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The pioneers of music on television
are staking out new space. ~
Introducmg the first complete package.of distinct
music channels created for the dlgltal universe.

—

0

P .



. - N e 0

4 -
‘ ‘a ; .stwzus?-(.éc;szzssm_g .
N :
. i 0‘ . .
. -
- * -
1 X | o
o
T e &
. -

,:. G

-~ D

- e
.



‘Designed By QuickSet Printing (305) 996-5843

No longer are the linesy

-

. That which

. . The term cr
Hip Hop Artist are pi
Music, Poets

Lyt " @Club Onyx

. 245 22nd ‘Street @ Collins Ave.
. v Miami Beach,.Fl.

FEATURING A SPECIAL PERFARMANCGE BY:
50 50 DEF RECARDING ARTISTS

’ - Perferming shere new Hit
“The Wdy That You Talk” , = ’

-

. . ' . ” .
* For Reservations or Travel Info please phone

' k 111 604-0684 ? Fx. 305 604-0693 email: The Verge 98 @ Aol.COM
]

.-_ = | ’ i - N e Beoay <. =

'

i

|



Billeoard

THE INTERNATIONAL NEWSWEEKLY OF MUSIC, VIDEO AND HOME ENTERTAINMENT

IN MUSIC NEWS

Persian
Classical
Music Is
Finding
New Favor
In West

PAGE 13

KALHOR

DECEMBER 6, 1997

Labels Piggyback
On The Success Of
Best-Selling Books

B BY EILEEN FITZPATRICK

LOS ANGELES—The tremendous
success of such best-selling authors as
Deepak Chopra, Neale Donald Walsch,
Thomas Moore, and dating guru John
Gray has some labels seeing the writ-
ing on the wall: Spiritual themes sell.
Now they are tapping into that vein
themselves with the release of com-
panion audio projects that translate
the spiritual mood and message of
those and other books into music.

On Nov. 18, Windham Hill released
“Conversations With God,” a compi-
lation inspired by Walsch’s best-sell-
ing “Conversations With God, Book
1,” which has spent 48 weeks on The
New York Times’ nonfiction best-sell-
ers list.

tContinued on page 89)

An Update On The State
Of Affairs At Alliance Ent.

PAGE 74

Electronica: The Beat Goes On

Genre’s Long-Term Potential Now The Focus

# BY DOUG REECE
and LARRY FLICK

NEW YORK—The unexpected
breakout success of the Chemical
Brothers and Prodigy in 1996 sparked
a media frenzy heralding
the dance-rooted electroni-
ca genre as the sales savior
of an ailing U.S. musie
industry in '97 (Billboard,
Feb. 15). After a year of
minor vietories and mixed
sales for a spree of major-
label signings, a more
guardedly optimistic indus-
try outlook prevails.

Oft-repeated words like “education”
and “patience” now suggest a stateside
mind-set geared more for a marathon
than a sprint.

“Is it going to be ‘the next big
thing’ that all the hype has tried to
make it out to be? Possibly not,”
says Keith Wnod, CEO of Caroline
Records (U.S.), whose Astralwerks
subsidiary has been at the forefront
of the electronic dance movement
with such successful acts as the
Chemical Brathers, Photek, Fatboy
Slim, and Future Sound Of London.

Spain Stresses Latin Links
New Awards Build Bridge To Americas

B BY HOWELL LLEWELLYN
and ADAM WHITE

MADRID-—Spain’s music
industry is celebrating the
success of its inaugural Pre-
mios Amigo awards ceremo-
ny, regarding it as the first
foundation stone of a new,
trans-Atlantic link with Latin
America.

“This is the beginning of a process
which we really think will invigorate
the Latino music markets,” said Warn-
er Music Spain president Saul Tagarro

after the Nov. 20 ceremony in Madrid.
Among those honored were several
Spanish artists whose music has al-
ready attained popularity
abroad, including Rosana
Arbelo, Alejandro Sanz, and
Ricky Martin. The 15 awards
were divided into Spanish,
Latin, and international cate-
gories; indeed, they are
thought to be the first such ceremonies
outside Latin America to embrace that
region’s artists with a separate catego-
ry. Another Amigo honoree was
(Continued on page 97)

“But that’s a good thing. Anything
that explodes has a very short life
span.”

Other industry executives apparent-
ly agree, given the continued commit-
ment of major labels and the market
saturation of
electronic pro- .-
jects. Acts with
major-label pro- .
jects in current
release include
Brian “BT”
Transeau on
Kinetic/Reprise;
Sneaker Pimps
and Daft Punk on Virgin; Crystal
Method on Outpost/Geffen; DJ Shad-
ow and DJ Krush on Mo’ Wax/London;
Olive on RCA; Gus Gus on 4AD/Warn-
er Bros.; Aphex Twin and Laika
on Sire; Apollo 440 on 550 Music;
Portishead on Go! Beat/London;

(Continued on page 96)
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U.K. Ponders Appetite
In U.S. For Its Artists

H BY DOMINIC PRIDE

LONDON—The U.S. industry was
unrealistic in expecting the new
wave of electronic musie to energize
a sluggish market, say
British artists and labels.

But American audiences
can—and will—accept the
new generation of gritty
U.K. alternative dance
acts, argue observers
here, though the move-
ment will develop organi-
cally, just as it did at

o

7\

s

home.

Earlier this year, some American
industry executives were predicting
that “electronica,” a cateh-all genre
that puzzled as many as it irked here,
could provide a much-needed impulse
in a market lacking a defining creative

(Continued on page 96)

B BY WOLFGANG SPAHR

HAMBURG—Germany is fast be-
coming a powerhouse for interna-
tional A&R.

Dissatisfaction with
repertoire signed by their
affiliates in English-speak-
ing markets has led Ger-
man execs to sign acts
directly, say labels here.
Now German majors are
beginning to see signifi-
cant revenue streams
from their sister compa-
nies worldwide as their
own signings gain international
recognition.

German companies are getting

Foreign Signings Paying Off
For Germany’s Major Labels

COLLINS

used to breaking international acts in
the Germany, Switzerland, and Aus-
tria (GSA) market before offering
them to their partners in the U.S. or
the U.K. again. Backstreet Boys, 'N
Sync, and Worlds Apart
are just some of the names
that were well-known in
Germany before becoming
famous in Europe. Randy
Crawford and Bootsy
Collins are just two of the
acts finding deals and
being produced there.
For many years, Ger-
man companies have
signed acts that may have fallen foul
of fast-moving tastes in the English-
(Continued on page 105)
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g MUSIC VIDEO g
Jamiroquai,
Elliott Vids Get
Billboard Honors

B BY CRAIG ROSEN

LOS ANGELES—*Virtual Insani-
ty,” the breakthrough clip by Work

JAMIROQUAI

ELLIOTT
Group/Epic act Jamiroquai, scored
a hat trick at the 19th annual Bill-

board Music Video Awards, held
(Continued on page 104)

MTV, Box To Bow
Multiplex Channels

B BY CARLA HAY

LOS ANGELES—The music in-
dustry is reacting with guarded
optimism to the official announce-
ments from MTV Networks and
the Box regarding their launch of
“multiplex” digital channels, focus-
ing on specific musical genres. If

(Continued on page 98)

Internet Exposure
Ups Profile Of Clips

B BY DOUG REECE

LOS ANGELES—The growing
presence of music videos on the
Internet stands to be a boon for
record labels looking for alternate
means of exposure for their artists,

(Continued on page 98)
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Kickoff Of '98 Chart Year Brings Changes

Labels’ Nashville Divisions Will Now Be Delineated

The start of the 1998 chart year,
which begins with this issue, brings
changes to Billboard’s charts. The most
significant finds Billboard delineating
Nashville divisions from same-named
pop labels. Other changes bring a
streamlining of references to sound-
track-related singles, along with the
introduction of updated vernacular in
the magazine’s chart legends.

On charts that are not country-music
specific, such as The Billboard 200, Hot
100 Singles, and Top Pop Catalog Al-
bums, the label listings for singles or
albums from autonomous Nashville divi-
sions that have the same name as that
of a pop label will now be differentiated
with the parenthetical inclusion of the
word “Nashville.” For example, Shania
Twain titles will be credited to “Mer-
cury (Nashville)” rather than “Mer-
cury.”

The change in label designations will
allow Nashville rosters to show up as
stand-alone labels in the label standings
in next year’s Year in Music issue. The
shift also levels the playing field for the
pop labels that have different names than
those of their Music Row cousins, as hap-
pens with Capitol and Capitol Nashville,
or Arista and Arista/Nashville. Listings
on the country charts, however, will re-
main unchanged.

“Differentiating the listings of
autonomous Nashville divisions will
enable country’s hottest labels to earn
their own place in the sun in the Year in
Music label standings for The Billboard
200 and Top Pop Catalog Albums, while
sorting out an apples-and-oranges prob-
lem in comparing the pop labels’ chart
performances,” says Geoff Mayfield, Bill-
board’s director of charts.

Also starting with this issue, the field
in chart legends that previously read
“Label” will now read “Imprint,”
change that also will be reflected in this
year’s Year in Music issue, dated Dee. 27.
Weekly and biweekly sales charts will
continue to carry a “Distributing Label”
field to mark cases in which the selling
label is different than that of the listed
imprint, while weekly radio charts will
continue to print a “Promotion Label”
field. However, the umbrella promotion-
label, distributing-label, and marketing-
label categories, which previously ap-
peared in the Year in Music issue, as well
as Billboard’s periodic genre spotlights,
will now simply be referred to as

“Labels.”

This issue’s charts also see a simplifi-
cation in the listing of soundtrack singles,
with such entries being listed simply by
song title.

“In our previous policy, we only list
soundtrack references when they ap-
peared on a single’s label copy, which

made this an arbitrary designation. The
soundtrack references also leads to
potential confusion when a single appears
on both a soundtrack album and an
artist’s own album,” Mayfield explains.

Henceforth, movie titles will only be
listed on singles charts when they are
actually part of a song’s title.

‘Stone’ Gathers Supporters. Paul McCartney'’s critically acclaimed symphonic work
“Standing Stone” premiered to a sold-out audience Nov. 19 at New York's Carnegie Hall. The
event, sponsored by Merrill Lynch, raised $75,000 for VH1/Time Warner Cable's “Save The
Music,” an mitiative to restore and maintain music education in public schools, and an addi-
tional $75,000 for the Liverpool Institute of the Performing Arts. Before the Carnegie Hall
show, McCartney presented the $75,000 check on behalf of Merrill Lynch to John Sykes,
president of VH1; Barry Rosenblum, president of Time Warner Cable; Rudy Crew, chancellor
of the New York City Board of Education; and Tom Freston, president/CEO of MTV Networks.
Pictured in the top photo, from left, are Freston; Rosenblum; Sykes; McCartney; Steve Mur-
phy, president of Angel Records/EMI Classics; Paul Critchlow, senior VP of marketing and
communications at Merrill Lynch; and Crew. McCartney was also joined backstage by
staffers from EMI Classics, the label that in September released the London Symphony
Orchestra recording of “Standing Stone,” conducted by Lawrence Foster. In February, the
label will release a home video of the world premiere of “Standing Stone,” which took place
in London. Pictured in the bottom photo, from left, are Jay Landers, senior VP of A&R at EMI
Classics; Bernice Mitchell, senior director at EMI Classics; Murphy; McCartney; Deborah
Dugan, executive VP at EMI Classics; Aimee Gautreau, VP of sales and marketing at EMI
Classics; and Jennifer Perciballi, publicist for Angel Records/EMI Classics.

CANADIAN RAP

1 was disappointed in your omission of a
Canadian feature in your “Global Rap
Pulse—Word From The World” article in the
Nov. 22 Billboard rap spotlight. As a Canadi-
an firmly entrenched in the exploding scene,
I write you this letter with the hopes that you
will recognize this mistake and address it in
an upcoming issue.

The history and development of rap music
in Canada is the richest and deepest outside
of the U.S. From the late '80s, we brought
you such international successes as the
Dream Warriors, Maestro Fresh Wes, and
Michie Mee.

In the past year, we have seen Figure IV/
BMG Canada sign and release one of the best
groups in Canada, Rascalz. Rascalz’s third
album, “Cash Crop,” has sold over 20,000 units
to date in Canada alone. They recently record-
ed two tracks with hip-hop legend KRS-One

LETTERS

for their upcoming new album. Look for Ras-
calz’s new set to be released worldwide via var-
ious outlets within the BMG family.

Also, 1997 saw the launch of the first co-
venture/label deal in Canadian history. EMI
Canada has backed Ivan Berry’s Beat Facto-
ry label. Beat Factory has released three
compilations of Canadian and R&B music in
the last year and a half since its inception.

U.S. majors have already recognized the
potential. Warner U.S. signed Toronto rap-
per Saukrates, who is scheduled for a second-
quarter release. Canadian dancehall legend
Carl Marshall has been signed to Island
Jamaica. Another Toronto native, Kardinall
Offishall, signed a publishing deal with Warn-
er/Chappell Music.

All this has spawned an influx of record-
breaking chart debuts in Canada’s Sound-
Secan chart. 1997 saw three U.S. urban releas-
es debut at No. 1 and countless others debut

in the top 10 and remair. there for weeks at a
time. This had never before been achieved.

Sol Guy

Director, International Artist Development

Arista Records

New York

Larry LeBlanc, Billboard’s Canadian cor-
respondent, responds: Many of the Canadi-
anrap acts mentioned have been featured in
Billboard in the past year. There was, for
example, a full profile of Ivan Berry’s Beat
Factory label emphasizing its compilation
series that dealt with Choclair, Whitey Don,
and Kardinall, whom Guy mentions. Recent-
ly we featured Canadion R&B singer Carlos
Morgan, and I did a major piece the previous
year on Carla Marshall. As well, there have
been several pieces in the past year in the
International section lambasting Canadian
A&R for ignoring R&B music.

Letters appearing on this page serve as a forum for the expression of views of general interest. The opinions offered here are not necessarily those of Billboard or its management.
Letters should be submitted to the Letters Editor. Billboard, 1515 Broadway, New York, N.Y. 10036.
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EMI Eyeing New Efficiencies In Wake Of ‘Flat Market’

W BY JEFF CLARK-MEADS
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JAZZ | CONTEMPORARY
* GREATEST HITS « KENNY G * ARISTA

NEW AGE
* TRIBUTE * YANNI * VIRGIN

CHRISTMAS
* SNOWED IN « HANSON * MERCURY

LONDON-—The EMI Group says sug-
gestions that it is about to shed jobs and
cut back its activities are unfounded.

The speculation arose because of a
phrase in the statement accompanying
the company’s interim figures released
Nov. 24 that said that, because of the
difficult world market, EMI “will con-
tinue to address the cost base of our
operations around the world.”

But chairman Sir Colin Southgate
tells Billboard, “People have leapt onto
the idea that we are going to slash a
thousand jobs—but it’s nothing like that
whatsoever.”

Southgate says the reality is that
EMI is reacting to a flat world market
by seeking new efficiencies.

“We are building a central distribu-
tion facility at Uden [the Netherlands]
for larger, bulk items,” Southgate says.
“That will obviously give us a lot

greater efficiency. and we have a pro-
gram of things like that which will
make us more efficient.”

Such efficiencies are made necessary,
he adds, by a market that Southgate
says is growing at 1% currently and
that will continue to rise at that rate
throughout next year. Southgate says
this conclusion is not just EMI’s per-
ception but is a common view across the
industry. “It’s not just EMI that thinks
this. Sony and Warner and PolyGram do
as well.”

In the six months to Sept. 30, the
EMI Group—which encompasses all
EMI Music labels and publishing com-
panies and the HMYV retail chain—had
revenues up 4.9% to $2.62 billion at con-
stant exchange rates, the company says.
However, operating profit fell by 4.5%
to $194.5 million. The company adds
that the strength of the British pounds
in which it reports reduced the real
value of revenues by $243 million to

$2.37 billion and operating profit by
$23.8 million to $170.7 million.

EMI Music had a decrease in operat-
ing profit of 3.6% at constant exchange
rates to $216 million on revenues up 3%
at $1.92 billion. At aciual exchange
rates, the company says, operating prof-
it was 14.6% down at $191.42 million on
revenues down 8.4% to $1.7 billion.

At HMYV, which includes U.K. book-
selling chain Dillons, first-half sales
rose 8.9% to $666 million. Sales were up
14.1% at constant exchange rates, the
company says. HMV had an operating
loss of $20.7 million, a result in line,
says the EMI Group, with expectations
for the quieter first half of the year. The
EMI Group points out, though, that in
comparable stores, HMV’s sales were
on average 3.2% ahead of market
growth. During the first half, HMV
added 6,000 square meters of trading
space to its global operations, the com-

(Continued on next page)
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(Continued from preceding page)

pany says.

Southgate says the fact that EMI
Music had its operating profit
reduced at a time when revenues
rose was largely a function of a
change in fortunes for the compa-
ny’s Japanese affiliate.

“Japan has gone from a substan-
tial profit in the first half of last
vear to a loss for this year,” says
Southgate. “It’s the biggest swing
we have.”

He notes that EMI is still in the
process of “revitalizing” its Japan-
ese management that it began in
May but adds that one of the rea-
sons for the poor showing there in
the first half was “a lousy release
schedule.” He expresses his confi-
dence, though, that the company
will be back in profit in the second
half of EMI’s fiscal year.

Southgate says the performance
of the Japanese company should be
seen against the background of a
total market down 12%. He notes
another area of difficult trading as
Southeast Asia, where, he says, the

‘If we’ve done
nothing else in the
last seven or eight

years, we have
improved
efficiency’
—Colin Southgate

market “is in the toilet, if I may put
it that way. It was 10% off in the
first half and is probably much
worse by now.”

The strength of the British pound
has also sucked imports into the
U.K. from continental Europe, he
states, whereas in times of a weak-
er pound, imports flowed the other
way. Southgate cites the U.S. mar-
ket as up by around 3.5%.

Within these conditions, he says,
EMT’s strong release schedule—
spearheaded by Spice Girls’ “Spice”
(the EMI Group’s top-selling
album, with 8 million units sold in
the period on top of 9.5 million sold
last year), Radiohead’s “OK Com-
puter,” the Rolling Stones’ “Bridges
To Babylon,” Sir Paul McCartney’s
“Flaming Pie,” and Meredith
Brooks’ “Blurring The Edges”—
raised the company’s global market
share in the six months by 1.6% to
“around 14%.”

Bolstered by this, Southgate says
he remains confident of EMI’s abil-
ity to survive a flat market. “I do
believe we are an extremely effi-
cient organization. If we’ve done
nothing else in the last seven or
eight years, we have improved effi-
ciency. Efficient organizations
always do better in these times. I
remain bullish.”

Southgate states that there have
been no offers to buy the EMI
Group despite its successful estab-
lishment as a stand-alone company
following de-merger from Thorn
EMI last year.

EMI reports in British pounds. The
exchange rate used in this story is
$1.70 to the pound.

BNOGES TO FRATLOW TOUR SAORIONED BT
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Knight’s Latest Legal Sethack
Brings Federal Prison Sentence

B BY CHRIS MORRIS

LOS ANGELES—AIlready serving a
nine-year state sentence on an assault
conviction and facing a U.S. probe
into his label’s business affairs, Death
Row Records owner Marion “Suge”
Knight was hit with an 18-month fed-
eral prison term on Nov. 24 here after
his probation in a 1994 weapons case
was revoked.

Following an agreement between
Knight’s attorneys and federal prose-
cutors, the record executive will serve
only six months of federal time: He was
credited with the year he has served in
state prison since L.A. Superior Court
Judge J. Stephen Czuleger revoked his
probation in the assault case on Nov.
26, 1996.

Knight will do his time in a federal
facility upon completion of his state
sentence. At the federal hearing, pro-
bation officer James Bouchard said
that Knight will end up serving 4%
years of his nine years of state time (he
is incarcerated in the Men’s Colony in

BMG Classics
Establishes New
Euro Structure

H BY JEFF CLARK-MEADS

LONDON—BMG Entertainment
International is placing its classical
operations in Europe into a new, conti-
nentwide structure.

The company says it is responding
to the new reality of the European
Union’s 15-nation single market with
the setting up of BMG Classics,
Europe, under Lars
Toft, currently
managing director
of BMG Denmark.
Based in Munich,
the new structure
will mean the head
of the classical divi-
sion in each Euro-
pean country will
report to Toft
rather than to the head of his or her
local BMG affiliate.

Toft will assume his new role once a
replacement has been found for him in
Denmark. In his new position, he will
report to Cor Dubois, president of New
York-based BMG Classics.

Dubois says that the new structure
recognizes the new order in Europe
and allows BMG to be more effective
with its international artist marketing
campaigns.

“This new structure will not only
position us perfectly to respond to the
rapidly developing EU market, but will
allow us to have a very focused, tar-
geted approach in repertoire develop-
ment and marketing for the adult con-
sumer we cater to,” says Dubois. “It
was only a matter of finding the right
executive who could both formulate the
new structure and implement it.”

Toft has been managing director of
BMG Denmark since 1994. Prior to
that, he was director of marketing and
sales for EMI-Medley in Denmark and
had been marketing manager, Europe,
for Warner Music International in
London from 1990-92.

A BMG statement says that in his
new role, he “will establish and main-

(Continued on page 97)

San Luis Obispo, Calif.); with the addi-
tion of the federal sentence, Knight
should remain behind bars until some-
time in early 2002.

Knight’s latest legal setback stems
from his role as a minor player in a
major 1994 drug case and is tied to a
1992 assault in L.A. and a much-report-
ed 1996 beating in Las Vegas.

In April 1994, Knight was named in
five counts of a wide-ranging federal
indictment handed up in Las Vegas.
The principal target of the indictment
was Ricardo Lorenzo “Ricky” Crock-
ett, the reputed kingpin of a large
cocaine-trafficking ring. Knight, who
was one of 30 defendants in the case,
was charged with illegally purchasing
two .40-caliber Glock pistols from

(Continued on page 105)

MIDEM Asia ’98 Is Being Moved To Bali

Switch From Hong Kong Is Aimed At Cutting Costs

B BY GEOFF BURPEE

HONG KONG—Relocating MIDEM
Asia to the Indonesian vacation center
of Bali from the business powerhouse
that is Hong Kong does not, at first,
sound like a way to reduce costs.

But officials at the Paris-based Reed
MIDEM Organisation (RMO), which
stages the annual West-meets-East
convention, contend that the venue
switch in 1998 will save participants
between 10% and 30% compared with
this year.

MIDEM Asia '98 is now due to be
held May 26-29 in the Sheraton Hotel
Convention Center in Bali’s Nusa Dua
resort; it was originally scheduled to
take place in Hong Kong earlier that
month.

Back To Basics. Former Brad bass player Jeremy Toback performed tracks
from his RCA solo debut, “Perfect Flux Thing,” at Irving Plaza in New York. Pic-
tured backstage, from left, are Bob Jamieson, president, RCA Records; Toback;
Jack Rovner, executive VP/GM, RCA Records; and Bruce Flohr, senior VP, A&R

and artist development, RCA Records.

Rock The Vote Still Rolling

Strides Made, Despite Lower Profile

B BY DYLAN SIEGLER

NEW YORK—Rock the Vote met with
little media attention in the time lead-
ing up to the 1997 elections. But while
some may have wondered what had
become of the organization—or just
plain forgotten about it—Rock the
Vote was quietly
and systematically
registering more
than 515,000 voters
and making plans
to further step up
its activities on a
wide variety of
fronts in 1998.

Says Donna
Frishy, acting exec-
utive director of Rock the Vote, “We
did not have as strong a media pres-
ence last year—we weren’t a new thing
anymore. But we were out there in the
community. We were in the faces of
young people, which is what really
counts.”

Among the organization’s initiatives
to reach youth were the new voter-reg-
istration phone number, 800-REGIS-
TER, and voter registration available
over the Internet.

Formed in 1990 by members of the
recording industry, Rock the Vote seeks
to educate young people aged 18-24
about current political issues, freedom
of speech, and the power of the vote.

FRISBY

Frisby, formerly development direc-
tor for Rock the Vote, is a leading can-
didate in the organization’s search for
a new executive director following the
departure of Ricki Seidman in August.
Identifying the need to reach chroni-
cally overlooked black and Latino
youth with the Rock the Vote message,
Frisby organized Rock the Vote’s ur-
ban-outreach initiative beginning in
1992 and, along with LL Cool J, found-
ed the organization’s Hip-Hop Coali-
tion for Political Power.

“People of color are not as familiar
with the Rock the Vote name,” says
Frisby. So in the last few years, the
Hip-Hop Coalition has tailored its cam-
paign to those of all races who identify
with hip-hop culture, holding political
“info forums” with artists and activists
like Chuek D., LL Cool J, and Farai
Chideya, as well as record company
executives like Hiriam Hicks, president
of Island Black Music. Forty R&B
radio stations took on Rock the Vote as
a public-service campaign, and volun-
teers focused on reaching traditionally
black college campuses and R&B com-
munities at the grass-roots level.

“One thing about urban and hip-hop
communities,” Frisby adds, “is that you
can’t tell people to just vote, because
they feel they're outside the system.”
Hence, plans for the Hip-Hop Coalition
in 1998 include continued cooperation

(Continued on page 105)

Moreover, a cross section of music
industry professionals polled by Bill-
board approve of the new site. “It’s a
wonderful idea,” says Harry Hui, Asian
regional VP of Warner/Chappell
Music, “in that it will help to demon-
strate Asia as a music culture beyond
Hong Kong.” The region’s industry is
“not only about Cantopop and Man-
dopop,” he adds.

Given the current turbulent state of
Asian economies, most executives say
the cultural significance of the venue
change is secondary to hard economic
realities. Mirko Whitfield, RMO’s
Asia/Pacific director of marketing and
sales, points to Hong Kong’s high infra-
structure costs. “The hotel prices [in
Bali] are as much as 40% less than
those in Hong Kong,” he says.

The show will be spread across four
days instead of three at a discounted
registration fee, according to RMO, and
the cost of an exhibition booth will also
be cut. This year, the price to exhibitors
of the first nine-square-meter unit was
29,350 francs ($5,140). For 1998, the
price will be dropped 12.5% to 25,500
franes ($4,473). The second nine-
square-meter unit is similarly dis-
counted, to 22,500 francs ($3,950).

Individual delegates, which at
MIDEM Asia '97 paid a registration
fee of 3,400 francs ($600), will next
year pay 2,450 francs ($430), 2 30% dis-
count. The greatest savings are
expected to come in travel packages,
currently being worked out with local
hoteliers, although RMO declines to
comment on specifics.

At Thai independent Bakery
Records, managing director Kamol
Sukosol Clapp says his initial reaction
to the venue change is positive (“a bet-
ter atmosphere”). But the choice of
locale pales in significance compared
with the harsh economic climate plagu-
ing Bakery’s local market, where the
value of the Thai baht to the dollar has
plunged more than 40% since August.
“I don’t know how the other countries
are faring,” he comments, “but here it
doesn’t look good.” Nevertheless,
Clapp says, he plans to attend the next
MIDEM Asia.

“Wherever they move to,” states
Leslie Mok, regional director of peer-
music’s Asian publishing operations,
“we are not there for vacation. We are

aiming to know more friends in the
industry. We spend several days [at
MIDEM Asial, and if the content is
good, [the event] is useful. MIDEM
should put more thought into the con-
tent.” He adds, “Many of the friends in
the industry didn’t feel that it was very
useful this year.”

“Bali is a great idea,” says Michael
Primont, managing director of the
China representative office of Cherry
Lane Publishing. “I think it will help
boost the flagging numbers from last
year. But I also think it will make it
more difficult for Chinese companies
to participate.”

As an Asian resort, Bali (2,000 miles
southeast of Hong Kong) is familiar to
many residents of the region and as
such holds little novelty value. “But
with the representatives from the U.S.
and the Europeans,” says Bakery’s
Clapp, “there’ll probably be fewer peo-
ple strolling the exhibition floors and
more deals being done on the beach.”

Government agencies that subsidize
national companies’ participation in
such trade events will not be concerned
with the venue switch, if the comments
of a spokesman at the U.K.’s Depart-
ment of Trade and Industry (DT1) are
typical. The agency supports events,
not locations, says the DTI officer, so
the move to Bali is not material.

At the British Phonographic Indus-
try, which coordinates its members’
involvement in MIDEM Asia, GM
Peter Scaping says, “My reaction is
that MIDEM organizers would not take
a frivolous decision. They have done
this [relocation] with due deliberation,
and I respect that.” This year, the U.K.
sent more companies (105) to MIDEM
Asia than did any other country.

James Fisher, general secretary of
the London-based International Man-
agers Forum, says there may be some
problems arising from Bali’s lack of
music-industry infrastructure. “Every-
thing they’re going to need, they’ll have
to import,” he says.

Fisher expresses surprise that the
convention was not shifted to Bangkok
or Singapore, where such an infra-
structure does exist. He empathizes
with those who find the decision to
move to Bali “frivolous” but adds that
the attractions of the site might attract

(Continued on page 104)

Word Nashville Dissolved

Targeted Country, Christian Markets

B BY DEBORAH EVANS PRICE

NASHVILLE—Word Entertainment
has dissolved Word Nashville, the 2-
year-old country label that created and
marketed music for both the main-
stream country and Christian retail
markets.

The label’s roster included Brent
Lamb and Skip Ewing, but one of the
primary functions of Word Nashville
was to release mainstream country
product from outside labels into the
Christian Booksellers Assn. (CBA)
market via Word Distribution.

Word will continue to offer Lamb’s
and Ewing’s albums as well as projects
by other labels’ mainstream acts
(Collin Raye, Kenny Rogers, and Ricky
Van Shelton) that Word Nashville was
working in the CBA market. The label
has nine albums in the pipeline, includ-
ing three various-artists albums,
“Hymns From The Ryman” and the

Sony Nashville releases “Common
Ground” and “Gospel Super Hits.”

Word president Roland Lundy was
unavailable at press time but has said
publicly that the closing is due to
Word’s desire to put all its resources
into strengthening its role as a Christ-
ian label.

GM/VP Jeff Teague, who is leaving
the company with the label’s closure,
plans to take the strengths of Word
Nashville and resurrect them in a new
environment. “This gives me the oppor-
tunity to take the dual-market country
concept into a broader arena,” Teague
says. He is speaking with a variety of
potential mainstream partners.
Teague’s goal is to build new country
projects and drive them back to the
Christian retail market through Word.

Word Nashville director of market-
ing Rick Bowles and public relations
coordinator Kimberly Eaton lost their

(Continued on page 105)
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Bl BY SHAWNEE SMITH

NEW YORK—In celebration of
Black History Manth in February,
Rhino Records has established “Black
History In Music: Songs Of A Peo-
ple,” a monthlong curriculum for high
school social studies, history, and cre-
ative writing classes.

Developed by Lifetime Learning
Systems, a Stamford, Conn.-based
creator, producer, and distributor of
privately sponsored educational
materials, “Black History In Music”
highlights African-Americans’ cre-
ations and contributions to American
history and music—including jazz,
classical, rock’n’roll, blues, soul, reg-
gae, funk, disco, rap, and hip-hop—
through weekly lesson plans.

“Music relates to specific time
periods,” says Quincy Newell, senior
product manager and urban catalog
development director at Rhino. “The
Civil Rights movement inspired the
music of that time, and vice versa.
That is the component we are using
to educate the children about music.”

Newell says Rhino brought in Life-
time Learning Systems to make the
curriculum credible. The current ab-
sence of musical programs in many
publie schools sparked the effort, he
adds.

“We didn’t want to make it mar-
keting intensive,” says Newell, noting
that the label owns the catalog or has
licensed the use of many of the
artists involved through reissue and
compilation agreements. “Our main
purpose is to educate kids and teach

R&B Acts Are Basis For
Rhino School Curriculum

them [about black history] using
music as a basis vs. just history.”

Set to begin in February, the cur-
riculum will be distributed to 10,000
high schools in urban areas across
the country. Teachers will receive a
curriculum pack that includes a four-
page guide and four reproducible stu-
dent activity worksheet masters.

Class activities inelude “A Tour of
The Music,” which gives students a
background on many American
music styles that were influenced or
shaped by African-American artists.
The assignment encourages students
to work in groups to research one of
the styles in depth and prepare an
oral presentation for the class.

“Build A Black Music Time Line”
helps students develop an under-
standing of how different styles of
music are associated with different
events and periods in history, allow-
ing students to create a personal time
line to associate various songs or
music styles with experiences or
periods in their own lives.

“The Featured Artist Is...,” the
last assignment, examines different
artists’ musical styles and the influ-
ences that helped create them. Class
presentations will explore both per-
sonal and musical experiences of the
artists.

Featured artists in the curriculum
include Aretha Franklin, Otis Red-
ding, Sugar Hill Gang, John Coltrane,
Charles Mingus, Booker T. & the
MG’s, Ray Charles, Curtis Mayfield,
the Isley Brothers, Grandmaster

(Continued on page 89)

Persian Classical Music Finds U.S. Ears
Labels Exposing Eastern Sounds To The West

l BY BRADLEY BAMBARGER

A Baedeker as well versed as the
“Rough Guide To World Music”
doesn’t include a tour of the tradi-
tional Persian art, and no pop stars
have plundered its charms. But Per-
sian classical music is a trove of bur-
geoning appeal, as international
travel has become easier for Iranian
artists and enterprising labels have
begun to issue their work to grass-
roots acclaim.

One such label, the Los Angeles-
based Kereshmeh Records, has a
catalog full of prime Persian classi-
cal albums, including titles by such
veteran masters as setar virtuoso/
composer Hossein Alizadeh, vocal-
ist Shahram Nazeri, and instrumen-
talist/vocalist Mohammad Reza Lot-
fi. In early February ’98, Keresh-
meh has an album due from the
young kamancheh (spike fiddle) vir-
tuoso Kayhan Kalhor, the inspired
live set “Eastern Apertures” with
percussionist Morteza Ayan.

A rare solo feature for the haunt-
ing sound of the kamancheh, “East-
ern Apertures” is an ideal introduc-
tion to the special character of
Persian classical music. Kalhor
explains that the art is bound up in
Persia’s “very long, complicated
social history. That history gives the
music a unique depth. Like an old
man speaking, it is the voice of
experience.”

A rising star in Persian classical
music, Kalhor also has a solo set due
next April on Traditional Cross-
roads/Rounder. Earlier this year,

Kalhor teamed with Indian sitarist
Shujaat Hussain Khan and percus-
sionist Swapan Chaudhuri for an
exploration of the common roots of
the Persian and North Indian tradi-
tions on the Shanachie album
“Ghazal: Lost Songs Of The Silk
Road.” This month, he travels to
India to record a follow-up to that
soulful, pioneering hybrid, with the
disc due next fall.

Kalhor describes “Ghazal” as “a
path between two cultures,” on
which the intricate beauties of the
Hindustani raga and Persian dast-
gah merge spiritually and aestheti-
cally. And, he adds, with their
searching, meditative qualities,
these ancient musical cousins also
touch many Westerners similarly.

Isabel Soffer, associate director of
the New York-based World Music
Institute and executive producer of
“Ghazal,” says she thinks Persian
classical music has the potential to
be as popular as North Indian clas-
sical in the West. “For Iranians
here, the music has a real cultural
significance—they’re brought up
with it; it means a lot to them. But
in the hands of a master, Persian
classical music is breathtakingly
beautiful in a way that’s apparent to
most anyone.”

For the first decade after the
Islamic revolution in Iran in the late
’70s, many musicians had a hard
time performing at home, so they
traveled to Europe to play concerts
and record. Persian classical artists
have since built a considerable fol-
lowing in Germany, France, and

INXS’ Hutchence Mourned In Australia, Worldwide

H BY CHRISTIE ELIEZER

SYDNEY—Australian Prime Min-
ister John Howard summed up the
national mood here over the death of
INXS front man Michael Hutchence
with the comment, “It takes from
the Australian and world rock scene
one of our most gifted and talented
performers, and it’s a very tragic
event.”

Radio stations across the land
block-programmed INXS music and
opened their lines to callers in the
wake of the singer’s death Nov. 22
here.

Newspapers also devoted up to
four pages to the tragedy for the
first few days. and fans set up a
shrine of flowers, letters, and can-
dles outside the Ritz Carlton hotel
in Sydney, where a staffer found the
body of the 37-year-old Hutchence
hanging from a belt in his fifth-floor
suite.

A stunned Australia went into
mourning. Hutchence, its first

international rock star, reflected
the country’s seif-image as young,
vibrant, and globally successful. In
1987, INXS’ Atlantic album “Kick”
sold 9 million copies. The band
headlined a sellout date at the
72,000-capacity Wembley Stadium
in London.

Hutchence epitomized the good-
looking rock star who dated high-
profilers, including supermodel
Helena Christensen and singer
Kylie Minogue. He also enjoyed an
intellectual appeal, with poetry
readings, art movie appearances,
and underground dance project Max
Q. He had been working for three
years on a solo album with contri-
butions from U.K. dance producer
Bomb The Bass and the Heads’ Tina
Weymouth, Chris Franz, and Jerry
Harrison.

An autopsy Nov. 24 found that the
singer died by hanging, but a coro-
ner’s report, to determine if
Hutchence’s death was suicide, will
not be made available for two

INXS

weeks. His funeral was to be held
Nov. 27.

Among the artists Hutchence was
close to was U2’s Bono, who remem-
bered the singer from the stage of
U2’s Nov. 23 concert in San Antonio,
Texas. Before playing “I Still
Haven’t Found What I'm Looking
For,” Bono asked the audience to
remember Hutchence, saying, “He
was a good friend, and he was one of

us. We're thinking about him today.”
The pair had met years earlier at
the Sunset Marquis hotel in Los
Angeles and had spent much time
together over the years.

INXS was to launch the Aus-
tralian leg of the band’s 20th-
anniversary tour three days after
Hutchence’s death. On Hutchence’s
arrival at Sydney airport to a bar-
rage of TV cameras prior to tour
rehearsals, he was asked, “Got any
surprises in store, Michael?” He
playfully seized the reporter, shook
his shoulder, and said, “Always sur-
prises in store, mate. Always sur-
prises in store.”

He had been in good spirits,
including at rehearsal with the band
at ABC-TV studios. Although the
act’s current album, “Elegantly
Wasted” (Mercury), had not chart-
ed well, the tour was a sellout in
Sydney and Melbourne, Australia,
according to the Frontier Touring
Co., and shows in the other states

(Continued on page 89)

y -
Persian classical musician Kayhan
Kalhor collaborated with Indian artists
Shujaat Hussain Khan and Swapan
Chaudhuri on the Shanachie album
“Ghazal: Lost Songs Of The Silk
Road.” Pictured, from left, are Chaud-
huri, Kalhor, and Khan.

Scandinavia, with such European
labels as Ocora, Buddha, and Nim-
bus essaying the genre.

With political tensions between
Iran and the U.S. having eased in
the past few years, Persian music
seems poised for a renaissance in
North America, particularly on the
West Coast, where there is a sizable
Iranian-American population. The
34-year-old Kalhor lives in Brook-
lyn, N.Y., and has toured the coun-
try many times. He just completed a
13-city trek with the Dastan
Ensemble in support of Nazeri and
plans solo shows for next summer,
as well as a tour of the U.S. and
Europe with Khan and Chaudhuri
next fall.

Soffer says the World Music Insti-
tute has had increasing success with
its New York concerts with such
Persian maestros as Nazeri and
Alizadeh. This past spring, an event
featuring Alizadeh and Kalhor
packed the 850-seat Symphony
Space. Also, the organization’s con-
cert and catalog sales of albums by
Persian classical artists have been
brisk, including such Kereshmeh
titles as “The Abu-Ata Concert,” a
stirring classic of traditional Per-
sian song with Lotfi accompanying
vocalist Mohammad Reza Shajarian,
and Alizadeh’s landmark “NeyNa-
va,” a sublime lament for ney flute
and orchestra that’s the most
famous composition in modern Per-
sian classical music.

Distributed by City Hall in the
Western half of the U.S. and Twin-
brook on the East Coast, Keresh-
meh’s rich catalog features sundry
other vocal and instrumental discs.
Some of the standouts include the
popular “Mystified,” Nazeri’s tex-
tured album of Sufi songs on the
mystical poetry of 13-century Per-
sian poet Mowlana Jelaluddin Rumi;
“Mystery Of Love,” with a contem-
plative Lotfi captured live in Copen-
hagen singing and playing the lute-
like setar and tar; “Torkaman,” a
disc of dynamic solo improvisations
by Alizadeh on setar; and “Dawn,”

(Continued on page 89)
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Indonesia’s Dewa 19 Eyes Global Audience With ‘Stars’

l BY DEBE CAMPBELL

JAKARTA, Indonesia—One of this
country’s top pop acts, Dewa 19 is con-
templating a move onto the internation-
al scene with two top-selling albums
and a host of awards under its belt.

Dewa 19 is getting ready for the Jan-
uary release of its fifth album, “Bintang
Lima” (Five Stars), as well as solo
albums by two band members. The
group members are denying that the
solo projects will lead to the breakup of
one of this market’s success stories.

The band could also be in line to add
another award to its name, with a nom-
ination for best pop group at the
Anugerah Musik Indonesia (Indonesian
Music Awards) Saturday (29).

This band of young self-trained musi-
cians—all members are now between
the ages 24 and 27—started out in 1987
playing international top 40 hits in
Jjunior high. The group’s name comes
from the first initial of each original
member’s first name—Dhani Manaf
(keyboards, vocals), Erwin Prasetya
(bass), Wawan Abi (drums), and Andra
Ramadhan (guitar). Queen, U2, and
Toto were their inspiration, says Manaf.
They drifted into jazz and later pop/
rock and, after high school, began writ-
ing their own music and lyries, with the
addition of vocalist Ari Lasso. Since
they were all age 19 then, they became
Dewa 19.

The group’s first single, “Kangen”
(Missing You), distributed by PT
Aquarius Musikindo, was released in
1992. It rocketed up the local radio and
magazine charts; the self-titled album
from which it was taken sold more than
300,000 copies in its first six months,
according to the distributor. The hit was
followed by “Selamat Pagi” (Good
Morning), “Swear,” and “Kita Tidak
Sedang Bercenta Lagi” (We Aren’t In
Love Anymore). The act garnered the
best newcomer group and best alterna-
tive rock at the BASF Awards that year.

“Kangen” was an instant hit, and
with the success of further tracks on
the first album, it was the single that
launched Dewa 19’s career, says Aquar-
ius Musikindo’s A&R director, Iman
Sastrosatomo. Having multiple hits off

Dewa 19 is getting ready for the January release of its fifth album, “Bintang Lima” (Five Stars). The band is nominated for
best pop group at the Anugerah Musik Indonesia (Indonesian Music Awards) Saturday (29).

one album was almost unprecedented,
which demonstrated a wide acceptance
of the album and the group, Sas-
trosatomo says. “Since then, their
achievement has only been greater and
greater,” he says.

On the second album, 1994’s “Format
Masa Depan” (Format Of The Future),
singles “Aku Milikmu” (I Own You),
“Mahameru” (Grand Mountain), “Deasy;”
and “Still I'm Sure We'll Love Again” hit
the charts, while album sales surpassed
250,000, according to Aquarius market-
ing manager Arie Widjaja. Sastrosatomo
adds that “Format” did not feature heavy
promotion, but that the band did tour
extensively in support of it.

The third album, 1995’s “Terbaik-
Terbaik” (The Best), charted new hits
including “Cukup Siti Nurbaya”
(Enough Isolation), “Satu Hati” (One
Heart), “Restoe Boemi” (Blessings Of
Earth), and “Cinta Membawamu Kem-
bali” (Love Brings You Back To Me).
The set sold 400,000 units and helped
the band win the best rock musie, best
arranger, and best recording group
awards from BASF that year, as well as
a nomination for MTV Asia’s Viewers
Choice Award.

Soon after, Wong Aksan replaced Abi
as drummer. With the release of “Pan-
dawa Lima” (Five Brothers Of Pan-
dawa) in January, the single “Kirana”

RECORD COMPANIES. Capitol
Records in Hollywood, Calif., names
Liz Heller executive VP of new
media and Charles Goldstuck exec-
utive VP of finance. Heller was a
senior VP, Goldstuck will continue
his duties as CFO.

David Santaniello is promoted to
VP of special marketing at Colum-
bia Records in New York. He was
senior director of special market-
ing.

1500 Records in Hollywood
appoints Todd Sievers co-GM/head
of radio promotion. He was com-
mercial radio promotions manager
at Three Artist Management.

A&M in Hollywood names Keith
Thompson director of product
development. He was director of
A&R and marketing at Blue
Note/Capitol.

Atlantic Records in New York
names Jim Welch director of A&R
and Eric Wood director of sales.
They were, respectively, director of

HELLER GOLDSTUCK
A&R at Columbia Records and GM
at Tower Records.

Barbara Fairbairn is promoted
to regional sales manager at Geffen
Records in Miami. She was local
marketing manager.

Atlantic Nashville names Jen-
nifer Shaffer West Coast promotion
manager. She was manager of
national alternative promotion at
Sony Music.

Deborah Castillero is appointed
manager of English-language prod-
uct at Sony Music Puerto Ricp. She
was cross-cultural/Hispanic mar-
keting consultant at DC Consulting.

(Gorgeous) was unleashed. Videos and
airplay made it a hit, according to
Aquarius’ Sastrasatomo. One month
later, 300,000 units had been sold, mak-
ing “Pandawa Lima” the fastest-selling
album for any group in the last decade,
according to Aquarius Musikindo.

Sales of the album have reached
700,000, says Widjaja, with the release
of two follow-up singles and videos,
“Aku Disini Untuk Mu” (I'm Here For
You) and “Kamula Satu-satunya” (You
Are The One). “Kirana” garnered a
MTV Asia’s Viewers Choice nomination,
and in June, the band earned the
Indonesian Journalist Assn.’s most pop-
ular and productive band award.

“It’s difticult for a band to maintain
its popularity, but Dewa 19 has man-
aged to do it and has won awards all
along the way, from the first album,”
says Sastrosatomo. “They just get bet-
ter and better. The market demon-
strates the confidence that thisis a
great band.”

“Pandawa Lima” is selling like hot
cakes in Indonesia, confirms Widiana
Hartawan, merchandising coordinator
for PT Disc Tara, which operates 39
stores in Indonesia. “It is a very impor-
tant album for us. [Buyers] are crazy
about Dewa because the first album was
such a hit and [the band is] all over MTV
and many print advertisements.”

EXECUTIVE TURNTABLE

SANTANIELLO

SIEVERS

Howard Nelson is appointed
director of integrated music at Sony
Wonder/SMV in Santa Monieca,
Calif. He was director of advertis-
ing at the Disney Channel Mag-
azine.

Mike Chapman is named South-
west regional promotion manager at
Asylum Records in Nashville. He
was an independent radio consul-
tant.

Penalty Recordings in New York
names Mr. Mayhem A&R rep/cre-
ative director, Amir Thornell video
commissioner, and Jill Karagezian
director of video promotion. They

Channel V has also supported the act.
It played “Kirana” five times a day on
its international beam to Southeast
Asia.

“It’s a very good video, very good
musie, and it also incorporated tradi-
tional elements,” says Jeff Selamatu,
manager of music programming for
Channel V. “It stood out by virtue of its
quality. They’re definitely not a garage
band but a well-produced, well-put-
together act.”

Manaf calls the group’s music “pop
2000”—rock with an alternative teel.
The music is “heaven sent,” says Manaf.
“It’s not something you can force. A
good song is like a fever, it comes ail at
once, suddenly.”

Each band member has become
increasingly involved with the creative
process. The lyries are mostly love
songs, both the painful and the positive.
“The more pain you make, the more
people like it,” says Manaf with a shrug.

“Our fans from Australia say these
songs would sell well in Australia in
English,” Manaf adds. The band wasn’t
happy with previous English record-
ings. “Even to me, the English sounds
funny,” says Manaf, and vocalist Lasso
agrees. To tap the international market,
the band realizes that it must write and
sing in English, changing the lyrics on
existing songs or looking for an addi-

tional vocalist with more distinctive
English diction. “We believe our latest
songs, in English, would be well accept-
ed,” says Manaf.

With professional entertainment
management difficult to find in Indo-
nesia, the group leaves album promot-
ing and video production to Aquarius
Musikindo and manages itself, includ-
ing handling concerts, press, and a
10,000-member fan club. Manaf sees a
potential for merchandising income.

Inthe company’s stable of 50 artists,
Dewa 19 is by far the biggest, says
Aquarius Musikindo’s Widjaja. “We
work with the band to maintain its pop-
ularity in the market, monitoring press
and publications to correct impressions,
alter what is being delivered or per-
ceived,” he says.

With early 1998 release of “Bintang
Lima” in the works, Lasso and Manaf
have recorded solo albums. The band is
on tour throughout Indonesia until
December, leading up to the release of
the solo albums by early next year.

Manaf says some fans are angry
about the pending solo albums. “They’re
afraid these will break up the band. We
think of it as a trilogy with Dewa in the
middle, Ari’s softer solo album, and my
harder rock album offering the full spec-
trum for fans,” says Manaf.

Manaf’s solo set, “Ideologi Sikap &
Otak” (Response And Brain Ideology),
is backed by Ahmad Band, with Dewa’s
guitarist Ramadhan, Netral Band’s
drummer Bemo and bassist Didi.
Lasso’s as-yet-untitled easy-listening
album includes five songs produced by
Manaf. Both solo sets are being re-
leased by Aquarius Musikindo.

Manaf says the solo projects will not
affect the band’s career and reaffirms
that the members are in it for the long
term. “If we can have a career of 15
albums, we will be satisfied,” he adds.

With no break during five years of
hard work, the band plans a six-month
sabbatical soon and may go to Los
Angeles to study recording and take in
the show-biz ambience.

Assistance tn preparing this story was
provided by Geoff Burpee in Hong

Kong.

WELCH

THOMPSON

were, respectively, a DJ, production
assistant at Big Dog Films, and
executive director of the Music
Video Assn.

Ignition Records in New York
appoints David Jansen director of
A&R/alternative marketing, Hillary
Siskind national director of publici-
ty, and Liz Koch manager of alter-
native radio promotion. They were,
respectively, A&R rep at Slab
Recordings, national manager of
publicity at EMI Records, and Los
Angeles college rep at EMI Records.

PUBLISHING. Kim Frankiewicz is

FRANKIEWICZ

CHIN-DAVIS

named VP of international at MCA
Music Publishing in New York. She
was a managing director of MMZ
Music.

Peermusic in San Francisco
appoints Donna Chin-Davis corpo-
rate affairs officer. She was assis-
tant to the president.

RELATED FIELDS. Henry Blaukopf
is named director of business devel-
opment and artist relations at the
firm Spitz, Friedman, Libien, &
Gottfried CPAs. He was director of
sales at Arkadia Records/V.I.LE.W,
Video.
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Tango Turns Toward The Mainstream
Music In The Spotlight Via Ma Set, New Film

B BY BRADLEY BAMBARGER

NEW YORK—The tango has come a
long way since its gestation more than
100 years ago as a diverting soundtrack
for the bars and brothels of Buenos
Aires. In the past decade or so, the
music has been performed in concert
halls around the
world by musicians
of international
renown, with the
primary impetus
being the pioneer-
ing, ever-popular
nuevo tango com-
positions of the late Astor Piazzolla.

Every few months seems to bring a
new Piazzolla tribute by a great classi-
cal or jazz musician. Violinist Gidon Kre-
mer recently issued his second acclaimed
homage to Piazzolla on Nonesuch, for
instance, and cello star Yo-Yo Ma has an
album of the master’s compositions just
out on Sony Classical. But Ma’s “Soul
Of The Tango” is aligned with a venture
that may help fuel the tango fire even
further: “The Tango Lesson,” a new
feature film by Sally Potter (“Orlando”)
that glorifies the dance and romance at
the root of the tango art.

Treading a fine line between fact
and fiction, “The Tango Lesson” traces

Piazzolla Live
Captured On
Milan Series

NEW YORK—Grand tributes to
Astor Piazzolla by such classical
artists as Yo-Yo Ma and jazzers like
Al DiMeola may continue to prolif-
erate, but the late nuewvo tango mas-
ter’s own recordings are still the
real deal and very much in demand.
So in demand, in fact, that dozens
of unauthorized live recordings
from as many labels clog the Piaz-
zolla bin in most shops.

Milan Records CEO Emmanuel
Chamboredon—who also guides
the Piazzolla estate—aims to clar-
ify the late composer’s catalog by
not only seeking to eradicate these
unsanctioned recordings but by
forging a series of definitive live
albums.

The first four discs in Milan’s live
Piazzolla series include the superi-
or-sounding and artfully packaged
“Muerte Del Angel,” featuring
Piazzolla and his quintet, recorded

SONY
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CLASSICAL
™

in 1973 in their native Buenos
Aires; “Concierto De Nicar,” with
Piazzolla and the Orquesta Filar-
monica, from '83; the two-disc “Lib-
ertango,” with Piazzolla’s classic
quintet, from '84; and “Tres Minu-
tos Con La Realidad,” with his El
Sexteto Nuevo Tango, from ’89.
“We want to publish a collection
of 10-12 albums that presents As-
tor playing his musie in prime, the-
ater conditions,” Chamboredon
says. “It won’t necessarily survey
his complete works, but when we're
done with the series, I think it will
give listeners a very good indication
(Continued on next page)

YO-YO MA

the learning experience of a British
filmmaker in an affair with her Argen-
tine dance tutor. Potter—an accom-
plished dancer who co-stars in the film
with Pablo Veron—first experienced
the tanga a decade ago in London.

“When I heard the tange,” Potter
recalls, “it was, ‘Where has this music
been all my life? I loved it for its com-
bination of musical complexity and
emotional directness. The rhythms are
driving, the tunes are so soulful. The
tango is very exciting.”

Before making “The Tango Lesson,”
Potter made pilgrimages to Buenos
Aires and “danced the night away” in
the tango clubs. She eventually re-
turned to shaot “The Tange Lesson”
there, as well as in London and Paris.

“The Tango Lesson” premiered in
mid-November in New York and Lon-
don and will bow Dec. 25 in Los Ange-
les. The Adventures Pictures film is set
for wide release early next year. Al-
ready in stores is the Sony Classical
soundtrack to “The Tango Lesson,” a
beautifully packaged, weli-annotated
disc that combines vintage tango re-
cordings with fresh takes on the genre
to provide a worthy anthology.

One track on “The Tango Lesson”
features Piazzolla the bandoneon vir-
tuoso backed by an orchestra on his
classic “Libertango,” from 1974. And
in a characteristic bit of Sony Classi-
cal movie/music synergy strategy, Ma’s
version of “Libertango” appears not
only on his “Soul Of The Tango” but on
“The Tanga Lesson,” in subtly differ-
ent form. Potter also shot a videoclip
for “Libertango” that features Ma and
seenes from the film in counterpoint.

“These were two completely sepa-
rate projeets that just happened to
come together through a happy coinci-
dence of timing,” explains Sony Clas-
sical president Peter elb. “ ‘The
Tango Lesson’ should help make the
music more accessible and vibrant to a
broader public—people beyond the
usual Latin or classical music buyers.
And the connection with an artist of
Yo-Yo Ma’s caliber certainly couldn’t
hurt the fiim's reception.”

The video for “Libertango” is slot-
ted for the Bravo channel to help pro-
mote “The Tango Lesson,” and the
video was also serviced Lo European
outlets and tango clubs around the
world. The cellist is also performing
Piazzolla on a five-city U.S. tour this
month, including a Dec. 9 date at the
Supper Club in New York.

With arrangements by Jorge Calan-
drelli, “Soul Of The Tango” has Ma
playing with bassist Hector Console (a
veteran of Piazzolla’s '8(Gs quintet), ban-
donedn soloist Nestor Marconi, classi-
cal pianist Kathryn Stett, and the gui-
tar duo of Sergio & Odair Assad,
among others. Beyond “Libertango,”

the repertoire includes mellow-toned
cello transcriptions of such Piazzolla
favorites as “Milonga Del Angel,”
along with the cello feature “Le Grand
Tango,” originally composed for the
great Mstislav Rostropovich.

And in a bold move, “Soul Of The
Tango” features a ghostly duet between
Ma and Piazzolla, with Calandrelli
devising the piece around a tape of the
latter’s bandonedn soloing on the clas-
sic American Clave disc “The Rough
Dancer And The Cyclical Night,” from
1987. (Piazzolla died in 1992 in Buenos
Aires, at age 71.)

“The Tango Lesson” soundtrack in-
cludes the two versions of “Libertan-

(Continued on page 27)

Platinum Doors. The remaining members of the Doors are presented with a
plaque signifying sales of more than 45 million albums at a party at the Whisky a
Go Gc in Los Angeles. The party was to herald the refease of “Doors Box Set,”
which arrived in stores, via Elektra Entertainment, on Oct. 28. Pictured, from left,
are Steve Kleinberg, Elektra senior VP of marketing; the Doors’ John Densmore,
Robby Krieger, and Ray Manzarek; Doors’ producer Bruce Botnick; Doors” man-
ager Danny Sugarman; and Dane Venable, Elektra senior director of marketing.

BRING US THE FIGGY PUDDING: It’s that time of
year when I turn my thoughts to the stack of new hoii-
day albums gathering on my desk. As usuai, some are
golden, others are lumps of coal.

“YH1 Presents RuPaul: Ho Ho Ho,” RuPaul
(Rhino): The inestimable RuPaul holds forth on his first
Christmas album. Whether you're tippling the spiked
eggnog or not, “RuPaul The Red-Nosed Reindeer” is sure
to elicit a few guffaws, as is “All I Want For Christmas,”
which is a litany of plastic surgery requests. A noveity
record to be sure, but funnier than

Fresh From Santa’s Music Workshop:
Some Sets For The Naughty, Most Nice

Petts, Cogsworth. Lumiere, and, of course, Belle. How-
ever, buyers should note that this also contains non-
Christmas tunes featured in the video, so those looking
for unending holiday melodies will be brought up short
here by such tunes as “Don’t Fall In Love” and “A Cut
Above The Rest.” The obligatory Disney treacly movie
ballad, “As Long As There’s Christmas,” is provided here

courtesy of Peabo Bryson and Roberta Flack.
“The Gift,” Jim Brickman (Windham Hill): Already
achart-topper on Billboard's Top New Age Albums chart,
“The Gift” features piano man

most. However, he should have left
“You're A Mean One, Mr. Grinch”
alone. A word about the CD jacket
art: The lovely message about cre-
ating one’s own family for the holi-
days is more than a little offset by a
photograph of Ru’s Christmas
panties around his ankles.

il

Brickman at his best, performing
lush arrangements of traditional
tunes. He throws in a few new
songs, “Starbright” with Kenny
Loggins; “Hope Is Born Again”
with Paint Of Grace; and the title
track, sung by Collin Raye and
Susan Ashton. They’re all fine, but

“Snowed In,” Hanson (Mer-
cury): It’s no surprise that Mer-
cury is eager to capitalize on this
sibling trio’s current heat by releasing a Christinas
album. The boys combine pop Christmas classics iike
“Merry Christmas Baby” and “What Christinas Means
To Me,” both delivered with great blue-eyed soul, and
such traditionals as the heavenly “Silent Night Medley”
with three new songs penned by the brothers, the best of
which is sentimental ballad “At Christmas.” All three
trade off on vocals, but Taylor Hanson’s voice, even after
changing, remains the strongest. Hanson's adult fans will
like this album, but the little girls will love it. Hey Han-
son, why so glum on the cover? It's Christmas!!

“Rockabye Christmas,” the Jingle Babies (Jingle
Cats Music): It pains me to no end to say this, but after
excelling with the Jingle Cats and the Jingle Dogs, cre-
ator Mike Spalla has hit a brick wall with the Jingle
Babies. Maybe it will appeal to parents of babies, but.it’s
likely to just seem irritating to most as this pieced-
together baby choir cries, peeps, sighs, laughs, gurgles,
and squeaks out Christmas melodies. The one saving
grace is “Dance Of The Sugarplum Fairies” which seems
to feature a single baby, as opposed to the cacophany of
infants on the other tracks. Go back to the animals, Mike.

“December Makes Me Feels This Way,” Dave Koz
(Capitol): Perfect for that Christmas brunch or fur the
calm after the cocktail party storm, Koz’s saxophone lilts
through a number of traditionals, including a folksy
“Have Yourself A Merry Little Christmas” and a lan-
guorous reading of “The Christmas Sang.” The sweet
title track features Koz singing with Warner Bros.
Nashville artist Victoria Shaw.

“Disney’s Beauty And The Beast: The Enchanted
Christmas” (Walt Disney): Tiny fans of “Beauty And
The Beast” will love this collection that accompanies the
new direct-to-video movie of the same name. Holiday tra-
ditionals are performed by such favorite Beasties as Mrs.

by Melinda Newman

the instrumentals work best. This
is the record to play when you want
to sit in the dark with just the
Christmas tree lights on after a long day of Christmas
shopping.

“Come On Christmas.” Dwight Yoakam (Reprise):
Few do sad as well as Yoakam, who makes it a blue yule
on the title track here. Luckily, good cheer is on the way
in the form of an irresistibly twangy “Run Run Rudolph,”
an organ-and-horn-drenched “I'll Be Home For Christ-
mas,” and high, lonesome “Away In A Manger.” Of course,
Yoakam can’t resist coming back and ending the album
with a lyrical downer, “Santa Car’t Stay.” However, if you
ignore the words and just focus an the uptempo rocka-
billy music and wall-of-sound production, it’s still possi-
ble to end the album on an up nate.

“Rhythm Of The Roof,” the Christmas Jug Band
(Globe Records): A litt'e rough around the edges, this
is the record to put in the jukebox at your favorite gin
mill, because, believe nie, it sounds better with a few
under your belt. It mainly consisis of parodies of tradi-
tional Christmas songs or other songs turned into
Christmas ditties (e.g., “Mr. Sandman” becomes “Mr.
Santa”). Of course, the keeper here is the weeper
“Daddy’s Drinkin’ Up Our Christmas.” Definitely not for
traditionalists

“A Very Special Christmas 3,” various artists
(A&M): This is the third installment of the holiday
series benefiting the Special Olympics. Like any multi-
artist album, there’s plenty to love here and plenty to
hate. On the plus side are Sting’s “I Saw Three Ships,”
Blues Traveler’s “Christmas” (notice how much John
Popper sounds like Cat Stevens . . . weird!), the Smash-
ing Pumpkins’ lilting “Christmastime,” and, surpris-
ingly, Chris Cornell and Eleven’s take on “Ave Maria.”
On the downside, there’s No Doubt’s silly “Oi To The
World” and Patti Smith’s morose, downright creepy
“We Three Kings.”
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PIAZZOLLA LIVE CAPTURED ON MILAN SERIES

(Continued from preceding page)

of Astor’s accomplishment.”

Piazzolla recorded little in the stu-
dio after the early '80s, aside from the-
atrical and dance scores and such spe-
cial projects as his classic trilogy for
the American Clave label and his

trendsetting col-

laboration with
(Nilan. the Kronos Quar-

tet for Nonesuch.
But he continued to concertize consid-
erably, and many of these shows were
taped for broadcast.

Chamboredon says the Piazzolla
Foundation is pursuing legal action
against several labels and publishers to
stop them from exploiting Piazzolla’s
popularity via radio tapes and other
unapproved sources. He adds, though,
that he and the Piazzolla family appre-
ciate the work of such labels as None-
such and Sony Classical to disseminate
Piazzolla’s legacy in good faith.

ASTOR PIAZZOLLA

1o ST

Nonesuch released Piazzolla’s “Five
Tango Sensations” with Kronos in
1991 and has gone on to put out two
lauded homages to Piazzolla by clas-
sical violinist Gidon Kremer. Next
year, the label plans to reissue Piaz-
zolla’s American Clave albums from
the '80s, “Zero Hour,” “The Rough
Dancer And The Cyelical Night,” and
“La Camorra.”

Sony Classical has Ma’s new Piaz-

zolla tribute, “Soul Of The Tango,”
along with the soundtrack to “The
Tango Lesson,” which features a few
Piazzolla tracks (see story, page 15).
Last year, Sony issued “Los Tan-
gueros,” a duet album of Piazzolla
material from classical pianist Eman-
uel Ax and former Piazzolla pianist
Pablo Ziegler.

The Canadian Just a Memory label
has released two three-disc boxed sets
of Piazzolla’s early and mid-period stu-
dio recordings, but the Paris-based,
BMG-distributed Milan has the most
wide-ranging Piazzolla catalog of any
label. Its backlist includes the film
score to “Sur” and treatments of Piaz-
zolla classics by the likes of Camerata
Bariloche and the Buenos Aires Sym-
phony.

With the four new live sets and the
recent soundtrack compilation “Tan-

(Continued on page 27)
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lT’S A SCREAM: Capitol Dimension has lots to shout about these days. On
Dec. 2, the label will release the soundtrack to “Scream 2,” this season’s
answer to the question of how many teen idols it takes to create a hit movie.
The Miramax film, directed by Wes Craven, opens Dec. 12.

The album is a coup for the label, which did not release the soundtrack to
the original “Seream” (those honors went to TVT Recaords). “We are kicking
in a massive radio and retail campaign to coincide with this release,” says
Clark Staub, Capitol VP of marketing. “It is one of the highest-profile pro-
jects for the holiday season.” Helping raise the profile for the “Scream 2”
soundtrack and movie is the cool $20 million in marketing money Miramax
has committed to the project. Staub says Capitol will complement that effort
with additional TV, radio, and print campaigns, as well as heavy co-op dollars
and “unavoidable” in-store signage. “This is a huge priority for us,” Staub
says. “With the first ‘Seream’ doing over $100 million at the box office and
‘Seream 2’ being one of the most anticipated films this year, there is a huge
upside for the soundtrack.”

To cateh the ears of as many members of the target 13- to 25-year-old audi-
ence as possible, Capitol is releasing a one-two-three punch of singles that
the label is filtering to different radio formats during three consecutive weeks.
The first single, “Scream” by Master P Featuring Silkk The Shocker, ships
to R&B radio in late November. A videoclip for that track has already been
accepted by MTV and is making its way to BET and the Box, according to
Staub. Headed to commercial alternative radio Dec. 2 is “Suburban Life” by
new Capitol act the Kottonmouth Kings, and Collective Soul’s “She Said”
will hit triple-A radio Dec. 8.

For Capitol, “Seream 2” is a catalyst not only to boost its reputation in the
soundtracks industry but also to boost he visibility of some of its home-grown
kin. The soundtrack is the first major-label appearance for Kottonmouth Kings,
whose debut Capitol album is due this spring. It also features Capitol acts Foo
Fighters with the previously unreleased track “Dear Lover,” Everclear with
a new version of its song “The Swing,” Less Than Jake with a cover of feel-
good theme “I Think I Love You,” and the John Spencer Blues Explosion.

Matador/Capitol bows its new soundtracks label, Matador Soundtracks,
with the Dec. 2 release of the soundtracks to “Welcome To Sarajevo” and
Miramax’s “Good Will Hunting,” featuring a score by Danny Elfman and
tracks by Luscious Jackson, among others. “Welcome” features previously
unreleased songs by Blur, Van Morrison, and Teenage Fanclub and an
unreleased instrumental from Massive Attack. Upcoming in January is a
second soundtrack to the music-filled “Boogie Nights.” which will feature
most of the remaining feel-good songs from the film that didn’t make it on to
the first Capitol album.

EXPERIMENTING WITH ELFMAN: To be counted in the realm of
remake successes, “Flubber,” Buena Vista’s updated version of the screwball
science flick “The Absent-Minded Professor,” called for nothing short of mod-
ern-day comedic genius. And who better than wizard of wacky Danny Elf-
man to complete the Robin Williams-starring picture with a score that lifts
viewers into another dimension altogether. The album hits retail Tuesday (25);
the film opens Wednesday (26).

Elfman, who had been keeping a tight schedule this sunimer and early fall
composing the score to the Gus Van Sant-directed drama “Good Will Hunting,”
initially was slated to contribute only the quirky “Mambo Del Flubber” theme
for “Flubber.” “That’s all I was going to do, because I had already contracted
to do this Gus Van Sant movie,” he says, laughing. “And for a long time I held
out, but they persisted and persisted, and they eventually wore me down.”

Elfman says his satisfaction working on the mambo also served as a draw.
“It’s what attracted me to the project in the first place.” he says. “I said I
would do [the piece] as long as it didn’t have to sound contemporary. I love
pulling out old motifs, so diving into a mambo circa 1950 really appealed to me.
1 love taking traditional motifs and turning them inside out.”

To help keep the comedic edge in his werk on “Flubber,” Elfman says he fol-
lowed Williams’ character closely, the way he tracked Paul Rubin’s tem-
perament for “Pee-Wee’s Big Adventure.” His decision to dive in and score
the rest of “Flubber” proved more serendipitous than perkaps even Elfman
or the folks at Walt Disney initially realized. The Van Sant picture coinci-
dentally also will be distributed by Disney through subsidiary Miramax and
also stars Williams. The release dates of both films are within one weck of
each other—“Good Will Hunting” opens Dec. 5—and will render the sounds
of Elfman nearly unavoidable during the holiday box-office season.

Scoring the two films simultancously provided Elfman with the chance to
compare and contrast his own composition styles. “There are times when I'm
doing a really silly piece that I have to reluctantly admit to myself that I do
it well,” he says. “I don’t want to be the king of wacky, but I do wacky very well.
Doing a drama is interesting, because I've done less of them. ‘Good Will’ was
more challenging; ‘Flubber’ was just fun.” Jumping back ard forth between
projects also made for a fascinating case study in the mary moods of now
close contemporary Williams. “It’s been pretty interesting doing two Robin
Williams projects simultaneously,” he says. “It was a real Robin fest. Thank
God he had a beard in one of them, or it would’ve been really confusing.”
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illboard honors
Chet Atkins with its highest accolade,
the Century Award for distinguished cre-
ative achievement. The laurel was
named for the 100th anniversary of the
publication in 1994.

While Billboard traditionally has
reported on the industry accom-
plishments and chart-oriented
strides of generations of talent-
ed individuals, the sole aim of
the Century Award is to
acknowledge the uncommon
excellence of one artist’s still-
unfolding body of work. More-
over, the award focuses on
those singular musicians who
have not heretofore been accord-

ed the degree of serious -

| Previous

new artistic peak as a countrified fount
of solo verve and contoured melody.
“Suddenly, country guitar had a high-
ly discerning voice, as worldly, percep-
tive, and nuanced as that of the most
virtuoso fiddler,” White continues. “In
the process, Atkins conceived an inti-
mate modern artistic matrimony of
pop, jazz, rock, classical, and
myriad American root forms
that inspired everyone from
the most ambitious Nashville
pickers to the Beatles, Eric
Clapton, George Benson,
and Dire Straits.
“Chet Atkins is a true pioneer
as a player, composer, produc-
er, label executive, and architect

——— of the music industry

homage their achieve- whose vision continues
_ | Century Award
ments deserve. It is a Honorees: to be hands-down extra-

gesture unprecedented
in Billboard’s history and

one that is informed by |

George Harrison - 1992
Buddy Guy - 1993
Billy Joel - 1994 ,

ordinary. Meantime,
Chet’s latest album on
Columbia, ‘The Day Fin-

| Joni Mitchell - 1995

the heritage of the pub-
lication itself. '
“Rock’n’roll snatched the guitar out of
the country & western toolbox and
made it a mechanism of musical poten-
cy,” says Billboard editor in chief Timo-
thy White. “But Chet Atkins wrested the
instrument back in the most gentle-

manly fashion and took it to a unique,

Carlos Santana - 1996 J

ger Pickers Took Over
The World,’ is one more
prismatic delight, right up there with his
finest legendary releases. Billboard can
think of no artist more deserving of the
the 1997 Century Award than Chet
Atkins, who signs his name with the only
title he accepts for himself: C.G.P, or
‘Certified Guitar Player.’ ”

- CHET
ATRINS

Designed by jeweler/sculptor Tina Marie Zippo-Evans, the Century Award is a unique work of art as well as
an emblem of artistic supereminence. Struck in bronze once a year, the handcrafted, 14-inch-high statue is
a composite representation of the Greco-Roman Muses of music and the arts (among them Calliope, epic
poetry; Euterpe, music; Terpsichore, dance; Erato, love song; and Polyhymnia, sacred hymns). The form is
female, in keeping with an ancient definition of the arts: “Sacred music is a symbol of nature in her transito-
ry and ever-changing aspect.” The lyre held by the Muse is a specially made adornment that changes year-
ly in order to personalize the honor for each recipient. In homage to Atkins, who was once briefly barred
from the Grand Ole Opry for playing jazz and other eclectic forms, the 1997 lyre is crafted from an actual
century-old floorboard taken from the stage at Nashville’s Ryman Auditorium, the original headquarters of
the Opry. Cut and laid in place in 1892 by the Word Lumber Co. of Scottsboro, Ala., the stave of flooring
was removed and donated by Ryman owner Gaylord Entertainment expressly for use in the 1997 Century
Award. Thus, Atkins need never again worry if he can go to the Opry and find a welcome on its stage, for
by this gesture the Opry has perpetually decreed that its stage shall henceforth come to him.

BILLBOARD DECEMBER 6, 1997



N4

“Chet has long been an idol of
mine, and 1 have nothing but
the highest regard, respect, and
admiration for him. He certainly
deserves the 1997 Century
Award honor, and I am very
pleased Billboard thought to
give it to him. Chet is the
original country gentleman.”

—Sir James Paul McCartney

The East Tennessee fingerpicker: A
photo gallery, this page and opposite.
At top, Chet Atkins as a boy, 1935.
Below, the dapper adolescent guitarist,
no hayseeds in sight. Next page, at
left, a class portrait from Chet's Geor-
gia school days. Far right, Atkins and
RCA mentor Steve Sholes, who pre-
sents Chet with a 15th anniversary
plaque as an RCA artist, 1962.

efore there was a Nashville sound,
or a cultural or commercial context by which to
convey it, there was Chester Burton Atkins, born
June 20, 1924, on a Tennessee hillside northeast
of Knoxville. His father was a classically trained
musician named James Ariey Atkins, who
divorced Chet'’s pianist mother when the boy was
6. By the age of 9, the much-traveled Chet had
his first Sears Roebuck Silvertone guitar and a
firm knowledge of the wider world beyond the
railroad depot of Luttrell, Tenn., whether it be the
studied drama of opera and pop music or the
gospel sorrows expressed in the segregationist
precincts of Georgia's red-clay farmland in
Hamilton County. Much as Franklin Delano Roo-
sevelt's years in the latter region opened a pres-
ident’s eyes to the urgencies of the New Deal,
s0 young Chet's own creative curiosity during
the Depression drew the artist/producer/record
executive toward any sophisticated challenge to
the social or economic limitations of South-
ern/Midwestern ruralism. Excited by the jazz of
European Gypsy virtuosos and aching to inte-
grate all of America’s other pre- and post-World
War Il musical influences with the real Southern
folk culture he aimed to refine, the bashful but
stubbornly urbane Chet Atkins was the true face
of country music.

Indeed, Atkins slowly but surely shattered the
sometimes Grand Ole Opry-enhanced notion
that country came out of the hills with a fuzzy
education, a nervous tick in place of rhythmic
savvy, and tufted hayseed where its intellect

spring and get me some water!” Well, | didn’t
do it right away, and she took that ukulele and
hit me 'cross the head with it and busted it up.

Was that the uke you’d strung with wires
from a screen door?

Yeah! And | never thought anything about
that and figured everybody did that until | told
somebody. And they said, “You did what?”

Tell me about your boyhood. What was
your birthplace of Luttrell like? It's in eastern
Tennessee, right?

[Nodding] It's 20 miles north of Knoxville. But
| didn't actually live in Luttrell; | lived in a holler
about 212 miles from Luttrell and 212 miles be-
tween Corryton, which was in another county.
Streams would come out of those mountains
and make a holler—a hollow—and people
would live in those because there was running
water from the stream. So my great-grandfather
picked up on those tracts and bought one
when the folks took the lands away from the
Indians, chased the Cherokees out. Anyway,
we were on 50 acres in a holler, with three other
houses. So you'd drink water out of the stream,
and you'd build a little old spring house over
the stream, and with cement you’'d build a
trough below, and you'd set your milk in there,
and it was like a refrigerator—not as cold, but it
would preserve food.

Let’s talk about your family and upbring-
ing.

My dad, he was a part-time farmer, music

I THE ARTIST

BY TIMOTHY WHITE

should be. Atkins proved that country music, like
all the arts at their high end, was actually about
humanity's boldest hopes for private reason,
public excellence, and the honest communica-
tion that links both as a force for good.

As fellow Century Award winner George Har-
rison wrote in the liner notes to a 1966 album of
Atkins’, “For me, the great thing about Mr. Atkins
is not the fact that he is capable of playing almost
every type of music but the conviction in the way
that he does it. Whilst listening to ‘Chet Atkins
Picks On The Beatles,’ | got the feeling that these
songs had been written specifically with Chet in
mind. The fact that they were not proves his emi-
nence as an artist—the perfect example being
‘Yesterday.’ "

Four boys from Liverpool, England, were in
awe of one fella from Luttrell, and vice versa, and
that's the essence of country music’s greatest
asset: the common touch, as exemplified by
Chester Burton Atkins, interviewed at length in
September at his unassuming office on
Nashville’s Music Row.

What'’s your first memory of life with a
stringed instrument in your hands?

My first memories are of playing around the
stream by our house with the crawdads. One of
my first problems, when | guess | was 4 or §
years old, was that I'd been strumming on my
ukulele, which had been left there by a friend of
my mother's, and my mom said, “Go to the

teacher, and choir director, and he was on the
road all the time.

He’d been married once before, and they'd
had Jimmy, my half-brother, who was older
than me and became a fine guitarist and singer.
Jimmy, who was with Fred Waring for quite a
while and then with Les Paul [starting in 1937],
he and Les had a jazz trio with Ernie Newton.
Then Les went into the Army, and Jim stayed
with Fred, singing. Jimmy was also doing some
kind of work for the government in photogra-
phy; they didn’t draft him 'cause he had two
kids. He eventually moved to Colorado and
was program director of a station in Denver.

One day my dad came down to where we
were playing by the spring house with my
brother Lowell and Niona—he liked to make up
names—and he said, “Well, goodbye, kiddies,
I’'m leaving. | won’t be back for while.” Didn’t
see him again for a year. He’d come back and
see us once in a while, bring a present or two.
After that, our dad’s dog, Yardo—for yard
dog—was our protector, even though he had
been in the way of a train that cut off one of his
paws. If our mother’'d see us [get] into some-
thing wrong, she’d get a switch and try to whip
us, and that damned dog would try to eat her
alive.

My mom, ida Ella Sharp, she had been a
hired girl, like an au pair; she had come down
to help with my grandfather, who was sick. He
died, but | guess a romance started some-
where along the line. When my mom and dad

were together, they had three kids—me and
Lowell and Niona. My mother had a lot of musi-
cal talent. She was very emotional, and | think |
got as much talent from her as | did from my
dad. She played piano and sang but never seri-
ously. We had a piano in the house, and she'd
play once in a while, some old folk song like
“When You And | Were Young, Maggie,” but the
music | heard around the house was mostly
from my dad, who played piano, violin, and
guitar. He'd do mostly classical stuff, and he
was an Irish tenor. John McCormack, he loved
him, and Richard Crooks, another classical
singer. I'd hear Dad sing their stuff while he was
shaving and doing his vocal exercises.

And later on, when | went to live with him, he
used to do concerts down in Georgia on the
evangelical circuit there. Classical music never
drew any crowds though, so he used to just do
that for his own enjoyment. He had a nice
woman who he rehearsed with, "who accom-
panied Mr. Atkins on the piano,” as they said.

Understand, my dad was married five times,
so | have a lot of half-brothers and sisters out
there. | was 11 when | went to live with my dad.
| was asthmatic, very bad. My mother called
him and told him she sweared | was gonna die
unless | had a change of climate. And it did
help; he came out to east Tennessee in a
Model A Ford to pick up me and my sister, and
it took all day to drive back to where he lived
down in Georgia on a farm he’'d bought. That
drive was quite an experience; all day | remem-
ber my sister would reach over and tell Dad,
“Could we go a little faster?” but we could only
go 35 miles an hour. So we get down there at
10:30 at night, and this beautiful woman comes
out and greets us, and it's his new wife. And

she was sweet; she was always very kind to
me. Her name was Tommy.

Rural Georgia did help my asthma, so |
stayed down there a few years and went to
grammar school and high school. We were
way out in the sticks; we were out in the pines,
nine miles from the county seat of Hamilton, in
an area called Mountain Hill, at the end of the
Appalachian chain. President Franklin Roo-
sevelt would come down there to Warm
Springs, about 78 miles or so below Atlanta.
And there was a resort near there called Call-
away Gardens, owned by the Callaway family,
who used to see us working out in our fields
and offer to buy them.

My mother, she stayed on the Tennessee
farm about three to four years after my dad left,
and she married a young guy who could farm
and raised vegetables and tobacco and had a
few horses. Then my dad took the iand away
from her in the divorce settlement, so she and
her new husband moved away, 'cause they
were sharecroppers. And | stayed down in
Georgia.

Sounds like a hard, uncertain life back
then, with a lot of brittle poverty and person-
al upheaval.

You know, when | look back and see all of
what 've done, | think, “How in the hell did | do
that?” 'Cause most people never get out of
those littie hollers, they never "accomplish”
anything, and they’re as happy as | am and
probably will live longer. My dad was the same
way. He went to Chicago, and he studied clas-
sical music in Cincinnati, so | guess | had some
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of that ambition in me, | guess.

| built myself a radio in 1935 and had one of
those old-fashioned hand-held telephone ear
pieces I'd listen through. So | got to hear the
announcers on the big radio shows on NBC
and CBS, which were just forming at that time, |
guess. The neighbors played gospel, so the
first country music | ever heard was there on
the radio. It was cowboy music: the Sons Of
The Pioneers. They made some transcriptions
of “Tumbling Tumbleweeds,” “Cool Water” [first
recorded in 1934 and '36, respectively, during
the Pioneers’ Decca years], and the rest of their
big songs. They had a great guitar player
named Karl Farr and a great fiddler named
Hugh Farr—real jazz players. So that was my
first influence, and 1 listened to those guys and
tried to imitate what they did. [A decade later,
Atkins would produce and play on the Pio-
neers’ RCA sessions, helping make many of
their prewar classics national hits.]

They called them the JFC Coffee Boys, after
this coffee company in Knoxville, meaning that
the station bought these transcriptions of the
Sons Of The Pioneers and called them the JFC
Coffee Boys and did [local] advertising with
them, so | would listen to them and pick up a
little knowledge here and there.

Then | had gone to live with Dad in Georgia,
and when | came back to Tennessee a coupla
years later, there was this new show that had
started called “The Mid-Day Merry-Go-Round”
on WNOX in Knoxville, and it had all kinds of
musicians on it, people who are famous now.
That influenced me so much. Then | went back
to Georgia again.

My dad, when [World War |I] started, he went
to work for the war effort in a roundhouse [for

tice and try to work up new things, 'cause we
used to say to each other, “We learn new stuff,
get out there, and shake our asses and sell it!”
It took a long time, and listening to Django
[Reinhardt] and Les Paul and others was help-
ful. | was primitive, but so was everybody else.

Hadn’t you traded a pistol for your first
guitar?

[Smiles] Yeah, we had all kinds of oid
weapons around, but they wouldn’t shoot, and
we didn’'t have any ammunition. Who could
afford ammunition during the Depression—that
stuff is expensive! So we had two Owl Head
brand pistols, and the boy down the road had a
Stella guitar, so | traded him for one of those
pistols; | guess it would shoot, maybe, but we

housing and switching locomotives] in Cincin-
nati where he'd worked previously. | didn't have
any place to go, so | went back down to east
Tennessee, where WNOX had grown even
more. “The Mid-Day Merry-Go-Round” had

[songwriter/accordionist] Pee Wee King on.

there, a lot of good fiddlers, guitar players,
mandolin players, quartets, so when | came
back to Tennessee for the second time, |
dropped out of high school at 17 and got a job
[in 1942] with WNOX.

You were hired to play fiddle on “The Bill
Carlisle Show.” What were you like as a fid-
dle player?

Terrible! Bill Carlisle and Archie Campbell
hired me as their fiddler on WNOX. | asked
Archie at one point, “Why do you and Bill just
pay me $3 a night when we work?” He said,
*'Cause you're a bad fiddle player! You're no
damn good!”

You must have been likable if they kept
you on.

[Smiles] Yeah, | guess. But one night I'd
played fiddle on the show, and on the way
back home, Bill had a Martin guitar in the back
seat of his car, and | got to picking it sitting
back there. Bill said, “That’s great! How many
tunes do you know?" | said, “Two,” although |
probably knew four. He said, “Great, you're our
new guitar soloist. Can you learn a few more
tunes?” | said, “I'll surely try,” so he made a
guitar player out of me.

So I'd go back home and practice and prac-

never shot it.

As a kid, you avoided sports because you
didn’t want to hurt your hands and affect
your guitar playing. That showed pretty
intense belief as a young person in your
own talent. So you were that serious even
then?

Oh yeah. And | liked all kinds of music—like
jazz, cowboy, gospel—any kind that had a
good melody. That’s what helped me so much,
I think, when | got a job as a producer. | could
draw from so many different sources, 'cause |
grew up in the sticks, listening to the Holy
Rollers sect or hearing my dad sing in the

gospel quartet he traveled around with. And if
anybody came through the area playing some-
thing | didn’t know, I'd steal it, take it over, and
make it my own.

Your finger-style approach—how would
you describe it? Is it a jazz-based style?

It is like a stride piano style, which was very
popular in the 1920s. | didn’t develop it. It just
evolved from a black guy in Kentucky named
Arnold Shultz. He influenced Bill Monroe, that's
the reason Bill’s sound was bluesy. Bill had
worked with Arnold Shultz as a kid, at dances.

So did guitarist Mose Rager up in Muhien-
berg County [Ky.], he hung around him and
learned to play a little stride, and lke Everly, the
father of the Everly Brothers.

So Shultz, Rager, Everly, and this other guy
in the area [Kennedy Jones], these four guys in
Muhlenberg County wound up with this finger-
picking style. And then, of course, Merle
[Travis], he was younger, and he’d sit up on the
porch in Kentucky and hang out and listen to
them play. So that’s how all that started, but
Merle developed a better technique than they
had, | suppose, and he also played great
rhythm guitar and sang. So he finally got a job
with [fiddler] Clayton McMichen [& His Georgia
Wildcats], and that started to rub the word
around. | heard him in about 1940 on WLW
[Cincinnati], and | thought, “What the hell is he
doing?” | kept listening to him, and | didn’'t hear
him but just a few times more, and then he got
drafted into the Marines—I| was 4F [during
World War Il] because of my asthma.

After the war, the comedy actor Smiley Bur-
nette, who worked with Gene Autry as Gene’s
sidekick, told Merle he'd rather live in California
amongst the oranges and halfway starve than
live in Cincinnati as a millionaire. Merle said
that’s all it took, and he went off to California—
loved the pretty girls out there. So | didn’t hear
Merle anymore, or his style, which was with a
thumb and a finger. Having read my dad'’s clas-
sical music magazines, which described classi-
cal guitar techniques, I'd started playing with a
thumb and three fingers [middle, index, and
ring finger], which gave me quite an advan-
tage.

| know that besides Merle Travis, Django
Reinhardt was another of your earliest and
biggest heroes. How old were you when you
met him?

| was 21-22. | met Django in Chicago in the
mid-1940s. | was up there out of a job. | got
fired from every dang place | ever worked. |
had enough money for a ticket to the Civic
Opera House, and | bought it. | was way in the
back. But it was great; he came out there and
jammed the blues and had these black guys in
front of me yelling and screaming, and that
made me admire him even more.

He was a character, as | was reminded of just
the other day when | had a visit here in
Nashville from Django’s son. When Django
Reinhardt had his stroke, he told his wife, “I'll
never play again; I'm paralyzed.” Then he
asked his boy, “Son, what are you going to
play when you grow up?” He said, “l don’t
know, Poppa.” And Django said, “Don’t play
guitar, you can never be as good as | am.”
[Laughter, shaking his head] What can you
say?

Reinhardt was also self-taught?

[Nodding] More than that, he was different.
He was the first guy to come along who could
really execute fast scales. Later on, Eddie Lang
came along, and he was all right, but he
couldn’t execute them. Reinhardt just had a
great banjo-type technique. He could play
chromatic runs, right on the beat [rolls his
tongue rapidly], and every note would be right
on the damned button!

I only know of one other guy that's able to do
that, an Australian guitar player. | made an
album [“The Day Finger Pickers Took Over The
World" (Columbia, 1997)] with him recently; his
name is Tommy Emmanuel. But Django died in
his 40s [in 1953]; | think he was 43.

All those radio stations that kept letting
you go, what were they looking for? Were
they just looking for an air personality who
happened to play?

Well, back in those days, country music

wasn’t near as sophisticated as it is now, lyri-
cally and melodically, and | was playing jazz—
or at least trying to play jazz like Mr. Reinhardt
and George Barnes, who was another great
player in the '30s and '40s. In the radio days,
your value was determined by how much mail
you drew. | didn’t draw any mail [chuckles]. |
sounded like two bad guitar players, 'cause |
played rhythm and melody at the same time.
But | was a better musician than most of the
guys | worked with; | knew three or four chords,
and they knew two. So | would always tell them
what to do and how to tune their guitars.

My mother said, “You'll never keep a job!
You're always telling people what to do!”

Your first recording experience was play-
ing guitar in 1945 on “Propaganda Papa”
with Wally Fowler’s Georgia Clodhoppers,
who later became the Oak Ridge Boys. But
what were those tracks of your own like, that
you cut in 1946 for Bullet Records in
Nashville?

They were just like | play now. | played the
blues, like the song “Guitar Blues,” [and (]
played a tune called “Blue Eyes Crying In The
Rain,” and Jack Shook sang it ‘cause | didn’t
sing, and we used a clarinet, two rhythm guitar
players, and a bass. And you know who pro-
duced those sessions—Owen Bradley! He was
hanging around Jim Bullet all the time, and Jim
wasn’t a musician, so Owen’d help him out,
make suggestions. A year or two later, | got to
know Owen when Red Foley brought me back
here in ’46, and | played on the Grand Ole Opry
PA. [i.e., the Prince Albert smoking-tobacco-
sponsored portion of the NBC radio] show.

And when | got the chance to record for Bul-
let, | brought these musicians down from
Cincinnati, who were about the only ones |
knew that were qualified. We got Dutch McMil-
lian here, who was real good on sax and clar-
inet, and we got Jack Shook, a singer who was
the staff rhythm guitar player at WSM
[Nashville], and we made four sides in three
hours, which is what they always tried to do.

Then | got fired a few more times, and | went
to Denver to play in a cowboy band with Shorty
Thompson [& His Rangers]. My record came
out, and it got played a lot, | guess, because |
got a royalty check for 22 damn dollars, which
was pretty big in those days. This was for “Blue
Eyes Crying In The Rain” and for “Guitar
Blues.”

Who else was on Bullet Records?

Francis Craig was his big artist; he had an
orchestra that played in a Nashville hotel for
lunch every day, and Phil Harris played drums
with him, and Lawrence Tibbett, the great
opera singer, sang with him in that orchestra
[which notched a huge No. 1 national hitin
1947 with “Near You,” Milton Berle's theme
song].

You got signed to RCA in 1947, and you
had gotten attention with tracks like
“Canned Heat.” But something like “Main
Street Breakdown,” which Steve Sholes,
RCA’s Nashville A&R chief, produced in
1949 at your second Chicago session for
RCA, really helped establish your style.
Would you have worked that out by playing
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it at radio stations?

The first tune | did like that | think was “Gal-
loping On The Guitar” [in 1949], and it was a
lick that Reinhardt had played—not the exact
same lick but the same idea—and | got to play-
ing that in D and took the bridge to B-flat, and
Jethro [Ken Burns, of Homer & Jethro] played
the hell out of it in B-flat on the mandolin, and
we had a great fiddler player with Homer
[Henry Haynes], the greatest to hit the busi-
ness; we really swung. And then “Main Street
Breakdown” we did in Chicago with Homer &
Jethro and Anita Carter, who was one of the
Carter Sisters—she played bass, and she was
pretty good. Boy, that tune was a killer, and
disc jockeys all over the country used it for vari-
ous spots.

There's gotta be a guitar around here some-
where to show you what | mean. [He reaches
for a custom acoustic guitar leaning nearby and
nimbly plays a brief burst of the frisky “Main
Street Breakdown” figure.] Another thing I'd do
was pull strings to make the notes stick out bet-
ter. Listeners like it, but still it got pretty rough
getting fired all the time. | got fired in three time
zones!

Yet, at the time, other people were trying
to track you down to see if they could get
you recorded, weren’t they?

Yeah, Mr. Sholes, who brought Elvis Presley
to RCA, was looking for me; some of the other
record people in Nashville weren't that anxious
to get me, and he was producing records. But
Mr. Sholes was anxious because Merle Travis
was very popular with Steve’s sons. His guitar
playing was similar to what | play, kinda primi-
tive, but with a great beat and a brilliant mind
as a writer. So Steve was looking for someone
who couid sing like Merle and play like him,
and he heard me on the radio.

Later, Mr. Sholes hired me as his assistant in
1952, and I'd work up the arrangements and
tell the musicians what to do for introductions
and things, so eventually it helped.

Meanwhile, you filled a slot in 1945 that
Merle had vacated at WLW in Cincinnati?

Yes, but Merle had been gone for a while. |
had met Merle while he was in Cincinnati, and
he was always my biggest

Gretsch. He'd always corner me, and I'd say,
“I'd love to do it, but [ play a D’Angelico, and |
don't like your guitars, ‘cause | can’t play your
guitars.” And finally he said, “Why don’t we
design a guitar for you?” So | went up to New
York and visited with Mr. Fred Gretsch and
Emerson Strong, so we developed that Gretsch
CA 6120 hollow-body electric guitar in 1955
with the quarter-inch steel Paul Bigsby tremolo
bar, and Duane Eddy played it; Eddie Cochran
and a lot of people liked that, so it became a
favorite of some of the rockers. And the Beat-
les, of course, sold more of my

She was the first woman | ever dated. | met
her in Cincinnati at WLW. I'd go out into the
hallway of the station and sit on the steps and
practice, and she came out and sit with me.
She was very pretty, and I'm a sucker for a
pretty face. One day | went to the Cincinnati
Zoo with some other musicians, and somehow
| got sick with the mumps, and they went south
on me—God, what pain! | was so sick I'd hallu-
cinate.

So she would come and sit with me in the

hospital and bring me things

Gretsch guitars than | could
have imagined; George Harri-
son had a Country Gentleman
and played it for a good long
time. Later on, | went to Gibson,
and they made some good gui-
tars for me, too, like the Cut-
away Electric Classical [intro-
duced in 1982 and since used
by Sting and Mark Knopfler]
with nylon strings.

How did the famed 1953 sig-
nature tune “Country Gentle-
man” come about?

| used to write with Boudleaux
Bryant before | got a job with a
record company as a producer.

[For] Boudleaux, | was one of
the few people he ever wrote
with, as he told me on his death
bed, besides his wife [Felice].
He came out to the house once

and try to cheer me up. When |
got out of the hospital, she kept
on being nice to me. But | got
fired from WLW at Christmastime
and went to Raleigh [N.C.] at
WPTF, and she came to visit me.
Eventually we got married, but
the poor thing, she worried
about me so much 'cause |
couldn’t keep a job. | went one
day and hung around Red
Foley’s office in Chicago, and |
thought that if he came in I’d
play some guitar for him and
he’'d give me a job.

So, dreams come true, 'cause
he heard me and said, “I'd like
to go to Nashville with you,
Ches"—he called me Ches. |
said, “OK, that’s why I'm here. |
wanted to meet you and thought
you might like the way | play.”
And so | went on tour with him,
and he took me onto the Grand

to help me, starving same as |

was at the time, and | was playing this tune
[illustrates on his guitar], and he added to it
and showed me choruses to play and some
good moves. He was a concert-level guitarist,
even though he wasn’t making his living that
way. And Country Gentleman at the time was
the name of a farm magazine distributed
throughout the South, so | guess he’d been
carrying that around in his mind, and he said,
“Let’s call it ‘Country Gentleman.' ” | recorded it
in 1953 and then with Arthur Fiedler and the
Boston Pops [in 1965].

You were billed as Chet Atkins & His Gal-
lopin’ Guitar starting in the early 1950s.

booster, 'til he died, and we re-
corded together. He was more of
a folkie, a brilliant player. But he
loved the bottle and would drink
from it straight, and he loved pep
pills. And he never changed.
Merle used to tell a joke when
he’d do shows in which he said,
“Mr. Sholes finally found Chet
Atkins, and Mr. Sholes said,
‘Chet, can you play like Merle?’

Others called it Chet Atkins &
His Educated Guitar. [Smirks]
And Red Foley called my stuff
“depot music,” saying, “Here's
Chet Atkins to do me a lil' dee-
po music.”

Your first country chart
smash was the 1955 hit “Mr.
Sandman,” which was written
by Francis Drake Ballard.

And Chet said yes. Then Mr.
Sholes said, ‘Well, can you sing?’ And Chet
said no. And then Sholes said, ‘You mean you
can’t sing as good as Merle?’ And Chet said,
‘Oh hell yes, | can sing that well!’ "

What was it like doing the Grammy-win-
ning “The Atkins-Travis Travelin’ Show” with
Merle on RCA in 1974?

Well, we were great friends from the time |
first met him, but it might have been Roy Hor-
ton of Peer International Publishing who talked
me into doing that record. Roy worked for Mr.
Ralph Peer, who was always a big booster of
country music and made his fortune in it by
signing up all its writers.

“Nine Pound Hammer” was the classic
track from that album, where you and Merle
explain your styles by means of the music.
Then you and Les Paul illustrated the con-
trasts between you two on “Chester And
Lester,” which got a Grammy in ’76. Which
makes me wonder, when did you start work-
ing with the Gretsch and then the Gibson
companies to develop your own guitars?

Les Paul, who was one of my idols always,
he started endorsing Gibson guitars; they went
to him, and they developed the guitar that later
became the Les Paul model. | wanted to do the
same thing, so a guy used to come here
named Jimmie Webster, who was a promoter
for them who’d come into music stores and do
demonstrations and try to get people to play a

I'd heard the Chordettes do it, Arthur God-
frey’s girl vocal quartet [Carol Buschman, Janet
Ertel, Lynn Evans, and Margie Needham] from
his TV show. It was a lovely melody, and | just
decided to see if | could play it. By that time, |
was producing, and | could hear a tune, go
home at night, and sit in front of the television
and practice.

Besides your ear, you have a wonderful
touch and tonality in your finger-style play-
ing; the way you hear the possibilities in a
melody is something a lot of guitarists wish
they were capable of.

A lot of people can play rings around me,
techniquewise, but | wonder sometimes if they
have the heart, because that's
the way | play: from the heart.

You’ve said your guitar kept
you company as a kid.

Oh it did. | was always very,
very shy. And the guys, the other
musicians | worked with, knew
how to socialize with giris. I'd
just sit at the studio, do my own
practicing, and really envy those
guys, but | was too damn shy to
score. | got over that eventually, but it took a
while, | can tell you.

When did you meet your wife, singer
Leona Johnson?

CHET picks on the Beaties
ATKINS
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Ole Opry with him. But later the
Opry dropped me because they thought |
played too much jazz. 'Cause | was different.
Unlike Merle, who knew only a few guitar solos,
| really was into jazz and expanding the solo
aspect of country guitar.

Tell me about playing with Hank Williams,
who was also considered “different.”

Well, that's a long, roundabout story. See, |
came back to the Opry in 1950 with Mother
Maybelle & the Carter Sisters. Before then, they
had been at WRVA in Richmond, Va., and then
to Denver and then KWTO in Springfield [Mo.],
and then back to WNOX, where | was playing
with Homer & Jethro and with
the Carter Sisters. So they were
all moving down to Nashville,
meaning Maybelle, who always
was kind to me, and her hus-
band, A.P, and the girls.

I didn’t know if | should go,
because the guy who ran the
Grand Ole Opry and booked
WSM, Harry Stone, he never
liked me.

So | called Fred Rose, a
genius writer I'd known for sev-
eral years who had written a lot of hits for Gene
Autry, and | said, “The Knoxville radio station is
offering me $25 more to stay, but should |
come to Nashville?”

He said, “Yeah, come on down, and we'll get
you playing on some sessions. You should do
things for different labels and get your name
around,” and he started putting me on rhythm
guitar on Hank Williams sessions, which was
because he'd signed Hank to an Acuff-Rose
publishing deal, of course, and was writing with
him.

So when | first came down here with the
Carter giris, | could only make $50 a week with
them. So Fred would hire the band at the stu-
dio, and they’d usually use Hank’s band, but
Fred would get me in there, too, and over the
course of six months | was
doing pretty good moneywise,
and it all worked out fine. |
played [during 1952-53] on
—— Hank's YJambalaya,” “I'll Never
Get Out Of This World Alive,”
“Kaw-Liga,” and so on.

My main memory of Hank was
that he was a funny guy, very
quick-witted; Fred was funny,
too, so they always had com-
ments going back and forth.
Hank had a soft streak and went
out of his way for the musicians. Hank [who
was originally thought of by Rose as a writer]
also had a lot of confidence in his ability to
write and perform, and | was so shy, so | found
him fascinating. And he had his troubles, of

course, with drink and things. Then he fell and
hurt his back one time while he was hunting,
and Fred told me they gave him some mor-
phine, and Hank said, “l love it!” He had a lot of
problems and pain but a helluva lot of natural
talent.

You kept exploring your own natural tal-
ents, too. Tell me about the unique 1956
“Chet Atkins In Three Dimensions” album,
which featured you cutting some classical
material.

Mr. Sholes knew that | played classical
tunes, pop tunes, jazz tunes, so | played some
tunes by [Austrian-born violinist/composer]
Fritz Kreisler that Boudleaux had taught me,
and the record sold very well. Then | did “Class
Guitar,” too, and it sold pretty good. Country
meets classical, and they didn't throw rocks at
me!

On the “Fingerstyle Guitar” album in 1957,
you worked at your own home studio, an
unusual move at that time and place.

| was always doing home recording, and |
had a Wilcox-Gay disc recorder, for acetates;
there was a music store close to me down in
Lakewood [Tenn.], where | lived, that sold that
recorder, and | bought one on time. It had a
radio in it and a microphone to record live. |
was open to all sorts of experimenting.

Is that how you hooked up with Jerry
Reed, whom you signed to RCA in 1956?

[Laughter] Jerry’'s something, isn’t he? | first
met him when he was about 17 years old. |
went to Atlanta to play a country show there,
Georgia Jubilee, and he was on the bill. He
was a talented, crazy fella, and he'd toss out
ideas, saying, “Hey Chet, try this!” He started
coming to Nashville to do recording for Mr.
Sholes, and I'd be on the sessions, too, and
he'd continue with that crazy way of his, say-
ing, “Chet, try this!” and then playing some-
thing wild. He was very helpful, and so | started
calling him when | got into the position of being
a producer, and 1 told him ke had to move here.
But even before he came, around '61, he
[would] send me demo tapes of ideas he had,
and the guy was so far ahead of everybody
else around at the time it was
amazing. He was way ahead of
his time.

So | started giving him work
[in 1965], and he used to phone
me late at night and say, “Chief, |
can’t make it. | worked the ses-
sion today and they're all look-
ing at me and they don't like my
playin’—those musicians just
stare you down!” Another night,
he played me some licks over
the phone, and then he’d come
to see me the next day and his head would be
all bloody from scratchin’ his scalp while he was
writing and playing, trying to work out some
new thing. He’s that kind of intense fella, and to
this day he still doesn’t know how good he is.
[Their 1970 “Me And Jerry Reed” set won a
Grammy.] Jerry is a true composer. He'll play
live sometimes, but he's a serious composer.

After Steve Sholes moved to New York in
1957 to lead RCA’s pop wing, you brought a
lot of people to prominence as you began
managing the country division of RCA, like
Waylon Jennings, Don Gibson, Connie
Smith. Did you have a free hand?

Yes, | did. The first person | signed in 1957
was Don Gibson. | called Steve and said, “I
want to sign Don.” He said, “Well, he’s been on
RCA and didn't sell, he's been on Columbia
and didn’t sell, and he's been on MGM.” | said,
“Yeah, but I've been working sessions with him,
and | know how he can write—he’s a hell of a
writer—and | want him.”

Everybody was saying, “Keep him country!
Keep him country,” and | thought, “Aw, bullshit,
let's do it my way.” Don had sent me “Oh Lone-
some Me” and “I Can’t Stop Lovin’ You” on one
little demo tape. The “Oh Lonesome Me” track
had a drummer on it with him. | said, “Who’s
that drummer?” He said it was Troy Hatcher. |
knew Troy and worked with him. So he brought
Troy down with him, and we did four takes of
“Oh Lonesome Me,” and | played electric gui-
tar. | had an Echosonic amplifier | used. They

20

BILLBOARD DECEMBER 6, 1997



were invented by Ray Butts out in Cairo, Il.—|
got the second one he made; Scotty Moore in
Elvis’ band got the third one. We aiso got
Velma Smith to play a Bo Diddley lick; she was
great. “I Can’t Stop Lovin’ You” was our B-side,
and we had ourselves a hit with Don in 1958.

“Oh Lonesome Me” was No. 1 on Bill-
board’s Country & Western Best Sellers and
Disc Jockey charts for eight weeks in '58.
And the B-side was a top 10 country suc-
cess, too.

And that gave me confidence. So after that |
knew | could produce his hits, because | knew
what | liked. So we had a great run with Don.
But he's one of those fellows who's so damn
shy, he lives out here in a mansion in the rich-
est area of town, but he doesn’t want any
guests, so he built a wall around the whole cot-
ton-pickin’ place. | think I'm probably the best
friend he's got, and he’s called me since my
recent operation, and he wants me to come by
and see him.

Now, Don, if he'd have died young like Hank,
he'd have been a legend within two weeks,
because he was the same kind of great writer.

Incredibly, during this same period, rock-
'n’roll arrived and Steve Sholes had signed
Elvis Presley to RCA in 1956, so during a
period between '56 and '58, you were cutting
albums of your own like “Fingerstyle Guitar”
and especially the hit 1958 set “Chet Atkins
At Home.” You were also arranging and play-
ing rhythm guitar on the first RCA sessions
where Elvis cut “Heartbreak Hotel” and “I
Want You, | Need You, | Love You,” plus
moonlighting on guitar for the Cadence
Records sessions for an act you coaxed to
Nashville, the Everly Brothers. Talk about
being present at the Creation.

Well, the Everly Brothers are still friends, and
| was happy to be an early supporter when they
were practically little kids. | knew their father,
ke, and | published a couple of their early
songs, which weren’t big hits, but Wanda Jack-
son and Kitty Wells [“Thou Shait Not Steal”]
recorded them. | suggested they audition for
Acuff-Rose, and they got signed to a new pub-
lishing deal, 'cause they were brand-new and
different. | played the electric guitar fills on all
their stuff, like “Bye Bye Love,” “('Til) | Kissed
You,” “Devoted To You,” but the vocals were
what sold them. They were amazing.
Boudieaux and Felice wrote great stuff for
them, but both Phil and Don were great writers,
too, and when Don brought in “Cathy’s Clown”
[in 1960] | knew it was a big, big hit. And we
did all that stuff in one sitting—no overdubs.

As for Elvis, he was always a young gentle-
man and very nice to me. | was a bit older than
he was, and he tended to be very respectful of
adults, particularly in the studio. For all that's
been said about Elvis, | feel he was one of
those people who comes down the creek once
a century.

One of your next big signings, in 1965,
was Waylon Jennings.

What happened with Waylon was that a lot of
the artists | worked with who were out touring
heavily in the early '60s, like Skeeter Davis and
Bobby Bare, they said, “You gotta sign this
guy!” So | just called him on the phone and
said, “How’d you like to record for RCA? He
came in, and | realized he was a star the minute
| saw him. He was a macho sort of guy, and
that image really worked out for him. We did
“That’'s The Chance I'll Have To Take,” which
did OK, and then we did “Stop The World (And
Let Me Off)” and “Walk On Out Of My Mind,”
and he was on his way.

Another move you made during this peri-
od was to sign Connie Smith in '64, an often-
underrated artist who you made successful
and who's about to release a highly antici-
pated new album soon.

| heard her on a tape that | think Bill Ander-
son or a friend amongst the boys at RCA
brought to me. | realized then what | still know
now: She's still the best damn singer in this
town. She and Dottie West were both excellent.
Bill Anderson [who wrote the No. 1 “Once A
Day” for Smith] discovered her in Ohio where
she worked, and | think she was doing shows
in Kentucky, so | said, “Hell, let's go down there

to wherever she’s singing,” so Bill Anderson
took us to hear her, and | signed her.

She didn't stay long at RCA, though,
because the New York lawyers started getting
involved. But | love Connie, and | love her new
husband, Marty Stuart, and Marty’s producing
something on her that I’'m real excited to hear.
But this damn business is a young people’s
game, so | hope people will be fair to her.

See, | used to sign artists, and whoever they
were, if they stayed long enough, we’d have a
hit. People like Floyd Cramer, | talked him into
coming to RCA in the '60s,
because his “slip-note” style
was fresh at a time when we
had a lot of old-fashioned piano
in country music. I'd heard
Floyd on sessions in town,
talked him into moving here. He
played with Elvis, of course [on
“Heartbreak Hotel,” etc.], and |
finally got him into Fred Rose’s
studio, and we did “Last Date”
and “San Antonio Rose.” Any-
way, Floyd’s instrumental sound
served him very well, and it
changed music all over the
world.

You were an RCA vice presi-
dent from 1968 to 1982. What
made you move from RCA to
Columbia in '82?

Well, as you say, | was at RCA
for years, and one day | went to
work in shoes that didn’'t match!
Both of them were black, but
one of them wasn’t a wingtip.
[Laughter] | thought, “I've been on the damned
job too long.” And | had cancer, too, in '73. |
hired Jerry Bradley to help me, and he brought
down [current RCA Label Group chairman] Joe
Galante, and then they hired a bunch of new
people. It just became difficuit to work there,
because in the end | was always seen as the
old-timer, the old guard, and | understood that.

The relocation to Columbia got you out
from behind a desk and back into making
important records like “Stay Tuned” in col-
laboration with George Benson, Larry Cari-
ton, Earl Klugh, Steve Lukather, and Mark
Knopfler; “Neck And Neck” with Knopfler;
and “Sneakin’ Around” with Jerry Reed.

Rick Blackburn was at Columbia, and | didn’t
know he was a big fan, and we had a long con-

versation together, and I'll always be grateful to
him for letting me do what | wanted to do. { had
made a similar album prior to “Stay Tuned,”
and | took it to the RCA people, and they didn’t
want it. And that hurt.

Well, history proved your new direction an
auspicious one, since “Stay Tuned” got you
back on the album charts in 1985, earned a
Grammy for your “Cosmic Square Dance”
track with Knopfler, and you and Mark earned
two country Grammys for “Neck And Neck.”

“What happened with Mark is
that I've got a fan club in Eng-
land, and | used to go over there
and play once a year, S0 young
people over there were still
aware of me. Anyhow, back in
Nashville, | was out getting
some speakers to put in my
truck one day, and ! listened to
one of Mark Knopfler’s albums,
and | said to my manager, “Hey,
this son of a bitch has heard me
play!” [Chuckles] | thought it
was pretty neat. So | told my
manager, “You know what guy
I'd like to have on this ‘Stay
Tuned’ duet album with me?
Mark Knopfler. | believe he’s
heard me.”

So we called Mark’s manager,
Ed Bicknell, and he said, “Mark
Knopfler will call you at 6 o’clock
tonight.” Mark told me later he
had several belts of bourbon
before he called. He said, “I'll be
right over,” and, hell, within two
weeks, we were out on the back porch picking.

So our “Tuned” track got a Grammy, and we
became very close friends and did a bunch of
things together, like playing at the London Pal-
ladium [dueting at the Secret Policeman'’s Third
Ball in 1987 to benefit Amnesty International].
Then we did “Neck And Neck,” which we made
in about two weeks of work between here and
England, and it is still one of my favorite
albums ever.

Mark and |, we’re talking about doing anoth-
er one, but we'll see. | can tell you, though, that
Mark loved Nashville from the first trip, and he’s
been coming ever since. He'll be here again in
a few months. Last time he was here, he
banged my truck into a post, [laughter] but he
paid to fix it.

Seriously, Mark told me this: He said, “When
we were growing up in England, we were into

Ryman Lives On In Atkins Century Award

BY CHET FLIPPO

NASHVILLE—The wood used tc craft the harp
in the Billboard Century Award presented to
Chet Atkins came from original stage boards
from the Ryman Auditorium in Nashville.

The stage floor was laid in

The Opry stayed in place there until 1974,
when it moved to a suburban location—named
Opryland. The Ryman went dark, like much of
downtown Nashville. At one time, it was slated
for demolition.

Under Nashville Mayor Phil Bredesen'’s pro-
gram for downtown renovation,

1892, when the Ryman was fin-
ished and dedicated as “The
Union Gospel Tabernacle.”
Riverboat captain Thomas
Green Ryman was saved in a
Nashville revival service by evan-
gelist Samuel Porter Jones and
vowed to build a tabernacle to R ILL
God. Ryman’s structure was BUIRYL |
named after him following his [P
death in 1904. -

From the beginning, the
venue was home to Nashville's
cultural life. William Jennings
Bryan orated on the Ryman
stage, as did Carry Nation,
Theodore Roosevelt, and Booker T. Washing-
ton. Helen Keller appeared there, and so did
Sarah Bernhardt, Ignacy Paderewski, Charlie
Chaplin, Isadora Duncan, Will Rogers, Rudolph
Valentino, Enrico Caruso, Spike Jones, Jascha
Heifetz, Ethel Barrymore, Groucho Marx, Roy
Rogers, Gene Autry, Bela Lugosi, and Mae West.

The Ryman became permanently identified
as the mother church of country music when the
Grand Ole Opry moved there in 1943.

WSM Nashville, which broadcast the Opry,
bought the building in 1963 from the Ryman
Auditorium Corp. and changed the building’s
name to the Grand Ole Opry.

aﬁiﬁt

the Ryman—under new owner-
ship by Gaylord Entertain-
ment—was extensively re-
modeled in 1993. It reopened in
1994 and immediately became
an anchor for the revitalized
downtown Nashville.

Now, the acoustically impec-
cable hall—finally air-condi-
=l tioned—is host to a wide cross
section of cultural activities. Gar-
rison Keillor's “Prairie Home
Companion” has been broad-
cast from there. Re-creations of
the lives of country legends
Patsy Cline and Hank Williams
have enjoyed long runs on those boards. Bruce
Springsteen, Bob Dylan, and John Fogerty have
played sold-out shows there.

Recent and future bookings reflect the audi-
torium’s vibrant presence in Nashville’s cultural
life: the Vienna Boys Choir, Lyle Lovett, Herbie
Hancock and Wayne Shorter, the Academy Of
St. Martin In The Fields, Delbert McClinton and
John Hiatt, and Ensemble Project Ars Nova.

The auditorium is open daily for self-guided
touss, and, in a touch of Nashville hospitality, a
guitar sits on a stand at stage front so that
tourists can have their pictures taken “playing”
the Ryman Auditorium.

Little Richard. But you were way up there, and
we didn’t think we could ever attain that level
as musicians. But we admired you so much,
we bought your records and tried to learn from
them, but it just wasn't attainable for us.” Which
explained why, when I’d get with Mark and
show him the licks, he’d get them under a
microscope!

Truth is, though, | didn’t have too much com-
petition in those days when he was buying
those albums in the '50s and ’60s. | made
about two to three albums a year, some of
them halif-assed, but fortunately somebody
heard them. Meanwhile, | was producing 20-30
artists a year. | kept my playing up by going
home and just playing along with any music |
heard in front of the TV.

Meanwhile, the recent “The Day Finger
Pickers Took Over The World” album is one
of the most exquisite instrumental records |
have ever heard. Did you find Tommy
Emmanuel or did he find you?

He found me. And he’ll be back in town in a
few days to do some writing with me. He's in
his 30s, from Australia, and you've never seen
a performer like him. He’s the most amazing
guitarist I've ever seen. He gets these sounds
from the Outback you can’t believe, and he
beats on the guitar and so forth. It's incredible.

Just as you inspired George Harrison in
his guitar work and collaborated with both
Paul McCartney and Mark Knopfler, it's won-
derful how you maintain strong links with
rising young talents like Emmanuel.

It's funny, but meeting these great people
just happens. When Paul McCartney and |
recorded together in Nashville back in 1974, he
had just called out of the blue and said he
wanted to come to the house. Could you imag-
ine?! Then he and Linda came out and said
they also wanted to meet Jerry Reed, so |
calied Jerry, and he met us out here, too, and
we had a lot of laughs. Those kind of things
just happened!

So then me and Floyd Cramer cut that “Sally
G" song with Paul, and we did that nice little
instrumental tune Paul’s father [Jim McCartney]
wrote, “Walking In The Park With Eloise” [re-
leased in 1974, rereleased in 1982 by EMI in
the U.K., both times under the pseudonym the
Country Hams].

Paul was very, very nice, and his wife was,
too; she was charming. And when we weren't
playing, he asked questions about who played
what on the Everly Brothers sessions and how |
did a certain fill for them on “Bye Bye Love” or
“All | Have To Do Is Dream.” He wanted to know
everything about the Everly Brothers—or at
least everything | could remember.

| understand how the country music
industry often feels it has to be protective of
what it represents, but you've broadened the
music over the last half-century and expand-
ed its sense of possibilities.

| know | did broaden the music a bit,
because | used to tell some of my superiors
that, yeah, I'm country but | want to bring my
fans along with me and not keep them in some
corny place. That would have been terrible. But
as it's turned out, | guess it hasn’t bothered me
or my fans in terms of acceptance.

All I've ever played was a good melody in a
way that can be freshly appreciated. | think
back on the stuff | did with George Benson,
which some record people were a little wary of
commercially, and it sure stands the test of time
for me. “Sunrise” on “Stay Tuned” was wonder-
ful, but we wrote a lot together and had a whole
album’s worth of unused material. But no one
would let us get it out.

Incidentally, | also got George eating catfish,
which he wouldn’t touch at first, and then he
ate all he could get his hands on! Like anything
else, it's all just a matter of taste, but taste is
usually just what you'’re used to.

Looking back over the last 50 years has it,
thus far, mainly been fun?

I'll tell you: I’ve been professional since
1942, and | never seriously compared myself to
anybody else. | just did what | liked and hoped
that people wou!dn’t make fun of me. Fortu-
nately, that strategy has mostly [chuckles]
worked out pretty good. =
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SCREAM KINGS: Capitol
Records is well positioned to
piggyback on the “Scream 2”
soundtrack with the debut
release by hip-hop/punk quin-
tet Kottonmouth Kings.
The Orange County, Calif.-
based act, whose single “Sub-

Asphalt Attack. Immortal/
Epic is moving toward its
goal of proving new funk
rock act Incubus on the
road. The five-member
band will extend its tour
with 311 and Sugar Ray,
opening for them through
the end of the year. Mean-
while, the group, whose
album "S.I.L.E.N.C.E.”
bowed in September, has
been reacting well on the
road and in the press,
where such publications as
Guitar World, Mean
Streets, and BAM have
covered its story.

urban Life” from the sound-
track hits modern rock radio
Tuesday (2), is getting early
airplay on stations including
XETRA-FM San Diego.

A video for the song, which
features snippets from the
movie, has been added to stress
rotation on MTV.

Craig Aaronson, the Capi-
tol director of A&R who signed
the act, says the project has
moved along quickly since he
signed Kottonmouth Kings two
months ago.

As well as the group’s songs,
it was the band members’
unusual energy and unassum-
ing attitude that drew Aaron-
son to the Beastie Boys-esque
act when he came

Coming Of Age. Baby Bird, the
brainchild of prolific and talented
British singer/songwriter
Stephen Jones, follows a series
of popular indie and self-
released albums in its homeland
with the release here of "Ugly
Beautiful.” The album, released
October 1996 in the U.K. by
Echo, bowed here on Atlantic in
October. Look for more of the
group in the coming months.

REGION

across it laying down
tracks for its demo
in a Los Angeles-

Michael Peterson, Michael Peterson

MBUNTAIN

area recording stu-
dio.

“They were play-
ing these songs for
me, and they actual-

EAST NORTH CENTRAL
Robyn, Robyn Is Here

L HEATSEEKERS NO.1s

POPULAIRR~UPIRISIN G S.

BILLBOARD'S WEEKLY COVERAGE OF HOT PROSPECTS FOR THE HEATSEEKERS CHART ¢ BY DOUG REECE

“Mysterious Mambo” and
“Twilight Of The Hep Cats” to
great effect.

Meanwhile, the group has
been keeping busy writing
music for films and television
programs, including MTV’s
“House Of Style” and CBS’
“Nash Bridges.”

N 0 JOKE: With animated
front men Larry Love and the
Very Reverend Dr. D. Wayne
and its odd brand of twangy,
holy-roller acid house, there’s

an immediate urge

{ NORTHEAST to poke fun at Geffen
JMlMMOnmnmmmonal Records’ Brixton,
= I~ England-based A3.

A

f A

=

~ MIDDLE ATLANTIC
Mic Geronimo, Vendetfa [

Still, nothing can
take away from the
fervent, intoxicating
tunes found on the

| 10-member act’s al-
bum, “Exile On Cold-

" harbour Lane,”

= 3

ly climbed up on the WEST NORTH CENTRAL
mixing board and Robyn, Robyn Is Here
started dancing,” he

says. “But it was just [ o l

a funny, natural PACIFIC '
thing for them to do. ( Mxcy/Havground MarayiPlaygrald

Not really forced. I
went to my boss the
next day and said,
‘T've got to work with
these guys.””

Aaronson says the band’s
still-untitled debut has
already been recorded and
will bow in the first quarter of
next year.

BAT SCREEN: On the newest
Aqua Velvets album, “Guitar
Noir,” released Oct. 28 on Milan
Records, the surf band tweaks
such ’50s and ’60s film music as

| RoyD.

SOUTH CENTRAL

which was released

\ SOUTH ATLANTIC

|
i

Alejandro Fernandez, Me Estoy Enomorando
J

Nov. 4 here.

The band, which

V

Mercer, How Big A Boy Are Ya? Yolume 3 |
|

THE REGIONAL ROUNDUP

Rotating top 10 lists of best-selling titles by new and developing artists.

PACIFiC
Marcy Playground Marcy Playground
Blink 182 Dude Ranch
Keali'i Reichel E O Mai
. Alejandro Fernandez Me Estoy Enomorando
Robyn Robyn Is Here
Buena Vista Social Club Buena Vista Social Club
Allure Allure
. The Aquabats The Fury Of The Aquabat:

SOUTH CENTRAL
Roy D. Mercer How Big'A Boy Are Ya? Volume 3
Michael Peterson Michael Peterson
Robyn Robyn Is Here
Roy D. Mercer How Big'A Boy Are Ya? Volume 1
Grupo Limite Sentimiento
The Kinleys Just Between You And Me
Roy D. Mercer How 8ig'A Boy Are Ya? Volume 2

vENOMmAWN -

. Daft Punk Homework
10. Jonatha Brooke 10 Cent Wings

F Me Estoy Ei
Allure Aliure
10. Marcy Playground Marcy Playground

VEINONSWN -

founded mock reli-

gious outfit the

First Presleyter-

ian Church of Elvis

the Divine (U.K.),

will win converts
quickly.

FANCY THAT: Former
Atlantic act Extra Fancy has
released an EP through its
new Butch Ditties label. Em-
phasis tracks, which include
title cut “No Mercy,” “Christ-
mastime,” and an industrial
club remix of “You Look Like
A Movie Star Honey,” have

been getting specialty airplay
on XHRM San Diego; KROQ
Los Angeles; KNRK Port-
land, Ore.; and WBCN Boston.
Contact band manager Paul
V. at 213-665-7500 for more
information.

ROADWORK: Sire Records’
act Laika’s next opening date
for Fiona Apple will be Dec.

-

»)

<

Touring And Stuff. Univer-
sal's Holly McNarland is
focusing her attention on
the U.S. after cracking
Canadian radio and video
outlets with "Numb,” the
first single from her album
“Stuff.” The set, which
came out Oct. 7, follows
the critically well-received
EP “Sour Pie.” McNarland
plays Wednesday (3) at the
Nick in Birmingham, Ala.,
and Thursday (4) at the
House of Blues in New
Orleans.

12 at the Wiltern Theatre in
Los Angeles. The band’s latest
album is “Sounds Of The
Satellites.”
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Platinum Mack. British-bred singer Mark Morrison was presented with a
Recording Industry Assn. of America platinum-certified plaque for his debut sin-
gle, “Return Of The Mack,” after a performance at Radio City Music Hall in New
York. Shown backstage, from left, are Toby Ludwig, Morrison’s manager; Rich
Christina, A&R rep at Atlantic Records; Morrison; Craig Kallman, executive
VPJoffice of the chairman, Atlantic; and Daddy Wattsie, rapper.

l BY PAUL SEXTON

LONDON—DBootsy Collins is “Fresh
Outta ‘P’ University”—via a German
finishing school.

The funk veteran, an industry stal-
wart of almost 30 years, has returned
3 to major-label recording by a surpris-
ing route. He is now signed to WEA
Germany, which released Collins’
“Fresh Qutta ‘P’ University” album on
Oct. 27 simultaneously with Switzer-
land and Austria, as well as France,
Sweden, Holland, and seven other
European countries.

This column was prepared by guest columnist Janine
Coveney, nurnaging editor of R&B Airplay Monitor.

RANDOM NOTES: Johnny Gill may have stated that
he is off the Motown label as a solo artist, but he is still the
subject of a greatest-hits package being released by the
label. A double-sided single of two new songs from the
forthcoming package “Favorites” has been serviced. First
up is the mellow ballad “Maybe,” written by Gill with
Jimmy Jam and Terry Lewis and produeed by the Min-
neapolis pair with background vocals by Flyte Tyme
Records newcomer Angel Grant. The second tune is
another ballad, “Having Illusions,” penned and produced
by Tony Rich with background vocals by same. Gill can
also be heard on the new
album by super trio LSG

‘Favorites’ By Gill On Motown; Fox Film
Finds Jimmy Jam & Ternry Lewis ‘Grooving’

boundless enthusiasm, and perhaps even a new dance and
catch phrase, “yippie yi yo!” But contrary to the expecta-
tions this might conjure, this is not a bass record. Check
it out.

Island newcomer Ali is taking ’em by storm coast to
coast. While rap editor Havelock Nelson caught the show
in New York (Billboard, Nov. 29), I saw the British singer’s
stagecraft Nov. 20 at Los Angeles’ Luna Park. Ali’s barn-
storming performance had pundits seeking the appropri-
ate voeal comparison—Ronald Isley, Otis Redding,
Roachford, Terence Trent D’Arby, or Seal. Look out for
the single “Love Letters On The Wall.”

Rhino Records celebrated the release of its 25th-anniver-
sary edition of the “Superfly” soundtrack by Curtis May-
field with a special event Nov. 17
at Los Angeles’ Beverly The-

(Levert, Sweat, Gill).
Speaking of Jam and Lewis,
the duo is set to provide the
soundtrack to the forthcoming
20th Century Fox film “How
Stella Got Her Groove Back,”
adapted from the best-selling
novel of the same name by
Terry McMillan. The pair is

The
Rhythm
and the

Blues

ater. Screened there was a dou-
ble feature of the Gordon
Parks-directed blaxploitation
classic with “The Mack.” Co-
promoted by oldies outlet
KACE Los Angeles, the event
featured a "70s costume contest
and a live appearance by actress
Sheila Frazier, who made the

preparing for its first releases
on Flyte Tyme Recordls, their
new co-venture with Universal
Records. The aforementioned Grant will deliver her debut
early next year, with songs co-written by her with Jam
and Lewis and “Big Jim” Wright (of Sounds Of Black-
ness and Ann Nesby fame). Expect Angel’s sound ta be
earthy, metaphysical, thoughtful, and very, very different.
MCA teen-dream trio Immature is about to embark on
the first leg of an extensive U.S. tour iu support of its lat-
est album, “The Journey.” The tour begins Nov. 21 in
Kansas City, Mo., and winds through 18 more dates, end-
ing Jan. 1 in Detroit. Interestingly, Immature has defi-
nitely matured as a performing act—and don’t write off
the album as just something for teenage girls. “The Jour-
ney” boasts sophisticated production values and musical-
ity, from the ballad “I'm Not A Fool,” to the Bone Thugs-
flavored “Give Up The Ghost” (featuring Bizzy Bone), to
the flamenco guitars on “Tamika,” to the funk of “I'll Give
You Everything,” to the acid soul of “Bring Your Lovin’
Home.” Spend some time with it—yon may be surprised.
Dave Rosas and A&M Records recently hosted dinners
in New York and Los Angeles to reintroduce the group
Public Announcement to press, retail, and radio. Hail-
ing fram Chicago, this fcur-man vocal group has a catchy
local hit called “Body Bumpin’ ” that A&M is locking to
grow across the country with a February release. And if
the name Public Announcement sounds familiar, it’s
because superstar R. Kelly’s debut album, “Born Into The
’90s,” was actually credited to R. Kelly & Public Announce-
ment. Now comes the group’s turn in the spotlight. The
foursome shows a lot of promise, with tight harmonies,

film’s bathtub love scene so
memorable. The new double-CD
contains additional tracks and
alternate versions as well as music from the original mas-
terpiece by Mayfield. All this is accompanied by funky,
informative liner notes penned by A. Scott Galloway. Is it
me, or does the young, flowing-haired Ron O’Neal, who
plays the lead character, Priest, look like the early Prince?
Did you catch Kenneth “Babyface” Edmonds on his
“Babyface & Friends Unplugged,” which first aired Nov.
21 on MTV? Joining Face on the show were artists Stevie
Wonder, Eric Clapton, and K-Ci & JoJo; his band includ-
ed Sheila E. on percussion, Ricky Lawson on drums, and
Nathan East on bass, and background vocals by Shanice
Wilson and Face's brothers Kevon and Melvin Edmonds
of After 7. Also, MTV sister channel VH1 gets a dose of
soul when it profiles Philadelphia music legend Teddy
Pendergrass as part of its acclaimed series “Behind The
Music.” Debuting Wednesday (3), the show includes exclu-
sive interviews about Pendergrass’ life and music, and it
offers details about the 1982 car accident that almost cost
him everything.

CONVENTION UPDATE: Don’t wait until the last
minute to make your plans for 1998's Urban Network Pow-
erJam, set for Feb. 11-16 at the Palm Springs Riviera
Hotel and Resort, or for the Impact Super Summit XII
April 29-May 3 at the Reno Hilton.

Hope your Thanksgiving holiday was happy and healthy.
And don’t forget to say “I love you” to your near and dear,
because, as Stevie Wonder said in “These Three Words,”
you don’t know what the future holds.

COLLINS

WEA U.K. followed up with a Nov.
17 release of the set on the back of the
artist’s promotional visit, to Britain,
during which he collected a lifetime
achievement trophy at the Music of
Black Origin Awards (Billboard Bul-
letin, Nov. 17). The album, which has
been greeted with considerable criti-
cal applause, is also out in Japan and
is due to appear in Spain in January.

Nor has his home country forgotten
him, as “University” is slated to come
out in the U.S. on Reprise, probably in
early February Now 46, Collins has
not appeared on The Billboard 200
since his 1982 Warner Bros. release
“The One Giveth, The Count Taketh
Away.”

After many years of hearing the P-
Funk sound he helped create as a
member of Funkadelic and Parliament
appropriated by a slew of contempo-
rary rap acts, Collins has collaborated
with several cutting-edge talents. The
first single, “I'm Leaving U (Gotta Go,
Gotta Go),” commercially released
Nov. 10 in the U.K., features a rap by
MC Lyte, while the album’s producers
include Mousse T, Boogieman, and
English club guru Norman Cook.

: I o % : : .
Hard At Work. Qwest recording artist Tevin Campbell enlisted the help of the

Bootsy Brings The Funk To Europe

Collins’ Latest Set Issued Through WEA Germany

Released Sept. 22 in Germany, the
single stood at No. 60 on the German
singles chart at press time.

Explains Collins, “The A&R guy [at
WEA Germany], Markus Bruns,
came to a live show [I did in Han-
nover] with Bernie Worrell and said
we blew him away. He asked if was I
interested in signing, but at that time
I wasn’t too interested—we were
doing tours; I was having fun with
that and putting out independent
records on small labels, where we
could pretty much do what we want-
ed. I wasn'’t ready for it then.

“Then he also told me he had Randy
Crawford on the label, and I went to
school with Randy.” Collins played
bass on some of the American singer’s
“Naked And True” album, which also
went on to gain international release
from its German base, and completed
some remixes on other artists signed
to the label.

When, after two years of discus-
sions with Bruns, Collins finally
agreed to sign to WEA Germany, he
knew it would entail some changes in
his professional life.

“I knew it meant I would have to
start focusing on a ‘real’ record,” he
says. “Meaning, I had been so used to
doing experimental stuff for hardcore
fans. For this record I<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>