET YOU GO 57 (53| 6 | NOWIFEEL YA
20 | 10 | 16Ny TONI TONE! (WING/MERCURY) ST%6 15 | GRS WALKER (PENDULUM/ERG) L gaﬁj‘;‘t'&:ﬁ:ﬂf"{gx";ﬁ:’%gﬁ:’) a"é‘rﬂ;- HIFIVE (JIVE) SCARFACE (RAP-A-LOT/PRIORITY)
LOOKING FOR MR. DO RIGHT SADIE (AMI, BME) 20 | 20 { 15 | COME INSIDE 58 | 58 | 37 | WHOQOT, THERE IT IS
(20)( 24 | 10 | JaDz (GIANT/REPRISE) 60 [ 3 | R KELLY (JvE) gé ?:':ITVE :rl:'z; Mirae Bzm ST BM) INTRO (ATLANTIC) . 95 SOUTH (WRAP/ICHIBAN)
21 116 | 23 | RIGHT HERE (HUMAN NATURE) 59 55 | 14 | STAY IN MY CORNER 43 FOREPLAY (Drop Science, ASCAP) AWARD TOUR 59 [64 | 4 | LONG WAY FROM HOME
SWV (RCA) KEITH WASHINGTON (QWEST/WE) 40  FREAKIT (Straight Out Da Sewer, ASCAP/Fat Wax, (@D 23 | 8 | aTrige cALLED QUEST (IVE) JOHNNY GILL (MOTOWN)
LET IT SNOW HOW DEEP IS YOUR LOVE BMI/EMI Agril, ASCAP/Celtars Yo The Addict, 22 {17 | 3 | REALLY DOE 60 [59 | 4 | HUMP WIT"IT
@ 38 {3 { govzn MEN (MOTOWN) 60|54 (10 LUTHER VANDROSS (LV/EPIC} ASCAP/Sewer Slang, BMI/EMI Blackwood, BMI) WBM {CE CUBE (PRIORITY) 95 SOUTH (WRAP/ICHIBAN)
YOU DON'T HAVE TO WORRY BECAUSE OF LOVE 2 GANGSTA LEAN (Rap & More, BMI) LOOKING FOR MR. DO RIGHT 61|51 |11 | "M A PLAYER
@ 3910 MOARY 3. engE (UPTO&%/MCA) 623 JAP?ET JACKSONL(VIRGIN) 10 GETTO JAM (No Dooze, ASCAP/Cats On The Prowl, ajz|u JADE (GIANT/REPRISE) TOO SHORT (JIVE)
ASCAP) )
REAM) R COME BABY COME 2 I'M IN LUV
ol i o 3AF§:H é??n\ésr((cowmsm) 6215910 1‘113 &ynms(cggl.ms ALLEY/MCA) 7 ;ERIE :g&i}g:l lpr!IJSA(SL‘?:'E/%"A‘S‘CA;/M«‘!:SEEAP) 25|16 | 7 crommy BOY) 62|52 |22 JOE (MERCURY),
arl, ril, etto Man,
25|26 |10 }glglsvk?&s :(MECEAI)’,S WORKING... (&) 67| 5 EQSE?FKXF(I’EASTW €S WBM B8 ?kgpv: %‘&E?%msc) 6316329 %g{%!umowwmcm
THE MORNING AFTER 1 KNOW | GOT) SKILLZ 7 EROICong SrguENT/ AV eoEMITAR e . DUNKIE BUTT 64 |62 [ 9 | STRAIGHT FROM MY HEART
3|7 N 64 (63| 6 30T) SKI ASCAP/WB, ASCAP) HL/WBM (26)|31 | 6 s WARNER
@ MAZE FEATURING FRANKIE BEVERLY (WB) AQUILLE O'NEAL (JIVE) 73 HEY MR.D.J. (Naughty, ASCAP/T-Boy, ASCAP/Flavor ;2R GAUG: (SCOTTI BROS) UNV (MAVERICK/SIRE/WARNER BROS.)
SHHH BELIEVE THAT Unit, ASCAP/Almo, ASCAP/Irving, BMI/O/B/0 Itself, 271287 EAKI 656622 | IF
(D[ 31 | 5 | TEViNCAMPBELL (QWEST/WARNER BROS ) — | 1 [ KEITH WASHINGTON (wEST/We) ASCAP/Medgd. BMI) ¢ / DAS EFX (EASTWEST) JANET JACKSON (VIRGIN)
? 86 HUMP WIT IT (Pottsburg, BMI/Koke, Moke & Noke, ANNIVERSARY ANOTHER SAD LOVE SONG
B2 |9 &%ﬁrﬁoﬂgv"&'g&o“m ROW) nis th'f,‘g@; 8MI) L a1l 1 TONY! TONIl TONE! (WING/MERCURY) o TONI BRAXTON (LAFACE/ARISTA)
U SEND ME SWINGIN' BOOM SHAK A-TACK 48 IF (Black Ice, BMI/Flyte Tyme, ASCAP/Jobete, 26 | 18 | HEY MR. D.J, 67 |65 | 13 | STAY REAL
@ 45 [ 4 | MINT CONDITION (PERSPECTIVE) — | 1 | BORN JAMERICANS (DELICIQUS VINYL) ASCAP/Stone Agate, BMI) WBM ] § ZHANE (FLAVOR UNIT/EPIC) ERICK SERMON (DEF JAM/RAL/COLUMBIA)
95 1 GO ON (Brooklyn Based, ASCAP/Top Billin’,
METHI N COMMON ON Y FR ME . . MAKE LOVE EASY CHECK YO SELF
(30| 34 | 27 | 30m% BRO’\‘N?‘I/IWHITNEYM HOUSTON (MCA) 1 'Ioun?arcklufmg%xpg = ?IS'C(:Z/ST%I}) S;:rd.ll\(sxl\';/sl;lckAlsTgl:';/licP:l) | 30| 32| 6 | N Toie ACKSON (Reh) 68|71 |22 | BHCGR (rioriTy).
g y W ord Life, rysalis,
@D|35| 8 !S},‘ (ECEA?LWAVS ONMYMIND 6968)5 'ro"o'é&%'(fﬁn éig%/gﬁ“a' ASCAP/Large Giant, ASCAP/WB, ASCAP) | 3D) 35 | § JCE??vTEH?i)EA‘:A’:JA (LONDON/PLG) @l67)8 ?r? %AGVSEA !Eli?l‘.ulrguc FMOB (EASTWEST)
SEX ME STRAIGHT FROM MY HEART ¥ 32130 SAME OL’ SHIT 70 |54 | 7 | BROOKLYN BOUNCE
[32(235] 9 | 3N ey 70 | 81 | 13 | O Ve R i SIRE/ WARNER BROS) 70 L:‘n: ;erlgigpgomba, BMI/Bridgeport, BMI/Rubber 5 | N (RUTHLESS/RELATIVITY) 0 DADDY-O (BROOKTOWN/ISLAND/PLG)
SLOW AND EASY 1'M LOOKING FOR THE ONE 62 I'M LOOKING FOR THE ONE (TO BE WiTH ME, 29 [ 11 | FOREPLAY _ 1 CAN SEE CLEARLY NOW
Bla|9 ZAPP & ROGER (REPRISE) (@D| — | 3 | Jazzv JEFF & FRESH PRINCE GIVE) (Zomba, ASCAP/Jazzy Jeff &(:,esh Prince, ) RAAB (RIP-T/ILC) 1 | 3mimy CLIFF (CHAOS)
MAKE LOVE EASY vOODOO ASCAP/Donrit, ASCAP) CPP LET IT SNOW — ALL NIGHT
)07 FREDDIE JACKSON (RCA) 2|74 ]16 TEDDY PENDERGRASS (ELEKTRA) 60 I'M REAL (So So Def, ASCAP/EM) April, ASCAP) (3|39 | 3 | Govzumen (MOTOWN) 2 ! | ME2U®RCA)
AGAIN THE CHRISTMAS SONG WBM YOU DON'T HAVE TO WORRY AFTER THE LOVE
ol el JANET JACKSON (VIRGIN) @ —| 1| 1om BRAXTON (LAFACE /ARISTA) g JUST KICKIN' IT (So So Def, ASCAP/EMI April, @ 452 MARY J. BLIGE (UPTOWN/MCA) —11 BRIAN MCKNIGHT (MERCURY)
ASCAP/Full Keel, BMI/Ground Control, BMI) WBM 69 CRY NO MORE
%3 |23 E&'(‘&?&'&&'?‘ME?}‘ FClES L 5 fév‘fﬁq“gfd%ﬁl%%%?{wmm BROS.) L] :EE';’IN'BMV COMPOSURE (Pac Jam, BMI/Wreckshop, |8 FATHER (UPTOWN/MCA} 74157135 Il D EXTREME (GASOLINE ALLEY/MCA)
Mi) WBM
f R M I'M REAL DOLLY MY BABY
346 | 9 2&1&:&;&{‘&?{&_,&&? 75164113 5&:-&2&"&?&3& LO% 14 ';“'I’ ;“M'I'/Ev‘;n :’P T(G"e“l" “%pai/zméa“‘;’“‘;” 37 (33 9 | RNREDSS (RUFFHOUSE/COLUMBIA) 79| — | 27 { suptR CAT (cOLUMBIA)
earl, arner-lamerlane, u r Band, = N
(O) Tracks moving up the chart with airplay gains. © 1993, Bitlboard/BPi Communications. BMI) WBM (O singles with increasing sales. © 1993, Billboard/BPI Communications and SoundScan, Inc.
26 LET IT SNOW (Cancelled Lunch, ASCAP/Pri,
“nI n&n n[n“nn["] Alnpu' ‘L*f;‘:’lsmgg g;ot- l;M') C:’;/CHL m 38 REAL MUTHAPHUCKKIN G'S (Ruthless Attack, Noman, BMI/Audible Arts, BMI/Warner-Tamerlane,
88 E Rl ny Yunes, ASCAP) ASCAP/Hard 2 Oppose, ASCAP) BMI) WBM
111 | 8 | THAT'S THE wAY LOVE GOES 1|72 |16eT AROUND 93 LET'S MAKE LOVE (MCA, ASCAP/Ensign, ASCAP/Lane 22 RIGHT HERE (HUMAN NATURE) /DOWNTOWN 80 SWEAT (A LA LA LA LA LONG) (Mad House, BMI)
JANET JACKSON (VIRGIN) 2PAC (INTERSCOPE/ATLANTIC) Brane, BMI) ) (Warner.Tamerlane, BMI/Interscope Pearl, BMI/Bam 12 TIME AND CHANCE (Brittlesse, ASCAP/Me Good,
2023 rMmiNnwuy 1510 4 | 17's For You 49 LONG WAY FROM HOME (Kear, BMI/Boobie-Loo, Jams, BMI/ATV, BM1/John Bettis, ASCAP/WB, ASCAP)
JOE (MERCURY) SHANICE (MOTOWN) BMI/Warner-Tamerlane, BMI) WBM ' ASCAP/Playtull, BMI/GG Loves Music, BMI) WBM 20 UNDERSTANDING (Fult Keel, ASCAP/Air Control,
£ NO LIMIT T ME BE THE ON 16 LOOKING FOR MR. DO RIGHT (Large Giant, 42 RUNAWAY LOVE (Two Tuff-Enulf, BMI) ASCAP)
3|4 |8 | LONE N LN ronmca) 16(—19 | LET MEBE THE ONE ASCAP/Wokie, ASCAP/WB, ASCAP) WEM 68 SAME OL SHIT (MC Ren, ASCAP/Ruthless Attack, 15 UNLTY. (Queen Latifah, ASCAP/Four Knights,
5 somﬁume's = 5 [one LasT cay 51 =0VE T:o';m:f ;CCW. ASCAP/Rogli, ASCAP/EMI ASCAP/Night Stawka, ASCAP) BMI/Music Corp. Of America, BMI) HL
4 2 17 (13 ‘ lackwood, BMI 11 SEX ME (PARTS | & 1) (Zomba, BMI/R Kelly, BM) 54 UP ON THE ROOF (Screen Gems-EM1, BMI) WBM
UNV (MAVERICK/SIRE/WARNER BROS.) BRIAN MCKNIGHT (MERCURY) 25 MAKE LOVE EASY (MCA, ASCAP/Bush Burnir', et ) B R ks e Pt ASEAP)
5|6 |2 | LAID BACK GIRL 18 {17 ] 8 | LATELY ASCAP/Paul Laurence 1ll, ASCAP) 5 SHOOP (Unichappell, BMi/Placid, BMi/Next Plateau, 76 VOODOO (Trycep, BMi/Zomba, BM!/Ramal,
( ppel
MAZE FEATURING FRANKIE BEVERLY (WE) JODEC! (UPTOWN/MCA) 99 MARTIAL LAW (HEY MAN..SMELL MY FINGER) ASCAP/S.T.M., BMI) WBM BMI/Cleveland's Own, BMI/Warner-Tamerlane, BMI)
6 20 | EVERY LITTLE THING U DO 19 |19 | 5 | RUFF NECK (Warner-amerlane, BMI/Exoskelatel, 84 SKIPTO MY LU (Amplified Isvanni, BMI/Warner- CPP/WBM
CHRISTOPHER WILLIAMS (UPTOWN/MCA) MC LYTE (FIRST PRIORITY/ATLANTIC) ; :T_:/A;Jourd Hu(|\'~ BMI/V:r;I;‘“ASCAP) Yamerlane, BMI) 91 WHAT CHA MISSIN' (Push Play, BMI)
5 HOD MAN (Wu-Tang, BMI) 21 SLOW AND EASY (Troutman, BM1/Saja, BMI) 64 WHAT | DO BEST (Bronx Flash, ASCAP/Sboca
SHOW ME LOVE ABC-123 3 fa, 3 ),
RS (BIG BEAT/ATLANTIC) L Rl (ATLANTIC) 2; :"552:0:5";':2 “”E;':‘gé"«'z;emmslé Bm)am/z . 50 SO HIGH (Second Generation Rooney Tunes, ASCAP/Scaramanga, ASCAP/Cherry River, BMI) WBM
ony Songs, caf, BMI/MCA, BMI/Jackie-0, ASCAP) 8 WHAT'S MY NAME? (Suge, ASCAP)
8|15/ 2| 00K 22.‘{‘»&%:3!1’&‘5 2|1 o e BMI) HL 35 SOMETHING IN YOUR EYES (Sony Songs, BMi/Ecaf, 31 WHOOMP! (THERE IT IS) (Alvert, BMI)
- 34 NEVER LET ME GO (Duchess, BMI) BMI) 37 WHO'S THE MACK (Flyte Tyme, ASCAP) WBM
9|11|5 [CRYNOI mggﬁsonm ALEYMCR) 2|—in mgwcmu KDE)A BOOTS 13 NEVER SHOULD'VE LET YOU GO (Zomba, 90 SOUND OF DA POLICE (Zomba, ASCAP/BOP, 28 YOU DON'T HAVE TO WORRY (WB, ASCAP/Ness,
ASCAP/AMW, ASCAP) CPP ASCAP/Sout Clap, ASCAP) Nitty & Capone, ASCAP/Frank Nitty,
101218 ;xvsmoc lAr;To You 23|14 |12 g'wEvA(l'(‘c 2 7 :gctmc COMPARES 2 U (Controversy, ASCAP/WB, 55 SPEND THE NIGHT (Little Reata, BM1/Chunky ASCAP/Frabensha, ASCAP) WBM
= Monkey, BMI/McSpadden, BM1) 69 YOU'LL NEVER FIND ANOTHER (Elijah B., BMI)
115 | 2 | LOSE CONTROL 28 |— | 8 | IF 1 HAD NO LOOT 44 THE ONE FOR ME (Zomba, ASCAP/Black Hand, 65 STAY IN MY CORNER (Coffey, Nettiesbey, BMI/Big 35 YOU'RE ALWAYS ON MY MIND (Warner-Tamerlane,
SILK (KEIA/ELEKTRA) TONY! TON!! TONE! (WING/MERCURY) ASCAP/D.T. Gerreil, ASCAP) ) Giant, BMI/K-Shreve, ASCAP/EM{ April, BMI/Interscope Pearl, BM1/Bam Jams, BMI/Taking
BABY I'M YOURS — BABY-BABY-BABY 94 ONE ON ONE (Two Tuff-Enuft, BMI/Irving, BM1) ASCAP/Warner-Tamerlane, BMI) WBM Care Of Business, BMI/Minder, ASCAP) WBM
12} /308 SHAI (GASOLINE ALLEY/MCA) ot i TLC (LAFACE/ARISTA) 52 ;noc?s t:{s gkL%N:T;%% ‘f;omsaSL. BMI/Truteazin 8 STAY REAL (Erick Sermon, ASCAP/Saja, 27 YOUR LOVE KEEPS WORKING ON ME (WB,
i FOR THE COOL IN Y R . N ed on the Hot ype Nite, b AP) WEM BMI/Troutman, BMI) ASCAP/Kulu Shay, ASCAP/Tix, ASCAP/Interscope,
i 1| E ot S0 o &;c:&e:;:;rglg?:ee:: s ‘i.:;’f?réppf.? belw‘:h: ::, 50. 53 REALLY DOE (Gangsta Boogie, ASCAP/WB, 71 STRAIGHT FROM MY HEART (Maverick, ASCAP/Thug, ASCAP/Brandi-jo, ASCAP) WBM

ASCAP/Lawhouse, ASCAP) WBM ASCAP/Undercurrent, ASCAP/WB, ASCAP/Nomad-
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. COMPILED FROM A NATIONAL SAMPLE OF RETAIL
I r STORE SALES REPORTS COLLECTED, COMPILED,
® AND PROVIDED BY ioilidigialri
FOR WEEK ENDING DEC. 25, 1993 ™
57 | 69

15 | SOUNDTRACK MJWEPIC SOUNDTRAX 57280/EPIC (10.98 EQ/16.98) FREEWILLY | 49
. <l S'E é 0 | 37 | 27 3 DEL THE FUNKYHOMDSAPIEN ELEKTRA 61529 (10.98/15.98) NO NEED FOR ALARM | 27
‘é’ ‘g % ‘g fl § ; g l‘_‘A’:ETI.'i.[{UMBER/DISTRIBUTING LABEL (SUGGESTED LIST PRICE OR EQUIVALENT FOR CASSETTEICD;"TLE K;E ? :; :g i; :? FRIIKRD = QlR0iiotisi2sicollveln e DAGEME :
Fa—— Fa— KRS-ONE JIvE 41517 (9.98/15.98) RETURN OF THE BOOM BAP )|
@ 2| = | 2 | icecuse riorty 538!:?;9;'/1/6?8’REATEISWL?N::NER LETHAL INJECTION 1 53 | 49 [ 4 | 17 | JOE MERCURY 518016 (9.98 EQ/15.98) I:E EVERYTHING | 16
= 54 | 44 ] 48 | 11 | E€-40 sicwiD T 340(8.98/11.98) THE MAIL MAN 13
2 1 1 SNOOP DOGGY DOGG DEATH ROW/INTERSCOPE 92279*/AG (10.98/15.98) DOGGY STYLE 1
3 2 2 22 | TONI BRAXTON A LAFACE 2-6007/ARISTA (9.98/15.98) TONI BRAXTON 1 @ U 2 LSRR Eee s SAROC (Q'QBIISL'%) HAND ON THE THIESH )
@ 4 5 15 | MARIAH CAREY A * COLUMBIA 53205" (10.98 EQ/16.98) MUSIC BOX 1 ol ) o ! e FATHELL | 23
5 3 1 5 R. KELLY JVE 41527 (10.9815.98) 12 PLAY 3 57 | 46 | 43 | 12 | KEITH WASHINGTON QWEST 45336WARNER BROS, (10.98/15.98) YOU MAKE IT EASY | 15
6 5 3 7 TEVIN CAMPBELL QWEST 45383 WARNER 8R0S, (10.9/16.98) AT 3 58 | 39 ( 3 10 | TEDDY PENDERGRASS ELEKTRA 61497 (10.98/15.98) A LITTLE MORE MAGIC 13
@ 6 1 10 | BOYZ 11 MEN & moTown 6365 (10.98/15.98) CHRISTMAS INTERPRETATIONS 6 66 | 63 13 | PRINCE PAISLEY PARK 45440/WARNER BROS. (39.98/49.98) THE HITS/THE B-SIDES 6
12 | 13 | 30 | JANET JACKSON & 5 vinom 87625 (09w 16.0m P 65 | 70 | 105 | MICHAEL JACKSON A 5 epic 45200* (10.98 EQ/15.98) _ DANGEROUS | 1
9 7 11 | 17 | BABYFACE @ EPiC 53558 (10.98 EQ/15.98) FOR THE COOL IN YOU 2 61 | 59 | 58 | 32 | INNER CIRCLE @ BiG BEAT/ATLANTIC 9226 1/AG (9.98/15.98) BAD BOYS | 41
10 8 8 9 XSCAPE @ SO SO DEF 57107*/COLUMBIA (9.98 EQ/15.98) HUMMIN' COMIN' AT 'CHA 3 62 | 54 | 49 | 13 | EARTH, WIND & FIRE REPRISE 45274 (10.98/15.98) MILLENNIUM 8
11 9 6 5 A TRIBE CALLED QUEST JIVE 41490* (10.98/15.98) MIDNIGHT MARAUDERS 1 NEW P 1 SOUNDTRACK HOLLYWOOD 61562/ELEKTRA (10.98/16.98) SISTER ACT 2: BACK IN THE HABIT 63
12 | 11| 12 | 9 | EAZY-E RUTHLESS 5503"RELATIVITY (7.98/11.98) IT'S ON (DR. DRE 187UM)KILLA | 1 64 | 63 | 75 | 9 | JAZZY JEFF & FRESH PRINCE JivE 41489" (10.98/1598) CODERED | 39
13101 9 7 | TDO SHORT JivE 41526* (10.98/15.98) GET IN WHERE YOU FIT IN 1 65 | 68 | 57 | 10 | MINT CONDITION PERSPECTIVE 9005/ABM (9.98/13.98) FROM THE MINT FACTORY | 53
15 | 22 | 9 | SALT-N-PEPA @ NEXT PLATEAL/LONDON 828392*/PLG (10.98/15.98) VERY NECESSARY | 13 | 66 | 60 | 66 | 13 | PRINCE PAISLEYPARK 45431/WARNER BROS. (12.98/17.98) THEHITS1 | 14
* % *HOT SHOT DEBUT % % % 79 76 | 21 | TAG TEAM LIFE 78000/BELLMARK (9.98/14.98) WHOOMP! (THERE ITIS) | 28
A9 | NEWD 1 | DOMINO OUTBURST/RAL 57701+/CHAOS (9.98 EQ/15.98) pomINe | 15 68 | 55 | 50 [ 11 | SOULS OF MISCHIEF JvE 41514% (9.98/15.98) 93 'TIL INFINITY | 17
16 | 13 7 5 MC REN RUTHLESS 5505*/RELATIVITY (9.98/16.98) SHOCK OF THE HOUR 1 82 | 84 | 76 | NATALIE COLE A ° ELEKTRA 61049 (13.98/16.98) UNFORGETTHEE >
17 | 16 | 16 | 25 | TONYI TONI TONE! A WiNG 514933MERCURY (10.98 EQ/15.98) SONS OF souL | 3 10 | 56 | % [ 5 | 10DYWATLEY Mca 10947 10981598 INIMACY || 38
18 | 14 | 10 | 4 | DAS EFX EASTWEST 92265%AG (10.98/15.98) STRAIGHT UP SEWASIDE | 6 71 | 64 [ 60 | 12 | ENVOGUE EASTWEST 92296 (8.98/12.98) RUNAWAY LOVE | 16 |
27 | 33 | 56 | SOUNDTRACK A '° ARISTA 18699* (10.98/15.98) THE BODYGUARD 1 72 169 |71 13 | PRINCE PAISLEY PARK 45435/ WARNER BROS. (12.98/17.98) THEHITS2 | 23
20| 18| 18 7 SHAQUILLE O'NEAL JIVE 415297 (10.98/15.98) SHAQ DIESEL 10 @ 77 | 68 | 56 | SILKA ke 61394/ELEKTRA (10.98/15.% LOSE CONTROL 1
21 | 19 | 17 | 16 | MAZEFEATURING FRANKIE BEVERLY WARNER BROS. 45297 (10.98/15.98 BACK TO BASICS | 3 74 | 73 | 61 | 37 | ONYXA RALCHAOS 533027COLUMBIA (9.98 EQY/15.98) BACDAFUCUP | 8 |
@] 38 | 64 | 3 | sEsE & CECE WINANS capioL 89757 1098/15.98) FIRST CHRISTMAS | 22 75 [ 67 | 52 | 13 | THE ISLEY BROTHERS ELEKTRA 61538 (12.98/16.98) LIVE! | 34
23 | 2 | 23| 4 | QuEEN LATIFAH morown 637010.98/13.98) BLACK REIGN | 18 RE-ENTRY | 7 | SONDS OF BLACKNESS - os, THE NIGHT BEFORE CHRISTMAS... A MUSICAL FANTASY | 19
24 | 17 ] 15 | 7 | 2APP & ROGER REPRISE 45143/WARNER BROS. (10.98/15.98) ALL THE GREATESTHITS | 9 TD| 81 [ 79 | 3 %gmm&mo HERE COME THE LORDS | 13
25 | 20 | 19 | 6 | DRScapiroL814459.9813.98) GANGSTALEAN | 6 78 | 71 | 59 | 19 | WILL DOWNING MERCURY 518086 (9.98 EQ/13.98) LOVE'S THE PLACE TOBE | 24
30 | 30 | 56 | KENNY G A 5 ARISTA 18646 (10.98/15.98) BREATHLESS 2 79 | 61 | 67 | 56 | JADE @ cianTREPRISE 24466WARNER BROS. (9.98/15.98) E JADE TOTHE MAX | 19
2712 |2 4 | COLOR ME BADD GIANT 24524/REPRISE (10.98/15.98) TIME AND CHANCE | 20 80 [ 62 | 55 [ 17 | EIGHTBALL & MJG SUAVE 0001 (9.98/15.98) m COMIN' OUT HARD | 41
28§23 |2 5 WU-TANG CLAN LOUD 66336*/RCA (9.98/15.98) ENTER THE WU-TANG (36 CHAMBERS) 9 81 | 88 | 78 5 K7 1owmY BOY 1071 10,0815 M SWING BATTA STHINE 78
NEW D> 1 MARY J. BLIGE UPTOWN 10942*/MCA (10.98/15.98} WHAT'S THE 4117 REMIX ALBUM | 29 - E
30 | 24 | 24 | 43 | 2PAC @ INTERSCOPE 92209/AG (9.98/15.98) STRICTLY 4 MY N.L.G.G.A.Z.... 4 ?GEW; 216 :&T;S::::T:TION = lendlmlsm\::::;zgféw e (solfﬁg;::clr:; ZZ
31126 1 25 1 36 | INTRO @ amanmic s2e6umc 0981590 ) LG 84 | 89 | 89 | 41 | MARIAH CAREY A Z COLUMBIA 52758 (7.98 EQ/13.98) MTV UNPLUGGED EP | 16
GD| 36 | 40159 | swvaznonssorsoomsse ' ISEGUNIATMER BN 85 | 83 | 65 [ 19 | BUJUBANTON MeRcURY 518013 (9.98 €1 3.98) VOICE OF JAMAICA | 29
3815 1% | 12| SPICEL @vearsi30omis o 187 HE WROTE : 86 | 87 | 80 | 19 | OLETA ADAMS FONTANA 514965MERCURY (10.98 EQ/15.98) EVOLUTION | 20
3128 1 34 | 58| saveAzecsae dosseaicss LOVE DELUXE | 2 87 | 76 | 74 [ 16 | STANLEY CLARKE eric 47489 098 k0o - EAST RIVER DRIVE | 54
* % * PACESETTER * % % 88 | 72 | 13 | 3 | BOBBY BROWN McA 10972° 9.98/15.98) REMIXES N THEKEYOF B | T2
@] 53 [ 95 [ 3 | Larace aRTISTS ieace 2601 1arisTA 0 9815981 A LAFACE FAMILY CHRISTMAS | 35 89 | 80 | 77 | 12 | DE LA SOUL rommy s0r 1063 (1o9a16.99 PRI —)
36 | 32 | 37 | 52 | DR.DRE A ?DEATH ROW/INTERSCOPE 57128*PRIORITY (10.98/15.98) THE CHRONIC 1 90 | 58 | — | 119 | BOYZII MEN A 5 MOTOWN 632 (9.98/15.98) COOLEYHIGHHARMONY | 1
31 | 35 ] 36 | 21 | CYPRESS HILLA RUFFHOUSE 53931 “/COLUMBIA (10.98 EQ15.98) BLACK SUNDAY | 1 NEWD | | | RARB Rt 10020 0m 1o 00 YOURE THEGRE | 3
38 ] 33 | 32 12 | MARTIN LAWRENCE EASTWEST 92289 (10.98/15.98) TALKIN' SHIT 10 _
39 | 29 | 28 | 18 | SCARFACE @ RAP-ALOT 53861°/PRIORITY (10.98/15.98) THE WORLD IS YOURS | 1 2| 70 | 62 ] 20 | THEO'AYS em 89740+ERG (10.98/15.98) HEARTBREAKER: |1
0 | 31| 2 5 11 D EXTREME GASOUNE ALLEY 10958/MCA (9.98/15.98) 1D EXTREME | 22 93 | 84 | 82 | 51 | SHAI A GASOLINE ALLEY 10762*/MCA (9.98/15.98) IF | EVER FALL IN LOVE 3
41 | 40 [ 41 | 28 | LUTHER VANDROSS A LV 53231/EPIC (10.98 EQ/16.98) NEVER LET ME GO 3 RE-ENTRY 6 ‘?g‘N&NBYR‘J"O:"a‘I“’"““m (9.98/13.98) QUIET REVOLUTIGN 70_
2|l 8 ERICK SERMON RAUCHAOS 57460%/COLUMBIA (9.98 EQ/15.98) NO PRESSURE 2 95 | 78 I 87 | 40 | BLOODS & CRIPS DANGEROUS/PUMP 19138+/QUALITY (9.98/13.98) BANGIN ON WAX | 18
52 | 46 | 75 | BRIAN MCKNIGHT @ wercurr sass0s (1098 £r1s.os IR BRIAN MCKNIGHT | 17 RE-ENTRY | 20 | Nor e COLE osicon TAKEALOOK | 14
44 | 43 | 39 | 17 | FOURPLAY WARNER BROS. 45340 (10.98/16.98) BETWEEN THE SHEETS [ 15 RE-ENTRY | 33 HJIEOYZJQ‘ <‘9.9zv16.9e) o FEVER FOR DA FLAVOR 1
45 1 41 1 38 1 LL | AARON HALL oA 1081015981598 THE TRUTH ! 98 | 94 | 85 4 | CHRIS WALKER PENDULUM 27720/ERG (10.98/15.98) SINCERELY YOURS | 75
46 | 45 [ 47 | 27 | JOHNNY GILL @ MOTOWN 6355 (10.98/15.98) PROVOCATIVE 4 99 | 74 | 54 | 11 | COMING OF AGE 700 11058 9991558 comnG or ace 1 &
a | 47 | & 9 BLACK MOON WRECK 2002*/NERVOUS (9.98/15.98) I:E ENTA DA STAGE | 34 EN VOGUE A 2
NEWD> | 1 | SHAI GASOLINE ALLEY 10945/MCA (10.98/15.98) RIGHT BACK AT CHA | 48 Q00 | reentry | 81 EASTWEST 92121/AG (10.98/16.98) | !

o Albums with the greatest sales gains this week. @ Recording industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, with multimillion sellers indicated by a numeral following the symbol. *Asterisk indicates LP is available.
Most tape prices, and CD prices for WEA and BMG labels, are suggested lists. Tape prices marked EQ, and all other CD prices, are equivalent prices, which are projected from wholesale prices. Greatest Gainer shows chart's largest unit increase. Pacesetter indicates biggest percentage growth
Heatseeker Impact shows artists removed from Heatseekers this week. nindicats Dast or present Heatseeker title © 1993, Riliboard/BPI Communications, and SoundScan, Inc
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ON THE TOP R&B ALBUMS CHART: Ice Cube delivers a “Lethal Injec-
tion” (Priority) and moves 42-1, displacing “DoggyStyle” by Snoop Doggy
Dogg (Death Row), which shows a slight decline in sales and moves back to
No. 2. Uni manages two strong debuts, for remix albums by Mary J. Blige
(Uptown) and Shai (Gasoline Alley). Domino’s self-titled album charts at No.
15. Ice Cube, along with Naughty By Nature, L.L. Cool J, Scarface, Spice
1, and Eazy-E, had No. 1 debuts spoiled by street-date violations. Five albums
by rap artists scored with No. 1 debuts: Too Short, A Tribe Called Quest,
Run-DMC, and the Geto Boys. Ice Cube scored last year with “The Preda-
tor.”

ON THE HOT R&B SINGLES CHART: “Can We Talk” by Tevin Campbell
(Qwest) holds on at radio (see R&B Monitor update below) long enough, and
this week it closes out 1993 at No. 1. (Isn’t real data a great way to measure
musie!) “Understanding” by Xscape (So So Def) shows up on the chart at No.
20. As has been the pattern this year, conversion of album-track airplay again
results in a high chart debut. It ranks No. 9 on the airplay-only chart, where
it has been building on the chart for seven weeks. “Seven Whole Days” by
Toni Braxton (LaFace) would have had a top 20 debut if it were available
commercially. We'll find out if it is going to be a single after the New Year,
and if it is, I hope the single includes that mad live version recorded in Chicago.
Take a look also at the airplay chart. R. Kelly’s current single, “Sex Me,” is
still receiving airplay, and he also has three other cuts being played.

MORE SINGLES ACTION: This week’s Power Pick/Airplay is a good one
to get the new Perspective staff up and running. “U Send Me Swingin’” by
Mint Condition made a nearly 70% gain in airplay points. Los Angeles airplay
takes the lead on this one: It ranks No. 5 at KKBT, and No. 7 at KJLH. Songs
by Jodeci (Uptown) and Mariah Carey (Columbia) are in the top 10 and will
be around after the holiday. Jodeei’s “Cry For You” moves up 6-4 and is No.
1in airplay at seven stations. Carey’s “Hero” is No. 1 at WNOO Chattanooga,
Tenn., and has top five reports at 13 other stations.

1 993 WAS THE YEAR that very little happened: I had two big highlights.
First, the R&B Airplay Monitor was introduced in September. While there
was some resistance to BDS from the industry in the beginning, it is almost
not worth mentioning compared to the retail conversion to point-of-sale infor-
mation. Radio programmers and the record industry have embraced this proj-
ect, and they tell me they love it! The other special event took place in April,
at the Impact Super Summit conference. Suzanne Baptiste, Billboard’s chart
manager for rap, jazz, and gospel, coordinated the first exhibit at an R&B mu-
sic convention. That event set a new standard for R&B music conventions.

R&B MONITOR UPDATE: The No. 1 song on both the R&B/adult and
R&B/mainstream charts is “Can We Talk” by Tevin Campbell (Qwest). “Seven
Whole Days” by Toni Braxton (LaFace) is this week’s R&B/Adult Airpower
song. On the R&B/Mainstream chart, “UN.LT.Y.” by Queen Latifah (Mo-
town) earns this week’s Airpower.

IN THE SPIRIT of Christmas, Hanukkah, and Kwanzaa, I wish you and your
families health, wealth, and prosperity in the coming year!

R&B

ARTISTS & MUSIC

RHYTHM & THE BLUES

(Continued from page 39)

lowing a melee that broke out last
spring at the Six Flags Magic Moun-
tain park in Valencia, Calif.

NEW BEGINNINGS: Billboard
launched the R&B Airplay Monitor.
The Monitor is designed to provide de-
finitive R&B radio data, as accumulated
on a weekly basis by Broadeast Data
Systems.

THAT’S HOLLYWOOD: The “To-
night Show With Jay Leno” canceled
an appearance by Shabba Ranks be-
cause of his anti-gay remarks in sup-
port of lyrics from artist Buju Ban-
ton’s single “Boom Boom Bye Bye.”

Arsenio Hall continued his commit-
ment to offering a nationally televised
late-night forum for hip-hop and rap.
“The Arsenio Hall Show” capped its
year with “Props 2 Hip-Hop,” an all-rap
show that featured rappers KRS-One,
Eazy-E, and Das EFX. They all per-
formed and were interviewed.

Jimmy Jam & Terry Lewis were
honored with the 1,978th star on
Hollywood’s Walk of Fame.

BET entered the direct marketing
business, establishing BET Direct Inc.
The spinoff’s first two products are two
different two-CD/two-cassette compila-
tions as a part of a new BET On Music
line. BET also announced the creation
of a new jazz network.

Radio industry veteran Lee Bailey
celebrated the 10th anniversary of Bai-
ley Broadcasting, the syndication com-

pany that distributes “Radioscope.”

Motown Records dropped “Forever
Diana,” the long-awaited four-CD
boxed set highlighting the 30-vear sing-
ing career of Diana Ross.

The Young Black Programmers
Coalition received a $10,000 donation
from Al Bell’'s Bellmark Records for
the organization’s scholarship fund.
YBPC took steps toward establishing
its first West Coast chapter.

EXECUTIVE MOVES: Epic Records
promoted Vivian Scott to VP of A&R
... Michael Mitchell was promoted to
senior VP of communications at Mo-
town. Motown’s James Cochran was
relocated to the label's Hollywood
headquarters to serve as senior VP of
promotion. Motown exec Paris Eley
was upped to senior VP of marketing.
Kenny Ortiz was promoted to VP of
black music A&R ... Scott Folks de-
parted Capitol Records and landed the
VP/GM position with Atlanta-based La-
Face Records ... Jesus Garber was
appointed VP of urban music at
Hollywood Records . .. Independent.
record producer Andre Fischer was
named senior VP of A&R, black music
at MCA Records ... Sean “Puffy”
Combs left his job as Uptown VP of
A&R to start his own label/production
shop, Bad Boy Entertainment, distrib-
uted through Arista ... Rachelle
Fields was promoted to senior VP of
creative at Warner/Chappell in Los
Angeles . .. Stanley Winslow was ele-

vated to VP of promotion and market-
ing for Pendulum Records ... Set To
Run’s Leyla Turkkan was named VP
of national publicity at Columbia Rec-
ords ... and Janine McAdams said
farewell as R&B editor for Billboard to
make her move into the record-com-
pany ranks.

WHAT'S AHEAD: 1993 saw a
groundswell of young recording acts
that could “sing.” The problem, though,
is that they all seemed to sound the
same, perform the same, and dress the
same. With the flood of guy/girl groups
with similar personalities into an over-
sized market, the public should tire of
the trend that Take Six and En Vogue
pioneered. This opens the door for
something fresh. The question is, what
will it be?

At the same time, gangsta rap should
reach its peak toward the end of next
year, and begin to wane as listeners tire
of hardeore rappers calling everybody
nigga, bitch, and ho. The result of the
relentless pounding of profanity on the
ears of the young will wear thin and, al-
ways looking for something new, young
music fans will spend their dollars else-
where in search of the next evolution-
ary step in hip-hop. What that is, I don't
know. Public Enemy is supposed to be
coming out with a new set, so maybe
they’ll point us all in a more challenging
direction.

Then, of course, I could be com-
pletely wrong.

HOT R&B
SINGLES ..

BUBBLING UNDER.

ElE|3 ElE|3
z (= (2] z|= %)
215 |8 TITLE RN TITLE
=1 3 | = | ARTIST (LABEL/DISTRIBUTING LABEL) = | I3 | ¥ | ARTIST (LABEL/DISTRIBUTING LABEL)
1 |—| 1 | SOMUCH INLOVE 14 |— | 1 | WHATTA MAN
ALL-4-ONE (BLITZ2) SALT-N-PEPA/EN VOGUE (NEXT PLATEAU)
2|6 | 6 | CARHOPPERS 155 |3 [ ukwir
POSITIVE K (ISLAND/PLG) THA ALKAHOLIKS (LOUD/RCA)
3|4 |4 | FEMALE MAC 16113 | 3 | TASTIN' LOVE AGAIN
SMOOTH (JVE) HERE AND NOW (THIRD STONE/ATLANTIC)
4 |—| 1 | | MIN'T GOIN' OUT LIKE THAT 17 |— | 1 | WHAT YOU NEED
CYPRESS HILL (RUFFHOUSE/COLUMBIA) MAIN SOURCE (WILD PITCH/ERG)
5114 | 4 | YOURS 18 119 | 2 | LOVE CHANGES
SHAI (GASOLINE ALLEY/MCA) MK FEATURING ALANA (VIRGIN)
6|8 | 3| PHONKIE MELODIA 19 (24 | 4 | FOR LOVE ALONE
THA MEXAKINZ (MAD SOUNDS/MOTOWN) BETTY WRIGHT (MS. B)
71115 | HGHT (ALRIGHT 20 |10 { 8 | KHADIJAH
DOUG E. FRESH (GEE STREET/ISLAND/PLG) DIRT NATION (ZO0)
8|9 ) 2 | ADDAMS FAMILY (WHOOMPY) 21120 | 2 { GONE TOO SOON
TAG TEAM (ATLAS/PLG) MICHAEL JACKSON (MJJ/EPIC)
9 121 | 2 | WE BRING YOU Joy 22 |12 | 3 | THE DEEPER | LOVE
VARIOUS ARTISTS (LUKE) REGINA BELLE (COLUMBIA)
10— 1 | MATTER OF TIME nl_—1]1 | Paramise
VERTICAL HOLD (A&M) BRANDON PARIS (JAMM)
11— 1 | coooy Goooy 28|22 | 2 | SHORT SHORTS
LISETTE MELENDEZ (FEVER/RAL) RAHEEM THE DREAM (LIFE/BELLMARK)
12111 ] 5 | 1 CAN SEE CLEARLY NOW 25|18 | 6 | WATCH THE SOUND
JIMMY CLIFF (CHAOS) FAT JOE (VIOLATOR/RELATIVITY)
13|16 | 2 | PLAYER'S BALL Bubbting Under lists the top 25 singles under No. 100
OUTKAST (LAFACE/ARISTA) which have not yet charted.

The Ultimate Book for

R&B and Soul Fans

Features more than 200 new inter-
views with the legendary artists, writ-
ers, and producers who have created
the biggest R&B hits of the last three
decades. Billboard’s Adam White and
Fred Bronson chronicle the inside
stories and behind-the-scenes anec-
dotes for hundreds of classic hits, from
the sweet-tinged Motown sounds of the
Temptations and the Supremes to the
gritty soul of Otis Redding and Aretha
Franklin, from the innovative funk of
the Ohio Players to the modern rap of
L.L. Cool J. It all adds up to an infor-
mative and entertaining look at this
most popular of pop music genres.

506 pages. 7 x 9'/4. 200 b&w illustrations.
0-8230-8285-7. $21.95 (paper)
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Hardcore, Gangsta Ruled Rap’s Roost;
Other Artists Turned Back To Turntables

PRAM, PRAM: I'm at the Jamaica
Pegasus in Kingston, on the veranda
outside my room with a view. The
sights include blue skies above and
warm, fertile soil below. Green moun-
tains and fresh air are all around. Play-
ing on my box and filling my ear space
is side one of Jodeci’s “Diary Of A Mad
Band,” Bob Marley’s “Songs Of Free-
dom,” and the “Strictly Dancehall”
compilation featuring Shabba Ranks,
Josey Wales, and Mad Cobra.

These breezy sound baths are the
perfect accompaniment for my laid-

Gangsta Rap Messiah. Death Row’s
Dr. Dre opened the door for hardcore
rap at radio with his album “The
Chronic.”

back surroundings. Aggressive rap
tracks don't fit. But since I am obliged
to begin writing about the year in rap,
gangsta rhymes are heavy on my mind.

In 1993, hard-edged rap music made
its biggest commerecial strides in years.
The leading success story: Dr. Dre,
whose album, “The Chronie,” sold
more than 3 million units and became
the most popular hard rap album in
history. After its singles “Nuthin’ But
A ‘G’ Thang” and “Dre Day” opened
doors at black and pop radio, tough-
toned stylists Spice 1, Onyx, 2Pac, MC
Lyte, and the ever-popular Too Nu-
merous To Mention stormed in and
also rocked the masses.

But as this coarse music gained ac-
ceptance, there were campaigns being
waged against some of its ingredients.
Just about everyone loved its catchy

mn- (8
by Havelock Nelson
L9 3 *ENsRREYIE W

sound. But to many, some of the lyries
were problematic.

Unlike previous years, the actions
did not come from white, right-wing
sources like Dan Quayle and various
police groups. It came from within the
black community. After a long, silent
protest—some people, like the R&B
songwriter James Mtume, did speak
urgently about the possibility of hip-
hop getting out of control as far back
as five years ago—Dblacks finally spoke
out in numbers about elements they
found troubling in rap. They broke out
of an intellectual lockstep that had
many flitting between their moral val-
ues and the need to be down and ac-
cepted.

In July, attendees at a National
Assn. Of Black Journalists convention
panel walked out of the room after
Bushwick Bill from the Geto Boys
remarked that all the women he knew
were either bitches or hoes. In the fall,
the Rev. Calvin Butts steamrolled
over cassettes and CDs he felt were
negative. OQuteries came from individu-
als who loved hip-hop but not its
knucklehead posers, as well as from
organized groups like Stop The Vio-
lence/Increase The Peace in Los
Angeles and the Coalition Of Black
Women in Washington, D.C.

By year’s end, many urban radio sta-
tions, including WBLS New York,
KACE Los Angeles, and WCKZ Char-
lotte, N.C,, initiated policies of banning
or limiting the exposure of rap titles
containing violent imagery or words
(bitch, ho, ete.) that make derogatory
reference to women. But since many
artists record clean versions of hard-
core singles and labels routinely per-
form editing, this policy might not do

WU TANG CLAN - Entee The Wa tnng
SNOOP DOGQGY DOG - Doggystyle
DR. DRE - Chronic

SOULS OF MISCHIEF - 93 Till Infinity
KRS ONE - Return Of The Boom Bap
THA ALKAHOLIKS - 21 Aad Ovee
ILLEGAL - Iflegal

1 DAS EFX - Stealght Up Sewasids
GURU - Jazzmatazs

CYPRESS HILL - Black Sunday

MC REN - Shock Of The Howr
XSCAPE - Hummin' Comin' At Cha
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OUR BEST SELLING MAJOR & INDEPENDENT YINYL ALBUMS - IN STOCK

A TRIBE CALLED QUEST - Midnight Marauders

UL

POOR RIGHTEOUS - Black Businers
EAZY € - It's On 187 Um Kila
BLACK MOON - €nta Da Stage

DI JAZZY JEFF - Code Red |
ICE CUBE - Lethal Tnjection

FATHER - Sex Js Law

MARY 3. BLIGE - What's The 414-Ramixas
SHAI - t Back At Cha

BOBBY BROWN - Remixes In The Kay
ERICK SERMON - No Poessars
FUNKDOOBIEST - Which Doobie U B?
BABYFACE - For The Cool Jn You
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@ 5 _ 2 WHAT'S MY NAME @ SNOOP DOGGY DOGG
(C) DEATH ROW/INTERSCOPE 98340/AG 1 week at No. 1
much to curb the sales of these songs. @ 3 6 4 | GETTOJA © DOMINO
The criticism Of hdrd-edged rap in- {C} (M) (T) OUTBURST/RAL 77298/CHAOS
: : i ined KEEP YA HEAD UP
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@ 8 8 4 (C} (D) (T} MOTOWN 3225 ¢ QUEERTLAT
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elsewhere were attempting to recap- (ONDICIBIVER 2187 J
. g ) R LY D
:ux e tjl())]mek(;]ti t};}e: ltVICetech{uque and 0|7 ]3| 3 | REALYDOE © ICE CUBE
urntable skills that are rap’s essence.
Opting for substance over style, Pos |@D| 11 | 11 | 4 e e 2 e K7
from De La Soul declared, “Fuck be- (A2)| 1 | 15 | 4 | DUNKIE BUTT ® 12 GAUGE
mg hard, POSanuS lS COmp]ic'dt/ed!” (C) (M) (T) STREET LIFE 75373/SCOTTI BROS.
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e uest, Jeru The Damaja, WU- COME CLEAN @ JERU THE DAMAJA
Tang Clan, and KRS-One displayed 7 )16 ] 4 | &meavoavrrre 127 ocomic - |
15 13| 121 a4 | SAMEOL SHIT © MC REN
{C} (T) RUTHLESS 5510/RELATIVITY |
69 L 2 R
16 16 14 6 (M) (T) (X) UPTOWN 54751 */MCA s
17| 15|13 8 | 'MREAL @ KRIS KROSS
(C) (M) (T) (X} RUFFHOUSE 77236/COLUMBIA
18| 19 22| 4 | HERE COME THE LORDS  LORDS OF THE UNDERGROUND
(M) (T) PENDULUM 58065/ERG |
BOOM SHAK A-TACK * JAMERICANS
21 21 4 {M) {T) DELICIOUS QNYL FOI39'/AG —— |
20| 18| 18| 4 | 'MLOOKING FORTHEONE & JAZZY JEFF/FRESH PRINCE
(C) (T} (X) JIVE 42183
| GET AROUND @ @ 2PAC
2 2 7 22 (€)Y (M) () IN?EleRSCOPE 98372/AG
93 'TIL INFINITY * OF MISCHIEF
z % 19 11 (C) (T) JIVE 42157 i
3 3 2 2 (%)L!S)F(%EFE!’S(T:?IORITY 98401/AG M
w . ) 5 2| 24| 2 15 %%T&gg&zm © WU-TANG CLAN
ho’s The Boss? Boss laid down the
hip-hop law from the female 25 { 22| 23| 18 | INDOSMOKE @ MISTA GRIMM
perspective. NEWD | 1 | SOUND OF DA POLICE @ KRS-ONE
o @] 5 [ w0 | 3 | cawmasoor e o
roughness without opting for poser an-
ties. In “Come Clean,” for instance, 8|29 | 27| 12| LETMERIDE @ ees 28 © DR. DRE
Jeru directed, “leave the guns at home HEAT IT UP
X . 4 B4 RAKIM
and bring a mike to the jam.” Mean- {C) (1) MCA 54743
vl\\/r[hi]e, 11(1i one of the st;r}llgs on ;i\i/[iani’i‘g!lt 3 [ 27 | 24| 5 | NOWIFEELYA @ © SCARFACE
arauders,” smooth-voic -Tip
urged hardrocks to “unclock the glock” | 31 | 30 | 31 | 22 | WHOOT, THERE IT 1S @ 95 SOUTH
(for the uninformed, a glock is a type 322 31|30 4 [HUMPWITIT © 95 SOUTH
Of gun) (C) (T} WRAP 187/ICHIBAN
There was an increasing desire to | 33 | % | 2% | 6 | \MAPLAYER @ TOO SHORT
have fun again, and the battle raps/vid- STAY REAL @ ERICK SERMON
clips by Dr. Dre, Luke, and Eazy-E 3 [ 32 | 28| 12| 240mracnaos 77140coumBiA
i icly backi HECK YO SELF A |
Sl\‘,:}:lo l%-:ltsg:‘ssed fgrog‘)utl}).l];c]éyo b:ck;re]rgl' 35 36 32 15 (%) (E)C(X) PR(I,OEIEYL53830‘ @ ICE CUBE FEATURING DAS EFX
beating Rodney King) were amusing. | 3 | 2 | | 7 | EROOKMBOUNGE Tl
This climate also influenced the 37 34 I 4 COUNTY LINE & COOLIO
emergence of groups like L.A.’s the (M) (T2 0 TOMMY BOY 577°
Pharcyde; the resurrection of De La 42 | 35 | 5 | THINK(ABOUTIT) ¥ i
Soul; and escapist party anthems from 43 | 45 | 5 | DAZZEY DUKSa @ DUICE
(Continued on puge 59) (C) (T) TMR 30B9/BELLMARK
M| — 2 ADDAMS FAMILY (WHOOMP!) @ TAG TEAM
(C) ATLAS 855 138/PLG
a1 | 37 | 33 [ a4 | MANYCLOUDS OF SMOKE @ TOTAL DEVASTATION
0 {C) (M} (T) (X) ARISTA 1-2624
Rachel | NEWD | 1 | EAYER S B e e
~ X OH CAROLINA @ SHAGGY
':)!ﬂr'liﬂl_ I @] reenmy | 3 | OHCAROLINA
- 44 | 40 | 35 | 9 | BOOM! SHAKE THE ROOM @ & JAZZY JEFF/FRESH PRINCE
(C) (M) (T) (X) IVE 42108 |
KHADIJAH @ DIRT NATION
4 38 3 4 (C) (1) Z00 14105 b J
WE GETZ BUZY * AL
RE-ENTRY | 24 (C)FM) M X Rol'»l«mv 3-5024/ARISTA —
NEW ) 1 E)Emgligxl\c @ SMOOTH
INSANE IN THE BRAIN @ @ CYPRESS HILL
REENTRY | 16 | umm (x)'faurrnouss 7;135/COLUMBIA ol
| AIN'T GOIN’ OUT LIKE THAT @ CYPRESS HILL
=R NEw ’ 1 €) M) () () RUFFHOOUSE 77307/COLUMBIA
1 - I-IGHT (ALRIGHT, ® DOUGE. H
New Release 50 [ 46 | — [ 2 | GIGHTL ATt Bwar 440 583°/1SLAND bo PRED

|- "Super

RER RECORDS 914-699-7804
V.P. Distr, 718-291-7058 Lloyd
Pearl Distr. 718-965-6628 Mitchell

(O Records with the greatest sales gains this week. @ Videoclip availability. ® Recording Industry Association

of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units. Catalog
no. is for cassette single. *Asterisk indicates catalog number is for cassette maxi-single; cassette single unavailable.
(C) Cassette single availability. (D) CD single availability. (M) Cassette maxi-single availability. (T) Vinyl maxi-single
availability. (X} CD maxi-single availabiity. © 1993, Billboard/BPI Communications, and SoundScan. Inc.
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my registration payment.

"HOTEL
Pan Pacific Hotel
500 Post Street
San Francisco, CA 94102
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Billboard Dance Summit

*DISCOUNT AIRFARE
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* For a discount airfare supply
starfile # 0314AK
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Melissa Subatch
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-Djing in the 90’s -

-The Future ofaance Music at the Majors -

- Billboard Dance Charts -

- Country Music Remixes + Nightelubs -

* Where is Techno Going? -
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- Developing Dance Music Artists =
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Blllboard Dance Music Summit
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Dance Turns The Beat Around, Embraces Disco Roots

F ROM A CREATIVE perspective,
1993 was the year that the club commu-
nity took several steps forward by go-
ing back to its roots.

Though elements of the '70s-era
disco movement have been seeping
back into dance music over the past
few years, it reached a fever pitch this
year, moving out of the clubs and into
the fashion sense and social attitudes of
punters around the world. Even snarl-
ing ravers softened their approach,
donning flared jeans and weaving clas-
sic Giorgio Moroder synth licks into
their otherwise rebellious anthems.

In house and hi-NRG circles, the re-
surgence of disco materialized in the
form of endless covers, live instrumen-
tation, and enough quasi-symphonic

Luv 4 Michael. EastWest belter
Michael Watford brought a decidedly
gospel tone to his successful 1993
single, “Luv-4-2.” Produced by the
Smack Productions posse, the track
packed dancefloors throughout the
U.S. and much of the U.K. and Europe.
His eponymous debut album is slated
for release in early 1994.

strings to drown a small continent.
Compilations shoveled through the cat-
alogs of old labels like TK Records and
acts like First Choice, often making us
grin and cringe at the same time. One
question continually arose: Why was a
form of music previously reviled by
many being heralded with such una-
bashed reverence and glee?

While some might disagree, the ini-
tial disco craze was a whole lot more

than a primitive preamble to current
dance music. In many ways, it was a re-
flection of the political changes and
sexual growing pains that much of our
society experienced. It was hedonism
to the nth degree, with fashion at the
brink of tacky excess. It was as if the
world was exploding from the pressure
of the oppressive '50s and the crushing
political weight of the ’60s. Disco was
all about joyfully exoreising the bilge of
day-to-day suffering. After all, nothing
mattered—just as long as you were hot
stuff, turning the beat around at boogie
wonderland.

Actually, the world seems to be at a
similar point in its history right now.
People need to escape, and return to a
place—if only for the length of-a rec-
ord—to a time when life seemed easier.
People want to dance, whether it is to
rejoice or forget.

What this does is provide the dance
music community a valuable chance to
strut its stuff and shine while popsters
are paying attention. The good news is
that many of the majors are acting ac-
cordingly. This year saw fewer anony-
mous, disposable dance acts. Accessi-
bility and image have become key
elements in signings. Even 12-inch sin-
gles are structured with radio-friendly
mixes alongside hip, underground ren-
derings. The battle is still uphill, since
budgets haven’t expanded to include
video clips or tours that go beyond
track dates.

This leaves the more experimental
music to indie labels and CD compila-
tions. And while some view this as a po-
larization of watered-down commercial
music and innovative material, it seems
to be working. Sure, we can join the
ranks of pundits who admonish the ma-
Jors for using dance departments as a
remixing venue for their pop and urban
rosters. But we also understand the
need for a dance artist to put forth a
fully realized, marketable image and a
set of solid songs before expecting a
large financial investment from a ma-
jor.

Thankfully, there were acts that suc-
cessfully penetrated the mainstream
marketplace in 1993. Robin S. brought
house music to top 40 formats with the
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CUTTING'S DANCE EXPRESS 2
CUTTING TRAXX ONE

. CELEBRATING OUR 10TH YEAR ANNIVERSARY 1983 - 1993
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ALBUMS

KENNY DOPE Presents DOPE BEATS Vol. |

SINGLES
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MAN-TECKA “Music For The Mind"
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PAUL ALEXANINGR “Desing”

by Larry Flick

1993 % lfi'-.I"i-.LhtR'E VIEW

THE.TOP.STORIES

« Disco Roars Back Into
Mainstream Consciousness

« Compilations Become A
Primary Outlet For
Underground Music

« Majors Exert Energy To Give A
Face To Dance Acts

 Robin S., RuPaul Bring Dance
Music Back To Radio

massive “Show Me Love,” while
Haddaway’s “What Is Love”, and Cul-
ture Beat’s “Mr. Vain” led the way for
rave-injected hi-NRG hits on the radio.
Also making surprising but solid head-
way were the Goodmen, with the mili-
taristic “Give It Up.”

The true club underground was, of
course, also alive and well this year,
fostering lots of refreshing sounds.
Techno splintered into several intrigu-
ing personalities, including trance,
which was softer and more melodic,
and tribal, which had world-beat vibes.
House continued to become a hyphen-
ated term with regional prefixes and
stylistic hybrids. Does anyone really
make pure house music anymore? Ha!

As we celebrate our diversity and
wrestle for respect, one thing remains
crystal clear. This is one of the few re-
maining places for alternative musieal
concepts and exploration. We've never
been stronger.

DISHIN G THE DIRT: Clubland con-
tinues to be an area of the industry in

Haddaway’s NRG. The much-
beleaguered hi-NRG club community
enjoyed sweet vindication in 1993
when it saw Haddaway's “What Is
Love,” a record it embraced nearly two
years ago, amass massive mainstream
pop success. The singer’s Arista full-
length debut is chock full of similarly
upbeat ditties, including the new
single, “Life.”

constant motion and evolution. The
hotline never, ever cools off. With that
in mind, buckle up for a quick sprint
through some of the highlights of the
1993 dance scene.

After years of sharing the spotlight
with acts like C+C Music Factory and
Black Box, Martha Wash stepped
into the spotlight with a highly success-
ful solo debut on RCA, reaching the top
of Billboard’s dance charts with “Carry
On” and “Give It To You” ... Hot on
the heels of the dissolution of Steve
“Silk” Hurley’s 1.D. Productions
company came the splintering of Chi-
cago’s exalted Mirage Entertainment
posse. Mirage principal Georgie Por-
gie joined forces with Maurice Joshua
to form the now-influential Vibe label
and management company. Mirage,
meanwhile, continues to kick worth-
while records ... David Morales
ended a two-year recording spree to
release “The Program” on Mercury.
The record was a startlingly potent set
combining reggae and funk flavors
with the producer/remixer’s patented
house sound . .. This year saw no one
producer or team rule the remixing
roost. Instead, the field broadened to
give talents like Mood Il Swing, Mas-
ters At Work, Todd Terry, Tommy
Musto, Darryl James & David
Anthony, and DJ Digit & DJ EFX a

).
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FOR WEEK ENDING DEC. 19, 1993

CLUB PLAY

. WELCOME TO MY MIND PSYKOSONIK|
WAX TRAX

. POWER NU COLOURS poLYDOR

. BIG TIME SENSUALITY BJORK eLexTRA

. DREAM DRUMS LECTROLUV €iGHT BALL

. EVERYBODY SAY LOVE MITSOU
HOLLYWOOD

MAXI-SINGLES SALES

. PERE COCHON (I LIKE IT) PASCAL’S
BONGO MASSIVE | TRIBAL AMERICA

. TURN THE BEAT AROUND LIL SUZY
WARLOCK

. SMOOTH CRIMINAL MICROPHONE
PRINCE frrR

. SKIP TO MY LU LISA LISA penpuLum

. PV#(‘!"T YOU NEED MAIN SOURCE wiLp

bW ba =

N W N =

Breakouts: Titles with future chart potential,
based on ciub play or sales reported this week.

fair piece of the pie. We'd like to see
even more up-and-comers, like the 80
Proof posse, Ralphie Rosario, and

(Continued on page 59)

B BY LARRY FLICK

NEW YORK—In the world of dance
music—and in many ways, the indus-
try at large—no single artist could
match the impact that RuPaul had in
1993.

Beyond his sterling Tommy Boy
debut, “Supermodel Of The World,”
which spawned three No. 1 club hits,
the Atlanta native knocked down nu-
merous barriers built by prejudice
and conservative minds by becoming
the first-ever openly gay female im-
personator to rise from the club
scene and entrench himself in the
mainstream.

Though his true musical talent has
yet to be thoroughly acknowledged,
RuPaul has become an icon of sorts.
Besides transforming the street term
“you better work!” into household
words and bringing dance music back
to pop radio, he now is warmly em-
braced by women who want to know
his make-up secrets and men who
find him amusing and sexually non-
threatening. More than anything,
RuPaul has emerged as an ambassa-
dor for the gay and drag communities
in his effort to prove that being unu-
sual or different from the rest does
not have to equal negativity or isola-
tion—in fact, it is cause for celebra-
tion.

If there is a smudge on his other-
wise" spotless track record, it is his

RuPaul Recalls A Year
Of Work, Work, Work

on-air exchange with Milton Berle
during the MTV Video Music Awards
in September, which saw the two
slinging jibes at each other through
gritted teeth. The incident placed
RuPaul at the center of brief, stab-
bing press criticism that he describes
as personally painful.

Looking toward 1994, RuPaul’s
goal of solidifying his career will be
aided by his appearance in Spike
Lee’s next film, “Crooklyn,” as well
as a Christmas television variety spe-
cial that may develop into a regular
series. He soon will enter the studio
to start his next album. The following
is an excerpt from an interview with
the artist.

BILLBOARD: How do you feel
about the success that you've had this
year?

RuPAUL: 1 feel like my success is
for everybody; it’s for all the girls
who came before me. A lot of what
I'm doing is a reflection of them. I
guess the high point for me was doing
the Gay & Lesbian March On Wash-
ington. It marked a lifetime of free-
dom fighting in so many ways.

BB: In a year full of positive mo-
ments, can you name o low point?

R: Oh yes. It was the lashing I got
from the press about the Milton
Berle thing. I wish it had never hap-
pened. If I offended anyone, I'm

(Continued on page 59)
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s unavailable. On sales chart: (M) Cassette maxi-single availability. (T) Vinyl maxi-single availability. (X) CD maxi-

“Epic” Reg US. Pat. & Tm. Off

Marca Registrada./ 3 is a trademark
of Sony Music Entertainment Inc./ =
1993 Sony Music Entertainment Inc

pance club play label.

A ..

m' m)vcz sales label.

EZl pance sales single: “Hey Mr. D.J.” by Zhané,

ya & .

thanks to retail, radio, club/mix show dj’s,

SRR ' -/ /> /> 77~ o) h0)iia)s and (e brighiest of new years!
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Nashville’s Still Booming, But Industry’s
Leaders Warn Of Creeping Complacency

LOOKING BACK, LOOKING
Ahead, Looking Good: Another year
has swept by, and despite widespread
fears that its good fortune was too
good to last, country music still floats
high on the sea of commerce. The
countless construction sites around
Music Row and in downtown Nashville
tell the story loud and clear: Country
music is still booming, and the end is
not in sight.

While 1993 didn’t see the emer-
gence of another act to rival the sales
or notoriety of Garth Brooks and
Billy Ray Cyrus, there were some
major breakthroughs, among them

THE.TOP.STORIES

« Garth Brooks Loses Battle
Against Used-CD Sales

« Worley, Butler, Siman
Are New Sony Exec Team

« Construction Boom
Hits Music Row

« New Country Squeezes
Older Hits Off Dial

o Arista Launches
New Label In Texas

« BMI Pians Expansion

Confederate Railroad, John Michael
Montgomery, Toby Keith, Clay
Walker, and Doug Supernaw.

This was also the year that country
musie finally got around to paying offi-
cial homage to the "70s pop act that in-

by Ed Morris & Peter Cronin

fluenced virtually all the format’s hot-
test new stars. That tribute took the
form of the various-artists compilation
album from Giant Records, “Common
Thread: The Songs Of The Eagles.” It
became one of the year’s most-played
and top-selling collections.

Can country music continue to grow
creatively as well as commerecially, or
will it suffocate under the weight of its
own success?

“I just hope that this town doesn’t

At Nashville HQ

o« Vince Gili In A
Sweep Of CMA Awards

get complacent,” says Tony Brown,
president of MCA/Nashville. “Let’s
hope that all of us new producers and
A&R people don’t lose sight [of the
fact] that what made Nashville grow
into this was that there was a bunch
of mavericks. I'm talking about Scott
Hendricks, Don Cook, Allen Rey-
nolds, [Jimmy] Bowen, and all the
new producers.

“We sort of instigated this boom by
going out and finding new talent on
the leading edge. All of a sudden, I'm
starting to notice that we’re all falling
back in our easy chairs, and it sounds
like some of these records are being
cut with the producer wearing a smok-
ing jacket . . . Our job is, yes, to deliver
what the public wants to hear, but our
real job is to introduce the public to
things that they ought to hear.”

Observes Arista president Tim Du-
Bois, “I don’t think we experienced
the huge growth as an industry that
we did [in 1992], but nobody really ex-
pected that. We have had a little bit of
a leveling-off, and looking at radio
numbers, we may actually even be
reaching a saturation point in some
markets.

“But '93 has been an absolutely
wonderful year for us as a company,
and we're still in awe of it ... I think
that the continued growth of Nashville

Pioneer Daze. A still-dazed George Jones displays the Pioneer Award, which the
Academy Of Country Music conferred on him at its 1993 awards show. Garth
Brooks, left, presented the plaque.

as a music center—not just as a coun-
try music center—is assured by the
fact that a lot of people are making
Nashville a lifestyle choice.”

Luke Lewis, president of Mercury
Records, says, “Quite a few [artists]
broke through this year, and we were
lucky enough to have a couple. I guess
the dilemma that people get into when
they start talking about music is
whether it needs to re-invent itself to
grow any further. But you're talking
about a genre that doesn't particularly
want to re-invent itself. There have
been some artists that broke the mold
and were well-received. As long as
there’s room for that, there’s no rea-
son the thing can’t continue on the way
it has been for the past several years.”

Sony Music’s new executive VP,
Paul Worley, says he is optimistic
about country’s future. “I think our
market share is solid, and our growth
in the younger demographic area is
real and will continue—those people
will stay with us. I think that where
we're going is better songs and better
quality musie, because of the competi-
tion'we face in the marketplace. Better
packaging, better imagery, better vid-
eos, all those elements of artistry will
be elevated in the future.”

And Rick Blackburn, president of
Atlantic Records, echoes the general
belief that there still is a lot of life left
in country. “1993 has exceeded what-
ever expectations I had,” he says.
“We've had three platinum records
here. I think the year was good for the
industry, and I think *94 will be better.

“Somebody is going to emerge in *94
and explode like Billy Ray Cyrus—do
7 or 8 million. The Hollywood/Nash-
ville connection looks good. There's a
couple of movie soundtracks in the
works that will help in the coming
year. We've got to keep making great
records. There’s no formula.”

But Liberty Records president/
CEO Jimmy Bowen offers a caution-
ary note. “I think '93 was a step back,
[a time to] have a look [and take a]
deep breath. We didn’t see the mega-
sales we saw in '92 ... We're down a
lot of units. '93, for me, has been a
scary year, because Nashville is start-
ing this cookie-cutter mentality (with]
records made for radio. When you do
that, the music’s standing still.

“You listen to country radio today,
and you can go 40 minutes and you're
still not sure who you heard. They
don’t tell you, and you can’t tell one
from the other. A small group of peo-
ple are making all the tracks, and that
scares me. What got us here was the
wide format, where you heard a real
traditional record, then you heard
Restless Heart, then you heard Wyn-
onna, then you heard Ricky Skaggs.
We're losing the width and getting
very tunnelled and very traditional
and safe. It’s very simple—making
records for radio as you hear it today
means you're standing still. If we
overcome that, '94 will be a good
year.”

KRAGEN KAPERS: Talent man-
ager Ken Kragen is hitting the new
year full steam ahead. He and Giant
Records’ Irving Azoff arranged to get

TOPPERS

x

THE CHART

BILLY RAY CYRUS

s

WYNONNA

The following is a chronological listing of releases that logged time
at No. 1 on the Top Country Albums chart in 1993. The figures in paren-
theses are the number of weeks each title spent at No. 1 in 1993, Titles
that debuted at No. 1 in 1993 are indicated in bold type. (Note: “The

Chase” spent 12 weeks at No. 1 in 1992 after debuting at No. 1.)

“The Chase,” Garth Brooks, Liberty (4).

“Some Gave All,” Billy Ray Cyrus, Mercury (16).

“It’s Your Call,” Reba McEntire, MCA (1).

“Tell Me Why,” Wynonna, Curb/MCA (5).

“Pure Country Soundtrack,” George Strait, MCA (1).

“It Won’t Be The Last,” Billy Ray Cyrus, Mercury (5).

“A Lot About Livin' (And A Little 'Bout Love),” Alan Jackson, Arista (5).
“In Pieces,” Garth Brooks, Liberty (7).

*“Common Thread: The Songs Of The Eagles,” various artists, Giant (8).

the members of the Eagles back to-
gether earlier this month to make a
music video with Travis Tritt for his
“Common Thread” cover of their 1972
hit, “Take It Easy.” The video and sin-
gle will be out in early January. On
Jan. 10, longtime Kragen client Kenny
Rogers will begin shooting “The Gam-
bler V” in Texas. Casting of support-
ing players is still in progress. Kragen
also will produce “The Dottie West
Story,” which is to star Michele Lee.

In May, William Morrow will pub-
lish Kragen’s book, “Life Is A Contact
Sport,” for which he says he received
a six-figure advance. Based on his own
experiences and outlook, the book al-
ready has led to speaking engage-
ments at IBM, New York Life Insur-
ance, and the Western Fairs
Exposition. Kragen says he’s consid-
ering offers to do an infomercial to
promote his how-to-succeed ideas. He
also notes that Tritt's biography “Ten

Feet Tall And Bullet Proof,” is due out
in May. It is written by Michael Bane
and published by Warner Books.

NEW FACES: The Country Radio
Seminar folks have picked the acts for
their New Faces Show March 5. They
are Brother Phelps, Joy White, Tim
McGraw, John Berry, Clay Walker,
Toby Keith, Faith Hill, Gibson
Miller Band, Lari White, and Doug
Supernaw.

CMT TOPPERS: Country Music Tel-
evision reports that its top 10 videos
for 1993 are (1) “Chattahoochee,”
Alan Jackson; (2) “One More Last
Chance,” Vince Gill; (3) “All These
Years,” Sawyer Brown; (4) “Every
Little Thing,” Carlene Carter; (5)
“My Baby Loves Me,” Martina
McBride; (6) “In The Heart Of A
Woman,” Billy Ray Cyrus; (7) “Prop

(Continued on page 50)

New Faces. A gallery of 1993 country breakthrough artists. Clockwise from top
left are John Michael Montgomery, Clay Walker, Doug Supernaw, and Toby Keith.
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by Lynn Shults

HOLDING ON TO NO. 1 for the second consecutive week is “I Don’t Call
Him Daddy” by Doug Supernaw. He joins a select group in holding the
No. 1 position for more than one week. A total of 14 tracks held the No.
1 position for two or more weeks in ’93. “Chattahoochee” by Alan Jackson
laid claim to the top slot for the longest period of time—four weeks. “What
Part Of No” by Lorrie Morgan and “I Love The Way You Love Me” by
John Michael Montgomery each reigned for three weeks. Garth Brooks
led all artists with three solo No. 1 hits. Vince Gill had two solo chart-top-
pers and one duet with Reba McEntire; the latter singer scored twice with
duets, one with Gill and one with Linda Davis. MCA led the labels with
nine No. 1s, while Atlantic and Liberty each landed four records in the top
spot. A total of 34 different titles reached No. 1 in 1993.

THE MOST ACTIVE TRACK on this week’s Hot Country Singles &
Tracks chart is “I Swear” (35-16) by John Michael Montgomery, followed
by “Rock My World (Little Country Girl)” (59-37) by Brooks & Dunn;
“T.L.C.A.S.A.P.” (66-50) by Alabama; “They Asked About You” (65-48) by
Reba McEntire; “I Just Wanted You To Know” (53-38) by Mark Chesnutt;
“He Thinks He'll Keep Her” (64-51) by Mary-Chapin Carpenter; “No
Doubt About It” (73-56) by Neal McCoy; “I'd Like To Have That One
Back” (34-26) by George Strait; “I've Got It Made” (56-44) by John Ander-
son; and “The Boys And Me” (8-5) by Sawyer Brown.

ALBUM SALES CONTINUE to increase as the holiday season builds to
its climax. This week’s retail sales of country albums are up 19% from the
previous week. A total of 27 titles sold more than 20,000 units each for the
week. The Greatest Gainer on Top Country Albums is “In Pieces” (2-2) by
Garth Brooks. The album had a gain of almost 27,000 units over the prior
week, pushing the album’s total weekly retail sales to just shy of 150,000
units. The Pacesetter award for the greatest percentage increase goes to
“Cowgirl’s Prayer” (70-55) by Emmylou Harris, with a gain of 55% over
the previous week. Albums outside the top 10 showing the strongest retail
activity are “Tell Me Why” (11-11) by Wynonna; “No Fences” (21-20) by
Brooks; “Hard Workin’ Man” (18-13) by Brooks & Dunn; “Life’s A Dance”
(25-23) by John Michael Montgomery; and “Honky Tonk Attitude” (27-
25) by Joe Diffie.

CHRISTMAS IS TIME for much joy and happiness. And thanks to the
BDS detection system of actual radio airplay, an unknown group without
a major-label deal is experiencing the joy of entering the Billboard Hot
Country Singles & Tracks chart. “All I Want For Christmas Is You” (debut-
67) by Vince Vance & the Valiants was produced by Giant Records’
James Stroud some five or six years ago. The lead vocalist is Lisa Layne,
and the track has been a favorite of several insiders since it surfaced on

| radio via KPLX Dallas. It has been serviced to radio stations via CDX Rec-

ords’ special promotional CD, which features Christmas tunes by Nash-
ville's top artists. There is also a video that CMT gives some play. The track
continues to gain fans among major PDs and MDs outside the Dallas/Fort
Worth area. Among those playing it the most are Les Acree, WIVK Knox-
ville, Tenn; Dene Hallam, KKBQ Houston; Bob Moody, WPOC Baltimore;
Jay Phillips, WNOE New Orleans; and KXXY Oklahoma City. Thanks,
guys, for proving once again that there really is a Santa Claus.

NASHVILLE SCENE

(Continued from page 48)

Me Up Beside The Jukebox,” Joe Dif-
fie; (8) “I Love The Way You Love
Me,” John Michael Montgomery; (9)

“It’s A Little Too Late,”

Tanya

Tucker; and (10) “Cleopatra, Queen
Of Denial,” Pam Tillis.

CMT’s other year-end honors went
to Alan Jackson for male video artist
of the year; Tanya Tucker, female art-
ist; Sawyer Brown, group; Tracy
Byrd, rising video star; Dolly Parton
& Friends, video event; John Gorka,
independent video; Jim Witter, Cana-
dian video; and Steve Goldman, video
director.

CONGRATULATIONS to David
McCormick for his 25 years with the
Ernest Tubb Record Shop chain,
which he now owns. Recently, Loretta
Lynn and Mae Axton threw a party
for McCormick at the chain’s first
store in downtown Nashville.

Soaring To The Top. Epic’s Bobbie Cryner is congratulated by members of Sony
Nashville’s new executive lineup after an acoustic performance at the Bluebird
Cafe in Nashvilie. On hand for the evening, from left, were Scott Siman, senior
VP, Sony Music Nashville; Doug Johnson, VP of Epic A&R; Allen Butler, executive
VP/GM, Sony Music Nashville; Cryner; and Paul Worley, executive VP, Sony
Music Nashvilie.
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52
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33
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46
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35

32
64

TITLE (Publisher — Licensing Org.) Sheet Music Dist.

ALL ) WANT FOR CHRISTMAS IS YOU (Songs Of Delta
Boy, ASCAP)

ALMOSY GOODBYE (Irving, BMI/PRS, BMI/Don Schiitz,
ASCAP/Hayes Street, ASCAP) CPP

AMERICAN HONKY-TONK BAR ASSOCIATION (EMI
April, ASCAP/The 0Id Professor's, ASCAP) WBM
ANGELS AMONG US (Beckaroo, BMI/Goodman Walker,
BMI)

THE BOYS & ME (Travelin’ 200, ASCAP/Beginner,
ASCAP) WBM

THE BUG (Chariscourt, ASCAP/AImo, ASCAP) CPP

THE CALL OF THE WILD (Acuff-Rose, BMi/Songs Of
PolyGram, BMi/Bantry Bay, BMI) HL/CPP

CONFESSIN' MY LOVE (August Wind, BMY/Longitude,
BMi/All Over Town, BMI/Tree, BMI/New Wolf, BMI) HL/

WBM

CRYIN' TIME (Sony Tree, BMI/Beachaven, ASCAP/
Jarest, ASCAP) HL

DESPERADO (Cass County, ASCAP/Red Cloud, ASCAP)
wB

M
THE DEVIL COMES BACK TO GEORGIA (Cabin Fever,
BM1}

DOES HE LOVE YOU (PKM, ASCAP/Golden Reed,
ASCAP/New Clarion, ASCAP} WBM

00 YOU KNOW WHERE YOUR MAN IS (Artist Vision,
ASCAP/MCA, ASCAP/Maypop, BMI/Wildcountry, BMI)
WBM/HL

DRIVIN' AKD CRYIN’ (Great Cumberland, BMI/Diamond
Struck, BMI/Patearick, BMI/United Entertainment, BMIY
EASY COME, EASY GO (0-Tex, BMI/Acuff-Rose, BMI)
CPP/HL

FAST AS YOU (Coal Dust West, BMI/Warner-Tamertane,
BMI) WBM

FOR YOUR LOVE (Sony, BMY/Eitfel Tower, BMI)

GOD BLESSED TEXAS (Square West, ASCAP/Howlin’
Hits, ASCAP) CPP

GOODBYE SAYS T ALL (BMG, ASCAP/Little Beagle,
ASCAP/Five Bar-B, ASCAP/Bobby Fischer, ASCAP/
House On Fire, ASCAP) HL

HAVE YOURSELF A MERRY LITTLE CHRISTMAS (Leo
Feist, ASCAP)

HE THINKS. HE'LL KEEP HER (EMI April, ASCAP/
Getarealjob, ASCAP/Don Schiitz, ASCAP/AImo, ASCAP)

HEY CINDERELLA (Famous, BMI/Loyal Dutchess, BMY/
Warner-Tamerlane, BMI/Patrick Joseph, BMI/Maria
Belle, BMI/August Wind, BMI/Longitude, BMI) HL/WBM
HIGH TECH REDNECK (MCA, ASCAP/Sold For A Song,
CAPAC/Brother Bart, BMI/Coburn, BMI) HL

HONXY TONK CHRISTMAS (Sony Cross Keys, ASCAP/
Coburn, BMI/Acuif-Rose, BMI)

49
26

o
o -

53

10
28
21
56
45
41
34
n
15
29
37

| CAN'T TELL YOU WHY Ueddrah, ASCAP/Cass County,
ASCAP/Red Cloud, ASCAP) WBM

I'D LIKE TO HAVE THAT ONE BACK (Music Corp. Of
America, BMI/Hidden Harbor, BMi/Dabi Lu, BMI/Katie
Walker, BMI/0-Tex, BMI) HL

| DON'T CALL HIM DAODY (Englishtown, ASCAP)

| FELL IN THE WATER (W.B.M., SESAC/Extra Innings,
SESAC/Warner-Tameriane, BMi/leff Stevens, BMI)
WBM

JFIT WASN'T FOR HER | WOULDN'T HAVE YOU (Songs
0Of PolyGram, BMI} HL

| JUST WANTED YOU TO KNOW (Warner-Tamerlane,
ASCAP/Patrick Joseph, BMI/Sony Cross Keys, ASCAP/
Miss Dot, ASCAP) WBM

| NEVER KNEW LOVE {Sony Cross Keys, ASCAP/
Wonderland, BMI/Wil! Robinsongs, BMI) HL

IS 1T OVER YET (Nocturnal Eclipse, BMI) HL

| SWEAR (Morgan Active, ASCAP/Rick Hall, ASCAP)
I'VE GOT IT MADE (Irving, BMI/Hardscratch, BMI)

| WANT TO BE LOVED LIXE THAT (Sony Tree, BMI/
Warner-Tamerlane, BMI) HL

JOHN DEERE GREEN (EMI Blackwood, BMI/Linde
Manor, BMI) WBM

JUST ENOUGH ROPE (New Haven, BMI/Tom Collins,
BMI} CPP

KISS ME IN THE CAR (Great Cumberland, BMI/Diamond
Struck, BMI/Kicking Bird, BMI) CPP

A LITTLE LESS VALK AND A LOT MORE ACTION
(Sheddhouse, ASCAP/Polygram, ASCAP/Millhouse, BMI/"
Songs Of PolyGram, BMI} HL

LIVE URTIL I DIE (Linda Cobb, BMI/Us Four, BM!/Lori
Jayne, BMI}

MEI;CIJRV BLUES (B-Fiat, BMI/Tradition, BMI/Bug,
BMI

MY SECOND HOME (Mike Dunn, ASCAP/Golden Reed.
ASCAP/Sony Tree, BMI) HL/WBM

NO DOUBT ABOUT IT (All Over Town, BMI/Sony Tree,
BMI/New Wolf, BMI/Love This Town, ASCAP)

NO MORE CRYIN' (Songs Of PolyGram, BMI/Songs Of
McRide, BMI/Warner-Tamerlane, BMi/Hellmaymen,
BMI) WBM/HL

NO TIME TO KILL (Blackened, BMI) CPP

ON THE ROAD (Polygram Int'l, ASCAP/Ranger Bob,
ASCAP) HL

PEACEFUL EASY FEELING
ASCAP) WBM

QUEEN OF MY DOUBLE WIOE TRAILER
Blackwood, BMI/Linde Manor, BMI) WBM
RECKLESS (WB, ASCAP/Jeff Stevens, BMI/Warner-
Tameriane, BMI/Flying Dutchman, BMI) WBM

ROCK MY WORLD (LITTLE COUNTRY GIRL) (Sneaky

(Jazzbird. ASCAP/WB,
(EMI

43

65
54

31
15

24
85

~

13
60

68
4
48
50

25

40
70
39

74
30
19

Moon, BMI/August Wind, BMI/Longitude, BMI/Steve
0'Brien, BMI) WBM

SAWMILL ROAD (Sony Tree, BMI/Sony Cross Keys.
ASCAP/Music Corp. Of America, BMI/Dan Truman, BM)
HL

SHE'D GIVE ANYTHING (Farren Curtis, BMI/Mike Curb,
BMI/August Wind, BMI/Alberta’s Paw, BMI/Longitude,
BMi/Curbsongs, ASCAP/Farrenuff, ASCAP/Full Keel,
ASCAP)

SHE LOVES TO HEAR ME ROCK (Coburn, BMI)

SHE NEVER CRIED (Tom Coliins, BMI/Young World,
BMI/Songs 0f PolyGram, BMI)

SHE USEO TO BE MINE (Sony Tree. BMI/Deerfield
Court, BMI) HL

SILVER THREADS AND GOLDEN NEEDLES (Trio, BMI/
Fort Knox, BMI/Beechwood, BMI)

SOMEBOOY NEW (Ensign. BMI/famous, ASCAP) HL/
cep

SOMEPLACE FAR AWAY (CAREFUL WHAT YOU'RE
DREAMING) (Foreshadow, BMY)

SOMETHING'S GONNA CHANGE HER MIND (BMG,
ASCAP/Judy Judy Judy, ASCAP/Sony Tree, BMI) HL
THE SONG REMEMBERS WHEN (Careers-BMG, BMI/
Hugh Prestwood, BMI) HL

SOON (Miss Pammy’s, ASCAP/Wood Newton, ASCAP/
Himownself's, ASCAP/AMR, ASCAP/Sierra  Home
ASCAP)

STATE OF MIND (Red Barzo, BMI}

TAKE IT EASY (Swallow Turn, ASCAP/Sun City, ASCAP)
WBM

TEQUILA SUNRISE (Cass County, ASCAP/Red Cloud,
ASCAP) WBM

THAT'S MY STORY (Songs Of PolyGram, BMI/Lee Roy
Parnell, BMI/Millhouse, BMI/Ashwords, BMI)

THEY ASKED ABOUT YOU (Starstruck Angel, BMY/Bilt
And Kim Nash, BMI/So Hot, BMI/Young World, BMI)
TLC. ASAP. (Zomba, ASCAP/Dixie Stars, ASCAP/
Josh-Nick, ASCAP)

WE JUST DISAGREE (EMI Blackwood, BMI/Bruiser,
BMI) HL

WE!;E YOU REALLY LIVIN' (Gum Island Enterprises.
B8

Mt
WHATEVER 1T TAKES (Acuff-Rose, BMI/Sony Cross
Keys. ASCAP)
WHY OON'T THAT TELEPHONE RING (BMG Songs,
ASCAP/Careers-BMG, BMI) HL
WILO ONE (WB, ASCAP/Daniel The Dog, ASCAP/Warner-
Tamerlane, BMI/Pat Bunch, BMI/Reynsong. BMI) WBM/
HL
WIND IN THE WIRE (Ghost Writers In Disguise, ASCAP/
TDW, ASCAP/Trouble Clet, BMI/DCW, BMI)
WORTH EVERY MILE (Sony Tree, BMI/Post Oak, BMI}
HL
YOU WILL (EMI Blackwood, BMI/Egypt Hollow, BMI/My
Choy, BMI/With Any Luck, BMI) WBM P

HOT

COUNTRY IIEI:IIIIIIENTS

MY BABY LOVES ME

CAN'T BREAK IT TO MY HEART

@ TRACY LAWRENCE

1 - - 1 © MARTINA MCBRIDE 10
P.WORLEY,E.SEAY, M.MCBRIDE (G.PETERS) RCA J.STROUD (K.ROTH,T.LAWRENCE E.CLARK E WEST) ATLANTIC
2 1 o ONE MORE LAST CHANCE @ VINCE GILL 15 15 12 23 SHOULD'VE BEEN A COWBOY @ TOBY KEITH
T.BROWN (V.GILL G.NICHOLSON) MCA N.LARKIN.H.SHEDD (T.KEITH) MERCURY
3 1 THAT WAS A RIVER @ COLLIN RAYE 16 10 7 11 EVERY LITTLE THING @ CARLENE CARTER
i || G.FUNDIS,J.HOBBS (S.LONGACRE,R.GILES) EPIC H.EPSTEIN (C CARTER,A ANDERSON) GIANT
4 2 1 5 WHAT'S IT TO YOU @ CLAY WALKER 17 11 10 8 WHY DIDN'T | THINK OF THAT DOUG STONE
1. STROUD (C.WRIGHT R.E. ORRALL) GIANT D.JOHNSON (B.MCDILL,P.HARRISON) EPIC
5 3 o 2 HALF ENOUGH € LORRIE MORGAN 18 14 13 12 IT SURE IS MONDAY © MARK CHESNUTT
R_LANDIS (W.WALDMAN.R.NIELSON) BNA M.WRIGHT (D.LINDE) MCA |
HE AIN'T WORTH MISSING © TOBY KEITH TRASHY WOMEN @ CONFEDERATE RAILROAD
6 5 2 6 N.LARKIN,H.SHEDD (T.KEITH) MERCURY 19 13 ! 3 8.BECKETT (C.WALL) ATLANTIC
HATTAH . BLAME IT ON YOUR HEART ® PATTY LOVELESS
7 | 6 |75 [ENg CHATTAHOGCHEE @ cariop RO Ty 20 | 16 | 14 |19 | EGorov.R. (HHOWARDKOSTAS) EPC
. SHE DON'T KNOW SHE'S BEAUTIFUL ) © SAMMY KERSHAW
8 4 3 8 ?g&g\m (:E?ergz.tmcuucu) ATRACY BLRCR 21 | — | 23 | 75 | BcANNON.NWILSON (BMCDILL.P HARRISON) MERCURY
JUST LIKE THE WEATHER SUZY BOGGUSS 2 | 1 97 | 1LOVE THE WAY YOU LOVE ME © JOHN MICHAEL MONTGOMERY
9 | — [ — | L | JBOWENS.B06GUSS (5.B0GCUSS,D.CRIDER) LIBERTY Sl :’;:’;’I‘%"%ﬁ%’f&‘“m“’ —— WAR'NE';
: T LOV
10 | — | — | 1 | AINTGOING DOWN (TIL THE SUN COMES uP) GarTHBROOKS | | 23 | 20 | 15 | 6 | WiDloNTovEvoy o e
PROP ME UP BESIDE THE JUKEBOX (IF | DIE) @ JOE DIFFIE 24 | 22 | 16 | 13 | WELLBURN THAT BRIDGE BROOKS & DUNN
1|7 4 3 | JSLATEB MONTGOMERY (R.BLAYLOCK K K.PHILLIPS 1 PERDEW) EPIC 3&?::&25;1";;8;:?“ D.CO0K) L o T‘;’;'P"r:
TR e b A I I U 7 L .
A THOUSAND MILES FROM NOWHERE @ DWIGHT YOAKAM #® Videoclip availability. Recurrents are titles which have already appeared on the top 75 Singles & Tracks chart for 20 weeks and have
13 9 8 1 P.ANDERSON (D.YOAKAM) REPRISE dropped below the top 20. Commercial availability is not indicated on the recurrent chart.
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COMPILEO FROM A NATIONAL SAMPLE DF AIRPLAY SUPPLIED BY
] BROADCAST DATA SYSTEMS' RADIO TRACK SERVICE. 129 COUNTRY
STATIONS ARE ELECTRONICALLY MONITORED 24 HOURS A DAY, 7 DAYS
® &TRABKS A WEEK. SONGS RANKED BY NUMBER OF DETECTIONS.
FOR WEEK ENDING DEC. 25, 1993 ™ z
g S
S ~ x| ¢ -
of| 58| ol 42 A eu| o8| 38| €| TmE ARTIS
4 2 S i 2|28 II!IL%UECER (SONGWRITER) LASEL & NUMBER/DISTRIBUTIN(? I\IBSEL Z2|[ 2232|235 rrovucer sonewRiTER) LABEL & NUMBER/DISTRIBUTING LABEL
N N A s e
( ) | DON'T CALL HiM DADDY 2 weeks at No. 1 WHY DON'T THAT TELEPHONE RING & TRACY BYRD
1) ! 7 | B3 | sianois@iesen 5268 ar ] M9 STEGALLO(C ounLLEcR HELLARD) () (V) MCA 54735
© TRISHA YEARWOOD LIVIN' & BROTHER PHELPS
@ 4 9 11 gt‘mﬁagsomGPRgsErhwﬂothgBEns WHER (C) (V) MCA 54734 @ 43 43 7 !.Jl.ﬁ’ﬁg.?vs%giﬁféL(RLr.PHELPs.DAPHELPS) (C) (V) ASYLUM 64598
FAST AS YOU @ DWIGHT YOAKAM
@ . 8 | 15 | panoeeso ‘gvo‘“‘m’ (I3 REPR‘ST?; 1";" :R%RCB:;' 4 )39 |38 |2 J’.‘gREEJ’g.EJL?c!(( (ICITBLLACK.H.NICHOLAS) CLM&?E@%
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o[ 2|5 | 12| S0 N e cxevercom - W) :;Erg; (1)1;94 42| 38| 33|18 P&%ﬁ,ﬂﬂa&!ﬁg’ O e STRITCH) © REBA MCENTIRE WITH L"“IIDMACPQ\;IQ
THE BOYS & ME & SAWY| N
@ 8 15 | 11 | \.MILLERMMCANALLY (M.MILLER M.MCANALLY) CU’;:':;‘:”mH a7 | %2 5 a.erov\lfl'gl.llskDﬁgoeSD(S.HOGIN.J.MCBRIDE,D.TRUMAN) D(’\f)‘%%’#ﬂ%‘%
WILD ONE * ¥
@ 9 14 11 | 5 HENDRICKS (P.BUNCH.J.KYLE,W.RAMBEAUX) ©w wmgga J:;o;'lg“ é 5 | 69 3 !.;EO%&IAEI;)EMRSAOREM.BARNES) JOHN "?#EEARS%‘;
L N »
D[ ]w2]w R R omscn () () EPIC 77228 a8 | 50 | 5 | NOMORECRYIN' ¢ MCBRIDE & THE RIDE
NONNA
12116 9 &gwe*‘{ngggz (V) CURB 54754/MCA 49 {5 6 &gggl?}f)usa%lvssu.IJAQRLALE.C.BLACK.B.HSCHER) (3 (E)L,ﬁagﬂ* 1/\;/;/&
BILLY RAY CYRUS '
@ njwi fSOCMFEE,BJ.OcoD‘I'YrouE'\.V:ARVEY.M.CUR'nS) (C) (V) MERCURY 862 754 5711 3 Iﬁél?y%?&??éw (L.R.PARNELL,T.HASELDEN) (3 ((3)0(!\/.)!. E'Efc%ésYsg
@ CLAY WALKER
@ 13 | 18 9 JLg\TIREmyD’g\INLALIK?F!)E (C) (V) GIANT 18332 65 | — 2 IE%&QﬁﬁE&#&?BJH‘%%ASH.F.wELLER) REBA Mﬁ%ﬁ“ﬂ%
1 SHENANDOAH 1 CAN'T TELL YOU WHY VINCE GILL
||| !,_"c{,ﬁ‘f‘(I_BTA?NEER'ﬁ ?‘J&?N%'ﬂiofmf (C) (V) RCA 62636 49 | M4 | 4219 | shrowna sc'ﬁlim D.HENLEY,G.FREY) GIANT ALBUM CUT
@ LITTLE TEXAS T.L.C.AS ALABAMA
12 |5 4123 ngoEDITCE.giAEP%LIEgASU (P.HOWELL.B.SEALS) (C) (V) WARNER BROS. 18385 86 | — | 2 | Jieoimicr ALABAMA (G.BAKER,F . MYERS) (V) RCA 62712
STATE OF MIND @ CLINT BLACK HE THINKS HE’ EP H © MARY-CHAPIN CARPENTER
@ 18|19 6 J.STROUDC.BLACK (C.BLACK) () (V) RCA 62700 @ 64 | — 2 J.Jznﬁmcsrn.c.g%éhtls(s (M.C.CAEREENTER.D.SCHUTZ) (V) COLUMBIA 77316
JOHN DEERE GREEN JOE DIFFIE N N' MY L & SHAWN CAMP
19 | 25 | 7 | O o icoMER DunoE) (©) (V) EPIC 77235 BD)| 50 | 54 | 6 | QNS s ey L) () REPRISE TR0 AN A A0S,
EEN OF MY DOUBLE WIDE TRAILER © SAMMY KERSHAW Fl N'T FOR HER | WOULDN'T HAVE YOU © DARON NORWOOD
15 7 10 7 gtl:jANNong WILSON (D.LINDE} (V) MERCURY B62 600 @ 54 51 5 ! snh‘ﬁ’}i‘mon UL 'vtﬁuc: T.SKINNER) (C) (V) GIANT 18386
* % X AIRPOWER * * % ‘ 55 | 6 | 3 | SHE N e r. 0D OO RS & e
D b3
| SWEAR & JOHN MICHAEL MONTGOMERY "
OEN R TR EUNMRSE | [ s | | 2 | 15 | SOMEITINGS COMN CHANGE HeR Wiko T
* % * AIRPOWER * * % _ NO DOUBT ABOUT IT NEAL MCCOY
@ ar ;| ALITTLE LESS TALK AND A LOT MORE ACTION & TOBY KEITH 3 2 | 5.BECKETT 10,8 SHERRILLS.SESKIN) (€} (v) ATLANTIC B7287
N.LARKIN H.SHEDD (K.HINTON,J.STEWART) {C) (V) MERCURY 862 262 57 | 51 | 39 | 18 | DOYOU KNOW WHERE YOUR MAN IS PAM TILLIS
P.WORLEY,E SEAY (C.CHASE,D.GIBSON,R.SMITH} (C) (V) ARISTA 1-2606
* % % AIRPOWER * * % 58 | 58 | 49 | 18 | ! FELL IN THE WATER & JOHN ANDERSON
SHE'D GIVE ANYTHING 4 BOY HOWDY J.5TROUD, J.ANDERSON (J.SALLEY.J.STEVENS) (v) BNA 62621
@ 22 | 30 | 8 | Crammen (.STEELE.C.FARREN,V.MELAMED) CURB PROMO SINGLE s | o | 5 | s | DESPERADO CLINT BLACK
* %k % 1.STROUD (D.HENLEY.G.FREY) GIANT ALBUM CUT
YOU WILL * % * AIRPOWER & PATTY LOVELESS 60 62 60 9 TAKE IT EASY TRAVIS TRITT
Cl;s) ) 6 E.GORDY,JR. (P.ROSE M.A KENNEDY,R.SHARP) {C) V) EPIC 77271 J.STROUD (J.BROWNE.G.FREY) GIANT ALBUM CUT
THE BUG MARY-CHAPIN CARPENTER
200 6| 22| 10 !L‘EEN%,\C% gﬁlﬁﬂ'&%.mmm ¢ A{‘c',‘(?,,“f&';fg_,[ﬁ 61 [ 61 ) %5 | 19 J.JENNING;.M.C.CARPE;TERE,S.BUCKINGHAM (M.KNOPFLER) (v; ogLu#zg; :\‘3(4)
n 6 1 17 | MY SECOND HOME . TRA(CYA#LA;‘Y‘V&%’}:&E 62 | 52 | 47 | 15 gg?&uﬁcrﬂh’ ﬁ(gTI:LE\rs.DEAN) (cﬁw (IZOLKUMBIA 7;159
. J.STROUD (T.LAWRENCE, K BEARD.F.NELSON) o _ HAVE YOURSELF A MERRY LITTLE CHRISTMAS VINCE GILL
®3)| 72 2
@ o5 | 26 | 14 | KISSMEIN TFE'IE CAR Q(dﬁgﬁnggssg 7.BROWN (H.MARTIN.R.BLANE) MCA ALBUM CUT
C.HOWARD (C.WATERS, J.BERRY)
HONKY TONK CHRISTMAS ALAN JACKSON
3l 3 16 | AMERICAN HONKY-TONK BAR ASSOCIATION Gﬁ%{gg?g?éﬁ 69 | — | 2 | KSTEGALL (KWILLIAMS.Z. TURNER B.BROCK) (V) ARISTA 12611
AREYNOLDS (B.KENNEDY.J.RUSHING) oT NICHO
SOMEPLACE FAR AWAY (CAREFUL WHAT YOU'RE DREAMING) HAL KETCHUM @) n|njs B O IEne M ROCK i
27 | 28 | 12 | JREYNOLDS.JROONEY (H.KETCHUM) CURB ALBUM CUT
WE JUST DISAGREE @ BILLY DEAN * % *HOT SHOT DEBUT * * %
@ 31 | 37 | 7 | ) BOWEN.B.DEAN (LKRUEGER) SBK ALBUM CUT/LIBERTY @ NEWD | 1 | ANGELS AMONG us ALABAMA
3 15 4 1I'D LIKE TO HAVE THAT ONE BACK GEORGE STRAIT J,LEO,L.M.LEE, ALABAMA (B.HOBBS,D.GOODMAN) {C) RCA PROMO SINGLE
T.BROWN,G.STRAIT (8.SHORE,R.WEST,A.BARKER) (C) (V) MCA 54767 NEWD T | ALL| WANT FOR CHRISTMAS IS YOU ® VINCE VANCE & THE VALIANT
) 13 17 ALMOST GOODBYE & MARK CHESNUTT J.STROUD (STONE.POWERS) WALDOXY /CDX
2 1 MWRIGHT (B.LIVSEY,D.SCHLITZ) (V) MCA 54718 PP I e 5| TEQUILA SUNRISE ALAN JACKSON
9 1 MERCURY BLUES @ ALAN JACKSON K.STEGALL (D.HENLEY.G.FREY} GIANT ALBUM CUT
28| U 5 | KSTEGALL (R.GEDDINS.K.C.DOUGLAS) ) M:\ISLT:I;::AO/: 0 |6 | % | 5 c&wDNs' TIME LOI?&IF%)(»Q%RO%Q!}
RECKLESS R.LANDIS (B.OWEN
29 | 20 | 11 ] 16 | JiEGM.LEEALABAMA (JSTEVENS,M.CLARK) (C) (V) RCA 62636 75 | — | 2| WHATEVER IT TAKES © KENNY CHESNEY
WORTH EVERY MILE & TRAVIS TRITT B.BECKETT (K.CHESNEY,B.BROCK,K.WILLIAMS) (C) (V) CAPRICORN 18323
30)( 30 | 36 9 G.BROWN (T.TRITT) WARNER BROS. ALBUM CUT 1 FOR YOUR LOVE & CHRIS LEDOUX
SHE USED TO BE MINE BROOKS & DUNN @ NEWD 1 J.BOWEN,J.CRUTCHFIELD (J.ELY) (V) LIBERTY 79014
318|211 A
D.COOK,S.HENDRICKS (R.0UNN) ppn?y [@2)] NEwp | 1 | THE DEVIL COMES BACK TO GEORGIA © MARK O'CONNOR
HIGH TECH REDNECK & GEORGE JONES M.O'CONNOR.G.BROWN, J.E.NORMAN (C.DANIELS) (V) WARNER BROS. 18342
@D 36 | 8 [ 7 | B onnwison @il TuRneR (V) MCA 54749 9 | PEACEFUL EASY FEELING LITTLE TEXAS
@3)| 40 | 4 | 7 | DRIVIN AND CRYIN ® STEVE WARINER 73 | RE-ENTRY C.OINAPOLI () TEMPCHIN) GIANT ALBUM TRACK
S.HENDRICKS (R.GILES.S.BLAKE) (V) ARISTA 1-2609 NEWD T [ WIND IN THE WIRE © RANDY TRAVIS
-3 29 21 19 ON THE ROAD @ LEE ROY PARNELL S.GIBSON {D.WILKIE,S. MACDOUGALL} (V) WARNER BROS. 18274
S.HENDRICKS (B.MCDILL) w128 1 |G| NEwp | 1 | SILVER THREADS AND GOLDEN NEEDLES © PARTON, LYNN, WYNETTE
@ 45 53 4 HEY CINDERELLA @ SUZY BOGGUSS S.BUCKINGHAM,D.PARTON (J.RHODES,D.REYNOLDS) {C) (v) COLUMBIA 77294
1. BOWEN,S.BOGGUSS (S.BOGGUSS, M.BERG.G.HARRISON) (V) LIBERTY 17641 O Reoorts oot o © reqardies of T ot B
ecorgs sl owlng an increase in detections over the prewous week, regardiess art movemen irpower awari 0 those records
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U.S. Media Hunt The Hot Latin Sound, While
Anglo Acts Score Big South Of The Border

THE GOLD RUSH OF '93: Like the
fortune seekers who poured into Cali-
fornia looking for gold back in 1849,
the Anglo record and TV executives
scoured Latin America this year for
opportunities to strike it rich.

Several companies have staked a
claim in Latin America. MTV planted
its flag of commitment to the region
by launching its Spanish-language
channel, MTV Latino. Tower Records
became the first Anglo retail chain to
set up shop in Mexico City. Other
Anglo retailers and distributors are
sure to follow.

Concert promotion company
Ogden Entertainment Services and
its partner OCESA opened a new
venue in Monterrey, Mexico, while
receiving increased competition fiom
Canto Nuevo, which opened its own
facility in Guadalajara. Moreover, a
slew of Anglo labels began exploring
ways to break their non-Latino art-
ists throughout the region.

Fact is, anything emitting a Latino
scent was hot in the U.S. music indus-
try in 1993. National consumer publi-
cations such as The Wall Street Jour-
nal and The New York Times noted
the strength of the U.S. Latin record
market, as well as the coming of age
of Spanish-language radio. Banda

1993 *EN*REVIE W

by John Lannert

THE.TOP.STORIES

« Billboard Album Chart
Converts To POS Data

+ U.S. Congress Passes NAFTA
Legislation

¢ MTV Launches Spanish-
Language Channel

« Tower Records Opens
Mexico City Store

« SBK Signs Selena With
Eye Toward Pop Market

music was being trumpeted by nu-
merous newspapers from New York
City to Mexico City as the Next Big
Thing.

But what actually overran Mexico
City in 1993 was a veritable, venera-
ble host of American and British no-
tables such as Michael Jackson, Ma-
donna, Guns N’ Roses, Metallica,
Paul McCartney, Michael Bolton,
Duran Duran, Bon Jovi, and Frank
Sinatra. The primary attraction for
such a big-name migration? Strato-
spheric ticket prices that often quin-
tupled the going rate in the U.S.

Indced, according to Amusement
Business, three of the four top-gross-
ing concert stands of 1993 took place
in Mexico City. Jackson’s five dates
(Oct. 29, 31, Nov. 7, 9, 11) at Azteca
Stadium took in $12,543,400. Ticket
prices ranged from $12 to $111.

Madonna’s Mexico City premiere
grossed $8,927,703 for her three
shows Nov. 10, 12, and 13 at the Her-
manos Rodriguez Autodromo. Tick-
ets prices for her sets varied from
$28.13 to $125. Finally, Metallica
hauled in $3,562,734 for its five shows,
staged Feb. 25-27 and March 1-2 at
El Palacio De Los Deportes or the

Sports Palace. Tickets prices for Me-

tallica’s concerts went for $21.87 and
$53.12.
For concert-hungry fans in Mexico
City, the absence of prominent non-
(Continued on next page)

/T SR

CDZ-81154

SALSA
en GRANDE

CDZ-81158

@EYES @ECORDS INC.

CD’S - TAPES & MUSICAL VIDEOS
140 N.W. 22 Avenue, Miami, Florida 33125 - Tel.: (305) 541-6686 / Fax: (305) 642-2785
TODO EN MUSICA - EVERYTHING YOU NEED IN MUSIC

FOR WEEK ENDING DECEMBER 25, 1993

Compiled from a national sample of retail store and rack sales reports
@ E 'J, wil v
Z2 | SE | £8 | ARTIST LABEL & NUMBER/DISTRIBUTING LABEL TITLE
* & * GREATEST GAINER/NO. 1 * & &
()| 1 | 25 | GLORIA ESTEFAN s epcsasor/sony 17 weeksatNo.1  MI TIERRA
@ 2 5 GIPSY KINGS ELEKTRA MUSICIAN 61599/ELEKTRA LOVE & LIBERTE
@ 5 7 JERRY RIVERA SONY TROPICAL 81150/SONY CARA DE NINO
4 3 4  MAZZ Emi LATIN 27738 QUE ESPERABAS?
5 4 2 BRONCO FONOVISA 6015 PURA SANGRE
(8)| 10 | 25 | GIpsy KINGS ELexTra cosas GIPSY KINGS
7 6 25 LUIS MIGUEL WEA LATINA 92993 ARIES
(8)| 11 | 25 | LINDA RONSTADT ELEKTRA 60765 CANCIONES DE Mt PADRE
9 9 16 | LOS BUKIS FONOVISA 6002 INALCANZABLE
10 7 25 LUIS MIGUEL ® WEA LATINA 75805 ROMANCE
11 12 25 SOUNDTRACK ELEKTRA 961240 THE MAMBO KINGS
12 | 13 | 16 | EMILIO NAVAIRA EMI LATIN 42838 SOUTHERN EXPOSURE
13 8 25 | SELENA EMI LATIN 42770 LIVE!
14 | 14 | 25 | MANA wea LATINA 90818 DONDE JUGARAN LOS NINOS
15 | 15 | 25 | JULIO IGLESIAS SONY LATIN 38640/SONY JuLio
* & &# PACESETTER # % &
23 | 25 | LINDA RONSTADT ELEKTRA 61239 MAS CANCIONES
@ 20 25 GIPSY KINGS ELEKTRA 60892 MOSAIQUE
27 25 GIPSY KINGS ELEKTRA 61390 LIVE!
19 | 16 | 10 | FAMA sONY DISCOS 81134/SONY EN GRANDE
20 19 25 JON SECADA SBK 80646/EMI LATIN OTRO DIA MAS SIN VERTE
21 18 | 25 | SELENA EMILATIN 42635 ENTRE A M! MUNDO
2 17 10 VICENTE FERNANDEZ SONY DISCOS 81070/SONY  LASTIMA QUE SEAS AJENA
23 22 4 ANA GABRIEL SONY LATIN 81152/S0NY LUNA
24 | 24 | 25 | CULTURAS MANNY 13022/WEA LATINA CULTURE SHOCK
%5 [ 29 5 WILLY CHIRINO SONY TROPICAL 81147/SONY SOUTH BEACH
26 | 25 25 LINDA RONSTADT ELEKTRA 61383 FRENESI
@D| 41 | 2 | VARIOS ARTISTAS em LaTin 27718 PARRANDA NAVIDENA
28 | 30 | 25 [ JULIO IGLESIAS SONY LATIN 84304/SONY a HEY!
@ 37 25 GIPSY KINGS ELEKTRA 61179 ESTE MUNDO
30 | 26 | 25 | BANDA MACHOS FONOVISA 9069 CON SANGRE DE |NDIO
@D)| 36 | 25 | JERRY RIVERA sonv TRopicAL 80776/50NY CUENTA CONMIGO
32 2 25 LA MAFIA SONY DISCOS 80925/SONY AHORA Y SIEMPRE
33 28 25 JUAN LUIS GUERRA Y 4.40 KAREN 3456/BMG AREITO
34 | 31 | 25 | JUAN LUIS GUERRA Y 4.40 KAREN 109/BMG BACHATA ROSA
35 | 35 6 GARY HOBBS EMI LATIN 27412 TE VAS A ACORDAR
40 25 JULIO IGLESIAS SONY LATIN 39568/SONY MOMENTS
@ 4 3 ABBA POLYGRAM LATINO 519 955/PGD ORO
38 | 33 | 23 | GLORIA ESTEFAN SONY LATIN 80432/SONY EXITOS DE
39 | 32 | 25 | BANDA MACHOS FONOVISA 6161 CASIMIRA
40 39 25 BRONCO FONOVISA 3032 POR EL MUNDO
41 34 25 ANA GABRIEL GLOBO 80871 /SONY THE BEST
* & &# HOT SHOT DEBUT * * #
NEW)> | RICK TREVINO SONy DISCOS 81105/SONY DOS MUNDOS
43 | 45 25 GIPSY KINGS ELEKTRA 61019 ALLEGRIA
L 46 8 MARC ANTHONY SOHO SOUNDS 80958/SONY OTRA NOTA
45 43 7 BRONCO FONOVISA 6007 EN LA PLAZA MEXICO VOL.1
RE-ENTRY | JULIO IGLESIAS SONY LATIN 39570/SONY IN CONCERT
47 38 13 BANDA MACHOS FONOVISA 9097 PACAS DE A KILO
48 | 49 | 25 | LOS BUKIS e FONOVISA 5040 QUIEREME
RE-ENTRY RAUL DI BLASIO ARIOLA 3466/BMG EN TIEMPO DE AMOR
RE-ENTRY GILBERTO SANTA ROSA SONY TROPICAL 81103/SONY NACE AQUI
TROPICAL/SALSA REGIONAL MEXICAN
1 GIPSY KINGS ELEKTRA 1 GLORIA ESTEFAN epic/sONY 1 MAZZ emiLaTiy
LOVE & LIBERTE MI TIERRA QUE ESPERABAS?
2 GIPSY KINGS €LEKTRA 2 JERRY RIVERA sony 2 BRONCO ronovisa
GIPSY KINGS CARA DE NINO PURA SANGRE
3 LUIS MIGUEL weA LATINA 3 SOUNOTRACK ELEKTRA 3 LINDA RONSTADT ELeXTRA
ARIES THE MAMBO KINGS CANCIONES DE MI PADRE
4 LOS BUKIS ronovisa 4 WILLY CHIRINO sony 4 EMILIO NAVAIRA Emi LATIN
INALCANZABLE SOUTH BEACH SOUTHERN EXPOSURE
5 LUIS MIGUEL weA LATINA 5 LINDA RONSTADT ELEXTRA 5 SELENA emi LATIN
ROMANCE FRENESH LIVE!
6 MANA WEA LATINA 6 VARIOS ARTISTAS emiLATIN 6 LINDA RONSTADT ELEXTRA
DONDE JUGARAN LOS PARRANDA NAVIDENA MAS CANCIONES
7 JULIO IGLESIAS sony 7 JERRY RIVERA sony 7 FAMA SONY DISCOS/SONY
JuLio CUENTA CONMIGO EN GRANDE
8 GIPSY KINGS ELEKTRA 8 JUAN LUIS KAREN/BMG 8 SELENA emiLATIN
MOSAIQUE AREITO ENTRE A Ml MUNDO
9 GIPSY KINGS ELEKTRA 9 JUAN LUIS KAREN/BMG 9 VICENTE FERNANDEZ sonv
LIVE BACHATA ROSA LASTIMA QUE SEAS AJENA
10 JON SECADA sBK/EMI LATIN 10 MARC ANTHONY sono 10 CULTURAS MANNY/WEA
OTRO DIA MAS SIN VERTE OTRA NOTA CULTURE SHOCK
11 ANA GABRIEL sony 11 GILBERTO SANTA sony 11 BANDA MACHOS ronovisa
LUNA NACE AQU! CON SANGRE DE INDIO
12 JULIO IGLESIAS sony 12 VARIOUS rmm/SONY 12 LA MAFIA SONY DISCOS/SONY
HEY! PERFECTA AHORA Y SIEMPRE
13 GIPSY KINGS eLEKTRA 13 EODIE SANTIAGO emi LaTiv 13 GARY HOBBS emi LaTiN
ESTE MUNDO CADAVEZ OTRAVEZ TE VAS A ACORDAR
14 JULIO IGLESIAS sony 14 VARIOS ARTISTAS sony 14 BANDA MACHOS ronovisa
MOMENTS MERENGUISIMO CASIMIRA
15 ABBA POLYGRAM LATINO/PGD 15 VARIOUS ARTISTS mapacy 15 BRONCO ronovisa
ORO ALL THE BEST FROM CUBA POR EL MUNDO

(O Albums with the greatest sales gains this week. ® Recording Industry Assn. Of America (RIAA)

certification for sales of 500,000 units. & RIAA certification for sales of 1 million units. Greatest Gainer
shows chart's largest unit increase. Pacesetter indicates biggest percentage growth. © 1993, Billboard/
BPI Communications and SoundScan, Inc.
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LATIN NOTAS

(Continued from preceding page)

Latino artists made their hearts grow
fonder—and the wallets of their idols
grow sinfully fatter. This happened
despite the fact that Mexico’s econ-
omy shrunk 1.2% in the third quarter.
That dismal dropoff adds only more
insult to the already gravely injured
Mexican record industry.

Fortunately, the signing of the
NAFTA pact and its copyright pro-
tection tenets at least marked the se-
rious advent of the fight against do-
rhestic piracy.

But Mexico is not the only market
coveted by the U.S. record industry.
Booming Argentina has become a
strong album and touring market,
along with ever-steady Chile. Even
Brazil gradually is resurfacing as a
promising recording market, even
though it remains beset by chronie
corruption scandals and obsolete pro-
tectionist attitudes.

In short, the real fire that has fu-
eled the Latino enthusiasm of so
many Anglo music executives is the

heretofore unseen political and eco-
nomic stability in the major Latin
American countries. That stability
has been brought about by freer
trade practices that allow foreign
companies to invest. If Latin Ameri-
can countries hold firm to their new-
found economic practices, then expect
the gold rush of '93 to extend well into
the rest of the decade.

MEANWHILE, BACK IN THE
STATES: Billboard converted its re-
tail charts to SoundSean data in July.
Independent Latino retailers are
starting to consider signing up with
SoundScan now that the point-of-sale
reality has sunk in a trifle. Sales in-
formation from Ritmo Latino’s eight
California stores will be included in
The Billboard Latin 50 within the
next few weeks. By the way, Gloria
Estefan’s “Mi Tierra” has topped
The Billboard Latin 50 every week
since the chart’s inception 24 weeks
ago.
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Additionally, Billboard—in recog-
nition of the rise of Spanish-language
radio—introduced Spanish-language
radio categories at the Billboard Ra-
dio Awards Sept. 9 in Dallas.

In November, SBK signed Selena,
making her the first Latino star to be
signed by an Anglo major since Julio
Iglesias was inked by Columbia 10
years ago. If Selena hits it big in the
pop arena, watch for other Anglo ma-
jors to start actively signing up bilin-
gual talent from their sister Latin im-
prints.

LET’S GO TO THE CHARTS: Last
year, Sony Discos Inc., culminated its
three-year domination of the year-
end chart results, winning 12 of 16
categories. In 1993, Sony and EMI
Latin concluded the year with five
first-place finishes each. The dead-
lock marked the first time since 1989
that two labels tied in year-end chart
tabulations.

EMI achieved the company’s inau-
gural first-place feat by winning the
Hot Latin Tracks label of the year, as
well as sweeping the four regional
Mexican categories, including top re-
gional Mexican label for the third suc-
cessive year. Selena won in the top re-
gional Mexican album (“Entre A Mi
Mundo”) and top regional Mexican
artist categories.

Sony, meanwhile, topped the tropi-
cal/salsa category for the fourth con-
secutive year and was the top tropi-
cal/salsa distributing label for the
second straight year. Jerry Rivera’s
Sony smash “Cuenta Conmigo” won
the Top Tropical/Salsa category,
while Rivera’s Tejano star label ma-
tes La Mafia reigned the top Hot La-
tin Tracks classification with “Me
Estoy Enamorando.”

In the pop category, WEA Latina
rode the shoulders of Luis Miguel to
win three out of four categories—the
label’s highest number of first-place
triumphs ever. Luis Miguel’s 1991
blockbuster album “Romance” again
won as Top Pop Latin Album for an
unprecedented second year in a row.

First-time winners were Elektra
Musician’s Gipsy Kings in the top
pop Latin artist category and Ri-
cardo Montaner as the top Hot La-
tin Tracks artist. Thanks to its huge
non-Latino following, the Gipsy
Kings own six titles on the Billboard
Latin 50 retail chart headed up by
the band’s latest album “Love And
Liberté.” Montaner, a former Rod-
ven artist who signed with EMI Mu-
sic Intl. in November, landed two
charttoppers in 1993: “Castillo Azul”
and “Piel Adentro.” Karen's redoubt-
able merengue outfit Juan Luis
Guerra Y 4.40 won as top tropical/
salsa artist for the second time in
three years.

SPECIAL THANKS: To Ricardo
Companioni, Trevor Hough, Roger
Fitton, and Kevin Jiménez for their
invaluable aid in compiling the
charts. Also muchisimas gracias to
Oriana Diaz Cid for her Herculean
assistance during the Vina Del Mar
songfest in February. Lastly, a warm
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R e | YR o DETRAS DE MI VENTANA
ANA GABRIEL
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Music Beats Business For A Change

AND WHAT A YEAR it was! For the first time in years,
musicians and their music dominate the year-end wrap up—
not business decisions or legal wranglings.

It was, in fact, the strongest year musically in a long, long
time, with a wonderful mix of bold new releases by relative
unknowns and aggressive releases by best-selling perenni-
als.

Oh, there was some movement in the ranks. The Benson
Co. became the last of contemporary Christian music’s Big
Three either to affiliate or to be purchased outright by an
outside organization when it was sold this summer to M.E.G.
Under the leadership of industry vet Wes Farrell, M.E.G.
already has provided a welcome cash influx, enabling Benson
to sign several first-rate artists, as well as allow the label
to keep its first-rate message- and church-oriented artists.

Also this summer, industry giant Word Records relocated
from Dallas to Nashville. Maybe it was the move, maybe it
was the purchase last year by Thomas Nelson that ended
years of speculation, or maybe it was the increased input by
the likes of Dan Postuma and Tom Willett—whatever the
reason, this was Word’s best year from a musical standpoint.
By year’s end, stunning new releases from the Lost Dogs,
Mark Heard, Bruce Cockburn (through Sony), Soul Mis-
sion, and others seemed to mark a reinvigoration of the la-
bel’s rock imprint, the powerful Myrrh label,

But there’s more ahead for Myrrh. Amy Grant’s long-
awaited new studio release for A&M/Myrrh is a boost for
the entire contemporary Christian music industry. Grant is
one of the few artists who brings people into stores, and a
new release from her is set for early 1994.

On a much smaller scale, R.E.X. also relocated to Nash-
ville. By year’s end, R.E.X. was rivaling Myrrh in the quality
of its releases and new signings. Other labels were noticing,
too. At year's end, indie gi-
ant Relativity inked a deal
with R.EX. to distribute se-
lected R.E.X. product in the
mainstream marketplace.

From a chart standpoint,
the year belonged to DC
Talk. Forefront’s racially
mixed rap/dance/pop trio
dominated sales like few art-
ists have done in the past
decade. Along the way, DC
Talk successfully defended
its title against powerhouse
new releases by the likes of
Sandi Patti, Carman, Mi-
chael English, Michael W.
Smith, and Petra. Not bad
for a project originally released in 1992,

DC Talk’s success marked another nifty milestone for "93.
Whereas the same handful of artists once sold 85% of the
units in contemporary Christian music every year, the Talk
has joined English, Steven Curtis Chapman, and 4Him as
new sales contenders.

More good news in '93: the apparent breakthrough of Z
Music, the 24-hour contemporary Christian video network.

As each major ca-
ble market signs
up, contemporary
Christian is one
step closer to
aeross-the-board
commercial ac-
ceptance. A suc-
L cessful Z Music
could do for con-
<sae)  temporary Chris-
tian music what
TNN and CMT
have done for
country music.

Also making
news was the fact that there was no news on the other label
fronts. Sparrow, Warner Alliance, Reunion, Star Song, and
several others worked quietly and strongly in '93, consolidat-
ing gains, breaking new artists—staying in the black. All ef-
fectively cemented their places in the marketplace by push-
ing sales leaders to new levels and bringing in new acts.

For Sparrow, it was Chapman and BeBe & CeCe Winans.
For Warner Alliance, it was England and Steve Taylor. For
Reunion, it was Smith, along with Ashley Cleveland and
Rick Mullins. And for Star Song, it was a breakthrough
year for Twila Paris, White Heart, and the Newsboys.

Gospel
ICIRY

Anticipation. As 1993 drew tc
Amy Grant’s new studio album
hitting retail.

1993 *EN*REVIEW

by Bob Darden

Again: The deeper a label’s roster, the better-positioned it
was to withstand the inevitable sales slowdowns. For the
first time in years, the industry leaders all look strong and
confident.

The niche-building that began several years ago in con-
temporary Christian musice continued unabated in '93. La-
bels like Integrity and Maranatha! continued to mine the
fertile ore of children’s programming—a vein that meant in-
creased crossover
acceptance and J; " RS
sales. Both also g )

sold an untold
'q —~

number of units
==

directly to con-
sumers—mostly
their praise and

worship lines. r
Christmas mu-
sic flourished—

witness the ex- Happy Holiday. Bruce Cockburn’s
traordinary new latest helped reinvigorate Myrrh and
releases from add joy to the holiday season.
Cockburn and
Thom Schuyler,
and Craigh Bickhardt’s “Precious Child” (Warner Alliance)
and Kurt Kaiser’s “Christmas Favorites” (Sparrow), BeBe
& CeCe Winans’ “First Christmas” (Sparrow), and others.
It seems natural for gospel music to exploit its logical con-
nection with the most spiritual season of the year.

What’s ahead for *94? My informal poll of industry insid-
ers produced mixed predictions.

Look for Word and Benson to be revitalized, though they
represent two different philosophies. Word’s roster is the in-
dustry’s strongest, ranging
from AC crowd-pleasers like
Patti and Wayne Watson to
evangelistic thrash-metal
distributed labels.

Benson is more focused on
churchgoing kids, with Lar-
nelle Harris and 4Him.
Both approaches should do
well now that the shifting of
labels appears to be over.

Sparrow seems poised for
a monster first quarter after
a relatively quiet second half
in '93. Sparrow has always
released fewer projects than
any other major—but it
works the ones it dves re-
lease with a passion. Warner Alliance will continue to be the
most eclectic major, signing artists by talent and ministry
rather by any particular genre, race, sex, musical style, or
political preference. Consequently, it will remain one of the
most interesting labels to watch—and listen to—in '94.

Star Song has made a mini-industry out of signing fine
artists who previously had stalled at a certain sales level,
then jump-starting their careers. But in '94, look for more
of their younger
acts and recent
signings to get a
boost. Almost lost
amid the hoopla
over Smith and
Cleveland, Reun-
ion has effectively
positioned Mul-
lins for contender
status. Forefront
has done much
the same thing
for Geoff Moore,

And so it goes
through the rest of the industry: Frontline, R.E.X., In-
tegrity, Maranatha!, Broken, Diadem—indies and ma-
Jjors alike. Virtually everybody is upbeat and aggressive,

All in all, 1993 was a heckuva good year, one of the
most positive on every front that I can remember in 20
years of covering contemporary Christian music. The
enthusiasm I heard from virtually every artist/label/fan/
announcer I talked to reminded me of nothing less than
the exhilarating buzz I heard and felt when Amy Grant’s
“Age To Age” first came out a decade ago.

And if it weren’t for that excited buzz for the future,
I think I'd be kinda sorry to see the old year go!

Not Just Talking. Forefront's racially-
mixed DC Talk dominated sales like few
artists have done in the past decade.
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= m
Top Gontemporary Christian.
g Compiled from a national sample of retall store
x § & and one-stop sales reports.
z 4 g ARTIST TITLE
= | ~ | ¥ | LABEL & NUMBER/DISTRIBUTING LABEL
& NO.1 %
110 | O S atvom ™ 5 weeks atNo. 1 FIRST DECADE 1983.1993
2 | 4| 5| PETRA  DAYSPRING 4238/WORD WAKE-UP CALL
3 3 | 11 | VARIOUS ARTISTS  REUNION 0083/WORD SONGS FROM THE LOFT
4 2 | 9 | CARMAN  sparrow 1387 THE STANDARD
5 5 | 55 | D.C. TALK @  FOREFRONT 3002/STARSONG FREE AT LAST
6 | 7]9)4HM Bsenson 2187 SEASON OF LOVE
7 |12 25| AMY GRANT  MYRRH 6962/WORD HOME FOR CHRISTMAS
8 |11/ 11| VARIOUS ARTISTS  sparrow 1404 NEW YOUNG MESSIAH
9 | 6| 9 | WHITE HEART  STARSONG 8277 HIGHLANDS
10 | 9 | 5 | SUSAN ASHTON  sparrow 1388 SUSAN ASHTON
11389 gg&l%yolgk}/lroio A LITURGY, A LEGACY & A RAGGAMUFFIN BAND
12 | 18 | 3 | BEBE & CECE WINANS  sParrOW 1340 FIRST CHRISTMAS
13 [ 13| 7 | WAYNE WATSON  DAYSPRING 4239/WORD A BEAUTIFUL PLACE
14 | 10 [ 11 | STEVEN CURTIS CHAPMAN  SPARROW 1384 LIVE ADVENTURE
15 | 14 | 33 | MICHAEL ENGLISH  waRNER ALLIANCE 4148/SPARROW HOPE
16 | 15| 5 | GLAD  genson 2227 ACAPELLA HYMNS
17 | 16 | 9 | GEOFF MOORE & THE DISTANCE  rOREFRONT 3011/5TARSONG EVOLUTION
18 | 32| 7 | BRUCE CARROLL  worp 9381 WALK ON
19 | 20| 9 | CHRISTAFARI  FRONTLINE 9440 REGGAE WORSHIP
20 | 21 [139| D.C. TALK  FOREFRONT 2682*/STARSONG NU THANG
21 | 19|29 | SANDI PATTI  worp 9361 LEVOYAGE
22 | 22| 39 | CARMAN  sparrOw 1339 ABSOLUTE BEST
23 | 23| 67 | MICHAEL W. SMITH ®  REUNION 0071/WORD CHANGE YOUR WORLD
24 | 24| 9 | HELEN BAYLOR  WORD 57463/EPIC START ALL OVER
25 |NEW D | s sromron CHRISTMAS CAROLS
26 |17 |61|4HIM Benson 2960 THE BASICS OF LIFE
27 | 27| 53 | TWILA PARIS  STARSONG 8252 HEART THAT KNOWS YOU
28 | 25 | 75 | STEVEN CURTIS CHAPMAN @  sparrow 1328 GREAT ADVENTURE
29 (RE-ENTRY| TWILA PARIS  STARSONG 8128¢ IT'S THE THOUGHT
30 |2 l 59 | NEWSBOYS  STARSONG 8251 NOT ASHAMED
31 [NEW)p | PHIL DRISCOLL worD 9416 HEAVEN AND NATURE SWING
32 (33|15 | THE WINANS  WARNER ALLIANCE 4151/SPARROW ALL OUT
33 129 |29 | MARGARET BECKER  sParrOw 1343 SOuUL
34 [ 28|75 | RON KENOLY NTEGRITY 0aa/sparrow  LIFT HIM UP WITH RON KENOLY
35 | 34|13 | ANGIE & DEBBIE  FRONTLINE 9470 ANGIE & DEBBIE
36 | 30 | 31 | F 0 asss | AMERICA'S 25 FAVORITE PRAISE & WORSHIP SONGS
37 | 37|17 | CINDY MORGAN  worD 9386 A REASON TO LIVE
38 | 38191 RAY BOLTZ o0iaoem 2094 MOMENTS FOR THE HEART
39 [35(19 | FIRST CALL  mvYRRH 6968/WORD SACRED JOURNEY
40 | 31 | 17 | MICHAEL CARD  sparrow 1373 COME TO THE CRADLE

® Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA
certification for sales of 1 million units with each additional million indicated by a numeral
following the symbol. All albums available on cassette and CD. *Asterisk indicates vinyl
available. © 1993, Billboard/BPI Communications.

1
\

~ BUGBJNES .. NE LFE

SUS D 4047

DISTRIBUTED THROUGH ATLANTA INTERNATIONAL RECORDS 1-800-669-9669

54

BILLBOARD DECEMBER 25, 1993




Billboard.

FOR WEEK ENDING DECEMBER 25, 1993

Artists & Music
Top Gospel Albums.
M - - - ol % Compiled from a national sampie of retall store
ajor els pegin 10 >ee Ine Lig AHE el i
. g | £]g|aRTiST TITLE
! = , s = £ | & | ¥ | LABEL & NUMBER/DISTRIBUTING LABEL
After Gospel Indies’ Inspiring Successes e
1 1 | 23 | KIRK FRANKLIN AND THE FAMILY
| THE MAJORS ARE COMING! The majors are com- ping there. He’s in the midst of hush-hush negotiations SoseocenTmc 2115/SPARRON S vesks Mo 1 KIRK FRANELIN S PAMILY
ing? That, in a nutshell, is the paradox of the gospel in-  with a potential major purchase. 2 | 2 |27 | MISSISSIPPI MASS CHOIR  maaco 6013 IT REMAINS TO BE SEEN
dustry. In the past year alone, three major labels have Georgia-based Intersound Entertainment, wh(t))se in- 3 | 3| 7 | SHIRLEY CAESAR  woro 5746a/epic STAND STILL
invested in gospel. volvement in gospel had been limited to its distribution

The biggest commitment was made by Jive/Zomba in  of Fit It Records, also has caught the vision and is in the 4 [5]7 35;{; 3}2},‘326““““" & FHETHOERON c?&%‘ﬂ'&'ﬁgﬁ'&g?&s
gospel’s top-selling artist, John P. Kee. Jive launched midst of staffing a full-blown gospel division. Snagging 5 | 4 | 25 | HEZEKIAH WALKER/FELLOWSHIP CRUSADE CHOIR
into the gospel orbit in August with a seven-year pact  pioneer gospel executive James Bullard, the label hopes BENSON 0121/CGI LIVE IN TORONTO
wit};dlngiana;;l(:’]sis-ba]s]edf’II;yscot Re:(;)rds, giving them  to become a major force in gospel in 1994, 6 | 6 | 13| HELEN BAYLOR woro s7463/epic START ALL OVER

-worldwide ri to all of Kee’s recordings.

Sony’s bigg move came last year with the signing of ALL WILL SEE the bulk of their competition from IR RAE: :,'&g 6‘3,'5“‘"" EnTHE BEW GENERAT'O"\%’&V&EOST TAKE-OVER
gospel diva Tramaine Hawkins, who is in a Los Angeles ssna.llex:, independent labels like Blackberry and Gospo- 8 | 9 | 31| THE CANTON SPIRITUALS _suackscrr 1600/maaco LIVE IN MEMPHIS
studio keying up for a March debut. Centric, gos-

Finally, California-based Giant Records is in the pel’s own “little 9 |82 3&2‘;'5"':5?;'555 & THE PEOPLES CHOICE CHORALE UE
midst of a campaign to launch the Company, an all-male engines  that
inspirational group led by Donald Lawrence, whose Tri-  could.” 10 |12 | 5 | REV. JAMES MOORE _ wmaLaco 6015 | WILL TRUST IN THE LORD
City Singers soared up the gospel music chart earlier While operat- 11 | 11|19 | WITNESS  cai o102 STANDARD
this year. ing on a shoe- :

Stories like these sparked a ggeat deaIdOf press atteg; ?}t!‘ing CbUdget, 12 |10 | 38 | T Oy N s rsrammom A SONGWRITER'S POINT OF VIEW
tion, but what impact; if any, is being made or expected? ospoCentric,

The answer, as itpnow stan?ils, is nonge. founded last 13 |13 [ 15 | RICHARD SMALLWOOD _sPareow 1352 LG

But if the involvement of the majors brings the future  year by former Y, ) 14 | 15|13 | JOHN o REE /WP A0 CHOIR iy T e Tt B
standardization and expansion of gospel radio and a  Sparrow execu- . - 4
broadening of the marketplace at large, with emphasis tive Vicki Fruits Of Labor. The Williams 15 | 17| 5 | YOLANDA ADAMS  TrieuTe 3937 SAVE THE WORLD
on placement and point-of-purchase promotion with ma- Mack-Latail- Brothers are enjoying a hit aibum on 16 | 18 | 5 | LUTHER BARNES & THE RED BUDD GOSPEL CHOIR
jor retailers, that's another story. Those are the key is- lade, has en- their own Blackberry label. ATLANTA INTL 10195 NOTHING CAN BE BETTER
sues facing gospel music. joyed success 17 | 16| 51 | REV. CLAY EVANS  savor 7106/MALACO I'M GOING THROUGH
0 _ o _ with two of the ! ) ) 18 | 20 | 19 | THE CHRISTIANAIRES

F COURSE, ALL this attention is good for the cause.  year’s biggest releases by Kirk Franklin & the Family Gl 1000 THE VISION BECOMES CLEARER. . .
Nevertheless, musically, the irony is that the perception and the Tri-City Singers. Blackberry Records, a small 19 | 14 { 21 | O’'LANDA DRAPER & THE ASSOCIATES CHOIR
of success in gospel lies out- independent label founded - WORD!S 3532/ E:° ALL THE BASES
side the gospel market- by Doug Williams and 19 | 15 | THE WINANS  QWEST 45213/WARNER BROS. ALL OUT
place. What Sony will do for IRV R A B\ M R M B MR Melvin Williams of the  [517 5] 7 | THE ORIGINAL SOUL STIRRERS _ s 777 SING
Hawkins or what Kee does Williams Brothers just
for Jive, notwithstanding three years ago, was on the 22 | 26| 3 | CHICAGO MASS CHOIR  cci 1074 PLEASE DON'T LEAVE ME
the Company that Giant verge of collapse earlier
keeps, will diyrectly affect 7 % | this year when its distribu- 23 |NEWD | LASHUN PACE _swov 14sia/mauico SHERIE OO
the industry only in its es- ”v tor, Spectra, went belly up 24 | 21 | 13 | THOMAS WHITFIELD  sounp of GoseeL 207 THE UNFORGETTABLE YEARS
calating demand for more in what was one of the 25 | 22|29 | CLC YOUTH CHOIR  COMMAND 5522/WORD LIVE IN THE SPIRIT
gospel in general. year's biggest stories. Now,

In fact, gospel’s proven distributed by Malaco | 26 |28/9 ATy e T (WP ORRETTAELE YEARE
staying power got a solid, Records, it is thriving with =
sonic boost in 1993, pro- a top 10 release and three 27 | 24| 59 | GEORGIA MASS CHOIR  savoy 7102¢+/MaLaco | SING BECAUSE I'M HAPPY
pelled by a bumper crop of ———— = additional charted singles 28 {30 5 | REV. F.C. BARNES i
releases from Rev. Milton e a1 e (among them, their own ATLANTA INT'L 10194 | CAN'T MAKE IT (WITHOUT THE LORD)
Brunson & the Thompson . . “Best Of & More Live” re- | 29 |27 |37 ?:%’:?ﬁ):lfﬂifmso“""s AND THE RIVIVAL e STATROER HE
Community  Singers, by Lisa Collins lease). TYRONE BLOCK/CHRIST TABERNACLE COMBINED CHOIRS
Shirley Caesar, the Reflected in these stories | 30 | 2| 17 | worp s7203e0c REV_MILTON BRUNSON PRESENTS
Mississippi Mass Choir, and Hezekiah Walker. The isa solidification within the unfolding gospel-church mar- 31 | 34 | 25 | DOUGLAS MILLER  cai 00s1 VICTORY
biggest surprise of all is the success of Kirk Franklin keting base as efforts to tap the growing church market-

& the Family. In less than a year, the 23-year-old Fort  place are paying off. So, too, is the trend toward combin- 32 [32| 5 | DOTTIE JONES  BELLMARK 77005 ON MY OWN
Worth, Texas, native exploded onto the gospel music  ing resources and becoming more politically savvy. 33 | 40| 3 | BISHOP PAUL S. MORTON, SR. & GREATER ST. STEPHEN MASS CHOIR
scene, with sales Such is the thinking that spurred the United Gospel BLACKBERRY 1603/MALACO WE OFFER CHRIST
surpassing the Industry Council and the Gospel Music Assn. to link 34 | 33| 27 | TRINITY TEMPLE GOSPEL CHOIR  Tvscor 4037/aTLantaiNTt HOLY ONE
Mississippi foracampaign designed to broaden the awareness of the PASTOR MURPHY PACE 1ll & THE VOICES OF POWER
Mass Choir. music with key retail and promotional radio campaigns. 3B |nn BLACKBERRY 1602/MALACO STRONG HOLDS
Franklin himself To that end, a joint resolution was made in Congress 36 | 35| 23 | DR. JONATHAN GREER AND THE CATHEDRAL FAITH CHOIR
was surprised, Nov. 19, designating 1994 as “the year of gospel music.” SAVOY 7110/MALACO JUST JESUS
stating, “I never The year-long campaign, which kic‘l;t;,‘d off earlier this 37 [ 38| 9 | TIMOTHY WRIGHT  triBuTE 282 WE NEED A MIRACLE
thought it could month with press conferences in Los Angeles and Nash-
happen so ville, has already served to unite the UGIC and the GMA 38 |36 |45 ?Saf 7'1355533; s CHURCHI’I(.,I'.: lﬁ’E‘\’l‘gg%gggE"T‘
qulickly,”D and gl a jointdgoal.};l‘hisdin itsel(f) is i“gicaﬁve of the itrides 39 |37 | 21 | FRANK WILLIAMS  mataco as61 FRANK WILLIAMS SINGS
asking, “Do you eing made in the industry. Over the next 12 months, the
think it’s real?”  campaign is expected to push sales of the genre as high 40 |39 3 ;‘o‘j‘”’g’;;,',;y‘gf'ﬂ” & MEWREVELATION LIVE AND IN PRAISE il
Sl = It’s about as as $1 billion. Numerous events include a Disney World = =
Freshly Minted. At 23, Kirk Franklinis  real as the explo-  gospel spectacular, the nationally televised 25th anniver- O Recoming Industy A, O e e folowing O e e e e,
the year’s brightest new gospel star. sive evolution of sary Dove Awards, and a South African music jubilee  ®Asterisk indicates vinyl available. © 1993, Billboard/BP{ Communications.
gospel that has slated for Johannesburg.
been simmering The Los Angeles press conference also provided a fo-
for the past few years. It’s also reflective of a growing  rum for Motown Records to announce its launch into the :
church youth movement that is more and more affecting  gospel music industry, wit}l1 a release and subsequent tel- Myrna Gospel Maglc
unit sales. And while the majors calculate the risks, those  evised special featuring legendary and contemporary . .
like Platinum Entertainment (CGI Records) are artists paying tribute to gospel. SUH}:}ICI’S Dellvered Wlth the
counting up the profits. CEO Steve Devick took a solid And while gospel is thrilled with the attention, it is a The Dallas-Fort Worth
bite of gospel last year with the purchase of A&M’s gos- movement that seeks no validation from the mainstream Mass Choir Style and Grace
pel division (also attaining distribution rights to Benson record community, hoping instead to follow the path of
Music’s black gospel catalog in the deal) and the subse-  its country music cousins. DELIVERANCE You’ve Come TO
quent acquisition of Newbury Park, Calif.-based Lexi- Sure enough, if organizers of the “year of gospel mu-
con-Light Records. Light's catalog of early contempo- sic” have their way, all eyes will be focused on gospel dur- N
rary gospel classics from Andrae Crouch, the Winans, ing the coming year. Of course, the biggest challenge re- ExpeCt
the Hawkins Family, Vickie Winans, and Commis- mains, as always, the opportunity to show its full range, RECORDS INC.
sioned is among gospel’s most valued. Reconfiguring the  shirking the often one-sided perception of those who 14816 From
catalog, previously unreleased on CD, is infusing CGI  shriek “gospel!” (And believe me, it ain’t like you thought tee
with healthy balance statements. And Devick is not stop- it was).
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Newsmakers

Billhoard Honors Music’s Best

LOS ANGELES-The 1993 Billboard Music Awards held here Dec. 8
at Universal Amphitheater was flooded with the year’s chart-topping
artists and hottest performers. The event was preceded by the first
Billboard Year In Music Dinner, held Dec. 7 at the Beverly Hilton
Hotel, where blues legend Buddy Guy was awarded with the Century
Award, Billboard’s highest honor for distinguished creative
achievement. (Photos: Glenn Waggner and Howard Waggner/BPI)

Junior Wells, Lou Rawls, and Buddy Guy
laugh it up at the awards dinner, where
Guy was presented with The Century
Award. Wells joined his old cohort Guy
for a show-stopping blues jam.

Garth Brooks looks surprised to
receive five honors, including the
award for No. 1 pop artist.

Ex-Eagle Don Henley, above, introduces
the “Common Thread” mediey featuring
top country acts including Travis Tritt,
right, shown performing “Take It Easy.”

Linda Perry of 4 Non Blondes belts ou
the group’s hit, “What's Up.”

56

Whitney Houston, winner of 11
Billboard trophies, rejoices with her
happy husband, fellow superstar
Bobby Brown.

Columbia Records’ crooner Michael
Bolton kicks off the show with his new
single, “Said | Loved You ... But| Lied.”

Phil Collins outdoes himself as host
for the second year in a row.

Performing at the Billboard Awards Dinner, from left, are Lou Rawls, Joe
Henderson, an unidentified session musician, Junior Wells, Brian Setzer, Ron
Thompson of Mick Fleetwood's band the Blue Whale, and Buddy Guy. Playing
drums, but not visible in photo, is Mick Fleetwood.

Stone Temple Pilots drummer Eric Kretz, center, and singer
Weiland, right, accept the award honoring “Plush” as the
No. 1 rock track. Actor Dennis Hopper, left, presented.

_ !
The members of SWV pose backstage after performing
“I'm So Into You"” for the R&B medley.

Rowdy Records’ act Illegal takes its
award for “We Getz Buzy/Head Or
Gut,” the year’'s No. 1 rap single.

UL

At the awards dinner, Henry Mancini, left,
presents Joe Henderson with the awards
for top jazz artist and top jazz album.

Teddy Riley served as musical director
The members of Tag Team, shown for the R&B medley featuring Brian
backstage, performed their hit “Whoomp!. + McKnight, SWV, Wreckx-N-Effect, Robin
There It Is” during the R&B medley. S, Tag Team, H-Town, and Zhane.
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Music Video

ARTISTS & MUSIC

For Beavis And Butt-head, 1993 Didn’t Suck;
Biz Looks To Future With Mergers, Interactive

HEH, HEH, HEH, Mm Heh, Heh,
Yeah: Who could’ve anticipated that
two animated morons named Beavis
and Butt-head would dominate the
news in musie video in 1993, jacking up.
the ratings at MTV with their nonsen-
_sical antics and even gracing the cover
of Rolling Stone?

‘When “Beavis And Butt-head,” crea-
ted by animator Mike Judge, debuted
as a half-hour cartoon series early this
year, recording artists and their labels
soon saw the value in a review—good
or bad—by the brain-damaged pair.
Rockers White Zombie, Babes In
Toyland, Butthole Surfers, and Cor-
rosion Of Conformity all credited
MTV’s highest-rated series with boost-

THE-TOP.-STORIES
« Beavis And Butt-head
Break Bands, Go Top 5
« Networks Ponder Their
Interactive Futures
o It's Viacom Vs. QVC
In Race For Paramount
« BET Plans Jazz Net,
Gets Into Movies, PPV
« Shows Tighten Standards
On ‘Gangsta’ Rappers

« Pearl Jam Skips Videos
And Soars To No. 1

ing their album sales.

But the duo’s monosyllabic musings
on music video incited both manic
praise and passionate criticism inside
the industry and out. Some video pro-
moters took issue with the fact that
B&B’s entire appeal was couched in
the ridicule of music video itself, while
an Ohio woman blamed the show for a
fatal fire set by her 5-year-old son.

MTV executives wound up removing
references to fire from the series and
pushing the show into a late-night time
slot to restrict viewing by youngsters.
The end of the year saw B&B’s debut
on The Billboard 200 with Geffen’s
“The Beavis And Butt-head Experi-
ence” and an entree into the print

world with “This Book Sucks,” re-
leased by MTV Books/Callaway/Pocket
Books.

BACK IN THE REAL WORLD:
News of mergers between cable com-
panies and telephone carriers domina-

1993 *bN*REVIE W

ted the business/media press this year:
Cable giant Tele-Communications
Inc. and its sister company, Liberty
Media, pacted with Bell Atlantic,
while Viacom International Inc. al-
lied with AT&T. Bell Canada is look-
ing to acquire a 30% stake in Jones
Intercable, Time Warner has linked
arms with U S West, and Cox Cable
recently established a joint venture
with Southwestern Bell.

Viacom, meanwhile, is engaged in a
bidding war with QVC International
Inc. to acquire Paramount Communi-
cations Inc. Viacom rival TCI is an in-
fusion investor in the QVC deal.

As music video programmers and
record labels began to conceptualize
what impact the introduction of inter-
active technology could have on the
promotion, programming, and distribu-
tion of musie video, networks such as
MOR Music TV, BET, and Z Music
explored interactive technology’s most
immediate application—the direct
marketing of music and merchandise
via toll-free telephone sales. BET also
announced an agreement to develop a
service with the Home Shopping Net-
work.

BMG and TCI announced plans to
launch a home shopping/music video
network in 1994, while other cable nets,
such as the Inspirational Network
and the Home Music Channel, began
testing the direct-marketing waters us-
ing music video.

SPEAKERS AT Billboard’s 15th An-
nual Music Video Conference &
Awards, Nov. 3-5 in L.A,, revealed a
slate of more detailed and complex
services coming down the hi-tech pipe-
line.

“Interactivity will be embraced be-

They're The Tops. Regional music video programmers celebrate their victories as
“pest local/regional shows" at the 1993 Billboard Music Video Awards Nov. 5.
Pictured in the front row, from left, are Mike Drumm, “Music Link™; Kris Harris, “30
Minutes Of Rock™; researcher Nicole Waite; MVA executive director Jill Karagezian;
and Tom Green, “Lightmusic.” In back, from left, are David Law, “Hot Traxxs”; Tom
Phillips, "The Chattanooga Tom Show™; and Billy Soule, “TV23 Videos.”

cause choice and convenience are desir-
able,” said conference keynote speaker
Frank Biondi, president/CEO of Via-
com International Inc. Viacom and
AT&T are outfitting some 13,000
homes in Castro Valley, Calif., with
equipment to test 77 programming op-
tions, including interactive versions of
Viacom’s MTV, VH-1, Nickelodeon,
and Showtime networks.

Conference speaker Greg Riker, di-
rector of future home technology for
Microsoft Corp., demonstrated some
interactive applications of the future
and noted that the intelligent TV of to-
morrow will be able to program a per-
sonal music video slate for viewers
based on each in-
dividual’s habits.

As a viewer
watches a music
video, he/she
could “dive into”
the channel, ac-
cessing an artist’s
discography, lyr-
ics, biographical
data, and touring
updates. Ticket
and merchandise
purchases could
be made without
picking up the
phone.

Speaker Ed
Newquist, VP of
films at Burbank,
Calif.-based
Iwerks Enter-
tainment, descri-
bed his company’s foray into the movie
theme park business with its Cinetro-
polis, which features outlets for large-
format concert films and simulator
rides, such as the ride-motion video
“Kiss That Frog” by Peter Gabriel.

Chris Castle, A&M’s VP of business
and legal affairs, explained how his la-
bel is exploring using the videogame
format to cross-promote artists.

THE

by Deborah
Russell

NEW MUSIC NETWORKS CROP-
PED up all over the programming uni-
verse in 1994. Contemporary Christian
outlet Z Music appeared in Lake He-
len, Fla., March 1; in September, BET
announced its plans to unveil BET On
Jazz; in October, MTV: Music Televi-
sion launched Miami-based MTV La-
tino, a Spanish-language music serv-
ice; and in November, St. Petersburg,
Fla.-based MOR Music TV announced
its plans to launch six additional genre-
specific networks. Sadly, the NBC mu-
sic video show “Friday Night Videos”
was canceled in late 1993.

HOORAY FOR HOLLYWOOD:
MTV created MTV Productions, a
film/TV unit whose initial theatrical
output likely will be a movie based on
the network’s short “Joe’s Apartment.”

BET, the cable channel Encore, and
LIVE Home Video created BET Film
Productions. Its first movie, set for
early 1994, will be directed by Debbie
Allen, and likely will feature a sound-
track on Motown.

ANGSTA RAP got a bad rap from
video programmers at the end of the

A Jones For Music History. February marked the triumphant return of “Jones
The Voice” to the video airwaves, when VH-1 picked up Tom Jones’ music history
series “The Right Time.” Pictured at the VH-1 offices, from left, are Ed Bennett,
president of the network; Eddie Dalva, VP of acquisitions and co-productions;
Jones; and Sal LoCurto, VP of programming and scheduling.

year, as BET and The Box announced
aggressive policies to cope with violent
imagery on the air. The Box launched
its “Guns Suck” promotional campaign
Dec. 8, and BET executives said they
will formalize an antiviolence stance
Jan. 1. )

Record labels even started shooting
videos tagged “with guns” and “with-
out guns” to satisfy video outlets’ di-
vergent needs.

THE REVOLVING DOOR in the
land of production companies contin-
ued to spin madly. Fragile Films co-
ownetr/director Rupert Wainwright
and Propaganda Films dissolved their
partnership, and Wainwright signed to
Limelight Inc. Wainwright'’s execu-
tive producer, Terry Power, formed
Power Films, while former Fragile di-
rector Rich Murray linked with Jo-
seph Uliano to form One World Pro-
ductions ... Freedman Productions
acquired Flashframe Films, and
Flashframe principal Len Epand
moved to Arista Records as its VP of
video and film ... Andy Scott, for-
merly of the L.A.-based office of the
End, formed HSI Productions . ..
Midnight Films closed its music video
production arm . . . fAt Films closed in
September ... Spellbound Pictures
closed its doors and merged with Chel-
sea Pictures and U.K.-based Media
Lab ... Hero Films partnered with
the Company ... Public Pictures,
Notorious Pictures, and Total EFX
Films appeared in New York ...
Starving Artists and N.I.C. Produc-

Runaway Success. Soul Asylum'’s
Columbia video “Runaway Train,” voted
the Billboard Music Video Awards’
“Maximum Impact Clip Of The Year,"”
featured photos of actual missing
persons. Several people pictured in the
clip have contacted their families since it
began airing. Pictured here is Soul
Asylum’s Dave Pirner.

tions opened in L.A.

CROSS COUNTRY: Country Music
Television launched “Saturday Nite
Dance Ranch,” its first foray into
dance-oriented programming ... The
Nashville Network replaced Ralph
Emery’s “Nashville Now” with Char-
lie Chase and Lorianne Crook’s
“Music City Tonight,” and began
looking to a younger demo, planning a
1994 Spring Break event on South Pa-
dre Island, Texas ... CMT Europe
brought America’s music to European
ears ... VH-1 even launched a country
show in response to viewers’ interest in
the popular genre.

REG]ONAL VIDEO SHOWS contin-
ued to sell records for the industry. A
national consumer study released in
the summer by SoundData revealed
that 17% of its 1,000 respondents said
a local music video program influenced
them to buy an album. Some 21% of all
respondents under age 18 said they
purchased an album due to local video
play, and 44% of all African-American
respondents said local video play in-
spired a purchase.

THE MUSIC VIDEO ASSN. linked
with the Recording Industry Assn. Of
America to convince the New York
City Office Of Telecommunications
that music videos are not commercials,
and do deserve a slice of the public-ac-
cess programming pie ... The Music
Video Producers Assn. reorganized
and eliminated the position of executive
director.

TOI’ 10 VIDEOS: The record-break-
ing, chart-topping “Vs.” by Pearl Jam
may not have been supported by a mu-
sic video, but that does not mean the
programming universe was without its
bright spots. Our fave clips:

1. “Kiko And The Lavender Moon,”
Los Lobos (Slash/Warner Bros.).

2. “Wonder,” Giant Sand (Restless).
3. “Runaway Train,” Soul Asylum (Co-
lumbia).

4. “Heart-Shaped Box,” Nirvana
(DGC/Getten).

5. “World Class Fad,” Paul Wester-
berg (Sire/Reprise).

6. “Who Was In My Room Last Night,”
Butthole Surfers (Capitol).

7. “Mr. Wendal,” Arrested Develop-
ment (Chrysali’ERG).

8. “Steppin’ Out With My Baby,” Tony
Bennett (Columbia).

9. “Rain,” Madonna (Maverick/Sire/
Warner Bros.).

10. “Dreamlover,” Mariah Carey (Co-
lumbia).
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FOR WEEK ENDING DEC. 12, 1993

Bilooard. Video Monitor.

THE MOST-PLAYED CLIPS AS MONITORED BY BROADCAST DATA SYSTEMS
* % NEW ADDS # # LISTINGS SUBMITTED BY THE OUTLETS (NOT FROM BDS) OF CLIPS ADDED FOR THE WEEK AHEAD

ok

Black Entertainment Teievision

14 hours daily
1899 9th Street NE,
Washington, DC 20018

1 Babyface, Never Keeping Secrets
2 Snoop Doggy Dogg, What's My...
3 Domino, Getto Jam
4 Salt-N-Pepa, Shoop
5 Mariah Carey, Hero
6 Jodeci, Cry For You
7 Mary J. Blige, You Don't Have...
8 Jade, Looking For Mr. Do Right
97669, SoHigh
10 Color Me Badd, Time And Chance
11 B. Brown/W. Houston, Something...
12 Jody Watley, Your Love Keeps...
13 Brian McKnight, After The Love
14 Tevin Campbell, Can We Talk
15 Hi-Five, Never Should've Let You Go
16 R. Kelly, Sex Me
17 Freddie Jackson, Make Love Easy
18 Wilt Downing, Do You Still Love Me
19 Lords Of Underground, Here...
20 J.T. Taylor, Baby I'm Back
21 Maze/Frankie Beverly, The Morn
22 Jade, | Want'cha Baby
23 Queen Latitah, UN.LTY.
24 Janet Jackson, Again
25 Johnny Gilt, Long Way From Home
26 Funky Poets, Born In The Ghetto
27 Toni Braxton, Breathe Again
28 Shaquille O'Neal, () Know § Got)...
29 Motif, You Told Me
30 A Tribe Called Quest, Award Tour

% & NEW ADDS & #

BBD, Show Me The Way

Boyz il Men, Silent Night

George Clinton, Martial Law
Keith Washington, Believe That
Prince/Rosie Gaines, Nothing...
Ralph Tresvant, Who's The Mack?
Shai, Yours

US3, Cantaloop

CMT

COUNTYAY munic vaLAVISION.

Continuous programming
2806 Opryland Dr.,
Nashville, TN 37214

1 Tanya Tucker, Soon

2 Little Texas, God Blessed Texas

3 Dwight Yoakam, Fast As You

4 Tracy Lawrence, My Second Home

5 Sammy Kershaw, Queen Of My...

6 Faith Hill, wild One

7 Doug Supernaw, | Don't Call...

8 Sawyer Brown, The Boys And Me

9 Doug Stone, | Never Knew Love
10 Ciay watker, Live Until | Die

11 Clint Black, State Of Mind

12 Boy Howdy, She'd Give Anything
13 Trisha Yearwood, The Song...

14 Chris LeDousx, For Your Lovet

15 Aaron Tippin, The Call Of The Wild
16 Mark O'Connor, The Devil Comes...
17 Suzy Bogguss, Hey Cinderellat

18 John Michael Montgomery, I...+
19 Randy Travis, Wind In The Wiret
20 Brooks & Dunn, Rock My Worid+
21 Parton, Wynette, Lynne, Silver T
22 Lorrie Morgan, My Favorite Things
23 Shawn Camp, Confessin’ My Love
24 McBride & The Ride, No More...
25 Mavericks, What A Crying Shame
26 Travis Tritt, Worth Every Mile

27 Tracy Byrd, Why Don't That...

28 Larry Stewart, We Can Love

29 John Berry, Kiss Me In The Car

30 Carlene Carter, Unbreakable Heart
31 pirates Of Mississippi, Dream...
32 Twister Alley, Nothing In Common...
33 Bobbie Cryner, He Feels Guilty

34 Toby Keith, A Little Less Talk

35 Kenny Chesney, Whatever It Takes
36 George Jones, High Tech Redneck
37 Brother Phelps, Were You Really...
38 Ronnie Milsap, I'm Playing For You
39 Cleve Francis, | Won't Let You...
40 Ricky Lynn Gregg, Three Nickels...
41 Bilty Dean, We Just Disagree

42 Daron Norwood, If It Wasn't For...
43 Becky Williams, The Trouble With...
44 Dennis Robbins, Mona Lisa On...
45 Steve Wariner, Drivin’ And Cryin’
46 Eddy Arnold, Out Of The Blue

47 Sheiby Lynne, Tell Me I'm Crazy
48 Blackhawk, Goodbye Says It All

49 Turner Nichols, She Loves To...

50 Collin Raye, That's My Story

t Indicates Hot Shots

* & NEW ADDS & &

A. Jackson/A. Krauss, The Angels...
Dale Daniel, You Gave Her Your Name
Jimmie Dale Gilmore, I'm So...

Lee Roy Parnell, I'm Holding My Own
Neal McCoy, No Doubt About It
Shaver, Live Forever

TELEVINOW"
' Continuous programming
1515 Broadway, NY, NY 10036

1 Aerosmith, Amazing**
2 Snoop Doggy Dogg, What's My...
3 Guns N’ Roses, Estranged**
4 Janet Jackson, Again
5 Nirvana, Heart-Shaped Box
6 “Weird Al"” Yankovic, Bedrock...
7 Salt-N-Pepa, Shoop
8 Ace Of Base, All That She Wants
9 Gin Blossoms, Found Out About...
10 Stone Temple Pilots, Creep
11 The Breeders, Cannonball®
12 10,000 Maniacs, Because The...
13 U2, Stay

14 The Lemonheads, Into Your Arms®
15 Toni Braxton, Breathe Again

16 Mariah Carey, Hero

17 Bryan Adams, Please Forgive Me
18 B. Adams/R. Stewart/Sting, All...
19 The Cranberries, Linger®

20 Blind Melon, Tones Of Home

21 DRS, Gangsta Lean

22 Danzig, Mother

23 Tevin Campbetl, Can We Talk

24 Metallica, Fade To Black**

25 Metallica, For Whom The Bell Tolls
26 Megadeth, 99 Ways To Die

27 Rush, Stick It Out

28 US3, Cantaloop®

29 Matthew Sweet, Time Capsule

30 Cracker, Low

31 2Pac, Keep Ya Head Up

32 Cher/Beavis & Butt-Head, | Got...**
33 8. Brown/W. Houston, Something...
34 Cypress Hill, Insane In The Brain
35 Urge Overkill, Positive Bleeding
36 Red Hot Chili Peppers, Soul To...
37 Cypress Hill, 1 Ain’t Goin’ Out...

38 Candlebox, You

39 Aerosmith, Cryin’

40 Buffalo Tom, Soda Jerk

41 Red Hot Chili Peppers, Under The...
42 Soul Asylum, Runaway Train

43 K7, Come Baby Come

44 James, Laid

45 Kate Bush, Rubberband Girl

46 Concrete Blonde, Heal It Up

47 Afghan Whigs, Debonair

48 A Tribe Called Quest, Award Tour
49 Adam Sandier, Lunchlady Land

50 Pearl Jam, Even Flow

** Indicates MTV Exclusive
* Indicates Buzz Bin

* & NEW ADDS & #

Mellencamp/Sounds Of.., When
Rod Stewart, Having A Party

Joan Jett, | Love Rock And Roll

Shai, Yours

Rage Against The Machine, Freedom
Gabrielle, Dreams

JTNN

THE NASHVILLE NETWORK.
The Heart of Country

30 hours weekly
2806 Opryland Dr.,
Nashvilte, TN 37214

1 Parton, Wynette, Lynne, Silver T
2 Doug Stone, | Never Knew Love
3 Faith Hill, Wild One
4 Brother Phelps, Were You Really...
S Travis Tritt, Worth Every Mile
6 Martina McBride, My Baby Loves...
7 Sammy Kershaw, Queen Of My...
8 Doug Supernaw, | Don't Call...
9 Toby Keith, A Little Less Talk
10 Ciay Walker, Live Until | Die
11 Turner Nichols, She Loves To...
12 Atan Jackson, Mercury Blues
13 Dwight Yoakam, Fast As You

14 Tracy Lawrence, My Second Home
15 Little Texas, God Biessed Texas
16 Larry Stewart, We Can Love

17 John Berry, Kiss Me In The Car

18 Tanya Tucker, Soon

19 Pirates Of Mississippi, Dream...
20 Sawyer Brown, The Boys And Me
21 Aaron Tippin, The Call Of The Wild
22 George Jones, High Tech Redneck
23 Billy Dean, We Just Disagree

24 Clint Black, State Of Mind

25 Chris LeDoux, For Your Love

26 Trisha Yearwood, The Song...

27 vince Gill, Have Yourself A...

28 Collin Raye, That's My Story

29 Lorrie Morgan, My Favorite Things
30 Randy Travis, Wind In The Wire

& NEW ADDS & &

Mary-Chapin Carpenter, He Thinks...
Evangeline, Let's Go Spend Your...

VHi

VIDED HITS ONE™

Continuous programming
1515 Broadway, NY, NY 10036

1 Mariah Carey, Hero

2 Michae} Bolton, Said | Loved...

3 Janet Jacksen, Again

4 B. Adams/R. Stewart/Sting, All...

5 Phit Collins, Both Sides Of...

6 Billy Joel, All About Soul

7 Kenny G, Sentimental

8 Bryan Adams, Please Forgive Me

9 Jimmy Cliff, | Can See Clearly Now
10 Donaid Fagen, Snowbound§
11 Meat Loat, I'd Do Anything For Love
12 Eiton John & Kiki Dee, True Love
13 Aaron Neville, Don’t Fall Apart...
14 Toni Braxton, Breathe Again
15 Joshua Kadison, Jessie
16 Frank Sinatra/Bono, |'ve Got...
17 Jackson Browne, 'm Alive
18 Celine Dion, The Power Of Love
19 k.d. lang, Just Keep Me Moving
20 Daryl Hall, Stcp Loving Me...
21 Expose, As Long As | Can Dream
22 Ace Of Base, All That She Wants
23 B. Brown/W. Houston, Something...
24 Tony Bennett, Steppin’' Out With...
25 Tina Turner, | Don't Wanna Fight
26 Proclaimers, I'm Gonna Be
27 UB40, Can't Help Falling In Love
28 Janet Jackson, If
29 Carnie & Wendy Wilson, Hey Santa
30 Bee Gees, Stayin® Alive
§ Indicates Five Star Video

% % NEW ADDS & #

Gin Blossoms, Found Qut About You
Eleanor McEvoy, Only A Woman's...

THE C

LIP LIS

A SAMPLING
NATIONAL &

T.

FOR THE WEEK ENDING DEC. 18,

OF PLAYLISTS SUBMITIED BY

LOCAL MUSIC VIDEO OUTLETS

1993.

T H E

illls

e p—

Continuous programming
12000 Biscayne Bivd, Miami, FL 33181

AMERICA'S NO. 1 VIDEO
Eazy-E, Real Compton City G's
BOX TOPS

2 Pac, Keep Ya Head Up

A Tribe Called Quest, Award Tour
Babyface, Never Keeping Secrets
Blood And Crips, Piru Love

Blood And Crips, Steady Dippin’

B. Brown/W. Houston, Something...
Das EFX, Freakit

Dirty Rotten Scoundrels, Gangsta Lean
Domino, Ghetto Jam

Ice Cube/Really Doe

Luke, The Hop

Luke/H-Town/U-Mynd, We Bring...

MC Ren, Same OF

Meat Loaf, I'd Do Anything For Love
Positive K, Carhoppers

Queen Latifah, UNLTY.

R. Kelly, Sex Me (Part )

Ren & Stimpy, Happy Happy Joy Joy
Sait-N-Pepa, Shoop

Shagquille O'Neal, Skillz

Snoop Doggy Dogg, What's My Name
Spice 1, The Show
Tervor Fabul Gang;
Tevin Campbell, Can We Talk
TLC, Sleigh Ride

Toni Braxton, Breathe Again
Too Short, I'm A Player
X-Scape, Just Kickin' it

ADDS

Boyz Il Men, Silent Night

Frank Sinatra/Bono, I've Got You .. .
Jordy, It's Christmas, C'est Noel
Joshua Kadison, Jessie

K7, Zunga Zeng

Ren & Stimpy, Cat Hairballs

Run DMC, Christmas Is

Shai, Yours

Tom Petty/The Heartbreakers, Mary...

ter's Anth

Continuous programming
1111 Lincoln Rd
Miami Beach, FL 33139

Meat Loat, I'd Do Anything For Love
Radichead, Creep

Pet Shop Boys, Go West

La Portuaria, Selva

Culture Beat, Mr. Vain

Bryan Adams, Please Forgive Me
La Ley, Tejedores De llusion

Bon Jovi, | Believe

Ratones Paranoicos, Vicio

Leon Gieco, Los Salieris De Charly

Cath M
V Wpfo

Five hours weekly
223-225 Washington St
Newark, NJ) 07102

A.N.G., London Bridge

Tom Petty/The Heartbreakers, Mary...
Aimee Mann, Stupid Thing

Mavis Staples, Blood Is Thicker . ..
The Wonder Stuff, Full Of Lite

Porno For Pyros, A Little Sadness
Juliana Hatfield Three, For The Birds
Urge Overkill, Positive Bieeding
Celine Dion, Power Of Love

Bjork, Big Time Sensuality

Cyndi Lauper, That's What | Think
Frank Sinatra/Bono, I've Got You . ..
Cry Of Love, Bad Thing

Tiger, Nobody Move

Matthew Sweet, Super Deformed
Fem Il Fem, Obsession

Bryan Adams, Piease Forgive Me
Frank Zappa, Dog Meat Variations
King Jay, Lick Me

Psykosnik, Welcome To My Mind

MORR
mUSicy

Continuous programming
11500 9th St N, St Petersburg, FL
33716

Bryan Adams, Piease Forgive Me
Mariah Carey, Hero

Jimmy Cliff, | Can See Clearly Now
Billy Joel, Al About Soul

Ottmar Liebert, Snakecharmer

Anne Murray, Make Love To Me
Parton, Lynn, Wynette, Silver...
Frank Sinatra/Bono, I've Got You . ..
10,000 Maniacs, Because The Night
Tony Bennett, Steppin’ Qut

Michael Crawford, With Your Hand . ..
Candy Dulfer, Pick Up The Pieces
Alan Jackson, Mercury Blues

Elton John, True Love

Joshua Kadison, Jessie

Dwight Yoakam, Fast As You

Ace Of Base, All That She Wants
Jackson Browne, I'm Alive

Mary Chapin Carpenter, He Thinks. . .
Phil Collins, Everyday

Dave Koz, You Make Me Smile

k.d. lang, Just Keep Me Moving

Clay Walker, Live Until | Die

Trisha Yearwood, The Song...
Donald Fagen, Snowbound

Tl

Five 1/2-hour shows weekly
Signal Hill Dr, Wall, PA 15148

BeBe & CeCe Winans, Jingle Bells
Windham Hill Artists, Caroi Of...
Szakes, it Came Upon A . . .

Mark Igan, What Child Is This
Harry Connick Jr., When My Heart . ..
Bruce Cockburn, Joy To The World
Gloria Estefan, This Christmas
Amy Grant, Grown Up Christmas
Boyz |l Men, Let It Snow

Tony Bennett, Steppin’ Qut

John Tesh, in A Child's Eyes

Mark Heard, Treasure . ..
Holly Cole Trio, ! Can See Clearly . ..
Dirty Rotten Scoundrels, Gangsta Lean

B

WWOR

Dne hour weekly
216 W Dhio, Chicago, IL 60610

Connells, 74-7%

Bjork, Big Time Sensuality

Three Walls Down, Wooden Nails
Dcean Biue, Don't Believe Everything
Matthew Sweet, Super Deformed
Dig, Believe

Afghan Whigs, Debonair

Porno For Pyros, Little Sadness
Blind Melon, Tones Of Home

Kate Bush, Rubberband Girl
Blackmarket Flowers, Kenny & Cleo
Monstertand, Insulation

James, Laid

AMERI

TELI VIt oM MyTwOo . bwc

30 hours weekly
P 0 BOX 398, Branson, MO 65616

Doug Supernaw, | Don't Call Him Daddy
Dan Fogelberg, Go Down Easy

Kathy Mattea, There's A New Kid . . .
John Tesh, In A Child's Eyes

Jackson Browne, I'm Alive

Mavis Staples, Blood Is Thicker .. .
Faith Hill, Wiid One

Marc Cohn, The Rainy Season

Anne Murray, Make Love To Me
Carlene Carter, Unbreakable Heart
Adrian Legg, Sitent Night

The Mavericks, What A Crying Shame
BeBe & CeCe Winans, Jingle Bells
Sawyer Brown, The Boys And Me

Joe Diffie, Ships That Oon’t Come In
Jeff Foxworthy, Check Your Neck
B.B. King, Paying The Cost To Be . . .
K.T. Oslin, Mary And Willi

Trisha Yearwood, The Song...

Dayri Stuermer, Little Drummer Boy

2didline.

Labels, Artists Reap Benefits
As Media Glut Intensifies

@ BY ERIC BOEHLERT

REWIND: If, for record companies,
the media equals exposure, then 1993
was a fruitful year. From the flood of
television shows gladly booking record-
ing artists to the wave of new magazine
and fanzines, lots of artists who not
long ago would not have bothered seek-
ing the benign warmth of the media
spotlight were shone upon this year.

For instance, it must be encouraging
when a new band such as Boston’s
moody-sounding Morphine can amass
a press packet this thick, complete
with profiles, or at least favorable men-
tions, in virtually every major music
magazine. (Unless, that is, you sub-
scribe to the theory that editors are
simply reading each others’ clips and
playing follow-the-leader-)

TV talent bookers became even
more popular at record companies this
vear, helping boost sales virtually ev-
ery time they penned in a guest for a
performance. And boy, were they busy
penning.

The late-night stable of hosts
alone—David Letterman, Jay Leno,
Conan O’Brien, and Arsenio Hall—
has been booking close to 20 acts a
week. Add to that mix the weekly out-
lets like “Saturday Night Live,” day-
time talk programs (“Regis And Kathie
Lee,” “Oprah”), wake-up programs
(“Today” and “Good Morning Amer-
ica”), locally originated morning shows
(such as “Good Day L.A.” on KTTV
and “Broadcast House Live” on WUSA
Washington, D.C.), and the occasional
prime-time awards special or variety
show devoted to the true heavy hitters,
and, day after day, week after week,
the opportunities appeared endless.

Sometimes it seemed impossible for:
a label not to get a performer booked
on a program.

ON THE PUBLISHING front, 2 ma-
jor trend in '93 was marketing toward
the young, as more and more maga-
zines made entries into the teen cate-
gory—despite the fact that it has
served as a graveyard for so many over
the years. Among the new hopefuls are
Warp, Bark, Dirt, Mouth2Mouth (set
for '94), Quake, and Tell (notice a
short-attention-span theme among
those titles?). Virtually all of them use
new-music coverage as an editorially
cornerstone. And not just “teen” mu-
sic—the magazines are becoming in-
creasingly sophisticated for an audi-
ence that continues to devour news of
the new, regardless of genre. For in-
stance, the debut issue of Tell trum-
peted Redd Kross, Yo-Yo, and
Smashing Pumpkins to its junior high
and high school readers. (Summing it
all up was Heather DeLoach, the 10-
year-old bee girl from Blind Melon’s
“No Rain” video, who, when asked
about her musical taste, told Spin, “I
like alternative pretty much.”)
Country continued in 1993 to be
treated by much of the mainstream
press as if it were a weak stepchild,
rather than one of the most popular—
and prosperous—forms of music

around. (You can count on one hand the
artists deemed “cool” enough to garner
consistent magazine coverage—Jim-
mie Dale Gilmore, Dwight Yoakam,
Kelly Willis.) However, the year did
see the birth of one new major player
in country media. With the backing of
Warner Music Enterprises, the crea-
tors of New Country Music magazine
are projecting a circulation of nearly
half a million within a few years. That
would make it the largest Nashville-
flavored music publication of its kind.

On a much smaller scale, scores of
people jumped into the never-ending
stream of those who, out of love, are
moved to start their own music maga-
zines. Publications such as the hip-hop
news of One Nut Network, the under-
ground rave happenings of Under One
Sky, and the reggae updates of Dub
Catcher were just some that continued
to carve out their niches in '93. Even
Crawdaddy, founded in 1966, made a
comeback this year, with founder Paul
Williams offering quarterly issues out
of his California home.

In another form of exposure, maga-
zines delved deeper into the record

business, via CD samplers that contin-
ued to fill subscribers’ mail boxes. Mu-
sician, Out, BBC Music, Pulse, Spin,
Details, Rolling Stone, Entertain-
ment Weekly, and CD Review were
among those that, for a fee, invited la-
bels to contribute sampler tracks in an
effort to reach potential record buyers.

RESPECT: For years, hip-hop
seemed to routinely fall outside the me-
dia’s radar screen as the mainstream
press, by and large, passed on profiling
hip-hop artists, their musie, and their
cultural contributions. This year saw
that trend change dramatieally. To wit-
ness that courtship, you just needed to
watch Rosie Perez, Brookiyn’s hip-hop
ambassador, visit “The Tonight Show”
and tell Jay Leno, the embodiment of
White Middle America, about what’s
fly, 24-7, in the ghetto these days.
(With such a saturation today, it’s hard
to recall a pre-“Arsenio Hall Show”
time when R&B and hip-hop acts were
kept well hidden.)

The other major hip-hop-tlavored
step, of course, was the launch of Time
Warner and Quincy Jones’ Vibe mag-
azine, while The Source celebrated its
50th issue with a much-talked about
special: a tribute to the old school rap
pioneers.

With this overdue hip-hop recogni-
tion came the usual problems that ac-
company media interest, For instance,
in a handful of unrelated cases, several
rappers made the evening news as they
were brought up on charges of murder
and sexual assault. This set off the in-
evitable theorizing about the music’s
negative effects on society. The debate
continues.

OUR wish for the new media year:
May it be Cindy-free.
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RUPAUL RECALLS A YEAR OF WORK, WORK, WORK

(Continued from page 46)

SOITY.

The thing that hurt was that people
tried to make me out to be evil, and I'm
not. I was very nervous that day, and
I tried to be on the level of what he was
doing, and I didn’t wear it very well—
his type of humor didn’t look good on
me. I wish the whole thing hadn’t hap-
pened, but you have to move on.

BB: Do you feel like people have
moved away from it?

R: Yeah. One thing I've learned
about being in the spotlight is that
things do change, and today’s press is
tomorrow’s poopie litter. I can’t keep
my panties in a bunch over anything.
For some people, it was a chance to
punch at me.

BB: Are you worried that Middle
America embraces you more as a ce-
lebrity than as a« musical artist?

R: 1 think my image is so strong and
out there that, unfortunately, a lot of
people have not heard the music as
much. The issue of who I am is more
important to some people than what I
actually do. Here I am, the first drag
queen that you can talk to and really
get some straight answers from. That,
so far, is the most revolutionary thing
about my being a celebrity. Hopefully,
they will stick around to hear my mu-
sic.

THE RAP COLUMN

(Continued from page 44)

95 South (“Whoot, There It Is”), Tag
Team (“Whoomp! (There It Is)”), and
Duice (“Dazzey Duks”), three left-field
hits from the South. The “whoots”
played a role in the incidents of so-
called “whirlpooling” in New York last
summer. Teen-aged boys in pools
would run up to young girls, pull their
tops down, and declare, “Whoot, there
it is!”

The records were huge, and the
“Whoot”/“Whoomp” phenomenon tes-
tified to the enduring influence of
“Grandpa” Afrika Bambaataa. The
songs sampled “Planet Rock” and
“Looking For The Perfect Beat,” two
electro hits by the seminal Bronx DJ.
Bambaataa was featured on a cover of
The Source magazine with two other
rap pioneers, Grandmaster Flash and
Kool Herc. All were featured in other

_magazine stories during the year.

Meanwhile, the members of Run-
DMC were busy proving they weren't
over the hill, either. The crew thrilled
audiences wherever they performed
and sold high with “Down With The
King.” Next year, Whedini, Cold
Crush, Fantastic Four, and Stetsa-
sonic will attempt to do the same
thing. The first three acts will be fea-
tured on the Terminator X album
“Terminator X And The Godfathers Of
Threat Super Bad.” Stet is in group
member Daddy-O’s studio in Brooklyn.

BUT BACK TO wrapping up '93. A
dispute over album artwork reportedly
led to Ice-T and his metal band Body
Count being released from a contract
with Sire/Warner Bros. Ice-T and his
Rhyme Syndicate label were later
picked up by Priority Records for dis-
tribution. Priority also inked a deal
with Paris, another controversial rap-
per jettisoned by Time Warner. He
was on Tommy Boy Records, which
also released Queen Latifah from her
contract.

Workin’ Girl. Drag performer RuPaul
saw three singles from his Tommy Boy
debut, ‘‘Supermode! Of The World,”
reach the top of Billboard's Dance
Music Charts. Among them was the
title track, which also made
considerable noise at top 40 radio.

BB: Do you feel like your music is
getting a fair shake in the industry?

R: Fair, schmair! I've been doing
this for 12 years, and I've had some
success this year. If it stops tomror-

Latifah wound up on Motown, which
is trying to turn itself back into “the
sound of young America.” To that end,
Motown created the Mad Sounds im-
print, which has Trends Of Culture.

Besides a change of labels and the
release of a new album, “Black Reign,”
Latifah also landed a role on the Fox-
TV series “Living Single.” Meanwhile,
the rapper’s own label, Flavor Unit,
hooked up with Epic and dropped “Roll
Wit Tha Flavor,” a compilation set that
spawned “Hey Mr. DJ,” the R&B
cruising jam by Zhane.

Boss ruled the pack of female MCs
who made records in '93. Her “Born
Gangstaz” album is almost gold. Salt-
N-Pepa (the only platinum-selling
dames of chat) also fared well with
“Very Necessary.” The album’s second
single, “Whatta Man,” is building
steam.

There were a number of key hip-hop-
driven movie soundtracks—*“CB 4,”
“South Central,” “Who’s The Man,”
and “Menace II Society”—and some
projects that mixed rap and rock,
including “Playin’ For Foolz” by SSL
and the “Judgment Night” soundtrack,
which served as a summit between al-
ternative musicians and hip-hop MCs.

IN AN INDUSTRY known for hype,
everyone was looking at jazz-rap as the
“next big thing” in '93. There were
some good records, like Digable Plan-
ets’ “Rebirth Of Slick,” Guru’s “Jazz-
matazz,” saxophonist Greg Osby’s “3-
D Lifestyles,” and US 3’s “Hand On
The Torch,” which contained songs
sampled from the Blue Note Records
archives.

So what’s gonna be trumpeted as the
thing for next year? I don’t know. All
I can think of is home-folks are proba-
bly still gonna be listening to Snoop
Doggy Dogg’s “DoggyStyle” (the most
anticipated album of '93) while drink-
ing gin and juice. Cheers!

row, I'll just keep on working. I would
love to be Snoop Doggy Dogg and sell
a million records my first day out, but
I'm very happy knowing that there’s a
13-year-old kid somewhere saying,
“Thank God you're out there, because
my parents don’t understand me.” At
least [my music] is speaking to some-
body. That what’s really important.

BB: Because you are an openly gay
man, do you feel there is pressure to
do more in terms of AIDS benefits,
and stuff like that?

R: Yeah, but I don’t mind. If I have
the energy, I do it. The fact of the mat-
ter is that there’s so much work to be
done. The main thing I can do is try to
live my life right, and set a good exam-
ple. Showing love for myself, and love
for life, is more valuable in the end than
money I can raise. Everyone has the
ability to enjoy life no matter what
state you're in. It gets kind of blurry
when it comes down to all of the issues
we have to face. But [what] it really
gets down to [is], how do you feel right
now? Do you like yourself? What will
it take to feel good about yourself? The
revolution starts from within.

BB: Let’s talk about the album.
What are your thoughts about the sin-
gles that have been released? We
haven't really heard much of the
stronger, more traditionally song-ori-
ented material.

R: My core fans understand my im-
age, and they’re ready for me to move
on. The singles that have come out

were there to solidfy my image in Mid-
dle America and the public at large. It’s
frustrated my core fans, because
they’re ready to move on with how I'm
being presented. But I feel like I'm
here for the duration, and there’s so
much more to me than that, and I think
they’ll eventually see it.

BB: Are we ever going to see you

performing without the wigs and
make-up?

R: 1 like to explore all facets of my
persona. Right now, I'm going to give
the children what they want. And what
they want is the glamour, the gowns,
and the hair ... the ooh, la, la ... you
never can tell what might happen.

DANCE TRAX

(Continued from page 46)

Bobby D’Ambrosio, get a shot at the
big bucks, too ... Although freestyle
continued to elicit groans from main-
stream programmers, Latin artists
continued to carry weight in dance mu-
sic, as Lisette Melendez, Lisa Lisa,
and Tony Moran issued compelling,
credible records . . . Finally, dance mu-
sic once again was refused a category
at the Grammy Awards. Seems like
we’re real enough to turn pop and ur-
ban music into hip hits, but not artistic
enough to merit acknowledgement
alongside polka and heavy metal acts.

PARTING GLANCES: There have
been moments this year when it
seemed like we spent more time saying
goodbye to friends and colleagues than
hello. More times than not, complica-
tions resulting from AIDS cut these
(mostly young) lives short. Continual
news of additional deaths brought us
close to a state of protective numbness.

There is solace in the fact that much
of the club community has mobilized to
raise money and public awareness for
the cause. But for every day that pas-
ses with death and AIDS as an omni-
present cloud, we all move frighten-
ingly close to taking a casual attitude
to the losses we experience—be they
personal or as a creative community.

The number of lives extinguished
this year is too great to offer a full list
of remembrance here. And while the
sight of an individual name may drive
home the weight of this problem, we
urge you to move beyond that and grab
hold of the bigger picture. The folks at
LIFEbeat and MusiCares continue to
assist people in the music industry.
They need your support—as do the
people who must live with AIDS on a
daily basis. In 1994, we will remain an
active voice for those in our community
fighting and enduring this epidemic.
We hope you will join us.

We’re No

Ordinary
Song & Dance.

Join Us For Legends In The Making.

Whether you’re in town to discuss

a new album, for a live perfor-

mance, or to record the next

Grammy winner, let The Georgian

set the stage for uncensored creativity and

accomplishment. Our spacious one-bedroom

suites, offering breathtaking ocean and

mountain views, are ideal for meetings that
stimulate the mind and spirit.

Our staff will serve your most discerning
needs. From complimentary continental break-
fast to nightly turndown, your comfort and
pleasure are our foremost concern. Call today!

AT

THE

)GEORGIAN

A Grand Heritage Horel

1415 Ocean Avenue ® Santa Monica ® California ® 90401
(310) 395-9945 © 1-800-538-8147 ¢ Or call your travel agent
For reservations at any Grand Heritage Hotel call 1-800-HERITAGE
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HOW THE CHARTS ARE COMPILED

The 1993 year-cnd charis were compiled by compurter from
Billboard's weekly and biweckly charis during the eligibility period,
which is Dec. 5, 1992, through Nov. 27, 1993, for all charts.

On all Billboard albums and singles charts, a distributing label is
defined as one that provides marketing, sales and distributing ser-
vices for another label or for a subsidiary label. Distributing labels
are different from distributing corporations (BMG, CEMA, PGD,
Sony, Uni, WEA), which are not listed on the charts.

On our singles and album tracks airplay charts, a disiributing
label is one that provides radio promotion services for another label
or for a subsidiary label.

If two or more companies split label credit for a record on any of
our weekly charts, the record’s year-end label chart points are divid-
ed evenly among rhe companies. The distributing label, however,
will continue to receive all the chart points in the distrihuting label
year-end category.

Since Billboard has been using aciual sales data from SoundScan
and monitored airplay data from BDS for many charts (The Billboard
200, Hot 100 Singles, Hot 100 Airplay, Hot 100 Singles Sales, Hot
R&B Singles, Hot R&B Airplay, Hot R&B Singles Sales, Top R&B
Albums, Hot Singles Sales, Hot Country Singles & Tracks, Top
Country Albums, Album Rock Tracks, Top Pop Catalog Albums),
we now use the following year-end methodology for those charts:

For the Billboard 200, Top Pop Catalog Albums, the R&B and
Country albums charts, and the singles sales charts, year-end rank-
ings are determined by accumulating the total number of units sold
each week that a title is on the chart. Top Reggae Albums has heen
compiled by SoundScan throughout the same time period that the

other charts were compiled.

For the Hot 100 Airplay and Hot R&B Airplay charts, rankings
are determined by accumulating the total number of gross impres-
sions registered during each week that a title is on the chart. For the
country singles and album-rock charts, rankings are determined by
accumulating the 1otal number of detections registered during each
title's chart weeks.

For the Hot 100 and Hot R&B Singles charts, gross impressions
are accumulated in combination with accumulated unit sales and
weekly small-market radio playlist points.

Top Reggae Albums is an accumulation by SoundScan of sales in
the chart year.

Year-end rankings for charts that had not converted to BDS
and/or SoundScan at the start of the 1993 chart year are still deter-
mined by accumulating weekly points, which are assigned to each
record for each week on the chart in a complex inverse relationship
1o the chart position.

Each chart not yet converted to the newer systems has its own
unique point system, with points assigned to each rank on a char
based on the actual number of points a record receives at that posi-
tion on the computer worksheet for the chart. (These point totals
are not shown on the charts printed in the magazine.)

Due to the difficuity of combining album sales data with singles
airplay data, combined album and singles categories for pop, coun-
try. R&B and dance are still determined by the system described
above for non-converted charts — i.e., using weekly chart rankings
with a fixed number of points assigned to each position on the
weekly singles and albums charts. B

Billboard’s Year In Video charts will appear in the January 8, 1994, issue.

Conway Twitty (1933-1993) Billy Eckstine (1914-1993)

Sun Ru (1914 1993)

Ch[[ord lorduu (1931- 1993)

Janna A[len (1957-1993)

This year included its share of artists’ passings. Among
those whose creative efforts will be missed are trumpeter
Dizzy Gillespic, country legend Conway Twitty, jazz singer
Billy Eckstine, rock iconoclast Frank Zappa, contralto
Marian Anderson, big-band vocalist Helen O’Conncll,
blues guitarist Albert Collins, flamenco guitarist Carlos
Montoya and the acknowledged “father of gospel music,”
Thomas Dorsey.

The obituaries of 1993 also included pop-R&B singer-
writer Arthur Alexander, zydeco star Rockin’ Dopsie, coun-
try singer David Rogers, composer-orchestra leader Sun Ra,
jazz and blues vocalist Adclaide Hall, salsa vocalist Hector
Lavoe, singer-guitarist Toy Caldwell and bandleaders Mario
Bauza and Bob Crosby. The songwriter ranks were thinned
by the loss of Janna Allen, Sammy Cahn, Marvin Fisher,
Mitchell Parish, Harold Rome and Bernic Wayne, and the
roster of valued musicians diminished by the deaths of
pianist-arranger Sid Bass, session saxophonist Steve
Douglas, jazz saxophonist and bandleader Clifford Jordan,
guitarist Mick Ronson, pianist Richard Tee and electronic-
instrument inventor Leon Theremin. B
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By Top Contemporary Jazz Amst Kenny G also took the No. 2 pop spot

he race for the No. 1 single of 1993 was over when the year began.

Whitney Houston'’s “I Will Always Love You” moved to the top of the

Hot 100 at the end of November 1992 and remained there through

March 1993. It didn’t matter that other singles had seven- or eight-
week runs at No. 1; Houston’s 14-week stay not only assured it would be the year’s
most successful pop single, it earned the disc a place in the record books as the longest-
running No. 1 single of the rock era.

I’s the third year in a row that a soundtrack single has topped the annual chart. In

Top New Age Artist Enya had the Top New Age Album. *

1992, “End Of The Road” by Boyz Il Men from “Boomerang” was the year’s No. 1 pop

single. In 1991, “(Everything I Do) I Do It For You” by Bryan Adams from “Robin Hood—Prince Of Thieves” was
the most successful pop single. Unlike those film themes, “I Will Always Love You” shares year-end honors with
its parent album: “The Bodyguard” is the No. 1 pop album of 1993 It’s
the first time a soundtrack album has been the top pop disc of the year
since 1978, when “Saturday Night Fever” took that honor.

The runner-up pop album of the year is “Breathless” by Kenny G.
That gives Arista the year’s top two alburps—the first time that the
same label has captured the top two positions since 1978, when the
soundtracks to “Saturday Night Fever” and “Grease” were No. 1 and
No. 2 for RSO. Arista also has the No. 1 pop, country and R&B singles of the year.

Garth Brooks repeats as the year’s top artist for combined singles and albums activity in pop and country. Last
year, Brooks became the first artist to take the sweepstakes award for combined pop singles and albums artist since

Continued on page YE-10

UB40 topped Billboard’s first year-end reggae chart.

BILLBOARD DECEMBER 25, 1993




IMAGINE WHAT THE ENTERTAINMENT INDUSTRY COULD SAVE
IF IT WORKED THIS HARD TO RECYCLE ITS PACKAGING.

Introducing BASF EcoShuttle " reusable
packaging system for audio and video tape-

The entertainMment industry is well-known for support-
ing soclal and environmental causes. But to truly make an
impact on the environment, the industry only needs to
look as far as its own backyard.

Eachyear,theentercainrnentindustryproduoestonsof
waste when packing material that’'s used to ship audio and
video duplicating tape is thrown out. The enormity of this pro-
blem prompted BASF to spend $3 milion over the last three
years in the development of an altermative packaging solution.

BASFE EcoShuttie is the first environmentally responsible
packaging system for audio and video tape pancakes.

{c) 1993 BASF information Systems Corporation

EcoShuttle components are made
of recyclable matenal and are reused
within their individual life Cycles.

All components are made of reusable and recyclable material.
Everything, from the empty ﬁ@l_ders. to the core supports, hubs and

liners, is retumed to BASE. Duplicators simply collect and
stack the components. BASF takes care of the rest, includ-
ing picking up the used shuttles and components.

The ervironment isn't all EcoShuttle protects. its thick
ridge, double-wall construction protects our tapes from
shock, moisture, dust and temperature fluctuations.

i you're concemed about the environment, ask your label
or studio to specify BASF audio or video tape in BASF
EcoShuttle, or call 1-800-225-4350 (Iin Canada, 1-800-661-
8273). For an industry with so much experience saving
things, this should be easy.

DEMAND IT.

@ BASF
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it was initiated in 1981. And just like last year, he managed to be No. 1

on the combined list without any pop singles activity. Al six of Brooks'

albums are listed on the year-end pop and country albums rankings.
Here's a closer look at the top formats:

POP

Garth Brooks and Janet Jackson are the top male and female pop
artists for combined albums/singles activity. Pearl Jam is the 1op pop
group in that same category, and Dr. Dre is the top new pop artist. It’s
the second year in a row that a rap artist has taken this honor: last year
Kris Kross was in first place. It’s the third time in chan history that a rap
artist is the top new pop artist of the year for combined albums and sin-
gles activity; the Beastie Boys were in first place in 1987.

Brooks is the top pop album artist for the third year in a row. When
he took this honor for the second consecutive year in 1992, he was the
first artist to repeat in this category in more than 20 years.

Whitney Houston’s “I Will Always Love You™ helped her win the title
of top pop singles artist, but so did her other singles from “The
Bodyguard,” including “I'm Every Woman.” *I Have Nothing” and
“Run To You.” With Houston taking the top female pop singles artist
honors, the male honors fall to Dr. Dre. SWV ranks No. | among, top
pop singles groups. David Foster. who helmed Houston's *1 Will Always
Love You,” is the wp pop singles producer, and Arista, the label that
issucd Houston's top-ranked single as well as “The Bodyguard™ sound-
track, is the year's top pop label for singles and albums.

Although it never reached No. T on the Hot 100, Tag Team’s
“Whoomp! (There 1t 15)” had a very long run in the Top 10 and ranks
No. 2 for the year. It was an incredible year for R&B songs on the pop
chart—19 of the top 20 pop singles of 1993 also charted R&B during
the year. That's a record.

COUNTRY

Garth Brooks shows up at the top of three year-end country lists. He's
the No. 1 artist for combined albums/singles activity. the No. 1 singles
artist and the No. 1 albums artist. After capturing the top album spotin
1991 and 1992, he has to settle for the runner-up position in 1993 with
“The Chase.” The No. 2 album of 1992, “Some Gave All” by Billy Ray
Cyrus, is the No. 1 country album of the year. Alan Jackson, who had
the No. 1 country single of 1991 with “Don’t Rock The Jukebox,”
repeats that honor with “Chattahoochee™ on Arista.

The top female country artist for combined albums and singles activ-
ity is Reba Mcintire. She must be used 1o this honor—it’s the ninth year
in arow she’s been the top female. Brooks & Dunn are the top country
group on the combined list for the second year in a row. Since 1980,
they are the only group to repeat this honor other than Alabama or the
Judds. Tony Brown is the top country singles producer for the fourth
consceutive year. and MCA s the top country label for the third year in
arow.

R&B

Dr. Dre is the year's top R&B artist for combined albums/singles
activity. It’s only the sccond time in chart history that a new act has
claimed the sweepstakes title. The first time was last year, when Jodeci
ranked at the top. The runncr-up R&B artist for combined activity is
SWV, making this the first time that the top two spots were captured by
new artists. Janet Jackson is the top female R&B artist on the combined
activity list.

Whitney Houston has the No. 1 R&B single of the year with “1 Will
Always Love You,” while “The Bodyguard” is the No. 1 R&B album of
the year. Houston is the top R&B singles artist of the year. SWV is the
top singles group and Dr. Dre is the top male singles artist as well as the
top R&B album artist. Sade is the top fernale R&B album artist and Silk
is the top R&B album group.

David Foster is the top R&B singles producer. MCA is the top R&B
singles label, and Arista is the top R&B album label. Arista is also the top
combined albums/singles label. .

ADULT CONTEMPORARY

Vanessa Williams triumphs with the top adult contemporary single
for the second consecutive year. She was No. 1 last year with her solo
recording of “Save The Best For Last.” This year her duct with Brian
McKnight of “Love Is,” from the soundirack to television’s “Beverly Hills
90210," is the top AC single.

Jon Secada, ranked No. 11 last year, is the top adult contemporary
artist. Whitney Houston is the top female AC artist, and Restless Heart
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is the top AC group. Arista is the
top AC label.

ROCK

Acrosmith takes the top album-
rock tracks artists honors, while
Soul Asylum heads the list of
modern-rock tracks artists. The
top album-rock track of the year is
“Plush™ by the Stone Temple
Pilots, while the top modem-rock
track is “Regret” by New Order.
Geffen is the top album-rock
tracks label, and Virgin is the top
modem-rock tracks label.

RAP
Onyx is the top rap act of the
year, while the No. 1 rap single of
the year is “We Getz Buzy/Head
Or Gut” by lllegal. EastWest is the
year’s top rap label.

DANCE MUSIC

RuPaul is the top dance club-
play artist, and Robin S. is the top
dance sales artist. The No. 1 maxi-
single of the year in the sales cate-
gory is “Hey Mr. DJ.” by Zhanc;
the No. T dance club-play single
of the year is “Supermodel (You
Better Work)” by RuPaul. Epic is
the top dance label, the op dance
sales label and the top club-play label.

JAZZ

Joe Henderson has the top jazz album of the year with “So Near, So
Far.” Henderson is also the top jazz artist of the year; Natalic Cole is the
top female jazz artist. Columbia is the top jazz label. The No. 1 contem-
porary jazz album is “Breathless” by Kenny G, who is the top contem-
porary jazz artist. It's a repeat honor for Kenny, who was at the top of
both categories in 1987, thanks to his “Duotones” album, and in 1989,
when his “Silhouette” album was top-ranked. -+

Alan Jackson took “Chattahoochee” to the top of the Country Singles chart.

I.SUP(‘I'HI()(ICI RuPaul worked the Dance Club-Pluy charts and hit No. 1.

NEW AGE

“Shepherd Moons™ is the No.
1 new age album for the second
consccutive year, and Enya
moves up from No. 2 to become
the top new age artist. With her
previous album, “Watermark.”
ranked in second place, it’s the
first time in chart history that the
same artist has the top two new
age albums of the year. Reprisc is

" the top new age label.

CLASSICAL
“Il You Love Me™ by Cecilia
Bartoli is the top classical album.
Bartoli is also the No. 1 classical
artist of the year. The top classical
crossover album is the Hollywood
Bowl Orchestra’s updating of
“The King And 1,” and Ure
Lemper is the top classical
crossover artist. London is the _
top classical label, the top classi-
cal crossover label and the top
combined classical label.

REGGAE

UB40 tops the first year-end
reggac album chart with
“Promises & Lies.” The top three
reggae albums of 1993 all experi-
enced crossover success on the
pop chart: “Bad Boys™ by Inner Circle is No. 2, and “12 Inches Of Show™
by Snow is No. 3.

CATALOG ALBUMS
This is also the first time that alist of the top catalog albums of the year
has been compiled. “Time Pieces—The Best OF Eric Clapton™ is the No.
I catalog album of the year, while Metallica is the 1op catalog artist of
1993. Metallica reached the pinnacle by placing four albums on the year-
end list, topped by “...And Justice For All,” which ranked No. 12 for the
year. H

YE-10

BILLBOARD DECEMBER 25, 1993

S




>DISCTRONICS

“In a Different League”

“We will imPress you!”

CD Audio and CD-ROM

From master tape to fully packaged CD, all in-house
Best Service

Highest Quality

Faster Delivery

Contact

CD Audio CD-ROM
U.S. UK. U.S. UK
Sue Stephen Dave Williamson

800/592-156 TEL: 214/881-8800

John Metcalf

Sandy Richman
011-44 403/732-302

TEL: 818/784-8276

800/625-3231
011-44 403/732-313

011-44 403/732-313 FAX: 214/881-8500

FAX: 818/784-2522




The Year In
I‘IIIS.:

1993
THE YEAR
IN B USINE SS e

By
Susan Nunziata

n a year of potentially precedent-setting lawsuits, governmental

investigations, continued outcry over rap lyrics and the accelerated

development of technologies that could change the way music and

videos are delivered, 1993 can be seen as a harbinger of change for
the entertainment industry.

Conflicts of interest, record company contracts and the definition of parody
were some of the issues that cropped up in high-profile lawsuits this year.

A lawsuit filed by George Michacl against Sony Music in London went to trial
beginning in mid-October. At press time, the trial was still underway. The suit
charges Sony with restraint of trade and raises questions about the terms of
Michael’s recording contract with the company.

Although its outcome will set no legal precedent in the U.S., if the courts rule

in favor of Michael, the case could open the doors for similar action on the part

Was Luther Campbell’s use of “Pretty Woman” fair?

of artists dissatisfied with their record company deals. The case is also notable in

thata U.S. court ruled in favor of a request by Michael’s attoreys that Sony Music tum over a number of artists’ con-

tracts to the London High Court. It was unclear at press time exactly how the documents would be used in the trial.
In the U.S., Geffen filed a breach-of-contract suit against Don Henley, seeking at least $30 million in damages

and an injunction barring him from recording,; for another label. Henley filed a cross complaint alleging conspiracy

on the part of Geffen. The FTC is reportedly looking into the matter. No court date has yet been set.

Billy Joel dropped suit against his lawyers.

Although neither artist has recorded a new album since their respective suits, both Michael and Henley have

managed to remain high-profile due to their involvement in charity-related efforts and side projects.

Continued on page YE-38
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We’re Name Dropping

i

One of the many changes in 1993 was our name.

Sunkyong, one of the leading suppliers of high quality

duplicating tape to the music industry, is now SKMA.

Thanks For A Record Year?

© 1993 SKMA, Inc., 4041 Via Oro Avenue, Long Beach, CA 90810 1-800-331-5729 Outside CA 1-800-237-8372



The Year
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Top Pop Artists

Pos. ARTIST (No. Of Charted Albums & Singles) Label
GARTH BROOKS (6) Liberty
KENNY G (3) Arista
PEARL JAM (2) Epic
ERIC CLAPTON (2) Duck
BILLY RAY CYRUS (5) Mercury
JANET JACKSON (4} Virgin
MICHAEL BOLTON (5) Columbia
DR. DRE {4) Death Row
SPIN DOCTORS (5) Epic
REBA McENTIRE (3) MCA
BROOKS & DUNN (2) Arista
12 GEORGE STRAIT (3) MCA
13 U2 (3) island
14 SWV (5) RCA
15 SADE (3) Epic
16 STONE TEMPLE PILOTS (1) Atlantic
17 ALAN JACKSON (4) Arista
18 AEROSMITH (3) Geffen
19 ROD STEWART (1} A&M
(4) Warner Bros.
20 MARIAH CAREY (5) Columbia
21 SHAI (4) Gasoline Alley
22 STING (6) A&M
23 CYPRESS HILL (3) Rufthouse
24 ARRESTED DEVELOPMENT (5} Chrysalis
25 R.E.M. (5} Warner Bros.
26 BILLY JOEL (3) Columbia
27 SILK {4) Keia
28 WYNONNA (1} RCA
(4) Curb/MCA
29 I1CE CUBE (4) Priority
30 GLORIA ESTEFAN (5) Epic
31 NIRVANA (3) DGC
32 JON SECADA (5) SBK
33 SOUL ASYLUM (2) Columbia
34 MICHAEL JACKSON (3) Epic
(1) M
35 MARY J. BLIGE (5) Uptown
36 SNOW (3] EastWest
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37 MADONNA (1} Sire
{3) Maverick
38 EN VOGUE (6) EastWest

39 METALLICA (1) Elekira

40 KRIS KROSS (5) Ruffhouse

41 WRECKX-N-EFFECT (3) MCA

42 VINCE GILL (3) MCA

43 QUEEN (4) Hollywood

44 DURAN DURAN (4) Capitol

45 BOYZ Il MEN (3} Motown
{1)Biv 10

46 LENNY KRAVITZ (2) Virgin

47 ALICE IN CHAINS (2) Columbio

48 BON JOVI (5} Jombco

49 NEIL YOUNG (2) Reprise

50 BLIND MELON (2) Copitol

N =

(%]

o

Top New Pop Artists

Pos. ARTIST (No. Of Charted Albums & Singles) Label
DR. DRE (4) Death Row

SWV (5} RCA

STONE TEMPLE PILOTS (1) Atlontic
SHAI (4) Gaosoline Alley

SILK (4) Keia

SNOW (3) EostWest

BLIND MELON (2) Capitol

4 NON BLONDES (2) Interscope
TONI BRAXTON (4) LaFace

ONYX (1) Def Jam

QW O NV DL WN =
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GARTH BROOKS: Top Pop Artist

ARISTA

Top Pop Labels

Pos. LABEL {No. Of Charted Albums & Singles)

1
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13
14
15

ARISTA (39)
COLUMBIA (71)
EPIC (58)

MCA (51)

ATLANTIC (56)
LIBERTY (16)
WARNER BROS. (43)

. VIRGIN (24)

REPRISE (37)
MERCURY (30)
A&M (34)
CAPITOL (38)
GEFFEN (18)
EASTWEST (29)
RCA (27)

Top Pop Distributing Labels

Pos. DISTRIBUTING LABEL {No. Of Charted Albums &

Vb WN =

Singles)

WARNER BROS. (122)
ARISTA (55}
COLUMBIA (95)

EPIC (81)

MCA (89)

DR. DRE: Top New Pop Artist

(2) RAL
e Cpop)
L= Sos SRS )
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WISHES YOU A
GOLD AND PLATINUM
NEW YEAR.
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The Year
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Top Billboard 200 Album
Artists

Pos. ARTIST (No. Of Charted Albums) Label
GARTH BROOKS (6) Liberty
KENNY G (1} Arista
PEARL JAM (2) Epic
ERIC CLAPTON (1) Duck
BILLY RAY CYRUS (2) Mercury
MICHAEL BOLTON (3) Columbia
JANET JACKSON (1) Virgin
DR. DRE (1) Death Row
SPIN DOCTORS (2) Epic
REBA McENTIRE (3) MCA
BROOKS & DUNN (2) Arista
12 GEORGE STRAIT (2) MCA
13 U2 (2) 1slond
14 STONE TEMPLE PILOTS (1) Atlantic
15 SADE (1) Epic
16 ALAN JACKSON (3) Arista
17 AEROSMITH (1) Geffen
18 SWV (1) RCA
19 ROD STEWART (2) Warner Bros.
20 CYPRESS HILL (2) Ruffhouse
21 STING (2) AZM
22 MARIAH CAREY (3) Columbia
23 R.E.M. (2) warner Bros.
24 WYNONNA {2) Curb
25 ARRESTED DEVELOPMENT (2) Chrysalis
26 NIRVANA (3) DGC
27 GLORIA ESTEFAN (3) Epic
28 BILLY JOEL (1) Columbia
29 ICE CUBE (1) Priority
30 SHAI {1) Gosoline Alley
31 SILK (1) Keio
32 JON SECADA (1) SBK
33 METALLICA (1) Elektra
34 VINCE GILL (3) MCA
35 SOUL ASYLUM (1) Columbio
36 QUEEN (3) Hollywood
37 KRIS KROSS (2) Rufthouse
38 EN VOGUE (2) EastWest
39 MARY J. BLIGE (1) Uptown
40 LENNY KRAVITZ (1) Virgin
41 MICHAEL JACKSON (1) Epic
42 ALICE IN CHAINS (2) Columbia
43 MADONNA (1) Sire
(1) Maverick
44 SNOW (1) EastWest
45 NEIL YOUNG (2) Reprise
46 AMY GRANT (2) ABM
47 WRECKX-N-EFFECT (1) MCA
48 BLIND MELON (1) Capitol
49 10,000 MANIACS (2) Elektra
50 BOYZ Il MEN (2) Motown
51 DURAN DURAN (1) Capitol
52 BON JOVI (1) Jambco
53 MEAT LOAF (1) MCA
54 BOBBY BROWN (1) MCA
55 TLC (1) LoFace
56 4 NON BLONDES (1) interscope
57 BARBRA STREISAND (1) Columbia
58 PRINCE (4) Paisley Park
59 GENESIS (3) Atlantic
60 NEIL DIAMOND (3) Columbia
61 MARY-CHAPIN CARPENTER (1) Columbia
62 GUNS N’ ROSES (2) Geffen
63 RED HOT CHILI PEPPERS (1) Wamer Bros.
(1) Emi
64 ONYX (1) RAL
65 NAUGHTY BY NATURE (1) Tommy Boy
66 AC/DC (2) Eastwest
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67
68
69
70
7
72
73
74
75
76
77
78

79
80
8
82
83
84
85
86
87
88
89
90
9
92
93
924
95
96
97
98
29
100

TONI BRAXTON (1} LaFace
ANNIE LENNOX (1) Arista
CLINT BLACK (2) RCA

DEF LEPPARD (2) Mercury
TRAVIS TRITT (3) Warner Bros.
ENYA (1) Reprise

JOHN MICHAEL MONTGOMERY (1) Atlantic
UB40 (1) Virgin

HOUSE OF PAIN (1) Tommy Boy
PETER GABRIEL (1) Geffen

VAN MORRISON (3) Polydor
LORRIE MORGAN (1) RCA

(1) BNA

DWIGHT YOAKAM (1) Reprise
UGLY KID JOE (1) Stardog
TRACY LAWRENCE (2) Atlantic
DEPECHE MODE (1) Sire
ELTON JOHN (1) MCA

K.D. LANG (2) Sire

SMASHING PUMPKINS (1) Virgin
TONY! TONI! TONE! (1) Wing
JOHN ANDERSON (2} BNA
2PAC (1) Interscope

TANYA TUCKER (3) Liberty
HARRY CONNICK JR. (3} Columbia
TRISHA YEARWOOD (3) MCA
LUTHER VANDROSS (1) LV
YANNI (2) Private Music
NATALIE COLE (2) Elektra
JACKYL (1) Geffen

ALABAMA (2) RCA

H-TOWN (1) Luke

GETO BOYS (2) Rap-A-Lot
COVERDALE/PAGE (1) Geffen
BONNIE RAITT (2) Copitol

Top Billboard 200 Albums

v
o
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. TITLE—Artist—Label

THE BODYGUARD—Soundtrock—Arista
BREATHLESS—Kenny G—Arista

UNPLUGGED—Eric Clapton—Duck/Reprise
JANET.—Janet Jackson—Virgin

SOME GAVE ALL—Billy Ray Cyrus—Mercury

THE CHRONIC—Dr. Dre—Death Row/Interscope
POCKET FULL OF KRYPTONITE—Spin Doctors—Epic
TEN—Pearl Jam—Epic

THE CHASE—Gorth Brooks—Liberty

CORE—Stone Temple Pilots—Atlantic

TIMELESS (THE CLASSICS)—Michael Bolion—Columbia
LOVE DELUXE—Sode—Epic

PURE COUNTRY {SOUNDTRACK)—George Strait—MCA
GET A GRIP—Aerosmith—Geffen

VS.—Peorl Jam—Epic

IT’S ABOUT TIME—SWV—RCA

IN PIECES—Garth Brooks—Liberty

SLEEPLESS IN SEATTLE—Soundtrock—Epic Soundtrax
IT’S YOUR CALL—Reba McEntire—MCA
ALADDIN—Soundtrack—Walt Disney

TEN SUMMONER’S TALES—Sting—A8M
UNPLUGGED. . .AND SEATED—Rod Stewart—Warner
Bros.

RIVER OF DREAMS-Billy Joel—Columbia

THE PREDATOR—Ice Cube—Priority

A LOT ABOUT LIVIN’ (AND A LITTLE ‘BOUT LOVE)—
Alan Jackson—Arista

3 YEARS 5 MONTHS & 2 DAYS IN THE LIFE OF . . —
Arrested Development—Chrysalis

AUTOMATIC FOR THE PEOPLE—R.E.M.—Warner Bros.
IF | EVER FALL IN LOVE—Shai—Gasoline Alley
ZOOROPA—U2—Island

LOSE CONTROL—Silk—Keia

Calb ums)

THE BODYGUARD: Top Album

3
32
33
34
35
36
37

38
39
40
4
42
43
44
45
46
47
48
49
50

5
52
53
54
55

56
57
58
59

60
]

63

65

JON SECADA—Jon Secada—SBK
METALLICA—Metallica—Elektra

BLACK SUNDAY—Cypress Hill—Ruffhouse

8RAND NEW MAN-—Brooks & Dunn—Arista

GRAVE DANCERS UNION—Soul Asylum—Columbia
WHAT’S THE 411?—Mary J. Blige—Uptown

ARE YOU GONNA GO MY WAY?—Lenny Kravitz—
Virgin

DANGEROUS—Michael Jackson—E pic

DIRT—Alice In Chains—Columbio

MUSIC BOX—Marich Carey—Columbia

12 INCHES OF SNOW-—Snow—EastWest
GREATEST HITS—Glorio Estefon—Epic

| STILL BELIEVE IN YOU—Vince Gill—MCA

HARD OR SMOOTH—Wreckx-N-Effect—MCA

BLIND MELON—B!ind Melon—Capitol

FUNKY DIVAS—En Vogue—EastWest

NO FENCES—Garth Brooks—Liberty

DURAN DURAN—Duran Duran—Capitol

KEEP THE FAITH—Bon Jovi—lambco

BAT OUT OF HELL ll: BACK INTO HELL—Meat Loaf—
MCA

HARD WORKIN’ MAN—Brooks & Dunn—Arista
BOBBY—Bobby Brown—MCA
COOLEYHIGHHARMONY—Boyz Il Men—Motown
OOOOQOOO0HHH. . .ON THE TLC TIP—TLC—LaFace
BIGGER, BETTER, FASTER, MORE!—4 Non Blondes—
Interscope

BACK TO BROADWAY—Barbra Streisand—Columbia
‘OUR TIME IN EDEN—10,000 Maniocs—Elektra
HOME FOR CHRISTMAS—Amy Gront—A&M

COME ON COME ON—Mary-Chapin Carpenter—
Columbia

GREATEST HITS—Queen—Hollywood
EROTICA—Madonno—Maverick/Sire

TOTALLY KROSSED QUT—Kris Kross—Ruffhouse
HARVEST MOON-—Neil Young—Reprise
WYNONNA-—Wynonna—Curb
BACDAFUCUP—Onyx—RAL/Chaos

66
67
68
69
70
7
72
73
74
75
76
77
78

79
80
81
82
83

85
86
87
88
89

920
N
92
923
924
95
926
97

98
929
100

BOOMERANG—Soundirack—LaFace

19 NAUGHTY Ill—Naughty By Nature—Tommy Boy
ROPIN’ THE WIND—Goarth Brooks—Liberty

TONI BRAXTON—Toni Braxton—LaFace
DIVA—Annie Lennox—Avista

A VERY SPECIAL CHRISTMAS 2—Vorious Arists—A8M
BEYOND THE SEASON—Garth Brooks—Liberty

IT WON'T BE THE LAST—Billy Roy Cyrus—Mercury
IN UTERO—Nirvana—DGC

SHEPHERD MOONS—Enya—Reprise

LIFE’'S A DANCE—John Michael Montgomery—Atlantic
PROMISES AND LIES—UB40—Virgin

TIME, LOVE AND TENDERNESS—Michael Bolton—
Columbia

HOUSE OF PAIN—House Of Pain—Tommy Boy

TELL ME WHY—Wynonno—Curb

US—Peter Gabriel—Geffen

ACHTUNG BABY--U2—Island

LAST ACTION HERO—Soundirack—Columbia
LIVE—AC/DC—EastWest

CHRISTMAS ALBUM—Neil Diomond—Columbia
MENACE !t SOCIETY—Soundtrack—Jive

THIS TIME—Dwight Yookam—Reprise

AMERICA’S LEAST WANTED—Ugly Kid Joe—Stardog
SONGS OF FAITH AND DEVOTION—Depeche Mode—
Sire/Reprise

THE ONE—Elon John—MCA

SIAMESE DREAM—Smashing Pumpkins—Virgin
ALIBIS—Tracy Lawrence—Atlantic

SONS OF SOUL—Tony! Toni! Tone!—Wing
STRICTLY 4 MY N.I.G.G.A.Z.....—2Pac—Interscope
INGENUE—k.d. lang—Sire

GARTH BROOKS—Garth Brooks—Liberty

PHANTOM OF THE OPERA HIGHLIGHTS—Original
London Cast—Polydor

NEVER LET ME GO—Luther Vandross—LV

WATCH ME—Lorrie Morgan—BNA

LIVE: THE WAY WE WALK VOLUME 1 —Genesis—
Atlantic
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Top Billboard 200 Albhum
Artists - Dvo/Group

Pos. ARTIST {No. Of Charted Albums) Label
PEARL JAM (2) Epic

2 SPIN DOCTORS (2) Epic

3 BROOKS & DUNN (2} Arista

4 U2 (2) island

5 STONE TEMPLE PILOTS (1) Atlantic
6 SADE (1) Epic
7
8
9

AEROSMITH (1) Geffen
SWV (1) RCA
CYPRESS HILL (2) Rufthouse
10 R.E.M. (2) Warner Bros.
11 ARRESTED DEVELOPMENT (2} Chrysalis
12 NIRVANA (3) DGC
13 SHAI (1) Gasoline Alley
14 SILK (1) Keia
15 METALLICA (1) Elektra
16 SOUL ASYLUM (1) Columbia
17 QUEEN (3) Hollywood
18 KRIS KROSS (2) Ruffhouse
19 EN VOGUE (2) EastWest
20 ALICE IN CHAINS (2) Columbia
21 WRECKX-N-EFFECT (1) MCA
22 BLIND MELON (1) Capitol
23 10,000 MANIACS (2) Elektra
24 BOYZ Il MEN (2) Motown
25 DURAN DURAN (1) Capitol

Top Billboard 200 Album
Artists - Female

Pos. ARTIST (No. Of Charted Albums) Label
1 JANET JACKSON (1} Virgin
2 REBA McENTIRE (3) MCA
3 MARIAH CAREY (3) Columbia
4 WYNONNA (2) Curb
5 GLORIA ESTEFAN (3) Epic

6 MARY J. BLIGE (1) Uptown
7 MADONNA (1) Sire

(1) Maverick
8 AMY GRANT (2) ABM

GARTH BROOKS: Top Male Album Artist

9 BARBRA STREISAND (1) Columbia
10 MARY-CHAPIN CARPENTER (1) Columbia
11 TONI BRAXTON (1) LoFace

12 ANNIE LENNOX (1) Arista

13 ENYA (1) Reprise
14 LORRIE MORGAN (1) RCA
{1) BNA
15 K.D. LANG (2) Sire -
16 TANYA TUCKER (3) Liberty
17 TRISHA YEARWOOD (3) MCA
18 NATALIE COLE (2) Elekira
19 BONNIE RAITT (2) Capito!
20 TINA TURNER (1) Virgin
21 DOLLY PARTON (2) Columbia
22 CELINE DION (1) Epic
(1) 550 Music
23 BETTE MIDLER (1) Atlantic
24 SUZY BOGGUSS (3) Liberty
25 PAM TILLIS (1) Arista

Top Billboard 200 Album
Artists - Male

Top Billboard 200 Album
Labels

Pos. ARTIST (No. Of Charted Albums) Label
GARTH BROOKS (6) Liberty
KENNY G (1) Arista
ERIC CLAPTON (1) Duck
BILLY RAY CYRUS (2) Mercury
MICHAEL BOLTON (3) Columbia
DR. DRE (1) Death Row
GEORGE STRAIT (2) MCA
ALAN JACKSON (3) Arista
9 ROD STEWART (2) Warner Bros.
10 STING (2) A&M
11 BILLY JOEL (1} Columbia
12 ICE CUBE (1} Priority
13 JON SECADA (1) SBK
14 VINCE GILL (3) MCA
15 LENNY KRAVITZ (1) Virgin
16 MICHAEL JACKSON (1) Epic
17 SNOW (1) EostWest
18 NEIL YOUNG (2) Reprise
19 MEAT LOAF (1) MCA
20 BOBBY BROWN (1) MCA
21 PRINCE (4) Paisley Park
22 NEIL DIAMOND (3) Columbia
23 CLINT BLACK (2) RCA
24 TRAVIS TRITT (3) Warner Bros.
25 JOHN MICHAEL MONTGOMERY (1) Atlantic

© N UL WN
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PEARL JAM: Top Album Group

Calb ums)

Pos. LABEL {No. Of Charted Albums)
1 ARISTA (20)

2 COLUMBIA (48)

3 EPIC (40)

4 MCA (32)

5 LIBERTY (16)

" JANET JACKSON: Top Female Album Artist

6 ATLANTIC (39) -
7 WARNER BROS. (28)
8 REPRISE (32)

9 MERCURY (19)

10 VIRGIN (12)

11 A&M (20)

12 CAPITOL (23)

13 GEFFEN (13)

14 EASTWEST (17)

15 ELEKTRA (17)

Top Billboard 200 Album
Distributing Labels

Pos. DISTRIBUTING LABEL {No. Of Charted Albums)
1 WARNER BROS. (93)

2 COLUMBIA (64)

3 ARISTA (25)

4 EPIC (54)

5 MCA (50)

YE-18
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Top Pop Catalog Artists

Pos. ARTIST (No. Of Charted Albums) Label

METALLICA (4) Elektra

THE EAGLES (3) Elektra

THE BEATLES (7) Capitol

ENYA (1) Atlantic

(1) Reprise

PINK FLOYD (1) Columbia

(1) Capitol

MANNHEIM STEAMROLLER {2) American Gramaphone
ERIC CLAPTON (2] Polydor

BOB MARLEY AND THE WAILERS (1) Tuff Gong/Island
ELTON JOHN (1) MCA

(1) Polydor

10 MEAT LOAF (1) Cleveland International

The Year In
mISic

« bW N
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23 A VERY SPECIAL CHRISTMAS—Various Artists—A&M 29 GREATEST HITS—Fleetwood Mac—Warner Bros.
24 GREATEST HITS-—Elton John—Polydor 30 GREATEST HITS 1976-1986- Elton John—MCA
25 SGT. PEPPER’S LONELY HEARTS CLUB BAND--The 31 THRILLER—Michael Jackson—Epit
Top Pop Catalog Albums Beatles—Capitol 32 HYSTERIA - Def Leppard—-Mercury
26 GREATEST HITS-Patsy Cline—MCA 33 CHRONICLES VOL. 1-—Creedence Clearwater Revival
Pos. TITLE—Artist—Lobel ERIC CLAPTON: “Time Pieces— The Best Of Evic 27 GREATEST HITS- Janis Joplin—Columbia Fantasy
1 TIME PIECES—THE BEST OF ERIC CLAPTON—Eric Clapton™ is the Top Pop Cutdlog Album. 28 ENYA—Enyo—Atlantic 34 CHRISTMAS SONG —Noat King Cole—Capitol
Clapton—Polydor 35 GREATEST HITS 1982-1989—Chicago—Reprise
LEGEND—Bob Marley And The Wailers—Tuff Gong/lsland 36 LED ZEPPELIN IV—Led Zeppelin—Atlantic
WATERMARK —Enya—Reprise 37 LICENSED TO ILL—Beosiie Boys—Def Jam
BAT OUT OF HELL—Meai Loof—Cleveland International 38 ABBEY ROAD—The Beatles—Capitol
SONGS YOU KNOW BY HEART—Jimmy Buffett—MCA 39 BEST OF RIGHTEOUS BROTHERS - Righteous Brothers—

Curb

40 SMASH HITS - Jimi Hendrix—Reprise

41 KILL ‘EM ALL—Meiallico—Elekira

42 EVERY BREATH YOU TAKE—THE SINGLES- The Police—
AZM

43 SLIPPERY WHEN WET—Bon Jovi— Mercury

44 CHRISTMAS PORTRAIT—The Carpenters—A&M

45 THE BEATLES-The Beatles—Capito!

46 DECEMBER--Gearge Winston—Windham Hill

47 CHRISTMAS ALBUM —Borbra Streisand—Columbia

48 BEST—SKYNYRD’S INNYRDS—Lynyrd Skynyrd-MCA

49 SO-Peter Gabriel-—Geffen

50 1T'S CHRISTMAS TIME—Crosby/Sinatra/Cole—Laserlight

JOURNEY’S GREATEST HITS-—Journey-—Columbia

GREATEST HITS— James Taylor—Warner Bros.

GREATEST HITS 1971-1975-The Eagles—Elektra

GREATEST HITS—Steve Miller Band—Capitol

DARK SIDE OF THE MOON—Pink Floyd—Capitol

A FRESH AIRE CHRISTMAS—-Mannheim Steamroller—

American Gramaphone

12 ...AND JUSTICE FOR AlL—Metallica—Elekira

13 THE WALL—Pink Floyd—Columbia

14 GREATEST HITS—Aerosmith—Columbia

15 CHRISTMAS-—Mannheim Steamroller—American
Gramaphone

16 APPETITE FOR DESTRUCTION— Guns N' Roses—Geffen

17 RIDE THE LIGHTNING —Metallico—Elekira

18 GREATEST HITS VOL. | & l—Billy Joel—Columbia

19 MASTER OF PUPPETSMetallica—Elekira

20 THE JOSHUA TREE—U2—Island

21 GREATEST HITS VOL. 2—The Eagles—Elektra

22 BEST OF THE DOORS - The Doors—Elektra

- -
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In a world where bigger is usually considered better, we at Hotel Sofitel would
like to remind you that true contentment is most often found in the smallest of

details. A big, plush bath towel. Ouverstuffed chairs as beautiful as they are

Many hotels are so large,
you could get lost in them. We suppose the

same could be said of our towels.

comfortable. And a staff thats trained to accomplish nothing less than the
impossible. Plus, music venues, fine shops and restaurants are nearby. In Los
Angeles, we're at La Cienega and Bewverly boulevards. In Chicago, we’re
next to O’Hare and the Rosemont Horizon. In Minneapolis, we’re close to
Paisley Park, The Met and Target Center. For reservations in Los Angeles,
vyou can simply call us at (310) 278-5444. ln Minneapolis, (612) 835-1900. And

in Chicago, (708) 678-4488. %}'{%Hﬂt@l Sofitel wzll keep your towel fluffed.
<

Los Angeles - Chicago
Minneapolis
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87 TEARS FOR FEARS (1) Mercury 24 DITTY—Paperboy—Next Plateau/FFRR
88 GREEN JELLY (1) Zoo 25 RHYTHM IS A DANCER-—Snap—Arista
89 CELINE DION (2) Epic 26 THE RIVER OF DREAMS—8Billy Joel —Columbia
(1) Epic Soundtrax 27 I'M GONNA BE (500 MILES)—The Proclaimers—
{1) 550 Music Chrysalis
90 TOAD THE WET SPROCKET (2) Columbia 28 TWO PRINCES—Spin Doctors—Epic
91 HI-FIVE (4) Jive 29 RIGHT HERE (HUMAN NATURE)/DOWNTOWN-
& 92 DRS (1) Capitol SWV—RCA
93 BIG DADDY KANE (1) Cold Chillin’ 30 1 HAVE NOTHING (FROM THE BODYGUARD)—
I c 94 SALT-N-PEPA (1) Next Pioteau Whitney Houston—Acrista
95 UNV (1) Maverick 31 MR. WENDAL—Arrested Development—Chrysalis
96 SADE (2) Epic 32 HAVE 1 TOLD YOU LATELY - Rod Stewart—Warner Bros
97 RED HOT CHILI PEPPERS {1) Warner Bros. 33 SAVING FOREVER FOR YOU (FROM BEVERLY HILLS,
98 BOY GEORGE (1) SBK 90210)—Shanice—Giant
99 BLIND MELON (1) Capitol 34 ORDINARY WORLD-—Duran Duran—Capitol
100 MC LYTE {1) First Priority 35 IF 1 HAD NO LOOT—Tony! Toni! Tone!l—wing
".O' 100 60 KENNY G (2) Arista 36 1I’'D DO ANYTHING FOR LOVE (BUT | WON'T DO 1
Singles Artists 61 BOY KRAZY (2) Nex! Plateau THAT}—Meat Loaf—MCA
62 PORTRAIT (1) Capitol Hot 100 Singles 37 SLAM—Onyx—IMI/RAL
Pos. ARTIST (No. Of Charted Singles) Label 63 UGLY KID JOE (1) Stordog 38 LOOKING THROUGH PATIENT EYES—P.M. Dawn—
1 WHITNEY HOUSTON (4} Arisia 64 MICHAEL BOLTON (2) Columbia Pos. TITLE—Artist—Label Gee Street/Island
2 SWV (4) RCA 65 RESTLESS HEART (2) RCA 1 1 WILL ALWAYS LOVE YOU (FROM THE 39 I'M EVERY WOMAN (FROM THE BODYGUARD)-
3 JANET JACKSON (3) Virgin 66 POSITIVE K (1) island BODYGUARD)-—Whitney Houston—Arista Whitney Houston-—Arista
4 SHAI (3) Gosoline Alley 67 ZHANE (1) Flavor Unit 2 WHOOMP! (THERE IT 1S)—Tag Team—Life 40 BABY I'M YOURS—Shai—Gosoline Alley
5 DR. DRE (3) Death Row 68 CYPRESS HILL (1) Ruffhause 3 CAN'T HELP FALLING IN LOVE {FROM SLIVER)— 41 COME UNDONE—Duran Duran—Capitol
6 SILK (3) Keia 69 JOEY LAWRENCE (2) Impact UB40-Virgin 42 1 DON'T WANNA FIGHT (FROM WHAT'S LOVE GOT
7 TAG TEAM (1) Life 70 ELTON JOHN (2) MCA 4 THAT'S THE WAY LOVE GOES - Janet Jackson—Virgin TO DO WITH IT}—Tina Turner—Virgin
8 UBA40 (2) Virgin 71 STEREO MC’S (2) Gee Street S FREAK ME—Silk—Keia 43 1'D DIE WITHOUT YOU (FROM BOOMERANG)—P.M.
9 DURAN DURAN (3) Capitol 72 GO WEST (2) EMI 6 WEAK-—-SWV-—RCA Dawn—Gee Street/LaFace
10 MARIAH CAREY (2) Columbia 73 TAYLOR DAYNE (2) Arista 7 IF ) EVER FALL IN LOVE-—Shai—Gasoline Alley 44 WHOOT, THERE IT IS—95 South-—Wrap
11 SNOW (2) Eastwest 74 JAZZY JEFF & FRESH PRINCE (1) Jive 8 DREAMLOVER—Mariah Carey—Columbia 45 HIP HOP HOORAY—Naughty By Nature—Tommy Boy
12 P.M. DAWN (3) Gee Sireet 75 VANESSA WILLIAMS (1) Wing 9 RUMP SHAKER—Wreckx-N-Effect—MCA 46 ANOTHER SAD LOVE SONG - Toni Braxton— LaFace
13 JADE (3) Giant {1} Giant 10 INFORMER-—Snow—EastWest 47 WILL YOU BE THERE (FROM FREE WILLY)--Michael
14 BOYZ Il MEN (1) Motown 76 CAPTAIN HOLLYWOOD PROJECT (1) Imago 11 NUTHIN’ BUT A G THANG-Dr. Dre—Death Row Jackson—MJJ/Epic Soundtrax
1) Biv 10 77 THE HEIGHTS (1) Capitol 12 IN THE STILL OF THE NITE (FROM THE JACKSONS)— 48 COMFORTER-—Shai--Gasaline Alley
1S JON SECADA (4) SBK 78 BELL BIV DEVOE (2} MCA Boyz Il Men—Motown 49 GOOD ENOUGH—Bobby Brown—MCA
16 WRECKX- ' -EFFECT (2) MCA 50 WHAT’S UP—4 Non Blondes—Interscope
17 MICHAEL JACKSON (2} Epic 51 ALL THAT SHE WANTS- Ace Of Base—Arista
(1) mu 52 7—Prince & The New Power Generafion—Paisley Park
18 MADONNA (4) Maverick 53 DRE DAY—Dr. Dre—Deoth Row
19 MARY ). BLIGE (4) Uptown 54 ONE LAST CRY--Brian McKnight—Mercury
20 ROD STEWART (1) A&M 55 JUST KICKIN' IT—Xscape—So So Def
(2) Warner Bros. 56 | GET AROUND - 2Pac—Interscope
21 H-TOWN (2) Luke 57 BED OF ROSES—Bon Jovi—Jambco
22 TONI BRAXTON (3] LoFace 58 REAL LOVE-—Mary J. Blige—Uptown
23 SPIN DOCTORS (3] Epic 59 HERE WE GO AGAIN!—Portrait—Capitol
24 BOBBY BROWN {4) MCA 60 CRYIN'—Aerosmith—Geffen
25 TONY! TONI! TONE! (2) Wing 61 CAT'S IN THE CRADLE—Ugly Kid Joe—Stardog
26 ROBIN S. (2) Big Beot 62 WHAT ABOUT YOUR FRIENDS- TLC—LaFace
27 JODECH (4) Uptown 63 | GOT A MAN —Positive K—island
28 EXPOSE (3) Arista 64 HEY MR. D.J.—Zhane—Flavor Unit
29 BRIAN McKNIGHT (1) Mercury 65 INSANE IN THE BRAIN-—Cypress Hill—Ruffhouse
(1) Giont 66 DEEPER AND DEEPER-—Madonna—Maverick/Sire
30 TLC (4) LoFace 67 RAIN—Madonna-—Maverick/Sire
31 BON JOVI (4) Jambco 68 THE RIGHT KIND OF LOVE (FROM BEVERLY HILLS,
32 DUICE (1) TMR 90210)—Jeremy Jordan—Giant
33 ARRESTED DEVELOPMENT (3) Chrysalis 69 BAD BOYS (THEME FROM COPS)—inner Circle—Big
34 INNER CIRCLE (2) Big Beat Beat
35 AEROSMITH (2) Geffen 70 THAT'S WHAT LOVE CAN DO—Boy Krazy—Next
36 BILLY JOEL (2) Columbia Plateau/London
37 PRINCE (4) Paisley Park 71 DO YOU BELIEVE IN US-Jon Secodo—SBK
38 SHANICE (1) Motown 72 ANGEL—Jon Secado—SBK
(1) Giont 73 FOREVER IN LOVE—Kenny G—Arista
39 SOUL ASYLUM (1) Columbia 74 AGAIN—IJanet Jackson—Virgin
40 PAPERBOY (1) Next Ploteau 75 BOOM! SHAKE THE ROOM—Jozzy Jeff & Fresh Prince—
41 STING (4) AGM Jive
42 SNAP (1) Arista 76 WHEN SHE CRIES—Restless Heart—RCA
43 THE PROCLAIMERS (1) Chrysalis 77 SWEAT (A LA LA LA LA LONG)—Inner Circle—Big Beot
44 EN VOGUE (4) EostWest 78 IT WAS A GOOD DAY—ice Cube—Priority
45 ONYX (1) Def Jom 79 MORE AND MORE—Coptain Hollywood Project—Imago
(1) RAL 80 HOW DO YOU TALK TO AN ANGEL—The Heights—
M Capitol
46 NAUGHTY BY NATURE (3) Tommy Boy 81 REBIRTH OF SLICK {COOL LIKE DAT)—Digable
47 MEAT LOAF (1) MCA Planets—Pendulum
48 TINA TURNER (2) Virgin 82 WHAT IS LOVE—Hoddowoy—Arista i
49 2PAC (2) Interscope 83 TO LOVE SOMEBODY—Michae! Bolton—Columbia
50 DEF LEPPARD (1) Columbia &o 84 GIVE IT UP, TURN IT LOOSE—En Vogue—EastWest
{3) Mercury WHITNEY HOUSTON: Top Singles Artist. Her “I Will Always Love You (From The Bodyguard)” is the Top Single. 85 ALRIGHT—Kris Kross Featuring Supercat—Ruffhouse
51 JEREMY JORDAN (2) Giant 86 CHECK YO SELF—ice Cube Featuring Das EFX—Priority
52 ICE CUBE (3) Priority 87 FIELDS OF GOLD—Sting—A&M
53 95 SOUTH (1) Wrap 79 DIGABLE PLANETS (1) Penduium 13 DON’T WALK AWAY—Jade—Giant 88 OOH CHILD-—Dino—EastWest ‘
54 4 NON BLONDES (1) Interscope 80 HADDAWAY (1) Arista 14 KNOCKIN’ DA BOOTS-—H-Town—Luke 89 FAITHFUL—Go West—EMI
55 ACE OF BASE (1) Arista 81 PATTY SMYTH (3) MCA 15 LATELY—Jodeci—Uptown 90 REASON TO BELIEVE—Rod Stewart—Warner Bros.
56 R.E.M. (3) Warner Bros. 82 ANNIE LENNOX (2) Arista 16 DAZZEY DUKS—Duice—TMR 91 BREAK IT DOWN AGAIN-—Tears For Fears—Mercury
57 XSCAPE (1) So So Def 83 KRIS KROSS (1) Rufthouse 17 SHOW ME LOVE-—Robin S.—Big Beat 92 NOTHIN’ MY LOVE CAN'T FIX—Joey Lawrence—Impact
58 REGINA BELLE (2) Columbia 84 ICE CUBE (1) Priority 18 A WHOLE NEW WORLD (ALADDIN’S THEME)—Peabo 93 THREE LITTLE PIGS—Green Jelly—Zoo
59 PEABO BRYSON (1) Columbia 85 DINO (1) EastWest Bryson & Regina Belle—Columbia 94 LIVIN’ ON THE EDGE—Aerosmith—Geffen I
(1) Arista 86 GIN BLOSSOMS (2) ABM 19 IF—Janet Jackson—Virgin 95 HEY JEALOUSY-—Gin Blossoms—A&M
20 M SO INTO YOU—SWV—RCA 96 IF | EVER LOSE MY FAITH IN YOU—Sting—A8M !
21 LOVE IS {FROM BEVERLY HILLS, 90210)—Vanessa 97 ANNIVERSARY—Tony! Toni! Tone!—Wing
P Williams/Brian McKnight—Giant 98 ONE WOMAN—Jade—Giant lll
( s l n g l e s ) 22 RUNAWAY TRAIN—Soul Asylum—Columbia 99 CAN'T GET ENOUGH OF YOUR LOVE—Taylor |
23 Itk NEVER GET OVER YOU (GETTING OVER ME)— Dayne—Arista
Expose—Arista 100 TWO STEPS BEHIND (FROM LAST ACTION HERO)—
- — = Def Leppard—Columbia
YE-20 '
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It’s a major music force that’s got the attention of the country and the world. It’s a place
where people want to live, work and raise families. And it’s an accessible hub, where daily you
can fly non-stop from L.A., New York and London. It’s Music City USA.

Every major record company and music publisher has offices here. There arc over
200 recording studios and nearly 20% of the music produced in the nation comes from Music
City. This is a mecca for songwriting, and top artists in jazz, pop, gospel, contemporary
Christian, classical and country make their records here. Over 5,200 members of AFTRA/SAG
and AFM work out of Nashville. And film and video production in the city has gone up 200%
in the past five years.

Whether you’re heading for Music Row from the coast or a different country altogether,
if music is your business, Music City’s where you need to be.

3:22PM.
View from Gate 19
Nashville
International Airport

For more on the
entertainment
business in Music City,
contact Will Bcus[e)/,
Nashville Area
Chamber of Commerce,
161 4th Avenue N.,
Nashville, TN
37219-2485

(615) 259-4781;
FAX (615) 256-3074.




The Year

L

1ic

Hot 100 Singles Artists -
Duvo/Group

16 MC LYTE (1) First Priority
17 LISA KEITH (1) Perspective

Pos. ARTIST (No. Of Charted Singles) Label
SWV (4) RCA

2 SHAI (3) Gasoline Alley
3 SILK (3) Keia

4 TAG TEAM (1] Life

5 UBA40 (2) virgin
6
7
8

DURAN DURAN (3) Capitol
P.M. DAWN (3) Gee Street
JADE (3) Giont
9 BOYZ it MEN (1) Motown

10 WRECKX-N-EFFECT (2) MCA

11 H-TOWN (2) Luke

12 SPIN DOCTORS (3) Epic

13 TONY! TONH TONE! (2) Wing

14 JODEC) (4) Uptown

15 EXPOSE (3) Arista

16 TLC (4) LoFace

17 BON JOVI (4) Jambco

18 DUICE (1) TMR

19 ARRESTED DEVELOPMENT (3} Chrysalis

20 INNER CIRCLE (2) Big Beot

21 AEROSMITH (2) Geffen

22 SOUL ASYLUM (1) Columbia

23 SNAP (1) Anista

24 THE PROCLAIMERS (1) Chrysalis

25 EN VOGUE {4) FastWest

Hot 100 Singles Artists -
Female

18 TASMIN ARCHER (1) SBK
19 GLORIA ESTEFAN (2) Epic
20 NENEH CHERRY (1) Virgin
21 WENDY MOTEN (1) Emi
22 DOLLY PARTON (1} Columbia
23 KAREN ANDERSON (1) Cold Chillin’
24 WYNONNA (1) RCA
(2) Curb/MCA
25 MARY-CHAPIN CARPENTER {1} Columbia

-

Hot 100 Singles Artists —
Male

o

BOBBY BROWN (4) MCA
7 BRIAN McKNIGHT (1) Mercury
(1) Giant
BILLY JOEL (2) Columbia
9 PRINCE (4) Paisley Park
10 PAPERBOY (1) Next Plateau
11 STING (3} ABMm -
12 MEAT LOAF (1) MCA
13 2PAC (2) Interscope
14 JEREMY JORDAN (2) Giant
15 ICE CUBE (3) Priority
16 PEABO BRYSON (1) Columbia
{1) Arista
17 KENNY G (2) Arista
18 MICHAEL BOLTON (2) Columbia
19 POSITIVE K (1) Island
20 JOEY LAWRENCE (2) Impact
21 ELTON JOHN (2} MCA
22 HADDAWAY (1) Arista
23 DINO (1} EastWest
24 BIG DADDY KANE (1) Cold Chillin’
25 BOY GEORGE (1) SBK.

®

-

ARISTA

Hot 100 Singles Labels

3 VIRGIN (12)

4 MCA(19)

5 RCA(11)

6 CAPITOL (15)

7 GIANT (11)

8 EASTWEST (12)

9 EPIC (18)

10 GASOLINE ALLEY (4)
11 WARNER BROS. (15)
12 UPTOWN (10)

13 LAFACE (8)

14 BIG BEAT (6)

15 SBK (9)

Hot 100 Singles Distributing
Labels

Pos. DISTRIBUTING LABEL {No. Of Charted Singles)
1 ARISTA (30}

2 MCA (39)

3 COLUMBIA (31)

4 VIRGIN (12)

5 WARNER BROS. (29)

Pos. ARTIST (No. Of Charted Singles) Labet
1 DR. DRE (3) Death Row
2 SNOW (2} EostWest
3 JON SECADA (4) SBK
4 MICHAEL JACKSON (2) Epic
(1) MIJ
5 ROD STEWART (2) Warner Bros.

Pos. ARTIST (No. Of Charted Singles) Label
WHITNEY HOUSTON (4) Arista
JANET JACKSON (3) Virgin
MARIAH CAREY (2} Columbia

. MADONNA (4} Maverick
MARY J. BLIGE (4) Upfown
TONI BRAXTON (3) LoFace
ROBIN . (2] Big Beat
SHANICE (1) Motown
TINA TURNER (2] Virgin

10 REGINA BELLE (2) Columbia

11 TAYLOR DAYNE (2) Arisia

12 VANESSA WILLIAMS (1} Wing

1) Giant

13 PATTY SMYTH (3) MCA

14 ANNIE LENNOX (2] Arista

15 CELINE DION (2) Epic

(1) Epic Soundtrox
(1) 550 Music

0 N WA WN -

©

SWV: Top Singles Group

DR. DRE: Top Male Singles Artist

Pos. LABEL (No. Of Charted Singles)
1 ARISTA (19}
2 COLUMBIA (23)

WHITNEY HOUSTON: Top Female Singles Artist

DAVID FOSTER: Top Singles Producer

Pos. PRODUCER (No. Of Charted Singles)
DAVID FOSTER {13)

2 CARL MARTIN (3)

3 BRIAN A. MORGAN (5)
4 DR. DRE (3)

5 TAG TEAM (1)
6
7
8

-

WALTER AFANASIEFF (6)
UB40 (2}
M.C. SHAN (2)
9 P.M. DAWN (3)
10 VASSAL BENFORD (2)
11 DURAN DURAN (3)
12 PAUL LEONARD (2)
13 BISHOP BURRELL (2)
14 BOYZ It MEN (1)
15 TONY! TONi! TONE! (2)
16 DEVANTE SWING (4)
17 TERRY LEWIS (7)
18- JIMMY JAM (7)
19 JERMAINE DUPRI (4)
20 DARYL SIMMONS (12)
21 BABYFACE (11)
22 BOB ROCK (4)
23 PARAGON PRODUCTIONS (1)
24 JANET JACKSON (3)
25 SPEECH (3)

(Csingles)
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# 1 Billboard Hot 100
Singles Artists-Duo/Group
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The Year
mISic

Hot 100 Singles Publishers

22 BLUE TURTLE, ASCAP (3)

Pos. PUBLISHER {No. Of Charted Singles)
WB, ASCAP (58)

MCA, ASCAP (36)

VELVET APPLE, BMI (2)
WARNER-TAMERLANE, BMI (34)
EMI APRIL, ASCAP (47)

SONY SONGS, BMI (17)

EMI BLACKWOOD, BMI (27)
REALSONGS, ASCAP (9)

-

@ N O b WN

9 ALVERT, BMI (2)

10 MUSIC CORP. OF AMERICA, BMI (11)

11 FLYTE TYME, ASCAP (7)
12 SONY TUNES, ASCAP {13}

13 BMG,
14 LLEE,

ASCAP (12}
BMI (1)

15 JOBETE, ASCAP (9)
16 INTERSCOPE PEARL, BMI (8)

17 BLAC
18 MAD

K ICE, BMI (2)
HOUSE, 8MI (2)

19 ESTEFAN, ASCAP (5)
20 UNICHAPPELL, BMI {7)
21 BAM JAMS, BMI (5)

23 GASOLINE ALLEY, BMI (2)
24 WILLIAMSON, ASCAP (1)
25 GLADYS, ASCAP (1)

EMI MUSIC PUBLISHING

© B Mt Aaieting 3 THORN B4 Conpmry

Pos. PUBLISHING CORPORATION (No. Of Charted Singles)
1 EMI MUSIC (250)
2 WARNER/CHAPPELL MUSIC (108)
3 MCA MUSIC (53)
4 4 SONY MUSIC GROUP (37)
5 VELVET APPLE MUSIC (2)

Hot 100 Singles Sales

Pos. TITLE—Artist—Label

1

O 0NV D WN

et e e
W N - O

14
15
16
17
18
19
20
2

-

22

| WILL ALWAYS LOVE YOU-—Whitney Houston—Arista
WHOOMP! (THERE IT IS)—Tag Team—Life

RUMP SHAKER—Wreckx-N-Effect—MCA

FREAK ME—Silk—Keia

NUTHIN’ BUT A G THANG—Dr. Dre—Death Row
CAN’T HELP FALLING IN LOVE--UB40—Virgin
INFORMER—Snow—EastWest

IF | EVER FALL IN LOVE—Shai—Gasoline Alley
DAZZEY DUKS - Duice—TMR

KNOCKIN’ DA BOOTS—H-Town—Luke

THAT'S THE WAY LOVE GOES—Janet Jackson—Virgin
WEAK—SWV—RCA

WHOOT, THERE IT IS—95 South—Wrap

IN THE STILL OF THE NITE—Boyz Il Men—Motown
DITTY—Paperboy—Next Plateau/FFRR
SLAM-—Onyx—IJMJ/RAL

LATELY—Jodeci—Uptown

I’'M GONNA BE (500 MILES)—The Proclaimers—Chrysalis

DREAMLOVER-Mariah Carey—Columbia

DRE DAY—Dr. Dre—Death Row

I'D DO ANYTHING FOR LOVE (BUT | WON'T DO
THAT)—Meat Loaf—MCA

A WHOLE NEW WORLD—Peabo Bryson & Regina Belle—
Columbia

w
-

&
-

THREE LITTLE PIGS—Green Jelly—Zoo

HiIP HOP HOORAY-—-Naughty By Nature—Tommy Boy
WHAT‘S UP—4 Non Blondes—Interscope

HAVE | TOLD YOU LATELY—Rod Stewart—Warner Bros.
JUST KICKIN’ 1T—Xscape—So So Def

IT WAS A GOOD DAY—Ice Cube—Priority

| GET AROUND—2Pac—Interscope

M SO INTO YOU—-SWV—RCA

IF—Janet Jackson—Virgin

INSANE IN THE BRAIN —Cypress Hill—Ruffhouse
DON'T WALK AWAY—Jade—Giant

BOOM! SHAKE THE ROOM-—Jazzy Jeff/Fresh Prince—Jive
SHOW ME LOVE—Robin 5.—Big Beat

RHYTHM IS A DANCER—Snap—Arista

RUNAWAY TRAIN—Soul Asylum—Columbia

MR. WENDAL—Arrested Development—Chrysalis

CAT’S IN THE CRADLE—Ugly Kid Joe—Stardog

ILL NEVER GET OVER YOU—Expose—Arista

I’'D DIE WITHOUT YOU-—-P.M. Dawn—Gee Street/LaFace
BAD BOYS (THEME FROM COPS)—Inner Circle—Big Beat
} GOT A MAN-—Positive K—Island

IF | HAD NO LOOT—Tony! Toni! Tonel—Wing

RIGHT HERE/DOWNTOWN-—SWV—RCA

ALL THAT SHE WANTS—Ace Of Base—Arista
ALRIGHT—Kris Kross—Ruffhouse

GOOD ENOUGH—Bobby Brown—MCA

ANOTHER SAD LOVE SONG—Toni Braxton—LaFace
CHECK YO SELF—Ice Cube Featuring Das EFX—Priority

Continued on page YE-26

WHITNEY HOUSTON:

“I Will Ahvays Love You (From The Bodyguard)” is the Top Singles Sales Track.

Csingles)
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The Year

mISic

Hot 100 Singles Sales
Continued from puge YE-24

51 REBIRTH OF SLICK-—Digable Planets—Pendulum
52 CRYIN'—Aerosmith—Geffen

53 ONE LAST CRY—Brian McKnight—Mercury

54 COMFORTER--Shai—Gasoline Alley

55 SAVING FOREVER FOR YOU—Shanice—Giant
56 ORDINARY WORLD-—Duran Duran— Capitol

57 GANGSTA LEAN—DRS—Capitol

58 BED OF ROSES—Bon Jovi——Jambco

59 WHAT ABOUT YOUR FRIENDS - TLC-—LaFace
60 WILL YOU BE THERE--Michael Jackson—MJJ

61 ) HAVE NOTHING-Whitney Houston—Arista

62 HEY MR. D.J).-—Zhane—Flavor Unit

63 THE RIVER OF DREAMS—BIily Joel—Columbia
64 DOWN WITH THE KING—Run-D.M C.—Profile
65 7-—Prince & The New Power Generation -Paisley Park
66 CHATTAHOOCHEE-—Alan Jackson—Arista

67 SHOOP—Sali-N-Pepa— Next Plateau/London

68 LIVIN' ON THE EDGE--Aerosmith—Geffen

69 SOMETHING’S GOIN’ ON-- UNV- Maverick/Sire
70 LOVE IS—Vanessa Williams & Brian McKnight—Giant
71 RUFFNECK-—MC Lyte—First Priority

72 CRY NO MORE—II D Extreme—Gasoline Alley

73 "M EVERY WOMAN-—Whitney Houston—Arista
74 CREEP—Radiohead-—Capitol

75 COME UNDONE-—Duran Duran—Capitol

Hot 100 Singles Airplay

Pos. TITLE—Artist—Label
DREAMLOVER—Mariah Carey —Columbia
2 THAT'S THE WAY LOVE GOES-Janet Jackson—Virgin
3 CAN'T HELP FALLING IN LOVE- -UB40—Virgin

4 DON'T WALK AWAY—Jade—Giant

5 WEAK—SWV—RCA
6
7
8

-

FREAK ME—Silk-—Keia
| WILL ALWAYS LOVE YOU—Whitney Houslon—Arista,
SHOW ME LOVE - Robin S.-—Big Beal
9 THE RIVER OF DREAMS—Billy Joel—Columbia

10 TWO PRINCES - Spin Doctors—Epic

11 IF—Janet Jackson—Virgin

12 IF | EVER FALL IN LOVE-—Shai—Gasoline Alley

13 LOOKING THROUGH PATIENT EYES  P.M. Dawn—Gee
Street/Island

14 | DON'T WANNA FIGHT—Tina Turner— -Virgin

15 LOVE IS—Vanesso Williams & Brian McKnight—Giant

16 BABY I'M YOURS- Shai—Gasoline Alley

17 | HAVE NOTHING — Whitney Houston-— Arista

18 AGAIN—Janet Jackson—Virgin

19 IN THE STILL OF THE NITE—Boyz Il Men—Motown

20 RIGHT HERE (HUMAN NATURE}—SWV—RCA

21 I'LL NEVER GET OVER YOU—Expose—Arista

22 I'M SO INTO YOU--SWV—RCA

23 COME UNDONE—Duran Duran—Capitol

24 RUNAWAY TRAIN—Soul Asylum—Columbia

25 LATELY—Jodeci—Uptown

26 RHYTHM IS A DANCER—Snap—Arisia

27 HAVE i TOLD YOU LATELY—Rod Stewart—Warner Bros,

o

N

(sing

28

29
30
3
32
33
34
35
36
37
3
39
40
41
42
43
44
45

-]

69

A WHOLE NEW WORLD--Peabo Bryson & Regino Belle—
Columbia

I’'M EVERY WOMAN-—Whitney Hauston—Arista
KNOCKIN’ DA BOOTS-—H-Town Luke

MR. WENDAL - Arrested Development—Chrysalis
ORDINARY WORLD - Duran Duran—Capitol
SAVING FOREVER FOR YOU-Shanice—Giant
WHOOMP! (THERE IT IS)—Tag Team—Life

WILL YOU BE THERE—Michael Jackson—MJ)
COMFORTER-—Shai—Gasoline Alley

tF 1 HAD NO LOOT—Tony! Tonil Tone!—Wing
INFORMER—Snow—EastWest

ANOTHER SAD LOVE SONG  Toni Braxton—LaFace
I’D DIE WITHOUT YOU - P.M. Dawn—Gee Street/LaFace
GOOD ENOUGH-—Bobby Brown—MCA

NUTHIN’ BUT A G THANG--Dr. Dre—Death Row
HERE WE GO AGAIN!-—Portrait—Capitol

ALL THAT SHE WANTS—Ace Of Base—Arista
THAT’'S WHAT LOVE CAN DO-—Boy Krazy-—Next
Plateau/tondon

ONE LAST CRY—Brian McKnight—Mercury

DO YOU BELIEVE IN US—Jon Secada-—SBK
7—Prince & The New Power Generation—Paisley Park
HIP HOP HOORAY - Naughty By Nature—Tommy Boy
OOH CHILD—Dino—EastWest

REASON TO BELIEVE—Rod Stewart—Warner Bros.
RUMP SHAKER—Wreckx-N-Effect-—MCA

DEEPER AND DEEPER—Madonna--Maverick/Sire
RAIN-—Madanna—Maverick/Sire

REAL LOVE—Mary J. Blige—Uptown

I'M GONNA BE (500 MILES)—The Proclaimers— Chrysalis
GIVE IT UP, TURN IT LOOSE—En Vogue—Eastwest
HEY MR. D.J.—Zhane—Flavor Unit

FIELDS OF GOLD — Sting—A&M

MORE AND MORE—Captain Hollywood Projeci—imago
BREAK IT DOWN AGAIN -Tears For Fears—Mercury
I'M FREE—Jon Secado—SBK

SWEET THING—Mary J. Blige—Upiown

WHERE ARE YOU NOW-—Janet Jackson—Virgin
WHEN SHE CRIES—Restless Heari—RCA

DAZZEY DUKS—Duice—TMR

FAITHFUL—Go West—EMI

SWEAT (A LA LA LA LA LONG)—Inner Circle—Big Beat
ANGEL—Jon Secada—SBK

HOW DO YOU TALK TO AN ANGEL -The Heights—
Capitol

WHAT IS LOVE—Haddoway—Arista

TO LOVE SOMEBODY---Michael Bolton—Columbia
I'D DO ANYTHING FOR LOVE—Meat Loaf—MCA
JUST KICKIN’ IT—Xscope—So So Def

ONE WOMAN - Jade—Giant

l e s)

MARIAH CAREY: “Dreamlover” is the Top Hot 100 Airplay Single.
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Hot Rap Artists

Pos. ARTIST (No. Of Charted Singles) Label
ONYX (3) RAL/Chaos

ICE CUBE (3) Priority

LORDS OF THE UNDERGROUND (2)
Pendulum

DR. DRE (3) Death Row

DIGABLE PLANETS (3) Pendulum
BOSS (2) RAL

L.L. COOL J (3) Def Jam

GETO BOYS (2) Rap-A-Lot

MC LYTE (1) Perspeciive

1} First Priority

10 KRIS KROSS (3) Ruffhouse

w N -

° ™ N o N oo

Hot Rap Singles

Pos. TITLE—Artist—Label
1 WE GETZ BUZY/HEAD OR GUT—lllegal-

Rowdy

REBIRTH OF SLICK {COOL LIKE DAT)—

| Digable Planets-—Pendulum

1 GOT A MAN—Positive K—Island

CHIEF ROCKA  Lords Of The Underground

Pendulum

INFORMER—Snow—EastWest

NUTHIN’ BUT A G THANG - Dr. Dre—Death

Row/Interscope

RUFFNECK—MC Lyte—First Priority

THROW YOUR GUNZ—Onyx—RAL/Chaos

PUNKS JUMP UP TO GET BEAT DOWN

Brand Nubian - Elektro

10 LOTS OF LOVIN—Pete Rock & C.L. Smooth
Elekira

11 PASSIN’ ME BY—The Pharcyde—Delicious Vinyl

12 ALRIGHT—Kris Kross Featuring Supercat—
Ruffhouse

13 SLAM—Onyx—RAL/Chaos

14 INSANE IN THE BRAIN —Cypress Hill—
Ruffhouse

15 WICKED - Ice Cube—Priority

16 WHOOT, THERE IT IS 95 South—Wrap

17 DOWN WITH THE KING —Run-D.M.C.—Profile

18 FUNKY CHILD—Lords Of The Underground-

Pendulum

»~

-~ oW

o w

w0 ™ ~

ILLEGAL: “We Getz Bugy/Head Or Gut” is the Top Rup Single.

The Year
mlSic

19 FLOW JOE—Fat Joe—Violator 5 ELEKTRA (8)
20 LET ME ROLL—Scarface—Rap-A-Lot 6 CHAOS (11}
21 BACK SEAT (OF MY JEEP)/PINK COOKIES...—L.L. Cool 7 PRIORITY (3)
J—Def Jam/RAL 8 RAP-A-LOT (6}
22 EVERYTHING’S GONNA BE ALRIGHT—Father M.C. 9 UPTOWN (5)
Uptown 10 WRAP (5)

23 FLEX--Mad Cobro—Columbia

24 PEACE TREATY—Kom—EastWest

25 IT WAS A GOOD DAY—Ice Cube—Priority

26 SIX FEET DEEP—Geto Boys —Rap-A-Lot

27 BONNIE & CLYDE/IBWIN’ WIT MY CREWIN'—Yo-Yo

COLUMBIA
28 RECIPE OF A HO- Boss—RAL/Chaos 4

29 GRAND GROOVE/AT LARGE—Intelligent Hoodlum—Tuff
Break Hot Rap Distributing Labels
30 DEEPER—Boss—RAL/Chaoos

Pos. DISTRIBUTING LABEL (No. Of Charted Singles)
1 COLUMBIA (29)
2 ATLANTIC GROUP (23)
= 3 ELEKTRA (13)
4 4 PRIORITY (9)

eastwest records america 5 MCA{0)

Hot Rap Labels

Pos. LABEL (No. Of Charted Singles)
1 EASTWEST (14)

2 RUFFHOUSE (9)

3 PENDULUM (5)

4 RAL (12)

Rick Smith
Dallas

HAPPY NEW YEAR

FROM ALL OF US AT SMITH ALSTER & CO.

Rkl dhgprhch

60 ENGINEER'S LANE, FARMINGDALE, NY 11735 « 516.420.8300 FAX 516.420.8455

Shep Alster
New York
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The Year
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Top R&B Album Artists

Pos. ARTIST (No. Of Charted Albums) Label

-

2
3
4
5
(]
7
B
9

10
n
12
13
14
15
16
17
18
19
20
2
22
23

-

24
25
26
27
28
29
30
3
32

33
34
35
36
37
38
39
40
4
42
43
44
45
46
47

-

48
49
50

DR. DRE (1) Death Row

SADE (1) Epic

KENNY G (1) Arista

JANET JACKSON (1) Virgin

SILK (1) Keia

SWV (1) RCA

ICE CUBE (2) Priority

MARY J. BLIGE (1) Uptown

TON! BRAXTON (1) LaFace

SHA! (1) Gosoline Alley

GETO BOYS (2) Rap-A-Lot

CYPRESS HILL (2) Rufthouse

2PAC (1) Interscope

ARRESTED DEVELOPMENT (2) Chrysalis
TONY! TONI! TONE! (1) Wing
NAUGHTY BY NATURE (2) Tommy Boy
LEVERT (1) Atlantic

SCARFACE (1) Rap-A-Lot

H-TOWN (1) Luke

ONYX (1) RAL

BOBBY BROWN (1} MCA

MARIAH CAREY (4) Columbia

LUTHER VANDROSS (1) Epic
L

PRINCE (4) Paisley Park

KRIS KROSS ({2) Ruffhouse

BABYFACE (1) Epic

WRECKX-N-EFFECT (1) MCA

EAZY-E (2) Ruthless

EN VOGUE (2) Eastwest

MICHAEL JACKSON (1) Epic

INTRO (1) Atlantic

SPICE 1 {1) Jive

(1) Triod

CHANTE MOORE (1) Silos

L.L. COOL J (1) Def Jam

CHRISTOPHER WILLIAMS {1} Uptown

DIGABLE PLANETS (1) Pendulum

TLC (1) LaFace

BOSS (1) RAL

JADE (2) Giant

SNOW (1} EastWest

REGINA BELLE (1] Columbia

BOYZ Il MEN {2} Motown

BRIAN McKNIGHT (1) Mercury

TOO SHORT (2) Jive

JOHNNY GILL {1} Motown

MAZE FEATURING FRANKIE BEVERLY (1) Warner Bros
PRINCE & THE NEW POWER GENERATION (1) Paisley
Park

HEAVY D. & THE BOYZ (1) Uptown

BLOODS & CRIPS (1) Dangerous

REDMAN (1) RAL

Top R&B Albums

b
o
@

-

O W NV D WN =

. TITLE—Artist—Label

THE BODYGUARD—Soundtrack—Arista
THE CHRONIC—-Dr. Dre—Death Row/Interscope
LOVE DELUXE--Sode—Epic
BREATHLESS—Kenny G- Arista
JANET.—Janet Jackson—Virgin

LOSE CONTROL—Silk—Keia

IT’S ABOUT TIME- -SWV.—RCA

THE PREDATOR- -Ice Cube—Priority
WHAT’S THE 411?—Mary J. Blige—Uptown
TONI BRAXTON - Toni Braxton— LaFace

Cr &

FEVER FOR DA FLAVOR—H-Town—Luke
BACDAFUCUP—Onyx—RAL/Chaos
BOBBY—Bobby Brown—MCA

NEVER LET ME GO—Luther Vandross—LV

FOR THE COOL IN YOU—Babyface—Epic

HARD OR SMOOTH—Wreckx-N-Effect—MCA
BOOMERANG Soundfrack—LaFace
DANGEROUS —Michael Jackson—Epic
INTRO—Intro—Atlantic

PRECIOUS —Chante Moore—Silas

14 SHOTS TO THE DOME—L.L. Coo! J—Def Jam/RAL
CHANGES---Christopher Williams—Uptown
MUSIC BOX-—Mariah Carey-—Columbia
REACHIN’ (A NEW REFUTATION OF TIME AND
SPACE)-—Digable Planets—Pendulum

DR.DRE: Top RE&B Album Artist

The Bodyguard” soundtiuck is the Top R&B Album.

n
12
13
14
15

16
17
18
19
20

MENACE It SOCIETY—Soundirack—five

IF 1 EVER FALL IN LOVE-—Shai—Gasoline Alley
STRICTLY 4 MY N.I.G.G.A.Z.....-2Pac - Interscope
TILL DEATH DO US PART- -Geto Boys —Rap-A-Lot
3 YEARS 5 MONTHS & 2 DAYS IN THE LIFE OF. . .-
Arrested Development—Chrysalis

SONS OF SOUL-—Tony! Toni! Tone!—Wing

19 NAUGHTY Ill—Naughty By Nature—Tommy Boy
FOR REAL THO'—LeVert—Atlantic

BLACK SUNDAY-—Cypress Hill—Ruffhouse

THE WORLD 1S YOURS—Scarface—Rap-A-Lot

b)

35
36
37
38
39
40
4
42
43
44
a5
46

a7

48
49
50
51

OOOOOOHHH...ON THE TLC TIP—TLC—LaFace
BORN GANGSTAZ —Boss—RAL/Chaos

FUNKY DIVAS—En Vogue—Eostwest

JADE TO THE MAX-—jade—Giant/Reprise

12 INCHES OF SNOW-—Snow—EastWest
PASSION--Regina Belle—Columbia

POETIC JUSTICE—Soundtrack—Epic Soundirax

187 HE WROTE—Spice 1—Jive
COOLEYHIGHHARMONY- -Bayz Il Men—Motown
BRIAN McKNIGHT-—Brian McKnight—Mercury
PROVOCATIVE—Johnny Gill—Motown

BACK TO BASICS—Maze Featuring Frankie Beverly—
Warner Bros.

SYMBOL—Prince And The New Power Generation.
Paistey Park

DA BOMB—Kris Kross—Ruffhouse

IT’S ON {DR. DRE 187UM} KILLA —Eozy-E—Ruthless
BLUE FUNK—Heavy D. & The Boyz—Uptown
BANGIN ON WAX- Bloods & Crips-— Dangerous/Pump

52
53
54
55

56

5
58
59
60
]
62
63

~

-

64
65
66
67
68
69
70
71
72
73

74
75
76
77
78
79
80

81
82
83

84
85
86
87
88
8¢9
90
9
9
93
94
95
96
97

N —-

98
99
100

WHUT? THEE ALBUM—Redman—RAL/Chaos
TAKIN’ MY TIME—After 7—Virgin

THE NEW BREED-—MC Breed—Wrap

HERE COME THE LORDS—Lords Of The Underground—
Pendulum

WHAT'S LOVE GOT TO DO WITH IT
(SOUNDTRACK) - Tina Turner—Virgin
PORTRAIT—Portrait—Capitol

X-TRA NAKED-Shabba Ranks—Epic

QUAD CITY KNOCK—95 South—Wrap

GET IN WHERE YOU FIT IN—Too Shori—Jive
TOTALLY KROSSED OUT—Kris Kross—Rufthouse
HOUSE OF PAIN-—House Of Pain—Tommy Boy
BIZARRE RIDE It THE PHARCYDE—The Pharcyde—
Delicious Vinyl

5150 HOME 4 THA SICK—Eazy-E-—Ruthless
HEARTBREAKER—The O’ Jays—EMI

DOWN WITH THE KING—Run-D.M.C —Profile
SOMETHING’S GOIN’ ON--UNV-—Maverick/Sire
AIN'T NO OTHER—MC Lyte—First Priority
HUMMIN’ COMIN’ AT 'CHA- Xscape—So So Def
MEN AT LARGE - Men At Large—EastWest

IN GOD WE TRUST—Brand Nubian—Elekira

NINE YARDS-—Paperboy—Next Plateau/FFRR

BORN !NTO THE '90’S—R. Kelly & Public
Announcement—live

BLACK MAF!A LIFE—Above The Law—Ruthless/Giant
HOOTIE MACK—Bell Biv Devoe—MCA

WHERE DEY AT?—Lo-Key?—Perspective

DAZZEY DUKS - Duice—TMR

JAZZMATAZZ VOLUME 1—Guru—Chrysalis
RACHELLE FERRELL—Rachelle Ferrell—Manhatton
TOO HARD TO SWALLOW-—Underground Kingz-—Big
Time

NEVA AGA!N—Kam—Street Knowledge/EasiWest
CYPRESS HILL—Cypress Hill—Ruffhouse
GUERILLAS 1IN THA MIST - Da Lench Mob—Street
Knowledge/EastWest

SNAPSHOT—George Duke—Warner Bros.

THE BLISS ALBUM...?—P.M. Dawn—Gee Street/Island
NO PRESSURE-—Erick Sermon—RAL/Chaos

MY BROTHER'S KEEPER- -Walter & Scotty — Capitol
TAKE A LOOK—Natalie Cole—Elektra
EVERYTHING—Joe—Mercury

IN THE NUDE—Luke-—Luke

LOVE MAKES NO SENSE—Alexander O'Neal—Tabu
1M READY—Tevin Campbeli - Qwest

WHO'S THE MAN?—Soundtrack—Uptown

SPtCE 1-—Spice 1—Triad

TALKIN' SHIT - Mortin Lawrence—EastWest
FOREVER MY LADY—Jodeci—Uptown

LOOKS LIKE A JOB FOR...—Big Daddy Kane—Cold
Chillin’

CB4-—Soundtrack—MCA

UPTOWN MTV UNPLUGGED-—Various Arfists—Uptown
BETWEEN THE SHEETS- Fourplay—Warner Bros.

ARISTA

Top R&B Album Labels

Pos. LABEL (No. Of Charted Albums)

ARISTA (5)

EPIC (12)
JIVE (19)
UPTOWN (7)

VIRGIN (6)
MCA (12)
LAFACE (3)

0

2
3
4
5 INTERSCOPE (4)
6
7
8

RAP-A-LOT (10}

10 EASTWEST {12)
11 RCA (4)

12 RUFFHOUSE (5)
13 KEIA (1)

14 ATLANTIC (7)
15 PRIORITY (2}

Top R&B Album Distributing
Labels

Pos. DISTRIBUTING LABEL {No. Of Charted Albums)

-

ARISTA (9)

2 PRIORITY (16)

3 MCA (23)

4 COLUMBIA (26)

5 ATLANTIC GROUP (24)
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Hot R&B Singles Artists

Pos. ARTIST {No. Of Charted Singles) Label

WHITNEY HOUSTON (4) Arista

2 SWV (4) RCA

3 SHAI (4) Gasoline Alley

4 SILK (4) Keia

5 JANET JACKSON (3) Virgin

6 MARY J. BLIGE (1) Elekira
{5) Uptown

7 TONI BRAXTON (3) LaFace

8 JADE (3) Giant

9 H-TOWN (4) Luke

10 DR. DRE (3) Death Row

11 BOBBY BROWN (4) MCA

12 JODECI (4) Uptown

13 WRECKX-N-EFFECT (4) MCA
14 PORTRAIT (3) Capitol

15 HI-FIVE (5) Jive

16 TLC (3) LaFace

17 LEVERT (3) Atlantic

18 TONY! TONI! TONE! (2) Wing
19 UNV (2) Maverick

20 MEN AT LARGE (3) EastWest
21 TAG TEAM (1) Life

»

2 SADE (4) Epic

23 INTRO (3) Atlantic
24 ARRESTED DEVELOPMENT (4) Chrysalis
25 LO-KEY? (3) Perspective

»

6 AFTER 7 (4) Virgin

27 NAUGHTY BY NATURE (3) Tommy Boy
28 CHANTE MOORE (3) Silas

2
3
3
3
3

@GN = O w9

MARIAH CAREY (2) Columbia

ICE CUBE (3) Priority

11 D EXTREME (2) Gasoline Alley
CHRISTOPHER WILLIAMS {3) Uptown
XSCAPE (1) So So Def

34 2PAC (2} Interscope
35 ZHANE (1) Flavor Unit
36 TEVIN CAMPBELL (3) Qwest
37 JOHNNY GILL (1) Epic
(3) Motown
38 ROBIN S. {2) Big Beat

3
4
4

- ©

BELL BIV DEVOE (3) MCA
EN VOGUE (4) EastWest
DUICE (1) TMR

42 BABYFACE (2) Epic
43 CHUCKII BOOKER (2) Atlantic
44 BOYZ Il MEN (1) Motown
{1}Bv 10
45 95 SOUTH (1) Wrap
46 BRIAN McKNIGHT (3) Mercury
47 R. KELLY & PUBLIC ANNOUNCEMENT (2} Jive
48 REGINA BELLE (3) Columbia
49 SHANICE (1) Motown
(1) Giant
50 PRINCE (5} Paisley Park

Hot R&B Singles

Pos. TITLE—Artist—Label

1

O O N Vb WN

-
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| WILL ALWAYS LOVE YOU (FROM THE BODY-
GUARD)—Whitney Houston—Arista

KNOCKIN’ DA BOOTS—H-Town—Luke

THAT'S THE WAY LOVE GOES—Janet Jackson—Virgin
FREAK ME—Silk—Keia

IF | EVER FALL IN LOVE—Shai—Gasoline Alley
WEAK—SWV—RCA

I'M SO INTO YOU—SWV—RCA

DON'T WALK AWAY—Jade—Giant

WHOOMP! (THERE IT I1S)—Tag Team—Life
RUMP SHAKER—Wreckx-N-Effect—MCA

30
3

32

33
34
35

36
37
38
39
40
4,
42
43
44
45
46

47
48
49
50
5
52
53

-

54
55
56

57
58
59
60

61
62
63
64

65

SHOW ME LOVE—Robin S.—Big Beat

LOVE SHOULDA BROUGHT YOU HOME (FROM
BOOMERANG)—Toni Braxton—LaFace

I HAVE NOTHING (FROM THE BODYGUARD)—
Whitney Houston—Arista )

GET AWAY—Bobby Brown—MCA

REMINISCE—Mary J. Blige—Uptown

I'M EVERY WOMAN (FROM THE BODYGUARD)—
Whitney Houston—Avrista

ONE LAST CRY—Brian McKnight—Mercury
ABC-123—LeVert—Atlantic

BABY I’'M FOR REAL/NATURAL HIGH—After 7—Virgin
QUALITY TIME—Hi-Five—Jive

GOOD ENOUGH—Bobby Brown—MCA
DEDICATED—R. Kelly & Public Announcement—Jive

| GOT A THANG 4 YA!—Lo-Key?—Perspective

IF | HAD NO LOOT—Tony! Toni! Tone!—Wing
ANNIVERSARY—Tony! Tonil Tone!l—Wing

ONE WOMAN—Jade—Giant

IN THE STILL OF THE NITE (FROM THE JACKSONS)—
Boyz Il Men—Motown

LOVE’S TAKEN OVER—Chante Moore—Silas

| GOT A MAN—Positive K—lIsland

IT WAS A GOOD DAY—Ice Cube—Priority

GANGSTA LEAN—DRS—Capitol

RUFFNECK—MC Lyte—First Priority

GAMES—Chuckii Booker—Atlantic

S5OMETHING IN YOUR EYES—Bell Biv Devoe—MCA

LOSE CONTROL/GIRL U FOR ME—Silk—Keia
ALRIGHT—Kris Kross Featuring Supercat—Ruffhouse
REBIRTH OF SLICK (COOL LIKE DAT)—Digable
Planets—Pendulum

CHECK YO SELF—Ice Cube Featuring Das EFX—Priority
DRE DAY—Dr. Dre—Death Row/Interscope
SLAM—Onyx—RAL/Chaos

SLOW AND SEXY—Shabba Ranks {Featuring Johnny
Gill)—Epic

DITTY—Paperboy—Next Plateau/FFRR

SWEET THING—Mary J. Blige—Uptown

IF | COULD—Regina Belle—Columbia

EVERY LITTLE THING U DO—Christopher Williams—
Uptown

I'M IN LUV—Joe—Mercury

The Year In

mSic

84 DOWN WITH THE KING—Run-D.M.C.—Profile

85 THE FLOOR—Johnny Gill—Motown

86 LOVE MAKES NO SENSE—Alexander O'Neal—Tabu
87 LET ME BE THE ONE—Intro—Atlantic

88 WHO IS IT—Michael Jackson—Epic

89 LITTLE MIRACLES (HAPPEN EVERY DAY)—Luther

Vandross—LV

90 THAT’'S THE WAY LOVE I1S—Bobby Brown—MCA
91 LAID BACK GIRL—Maze Featuring Frankie Beverly—

Warner Bros.

92 ALL | SEE—Christopher Williams—Uptown
93 5HOOP—Salt-N-Pepa—Next Plateau/London

WHITNEY HOUSTON: Top RE&B Singles Artist. Her ™I Will Abways Love You (From The Bodyguard)™ is the Top
REB Single.

94 EVERYTHING'S GONNA BE ALRIGHT—Father M.C.—

Uptown

95 HONEY DIP—Porirait—Capitol
96 SHOOP SHOOP (NEVER STOP GIVIN’ YOU LOVE}—

Michael Cooper—Reprise

97 HEY LOVE (CAN | HAVE A WORD)—M:r. Lee Featuring

98

R. Kelly—Jive

Bryson & Regina Belle—Columbia

99 CAN HE LOVE U LIKE THIS—After 7—Virgin
100 HAT 2 DA BACK—TLC—LaFace

MCA

A WHOLE NEW WORLD (ALADDIN'S THEME)—Peabo

10 EPIC(17)

11 LAFACE (9)

12 GIANT (9)

13 CAPITOL (14)
14 COLUMBIA (11)
15 KEIA (4)

Hot R&B Singles
Distributing Labels

Pos. DISTRIBUTING LABEL {No. Of Charted Singles)
1 MCA (52)

ATLANTIC {28}

ARISTA (18)

COLUMBIA (33)

EPIC (26)

N b WwN

Hot R&B Singles Producers

Pos. PRODUCER (No. Of Charted Singles)
1 DAVID FOSTER (5)
2 BRIAN MORGAN (5)
3 VASSEL BENFORD (6)
4 CARL MARTIN (3)
5 DARYL SIMMONS (14)

DAVID FOSTER: Top REB Singles Producer

6 DAVE HALL (5)

7 BISHOP BURRELL (2)
8 DR. DRE (3)

9 TEDDY RILEY (9)

10 DEVANTE SWING (6)
11 BABYFACE (11)

12 R. KELLY (6)

13 JERMAINE DUPRI (5)

11 NUTHIN’ BUT A G THANG—Dr. Dre—Death 66 KISS OF LIFE—Sade—Epic 14 GERALD LEVERT (9)
Row/Interscope 67 INFORMER—Snow—EastWest 15 KEITH SWEAT (6)

12 LATELY—Jodeci—Uptown 68 COME INSIDE—Iniro—Allantic Hot R&B 16 LA. REID (10)

13 SOMETHING’S GOIN’ ON—UNV—Maverick/Sire 69 GIVE IT UP, TURN IT LOOSE—En Vogue—EastWest Singles Labels 17 PORTRAIT (3)

14 SO ALONE_Men At Large—EastWest 70 HAPPY DAYS—Silk—Keia 18 EDWIN NICHOLAS (6)

15 ANOTHER SAD LOVE SONG—Toni Braxton—LaFace 71 NO ORDINARY LOVE—Sade—Epic Pos. LABEL {No. Of Charted Singles) 19 TERRY LEWIS (8)

16 JUST KICKIN' IT—Xscape—So So Def 72 WHAT ABOUT YOUR FRIENDS—TLC—LaFace 1 MCA (23) 20 JIMMY JAM (8)

17 RIGHT HERE (HUMAN NATURE)/DOWNTOWN— 73 FOR THE COOL IN YOU—Babyface—Epic 2 UPTOWN (18) 21 TONY! TONI! TONE! (2)
SWV—RCA 74 BABY I'M YOURSShai—Gasoline Alley 3 ARISTA (9) 22 JOHN PENN II (2)

18 CRY NO MORE—II D Extreme—Gasoline Alley 75 CAN WE TALK—Tevin Campbell—Quwest 4 RCA(13) 23 TAG TEAM (1)

19 HEY MR. D.J.—Zhane—Flavor Unit 76 GET IT UP (FROM POETIC JUSTICE}—TLC— 5 VIRGIN (11) 24 SADE (4)

20 DREAMLOVER—Mariah Carey-—Columbia LaFace/Epic Soundtrax 6 GASOLINE ALLEY (6) 25 SPEECH (4)

21 COMFORTER—Shai—Gasoline Alley 77 SEEMS YOU'RE MUCH TOO BUSY—Vertical Hold— 7 EASTWEST (19)

22 HERE WE GO AGAIN!—Portrail—Capitol ABM 8 JIVE (24)

23 HIP HOP HOORAY—Naughty By Nature—Tommy Boy 78 1T'S FOR YOU (FROM THE METEOR MAN)—Shanice— 9 ATLANTIC (11)

24 LOVE NO LIMIT—Mary J. Blige—Uptown Motown

25 MR. WENDAL—Arrested Development—Chrysalis 79 GOOD OL’ DAYS—LeVert—Atlantic

26 DAZZEY DUKS—Duice—TMR 80 FLEX—Mad Cobra—Columbie é_, b

27 | GET AROUND—2Pac—Interscope 81 IT'S ALRIGHT—Chante Moore—Silas r

28 IF—Janet Jackson—Virgin 82 SWEET ON U—Lo-Key?—Perspective

29 WHOOT, THERE IT IS—95 South—Wrap 83 BREATHE AGAIN—Toni Braxton—LaFace ——
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Top R&B Album Artists

Pos. ARTIST (No. Of Charted Albums) Label
DR. DRE (1) Deoth Row
SADE (1) Epic
KENNY G (1) Arista
JANET JACKSON (1) Virgin
SILK (1) Keia
SWV (1) RCA
ICE CUBE (2) Priority
MARY J. BLIGE (1) Uptown
TONI BRAXTON (1) LaFace
10 SHAI {1) Gosoline Alley
11 GETO BOYS (2} Rop-A-Lot
12 CYPRESS HILL (2) Ruffhouse
13 2PAC (1) interscope
14 ARRESTED DEVELOPMENT (2) Chrysalis
15 TONY! TONI! TONE! (1) Wing
16 NAUGHTY BY NATURE (2) Tommy Boy
17 LEVERT (1) Atlantic
18 SCARFACE (1) Rap-A-Lot
19 H-TOWN (1) Luke
20 ONYX (1) RAL
21 BOBBY BROWN (1) MCA
22 MARIAH CAREY (4) Columbia
23 LUTHER VANDROSS (1) Epic
M
24 PRINCE (4) Paisley Park
25 KRIS KROSS (2) Ruffhouse
26 BABYFACE (1) Epic
27 WRECKX-N-EFFECT {1} MCA,
28 EAZY-E (2) Ruthless
29 EN VOGUE (2) EastWest
30 MICHAEL JACKSON (1} Epic
31 INTRO (1) Atlantic
32 SPICE 1 (1} Jive
(1) Triad
33 CHANTE MOORE {1} Silas
34 L.L. COOL J (1) Def Jam
35 CHRISTOPHER WILLIAMS (1) Uptown
36 DIGABLE PLANETS (1) Pendulum
37 TLC (1} LoFace
38 BOSS (1) RAL
39 JADE (2) Giant
40 SNOW (1) EastWes!
41 REGINA BELLE (1} Columbio
42 BOYZ Il MEN (2) Motown
43 BRIAN McKNIGHT (1} Mercury
44 TOO SHORT (2) Jive
45 JOHNNY GILL (1) Motown
46 MAZE FEATURING FRANKIE BEVERLY (1) Warner Bros
47 PRINCE & THE NEW POWER GENERATION (1) Paisley
Park
48 HEAVY D. & THE BOYZ (1) Uptown
49 BLOODS & CRIPS (1) Dangerous
50 REDMAN (1) RAL

-
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Top R&B Albums

Pos. TITLE—Artist—Label
1 THE BODYGUARD - Soundirack—Arista
2 THE CHRONIC—Dr. Dre—Death Row/Interscope
3 LOVE DELUXE—Sade—Epic
4 BREATHLESS- Kenny G—Arista
5 JANET.—Janet Jackson—Virgin
6 LOSE CONTROL-Silk—Keia
7 IT'S ABOUT TIME—SWV-—RCA
8 THE PREDATOR- -Ice' Cube—Priority
9 WHAT'S THE 411?Mory J. Blige—Uptown
10 TONI BRAXTON-Toni Braxton—LaFace

Cr &

FEVER FOR DA FLAVOR—H-Town—Luke
BACDAFUCUP - Onyx—RAL/Chaos
BOBBY—Bobby Brown—MCA

NEVER LET ME GO—Luther Vandross—LV

FOR THE COOL IN YOU-Babyface—Epic

HARD OR SMOOTH-—Wreckx-N-Effect—MCA
BOOMERANG—Soundtrack—LaFace
DANGEROUS—Michael Jackson—Epic
INTRO—Intro—Atlantic

PRECIOUS—Chante Moore—Silas

14 SHOTS TO THE DOME—L.L. Cool J—Def Jam/RAL
CHANGES-Christopher Williams—Uptown
MUSIC BOX—Mariah Carey—Columbia
REACHIN' (A NEW REFUTATION OF TIME AND
SPACE)-—Digable Planets—Pendutum

DR.DRE: Top R&B Album Artist

The Bodyguard” soundtiack is the Top R&B Album.

11 MENACE Il SOCIETY—Soundirack—Jive

12 (F I EVER FALL IN LOVE—Shai—Gasoline Alley

13 STRICTLY 4 MY N.L.G.G.A.Z.....—2Pac—Interscope

14 TILL DEATH DO US PART—Geto Boys —Rap-A-Lot

15 3 YEARS 5 MONTHS & 2 DAYS IN THE LIFE OF. . .
Arrested Development—Chrysalis

16 SONS OF SOUL—Tony! Toni! Tone!—Wing

17 19 NAUGHTY I[Il—Naughty By Nature—Tommy Boy

18 FOR REAL THO’'—LeVert—Atlantic

19 BLACK SUNDAY - Cypress Hill—Ruffhouse

20 THE WORLD IS YOURS—Scarface—Rap-A-Lot

b)

35
36
37
38
39
40
4
42
43
44
45
a6

a7

48
49
50

OOOOOOHHH...ON THE TLC TIP—TLC—LaFace
BORN GANGSTAZ —Boss—RAL/Chaoos

FUNKY DIVAS - En Vogue--EastWest

JADE TO THE MAX—Jade —Giant/Reprise

12 INCHES OF SNOW-—Snow—EastWest
PASSION-—Regina Belle—Columbia

POETIC JUSTICE-—Soundtrack-—Epic Soundtrax

187 HE WROTE—Spice 1—Jive
COOLEYHIGHHARMONY—Boyz Il Men—Motown
BRIAN McKNIGHT—Brian McKnight—Mercury
PROVOCATIVE-—Johnny Gill-Motown

BACK TO BASICS-—Maze Featuring Frankie Beverly—
Warner Bros.

SYMBOL-—Prince And The New Power Generation—
Paisley Park

DA BOMB-—Kris Kross—Ruffhouse

IT’S ON (DR. DRE 187UM) KILLA—Eazy-E—Ruthless
BLUE FUNK—Heavy D. & The Boyz—tJptown
BANGIN ON WAX—Bloods & Crips—Dangerous/Pump

52 WHUT? THEE ALBUM—Redman—RAL/Chaos

53 TAKIN' MY TIME—After 7—Virgin

54 THE NEW BREED--MC Breed—Wrap

55 HERE COME THE LORDS—Lords Of The Underground—
Pendulum

56 WHAT'S LOVE GOT TO DO WITH IT
(SOUNDTRACK}—Tina Turner—Virgin

57 PORTRAIT—Portrait—Capitol

58 X-TRA NAKED--Shabba Ranks—Epic

59 QUAD CITY KNOCK—95 South—Wrap

60 GET IN WHERE YOU FIT IN—Too Short—Jive

61 TOTALLY KROSSED OUT - Kris Kross—Ruffhouse

62 HOUSE OF PAIN—House Of Pain—Tommy Boy

63 BIZARRE RIDE 1) THE PHARCYDE-—The Pharcyde—
Delicious Vinyl

64 5150 HOME 4 THA SICK—Eazy-E—Ruthless

65 HEARTBREAKER—The O'Jays—EMI

66 DOWN WITH THE KING—Run-D.M.C —Profile

67 SOMETHING'S GOIN’ ON—UNV—Maverick/Sire

68 AIN'T NO OTHER - MC Lyte—First Priority

69 HUMMIN’ COMIN’ AT ‘CHA—Xscape—So So Def

70 MEN AT LARGE-—Men At Large—EastWest

71 IN GOD WE TRUST—Brand Nubian—Elekira

72 NINE YARDS Paperboy—Next Plateau/FFRR

73 BORN INTO THE ‘90°S—R. Kelly & Public
Announcemeni—lJive

74 BLACK MAFIA LIFE--Above The Law--Ruthless/Giant

75 HOOTIE MACK-—Bell Biv Devoe—MCA

76 WHERE DEY AT?—Lo-Key?--Perspective

77 DAZZEY DUKS- Duice—TMR

78 JAZZMATAZZ VOLUME 1—Guru—Chrysalis

79 RACHELLE FERRELL Rachelle Ferrell—Manhattan

80 TOO HARD TO SWALLOW--Underground Kingz—Big
Time

81 NEVA AGAIN—Kom—Sireet Knowledge/EastWest

82 CYPRESS HILL—Cypress Hill—Ruffhouse

83 GUERILLAS IN THA MIST Da Lench Mob—Street
Knowledge/EastWest

84 SNAPSHOT--George Duke—Warner Bros.

85 THE BLISS ALBUM...?—P.M. Dawn—Gee Street/Islond

86 NO PRESSURE-—Erick Sermon—RAL/Chaos

87 MY BROTHER’S KEEPER—Walter & Scotty—Capito!

88 TAKE A LOOK—Natalie Cole—Elekira

89 EVERYTHING—loe—Mercury

90 IN THE NUDE—Luke—Luke

91 LOVE MAKES NO SENSE— Alexander O'Neal—Tabu

92 I’'M READY—Tevin Campbell—Qwest

93 WHO'S THE MAN?—Soundtrack—Uptown

94 SPICE 1 —Spice 1 —Triad

95 TALKIN’ SHIT—Martin Lawrence—EastWest

96 FOREVER MY LADY—Jodeci—Uptown

97 LOOKS LIKE A JOB FOR...—8ig Daddy Kane—Cold
Chillin*

98 CB4—Soundirack—MCA

99 UPTOWN MTV UNPLUGGED—Various Artisls—Uptown

100 BETWEEN THE SHEETS—Fourploy—Warner Bros.

-

w

-

-

v

ARISTA

Top R&B Album Labels

Pos. LABEL {No. Of Charted Albums)
ARISTA (5}

2 EPIC(12)

3 JIVE (19)

4 UPTOWN (7}

5 INTERSCOPE (4)
6

7

8

-

VIRGIN (6}
MCA (12)
LAFACE (3)

9 RAP-A-LOT (10}
10 EASTWEST (12)
11 RCA (4)

12 RUFFHOUSE (5}
13 KEIA (1}

14 ATLANTIC (7)
15 PRIORITY (2)

Top R&B Album Distributing
Labels

Pos. DISTRIBUTING LABEL [No. Of Charfed Albums)
1 ARISTA (9)

2 PRIORITY (16)

3 MCA (23)

4 COLUMBIA (26)

5 ATLANTIC GROUP (24)

YE-28
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Hot R&B Singles Artists

Pos. ARTIST {No. Of Charted Singles) Label
WHITNEY HOUSTON (4) Arista
SWV (4) RCA
SHAI {4) Gasoline Alley
SILK {4) Keia
JANET JACKSON (3) Virgin
MARY J. BLIGE (1) Elekira
(5) Uptown
TONI BRAXTON (3) LaFace
JADE (3) Giant
9 H-TOWN {4) Luke
10 DR. DRE (3) Death Row
11 BOBBY BROWN (4) MCA
12 JODECI (4) Uptown
13 WRECKX-N-EFFECT (4) MCA
14 PORTRAIT (3) Capito!
15 HI-FIVE (5) Jive
16 TLC (3) LaFace
17 LEVERT (3) Atlantic
18 TONY! TONI! TONE! (2) Wing
19 UNV (2) Maverick
20 MEN AT LARGE (3} EastWest
21 TAG TEAM (1) Life
22 SADE (4) Epic
23 INTRO (3) Atlantic
24 ARRESTED DEVELOPMENT (4) Chrysalis
25 LO-KEY? (3) Perspective
26 AFTER 7 (4) Virgin
27 NAUGHTY BY NATURE (3) Tommy Boy
28 CHANTE MOORE (3) Silas
MARIAH CAREY (2) Columbia
ICE CUBE (3] Priority
Il D EXTREME (2) Gasoline Alley
32 CHRISTOPHER WILLIAMS (3} Uptown
33 XSCAPE (1) So So Def
34 2PAC (2) Interscope
35 ZHANE (1) Flavor Unit
36 TEVIN CAMPBELL {3) Qwest
37 JOHNNY GILL (1) Epic
{3) Motown
38 ROBIN S. (2) Big Beat
39 BELL BIV DEVOE (3} MCA
40 EN VOGUE (4) Eostwest
41 DUICE (1) TMR
42 BABYFACE (2) Epic
43 CHUCKII BOOKER (2) Atlantic
44 BOYZ Il MEN (1) Motown
1} Biv 10
45 95 SOUTH (1) Wrop
46 BRIAN McKNIGHT (3) Mercury
47 R. KELLY & PUBLIC ANNOUNCEMENT (2} Jive
48 REGINA BELLE (3} Columbia
49 SHANICE (1) Motown
(1} Giant
50 PRINCE (5) Paistey Park

L T R O

@ o~

W
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Hot R&B Singles

Pos. TITLE—Artist—Label

1 | WILL ALWAYS LOVE YOU (FROM THE BODY-
GUARD)-—Whitney Houston—Arista
KNOCKIN’ DA BOOTS-—H-Town-—Luke
THAT’S THE WAY LOVE GOES - Janet Jackson—Virgin
FREAK ME-—Silk-—Keia
IF | EVER FALL IN LOVE—Shai
WEAK—SWV—RCA
M 5O INTO YOU—SWV—RCA
DON'T WALK AWAY—Jade—Giant
WHOOMP! (THERE IT 1S}—Tog Team—Life
RUMP SHAKER—Wreckx-N-Effect—MCA
NUTHIN’ BUT A G THANG—Dr. Dre—Deoth
Row/Interscope
12 LATELY—Jodeci—Uptown
13 SOMETHING’S GOIN’ ON—UNV- Maverick/Sire
14 5O ALONE-—Men At Large—EostWest
15 ANOTHER SAD LOVE SONG-—Toni Braxton
16 JUST KICKIN’ {T—Xscape—So So Def
17 RIGHT HERE (HUMAN NATURE})/DOWNTOWN-——

SWV-—RCA

18 CRY NO MORE—IiI D Extreme—Gasoline Alley
19 HEY MR. D.J.—Zhane—Flavor Unit
20 DREAMLOVER-- mariah Carey—Columbia
21 COMFORTER—Shai—Gaosaline Alley
22 HERE WE GO AGAIN!—Portrait—Capiiol
23 HIP HOP HOORAY - Naughty By Nature—Tommy Boy
24 LOVE NO LIMIT-—Mary J. Blige—Uptown
25 MR. WENDAL--Arrested Development—Chrysalis
26 DAZZEY DUKS—Duice—TMR
27 | GET AROUND--2Pac—interscope
28 IF—Janet Jackson—Virgin
29 WHOOT, THERE IT IS-—95 South—Wrap

Gasoline Alley

-0 W N VL LW

LaFace

N -

30
3

-

32

33
34
35

36
37
38
39
40
41
42
43
44
a5
a6

a7
48
49
50
51
52
53

WHITNEY HOUSTON: Top REB Singles Artist. Her *1 Will Ahvays Love You (From The Bodyguard)” is the Top

SHOW ME LOVE—Robin $.—Big Beat

LOVE SHOULDA BROUGHT YOU HOME (FROM
BOOMERANG)—Toni Braxton—LaFace

| HAVE NOTHING (FROM THE BODYGUARD)—
Whitney Houston—Arista

GET AWAY-_Bobby Brown—MCA
REMINISCE—Mary J. Blige—Uptown

I'M EVERY WOMAN (FROM THE BODYGUARD)—
Whitney Houston—Arisfa

ONE LAST CRY-—Brian McKnight—Mercury
ABC-123-LeVert—Atlantic

BABY I’'M FOR REAL/NATURAL HIGH— Afier 7—Virgin
QUALITY TIME—Hi-Five—Jive

GOOD ENOUGH—Bobby Brown—MCA
DEDICATED—R. Kelly & Public Announcement—Jive

1 GOT A THANG 4 YA!—Lo-Key?—Perspective

IF | HAD NO LOOT—Tony! Toni! Tone!—Wing
ANNIVERSARY—Tony! Toni! Tone!—Wing

ONE WOMAN—Jade—Giant

IN THE STILL OF THE NITE (FROM THE JACKSONS)—
Boyz Il Men—Motown

LOVE'S TAKEN OVER—Chante Moore—Silas

| GOT A MAN—Positive K—Island

IT WAS A GOOD DAY—Ice Cube—Priority
GANGSTA LEAN - DRS—Capitol

RUFFNECK—MC Lyte—First Priority
GAMES—Chuckii Booker—Atlantic

SOMETHING IN YOUR EYES—Bell Biv Devoe—MCA

Ty

REB Single.

54
55
56

57
58
59
60

61
62
63
64

65
66
67
68
69
70
n
72
73
74
75
76

77

7

o0

79
80
8
82
83

LOSE CONTROL/GIRL U FOR ME—Silk—Keia
ALRIGHT—KXris Kross Featuring Supercat—Ruffhouse
REBIRTH OF SLICK (COOL LIKE DAT) - Digable
Planets—Pendulum

CHECK YO SELF—ice Cube Featuring Das EFX—Priority
DRE DAY—Dr, Dre—Death Row/Interscope
SLAM-—Onyx—RAL/Chaos

SLOW AND SEXY-—Shabba Ranks (Featuring Johnny
Gill)—Epic

DITTY—Paperboy—Next Plateau/FFRR

SWEET THING—Mary J. Blige—Uptown

IF | COULD—Regina Belle—Columbia

EVERY LITTLE THING U DO-Christopher Williams—
Uptown

I'M IN LUV—Joe—Mercury

KISS OF LIFE—Sode—Epic
INFORMER—Snow—E astWest

COME INSIDE—Intro—Atlantic

GIVE IT UP, TURN IT LOOSE—En Vogue—Easiwest
HAPPY DAYS  Silk—Keia

NO ORDINARY LOVE—Sade—Epic

WHAT ABOUT YOUR FRIENDS—TLC—LaFace
FOR THE COOL IN YOU-—Babyfoce—Epic

BABY I'M YOURS—Shai—Gasoline Alley

CAN WE TALK—Tevin Campbell—Qwest

GET IT UP (FROM POETIC JUSTICE)-TLC—
LaFace/Epic Soundtrox

SEEMS YOU’RE MUCH TOO BUSY—Vertical Hold
A&M

IT’S FOR YOU (FROM THE.METEOR MAN)—Shanice—
Motown

GOOD OL’ DAYS—LeVeri—Ailiantic

FLEX—Mad Cobra—Columbior

IT’S ALRIGHT—Chante Moore—Silas

SWEET ON U Lo-Key?—Perspective

BREATHE AGAIN - Toni Braxton—LaFace

The Year
mIS ic

84 DOWN WITH THE KING  Run-D.M.C.—Profile

85 THE FLOOR—Johnny Gill—Motown

86 LOVE MAKES NO SENSE-—Alexander O’'Neal—Tobu
87 LET ME BE THE ONE—Intro—Atlantic

88 WHO IS IT—Michael Jackson—Epic

89 LITTLE MIRACLES (HAPPEN EVERY DAY)—Luther

Vandross—LV

90 THAT'S THE WAY LOVE IS—Bobby Brown-—MCA
91 LAID BACK GIRL--Maze Featuring Frankie Beverly—

Warner Bros.

92 ALL ! SEE—Christopher Williams—Uptown
93 SHOOP—Salt-N-Pepo—~Next Plateau/London

94 EVERYTHING'S GONNA BE ALRIGHT—Father M.C.

Uptown

95 HONEY DIP—Portrait—Capitol
96 SHOOP SHOOP (NEVER STOP GIVIN’ YOU LOVE)—

Michael Cooper—Reprise

97 HEY LOVE (CAN | HAVE A WORD)- -Mr. Lee Featuring

R. Kelly—1Jive

98 A WHOLE NEW WORLD (ALADDIN'S THEME)—Peabo

Bryson & Regina Belle—Columbia

99 CAN HE LOVE U LIKE THIS—After 7—Virgin
100 HAT 2 DA BACK—TLC~—LaFace

MCA

Hot R&B
Singles Labels

Pos. LABEL (No. Of Charted Singles)

NN DA WN

MCA (23)

UPTOWN (18]
ARISTA (9)

RCA (13)

VIRGIN (11)
GASOLINE ALLEY (6)
EASTWEST (19)

JIVE (24)

ATLANTIC (11)

10 EPIC (17)

11 LAFACE (9)

12 GIANT (9)

13 CAPITOL (14)
14 COLUMBIA (11}
15 KEIA (4)

Hot R&B Singles
Distributing Labels

Pos. DISTRIBUTING LABEL (No. Of Charted Singles)
1 MCA (52)

ATLANTIC (28)

ARISTA (18)

COLUMBIA (33)

EPIC {26)

nos WwN

Hot R&B Singles Producers

Pos. PRODUCER (No. Of Charted Singles)
1 DAVID FOSTER (5)
2 BRIAN MORGAN (5)
3 VASSEL BENFORD (6)
4 CARL MARTIN (3)
5 DARYL SIMMONS (14)

DAVID FOSTER: Top R&8 Singles Producer

6
7
8

DAVE HALL (5)
BISHOP BURRELL (2)
DR. DRE (3)

9 TEDDY RILEY (9)

10 DEVANTE SWING (6)
11 BABYFACE (11)

12 R. KELLY (6)

13 JERMAINE DUPRI (5)
14 GERALD LEVERT (9)
15 KEITH SWEAT (6)

16 L.A. REID (10)

17 PORTRAIT (3)

18 EDWIN NICHOLAS (6)
19 TERRY LEWIS (8)

20 JIMMY JAM (8)

21 TONY! TONI! TONE! (7}
22 JOHN PENN II (2)

23 TAG TEAM (1)

24 SADE (4)

25 SPEECH (4)

W N -
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DR. DRE: Top R&B Artist and Top New REB Antist

The Year

'mISic

Top R&B Artists

Top New R&B Artists

Pos. ARTIST (No. Of Charted Albums & Singles) Label

~ VN bW N -

v ™

10
n
12
13
14
15
16
17
18
19

~N
pt

35
36
3
3
39
40

o o~

4
42

pry

43
44
45
46
47
48
49
50

DR. DRE (4) Death Row

SWV (5) RCA

JANET JACKSON (4) Virgin
SILK (5) Keia

SADE (5) Epic

MARY J. BLIGE (1) Elektra

(6} Uptown

SHAI (5) Gasoline Alley

TONI BRAXTON (4} LoFace
KENNY G (3) Arista

ICE CUBE (5) Priority
WHITNEY HOUSTON (4) Arista
H-TOWN (5) Luke

BOBBY BROWN (5) MCA
ARRESTED DEVELOPMENT (6) Chrysalis
JADE (5) Giont

TONY! TONI! TONE! (3) Wing
2PAC (3) Interscope

LEVERT (4) Atlantic
WRECKX-N-EFFECT (5) MCA
NAUGHTY BY NATURE (5) Tommy Boy
GETO BOYS (4) Rap-A-Lot
MARIAH CAREY (6) Columbia
CYPRESS HiLL (3) Ruffhouse
INTRO (4) Atlantic

TLC (4) LaFace

ONYX (3) RAL

(1) M)

CHANTE MOORE (4) Silas
PRINCE (9) Paisley Park
BABYFACE (3) Epic

LUTHER VANDROSS (1} Epic
() v

EN VOGUE (6) EastWest
CHRISTOPHER WILLIAMS (4) Uptown
KRIS KROSS (6) Rufthouse
MICHAEL JACKSON (3) Epic
(1) Motown

(1) M

PORTRAIT (4) Capitol
DIGABLE PLANETS (4) Pendulum
SCARFACE (3) Rap-A-Lot
AFTER 7 (5} Virgin

REGINA BELLE (4) Columbia
BOYZ Il MEN (3) Motown

(1} Biv 10

UNV (3} Maverick

JOHNNY GILL (1) Epic

(4) Motown

JODECH (5} Uptown

MEN AT LARGE (4) EastWest
L.L. COOL J (4) Def Jam
SNOW (3) EastWest

BRIAN McKNIGHT (4) Mercury
LO-KEY? (4) Perspective
EAZY-E (3) Ruthless

BOSS (3) RAL

Pos. ARTIST (No. Of Charted Albums & Singles) Label

-

2
3
4
5
6
7
8
9

10

DR. DRE (4) DEATH ROW
SWV (5) RCA

SILK (5} Keia

SHAI (5) Gasoline Alley
TONI BRAXTON (4) LaFace
H-TOWN (5) Luke

JADE (5) Giant

INTRO (4) Atlantic

ONYX (3) RAL

(1) Ims

CHANTE MOORE (4) Silas

ARISTA

Top R&B Labels

Pos. LABEL {No. Of Charted Albums & Singles)

0 NN D W -

-]

10
11
12
13
14
15

ARISTA (14)
EPIC (29)
UPTOWN (25)
JIVE (43)

MCA (35)
VIRGIN (17)
LAFACE (12)
EASTWEST (31)
RCA (17)
INTERSCOPE (9)
ATLANTIC {18)
KEIA (5)
GASOLINE ALLEY (8)
COLUMBIA (20)
RAP-A-LOT (15)

MCA

Top R&B Distributing Labels

Pos. DISTRIBUTING LABEL (No. Of Charted Albums &

1
2
3
4
5

Singles)

MCA (75)
ARISTA (27)
COLUMBIA (59)
PRIORITY (24)
EPIC (47)

Cr&&b)
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Pos. PUBLISHER (No. Of Chorted Singles)

C®NOCWVAEWRN

L]
n
12
13
14
15
16
7
18

'WARNER-TAMERLANE, BMI (43)
MCA, ASCAP (37)

WB, ASCAP (51)

EMI APRIL, ASCAP (56)

VELVET APPLE, BMI (1)

SONY SONGS, BMI (16)

€M BLACKWOOD, BMI (33)
ZOMBA, BMI (25)

MUSIC CORP. OF AMERICA, BMI (19)
ZOMBA, ASCAP (32)

JOBETE, ASCAP (10)

FLYTE TYME, ASCAP (8)

NEW PERSPECTIVE, ASCAP (6)
ALVERT, BMI (2)

SONY TUNES, ASCAP (10)
INTERSCOPE PEARL, BMI (8)
ECAF, BMI (6)

TRYCEP, BMI (12)

Pos. PUBLISHING CORPORATION {No. Of Chorted Singles)

1 EMI MUSIC (273)

2 WARNER/CHAPPELL MUSIC (103)
3 MCA MUSIC (65)

4 ZOMBA MUSIC (65)

5 SONY MUSIC GROUP (31)

SAY

EMI MUSIC PUBLISHING

D8l Aty ¢ PO B Campry

Pos. TITLE—Artist—Label

1
2

1 WILL ALWAYS LOVE YOU—Whitney Houston—Arisia
KNOCKIN' DA BOOTS—H-Town—Luke

3 WHOOMP! (THERE IT IS)—Tog Teom—Life

4
5

NUTHIN’ BUT A G THANG—Dr. Dre—Deoth Row
FREAK ME—Silk—Keio

“I Will Ahvays Love You (From The Bodyguard)” is the Top REB Singles Sales Track.

19
20
2

50

BLACK ICE, BMI (3)

BAM JAMS, BMI (5)

SAJA, BMI (13)

TROUTMAN, BMI (12)

BLACK BULL, ASCAP (4)

R. KELLY, BMI (5}

PAC JAM, BMI (7)

‘GASOLINE ALLEY, BMI (2)
NAUGHTY, ASCAP (6)
NICK-O-VAL, ASCAP (1)

STONE JAM, ASCAP (5)

RAMAL, BMI {6)

T-BOY, ASCAP (5)

IRVING, 8MI (9)

NESS, NITTY & CAPONE, ASCAP (9)
GRADINGTON, ASCAP (2)
RONNIE ONYX, BMI (2)

€/A, ASCAP (7)

LLEE, BMI (1)

KEITH SWEAT, ASCAP (6)

RAP & MORE, BMI (1)

AIN'T NUTHIN’ GOIN’ ON BUT FU-KIN’, ASCAP (1)
ARRESTED DEVELOPMENT, BMI {4)
KEAR, BMI (8)

BOOBIE-LOO, BMI (5)

TWO TUFF-ENUFF, BMI (4)
POLYGRAM INTERNATIONAL, ASCAP (8)
GREENSKIRT, BMI (5)

SO SO DEF, ASCAP (5)

11 D EXTREME, ASCAP (1)
GANGSTA BOOGIE, ASCAP (5)
GASOLINE ALLEY, ASCAP (1)

o N o

o

n
12
13
14
15
16
17
18
19

21

27

THAT’S THE WAY LOVE GOES—Janet Jockson—Virgin
DAZZEY DUKS—Duice—TMR

WHOOT, THERE IT IS--95 South—Wrap

RUMP SHAKER—Wreckx-N-Effect—MCA

IF | EVER FALL IN LOVE—Shai—Gosoline Alley
WEAK—SWV—RCA

LATELY— Jodeci—Uptown

JUST KICKIN' IT—Xscope—So So Def

HIP HOP HOORAY—Naughty By Nature—Tommy Boy
I'M SO INTO YOU—SWV—RCA
DITTY—Paperboy—Next Plateou/FFRR

1 GET AROUND- 2Pac—Interscope

CHECK YO SELF—Ice Cube—Priority
INFORMER—Snow—EostWest

IT WAS A GOOD DAY—Ice Cube—Priority

CRY NO MORE—II D Extreme—Guasoline Alley

DRE DAY—DOr. Dre—Death Row

SOMETHING'S GOIN’ ON—UNV—Maverick/Sire
ANOTHER SAD LOVE SONG Toni Broxton—LaFace
RIGHT HERE/DOWNTOWN—SWV—RCA

SO ALONE—Men Al Large—EosiWest
DREAMLOVER—Marioh Carey—Columbia

SHOW ME LOVE—Robin S.—Big Beat

1 GOT A MAN  Positive K—islond

RUFFNECK—MC Lyte—First Priority

SLAM —Onyx—RAL/Chaos

DOWN WITH THE KING--Run-D.M.C.—Profile
GANGSTA LEAN—DRS—Copito!

ALRIGHT—Kris Kross—Ruftfhouse

REBIRTH OF SUICK—Digable Plonets—Pendulum
DON'T WALK AWAY—Jade—Giant

HEY MR. D.J.—Zhane—Flovor Unit

IN THE STILL OF THE NITE—Boyz Il Men—Molown
MR. —Arrested D
COMFORTER—Shai—Guosolihe Alley
GOOD ENOUGH—Bobby Brown—MCA
ABC-123—LeVeri—Atlontic

IF 1 HAD NO LOOT—Tony! Tonil Tone!—Wing

A WHOLE NEW WORLD—P. Brysan/R. Belle—Columbia

Chrysalis

a5

46
a7
48
49
5
51
5
53
5

©

~

IS

55
5
57
58
59
60
6
[
63

L
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JANET JACKSON: “That’s The Wdy Love Goes™ is the
Top R&B Airplay Single.

64
[}
66
67
68
69
70
7
7

©w

N =

73
7
75

N

Year In
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EVERYTHING’S GONNA BE ALRIGHT—Father M.C.—
Uptown

IF—Janet Jockson—Virgin

HERE WE GO AGAIN!—Portrait—Capitol

1 HAVE NOTHING —Whiney Houston—Arista

ONE LAST CRY—Brian McKnight—Mercury

INSANE IN THE BRAIN—Cypress Hill—Ruffhouse
BOOM! SHAKE THE ROOM—Jozzy Jeff/Fresh Prince—lJive
SLOW AND SEXY—Shabba Ranks/Johnny Gill—Epic
DEEPER—Boss—RAL/Chaos

LOVE SHOULDA BROUGHT YOU. . .—Toni Braxton—
LaFace

FLEX-—Mad Cobro—Columbia

| GOT A THANG 4 YA!—Lo-Key?—Perspective
SHOOP—Solt-N-Pepa—Next Platecu/London

I'M EVERY WOMAN—Whitney Houston—Avrista

CHIEF ROCKA—Lords Of The Underground—Pendulum
VERY SPECIAL—Big Daddy Kane—Cold Chillin’
ANNIVERSARY—Tony! Tonil Tonel—Wing

WHAT ABOUT YOUR FRIENDS—TLC—LaFace
PASSIN' ME BY—The Phorcyde—Delicious Vinyl

SOMETHING IN YOUR EYES—Bell Biv Devoe—MCA
QUAUITY TIME—Hi-Five—live

BACK SEAT (OF MY JEEP)—L.L. Cool J—Def Jom/RAL
MEGA MEDLEY—Zopp & Roger—Reprise

GET AWAY—Bobby Brown—MCA

¥'D DIE WITHOUT YOU—P.M. Dawn—Gee Street/LaFace
I'M IN LUV—Joe—Mercury

GANGSTA BITCH—Apache—Tommy Boy

BONNIE AND CLYDE/IBWIN' WIT MY CREWIN'—Yo-
Yo—EastWest

SAVING FOREVER FOR YOU—Shanice—Giont/Reprise
{F 1 COULD—Regino Belle—Columbia

LOSE CONTROL/GIRL U FOR ME—Silk—Keio

Hot R&B Singles Airplay
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Pos. TITLE—Artist—Label

1
2
3
4

THAT'S THE WAY LOVE GOES—Jonet Jockson—Virgin
DON'T WALK AWAY—Jade—Giont

LOVE NO LIMIT—Maory J. Blige—Uptown
WEAK—SWV—RCA

I'M SO INTO YOU—SWV—RCA

FREAK ME—Silk—Keio

SOMETHING'S GOIN' ON—UNV—Maverick/Sire
KNOCKIN’ DA BOOTS—H-Town—Luke

LOSE CONTROL—Silk—Keio

ANOTHER SAD LOVE SONG —Toni Broxton—LaFace
LATELY —Jodeci—Uptown

HEY MR. D.J.—Zhone—Flavor Unit

RIGHT HERE (HUMAN NATURE)—SWV—RCA
SWEET THING—Maory J. Blige—Uptown

IF—Janet Jackson—Virgin

DREAMLOVER—Marioh Carey—Columbia

GET AWAY—Bobby Brown—MCA

| WILL ALWAYS LOVE YOU—Whitney Houston—Arista
1 HAVE NOTHING—Whitney Houston—Ansta

SO ALONE—Men At Large—EostWest

HERE WE GO AGAIN!—Portroit—Capitol
ANNIVERSARY—Tony! Toni! Tonel—Wing

IF | EVER FALL IN LOVE—Shoi—Gasoline Alley

1I’'M EVERY WOMAN—Whiiney Houston—Arista
ABC-123—LeVert—Allantic
COMFORTER—Shai—Gasoline Alley

CRY NO MORE—II D Extreme—Gasoline Alley
REMINISCE —Mary ). Blige—Uptown

MR. A Chrysalis
ONE LAST CRY—Brion McKnight—Mercury

LOVE SHOULDA BROUGHT YOU. . .—Toni Braxton—
LaFace

BREATHE AGAIN—Toni Broxton—LoFace
DEDICATED—R. Kelly & Public Announcement—Jive
DOWNTOWN—SWV_—RCA

JUST KICKIN' IT—Xscape—So So Def

SHOW ME LOVE—Robin S.—Big Beat

QUALITY TIME—Hi-Five—lJive

BABY I’'M FOR REAL/NATURAL HIGH—After 7—Virgin
ONE WOMAN—Jode—Giant

LET ME BE THE ONE—Intro—Atlantic

1 GET AROUND—2Pac—interscope

KISS OF LIFE—Sade—Epic

GIRL U FOR ME—Silk—Keio

HIP HOP HOORAY—Naughty By Nolure—Tommy Boy
IT'S FOR YOU—Shanice—Motown

EVERY LITTLE THING U DO—Christopher Williams—
Uplown

SOMETHING IN YOUR EYES —Bell Biv Cevoe—MCA
NUTHIN' 8UT A G THANG -Dr. Dre—Death Row
SEEMS YOU'RE MUCH TOO BUSY—Vertical Hold—A&M
GAMES — Chuckii Booker—Atlantic

FOR THE COOL IN YOU—Babylace—Epic

GIVE IT UP, TURN IT LOOSE—En Vogue—EasiWest
BABY I'M YOURS  Shai—Goasoline Alley

IF 1 HAD NO LOOT—Tony! Toni! Tone!—Wing
NEVER KEEPING SECRETS —Bobyfoce—Epic
THAT’S THE WAY LOVE IS -Bobby Brown—mCA
COME INSIDE—Iniro—Atlantic

LOVE MAKES NO SENSE—Alexander O'Neal—Tabu
RUMP SHAKER—Wreckx-N-Effeci—MCA

I'M IN LUV—Joe—Mercury

CAN WE TALK—Tevin Compbell—Qwest

GET IT UP—TLC—LoFace

R LOVE—En Vog EostWest

| GOT A THANG 4 YA!—Lo-Key?—Perspective
RIBBON IN THE SKY—Intro—Atlantic

IF | COULD—Regina Belle—Columbia

WHOOMP! (THERE IT IS!)—Tog Team—Life

LOVE'S TAKEN OVER—Chante Moore—Silas

WHO IS IT—Michoel Jockson—Epic

NO ORDINARY LOVE—Sade—Epic

ALRIGHT—Kris Kross—Ruffhouse

HAPPY DAYS —Silk—Keio

GOOD ENOUGH—Bobby Brown—MCA

IT’S ALRIGHT—Chante Moore—Silos

SWEET ON U—Lo-Key?—Perspective

ted Devel

(r& b))
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© 1993 Madison Square Garden Corp.

f your name's not here,
you need a new agent.

Just ask Madonna. Or Sting. Or any of the stars
who picked our place as the place to be seen
in 1993. The hottest spots in New York are
Madison Square Barden and The Paramount
Call Wayne Sharp at 212-465-6725 for more
information. Then call your agent. After all,

everyone deserves a second chance.
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Top Country
Album Artists

29

DIAMOND RIO (2) Arista

30 SUZY BOGGUSS (3) Liberty

Pos. ARTIST (No. Of Charted Albums) Labels

2
3
4
5
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7
8
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n
12
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GARTH BROOKS (6} Liberty
BILLY RAY CYRUS (2) Mercury
REBA McENTIRE (5) MCA
BROOKS & DUNN (2) Arista
GEORGE STRAIT (4) MCA
ALAN JACKSON (4) Arista
WYNONNA (2] Curb/MCA
VINCE GILL (1) RCA

{4) MCA

MARY-CHAPIN CARPENTER (2) Columbia
TRAVIS TRITT (4) Warner Bros.
CLINT BLACK (4) RCA
DWIGHT YOAKAM (2} Reprise
TANYA TUCKER (4) Liberty
LORRIE MORGAN (1) RCA

(2) BNA

3
32
33
34
35
36
37
38
39

SAWYER BROWN (3) Curb
LITTLE TEXAS (2) Warner Bros.
CHRIS LEDOUX (2) Liberty

BILLY DEAN (2} SBK

PAM TILLIS (1) Arista

RICKY VAN SHELTON (2) Columbia
RESTLESS HEART (1) RCA

TOBY KEITH (1) Mercury

PATTY LOVELESS (1) MCA

(1) Epic

40 HAL KETCHUM (2) Curb

41
42
43
44
45
46
47

GEORGE JONES (1) MCA
JOE DIFFIE (1) Epic

WILLIE NELSON (1} Columbia
MARTY STUART (1) MCA
CLAY WALKER (1) Giant
KATHY MATTEA (1) Mercury
McBRIDE & THE RIDE {2) MCA

P

GARTH BROOKS: Top Country Album Artist
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TRISHA YEARWOOD (3) MCA

JOHN MICHAEL MONTGOMERY (1) Atlantic
TRACY LAWRENCE (2) Atlantic

JOHN ANDERSON (2) BNA

ALABAMA (3} RCA

RANDY TRAVIS (3) Warner Bros.

MARK CHESNUTT (2) MCA
CONFEDERATE RAILROAD (1) Atlantic
DOUG STONE (4) Epic

ALVIN & THE CHIPMUNKS (1) Chipmunk
AARON TIPPIN (2) RCA

DOLLY PARTON (2) Columbia

SAMMY KERSHAW (2) Mercury

COLLIN RAYE (2} Epic

48

MARK COLLIE (1} MCA
49 THE JUDDS (2) Curb
50 DOUG SUPERNAW (1) BNA

Top Country Albums

Pos. TITLE—Artist—Label

o Vb wwN

SOME GAVE ALL—Billy Ray Cyrus—Mercury

THE CHASE—Garth Brooks—Liberty

PURE COUNTRY (SOUNDTRACK)—George Strait—MCA
IN PIECES—Garth Brooks—Liberty

IT’S YOUR CALL—Reba McEntire—MCA

A LOT ABOUT LIVIN’ {AND A LITTLE ‘BOUT LOVE)—
Alan Jackson—Arista

(country)
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BRAND NEW MAN—Brooks & Dunn—Arista

| STILL BELIEVE IN YOU—Vince Gil—MCA

NO FENCES—Garth Brooks—Liberty

HARD WORKIN’ MAN—Brooks & Dunn—Arista
COME ON COME ON—Mary-Chapin Carpenter—
Columbia

WYNONNA—Wynonna—Curb/MCA

ROPIN’ THE WIND—Gorth Brooks—Liberty

LIFE’S A DANCE—John Michael Montgomery—Aflantic
BEYOND THE SEASON—Garth Brooks—Liberty

IT WON'T BE THE LAST—Billy Ray Cyrus—Mercury
TELL ME WHY—Wynonna—Curb/MCA

THIS TIME—Dwight Yoakam—Reprise

ALIBIS—Tracy Lawrence—Atlantic

GARTH BROOKS—Garth Brooks—Liberty

SEMINOLE WIND—John Anderson—BNA

WATCH ME—Lorrie Morgan—BNA

AMERICAN PRIDE—Alobama—RCA
T-R-0-U-B-L-E—Travis Tritt—Warner Bros.
CONFEDERATE RAILROAD—Confederate Railroad—
Atlantic

CHIPMUNKS IN LOW PLACES—Alvin & The Chipmunks—
Chipmunk/Epic

GREATEST HITS VOLUME TWO-—Reba McEntire—MCA
HEARTS IN ARMOR—Trisha Yearwood—MCA

SLOW DANCING WITH THE MOON—Dolly Parton—
Columbia

CAN'T RUN FROM YOURSELF—Tanya Tucker—Liberty
NO TIME TO KILL—Clint Black—RCA

COMMON THREAD: THE SONGS OF THE EAGLES—
Various Artists—Giant

DON'T ROCK THE JUKEBOX—Alan Jackson—Arista
EASY COME, EASY GO—George Strait—MCA

THE HARD WAY—Clint Black—RCA

READ BETWEEN THE LINES—Aaron Tippin—RCA
GREATEST HITS, VOL. 2—Randy Travis—Warner Bros.
FOR MY BROKEN HEART—Reba McEntire—MCA
HONEYMOON IN VEGAS—Soundtrack— Epic—
Soundtrax/Epic

HOMEWARD LOOKING ANGEL—Pam Tillis—Arista
IN THIS LIFE—Collin Raye—Epic

HAUNTED HEART—Sommy Kershaw—Mercury
ALMOST GOODBYE—Mark Chesnutt—MCA

BIG IRON HORSES—Restless Hearl—RCA

FROM THE HEART—Doug Stone—Epic

CLOSE TO THE EDGE—Diamond Rio—Arista

TOBY KEITH—Toby Keith—Mercury

WHATCHA GONNA DO WITH A COWBOY—Chris
LeDoux—Liberty

LONGNECKS & SHORT STORIES—Mark Chesnutt—MCA
GREATEST HITS, VOL. 1—Randy Travis—Warner Bros.
BIG TIME—Litile Texas—Warner Bros.

GREATEST HITS PLUS—Ricky Van Shelton—Columbia
SOMETHING IN RED—Lorrie Morgan—RCA

ONLY WHAT | FEEL—Potty Loveless—Epic

POCKET FULL OF GOLD-—Vince Gill—MCA

WALLS CAN FALL—George Jones—MCA

IT'S ALL ABOUT TO CHANGE—Travis Trit—Warner Bros.
HONKY TONK ATTITUDE—Joe Diffie—Epic

BILLY RAY CYRUS: “Some Gave Al