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It’s ‘Meant To Be’
For Arista’s Davis

B BY CHET FLIPPO

NASHVILLE—It should have hap-
pened the first time around for Linda
Davis, but it didn’t. She was coming off
her Grammy Award-winning duet with

DAVIS

Reba McEntire on “Does He Love
You.” Arista signed her, the album was
hurried out, and it just sat there.

“To capitalize on that Grammy,”
says Arista/Nashville president Tim
DuBois, “we rushed it, and it was a mis-
take. You make mistakes when you get
greedy and in a hurry, and [ was both.”

Davis learned from the episode. “I
just sat out for a year,” she says, “and

(Continued on page 124)

Warner Revamps
Hong Kong Office

B BYMKELEVIN

HONG KONG—Warner Music Inter-
national is embarking upon a radical

HARRIS

reorganization of its Asia-Pacific oper-
ations as it tries to regain its share in
key Chinese and Southeast Asian mar-
kets. Most of the changes will hap-

(Continued on page 119)

THE CANADIAN INVASION

Juno Awards Celebrate
25 Years Of Artistry

B BY CRAIG ROSEN
and CHRIS MORRIS

When the 25th
anniversary of the
Juno Awards, the
Canadian record-
ing industry’s an-
nual honors, is cele-
brated March 10 at
Copps Coliseum in
Hamilton, Ontario,
rock sensation Alanis Morissette and
skyrocketing country star Shania

550 Music’s Celine Dion
Boosting Global Status
B BY LARRY LeBLANC

TORONTO—While her 1993 Epic al-
bum “The Colour Of My Love” boost-
ed Celine Dion’s in-
ternational profile,

-~ 550 Music is pre-

| dicting that sales of

< oo its March follow-
1 up, “Falling Into
DION You,” will be even

more impressive.
“There is no better singer on Earth
right now,” says Polly Anthony, presi-
dent of 550 Music.

Twain are likely
to be big winners.

It won’t be the
first time that the
women have been
recognized by the
members of the
Canadian Acade- |
my of Recording 7
Arts and Sci-
ences. Prior to
their U.S. break-

THE MODERN AGE

“There are people
who can hit high-
er notes or do vo-
cal gymnastics,

Alanis Mori
LB but nobody with

Takes ComfortIn | as good a voice.
e s Selling 2.9 million
The ‘Ironic records [in the

U.S.] on her last
album is spectac-
ular, and to sell 8

SEE PAGE 111

throughs, Twain
was nominated for female country
(Continued on page 116)

W BY ELENA OUMANO

Reggae music
may appear to be a
bastion of mascu-
line supremacy, but
women are increas-
ingly shaping the
genre,

“Women really
rule on that little
island [of Ja-
maical,” says Olivia “Babsy”’

Women Increase Number,
Scope Of Roles In Reggae

million outside
America is just amazing.”
(Continued on page 118)

-

Grange, president of Epic-affiliat-

ed Specs-Shang Musik, with a

laugh. “We just

let our men be-
lieve they do.”

From top U.S.

label positions to

jills of all trades

(jobs within the

indie grass-roots

industry) women

are increasingly

(Continued on page 37)

Asylum’s White:
Mature Country

H BY CARRIE BORZILLO

There’s no rest in sight for coun-
try’s newest rising star, 21-year-old

WHITE

Bryan White. Just as White’s self-ti- |
tled Asylum debut album is reaching
new heights, the label is readying
the March release of its follow-up.
“Between Now And Forever.”

I (Continued on page 124)

EMI Still Battling
Collecting Groups

B BY JEFF CLARK-MEADS

LONDON—On the eve of MIDEM,
EMI Music Publishing Worldwide

4 @

BANDIER

chairman/CEO Martin Bandier is
promising an escalation of his compa-
(Continued on page 126)
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A BILLBOARD SPOTLIGHT
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Maverick Records congratulates
six=time Grammy. nominee
Alanis Morissette

° Album of the Year
°* Song of the year
* Best New Artist

* Best Female Rock Vocal
Performance

* Best Rock Album
°* Best Rock Song

Meony 591(;:

Jagged Little Pill .

Maverick also congratulates Glen Ballard on his nomination
for Producer of the Year.

Y

T
MAVERICK .

Produced by Glen Ballard

Management: Scott Welch and Bob Cavallo for Atlas/3rd Rail Management
Alanis E-Mail address: FYIAM@AOL.com Snail mail address: F.Y.I.A.M., P.0. Box 8873, Redbank, NJ 07701
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Val Azzoli Promoted At Atlantic Group

Shares Chair/CEO Title With Ahmet Ertegun

H BY DON JEFFREY

NEW YORK—In what is viewed as a sign of
stability at Warner Music, Val Azzoli has been
promoted from president to co-chairman/co-
CEO of the Atlantic Group. He shares the ti-
tle with label founder Ahmet Ertegun.

A six-year veteran of Atlantic, Azzoli as-
sumes the title that his mentor, Doug Mor-
ris, held two years ago. He oversees the la-
bel that has had the leading U.S. market
share for the past two years.

No one will be appointed to fill the posi-
tion of president. “It’s not in the immediate
future,” says Azzoli. “It’s something that will
evolve.” He will continue to head Atlantic
Records.

“Our biggest accomplishment is and will
be to continue the legacy of breaking new
acts,” says Azzoli, who worked in artist man-
agement before joining Atlantic in 1990.

This is the first significant executive
change at Warner Music since Michael
Fuchs was fired as chairman/CEO last year
and replaced by Robert Daly and Terry
Semel, the co-chiefs of Time Warner’s movie
company, Warner Bros. Pictures. In an in-
terview, Daly maintains that the disruptions
at the music group are over and that no one
will be named to oversee the label groups.

Daly says, “Clearly, we have said in the
time we’ve been given responsibility for run-
ning the music group that we intend to stay
with people who are presently in their
jobs—Russ [Thyret, chairman of Warner
Bros. Records] and Sylvia [Rhone, chairman
of Elektra Entertainment] and Val—and
that there would be nobody between them
and us.”

Of Azzoli’s appointment, Daly says, “This
was something that was planned before Ter-
ry and I were here, and we endorsed the
plan to promote him to his new titles. In my
experience of the last two months, I'm very
impressed with him. He’s done a great job,
and he brings a lot of excitement to the run-
ning of the Atlantic Group. He seems to have
a very good relationship with people.”

Azzoli and his executive team have a big
challenge in repeating the success of last
year, when the debut release by Hootie &
the Blowfish sold more than 7 million copies
in the U.S. and became the No. 1 album of
the year.

Looking to break several rock acts this
year, Atlantic has its first apparent success
with Seven Mary Three, whose Mammoth
release “American Standard” climbed to No.
40 on this week’s Billboard 200 from No. 56.
“It’s nice to break a record in the first month

THIS

of the year,” Azzoli says. Other acts for
which Azzoli has high hopes are Jewel, Poe,
Everything But The Girl, and Bottle Rock-
ets.

“One of the things that’s been apparent
this past year is that it takes longer to break
an act,” he says. “We’re going to be very,
very patient. And once an act is broken,

AZZOL! ERTEGUN

we're going to stay with ii longer.”

Atlantic has achieved a iong-term goal of
becoming a successful full-service label,
with acts in pop, rock, classical, R&B, jazz,
country, and world music. It has developed
or acquired such imprints as Lava, Tag,
Mammoth, Celtic Heartbeat, Atlantic Clas-
sics, and Mesa/Bluemoon.

One controversial element in the Atlantic
mix has been Interscope Records. Gangsta

rap on the label from Tupac Shakur and
Snoop Doggy Dogg brought intense pres-
sure upon parent company Time Warner
from politicians and special-interest groups.
Atlantic has ceased distributing the rap al-
bums but is still Interscope’s distributing la-
bel for releases by such rock acts as Bush,
Deep Blue Something, and Toadies. Azzoli
says that Atlantic will continue to work In-
terscope recordings “until they find another
home.”

Azzoli does not rule out a future role for
rap at Atlantic. “One of the things that’s im-
portant for a label is to be represented in
what’s happening on the street,” he says.

While Azzoli, a 41-year-old Toronto na-
tive, will be responsible for the running of
the label group, Ertegun, a 50-year veteran
of the music business, will continue to play
an active role in its future, if not its day-to-
day operations.

“He and I will be consulting very closely,
as we have in the past,” says Ertegun.
“More than ever, I will be involved, because
Val and I get along extremely well, and we
have a lot of enthusiasm about the future of
this company.”

He adds, “[Morris] and I hired him in con-

(Continued on page 118)

B BY JEFF CLARK-MEADS

LONDON—Virgin Records is remaining
relaxed about speculation surrounding the
cost of its new deal with Janet Jackson.

The reason, says Vir-
gin Music Group World-
wide chairman/CEQ
Ken Berry, is that the
renewed partnership is
about more than mon-
ey. “Janet is a very in-
telligent and knowl-
edgeable woman, and
she’s not going to pnt
her career in the hands
of just anyone. If she’d felt Virgin couldn’t
do the job, she’d have gone somewhere
else,” he says.

Virgin’s new deal with Jackson is de-
scribed as a “long-term, worldwide pact”;

JACKSON

Virgin, Janet Jackson Renew
Partnership With Long-Term Pact

it follows a previous agreement that cov-
ered just one album, 1993’s “janet.,” which
has sold 10 million units.

Says Berry, “When we signed her last
time—which was shortly before Virgin
was sold, though we didn’t know it at the

time—it was quite an ex-
pensive deal, but we felt

[ e

[ ' l it was worth it because
i Janet was one of those

’ { artists that had every-

|

|

thing it takes.”
| Asked about the rela-
tionship between label and artist, he adds,
“Everyone likes Janet. She is a really love-
ly person. She is talented and creative.
There’s nothing quite like working with a

talented, creative, lovely person.”
Berry states that even though the new
deal will be of significantly longer duration
(Continued on page 119)
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“Eddie Daniels combines
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B BY JEFF CLARK-MEADS
and IRV LICHTMAN

LONDON~—U.S. performing rights
society SESAC, testing the waters
for a full-scale commitment to an
overseas profile, has appointed
Wayne Bickerton, former chairman
of the U.K.’s Performing Right Soci-
ety, as consultant acting as interna-
tional director.

“Our dream scenario,” says
SESAC co-chairman Freddie Ger-
shon in New York, “is to end up with
SESAC publishing affiliates in the
U.S. who can get their foreign money
faster and with less local deductions.

“The basic point we want to ad-
dress is, how do we do this? Do we do
it on our own? With another society?
Or with a consortium of societies in
some collective way?”

U.K.’s Bickerton Named
Int’l Consultant At SESAC

In addition to its European game
plan, Gershon says, Bickerton will
weigh possibilities in the Pacific Rim,
an area that is, he says, “very critical
to us.” While at PRS, Bickerton
signed a recipro-
cal contract be-
tween PRS and
the new Chinese
agency MCSC.

Bickerton, who
completed his
chairmanship of
PRS at the end of
1995 and re-
signed as council
director of the organization Jan. 16,
says he intends to demonstrate to
British songwriters that SESAC is a
more attractive proposition than its
larger rivals BMI and ASCAP.

(Continued on page 108)

BICKERTON

TRIPS Agreement
Protects Rights
On Back Catalog

W BY JEFF CLARK-MEADS

LONDON—The international record
industry is warning companies to
adopt a new level of caution over
licenses they acquire at MIDEM. La-
bels body IFPI says that this year a
new law and the stinging penalties it
carries should make people look
closely when they are offered “well-
known songs by well-known artists.”

IFPI points out that on Jan. 1, the
Trade Related Intellectual Property
Rights (TRIPS) agreement became
effective in the 125 countries of the
World Trade Organization.

An IFPI representative says, “The
coming into force of TRIPS means
that bootlegging and the unauthor-
ized use of back catalog are illegal in
all signatory countries.”

The representative explains that
U.S. repertoire is now protected
worldwide. Previously, some early
recordings—notably the Elvis Pres-
ley catalog—slipped through the net
in some European territories. How-
ever, TRIPS means that all signatory
countries have a uniform protection
period of at least 50 years for all ex-
isting repertoire. This is distinct from
provisions that countries have in their
own domestic legislation.

Says the IFPI representative, “For
the first time ever in an international
treaty dealing with intellectual prop-
erty rights, signatories are obliged to
comply with specified levels of en-
forcement. These include mandatory
criminal procedures and penalties, in-
cluding imprisonment.

“This new law places a heavy re-
sponsibility on people seeking licens-
es at MIDEM, particularly when they
are being offered rights to recordings
of well-known songs by well-known
artists.

“They must make sure that the po-
tential licenser does, in fact, have the
rights he says he is offering,” the rep-
resentative adds. “Getting an indem-
nity is no longer enough; an indemni-
ty will not protect anyone against a
potential prison sentence.”

MIDEM runs Sunday-Thursday
(21-25) in Cannes.

Shutters Close On Low-Profit Stores
Saturated Retail Sector Is Clearing Out

H BY ED CHRISTMAN

NEW YORK—Since Christmas, mu-
sic retail chains have been closing
unprofitable stores in a retrenching to
bring the overbuilt sector back into
equilibrium.

Trans World Entertainment Corp.
has closed 30 stores, with an additional
30 closures planned by the end of Jan-
uary. Sources say that the Musicland
Group and Blockbuster Music will each
close about 30 units and that Where-
house Entertainment has already
closed 20 stores.

Other chains, such as North Canton,
Ohio-based Camelot Music and
Owensboro, Ky.-based WaxWorks, are
also said to be closing stores, but exec-
utives at those companies failed to re-
spond to phone inquiries by press time.

Troy, Mich.-based Handleman Co. is
closing about 62 Entertainment Zone-
leased departments inside Sears out-

Welcome Home. EMI recording group Blessid Union Of Souls stops by the EMI
office in New York to receive plaques commemorating gold sales of the group’s
debut album, *Home,” which includes the No. 1 single | Believe™ and the top 10
single “Let Me Be The One."” The latest single, “*Oh, Virginia,” was released Jan.
15. Shown in the front row, from left, are Larry Stessel, EMI senior VP/GM; band
members Jeff Pence, C.P. Roth, and Tony Clark; and Larry Braverman, EM|
senior director of marketing. in the back row, from left, are Jon Birge, EMI senior
VP of artist development; Pete Ganbarg, EMi senior director of A&R; band
member Eliot Sloan; Davitt Sigerson, EMI president/CEQ; band member Eddie
Hedges; Joe Parker, EMI senior VP of sales; and Peter Napoliello, EMI senior VP

of promotion.

lets (Billboard, Jan. 20), and Beltsville,
Md.-based Kemp Mill Music continues
to close outlets. It has gone from 37
outlets to six.

Music retail has been in turmoil for
the last 18 months, as a price war has
exacerbated the problem of excess re-
tail space. Several factors are responsi-
ble for the retail saturation: Music re-
tail has become overbuilt due to the
influx of music departments at such
segments as consumer electronic
chains and bookstores; mall developers
have tended to place three or four
6,000- to 8,000-square-foot-music
stores in malls that previously were
serviced by two 2,500-square-foot
stores; and Media Play, Virgin, Tower
Records, and HMV are conducting a
superstore race in strip centers.

Trans World’s total closings have
reached 189. The Albany, N.Y.-based
chain announced 129 closures at an am-
bitious restructuring last spring but

apparently felt it was necessary to go
beyond its initial plans. By Jan. 31, the
end of its fiscal year, the chain will have
525 stores.

In Torrance, Calif., Wherehouse has
been rejecting leases and closing
stores since it filed for Chapter 11 re-
organization last August. Initially, the
chain closed 29 stores; in early Janu-
ary, it closed about 20 more, bringing
the chain’s total to 296. Management,
which has put the chain up for sale,
says it might close more stores.

While many industry observers say
that the shutterings are necessary if
music retail is to become healthy again,
representatives for the Musicland
Group and Blockbuster Music say the
shutterings at their respective chains
are part of the normal process of prun-
ing their store portfolios.

Company spokesman Wally Knief
says Fort Lauderdale, Fla.-based

(Continued on page 125)

Video Retailers, Lured By
Financing, Prepare IPOs

B BY SETH GOLDSTEIN

NEW YORK—The promise of equity
financing continues to drive video re-
tailers into the stock market, even
though at least 40% has been knocked
off the share prices of the four publicly
held chains in recent months.

Undeterred, Suncoast Motion Pic-
ture Co., West Coast Entertainment,
and Rentrak are readying initial pub-
lic offerings to pay for recent acquisi-
tions and fuel new expansions.

The Musicland Group is furthest
along, with plans to spin off 30% of
Suncoast, which will use most of the
proceeds to open 70 sell-through-only
stores over the next two years. The
capitalization should be completed in
February.

Also forthcoming is the long-await-
ed offer from West Coast Entertain-
ment, which is hoping to raise an esti-
mated $99.4 million. West Coast filed

Vets Morgado, Yetnikoff Bounce Back

Two Execs Work Behind Scenes On New Ventures

B BY DON JEFFREY

NEW YORK—Former music moguls
Bob Morgado and Walter Yetnikoff
have resurfaced in the business with
new companies and a few label deals, ac-
cording to several sources.

Morgado, who was dismissed last
year as chairman/CEO of Warner Mu-
sic Group after six months of corpo-
rate infighting, has opened Maroley
Communications, a holding company
that will acquire, launch, and operate
music, filmed entertainment, and pos-
sibly telecommunications companies
worldwide.

Maroley is seeking to raise $200 mil-
lion-$300 million from private sources.
Morgado is said to have made a signifi-
cant investment of his own from a Time
Warner severance agreement that to-
taled nearly $60 million.

Yetnikoff, who was fired as chairman
of Sony Music in 1990, has been quietly
moving forward with his company, Vel
Vel Music Industries, acquiring stakes
in small labels, financing new labels, and

striking distribution deals.

Sources say he has purchased nearly
50% of indie label Razor & Tie, but his
spokesman and Razor & Tie co-owner
Craig Balsam both decline comment. As
previously reported, Yetnikoff plans to
start a new label with Allan Pepper, co-
owner of New York nightelub the Bot-

tom Line. Pepper declines comment.
Yetnikoff is said to be negotiating a
distribution agreement with indepen-
dent distributor Alliance Entertainment
for labels he acquires that do not already
have deals. Razor & Tie is distributed
by Koch International.
(Continued on page 118)

VIACOM PREZ/CEO FRANK BIONDI FIRED

B BY DON JEFFREY

NEW YORK—Viacom has fired
president/CEO Frank Biondi over
problems with the
1994 acquisitions of
music/video retailer
Blockbuster Enter-

tainment and
movie/home video
company Para-

mount Communica-
tions, according to
analysts.

Sumner Redstone, Viacom’s chair-

BIOND!

man and principal stockholder, will
assume the title of CEO “effective im-
mediately,” the New York-based
company says. The position of presi-
dent will not be immediately filled.
Viacom has created an executive
committee to oversee the entertain-
ment conglomerate’s various
businesses and to develop growth
strategies. It includes Steven
Berrard, president/CEO of Block-
buster Entertainment Group, and
Tom Freston, chairman/CEQ of MTV
Networks.
(Continued on page 119)

the preliminary S-1 registration with
the Securities and Exchange Commis-
sion Jan. 12, four days after Suncoast,
but isn’t likely to go public for several
months.

Rentrak’s offer is the least devel-
oped. Wall Street analysts who were
reached on the eve of a dinner meeting
with company management, including
chairman Ron Berger, weren’t sure
whether they would be fed an under-
writing or just the talk of one.

According to sources, Rentrak, al-

(Continued on page 125)

Gibbons Named
Chairman Of The
Board At Spec’s

NEW YORK—Spec's Music has
named Barry Gibbons, a former
chairman/CEQ of Burger King
Corp., as chairman of the board,
replacing company founder Mar-
tin Spector, who will assume the
position of honorary chairman.

Ann Lieff, president/CEO of
the chain, says Spec’s “wants to
get involved with other facets of
the music business besides retail,
and Barry has a good strategic
mind and is very good at brand
marketing. He can help enhance
and grow the chain. He seems to
be a perfect fit.”

Gibbons says he sees two chal-
lenges ahead for the chain. “We
have to make our core business
perform better,” he says, adding
that the chain has to develop new
income streams as well.

Gibbons says that Spec’s is too
reliant on the retailing of CDs and
that it has to diversify within the
music industry. “Without giving
away strategies, we believe we
have a strong brand name in
Florida and that there is still a lot
of opportunity for growth in the
music business,” he says.

Gibbons adds that by looking at
areas like musical instruments,

(Continued on page 125)
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Commentar

Performers Shouldn’t Rule Out Colleges

l BY ADAM S. TOBEY

Two years ago an associate of mine, Eric
German, wrote a commentary expressing the
need for acts to not remove themselves from
the college market (Billboard, Feb. 12, 1994).
In summation, German said that colleges are
essential in the development of new artists;
forgetting this not only acts against the best
interests of performers but also alienates the
fans who make those same artists superstars.
Unfortunately, little has changed since that
piece appeared. If such a trend continues,
both performers and fans will lose in the long
run.

What is the college market? To answer
this question, you have to look at what music
is being played on college campuses. This
question is not as easy to answer as it once
was. Rap and hip-hop are gaining more and
more ground, as is harder, more electronic
music.

In general, college radio is a haven for
music that is neither ready for nor known to
commercial stations and markets. In the
past, such acts as R.E.M. and Pear] Jam fell
into this category. Their music was not out-
landish, but in their infancy these bands were
different enough that they were not embraced
by the major markets. The same can be said
of many acts today.

College radio is, in a way, a proving ground
and clearinghouse for music. An act may have
a wonderful life in the college music scene and
never move to other arenas, but it may also
use college radio as a launching pad to fur-
ther its career. Live, Rusted Root, and Blues
Traveler are all examples of acts that have
made the transition from college to commer-
cial airplay.

College concerts also give such acts a

chance to be heard. They are a way for acts
to showcase themselves to the people who
support them.

There is a difference between college con-
certs and promoter shows on college cam-
puses. If a promoter uses a college venue, the
show is not a college concert. Many schools
that have large arenas rent their facilities to
promoters. In effect, such a concert is no dif-
ferent than one at the local concert hall. A col-
lege concert is one that is produced and
directed by the school. A promoter is not con-
cerned with giving students reduced ticket

‘College con-
certs are not
limited to
developing
artists.’

Adam S. Tobey is senior
VP of Concert Ideas,
Woodstock, N.Y.

prices or easy access to these tickets: College
shows are designed to make the performance
affordable and accessible to students.

Yet, fewer acts are playing colleges, and
those that do are seeking higher prices. Why
is this happening? There are several factors.
Clubs and larger venues are getting more of
the acts that a few years ago would be found
only on college campuses.

College concerts are not flawless. The
schools cannot always provide everything acts
want. Students are not professionals, and mis-
takes will be made. Universities also have a
great deal of bureaucracy to deal with. Pro-
moters do not. Risk management and mosh-

STRAIGHTENING THE RECORD

In the Jan. 13 article headlined “BPI Sues
Local Authorities Who Dropped Piracy
Case,” the author writes the following:
“However, now the BPI [British Phono-
graphic Industry] is suing one of them for
not being cooperative enough.” The reality,
however, is that our lawyers issued a Writ
against Solihull Metropolitan Council as a
procedural technicality, with the full
approval of Solihull.

Additionally, the BPI, via our member com-
panies, is suing five defendants. In order to
gain a delivery of the illegal 7,000 recordings
from these defendants in the High Court, we
were advised that we would initially have to
sue Solihull, as the recordings were still in
their custody.

The initial hearing in the High Court was
successful in that an order was made for the
recordings to be delivered to our lawyers
pending a further hearing on Feb. 26.

I hope this puts the record straight.

David Martin
Head of Operations/Anti-Piracy Unit
British Phonographic Industry

RECORDING THE STRAITENING

In his commentary “The Arts Vs. ‘The
Contract With America’ ” (Billboard, Jan. 13},
Michael Greene, president/CEO of NARAS,
brilliantly articulated why each of us, whether

ing-related problems cause most campuses to
be very careful and take extra time when con-
sidering an act. Promoters can decide in
hours. Venues can be hard to find, and col-
leges often cannot come up with the money
that acts want.

Yet consider what colleges do offer: dedi-
cated fans, an excellent testing ground, eager
workers, loyal fans. Demographically, colleges
are where the base support is. Violent
Femmes and They Might Be Giants are excel-
lent examples of acts that realize and remem-
ber the vitality of the college market. This is
where they got their start, and they keep sup-
porting the college circuit.

The Goo Goo Dolls are another example. To
this day, the band still makes time for col-
leges. If they had not stuck to their roots,
would they be where they are today?

At what point does an act move beyond the
college market? I would say never. Currently,
Billy Joel, Alanis Morissette, Natalie Mer-
chant, Gin Blossoms, and the Dave Matthews
Band are doing limited college tours. All
these performers know the value of colleges
and know it is important to maintain their ties
to the college world.

College concerts are not strictly limited to
developing artists. Consider the possibilities
if Bruce Springsteen or Stevie Wonder did a
series of small, college-produced shows.
These are two phenomenal acts that are leg-
ends in the music world. Yet their young fan
bases have decreased because of their rela-
tive inaccessibility to younger audiences. If
larger acts returned to their roots, even if just
for a brief time, the potential for new and
renewed support is enormous. Such ideas may
be somewhat farfetched, but the theme
remains the same: Colleges are a wonderful
source for support.

LETTERS

a member of the arts community or not, needs
to protect the arts from the fringe group in
Congress, those who wrote the Contract and
those 70-plus members of the freshman
Republican league who somehow think they
were voted in to end America’s cultural supe-
riority.

The members of the insurgent right have
once again misjudged the American voter; and
it is easy to see them backpedaling to dig out
the 1996 elections. No matter how they
attempt to soften the rhetoric, we must
remember that they are extremists bent on
changing government in ways that do more
harm than good.

In the U.S. Constitution, Article 1, Sec-
tion 8, it is written that Congress shall pro-
mote the sciences and the useful arts. To do
otherwise would be to defy the law of the
land. President Clinton has refused to sign
the balanced budget deal until those of the
radical right come to their senses on these
issues. In essence, he is betting his politi-
cal future that those like Michael Greene,
his constituent members in Congress, and
we citizens stand firmly behind him on
Election Day!

Tim Hurst
Promotion Manager
Cincinnati Market
Reprise Records
Cincinnati

Michael Greene, like most liberals today,
just doesn’t get it and actually has the gall to
think John Adams (a deceased white guy of
European descent who used to have President
Clinton’s job) would support his cause. Come
on! All the Founding Fathers—Federalist or
Republican—favored a limited government
and would no doubt be sickened by the
appalling mess that is Washington, D.C.,
today. Myself, that meanie Newt Gingrich,
and we religious types have no qualms with
the existence of the sort of art you champion,
we just resent being forced (i.e. taxed) to pay
for it. For every 29 cents per year you men-
tion, there are thousands more lobbyists like
you foreing us (i.e. getting taxes) to pay for
their 29 cents per year.

If I want your kind of art, I will pay for it
voluntarily just as I pay for my kind of art—
and I actually have in the past. Check out
Karen Finley next to Gershwin in my music
collection: I may like one more than the other,
but I am the orly one who is out the money in
the matter, and I have no one to blame but
myself. A government that is under a stag-
gering debt is not the only answer. To para-
phrase our first lady, you seem like an intel-
ligent man, I'm sure you can find another way
to achieve your goals.

Will Cornell
Dallas

Articles and letters appearing on this page serve as a forum for the expression of views of general interest. The opinions offered here are not necessarily those of Billboard or its management.
Letters should be submitted to the Letters Editor. Commentaries should be submitted to Commentary Editor Susan Nunziata, Billboard, 1515 Broadway, New York, N.Y. 10036
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1995 Best Country Album

— ENTERTAINMENT WEEKLY

1995 Album of the Year

— STEREO REVIEW
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PATTY LONELESS

THE TROUBLE WITH THE€ TRUTH
featuring “You Can Feel Bad”
10 Classic Torch Country Performances
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PETERHARRIS

His Music...His Life

Now His

PETER HARRIS
THE GOLD
COLLECTION
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On May 3, 1995 Peter Falciglia was gunned
down in a music store in the Bronx. Peter was a
former bass player for singer Dion DiMucci in the

period, Peter had written/recorded several songs

monts), ‘“‘Lonliest Guy In The World” (written by

released on the Sabina Records label. In the 70’s
and 80’s Peter continued writing and released the
single “Stand Tall”” on Laurie Records label
using his pseudonym ‘Just Ram. In the 90's,
Peter, now calling himself Peter Harris collab-
orated with record producer/arranger Rob

Story!...

(Then known as Pete Baron). During this

as ‘‘I| Need Someone’ (later covered by
Jett), “So Wrong”’ (backed by The Bel-

Bogdanny), and ‘““Lookout for Cindy” all

Sabino and pianist Richie B to record three
‘Top 40’ songs: ““Who Needs Your Love,’
““Forever,” and “‘Time For A Change.”’
Sabino had formerly worked on projects

This box contains:

» The three mastered singles on cas-
sette and CD

e “'Living Years” pictorial booklet

o Mirrored glass etching exclusively
designed by R. Yacovone

* Sheet music for all three songs

o A treatment based on an original
screenplay (Who Needs Your Love?
— The Peter Harris Story) written
by Robert Bruzio

with artists such as Ashford and Simp-
son, Bryan Adams, Michael Bolton,
Paul Simon, Peter Frampton, Art
Garfunkle, Todd Rundgren, Mick Jag-
ger, and Madonna. The boxed set
“Peter Harris — The Gold Collection”
is designed to be presented to the
major record labels as well as film
and production companies.

® PRODUCTIONS

BEE HARRIS PRODUCTIONS was formed with a vision to fulfill Peter’s dream — ““‘to have
the world hear his music’’ — as it was with his idol, John Lennon. With writers, artists, and
musicians on staff, Bee Harris is focused on presenting to the major record labels his final
mastered recordings and we are further developing the screenplay ‘“Who Needs Your

Love” — for The Peter Harris Story.

Richie B — V.P.

e associate producer of Peter
Harris album “Who Needs
Your Love"”

« formed chord progressions and
melody line for three songs

o assisted in editing songs and
final mixdown

e art

Cindy Harris — Pres.

o executive producer on Peter
Harris project

packaging final product
o produced ‘‘Living Years’
pictorial booklet included in

Robert Bruzio — Writer

o writer of the ‘“Who Needs
Your Love — The Peter Hairis
Story’’ screenplay

o wrote and produced indepen-
dent short/promotional trailer
“Streetwise”

e principal actor on upcoming

direction and design for

o formulated boxed set idea for b §et S motion picture
presentation package * story line for motion picture ¢ apneared on major television
e currently producing music/ screenplay soap operas (‘‘One Life To

rock video for three songs

Live’’/*‘Loving’")
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Bee Harris Productions

Front Row (I to r) Robert Bruzio, Frank Trotta (talent
director), John E. Comb (artist), Richie B, Cindy
Harris, Cynthia Sabol, Back Row (I to r) William
Detomaso, James Gaffney, Tim Rierdon (sales and
marketing), Anthony Recek (telecommunications),
Vincent M. Zaccardo (design and engineering),
Steven Zabski (computer graphics), and Richard
Yacovone (art director).

With completion of the soundtrack and screenplay,
Bee Harris now offers to record and film companies
exclusive publishing and distributing rights. Personal
presentations by appointment only...

PRODUCTIONS ud

250 WEST 57th STREET » SUITE 1517 « NEW YORK, NY 10107
PHONE: 1 800 811-2240 « FAX: 1 800 988-3939

Heavy D. Fills
Harrell’s Post
As Uptown Prez

W BY J.R. REYNOLDS

LOS ANGELES—Uptown Records
A&R VP and veteran rap artist Dwight
“Heavy D.” Meyers has been promoted
to president of Uptown. The announce-
ment was made by MCA Music Enter-
tainment Group chairman/CEO Doug
Morris.

The appointment, long anticipated
by industry observers, fills the post
that was vacated by former Uptown
president and founder Andre Harrell
when he sold his joint-venture interest
in the label to partner MCA and be-
came president of Motown (Billboard,
Oct. 14, 1995).

Meyvers reports to Mortis.

Uptown has an estimated value of
$80 million-$100 million, according to
sources. The label will receive market-
ing, sales, and pro-
motion support
from New York-
based MCA label
Universal Records
and will remain
headquartered in
New York.

Uptown burst
onto the music
scene in 1986 and
established itself as a cutting-edge
force in hip-hop with rap act Heavy D.
& the Boyz and such platinum-selling
acts as Jodeci and Mary J. Blige.

In 1995, Uptown was ranked No. 1
among the year’'s R&B labels, with 21
charting albums and singles in Bill-
board’s year-end issue. It also ranked
No. 1 among album labels, with six
charting titles (Billhoard, Dec. 23).

“The most important thing is main-
taining the success that Uptown has ex-
perienced in the past,” says Meyers.

As an Uptown A&R executive, Mey-
ers signed the hip-hop/R&B act Soul
For Real, whose debut 1995 set, “Can-
dy Rain,” sold 781,000 units, according
to SoundSean, and peaked at No. 5 on
the Top R&B Albums chart.

Meyers also oversaw the 1995 releas-
es by Blige, “My Life,” and Jodeci, “The
Show, The After Party, The Hotel.”
Both of these hit No. 1 on the Top R&B
Albums chart and sold 1.8 million and 1
million units, respectively, according to
SoundScan.

As an artist, Meyers has demonstrat-
ed a commerecial staying power uncom-
mon among rap acts. Heavy D. & the
Boyz have recorded five albums since
debuting in 1987; four of them were cer-
tified gold or platinum.

Meyers says that his careers as artist
and executive have prepared him for
the center seat at Uptown. “Since I
never really had a manager, I worked
closely with [Harrell), watching and ob-
serving just how this business works—
both from an artist level and from an
executive perspective,” says Meyers.
“And even though I've got some big
shoes to fill, I'm confident that Uptown
will continue to deliver the same kind of
quality music that people have come to
expect from us.”

Upcoming releases from the label in-
clude “You,” the second single from
Monifah, in February, followed by the
March release of the vocalist’s debut al-
bum, “Moods . .. Moment.”

Other releases will include a debut al-
bum by rapper McGruff, scheduled for
the third quarter, and the sophomore
set from Soul For Real. A solo set by
Heavy D. is planned for release in 1996.

HEAVY D.
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CMP’s Summers Overloads
Senses On ‘Synaesthesia’

B BY BRADLEY BAMBARGER

It is the rare musician who is able to
scale artistic summits in one career,
much less two. Former Police guitarist
Andy Summers has forged an inspired
second act with his genre-defying solo
albums and continues this progression
with the sensual alchemy of “Synaes-
thesia.”

Due Jan. 23 on CMP Records,
“Synaesthesia” is Summers’ sixth and
finest album of improvisatory gui-
tarscapes and forward-minded compo-
sitions. Erudite yet earthy, the album
holds a host of allusions—from mini-
malism and the modes of India to Latin
rhythms and grunge guitar.

Summers took the title and concept
for this heady mix from an art move-
ment of the late 19th and early 20th cen-
turies. Pioneer synaesthesists, such as
the painter Kandinsky and the compos-
er Seriabin, songht a union of the senses
in their work. Kandinsky aspired to a
symphony of colors and shapes, and
Seriabin pursued multimedia long be-
fore the Macintosh, building a color keyv-
board through which hues could be gen-
erated to match chords.

“The way I'm using synaesthesia
with this albumn is similar to the way we
used synchronicity in the Police, draw-
ing connections rather than conclu-
sions,” Summers says. “I may not be a
true synaesthesist, but I admire those
who seek an ecstatic unity in the arts.

“My goal is to be right there on the
edge,” Summers adds, “to make truly
contemporary music that encompasses
a lot of elements and that isn't pre-
dictable.”

Summers and his bandmates—pui-
marily Ginger Baker on drums and Jer-
ry Watts on bass—weave a deep, dark
web on such standout tracks as
“Cubano Rehop,” “Meshes Of The Af-
ternoon,” and “Low Flying Doves.” But
it’s a tune like “Monk Hangs Ten” that
shows how much fun Summers’ recom-
binant approach can be. The song com-
bines a wayward Thelonious Monk-
style melody with speed metal riffs and

g1sayisaruhs

surf beats, adding a disembodied tango

for a bridge and a free solo passage.
Summers’ discography revolves
around a string of intriguing albums on
Private Music, including 1988's ethereal
“Mysterious Barricades,” a nod to the
miniatures of French composer Erik
Satie; “The Golden Wire,” a gor-
(Continued on page 108)

Gin Blossoms Gultivate Fan Base
2nd A&M Set To Get Back-To-Basics Tack

B BY MELINDA NEWMAN

NEW YORK—When the Gin Blossoms
finally came off the road after almost 2'/:
years of constant touring behind 1992’s
multiplatinum “New Miserable Experi-
ence,” the band was faced with several
options: “One was to rush a record out to
capitalize on our popularity of the mo-
ment,” says songwriter/guitarist/singer
Jesse Valenzuela. “But we didn’t feel
we’d make our best record, so we
thought, ‘What the hell. Let’s take our
time and make the record we want to
make,’ and if we lose some kids along the
way who are listening to other bands,
we'll just tour again.”

The result is “Congratulations, I'm
Sorry,” which comes out on A&M
Records Feb. 13. The first single, the
harmonica-laced, cascading “Follow
You Down,” goes to AC, top 40, triple-A,
alternative, and album rock radio on
Wednesday (24).

A refreshing “take nothing for grant-

An American At London. London Records has signed American soprano
Renee Fleming, seated center, to an exclusive contract. She is shown, seated
from left, with London/Decca senior VP of A&R Evans Mirageas and London
Records U.S. VP Greg Barbero. Standing, from left, are executive producer
Andrew Cornall and producer Michael Woolcock.

ed” attitude sirrounds the band and its la-
bel and management. Despite the success
of “New Miserable Experience” and the
belief that the new album can do even bet-
ter, no one thinks that the band can add
new audience layers without first secur-
ing its fan base. So
the label's strategy is
to take a few steps
back, work radio and
retail with the zeal
normally reserved for
a new band, and not
get cocky.

“With a band that’s
had so much success at pop radio, we
have to make sure we develop a real im-
age for them.” says Mike Regan, senior
director of product development at
A&M. “You have a lot of bands that
achieve pop success but don't have a vi-
sion for a long-term career or how to
leave a lasting impression.”

One of the label's goals for the album is
to make the band’s singles must-adds at

RECORDS

GIN

RN ORI

several radio formats. “It’s a little too
soon to say they’re a core artist for us,”
says Dan Bowen, PD at top 40 WNCI
Columbus, Ohio. “But they certainly have
the potential to be one. I don’t know what
it is about their records, but they don’t
burn out quickly. We're absolutely look-
ing forward to having something new
from them even though ‘Til I Hear It
From You’ [from the ‘Empire Records’
soundtrack] is still testing like crazy.”
A&M is eschewing flashy album pre-
(Continued on page 108)

Annie Lennox Live Set Prompts
Limited-Edition Arista Release

B BY JEFF CLARK-MEADS

LONDON—A live set that was “too
good to waste” is giving new pleasure
to Annie Lennox fans worldwide.
Despite the singer’s antipathy to
any record that is less than circum-
spect, Lennox’s eight-track “Live In
Central Park” is giving a global audi-
ence a glimpse of her on-stage power.
Lennox’s manager, Simon Fuller,
explains that the Sept. 9, 1995, show
in New York’s Central Park was
staged purely as a TV special. Howev-
er, a crescendo of enthusiasm from
Aristain the U.S. started pressure to-
ward releasing the show as an album.
Fuller says, “Annie didn’t want to
do that, because she hadn't thought of
the show in those terms. Every album
she makes is a labor of love, and doing

an album from the show was not part

of her plans or mine.”
However, he adds that they were
eventually persuaded that the quality
(Continued on page 108)
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Festival Founder, Label
Exec Launch Records 420

B BY CARRIE BORZILLO

LOS ANGELES—Dave Frey, man-
ager of Blues Traveler and co-founder
of the H.O.R.D.E. festival, and Jim
Lewi, former GM of W.A.R.? Records,
have formed Records 420 via a part-
nership with Hollywood Records.

The label, which is named after the
San Rafael, Calif., police code for “mar-
ijuana smoking in progress,” will be
wholly owned by Frey and Lewi. Holly-
wood will finance the label, which will be
distributed by PolyGram. However, 420
has the option of releasing titles
through independent distribution as
well.

While there will be no official job
titles at 420, Lewi will essentially serve
as GM and run the day-to-day opera-

tions. For now, he is based out of his
home in Boulder, Colo., but will open an
office in Aspen, Colo., in May. Frey, who
will continue to manage Blues Traveler,
the.Jono Manson Band, and Triple Fast
Action and run the H.O.R.D.E. festival,
will stay in New York and act as a cre-
ative consultant for 420.

Former W.A.R.? product manager
Rob Bordan will serve as director of
marketing. Lewi plans to hire one per-
son to handle radio promotion and one
to handle retail.

A&R responsibilities will be shared
by Frey, Lewi, Hollywood president
Bob Pfeifer, and Hollywood director of
A&R John Dee.

No bands have been signed to the la-
bel yet, but Lewi and Frey plan to re-

(Continued on page 115)

Go Phish! Elektra executives present Phish with plaques commemorating gold
sales of the band's double album “A Live One."” Phish played a sold-out New
Year's Eve show at New York's Madison Square Garden. Shown in back row,
from left, are band member Mike Gordon; Beth Jacobson, VP of press and artist
development, Elektra; John Paluska, band manager; band member Trey
Anastasio; Sylvia Rhone, chairman, Elektra; Greg Thompson, senior VP of
promotion, Elektra; band member Page McConnell; and John Cortez, local
promotion manager, Elektra. In front row, from left, are Lisa Frank, VP of artist
development, Elektra; band member Jon Fishman; Steve Kleinberg, senior VP of
marketing, Elektra; and Alan Voss, executive VP/GM, Elektra.

BILLBOARD MUSIC GROUP. I.ee Ann
Photoglo is promoted to national ac-
count manager of Country Airplay
Monitor in Nashville, Andrea
Thompson to national account man-
ager of Top 40 Airplay Monitor in
New York, Robert Massey to nation-
al account manager of R&B Airplay
Monitor in Los Angeles, and Art
Phillips to national account manager
of Rock Airplay Monitor in Los Ange-
les. They were, respectively, South-
east advertising manager of Bill-
board, account manager of Top 40
Airplay Monitor, account manager of
R&B Airplay Monitor, and account
manager of Rock Airplay Monitor.

RECORD COMPANIES. Richard Palmese
is named senior VP of promotion at
Arista Records in New York. He was
president of MCA Records.

Steve Greenberg is named VP of
A&R at Mercury Records in New
York. He was VP of A&R at Big Beat

PALMESE

GREENBERG

Records.

Julia Eisenthal is promoted to VP
of product marketing at Columbia
Records in New York. She was direc-
tor of marketing.

Andrew Shack is promoted to VP
of business and legal affairs at Priori-
ty Records in Los Angeles. He was ex-
ecutive director of business and legal
affairs.

Midge Stathis is promoted to VP of
North American operations for Warn-
er Music International in New York.
She was director.

Jeff House is promoted to senior

EXECUTI

H BY PAUL VERNA

NEW YORK—In a move intended
to strengthen its standing in the col-
lege/alternative rock community,
New York-area independent label
Shanachie Records has signed a li-
censing agreement with local start-
up Fortified Records.

Launched by self-styled “anti-
folk” artist Lach, Fortified is head-
quartered at Lower East Side haunt
the Sidewalk Cafe, where Lach runs
a floating club he calls the Fort.

The first release under the Forti-
fied/Shanachie imprint will be a
compilation of live recordings from
the Fort at Sidewualk, titled “Lach’s
Anti-Hoot.” Scheduled for an April

Shanachie Teams For New Alternative Imprint
First Release: N.Y. Club’s Live Recordings

release, the collection features
Hamell On Trial (which has just
signed with Mercury Records), Jane
Brody, Mark Johnson, Zane Camp-
bell, the Humans, Jen’s Revenge,

O

Tom Nishioka, Mr. Scarecrow, Tom
Clark, Paula Carino, Major Matt
Mason U.S.A., Animal Head, Mucka
Furgason, and Lach—who performs
at the elub as a solo artist and with
his band, the Sextet Offensive.

The agreement calls for Fortified

to deliver masters and Shanachie to
handle pressing, distribution, mar-
keting, and promotion, according to
Shanachie A&R rep Charlie Dahan.
In addition, Lach says he will over-
see promotion and marketing of
Fortified/Shanachie titles.

Dahan says he discovered the
Fort scene while pursuing local
band tke Hush, which was showcas-
ing regularly at the club. “The more
I hung out there, the more I saw this
interesting mixture—kind of jazzy,
kind of torchy, alternative rock, ex-
perimental stuff,” says Dahan.

Comparing the Sidewalk to the
heyday of CBGB and Thread Waxing
Space, Dahan says he felt the scene

(Continued on page 1.26)

TVT Records Launches Soundtrax Label;
Low-Budget ‘Work’ Films Are Targeted

B BY DOUGLAS REECE

New York-based TVT Records,
which scored big with the “Mortal
Kombat” soundtrack in 1995, plans to
capitalize on that success with the
launch of TVT Soundtrax.

The division will be headed by
Patricia Joseph, who has been in TVT’s
A&R department for the last five years.

According to TVT CEO/president
Steve Gottlieb, TVT Soundtrax will
base the majority of its personnel, in-
cluding a specialized marketing staff, in
New York. The company also plans to
hire a representative in Los Angeles.

The formation of TVT Soundtrax
follows TVT’s release of soundtracks
for the films “Seven,” “Hideaway,”
“Grumpier Old Men,” and “Mortal
Kombat” in 1995. Its latest soundtrack
release, “Two If By Sea,” was issued
Jan. 15.

Gottlieb says that the new label is a
natural progression. “As an outgrowth
of getting our artists’ music in movies,
we've developed relationships with stu-

V E

EISENTHAL

SHACK

director of street marketing and rap
promotions at Arista Records in New
York. He was national director of rap
promotions and marketing.

Jennifer Gross is named director
of product management at MCA
Records in Los Angeles. She was di-
rector of media and artist relations at
Mute Records.

Mike Severson is appointed direc-
tor of mid-South regional promotion
for MCA/Nashville. He was director
of Southwest regional promotion at
Decca Records in Dallas.

Rene Magallon is named national

TURNTABLE

dios, music supervisors, and directors,
and that’s how the opportunity to do
soundtracks arose,” he says.

Gottlieb says the new label is likely to
continue TVT's tradition of servicing
studios with small-budgeted, less star-
powered soundtracks.

“There is a lot of competition be-
tween labels for the most high-profile,
music-intensive films that are going to
be packaged with superstar artists,”
says Gottlieb. “So there is a real open-
ing for the ‘work’ films that are going to
require finding just the right, perhaps
less obvious, music to work with.”

With the 1995 release of its “Mortal
Kombat” album, TVT proved that a
soundtrack could be successful without
having big-name talent. According to
SoundScan, the album has sold 675,000
units.

Completed in three weeks, “Mortal
Kombat” also helped establish the la-
bel’s reputation with studios for its quick
turnaround (Billboard, Sept. 30, 1995).

Gottlieb says that speed and atten-
tion to detail will be the new label’s em-

phasis and selling point.

“Unlike some of the major distribu-
tors, which require months and months
of preparation, we're able to turn on a
dime,” he says.

“The pressure on studios and direc-
tors is such that the director wants as
much time as possible in post-produc-
tion, but the studio wants [the sound-
track| released as quickly as possible,”
Gottlieb says. “Often, it doesn’t give
them the lead time that some of the
major record companies require.”

Along with his staff, Gottlieb credits
TVT’s music library and the label’s dis-
tribution arm with assisting in speedy
production.

He also says that the new label will
bolster its service by aggressively plot-
ting ad campaigns directed toward the
music audience and by making sure
that studios’ needs, such as getting
promotional CDs in time for release,
are fulfilled.

Assistance in preparing this story
was provided by Craig Rosen.

HOUSE

GROSS

director of triple-A/CHR promotion
for Discovery Records in Los Ange-
les. She was director of promotion and
marketing at Caliber Records.

Elektra Entertainment Group in
New York names Karen Taylor asso-
ciate director of marketing, Anne
Kristoff associate director of press
and artist development, and Paul
Uterano national sales manager.
They were, respectively, national di-
rector of R&B publicity for EMI,
manager of press and artist develop-
ment for Elektra, and marketing co-
ordinator for Elektra.

SEVERSON

MAGALLON

RELATED FIELDS. MTV names Lisa
Berger senior VP of series develop-
ment in Los Angeles, Van Toffler
executive VP of MTV Productions in
New York, David Gale senior VP of
MTV Films in Los Angeles, and
Abby Terkuhle creative director of
MTV Productions in Los Angeles.
They were, respectively, VP of talent
development of MTV, executive VP
of programming enterprises of MTV,
president of Pacific Western Produc-
tions, and executive VP/creative di-
rector of MTV.
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Lou Reed ‘Reeling’ On Long-Awaited Set
Warner Bros. Artist Courts Int’l Fan Base

W BY MELINDA NEWMAN

NEW YORK—It’s an image that stays in
one’s mind. Lou Reed, one of rock’s most
iconoclastic performers, sitting in typing
class.

“When I was in high school, my par-
ents made me take typing so I would have
a job to fall back on,” Reed says. “So Lou
Reed of the Velvet Underground knows
how to type.”

Little could mom and pop Reed have
realized the prescience of their directive:
Reed’s new Warner Bros. album, “Set
The Twilight Reeling,” was written
entirely on computer: The record is set
for release Feb. 20.

“T understand the romance of wanting
to write with a pen and nice legal pad,
and off you go, but what good is it if you
can’t read it? ... I have very, very bad
handwriting, and I can’t read what 1
wrote as little as an hour later,” Reed
says. “You feel like a moron.”

“Set The Twilight Reeling” is Reed’s
first record of new material since 1992,
and retailers are ready for some new
Lou.

“For obvious reasons, he always does
well in our store,” says Tim Devin, man-
ager of Tower Records in downtown
Manhattan, N.Y. “If the new record is

anything like [1989’s] ‘New York,’ it will
be huge.”

Four years between albums is an
abnormally long stretch for Reed, but he
stresses that he has hardly been idle
since the release of
1992's “Magic And
Loss,” a stunning
record that ex-
plored death and
the human spirit in
unbearably sad, yet
uplifting and posi-
tive, ways.

“That album
took a lot out of
me,” says Reed. “So [ was really obsessed
with getting it out to people, because I
knew how much resistance there would
be. It got tagged as ‘Lou Reed’s Death
Record,’ and the thing was, it wasn’t
meant to be that at all, and it was a bad
thing to be tagged with, Because it kind
of chilled the record dedd.”

Following the album’s release, Reed
went on tour, got divorced, and reunited
with the Velvet Undel‘%'round for a brief
European outing.

However, the most time-consuming
project for him was developing the sound
for the new album. “In a recording stu-
dio, I get a sound, and I know on the

REED

Girls Against Boys’ “House’
In Order At Touch And Go

Il BY BRADLEY BAMBARGER

NEW YORK—-As its title suggests,
“House Of GvsB” contains all the
hallmarks of Girls Against Boys’
sexy, brainy, post-noise-rock sound.
In fact, the aggressively stylish
album, due March 5 on Touch And
Go, not only serves as the ideal indie
swan song for Girls Against Boys, it
may break the band to a wider audi-
ence before the group jumps to Gef-
fen next year.

Anticipation for “House Of GvsB”
is rife among some key college radio
programmers and retailers. Accord-
ing to Anni Banani, music director of
Georgia State University’s WRAS
Atlanta, the station had Girls Against
Boys’ previous album, 1994’s “Cruise
Yourself,” in rotation for eight
months.

“We've always played Girls Against
Boys’ records, and people have
always requested their music, but for
months after the band came in for an
on-the-air interview, people would
even call in asking us to replay the
interview,” Banani says. “They
couldn’t get enough of them ... The
new album will probably go into
heavy rotation here right oft.”

At the Wall Music, a 170-store
chain headquartered in Philadelphia,
new release buyer Kevin Hawkins
says that for “House Of GvsB” he
plans to double the initial order he
would usually make for a top indie
title. “Girls Against Boys have built
up all this credibility and great press
over the past couple of years,” he
says. “This could be the record that
takes them from the underground
into the suburbs.”

GIRLS AGAINST BOYS

“Cruise Yourself,” Girls Against
Boys’ second full-length album for
Touch And Go, has sold nearly 7,500
copies, according to SoundScan. The
label estimates additional sales at
non-SoundScan reporting shops and
overseas at 30,000.

“Super-Fire,” the first single from
“House Of GvsB,” goes to college and
commercial alternative radio Feb. 20.
The single also will be available com-
mercially on CD, with several non-
album tracks included. A video for
“Super-Fire” ships in late February
to MTV and regional outlets.

With its dense, dark attack and
attitudinal hooks, “Super-Fire”
seems the perfect calling card for
“House Of GvsB.” “In our world, it’s
a hit song,” says Girls Against Boys
singer/guitarist Scott McCloud, “but
in this world, you never know.”

“Super-Fire” explores one of the
recurring themes of “House Of
GvsB,” the pressure of a world
fraught with sensory overload and
option anxiety—feelings the mem-
bers of GvsB (the band’s shorthand
moniker) are more than familiar with
after years of intercontinental road
life and the recent major-label court-

(Continwned on page 17)

record it’s not what it was like [live on
tour]. Why? It’s always been bothering
me. How can it be more real? So I worked
for the last 244 years on the production of
the album—how to get that and setting
up a home recording studio.”

The new album, recorded at Reed’s
studio the Roof, is the result.

Although the guitar-dominated “Set
The Twilight Reeling” is not a concept
album, as were “New York” and “Magic
And Loss,” the theme of change runs
through the project.

“I just wanted to rock after ‘Magic
And Loss.’ [ didn’t want to put the bur-
den of it having to be thematic on myself,
so I told myself, ‘Just write whatever.’

The Color Tiddas. Australian folk trio Tiddas meets with author Alice Walker fol-
fowing the act’s performance at San Francisco’s Great American Music Hall.
Shown, from left, are Tiddas’ Sally Dastey, Walker, Loose Carnon president Lisa
Cortes, and band members Lou Bennett and Amy Saunders.

(Continued on page 17)

U NIVERSAL APPEAL: Look for Will Botwin, head
of Side One Management, to be in place as Universal
Records’ executive VP/head of A&R by late March.
Although details are still being finalized, Botwin is
already talking to his clients about the transition and
finding new management. Sources say that he will
continue to work with artists until they have found
other representation even after he starts at Univer-
sal’s New York offices. Many of his acts may stay with
their current representatives at Side One, and some
plan to start their own management companies or
affiliate with another firm. Botwin is already chatting
with potential Universal signees on the labei’s behalf,
but his primary focus for the next
two months is coordinating Side

Side One’s Botwin Looks To Universal Records;
Aerosmith Taps Glen Ballard For New Album

signed a number of new acts in the last several
months, including Frog Pond from Lawrence, Kan.,
and folk-leaning Courage Brothers. While we will
grant that the label is not out of the alternative music
business, we do feel a slight shift toward more album
rock-leaning alternative acts. Among the rock acts on
the roster are a reformed Lucy's Fur Coat, Qur Lady
Peace, Gov’t Mule, Alligator Gun, and of course,
Steve Vai anid Joe Satriani.

THIS AND THAT: London Records VP of A&R
Lorie Harbough is leaving the label . . . Jocelyn
Cooper Gilreath, former presi-
dent of PolyGram Publishing’s

One’s client activities, including
overseeing tours and setting up
record releases, among them the
new Los Lobos album, which
comes out March 19.

Side One has one of the tastiest
rosters around: In addition to Los
Lobos, the company represents

Midnight Songs is now senior
VP/special assistant to the chair-
man for MCA Music Group...In
its ongoing effort to expand its
alternative music activities, Pri-
ority Records has brought all
functions for the Basura label in-
house. Basura, an L.A. indie

Liz Phair, Lyle Lovett, John
Hiatt, Rosanne Cash, Luscious
Jackson, Lisa Loeb, Nanci Grif-
fith, Soul Coughing, Jennifer Trynin, Mark Isham,
and Daniel Tashian.

Crossfire Music, the publishing company Botwin
runs with his former management partner Ken Lev-
itan, will remain active, although it is unclear who will
be at the helm. Two months ago, Levitan was named
head of Universal’s country division, Rising Tide/
Nashville.

Botwin could not be reached for comment.

BACK IN THE SADDLE: Aerosmith is in a Miami
studio with producer Glen Ballard, who is still bask-
ing in the glow of his five Grammy nominations for his
work on Alanis Morissette’s “Jagged Little Pill.”
According to a band representative, “They were ter-
ribly keen to get Glen Ballard; they all loved the Ala-
nis Morissette record.” The record, slated for a fall
release, is Aerosmith’s return to Columbia and marks
the first time the band has not worked with producer
Bruce Fairbairn in many years.

IT’S ALL RELATIVE: The rumor that Relativity
Records has dropped its alternative roster is greatly
exaggerated, according to a label representative. The
label has let go Mercy Rule, Home, and a few months
ago, Overwhelming Colorfast, but the representative
says, “We’re just kind of reevaluating what we have.
It’s not an easy process,” adding that Relativity has

by Melinda Newman

formed by John Napier and
Melanie Tusquellas, linked
with Priority in 1994 for distrib-
ution. Priority will alsc oversee promotion and pub-
licity for the label. Upcoming Basura releases include
Timco, Foreskin 500, and Congo Norvell. Tusquel-
las will continue to oversee Basura’s daily operation,
while Napier spends more time with his band, Bucci-
nator.

Zero Hour has signed Boyracer from Leeds, Eng-
land, and Multiple Cat, the pride of Davenport, Iowa
... Former “Saturday Night Live” bandleader G.E.
Smith has started the indie label Green Mirror Music.
The first act signed to the venture is Generic Blondes
... Wetlands, New York’s club with a conscience, turns
7 years old Feb. 17. The nightspot, which combines
environmental activism with music, was the stomping
ground of acts like Hootie & the Blowfish, the Dave
Matthews Band, and Joan Osborne before they hit
it big. Unfortunately, Wetlands may not live to see its
eighth birthday. Its founder is moving to New Hamp-
shire this summer and unless a suitable buyer comes
forth, the club wili most likely close.

ON THE ROAD: Rod Stewart starts his first U.S.
tour in two years on Saturday (27) at the America
West Arena in Phoenix. The opening date is part of
the NFL’s Super Bowl Concert Series (Billboard, Nov.
22, 1995) . .. Catie Curtis kicks off a club tour Jan.
30 in Somerville, Mass. . . . Joan Baez will be on the
road through March with opening act Dar Williams.
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lggy Pop Is Still One Wild ‘Doggie’

Young Punk Audience In Virgin’s Sights

M BY JIM BESSMAN

LOS ANGELES—Iggy Pop is not
wholly comfortable with the realization
that audiences have become increasing-
ly friendly and warm toward him. This,
of course, is fine by Virgin Records,
which will release Pop’s “Naughty Lit-
tle Doggie” album on March 5.

“We noticed this two albums ago,
when [1990’s] ‘Brick By Brick’ sold
nearly 200,000 [copies], and also last
month, when Iggy did a Rock for
Choice benefit in L.A. with Offspring
and Raneid,” says Virgin's director of
product management Phil Fox. “It was
amazing seeing kids who had finished
moshing to Rancid, then Iggy hits the
stage and suddenly no one’s moving. All
were transfixed, then they slowly began
churning. I don’t know if they are
warming up to him or if they’re just
showing respect for him since he’s still
out there and hasn’t compromised him-
self.”

Virgin’s promotional goal, then,
should seem obvious. “Our focus is to
take him to people who have rediscov-
ered punk rock—because he’s a founder,”
Fox continues. “Everybody knows who
Iggy Pop is, so it basically boils down to
the songs and how far we can take them
across. But Rancid and all those kinds
of people wouldn't be in that style of
music had it not been for Iggy in 1969.”

One circumstance in Virgin’s favor is
that Pop is set to tour as soon as
“Naughty Little Doggie” hits the street.
“He’s got to be on the road, which is one
thing we didn’t have last time because
he waited several months after [the
release of 1993
album ‘American
Caesar’],” says Fox.
“This time he’ll be
touring right then,
so our advertising
and press will hit
in March and
April, right behind

POP the release of the
record. So it will be
a much more focused campaign.”

Fox says that a day-of-release in-
store may be held in New York or Los
Angeles. Pop also has an “open invita-
tion” to appear on “Late Show With
David Letterman,” he adds, and the
guest spot will likely occur around the
release date, with a U.S. tour to follow.

Radio promotion, however, is trickier,
since Pop is anything but pop, and in the
case of one album track, maybe not even
college/alternative.

“We're sending out a 7-inch in early
to mid-February of ‘Pussy Walk,”” says
Fox. “When people hear it, they start
humming it, but it’s not very PC, so
we're sending it to college and alterna-
tive radio and tastemaker retail to see

if it gets any play or buzz. But there will
be no pressure from our promo staff—
we're just putting it out to see if it flies.
Maybe on the B-side we'll put a live ver-
sion of [Pop’s Stooges classic] ‘I Wanna
Be Your Dog,’ so there will both a cat
and dog song!”

At the end of February, Virgin will
follow “Pussy Walk” with a CD pro of
“Heart Is Saved,” says Fox, which will
be serviced to the same formats and
may be accompanied by live material
from the Rock for Choice show. This
track is more in keeping with what Pop
sees is the “uplifting and happy” nature
of “Naughty Little Doggie.”

“Musically, I feel like it's a rock’n’roll
record from the "70s, with that kind of
simplicity about it,” says Pop. “I was
looking to make something that was
well-constructed and easy to listen to,
that would make your body move and
that you could hum the fuckin’ melody!
The lyries are twisted, but there’s a lot
of longing. They’re about a guy in mid-
dle age who goes, Jesus Christ! I
haven’t got that long, but I still want to
touch people and I don’t know how—or
if I can get away with it!” Lyrically,
those things are on my mind—round-
ing the far corner and heading down the
home stretch as it were.”

Pop’s matured outlook and survival-
ism are reflected in the lead track, “I

(Continued on page 27)

Lava’s Bel Canto Offers Its
Exotic Sounds On ‘Magic Box’

l BY STEVEN MIRKIN

NEW YORK—Tromsoe, Norway, a
remote port town above the Arctic
Circle, spends three months of the
year in total darkness. It would
probably not make anyone’s list of
the world’s most cosmopolitan cities.
But, somehow, it produced Bel
Canto, whose new Lava/Atlantic
album, “Magic Box,” due Feb. 27,
shows a range of influences from
techno to pop to new age to Indian
and Asian musics.

Anneli Drecker, the group’s vocal-
ist and lyricist, has an explanation.
“Our hometown is very exotic, but
we're not as isolated as most people
think,” she says. “We live in Oslo
now. We have MTV and McDon-
ald’s.”

While MTV may be seen in Nor-
way, there hasn’t exactly been a run

on Norwegian music on MTV. Jason
Flom, president of Lava Records,
thinks the band’s exoticism can be an
advantage. “ ‘Magic Box’ issuch a
unique-sounding project,” he says.
“If we're able to
put it across,
we’ll be one step
ahead of the
curve musically,
because they
are.”

In negotiating
to sign the band,
Flom made
quite an impaect
an Bel Canto. The band, which had
released albums on Belgian indie
Crammed Discs and Canadian label
Nettwerk, some of which were
picked up on I.R.S. in the U.S,, was
close to signing with a label other

(Continued on page 27)

BEL CANTO

amusement
(b U s i N e s 5[

ARTIST(S) Venue Date(s}

Gross Attendance

Ticket Price(s) Capacity Promoter

— George Scarlett
National Product Manager
I'OWER RECORDS

At Allegro, we're in the business

of representing your business.

Building relationships. Moving

«responsively. Learning your

specific and unique needs.

Exceeding expectations under
the watchful eye of the label

and the retailer. Never forgetting

that people are the foundation
of every business transaction.
Which speaks volumes not just

for us, but for you, too.
1-800-288-2007

2-100 JINGLE BALL: Continental Airlines
SOUL ASYLUM, Arena

ALANIS MORISSETTE, East Rutherford N.J
BLUES TRAVELER,
COLLECTIVE SOUL, GOO
GO0 DOLLS,

NATALIE MERCHANT DAVE
MATTHEWS BAND

Dec. 15

600,330
550/$35/425

19,988 Z-100

seflout Metropolitan Enter-
tainment Group
Delsener/Slater
Enterprises

Ac/DC Charlotte Coliseum
POOR Charlotte, N.C

Jan. 13

$387.982
$24.50

15,870 C&C Concerts

saflont

AC/DC Greensboro Cofiseum  Jan. 12
POOR Greensboro. N.C

$375487 C&C Concerts

2450

15,899

sellout

0ZZY 0SBOURNE. KORN, Rupp Arena
LIFE OF AGONY Lexington, Ky

Jan 12

243318
£23.75

10245 Sunshine Promo
12,000 tions

YOUNG MESSIAH TOUR: Palace of Auburn Dec. 12
STEVEN CURTIS CHAPMAN. Hills
TWILA PARIS. Auburn Hills, Mich

CARMAN, 4HIM, POINT OF

217,848
$25/823/817.50¢
$15.50

13116 Contemporary
20,062 Prods

Cincinnati Riverfront  Dec. 16
Coliseum

Cincinnati

$205,764
$26/3247313 50/
$16.50

10575 Contemporary
17,500 Prods

Peoria Civic Center  Dec. 14

Peoria, lll

CLAY CROSSE, WES KING,
CHRIS EATON,
RALPH CARMICHAEL

$185,695 10,163 Contemporary
$25/$23/818 50/ 11,561 Prods.
$15.50

FUNK FEST
CHAKA KHAN

Beacon Theatre Dec. 31

New York

$172,595 3220
$E8/340 5,200

Metropolitan Enter-
tainment Group

YOUNG MESSIAH TOUR: Dec. 15
STEVEN CURTIS CHAPMAN,
TWILA PARIS,
CARMAN, 4HIM, POINT OF
GRACE, LARNELLE HARRIS,
WRYNE WATSON, CECE
WINANS, MARGARET BECKER,
CLAY CROSSE, WES KING,
CHRIS EATON,

RALPH CARMICHAEL

Convocation Centre.
Cleveland State Unt
versity

Cleveland

$167,614 8,798
$25/$23/$19:50/
$17.50

Contemporary
14413 Prods

SANTANA Aladdin Jan 5

Las Vegas

$139,206 5,445
$377825/820/315 7.000

Evening Star Prods

Copyrighted and compiled by Amusement Business, a punlication of Biltboard Music Group. Boxs-
cores should be submitted to: Marie Ratliff, Nashville. Phone: (615)-321-4295, Fax: (615)-327
1575. For research information and pricing, call Marie Ratliff, (615)-321-4295
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NEW YORK: Combine the folk rock of Fairport Convention and the Byrds with
a’90s sensibility, and the result is the Wirebirds. The New York coed quintet weaves
tight three-part harmonies, mandolin, bass, drums, and guitars to form a com-
pelling, radio-friendly sound. The band’s name, influenced by a William Blake
poem, provides clues to its musical identity. *“We went through thousands of names,”
says singer/writer Amanda Thorpe. “And we like the dichotomy of this one—of
wire, which is sort of grungy, and birds, which are beautiful and sweet. Our har-
monies are pretty, but there’s an undercurrent of angst and aggression in the
music.” In addition to Thorpe, the band
includes writer/singer/guitarist Peter
Stuart, who founded the Headless
Horsemen and the Tryfles; writ-
er/singer/guitarist Will Dial; bassist
Michael O’Neil; and drummer Nancy
Polstein. The 2Vs-vear-old band formed
over what first appeared to be a mere
business transaction. “I wanted to buy
a guitay, and someone told me about
Peter: He has 50 guitars and I was try-
ing them all out, and it seems I was playing all the right cover songs,” she recalls.
“We started playing together and that was that.” The band put together a three-
song demo in 199 and will enter the studio in February with producer Chris But-
ler to record a four-song tape. Although the band has not formally released a record,
Thorpe says she sells the three-song cassette to fans who “proactively come up and
want one.” The tape sells for $5, “and every band member gets $1.” The Wirebirds
play at clubs across the city and will next open for the Continental Drifters at
Tramps on Feb. 8. Contact Thorpe at 212-864-5645. MELINDA NEWMAN

THE WIREBIRDS

ALBUQUERQUE, N.M. : Remaining as strange and elusive as they can while playing
spontaneous, fresh, modern, abstract grooves is what the four members of Janu-
ary’s Little Joke say makes them tick. “We want to wash the chalkboard and make
our own lines,” says lead singer/guitarist Stacy Parrish. “Ten years from now, we
want other bands to be compared to us.” Don’t be surprised if that happens. Found-
ed by bassist Steve Anthony and composed of Anthony, Parrish, drummer Chuck
Martin, and piccolo bassist Robbie Dunn, January’s Little Joke creates sonic
adventures with its music, taking listeners into alternately mellow and heavy, dark
sonic environments through their haunting melodies and grooves. And many peo-
ple here have enjoyed the ride, packing such clubs as El Rey Theatre, where for the
last three years, the band has headlined. The group’s five singles, EF and 1993 self-
titled album—which it has put out on its own label, Window Records—have sold a
few hundred copies each at local independent stores such as
Bow Wow Records, Page One, and Natural Sound. January’s
Little Joke, which takes its name from a song by the Trash
Can Sinatras, released its second full-length album, «. . . God
Calls Him Sane,” earlier this month with a bash at the Dingo
Bar: The new disc contains more adventurous jams, such as
“Fledgling” and “Me,” which, the band says, received good
rotations at college radio stations in southern Colorado and
on now-defunct KBAC-FM Santa Fe, N.M. Even the ghost of
underground poet/novelist Charles Bukowski imakes an appearance, via the inter-
lude “The Concrete Pillow;” on which a band member narrates one of his poems. The
band will support its album with a national tour: Contact Chuck Martin at Window
Records/Water Studios at 505-243-5379. GIL GRIFFIN

JANUARY'S LITTLE JOKE

POMPANO BEACH, FLA.: It’s got the funk and the soul, but it holds the cheese. South
Florida band Baloney Sandwich has been around since 1991, honing its brand of
original progressive funk. The process has yielded an album titled “Deli Vibe,”
which is currently receiving airplay with the singles “Til I Get Me Some” and
“Itchin’ Powder” on more than 100 stations across the country, including noncom-
merecial stations KALX San Francisco and KNON Dallas. “Deli Vibe” has sold more
than 5,000 copies through the band’s live
shows and via the Internet. The lineup
is lead vocalist Polo, guitarist Kevin
Lysen, bassist Paul Sennello, drum-
mer David Nizro, trumpeter Stewart
Rabin, alto/tenor saxman Randy
Cafiero, and tenor saxman Dave
Prince. Baloney Sandwich’s tasty live
shows often feature the horn section
wearing matching scrub suits and Polo
donning different hats to suit the mood
of each song. Although based in Pom-
pano, the band has found a strong erav-
ing for its sound at Tampa’s Ybor City
and at the recent Duneedin Blues Fes-
tival. It's currently in the studio, laying down six tracks for a new spring release,
“Psychedelicatessen.” Contact: 954-946-0324. SANDRA SCHULMAN

BALONEY SANDWICH

LOU REED ‘REELING’ ON LONG-AWAITED SET

(Continued from page 14)

And if it was connected in any way, that's
OK,” he says. Transformation became a
continuous thread in the project, because
“we’re all growing. When we stop grow-
ing, that's the end of it,” says Reed. “I'm
happy I'm even walking on two legs.
Making rock records is kind of too good.”

The exuberance Reed feels at making
music for more than 30 years shows in the
first single, “Hookywooky,” a darkly
whimsical tune.

According to Peter Standish, Warner
Bros. VP of product management,
“Hookywooky” went to alternative,
album rock, college, and triple-A radio
Jan. 17. The clip’s video was directed by
Matt Mahurin.

“Opportunity came upon us in the
form of the Rock and Roll Hall of Fame,”
says Standish. “Lou obviously was going
to have an album coming out this year; so
we consciously moved the album’s release
date up to be closer to the induction of the
Velvet Underground, but not simultane-
ous, because we didn’t want to infringe
upon the preparation of the album. We
thought it was a good opportunity to get
press on the album and launch the track
off of the excitement of his induction.”

Although Reed’s media status has
always outweighed his radio airplay— he
has not had an album rock hit since 1989's
“Dirty Boulevard,” which peaked at No.
18 on Billboard’s Album Rock Tracks
chart—he remains a mainstay at some
stations, especially in his hometown of
New York. “He has a history here at the
radio station. We've always been sup-
portive of him, no matter what we're
doing,” says WNEW New York PD Amy
Winslow:

Reed, who is booked by the William
Morris Agency, will support the album
via a U.S. theater tour in March. There
have been tentative discussions of a co-
headlining amphitheater tour this sum-
mer with the Pretenders.

One track from “Set The Twilight
Reeling” that is certain to get attention
and just as certain not to be released as
asingle is the raffish “Sex With Your Par-
ents (Motherfucker) Part 11,” a diatribe
against right-wing Republicans that pos-
tulates that the reason many of them are
so uptight is that they had improper
liaisons with their parents. The song
came to Reed as he was walking down
the street. “So I said, Jesus! I ought to
write this down, quick! I was like a block
away from my place, so I dashed back,
got out the computer, and blink! [The
song] was there from beginning to end.”

Reed considers it “one of life’s little
ironies” that he is on the label that is
owned by Time Warner, target of Sen.
Robert Dole. “I hope ‘Sex With Your: Par-
ents’ works its way into the election some-
how, if nothing else, to mock and ridicule
the right-wing Republican fundamental-
ists who are so abhorrent to every prin-
ciple of freedom of expression. Nothing
could disgust me more, and I personally
wish Time Warner had released 3.000
gangster rap albums.”

The conservative climate in the U.S.
is one reason Reed believes that his
status is much higher in Europe than
in the U.S.

“I think Europeans have always appre-
ciated the intelligence of Lou’s Iyrics, the
quality of his songs,” says Gerry
McCarthy, Warner Bros. international
manager of artist development. “Lou is
revered in Europe, put on a pedestal. In
Spain, he was voted the most influential
artist to musicians this year in a Span-
ish newspaper.”

Reed’s lyries will appear in six lan-

guages—English, Italian, Spanish, Ger-
man, French, and Japanese—on the liner
notes of the international versions of the
album, McCarthy says.

Reed will undertake a promotional
tour in Europe the first two weeks of
February. A headlining Continental tour
will begin in April.

For both the U.S. and the internation-
al marketplace, Warner Bros. has
designed packaging to make Reed’s

album stand out at retail. The jewel box
will be midnight blue, so dark that the
CD booklet will not be readable through
the box. A sticker on the front will iden-
tify the artist and album name. A bar-
code sticker will be attached to the back.

Tower Records’ Devin does not feel the
package will cause confusion. “If it’s
stickered, it should be fine. I like pack-
ages like that. People are curious about
things like that.”

GIRLS AGAINST BOYS’ ‘HOUSE’ IN ORDER

(Continued from page 14)

ing dance.

From the claustrophobic din of
“Another Drone In My Head” to the
ironic swagger of “The Kinda Music
You Like,” “House Of GvsB” finds the
band furthering its fusion of grind-
ing rhythms and grainy, industrial-
strength textures with its longtime
producer Ted Nicely (Shudder To
Think, Fugazi).

The album'’s sophisticated sonie
Jjuxtapositions reflect the escalating
confidence among McCloud and
bassist/keyboardist Eli Janney,
bassist Johnny Temple, and drum-
mer Alexis Fleisig. The band formed
in Washington, D.C., in 1992; its
members now live in New York.

GvsB’s greatest marketplace pres-
ence to date has come from the
throbbing single “Kill The Sexplay-
er” from “Cruise Yourself,” particu-
larly after its placement on the
soundtrack to the film “Clerks.”
Other tracks have also lifted the act’s
profile, including a version of “She’s
Lost Control” on Virgin’s Joy Divi-
sion tribute album, “A Means To An
End.” The band also contributed the
track “Cruise Your New Baby Fly
Self” to the “Mall Rats” soundtrack.
In October, Touch And Go released
the debut album by New Wet Kojak,
an avant-lounge side project featur-
ing McCloud and Temple.

Even though GvsB are leaving the
nest—as senior Touch And Go sib-
lings the Jesus Lizard did last year
and Butthole Surfers did before it—
the label plans to go above and
beyond on behalf of “House Of
GvsB.” Touch And Go director of
publicity Scott Giampino says the
label is conducting a greatly expand-
ed promotional mailing and even
plans to make up lighters with
“Super-Fire” and “GvsB” printed on
them as promo items for press, radio,
and retail.

“Major labels create tchotchkes for
everything,” Giampino says. “We
never do that. But we love Girls
Against Boys, and we're doing every-

thing we can to break them big for
our benefit and theirs.”

siampino says the plan is for GvsB
to concentrate not only on their
strongholds in New York, Philadel-
phia, Boston, Chicago. and Washing-
ton, D.C., but to tour and do radio
and retail promotion in such hold-out
territories as the West Coast.

“For our bands, touring sells records—
following SoundScan around proves
that,” Giampino says. “With Girls
Against Boys, it’s especially true. Girls
scream at their shows.”

Through March and mid-April,
GvsB will tour the U.K. and
France—where they sell out their
gigs and evoke rapturous press. The
rest of April and May takes the band
on a U.S. club tour and could find it
on some support slots with another
act. In the early summer, the group
will play European festivals, with the
remainder of the summer and fall
seeing the band play more dates in
the States. With Touch And Go’s
recent licensing of product to Toy’s
Factory in Japan, GvsB may even go
to the Far East before year’s end.

GvsB are booked in the U.S. by
Lisa Miller at Vertigo Booking in
Brooklyn, N.Y. In the U.K,, they are
booked by CNL. For Europe, tour
arrangements are coordinated by
Dekonk. The band is newly managed
by Gold Mountain; its songs are pub-
lished by Girls Against Boys (BMI).

Touch And Go plans multiple sin-
gles from “House Of GvsB,” with the
deceptively straightforward “Wilm-
ington” as the probable second
release. “Wilmington,” with lines
like “lost in an endless night, in an
endless headlight,” again reflects
the careening spirit of “House Of
GvsB.”

““What the fuck is going on?’ could
be an overall theme to the album,”
McCloud says. “It’s the band trying
to make sense of the nonsense
around us. But it’s still festive—like
the song says, it's the kind of music
you like.”

Audio cassette duplication
Digital and Analog

Graphic Services
Custom Packaging
Personalized service

Audiobec Inc.
600 Port-Royal West, Montreal, Qc, Canada H3L 2C5
Tel.: (514) 384-6667 + Fax: (514) 388-1488
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BILLBOARD’'S WEEKLY COVERAGE OF HOT PROSPECTS

WACKY TOBACCI: With
the Tuesday (23) release of
Gavin Friday’s fourth album,

“Shag Tobacco,” Island
Records is gearing up for some
swanky promotions.

The Dublin-bred artist, who
puts an interesting twist on
lounge/cabaret music with
danceable rhythms, will head
out on a club tour in March. As

Food Fetish. Cibo Matto's
off-kilter Warner Bros.
debut, "Viva! La Woman,” is
finally upon us. The Japan-
ese duo, whose name
means "“crazy food” in ltal-
ian, is receiving lots of ink,
including raves in Rolling
Stone, Details, and Inter-
view. “Know Your Chicken,”
just one of the band’s many
food-titled ditties, is being
worked to college radio. A
tour is in the works.

many clubs as possible will be
set up in a cabaret style, com-
plete with intimate tables for
two and cigarette girls.
Andrew Kronfeld, VP of mar-
keting at Island, says the label
hopes to set up most of the
shows in this manner, at such
venues as the West Best The-
atre in New York. However,

some dates will be at tradi-
tional rock clubs.

The five- to six-week tour
will be Friday’s most extensive
trek across America to date,
and Island’s latest marketing
efforts are more than the label
has ever done for him.

Friday will visit radio sta-
tions during the tour. “We
don’t want to rely strictly on
radio, because he’% not really a
natural there,” says Kronfeld.
“We want him to tour heavily
and tie our marketing into the
tour.”

To tie into the
tobacco and cabaret

Fros1 Smile Now D:e La'er

Lucky Stars. The Goops make their major-label debut Feb. 6
with “Lucky” on Kinetic/Reprise. “Vulgar Appetites” is gaining
spins at such modern rockers as WFNX Boston, WDRE Long
Istand, N.Y., and WBCN Boston. The New York-based punk-
pop outfit embarks on a nationwide club tour in early March.

REGIONAL HEATSEEKERS #1's

MOUNTAIN

themes, the label
plans to send the
CD, which was pro-
duced by labelmate
Tim Simenon (aka
Bomb The Bass),
with tobacco boxes
and cigars with Fri-
day’s name on them
to industry taste-
makers. Kronfeld is |'

| WEST NORTH CENTRAL
Pam Thum, Feel The Healmg

'EAST NORTH CENTRAL
Mysﬂkul Mind Of Mystikal

NORTHEAST

The Corrs, Forgiven, Not Forgotten
—

PIRISIN GG S.

FOR THE HEATSEEKERS CHART + BY CARRIE BORZILLO

rockers WMFS Memphis,
KZDC San Antonio, Texas,
and KTUX Shreveport, La.,
the album’s focus track, “Out-
side (Fade Away),” is being
played at heavyweight WAAF
Boston.

Due to the response in these
areas, the label is running ads
in high school newspapers and
placing radio time buys and
retail co-op advertising in and
around Memphis. (The band is
from the Memphis suburb of
Southaven, Miss.)

An Internet mar-
keting assault is also
| underway. The label

A

N\ 2

— |

MIDDLE ATLANTIC
1 Group Home, Livin’ Proof

is marketing directly
to hard rock fans
who E-mail the
World Wide Web
sites of such bands as
Metallica and Korn.
PC Music is offering

1 1L = 3

PACIFiC
No Doubt, Tragic Kingdom

doing some pretour

marketing by dis-
tributing match-
books, fliers, and
cassette samplers in
coffeeshops, bars,
and clothing stores.

Kronfeld admits that for
Friday’s last album, 1992’s
“Adam And Eve,” the label
may have given up on modern
rock radio too early.

This time, however, Island
plans to set up college radio
and clubs with the full album
and the emphasis track, “You,
Me And The World War
Three,” before focusing on
modern rock radio.

“We don’t want to pigeon-
hole him into alternative rock
just because that’s where he

SOUTH CENTRAL
Mystikal, Mlnd of Mystlkal

| Jerald Daemyon, Thlnkmg About You
= _ == == ‘J

these fans, via E-
‘ mail, a free cassette
sampler featuring

SOUTH ATLANTIC

e =

THE

REGIONAL

ROUNDUP

Rotating top-10 lists of best-selling titles by new & developing artists.

WEST NORTH CENTRAL
1. Pam Thum Feel The Healing
2. Terri Clark Tern Clark
3. Mystika! Mind Of Mystikal
4. Kenny Wayne Shepherd Ledbetter Heights
5. No Doubt Tragc Kingdom
6. Jeff Carson Jeff Carson
7. POE Helio
8. Spacehog Resident Alien
9. KQRS Morning Crew Best Of Volume 6
0. The Corrs Forgiven, Not Forgotten

—

MIDDLE ATLANTIC
. Group Home Livin' Proof
Spacehog Resident Alien
For Squirrels Example
No Doubt Tragic Kingdom
Adam Sandler They're Ali Gonna Laugh At You
The Corrs Forgiven, Not Forgotten
Mic Geronimo The Natural
3 T Brotherhood
Mandy Patinkin Oscar & Steve

CONOUH W

10. Buju 8anton 'Tii Shiloh

seems to fit,” says Kronfeld.
“That’s not all that he’s about.”

H IGH SOCIETY: The year-
old PC Music has a story

developing with the debut of
hard rockers Another Soci-
ety. “One Last Step” was
released in July 1995. In addi-
tion to support from album

Another Society and
labelmates  Jack
Johnson, a band
from Murfreesboro,
Tenn. Dooley says
the label received 600
responses in two
days from its online efforts.
Tapes with one full song from
each band, plus snippets of
four songs from each, are
mailed to those responding,
along with information on the
bands and a mail-order form to
purchase their full-length
albums.

The San Diego-based label
is run by Corbin Dooley and
Paul Brinberg, former execu-
tives with EMI and Atlantic,
respectively.

SINFUL SIDE PROJECT:

“Man Of Sin” by Varnaline,
the side project of Anders
Parker and Jud Ehrbar from
Zero Hour's Space Needle,
hits stores Feb. 20 on Zero
Hour. The trio, rounded out by
Parker’s brother John, will
open for A&M’s Ass Ponys
Jan. 29 at Brownies in New
York before heading out on a
spring tour of its own.

TUBE TIME: R&B singer
Vesta can be seen and heard in
the new McDonald's “Big Mac
Scat” commercial alongside Al
Jarreau. The two scat the
famous Big Mac jingle. The ad

Living In Paradize. Boyz
Of Paradize are heating up
in Hawaii, where sales of
“B.0.P,” their Rhythm
Safari/Dre Force/Priority
debut, jumped from 99 to
539 units in one week,
according to SoundScan.
Airplay for “Since You Went
Away" on Honolulu top 40
stations KIKI and KQMQ is
fueling sales. The band will
appear on “Soul Train” in
March.

runs nationally throughout
1996. Vesta’s MCA debut,
“Changes,” is due this sum-
mer.
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‘ BLUE NOTE.

DIANNE REEVES

“Dianne Reevas is the most
incredible artist singing today.”
Michael Drexier, Lleveland Plzin bealer

“Ms. Reeves has got to be one
of the best female vocalists
we've got.” Sister Ta Sister

Nominated for BEST JAZZ
VOCAL PERFORMANCE

PEOPLE ARE TALKING...

THE BEST JAZZ OF THE YEAR IS ON BLUE NOTE

e "
—— ———
_,—-'—’;' == - -

S

JOE LOVANO

“Masic doesn't get any better than this. This disc
is an absolute wonder” 10710 CE Review

KURT ELLING U

“You won't find many debut

“This is ome of the finest recordings of orchestral
jazz | bave ever heard.” JazzTimes

. (7
) albums more vibrant and stylish jzﬁtﬂ"“
Halel b ;3 S'tafls;gs .. ¥ than Kurt Elling's CLOSE YOUR P
um e Jear! - ritics ¥o . .
EYES. This modern hipster may
[
Album Of The Year! - 1995 Readers Poll Down Beat - \.:!
neties’ . )

Nominated for BEST LARGE JAZZ ENSEMBLE the Nineties " Playsoy i

ELIANE ELIAS “Kurt Elling s arguably the

most interesting and isnoyative

fazz singer to come along iin '

“Elias and Hancock praduce fresh and provocative years. He puts his personal I'ENA HORNE
improvisations, ard alane, Elias shows profound talent. imprint on each song. That's
In my book this CB ranks among the best piano albums what it takes to be a jazz star” “Lena can imbue a lyrie with sueh
of 1995.7 Jazz and Blues Hagazume Artie Shaw emotion that listeners may well feel

' they’re eavesdropping on a highly
Nominated for BEST JAZZ INSTRUMENTAL Nominated for BEST JAIZ charged, private moment.” Peopie Magazine
PERFORMANCE, INDIVIDUAL OR GROUP VOCAL PERFORMANCE

“Lena is stiil considered, even by the
severest critics, to be an artist of
muscle and discipline: fervent, candid,
exhilarating and arguably the greatest

living actress/musician in North America™
Town zad Coustry

Nominated for BEST JAZZ VOCAL
PERFORMANCE
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ARTISTS

M BY J.R. REYNOLDS

LOS ANGELES—Silas/MCA executives
are taking the same kind of natural, delib-
erate flow with regard to Jesse Powell’s
career development that is found on “All
I Need,” the 22-year-old artist’s debut
single.

Silas Records president Louil Silas Jr:
says, ‘Jesse’s been with the label since
1992, and we've been taking our time
developing him because he’s got more
than just singing talent. He’s an accom-
plished writer; too, as well as a dynamic
live performer. So we wanted to be thor-
ough in preparation for his debut—both
on his side as an artist and on ours from
a marketing perspective.”

Powell’s self-titled album presents a
traditionally styled R&B landscape in
which the artist displays original, smooth,
melodic tunes. The set also contains two
covers by "70s group Enchantment: “Glo-
ria” and “It’s You That I Need.”

Powell—who wrote “Constantly,” the
1994 gold single by Immature, and has
worked with such acts as the Isley Broth-
ers, Ray Parker Jr, and Angela Win-
bush—-co-wrote seven tracks on his
album, which arrives at domestic retail

& MUSIC

Time Works For Jesse Powell
Silas/MCA Use Slow, Deliberate Approach

March 19.

According to Powell, the most chal-
lenging aspect of producing the album
was finding and creating the right songs.
“It took a lot of time because I wanted to
record music that was true tomy heart,”
says Powell, who is currently not signed
to a publishing company. “I'm not into
slang or trendy
lyries, but words
that I can relate
to.’)

“Jesse Powell”
was produced by an
assortment of new
and veteran talent,
including Grammy-
winner Daryl Sim-
mons, Mint Condi-
tion’s Keri “K.L.” Lewis and Stokley
Williams, Laney Stewart, Carl Roland,
and Track Masterz’s Red Hot Lover Tone
and Jean “Poke” Oliver:

The result is an eclectic assortment of
romance-laced tracks that should appeal
to a broad demographic.

As the album was nearing completion,
the label conducted an audience survey
of 130 people, aged 16-35, who listened to
the music and examined the artwork.

. "%Jm

POWELL

Former Promo Executives
Rehired At Warner Bros.

LOS ANGELES—Four former Warn-
er Bros. black-music division promo-
tion veterans are being re-enlisted by
the label in an effort to bolster its pro-
motion departinent. In addition, long-
time Warner Bros. black-music sales
VP Earl Jordan will become acting
head of the black-music division in the
absence of senior VP Denise Brown,
who is on maternity leave.

The effective date of the changes is
Monday (22).

Kirkland Burke, who previously
worked for 20 years at Warner Bros,,
returns as Mid-
west regional pro-
motion manager;
five-year Warner
Bros. veteran Jeff
Grant returns as
Northeast promo-
tion manager;
Warner Bros. vet-
eran Pam Jones
returns from a
brief stint at RCA to become
Ohio/Michigan regional manager; and
former Reprise promotion manager
Janice Black will be reactivated from
a post as assistant to become
Atlanta/Memphis regional manager.

In related news, promotion manag-
er Trupiedo Crump will work the new
Carolinas and Florida region, and
Hilda Williams was upped to promo-
tion senior national director.

Promotion VP Ardenia Brown, who
will continue to head the department,
says, “Overall, the Warner company is
elated with the changes that we've
made. We've been known for being a
sort of family, and these moves help
our return to that doctrine.”

JORDAN

With the exception of Burke, who
replaces Mike James, no one was dis-
placed.

Chelle Seabron and Michael Tolbert
remain as West Coast regional pro-
motion manager and Southwest
regional promotion manager, respec-
tively.

Nat Martin maintains his post as
mid-Atlantic regional manager; he is
the only staffer who was not original-
ly at Warner Bros. prior to the start of
Brown’s regime last spring (Billboard,
April 8, 1995).

All returning staffers will regain

(Continued on page 23)

TO OUR READERS

This is Suzanne Baptiste’s last
week as Billboard’s senior R&B
chart manager. For the next few
weeks, director of charts Geoff
Mayfield and chart manager Datu
Faison will temporarily assume
Baptiste’s chart responsibilities.

Effeetive next week, Faison will
manage all R&B Airplay Monitor
charts, as well as Billboard’s Top
R&B Albums, Top Reggae
Albums, and Top Blues Albums
charts., Mayfield will manage the
Hot R&B Singles chart and its
sales and airplay break-out charts.

Faison may be reached at 212-
536-5271; Mayfield’s direct line is
213-525-2286.

The Rhythm Section column
will be on hiatus until Baptiste’s
replacement is in place.

Silas says, “The feedback from those
sessions caused us to go back and change
the track sequencing and tweak the
mixes of certain songs.”

Silas marketing/artist development
VP Sara Melendez says the project’s
marketing campaign is designed to pro-
mote Powell as much as his music. “First
and foremost, we wanted to show MCA
that Jessie is a career artist, so we con-
ducted a showcase presentation of him
back in ’93 for key MCA personnel and
Uni staffers as soon as he was signed,”
she says. “Then we did another show last
August to refamiliarize everyone with
him prior to our public campaign.”

. and Gamble.
(Continued on page 23) . m

accept congratulations from BMI executives after being presented with the 1995
Lifetime Achievement Award by the National Academy of Songwriters in Los
Angeles. Shown, from left. are BMI writer/publisher relations assistant VP Bar-
bara Crane, BMI performing rights senior VP Del Bryant, Stephanie and Leon
Huff, BMI West Coast writer/publisher relations senior director Cheryl Dickerson,

VETERAN TV EXEC Frank Badami is stepping into
the syndicated TV arena as creator/producer of “Pro-
tégé,” a music variety show that should become an excel-
lent exposure vehicle for baby acts that don’t have the
juice to score major air time on major video channels.

According to Badami, the fast-paced program will fea-
ture performances by young label talent and will include
an unsigned-artist segment in which bands compete for
prizes.

Several major labels have already committed their
artists to the show, which is currently clearing stations
across the country.

To boost the show’s visibility, Badami will have a
celebrity booth at the upcom-
ing National Assn. of Televi-
sion Program Executives con-
ference, which is scheduled for
Monday-Thursday (22-25) at
the Sands Expo Center in Las
Vegas.

With the exception of “Soul
Train,” and the defunct “The
Arsenio Hall Show,” labels

The \
Rhythm
and the
Blues

=

New TV Show To Be ‘Protegeé’ To Bahy Acts;
Rap-A-Lot Turns 10, Spins Off Sing-A-Lot

Yeofi, a British voealist whose yet-to-be-titled album
is scheduled for release in May. The singer has an alter-
native sound rooted in R&B, but focuses on well-
thought-out lyrics and meaty melodies bearing multiple
influences.

Xavier is another promising artist, whose recently
released self-titled Interscope album features bouncy
uptemps grooves and melodic acoustic ballads, supported
by the singer’s distinct tirst tenor timbre.

Sly Stone fans should mark March 4 on their calendars
to check for “Highperspice” by Weapon Of Choice. The
set is a follow-up to the band’s 1994 Loosegroove/550
Music collection, “Meg Nut Sez Bozo The Town.” “High-
perspice” is brimming with
funky rock riffs and hyper-hot
guitar licks bottomed out with
thick bass beats. This is the
kind of head-nodding fare that
R&B radio used to embrace in
the '70s, before format frag-
mentation and play-it-safe pro-
gramming led us down the
path to Frequency-Modulated

have been hard-pressed to
gain TV attention on a nation-
al level for their baby acts.
“Protégé” sounds like a prime
way to help launch these acts.

RAP—A-LOT RECORDS is celebrating its 10-year
anniversary this year, and during its first decade, the label
has scored two platinum- and six gold-certified sets.

To kick off its second 10 years, the Houston-bused label
is launching Sing-A-Lot Records, a subsidiary created to
tap into the brimming R&B talent pot in the Southern
region. “The Beginning,” by quintet One Shade, is the
first album slated for release on Sing-A-Lot and will drop
by the end of February.

Back at Rap-A-Lot, “The Resurrection,” a new Geto
Boys set, is scheduled for release in March.

FUNKSTER’S PARADISE: When 550 Music issues
George Clinton’s “The Awesome Power Of A Fully Oper-
ational Mothership” in May, it will mark the 20th anniver-
sary of the initial sighting of the mothership. The release
will also tout the reunion of P. Funk cohorts Bernie Wor-
rell and Bootsy Collins. It’s been 10 years since the fel-
las collaborated on a recording. Also joining the mother-
ship crew is former Ohio Players band member Junie
Morrison, who wrote the ever-popular funk anthem “One
Nation Under A Groove.”

M USIC ALTERNATIVES: Fans of nontraditional
black acts should be on the lookout for Atlantic artist

by J. R. Reynolds

mediocrity.

M 0’ MUSIC: Jody Watley
fans lovking for a comprehen-
sive set that best reflects the artist’s solo career will adore
MCA’s “Greatest Hits,” a 13-track reflection of Watley
from 19X7 through 1993. The collection was compiled by
Watley and MCA catalog development and special prod-
ucts VP Andy McKaie. In addition to such hit favorites as
the sexy, sensuous bailad “Everything,” the bouncy dance-
to track “Friends,” and the No. 1 R&B hit “Looking For
A New Love,” the project also features hard-to-find
remixes by such producers as Louil Silas Jr. (“Some
Kind Of Lover”), Francois Kevorkian and Michael
Hutchinsen (“Don’t You Want Me”), and David Morales
(“Ecstasy”). The album will hit stores Feb. 13.

Meanwhile, on Feb. 20, Delicious Vinyl/Capitol will drop
vintage hip-hop science with “Excursions: Remixes &
Rare Grooves” by the Brand New Heavies. The 12-track
collection delivers five remixes frem the group’s “Broth-
er Sister” set and import cuts not available in the U.S.
and unreleased songs recorded during the “Brother Sis-
ter” and “Heavy Rhyme Experience” sessions. Heavy
fans should also keep watch far its all-new album, sched-
uled for release later this year.

Out of Nashville. eourtesy of King Gooedy Records,
comes dawn-home soulstress D’Sauce, whose versatile
self-titled debut (distributed by MS) features sultry R&B
song, as well as rhythmic hip-hop verse. The album’s
catchy music has an easy charm that should snare
crossover and urban folk alike.
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30 28 2% u P.F CUTTIN,OUTLOUD (OUTLOUD,P.F.CUTTIN) (C) (T) (X) FADER 12704 #MERCURY 2 82 | 83 73 16 Lr;ﬁegl(c:gsl‘\‘é\x&%s?CARFACES/ ICE CREAM (C’(D??FE)&%%E?X! vca)cr: 37
HURRICANE WHE FROM “ 2
3 u 12 STLDAW TON M WHITEMORE E STEVENS,B.JONES.D.STEVENS,T STEVENS) (C)(T) 1% SICh WID 1T 42335 JIVE 3l 83 67 62 9 s_(;msg.jETg'Sr,AI’:LrEqKl}g_\haAch)oﬁﬂD'wlsoAELﬁ;% RREGIDENTST) ©) UNDER%{;EE?E;,&I&%’? 40
@ 13 42 G DON'T GIVE UP (FROM “DON'T BE A MENACE...") @ ISLAND INSPIRATIONAL ALL STARS 32 84 73 64 9 | NEED YOU TONIGHT @ JUNIOR M.A.F.I.A. FEATURING AALIYAH 83
S.BROWN,D.LAWRENCE (S BROWN,D.LAWRENCE) (C) (T) (X) ISLAND 854478 DJ CLARK KENT (TRITE LITTLE KIM.KLEPTD.C KENT P RUSHEN B.GEDRGE. G CHARLES,C BEDEA C) (1) UNDEAS BG BEAT 98097 ATLANTIC
ANYTHING PLAYA HATA @ LUNIZ FEATURING TEDDY
B8]0 |17 37 (T JACKSON,T_JACKSON,T JACKSON) © © MM 77913550 MUsic | 22 85 | 8 | 8 | 12 E-A-SKI,CMT (G.HUSBAND,J.ELLIS.JR.,B.CALDWELL.E A-SKI,CMT) (C1 (D) (1) NOO TRYBE 38517 | V)
YOU WANT THIS PARTY STARTED & SOMETHIN' FOR THE PEOPLE BROKEN LANGUAGE/HUSTLIN' & SMOOTHE DA HUSTLER
38 48 10 SOMETHIN FOR THE PEDPLE M LOMAX /% MCCLINTON () YOUNG R HOLIDAY.C WILSDN [1LA MCCLINTON M LDMAY) & 8 94 3 DR. (D.SMITH,T.PITTMAN,TE/MITH) (€)M X PROFEE |§440 86
35 34 27 2 GANGSTA’S PARADISE (FROM “DANGEROUS MINDS") A @ COOLIO FEAT. L.V. 2 87 90 95 9 GOT IT GOIN’ ON THE GAP BAND 75
D.RASHEED (A.IVEY.JR.,L.SANDERS,D.RASHEED,S.WONDER) (C) (D) MCA SOUNDTRACKS 55104 MCA S.HURLEY KELLY G.,DJ SPEN,V.CEDENO (R.CALHOUN,C.WILSON,V.YOUNG) (C) RAGING BULL 5023
SENTIMENTAL & DEBORAH COX I CAN'T STAND THE PAIN & JASON WEAVER
3 135 | 2 |2 | Fhs (D.AUSTIN,C. WOLFE,D.COX) (C) (D) (M) (T (X) ARISTA 12852 | 88 | 84 | 75 | B3| \Rovcw (K.CROUCH) (©) (D) MoTowN 860348 | 50
| REMEMBER THERE'S NOTHING LIKE THIS OMAR
3 | 32 | H 9 | Tmasos (N.MORRIS,W.MORRIS,S.STOCKMAN, T.KELLY,B.ROBINSON) (©) (D) 1) MOTOWN 860480 | 30 91 | 9% 3 | OMARA,THE FANILY (O LYEFOOK) (C) (D) (T) GROOVETOWN 64461RCA | &
40 41 7 GOIN’ UP YONDER & M.C. HAMMER 38 90 89 93 15 BOMDIGI @ ERICK SERMON 39
C.TORRELL.M.C. HAMMER (W.HAWKINS,M.C. HAMMER) (C) (D) GIANT 17717/WARNER BROS. E.SERMON (E.SERMON,R_JAMES) (C) (D) (M) (T) DEF JAM/RAL 5771964SLAND
TOO HOT MOVE YA BODY & MAD SKILLZ
By g B.DOBBS (A.IVEY.JR..B.DOBBS G.BROWN) (C) (D) (T) TOMMY BOY 7718 3 NEWD ! DJ CLARK KENT (D.LEW!S,C.KENT,B.EASTWOOD,J.0SBORNE) (C) (T) BIG BEAT 98100/ATLANTIC 9
HEAVEN X
40 4l 3 % J.JAM.T.LEWIS (J.HARRIS Ill, T.LEWIS,). WRIGHT,D.STOKES,D.CHAVIS,E.MACK.S GARCIA) (C) (T} {V) {X) PERSPECTIVE 587498 ! 93 9 3 g,g[LvIv)pow[R GENERATION (4 NEW POWER GENERATION) (C) (D) (V) NPG 17715/WARNER B’Rog 92
41 | 39 | 35 | g | JUSTTAH LET U KNOW E| 3 93 | 92 | 98 | 15 | OL skooL ® ISAAC 2 ISAAC | 5,
EWRIGHT (E.WRIGHT A TROTTER IV,R PACE) (C) (D) (T) RUTHLESS 5532/RELATIVITY J.SIMMONS,G W.ISAAC,S.ISAAC,D.HOUSTON (G W.ISAAC. THE ISLEY BRDS.,C.JASPERJ MEIZEL,D.MCDANIELS) (C) (1) MERCURY 852229
THROW YOUR HANDS UP V. USE ME AARON NEVILLE
42 | 4] S0 I o wime RASHEED (.WILLIAMS K BLUE A EDWARDS A CRISS.L SANDERS,S WONDER) ©m o Touwy sor7ess | 42 9 | 100 | 97 ! S.LINDSEY (B.WITHERS) © tramssnze | 3
BROKENHEARTED @ B I’'M YOUR MAN ALL-4-ONE
43 | 36 | 25 | 20 |\ ooicHK JONES (K CROUCH.K.JONES) (O 1) 00 ATLANTIC 87150 | 95 | 78 | 76 | I | 7OBRIENGST.CLAIR (BIWATSONMCARTHUR) (© (© v BLTzz 87097ATLANTIC | '
44 45 47 30 ‘TIL YOU DO ME RIGHT 5 96 95 o 9 WREKONIZE @ SMIF-N-WESSUN 95
BABYFACE (BABYFACE,M.EDMONDS,K. EDMONDS) (C) (D) (V) VIRGIN 38494 ST DOUBLE ELE,BABY PALL (D.YATES, . WILLIANS,P HENDRICKS, W.WITHERS, W SALTER.R NACDDNALD) UM (T3 1K, WRECK 2516 NERIOLS
48 54 14 SORRY, | & WILL DOWNING 45 97 97 _— 2 GOTTA HAVE LOVE & YOLANDA ADAMS 97
W.DOWNING,R.RIDEOUT (W.DOWNING,R.RIDEOUT A.CHRISTIAN) {C) MERCURY 852410 K.KEENE,B.OVERTON,T.HOWARD (T.HOWARD, T.JONES,B.OVERTON,Y.ADAMS, K. KEENE) (C) TRIBUTE 5913
4 | 47 | a4 | 20 | RUNAWAY @ & JANET JACKSON | ¢ 98 | 94 | 83 | 13 | LAST DAYZ *ONYX [ ¢
J.JAM,T.LEWIS, J.JACKSON (J.JACKSON,J.HARRIS I1l,T.LEWIS) (C) (D) (M) (T) (V) (X) A&M 581194 F.STARR (F.SCRUGGS K.JONES.T.TAYLOR,E KLUGH) (©) (1) (X) JMsRAL 577114,ISLAND
YOUR HEART'S IN GOOD HANDS SEX IN THE RAIN & MOKENSTEF
59 1 65 [ 8 | N LWALDEN (D.WARREN) 4 99 | 96 | 92 | I3 | D (HAMIMOKENSTER (C) () (M) OUTBURST/RAL 577194 151AND | 03
55 61 8 HOW WE ROLL & THE BARRIO BOYZZ 48 100 | 98 | 100 15 IT'S IN GOD'S HANDS NOW ® ANOINTED | o
MASS ORDER (M.VALENTINE.L HILL K VENEY.E HANES.M. DENNE.K GOLD) C.HARRIS (M.STONE.A.SHAMBLIN) (C) (M) WORD 78041 EPIC

(O Records with the greatest airplay and sales gains this week. @ Videoclip availability. ®Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, with additional mitlion indicated by a numeral following
the symbol. Catalog number is for cassette single. *Asterisk indicates catalog number is for cassette maxi-single; regular cassette single unavailable. (C) Cassette single availability. (D) CD single availability. (M) Cassette maxi-single availability. (T) Vinyl maxi-single availability.

(V) Vinyl single availability. (X) CD maxi-single availability. ¢ 1996, Biliboard/BP! Communications.
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s COMPILED FROM A NATIONAL SAMPLE OF RETAIL STORE SALES REPORTS
A th U oil ezl 2. 35 ; couEEcrso COMPILED, AND PROVIDED BY So”"dscaﬁ'c ARTIST
- nu er se ze|2¢|22|55 LAIE.!I;-It& NUMBER/DISTRIBUTING LABEL I I i I
Hor suor beBUT: “Not Gon' Cry” by Mary J. Blige (Arista) hits the Fur & Plastic’ * k *NO. 1% % %
Hot R&B Singles chart at No. 5. This is an impressive debut by any standard, 1 1 2 g | TONITE'S THA NIGHT # KRIS KROSS
but it is even more impressive because street-date violations cause this sin- GO e T 2 Swetis e o)
gle to debut a week early, and thus its sales points are limited. “Not Gon’ I GGITY: To help market Inoka 2 2 1| U gﬁg,%&ﬁx,ﬁmwm ST 7547STAND) ¢ LLCOOLY
Cry” is No. 1 on the Hot R&B Airplay chart, and it’s no wonder it is No. 1 Kofe’s “Put On The Plastic” single,
at 23 stations. It should have no problem jumping to No. 1 next week once Black Pearl Records is conducting a * % *x GREATEST GAINER * * *
it benefits from a full week of sales. So You Want to Have Sex? campaign. @|s|u|s (';.:U]{;\A(?(ET)E(.)ETARUFFHOUSE JB1GHCOLUMBIA ¢ FUGEES
To participate, mail a packaged con-
GREATEST GAINERS: The Tony Rich Project (LaFace/Arista) takes (lonI: to the label’s Jergey Ciy, N.J., 4 3 3 16 (%F(LD)L(J)P(‘EE&APCYE 241 1JARISTA SLERENOE
Greatest Gainer/Airplay honors with “Nobody Knows.” This track, which is @] s 7 4 | LET’S PLAY HOUSE 4 THA DOGG POUND FEAT. MICHEL'LE
a little left of center for R&B radio, is doing very well. It is No. 1 at WDKX (;:\(:l)(l;):gH SN et T o BLANZAY BLARZAY
Rochester, N.Y., and top 10 at WJHM Orlando, Fla., KPRS Kansas City, OIEAEL S ey
Mo., and WHUR Washington, D.C. The Fugees benefit from a strong surge 7 4 6 6 (JcL)J(?))T(:;eaﬂrhfs{s%s‘a(yngnlnvnv & EAZY-E
in sales that gets them the Greatest Gainer/Sales award for “Fu-Gee-La”
(Rufthouse/Columbi, 7 [ o [ [ oS OmOssmon owm e s @ 0oL
F _ _ (®| 2 | 13| 20 | FADESEMALL * JAMAL
UNNY HOW TIME FLIES: It’s hard to believe that five years have come {C) (D) (M) (T) ROWDY 3-5042/ARISTA
and gone so quickly. Some of you, especially at radio, got to know me when 10| 9 [ 10| 12 fgﬂsmgéy&m. \T 42335VE ¢ THE CLICK
I replaced Terri Rossi a little more than a year ago. Prior to that I spent by Havelock Nelson TO0 HOT © COOLIO
four years managing the rap, jazz, gospel, and world music charts and helped I I 8 | oy mTommy BOY 7718
create the reggae and blues charts. During my tenure here I have witnessed 12| 11 ] 19| 7 | BEWAREOF MYCREW @ LB.C. CREW FEAT TRAY O AND SOUTH SENTRELL
; - A - (C) (D) (T) JAC-MAC 17722/WARNER BROS
and been a part of many changes, the biggest being the conversion of the offices by Feb. 14. In return, the label RIDIN' LOW o LAD. FEATURING DARVY TRAYLOR
charts to Broadcast Data Systems and SoundScan. When the change took will send you a copy of “Put On The 1912 | 0] &0mnoLvwoon 64004 o
place there weren’t many believers in the new technology, but today people Plastic.” Black Pearl will distribute 14 | 15 | 14 | 10 | BLAH/LEFLAH @ HELTAH SKELTAH AND 0.G.C. AK.A. THE FAB 5
can’t live without their BDS and SoundScan reports. the donated condoms to local high (G} DUCK DOWN S3223/PRIORITY
d B . EAST 1999 © BONE THUGS-N-HARMONY
Now the time has come for me to make a big change, as [ move cross- school students. 15 | 18| 9 8 | (©)(D) () RUTHLESS 6332/RELATIVITY
country to Uni Distribution’s Universal City, Calif., offices as senior direc- Twenty of producer Kangol’s pro- 16 | 12 | 12 | THE RIDDLER (FROM “BATMAN FOREVER") & METHOD MAN
tor of marketing for urban musie. mos and theme songs are now playing {C) (D) (T) ATLANTIC.87100
I have had a lot of fun and made some great friends along the way. There on WQHT. He says, “I have more stuff |(AD)| 17 | 16 | 16 w&gw&g&agg& ;EOIZ%%L‘JH;IA SGRRESHILL
are so many who helped me succeed in this job with their wisdom and on the air now than when I had a sin- | % 7 | GOIN' UP YONDER & M.C. HAMMER
encouragement. If I were to name everybody I'd need the entire magazine, gle.” (C) (D) GIANT 1771 7/WARNER BROS
but there are some who really stand out. To Kenny Ortiz, thank you for giv- Erotic D is remixing the D.0.C.’s 19 | 14|22 ] 4 (FML)’('T‘)K"%?F‘(\S%"O‘,\,E 956914AG ¢ REDMAN
ing me my first break and putting up with my craziness. To Terri Rossi, as “Return Of The Living Dead” and 20 | 21 | 30 | 11 | RETURN OF DA LIVIN' DEAD * THED.OC
mentors go, you are the best. I guess this is the end of an era; I love you Jamal’s “Unf**kwittable”—jams he (C)(T) (X) GIANT 17796/ WARNER BROS
very much. To Michael Ellis, thank you for giving me the chance to prove originally layered—and is producing 21 | 22 | 23 | o | FASTLIFE @ KOOL G RAP
myself and for always being fair. To Heston Hosten, what can I say: It's new tracks for DFC, Mr. Malik, and (\2:3 ég%?__“';ﬂé’;”'gmﬁéwaI’EP'C ST
like we've been married for the past five years; I'm gonna miss you. To Datu Alton “Wokie” Stewart. D has also 22 | 20 | 15 | & | 0] (M) (T) AFRICAN STARRRAL 577 198/ISLAND.
Faison, thanks for hard work and support. To Carol Cooper, thanks for been on the road, performing with 23 | 23 | 21 | 7 | COLD WORLD & GENIUS/GZA FEAT. INSPEKTAH DECK
giving me a second chance at life. To Janine McAdams, now we can have our D.O.C. (C) (T) GEFFEN.1333]
girl talks face to face. To Geoff Mayfield, thanks for your words of encour- Too Short has announced plans to 24 | 18 | 18 | 16 (%H#w';ﬂ,c,ous VINYL 58483/CAPITOL & IEPEEROVOE
agement and for my drum (BS. I read all your memos, I swear it). To Paul retire at the end of the year, after the 25 | 27 | 17 | 16 | INCARCERATED SCARFACES/ICE CREAM & CHEF RAEKWON
Page, [ could never have done it without you. To Jules Malamud, thanks for release of his still-untitled 10th o (D) (T} LOU,D 64426/RCA
having so much confidence in me, even when I wasn’t so sure. album. Short says he’ll use the time to 26 | 26 | 31 | 19 é)ﬁhglég‘gﬁggﬁuﬁ YET ¢ MYSTIKAL
S develop new artists and run his NEWD | 1 | MOVE YABODY © MAD SKILLZ
HOUT OUTS: I would also like to thank the following people for keeping Atlanta-based Dangerous Music label. (C) (T) BIG BEAT 98100/AG
me so well informed every week: Eddie Barreto, Manny Bella, Richard But will Jive present Short a gold 28| 293212 gf‘(gﬁfg&ﬁ‘gﬁgﬁ/“us"“N' 4 SMOOTHE DA HUSTLER
Blasi, Kirk Bonin, Roland Edison, Michael Johnson, Waymon Jones, Rolex for his many years of pioneer- | NEED YOU TONIGHT @ JUNIOR M.AF.LA. FEAT. AALIYAH
Greg “English” Jones, Mike Kelly, Morace Landy, Richard Nash, Barry ing, best-selling service? 83125 | 20| 9 | () UNDEAS/BIG BEAT 98097/4G )
O’Neil, Lionel Ridenour, Randy Roberts, Joe Tally, A.D. Washington, As Philadelphia reasserts itself in 33 | 27 | 24 | JEEPS, LEX COUPS, BIMAZ & BENZ @ LOST BOYZ
Maurice Warfield, Michael White, Ken Wilson, and Doug Wilkins. And, the rap world with such performers (LM 1) UPTOWE D9062/Mch
to my New York crew—Beverlee Garvin, Sandy Zuniga, Maria Gibson, as Bahamadia and the Roots, two of 31 | 3| 34| 5 g,'?f,“&&m%?,sz s
Francine Cruz, and Tse’ Williams—I'm gonna miss ya! the city’s other rhyming vets—Steady 32 | 30 | 33 | 10 | WREKONIZE/SOUND BWOY BURIAL & SMIF-N-WESSUN
B and Cool C.—have been charged, (M) (T} (X) WRECK 2016 1*/NERVOUS
along with a third man, with killing a 33 | 8 | 2| 14 (Lcﬁ)"zx?ﬁxzm T ¢ ONYX
policewoman during a bungled bank 3 | 22 | 33 | 30 | SUGARHILL @ Az
robbery. The incident took place Jan. (€)(T) () EMI 58407
I.I“'Il “&B 5. 35 36 37 32 ONE MORE CHANCE/STAY WITH MEA @ THE NOTORIQUS B.L.G
Level vibes ruled the airwaves in ﬁ’,{g’{;"gﬁﬁ“g;ﬁy e ® KILO
™ SINGlEs parts of the New York metropolitan RE-ENTRY | 2 | ) (n) waP 3agjicHiBan
area for four days during the holiday 37 | 3¢ | 29 | 12 | PLAYAHATA @ LUNIZ FEATURING TEDDY
‘E‘ g é g g § season. In an unprecedented broad- :CEQ;T;NS%TT;BT%" * LUNIZ
2|5 | 8| NTLE 2|5 | g | TITLE cast, WUSB Long Island, N.Y., aired 38 | 35 | 28 | 35 | (701 n00 TRYBE 38474
#= | S | | ARTIST (LABEL/DISTRIBUTING LABEL) = | S | = | ARTIST (LABEL/DISTRIBUTING LABEL) nonstop, commercial-f1ee reggae Dec. 39 m 35 15 LIQUID SWORDS & GENIUS/GZA
BREE 14] ¢ | o | SRMETWES) MBS 1005V | 29-Jan. 1. Featured jocks included o o
— 1 [T Night Nurse, Philip Smart, and the NEW ) 1| ()t (M (0 CHRYSALIS 58507/EMI
2 | | HEINY HEINY 15 SO SENSITIVE L ) o
95 SOUTH (RIPAT) MAREE (GAMMA) DBC Sound System, the owners of a3 | a3 s MDIGI @ ERICK SERMON
3 11 11 [ovine proor i ” Taives more specials (sound-system-specific (€) (D) (M) (T) OEF IAMRAL 577196/SLAND o
1° ] GROUP HOME (PAYDAY/LONDON/SLAND) _ | ]| | JESSE POWELL (SILAS/MCA) dancehall recordings) than a little bit. 2| 38| 3% | 23 ggmm&%ﬁg“5"799%533?“’ )@ & REDMAN/METHOD MAN
48| 4| COOLEHGH | | S e e For organizers Lister Hewan-Lowe 771 ™1™ 7™ 1" WHAT'S UP STAR? (FROM “THE SHOW") * SUGA
—- — and Kibret Neguse, it was a celebra- (C) (D) (T) JMYRAL 577432/1SLAND
§ | 9 | 11| GASH MONEY 18% fl BAOA (BLUE THUMB/GRP) tion to launch the station’s improved a | 43| a0 | 28 E)L&‘)'Eﬁ;s) &?‘):TS;EME% - @ JUNIOR M.A.FILA
o [n]s | ummmomynooumne | [io]is] s | UEMGMISIID vcommcs | Jmetlee aho montiored tho ontin sy | 2 | COOLIEHIGH & CRIP 10
1 3 }’;JIIL‘EMR?\‘PXIINC%EQN) 2006 |12 ?SME&&E”@I\X‘ZEA%IE(XVESING pl'()gl"dn’l—lt wkh f‘ u!:opian d-l'eam. 48 l 16 glElfTTHaf\’!ﬁAY,'L()NDON 850258/1SLAND ¢ WC & THE MAAD CIRCLE
— : The Hype Williams-directed, HEINY HEINY © 95 SOUTH
81517 FS'UERELLBS(%’}JN‘EEE’QSP” 21189 Bkk%ﬁégxgﬁﬂ}ﬂgﬁn (POP ART) “Mad Max"-inspired viden for 2Pac’s NEWD 1 | ©mrem o2l
“California Love” (Death Row) has me LIVIN’ PROOF 4 GROUP HOME
g4 E&L{E’;I:E:ASEJI?AETJD%I%?EER BROS.) z ! mﬁsgﬁﬁ"g?&ﬁﬁf&ﬁomms(wREcm open. I would ha\fe ordered i:; on the a0 0 | @ meavomonpon 1z7osorsuano
LIFE GOES ON | EVERYBODY WANTS TO BE A GANGSTA Box, but Time Warner, the cable sys- 49 | 39 | 45 | 15 | EAST SIDE RENDEZVOUS CrREST
10 14 10| GrrCLIQUE (ALL NET) 2 V| GAZZIE DEE (CAPITOL) ’ 5 ’ : {C) (1) RUTHLESS LS34/RELATIVITY
L tem I subscribe to, has replaced the RE-ENTRY | 3 | LIFE GOES ON OTR CLIQUE
1] 13| 23| R R PRt MepiTareDwe) A L | PAfRE E56 Mosicee interactive video network with the SSURIEUARER
-; 1 | UKNOWHOWWEDU 25 1 | MIND TRIPS HlSto_r'Y channel. An_vwa.y, the \.\’01'(1 (O Records with the greatest sales gains this week. @ Videoclip availability. @ Recording Industry Association
BAHAMADIA (CHRYSALIS/EMI) THE BRAND NEW HEAVIES (DELICIOUS VINYL) according to Pac and producer Dr. o america (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units. Catalog
18] — [ 1 | ATHN LINE BETWEEN LOVE & HATE | 11 Unger s the top 25 singes unger o, 100 PX© 85 they tryst some futuristic s &Sl ie, T o St T Costte maviainge aviabity 1) Viey mistsinge
which have not yet charted. funl_(' L t_hat Cali got it goin’ on; so rec- availability. (V) Viny! single availability. (X) CD maxi-single avaitabifity. ¢ 1996, Billboard/BPI Communications,
ognize, fools. and SoundScan, Inc.
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AND PROVIDED BY SoundScan
FOR WEEK ENDING JAN. 27, 1996
16 | SOUNDTRACK @ UNDERWORLD 32438,CAPITOL (10 98 16.98) DEAD PRESIDENTS 1
z = 53 63 9 5TH WARD BOYZ RAP-A-LOT 40758/VIRGIN (3.98:15 98) RATED G 35
» é e é g @ QZ ARTIST TITLE | = 48 | 47 | 46 | 10 | WILL DOWNING MERCURY 528755 (10.98 EQ 15.98) MooDS | 23
;E = 5 2 o~ g z 5 LABEL & NUMBER/DISTRIBUTING LABEL {SUGGESTED LIST PRICE OR EQUIVALENT FOR CASSETTE/CD) E 8 49 43 56 13 S.0.S. BAND TABU 530534/MOTOWN (7.9811 98) THE BEST OF S.0.S. BAND 27
* h ANO. T % & 50 | 44 | 53 | 10 | VARIOUS ARTISTS MERGELA 72667/SOLAR (10.98/16.98) ONE MILLION STRONG | 36
1 l 1 ] SOUNDTRACK A* ARISTA 18796* (10.98/16.98) 7 weeks at No. 1 WAITING TO EXHALE 1 51 50 47 28 LUNIZ @ NOO TRYBE 40523 (9.98/13.98) OPERATION STACKOLA 1
* % x HOT SHoT DEBUT % % & 52 52 69 44 | 2PAC A INTERSCOPE 923997/AG (10.08/16.98) ME AGAINST THE WORLD 1
(D | NEWD 1 | KRIS KROSS RUFFHOUSE 67441+/COLUMBIA (9.98 EQ/15.98)  YOUNG, RICH AND DANGEROUS | 2 * & % PACESETTER & % %
3 | 2 [ 2 | 9 | R KELLY A% vE 41573 10.3816.98) ROKELLY | 1 ? ;g ij 190 S BOuiatig8assnqge BEST OF C-80 i:
THE PHARCYDE DELICIOUS VINYL 35102*/CAPITOL (9.98/15.98) LABCABINCALIFORNIA
@ HEW[R . gﬂldgl ?21542?(?0.9&16.98) DON'T BE A MENACE 7O SOUTH CENTRAL = ¢ 55 48 55 14 | AZ emi 32631 (10.98/15.98) DOE OR DIE 1
5 4 4 12 | THA DOGG POUND A? DEATH ROW/INTERSCOPE 50546*/PRIORITY (10.98/16.98) DOGG FOOD 1 67 61 13 | SHAI GASOLINE ALLEY 11176/MCA (10.98/15.98) BLACKFACE 15
6 3 3 15 | MARIAH CAREY A° COLUMBIA 66700 (10.98 EQ/16.98) DAYDREAM 1 57 58 62 53 | MARY J. BLIGE A® UPTOWN 11156*/MCA (10.98/15.98) MY LIFE 1
1 5 5 8 LL COOL J DEF JAM/RAL 523845*/ISLAND (10 98/16.98) MR. SMITH 4 58 40 42 23 SOUNDTRACK A DEF JAM/RAL 529021*/ISLAND (10.98/16.98) THE SHOW 1
8 6 6 10 | QUINCY JONES QWEST 45875WARNER BROS. (10.98/16.98) Q'S JOOK JOINT 6 59 61 64 24 | AL GREEN THE RIGHT STUFF 30800/CAPITOL (10.98/16.98) GREATEST HITS 34
9 8 | 13 | 10 | GOODIE MOB LAFACE 26018/ARISTA (10.98/15.98) SOUL FOOD | 8 60 | 54 | 39 | 68 | BRANDY A°ATLANTIC 82610/AG (9.98/15.98) BRANDY | 6
* % % GREATEST GAINER & % * 73 | 67 | 27 | SHAGGY @ VIRGIN 40158* (10.9815.98) BOOMBASTIC | 1l
@ 19 | 24 | 18 | SOLO PERSPECTIVE 545017/A&M (9.98/15.98) soo | 10 77 | 81 | 10 | JAMAL ROWDY 37008/ARISTA (10.98/15.98) LAST CHANCE, NO BREAKS | 37
11 ] 9 9 20 | FAITH EVANS @ 8AD BOY 73003*'ARISTA (10.98/15.98) FAITH | 2 23,355 1 74 I TRU NouI 5og850rRioRTY (10551598 TRUE | 25
= 64 | 59 | 57 14 | KRS-ONE JIVE 41570+ (10.98/15.98) KRS-ONE 2
(% 174 12 ;2 )TS(::\I::: ZOSWDV 3700ETARISTA “0'98]“ 5‘:8)0/15 " 0:: f:g:g;i ; 65 | 69 | 68 10 | 3T mu/550 MUSIC 57450/EPIC (10.98 EQ/15.98) BROTHERHOOD | 65
S0 SO DEF 67022*/COLUMBIA (10.98 EQ/15.98) 6
14 11 15 10 | THE CLICK sick WiD' iT 41562/JIVE (10.98/15.98) GAME RELATED 3 2 % ‘0 i m:ggg%&ggg(sa%%%) ae i = A T P :
15 13 17 23 D'ANGELO @ EMI 32629 (10.98/15.98) BROWN SUGAR 5 67 55 71 17 KOOL G RAP COLD CHILLIN/EPIC STREET 57808*/EPIC (10.98 EC/15.98) 4,5,6 1
16 18 | 20 11 | EIGHTBALL & MJG SUAVE 1521*/RELATIVITY (10.98/16.98) ON TOP OF THE WORLD 2 68 ) 62 | 4l 12 | BOYZ Il MEN A" MOTOWN 530323 10.96/16.98) i !
17 15 12 11 | GENIUS/GZA @ GEFFEN 24813* (10.98/15.98) LIQUID SWORDS 2 69 5 2 PR SOUNDTRACK A PRIORITY 53955- (10.98/15.98) FRIDAY !
70 | 64 66 11 INTRO ATLANTIC 82662/AG (10.98/15.98) NEW LIFE 16
18 | 12 | 11 6 SPICE 1 JIVE 41583 (10.98/15.98) 1990 SICK 3
19 10 7 26 | BONE THUGS-N-HARMONY A? RUTHLESS 5539*/RELATIVITY (10.98/15.98)  E. 1999 ETERNAL 1 L 4) 8 QN 1RO RUTHIESS 150" RELATHITY (10981698 SMILE NOW. DIE LATER <A
12 | 51 34 25 | SOUNDTRACK A MCA SOUNDTRACKS 11228*/MCA (10.98/17.98) DANGEROUS MINDS 2
i - i i IMMATURE Mk LSz (o.8/15.98) —— i 13 79 76 6 BAY AREA PLAYAZ ANONYMOUS 1002 (9.98/15.98) BAY AREA PLAYAZ 44
21 16 8 61 | TLC A® LAFACE 26009/ARISTA (10.98/16.98) CRAZYSEXYCOOL 2 1| & 60 | 53 | KIRK FRANKLIN AND THE FAMILY A T T g
22 | 20 | 27 | 10 | VARIOUS ARTISTS FUNKMASTER FLEX: 60 MINUTES OF FUNK | 20 GOSPO CENTRIC 72119 (9.9813.96) f)

LOUD 66805*/RCA (10.98/15.98) Wl [715170

THE NOTORIOUS B.1.G. A° BAD BOY 73000*/ARISTA (9.98/15.98) READY TO DIE 3

23 | 21 | 31 [ 45 | MYSTIKAL BIG BOY 41581/JIVE (10.98/15.98) MIND OF MYSTIKAL | 14 76 | 71 | 79 | 62 | SADE AZEPiC 66686* (1098 EQ/16.98) THE BEST OF SADE
24 [ 23| 25| 16 géfﬁt?;gs‘é/i?;l% gszlglgg)LEVERT, SR.- @ FATHER AND SON | 2 77| 18 | — | 6 | VARIOUS ARTISTS SICK WID' IT 45005/JIVE (10.98/15.98) THE HOG IN ME | 36
5| n 1o | 25 | JODECIA THE SHOW, THE AFTER PARTY. THE HOTEL 1 18 | 72 | 70 | 26 | AFTER 7 @ VIRGIN 40547 (10.98/16.98) REFLECTIONS 7
UPTOWN 11258%MCA (10.98/16.98) : : 84 | 73 | 82 | BONETHUGS-N-HARMONY & CREEPIN ON AH COME UP (EP) | 2

2 | 27 | 21 | 14 | JANET JACKSON A’ DESIGN OF A DECADE 1986/1996 | 4 ! g

AZM 540399* (11.9817.98) 80 [ 66 [ — 2 GHETTO TWINZ BIG BOY 20 (9.98 14.98) SURROUNDED BY CRIMINALS | 66
29 35 9 SILK ELEKTRA 61849/EEG (10.98/16.98) SILK 10 81 | 68 90 | 31 | WILLIAM BECTON & FRIENDS WES 9145 INTERSOUND (9.98/13.98) B BROKEN 25
28 | 22 | 18 | 10 | COOLIO TOMMY BOY 1141* (11.98116.98) GANGSTA'S PARADISE | 15 82 | 80 | 77 | 103 tgl&-g/ﬁ\;gg/%l\ggglsm ENTER THE WU-TANG (36 CHAMBERS) | 8
29 | 28 | 22 | 16 | BOYZ Il MEN MOTOWN 530584* (10 98/16.98) THE REMIX COLLECTION | 15 83 | 83 | 78 | 165 | KENNY G A" ARISTA 18646 (1095 15.98) BREATANESS 2
30 | 25 | 26 ]| EAZY-E RUTHLESS 50544°PRIORITY (10.98/16.98) ETERNALE | 19 9 | — | 31 | MOBB DEEP @ tou 664807/RcA (5 98/15.98) THE INFAMOUS | 3
31 | 31 | 30 | 10 | PHYLLIS HYMAN PIR 110401200 (10.98/16.98) I REFUSE TO BE LONELY | 12 85 | 70 [ 50 | 8 | VARIOUS ARTISTS ToMMy BOY 1139 (11.98/15.98) MTV PARTY TO GO VOLUME 8 | 46
39 | 38 | 21 | JUNIOR M.A.F.I.A. UNDEAS/BIG BEAT 92614*/AG (10.98/15.98) CONSPIRACY | 2 86)| 99 | — | 24 | SOUTH CIRCLE SUAVE 1518*/RELATIVITY (9.98/16.98) ANOTHA DAY ANOTHA BALLA | 8
13| 2 | 23 11 | CYPRESS HILL A CYPRESS HILL Il (TEMPLE OF BOOM) 3 87 | 82 | & 14 | DEBORAH COX ARISTA 18781 {10.9815.98) DEBORAH COX | 25

RUFFHOUSE 66991 */COLUMBIA (10.98 EQ/16.98)
34 ERICK SERMON DEF JAM/RAL 529286*/ISLAND (10.98/16.98) DOUBLE OR NOTHING 6 L ) % S
TERRY ELLIS EASTWEST 61857/EEG (10.98/16.98) SOUTHERN GAL | 27 gg g; zg 191
46 [ 48 | 11 | VARIOUS ARTISTS NO LIMIT 53993*/PRIORITY (12.98/18.98) DOWN SOUTH HUSTLERS | 13

9 | 93 | 8 14
BRIAN MCKNIGHT @ MERCURY 528280 (10.98 EQ/15.98) | REMEMBER YOU 4 2 | 0| & 16
RATED G 16

SOUTH CENTRAL LOS SKANLESS 37
THE NATURAL 48

MTV PARTY TO GO VOLUME 7 55
HOLD IT DOWN 4

THE GOLD EXPERIENCE 2

KAUSION LENCH MOB 2002 (10.98/16.98)

MIC GERONIMO BLUNT 4910%TVT (10.98 16.98) BB
VARIOUS ARTISTS TOMMY BOY 1138 (11.98/15.98)
DAS EFX EASTWEST 61829*/EEG (10.98 15 98)

4 @ NPG 45999/WARNER BROS. (10 98/16.98)

TOP AUTHORITY TRAK 72668/SOLAR (10.98/16.98)

93 | 100 | — | 13 | THE TEMPTATIONS MOTOWN 530568 (10.98/16.98) FOR LOVERS ONLY | 43

£ I VA BT f&?‘;ﬁ?&%ﬂﬂﬁ?ﬁg TONY STARKS (GHOSTFACEKILLERI @ g gunra cusanumg.. | 2 94 | 94 | 91 | 25 | BUJU BANTON LOOSE CANNON 524119*/ISLAND (10.98/15.98) TILSHILOH | 27
40 32 33 12 | ONYX JMJ/RAL 529265%ISLAND (10.98/16.98) ALL WE GOT 1Z US 2 RE-ENTRY 16 | REGINA BELLE COLUMBIA 66813 (10.98 £Q16.98) REACHIN' BACK 18
49 | 51 | 8 | VARIOUS ARTISTS DANGEROUS 415730IVE (10.9815.98) DON'T TRY THIS AT HOME | 23 9 | 96 | 97 | 9 | NNEE 0 oeie0s NAJEEPLAYS SONGS FROM THE KEY OF LIFEATRIBUTE TOSTEVIE WONDER | 67
42 | K 53 12 | GROOVE THEORY EPIC 57421* (10.98 EQ/15.98) GROOVE THEORY | 14 97 | 8 | 85 10 | AL GREEN MCA 11350 (10 98/16.98) YOUR HEART'S IN GOOD HANDS | 57
43 | 41 52 3 JERALD DAEMYON GRP 9829 (10.98 16.98) THINKING ABOUT YOU | 41 98 | 97| — 90 | ZAPP & ROGER @ REPRISE 45143/WARNER BROS. (1€ 98 15.98) ALL THE GREATEST HITS 9
4 | 35 | M4 8 GROUP HOME PAYDAY FFRR 124079* ISLAND LIVIN' PROOF | 34 99 | 89 | 72 | 23 | VARIOUS ARTISTS @ TOMMY 80Y 1137 (10.98 15 9 JOCK JAMSVOL. 1 | 33
45 45 49 12 FAT JOE VIOLATOR 1239 RELATIVITY (10.98/16.98) JEALOUS ONE'S ENVY 7 100 | 85 87 60 METHOD MAN A DEF JAM/RAL 523839*/SLAND (10.98 16.98) TICAL 1

(O Albums with the greatest sales gains this week. @ Recording Industry Assn. Of America (RIAA) certification for shipment of 500,000 album units (250,000 for EPs). A RIAA certification for shipment of 1 million units (500,000 for EPs), with multiplatinum titles indicated by a numeral
following the symbol. *Asterisk indicates LP is available. Most tape prices, and CD prices for WEA and BMG labels, are suggested lists. Tape prices marked EQ, and all other CD prices, are equivalent prices, which are projected from wholesale prices. Greatest Gainer shows chart's largest unit
increase. Pacesetter indicates biggest percentage growth. Heatseeker Impact shows albums removed from Heatseekers this week. indicates past or present Heatseeker title. ¢ 1996, Biliboard/BP! Communications, and SoundScan, Inc.

TIME WORKS FOR JESSE POWELL FORMER PROMO EXECS REHIRED AT WARNER BROS.

(Continued from page 20)

Powell is based in Los Angeles, as is
his management company, Ieon Enter-
tainment.

Silas/MCA began an advance market-
ing setup in November with print ads,
direct mailings of promo items to radio
and retail, and early publicity notices.

During the first week of December,
“All T Need" was serviced to R&B/muin-
strean, followed by crossover stations.
The video was also issued to local and
regional R&B video shows, as well us
such national outlets as BIST and the Box.

Silus executives say the single and
video are receiving import airplay in the

U.K., where the album will be issued
after its domestic release. The album has
a staggered release schedule in remain-
ing world markets.

In keeping with the label’s plan to mar-
ket Powell as a career artist, a national
promotion tour is being planned around
the albuin’s release, rather than the sin-
gle’s debut, which was in December:

However, Powell has been busy per-
forming limited track dates at such select
locations as African-American cultural
fairs and trade conferences. A street
campaign targeting core independent
retailers and chains designed to gener-

ate awareness of the album is under way.

To gain consumer attention, the label is
offering 15-minute promotional long-dis-
tance phone cards that bear the album’s
artwork. When callers use the card, they
will hear snippets from the album and a
personal message from Powell.

The label is initially issuing 5,000
phone cards to consumers, but plans to
distribute at least 30,000,

Although exceutives say that touring
will be a key element in marketing Pow-
ell, who has yet to sign with a booking
agency, no firm schedule has yet been
estublished.

(Continued from page 20)

the tenure they had when they left the
label.

The re-appointments are seen by
observers as an effort to maintain
executive leadership in Brown’s
absence while re-establishing the
“family” environment that the label
was known for.

As with many units at Warner
Bros., the black-music division expe-
rienced a slump in morale in 1995, as
frequent senior exccutive hirings and
firings ereated shock waves of uncer-
tainty, which may have contributed to
the division’s sluggish year-

According to Jordan, who is a six-
vear lubel veteran, several black-music
division promotion department per-
sonnel were originally lost because of’

job offers from other labels, mar-

riages, or other circumstances. The
reclaiming of the promotion veterans
was initiated "because of their under-
standing of the Warner promotion sys-
tem and its philosophy.”

Jordan says, “Iortunately, the door
remained open for us to get back some
of the original Warner Bros. promotion
talent that was out there.”

JLR.REYNOLDS
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n n
TITLE (Publisher — Licensing Org.) Sheet Music Dist.
ALREADY MISSING YOU (Divided, BMYZomba, BMYRamal,
BMiWarmer-Tamertane, BMI) WBM
ANYTHING (To The Tee. BV ™
Compiled from a national sample of airplay supplied by Broadcast Data Systems Radio Track service. 87 R&B stations 1 BEFORE YOU WALK OUT OF MY LIFE/LIKE THIS AND LIKE Compiled from a national sub-sample of POS (point of sale) equipped key R&B retail stores which report number
areelectronicatly monitored 24 hours a day, 7 days a week. Songs ranked by gross impressions, computed by cross- THAT (M Apri, ASCAP/DARP. ASCAPANB, ASCAPNuthusse. of units sold to SoundScan, Inc. This data is used in the Hot R&B Singles chart.
referencing exact times of airplay with Arbitron listener data. This data is used in the Hot R&B Singles chart ASCAP/Amo, ASCAP/Satandra, ASCAP/EMI Casadida. BMVEMI SoundScan®
Biackwood, BVDHL || [[]LL
= 51 BEWARE OF MY CREW (FROM A THIN LINE BETWEEN =
58|z g8z LOVE AND HATE) (Dogzy St BV S BMYSongs f Lashiad, 508z %5 z
== |2 = - BM) 2|3 | S v
2|5 | 5| TITLE S| | E | TITLE 78 BLAH/LEFLAH (Raby Paul BMYVE. Maldu ASCAP/Doughout, 2|5 | 8| TITLE 2| %@ | TITLE
Z | = | £ | ARTIST (LABELDISTRIBUTING LABEL) = | & | = | ARTIST (LABEL/DISTRIBUTING LABEL) ASCAP/Strangleran, ASCAP) = | 5 | = | ARTIST (LABEL/OISTRIBUTING LABEL) = | 3 | = | ARTIST (LABEL/DISTRIBUTING LABEL)
90 BOMDIGI (Stone City. ASCAP/National L eague. ASCAP/Zormba,
EVERYDAY & EVERYNIGHT EAST 1999
* % NO.1 * x 38| 5 | YVETTE MICHELLE (LOUD/RCA) ASCAPWBM * ok NO.1 x % 38|38 | B | SONE THUGS-N-HARMONY (RUTHLESS)
NOT GON' CRY 43  BROKENHEARTED (Human Riwthm, BM/Chrysalis, ASCAPYaung ONE SWEET DAY
(D 2 [ 8 | Winy) wuck Amistal 1 weatno1| 39| 37 [ 26 | SENTIMENTAL i Legend, ASCAP/Pecct, ASCAP WEM (D] 1] 9 | Wty aove imen o ses saksaro 1| 394212 | THERIDDLER o
86 BROKEN LANGUAGE/HUSTLIN' (Profoons, ASCAP/Next Level
2| 4 | 22 | BEFORE YOU WALK OUT OF MY LIFE 5|9 | GETMONEY . Croove, ASCAPAH Pl ASCAP) 2| 2| 8 | TONITE'S THA NIGHT 40| 41| 15 | THROW YOUR SET IN THE AIR
e JUNIOR M.AF I.A. (UNDEAS/BIG BEAT/ATLANTIC) B CELL THERAPY OrpeiodNoam BV Stit BV CoccieMch, BV KRIS K . vs (RUFFHOUSE/COLUMBIA) CYPRESS HILL (RUFFHOUSE/COLUMBIA)
S| P YOU WANT THIS PARTY STARTED 75 COLD WORLD (Careers-BMG, BMiRamecca, BMAGZA BEFORE YOU WALK../LIKE THIS AND... THROW YOUR HANDS UP
3| 1| 13| WHITNEY HOUSTON (ARISTA) (AD)] 49 | 8 | SMETHIN' FOR THE PEOPLE (WARNER BROS) 5 ASCAP lobele, ASCAP/Bock Bull ASCAP) WEM 3 | 5| 15| Monica RowoY/ARISTAI (@D 57| 9 | [V 7ommy Bov)
4| 3| 17| SOON AS | GET HOME 42 | 32 | 25 | BROKENHEARTED 23 CRUISIN' Betram ASCAP) 4 | 3| 10| EXHALE (SHOOP SHOOP) 57 | ¢ | GOIN' UP YONDER
FAITH EVANS (BAD BOY/ARISTA) BRANDY (ATLANTIC) 6 CUTIE (e Duce s ASCAP ortton BV Bonn S WHITNEY HOUSTON (ARISTA) M.C. HAMMER (GIANT/WARNER BROS.)
DOWN LOW (NOBODY HAS TO KNOW) LIKE THIS AND LIKE THAT on, ASCAP/Chera, ASCAP B, HEY LOVER HEAVEN
(D] 6 | 9 | RRevowe) 43 |40 | 19 | Wonica (ROWDVARISTA) Wmmn 51 8 | 11| [TcoOL J (DEF JAMRALASLAND) (3D 47 | 26 | 55 pekseecrivey
54 DAMN THING CALLED LOVE (Sony Sorgs. BMiYabYum,
ONE SWEET DAY | REMEMBER NO ONE ELSE STILL IN LOVE
6 | 5 [ 15 | waian CAReY & Bovz i en cotumea) | [ 44141 ] 8 | Govz i men Motows » mggﬂ(ﬁm 6 [ 6 | 7| ToraL (8D BOVARISTA) 50 | 10 | BRiaN MCKNIGHT (MERCURY)
(D107 srmrt' E; IN MY ROOM 45| 42 | 33 | 'TIL YOU DO ME RIGHT 15 DIGGIN ON:DV“OE (Mt g .nB'NSG'IIEDSGES.MK 7|7 | g | SOONAS | GET HOME 45|37 | 4 | FUNKORAMA
zRE : Eo\(, ERSTA) II;FTE: ; :”RGIN) 2 DONTGIVE UP (FROM DON' BE AMENACE TO SOUTH CEN- ::: :v:n: :ZA:’I :o::msm REDMAN (INTERSCOPE)
AN B awence, ASCAPQysia Are, ASCAP) i oM SENTIMENTAL
8 | 7 | 14| [°Co0L J (DEF JAMRALISLAND) 46|44 | 13 | G/AHZAY BLAHZAY (FADERMERCURY) mﬂ%lﬁ&% ASCAPMoThE mﬂ:}mz » 8 | 5 | Branpy (RISTA) 4 | 39 | 22 | SEgorar cox (ARISTA)
LOVE U 4 LIFE HEAVEN Sertse, BMyKeenu. BMDonkdhis. BMYSongs Of PolyGram. BM) HL LOVE U 4 LIFE RETURN OF DA LIVIN' DEAD
9|9 B JODECI (UPTOWN/MCA} 4746 | 2 SOLO (PERSPECTIVE) 3 EXHALE (SHOOP SHOOP) (FROM WAITING TO EXHALE) @ 12113 JODECI (UPTOWN/MCA} arjes i THE D.0.C. (GIANT)
10| 8 | 25 | WHO CAN 1 RUN TO 48 | 43| 9 | HURRICANE (Ecaf, B Sory Sores. BV Fim. BIVD WBMAL 97| 5 | FU-GEE-LA 48|49 | g | FAST LIFE
XSCAPE (SO SO DEF/COLUMBIA) THE CLICK (SICK WID' ITJIVE) FADES EM ALL (EMI Apri, ASCAP/Big Poppa, ASCAPlustin Cambs, FUGEES (RUFFHOUSE/COLUMBIA} KOOL G RAP (COLD CHILLINYEPIC STREET/EPIC)
WHERE EVER YOU ARE GOIN’ UP YONDER ASCAP/Bee Mo Easy, ASCAP) WHERE DO U WANT ME TO PUT IT WINGS OF THE MORNING
(D 13| 17 TERRY ELLIS (EASTWEST/EEG) ()51 9 M.C. HAMMER (GIANT/WARNER BROS.) FANTASY (Rye. BMYSany Songs. BMYMetered, ASCAP PolyGram it (D) 13| 5 SOLO (PERSPECTIVE) 49 (46 | 14 | CLP(ETON (AFRICAN STAR/RALASLAND)
1211211 WE GOT IT @ 671 2 WHO DO U LOVE H'Nﬂ/?“em Ness, Nty & ' WE, @ 171 8 WE GOT IT 50 (51| 7 COLD WORLD
IMMATURE (FEATURING SMOOTH) (MCA) DEBORAH COX (ARISTA) FAST LIFE (he ASCAY S D - IMMATURE (FEATURING SMOOTH) (MCA) GENIUS/GZA (GEFFEN)
(13) 15 | 12 | TONITE'S THA NIGHT (5D — | 21 | | WILL SURVIVE ASCAP/Zorba ASCAP) ' 13| 10 | 16 | CELL THERAPY (5D | 1 | NOT GON' CRYMY FUNNY VALENTINE
KRIS KROSS (RUFFHOUSE/COLUMBIA) CHANTAY SAVAGE (RCA) FEEL THE FUNK (FROM DANGEROUS MINDS) GOODIE MOB (LAFACE/ARISTA) MARY ). BLIGE/CHAKA KAHN (ARISTA)
30| 3 | CALIFORNIA LOVE 5248 | g | HEAVEN'S GIRL BV Hookemen, BV) WBM (1) 22| 7 | NOBODY KNOWS 5243 | 16 | RUNNIN'
2PEC(FEAT. DR DREANDR, TROUTMAN) DEATHROW) QUINCY JONES (QWEST/WARNER BROS.) 28 FU-GEE-LA (Sony Tunes, ASCAP/Tee San Ko, ASCAP Dbverse THE TONY RICH PROJECT (LAFACE/ARISTA) THE PHARCYDE (DELICIOUS VINYL/CAPITOL)
15|11 |27 ELL ME 5315010 TOO HOT Creation, ASCAPMcheta. ASCAP/Midnight Magret, ASCAP/EM Apri, @ 194 LET'S PLAY HOUSE 5315316 ICE CREAMINCARCERATED SCARFACES
GROOVE THEORY (EPIC) COOLIO (TOMMY BOY) ASCAP/Salaarm Rermi, ASCAP) HL THA DOGG POUND (DEATH ROW/INTERSCOPE) CHEF RAEKWON (LOUO/RCA)
DIGGIN' ON YOU WIND BENEATH MY WINGS 63 FUNKORAMA Comba, ASCAP) ANYTHING Y'ALL AIN'T READY YET
16| 14|17 TLC (LAFACE/ARISTA) (59), - 1 GERALD LEVERT & SR (EASTWEST) 55  FUNNY HOW TIME FLIES (Frabenshaw, ASCAP/Store Jam. (B 15 | 16 3T {MJJ/550 MUSIC) 54 |56 | 19 MYSTIKAL (BIG BOY/}VE)
ASCAP) WBM
WHERE DO U WANT ME TO PUT IT THROW YOUR HANDS UP ' DANGER MOVE YA BODY
(1D 19| 8 | $61G (persPECTIVE) 55|52 9 | [ ommy BOY) % GANGSTA'S PARADISE (FROM DANGEROUS MINDS) -8y, | [LD)| 18 | 17 | BRNEERG avizay (pavermeRcuRY (59) 1 | MAD SKILLZ (BIG BEAT/ATLANTIC)
DO YOU WANT TO GANGSTA'S PARADISE Ll Pt Hary YOU REMIND ME OF SOMETHING | REMEMBER
(AB)] 23 | 14 | 22452 (56 80 EFCOLUMBIA 56 | 53| 23 | CooLIO FEAT, L. (MCA SOUNDTRACKS) mmmmw /Back 1819 | 11| & kecly uver 56 40 | 9 | Govz u meN (oTown
YOU PUT A MOVE ON MY HEART | WANT YOU BACK GIMM p ASCAP) | MISS YOU (COME BACK HOME) < | BROKEN LANGUAGE/HUSTLIN'
19|16 | 16 | & jones mntropucing Tamia awestwe) | | 37 [ 47| 13 | pURE SouL (TEP SUN/INTERSCOPE) 53: Ggf". ﬁ:%’:‘%g;ﬁ,?‘nwmm 19|16 | 14 | \oNiFAH (UPTOWNIMCA) 57|60 | 3 | SMOOTHE DA HUSTLER {PROFILE}
@ 21119 | MISS YOU (COME BACK HOME) 5814514 CELL THERAPY 92 GOLD (Controversy, ASCAPAWB, ASCAPY WBM 202013 WHERE EVER YOU ARE 58 | 45| 13 ALREADY MISSING YOU
MONIFAH (UPTOWN/MCA) GOODIE MOB (LAFACE/ARISTA) 87 GOT IT GOIN' ON (CDub,BM/Rajaca, BV TERRY ELLIS (EASTWEST/EEG) GERALD LEVERT & EDDIE LEVERT, SR. (EASTWEST)
(3D)| 24 | 12 | NO ONE ELSE 1 | KEEP TRYIN' 97 GOTTA HAVE LOVE (Peasant L BMVKC oz BMYBudtiah ). 91|11 ¢ | JUST TAH LET U KNOW 59| 55| o | | NEED YOU TONIGHT
TOTAL (BAD BOY/ARISTA) GROOVE THEORY (EPIC) ASCAPHowei, ASCAP) EAZY-E (RUTHLESS/RELATIVITY) | JUNORMAFIA FEAT. AALIYAH (UNDEASBIG BEAT)
40 HEAVEN (EM Apri, ASCAP/Fiyte Tyme. ASCAP/New Perspective. v
LADY YOU TO BE) BE HAPPY DIGGIN' ON YOU JEEPS, LEX COUPS, BIMAZ & BENZ
(235 | 5 | Fanteco e 60 58| 6 fz KELLY (les) , m - i - 22| 14 | 11| 7 CAFACE/ARISTA) 67 | 24 | {057 govz (UPTOWNMCA)
(@) 27 8 | 157 Tekxion sy (ED[ 71 | 4 | XOER N icay " CO0D HANDS 2 HOOKED ONYOU @M Casakia BMViarglegnd oD | (23 | 21 | 24 | EANGSTACS FARROSE, ooy | | 61|64 | 4 | SHNE YOURS
Biackwood. BMYChrysals, ASCAP/Akmo, ASCAP/Satandra, ASCAP)
24 | 18 | 15 | HOOKED ON YOU 62| 56 | 23 | RUNAWAY WBMHL @ 2|3 Vlilv?’slSngKA SUIQ(S)ETDOR " 62 | 54 | 20 | RUNAWAY N
SILK (ELEKTRA/EEG) JANET JACKSON (A&M) 48 HOW WE ROLL (anes Hl &\Vakre, ASCAP/Soren Cams EMLEMD SHAWN STOCKMAN (POLYDOR/AZM) JANET JACKSON (A&M)
FANTASY WELCOME 31 HURRICANE (Zomba, BMYTone Only, BMVE-0, j CRUISIN' WRECKONIZE
25| 22| 21 | yariAH CAREY (cOLUMBIA) (&) 1 | ERICK SERMON (DEF JAMIRAL/ISLAND) WWLMVW&” Mg 25231 15| Ganceco @emn 83162 3 | SMIF-N-WESSUN (WRECKNERVOUS)
CRUISIN' SORRY, | 88 | CANT STAND THE PAIN (Human Ryt BMI) FADES EM ALL 5 | LAST DAYZ
26 |20 | 21 | SanceLo emn 64 | 60| 11 | Wik pownING (MERCURY) & IHATEU ( , ASCAPANG, ASCAP)WEM 35| 20| JavAL (ROWOVIARISTA) 84 | 59| 13 | GuyX UMIRALASLAND)
17 | MISS YOU (COME BACK HOME) (FROM NEW YORK
YOU REMIND ME OF SOMETHING ANYTHING YOU PUT A MOVE ON MY HEART BROKENHEARTED
21| 17 | 15 | RiKeLLy OWE) 65 | 61 | 16 | 5T ericy UNDERCOVER) (EM A, ASCAP/E-Z-Duz-k ASCAPANR, 27|31 | 10 | 3 Jones inRooucinG Tamia @westwey | | 89 | 83 | 21 | granoy @arianic)
ASCAP/Evele, ASCAP) HLIWBM
ALREADY MISSING YOU LOOK WHAT YOU'VE DONE : : : HURRICANE SORRY, |
28 | 25 | 20 | Gerap LeverT & EDDIE LeveRT, sk, EasTwesn | | 56 [ 59 13 ASAONTE (COLUMBIA) 9% I'MYOUR MAN (Bobizz. BNVWMeltree, BMYSary Sarigs. BMI) (28)] 30 | 12 | T CLICK (SICK WID’ (T/JVE) (&) 70| 3 WILL DOWNING (MERCURY)
(29) LET'S PLAY HOUSE (1) FU-GEE-LA 8 INCARCERATED SCARFACES/ACE CREAM G TOO HOT FEEL THE FUNK
(79) 29 | 9 [ -GEE- BMYRameoca, BMW-Tang BMYHL 29(2 |8 67 (68|19
THA DOGG POUND (DEATH ROW/INTERSCOPE) FUGEES (RUFFHOUSE/COLUMBIA) 8 1 NEEDYOU TONIGHT U ASCAP/Clsk's T Furk COOLIO (TOMIMV BOV)O IMMATURE (MCA SOUNDTRACKS/MCA)
THIS TIME AROUND WHY DOES IT HURT SO BAD BMVCareers-BMG, ASCAP/Zormia, BMYBaby Fingers, ASCAP) WHO CAN | RUN T DON'T GIVE UP
30 (26 [ 9 [ \CHAEL JACKSON (EPIC) 1| WHITNEY HOUSTON (ARISTA) 80 | REFUSE TO BE LONELY (MCA ASCAP/AI My Chidren, 3025 16 | yscape(so so DEF/COLUMBIAY (60 3 | ISLAND INSPIRATIONAL ALL STARS (SLAND)
(3118 BABY, BABY, BABY, BABY, BABY... s9l6a] 5 HOW WE ROLL ASCAP/Command Performance, ASCAP/Music Corp. Of Amenca, 31132125 TELL ME 6915822 YOU ARE NOT ALONE
R. KELLY (JIVE) THE BARRIO BOYZZ (SBK/EMI) BMNetaria, BMMusic By Candelght, ASCAP) GROOVE THEORY (EPIC) MICHAEL JACKSON (EPIC)
STILL IN LOVE GIMME YOURS 31 | REMEMBER (Vanderpoct BMYAyraw, BV/Shawn Patic HOOKED ON YOU YOU WANT THIS PARTY STARTED
322810 BRIAN MCKNIGHT (MERCURY) 132 AZ (EMI) BMYENsgn, BMYTyme For Fiyte, BVIButter ik, BM) HL 2|28 13 SILK (ELEKTRA/EEG) (70) 1 SOMETHIN' FOR THE PEOPLE (WARNER BROS.)
| SPECIALIZE (Speakout, BMYNew Chariotie. BMY/Darin Whitingion.
VISIONS OF A SUNSET FUNNY HOW TIME FLIES BEWARE OF MY CREW PRETTY GIRL
(3936 | 5 SHAWN STOCKMAN (POLYDOR/A&M) 11|55 | 14| [\7Ro arianTic) WM&%&WB—TMWW 33|33 | 7 | Pg.c. CREW UAC-MAC/WARNER BROS.) T1[69 |22 | [on's, (vAB YUM/550 MUSIC)
(3D)| 62| 2 | AL THE THINGS (YOURMANWONTDO) | |7 | g5 | 11 | RUNNIN 70 IT'SALL ABOUTYOU (nirg BWEM Vign ASCAPCrieanSwre, | | 34| 29 | 18 | FANTASY 72|65 |29 | SUGARHILL
JOE (m::r:o — THE PHARCYDE (DEZZI;)US VINYLICAPITOL) ASCAP N Yrcs, B Too Svr U B, BV Depers M) C:»:;H ‘;;::; ’::SLUMBM) AOZ (:M';‘)ORE T
35 (34| 7 | TWEN 73169 | 8 | SUMMER MADN 100 TS IN GOD'S HANDS NOW (Sory Tree, BMWWe Care, ASCAP/Sary, | | 35 | 36 | 21 73(73|32| ON
JANET JACKSON (A&M) JERALD DAEMYON (GRP) ASCAP/BLR On Rock ASCAP it Marragamert, ASCAP) SHAI (GASOLINE ALLEY/MCA) THE NOTOR(OUS B.L.G. (BAO BOY/ARISTA}
36133| 8 DON'T GIVE UP @ 7503 |! REFUSE TO BE LONELY 74 [T'S MY LIFE (Second Generalion Rooney Tunes, BMiPrice. T RIDIN' LOW |5 GAYE SAID (WHATS GOING ON)
ISLAND INSPIRATIONAL ALL STARS (ISLAND) PHYLLIS HYMAN (PIR/Z0O) BMUMCA BV LAD. FEATURING DARVY TRAYLOR (HOLLYWOOD) SPEECH (CHRYSALIS/EMI)
NOBODY KNOWS EVERYDAY IT RAINS 49 1 WANT YOU BACK (Doni, ASCAP/Zomba, ASCAP/Biaire. BMUSexy BLAH/LEFLAH NASTY DANCER
39| 6 [ THE TONY RICH PROJECT (LAFACE/ARISTA) 16| 1aRY J. BLIGE (OEF JAM/RALASLANO) Gl BW) 37 [ 38 | 8 | T Fa5 (FEAT, HELTAH SKELTAH) (DUCK DOWN) &) 1 | KILG (WRAP/ICHIBAN)
(O Records with the greatest airplay gains. © 1996 Billboard/BPI Communications. a JFUSTTA" L&g&ﬂmmmm \SCAPRoge OFA (O Records with the greatest sales gains. © 1996 Billboard/BPI Communications and SoundScan, Inc.
HOT R&B IIEBIIRRENI AIRPLAY AT -
Posse, ASCAP/HI Biy's, BV WEM 50 RUNNIN' (Beefiurigye, BVVEM Biackwood, BWEphcy, ASCAPYHL Decade, BVMames-Tamestane, BVI) WEM
2L LET'S PLAY HOUSE (Suge. ASCAP/Ermari's, ASCAP) % SENTIMENTAL EM Api. ASCAPDARP. ASCAPANB, ASCAP/ 73 TOP OF THE STAIRS (FROM MONEY TRAIN) (Orange Bear,
1|15 | You USED TO LOVE ME 34 | CREEP LK WA A S oL Nuthouse, ASCAP/EM Backwood BV/Deborah Cox, BVDWBM/HL BMATiyoe BV
FAITH EVANS (BAD BOY/ARISTA) TLC (LAFACE/ARISTA) ASCAP/Stone Agale. BMD) 99 SEXIN THE RAIN (Mokensief, ASCAP/Ma'Phi ASCAP) 94 USE ME (nierior, BV
2 | 3| 14| CAN'T YOU SEE 15| 14| 9 | BOOMBASTIC 5 LOOK WHAT YOUVE DONE (Frumalinl ASCAP/BMG & SITIN' UP IN MY ROOM (FROMWAITING TO EXHALE) Eczf. 25 VISIONS OF A SUNSET (FROM MR. HOLLAND'S OPUS)
TOTAL FEAT. THE NOTORIOUS B.LG. (TOMMY BOY) SHAGGY (VIRGIN) ASCAP/The Lady Roars, ASCAP) BMYSory Songs. BMYFox Firn, BM) WBM i i1, BMY/Songs Of PolyGram, BMD HL
32| 5 | ONTHE DOWN LOW 16| 6 | 8 | BROWN suGAR ) _ 4 SOON AS | GET HOME (CryraBay, BWirieCombs BWEM 71 WE GOT T GOIN' ON (FROM WHITE MAN'S BURDEN)
BRIAN MCKNIGHT (MERCURY) D'ANGELO (EMI) 9 LOVE U4 LIFE (EM A ASCAP/DeSirg Mob. ASCAP L Blackvwood, BVNnth Steet Turmel BV ustin Cormizs, ASCAP/EM (Wamer-Tamestane, BMVOF s, BM/Nomad-Noman, BMV,
ONE MORE CHANCE/STAY WITH ME | | 17| 27 | 2] | GRAPEVYNE ekl o i FPHLASUE HY ASCAP/Curnrrin it Ya, ASCAP) WEM
415 | 7 | THENOTORIOUS B.1.G. (BAD BOV/ARISTA) 1| BROWNSTONE (ML/EPIC) Eastmond ASCAP/Amo, ASCAP Mearch9.A50 M?T“BMM 45 SORRY, | (W3 Down, ASCAP/Uncie Buddes, ASCAP/PolyGram ntl 12 WE GOT IT (Zomba, BMiHookiman, BMYSean “The Mystio” Mather,
WE MUST BE IN LOVE CANDY RAIN e e e bt By R
5 | 12| 6 | PURE SOUL (STEP SUNIINTERSCOPE) 18|19 | 29| souL FOR REAL (UPTOWNMCA) L w;‘is wmmﬂﬁ for. 24 STILL IN LOVE (PolyGram it ASCAP/Cancelled Lunch. WHAT'S UP STAR? (FROM THE SHOW} (Henchmen BWHI
e ASCAP/Songs Of PolyGram, BMI/Brandon Bames. BMI) Bilyz, BM Mistery Systems, BVI/Ba-Dake, BMI/Seven, BMYSuper
611120 THIS IS HOW WE DO IT 19718 SUGAR HILL 5 NOT GON' CRY (FROM WAITING TO EXHALE) (Ecaf, BM/Sory 58 SURRENDER (Heth Sweat, ASCAP/E/A ASCAPAB, ASCAP/Deep Songs, BM)
MONTELL JORDAN (PMP/RAL/ISLAND) AZ (EMI) Songs. BMVFox Film, BMI) Sound, ASCAP/Shart Dolls, BM) ) 14 WHERE 00 U WANT ME TO PUT IT (EM Apr. ASCAPFe Tyme,
71 4| g | WATERFALLS 20|18 | 31 | 1 WANNA BE DOWN 93 OL' SKOOL (EM Aprl ASCAP Bovine, ASCAFGroove Cri 72 TAKE ALOOK (Sl UWel, BWYhmprg Bean. B/l ASCAP/EN Blackviond, BMYHelp The Bear, BVI)
TLC (LAFACE/ARISTA) BRANDY (ATLANTIC) BMY/Songs Of PolyGram, BMYRun Devine, ASCAP/Proloons, 'ASCAP Maimer Crapped, ASCAPTwetve And Under. ASCAP Jely Jarrs, 10 WHERE EVER YOU ARE (Two TuflEnufl, BWEM Biackwood, BMDHL
g | 8 | 15| BEST FRIEND 21| 21| 13 | WATER RUNS DRY U o D L ASCAP/iig BV & WHERE IS THE LOVE (FROM DEAD PRESIDENTS) (irisa
BRANDY (ATLANTIC) BOYZ I MEN (MOTOWN) 2 ONE SWEET DAY (Sory Sorgs. BMVRye. BMVSory Tures, 18 TELL ME (\mo, ASCAP/Gioove 78, ASCAP gy, BMYSary Tre, ASCAP)
9 1101 13 | DON'T TAKE IT PERSONAL 2| | 2| Ba8Y ASCAP Wby, ASCAP eck Parther, BN BMYDreem Team, BVD WBIHL 13 WHO CAN | RUN TO (Warmer Tamestre BV WEM
13 | MONICA (ROWOV/ARISTA) BRANOY (ATLANTIC) BAWAynaw, BV Shewn Patick BMDHL THERE'S NOTHING LIKE THIS (PoGram Int] ASCAP) 76 WINGS DF THE MORNING (g, BVID WM
F YOU LOVE ME PRETTY GIRL ;’IJ\VA mrm BMVTroke Gaold, BMYLonglude, BMVSary 42 THROW YOUR HANDS UP (T-gil, BMVLarge Variely, BM/G s Oy, 9 WREKONIZE (Buckiown USA BMVBoocamp Clk BMMisam.
10| 9 | 31 | BRowNSTONE (MYERIC) B3| 28| 2 | joN. (YAB YUM/550 MUSIC) ~ RﬁRSNOO'IF DALVIN Dsma o Shi. BV Dcourmented BWYA Jamatt 9, BMMauice Thompson ASCAP Feeln Be, ASCAP/Baty Pal. BMYSored. BMYBleunig, BWAsia, BM)
SOMEONE TO LOVE BE ENCOURAGED " Sk BV . fuw S | N oMol fcwil Vot ekt ASCAD WER
10115 | 11| So0'6 Fear. magveace wag vumssomusicy | | 24 B | WILLAM BECTON (WEB/NTERSOUND) 79 THE RIDDLER (FROM BATMAN FOREVER) (Ramexta, e mﬂ‘:ﬁi‘ﬁg pe A'm‘m‘flw MCA JEpu PUVT‘;“MOVE ONMY HERRT (Radsorgs, ASCAPYAmo.
12| 13| 9 | HES MINE 25)25| 7 |1 80T SONIT B 44 TILYOU 00 ME RIGHT (Sory Tee, BWWEca, BVl 640 19 YOU REMIND ME OF SOMETHING Crrba BVVRKely BVDWEM
MOKENSTEF (OUTBURST/RAL/ISLANO) LUNIZ (NOO TRYBE) 77 RIDIN' LOW Rikko. BM) 8 TONITE'S THA NIGHT (So So Def, ASCAP/£1 Aprl ASCAP/Gobe: 47  YOUR HEART'S IN GOOD HANDS (Realsongs, ASCAP)
131171 2 | YOU ARE NOJ ALO?ﬁE Recurrents are titles which have appeared on the Hot R&B % mm(mma VEMI Apri, ASCAP e Tyme. ASCAP) At BMMontezk BVPiay Ore, BVDHL 34 YOU WANT THIS PARTY STARTED (urkie Funk BMVBeu ok,
MICHAEL JACKSON (EPICI Singles chart for 20 weeks and have dropped below the top 50 3 T0O HOT (T-Boy, ASCAP/Bon Dackly, ASCAPAiG Frk, BMYSecord BMWhole Nine Yards, BV Maamum Strength, ASCAP)
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Multi-Artist Sets Have Multifaceted Effects

COMPILING GROOVES: In the last
few years, the survival and growth of
dance music—at least from a creative
point of view—has increasingly relied
on the existence of multi-act compila-
tion albums. Such collections have
become a lucrative, expanding business
that is both a boost and a blow to club-
land. The boost has obviously been the
added showcase venues for new and
developing acts; the blow is that sadly
lower demands for quality and imagi-
nation are becoming more prevalent.

In an examination of compilations
that spark with imagination or sales
savvy, the second installment of Lon-
don Records’ budding “Platinum On
Black” series is one that comes to
mind. It is a smartly conceived collec-
tion that combines well-known jams,
such as “Missing” by Everything But
The Girl and “Spend Some Time” by
Brand New. Heavies, with such juicy
European morsels as “Work It Out” by
Shiva and “Sunshine After The Rain”
by Berri—both of which have the
infectious hooks and tidy production
required for a successful crossover to
top 40 waters.

Completed by A&R guru George
Maniatus before he left the London
label for Vancouver’s Nettwerk
Records recently, “Platinum On Black,
Volume II” deftly straddles the fence
that divides hardcore club insiders,
who tend to hear music months before
the rest of the world, from more main-
stream-minded folks who need some-
thing familiar to latch onto. Placing a
Hot 100 hit by Everything But The Girl
in the same context as the noteworthy
Shiva effort gives the latter act a fight-
ing chance at finding a large pop audi-
ence. More labels should keep that in
mind when assembling compilations.

Epic’s A&R/marketing dynamo
Frank Ceraolo appears to have
approached the label’s imminent “If
You Love Dance . ..” set with that in
mind. House reconstructions of “Power
Of Love/Love Power” by Luther Van-
dross and “If You Love Me” by Brown-
stone are draped around potential
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Breakouts: Titles with future chart potential,
based on club play or sales reported this week.

Euro-NRG winners, such as “Lucky
Number” by X-cession, which throbs
with the rapid beats and shiny synths
that are requisite features of this
genre but has production that is far
more fleshy than much of its competi-
tion.

This album’s strongest contender for
the multiformat smash of the season is
“Deeper Shade Of Love” by Canadian
ingenue Camille. Rightly ranked as
Canada’s No. 1 dance record of 1995,
this jam rides a galloping hause groove
that is coated with a sugar-sweet
melody and an instantly memorable
chorus. After one spin, it becomes
clear that Camille is a star waiting to
be discovered.

by Larry Flick

Leaning more to the left of the
groove-o-meter is the Caroline-dis-
tributed Hypnotic Records, which
mines electro territory with a pair of
potent albums. “Trancemade Express
1.01” is a Depeche Mode tribute disc
that accomplishes the near-impossible:
It presents covers that improve upon
the original recordings. Audio Science
irons the angst out of “Strange Love,”
transforming it into a kinky anthem,
while Reverse Pulse deflates the
bounce from “Flexible,” giving the
song’s winding melody a new, jagged
edge.

Also of interest from Hypnotic is
“Progressive Trance Tracks,” which
culls the material of European under-
ground acts, such as Synergy and
Morten. Assembled by the revered DJ
J.K. Meedom (best know for his
turntable manipulations at the famed
Erdbeer Club in Berlin), this is com-
plex, hard-hitting stuff for punters who
demand unvarnished realness at all
times.

Swinging to the other side of the
stylistic spectrum, New York’s ever-fab
EightBall Records drops the beat to a
chilled funk/hip-hop pace on “Easy 1,”
an album of a dozen jazz-fused gems
licensed from a host of small but indus-
trious acts and indies abroad. Fire up
that lava lamp and jam on “Aqua Pt. 2"
by Italy’s Don Carlos, “Thelonious” by
the brilliant U.K. troupe Marden Hill,
and “Cityscape” by Canada’s Jacksoul.
Kudos to EightBall's Kevin Williams
for concocting a positively enchanting
diversion from the label’s standard
house sound.

Finally, one of the better beat-mixed
compilations to cross our desk in weeks
has to be “Mo’ House Yo’ Mama,” a
Moonshine Records set that benefits
from the agile turntable gifts of Los
Angeles-based DJ Mark Lewis.

This is as close to tapping into the
U.K.’s raging handbag happy-house
movement as any stateside label has
come so far. South London native
Lewis blends chipper jams, such as
“It's Gonna Be Alright” by Deep Zone
Featuring Ceybill Jeffries, “Whadda

U Want” by Frankie Knuckles &
Adeva, and “About You” by Loose Fea-
turing Yolanda Reynolds. Festive to
the maximum.

M OVIN’ WITH MONE: Up-and-
coming diva Mone may have original-
ly set up housekeeping in Florida
because of the climate, but it is the
state’s flourishing dance music scene
that is providing the heat she is cur-
rently experiencing.

“There are so many interesting and
innovative things happening down
here,” she says. “I didn’t realize how
exciting a scene I was entering when I
first got here.”

Since her arrival, however, Mone has
connected with Brian Tapper and
Roy Grant, who constitute one of
Florida’s more promising new produc-
tion and songwriting teams, Jazz'n’-
Groove. Under their guidance, she has
garnered regional underground
acclaim for the Bassline Records sin-
gle “Better Way” and has earned inter-
national club and pop success with “We
Can Make It,” released on Strictly
Rhythm here and A&M nearly every-
where else in the world.

“She is the best singer we've ever
worked with,” Tapper says. “Mone has
a natural talent that grows and gets
better every time we get together.”

Mone offers similar praise for her
mentors. “They have been a godsend.
They truly understand my voice, and
they are always encouraging me to go
further. That kind of faith is very hard
to find.”

Interest in the forthcoming single
“Movin’,” which makes excellent use of
Mone’s church-bred beRting, is already
active. A&M Records has licensed the
track for U.K. release, fueling hope for
international success. However, Mone
and cohorts are hardly resting. They
are balancing early promotion of the
single with writing and production of
material for another single and an
eventual album.

“We have so many ideas,” she says.
“Ultimately, we want to record music

Auld Lang Syne. A virtual army of dance music legends and newcomers
recently gathered to toast the new year and discuss the future of dance music at
a soiree in New York. Among the topics were solidifying dance music’s presence
in the mainstream and charting the genre's creative growth. Pictured, clockwise
from leR, are producer/artist Tony Moran, producer/DJ Frankie Knuckles, pro-
ducer Shep Pettibone, independent promoter Leslie Doyle, independent promot-
er David Henney, producer/DJ David Morales, DJ Neal Rivera, producer/DJ Ron-
nie Ventura, and artist manager Judy Weinstein, center.

that has a variety of scunds and styles.
But there is no denying that our hearts
are in house. I don’t see that changing.”

FLYI NG HIGH: Flying Records, ane
of the largest distributors of dance
music in Italy for nearly a decade, is
mapping out its foray into the stateside
market.

To be based in New York, Flying
U.S. will offer singles from its fertile
crop of labels (Irma, UMM, Nite Stuff,
Crime Squad), as-well as signing U.S.
acts. The label’s first domestic release
is the acid-jazz-leaning “Juiee” compi-
lation, which features moist nuggets
from such acts as Jestofunk and
Bossa Nostra. Quickly following that
album is “Brinca” by Chicago produc-
er/DJ Ralphi Rosario.

U.S. operations will be overseen by
longtime Flying exec Manilo Narici.
He will be joined by Holly Lane, for-
merly of Mechanic and Futurist
Records. who will be the GM of the
label.

Lovin’ La Bouche. Logic/RCA act La Bouche celebrated the success of its cur-
rent single, “Be My Lover,” at a bash recently held at the Morris/Healy Gallery in
New York. The cut topped Billboard’s Club Play chart and is now generating air-
play on top 40 and crossover radio stations throughout the U.S. Among the
guests at the party was former Supremes singer Mary Wilson, who is currently
promoting her new solo single, “U,” on Contract Records. Pictured, from left, are
Melanie Thornton of La Bouche, Wilson, and Lane McCrary of La Bouche.

(Photo: Patrick McMullan)

IN THE MIX: For nearly two years, we
have been waiting with bated breath for -
the indomitable Lonnie Gorden to step
forward with new music. Our patience
has been rewarded with “Dirty Love,”
her first single on New York’s Repubhlic
Records.

Produced by longtime Frankie
Knuckles sideman John Poppo, “Dirty
Love” is rooted with lush house rhythms
but wisely coated with a slick pop/hi-NRG
keyboard sheen. The radio edit shows
Gordon in a startlingly restrained vocal
form that is wholly mainstream. Those
who desire the sassy signature of her past
recordings should go directly to the
swirling club mix. It has a nice wicked
edge.

“Dirty Love” is ripe for licensing
throughout Europe, and we are predict-
ing that it will be a hot item in the deal-
happy context of the impending MIDEM
confab.

Though we're kinda tired of covers, we
are pleased to hear that the lovely Sybil is
back in action. She takes on the Al Green
chestnut “Tired Of Being Alone,” which is
the title of the singer’s forthcoming album
on PWL Records. She taps inte the song’s
pensive and soalful vibe with an edge that
ean only come from a veteran vocalist,
while keeping up with the track’s rousing
hi-NRG pace.

While fans of Jody Watley patiently
await new music from the enduring artist,
they can stroll down memory lane with a
collection of greatest hits culled by her
former label, MCA. Due Feb. 13, the set
allows listeners to chart the considerable
growth Watley has experienced as a
vocalist and songwriter over the years.
Some of the trendier cuts have not aged
very well, thaugh most—like the sassy
“Still A Thrill,” “I'm The One,” and
“Everything”—still fit like a comfy old
sweater.

Culture Beat, one of the more
enduring acts from rave/NRG,
returns with “Inside Out,” a jumpy 1i’l
ditty on 550 Music. The techno flavor
of the act’s past recordings remains
mildly intact, though the arrange-
ments lean more toward soft key-
boards and a fluffy disco context. Per-
fect for tea dances and other jolly
gatherings.
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-4 COMPILED FROM A NATIONAL SAMPLE % COMPILED FROM A NATIONAL SUB-SAMPLE OF POS (POINT OF SALE) EQUIPPED KEY DANCE RETAIL
- If' — If' g o ;E e OF DANCE CLUB PLAYLISTS. I " ﬁ — If' ] ola Dn;: g STORES WHICH REPORT NUMBER OF UNITS SOLD TO SOUNDSCAN, INC. SOUndscali'® o
= || Bl Fw|Qw|E <
rJ—: = S RN S() = :5 LABEL & NUMBER/DISTRIBUTING LABEL D:E z S ER RN S() = 5 LABEL & NUMBER/DISTRIBUTING LABEL I l l I Il
*x *NO. 1% **x * % *NO. 1% *x %

1 | 1 | 4 | 8 | GOV MYSELF TOGETHER HENRY STREET/BIG BEAT 95697/ATLANTIC  2weeksatNo. 1 THE BUCKETHEADS (D] 2 | 1 | 5 | FU-GEE-LA (M) ) (X) RUFFHOUSE 78194/COLUMBIA 3'wesks at No. 1 @ FUGEES
(2] 2 | 5 [ 9 | 1rounp i maxz0m0 DAPHNE 2 [ 1 | 2 | 20 | MISSING (1) ATLANTIC 85620/AG @ EVERYTHING BUT THE GIRL
(D] a [ 9 [ 7 | wheN corumsiamporr SUNSCREEM 3] 5 | 3] 12 eemyLover mmreasass @ LA BOUCHE
@ 7 14 ] | THE LOVER THAT YOU ARE JELLYBEAN 2505 PULSE FEATURING ANTOINETTE ROBERSON 4 4 6 10 | BEAUTIFUL LIFE (M) (T) (X) ARISTA 1-2918 & ACE OF BASE
(5] 6 [ 8 | 7 | paveyparcauazu DAJAE % % % GREATEST GAINER % * % '

6 8 12 | 8 | ISPECIALIZE IN LOVE ARISTA 1-2920 g EXPOSE (5)| 13 | 12 | 18 | SETU FREE () () STRICTLY RHYTHM 12362 - PLANET SOUL
(D] 11 | 17 | 8 | SHOOT ME WITH YOUR LOVE siRe 66085EEG # D:REAM (6)] 6 [ 4 | 4 | rFuNKORAMA o (1) INTERSCOPE 95691/AG ® REDMAN

8 5 2 10 | BEAUTIFUL LIFE ARISTA 1-2918 ® ACE OF BASE Hot S

9 3 1 11 | IF | WERE YOU WARNER BROS. 43624 ® K.D. LANG * * ¥ HOT SHOT DEBUT * * *

NEW ) 1 | FEELS SO GOOD (SHOW ME YOUR LOVE) {f) {X) UNIVERSAL 56004 LINA SANTIAGO

10 { 10 | 13 9 ADDICTED BOLD! 2008 PLUTONIC

8 NEW ) 1 MOVE YA BODY (T} BIG BEAT 95701/AG © MAD SKILLZ

11 12 | 16 9 COME ON HOME EPIC 77941 CYNDI LAUPER

(9| 24 [ — | 2 | cAUGHT A LITE SNEEZE ) aTLanTiC 855196 # TORI AMOS
12 16 20 8 FINGERS & THUMBS (COLD SUMMER'S DAY) MUTE/ELEKTRA 66053/EEG & ERASURE
10 | 10 | 9 14 | BEFORE YOU WALK OUT OF MY LIFE/LIKE THIS AND LIKE THAT (M) (T} (X) ROWDY 3-5057/ARISTA ® MONICA
( :: )| 21 27 6 TREAT ME RIGHT ONE PLANET 10302 TEMPLE OF THE GROOVE .

14 " 1 7 B EOPUEI cEcERlOIC) DEEPER FEATURING KAREN POLLARD 12 15 11 9 ONE SWEET DAY (M) (T) (X) COLUMBIA 78075 @ MARIAH CAREY & BOYZ Il MEN

15 9 3 12 | T0 DESERVE YOU ATLANTIC 85531 © BETTE MIDLER 1 8 7 18 | FANTASY (M) (T) () COLUMBIA 78044 @ MARIAH CAREY
20 | 2 Ml TOMp DIcITAL DUNGEON 1208 BCANIOR 13 7 5 17 | TELL ME (T) (X) EPIC 78068 @ GROOVE THEQORY
@ 27 | 25 6 | FREEDOM (MAKE IT FUNKY) STRICTLY RHYTHM 12403 BLACK MAGIC 38 | 33 5 | STAYIN' ALIVE (T) (X) RADIKAL 15562/AVEX-CRITIQUE @ N-TRANCE

181 151 6 B 1D A WAY JLvatan 2500 % L SDUUTION 51 9 16 | 11 | WREKONIZE/SOUND BWOY BUREILL (M) (T) (X) WRECK 20161/NERVOUS ® SMIF-N-WESSUN

1 2 | 3 3 | CATERPILLAR MOONSHINE MUSIC 88419 KEOKI .‘1!73 21 | 30 | 17 | EVERYBODY BE SOMEBODY (T) (X) MAW 0004/STRICTLY RHYTHM © RUFFNECK FEATURING YAVAHN
25 | 31 | 6 | PASSION OF THE NIGHT LOGIC 59031 # CLUBZONE €D) NEW: i O eciTs2o $JOASIS

.‘D NEW UKNOWHOWWEDO (M) (T) (X) CHRYSALIS 5851 l/EMI & BAHAMADIA

! 13 ! R VALKIN VIRGIN MPORT R e o G m NEW ) 1 WALK! (T) TRIBAL AMERICA 58520/.R.S SIZE QUEEN FEATURING PAUL ALEXANDER

H | LR.S.
22 23 23 7 GOLDENEYE VIRGIN PROMO @ TINA TURNER
200 20 | A1 11 | TO DESERVE YOU (T) {X) ATLANTIC 85531/AG @ BETTE MIDLER
23 | 18 | 10 | 12 | BE MY LOVER RCA 64445, @ LA BOUCHE
21 | 18 | 13 | 7 | GET MONEY/I NEED YOU TONIGHT (T) UNDEAS/BIG BEAT 95694/AG ® JUNIOR M.AF.LA.
u | 45 I RGY * % x* POWER PICK* * % biont 22 | 16 | 17 | 12 | HEY LOVER (M) (T) DEF JAM/RAL 577495/ISLAND & LLCooLJ
ENE! WING/AQUA BOOGIE 020/MERCURY
lh SO 23 11 10 j/ NO ONE ELSE (M) (T) 8AD BOY 7-3043/ARISTA & TOTAL

25 | 17 | 11 | 1l | LOOK WHO'S TALKING LOGIC 59503 @ DR. ALBAN 24 [ 17 [ 15 | 8 | TONITE'S THA NIGHT () (1) RUFFHOUSE 78093/COLUMBIA # KRIS KROSS

26 | 28 | 35 N SUPERSTAR DJ MOONSHINE MUSIC 88424 CIRRUS 25 | 29 | 26 | 15 | AUTOMATIC LOVER (CALL FOR LOVE) (M) (T) ARISTA 1-2877 ® REAL MCCOY
(D] 33 | 38 | 3 | UNLEARN waxTRAx 8728TVT BSYKOSONIK 26 | 14 [ 14 | 8 | SOON AS I GET HOME (M) (T (% 8AD BOY 7-9041/ARISTA ® FAITH EVANS
32 | 39 | 4 | CHILDREN OF THE WORLD LIGHTYEAR 54166 SOUNDS OF BLACKNESS Wl ©ANGER 1) 00 FA0ER 12007GMERCURY NI,

29 | 27 | 21 | 10 | SAMETHING IN REVERSE VIRGIN 33527 BOY GEORGE 15 | MAGIC CARPET RIDE (1) () SWJE 901 4PROFILE @ THE MIGHTY DUB KATS

30 | 19 | 18 | 13 | AMOVER LA COLITA(MOVE YOUR ASS) LOGIC 53029 CHAZZ 1 | DON'T TAKE MY HEART/CHECK YOUR SOUL (T) GOSSIP 004/STRICTLY RHYTHM  D.C.'S EXPERIMENT
(31)] 37 [ 46 | 3 | THIS TIME AROUND EPic PROMO MICHAEL JACKSON 9 | BLAM () DUGK DOWN 53223/PRIORITY @ HELTAH SKELTAH AND 0.G.C. A.K.A. THE FAB 5

32 [ 29 | 32 7 MY LIFE JELLYBEAN 2505 95 NORTH FEATURING SABRYNAAH POPE 10 | EXHALE (SHOOP SHOOP) (M) (T) (X) ARISTA 1-2916 © WHITNEY HOUSTON

33| 3B | 3 4 EVERYBODY SALSA PUENTE 12688/HOT TITO PUENTE JR. & THE LATIN RHYTHM 13 | LIVIN' PROOF (T) PAYDAYLONDON 12007 7/ISLAND © GROUP HOME

34 | 31 | 33 | 6 | WEVEGOTIT GOIN' ON JIVE 42328 ® BACKSTREET BOYS 33 | 37 | 32 IO LOVE U4 LIFE () UPTOWN 55159MCA * J0DEC!

35 | 24 | 15 | 15 | REACH STRICTLY RHYTHM 12380 LIL" MO" YIN YANG 34 | 33 | 27 | 5 | BROKEN LANGUAGE/HUSTLIN' (T) (Xl PROFILE 7440 @ SMOOTHE DA HUSTLER
42 — 2 DREAM COME TRUE GROOVILICIOUS 006/STRICTLY RHYTHM ANGELA LEWIS 35 RE-ENTRY 4 CARNIVAL (1 () CUTTING 364 2 IN A ROOM
@ 41 | — | 2 | SHUT UP (AND SLEEP WITH ME) LOGIC 59033 : @ SIN WITH SEBASTIAN 36 | 28 | 24 | 14 | RUNNIN' (T) (X) DELICIOUS VINYL 58483/CAPITOL ® THE PHARCYDE
43 | — [ 2 | LOVEINCMINOR PURE 2251 CERRONE 37 | 19 | 20 | 15 | CELL THERAPY () (1) LAFACE 2-4114/ARISTA @ GOODIE MOB

* % * HOT SHOT DEBUT* % % 38 | 32 | 49 | 8 | 1SPECIALIZE IN LOVE () o ARISTA 12920 EXPOSE
NEWD | 1 | THE WINDING SONG SIRE 66019/EEG DOUBLEPLUSGOOD 39 | 30 | 50 | 8 | 70O HOT (T 7omMmyBOY 718 * COOLIO

40 | 38 | 43 4 THE JOY YOU BRING CUTTING 359 SWING 52 40 | 40 | 46 | 13 | 1 MISS YOU (COME BACK HOME) (M) (T) (X) UPTOWN 55132/MCA & MONIFAH

41 | 40 | — 2 TIME TO GET DOWN HOTN'SPYCY 1285 ~ ANGEL MORAES FEAT. SALLY CORTEZ & OCTAVIA LAMBERTIS 41 | 44 | — g EVERY SHADE OF BLUE (T) (X) CURB 77092 & BANANARAMA
44 | — | 2 | HAPPY maxi 2032 JUDY ALBANESE RE-ENTRY | 4 | BELIEVE IN ME (T) (X) GEFFEN 22108 RAW STYLUS
NEW ) 1 | WHO DO U LOVE ARISTA 1-2943 DEBORAH COX 43)| NEWD 1 | LET THERE BE LIGHT (T) (X) REPRISE 43561 ® MIKE OLDFIELD

44)] 46 | — | 2 | eaRTH SONG eric PROMO @ MICHAEL JACKSON RE-ENTRY | 13 | RUNAWAY (M) (T 00 AgM 581225 @ JANET JACKSON

45 | 30 [ 30 | 10 | EvERvBODY MUST PARTY vigE 028 ® GEORGIE PORGIE NEWD | 1 | THE WINDING SONG (T) () SIRE 66019/EEG DOUBLEPLUSGOOD

46)| NEW) 1 | THE NEW ANTHEM LOGIC 59034 N-JOt 46)| NEWD 1 | JUSTIFY (T) STRICTLY RHYTHM 12407 THE GIRL NEXT DOOR

47 | 48 T — | 2 | SUNRISE SERVICE TON-A 006 A-MEN 4 RE-ENTRY | 5 | BEWARE OF MY CREW (1) JAC-MAC 43629/WARNER BROS.  LB.C. CREW FEAT. TRAY D & SOUTH SENTRELL
NEWD | 1 | HAPPY SAD wATADOR 95725/ATLANTIC ® PIZZICATO FIVE 48)| RE-ENTRY | 6 | COLD WORLD (n GEFFEN 22107 ® GENIUS/3ZA FEATURING INSPEKTAH DECK

49 39 28 15 | HELLO RCA 64458 STATE OF GRACE 49 RE-ENTRY 7 THROW YOUR HANDS UP/GANGSTA'S PARADISE (T} (X) TOMMY BOY 699 oLV

50 | 36 | 22 | 14 | ABRIENDO PUERTAS (OPENING DOORS) EPIC 77977 # GLORIA ESTEFAN RE-ENTRY | 2 | WE GOT IT (T) MCA 55156 ® IMMATURE (FEATURING SMOOTH)

(O Titles with the greatest sales or club play increases this week. @ Videoclip availability. Catalog number is for vinyl maxi-single, or cassette maxi-single if vinyl is unavailable. On Sales chart: (M) Cassette maxi-single availability. (T) Viny! maxi-single availability. (X) CD
maxi-single availability. © 1996, Biliboard/BPI Communications.
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LAVA'S BEL CANTO ON ‘MAGIC BOX’

(Continued from puge 16)

than Lava/Atlantic when Flom
entered the picture. “I heard a copy
of their tape, and [ knew I had to have
this band on the label,” FFlom sayvs.

Daniel Savage, Lava's VI of mar-
keting, thinks Flom’s enthusiasim will
be contagious. "It's the musie, stupid.”
he says, paraphrasing the Clinton
campaign’s unofficial 1992 motto
when discussing the label's marketing
plans. “It's going to be a question of
letting the record sell itself. People
will hear it, and they will get it.”

The label has alveady had some sue-
cess working the album’s first single,
“Rumour.” A special Masters At Work
remix of “Rumour” debuted at No. 5
on Billboard’s Hot Dance Break
outs/Club Play chart, and Johnny D
DeMairo. Atlantic’s director ot dance
musie, who is working the album to
the clubs, says clubs across the board
have reacted positively to the act.

IGGY POP

(Continued from page 16)

Wanna Live.” In supporting a c¢laim of
self-relevance indicated in the lyrics, he
declares, among other things, that “he's
cooler than MT

“[The song’s] whole second verse is
inspired by rap, in the old tradition of
Negro boasting songs,” he says, and
true enough, it would seem that the ver-
itable forefather of punk has plenty
about which to boast.

Besides his continued recording
career, Pop is furthering his involve-
ment in film. He has completed fea-
tured roles in Jim Jarmuseh'’s upcom-
ing “Dead Man™ and “City Of Angels,”
the sequel to “The Crow.” He's also
composing the soundtrack to Johnny
Depp's “The Brave.”

“It’s very acoustic, and Spanish and
country/blues-flavored,” Pop says of
the film score. He adds that Depp. with
whom he appeared in John Waters’
“Cry-Baby,” may direct a video for a
song from “Naughty Little Doggie.”

Meanwhile, like Fox, Pop recognizes
that a “window of opportunity” has
opened for him of late. “I’ve noticed
that people seem to be more apprecia-
tive of what I do, and I'm tryving to
respond to that in my musie,” he says.
“I want to be careful not to get too into
it, though, which is why I've given
['Naughty Little Doggie'] such a God-
awful title.”

A 12-inch vinyl single and CD con-
taining the album version and the
remix were released commereially on
Jan. 16 (the Masters At Work mix will
also be included on “Music Box" as a
CD-only bonus track). A promotional
CD will be distributed in markets
where the band’s 1992 Chameleon
album, “Shimmering, Bright And
Warm,” did well, including New Yok,
Chicago, Washington, D.C., and

lochester. N.Y.

By the time the album comes out,
Savage savs, "We expect it to have
built to such a level that we will be
able to go directly to alternative, col-
lege, and possibly triple-A radio.”
Local video outlets, along with MTV
and VHT, will also have received the
album’s premiere video, a striking,
painted-on-film elip for “Rumour.”

Savage considers these efforts as
“laying the groundwork” for the
major retail campaign, which will kick
in around April. At this point, the
label will bring the band over for a
series of showcases. Press coverage of
the hand (profiles and reviews of Bel
Canto are scheduled to run in Details,
Blender, People, and Propaganda) will
hit the street at this time, as will the
initial wave of print advertising in
publications such as Alternative
Press, CM.J, Paper, and B-Side.

From April on, the campaign will
be dictated by the response of retail
and radio. “This isn't a front-loaded
campaign. We will follow the album
where it leads us,” Savage sayvs. “We
really want to let this reach its own
level. It’s a long-term approach; we
will just keep working it slowly but
surelv.”

Savage sees London Records’ mar-
keting of Portishead as analogous to
Lava's efforts with Bel Canto. “That
was a left-of-center record that did
benefit from 12-inches and found its
way on to alternative radio. Then their
video was added and that was that.”

The band is somewhat nonplused by
the major-label push and is unsure of
how U.S. fans will react to its music.
“We know only one thing,” Drecker
says. "Because we are Scandinavian,
we will be compared to Bjork and the
Sugarcubes.” While she says the com-
parison doesn’t annoy her. she adds,
“It's so stupid. It's like saying Michael
Jackson and Patsy Cline are the saine
because theyv are both Americans.”

HIP HOP FREESTYLE CLUB HOUSE TECHNO
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e 13 non-stop remixed
Dance/Pop hits

o More songs, more
performance than previous
volumes, al the same price

o Club Mix 95 1.2
achieved Billboard 200
“Paceselter” status
in 0ct.’95 (#142)

o Major TV ad support

1. The Bomb
THE BUCKETHEADS
2. MAGIC CARPET RIDE

THE MIGHTY DUB KATS

. Do You Wanna Get Funky
C+C MUSIC FACTORY

. Macarena
LOS DEL MAR

. Sexual Healing
MAX-A-MILLION

. Groove Thang
ZHANE

. Too Many Fish
FRANKIE KNUCKLES

. Tonight Is The Night
LE CLICK

. Scatman
SCATMAN JOHN

. Everybody Be Semebody
RUFFNECK
FEATURING YAVAHN

. Party Girl
ULTRA NATE

. Stay Together
BARBARA TUCKER

. Love & Devation
JOI CARDWELL
CS 6218-4 CD 6218-2
J/AR

ALSO nvnu]m'sle

-

RECOGNIZE THE REAL

Available at all major one-stops
and distributors nationwide.

Call 1-800-328-6640 (ext. 877)
for more information.
W Distributed by K-tel International (USA). inc.
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Rock My Heart (Extended Mix)
HADDAWAY

Take Your Time (Euro Mix)
MAX-A-MILLION

Lick It (20 Fingers Club Mix)
ROULA

Boom, Boom, Boom

(U.S. 0.H.B. Extended Mix)
OUTHERE BROTHERS

Color Of My Skin

(Original Mix)

SWING 52

Short Short Man (Bass Mix)
20 FINGERS

FEATURING GILLETTE

HIT MIX °96

Body To Body (Qriginal Mix)
SHADES OF LOVE

Absolute E-Sensuval

(Jak-D House Mix)

JAK! GRAHAM

My Love Is Deep

(Lenny B's House Of Love Mix)
SARAH PARKER

Conway

(Erick “More" Club Mix)
REEL 2 REAL

Jump For Joi

JOI CARDWELL

CS 6207-4 CD 6207-2
J/AR

" REMIXED DANCE HITS

© 1996 K-TE

Total Eclipse Of The Heart
(Mobius Loop Mix)

NICKI FRENCH

Colton Eye Joe (Madcow Mix)
REDNEX

Mr. Personality (Radio Mix)
GILLETTE

Fat Boy (J.J.'s Club Mix)
MAX-A-MILLION

What Hope Have |

(The Big Mix)

THE SPHINX

Get Ready For This

(East Orange Boot Mix)

2 UNLIMITED

RNATIONAL (USA), INC.

CLUB MIX 95 V.2

Tootsee Roll

(Set it Off Dance Version)
69 BOYZ

Wanna Get Busy (Club Mix)
REALITY

Yolanda (Club Mix)
REALITY

Back & Forth

AALIYAH

Lick It (20 Fingers Club Mix)
ROULA

CS 6186-4 CD 6186-2

J/AR
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ISSUE DATE: FEB. 24
7 AD CLOSE: JAN. 30
95.7% of

readers Billboard’s Februory 24
worldwide issue features the fusfl pf
find Billboard four annual Asia Pacific
L " : spotlights focusing on
extremely

the industry develop-
important ments of the region.

for work. Each of these in-depth
specials will aim to
update readers on the
talent, trends and
creative aspects of

Other topics will focus
Billboard on Asian programming
trade (Channel V and MTV
ads & editorial Asia), retail activity and

. news on company
r ri r t
are the primary deals and executive

SO.UI‘CGS moves.
retailers use
to find new Contact
releases. Amanda Guest

613-9824-8260

EAST/MIDWEST WEST

212-536-5004 - PH 213-525-2307 - PH
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artists and music in Asia.

615-320-0454 - FAX
LEE ANN PHOTOGLO

CHILDREN’S
AUDIO/VIDE

ISSUE DATE: FEB. 24

AD CLOSE: JAN. 30

The Kid Biz is booming
and Billboard’s Feb
24th issue explores the
many facets of the
Children’s audio/video
market. This all-encom-
passing spotlight
showcases the most
successful stars in the
biz and reports on
special interest videos,
retail activity, upcoming
audio and video
releases and kid’s
interactive market.

Contact
Jodie Francisco
213-525-2304

2 UNLIMITED
STH ANNIVERSARY

ISSUE DATE: MAR. 9

AD CLOSE: FEB. 13

Billboard’s March 9th
issue celebrates the
fifth anniversary of the
internationally
acclaimed dance act
2 Unlimited. Billboard’s
dance editor Larry Flick
inferviews the group
about their career evo-
lution. The spotlight will
also chronicle 2
Unlimited’s success with
stadium-filing concert
tours, chart-topping
records and massive
video play.

Contact
Ken Piotrowski
212-536-5223

feach Billboard's c00.000 readers worldwide.

SOUTHEAST FLORIDA/ ASIA PACIFIC/
615-321-4294 - PH LATIN AMERICA AUSTRALIA
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AD CLOSE: FEB. 20

From the 1996 ITA’s
planned activities to
the promotional
campaigns of tape
companies, Billboard's
March 16th special
highlights the important
challenges and issues
facing the pro-tape
market. Other topics to
be discussed include
the positive status of
tape in recording
studios, the effects of
cost increases on
materials and the

AD CLOSE: FEB. 27

Coming off of a
successful 1995, the
laserdisc/karaoke
market is the focus of
Billboard’'s March 23
spotlight. This special
issue brings readers up
to date on available
special editions, hard-
ware, software and the
emergence of DVD.
There will also be a
piece on karaoke
music/instrument stores
and speciality shops.

AD CLOSE: JAN. 31

With over 4,000 editorial listings
from 60 countries, Billboard’s
1996 International Tape/Disc
Directory is referenced every
day by industry executives
responsible for choosing the
replicators and duplicators of
pre-recorded music, video
product and packagers of
entertainment software.
Exposure includes thousands
of production managers,
purchasing agents, business
managers and major/indie

retailers
purchase
products or
services as
aresult
of reading
Billboard.
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Chet Atkins Takes A Solo Turn

Veteran Artist Is Almost Alone’ On Columbia Set

Il BY DEBORAH EVANS PRICE

NASHVILLE—Though Chet Atkins
could easily sit back and rest on his
considerable laurels, complacency just
isn’t in the legendary guitarist/pro-
ducer’s vocabulary. In recent years he
has successfully collaborated with a
variety of artists, from Mark Knopfler
to Suzy Bogguss, and has created
music that reflects a diversity of styles.

Still, fans have longed for a project
that features Atkins unaccompanied,
and that’s just what they’ll get with his
March 12 Columbia release, “Almost
Alone.”

Though Atkins pays musical homage
to Knopfler on “A Little Mark Musik”
and Bogguss on “Waiting For Suzy B,”
the album is a solo project with pro-
duction that features few other instru-
ments other than Atkins’ guitar. “For
years my fans have been asking, ‘When
are you going to do a solo aloum? And
I've wanted to do one all through the
years, but Columbia wanted me to
make records that we could get played
on radio, like new age or jazz,” Atkins
says. “I did this solo album, and it’s
called ‘Almost Alone.’ I say it that way
because I have strings on four of the
tunes, and on a couple of the tunes I
have help.”

One of the cuts that features anoth-
er player is a tribute that Atkins wrote
to Maybelle Carter. “Maybelle saved
me from starvation a few years ago by
hiring me,” he says. “The song is called
‘Maybelle,” and I use a little lick in it
that she used to play. Paul Yandell
starts the record by playing in the
style of Maybelle, and then I go into
my tune.

“But most of the album is me and my
big foot,” Atkins continues. “I tap my
foot on an RE 15 microphone, and it
sounds kind of like a bass drum. And I
hum a little here and there, but it's
kind of lonely playing solo guitar. It’s
difficult too, because you want to be as
musical as possible because you can’t
stop playing rhythm and play single
lines without having some chordal
sounds in the background. But I did it,
and I like it pretty well. I never have

liked anything I do, but I think it’s
pretty good. It’s the best I can do at
this time.”

Atkins, 71, has a tendency to be his
own worst critic.
“I have always
been that way,” he
says. “I never lis-
ten to my records.
I am always try-
ing to get it right,
and to me, I never
get it right. I've
never gotten the
sounds I wanted.
T've never played as well as I wanted to
play. I've never expressed myself in the
manner that I would like, and I think
that’s the reason I've had a long
career—I haven't just sat back and
said, ‘Well that’s it, I’ll just keep
repeating that.

“I try to learn new things and new
tecnniques all the time. It’s tough,
though. I have or:e of those dishes and
there are about 35-50 channels, so you
can always sit down and have some-
body entertain you. It’s tough to go
down in the basement and practice,
but I did it. And [ wrote a lot of tunes
on this album. I wish it well.”

Though Atkins’ tendency is to be
modest, Columbia executives are excit-
ed about the new project. Blake
Chancey, Columbia’s senior director of
A&R, recalls a company retreat where
Atkins previewed material from the
new album. “The place went nuts,” he
recalls. “If you're a fan of Chet’s, this
is the essential Cnet Atkins record.”

In addition to eight songs he wrote,
Atkins also covers such classic tunes
as the Nitty Gritty Dirt Band’s “Mr.
Bojangles,” Irving Berlin’s “Cheek To
Cheek,” Cole Porter’s “You Do Some-
thing To Me,” and the classic “Ave
Maria.” The only song that features
vocals is a song Atkins wrote with
Billy Edd Wheeler titled “I Still Write
Your Name In The Snow.”

“I sing it on all my shows, and peo-
ple love it,” Atkins says. “I get so
many laughs. People are rolling in the
aisles. It says, ‘I'm almost sorry now. I
caught you messing around 'cause you

ATKINS

Honoring The Chief. Artists and industry leaders gathered in Nashville to honor
new Academy of Country Music executive director Fran Boyd. Shown in back
row, from left, are ACM president Scott Siman, vice chairman Gene Weed, chair-
man of the board Bob Romeo, and Joe Diffie. In the middle row, from left, are
Jon Randall, Boyd, Mark Chesnutt, and David Ball. Kneeling, from left, are Bryan
White, Darryl Singletary, and Ken Mellons.

packed up your pickup truck and boo-
gied out of town. Well honey, I think
you'd like to know I still write your
name in the snow.

“And the bridge says, ‘When the
snowflakes fall, I see the happy you
and me that used to be. I write your
name so beautifully, but it’s hard to dot
the i’s and cross the t’s. Do you think
of me when you're feeling low and wish
you could write my name in the
snow?’ ”

Atkins says he doesn’t expect it to
garner airplay on country radio. At
press time, he wasn’t sure which sin-
gles would be pushed to radio. “Maybe

Long.
(Continued on page 32) ong

All-Star Huddle. Garth Brooks performed on the Fox/NFL pre-game show on
Thanksgiving and was interviewed by the show's commentators. Shown, from
left, are Jimmy Johnson, James Brown, Brooks, Terry Bradshaw, and Howie

ECLECTIC MAY BE an understatement for the second
Nashville Music Awards show, scheduled for Feb. 21 at the
Ryman Auditorium. Waylon Jennings on the same stage
with Peter Frampton? You got it. The Mavericks and
Jars Of Clay on the same bill? Ditto. There’s more. Con-
firmed for the show, designed to display the diversity of
Nashville’s talent, are the above mentioned, plus Steve
Earle, ExcelloLegends, Béla Fleck & the Flecktones,
Vince Gill, Jason & the Scorchers, Kool Daddy Fresh,
Martina McBride, Chris Rodriguez, Tommy Simms,
Michael W. Smith, Crystal Taliefero, and Trisha Year-

community here. Proceeds will benefit the W.0O. Smith
School and the Nashville
Nashville

public balloting.

C. Dianne Petty has
VP writer/publisher relations is Pat Rogers, who had been
executive director of the Nashville Songwriters Assn.
Ole Opry House. The show benefits children’s program
First Steps Inc. Performers will include Lee Roy Parnell,

wood. The program was introduced last year by Leader-
ship Music to bring some cohesion to the overall music
Institute for the Arts. The

show’s major underwriters

are Gibson Musical Instru-

ments, NationsBank, and

Baptist Hospital. The

awards are determined by S(%he
been named VP of the

Starstruck Writer’s ™
Group. She exits SESAC

after 16 years, where she

was senior VP/creative.

Joining SESAC as senior

International . . . Shannon Parks has been named man-
aging director of new Nashville label Vertical Records. . .
Emilio, who is opening for Alan Jackson’s tour, will sing
the national anthem for the NBA All-Star Game on NBC
Feb. 11 ... Joe Diffie is hosting the fourth annual Coun-
try Steps In For First Steps concert Feb. 11 at the Grand
Collin Raye, Ty Herndon, and Mark Collie. . . Victoria
Shaw and Gary Burr are back from Bali, where they took
part in “Pacific Harmony/Indonesia '95,” a songwriters
summit to benefit earthquake victims in Sumatra . . .
Tanya Tucker has returned from a spiritual retreat in
the Holy Land.

HAPPY 20TH BIRTHDAY to CMH Records. The com-
pany was founded by Arthur “Guitar Boogie” Smith and
Martin C. Haerle to promote the bluegrass music they
loved. Haerle had worked at Starday Records, Liberty, and
UA, and Smith had his own syndicated show and is famous
for his compositions “Dueling Banjos” and “Guitar Boo-
gie.” The label’s ambitious first release was the 100-cut

boxed set “200 Years Of American Heritage In Song.”
CMH has issued a double-CD/cassette anniversary col-

by Chet Flippo

Nashville Music Awards Mixes It Up;
CMH Turns 20 With Bluegrass Boxes

lection entitled “That’s Bluegrass!,” featuring many of the
bluegrass stalwarts the label has championed over the
years, including Grandpa Jones, Lester Flatt, Josh
Graves, Ma¢ Wiseman, Johnny Gimble, Don Reno,
Buddy Spicher, Vassar Clements, and Josh Graves.
After Haerle's death in 1990, his son David assumed the
helm at the Los Angeles-based firm. Other current releas-
es include the 80-cut boxed set “Rhythm Of The Moun-
tains” and “Plectrascnics” by the Nashville Mandolin
Ensemble.

CMT IS TAKING PART for the first time in Starfest,
which this year will be known as Country Music Televi-
sion’s Starfest '96. The four-day event will take place at
the Los Angeles County
Fairgrounds, also known
as the Fairplex, May 9-12.
Other sponsors of the
third annual event include
Tyson Foods and Where-
house Entertainment,
whose stores will sell
Starfest 96 tickets. Sanc-
tioned by the Academy of
Country Music, Starfest
’96 will present more than
100 unsigned artists in its
New Country Showcases
and will also feature
country lifestyle displays, a custom auto show, karaoke
stage, songwriting contest, fan club and vendor booths,
fashion shows, and line dancing.

Performing on May 9 will be Joe Diffie, Tammy
Wynette, Bill Ray Cyrus, Rhett Akins, Earl Thomas
Conley, and Ken Mellons; May 10: Tracy Lawrence,
Ricky Skaggs, Confederate Railroad, Kenny Chesney,
Bryan White, and Kenneth & West; May 11: Jeff Fox-
worthy, Martina McBride, Doug Supernaw, Rick
Trevino, Toby Keith, Tom Wopat, and Cathy Cornell;
May 12: Tim McGraw, Faith Hill, Daryle Singletary,
Jeff Carson, Johnny Paycheck, the Moffatts, Asleep At
The Wheel, and Pat Boone (presumably the Pat Boone).

NASHVILLE SCENE SHOWCASE: Mandy Barnett,
who, at age 20, is an eight-year Music City veteran, is final-
ly coming into her own with the charting single “Now
That’s All Right With Me” from her self-titled forthcom-
ing debut album on Asylum. From down the road in
Crossville, Tenm., Barnett started singing in public at age
10 and was performing at the Ernest Tubb Record Shop’s
Midnight Jamboree here at age 12. Jimmy Bowen signed
her to Universal, and it seemed she was on her way. With
a voice as powerful as they come, everyone figured it was
just a matter of time. A lot of time. she admits with a laugh.

(Continued on page 32)
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CHET ATKINS TAKES A SOLO TURN

GOUNTRY
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by Wade Jessen

U PSET AT THE TOP: According to singer/songwriter/author Tom T. Hall,
the mysteries of life revolve around “faster horses, younger women, older
whiskey, and more money.” On Billboard’s Top Country Albums, hewever, the
mysteries revolve around fresh horses, spunky women, and more money
(whiskey isn’t mentioned), as Shania Twain’s “The Woman In Me” (Mercury
Nashville) returns to No. 1, displacing Garth Brooks’ “Fresh Horses” (Capi-
tol Nashville), which dips to No. 3. Twain’s set reached No. 1 during August
’95 and spent 11 consecutive weeks there. Brooks’ album debuted at No. 1 on
Dec. 9, where it remained for seven weeks. During yet another downshift
sales week, Twain’s return to No. 1 happens beeause her 30% sales decline is
smaller than Brooks’ 45% drop, which leaves her with a higher taily (70,000
units). Meanwhile, with a drop of 18%, Faith Hill’s “It Matters To Me” (Warn-
er Bros.) shows the smallest decrease in the top 10, while the Pacesetter award
goes to Emilio’s “Life Is Good” (Capitol Nashville), which has just a 10%
decrease, good for a bullet at No. 50. Since sales of all titles decreased from
last week’s list, there is no Greatest Gainer.

LADIES FIRST: The correlation between airplay and retail activity con-
tinues to emerge as Faith Hill’s “It Matters To Me” clings to No. 1 on Bill-
board’s Hot Country Singles & Tracks for a third week, bumping Twain’s “(If
You're Not In It For Love) I'm Outta Here!” from No. 1 on Top Country Sin-
gles Sales. Twain’s song ousted Tim McGraw’s dance hall anthem “I Like It,
I Love It” (Curb) from No. 1 the previous week, but with a 20% decrease, it
is pushed back to No. 2 on the sales list. Nevertheless, Twain shows the largest
airplay gain in the top five, increasing by more than 500 spins and holding at
No. 2, lagging behind Hill by only 150 detections.

CHOOSING SIDES: While the cassette single of “I’'m Qutta Here!” features
Twain’s “The Woman In Me” on the flip side, this practice hasn’t caught on
yet in Nashville. For example, Tim MeGraw holds the No. 3 and No. 4 positions
on Top Country Singles Sales with “I Like It, I Love It” and “Can’t Be Real-
ly Gone,” respectively, his most recent radio hits. The former sold more than
5,500 units, while the latter moved more than 4,500 units. The eombined sales
of those two titles outsold Twain’s cassette by more than 2,500 units.

WE HEAR YOU: Beginning with this issue, Billboard welcomes WQMX-
FM, Akron, Ohio, to our panel of monitored stations. PD Kevin Mason can
be reached at 216-434-6499. This brings our total number of monitered sta-
tions to 151.

Billboard’s definitive dual-directory to the
Nashville (615) region and the Country Music

I

business nationwide!

3 Vol
Music Sourcebook 1335
Nashville 615 gives you 25 cat-
egories of non-country entertain-
ment contacts all prefixed by the
(615) area code: ® Record Labels ®
Distributors ® Manufacturers *

Instrument Rental ®* Hotels ¢
Charter services and much more!

Country Music Sourcebook
provides vital information for peo-
ple, products & services involved
in the U.S. & Canadian Country Music scene:

* Personal Managers ® Booking Agents ® Country Artists ® Music
Publishers ® Radio Stations ® Concert Promoters ® Tour Venues
* Record Producers ® Plus Canadian Country Radio & Venues.
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If you are on the way to Nashville or need a country music con-
tact, this is the directory for you!

To order your copy today for just $50 plus $5 shipping and handling ($12 for
international orders) call toll-free 1-800-223-7524 or 1-800-344-7119. In NY
call (212) 536-5174. In NJ call (908) 363-4156. Or mail this ad with your
payment to: Billboard Directories, P.O. Box 2016, Lakewood, NJ 08701.
Add applicable sales tax in NY, NJ, CA, TN, MA, IL, PA & DC. Orders payable in U.S.
funds only. All sales are final.
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(Continued from page 30)

some mom-and-pop stations and then
maybe on some jazz stations or new
age, but I forgot about country [radio]
years ago because they don’t play my
records anymore. But I had my day.
They used to play me all the time back
in the ’50s, ’60s, and *70s. I have no
complaints. That’s the way it has to be.
So we will turn it loose and see what
happens.”

Atkins produced “Almost Alone,”
mostly in his home studio, and it was
mastered at Georgetown Masters by
his grandson Jonathan Russell. Though
he still performs on other artists’
records (most recently Neil Diamond’s
“Tennessee Moon”), he says he doesn’t
really miss producing other acts. “It
was terribly stressful,” he recalls of his
days as head of RCA, where he worked
with Elvis Presley, Don Gibson, the
Everly Brothers, Waylon Jennings,
Willie Nelson, Dolly Parton, and
Charley Pride.

“I went to work one day and my
shoes didn’t mateh, and I didn’t notice
it until the end of the day . .. It was
kind of embarrassing too, because I
wanted to be known as guitar player,
not as a record producer, but I was
good at it. I produced a lot of hits. It
was fine to sit back and see somebody
I knew become famous all over the
world and see how they handled it.
That was nice.”

NASHVILLE SCENE

(Continued from page 30)

“From the time I was 12 until I was 18,
I had people telling me what to do,” she
says. “And I thought, ‘Well, they’ve had
hit records, and whatever they say is
what I should do.” So I did a lot of songs
that were good songs, but they weren’t
my style at all.”

After Universal, she went to Liber-
ty with Bowen, but still nothing jelled.
“What helped me was that I got
dropped from Liberty. Then I got the
Patsy Cline show.” For the past two
years she was the star of tribute show
“Always Patsy Cline” at the Ryman
Auditorium. “Doing that really helped
me. I was afraid I would be typecast,
but I was determined to be Patsy
Cline, not Patsy Clone. For once, I
didn’t have any producers or anyone
telling me what to do. I had time to do
my own thinking about what I should
do. I was getting to do 25 great songs
every night and even though they
were Patsy Cline songs, I figured
there was no reason why I couldn’t
find great songs like those. So I decid-
ed that I was gonna set out and find
them.”

That’s what she did, finding songs by
the likes of Kostas, Jim Lauderdale,
Rodney Crowell, and Willie Nelson.
She ran into Asylum/Nashville presi-
dent Kyle Lehning at a party and
pitched him. The result? He signed her
and co-produced her album. Alison
Krauss dropped by to lend background
vocals, and the result is one of the most
talked-about albums here in years.

After so many years of trying, is she
a bit jaded? “I have my moments,” she
says. “But I heard my single on the
radio, and that’s kind of wild. My mom
calls me every time they play it on
WIVK in Knoxville [Tenn.]. After so
many years of doing this I've had my
jaded moments, but right now I'm just
thankful that I have a chance, that I've
finally gotten to this point.”

Atkins has obviously seen a lot of
changes in the industry since he moved
to Nashville in 1950. “The biggest thing
I've seen is the change from oral to visu-
al in importance. They used to buy
songs; it didn’t. matter what the guy
looked like,” he says. ‘Also, records have
gotten so much better technically and
musically, because it’s possible now to
make perfect records. You can correct
all your mistakes. The band doesn’t have
to be there. You can do it piece by piece.
You can have a bass player come in and
a guitar player come in and never meet.
I don’t believe in that.

“It’s also important to have pretty
girls around. When I used to produce
a guy, I would always try to get a cou-
ple of pretty girls to come and watch.
They sing a lot better, get into it much
better. That’s some advice Tony Brown
can pick up on. I’m sure he doesn’t
know that yet. I've got a lot of advice
for him,” Atkins says with a grin.

Columbia plans to push the album to
Atkins’ core audience, and Atkins will

support the label’s efforts through
media interviews, TV appearances,
and touring. “I'll do some TV, if some-
body wants me to, and I might go out
and play some shows to promote it, but
[the] merchandising ecampaign hasn’t
totally been set yet.”

Atkins plans to make an appearance
on the upcoming Neil Diamond TV spe-
cial, which will be taped at Nashville’s

-Ryman Auditorium. And in addition to

promoting his new album, he plans to
go back into his studio and work on
other songs he’s written.

“I thought I'd go in and remix the
stuff I didn’t use on this album,” he
says. “I'll get my keyboard player over
here and record some stuff, maybe
record some of my old so-called hits
again. So I'll stay busy. I'm going to be
doing something all the time. [If not] I
get really bored.

“I get down on myself if I think I'm
not accomplishing something, if I'm not
working toward some goal. I guess I've
always been like that.”

COUNTRY SINGLES A-Z

PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

TITLE (Publisher — Licensing Org.) Sheet Music Dist.

67 1969 (Warner-Tamerlane, BMI/Patrick Joseph,
BMI/WB, ASCAP/Denny Henson, ASCAP)

72 ALL | WANT IS A LIFE (G.I.D., ASCAP/Royalhaven,
BMI) WBM

54 ALL YOU EVER DO IS BRING ME DOWN (Sony Tree,
BMI/Raul Malo, BMI/Mighty Nice, BMI/Al Andersongs,
BMI)

42 ALWAYS HAVE, ALWAYS WILL (Sony Tree, BMi/Terilee,
BMi/Sony Cross Keys, ASCAP/WB, ASCAP) HL/WBM

18 THE BEACHES OF CHEYENNE (OId Boots, ASCAP/EMI
April, ASCAP/Rope And Dally, ASCAP/No Fences,
ASCAP/Major Bob, ASCAP) WBM/HL

6 BIGGER THAN THE BEATLES (Timbuk One,

ASCAP/MRBI, ASCAP/Chickasaw Roan, ASCAP/Emdar,
ASCAP/Texas Wedge, ASCAP) WBM

28 BORN IN THE DARK (House Of Dust, BMI/First Write,

BMI)

8 CAN'T BE REALLY GONE (MCA, ASCAP/Gary Burr,
ASCAP) HL

14 THE CAR (Diamond Storm, BMI/EM! Tower Street,
BMI/EMI Blackwood, BMI/Mike Curb, BMI) HUWBM

23 CHECK YES OR NO (John Juan, BMI/Victoria Kay,
ASCAP) HL

50 COUNTRY CRAZY (Square West, ASCAP/Howlin' Hits,
ASCAP/Longest Day, ASCAP/Great Cumberland,
BMi/Fugue, BMI) WBM

4 COWBOY LOVE (EMI Tower Street, BMI/EMI Black-

wood, BMI) HL
32 DEEP DOWN (Rick Hall, ASCAP/Watertown,
ASCAP/Alabama Band, ASCAP/Wildcountry,

ASCAP/Miss Blyss, ASCAP) WBM

59 EVEN IF | TRIED (Tom Collins, BMI/AMR, ASCAP/Sier-
ra Home, ASCAP)

71 THE FEVER (Swag Song, ASCAP/EMI April,
ASCAP/Rope And Dally, ASCAP/Old Boots, ASCAP)

WBM/HL

25 GRANDPA TOLD ME SO (Murrah, BMI/Tom Collins,
BMI) WBM

65 HANGIN' ON (Magnatone, ASCAP/Moraine, ASCAP)

70  HEADS CAROLINA, TAILS CALIFORNIA (EMI Black-
wood, BMI/Ty Land, BMI/Starstruck Writers Group,
ASCAP/Mark D., ASCAP)

21 HEART HALF EMPTY (Gary Burr, ASCAP/MCA,
ASCAP/EMI April, ASCAP/Desmobile, ASCAP) HL

52 HEART'S DESIRE (Songs Of PolyGram, BMI/Barney &
Amey, BMi/Lee Roy Parnell, BMI)

37 HYPNOTIZE THE MOON (Galewood, BMI/Ensign,
BMI/Zena, ASCAP) WBM

35 IF | HAD ANY PRIDE LEFT AT ALL (WB, ASCAP/East
64 th Street, ASCAP/Warner-Tamerlane, BMI/Yasa,
BMI/Major Bob, ASCAP) WBM

19 IF YOU LOVED ME (Sony Tree, BM|/Terilee, BMI/Ham-
stein Cumberland, BMI/Tom Shapiro, BMI) WBM/HL

2 (IF YOU'RE NOT IN IT FOR LOVE) I'M OUTTA HERE!
{Loon Echo, BMi/Zomba, ASCAP) WBM

15 ) KNOW SHE STILL LOVES ME (0-Tex, BMI/Hit Street,
BMI/Malaco, BMI) HL

17 I'LL TRY (WB, ASCAP/Yee Haw, ASCAP) WBM

41 IN PICTURES (BMG, ASCAP/Careers-BMG, BMI)

WBM/HL

1 IT MATTERS TO ME (Starstruck Writers Group,
ASCAP/Mark D., ASCAP/New Haven, BMI/Music Hill,
BMI) WBM/HL

75 IT'S MIDNIGHT CINDERELLA (Sony Cross Keys,
ASCAP/Kim Williams, ASCAP/Major Bob, ASCAP/No
Fences, ASCAP/Careers-BMG, BMI/A Hard Day's Write,
BMI) WBM

45 T WORKS (Alabama Band, ASCAP/Wildcountry,
ASCAP/EMI Blackwood, BMI/Mark Alan Springer, BMI)
WBM

39 IT WOULDN'T HURT TO HAVE WINGS (Warner-Tamer-
lane, BMI/Miss Holly, BMI/Hapsack, BMI/Great Galen,
BMI) WBM

53 1 WILL ALWAYS LOVE YOU (Velvet Apple, BMI) WBM

69 LADY'S MAN (Music Corp. Of America, BMI/Santee
River, BMI)

56 LET YOUR HEART LEAD YOUR MIND (Smokin'
Armadillo, BMI)

16 LIFE GETS AWAY (Blackened, BMI/Irving, BMI/EMI
Blackwood, BMI/Bethlehem, BMI) WBM/HL

7 LIKE THERE AIN'T NO YESTERDAY (Rick Hali,
ASCAP/Watertown, ASCAP/Fame, BMI) WBM
44 NO NEWS (Sony Tree, BMI/Katy's Rainbow, BMI/Sim-

ply Irresistible, BMI/Starstruck Writers Group,
ASCAP/Mark D., ASCAP)

5 NOT ENOUGH HOURS IN THE NIGHT {(Sony Cross
Keys, ASCAP/Kim Williams, ASCAP/O-Tex, BMI/Hit
Street, BMI) HL

51 NOTHING (Coal Dust West, BMI/Warner-Tamerlane,
BMI/Songs Of PolyGram, BMI/Seven Angels, BMI)
HUWBM

9 NOT THAT DIFFERENT (W.B.M., SESAC/K.T. Good,
SESAC/Spoofer, BMI) WBM

58 NOW THAT'S ALL RIGHT WITH ME (Songs Of Poly-
Gram, BMI/Seven Angels, BMI)

61 ON A BUS TO ST. CLOUD (Sony Cross Keys,

ASCAP/Purple Crayon, ASCAP)

ONLY YOU (AND YOU ALONE) (Tro-Hotlis, BMI)

OUT WITH A BANG (N2 D, ASCAP/Brian's Dream,

ASCAP)

31 PARADISE (PolyGram Int'l, ASCAP/Ranger Bob,
ASCAP/Murrah, BMI) WBM/HL

43 READY, WILLING AND ABLE (DreamCatcher,
ASCAP/Little Gila Monster, ASCAP/Moon Catcher,
BMI/Son Of Gila Monster, BMI)

10 REBECCA LYNN (MCA, ASCAP/Acuff-Rose, BMI)
WBM/HL

11 RING ON HER FINGER, TIME ON HER HANDS (Sony
Tree, BM/Egypt Hollow, BMI/My Choy, BMI/Copyright
Management, ASCAP) HL

66 RIPPLES (Millhouse, BMi/Ashwords, BMI/Songs Of
PolyGram, BMI)

62 THE RIVER AND THE HIGHWAY (Housenotes,
BMI/New Don, ASCAP/New Hayes, ASCAP)

22 ‘ROUND HERE (Travelin’ Zoo, ASCAP/Myrt & Chuck’s
Boy, ASCAP/Club Zoo, BMI) CLM

63 RUB-A-DUBBIN' (Goodman Walker, BMI/Beckaroo,
BMI/Shoot Straight, ASCAP) WBM

55 SHE CAN'T SAVE HIM (Starstruck Writers Group,
ASCAP/AMR, ASCAP/Sierra Home, ASCAP) WBM/HL

33 SHE SAID YES (BMG, ASCAP/Sony Tree, BMI) HL

49 SHE'S GOT A MIND OF HER OWN (Irving, BMI/New
Hayes, ASCAP/New Don, ASCAP) WBM

47 SMOKE IN HER EYES (Careers-BMG, BMI/Hugh Prest-
wood, BMI) HL

57 SOLID GROUND (Marledge, ASCAP)

27 SOME THINGS ARE MEANT TO BE (Nocturnal Eclipse,
BMI/Michael Garvin, BMI/Ensign, BMI/BMG-Careers,

BMI) HL
46 STANDING TALL (EMI Blackwood, BMI/Ben Peters,
BMI)

30 TALL, TALL TREES (Trio, BMI/Fort Knox, BMI) WBM/HL
26 TO BE LOVED BY YOU (MCA, ASCAP/Gary Burr,
ASCAP/Almo, ASCAP/Brio Blues, ASCAP) WBM/HL
34 TO0 MUCH FUN (Hamstein Stroudavarious,
ASCAP/Curtis Wright, ASCAP/Maypop, BMI/Wildcoun-

try, BMI) WBM

TROUBLE (Bro 'N Sis, BMI/Keith Sykes, BMI)

WALKIN AWAY (Almo, ASCAP/Anwa, ASCAP/Daddy

Rabbit, ASCAP) WBM

74 WE'VE GOT TO KEEP ON MEETING LIKE THIS (Scar-
let Moon, BMI/Major Bob, ASCAP)

40 WHAT DO | KNOW (Starstruck Angel, BMI/EM} Black-
wood, BMI/Sony Cross Keys, ASCAP/AIl Around Town,
ASCAP) WBM/HL

68 WHAT IF JESUS COMES BACK LIKE THAT (August
Wind, BMI/Longitude, BMI/Hendershot, BMI/Sydney
Erin, BMI) WBM

13 WHAT | MEANT TO SAY (Sony Tree, BMi/Don Cook,
BMI/Katy's Rainbow, BMI/Sony Cross Keys,
ASCAP/Mill Village, ASCAP) HL

3 WHEN BOY MEETS GIRL (Great Cumberland,
BMI/Diamond Struck, BMi/Sony Tree, BMI) WBM/HL

48 WHISKEY UNDER THE BRIDGE (Sony Tree, BMI/Don
Cook, BMI/Buffalo Prairie, BMI/Showbilly, BMI) HL

38 WHO NEEDS YOU BABY (Lori James, BMI/Linda Cobb,
BMI/That's A Smash, BMI/Sony Cross Keys, ASCAP) HL

12 WILD ANGELS (Longitude, BMI/August Wind,
BM!/Great Broad, BMI/Seny Tree, BMI) WBM/HL

73 WORTH THE FALL (Longitude, BMi/August Wind,
BMI/Coyote Moon, BMI/Brett James, BMI)

24 YOU CAN FEEL BAD (Longitude, BMI/August Wind,
BMI/Great Broad, BMI/Mighty Nice, BMI/Blue Water,
BMI) WBM

36 YOU GOTTA LOVE THAT (Almo, ASCAP/Bamatuck,
ASCAP/Irving, BMI/Kybama, BMI) WBM

88
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HOT COUNTRY

SINGLES
&TRACKS

WEEK. SONGS RANKED BY NUMBER OF DETECTIONS.

COMPILED FROM A NATIONAL SAMPLE OF AIRPLAY SUPPLIED BY
BROADCAST DATA SYSTEMS' RADIO TRACK SERVICE. 151 COUNTRY STA-
TIONS ARE ELECTRONICALLY MONITORED 24 HOURS A DAY, 7 DAYS A

z B z =]
» O 2 » S =]
el |nE |20l 4% | TITLE ARTIST | %5 2B |pE|5g| g% TITLE ARTIST | 5%
2| 32| 2| 235 PRODUCER SONGWRITER LABEL & NUMBER DISTRIBUTING LABEL | & & Tz |32 Q2| =85 PRODUCER (SONGWRITER) LABEL & NUMBER DISTRIBUTING LABEL | & &
* %k NO. 1 % % * 1855 | 3 | R S oorit at ©w s ot | 37
@ 1 1 12 | IT MATTERS TO ME 3 weeks at No. 1 @ FAITH HILL | 38 | 38 | 32 | 20 | WHO NEEDS YOU BABY ® CLAY WALKER | 5
S HENDRICKS (M D SANDERS,E.HILL) (C) (V) WARNER BROS. 17718 J.STROUD (C. WALKER,R.BOUDREAUX. K. WILLIAMS) (C) (V) GIANT 1777 1/REPRISE
(D] 2 | 4 [ n | OFYOURENOTIN HEFOR T ST HE'RE(é o1 weRCe smmﬁ?gg%\é 7 s | 49 | 5 | IT WOULDNT HURT TO HAVE WINGS MARK CHESNUTT | 39
R 7 LAWGE 'S TWAIN.R ) LANGE) ) ) (V) Y | I R. J. 0\ 3
WHEN BOY MEETS GIRL @ TERRI CLARK WHAT DO | KNOW RICOCHET
@ 5 6 14 K STTIAL L WATERS T SHAPIRO,T.CLARK.C.WATERS) iC) (V) MERCURY NASHVILLE 852388 3 4l 48 8 RCHANCEY.E SEAY (S.RUSS.C.MAJESKLS SMITH) (C) (V) COLUMUA | #i)2= 40
COWBOY LOVE JOHN MICHAEL MONTGOMERY IN PICTURES ALABAMA
W6 | 8|1 : v 4 4 | 36 | 30 | 18 o 4
S.HENDRICKS B.DULGLAS J WOOD) ATLANTIC ALBUM CUT & E.GORDY,JR..ALABAMA J.DOYLE,B.E.BOYD) C) (V) RCA (4519
@ 7 10 16 NOT ENOUGH HOURS IN THE NIGHT & DOUG SUPERNAW 5 2 6 13 ALWAYS HAVE, ALWAYS WILL SHENANDOAH 42
R_LANDIS .A.BARKER,R.HARBIN,K WILLIAMS) (C) (V) GIANT 17764 REPRISE D.COOK (P.NELSON L BOONE W.LEE) (V) CAPITOL NASHVILLE 18903
OIFAEN @ B e & n e gas | 8 49 | 51 (N TRV it At el
J.SLATE 1 DIFFIE J S ANDERSON 5 DUK 20 LEO,L.WI I JA. (V) RCA 6
LIKE THERE AIN'T NO YESTERDAY BLACKHAWK NO NEWS & LONESTAR
@ 13 | 16 | 12 | 7 6RIGHT IW ALDRIDGE.M.NARMORE) (C) V) ARISTA 1-2897 ! 2 | ¥ 3 D.COOK,W.WILSON (S.HOGIN,P.BARNHART M.D. SANDERS) ©wienaeasss | 4
CAN'T BE REALLY GONE & TIM MCGRAW IT WORKS & ALABAMA
8 3 3 1§ _STROUD.B.GALLIMORE (G.BURR) (C) (D) V) CURB 76971 2 % | 74 3 E.GORDYJR ,ALABAMA (M.CATES.A SPRINGER) (C) (V) RCA 64473 45
NOT THAT DIFFERENT & COLLIN RAYE STANDING TALL & LORRIE MORGAN
@ 14 | 20 | I | P\WORLEY.£ SEAY...HOBBS (K.GOOD.LSCOTT) @ weric7s1ss | S1 | 56 6 | DSTROUL || EUTLER B PETERS) © v BrAGasss | 46
10 ] ) 17 REBECCA LYNN : L 4 BRYAN W[-{ITE 1 47 m 47 14 SMOKE IN HER EYES & TY ENGLAND 44
B.) WALKER JR K LEHNING (D.SAMPSON.S.EWING) 1L UM 64360 G.FUNDIS 'H.PRESTWOOD) C) (V1 RCA 64405
WHISKEY UNDER THE BRIDGE BROOKS & DUNN
12 | 15 | 12 | B e b tonoA PRt ety REoA hmsrer | 10| | #8 | %0 |0 |19 ML D RO _tda iz | °
@ vz 9 Mwulnléeomlf\)y IG vlsz/rITRSl EY.E.SEAY tM BERG,G.HARRISON,H.STINSON) ¢ MART’(@QVQAR%E ﬁRalzlx)a% 12 Sadl B ! D.JOHNSON ‘B.LIVSEY.D.SCHLITZ) (©) (V) EPIC 782A2§ 49
S COUNTRY CRAZY LITTLE TEX
@ 18 | 21 14 gvc'gr‘,\J { MEK":‘,MS JSMAC:R,DE) c~.v YVQE&BTAYES 13 55 | 59 3 C.DINAPOLI.L GRAULITTLE TEXAS (P.HOWELLCJONES) WARNER BROS ALBUM CUT 50
AKAM
14 9 5 17 THE CAR . ‘0 JEFF CARSON 3 51 47 13 16 NOTHING OADV‘VIGHT YO A 20
. HEYDE: 0 D) ) o o P.ANDERSON (D.YOAKAM KOSTAS) C) (D} %, REPRISE 17734
HEART'S DESIRE LEE ROY PARNELL
* * * AIRPOWER * * % (2| & 2 | SHENDRICKS (C MOORE.L R PARNELL) V) CAREER 1 2950 | 2
| KNOW SHE STILL LOVES ME GEORGE STRAIT | WILL ALWAYS LOVE YOU DOLLY PARTON & VINCE GILL
19) 20 | 22| 6 15 53 | 53 | 53| 20 15
T.BROWN,G.STRAIT (A.BARKER,M.HOLMES) (V) MCA 55163 S.BUCKINGHAM,D.PARTON (D.PARTON) (V) COLUMBIA 78097
16 | 8 | 7 6N L e e SENSRRORT 66 2 | DEcona D mumonmpraion Do @ THEMAVERICKS AT A e saes | 5
SHE CAN'T SAVE HIM & LISA BROKOP
* % * AIRPOWER % % % % | 58 | 63 10 | PCRUTCHFIELD (B.REGAN.L HENGBER) (C) CAPITOL NASHVILLE 58502 %
t'LL TRY ALAN JACKSON LET YOUR HEART LEAD YOUR MIND & SMOKIN' ARMADILLOS
8129 3 | K STEGALL (AJACKSON) V) ARISTA 12941 | L7 60 | 66 3 | CrowaRD (SMEEKS) (€)1D) V) MCG CURR | 00
AP AIR OWER * % % 57 57 60 10 SOLIDSGRgUNSD L RICKg SKAGGS 57
POW R.SKAGGS (G OWENS) ATLANTIC ALBUM CUT
THE BEACHES OF CHEYENNE GARTH BROOKS (88| 67 | 75 | 3 | NOWTHAT'S ALL RIGHT WITH ME ¢ MANDY BARNETT | 5g
30 | 39 | 8 | A REVNOLDS D.ROBERTS B.KENNEDY.G BROOKS) CAPITOL NASHVILLE ALBUM CUT | 18 € B.SCHNEE K.LEHNING (KOSTAS,T.PEREZ) (C) (V) ASYLUM
A 69 2 S {F S SICK,B.REG, (C) CAPITOL NAS| ’LLEE’\QIUOO 5
* % * AIRPOWER * * % B.BECKETT tC FAULK,N.MUSICK,B.REGAN) ) CAPITOL NASHVILLE 58507
ONLY YOU (AND YOU ALONE) & TRAVIS TRITT
2% | 271 7 :)ch(g(‘(JPlr:l(E)L\g(E)NDT’ngiP| w0 TR‘GS{N'T-'@X‘(BRUEMN&E 19 68 2| GBuiNn 1 TKIT 5 RAMA RAM) warnER BRos. ALBum cur | 80
- - — 61 59 64 8 ON A BU.S TO ST. CLOUD & TRISHA YEARWOOD 59
* % % AIRPOWER * * % EYQR LG PETERS) WA MCA oo 12l
2 | 23| 10 | OUT WITH A BANG DAVID LEE MURPHY | 90 * % * HOT SHOT DEBUT * % %
T.BROWN (D.LMURPHY K. TRIBBLE) (V) MCA 55153 NEWD , THE RIVER AND THE HIGHWAY o PAMTILLIS | ¢
@D)| 21 | 25 | 16 | HEART HALF EMPTY © TY HERNDON FEATURING STEPHANIE BENTLEY | 7] AILESICHOUSEQScHUT RULRSTAIL2 %
D.JOHNSON,E SEAY (G.BURR,D.CHILD} SAV\(/C\;EVIQEIZEZ)BOE 63 | 65 1 69 | 7 RcUB_r’:b%Uc?BlN' ry KICN MEIELON% 39
‘ROUND HERE L 4 W J.CUPIT {D.GOODMAN,S.P.DAVIS,B.HOBBS) (C) (V) EPIC 7806
@ 26 | 26 | 10|\ MILLER MMCANALLY (M.AMILLER,S.EMERICK.G. HUBBARD) (L) tD) (V) CURB 76975 22 64 | 63 | 6/ | 13 | TROUBLE ® MARK CRESNUTT | |3
23 23 19 19 CHECK YES OR NO & GEORGE STRAIT 1 T.BROWN (T.SNIDER) (C) (V) DECCA 55103
T BROWN G 5THAIT D M WELLS.D.H.OGLESBY) Vi MCA 55127 NEW ’ 1 HANGIN' ON & RICH MCCREADY 65
33 40 5 YOU CAN FEEL BAD PATTY LOVELESS 24 B.D.MAHER (R.MCCREADY.B.D.MAHER.K.HURLEY,D INGRAM) (C} MAGNATONE 1104
E GORDY.Jk (4 W%, T hHEKEL) C v EPIC 78209 .m RIPPLES & 4 RUNNER
@ 31 | 31 12 | GRANDPA TOLD ME SO KENNY CHESNEY [ o5 | 1 | 2| BCANNONLSHELL (THASELDEN) (C) (V) POLYDOR NASHVILLE 577730 i
B.BECKETT M.A.SPRINGER.J.D.HICKS) (C) V) BNA £4352 ’ NEWD ) 19 & KEITH STEGALL | ¢
37 | a5 s TO BE LOVED BY YOU WYNONNA | 96 K.STEGALL,J.KELTON,C.CHAMBERLAIN K. STEGALL.G. HARRISON,D. HENSON) (C) (V) MERCURY NASHVILLE 852618
T.BROWN (G.BURR,M.REID) (C} (V) CURB 55084, MCA 68 61 61 10 WHAT IF JESUS COMES BACK LIKE THAT COLLIN RAYE 57
2| 3 9 | SOME THINGS ARE MEANT TO BE ¢ LINDA DAVIS | 97 P.WORLEY E.SEAY,J.HOBBS (P.BUNCH,D.JOHNSON) EPIC ALBUM CUT
J GUESS (M.GARVIN,G PAYNE) (C) (V) ARISTA 1-2896 LADY'S MAN ¢ ROB CROSBY
28 | 15 | 12 | 19 | BORNINTHE DARK DOUG STONE | |7 70 2 J.CRUTCHFIELD (R.CROSBY,G.COTTON) RIVER NORTHALBUM CUT | 00
J STROUD.D.STONE ¢ HINESLEY) (v COLUMBIA 78039 NEWD | | | HEADS CAROLINA, TAILS CALIFORNIA ® JODEE MESSINA | 79
35 33 7 WALKIN' AWAY & DIAMOND RIO 29 B.GALLIMORE.T.MCGRAW (T.NICHOLS M D. SANDERS C} (D} (V+ CURB 76982
A 0 _LUTE T DUBOIS (H4AMOND RIO 1A ROBOFF.C.WISEMAN) \C) 1v) ARISTA 1-2934 1 62 &5 10 THE FEVER GARTH BROOKS 2
30 | 22 | 18 | 15 | TALL, TALL TREES & ALAN JACKSON 1 A.REYNOLDS S TYLER,).PERRY.B.KENNEDY,D.ROBERTS) (V) CAPITOL NASHVILLE 18948
KSTESALL IS OHES R MILLER) V) ARISTA 1.2879 - 3 | ALLIWANTIS A LIFE TIM MCGRAW | 7,
| 3 3 PARADISE JOHN ANDERSON [ 3} J STREULL# GALLIMIRE (T.MULLINS,S.MUNSEY.D.PFRIMMER) CURB ALBUM CUT
J.STROUD, J.ANDERSON (B.MCDILL,R.MURRAH) (C) (V) BNA 64465 75 5 | WORTH THE FALL BRETT JAMES | 73
32 | 19 1 17 | DEEP DOWN ® PAMTILLIS [ ¢ $.BOGARD .M.CLUTL 1B JAMES) (C) (V) CAREER 1 2935
P_TILLIS,M.POOLE (W.ALDRIDGE.J.JARRARD) (C) (V) ARISTA 1-2878 1| 75 ) | WE'VE GOT TO KEEP ON MEETING LIKE THIS @ PAUL OVERSTREET | 73
@ 9 | 3 15 | SHE SAID YES @ RHETT AKINS | 33 | J.CRUTCHFIELD (P OVERSTREET,A.JORDAN) SCARLET MOON ALBUM CUT/INTEGRITY
M.WRIGHT (J DOYLE R AKINS V1 DECCA 55085 i@ RE-ENTRY ? IT'S MIDNIGHT CINDERELLA GARTH BROOKS 69
4 s TOO MUCH FUN ® DARYLE SINGLETARY | 34 i\ = | A.REYNOLDS (K.WILLIAMS.K BLAZY,G.BROOKS) CAPITOL NASHVILLE ALBUM CUT
0| 4 ) STROUD R TRAVIS [ W ARIGHT T . KNIGHT) GIANT ALBUY CUT,REPRISE
35 | 29 | 28 15 | IF1HAD ANY PRIDE LEFT AT ALL ) & JOHN BERRY | 95 (O Records showing an increase in detections over the previous week, regardless of chart movement. Airpower awarded to those records which
J.BOWEN C.HOWARD J.GREENEBAUM. T.SEALS E.SETSER) (C) V) CAPITOL NASHVILLE 58465 attain 3000 detections for the first time. @ Videoclip availability. Catalog number is for cassette single, or vinyl if cassette is unavailable. (C)
45 | 52 ] YOU GOTTA LOVE THAT NEAL MCCOY | 34 Cassette single availability. (D) CD single availability. (M) Cassette maxi-single availability. (T) Vinyl maxi-single availability. (V) Vinyl single avail-
la=—24 8.BECKETT (J BROWN,B JONES) ATLANTIC ALBUM CUT ability. (X) CD maxi-single availability. ¢: 1996, Billboard/BPI Communicalions.

COMPILED FROM A NATIONAL SAMPLE OF RETAIL STORE AND

RACK SALES REPORTS COLLECTED, COMPILED, AND PROVIDED BY
FOR WEEK ENDING JAN. 27, 1996

Bilooard. Top Country Singles Sales.

|

oilozle. |58 IR
IE|2 S i § S % TITLE LABEL & NUMBER DISTRIBUTING LABEL ARTIST l £ < £ f. § S g: TITLE LAB{ 1 & NUMBER/DISTRIBUTING LABEL ARTIST
* % *NO. 1% %% Ii 17 11 3l ANGELS AMONG US Rrca 62643 ALABAMA
2 3 9 | IT MATTERS TO ME WARNER BROS. 17718 1 week at No. 1 FAITH HIiLL |15 | 14 1 19 | 13 | TEQUILA TALKIN’ BNA 64386/RCA LONESTAR
2 1 2 16 I'M OUTTA HERE!/THE WOMAN IN ME MERCURY NASHVILLE 852206 SHANIA TWAIN | 16 18 17 31 YOU HAVE THE RIGHT TO REMAIN SILENT CuURB 76956 PERFECT STRANGER
3 3 1 23 | 1 LIKE IT, | LOVE IT CURB 70361 TIM MCGRAW ; 24| 2 4 BIGGER THAN THE BEATLES €epiC 78202 JOE DIFFIE
4 4 4 9 CAN'T BE REALLY GONE cuRrs 76971 TIM MCGRAW [ 18 12 10 17 | WHO NEEDS YOU BABY GIANT 17771/WARNER BROS. CLAY WALKER
5 5 5 | 19 | THAT'S AS CLOSE AS I'LL GET TO LOVING YOU RCA 64392 AARON TIPPIN 19 | 11 | 14 | 19 | NO MAN’S LAND ATLANTIC 87105 JOHN MICHAEL MONTGOMERY |
§ 8 13 7 NOT THAT DIFFERENT epic 78189 COLLIN RAYE 20 19 | 23 | 30 | SOMEONE ELSE’S STAR ASYLUM 64435£EG BRYAN WHITE
] 10 15 10 | WHAT | MEANT TO SAY colLimmis 2987 WADE HAYES 21 22 20 24 I'M NOT STRONG ENOUGH TO SAY NO ARiSTA 1-2857 BLACKHAWK
9 8 11 | REBECCA LYNN AsYLI® nd 300 EEG BRYAN WHITE 22 | 21 25 9 NOTHING REPRISE 17734/WARNER BROS DWIGHT YOAKAM
9 7 6 | 10 | THE CAR McGcubs +2 cuRs JEFF CARSON 23 | 15 | 9 | 26 | PARTY ALL NIGHT WARNERBROS. 17806 JEFF FOXWORTHY WITH LITTLE TEXAS & S. ROUSE
10| 6 | 7 | 6 | WHEN BOY MEETS GIRL MERCURY NASHVILLE 852388 TERRI CLARK | _NEW) 1 | NOT ENOUGH HOURS IN THE NIGHT GIANT 17764 WARNER BROS DOUG SUPERNAW
11)[ 20 | 21 | 6 | HEART HALF EMPTY tPic 78073 TY HERNDON FEATURING STEPHANIE BENTLEY (25)| NEWP | | | HYPNOTIZE THE MOON GIANT 17704/WARNER BROS. CLAY WALKER
@ 16 | 18 | 31 | WHEN YOU SAY NOTHING AT ALL BNA 64329/RCA ALISON KRAUSS & UNION STATION (O Records with the greatest sales gains this week. ®Recording Industry Assn. of America certification for sales of 500,000 units. A RIAA
13 13 12 15 IN PICTURES RCA 64419 ALABAMA f:i?r::::rt)li(c)gtif(g)r:sS:IL%SSoofurlmdrgc’!lrinlr:]cr_ms' with multimillion titles indicated by a numeral following the symbol. ¢ 1996, Billboard/BPI
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6 DONATO & ESTEFANO

INY
ESTOY ENAMORADO

6 ENRIQUE IGLESIAS FONC
viSA S| TU TE VAS

6 ENRIQUE IGLESIAS FON
visA SI TU TE VAS

Artists & Music

NO PUEDO MAS (Jam Entertainment. 8MI)

]
Broadcast Data Systems
™ Yy J/ / /
COMPILED FROM A NATIONAL SAMPLE OF AfRPLAY SUPPLIED BY BROADCAST PN — = — -
= DATA SYSTEMS' RADIO TRACK SERVICE. 96 LATIN MUSIC STATIONS ARE ELEC-
> < | ¥ O TRONICALLY MONITORED 24 HOURS A DAY, 7 DAYS A WEEK n Icl a Ion ul s or I ean estlva
ef| 78| Eg| €| ARTIST TITLE
= | 52| ~wE | =S| LABELDISTRIBUTING LABEL PRODUCER (SONGWRITER|)
* * *NO. 1% x x Editor’s note: Due to a production error U.S., and Europe.
1 1 1 15 | ENRIQUE IGLESIAS _ @51 TU TE VAS e last week’s issue, an tem on Antonio N
s T Carlos Jobim appeared in incomplete EW “TOM”: In 1987, a Brazlian con-
@] 3 2 ﬁalo?)n%wows;\ ABQUINTANILLA I nC.CA’\SATg_g_:_ Sform. It is appears here in s entirety. struction firm called Odebrecht commis-
@] u ? SL& MAFIA 0Turr‘\le M(I;LLON DE RONSé\S V . sioned Anténio Carlos “Tom” Jobim to
L M.LICHTENBERGER JR. (A.LARRINAGA INA BACK ON TRACK: One month cut an album th be distrib
4 | 2 | 2 | 15 | PETEASTUDILLO ® COMO TE EXTRANO fter ironing out | snafus with t;ht e e
EMI LATIN A,B.QUINTANILLA 11l (A.B.OUINTANILLA ] RASTUDILLO J OJEDA) after ironing out several snafus wit e company’s clients. Jobim had unlimit-
)| ¢ 5 7 LIBERSACION ENAMOTADO DE Ur: FANTASMA Chilean television network Megavision, ed financial resources and creative liberty
FONQVISA |BERACION (H.PONY GONZALEZ) 17 A H i 3
A organizers of the Vina del Mar song festi- in recording what would become
LUIS MIGUEL MANECI EN TUS . 3 s ’
6 | 5 | 6 | 7 | wEaiatina A R O val have announced that the event will take by J ohn Lannert unknown to the public, a critical master-
7 9 8 ISRICKY MARTIN oM place Feb. 14-19 at the Chilean seaside piece. Only 4,000 copies were pressed;
E ;’%N = K_.PORTER {I.BLAKE K.C.PORTER Lfoo'[‘;é E;g’é"% resort. . o attempting to put together a packagethat  they were distributed to Odebrecht’s cus-
4 1 3 | 10| Fonowisa BRONCO LL.G.ESPARZA Problems arose with the festival inmid-  would include a television specialand alive  tomers, as well as to schools, libraries, and
@| 9| u|s EDEL%%?MEE#N%ANDEZ N SO%IEET ’95, when Vina's municipal leaders and  concert, possibly at the seaside resort of ~ museums. Now, through an agreement
MICHAEL SALGADO gl QUISIEIRL,AS Megavisién, which broadcast the event, La Serena. Miguel has sold more than  between Jobim’s family and Odebrecht,
8 [ 13 9 | joiy )5 LOPEZ (EMENDEZ R ORTEGA CONTRERAS began bickering about issues relating to 500,000 units in Chile (gold certificationis  the commissioned album is being released
* * * AIRPOWER * * * production, financial support, and selec- 15,000 units). His only performance at by BMG Brasil.
| z , | GIRO MI FORMA DE SENTIR tion of guest artists for the show. There  Viiia took place in 1994. Titled “Tom Jobim Inédito,” the two-
SDUSONY C.S0TO {J.M.DEL CAMPO) was talk of dropping Megavisién, whose Megavisién will televise Vifia del Mar  CD package contains 24 cuts, eight of
DAVID LEE GARZA Y LOS MUSICALES & TONTA i P i i i iz i : evi X
12| 13/ 8 5| DAVID > MUSICALES o (J.RODRIGUEZ A contr‘act. ends this ye‘n". llye throug_hout Ch.lle..Mexman m'efl’la which }wl not been previously recor ded
@ || 6 OLGA TANON EXITOS Y MAS A series of meetings resol_ved the prob-  giant Televisa—a prominent Megavision by qoblm. Among the new tracks is one of
WEALATINA_NOT LISTED (R VAZQUEZ .E RAMIREZ-CARRERQ YMONROUZEAU ROPEZ R BARFERAS 0 TA lems between the two parties, and they  shareholder—will broadcast an edited  Jobim’s first songs, “Imagina,” written
0| 2 | 4 mfgﬁ#aﬁ n AHLE?QH)H{\\ are both working full-steam to support  special of the event in Latin America, the (Contined on next page)
15 | 15 | 14 | 10 | LOSTEMERARIOS LAMUJER OF LOSDos | Chile's most important musical happen-
AFG S AANGEL ALBA (A.A.ALBA) ing. In addition, Megavisién reported!
0 2 ep y
19 2 RGC'S,SM%LE oIS MID has renewed its contract to air the pro-
JERRY RIVERA AVE gram. 3
o[ s | s g | © Alveady ammounced to performm et Vifa Largest Selection Of
(@[ 5 | 2 [ 8 | LOSTIGRES DEL NRTE MO NCRstlo | - are Sony Discos’ Ricky Martin, Sony [.atin Music In America!
19 | 10 7 20 | CRISTIAN VUELVEME A QUERER Chile’s Los Tres, Warner Mexico’s Café y
;u lé)[E)VJ‘(())g(éV",-'l J.AVENDANO LUHRS 'J.AVENDAN(I; LUHRS Tacuba‘ humOI'lSt Juli() Sabala‘ and tECh-
18 | 10 | 13 Av?lol, ABMG %LSVMQS\E R.;F\EZROR(I;J no group 2 Unlimited. .
@ % 9% 6 FAMA LAGRIMAS DE ALEGRIA Other acts- expected to confirm _are
SGOLN(‘;R'A TR OGALVANJ-GTARLVEAg l[;-ggtgg_"s_ Warner Mexico’s La Ley, EMI Chile’s
ARy 2 | epicsony £ ESTEFAN JR. K.SANTANDER (K.SANTANDER Hlapu, Mercury’s (x_laplucca Gr:lgna‘m, . .
@| News | 1 | MA “SOLIS Y [0S BUKIS POR AMOR A MI PUEBLO an Poly(i)ram Mexico's Pedro Fernan- Compact Discs ® Cassettes ® V|deo Cassettes ® Accessories
VISA LASQLIS (M.A.S0LIS) ez. The biggest stir around the event : PR
. p » o [ ]
2| 1 | 12 [ig| MAzZ ¢ ESTUPIDO ROMANTICO | hovyever, is the possible appearance by Knowled.gahle Sales Staff @ Best Prices Guaranteed
(5)| NEWD | 1 | LORENZOANTONIO AMANDOTE |  Warner Mexico superstar Luis Miguel. Call your Latin Sales Rep for  Toll Free 800-74-LATIN
gTNLI‘:\)TA‘:n S TMORRIE e st But the Mexican heartthrob is report- a complete catalog today! FAX(310)404-5557
26 | 24 | 28 | 5 | BANDA T O edly asking $500,000 to appear at Vifia. To 15050 Shoemaker Ave., Santa Fe Springs, CA 80670
36 7 STEPTHNANIE LYNN & HIGH ENERGY . NADA cover' that cost, Vifia's city government is SAME DAY SHIPPING @ CALL FOR BEST PRICES
EMI LATII G.VELASQUEZ (L.VALENZI
GUARDIANES DEL AMOR YA LO SE TODO
NEW» 1 ARIQLA A.PASTOR (T.BELLO
THE BARRIO BOYZZ ERES ASI
NEW ) ! SBIEMI LATIN K.C.PORTER (M FLORES LAT'N TR ACKS A_Z
20 I 27 10 RAM HERRERA & AHORA DILE
20';“’ % R%AR““EZ SAVELZAND TITLE (Publisher - Licensing Drg,) Sheet Music Dist.
UPO MOJADO ME GUSTAN GORDAS 30 AHORA DILE (Sony Discos, ASCAP)
NEWD | | FL(gS Ise__ L-LOZAN%:AMIAS;I\‘_ 25 AMANOOTE (BMG Sangs, ASCAP) 4HABLAMOS SU IDIOMA ¢
(32)| Re-EvtRY | 4 6 AMANECI EN TUS BRAZOS (BMG Songs, ASCAP) : it +
FONOVISA LOS MIER. H.POSADA 34 AMIGOS (Caribbean Waves, ASCAP) 2 ISI"h“ldnra one Slun
33 0 LOS FUGITIVOS ILUSIONES .
3 3 | POLYGRAM RODVEN PMOTTA 1J.ESPINOZA i :mg (TCE":;:E‘"A‘NCS'X“:; Music. BMUEM [05 Y COM
CELINES AMIGOS LILUES, !
NEW ) 1 RMM L.MART!,J.QUEROL R.VAZQU?L Blackwood, BMI/Peace Rock, BMI) cmsmﬂMER QS VENGA“ P N
@ 39 [ 2 19 | LUIS MIGUEL ¢ S| NOS DEJAN 14 COQUETA (Copyright Control) LO “
WEA LATINA L. MIGUEL K.CIBRIAN (J.A.JIMENEZ 5 ENAMORAOO DE UN FANTASMA (Edimonsa, ASCAP) 5‘ sE\.OK":“
NEWD | 1| | FRSI° b et | 2 ERESAS CopmatConte) 005 CENTRICOS row Vo wiomy L0
ander, 0
(G| NEWD | 1 | JUAN GABRIEL AR 24 ESTUPIDO ROMANTICO (Peace Rock, BMi/Lane LOCALES PARA  Tei: Tel:
TS R A ] Iguana, BMI) SERVIRLE A (212) 563-4508  (305) 591-7684
8|25 | 19] 2 | puaw EESTEFAN JR. KSANTANDER (KSANTANDERI | 13 EXITOS ¥ MAS (WEA Latina, ASCAP/Unimusica, IYIS"TED Fax: Fax:
39 | 29 | 30 | 3 | ALEJANDRO FERNANDEZ PASO DEL NORTE | ASCAPNaidelice Music, ASCAP/AIS, ASCAP/Sany 1°800.746-4509  (212) 563-4847 (305) 477-0789
LUé T PRAMIREZ FV:Ll?;?JLSEALEhAmoR?R Discos, ASCAP/Right Melody. ASCAP)
(40) NEWD 1 Dl 33 ILUSIONES (Unimusica, ASCAP)
| FONOVISA J.CANTORAL {J.CANTORAL) 21 LAGRIMAS DE ALEGRIA (Sony Latin, BMI
TROPICAL/SALSA REGIONAL MEXICAN 15 LA MUJER DE LOS DOS (Editora Angel Musical,
SESAC)
21 STATIONS 20 STATIONS | 59 STATIONS _ 40 LAZOS DE AMOR (Fonomusic. SESAC)
1 ENRIGUE IGLESIAS rono 1GIROSousONY g LT A | 20 LLORACORAZON (Rafa, ASCAP/Livi. ASCAP)
VISA S | IR UN MILLON DE ROSAS
2 CRISTIAN MELODY/FONOVISA 2 GISSELLE RCA/BMG 2 PETE ASTUDILLO EMI LATIN 16 LO MIO ES MIO (Copyrght Contral)
AMOR ‘ LO MIO ES MIO COMO TE EXTRANO 7 MARIA (Draco Cornelus. BMI/Sony Latin, BMI/Mundo
3 hRAII?RKII\ MARTIN sONY 3 S)I(.(_;rggANhgyser LATINA i 3 EIB{SS%IQ%%FUNOVI»A Nuevo, SESAC/Insignia, ASCAP/Famous, ASCAP)
IT0S Y N DE UN
4 LUIS MIGUEL wea LAT1a 4 JERRY RIVERA SONY | 4 BRONCO roNovisa g; :IE :E"NSJG': ?&i‘;ﬁs(;c':gy;f:ésc?&“z,) '
AMANECI EN TUS BRAZOS SUAVE TODO POR T : ST
5 MIJARES EMI LATIN 5 CELINES RMM | 5 MICHAEL SALGADO JOEY 11 Mi FORMA DE SENTIR (Fonomusic. SESAC) D TIBLTORS T IC
CUATRO VECES AMOR AMIGOS St QUISIERAS 27 NADA (Copyright Control)

LA DISTRIBUIDORA MAS

| 7 CRISTIAN WELODY/FONOVISA 7 KAOS SDI/SONY | 7 CRISTIAN MELODY/FONOVISA 39 PASO DEL NORTE (ASCAP) GRANDE Y MAS COMPLETA EN
VUELVEME A QUERER ME HACES FALTA MOR 38 PIEL MORENA (FIPP BMI)
8 MILLIE EMI LATIN 8 MANNY MANUEL MERENGA- B DAVID LEE GARZA Y LOS 23 POR AMOR A M) PUEBLO (Mas Latin, SESAC) MUSICA LATINA

| 9 RICARDO MONTANER M)
| 10 ROCIO DURCAL ARIOLA/BMG

CON LOS BRAZOS ABIERTOS
LATIN SOY TUYO
COMO HAN PASADO LOS ANOS

Z0/RMM  DISTANCIADO
9 HUMBERTO RAMIREZ sONY
UN TIPO CON SUERTE |
10 EL GRAN COMBO FONOVISA
CHICA DE MIS SUENOS

MUSICALES eMiI LATIN. TONTA
9 INTOCABLE EMI LATIN |
COQUETA
10 PEDRO FERNANDEZ POLY
GRAM LATINO QUIEN

9 QUIEN (Copyright Control)
SI NOS DEJAN (BMG Songs. ASCAP)
S| QUISIERAS (Copynght Control}

EN EL MUNDO

SIN DUDA,

11 THE BARRIO BOYZZ sBK/Em | 11 EDGAR JOEL POLYGRAM ROD 11 LOS TIGRES DEL NORTE 1 SITUTE VAS (Fonovisa, SESAC/Unimusica. ASCAP) Y
LATIN ERES AS! VEN NO JUEGES MAS FONOVISA NO PUEDO MAS 17 SUAVE (Warnes-Tamerlane, BMI) | SIMPLEMENTE LA MEJOR!
12 YOLANDITA MONGE WA 12 TITO ROJAS M.p 12 LOS TEMERARIOS AFG SIGMA | 2

13 JON SECADA SBK/EMI LATIN
]
| 14 PEDRO FERNANDEZ rOLY

|

15 NINO BRAVO POLYGRAM LAT

LATINA TU, TU, TU, TU
ES POR T MARIA

GRAM LATINO QUIEN

NO TE QUIERO, TE LATIN CACHAMBA

TE QUEDARAS CONMIGO
13 RICKY MARTIN SONY

14 VICTOR MANUELLE soNY
HAY QUE PONER EL ALMA
15 KINITO MENDEZ JaN/EMI |

LA MUJER DE LOS DOS

13 FAMA SONY (
LAGRIMAS DE ALEGRIA

14 MAZZ EMI LATIN
ESTUPIDO ROMANTICO

15 BANDA MACHOS FONOVISA
TELODEBOATI

TIMIDA (Polygram Latino, ASCAP)

8 TODO POR TI (Vander, ASCAP)

TONTA (San Antonio Music. BMI)

TRES DESEOS (FIPP. BMI)

3 UN MILLON DE ROSAS (Copyright Control)

TE LD DEBO A TI (Vander, ASCAP) \

Discos Compactos

0 Videolaser ® Casseucs ® Accesorios
MUCHO MAS

LLAMENOS HOY!

1-800-780-7712

(O Records showing an increase in detections over the previous week, regardless of chart movement. A record which has been on the chart 19 VUELVEME A QUERER (Fonovisa, }
for more than 2(;~wegeks will not receve a bullelove\:on ot r;lgnsu(ers an mggease n detections. oAvlvat;wer awarded to ‘\h:»s‘e“:ecou‘l‘s »:huch attan LB n SESAC 69‘0 S W12 S’TEE' Miomi, FL 33144 + Local :305' 262-7711 » Fa" [305) 261 6 143
the record being played on more stations is placed first. Records 28 YA LO SE TODO (Bello Musical)

600 detections for the first time. If two records are tied in number of p Igs
il

below the top 20 are removed from the chart after 26 weeks. © 1996 Biliboard/BP! Commumcaln)ns Inc
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Jagy
BLUE
NOTES

by Jim Macnie

LARGE‘N‘SMALL: Evidently, it’s wise for labels to make
a single-record teaser of even the highest-visibility and
widely coveted boxed sets. After the dust settled on the
holiday season, a time when multidisc sets traditionally
get a boost in sales because of gift-giving, retail reports
placed boxed sets’ simplified offspring way ahead of the
pack. SoundScan’s account of two major titles is telling.
ECM’s Keith Jarrett’s “At The Blue Note: The Complete
Recordings” consists of six dises. It has sold 3,300 units.
But sales figures for the record culled from the set, “At
The Blue Note: Saturday, June 4th, 1994, 1st Set,” clock
in at around 22,000. It stands at No. 10 on the Top Jazz
Albums chart. Similarly, Miles Davis’ “The Complete Live
At The Plugged Nickel 1965” on the Columbia Legacy
label boasts a sales figure of 6,400. Its little brother, “High-
lights From The Plugged Nickel,” has sold 10,000. It’s at
No. 18. Economics being what they are. more people are
going to test the waters with the less-costly version. But
an interesting and probably unanswerable question looms.
How many of those who bought a single disc wound up pur-
chasing the whole enchilada?

Speaking of boxed sets, one of the most interesting
pieces to arrive at the end of 1995 is the 10-disc “Testa-
ment: A Conduction Collection,” a New World release of
wholly intrepid, imaginatively sculpted, and generally gor-
geous music by Lawrence “Butch” Morris. The 49-year-

Billboard.,
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Tnn Jazz Albums.

Lﬁ u_: % COMPILED FROM A NATIONAL SAMPLE OF RETAIL STORES AND RACK
E’ = |- SALES REPORTS COLLECTED, COMPILED, AND PROVIDED BY SoundSc @
2 | 5 [S%] ARTIST T
2 (&Y LE
= | S|=35| LaBEL & NUMBERIDISTRIBUTING LABEL I I l I
old advocate of spontaneous invention has said he’s in AN RORDSON WITH: : *No. 1 * :E:DS
searc_h of “flexible music” and has crc_aated avocabulary of @ NEW D | o oran J EORGIE FAME & FLANG HAS THIS BEEN (;owe on
physical signs and gestures to lead improvisers through
labyrinths of sound. The orchestras assembled to accom- 2 | 1| 12| TONY BENNETT  coLumgla 67349 HERE'S TO THE LADIES
plish that goal span the globe, making “Testament” one of SOUNDTRACK  PANGATA 36071NRS
modern improvisation’s mightiest statements. Bruce Gal- @5 |10 LEAVING LAS VEGAS
lanter of Downtown Music Gallery, a specialty shop in 4 | 3|8 | TONYBENNETT ®  coLuMBIA 66214 TVIDNPIOGGED
: N.Y,, that features indie jazz titles, has sold
Manhattan, N.Y., L res indie jazz Litles, has 5 | 4 |109| ELLAFITZGERALD  veRve 519084
several copies of the piece since its arrival in December. THE BEST OF THE SONGBOOKS
“It’s a sizable item, so people were cautious,” Gallanter 6 | 2|9 | OSCARPETERSON  TeLARC 83372 BT
says. “But there was lots of talk about the collection, def- 7 | 7 |42 | DAVID SANBORN ciexinac175956
initely.” PEARLS
8 | 6 | 39| WYNTON MARSALIS & ELLIS MARSALIS
ET C.: These dave. full bookstores ar ic sell COLUMBIA 66880 JOE COOL'S BLUES
- Lnese days, [ull-serve bookstores are music sell- g | g |33] SOUNDTRACK  waLpaso 45949marnER BROS
ers, too. And in the case of Borders Books & Music, part- THE BRIDGES OF MADISON COUNTY
i ing arti i i KEITH JARRETT
time clubs. Blue Note recording artist Eliane Elias has 1019 [ 14/ g5y AT THE BLUE NOTE: SATURDAY, JUNE 4TH 1994 1ST SET
hooked up with the national retailer; the pianist bops TN
around the country doing in-store concerts in support of (@H]REART EERIGHF IO ey GIVING MYSELF TO YOU
her new release “Solo And Duets.” “Many of the markets 1| 18] 3 ETTA JAMES  PRIVATE 82128
she’s going to play do not have a performance venue that SOUNDTRACK TIME AFTER TIME
supports jazz,” says Blue Note marketing VP Tom 13 | 11|19 HOLLYWOOD 61357 SWING KIDS
Evered. “The live-jazz infrastructure beyond the North- 14 | 16| 41 | RACHELLE FERRELL  BLUE NOTE 27820/CAPITOL BH
east and West Coast is abysmal. We have to look for alter- OO CAREGS IO B FIRST INSTRUMENT
native situations for live per:for"mances; the_Borders series 15 | 14 122 | \rovesaz2 ~ TWE GIRL FROM IPANEMA: THE ANTONIO CARLOS JOBIM SONGBOOK
will give Eliane’s fans an intimate experience, which is 16 | 12 | 99 | BILLIE HOLIDAY  veRvE 513943 ]
what the album is all about.” On Tuesday (23), Elias is at BILLIE'S BEST
the Chicago Borders on North Michigan Avenue . .. Irid- 17 | 10 [135] HARRY CONNICK, JR.A  cCoumeia53172 25
ium, a midtown Manhattan jazz club, has made its mark 18 | 15| 9 | MILES DAVIS  Lecacy 67377/c0LumBIA
over the last year, becoming a spot where top mainstream ST COCTRANE . HIGHLICHTS TROM THEPLUGGED NICKEL
improvisers perform on a weekly basis. But evidently, 25| 6 IMPULSE! 169/GRP STELLAR REGIONS
music isn’t the only art offered by the room. For one month 20 | 19| 4 | STAN GETZ
beginning Jan. 16, the photography of Eugene VERVE 517 171 THE ESSENTIAL STAN GETZ: THE GETZ SONGBOOK
i in : i & DAVE BRUBECK WITH SPECIAL GUESTS
‘(}ologursky will }_1ang at g‘he clubin a s‘how tltlgd Jazz 21 |23 |14 | PAVEBRU TN ST SRS
95—A Year Of Live Jazz.” Gologursky’s work includes TONY BENNETT  CoLUven 57020
portraits of Al Grey, Benny Carter, Joshua Redman, 2 |17 |12 STEPPIN' OUT
and Wynton Marsalis. @ RE-ENTRY| MARK WHITFIELD  veRVE 529223 S THIAVE. STROLL
2% |2 I 74 | GROVER WASHINGTON, JR.  COLUMBIA 64319
ALL MY TOMORROWS
@ RE-ENTRY| ETTA JAMES  PRIVATE 82114 NYSTERYITADY.

LATIN NOTAS

(Continued from preceding page)

when he was 18 and considering leaving
the architecture college where he was
studying to become a professional musician.

Jobim cut the album with his longtime
supporting group Banda Nova, a family
ensemble featuring Jobim’s wife, Ana
Lontra Jobim, and his son and daughter,
Paulo and Elizabeth, as well as Jacques
Morelembaum and his wife, Paula, and
Danilo Caymmi and his wife, Simone.
The album exudes even more of a familial
vibe because Jobim recorded several
tracks in his home studio, with birds and
crickets from the backyard sneaking onto
the recording. “We recorded absolutely at
ease,” says Paulo, “without the usual
industry pressures.”

“Tom Jobim Inédito” is accompanied by
photos taken by Ana Lontra Jobim, along
with landscape paintings by Jobim of his
beloved Rio de Janeiro. Among the songs
recorded are “Eu Sei Que Vou Te Amar,”
“Desafinado” (with a new introduction),  gibum.

Columbian Quadruple. Broad smiles
are the order of the day as Sony
Columbia managing director Carlos
Gutiérrez, right, presents Epic record-
ing artist Gloria Estefan with a quadru-
ple-platinum award for her album
“Abriendo Puertas,” which has sales
exceeding 250,000 units. Looking on
is Emilio Estefan Jr., Gloria's husband
and manager, who co-produced the

AR(‘,ENTINA NOTAS: Warner Argenti-
na star troubador Fito Paez closed his
Europe/Latin America “Circo Beat” tour
Dec. 16 before 40,000 fans at River Plate
Stadium in Buenos Aires. Piez drew an
estimated 250,000 concertgoers to 65
shows. Opening acts for Pdez's grand finale
were labelmate Fabiana Cantilo, Poly-
Gram Argentina fusion/folkloric act Lil-
iana Herrero, Sony Chile rock stars Los
Tres, and unsigned female rapgroup Acti-
tud Maria Marta. .. “Caso Cerrado,” the
just-released album on Main/DBN from
Argentina’s celebrated bluesman Norber-
to “Pappo” Napolitano, features guest
performances by stateside notables John
Lee Hooker, Carmine Appice, and Dea-
con Jones, as well as cameo appearances
by homebred notables Celeste Carballo,
Botafogo, Peteco Carabajal, Alejandro
Lerner, and Fabian Quintiero.

Buenos Aires-based wholesaler DBN

and, of course, “The Girl From Ipanema.”  _

WARNER COLOMBIA ARRIVES:
André Midani, president of Warner
Music Latin America, has announced the
formation of Warner Music Colombia,
effective April 2. Wieland Kafka has been
named managing director. Kafka, who
helped open Warner Music Chile, was pre-

viously that company’s managing direc-  April 25..

in LA, KGRV-AM (Radio Ranchito).

MISCELLANEA: The Tejano Music
Awards are scheduled to take place March
23 at the Alamodome in San Antonio, Texas

. . Speaking of San Antonio, BMI is slated
to hold its Latin Awards ceremony there
. The China Record Corp. pre-

kicked off its distribution pact with
Rykodisc in December by releasing Frank
Zappa’s “Strictly Commercial,” which was
supported with vigorous promotion at
radio and retail. Other Rykodise product
put out by DBN includes albums by Sugar
and Morphine, plus Elvis Costello reis-
sues ... Thanks to a suggestion made by
the producer team of Gustavo Santoalal-
la and Anibal Kerpel to Island’s Chris

tor

Replacing Kafka in Chile is Alfonso
Carbone, who formerly was international
A&R/marketing director of Wel S.A.,
Warner Music International’s licensee in
Uruguay.

MORE L.A. RANCHERA: El Dorado
Communications, owner of pop station
KMQA-FM (La Miquina) Los Angeles,
has launched a ranchera/ nortena station

sented Sony Discos velvet crooner Julio
Iglesias with its Golden Record Award
Jan 8. Iglesias is the first foreign recipient
of the accolade . . . SESAC Latina has
appointed Rolando Infante as regional
manager, broadeast licensing. Infante was
formerly a licensing executive at BMI ...
MTV Latino has named Buenos Aires
native Alejandro Lacroix as a VJ. He most
recently worked as a model and in TV com-
mercials.

Blackwell, avant-garde theater group De
La Guarda recorded its first album for
Island in Los Angeles. The record was cut
shortly after the ensemble’s European
tour:

Assistance i preparing this colunm was
provided by Enor Paiano in Séo Paulo,
Brazil, Marcelo Ferndndez Bitar in Buenos
Atres, and Maria Elena Ferndndez i Los
Angeles.

T0P

CONTEMPORARY JAZZ ALBUMS.

* % *NO. 1% % %

1 | 5 | QUINCY JONES  QWEST 45875 WARNER BROS 5 weeks at No. 1
Q'S JOOK JOINT
2 1163 KENNY G A ARISTA 18646
BREATHLESS
4 | g | JERALD DAEMYON  Grp 9529 BB
THINKING ABOUT YOU
310 WILL DOWNING  MERCURY 528755
MOODS
6 | 21 FOURPLAY  wARNER BROS. 45922
ELIXIR
7 | 13| SOUNDTRACK  ANTILLES 529310/VERVE
GET SHORTY

RANDY CRAWFORD  BLUEMOON 92662/AG

NAKED AND TRUE

BONEY JAMES  WARNER BROS. 45913

-
o
-
(=1}

SEDUCTION
11 | 10| NAJEE
EMI 35704 NAJEE PLAYS SONGS FROM THE KEY OF LIFE- A TRIBUTE TO STEVIE WONDER
12 | 28 THE JAZZMASTERS  JvC 2049
THE JAZZMASTERS Il
11 | 16| 9 | DAVID SANBORN  WARNER BROS 46002
LOVE SONGS
12 | 13|15 | VARIOUS ARTISTS
GRP 9827 A GRP ARTISTS' CELEBRATION OF THE SONGS OF THE BEATLES
JOHN TESH PROJECT TS 528751
13 11589 o SAX BY THE FIRE
RUSS FREEMAN  GRP 9826
14 |58 ¢ HOLIDAY
15 14 | 51 JOHN TESH PROJECT GTS 528753
SAX ON THE BEACH
NEW ) BOBBY MCFERRIN  BLUE NOTE 31677/CAPITOL BANGIZ00M
17 | 17| 2 | GEORGE BENSON  WARNER BROS. 46050
THE BEST OF GEORGE BENSON
18 | 8 | 12| VARIOUS ARTISTS  BLUE NOTE 32127/CAPITOL
JAZZ TO THE WORLD
19 | 1932 INCOGNITO  FORECAST 528000VERVE
100 DEGREES & RISING
KEIKO MATSUI  WHITE CAT 77727/UNITY
20 (23|20 " SAPPHIRE
NAJEE  £mi30789
21 | 18|43 SHARE MY WORLD
22 | 21160 DAVID SANBORN  WARNER BROS. 45768
THE BEST OF DAVID SANBORN
ALEX BUGNO RCA 66665
(23) |Re-EntRy| ALE a TALES FROM THE BRIGHT SIDE
24 |2 18 MICHAEL FRANKS  WARNER BROS 45998
ABANDONED GARDEN
25 [ 22110 BOBBY CALDWELL  sIN-DROME 891
SOUL SURVIVOR

(O Albums with the greatest sales gains this week. ® Recording Industry Assn. Of America (RIAA) certification

for sales of 500,000

units. A RIAA certification for sales of 1 million units with each additionat million indicated

by a numeral following the symbol. All albums available on cassette and CD. *Asterisk indicates vinyl available.
BN indicates past or present Heatseeker title. © 1996, Billboard/BPI Communications, and SoundScan, Inc.

BILLBOARD JANUARY 27, 1996

35




Artists & Music
Hannibal Work Finds Wide Audience

AFRICAN PORTRAITS: Getting a
Jjump on Black History Month, Teldec
is releasing this week“African Por-
traits,” a jubilant, multimusical orato-
rio by Hannibal (formerly known as
Hannibal Peterson and Hannibal
Lokumbe), in a live performance by
the Chicago Sym.
phony under Dan-
iel Barenboim
and a host of guest
artists and ensem-
bles. “African Por-
traits,” a tale that
begins with har-
rowing accounts of
the slave trade in
the 17th century
and ends in the
present, superimposes the music of
Africa and African-Americans on
Western orchestral style.

Since its debut performance at
Carnegie Hall in 1993, the piece has
swept the American orchestral world
and has answered the prayers of
administrators looking for authentic
ways to reach out to their black com-
munities. So far, it has been presented
by nine orchestras, including those of

Billboard

HANNIBAL

IQE‘EPING
SCORE

by Heidi Waleson

Baltimore, Detroit, and St. Louis
(Philadelphia is scheduled for next sea-
son), all of which have imported or
assembled the African-American cho-
ruses, African drummers, jazz ensem-
bles, and blues and gospel singers
required for the 50-minute work.

The Chicago recording features,
among other things, remarkable per-
formances by African griot (trouba-
dour) Alhaji “Papa” Bunka Susso
and gospel singer Jevetta Steele. Han-
nibal’s jazz quartet (he is the trum-
peter) is also on the recording.

Teldec’s U.S. marketing arm,
Atlantic Classies, is promoting the
record with Atlantic’s black musie
department, which is under the leader-

ship of Doug Daniel, senior VP of

black music. Atlantic is counting on
Black History Month in February as a
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grass-roots launching pad for long-
term momentum. Hence, the company
sees the record’s promotion as largely
press-driven and is mailing more than
1,000 kits to its classical and black
music lists, including black magazines,
radio, and TV,

The kit includes a video of Hannibal
talking about his musical and cultural
reasons for writing the piece (“Until we
deal with each other’s histories in a
respectful manner, any hope of living
together as brothers and sisters is sim-
ply a dream”). The video also features
tantalizing clips from the Chicago per-
formance, which, in addition to giving
a taste of the musie, dramatizes the
conjunction of musical styles by juxta-
posing the colorfully garbed African
performers and swaying gospel-style
choir with the orchestra dressed in reg-
imental black tie.

One promoter familiar with the
Chicago black community is pushing
the record there, and a cocktail party
for black media, entertainment and
arts people went on as scheduled
despite the havoc wreaked by the
recent blizzard. Atlantic may also hire
a gospel promoter to work the record-
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