


"MY CAREER AS A MIX ENGINEER 
BEGAN WHILE I UMS STUDYING AUDIO PRODUCTION AT TREBAS. 
MY TRAINING HELPED LAY THE FOUNDATION FOR MY CAREER." 

Mike Plotnikoff 
Audio Engineer 

and Mixer 
has engineered, 

mixed, and or 
produced 

Bryan Adams, 
Aerosmith, Cher, 
The Cranberries, 

AC/DC, Kiss, 
Megadeth, Moist, 

Anne Murray, 
Barbra Streisand, 

Van Halen, Yes, 
and many more. 

TREBAS TRAINING CAN PUT YOU ON THE RIGHT TRACK 

ia training 
Internship Sound Future 

Job Search Assistance 
Government Loans 
*B.A4Hon) Degree in 
Sound Technology 

*B.A4Hon) Degree in 
Enterprise Management 

Music Business 
Sound Design 
Audio/Production 
Film & Television 
New Media 

h 
tbAb 

www.trebas.com trebasv@direct.ca 

Vancouver, B.C. 
Canada V5T 1C8 

451 St. Jean St. 
Montreal, Quebec 
Canada H2Y 2R5 
(514) 845-4141 
trebasmtl@total.net 

'after completion of one year 
Audio or Production or Music Business Diploma program 

at "Debas Institute, on a competitive basis 

410 Dundas St. East 
Toronto, Ontario 
Canada M5A 2A8 
(416) 966-3066 
trebasto@total.net 

PARTNERS IN EDUCATION WITH THE LIVERPOOL INSTITUTE FOR PERFORMING ARTS 
FOR A HIGHER DEGREE OF SUCCESS 
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9tÃ tXOte UtaK a AOUKjd, 
¿Ía an attitude. Style. Confidence. Excellence. 

Ihe essence of an outstanding performance. It happens 

when Pete, his daughter Sheila E., and sons Peter Michael 

and Juan get together. 

The sound emanating from beneath these eight gifted 

hands? Toca Congas. Timbales. Pells, and a varied array of 

other meticulously-crafted hand percussion instruments. 

Why let the Escovedos have all the fun? Visit your local 

percussion shop and lay into some Toca instruments. It 

will do wonders for your sound, 

not to mention your attitude. TOCAtJ 
SUPERIOR SOUND, HANDS DOWN 

B & J Music Ltd, 2360 Tedio Street, 
Mississauga (Ontario) L5A 3V3 
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maTiHow goon Bann 
by Jim Kelly 
Vancouver’s Matthew Good Band overcame inner-band turbulence late 
summer to release The Audio Of Being this October, which some are calling the band’s 
best recording yet. Dave Genn. Rich "Rock" Priske and lan Browne of the band, along 
with producer Warne Livesy, spoke to CM about how they birthed this record. 

leaHv 
by Rod Christie 
Nine siblings who sing, dance, and play instruments form the core of Leahy, ore of 
Canada's most successful traditional groups that is keeping their style of music alive and 
well. Their second release. Lakefield, named after their hometown, cements their status 
as a solid recording and touring act that will be around for a long time to come 

. 44 sioan 
by Krista Lamb 
Chris Murphy walks CM through how Sloan opted for a different approach when 
readying its Pretty Together album, including a more collaborative songwriting process 
than the band usually takes, and the adoption of digital recording techniques. 
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gUiTar - Rick Washbrook 
xeyBoaros - Tom Brislin 
B3SS - Orin Isaacs 
percussion - Bruce Aitken 
WOODWiOPS - Alex Dean 
Brass - Chase Sanborn 
Dignai music - Paul Lau 
vocais - Tcdd Kerns 
wrmng - Amin Bhatia 
reCOTDing - Stone Temple Pilots 
live SOUnO - Karen Kane 
BUSineSS - Chris Taylor by Julian Mainprize 

CM brings you advice from some of the w orld's 
top drummers, including David Garibaldi. Jeff à 
Burrows of The Tea Party. Bryan Adams' Mickey 

Curry, Rick Gratton. 
and Peruvian percussion J 

master Alex Acuña. 

Blakesbcrgl 
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SMALL SIZE. BIG PERFORMANCE 

I4O2-VLZ PRO 
is one of the VLZ® PRO Series with ultra-high headroom XDR™ mic preamps. 
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EQ: !2kHz & 80Hz shelving and 

Easy level setting. Maximize 
headroom and minimize noise-
quickly via Channel solo and Trim 
control. Up to 60dB of gain for 

drummers. 

stage hear a different level of 
effects than is in the main PA mix. 

Balanced/unbalanced TS outputs 

tape inputs and outputs, too. 

. ■ Dust and smoke-resistant 
logarithmic-taper 60mm faders for 

tr- -accurate control and long wear. 

A; - Rugged steel chassis, sealed 

■rude rigors of the road. 

routes the channel output to the 
ALT 3-4 bus. Usa it direct from its 
1/4" outputs or route it through 
tho Ptl Rnnm/Pinnpcmatriv 

Perfect match for the 
1402-VLZ PRO: our SRM450 
Active 2-way loudspeakers. 
Extreme output. Astonishing 
accuracy. Wide dispersion 
so your whole audience 
hears the same great sound. 
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1604-VLZ PRO 
16 total chs.* 4-bus configuration • 16 XOR“ 

premium mic preamps • 16 mono mic/line- channels • 

3-band ED with swept mid. 75Hz low cut fibers and 

inserts an all chs. *6 aux sends per ch. • 4 stereo 

aux returns with EFX to Monitor and bus routing 

options ’Control Room/ Phones source matrix * 

60mm bg-taper faders * 3-way rotatable I/O pod for 

rack or table use 

Í642-VLZ PRO 
16 total chs.- 4-bus w/double-bussed outputs • 10 

XDR’“ mic preamps * 8 mono mic/line level 

channels * 2 hybrid mono mic and mono/stereo line 

level charmds * 2 mono/stereo line level chs.* 3-

band EQ w/swept mid on mono channels & 4-band 

EQ on stereo channels* 75Hz low cut filters on mono 

cns. • 4 aux sends per ch. ■ 4 stereo aux returns 

with EFXto Monitor • Ctl Rm/ Phones matrix w/level 

controls • 60mm log-taper faders 

1402-VLZ' PRO 
14 total cnannels • 6 XDR'“ premium mic preamps • 

6 mono mic/tine level chs. * 4 mono/stereo line level 

chs. * Extra ALT 3-4 stereo bus * 3-band EQ * 75Hz 

low cut fibers on mono chs. ■ 2 aux sends per ch. * 2 

master stereo aux returns with EFX to Mondor * Ctl 

Rm/Phones source matrix • 60mm log-taper faders 

• Switchaole AFLPFL 

1202-VLZ® PRO 
12 total channels • 4 XOR'“ premium mic preamps « 

4 mono mic/line level chs. * 4 mono/stereo line level 

chs. ■ ErraALT 3-4 stereo bus ■ 3-band 

equalization • 75Hz low cut fibers enmone chs.* 2 

aux sends per ch. * 2 master stereo aux returns with 

EFX to Monitor • Ctl Rm/Phones source matrix • 

Rotary gain controls • Built-in power supply 
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Control Room/Phones source 
matrix lets you create monitor 
mixes or remote feeds with any 
combination of the main mix, ALT 

(or submixes to mains). 

thermal noise at key points in the 
circuitry. Negative gain mix amp 
architecture prevents overload 
when feeding all chsnnels with 
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Inspiraron Creabion 

MUSIC PRODUCTION SYNTHESIZER 

: • Synthesizer 

When converted Io 16-bit lineor format 

So if you want to be on the leading edge of music production, check 
out these websites for more info and then check out Motif at a Yamaha 
dealer near you. 

Motif 6 and 7 
Great Feeling 61 -Note and 76-Note FS Synth Action Keyboards 

Motif 8 
Newly Designed 88-Note Weighted Balanced Hammer Action Keyboard 

-64 Note AWM2 Synthesizer with a Huge 85 MB Wave ROM' 
-668 Great Sounds and 65 Killer Drum Kits 

Integrated Sampling Sequencer (ISS) 
-200,000 Note, 16 Track Integrated Sampling Sequencer 
-4 MB of On-Board Sampling Memory (expandable to 64 MB) 
-Real Time Recording of Pattern Chains, Track Mutes and Song Scenes 
-Automatically Syncs Loops of Different BPM 
-Imports Akai & A Series CD-ROMs with Program Parameters and 
Wave & AIFF Sample Formats 

Control Surface 
-16 Track Buttons for Track Selection, Muting and Soloing 
-4 Physical (16 Virtual) Knobs and Sliders for Hands-On Mixer 
Style Control 

-Templates for Control of Cubase, Logic, Cakewalk and Pro Tools 

Storage 
-Built-in SmartMedia, USB and Newly Designed SCSI Interface for 
Convenient Data Backup 

Expansion 
-3 PLG Board Slots to Expand Polyphony, Effects and Synthesis Types 
-AIEB2 and mLAN Slots to Expand Digital and Analog I/O 

At Yamaha, we believe that making music shouldn't be work. So we 
designed the Motif Music Production Synthesizers with two goals in 
mind-inspiration and creation. 

First, they were designed to inspire. Their sounds were hand tailored 
by top sound design professionals from around the world. So whether 
it's an exacting replica of an acoustic piano for a Hollywood film score 
or a cutting edge sound from the clubs of London, these sounds were 
made by people with a passion for sonic perfection. 

Next, we know that moments of inspiration need to be captured 
immediately. So all the tools for a complete music production are right 
at your fingertips. The features of the Integrated Sampling Sequencer, 
the hands-on user interface and the built-in rhythm patterns, arpeggios 
and mixing templates were all focused on one goal. Letting you create 
your music the way you want with the fewest technical obstacles. 

Ths Suonesb 
Disbance Bebuieen 

YAMAHA 

omi 
DIGITAL MUSICAL INSTRUMENTS 

Yamaha Canada Music Ltd., 135 Milner Avenue, Toronto, ON M1S 3R1, Tel: (416) 298-1311, FAX (416) 292-0732 

or visit us al 

www.yamaha.ca 
02001 Yamaha Corporation of America Yamaha is a registered trademark ol Yamaha Corporation. All rights reserved. 

All other products or services mentioned are trademarks ol their respective owners 



Address your letters to: 

FEEDBACK, c/o Canadian Musician 23 Hannover Dr.. #7, St. Catharines. ON L2W 1A3 FAX (905) 641-1648.info@nor.com. www.canadianmusician.com 

Getting Vocal About Varying Techniques 
Dear CM. 

As a musician/singer I really enjoy your columns on various instruments, especially the Vocal col¬ 
umns. It's interesting and informative to read how different artists use different Vocal techniques to 
achieve their sound. There is one columnist however who I strongly disagree with. She's written for the 
column many times before and professes to teach the best technique for singing. I believe that vocal 
students should be weary of anyone who states that their technique is the best. In my research both 
through private lessons, reading books, ano viewing videos, I've come to learn that there are many dif¬ 
ferent techniques. Some of them are at odds with each other. For example, one technique states that one 
should stick their stomach out when singing (called singing from the diaphragm). Another states that one 
should push their stomach in (called support). There are different physical reasons that both of these 
techniques are sound, but I won't get into that. 

I believe that it’s not so much anyone's ‘ proper” technique that will make a good singer, but good 
health. A singer using any technique will suffer if they lack sleep, lack healthy food, smoke too much, 
or don't keep their throat moisturized. 

Perhaps CM could feature a Vocal columnist who is more open minded with regards to other techniques 
instead of one who claims to teach the best one. 

Wilton Said.. 
Toronto. ON 

*Ed. You 'll notice we Ve been using a variety ol Vocal columnists lately, lor specifically that point. 
We want to offer you various opinions, and whichever one works best for you as a vocalist will be the 
right answer. 

Guitar Tabs 
Wanted 

Dear CM. 
I'm a regular reader of your magazine and I think 

it's great. The other day when I was reading your 
magazine. I thought of something: Do you guys ever 
think of adding guitar tabs to your magazine? It would 
be cool it there were tabs of Canadian artists every 
month in there. Something to think about... 

George from the Pas, MB 

'Ed. We’ve had more tab in the past, and it's 
something we 'll consider for future issues. 

Not Enough 
Information 

Dear CM. 
I subscribe to your magazine and find it useful 

and informative, but since I also subscribe to other 
music magazines that I enjoy both from the UK and 
the States I have a couple of gripes. First of all, 
give the damn retail price of any equipment you're 
reviewing. This always bugs me. The companies 
always put a suggested retail price on the merchan¬ 
dise - show it. Secondly, how about putting this 
magazine out monthly? Seriously, after two months 
when I receive this thing in the mail, I forget I’ve 
even subscribed to it. You can’t tell me there is a 
shortage of musicians, equipment reviews (longer 
than one page) and other music news in this great 
country of ours for you guys to write about. I won’t 
buy that crap. Get this thing out monthly like other 
magazines. Well, I've vented some steam, but 
after receiving your magazine this week I knew I 
had to write in as these things have been bugging 
me for three subscription years. 

Don McGillivray 
Pembroke, ON 

'Ed. Done. We'll add Manufacturer’s Suggested 
Retail Price 'MSEP) to any product reviews that we 
run in the Road Test section. We've experienced 
some varying opinions on what that price actually is 
in the past, and have hesitated to use it, but we agree 
with you. You should know what the product is worth 
when reading an in-depth review about it. 
www.canadianmusician.com 
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P^How to Get a Job 
in the Music and Recording Industry 

Remember all those lessons in high school on how to get a job and how to make a resume? 
Remember not paying much attention because you wanted to rock on and you were think¬ 

ing “To hell with the system?” W ell, it's time to shape up or ship out! Being a musician in 
today’s industry takes some suave and know-how to land jobs. 

Luckily there is a new book recently released from Berklec Press entitled Hoir to (let a Job in 
the Music and Recording Industry that will fill you in on everything you skipped out on in school, 
plus some. 

Authored by Keith I latschck, the book offers a ton of highly informative topics, including 
what jobs arc out there, why these jobs aren’t advertised and how to effectively schmooze (a.k.a. 
network). It also includes a good bunch of resources and interviews with industry professionals 
to give you some real-life applications along with the practical know-how discussed in the book. 

“So much of the emphasis in music and recording schools is on mastering an instrument or 
the technologies, that little, if any time is spent on preparing for the inevitable, and often dreaded, 
search for employment,” explained I latschck. “Using the methods in this book someone with 
the necessary determination can develop a successful plan to get started in the business.” 

So who is I latschck to claim that he’s an expert on the subject? \\ ell, as his mini-biography, 
also included in the book, explains he has been involved with music since the late '60s. lie 
started first as a musician, then as a student, eventually graduating to a studio engineer and 
owner, and has for the past six years taught career development classes at San Francisco 
State University. 

Hove to (let a Job in the Music and Recording Industry adds itself to Bcrklcc’s large collection of 
literature regarding the music industry at large. For a full listing of books published by Berklec 
Press click on their W cb site at www.bcrklecprcss.com. 

MUSIC MESS KlllEÍNtíS 

How to Get a 
Job in the Music 
and Recording 
Industry 

Keith Hatschek 

Alternative 
Marketing and thinking 

“Sparking” CD Sales and Buzz About Your Music 
It’s always interesting when I am gi\ing work shops around the country and artists come 
to me and tell me about their “new” market¬ 
ing ideas. The funny part is that when they tell 
me their “new” idea, it’s usually something I 
have been preaching and using on my develop¬ 
ing artists for the last 18 years. 

Since I ran across an example of this recently, 
I thought I would share with you a philosophy 
1 have been teaching indie and major labels 
artists for years. I call it “Alternative Think¬ 
ing.” Here’s how it works. 

.Most artists’ careers become limited or stag¬ 
nate because they rely too heavily on the com¬ 
mercial or college radio stations to play their 
music and the press to write about them to gain 
exposure. The problem for the artists starts 
when the radio and press either do not have a 
current interest or no longer have any future 
interest in them. W ithout “Alternative Think¬ 
ing” most artists usually get dropped from their 
labels and/or get discouraged from putting out 
more CDs and playing shows. 

11ère’s an example of where you can use 
“Alternative Thinking” to solve the problem 

of commercial radio stations not being inter¬ 
ested in playing your CD. 

First, identify the station in the market that 
you believe should be playing your Cl). Sec¬ 
ond, after you have sent in your CD and they 
rejected you, listen to that station faithfully and 
review their W eb site to find out when and 
where they will be having their “free events” 
(i.e. Those events where they are at the mall, 
the beach or a park, etc., and they arc handing 
out free concert tickets, T-shirts, station junk, 
etc.). Third, show up with backpacks full of free 
sample CDs or tapes (with your contact and 
Web site info on them and when and where you 
are playing next) and hand them out to every¬ 
one there. Tell the people it is an “advance” 
sample of your new CD and the station will 
probably be playing it in the next month. 
Right now, you arc there to hand out these 
free sample copies to let people know about 
when the (J) is coming out or where you will 
be playing next. 

Xow let’s stop and think for a minute! You 
want radio airplay to capture the attention of 
that station's fanatical fans because they buy 

CDs, go to shows and spread the word of 
mouth about a new artist, right? Since the sta¬ 
tion won't play your songs but they are “kind 
enough” to gather the fanatical fans for you at an 
event, why not take advantage of their generos¬ 
ity. Go meet the fans directly, that you wanted 
the station’s airplay to put you in touch with in 
the first place! After all, don’t fanatical fans want 
to “meet the artists” and “bond” with them? 

Think “Alternatively” and you will see that 
you are selling more CDs with a bigger buzz 
around town. 

Tim Sweeney & Associates is a 19-year-old 
company bent on building and fueling the careers of 
new artists. If you want more "Alternative Thoughts " 
about how to sell more CDs and create more 
attention for your music, check out a copy of Tim 's 
book The Living Room Sessions. You can also 
contact him directly at (909) 303-9506 or visit him 
on the Web at www.tsamusic.com. 

Canadian musician 
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Getting Financial Aid 
Government Grants Revisited 

Anyone in the professional world of music 
knows the pressures and pitfalls of their 

chosen career. It isn't easy finding money for 
instruments, recording, travel and the many 
other expenses that come with being a musi¬ 
cian. This is the reason we here at GW have 
decided to go back and re-examine the phe¬ 
nomenon known as Government (¡rants. 

I he key to securing a grant is to know what 
it is you arc looking for, and like most things 
that deal with the government, this isn't always 
easy. Basically grant applications arc broken 
down into geographical location and area of 
eligibility. By geographical location we mean 
if you live in Vancouver, don't apply for a grant 
from the Nova Scotia Arts Council, turn to your 
provincial government for help as most have a 
council or foundation for this type of thing. 
Optionally you can turn to the beds; The 
(¡anada Council for the Arts administers grants 
on a national level. 

So you’ve figured out where you live and 
who you should be asking for money, now 
conies the somewhat daunting task of decid¬ 
ing which grant you wish to apply for. There 
are all different kinds of grants for all different 
kinds of things. There arc grants for popular 
music, classical music, commissioned music, 
and many others. Sec the contact information 
included with this article for Web pages and 
telephone numbers that will get you pointed 
in the right direction of finding out what grants 
arc offered and to whom they are offered to. 

This brings us to another very important 
part of the process, are you eligible? You have 
to imagine that if the government is giving out 
grants and (hinaiUiin M/isician is RE-visiting the 
topic, others may have heard about this. Because 
grants are a popular thing, there arc specific 
requirements that each type of grant is looking 
for, such as a certain age group, a particular 
musical style, etc. It is important that you take 
a scat and really consider what it is you arc looking 
to do, be focused and approach it like anything 
else in business; be prepared and be clear. It 
helps to formulate a business plan of sorts, this 
will help twofold by keeping straight what you 
arc looking for as well as showing others that 
you are serious. 

\n important thing once you arc completely 
set and ready to apply is to be certain that you 
arc not forgetting anything. Carefully go over 
all areas of the application forms and grant 
requirements to make sure you have included 
everything. A safe bet is if you “feel" like it should 
be included, send it. A good practice as well is 
to give a call to the person who is in charge of 
the grant you are applying for. They arc trained 
to answer questions as well as give guidance on 
the whole process and they can also make sure 
you haven’t overlooked anything. 

There are a good number of musical success 
stories, and many, if not all of them made it with 
the assistance of others, so it is important to be 
able to ask for help when you need it. And 
remember; success is one part talent and two 
parts persistence, so if it doesn't go your way 
the first time - try, and try again. Good luck! 

Where The Money Is 
Alberta Foundation for the Arts 
901 Standard Life Centre 
10405 Jasper Avenue 
Edmonton, \B T5J 4R7 
(780) 427-9968, FAX (780) 422-9132 
www.cd.gov.ab.ca/affta 
British Columbia /Vrts Council 
5th Floor 800 Johnson St. 
Victoria, BCV8W 1N3 
(250) 356-1718, FAX (250) 387-4099 
www.bcartscouncil.gov.bc.ca 
The Canada Council/ 
Conseil des Arts du Canada 
350 Albert St., PO Box 1047 
Ottawa,ON K1P5V8 
(800) 263-5588, FAX (613) 566-4390 
www.canadacouncil.ca 
Conseil des arts et des 
lettres du Québec 
500 Place D’Armes, 15 th Floor 
Montreal, PQ H2Y 2W2 
(514) 864-2001, FAX (514) 864-4160 
www.calq.gouv.qc.ca 
.Manitoba Arts Council 
525 - 93 Lombard Avenue 
Winnipeg, MB R3B 3BI 
(204) 945-2237, FAX (204) 945-5925 
www.artscouncil.mb.ca 
New Brunswick Arts 
Development Branch 
PO Box 6000 
Fredericton, NB E3 B 5111 
(506) 453-2555, FAX (506) 453-2416 
ww w .gnb.ca/cu I tu re/Ar t s 
Newfoundland and Labrador 
Arts Council 
PO Box 98 
St.John’s, NF A1C 5115 
(709) 726-2212, FAX (709) 726-0619 
www.nlac.nf.ca 
Northwest Territories Arts Council 
PO Box 1320 
Yellowknife, NWT XIA 2L9 
(867) 920-6370, FAX (867) 873-0205 
boris_atamanenko@ece.learnnet.nt.ca 
Nova Scotia Arts Council 
302-1660 Hollis St. 
Halifax, NS B3J 1V7 
(902) 42 2 -112 3, FAX (902 ) 42 2 -1445 
www.novascotiaartscouncil.ns.ca 
Ontario Arts Council 
151 Bloor St. V\”, 5th Floor 
Toronto, ( )N M5S 1T6 
(416) 961 -1660, FAX (416) 961 -7796 
www.arts.on.ca 
Prince Edward Island Arts Council 
115 Richmond St. 
Charlottetown, PEI CIA 1H7 
(902) 368-4410, FAX (902) 368-4418 
artscouncil@pei.aibn.com 
Saskatchewan Arts Board 
2135 Broad St. 
Regina, SK S4P 3V7 
(306) 787-4056, (306) 787-4199 
www.artsboard.sk.ca 
Yukon Arts Branch 
Box 2703 
Whitehorse, YK Y1A 2C6 
(867) 667-8589, FAX (867) 393-6456 
www.artsyukon.com 
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Guess Who’s Inducted into the 
Canadian Music Industry Hall of Fame? 

It has recently been announced that The Guess Who will be inducted into the Canadian Music Industry' 1 lall of Fame, repre¬ 
senting the first artists to receive the honour that is more commonly 
given to senior music industry executives. 

I he induction will take place during ( Canadian Music Week, which 
runs from February 27 to March 3, 2002. I he band is also scheduled 
to plav at the Canadian .Music Industry Awards on February 28 when 
they receive the award. 

“The Guess Who have been trailblazers for Canada,” told Neill 
I )ixon, president of Canadian Music Week. Adding, “They’ve justly 
earned their reputation as Canada's greatest band. They truly are 
rock icons. Their popularity today, almost 40 years after they origi¬ 
nally formed as Chad Allen and I he Reflections in Winnipeg in 1962, 
is as deserved as it is remarkable.” 

The band’s career has spanned five decades, spawning such hits as 
“American Woman”, “Undun” and “ These Eves”. They were the 
first Canadian rock band to become famous across North America, 
and after a long-time hiatus while members built successful solo 
careers, they are back in full swing currently touring the continent. 

Canadian Music Week will be taking place at the Westin I larbour 
Castle Hotel in Toronto. It includes two conferences, five awards 
shows and a music festival featuring over 250 bands in 25 venues. For 
more information, visit otv.cniw.net. 

Wave Gets # 1 Honour from SOCAN 

Wave's Paul Gigliotti, Ben Dunk, Wave’s Dave Thomson, SOCAN’s Irene Zeltway, BMG Music Publishing Canada’s Robert Ott and SOCAN’s Brad van der Zanden. 

The Society of Composers, Authors anti Music Publishers of 
Canada (SOCAN) has presented Dave Thomson and 

Ben Dunk with a Number 1 plaque in recognition of their song 
“(California” performed bv the Niagara Falls duo, Wave. 

This award represents the first SOCAN Number 1 plaque for 
Thomson (guitarist for the band), and the second for Dunk who 

www.canadianmusician.com 

was previously honoured for co-writing Adam Gregory’s hit, 
"I lorseshoes". The song “California” reached Number 1 on Much 
Music’s Video Countdown on August 10, 2001 and is the band’s 
first single off their debut album. 

Canadian musician 



New Western Prairies CD Manufacturer 
Setting up shop in Edmonton, AB, privately-owned MEHco Inc. has 
brought the Western Prairie Provinces an 
in-house, state-of-the-art (J) reproduction 
and fulfillment facility to fill the increasing 
demand for customized CD products, serv¬ 
ices and duplication in mid-western Canada. 

MEHco President, Susan A. Munro, 
announced that the business will be focusing 
on the needs of music, video and hi-tech 

business in Alberta, Manitoba, Saskatch¬ 
ewan and beyond. Additionally, it will also 
work at enhancing the competitiveness of 
Western-based software and gaming 
developers, multimedia and advertising 
agencies, Internet and Web service provid¬ 
ers, as well as audio, film and video producers. 

Munro also stated that she sees MEI Ico 
Inc. being built on three fundamentals: a 
no-nonsense commitment to help meet 

the customers’ needs, the ability to provide 
the highest quality reproduction services in 
the world and also being creative, innova¬ 
tive and reliable. 

Por more information, contact: MEI Ico 
Inc., 17325-105 Ave., Edmonton, AB T5S 
1112 (780) 488-4673, FAX (780) 953-4757, 
susan.munro@mchco-inc.com, www.mehco-
inc.com. 

Attomik Finds Support Over Seas 
As a legendary Toronto-based indie band, Drop Kick Me 

Jesus pummeled the country with their music, but even 
a loyal fan base and collection of solid songs wasn’t enough to 
take them to the level they wanted to be at. Digging deep, the 
band decided to change their musical focus and set their sites 
not on Canada, but on the Old World, Europe. 

Fhe theory worked; Attomik has been signed to German 
label Distel Media and their album is being distributed bv Sony 
Music Distribution throughout Germany, Austria and Swit¬ 
zerland. “I want to get my music to as many people as I can 
around the world. To do that I had to change the plan a little 
bit. We started thinking ‘what kind of bands are successful?’ 
We looked at AC/DC, Metallica, Oasis, Moist, Blur and the 
list was endless. It became pretty evident that you need a one-
word name, something that is palatable to many languages. I 
started writing songs that were a little more single oriented 
as opposed to album oriented, we hooked up with Dale Penner 
[Holly McNarland, Econoline Crush, Matthew Good Band 
and Nickleback] and we started producing a record,” explained 
Nick Lombardi, the band’s lead vocalist and rhythm guitarist. 

Shedding some light on why the band felt the need to take 
a bit of an unconventional route (at least geography-wise) to 
become a success, Lombardi said, “I’ll be honest, Canada has 
some of the best artists in the world. Some of the best artists in 
every genre, music, arts, theatre, sculpture, you name it we’ve 
got it because of our diverse culture. We also have a very good 
support system here as far as fans and the government. The 
only problem is the industry isn’t a very trend setting industry, 
it isn’t a leading industry - it’s a following industry.” 

“Unfortunately most of the major labels in Canada make 
the majority of their business and profit off distributing 
international acts. The people here are great, but the industry 
is a little bit behind, so we basically said ‘That’s no problem. 

We can do the Canadian thing forever, but let’s get something in other 
markets that would in turn help us here.’ Signing over the stuff in Ger¬ 
many can’t hurt me anyway - it can only make my life better here and 
there. I don’t want to slag the Canadian music industry, but I think that 
there is definitely room for an evolution in it. There is definitely room 
for risk taking, which they’re really not doing.” 

Further clarifying this point, he continued, “Canadian labels want 
you to be a hit before they’ll sign you, they want you to sell 100,000 
records before they'll give you a chance. So we took matters into our 
own hands and said ‘Let’s go across the pond and see what we can get.’” 

And get something they did. On top of their success in Germany, 
Austria and Switzerland, Lombardi said the band is looking at moving 
into the markets of India, France, Italy and the Netherlands. “Foreign 
markets are great because you can actually sustain a living in those mar¬ 
kets without anybody in Canada knowing who the hell you are - 1 larem 
Scarem is proof of that. We would have never heard of the Moffets had 
they not been signed in Germany first.” 
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Scholarships 
for 

Percussionists 
The Percussive Arts Society (PAS) has announced two new PASIG scholarships in 

memory of Clovd Duff and Steve Ettleson. 
Duff who died in March of 2000, was timpanist for the Cleveland Orchestra from 

1942 until his retirement in 1981. Largely regarded as one of the finest timpanists of the 
20th ( ientun. Duffwas known for his beautiful tone and his flawless musicianship, this ied 
to his election to the Percussive Arts Society 1 lall of Fame in 1977. 

Steve Ettleson was originally a drummer who worked w ith Juliet Prow se, Pearl Bailey. 
I .eslíe Uggams and Perry Como. In 1982 he began his career in the business side of the 
industry and spent the next two decades working for Paiste (iymbals, Drum Workshop, 
Yamaha Corporation, Remo and Evans/D’Addario. Sadly Ettleson was hit and killed by a 
car in May 2001. 

Commenting on the scholarships, PAS President Jim Campbell said, “With these new 
scholarships PAS w ill be able to provide more to our future percussionists.” 

( Campbell also w ished to thank the founding members of the Cloyd Duff PAS IC Sciiol-
arship Fumi - Mrs. Clovd Duff, Pearl Corporation and Adams Musical Instruments, as 
w ell as the many friends of Steve Ettleson around the world that funded the Steve Ettleson 
PASIG Scholarship Fund. 

To apply for PASIG and other available scholarships a student must submit an applica¬ 
tion form w ith the required information and materials byJune each year. For applications 
or additional information, contact: Percussive Arts Society, 701 NW Ferris Ave., Law ton. 
OK 73507 (580) 535-1455, FAX (580) 353-1456, percarts@pas.org, w ww.pas.org. 

Junos Up 
For 

Grabs 
The Juno Aw ards are coming and if you 

are a ( Canadian recording artist w ho has 
released a record in the past year you could be 
placing one on your mantel. To see if 
you qualify get in touch with the Canadian 
Academy of Recording \rts and Sciences 
(( iARASJas they are currently soliciting! uno 
submissions from Canadian artists, hurry 
though, the cut off date is November 14,2001. 

Some quick facts to prove that awards don’t 
just go to the platinum album sellers, of the 
37 categories, 29 have absolutely no sales 
qualifications. Also, artists don’t have to have 
national distribution to be eligible and a 
recording doesn’t have to meet Cancón regu¬ 
lations -you just have to be Canadian. 

Not only that, you can submit your own 
work; if you are an artist, songwriter, pro¬ 
ducer, recording engineer or video director 
y ou can make a submission and skip on wait¬ 
ing for someone else to notice you. 

All submission forms are downloadable 
from the CARAS Web site, www.juno-
awards.ca, or giy e their offices a call at (888) 
440-JUNO ami get the forms mailed or 
FAXed to you. 

NXNE 
Showcase 
Deadline 

That’s right, it’s already that time of y ear 
again - time to get your applications in 

for North By Northeast (NXNE) 2002 set 
to hit Toronto June 6-8, 2002. Largely 
known as ( Canada’s leading new music show¬ 
case event, submissions are being accepted 
between November 1,2001 and January 18, 
2002. Also, the fun doesn’t stop with just 
playing to the masses of people at the NXNE 
Festiyal. By submitting an application for 
the showcase, all Canadian submissions trill 
also be considered eligible for the Edge 
102 2002 Neyv Rock Search Showcase as 
well as the Galaxie Rising Star Award, 
which features a cash prize of S3,000. 

Plus it you are selected to play the NXNT 
Showcase you’ll immediately be in the 
running for the prestigious title of Best 
Canadian Unsigned Band. This is an oppor¬ 
tunity that brings with it a prize pack that 
includes free studio time from umbrella 
Soumi as w ell as national distribution of your 
CD bv Universal Music ami 1IMV. 

To get y our official shoyvcase application 
form set your browsers to yvyvyv.nxne.com 
or contact NXNE Headquarters at 189 
Church St.. Loyver Level, I oronto, ON 
M5B 1Y7 (416) 863-NXNE, FAX (416) 
863-0828, third@nxne.com. 
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And The Jeff Beck 
Fender Strat Goes To... 

he Fabulous Jeff Beck CM Fender Givea 
way winner has been announced much to 

the happiness of 39-year-old 
Kemptville, ON resident, 
Stephen I libberd. A longtime 

musician, Hibberd plays both 
guitar and drums and recently 

released an acoustic CD called Tales 
from the Trail with his brother under the 

name Radiation Ranch. 1 le won the con¬ 
test after a mid-September ballot draw. 

Entering after reading about the con¬ 
test in Canadian Musician, I libberd is now 
the proud owner of a Signature model 
Jeff Beck Fender Stratocaster complete 

with hard-shell case (a $2,399 value). I libberd was one of thou¬ 
sands of entries that were received by the magazine after a full-
page advertisement featuring the contest ran in the Mav/June, 
and July/August 2001 issues of CM. “Now all you guys need to do 
is host a contest so 1 can get a new amp,” said I libberd jokingly. 

Nadjiwan Gets Nod 
From Nammys 

Canadian Aboriginal musician 
Marc Nadjiwan was recently 

nominated in the category of Best Pop/ 
Rock Recording for his album Awake at 
this year’s Native American Music 
Awards, also known as the Nammys. 

The album, Nadjiwan’s third, was 
released in May of 2000 by 1 leading 
North Music ami was also nominated 
at the 2000 Canadian Aboriginal Music Awards. For those unfamil¬ 
iar with 3 1 -year-old Nadjiwan, he was born in I.vnn I .ake, MB and 
grew up in Thunder Bay, ON. Picking up guitar when he was 16, he 
played in a band called Small I louse Stories before going to Fanshawe 
College’s Music Industry Arts program. In 1994 he began recording 
and performing under the name Nadjiwan and has since moved to 
Toronto to further his musical career. 

The awards were held October 20 th, in Albuquerque, NM, and the 
results of the awards ceremony were not yet available at time of press. 

Jazz i.d. Performers Announced 
The Canada Council for the Arts, organizers of Jazz i.d. a 

nationwide competition of young Canadian jazz musicians, 
recently announced five winners who will perform their work at 
Jazz Expo - Canadian International Jazz Cont ention. 

Fhe winners are David Braid Sextet, Bryn Roberts Group, 
Tom Daniels 'I rio, I he Donny Kennedy Quintet and the 
Quinsin Nachoff Quartet. The artists were chosen from among 
61 submissions through a process of peer evaluation comprised of 
jazz musicians and members of the Canadian jazz community. 

“My congratulations to the winners! These young artists and 
groups represent the new generation of jazz musicians in Canada,” 
said Council Chairman Jean-Louis Roux. “This collaboration with 
the Canadian International Jazz Convention will, I am convinced, 
prove to be fruitful and extremely positive for these young musi¬ 
cians as well as for the jazz, industry in Canada.” 

Musical excerpts of the winners’ compositions can be heard at 
www.canadacouncil.ca/jazzid, and were performed live at the Jazz 
i.d. Showcase which took place Friday, Nov. 2, 2001 at 7:30 p.m. in 
the Queen Elizabeth Theatre, Exhibition Place. 
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classes 
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Editor of "Musicians & the Law in Canada" 
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Email: bholder@ sandersontaylor.com 
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Events 
Jazz Expo: Canadian International 

Jazz Convention 
Toronto, ON, November 2-4. 2001 
(866) 566-JAZZ, (416) 531-2024, 

www.jazzexpo.ca 

7'" Annual Northeast Regional 
Folk Alliance Conference 

Lake Harmony, PA, November 9-11,2001 
(215) 546-7766, FAX (215) 732-7023, 

info@nefolk.org, www.nefolk.org 

Percussion Arts Society International 
Convention (PASIC) 

Dallas, TX, November 14-17, 2001 
(580) 353-1455, FAX (580) 353-1456, 

percarts@pas.org, www.pasic.org 

Midwest International 
Band & Orchestra Clinic 

Chicago, IL, December 18-22, 2001 
(847) 729-4629, FAX (847) 729-4635, 

midwestc@wwa.com, www.midwestclinic.com 

International Association of Jazz 
Educators 29'" Annual Conference 
Long Beach, CA, January 9-12, 2002 
(785) 776-8744, FAX (785) 776-6190, 

info@iaje.org, www.iaje.org 

DJ Expo West - The Club Show 
San Francisco, CA, January 29-31, 2002 
(516) 767-2500. FAX (516) 767-9335, 

www.djtimes.com 

East Coast Music 
Awards and Conference 

Saint John. NB, January 31 -February 3, 2002 
(902) 892-9040, FAX (902) 892-9041. 

ecma@ecma.ca, 
www.ecma.ca 

14'" Annual International 
Folk Alliance Conference 

Jacksonville. FL, February 21-24, 2002 
(301) 588-8185, FAX (301) 588-8186, 

fa@folk.org, www.folk.org 

Canadian Music Week 2002 
Toronto, ON, March 7-10, 2002 

(416) 695-9236. FAX (416) 695-9239. 
info@cmw.net, 
www.cmw.net 

South by Southwest (SXSW) 2002 
Austin, TX, March 8-17, 2002 

(512) 467-7979, FAX (512) 451-0754. 
sxsw@sxsw.com, 
www.sxsw.com 

25 lh Annual Dallas Guitar Show 
and Music Fest 2002 

Dallas. TX. March 23-24, 2002 
(972) 260-4201. FAX (972) 243-5193, 

www.guitarshow.com 

31 st Annual Juno Awards 
St. John’s. NF. April 14. 2002 

(888) 440-JUN0, www.juno-awards.ca 

Missouri Southern International 
Piano Competition 

Joplin, MO, April 22-27, 2002 
(417) 625-9755. FAX (417) 625-9798. 

msipc@mail.mssc.edu, 
www.mssc.edu/msipc 

Atlantic Band Festival 
Halifax, NS, April 25-27, 2002 

(902) 886-3060. 
info@bandfest.net, 
www.bandfest.net 

North by Northeast Music Festival and 
Conference (NXNE) 

Toronto, ON, June 6-8, 2002 
(416) 863-6963, FAX (416) 863-0828. 

inquire@nxne.com, 
www.nxne.com 
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Get To Know 
Visitors Audience 

6 ... For complete information on . . Canehdian.com is Canada’s Entertainment Source and one of Canada's largest 
Web sites dedicated to music: and specifically Canadian music. The site includes 
artist promotion, music, album reviews, a MP3 cirectory, message boards, a radio 
guide, industry links, music events, music trivia and much more. The site features 
a must see Canadian Music Artist Directory that provides an alphabetical artist 
directory, Canadian artist profiles, album reviews by artists and more. Check out all 
this information at www.canehdian.com. 
... If you are interested in learning HTML or just looking for a certain piece of 
HTML code for a Web site, then visit HTML Goodies HTML Goodies provides 
online tutorials on HTML topics such as backgrounds, images, frames, forms 
and more. This site also has information for Web masters on tips, reference 
pieces, discussions, style sheets. Java scripting. Java applets and CGI script¬ 
ing. If you prefer, you can view all the goodies on this site through the Master 
List. Drop by HTMLGoodies.com at www.htmlgoodies.com. 
... Indiecentre.com is an independent label information site chock full of vital 
DIY information on getting your music to the masses. Visit www.indiecentre.com 
to find company listings, articles and information on starting a label, recording, 
mastering, manufacturing, printing, sales/promotion. touring, supplies and more. 
... Music Books Plus has recently launched the Music Books Plus Affiliate 
Program Become a Music Books Plus affiliate and earn 15 per cent on every 
purchase your visitors make, on every item they carry. Joining is easy and free! 
Affiliates receive detailed reports, free affiliate newsletters, promotional tips 
and more. Sign up today at www.musicbooksplus.com/affiliate 

btaining an audience and getting visitors are 
one of the main reasons Web sites are 
designed. Whether you are attracting visitors 

to a personal page or business page, the bottom 
line is that the site should somehow benefit the 
visitors who access it. 

There are two main methods of getting to know 
your visitors. 

1 ) Sign up for a service, purchase software, or 
install scripts that gather information and 
demographics about your visitors and your site. 
Most of these types of services provide you with 
daily, monthly and annual information such as: 

Where visitors are coming from. 
The number of visitors your site receives. 
Which pages are visited most often. 
Which pages visitors entering and exiting on. 
What your visitors are looking for. 
The type of browsers your visitors are using. 
Whether or not visitors have JavaScript 
enabled on their browsers. 
Which operating systems your visitors have 
. . . and much more. 

Another suggestion I have is to create a page on 
your site called "Getting To Know You.'" This page 
would contain the information gathering methods 
suggested above. 

What can you do with this information about your 
visitors? 

From all the information that you have gathered 
about your visitors and audience, you can: 

• Send them information, newsletters, flyers 
etc., via mail or e-mail about your products 
and services according to their interests 

• It you would like to advertise information, 
products and services on your site, put it 
on the high traffic pages or the page visi¬ 
tors enjoy the most. 

• You can modify and improve your Web site 
design and content according to the rating 
of your site, general comments and browser 
information. 

Gett.ng to know your audience will benefit you 
and your visitors! 
Kelly rjubk'ton is Computer Services (jmiliinitor 

for Xorris-11 hitney ( iommnniciitions Inc. 

Most services charge a monthly fee. some are 
free and some allow a free trial period. For services 
check out Super Stats (www.superstats.com;. Site 
Stats (www.sitestats.com). Right Stats (www. 
rightstats.com). For software check out WebTrends 
(www.Webtrends.com) and for scripts visit 
HotScripts (www.hotscripts.com). 

2) Gather information about your visitors directly 
from your site. 

Here are some easy methods of gathering informa¬ 
tion about your visitors directly from your Site by 
allowing visitors to providing you with the informa¬ 
tion they want. 

• Ask your visitors which pages they en oyed 
the most. 

• Add a "Rate Our Site' script to your site. 
• Include a form or e-mail address where you 
ask your visitors what information they are 
interested in on your site. 

• Provide an online form or e-mail address 
where visitors can submit general com¬ 
ments about your site. 

Canadian Music Week 2002. 
happening in Toronto on March 7-10. 2001, visit 
www.cmw.net The site provides information on festival venues. 
hotels and travel, conferences, registration, exhi bitors, awards and more. 
... Namco Limited recently introduced the next generation of Internet/Windows 
PC-based interactive music entertainment. Now available ai www.musicplayground 
.com MusicPIayground oilers a one-of-a-kind interactive music experience for music 
lovers the have Internet access and a Windows 98/Me PC. MusicPIayground makes use 
of virtual instruments - USB peripherals - that simulate their real world counter¬ 
points. MusicPIayground allows music fans and musicians to get involved with the 
music like nowhere else - to go beyond just listening and become a part of the music. 

Music Books Plus has greatly expanded their catalogue and now features online 
over 4.500 books, videos and CD-ROMs on music, recording, audio, songwriting, MIDI, 
multimedia and the Internet. You can join the electronic newsletter or request a printed 
catalogue online at www.musicbooksplus.com 
. Norris-Whitney Communications operates The Music & Audio Connection, the inter¬ 
national online resource for music enthusiasts, musicians, music and audio professionals. 
Included are classified ads. oroducts for sale, company showcases, discussion forums, 
associations, music education, music and audio resources, career information and file 
libraries. Updates to the site are available by e-mail or on The Pointcast Network. Visit al 
www.musicandaudio.com. For more information, e-mail to info@nor.com. FAX (905) 

641-1648 or call (905) 641-3471. 

Music Online is a regular department of CM. featuring news and highlights of music online including the Internet, the major online services and music related BBSs. If you have questions, comments, 
news, or suggestions, please e-mail them to kembletdn@nor.com, FAX (905) 641-1648 or mail them to our St. Catharines office. 

www.canadianmusician.com Canadian musician 



by Paul Lau 

Roland VS-2480 Digital Studio Workstation Recently I went to Roland Canada Music to see the new Fantom keyboard workstation, but I 
was pleasantly surprised by Peter Lafferty of 

Roland when he gave me a quick overview of the 
VS-24801 Being a previous owner of a 1680 I was 
very anxious to get it into my studio and check it 
out! Roland has always been known for its vision 
in music technology, and this is no different. 

The 2480 looks and feels "confident" - a piece 
of technology that you can really sink your teeth 
into. Let's look at the rear of the unit first. The setup 
was rather quick and easy, a PS2 mouse that came 
with the unit and ASCII keyboard hookup in the back. 
There is a VGA out and presto, huge colour monitor 
display! (It will have a 21 11 monitor, in this version, 
software, the movable mouse and editable wave 
forms are not displayed but will be soon). Since I 
don't have digital monitors I unfortunately could not 
utilize the coaxial digital out to check it out. There 
are also optical outs and wordclock/SMPTE in. 
There are eight balanced/unbalanced outputs and 
two RBUS connections. 

Now. these RBUS connections allow you to 
expand up to an additional 16 XLR/TRS (ADA7000) 
or 16 channels of AES/EBU (AE7000). You do the 
math - just tons of ins and outs with 24-bit A/D-D/A 
converters with 56-bit internal processing. Two 

accessory items I didn’t get to play with are the 
VE7000. which provides a knob-based control over 
all channel strip parameters, a surround sound pan¬ 
ning joystick, and the MB-24 level meter bridge. 
(It has MIDI connections for these two). 

The 2480 is equipped with a SCSI port that 
allows one to be hooked up to a CD-RW and exter¬ 
nal SCSI hard-drive to backup song files. Last but 
not least, on the rear there is not just one, but two, 
phonojacks with two separate phonojack volume 
controls on the top surface of the unit. Now this made 
a lot of sense to me! This leads us to the hardware 
features on the top surface of the 2480. The 2480 
also features a full-blown. 64-channeI digital mixer, 
onboard 48-channel dynamics processing with 
4-band EQ and filter per channel. For routing sig¬ 
nals. there is EZ routing which is easy! (No pun 
intended.) The 17 faders can be switched between 
1 -16 and 17-24, but more interestingly and func¬ 
tionally these are motorized faders that can have 
their exact positions stored as "scenes" and 
instantly recalled at a push of a button. With that in 
mind, there are 24 tracks of digital recording with 
384 virtual tracks - what does this all mean? Go 
crazy and record. Overdub forever. The only prob¬ 
lem here is that you could forget what you've done! 
The 2480 alone can record 16 tracks simultane¬ 

ously. 5.1 Surround Sound is already incorporated 
in the 2480 using the mouse or VE7000 as I had 
mentioned earlier. 

The 2480 also uses IDE hard-drives which 
means one can load up the recorder with a lot of 
storage drives very inexpensively. Included are two 
stereo effects processors that have the state of the 
art studio quality reverb, delay. COSM guitar/amp/ 
speaker models as well as mic modeling - there 
are 36 effects algorithms. The mastering tools 
include split-frequency compression, enhancers, 
limiters and parametric EQ. Something that Peter 
showed me that caught my eye that was quite inno¬ 
vative. and may be trendsetting, was the “Phrase 
Pads. " On the 2480 the phrase pads function with 
up to 24-note polyphony to trigger single shot sam¬ 
ples directly from the disk, this would be really 
interesting for loop based producers! Laying down 
my own tracks for a trial demo I found the 2480 
extremely intuitive and not too complex to work with. 

With all these features, I guess the most relevant 
factor is how does it sound? I think it sounds stellar 
and sonically professional. Overall, the Roland 
VS-2480 is an innovative recording piece of tech¬ 
nology, the all in one, compact yet a powerhouse! 

Manufacturer's Response: Currently Roland offers 
eight RBUS compatible products. Paul has mentioned 
the ADA-7000 8X8 A/D break-out box and the 
AE-7000 AES IEBU interface. Roland also offers the 
DIF-AT Lightpipe/T-DIF interface and the RPC-1 RBUS 
to PCI interface for direct connection to a PC/Mac com¬ 
puter. Other RBUS compliant products include the 
XV-5080 sample playback/synth module, the VSR-
880 rack-mounted V-Studio, the VM-31 OOPro and 
VM-7000 series digital mixers. 

The manufacturer's suggested retail price for the 
VS-2480 is $6,895, including a mouse and one 
free effect card. 

For more product information, contact: Roland 
Canada Music Ltd., 5480 Parkwood Way, Rich¬ 
mond. BC V6V 2M4 (604) 270-6626, FAX (604) 
270-6552, info@roland.ca. www.roland.ca. 

Paul I.an is a Creative Music Digital Audio/ 
MIDI Consultant, Du ner of S\C Christian 

Productions and Soundl .abs, and Music Software 
Consultant for Steve’s Music, and PC-Mega 

Computers, Toronto. You can also hear Paul on 
his new solo release gospel album Do Y ou Know 

Jesus?, and is member of the band Sattterll. 
You can reach him at doeaudio@inforamp.net. 

GET YOUR HANDS ON ONE AT 

www.generation.net/~musicr 

Encore 

Our programmable MIDI controllers can generate NRPN, 
RPN, Controller, and System Exclusive messages for 
just about anything Using your computer as an interface 
makes setting up a breeze Ships with dozens of profiles. 

Vintage, used and % 'S 

new electronic musical 

instruments 
428 Gilfard, Montreal, Quebec H2J ! N2 

(514) 840-0924 

Encore Electronics www.encoreelectronics.com 

More than twice the resolution of the competition ' 

High quality steel shaft 60mm faders 
15 groups to organize your controls 

Works without a computer 

MIDI merger built in 

. Activity LED 

611 LAIRD LANE LAFAYETTE CA 94549 
(925) 229-8875 voice/fax 
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It isn’t rocket science anymore. 

2002 

codamusic.com 

Introducing Finale 2002. Easy to use. Easy to learn. Easy everything. 
See for yourself at www.codamusic.com. It’s easy. 
“Finale is so much easier to use now... and still the most powerful!” 

Don Pederson, School of Music, University of Tennessee at Knoxville / 

“It automatically creates and prints custom exercises for every instrument 

in my band.” Kay Hawley, Hopkins IVest lunior High School 

“These new slurs look great... just click and drag!” Robert Piéchaud, Engraver 

“Finale’s new Band-in-a-Box® Auto-Harmonizer makes arranging fast and easy.” 

William Goldstein, Composer 

Finale®. The world’s best-selling music notation software. 

2001 Coda division of NetZ|Music. Inc. F nale is a registered trademark of Coda Music Technology. Other products are registe. ed tr. demurhs ol their respectiv* companies. 



Making The 
Connection 
The Fender 
Pro Audio 
Primer 

By Tom Butler 

Published by the Fender 
Musical Instrument 

Company, this text is a 
basic primer for anyone 
interested in pro audio. 
Areas covered include: 

Sound Basics, 
Microphones, Mixers 
& Mixing Consoles, 

Amplifiers, Loudspeakers, 
Applications. (c)1995. 

NEW PRICE 

FD001 Now Only: $20.25 
Cdn. (S/H & GST extra) 

To order call 

1-800-265-8481, 

FAX (905) 641-1648 

musicbooksplus.com 

Music Books Plus 
23 Hannover Dr., #7, 

St. Catharines, ON 
L2W 1A3 
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TC Electronic G-Major Guitar 
Processor and G-Minor MIDI 

Foot Controller 
by Bernie LaBarge 

I had to chuckle at first when CM phoned to ask 
I me to review a guitar processor. Anyone who 
knows me is aware of my aversion to outboard gear 
(see my 'Play Naked" article in CM sometime in 
1998). But then I figured. Perfect! I'll start with a 
completely open mind and a completely unopened 
owner's manual." 

Out came the processor. I plugged it into my 
blackface Princeton Reverb IL The processor’s 
input and output jacks are on the back. I'd like them 
beta on the front (at least the input jack). I pow¬ 
ered it up and started twiddling the knobs. Instant 
gratification! It was immediately apparent that the 
G-Major is full of great sounds, with no negative 
effect on the original guitar tore. That's extremely 
important to me. 

The G-Major contains noise gate, compressor, 
chorus, flanger, vibrato, resonance filter, phaser, 
tremolo, panner, delay, pitch, and reverb. Lots of 
stuff. But why no distortion? I'm from the old school. 
Give me a fuzz tone and a wah-wah and I'm there, 
so naving no distortion options isn't a good thing 
as 'ar as I'm concerned. 

The G-Major has 100 factory presets (editable), 
and 100 user presets. I dialed through every fac¬ 
tory preset and found the potential for some very 
beautiful sounds. The reverb, delay, and the octaver 
particularly impressed me. There is a "tap" button 
on the front panel so you can match your delay or 
tremelo to the tempo of your tune. I had very little 
trouble deciphering the front panel. This unit is very 
easy to work. For instance, when you use a factory 
preset, the applicable effects light up on the panel, 
and you can edit each effect by double-clicking on 
it. Nice feature to help you get your own sound. 

The G-Major has a tuner that is always on. 
There's a master mute to enable silent tuning (USE 
IT!). There is a routing feature to organize the 
effects as you prefer. You can also switch between 
upto four channels on your Preamp/Combo with the 
built-in Relay Switching. 

All in all, this is a very powerful and versa¬ 
tile piece of outboard gear. TC Electronic makes 
great stuff, and I would recommend this unit 
whole-heartedly. 

I also tried out the G-Minor MIDI Foot Control¬ 
ler. It enables you to utilize many of the features of 
the G-Major with great ease. You can “tap in" glo¬ 
bal tempo, switch effect blocks on and off, select 
the presets, mute the outputs for silent tuning, 
switch your amp channels, and lots of other MIDI-
related things. The controller features an LED 
window to display your preset number as well as 
the progress of your tuning. If you're going to spring 
for the G-Major. buy the G-Minor too. especially if 
you play live. Both of these units deserve serious 
consideration if you're shopping for quality outboard 
gear. Enjoy. 

Manufacturer’s Comments: From TC Electron¬ 
ic's Jim Bellamy: “We leave the good distortion 
and wah to the guys that can do it well - namely 
good preamp manufacturers (which people are very 
picky about) and good wah-wah pedal manufacturers. " 

The manufacturer's suggested retail price for the 
G-Major is approximately $1,099 Canadian, and 
the G-Minor is $249. 

For more product information, contact: Power Group 
Ltd., 6415 Northwest Dr.. #22, Mississauga, ON 
L4V 1X1 (905) 405-1229. FAX (905) 405-1885. 
sales@power-music.com, www.power-music.com. 

Bernie LaBargc is a 40-something guitarist with 
nunterous recording mid live credits, including 
1'raggle Rock, a Juno nomination, several solo 

records. Kim Mitchell, Inver of Power. Cassandra 
I asik mid ninny others. Bernie currently plays 

hridays at The Orbit Room in Toronto with Off 
The Record, mid Saturdays at The Orbit with 
The Dexters. Bernie's song "Xancy, Xancy" is 
featured in the documentary about legendary 

record producer Jack Richardson, to be released in 
the spring of 2002. 



R0DE NT1000 
Cardioid Condenser 

terminate the opposite end of the capsule to the top inner side of the micro¬ 
phone's protection grill. The reduction of low frequency mechanical vibrations 
is at its most effective point here in the signal path (right before the capsule). 
Relying on elec'ronic filtering to reduce these vibrations would not address 
the problem of how these longer wavelength disturbances might cause 
intermodulation distortion of the upper frequencies. 

In line with its simple design approach, there are no high-pass filters or 
pad attenuator:; on the NT 1000. This has the advantage of maintaining a clean 
and straightforward signal path as well as keeping costs down. 

The specifications revea a very sensitive (high output) mic with an aston¬ 
ishingly low equivalent noise floor rating of 6 dB SPL A-weighted. The resultant 
strong signal-to-noise ratio seems well suited for a generation of digital 
24-bit recording. Other situations that this would be desirable would be for 
Foley sound eFect recording, and distant mic placement as often encountered 
in classical music. But the NT1000 is certainly ready for the high sound pres¬ 
sure levels of rock music as we I with its relatively high maximum SPL rating 
of 140 dB. This is above normal for a large diaphragm condenser microphone. 

I compared the NT1000 to three other similar mies: A Neumann TLM 103. 
a Neumann U87 (circa 1975). and an Audio-Technica 4033 (1st generation 
circa 1992). It faired quite well against all of them although the (much more 
expensive) U87 had a smoother tone with highs (probably due to its age). 

The effect veness of the shock-absorbing features of the NT1000 was quite 
apparent when I tested handling each microphone. The noise was far more 
suppressed on the NT1000 than any of the other mies. I ended up using it to 
record a 6-strmg acoustic guita' and hi-hat overdub. The resultant sounds fit 
quite well into the mix. 

Overall. I find it a good microphone and a pair of these would make a smart 
addition to any practical microphone collection. Its durable construction and 
sound reveal a well-thought ou‘ design. 

The manufacturer's suggested retail price for the R0DE NT1000 is $595. 
For more product information, contact: Audio Distributors International. 1275 

Newton St.. # 6. Boucherville. PQ J4B 5H2 (450) 449-8177. FAX (450) 
449-8180. info@adi-online.net, www.adi-online.net. 

Specifications 
Capsule: Externally polarized 1" pressure-gradient condenser 
Active Electronics: Unity-gain closed-loop impedance converter: JFET input 

Not another large-diaphragm micro¬ 
phone!" You probably can't help but 

notice the recent rash of suave vintage¬ 
looking 1 " capsule condenser microphones 
released on the market over the last few 
years by both established and unknown¬ 
upstart manufacturers. Trying to choose 
the best buy becomes a dumbfounding 
exercise with so many options for these 
under-$1.000 mies. And. they seem to 
share many of the same characteristics 
of typically much more expensive mod¬ 
els from classic microphone companies 
like Neumann and AKG. Could these 
lower cost alternatives really be as good? 

Along comes the new NT1000 con¬ 
denser from R0DE to knock you off your 
tuffet. R0DE entered the professional stu¬ 
dio microphone market in 1990. Despite 
their name (of Swedish origin), they are 
based out of Australia. The NT1000 is the 
latest addition to their product line along 

I with a vacuum tube-based version called 
the NTK. The NT1000 is a single pattern 
(cardioid) FET powered model that has 
an "externally biased” capsule where the 

I condenser backplate is polarized in true 
condenser fashion through phantom¬ 
powering as opposed to some condenser 
mies that have the backplate permanently 
pre-polarized at the factory - usually 
called “electrets." 

Visually the microphone has a fine qual¬ 
ity to it with a very sturdy and well-tooled 
construction. The body of the mic is sym¬ 
metrical all the way around and has a ultra 
smooth satin nickel finish. It is heavier than 

Microphone 
■ byJohnKlepko 

with bipolar buffering you might expect from a microphone of its size - but this is only testament to 
its rugged (yet elegant) construction. 

The NT1000 comes with a pivotal stand mount that seemed quite 
maneuverable yet stiff enough to maintain its position especially noteworthy 
with such a weighty microphone. A shock mount (model SM-2) can be pur¬ 
chased as an extra option. 

No inspection of gear would be satisfied until I could get a peak under the 
hood. Some mies would take a safe-cracking expert to open up and inspect 
the inside. Not the NT1000. It's probably the most permissible mic I have 
seen to allow simple and easy access to both the electronics and the capsule 
areas. Here again, the construction was simple and uncluttered with well-laid 
out and solidly attached components. The NT1000 does indeed feature a 1" 
diaphragm that is attached to its mount via four screws that also set its 
tensioning. An interesting feature here is how the whole capsule and mount 
sits perched atop a rubber dome-shaped base. This base acts as a shock 
absorber for the capsule to reduce low frequency structural vibrations from 
exciting the diaphragm. Atop the capsule, there is an additional rubber guide 
mount that appears like a hat. but its absorbent spongy texture acts to 

Polar Pattern: Card oíd 
Frequency Response: 20 Hz - 20 kHz 
Output Impedance: 100 ohms 
Sensitivity: -36dB re 1 V/Pa 
Equivalent Noise: 6dB SPL 
Maximum Output +13dBu 
Dynamic Range: > 134dB 
Maximum SPL: >140dBSPL 
Signal/Noise Ratio: > 88dB 
Power Requirements: 6 mA @ P48 
Packed Weight: 882 gm 

(+/-6dB) 
(50 ohms per leg) 
(16 mV @ 94dB SPL) +/-1dB 
(A-weighted per IEC268-15) +/-1dB 
(@ 1 kHz. 1% THD into 1 K load) 
(A-weighted, per IEC268-15) 
(@ 1 kHz. 1% THD into 1 K load) 
(A-weighted. per IEC268-15) 
(35 V - 53 V) 
(Mic only 682 gm) 

John K/epko Ph. I), is a sound engincer/producer und musician bused in 
Montreal, PQ. He also teaches courses in sound at McGill and Concordia 

Universities. He can be reached via e-mail at klcpko@music.mcgiU.ca. 

www.canadianmusician.com Canadian musician 
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• “Wanna Shot 
At The Bigtime -

This Could Be Your Big Break” 
Jason Krause of Kid Rock 

Canadian Music Week is looking for the hottest 
unsigned band in Canada. 

* One lucky band will take home $50,000 in prizes! 
30 hours of recording, mixing and mastering time from 
Metalworks Studios Canada’s #1 Recording Studio 

with Prodiicer/Engineer Nick Blagona 
* Bafid web site design and hosting 
¿^courtesy of ISYS Technology 

Get your mlisic to the forefront of the music industry! 
' For full contest details visit the Canadian Music Week 

web site at www.cmw.net 

National Playdown 
Saturday March 2, 2002, 

The Roundhouse, 
Steam Whistle Brewery, Toronto 

It’s all part of Canadian Music Week Feb 27-March 3, 2002 

citent 9u tin 
Montreal'» Beat Muaic 



guitar lesson 

Example #1A 

Example #1B 

Example #1 B 
To conclude Lesson #1 now compose as mam of these little songs 
using lesson #1 as your basis. 

Lenny Breau developed and pioneered his unique st\ Ie of playing 
and many musicians and guitarists today are intrigued with his con¬ 
tributions. There are many aspects of 1 .ennv’s playing but the area 
of study I would like to discuss for this article is Lenny’s choice of 
two-note comping (essential tones) while simultaneously melodies 
are to be played on top. 

I hat e three wavs 1 would like to explain mt interpretation of 
Lennt Breau’s playing and in my humble wav explain my insight 
to help guitarists gain understanding into Lenny’s playing. 

Lesson #1 will explain in the non-theoretical more intuitive 
approach. 

Lesson #2 will explain it in a more theoretical approach. 
I .esson #3 will explain it to open the mind even further and see 

the endless possibilities that can be explored for a lifetime of work 
and experimenting. (See next issue for lessons 2 ami 3.) 

I lere in Example # I B is a suggested chord sequence for these two-
note chords, and suggested melody notes: learn the examples 1 hav e 
given but be sure to change the melody notes and the rhythm of 
the melody. Also get used to changing the rhythm of the two-note 
comping chords. Play them with any rhythm vou find pleasing, 
but remember to play the two-note chord rhythmically independ¬ 
ent of the melody notes. The use of syncopation and a slight swing 
feel will really help you achieve this independence of parts. 

Rick II ashbrook is a Jazz guitarist performer mid teacher in Toronto. Uis 
Lenny Brean tribute albtnn. A Gypsy's Bed is receiving criticai acclaim 

from the likes of Don Thompson. Terry Clarke. Liona Boyd. Jamey 
.leberstdd. David blister, Dave Young. Denny Brean and many more. It is 

obvions il ashbruok holds great respect and love for Lenny's contributions, but 
U 'ashbrook's style is not faceless he is inventive and eclectic vith a masterful 

lyrical delivery. II 'ashbrook is also the author oj seven guitar instruction 
videos entitled The Intuitive Lenny Breau For The Advanced 

( luitarist. 1 on can hear Il ’ashbrook and see his instruction video content on 
his I Teh site at vvv.vnshbrook.com. 

Lesson #1: Two Note Chords and Melody on Top 
I like to explain Lenny’s playing from an intuitive understanding. 
Imagine you were given a guitar on a small island and the first les¬ 
son explained to you was to learn five two-note chord shapes. You 
were told that these were the chords vou would use to make songs, 
and the other fingers were used to finger melody notes to play 
along with these chords. 

Basically all vou were told was to use one or two fingers to finger 
these rwo-note chords, and the other fingers were used to plav 
melody or friendly notes in that area of the fret board around those 
two-note chords. To start all you were given was these two-note 
chord shapes: 
Example #1A 
Maj 3"' interval, min 3 rd interval, perfect 5 ,h interval, flat five 
interval (tritone), 4'h interval and the augmented interval (see tab 
examples). 

<0 ,, o 

y h 
---

;- II __ <> 70 p — * I 

Maj 3rd 
4 

o 
Min 3rd 

o 
P5th 

o 
b5th 

o 
P 4th 

O 
Aug 5th 

41 
: 4 i 5 Í ! 
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K) 
^warm-up 

linear 
sprints 
Warm-Ups 
I hese linear sprints help build stamina in two areas: 1) the left 
hand plays a bass boogie rift that can be quite ferocious at up-tem¬ 
pos; 2) the right hand has an octave trill that lasts as longas vou can 
stand it and then some. The object here is to keep this riff going 
as long as you can at a decent tempo and with a quality sound. 

Chord Toner 
11ère is an etude featuring alternating minor and diminished chords. 
I he right hand plays a close-position, four-note chord while the 
left hand moves in blocked lOths. If the left-hand stretch is too 
wide for your hand, roll from the bottom note to the top and use 
the damper pedal to sustain both sounds together. The progres¬ 
sion is also given in descending order. If you can, play this in all 
keys, observing the pitch alterations. 

6 í ¡y » if 4 r -J & J i r }■ cf 

i.. . 5

More Warm-Ups 
In the above exercises, a crossover is sometimes used to play a line 
across the span of several octaves. In this linear sprint, the right 
hand gets a workout on placing rapidly through four octaves on its 
own. The left holds down an octave trill while the right hand plays 
a pattern from the minor scale. Play in all keys. 

Another Chord Toner 
This chord toner is an etude that covers many chords, with a few 
added surprises. It’s shown here in the key of F Major. ( )nce you’ve 
mastered it (it need not be too fast), try playing the entire etude 
in other keys. Most importantly, keep a steady rhythm and a clean 
sound. 

To?// BrisHn is a keyboardist. vocalist and songwriter who appears regularly 
in the blew York and blew Jersey areas. He has performed and/or recorded 

with artists in many styles of music including Meat Loaf. (Hen Bartnik and 
.Michael Brecker. Currently, he fronts the original modern-rock band. Yon 

II ere Spiraling, and has produced the band's two CDs: You Were 
Spiraling and The I lello <ZD. 

Canadian musician 



think. U 
wide v success 

When I was asked if I’d be inter¬ 
ested in doing another column 
for this issue, I was for the first 

time not quite sure. I thought that I’ve 
covered everything that I believed in 
throughout the numerous columns over the 
past months, so I felt that I had nothing to 
offer. Then after a show last week a young 
aspiring bass player came up to me and said 
that he wanted to be a successful musician 

and that I was a role model that he wanted 
to pattern himself after. I thought to 
myself “Wow” but all he knows of Orin 
Isaacs is the musician he sees on TV, there 
is another Orin Isaacs that he has no clue 
about. And so I’d like to share my “Think 
Wide” philosophy with those who care to 
hear it. 

When I decided I wanted to be a profes¬ 
sional musician 1 immediately decided 1 
wanted to be the best I can be, but most of 
all I wanted to be successful. The word suc¬ 
cessful can be confusing because it means 
different things to different people. My 
interpretation and focus was simple I wanted 
to do what I loved and get paid well for it. 

My big brother went to university on 
scholarships and has a great career in the 
Information Technology field. I le has a nice 
house, two cars, his wife is a stay at home 
mom with three kids, and most of all, he 
was happy. To me, he was successful and I 
wanted the same thing. So what did I do? 
I studied. Xot only music, but business. I 
was never big on going to school so I read 

I books on business like Think mid Grow 
Rich, The E Myth and The Power Point. 
Then I read industry books like The Hit 

I Men, Off the Charts and A lognls mid Alad-
■ men. In between I read every single 

music-related magazine I could get mv 
, * hands on. This helped me get the full 

picture of the music business since I was 
I studying every single aspect of it. The 
i message that was clear with the business 
I books was that you had to hat e a laser focus, 

passion, will, persistence, and most of all the 
ability to embrace change. That’s how 1 
developed my “Think Wide” approach, in 
business terms they might call that diversi¬ 
fication. The ability to be known for one 
thing while in fact you have interest in sev¬ 
eral others. How does this “Think Wide” 
approach apply to being a bass player? 

Well it’s simple: my focus was being a 
professional musician, but most of all a pro¬ 
fessional. My vehicle was music and mv 
specialty was bass. That doesn’t mean that I 
can’t do other things other than play a bass, 
like produce anti compose. I’ve always been 
one to try and figure out the complete 
and full picture of any venture that I’ve 
been involved in. Meaning, if I got 
called for a studio session and was 

hired by a music producer, 1 thought if 
he’s hiring me then someone is hiring 
him. That someone gave that producer 
a budget to deliver this product which 
is being used for something thatis big¬ 
ger than everyone involved who put it 
together. So in short the lower you are 
on the totem pole, the less you are 
involved in the overall project and in 
turn the less you made. So for me it was 
simple, 1 tried to get higher up die ladder. 1 
have a very straightforward approach to the 
business of music ant! it goes like this: Music 
has to be written, then played, then 
recorded, then distributed, then adminis¬ 
tered. Ask yourself how many jobs of those 
five key steps do you have? That is where 
the “Think Wide” philosophy comes in. 
The more you are involved with the over¬ 
all whole of the pie the more pieces of it you 
get. So the kid that wants to pattern himself 
after me is really only seeing one aspect of 
my career. I le doesn’t know about the other 
projects I’m involved in, and to what capac¬ 
ity either. 1 like to have a minimum of three 
out of five of those jobs covered with other 
productions that I work on. Actually I don’t 
even think of myself as a bass player when I 
met with producers of other TWFilms/ 
Stage Shows etc. I wear several hats and the 
last hat I have to worry about is who is going 
to play the bass. Whenever someone says 
to me they want to be this or that in the 
music or entertainment industry I always 
asked the question “I low many success sto¬ 
ries do you personally know in the business?” 
If the answer is none than you know how 
hard you have to work to be that one. If the 
answer is one or two than you’re one of the 
lucky ones and you have an opportunity to 
bleed those people of their knowledge ami 
know how and to further develop a relation¬ 
ship with them. If the answer is several, then 
you’re probably not doing too bad tourself. 
The reality is that most success stories in this 
and any business have a lot more going on 
than you think. They have all learned to 
“Think Wide.” ’Til then, mad love to all mv 
bottom dwellers. 

Orin Isaacs is the Bassist/Musictd Director of 
Open Mike with Mike Bullard which can be 
seen nightly on the Comedy Network and Cl I . 
Check out his album entitled Where Tin From 
in stores and online. Orin can be reached online 

at orin@mocamnsic.com. 
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Writh today’s technology often the 
basic and most important aspects 

of drumming arc overlooked, that 
being keeping the beat or the groove 
as it is called now days. Listening to the 

music, playing for the song. It 
appears that every day a new and 
exciting player is discovered, being 

able to push the envelope even further, hav¬ 
ing locked themselves away practicing the 
impossible then dropping the results on an 
unsuspecting drumming world. I must point 
out at this stage, though this is not a bad 
thing, but should be kept in its perspective. 

Recently I asked some of my students 
(majority beginners to intermediate) to play 
a beat, a simple yet effective 1 and 3 on the 
bass drum 2 and 4 on snare ami eighth notes 
on the high-hats. Then I got them to play 
along to a funk groove on “Turn It Up and 
Lay It Down”. Once they had successfully 
navigated this exercise (the object, which was 
to make it feel good), I then asked them to 
make up a beat of their own. So what happened? 

1 luman nature takes over the little guy 
perched on your left shoulder says “Slow, 
easy, simple.” The little guy on the right 
says “Fast, complex, chops, ves, ves, YES!” 
(I do this impersonation much better in per¬ 

son). The end result is of course a rush of 
blood to the head - busy, busy, busv - wav 
too much - a broken flow, no funk, just junk! 
I know this happens all the time in playing 
situations - I’ve done it myself. I’ve seen 
others do it (over playing), where they have 
stopped listening to what the song required 
and are playing what wasn’t needed. 

The important thing is the ability to lis¬ 
ten, not how many 64th notes can fit into a 
bar of 3 over 2 while playing the rumba with 
your foot between the cow bell and hi-hat 
while simulating double bass between the 
floor tom and the bass drum while singing a 
23/16 rhythm, and reading Canadian Musi¬ 
cian all at the same time! WIIEW! 

I low I wish I could do just half that stuff! 
Somebody once remarked to me some years 
ago that it w as so boring playing three chord 
rock ‘n’ roll, but I replied “it’s not the three 
chords, but how you play them that counts.” 

It has been said before, but I’ll say it again: 
If you find yourself being bored by playing 
simple beats, then you should take a long 
hard look at why you play drums. Drumming 
simple beats is not boring. 

So is there too much information avail¬ 
able nowadays? I think not, but what I would 
suggest though is, it’s not for everyone to 

play the mind boggling, but it is for every¬ 
one to be able to play the simple beats. 

Many great drummers have made very 
successful and long careers playing for the 
song, a point in case is a comment I often 
hear about the playing abilities and techni¬ 
cal merits of Ringo Starr, or lack of it. So I 
will try to put it into perspective, “You can 
guarantee that Ringo, Paul and George are 
not sitting around a table talking about your 
abilities.” In other words his playing and style 
has, and continues to influence players all 
over the world. 

Play for the song, enjoy the challenge of 
being in the groove, steady, tight, unclut¬ 
tered, for that, in itself can be quite complex. 

Bruce Aitken is a drum instructor based in 
Marian Bridge, Sydney, Cape Breton Island. He 
teaches approximately 50 students per week, is the 

fo under and organizer of the Cape Breton 
International Drum Fest (www.cbdrumfest.com) 

and is endorsed by Paiste cymbals. Pro-Mark 
sticks, RhythmTech percussion and Otarían 

Hearing Protectors. He plays in recording sessions 
regularly, has neo of his own CDs recorded, and is 

currently creating another. 
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-triads 
In the hist couple of years I’ve been trying to incorporate a technique called 

‘triad coupling" in mv soloing. This is 
largely due to a few conversations with the 
great saxophonist and teacher, Pat Labarbera. 
In explaining the technique he pointed out 
that he would look for triad relationships 
within the scales and then use these triads 
as thematic material in a solo. 

A good example of this technique can 
been found in Sonny Rollins’ great solo on 
his own composition “Blue Seven” from the 
record Saxophone Colossus released in 1956. 

There is also a recording of a tune with 
Miles Davis made a couple of months ear¬ 
lier called “Veird Blues” where you an hear 
Sonny trying out this technique using the 
same material. 

Sonny creates a Bl major triad from Bl, 
D and F then creates an augmented triad 
from Al, C anti E natural. Both triads are 
found in the chord scale Bl Lvdianl? (some 
people call this a Mixolvdian #4). An analy¬ 
sis of the solo shows Sonnt uses a major triad 
from the root and an augmented triad cre¬ 
ated on the 17 degree of the scale on each 
dominant 7 chord in the blues. He then uses 

these triads, in various positions and with 
accompanying bebop lines as the principal 
motives he develops through his solo. This 
I think is an extension of a piano voicing 
technique. A jazz piano plat er will sometimes 
pick triads from the scale and play them on 
top of a standard left-hand voicing formula 
(7,9, 3.5 or 3, 5, 7,9). 

Another use of this technique is one that 
I have been tt orking on latch. If you look at 
the diatonic triads (the triads in the key) of 
a major scale you can see there are three 
major triads, the triad on the root and the 
triads on the l\ and V degrees. Keeping in 
mind what the three major triads are, I try 
to use them on the modes derived from that 
major scale. For example D Dorian (the 
mode from the second degree of a major 
scale) will hat e three major triads C triad, F 
triad ami (i triad. I then trv to incorporate 
these three triads as material in a solo over 
a I ) Dorian mode or over a D minor 7 chord. 
A couple of good tunes to start with might 
be “So What” by Miles Davis or “Impres¬ 
sions” byJohn Coltrane. You’ll notice that 
these triads contain the prettier notes of the 
mode ami is a good way to organize these 
sounds. These three triads could of course 
be used overall the modes derived from C 
major (Mixoh than, Lydian, Locrian etc.). 

IA e found the following exercise pretty 
useful and it helps me hear what the triads 
sound like against a chord. Plav the chord 
you want to trv on the piano and hold the 
sustain pedal down so the chord will ring. 
I hen choose two triadsand plav them from 
the lowest part of the horn to the highest 

part of the horn you can comfortably 
play using various inversions. This 
way you can hear what the triads 
you’ve chosen will sound like. For 
example on an A minor 715 chord 
the mode I could play is an A 
Locrian. Locrian is the seventh 
mode of a major scale in this case 
Bi> major. Bl> major has three 
major triads: Bl, El and F major. 
I might pick two triads Bl and F 
and work them against the chord 
to see what melodies they sug¬ 
gest. This of course wouldn’t be 
the only thing I would plav in a 
solo but it could be one of the 

sounds I’d trv. If you do this over a cou¬ 
ple ol weeks you’ll start to internalize 
the sounds the triads suggest and start 
to recognize the sound in other peo¬ 
ple’s playing as well. 

So far all I've discussed is major tri¬ 
ads because of the bright quality that 
they have, especially in minor tunes. 
I’ve found that the sound of major or 
augmented triads on minor tunes is a 
sound I like. I lowever, vou can use ant 
type of triad that you can find in the 
chord-scale. Mark Turner, a Warren 
Marsh inspired saxophone player, 
seems to like minor triads a major third 
apart over dominant 7 chords as opposed 
to major third a minor third apart which 
is found in diminished harmonx. That 
however, is for another column. 

I hope you find this information use¬ 
ful. If you spend some time trying to 
hear this technique as well as plav it you’ll 
be able to apply it in a musical way and 
actually hear the melodies it creates. For 
the first little while it may sound a little 
forced but if vou persevere you’ll be able 
to use it in an intelligent and musical 
way. As always remember that some 
days will be better than others. 

Reedition . Ilex Demi has been a mainstay o/ 
the Canadian music scene for many years. 

He has played and recorded with: (Hl Evans. B 
Kenny Wheeler. Mel Torme. Aretha 

Ermiklin, Xatalie Cole. Harry Connick Jr.. 
Ray Charles. Pat Labarbera. Phil \immons. 

and the Toronto Symphony. Alex is a member of 
Rob McConnell's "Teiltet," holds the tenor 

saxophone chair with McConnell's "Crummy 
award winning" HOSS Brass, and has recorded 
their last 10 albums with Concord Records. He is 
also a member of the group I). E. 11 . East, who 

have released several recordings. He has appeared 
on numerous Juno and Grammy award-winning 

albums with the BOSS Brass. Alex is the 
Canadian Artist Representative for Boosey ¿~ 

Hawkes, promoting Kielwerth Saxophones and 
Rico Reeds. Alex is a widely respected clinician/ 

adjudicator in Canada mid the United States. I Ie 
is a faculty member of the University of Toronto 

mid Humber College Music Departments in 
Toronto. Canada, teaching saxophone mid 

advanced jazz improvisation. And last but not 
least, he can be reached online at 

www .alexdean.com. 

www.canadianmusician.com Canadian musician 



Iam writing this barely one month after the momentous and tragie events of 
9/1 I/O I, and all that has transpired since. I, 
like the rest of the world, am grappling with 
the new reality, and am searching for direc¬ 
tion and motivation. I find strength in music. 

Two weeks after the attacks on the 
World Trade Center I went to New York 
City to play with Rob McConnell’s Teiltet. 
Even though I grew up just across the river, 
New York remains an exotic locale. For a 
jazz musician, arriving in New York is like a 
child entering Disney World; it takes your 
breath away. New York is the ultimate city, 
the centre of the jazz universe. I he legacy 
of all the great New York jazz musicians, past 
and present, seems to resonate from the 
building-lined corridors. Riding in a cab 
through the city streets, every block begs 
exploration. Throughout the city, there is a 
palpable feeling of resolute sadness. It is a 
city broken, but not beaten. At the gig, there 
is nothing but laughter and high-spirited 
music. In a scene awash with great music, the 
crowd was warm and welcoming and seemed 
genuinely glad that we had come to play. It 
is always an honour and a privilege to play 
in New York. I returned home burdened 
with the reality of what has happened to that 
great city, yet uplifted by the spirit of its 
residents, and happy for the opportunity to 
share a few moments of jazz with them. 

This week I played with Aretha Franklin. 
As always, she killed - singing soul, jazz, even 
opera with that incredible voice. When the 
band closed with the Canadian and Ameri¬ 

can national anthems, the mostlv-American 
crowd cheered with appreciation. This was 
a moment not just of national unity for two 
close neighbour-nations, but a connection 
of reasoned, decent people everywhere. We 
are all together in this. When Aretha sings, 
she speaks to everyone. Music unites. 

As an aside, I am proud of the way the 
Canadian band faked “The Star Spangled 
Banner”, with the right harmony and eve¬ 
rything! As a born-and-raised American 
(now proudly a dual-citizen), I wouldn’t have 
wanted to fake “O Canada” before becom¬ 
ing a resident of the Great White North. 
In fact, I did get caught in this very situation 
over 20 years ago, shortly after arriving in 
Canada. One of my first gigs was at a retire¬ 
ment home on Remembrance Day (Veteran’s 
Day, in the US). A local politician said a few 
words and then suggested we all sing “O 
Canada”. It was the first time I’d ever con¬ 
sidered the Canadian national anthem. The 
aging audience had a great deal of difficulty 
just holding up their heads, let alone singing, 
and what followed was a tone-deaf politician 
croaking out the anthem with me about one 
note behind, trying to figure out the melody. 
The only blessing was that most of the resi¬ 
dents appeared to be quite hard of hearing. 
I went home feeling a bit sheepish and 
learned my new national anthem. (Thank 
goodness he didn’t ask me to play “Last 
Post”. I still need the music for that one. 
“Taps” is so much simpler!) 

In regards to my own playing these days, 
I haven’t had a good day since September 

11. Despite rigorous daily practice sessions, 
it just doesn’t feel right. Yes, I can get 
through my gigs, but it seems such a strug¬ 
gle. I guess it is an outward reflection of how 
I feel inside - flat, uninspired and depressed. 
I’ve realized that I’ve been sucked into what 
has been described as ‘disaster addiction’. 
“Welcome to the world of all-bad-news, 
all-the-time! Stay tuned for information 
on the latest disaster, coming to a location 
near you!” 

My normal daily routine is to exercise 
for an hour in the morning before practicing 
my trumpet. Usually I watch a half-hour of 
TV news, and then listen to a CD to get in 
the mindset to practice. It finally daw ned on 
me that for the last month, I’ve only watched 
the TV7, unable to tear myself aw ay from 
the constant onslaught of bad news. This 
did not put me in a good mood to practice. 
Tòday I turned off the TV and listened to the 
Russian trumpet virtuoso Timofei Dokshitser 
Dokshitser while I worked out. The combi¬ 
nation of a little physical exercise and an 
infusion of music delivered directly from the 
soul of a great artist elevated my mood con¬ 
siderably. My picture tube will be getting a rest 
in the days to follow'. I’ve realized I need more 
music. We all could use a little more music. 

Chase Sanborn is a trumpet player ami teacher in 
Toronto. The author of Brass Tactics ami the 
Brass Tactics Companion, Chase has just 

released his second CD entitled Sweet & Low. 
You can hear a cut from this CD (and others) on 

his Heb site at wu'w.hrasstactics.net. 
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part 1 
w 

K u this! hardware 
kor 
M software? 

In the past couple of years, plug-ins have taken on a vital role in the use of com¬ 
puter technology' ami musical software. 
Plug-ins have turned computers into viable 
and usable musical instruments. In this arti¬ 
cle we will look at software samplers and 
what all this fuss is all about! Software sam¬ 
plers either work as plug-ins or standalones, 
most plug-ins are \ ST instruments but still 
can be used in DirectX software using a 
MSI -DX adapter. 

Let’s look at some of the differences 
betw een the advantages and disadvantages 
of software samplers and dedicated sampling 
hardware. With software one can install a 
number of soft samplers, as much as your 
computer can handle. 

Compared to the same number in the 
phy sical reality of hardw are samplers there 
is nosize and weight other than your actual 
computer ( )f course the cost of softw are is 
less expensive w hen compared to hardw are 
samplers - much less! If one considers the 
cos; of dedicated RAM and hard-drive space, 
a softw are sampler program is a fraction of 
the cost o‘ a loaded hardware sampler. 

Even though some hardware samplers 
have new revisions (like a ROM chip) 
through their life, software samplers can 
have entire facelifts and can be improved as 
one adds memory and processing speed to 
ones computer. The process of upgrading is 
rather easy and can be done as simply as 
downloading a newer version from the 
developing softw are company or from a 
CD-ROM installation. I think that the ability 
to have a larger display alw ays makes it easier 
to work and edit data. Most hardware sam¬ 
plers have very' small displays, which are 

difficult to use, to say' the least, compared to 
an entire colour computer monitor! 

A hardw are sampler needs its own RAM, 
hard-disk and CD-ROM (usually' via SCSI) 
but software samplers utilizes what you have 
on your computer. The amount of RAM and 
disk space available for samples has a tremen¬ 
dous effect on the size and quality of ones 
sample library. Even though some maximum 
RA.M in hardware can be up to 128 MB, 
some software samplers can address up to 1 
(IB in a computer. As 1 already mentioned 
memory' storage for hardware is usually 
more expensive than their computer coun¬ 
terpart but sometimes not. Within software 
samplers one can share audio files. T he loop 
you record in your sequencer recording 
program can be opened and edited in the 
sampler program as well as imported and 
exported to other virtual samplers which 
allows the ability to use their editable fea¬ 
tures and tools. 

Some of the problems that one may 
encounter with software include the ability 
to always know if performance is consist¬ 
ent. In hardware for example, if a sampler 
offers a certain number of notes in 
polyphony, it w ill deliver that number of 
notes no matter how you use it. Softw are 
samplers are supposed to do the same if you 
have the fastest GPL and if it is optimized 
for max performance. I f your drive is frag¬ 
mented for example, and the program flips 
back and forth checking to see if a disc is in 
your drive, the software sampler’s per¬ 
formance is affected. Then there are the 
configuration setups, such as the input and 
output of the actual audio from vour com¬ 
puter and soft sampler. Is it a plug-in, VST, 

both or a standalone? What plug-in 
format do you use? A crucial question 
would also be, is the audiocard supported? 
\\ hat audiocard do you use? I low many 
ins and outs etc. And of course how does 
MIDI fit in all of this? With hardware, 
just plug it in and generally it works on 
all these fronts! Virtual controls do work 
but aren’t always the same as analog con¬ 
trols even usinga MIDI control surface 
for one softw are sampler. T his is espe¬ 
cially true for the configuration and setup 
w hich is generally cumbersome for first¬ 
time users. 

When a hardw are sampler is discon¬ 
tinued you can keep using it as long as it 
works and is triggering MIDI. If vour 
computer is updated, more than likely the 
softw are must follow, especially if the ( )S 
is changed. You may run into a problem 
that the soft sampler may not run so a 
software upgrade is needed to retain 
compatibility. Overall soft samplers seem 
to be economically sound investments and 
have a lot of advantages over hardware, but 
nothing beats having gear. I would suggest 
you look into the number of new releases of 
soft samplers and in future articles I w ill com¬ 
pare different types of softw are samplers, luit 
for now, have fun! 

Paul lam is a Creative Music Digital .Indio/ 
.MIDI Consultant Oven er of S\C Christian 
Product inns and SoundLabo. Music Software 
Consultant for Steve's Music. and PC-Mega 

Computers, Toronto. You can also hear Pau! on 
his new solo release gospel album Do You Know 

Jesus? You can reach him at 
docaiidio@inforamp.net. 
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I low do you write your vocal lines? 
Most times it’s a trial and error kind 

of thing. I find that when you’re knock¬ 
ing around with a riff, and vou’re just sort 
of humming along, whatever the first 
thing that pops into your head is usually 
the template of where vou go from 
there. I guess it’s kind of like whatever 
feels natural will end of being the first 

sort of step. I find that you know when you 
come up with a guitar riff or you come up 
with a little thing here and there, but it’s 
really going to be about the melody at the 
end of the day. It’s going to be about the 
hook and the chorus and the lyric that’s 
going to make the difference. So I usually 
try to follow my gut on what sounds good -
follow your gut and follow your ear. I don’t 
think I go against that ven' often. Usually 
the melody sort of presents itself. I suppose 
it’s a lot like looking at a hunk of rock and 
saying ‘I’m going to make a beautiful woman 
out of that.’ So a lot of those artists, I sup¬ 
pose, they look at hunks of marble and just 
sort of release the statue within - the inner 
beauty. I find that’s the same way with me. 
It’s not just myself that’s coming up with a 
guitar riff- it’s anybody. I’ve written with a 
number of people where it’s sort of my role 
to come up with a vocal line. 

What generally conies first for you? 
I llis would vary from song to song 
obviously, but do you usually come 
up with a vocal line and then the lyr¬ 
ics, or write lyrics and just try to 

find something that fits 
them? 

You know gener¬ 
ally there’s no real rule 
because there are things, 
that even today, that we 

have a very solid idea of 
what I want for the melody of 

this song. 1 just haven’t commit¬ 
ted to what the actual lyric will be. 

A lot of times I find the music opens 
the door to the melody, and then the 
melody itself. It presents itself and 
then you tap into the lyric. That’s not 
to say that there aren't times when 
vou come up with an idea that vou 
think is really cool fora lyric, or cool 
idea for a song and then you build 

on it from there. But more times than not 
I find myself coming up with the music 
melody lyrics kind of thing. 

What goes through your mind when 
you’re creating vocal lines? Do vou try 
for clarity, or just whatever fits the song 
in terms of lyric appropriateness? 

That’s one of the things about looking 
at great vocalists like U2’s Bono or Queen’s 
Freddie Mercury, or whomever. That was 
always the thing for me - I’m always sort of 
striving for as far as range. I feel relatively 
comfortable with the tool that I have - my 
voice. At least I know its limitations and I 
know what 1 can ami cannot do with it. It’s 
more like you are given a script or you have 
a script ami vou’re supposed to try and draw 
on the emotion of the song. If you are 
aggressively singing something that isn’t 
very aggressive, 1 think you are going to lose 
something in the translation. 1 really try and 
tap into that, and 1 think guvs like Bono are 
amazing at that. I think to myself‘Well, I 
can sing that,’ but somehow he’s tapped into 
something else emotionally that would be 
hard for another singer to tap into. It’s 
really hard to be objective about your own 
work, but it’s constantly something I’m try¬ 
ing to do. When you know the proper 
application of emotion to each song, which 
each song has its own, you perform them 
much better. My favourite types of records 
are the ones where bands have that dynamic 
where they bounce from tempo to tempo 
and from emotion to emotion. It makes it 
harder to capture each moment when 
you’re performing, but that’s what makes 
each song interesting. You hat e to have the 
emotion behind what you’re singing. 

Todd Kenis is vocalist/guitarist for 
Static in Stereo. 
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Hoiv far will a band go to push the limits of its abilities, to achieve new heights? Would 
it play with fire? Would it flirt with the sun 

like Icarus in his wax-and-feather wings, drawn 
to the glow of creativity and the thrill of explo¬ 
ration, but heedless of the dangers? 

Although they may not have realized it at 
the outset, these were the questions the 
Matthew Good Band would have to answer dur¬ 
ing and after the making oi their new album 
The Audio Of Being, which was released on 
October 30. The Vancouver band's third full-
length ndease follows on the needs of the bands 
multi-platinum 199!) release, Beautiful 
Midnight. (A limited edition El’ of B-sides and 
rarities called Loser Anthems vas released earlier 
in the summer.) 

The first thing you notice is that the new 
album is a heavier affair. We’re talking big time 
guitar riffage here. The lead-off track. "Man Of 
Action" comes at yon like a sonic avalanche, tum¬ 
bling down guitar necks and crashing off of 
drums. Listening to the opening chugging riffs of 

the first single “Carmelina- makes you wonder if 
Matt and the boys have been buying up stock in 
vintage ’80s hair spray, trolling the Sally Anne 
for spandex pants and practising their devil-
sign hand gestures. |lth already know bassist 
Rich Priske admits to owning a closet full 
of spandex. | 

That’s not to say that the band has morphed 
into a new millennial Motley Criie. You’ll still 
find evocative and spacey Matt Good ballads like 
“Advertising On Police Cars”, a likely candidate 
for the next single. But the band did try to trans¬ 
form itself during the recording of the new 
album. And that effort proved to be something of 
a torturous one for the band, as we shall see as 
the story unfolds. 

Unfortunately. I wasn’t able to talk to Good 
this time around - I suspect he was off some¬ 
where promoting his book - but I did get to talk 
with the other members of the band, guitarist 
Dave Genn, drummer Ian Browne and bassist 
Rich “Rock" Priske. Il was they who told me the 
real story about The Audio Of Being. 

- But first, what’s flie-story behind that title? 
“I think he had the title before he had any of 

the songs, actually." says guitarist Genn. “in typi¬ 
cal Matthew Good liishion.” 

But while he is <autious when it comes to say¬ 
ing too much about Good’s iy ries, Genn does have 
his own theory about the title. 

“I think it's reflective of the fact that, lyrically, 
this is his most personal record.” he explains. 
“It's most about h:m in the present: whereas 
Beautiful Midnight was a record that was more 
about his past, and Underdogs |MGB’s 1997 
major-label debut] was more of a record of him 
observing other people." 

For a project that would ultimately result in 
a certain degree of conflict and turmoil, its 
beginnings were decidedly idyllic enough, 
as Genn explained with respect to the 
writing process. 

“Matt had the songs written, and he and I got 
together in a hotel room in Whistler. BC for a 
week before the pre-production process," says 
Genn. “He basically shower: the songs to me and 
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bit more of his vision, initially, than the collective. 
Once we got in the practice space, however, I think 
that we were much more experimental. We were 
much more interested in finding absolutely the 
right parts f® these sort of simple chord progres¬ 
sions. As a result, 1 think all four of us had much 
more input on the whole level on this record.” 

1 worked mit thost of my initial'parts up there in 
Whistler in between golf games.” 

Not a bad way to go about business. But from 
then- or in. the band changed its methods of 
operation in several key ways. 

"This record was sort of a double-sided 

and because the hand had been doing things 
pretty much the sana' way over the six-and-a-half 
years they’ve been together, they decided to 
shake things up a little bit this lime. 

"We were really trying to make a conscious 
effort to do things differently." says Genu. “So as 
a resill. we didn't demo the album before we 

“/ would say that making a record with the 
Matthew Good Band is a iot like taking a painful 
shit; it kind of hurts when it’s coming out, hut you 
feel a iot better when it’s done. And it’s only a 
matter of time until you have to do it again.’’ 

- Dave Genn, 
Guitars/Keyboards 

songs that he had written that were quite a bit 
simpler and stripped down than in the past. 1 
mean, musically simpler in that there were less 
chords and less sections, generally, than 
Beautiful Midnight. So, as a result, the songs 
I hat Matt came in with on this album were a little 

Usually, a band will record demo versions of 
their new songs, and then use those as a refer¬ 
ence point - to a greater or lesser degree - when 
beginning the job of recording the songs proper. 
However, because they were making their third 
record with the same producer. Warne Livesey, 

recorded it. Basically. Mall came to us witli 12 
songs and we learned them very, very quickly 
over a period of two weeks, and then went into 
the studio and recorded them right away. We 
kepi things very fresh and we were very open to 
new ideas and different ways of doing things." 

Because they didn’t demo the songs or play 
any of them live before going into the studio, 
none of the band members was overly attached 
to his parts. 

“So basically we were just throwing caution to 
the wind,” Genn explains. “And although it can be 
somewhat of a scary process, at the same time, 
because you’re not two attached to your parts, 
you’re very open to quick changes or maybe even 
throwing a part out entirely and starting fresh." 
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PRODUCER'S PERSPECTIVE 
Warne Livesey, Matthew Good Band’s producer [for three albums now| was tracked down in 
England for a quick e-mail interview. Here’s his take on the making of The Audio Of Being: 
How do you see the sound of the band changing, from Beautiful Midnight to the new album? 

The new album, The Audio Of Being, is a rawer record. More edgy and aggressive, at least 
in places, but its greater dynamic also affords some very spacious atmospheric moments too. 
If Beautiful Midnight used a dynamic range from 1-10, then this album goes to 11... and prob¬ 
ably down to 0.5 too. 
What new musical direction does this album represent for the band? 

Matthew’s songwriting has obviously progressed. This new album is, in fact, simpler than 
Beautiful Midnight. Matt is able to say more with less. The chord structures are simpler, more 
‘straight down the line’ rock changes, so the interest and dynamic is created by what happens 
over the top of that. Instrumentally, this album is more evenly balanced too, giving room foi-
lhe whole band to shine. The bass has particularly moved on. Beautiful Midnight was recorded 
when Rich had just joined the band. Now he has been in the band for a few years, the dynamic 
has changed and the bass has a more assertive, driving role on this album. 
The band went for a heavier sound on the new record, a) Was that something they came to 
you with, or did you develop that direction together? And. b) what did that entail from a 
production standpoint? 

Matt certainly came to this album with songs that already demanded a heavier approach 
and he also wanted to use big rhythm guitar parts in places. We worked extensively on devel¬ 
oping a wall-of-sound guitar tone for some of the bigger moments and this also entailed the 
other instruments being more sonically precise to be able to cut through and work with that. 

Sonically, we went for a different approach than Beautiful Midnight. The drums are spikier 
and less roomy and the bass more grimly. This leaves more room for the big saturated 
guitars, but that is really only part of the story. A large part of this album is very atmospheric 
with lots of space. There are places where the drum sound is just one ribbon mic going through 
a few guitar pedals, and other places where it is full on multi-miked sound. We use a full-on 
wall of guitars one minute, and then quietly play acoustic guitar the next. I tried to create a 
sonic roller-coaster rather than stick with the same sounds all the way through. 
Did you use any interesting or new techniques or approaches in the studio? 

I can't really draw attention to anything specifically. I don’t think it really works like that. 
Most of the time it is context that makes something interesting ... not the specific recording 
technique. I used a lot of weird processing. I had some weird shit going on the drums and 
vocals sometimes anil we had the guitars going through every box under the sun at one stage 
or another. Let’s face it, if I say we used a wah-wah or a whammy pedal, that ain’t going to be 
something new. Using weird combinations of things and using stuff in the wrong way is what 
makes it interesting. Not unlike sex! 
Many of the songs have a little sonic prelude of some sort. How did that come about? 

When I was mixing Loser Anthems with Matt, we did this little piano interlude thing really 
quickly, which we really liked. We wanted to do some similarly cinematic pieces for the album. 
Some were planned, like the start of the album. Matt wanted the airplane announcement to 
start the record and the atmosphere and the strings were written to work around the picking 
guitar part, which runs through most of the first song, “Man of Action". It’s kind of “Baba 
O'Riley" meets [world-class, soft-orchestral classical guitarist Luiz| Mantovani on an in-flight 
audio channel. But some of the other intros and outros developed organically. We pulled in this 
Optigon keyboard, which plays flexi disks with sounds on them, and it demanded to be used. I 
think, with songs as intense as this record, it was a natural tendency to create some interludes 
which introduce you into that intensity, and perhaps give light to the shade. We also wanted 
the album to be a piece of work in its entirety. All the songs hang together lyrically and the 
interludes help to bind the whole thing together musically. It’s a concept album, but no one 
wore cheesecloth smocks ... except Ian! 

The band took full advantage of having time 
on their side, and the luxury of exploring in the 
studio, trying different things, experimenting. 
But for his part, drummer Browne has some 
doubts about this method of recording. 

“These days, you can record very cheaply, 
and I don’t think people get the experience of 
actually spending weeks doing guitars, or 
weeks doing drums,” Browne says. “It was a 
good experience that way, spending that much 
time labouring over parts. I’m not convinced 
that it actually yields better stuff than when 
you just set up a mic in the room and every¬ 
body’s playing and you have a vibe or whatever. 
It’s definitely more polished, but whether or 
not it’s better, I don't know.” 

Both Underdogs and Beautiful Midnight 
had been recorded at Greenhouse studios in 
Vancouver and then mixed with Warne Livesey 
at his preferred studio, BJG in London, 
England. But when it came time to begin 
recording The Audio Of Being, the band decided 
a change of scenery was called for. The album 
was actually recorded in two sessions. First, 
they went into the Armoury in Vancouver for an 
eight-week period last year, from the beginning 
of October to early December, during which 
time they laid down tracks for about 14 songs. 
After a winter hiatus, they moved things over to 
the city’s other prestigious recording facility, 
the Warehouse, for two weeks in the spring of 
201)1, where they recorded two more songs, 
“Anti-Pop” and “Truffle Pigs". They remained 
at the Warehouse for the mixing of the album. 
The band found the new venues to be a 
welcome change. 

“We just figured that we needed a change of 
scenery," says Genn. “Although we wanted to 
stay in Vancouver so we could be close to our 
families and our friends and our girlfriends and 
the comforts of our own beds at night, we did 
make a conscious effort to change the scenery 
around us and see if we could come up with a 
record that was a little different." 

“It was a vast improvement," agrees Browne 
on the change of studios. These rooms were 
extremely well equipped. They’re really nice 
rooms. So it was kind of nice to feed like we 
were one of these very lucky select group of 
bands that get to go in there and spend the big 
money and entrench ourselves for months on 
end to make an album. It’s so rare that you get 
to do it that way.” 

The new studios also provided the band 
with access to some pretty nifty gear. The 
Armoury was the late Bruce Fairbairn’s studio, 
and it seems he was quite a collector. 

“He collected cars and guitars and amplifiers and fine wines," 
explains Genn. “They didn’t let us drink the wine and they didn’t let us 
drive the cars, but they let us at most of the guitars and amps, which 
we were very grateful for.” 

“It’s an absolutely incredible collection,” Genn says with discernible 
awe. “And it’s not just great guitars, it’s the fact that you’ve got the finest 
example of the best year of a particular make, and then it’s signed by 
the guy who made it famous. There’s a ’59 [Gretsch] Duo Jet signed by 
Malcolm Young, a ’67 Rickenbacker 330 signed by Pete Townshend, 
there’s a ’63 SG signed by Angus Young, an original ’59 tweed Bassman 
- I mean the list goes on. I think the best guitar amp I’ve ever heard in 
my entire life is at the Armoury. It’s a 1971 Hiwatt Custom 50 head and 
cab. It’s just an absolutely amazing amplifier - it sounded so good. I 
think Matt may have used it on every single one of his tracks, actually, 
and I think I used on about half of mine. So that is the real perk to work¬ 
ing in a studio like that where you have access to basically unlimited 
amounts of guitars and amps. We were like kids in candy shops.” 

And having access to all that “candy” proved to be beneficial when 
it came time to fatten up Good’s sonic aspirations. 

“We were really trying to go for a much bigger, fatter sound for Matt, 
and I think we achieved that,” Genn says. “In the past, he’s been using 
a lot of Fender guitars through Fender amplifiers, which was doing the 
trick. On this album we were really looking for something that really 
took up a lot of space for Matt. We did that with Matt playing a lot more 
[GibsonI 335s and SGs through not only his Fender Pro Sonic rig that 
he plays live, but also through the Hiwatt Custom 50 that I was telling 
you about earlier.” 

Although bassman Priske can lay claim to a whole arsenal of 
Thunderbirds, he also found some vintage axes to wield. “They had a 
couple of really nice, old basses there.” he says. “A ’61 Fender Precision 
that I used on a couple of tracks, then an old ’66 or ’67 Jazz bass that 
basically looked like it just came from the store, it was in just amazing 
shape. I don’t think we ended up using it, but it was fun to play." 

Browne, on the other hand, stuck with what was familiar. “They had 
a nice Ayotte kit there, but there’s something about having your own 
instrument there that’s pretty important. You develop a connection to 
instruments: you know what they can do, you know how they sound, 
and you know how they’re going to react. I always use the Ayotte bass 
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drums anil pretty much always use Gretsch turns, 
so that's kind of where it’s at for me.” 

Unlike the last two albums that were mixed in 
London, with Good and Genn flying over to work 
with producer Warne Livesey, this record was 
mixed with all four of the hand members present 
at the Warehouse. 

“I really had a good time with this one actually, 
just because we were there for the mix.” says 
Brow ne, "so we were able to contribute ideas and 
actually change the way the thing actually ends 
up sounding." 

Priske’s take on the mixing is a little hit dif¬ 
ferent. “Mixing is probably the most boring and 
laborious task of making a record.” he laughs. 
“The way I approach it is to just be the objective 
third party. I’m sort of the one who steps in when 
his opinion is needed in order to maintain fresh¬ 
ness. I see my role as being able to come in and 
go ‘hey guys, you're worrying too much about the 
little things. Just worry about whether it rocks 
or not.” 

“There's definitely a time when you have to 
know that there are enough cooks in the 
kitchen." adds Browne. “I wasn’t trying to get in 
the way when they were doing guitars or key¬ 
boards or anything like that. Once in a while I 
definitely felt like I could make a suggestion, but 
I'm pretty happy to just do my part and also just 
to try and create a bed track that's exciting and 
that parts can be added to ami it’s going to 
enhance it." 

“That’s one of the good things about our 
band.” says Browne, “is that we have depart¬ 
ments. and we know our department." 

Each of the band members also has his own 
preferred way of recording his parts, according 
to Priske. 

“Matt likes to set up all the atmospheric stuff 
with the mooil lighting and that kind of thing, 
the smoke machine and all that,” he recounts, 
"and he generally kicks everyone out of the stu¬ 
dio except for Warne, especially when he's 
singing. Ian obviously has no choice,” the bass 
player says, laughing. “We all have to be there to 
play along. And I think for Dave and myself, it's 
the more, the merrier. It almost ends up turning 
into a bit of a party, with friends dropping by, just 
sort of keeping the vibe light and the mood up.” 

“Making a record can be really a lot of fun,” 
continues Priske, “the experimenting and the 
exploring, and that sort of thing; but it can also 
he very painful. Trying to get a point across, and 
if it’s not quite coming across right, it can lead to 
a bit of frustration. Every individual has their 
own little way of finding that happy space where 
they can lay down a good track.” 

What becomes evident in hearing the story of 
how The Audio OfB eing was recorded, is that the 
band decided to purposefully knock themselves 
off-balance, by trying different recording 
approaches, new scenery and altered procedures, 
to see if they could come up with something new 
and different from their previous recordings. The 
band seems more or less unanimously pleased 
with the results. But it also seems clear that the 
process of recording the album was a painful 
one. How painful? So painful that it almost 
destroyed the band. 

In late August, in a message posted on the 
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Dave Genn and the band had parted ways. A few 
days later, however, it was announced that Genn 
was back onboard. And as if that hadn’t raised 

enough eyebrows among music biz observers, in 
late September. Good was saying it hadn't been 
simply a matter of Genn leaving the band. What 
had occurred was a complete dissolution of the 
group - at least for the space of a few days, until 
cooler heads prevailed. 

Maybe we'll never know exactly what hap¬ 
pened. But this project has obviously left its 
mark on the band, in one way or another. 

Ian Browne simply chalks up Genn’s tempo¬ 
rary departure to “the usual band strife." 

“It’s an unfortunate turn of events, and it 
doesn’t really feel that resolved." Browne admits, 
“but it’s just what happens when you get to know 
somebody so well. When you spend six years in a 
band with a guy. it's a closer bond than just being 
co-workers where you just work nine-to-five and 
then you can go home and you have your family 
and your friends or whatever. This is like, you’re 
all wrapped into one; it’s your family and your 
friends and all that stuff. It’s a really odd rela¬ 
tionship for men to be having in this day and age. 
so it’s only natural that there should be some 
conflict. It’s too bad that it has to be so cliché, 
that all bands have to have these kind of problems, 
but it just goes to show you that everybody's 
the same." 

“A band is almost like a family after a point.” 
adds Priske. “You end up being each other’s 
brothers and sisters after a while, and anyone 
who’s got kids or brothers and sisters knows that 
they're gonna fight once in a while. I don't think 
it's anything more or less than that. Dave’s one of 
the finest guitar players in the land, and we’re 
just happy to have him along.” 

As for his part. Genn didn’t have anything to 
say directly about his fleeting exit from the band, 
except to say that the group was moving forward. 

“This record, in a lot of ways, was our most dif¬ 
ficult to make," he offers. “The band is growing, 
and as the band grows we also realized that we 
have a certain M.O. that we do things. There’s a 
certain M.O. that makes us sound like we do, but 
at the same time we always want to try and 
stretch the boundaries. So this record, for us. 
was an attempt to do things differently, to sort of 
examine our processes and see if there are dif¬ 
ferent directions that we can take it in. ami I 
think for the most part we succeeded." However, 
he pulled up short of saying that the strife within 
the band was as a result ofchanging the way they 
do things. “The experience of making this record 
was a difficult one for all of us," says the gui¬ 
tarist, “and I think once we all realized that, we 
felt much more united.” 

“I think we're definitely moving forward." says 
Browne confidently. “The material's getting better, 
more interesting. I think it was a good experi¬ 
ence overall. There were definitely some tense 
moments, as there are in any kind of album situ¬ 
ation; people fighting and that kind of thing, but 
it’s all just part of being in a band. I don't know 
any band that gets along in the studio. It's one of 
the most tense things, but it’s for the record.” 

“It was somewhat painful." Genn allows, paus¬ 
ing briefly, “because change is always painful. 
But I would say that making a record with the 
Matthew Good Band is a lot like taking a painful 
shit; it kind of hurts when it’s coming out. but 
you feel a lot better when it's done. And it's only 
a matter of time until you have to do it again." 

C 
Ji in Kelli/ is h Toronlo-based 

freelance irriter. 
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Traditional music is everywhere in the contemporary Canadian 
music scene. The problem is. it tends to disguise itself w hen it 
appears on TV and radio. It pokes its head out between verses or 

during instrumental breaks, bul more often than not it plays a support¬ 
ing role on the charts as part of the scenery of the songs it inhabits. 
Artists such as kd lang. Ashley MacIsaac and The Mahones have man¬ 
aged to popularize traditional sounds and styles, but usually only when 
blended with genres more familiar to the urban ear. 

Leahy, the nine-piece family act from Lakefield, Ontario is the latest 
in this line of genre-bending musicians, achieving proper crossover 
status with the release of their second full length album, Lakefield, a 
refreshing mix of pop and Celtic-styled sounds that reflects their varied 
musical influences growing up on the family farm. 

“We grew up playing traditional instruments in an environment that 
was non-traditional,” explains Donnell Leahy, fiddler extraordinaire and 
de facto leader of the group. "I didn't lisien to a lot of fiddle players or a 
lot of traditional music growing up. I didn’t know who the Chieftains 
were until university.” 

This is a startling admission from a man who has been playing the 
fiddle and performing since he was three years old. Growing up as one 
child in a family of thirteen meant that Dunnell had to learn early how 
to compromise and get along, themes that crop up ofteu when he talks 
about creating music with his siblings. Such a large family also 
meant that Donnell had to develop a voice early .on so that he 
could assert his personality, another factor in the dexterous and often 
stunning Leahy sound. 

"1 think we’ve been playing these traditional instruments in a poppy 
way all of our lives." he continues. “We play by eat. so we're influenced by 
what we hear, mainly on the radio." There was also plenty of musical 
inspiration in the home, as their father is an accomplished fiddler him¬ 
self, and their mother, a Cape Breton native and' champion step-dancer, 
is a veritable songbook of East Coast folk tunes. Add to that their prox¬ 
imity to both Peterborough and Toronto, with the mix of country and 
rock radio that is typically broadcast, and the fact that they grew up in 
the era of MuchMusic and Lollapalooza and it’s surprising that the mix 
of music they play is as clean as it is. 

All together now, the nine members of Leahy include Donnell, fiddle: 
Denise, singer, guitar, piano; Siobheann, bass, piano, fiddle, singer; 
Maria, guitar, piano, fiddle, singer: Frank, drums, fiddle; Agnes, piano, 
fiddle, singer; Doug, fiddle; Erin, keyboards, fiddle, singer and Angus, 
fiddle, piano. All nine dance, and they are joined on the album by sister 
Julie, who contributes to the w riting of 'wo songs. 

The self-produced Lakefield is a follow up to their independent debut 
Leahy, which was released in 1996 to public and critical acclaim. They 
managed at the time to capitalize on 'lie Celtic craze sweeping Canada 
in the wake of Michael Flatley's Lord of  the Dance. Their naturally fluid 
and passionate playing combined with their step-dancing stage perfor¬ 
mances locking in perfectly with the trend and bringing them to the 
attention of none other than Shania Twain, who saw them at the 1998 
Juno Awards and quickly recruited them to play on her upcoming tour. 

This was a big step for Leahy, and Donnell keeps coining back io it 
during our phone conversation. Originally slated to perform a few dates 
in 1998, the tour kept getting extended and Leahy followed Shania 



around the world for 176 shows, playing for thousands of new fans 
and meeting some key players in the development of Lakefield. 

“On the Shania tour, we had the opportunity and advantage of 
being surrounded by a lot of technical people, studio people, 
musicians and producers,” explains Donnell. As a result, the 
album that they had planned on recording before the tour was 
postponed indefinitely, but the decision was made to build their 
own studio and produce it by themselves. “Mr. Lang was on that 
tour (Mutt Lang, Shania’s husband and multi-platinum producer 
of acts like Def Leppard and Bryan Adams). It was actually a sug¬ 
gestion of Mutt to buy our own gear and do it ourselves. We 
listened and we talked to Nigel Green and a bunch of others and 
they told us what we had to buy, and we did it. So yes. we did build 
the studio specifically for this album.” 

Unnamed as yet, and temporarily situated in the new home of 
sister Denise, the studio itself served as more of a rehearsal and 
demo space during the Shania tour, as the family used whatever 
breaks in the schedule they were offered to return home and 
write, practice and otherwise prepare the material, at least when 
they were not fulfilling their own Leahy commitments. The 
concept of owning and operating 
their own studio was one that had 
never occurred to the family before, 
although the decision seems now to 
be a natural progression for a group 
as singular and tight as this. 

“We never thought of having our 
own studio before,” says Donnell. 
“I'm not a tech guy at all. And 
the reason I’ve never thought of 
having a studio is that I certainly 
didn’t know what type of room was 
needed, I just didn’t know the 
possibilities. It was actually very 
exciting, new and challenging, 
and now that we have a studio and 
have finished our first project 1 
want a bigger, better studio, I want 
everything. I'm turned on now, I 
see the potential and the possibilities 
and I’m excited.” 

"The house is amazing in that 
you could swear it was set up for 
a studio, but it never was,” he 
continues. “The control room has 
a natural separation from the 
recording room. An addition was 
put on the house at one point, and 
between the two rooms we have 
bricks and mortar, what was initially 
an outside wall, and the control 
room window was perfectly situated 
by chance when the addition was built, so we can watch the play¬ 
ing from the control room. When we came home from tour for 
four or five days we could set up in the studio and rehearse, and 
it worked so well we just recorded there.” 

The selection and purchasing of equipment for the studio was 
taken on the advisement of none other than Mutt Lang and his 
long time associate Nigel Green. “You’re going to realize why I'm 
not a techie,” laughs Donnell. “After Mutt and Nigel had 
impressed upon me the importance of having our own studio, I 
asked him to tell me what we needed, so they went away for a 
couple of days and talked about it with some people, then came 
back with a list of equipment and I just said 'Great!'and went and 
bought it. I don't even really know what we have or what it all 
does, but it works.” 

The group was aided in this project by engineer Jeff Wolpert, 
who provided guidance and smoothed over any technical 
hitches, as well as contributing musical ideas when the group’s 
consensus mechanism reached a standstill. “Jeff was just great. 
We are new at this, so I think he had to develop a lot of patience 
with us,” says Donnell. “He’s a big time engineer and used to 

people who know their way around a studio. We produced it 
ourselves, but it was nice having a guy there who hears things. 
The hardest thing for us is getting people to hear what we hear, 
and Jeff really tuned into that quickly. He knew what we were 
looking for and he could offer a good opinion. It must have been 
hard for him. because we had delays to feed babies and doctors 
appointments and other things.” 

The album begins with two barnstorming instrumentals 
showcasing the speed and fire of the bands multiple fiddle attack. 
Of 12 tracks on the album, 10 are original compositions, and 
vocals are featured for the first time on several tracks on record, 
beginning with leadoff single “Down That Road”. The family, 
immersed as it is in music, has always been a family of singers, 
but it wasn’t until the recording of Lakefield that they had time 
to develop their vocal arrangements, or even write original material. 

“Our first album was made in two weekends, recorded off the 
floor, all instrumental and recorded mainly to reflect what we 
were doing at the time, as a business calling card if you will, to 
enable us to get more gigs,” he says. This album went on to sell 
over 400.(100 copies worldwide and earned them Juno Awards, not 

bad for a first attempt recorded 
quickly and on the cheap. “This 
time, when we went to record, the 
singing faction of the group was 
back and more involved. Because of 
family and kids, we can’t all be on 
the road together, participating 
equally at the same time. The girls 
were back and they were singing 
during the shows, so we wanted to 
reflect that on this album.” 

“We also had a lot of time to 
write on tour, a lot of us for the first 
time. So although we never sat 
down and said we were going to 
sing on this album, we wanted to 
reflect what was going on with us at 
the time.” 

Because of the size and close¬ 
ness of the Leahy family, trying to 
separate the music from the family 
is not possible, and developments 
such as marriage and the birth of 
children are taken in stride. Songs 
are created out of jam sessions, and 
after a lifetime of playing together, 
much of the musical communica¬ 
tion is unspoken and instinctive, 
which makes the whole process 
sound intuitive and fluid. Sure, 
there are arguments and disagree¬ 
ments, but the word consensus 

crops up regularly in Donnell’s speech, shedding light on the 
dynamic that leads to the Leahy sound. 

“I think with a large family, there is no choice but to get along 
and compromise,” he explains. "We're from a farm background, so 
there was Mom and Dad and the rest of us, so everything had to 
be a compromise, eating was a compromise, even going to the 
bathroom was a compromise. All of a sudden, everything is not so 
much a compromise but a consensus. You learn to express your 
opinion or musical influence, and these things will develop and 
evolve and influence somebody else.” 

“Siobheann will play something on the bass that will spur me 
to do something on the fiddle, and it’s not often that we say no to 
anything. Working together is just an extension of growing up. 
One bathroom and 13 people - you work it out.” 

The selection of the two cover songs was also left to consensus. 
“One song is from Cape Breton (“G Minor Medley"). Mom is from 
Cape Breton, and we play the music of Cape Breton in all of our 
shows. We're still very traditional at times. The other selection 
(“Seamus”) is an Irish piece that we started doing onstage and 
people just loved it. Once again, this came out of throwing songs 
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back and forth and arriving at a consensus. 
The writing is always a very open, happy, 
experimental, fun thing to do, and you have to 
be able to accept when someone says ‘1 hate 
that', or. 'That sucks.’" 

Leahy were seasoned performers long 
before the Shania tour, having played at 
countless dances and festivals and regular 
club gigs since they were children, touring as 
The Leahy Family. While the lines between 
family and business often blur, they always 
exist, and Donnell insists that one side is dis¬ 
tinct from the other. 

“We've naturally separated what is family 
time and what isn’t,” he says. “There's a differ¬ 
ence between touring time and Christmas 
time, there’s a totally different thing happen¬ 
ing there. Another thing is that because we 
are from a farm, we're very rooted here in the 
land, the cattle and the horses. It doesn't take 
five minutes to get grounded when you get 
back here and there is a horse having a foal or 
something like that.” 

Due to the rigorous show put on by Leahy, 
there is a considerable amount of preparation 
involved before a tour. Playing every night on 
stage is hard enough, but when you add step¬ 
dancing and multi-instrumentalism into the 
equation, physical conditioning becomes very 
important. “It’s like a sport now," explains 
Donnell. “The Shania tour wasn’t that bad for 
us as it was only half an hour, and things were 
pretty set up for us. There was a tight sched¬ 
ule and you just had to plug in and go, there 
wasn’t a lot of thought involved. For our own 
Leahy dates, we have to go out and do almost 

•50 shows between October 1 ami December 
10. so we have to be in shape." 

“1 have to be careful with my arm, being a 
fiddle player, and I have to be in shape, so I 
start slowly and work up and take care of 
myself on the road. Eating is of course so 
important. 1 can’t stress enough that the main 
thing on the road is proper food.” 

Leahy also enjoys the benefit of using a bus 
for tours because of the large size of the band 
and the other family members that accompany 
a tour. “We also take children out with us, so 
we need a couple of nannies. The kids just 
love it. Our challenge now is that one of our 
nieces is of school age, so Denise will not be at 
every’ show - that’s just a reality. Siobheann 
has a child who is not walking yet, so that’s 
easy to look after, but Agnes has two little 
ones that are walking, so there is a challenge 
when they're confined to a bus. It's great for 
the band because no matter what is happen¬ 
ing, you see the little ones and it changes your 
perspective." 

The band has completed tours of Quebec, 
some of the longest and most comprehensive 
tour schedules of the province mounted by a 
band, and they love every minute of it. 
“Quebec audiences are our favourite, they're 
unbelievable. They not only have a rich 
culture, as you know, but also a rich fiddle 
culture and a lot of fiddle history. They are 
aggressive and spontaneous and very alive, 
so our thing goes over very well. I love 
playing Québec.” 

Inspiration for Donnell comes from his 
home, and his family. As he mentioned earlier. 

he doesn't really listen to other players and 
most of the music they heard growing up came 
from other members of the family. All of 
the Leahy children were taught how to play 
the fiddle by their father. Donnell learned a 
couple of key lessons at an early age. 

“They taught me to play, and the key for me 
is holding the instrument properly, which 
helped me develop my own style," he explains. 
“For people who want to reach a high level, if 
you do not hold the instrument properly, you 
can never advance and be a great fiddler. The 
other key for me was living in an area that 
didn't have a predominant style. If I was from 
Ireland, for example, I would play with the 
Irish style and sound like an Irish fiddle player, 
likewise if 1 came from Cape Breton." 

"In Lakefield, which is near Peterborough, 
there isn't a prevalent musical style. The town 
is very touristy, as well as having outlying 
farming communities, so there is a vibrant 
community that includes cottage country in 
the summer. We grew up on a farm without a 
dominant musical style, which allowed me to 
learn to play from the inside out. and I devel¬ 
oped myself and my own style. By the time I 
was eight or nine. I began hearing other fiddle 
players, but by then I had a sense of Donnell 
Leahy. I had my own style. So 1 could then 
hear other styles and integrate them into my 
playing as opposed to being subjected to one 
and becoming set in my ways." □ 

Rod Christie is a Toronto-based 
freelance writer. 
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by Krista Lamb 

Dhe darings of Canada’s ir.die-rock 
scene, Sloan has spent the last 10 
years churning out records that 

have had critics cooing and fans 
clamoring. While the band has 
never reached the mainstream sales 
success of fellow Canadian rock 
artists like Our Lady Peace or The 
Tea Party, they have managed to 
cultivate a dedicated following who 
are well-schooled on Sloan’s tumul¬ 
tuous history and harmony-soaked 
hits. With the new record, Pretty 
Together,. Sloan looks to continue its 
reign as masters of hooky rock 
anthems, but any previous formulas 
have been set aside as the veteran 
band decided to try new techniques 
for writing, recording and producing 
their sixth record. 

Always a band willing to experiment, 
Sloan has gone through many musi¬ 
cal changes over the years. Signed to 
Geffen Records in the early ‘90s, the 
band recorded what many music 
critics consider to be one of the best 
Canadian rock records ever, Smeared. 
I'he record, which was highly influ¬ 
enced by British rock artists, was 
followed by the very different Twice 
Removed, a record that had many 
scratching their heads over Sloan’s 
new direction. The band’s “comeback” 
album followed, with One Chord to 
Another solidifying the more melodic 
rock touches that have since become 
Sloan’s ha Imark. Since then, the 
band has released Navy Blues, which 
added the bombastic romp of 
AC/DC style guitar riffs to the Sloan 
sound and Between the Bridges, both 
critically successful and commercially 
popular, though never matching the 
band’s earlier successes. 
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GEAR 
Chris Murphy 
Ainpeg SVT head 

.Xinpeg 8x10 Cabinet 
Short Scale Fender 

Mustang Bass 

Patrick Pentland 
Mesa Boogie Dual Rectifier 

Marshall JCM 900 
Marshall 4x12 Cabinet 
1975 Gretsch Rock Jet 

Les Paul Jr. 

Jay Ferguson 
I liwatt Custom 50 

I liwatt 4 x 12 Cabinet 
1967 Ri eke n ba ck e r 330 

Andrew Scott 
Vox AC30 Reverb 

1963 Gretsch 6120 Chet Atkins 
4-piece vintage Ludwig drum kit 

Sloan also use: 
Whurlitzer Stage Piano 
Yamaha Electric Piano & 

Sampler 

Given more time to write and record Pretty 
Together after the frantic six-week recording session 
that birthed Between the Bridges, Sloan undertook this 
project with a willingness and a conviction to this 
time do things differently. Go-producer Brenndan 
McGuire took a much more hands on role with the 
record, a huge departure from the hand’s other -
largely self-produced - releases. Abandoning their 
analog roots, Sloan even decided to go digital, 
eschewing a recording studio for their rehearsal 
space. And though much of the record was still 
the product of the individual members writing 
processes, the band even tried writing songs 
together this time. Sloan began working on demos 
for the album in March of 2000, after several months 
spent in writing mode. A deluge of material 
remained left over from tracks that hadn’t made it on 
to either their .Vzzvy Bines or Between the Bridges 
records, but singer/bassist Chris Murphv reveals that 
lots of new material came out of the band’s writing 
sessions. “Originally, 1 had this idea that everyone 
would play any riff they’ve got, not any real songs 
yet, to just stockpile a library of about a hundred 
parts,” says Murphy. “Then we could just start 
putting them together at random. Sort of get some 
cross-collaboration going. We have a song called 
‘ I'he Other Man’ and that was Patrick [Pentlandfs 
chord progression and then I wrote the song with 
that and the middle part and then I took Andrew 
[ScottJ’s guitar part from something else and I just 
modulated it. Jay [Ferguson] was really championing 
the song and he did the demo for it, so we were all 
sort of involved in the song.” 

Even though this new process did create some 
successes, Murphv admits that their ideal of writing 
together was never fully realized. Though he tried 
to work with everyone on their individual songs and 
to encourage cross-pollination, the end result on the 
album is still that each individual member has three 
of his songs on the record with “The Other Alan”, 
which features Murphy’s lyrics and melodies, tech¬ 
nically being his fourth. This is a fact that Murphy 
admits is somewhat political, in that the band very 
much believes that all things should be equal 
between them, but it also comes down to simply 
being the wav Sloan likes to write. “I’ve heard it said 
that we’re like a boy band,” says Murphy, “every¬ 
body has a turn.” In Sloan each band member writes 
his own songs and all four share vocal duties, so 
there is some truth in the comparison. Still. Murphv 
seems pleased with the increased collaboration 
between his bandmates, something that was no 
doubt affected by the decision to record the new 
album in their rehearsal space. 

Using the Logic program, Sloan was able to 
record Pretty Together digitally, allowing them to 
avoid the typical recording studio scenario. This 
freed the band up financially to take its time and 
experiment. “We did demos and tracked this for over 
a year,” says Murphy, “if we had been in the studio 
that whole time I’d have been freaking out. We 
would have spent millions of dollars.” 

Murphy, who enjoyed working with Logic, 
admits that the process was not perfect. “We had this 
big idea, we all got Logic for our home computers 
and we were going to try and do a lot of the nit picky, 
trying out stuff at home and then go off and record 
it properly at our rehearsal space,” he explains. “But 
I never really learned to use it. I’m sort of a 
technophobe. Patrick and Jay used it extensively and 
I don’t think Andrew even bothered getting it,” 
he laughs. 
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“I thought there would be a lot more dialogue 
like that and maybe more e-mailing ‘Here’s what 
I’ve done’ kind of thing, but the files were just get¬ 
ting so ridiculously big. It was getting to the point 
where we didn’t have the interface to play the whole 
song all the wav through with all of the tracks on. 
We would turn all the tracks on and listen to it for 
five seconds and it would crash or we would just lis¬ 
ten to selected tracks all the way through. So when 
we got to the mixing stage there were a lot of sur¬ 
prises. We didn’t know what we were up against,” 
says Murphy. 

I laving the recording sessions structured around a 
computer in some ways increased the distance 
between the band’s members, as they rarely came 
together to record, something that Murphy admits 
he misses. “We’ve really gotten pretty far away from 
the idea of just getting together and playing live. 
We’ve never really been that type of band anti it 
doesn’t really make me sad, just sometimes I wish 
that, just for the romance of it, we could do a couple 
[of songs] like that. Everything’s quite meticulous 
right now.” 

Still, he fount! that his bandmates loved Logic as a 
tool for trying things out and experimenting. 
“Patrick was really into the happenstance aspects of 
it w here you could just loop three bars and go ‘oh my 
Gotl that sounds great’ anil you could just start con¬ 
structing like that,” says Murphy. 

Because of this process, he believes that Pretty 
Together has more effects than any Sloan recording 
since their debut, Smeared, came out in 1992. That 
record is also the only other Sloan release mixed by 
Dave "Rave” Ogilvie (NIN), whose presence is cer¬ 
tainly felt. Ehe band, who flew to Vancouver to mix 
at Ehe Warehouse were happy to be working with 
Ogilvie again, willing to make the trek across the 
country to the studio where Ogilvie felt most com¬ 
fortable working in order to have his unique flavour 
colour the mix. 

Sloan then ventured to New York City’s Sterling 
Sound to have the album mastered by George 
Marino, who has mastered all of the band’s records 
(with the exception of their second disc, Twice 
Removed). “It is really expensive,” says Murphv, “but 
if we had X amount of dollars I would save enough 
to master there and I would want to mix it really high 
end, so in our case there was really none left for 
recording, so we had to do it at home.” 

Finances were something that came into play a 
lot for the band, who felt that recording on their 
own was a smarter decision than spending a large 
amount of money in a studio. They knew that they 
were technologically savvy enough and that they 
had acquired the necessary equipment over the 
years, but actually making the decision to record in 
their rehearsal space was a big adjustment. In the 
end, they realized it was a smart choice. “We made 
our first record in somebody’s house in 1992 and 
then we went to studios to mostly beef up produc¬ 
tion, I guess, and also because we were dealing with 
record labels who require you to spend a certain 
amount on your record,” says Murphy. “I usually 
like to keep it cheap. I can’t stand having money fly¬ 
ing out the window. People might disagree, but my 
philosophy was, for the type of music we make, we 
could record almost anything, you could record hit¬ 
ting cardboard boxes, and then fix everything in a 
mixing situation.” 

Along with the decision to record outside a studio, 
Sloan decided that they wanted to bring in a 
producer. For a band that tends to be very hands-on 



with their production this was 
another very dramatic change, 
(¡ranted, the man they chose to 
bring in. Brenndan McGuire, is 
also their soundman, but even 
that decision was very carefully 
weighed. “I prefer to do it our-
seh es,” savs Murphv. “Mv fear of 
getting a name producer, or 
someone that doesn’t know us, is 
that three of us will like him and 
one of us will hate him and that 
person will be miserable. 

“We’ve been self-produced for 
years now,” he continues. “We’ve 
used people we’ve known to 
record us and we usually end up 
sharing a production credit, at 
least partly out of courtesy and 
partly because everyone’s ideas 
get used somehow, but I would 
sav that ultimately we make all of 
the musical decisions.” 

Choosing McGuire, who also 
produced By Divine Right’s .1// 
Hail Discordia, helped alleviate 
some of the band’s fears and 
allowed them to give up some of 
that control. “We actually used 
him last time [on Between the 
Bridges], but we made him bite his 
tongue a lot because we needed to 
get a record out fast. We were 
nervous to use him because he’s 
been our live soundman since 
1992 and we thought that if we 
got into a situation where we 
were fighting so bad that we 
wanted to fire him that we would 
also blow our live situation. 
But he was adamant that he’d 
recorded a lot of bands and he has 
always wanted to do our record,” 
savs Murphv. 

This time, the band allowed 
McGuire to come to the table 
with a lot of his own musical ideas 
and they were able to incorporate them into the overall feel of 
the recording. The result being that, while Pretty Together is cer¬ 
tainly a Sloan record through and through, it is arguably 
stronger than their most recent work because of its consistency 
of tone. 

Murphv admits that it was a nice change to have McGuire 
come in and make musical choices, as well as to have him con¬ 
tribute to various tracks. McGuire provided bass, keyboards 
and even vocals to the record, taking on a larger role than any 
Sloan producer before him and altering the recording dynam¬ 
ic. “Ihe way we make records, ail four of us write and so all 
four of us aren’t necessarily recording at the same time, being 
each other’s back up musicians,” explains Murphv. “Andrew 
especially does a lot of it himself. I Ie does almost all of it him¬ 
self, but this time he was good enough to let me play some bass. 
We usually agree that everyone has to play on each other’s 
songs to make it somewhat cohesive, but Brenndan did a lot. 1 
would say this is the first time we had someone making musi¬ 
cal decisions that wav.” 

Sloan is a band that has always had difficulty translating 
their records live, something that has often surprised and occa¬ 
sionally disappointed its fans. Murphy, however, maintains 
that choosing McGuire was not a wav of trying to bridge the 
gap between the two formats. “I don’t know if because he 
knows our live sound he’d make a record accordingly,” savs 

Murphy. “We’re not the type of 
band that goes in and jams for 
months and jams out ideas. We’re 
real structure-heads, and the 
record doesn’t have to be reflec¬ 
tive of us live. We’ll come up 
with our live rendition, even 
if it’s different.” 

Choosing McGuire he explains, 
was more about finding a producer 
that the band felt they could trust. 
Sloan has had sev-eral negative 
experiences working with people 
in the past and the band wanted to 
avoid getting into one of those sit¬ 
uations again. McGuire, who had 
the experience to tackle their first 
digital recording foray as well as a 
long-standing friendship with the 
band, fit the bill perfectly. 

Pretty Together is a record that 
reflects another transition for the 
band - this is their first release that 
is being distri-buted in Canada bv 
BMG. Murderecords, the indie 
label that the hand founded prior 
to the release of its first record, 
will be the official label, but the 
jump to BMG from Universal is a 
big one. The band had found 
a home at Universal after being 
dropped by Geffen Records fol¬ 
lowing its second record anti there 
was no real turmoil reported prior 
to the split. In fact, Murphy has 
nothing but nice things to 
say about the company itself, the 
band simply felt that it was time to 
move on. 

“A lot of people we started 
with at Universal 10 years ago, when 
it was MCA, are gone now, and 
it has become sort of a different 
company pist-merger w ith Polygram,” 
he explains. “Polygram has a stronger 
domestic A&R, which put us out 
in the cold a little bit, even 

though Universal has a lot of clout. We were willing to trade that 
for some enthusiasm.” 

That enthusiasm, alongside a new contract that allows for 
some breathing room financially, was the deciding factor in the 
bands choosing BMG. Sloan themselves have financed their last 
six videos, along with shouldering much of the recording and 
other costs. They were looking for a deal that would allow them 
more freedom in that regard and BMG made the best offer. I he 
band remains staunchly independent though, choosing to 
remain with murderecords primarily rather than search for a full 
deal with a major. “I would definitely take a record deal if it came 
mv way,” savs Murphv, “but you’re not going to get a very good 
record deal if you go out and ask for one.” 

For Sloan there seems to be a happy medium, recording for 
its own label, but having a major back them up. This will hope¬ 
fully allow the band to continue churning out their melodic 
radio hits and those videos that always seem to become staples 
on MuchMusic. Whether fans will take to Pretty Together in the 
way that they have the five records that precede it remains to be 
seen, but even the casual Sloan listener will realize that the 
changes to the recording process have translated into a very 
different type of record. □ 

Krista Lamb is a Toronto-based freelance irriter. 
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The Beat 
Goes On 
by Julian Mainprize 
Although we’ve heard countless jokes told at our expense, few that tell 
these jokes would disagree that a good drummer is Invaluable. Forget 
about how good the lead player is, how solid the bass player, or how 
powerful your singer’s voice is, if the drummer isn’t happening, neither 
is the band. 

First and foremost, a drummer must be able to play consistent, solid 
time. It doesn’t matter how impressive the decoration, without a founda¬ 
tion to hold the band together, the structure will fall. Many top drummers 
have made very successful careers from simply providing a solid foun¬ 
dation. There are those who go as far as refusing to play solos; there are 
also those who have built their craft well beyond its base. 

Below is a broad collection of drummers. They each play different 
styles of music and all have different strengths. Some are technicians, 

' some groove disciples, and some musical geniuses. What they all share 
though is a profound dedication to their instrument. Ignore your own 
stylistic preferences and take the time to read what each of these 
professionals has to say. Take the time to also listen to some of their 
recordings and go see them play live. All of these drummers will tell you 
that listening to as many different drummers from as many different 
styles is essential in the development of your own sound. The whole 
categorization of musical styles is a marketing scheme developed by 
record labels. Ignore it. From Jazz to Death Metal, good drumming is 
good drumming. It should all inspire us or at least educate us. 



David Garibaldi 
At what point did you know, "This is what I want to do?” 
David Garibaldi: When 1 was 17. 
What was the turning point? 
DG: The first time I heard James Brown, for one. That was in 1965. 
That was the turning point, seeing him, plus the Bay area was a great 
music scene. You just come to that type of awareness and just follow it. 
At what point did you dedicate yourself to drumming? 
DG: Well, I didn’t get really serious until 1 was about 25.1 was always 
playing, and I had a lot of natural ability so 1 could get through a lot 
of stuff. Then at 25 I decided to make a commitment to it. I knew it 
was my life's work but 1 hadn’t really made the commitment to myself. 
I began studying privately, really becoming a student of the instrument 
- developing discipline about practicing. 
Was that hard at first? 
DG: Not really, no. I’m the kind of person that when 1 start doing 
something motivation is not a question. I love doing it - it’s exciting. 
1 love all the challenges of it. I enjoy the process of the work and the 
reward. 
What kind of obstacles did you face? 
DG: The big obstacle is that you are 25! That’s the biggest obstacle. 
But you stay with it. You just keep building your vision for yourself. 
Keep working at what it is you want to do. 
Tell me about your teacher at that point. 
DG: I was studying with a guy out in the San Francisco Bay area 
named Chuck Brown. I’d studied in school before that, in high school 
and elementary school, but he was the first guy who taught me about 
the discipline of learning. I totally bought into it. 
What type of technical things was he teaching you? 
DG: A lot of hand technique, and just learning how to discipline 
myself to practice slowly. We did a lot of exercises to develop smooth 
ness and to get both hands even. Over a period of time I noticed that 
the rawness and the rough edges were coming off of my playing. I was 
becoming more polished and more sophisticated sounding. 

At what point did you start playing with Tower of Power? 
DG: 1970. I was 23. 
So you had already started playing with them before taking lessons with Chuck? 
DG: Yeah. I had a friend who had been taking lessons with Chuck and he was telling me, ‘You got to check this guy out. He’s 
really great, he can really help you.’ I said, ‘Please, I’ve got this great gig, I don’t need to have the aggravation of studying.' So 
he just kept getting better and better. 1 watched him improve over a period of a couple of years. That made me start to inwardly 
question myself, you see your friends moving and you’re not doing anything. 
What do you do nowadays to inspire yourself during downtime? 
DG: Well there is not a lot of downtime. I do about 150 shows with Tower of Power a year - minimum. I do clinics, stuff with 
Talking Drums, plus there are other people that I do gigs with occasionally. It’s kind of consuming. You dream of doing this stuff, 
then it’s here so you don’t want to not do it. 
Do you still practice a lot these days? 
DG: Yeah. I practice often. I still practice grooves, sometimes hand technique. I’m really into Afro-Cuban stuff so 1 love 
studying that. 
When did you first start to get into that? 
DG: Years ago. But I really started studying it seriously 1990. 
Was that a hard transition for you, taking up a completely different style? 
DG: Well it’s not that far removed from funk. There’s syncopation with the clave in it. You do have to understand certain rules 
and really study Afro-Cuban folkloric music, which is the basis for all of that music. 
So you listen to a lot of music from that genre? 
DG: Absolutely, I still do, listening and playing. With Talking Drums, we’re busy playing, writing books. We have a new play-along 
book/CD coming out this month. I’m still actively building it. Listen, I have no illusions of being the baddest guy on the block 
with that type of music. It’s something I’m still learning and studying. I’m very comfortable with the funk music, but this is 
another passion. 
How important do you think it is to play, listen to, and get inspiration from other styles of music. How much has it 
helped your playing? 

DG: I’ve always been interested in all types of music: classical, symphonic band, marching band, jazz, country and western, 
world music - everything. 1 love it all. 
All good sources to draw from. 
DG: Absolutely. 
What are you listening to for inspiration these days? 
DG: I love the old Blue Note recordings, especially that Wayne Shorter album Speak No Evil. I have that going in the house a 
lot. I’m also listening to Larry Young, the organ player, Afro-Cuban music, dance music - all kinds of stuff. 
When you were younger, how did you keep inspired? There must have been times when you doubted yourself at 
certain points. 

DG: Well that might happen like every other week. But the thing is that 1 just have this love for it. I have this vision for myself 
that I’m trying to realize. It’s elusive in a way, but at the same time it’s very inspiring. I love the challenge, the chase. 
So it’s just as fun as it was early on? 
DG: Oh yeah. More so. 

David Garibaldi 



These drummers all agree that if your inter¬ 
est is becoming a successful professional 
drummer, having the necessary dedication 
and desire is essential. There will be people 
that will discourage you. Don’t let them. You 
will likely encounter a lot of personal frustra¬ 
tion and disappointment. Overcome it. There 
can be huge rewards - like spending your life 
doing something you love doing and do well. 
Perseverance is key. There are many people 
that have the misconception that being a 
musician is an easy ride. It's not. It's a profes¬ 
sion like any other, you have to put in the 
hours. Yes. you can get lucky breaks, but when 
you do. you’d better have your craft together. 
None of the drummers listed below arrived 
where they are at today by pure chance. Hear 
them play and you'll know right away that they 
all worked very hard at something that they 
are obviously passionate about. 

You'll think that with such a variety of 
different drummers there would be a corre¬ 
sponding variety of answers. While all of these 
drummers have different drumming back¬ 
grounds some started in pre-school, others 
in high school - and have taken different 
paths to arrive where they are now, their 
answers show that they still share many things 
in common. Take for instance the fad that the 
majority of these drummers, despite the fact 
that they are seasoned pros, still get frustrated 
with their playing and need external inspira¬ 
tion to help overcome this. This is not just 
something that young drummers go through. 
Mickey Curry talks of having wanted to 
“give up" at times, but then finding himself 
even more driven. Doubt is a natural part of 
anyone's development, but knowing that even 
the pros go through it should help reassure us 
and keep us moving towards our goals. 
Embrace your flaws, isolate them and do 
whatever it takes and however long it takes to 
overcome them. 

One thing that each one of these drummers 
recommends is practicing with a dick track. 
This makes so much sense. If you practice 
with a (dick both passively, listening to it as 
simply a reference. and actively, actually mak¬ 
ing a point of locking in with every note, your 
sense of time will improve. When it comes 
time Io play with the rest of the band, your 
drumming will still breathe naturally, but 
noticeable tempo fluctuations will be elimi¬ 
nated. It's just a guide, not a dictator. Let it 
lead you in the right direction. If you want a 
solid time foundation in your playing - believe 
me, all the players in your band want .voit to 
have this - then practice with a click. Not only 
will it improve your time, if you plan to do any 
studio recording, knowing how to play with a 
(dick will save .von time and money, and will 
make your engineer/producer very happy. 

Another widely shared opinion amongst 
these drummers is that a good knowledge of 
melody and harmony can really help your 
drumming. Knowing how to play another 
instrument is the best way to accumulate this 
knowledge. Get yourself a cheap guitar, key¬ 
board. bass, whatever and start lifting lines off 
your favourite recordings. Take some piano or 
theory lessons. The more you know about 
what the other musicians in your group are 

playing, the better you'll be able to compli¬ 
ment it. 

Odd time signatures are becoming more 
and more commonplace in all styles of con¬ 
temporary music from metal to pop to jazz. 
Being able Io play odd time signatures com¬ 
fortably will help get you gigs. Plus they are a 
great challenge and in the end mastering 
them will open up the door to so many more 
ideas when playing in standard 4/4 or 3/4. 
There goes the excuse that you'll never use 
them. Like learning anything, learning odd 
time signatures takes time. Be patient, use a 
drum machine pattern as a reference and 
explore. Listen Io recordings that incorporate 
odd time signatures. Pretty soon you'll be just 
as comfortable playing in 7/4 as you are in 4/4. 
Plus they are fun! 

One topic all these drummers agreed on 
unanimously had to do with discipline and 
practice. Then' are no short cuts when it 
conies to practice, in fact, the slowei and 
more patient you are. the faster you will 
improve. Mastering the drums is a long and 
involved process. Set realistic goals for your¬ 
self. Practice what needs to be practiced. 
Don't pump your ego by repeating things you 
can already play. Above all don't rush your 
chops. If you can't play something relaxed, it 
will not sound relaxed and you will likely end 
up hurting yourself, which will just slow down 
the whole development process. 

Besides hard work, there is no one method, 
no secret that will reveal all. But each of these 
drummers has an insight into the art of drum¬ 
ming. Listen to what they have to say and have 
an unbiased listen to their recordings. The 
appeal of their music and their style will of 
course depend on personal taste but their 
drumming achievements should be apparent. 
Above all. check them out live, recordings are 
no substitute for the real thing. 

C.l/ has gathered together five drummers 
for advice on their successful habits, tricks, 
secrets, and pitfalls so you can learn from 
what hindered them, and skip that problem 
step in your own career. David Garibaldi, 
drummer from Tower of Power was inter¬ 
viewed at a separate time, and the questions 
vary somewhat, so his advice stands on its 
own. The rest of the group, consisting of 
Peruvian percussionist Alex Acuña, session 
drummer/educator Rick Gratton. The Tea 
Party's Jeff Burrows, and last, but by no means 
least, is long-time drummer for Bryan Adams. 
Mickey Curry. 

VVhy did you start playing the drums? 
Alex Acuña: I was four years of age when I 
started playing the drums. I come from a very 
musical family and was always around the 
music environment. My father was a music 
teacher and all my brothers, all six of them, 
play various musical instruments. 
Rick Gratton: Il just felt like the right thing 
to do! 
Jeff Burrows: Because I was playing piano, 
but as a youngster I was involved with sports 
and piano didn't seem like much of a team 
sport. My father played the drums so it 
seemed like the perfect alternative. 
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Rick Gratton 

Mickey Curry: I started playing drums at the 
age of 11. There was a music program at my 
school, and drum lessons were part of that. I 
thought it was very cool to carry around a 
practice pad and a pair of sticks. 

When did you first decide to get serious 
about playing the drums and why? 
Alex Acuña: 1 always had a deep love for the 
drums. I decided to get serious when I was 10 
years old because I needed to help my family 
with the expenses of having a big family so 1 
started playing with my father and brothers 
and gigging around the coast of Peru. 
Rick Gratton: When I was six years old. 
which is when I started and I was dictated to 
by instinct. 
Jeff Burrows: I've always been serious - I had 
my first band when I was 11. 
Mickey Curry: I think I got serious about 
drumming when 1 realized that 1 was fairly 
good at it during high school - and I could 
play songs with other musicians. 

Did you have a lot of encouragement from 
others about choosing to be a profes¬ 
sional drummer? 
Alex Acuña: Yes, the encouragement was 
initially from my family, and basically, 1 
joined the family business. My brothers were 
very accomplished musicians in Lima and 
when 1 turned 16, they began recommending 
me for studio work. 
Rick Gratton: Mainly from my family. They 
were very supportive. 
Jeff Burrows: No, not particularly. 
Mickey Curry: I was always encouraged to 
play, even at an early age. My first teacher, 
Ned Tarrantino (the school music teacher) 
told my parents that 1 had some natural 
ability, and they should get me a drum kit, 
which they did. They were very supportive of 
me, and still are. 

Did you have any negative reactions and 
how did you deal with these? 
Alex Acuña: No, I never had any negative 
reaction from anybody. If there was, 1 was 
never aware of it. 
Rick Gratton: Yes and no - my reaction to any 
negativity at that young age didn’t register 
because 1 was so young and just really into it. 
Jeff Burrows: Yes. I had some negative reac¬ 
tions but I chose to ignore them and continue 
on my path. 
Mickey Curry: I never really had any negative 
reaction to my wanting to play drums, but I do 
remember an English teacher of mine telling 
me that it was a silly idea to think I could 
actually play drums for a living, and that 1 
should seriously reconsider my options. I’ve 
never forgotten that. 

What drummers/music did you listen to 
in the early years of your development? 
What/who do you listen to now? 
Alex Acuña: I have always listened to great 
music - Classical composers, Cuban Music, 
Jazz and the music of my heritage. I’m still lis¬ 
tening to the great musicians of this world, 
not just drummers and not just one style. 
Rick Gratton: Everyone from Buddy Rich to 

Tony Williams, Billy Cobham, etc. 1 listened to 
a lot of jazz and fusion. Pretty much all kinds 
of music. 1 still learn more when listening to 
fusion though. 
Jeff Burrows: Stewart Copeland, John Bonham, 
Neil Peart (of course), and big band drum¬ 
mers such as Gene Krupa, Buddy Rich and 
Max Roach. I really enjoy and still listen to all 
of the big band drummers and of the modern 
vein it would have to be Carter Beauford, 
Chad Smith and Taylor Hawkins. 
Mickey Curry: When 1 was a kid, the only 
drummer I truly idolized was Danny Seraphine, 
in Chicago. He was absolutely my favourite 
guy, but as I got into playing more, I listened 
to everything 1 could. I loved John Bonham, 
lan Paice, Ginger Baker and Keith Moon. I 
also studied the session guys; Roger Hawkins, 
Bernard Purdie, Jim Gordon, Jim Keltner, 
Steve Gadd, and a bunch more, too many to 
list. The older I got, the more 1 took in; Jeff 
Porcaro. Benny Benjamin. Kenny Buttree and 
John Guerin. 

How important is it to listen to drummers in 
other musical sty les, and just other styles of 
music from the one(s) you play? 
Alex Acuña: It is very important to listen 
to other drummers and all musical 
styles because that is how to grow technically 
and gain a wider understanding of different 
rhythms. I still listen to Cuban drummers/ 
percussionists, etc. Also, 1 listen to all the 
music that touches my heart, with good 
melodies, harmonies and rhythms. 
Rick Gratton: It’s where you get a good part of 
your education. 
Jeff Burrows: Being in The Tea Party it’s obvi¬ 
ous that we listen to various kinds of music 
(drummers). 1 feel it is very important for not 
only musicians, but also listeners in general to 
surround themselves with musical styles from 
around the world. 
Mickey Curry: I've always been a fan of music 
in general. I don’t really have a favourite style. 
It’s important I think to listen to everything. Even 
if you don’t like something in particular, there 
is surely something to appreciate about it. 

How did you develop your own approach to 
drumming? 
Alex Acuña: I’m constantly developing my 
own voice by playing from my heart and 
playing very musically, with good time and feel 
- always with the goal of good teamwork with 
my fellow musicians (just having fun)! Also, 
every time I see or hear something new' and 
fresh, I grasp the essence of it, and in some 
way, incorporate it into my own drumming. 
Jeff Burrows: My approach to drumming was 
largely influenced by the bandmates I’ve played 
with throughout my life-especially Jeff Martin 
and Stuart Chatwood, as well as being so very 
influenced by the world beat scene. 
Mickey Curry: I’ve always been a believer in 
“less is more.” My approach has always been 
simple; keep great time, with lots of feel, and 
let the guitarist take all the solos! This “keep 
it simple” thing I think comes from my love of 
early Motown and R&B records; they w'ere the 
ones I could play along with and work on feel. 
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How important do you think it is to be able 
to play a second instrument in addition to 
the drums? 
Alex Acuña: It is very important to play 
another instrument because it will give you 
more understanding of the different concepts 
of music and forms. It helps you to develop 
your ear training and pitch, especially when 
you start playing serious music like jazz, clas¬ 
sical and Latin-jazz - to be an all around 
musician. It's important to improve your sight-
reading of music (not just rhythms) and to 
become a more melodic player. 
Rick Gratton: \ery important because most 
gigs you play, you're not playing with three or 
four other drummers so it helps to hear 
melodic changes in tunes to help guide you 
through the piece. 
Jeff Burrows: I don't think it's very impor 
tant, but it never hurts to be able to play a 
tonal instrument. 
Mickey Curry: I think it's good for a drummer 
to be able to play another instrument, even if 
it's just a little. It's good to be able to relate to 
melody as well as time and rhythm. 

How important a factor is discipline in 
becoming a professional drummer? 
Alex Acuña: Discipline in general is very 
good - to practice regularly, to schedule 
our time and to be able to develop as a 
professional, responsible and reliable musician. 
Rick Gratton: Depends on what kind of disci¬ 
pline - I think you have to have it all together 
from practicing to having your business chops 
together etc. 

Jeff Burrows: Obviously discipline is very 
important. There is so much more involved 
in being a professional drummer than I 
playing alone. 
Mickey Curry: To be good at anything, you 
need a certain amount of discipline. You’ve got 
to practice, and you have to be able to apply 
what you know in a given situation. 

What sort of practice regiment do you have 
currently ? How does it compare to when you 
were first getting serious about drumming? 
Alex Acuña: Every season of my life has 
been very different and I like to practice 
what works for me at that particular time and 
place. I have never had any specific regiment. 
1 always like practicing something new, and I 
practice all the time - not necessarily with 
the ‘instruments' - but playing on anything 
available wherever I am. I practice new tech¬ 
niques and new musical concepts, finding that 

the more I learn, the more 1 see that I know 
very little. 
Rick Gratton: Pretty much the same as before 
- I really work on things that challenge me 
rather than the same old same old stuff! 
Jeff Burrows: My practice regiment has 
slowed compared to when I first began. But 
writing in general has increased dramatically. 
Mickey Curry: I don't practice like I used to. 
If there is something 1 need to work out 
(maybe a difficult part or pattern) I practice 
that, but I think by just playing a lot. it keeps 
the chops up. I used to practice for hours, 
either rudiments or books, or by just playing 
along to records. 
What are some of the things you spent a lot 
of time practicing during your development? 
Alex Acuña: I like to practice various 
independence techniques with good feel 
and time. I spend a lot of time developing an 
overall concept of the sty les I will be playing, 
which in my case, is very variable because I 
play in a lot of movie soundtracks, and assort¬ 
ed genres like Latin jazz, pop, rock etc. So 
again, I keep up listening to all kinds of music, 
especially cutting edge music of today . 
Rick Gratton: Time and taste! 
Jeff Burrows: Rudiments, rudiments, and 
rudiments! 
Mickey Curry: I had a few great books to 
study when I was learning. Buddy Rich's 
Drum Rudiments, Jim Chapins Art of 
Modern Drumming. which I still work with. I 
also would put an album on the turntable and 
crank the headphones and go! 
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What do you practice now? 
Alex Acuña: I practice to maintain my 
endurance and my position as a voice in this 
industry. 1 practice various combinations of 
techniques with my four limbs, especially my 
South American rhythms that are in 3/4 
(Peruvian waltzes), 5/8 (Venezuelan Joropo), 
6/8 (Peruvian festejos), 9/8 (African Lando) 
and 12/8 (Spanish Bulerías - flamenco). 
Rick Gratton: Not to really plug it but it is 
truly a great book: Marco Minnemann's 
Extreme Interdependence - it involves four 
limb independence and it covers the gamut! 
Great stuff! 
Jeff Burrows: Rudiments, rudiments, and 
rudiments! 
How often did/do you find yourself frustrated 
with your playing and in need of inspiration? 
Alex Acuña: I've never felt such a thing about 
my playing. 

Rick Gratton: Most of the time! 
Jeff Burrows: I am constantly frustrated and in search of inspiration 
- if I weren’t, I would be out of ideas! 
Mickey Curry: Frustration plays a huge role in development, I think. 
I’ve been frustrated so many times, just wanting to give up, but 
something always gets me to pick the sticks back up and try again. 
What do you do when you need inspiration? 
Alex Acuña: I’ve always had some sort of inspiration. When I was 
younger my inspiration was music and my Peruvian family. When 
I became a father and got more serious being a professional musi-

I cían my inspiration became also my wife and children. Now 
I my inspiration to play music is my Lord Jesus Christ plus all 

the above. 
Rick Gratton: Talk to other players and find out their going 
through the same deal so it’s kind of like I’m not alone! 

Jeff Burrows: Jam with my best friends. 
Mickey Curry: I think hearing a great performance or solo, or groove is 
quite inspiring. Listen to Jimmy Cobb on Kind of Blue (Miles Davis) 
and the rivets cymbal work: that’s inspiring. 
What sort of non-drumming activities do you that help your drumming? 
Alex Acuña: I pray a lot. play piano, workout in the gvm. do Tai-Bo, go 
to church and play soccer every Sunday. 
Rick Gratton: I love golf for the patience and I'm really into graphic 
stuff which is like meditation for me - a quiet mind sometimes is a good 
thing! 
Jeff Burrows: Yoga, motorcycle riding, reading. 
Mickey Curry: I think staying healthy is really essential. 
Drumming is an extremely physical thing, and to do it full , 
out for two or sometimes three hours is draining to say fg 
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the least. Running is a helpful thing because it 
increases stamina. 1 also meditate, which just 
helps keep the stress down and clears the 
mind a bit. 
How important is it to learn to play to a 
click track? 
Alex Acuña: It is very important as it will help 
you to develop a peripheral hearing. Your time 
will also improve tremendously. I recommend it 
very highly. 
Rick Gratton: It’s a necessity in today’s music. 
Plus the side benefit is that it helps get your tim¬ 
ing together in general. 
Jeff Burrows: It has become very important 
because, more often than not your music is 
used in re-mixes and producers often get very 
testy if they have to adjust tempos. 
Mickey Curry: You have to be able to play to a 
click track. A lot of sessions call for you to put 

drums over a song already recorded, probably to 
a click or a sequencer of some kind. 1 practiced 
a lot over the years to a click. It’s essential. 
How did you become comfortable playing 
‘odd’ time signatures? 
Alex Acuña: By playing my own music in 3, 5, 
7, 9, and 11. 1 also mix them together - like 
playing three with one limb, four with another 
limb and five with the other limb all at the 
same time, etc. 
Rick Gratton: Like anything else, the more 
you hear the stuff the more ingrained it 
becomes so I would practice all different odd 
time signatures more than the regular 4/4 
time - familiarity is a good thing. 
Jeff Burrows: Rehearsing odd time signatures 
is one of the most implicating things you can 
do as a drummer (especially when it becomes 
second nature). 
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We carry a full line of music software, soundcards and more! 
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Mickey Curry: I’ve never been comfortable 
with odd time signatures, but I’ve learned to 
adapt. If it’s something complicated, I will 
write myself a chart, and just count bars. If it’s 
simpler, 1 just try to feel it, get a pattern going, 
and try to groove. 
What words of advice can you give to young 
drummers with professional aspirations? 
Alex Acuña: -lust to persevere in your vision 
or dream and to believe in what they can 
become with conviction. 
Rick Gratton: Stay motivated and hang in! 
Jeff Burrows: Stick with your game plan, 
write other drummers for advice, don’t get 
your hopes up and be realistic. 
Mickey Curry: My only real advice to young 
drummers is to listen to everything, and try to 
appreciate what it is you’re hearing. Don’t be a 
musical snob. All kinds of music are impor¬ 
tant, as is every kind of drumming style. 
What is your current kit set-up, please name 
products you use; and what would you rec¬ 
ommend in particular to another drummer 
as a piece of equipment you simply can’t live 
without? 
Alex Acuña: I play the Birch custom Yamaha 
drum DTX electronic kit, a combination 
of AZUKA, As, Ks, and Constantinople Zildjian 
cymbals. My signature Vic Firth sticks, signa¬ 
ture Yamaha timbales, signature Toca Cajon, 
Shure mies, Evans drumheads. I don’t want to 
offend anyone but I can’t live without the 
Bible - it is my very best weapon and piece of 
equipment, truly. 
Rick Gratton: Sabían cymbals. Pearl drums, 
Regal drumsticks and Attack drumheads -
anyone of these products and their various 
models and sizes work for me. Couldn’t live 
without my DRUMSTICKS! 
Jeff Burrows: DW drums, kick, snare. 1 rack 
tom, 2 floor toms, Sabian cymbals (many), 
Remo drumheads and Pro-mark drum sticks. 
For tonal quality and road-worthiness I would 
recommend DW Drums, and for the best tonal 
resonance and craziest cymbal sounds I rec¬ 
ommend anything by Sabian. 
Mickey Curry: My current set-up: 26" kick; 14" 
& 16" floor toms; 10" rack; 14 x 7" birch shell 
snare; 13 x 8" side snare; 17", 18", 19" A custom 
crash cymbals; 21" sweet ride; 15" new beat 
hi-hats; 20” rivets; 18" rivets; I play Yamaha 
maple custom drums; Zildjian cymbals; Evans 
drumheads; and Regal Tip sticks. The one 
piece of equipment I can’t live without is my 
stick bag. I bought it in New York in 1969, and 
have had it with me since. I’d be lost without it. 

□ 

Julian Mainprize is a 
Toronto-based 

freelance writer, who has 
temporarily halted his 
drumming to pursue a 

career in audio engineering. 
His last stint as a drummer 
was for two years with the 

France-based hardcore outfit Scorch. Julian 
also spent 

several years playing in a variety of Jazz 
combos in Montreal in the mid-90s. He can 

be reached by e-mail at 
jmainprize@hotmail.com. 
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Wha*iS and 
what isn't 

F ilm Scoring is not getting to sit in a 
room ami plav music all day. It isn’t 
about melody, harmony, rhythm, 

orchestration, the Lydian mode or tritones. 
It is not about your gear, the number of 
modules you have, the amount of RAM, 
sample libraries or plug-ins. 

It is not about your chops, or vour school¬ 
ing or your awards. It is not about hearing 
your stuff played bv an orchestra or being 
an entire orchestra all bv vourself. It is not 
about your demo reel, or your logo or your 
artwork or vour Web site. 

Film scoring is not about schmoozing, or 
networking or being able to tell jokes. It is 
not about winning over someone else’s 
client, or befriending someone you hate in 
order to get connections. It is not about how 
many soundtracks you own, or famous peo¬ 
ple you’ve actually met, or styles that you 
can rip off. 

It is not about coffee (well, okav some¬ 
times...) or being your own boss, or setting 
your own hours. It is not about getting 
residuals, renovating vour house, or having 
a space in the happenin’ part of town. 

Film Scoring is bv no means cool. It is 
not about getting discounts, or getting free 
stuff, or getting laid. 

Film scoring is about the pursuit of that 
intangible musical entity, that when fused 
with the picture becomes an unconscious part 
of the whole. It is about being thrown into a 
musical situation y ou’ve never done before 
and emerging with something that you 
never thought you could do. 

It is about always improving vourself, not 
only musically, but personally and being < »pen 
to new situations daily. It is about listening 
to what’s out there, not only on the screen 
but on the street, absorbing it all and giving 
it back in a wav that is only vou. 

Film scoring is about balancing vour 
career time with the time for yourself anil 
your loved ones. It is about missing another 
vacation, in the pursuit of your career. It is 
also about declining a gig to give time to 
vourself and to others who need you. 

It is about struggling for hours or days on 
the simplest of passages just so that when it’s 
done, vou know it works, but if the client 
doesn’t share vour opinion y ou throw it out 
and start over. It is about the music and sound 
that you can give to the director to help his 
or her vision. It is about being a part of a team, 
knowing when to contribute and knotting 
when to shut up. 

Film Scoring is not about the perfect 
music cue... 

...it is about a music cue that makes the 
picture perfect. 

.Imin Bhatia is a film composer. Send nil 
rebuttals to amin@bhatiamusic.com. 
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An Interview 
with Stone 

Temple Pilots 
Cuuudiun Musiiiun had the opportunité 

to sit down w ith S'l'P’s rh\ thin section, 
Robert DeLeo (bass) and F ric Kretz (drum¬ 
mer! for a chat about how thee function as 
a rhythm section, and how they recorded 
the latest album Sbuiiirri-I.il Dec Du. Break¬ 
ing from tradition, the band chose to move 
into a Malibu villa to record the album's 
sessions, a process that allow ed the band to 
unify ami reach new levels after a some¬ 
what shaky period in their history. 

Roben: "It was amazing, it was a really won¬ 
derful opportunity of not only connecting 
w ith each other but being able to musically 
touch areas that w e haven’t touched in the 
past. I I he making of Sbcingl'i-Lu Dee Da.\ 
Not because we weren't able to, but just 
because I think it w as the right time for that. 
Basically w hat you do when you rent a house 
you make home recordings. You’re not in 
a studio that’s sonically set up for making a 
record, vou literally do home recording. 
Bringing equipment into an empty house 
and recording is an interesting wav to go 
about it. I can’t sat it’s the most desirable 
wav for our producer (Brendan O'Brien) 
to do, but I think it’s more than just the sonic-
part of the record, I think it’s more of an 
overall leel of w hat we’re trying to create.” 
Eric: "I; kind of in a wav makes it more 
personal in a sense, Et en though you move 
into a house for three months we said ‘no 
don't put anything here because we like the 
w av that looks, it might ruin the sound, but 
w e like the w av it looks and makes us feel 
better.' So w e kind of customized the room. 
After 10 years we bring in fucking loads of 
equipment, shakers, organs, pianos, numer¬ 
ous basses and guitars. There’s itist candy 
everywhere. Being in a house realh lent 
to more creativity because vou don’t have 
to drive to a studio. You don’t sit at your 
house trying to go to sleep thinking ‘I have 
to be there at noon’ it’s not as finite as that, 
ton just w ake up and two guys are jamming-
on a song so vou just run dow nstairs and 
start w < >rking on it." 
Robert: "We’re just big tans of the w av that 
records used to sound, so I think we have a 
tendency of steering tow ards more vintage 
gear. There are some really wonderful 
tones ton can pull out of a '54 Strat through 
a '64 VOX W30 that vou don’t really get 

out of today’s gear. And it has proven true 
about drums or bass too - there's nothing like 
a ’66 P-Bass, it just has a certain quality to it 
that vou can't beat. I think there's a good 
healthy balance from each member of the 
band. Scott, his interest in music doesn't 
realh lie in vintage gear, it’s more on a tech¬ 
nical aspect. 1 laving that side and having this 
side is really a good balance betw een the old 
ami the new, and I think we really exempli¬ 
fied that on this record, l ake a song like 
“Black Again” ... to me it really comes across 
modern but with a lot of jazz influence in it. 
It’s in %, I’m using a bass micro-svnthesizer 
pedal on the bass and it cuts into an acoustic 
w ith a nice w altz to it.” 
Eric: “I got to use a big kit, a small kit and a 
third kit w hich w as in a live room. I used to 
get jealous of these guts |Scott, Robert. 
Dean] because they got to record all their 
guitar overdubs and bass overdubs using big 
guitars with little amps, and then little gui¬ 
tars, and I was just like ‘Why the fuck can’t I 
do that?’ I did it a bit on the Purple record 
and on l iny Music but on this record, on as 
many songs as I could i wanted to use a 

different kit in the verse and a differ¬ 
ent kit in the chorus. \\ hat's amazing is 
how much vou really can’t notice a dif¬ 
ference; just sonically there's an overall 
thing that changes. You always think it 
would be really noticeable ami it 
wouldn’t work, but it works.” 
Rolwrt: "I think the worst dow nfall that 
vou can ever fall into, from an artist’s 
standpoint, is repeating yourself ami 
w riting the same song. I think there is a 
certain aspect of the business that goes 
along with the music and the business 
wants vou to keep writing “Plush”. It’s 
been 10 years and we’ve kind of outlived 
the genre that w e were attached to ami 
w e’ve moved on. People ask what keeps 
us together and it’s really an interest in 
contributing something to music and 
giving back to music. There are so many 
different influences [in the band) but I 
think the bottom line is we’re all re¬ 
ally big fans of music. That’s w hat gets 
me off in writing music is gi\ ing back 
something that I’ve take from music 
no matter w here it be from.” 

www.canadianmusician.com Canadian musician 
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Typically the master owner of the ( )ld Recording will require you to 
pay an up front fee (or advance) with respect to your proposed use. These 
fees will typically vary- between $1,000 to $10,000 depending on a 
variety of factors, including: i) how prominently the sample is used in 
the Xew Song; and, ii) the profile of the artist that is being sampled 
(.James Brow n will likely charge more than a lesser known artist). 

Some master oyy ners will consider a complete one-time buyout for 
the use of a sample while others will require an ady ance/fee payment in 
addition to a royalty for each copy of the Xew Song yy hich is sold. In a 
worst case scenario the owner of the Oki Recording may absolutely 
refuse to allow’ you to use the Oki Recording at all. 

Royalties 
I'he initial fee/advance payable is typically expressed as an 

advance payment of roy alties. The roy alty will ty picallv range betyy een 
$.03 cents to $.08 cents for every copy of the Xew Recording sold. 
W hen the initial fee/advance is recouped, further advances or at least 
further royalty rates, arc paid to the ()ld Recording oyy ner. 

Miscellaneous 
Other items must also be considered such as AEM payments ami the 

issue of licensing the master for new uses such as for use in film or TV. 
( )ften the master sample license only includes the right to reproduce the 
Xew Recording on typical configurations such as CD, cassette or vinyl. 

Fees/Royalties 
Typically the license yy ith respect to the composition is a hy brill ol 

an up front fee and a percentage of the Xew Song. Again, these fees and 
roy alties will range in accordance with the factors listed above. Pub¬ 
lishers who negotiate these fees will request anywhere in the range of 
SI ,000 to S5000 as an ady anee tee along yy ith a percentage of the Xew 
Song. 1 he percentage can range from 0% to 100%. Once the agree¬ 
ment is completed the songw riter of the Oki Song becomes an actual 
co-author on the Xeyy Song and the new division of copy right owner¬ 
ship is registered with the applicable performing rights society and other 
applicable organisations. 

Miscellaneous 
Xote that your rights to do yy hatever you yy ant yy ith the Xeyy Song 

at this point will be restricted by the fact that there is now a new song¬ 
yy riter/publisher in the equation who have rights. In order to license 
the Xeyy Song for film ami TV or for a computer game, all the copy ¬ 
right oyy tiers, including copyrights oyy ners for the ( )ld Song, need to 
give their approval. 

Perhaps the most frustrating aspect of using and clearing samples is 
the bargaining pow er y ou, the original Xeyy Song oyy ner, have. I lie larger 
master oyy tiers (i.e. major record companies) ami the larger composition 
owners(i.e. major music publishers) deal with thousands of sample clear¬ 
ances every y ear. Industry standards hat e been established leaving little 
flexibility to secure better deals for unique circumstances. ( )ften the only 
alternativ c is to remove the sample from the ()ld Songand ( )ld Record¬ 
ing from the Xeyy Song entirely. If y ou are not prepared to meet yy ith the 
Old Song or Oki Recording oyy ner s demands or perform the part your¬ 
self thereby remoy ing the requirement to secure a master license. 

I he process to locate Old Song ami Oki Recording owners ami 
secure these licenses can be simplified by enlisting the services of a repu¬ 
table sample clearance company. Many of these companies are based in 
I .os Angeles or Xeyy York. I have personally found them to be tremen¬ 
dously helpful and cost effective tor clients wishing to clear licenses 
efficiently ami cost effectively. 

skilled legal advice which should be sought in each particular instance. 

This article will discuss some of the basic “ins” and 
“outs” of sample licensing. 
We will use Jurassic-S’s album, Quality Control as an example for our 

purposes. On track #2, “ I he Influence" (the “Xeyy Song" ami “Xeyy 
Recording” respectively) J 5 use an excerpt from the song, “Some Minor 
(changes” (the "()ld Song" and “()ld Recording" respectively) which was 
written by Marty Paich and published by I ludmar Music ( ASCAP) as it 
was performed by “ I he I Ii I .os" courtesy of Sony Music Entertainment. 

When someone samples a portion of an Oki Song/Old 
Recording and includes it as part of their Xeyv Song/Xew 
Recording they require the follow ing tw o licenses to law fully use the 
sample: I. Master License; ami, 2. Composition License. 

I. Licenses Required 
I. Master License 

You require a master license because you have taken copyrighted 
material from the actual recording i.e.. CD or vinyl that you are sam¬ 
pling from. In this case you would need to track dow n the actual master 
oyy tier of the ( )kl Recording ami secure a Master Sample I .Ícense for 
your intended use. In our J5 example, J5 secured a license to use the 
master of the Oki Recording through Sony Music Entertainment who 
is the oyy tier or authorized administrator of the ( )kl Recording. 

2. Composition License 
You also require a composition license with respect to the Oki 

Song itself which appears on the ( )ld Recording which was sampled. 
Marty Paich w rote the Oki Song which w as sampled but it is likely 

that his music publisher, I ludmar Music administers and negotiates 
the license that J 5 would require to use Paich’s song on the Xeyy Song. 
J 5 w ould need to track down I ludmar Music and secure a w ritten agree¬ 
ment from I ludmar Music in order to have 100% assurance to go forward 
with the Xew Song that incorporates portions of the < )ld Song. 

II. License Terms 
Every master and composition license varies, how ever there are basic 
terms and conditions that present themselves in every standard license. 

a) Master Chris Taylor is a lawyer wi' 
Sanderson Taylor, a Toronto-based 

music law firm and currently 
works with Xelly hurtado 
(Dreamworks), Choclair 
(Cirgin), Sarah Hanner 
(Universal) and Sum 7/ 

(Island/Dcf Jam) among others. 
l ind Chris online at 

www.sandersontaylor.com. 

Sample 
Licensing 

/ he views and opinions expressed in this article arc not meant to substitute for b) Composition 



available in 8'. 10' and 12" sizes. can be used as mini-timbales and effects in 
Developed in conjunction with master-drummer 

Terry Bozzio, the drums can be used individually or 
in groups for extending the tonal and pitch spec¬ 
trum of a conventional drumkit. Additionally, they 

percussion sets and all instruments include a 
mounting bracket that accommodates the arm 
found on DW’s tom-tom as well as mu.ti-use 
stands, accessory clamps and DogBones. 

For more information, contact: Direct Music 
Supply, 4500 Queen St., Box 341, Niagara Falls, 
ON L2E 6T8 (800) 828-1601. FAX (716) 285-
8760. dmsnf@yahoo.com. 

GX-40 Utility Case 
Recently reteased by Gator Cases. Inc. is the new GX-40 Utility 

Case for storing any type of gear you can imagine while taking 
the abuse of touring to boot. 

Made from ABS Plastic the rugged case easily adapts to whatever 
you need to transport. It features two movable Velcro dividers as well 
as a Velcro nylon pouch that can be placed wherever you like nside 
the case: perfect for anything from snare stands to loose cables. 

Also offered with the GX-40 are 12 mic drops to protect your mies 
with soft foam. The case is easily moved from place to place, even 
at maximum capacity, thanks to its built-in handles and roller blade 
style wheels. 

For more information, contact: Erikson Music, 21000 TransCanada 
Hwy. Baie D’Urfe, PQ H9X 4B7 (514) 457-2555. FAX (514) 457-
0055. info@eriksonmusic.com. www.eriksonmusic.com. 

Technics Digital Pianos 

Technics has recently introduced three new models of digital pianos designed to meld the 
sound of a traditional acoustic concert grand with 
the technology of the 21' Century. 

Faithfully reproducing an array o’ tones, tim¬ 
bres and acoustic nuances in realistic fashion, the 
new instruments offer a full 88-key console and 
64-note polyphony. The SX-PX665. SX-PX664 and 
SX-PX662 have been designed to recreate the dis¬ 
tinctive sound and feel of an acoustic grand piano 
with the features and flexibility made possible by 
Technics advanced digital technology. The instru¬ 
ments offer authentic key response and a richly 

crafted cabinet all combining to produce a sound 
and feel that quite closely mimics that of its tradi¬ 
tional cous.n. 

The SX-PX665 has a powerful 120-watt 
two-speaker system, the SX-PX664 contains a 
100-watt (50 X 2) system and the SX-PX662 
offers 80-watts (40 x 2) of power. All three mod¬ 
els incorporate a standard three-pedal design for 
soft, sostenuto and sustain. Also included with the 
instruments are digital reverb, key touch sensitivity, 

five-step brilliance control ranging from mellow to 
bright, an easy-to-read LCD display, built-in dem-
onstration performances and compatibility with 
General MIDI and Standard MIDI files 

For more information, contact: Technics Music 
Canada. 3331 Jacombs Rd.. Richmond. BC V6V1Z6 
(604) 273-4976. FAX (604) 273-5931. gwmusic 
@technics.com, www.technics.com. 
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the evolution of power 
introducing the ET series power amplifiers. 

Over 90% efficient as opposed to conventional designs, the powerful new LT series 
amplifiers from Crest Audio is the pinnacle of innovative engineering. 

Reliable, lightweight, and very affordable, the LT series amplifiers offer superior solutions 
for a wide range of demanding applications. 

Because they generate far less heat than conventional designs, the LT series flawlessly 
delivers continuous RMS powe- into any load, even under the most strenuous demands. 
Remarkably, this is accomplished with just two-thirds of the A/C mains current draw typical 
of conventional amplifiers - a huge benefit for those looking to minimize both AC power 
and cabling requirements. 

Of course you get another major benef*t with the LT series - the impeccable sonic quality 
and performance that Crest Audio is famous for., and oh yes, the LT comes with our 
industry leading five-year warranty. 

LT series power amplifiers from Crest Audio. Evolution for your ears. 

specifications 
model weight 

1 kHz, 0.1%THO*N 

LT 1000 
LT 1500 
LT 2000 

20.7 lbs. 
32.5 lbs. 
35.0 lbs. 

8 il 
stereo 

280 W 
400 W 
500 W 

4 Si 
bridged 

1300 W 
1800 W 
2400 W 

4 n 
stereo 

500 W 
750 W 
1000 W 

8 st 
bridged 

1000 w 
1500 W 
1750 W 

2 St 
stereo 

650 W 
900 W 
1200 W 

current draw 
@ 4St, 1/3 power 

4.0 A 
5.5 A 
7.0 A 

* Now also shipping the new Crest CPX Power Amps 

Distributed in Canada by: White Radio 
940 Gateway Drive. Burlington, Ontario L7L 5K7 

Tel: (905) 632-6894,Toll irte: 1-800-263-0733 FAX: (905) 632-6981.Toll Free 
Fax: 1-800-565-3587 
www.whiteradio.com 

QQ CREST OQ AUDIO 
power is serious business ' 

Steve Vai’s 
Bad Horsie 

2 Contour Wah 
Pedal and switch maker. Morley, has teamed up with Steve Vai to bring a new generation of wah 
pedals to the market. The Bad Horsie 2 Contour 
wah is designed for players who like the Bad 
Horsie sound but want the ability to change the 
wah frequency. 

The pedal's Contour Control allows you to 
adjust the wah from low bassy moans to piercing 
high squeals (as well as anywhere in between). 
Some of the unit's other features include a wah level 
control to adjust the output level of the wah mode 
as well as special Clear-Tone buffer circuitry to 
prevent signal loading and to drive long cables. 

As with its predecessor, the Bad Horsie 2 is 
completely switchless, instead using Morley's 
Electro-Optical circuitry for switch and sweep con¬ 
trol. The pedal is incased in a heavy-duty metal 
chassis and is equipped with dual LED indication 
and easy battery compartment access. 

For more information, contact: Efkay Music Group, 
2165 46"' Ave., Lachine, PQ H8T 2P1 (514) 633-
8877. FAX (514) 633-8872. www.efkaymusic.com. 

Mia 24/96 
Multitrack 
System 

New from Echo Digital Audio is the solution for 
anyone who is looking at creating a digital 

audio workstation out of their PC. The Mia 24/96 
Multitrack System is a professional audio inter¬ 
face that otters a pair of balanced analog inputs 
and outputs and operates at the *4dBu levels (used 
by pro audio gear). 

With 24-bit/96 kHz converters and 106dB of 
dynamic range for high-quality recording, the Mia also 
comes complete with S/PDIF digital audio interface 
for connecting to other digital audio equipment. 

A unique feature of Mia is the use of virtual 
outputs. Mia appears to software as if it has eight 
separate outputs, which are digitally mixed down 
to the physical outputs using Mia's console soft¬ 
ware and its on-board DSP. This makes Mia 
compatible with all popular multi-track software. 

Additionally, Mia comes packaged with 
Syntrillium's Cool Edit Pro SE to help get you started 
recording on your PC right away. And an added 
bonus with this unit is that by using Echo's multi¬ 
client drivers, more than one application (such as 
an editor and software synth) can be playing back 
through Mia at the same time. 

For more information, contact: Echo Digital 
Audio Corporation, 6460 Via Real, Carpinteria, CA 
93013 (805) 684-4593, FAX (805) 684-6628. 
info@echoaudio.com. www.echoaudio.com. 
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Graph Tech 
TUSQ Bridge 

Pins 

Graph Tech recently released its Martin-style 
guitar bridge pins made from revolutionary man¬ 

made ivory. The TUSQ Bridge Pins have tne crystal 
clear tone of ivory without the soft or dead spots 
inherent within the natural grains found in ivory 
or bone. TUSQ is consistently manufactured 
piece to piece, so it can be a valuable addition 
to you instrument. 

It is also now 20 to harder with ¡he exclu¬ 
sive GT heat-treating method, which is employed 
to manufacture nuts, saddles and bridge pi ns in over 
500 different sizes. Some of the companies who 
use the Graph-Tech ivory include Tay'or, Larrivee, 
Gibson Acoustic Guitars, Tacoma, Ovation, Rick 
Turner, Breedlove, Manuel Rodrigues, Rainsong, 
Carving and Landola. 

For more information, contact: Graph Tech Gui¬ 
tar Labs, #5-7551 Vantage Way, Delta, BC V7T 
1C3 (800) 388-7011, www.graph tech.be.ca. 

Toneworks Pandora PXR4 
Pocket Studio 

Toneworks has recently introduced its PXR4 Pocket Studio, an ultra- compact, fully equipped 
4-track digital recorder for musicians on the go. 
Compact and portable, it allows musicians to quickly 
and easily record, mix and even edit complete, pro¬ 
fessional sounding songs from start to finish, or 
simply capture musical ideas on the go. The PXR4 
features a full four tracks of high-quality. MPEG 
format recording onto SmartMedia cards, plus eight 
virtual tracks or “takes’’ per channel. Three record¬ 
ing modes (Economy. Standard. High-Quality), 99 
songs per Card, and up to 270 minutes of recording 
time allow complete flexibility when recording. 

A unique array of full track editing functions such 
as Copy, Insert, Erase, Delete, Time Compression/ 
Expansion, and Virtual Track Copy/Delete bring a 
new level of control to ultra-portable studios. 
Designed for absolute sonic integrity, the PXR4 is 
equipped with 77 different types of studio-quality 
modeling effects featuring Korg’s proprietary Reso¬ 
nant Electronic Modeling System (REMS) technology. 

and a 32 kHz sampling rate for ultra-realistic guitar, 
bass, drums, amp and mic simulations. One hun¬ 
dred factory programs are included, with room for 
100 user programs as well. The PXR4 also pro¬ 
vides 55 high-quality PCM rhythm patterns covering 
all modern styles including BigBeat, House. Reg¬ 
gae, Rock, Funk, Hip-Hop and more. 

A wide range of additional onboard features 
include: a large, easy-to-read LCD display: a built-in 
mic: a metronome with 32 patterns for practice; three 
selectable audio inputs (guitar, mic, line); two audio 
outputs, and a USB serial port for transferring songs 
to a PC or for MP3 encoding. 

The PXR4 comes with a 16MB Smart-Media 
card, and supports a wide range of additional cards 
(from 8 MB through 128 MB). Two AA batteries or a 
supplied AC adapter power the unit. 

For more information, contact; Korg Canada, 
21000 TransCanada Hwy. Baie d'Urfe. PQ H9X 4B7 
(514) 457-2555. FAX (514) 457-0055, www. 
korgcanada.com. 

The Piano Bar 

Buchla & Associates has recently introduced the Piano Bar, adding MIDI capabilities to an acoustic piano without modifying the instrument in anyway. And with the unit's ability to accommodate a 
variety of sizes and key spacings, installation is a snap. 

Used in conjunction with a synthesizer, the Piano Bar can augment the sound of the piano, creating 
various effects from a simple layered sound to an elaborate percussion ensemble triggered from user-
selected keys. Additionally, the unit can be connected to a computer for creation of sequences and 
scores that can be refined and played back on a synthesizer, a great way to document a performance for 
referencing or editing at a later date. 

The Piano Bar uses infrared light to sense key activity so no parts actually touch the piano keys, 
allowing the instrument to produce its natural sound and feel. Equipped with an LED over each key, the 
unit offers interactive learning opportunities by simply lighting up keys to display sequences, parts, 
scales, modes, chordsand fingerings. 

It also comes complete with its own sound source; an internal 32 voice General MIDI synthesizer 
containing over 500 instruments, an impressive array of drums and numerous effects. Additionally, you 
can get started quickly with 25 built-in presets, then, with the ability to store up to 100 presets, begin 
designing your own using the user-friendly editor. 

For more information, contact: Buchla and Associates. PO Box 10205. Berkeley, CA 94709 (510) 
528-4446. pbar@buchla.com, www buchla.com. 

Halion VST Sampler Steinberg has recently introduced Halion, 1 

the VST Sampler. The sampler features 
a new drag and drop navigation system that 

‘makes working with samples faster and easier 
than ever. Sound quality is achieved through 
32-bit support and various filter types with a cutoff 

■ slope of up to 24dB. Sample accurate timing and 
¡seamless integration with Cubase VST make 
¡ Halion the perfect sampler for optimizing your 
workflow within the VST system. 

Halion features a “navigation ball," which is 
a user interface that allows users to scroll both 

[vertically and horizontally, as well as diagonally. 
i The “navigation ball" can also be used for zoom¬ 
ing. One click allows users to scroll and zoom at 

Í the same time. Users can create complete pro-
[ grams and layers quickly and easily in the 
F Keyzone Window. Other features include a vir¬ 
tual keyboard; sample control including pitch, 
modulation, reverse; and 32-bit support among 

[many other features. 
I For more information, contact: Steinberg 
¡Canada, 580 Marlee Ave.. North York. ON M6B 
[3J5 (416) 789-7100, FAX (416) 789-1667, 
Lnfo@ca.steinberg.net, www.ca.steinberg.net. 
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eMedia Bass Method 
CD-ROM 

EMedia Music Corp, has recently released the counterpart to their popular Guitar Method CD-ROM series, the eMedia Bass Method Vol. 1, suited for the beginner who as never played bass to advanced 
players just looking to improve their bass line building abilities. 

Some of the CD-ROM tutorial's many features include an animated fretboard, recorded audio, vari¬ 
able-speed MIDI audio and over 100 step-by-step lessons. The disc also offers over 30 full-motion 
videos of bass instructor John Arbo demonstrating techniques, as well as an automatic tuner, recorder 
and metronome. 

The CD uses over 200 songs and exercises, including songs by Bob Dylan, the Grateful Dead. Steve 
Miller Band and many more. A number of the songs are multi-track recordings giving the student the ability 
to play along with the full-band recording, a bass-only version or a version of the song excluding the bass. 

For more information, contact: eMedia Music Corp., 664 NE Northlake Way, Seattle. WA 98105 
(206) 329-5657. FAX (206) 329-0235. www.emediamusic.com. 

RECORDING ARTS MANAGEMENT AND 

PRODUCING/ENGINEERING PROGRAM 

Comprehensive post secondary music industry education. 

Twelve month Diploma Programs, taught by a Faculty of 

fifty-four active music industry professionals. 

Programs begin in March, July and November. To arrange 

a tour or for more information, please call 1-800-291-4477 

One Hundred and Eighteen Sherbourne St. 

Toronto, Ontario, Canada M5A 2R2 

B
Phone: (416) 367-0178 Toll Free: 1(800) 291-4477 

h 1 —— Fax: (416) 367-5534 E-Mail: harrisinstitute@home.com 

0 www.harrisinstitute.com 

Kinal MK21 
Bass 

Kinal, makers of hand-built guitars ano basses, 
has recently introduced the newest addition 

to their bass line, the MK21. 
The 21-fret bass guitar's standard electronics 

include two pick-ups (Soaps or Js) and a two- or 
three-band active preamp. The instrument’s body 
is constructed of high quality Alder, SwampAsh or 
Korina with the neck made of Maple, inlayed with 
exotic wood and is graphite reinforced. 

The fretboard is pau ferro and available in three 
scale lengths of 34", 34.5" and 35". Some options 
available for the MK21 are exotic hardwood tops, 
coloured hardware and fretboard inlays. 

Formore information, contact: Kinal Guitarsand 
Basses, 3239 East 52 nd Ave., Vancouver, BC V5S 
1T9 (604) 433-6544, www.kinal.com. 
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Radio Stations 
Record Companies 
Recording Studio 
Equipment Suppliers 
Recording Studios... 
and many more!! 

Agents 
Artists 
Associations 
Clubs 
Custom Duplicators 
managers 
music Education 
musical Instrument 
A Sound Equipment 
Suppliers 

Now featuring over 60 categories in almost VlxB 
700 pages of thoroughly researched and NÉ® 
updated information. This "KEY" will allow N» 
you to contact anyone in the music industry N 
all across Canada by phone, fax, e-mail or 
the Web. 
You must get a copy of this 

Only $39.95 
(plus $4.95 s'h and GST) 

¡nu/Artinv Konprofeni 
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UNLOCK THE CANADIAN 
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What are you waiting for? Order your copy today 
CALL 1-800-265-8481, FAX (905) 641-1648, 

www.musicdirectorycanada.com 
** Dealer Discounts Available** 

“I Yes! I want my copy of the Music Directory Canada for a total cost of $48.05 
□ VISA □ MC 71 AE "1 Cheque/MO 
Card Number:_Expiry Date: _ 
Signature_____ 
Name:___ 
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Music Directory Canada, 23 Hannover Dr., #7, St. Catharines, ON L2W 1A3 
www.musicdirectorycanada.com 



ToneWorks AX1500G Multi-Effects 
Processor _i 

PrW.M 

ToneWorks has recently released the new AX1500G multi¬ effects modeling signal processor. Featuring Korg's REMS* 
technology for improved sound quality, the AX1500G contains 
new channel and effects switching options, plus a multitude of 
performance and practice features. 

With chicken head style knobs and a reverse backlit illumi¬ 
nated (red-on-black) LCD display, the unit has greater visibility 
and more precise tailoring of sounds. Also offering 96 effects 
programs (48 user/48 preset) and 56 effect types, the unit can 
produce a wide variety of custom sounds for any style of music. 
Such popular effects as distortion, chorus, flanger and phaser are 
included, with the addition of more offbeat effects such as the 
Ring Modulator. 

TONEWORKS 

M!£«S 
RX n -

When Good Gigs Go Bad 

American Federation of Musicians of the United States and Canada 
75 The Donway West, Suite 1010, Don Mills, ON M3C 2E9 

Phone: (800) INFOFED (800-463-6333) E-mail: afmcan@afm.org 

Join the only 

musician's 

organization that 

will help you 

network, find gigs, 

obtain insurance, get 

better pay, and take 

advantage of some 

serious benefits. 

Have the only 

organization 

dedicated to 

representing the 

interests of 

professional 

musicians behind 

you. Default 

Protection, Legal 

Service, Contracts, 

Emergency Travel 

Assistance and more 

available through the 

AFM. 

The AX1500G's Sample & Play function allows 
users to record up to eight seconds of audio, then 
loop or reverse loop the audio for producing special 
scratching effects. Also, the Phrase Trainer lets the 
user record up to 16 seconds of external audio (CD. 
cassette or guitar playing) and reduce the speed by 
up to 75% without changing pitch, making it 
extremely easy to learn riffs. 

Housed in a heavy-duty metal casing, the unit 
comes complete with a A" phone jack Guitar input 
and an AUX IN stereo mini jack. For outputs i: has 
two 'A" phone jacks and a stereo mini jack for head¬ 
phones. The AX1500G also contains a built-in Korg 
metronome and auto chromatic tuner 

For more information, contact: Korg Canada. 
21000 TransCanada Hwy, Baie D'Urfe, PQ H9X 
4B7 (514) 457-2555, FAX (514) 457-0055, korg 
canada@jam-ind.com. www.jam-ino.com. 

Samplitude 
v6.0 

Magix Entertainment has recently announced 
the release of version 6.0 of their Samplitude 

recording software. The new version, coupled with 
its 24-bit (32-bit float) and 192 kHz sound capabili¬ 
ties, now offers pro media, video and Internet features. 

Samplitude 6.0 has a new intuitive user interface, 
4-band full-parametric EQ. Pentium 4 optimization, 
more DSP power, bypass of the Windows 2GB file 
size limit, unlimited bus/aux configuration and 
direct MP3 editing. 

The software is available in three different 
versions catering to specific sectors of the indus¬ 
try. Producer 2496 is capable of 999 tracks, 5.1 
surround, video editing mastering and CD burning: 
Studio is capable of 999 tracks and Master is 
capable of 2-track mastering and CD burning. 

Samplitude is the industry's only software with 
an object editor, which allows real-time, non¬ 
destructive 4-band full-parametric EQ, DirectX plug-ins. 
pan. muIti-band dynamics, FX inserts, fades, pitch 
shift and time stretching for each audio object 
(WAV) individual.'y. 

For more information, contact: Thinkware 
Canada, 2405 de Celles, Suite 4B. Quebec, PQ 
G2C 1K7 (418) 842-3725. FAX (418) 842-3834, 
twarecnd@thinkwarecnd.com, www.thinkware.com. 

Canadian musician 



Classic Rock 
and 

Unplugged 
Guitar Books 

\ A farner Brothers Publications has added two 
V Vnew tomes to their Big Book Xtreme series 
of music bocks tor guitar Both the Classic Rock 
Guitar and the Unplugged Guitar books contain a 
whooping 75 songs covering the gambit of their 
focused genre. 

Much more than just a paper weight, the mon¬ 
strous Classic Rock Guitar ed'tion features 432 
pages o! detailed notation, chords and tablature for 
classic songs by America. Bou Jovi. CCR. KISS. 
Lynyrd Skynyrd. Van Morrison. Tom Petty. Van 
Halen and many many more. 

The equally impressive girth of the Unplugged 
Guitar edition contains 360 pages of songs perfect 
to' playing on the old acoustic 6-sfring. Whether 
by :he campfire or just hanging out at home, the 
book otters songs tor any occasion Like its clas¬ 
sic rock cousin. Unplugged Guitar offers notation, 
chords and tablature for all its 75 songs. Some 
artists that are included are Eric Clapton, John 
Denver, Don McLean. Joni Mitchell. Cat Stevens 
and James Taylor. 

For more information, contact. Warner Bros. 
Publications, 16800 NW 48* Ave., Miami, FL 
33914 (800) 338-9399. FAX (305) 621-4869, 
www.wbpdealers.com. 
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CXC SOLO SERIES 

Bass Guitar Combos 
300 Watt system with a 10" coaxial top speaker. The compact size 
of this configuration is perfect for small clubs, studios and 

rehearsals. A very sweet response that is perfect for all styles of music. 

CXC-212C4 
2X12“ w/coaxial 

tweeter, CXC-400 

Power Amplifier, 

400w @ 4 ohms. 

Audionova Inc. 
2083. Chartier Ave., Dorval. QC, H9P 1H3 

Tel.: (514) 631-5787. Fax: (514) 631-5789. www.audionova.ca 

It Clean 

KTV 
free catalogue 

.coastmusic ca 

Canadian 

Signature colour 
doesn't have to mean 
telltale marks on yoer 
instruments. All of Vic Firth s 
stained sticks now feature a clear 
nature! tip that won I mark drumheads or 

cymbals. 
Vic Firth’s Signature Series sticks were 

conceived through extensive discussion and reseach 
with the finest drummers from a variety ot musical styles. A 
sticks are carefully crafted in hickory and then subjected to the 
ngo-s of our proprietary computer pairing system, 
gua-’anteeing each pair is perfectly matched for optimum 

balance, sound and feel 

65 ( Commerce Way • Dedham, M A. 02026 I '.S.A. • www aiciirth.com • 
Distributed in Canada by: Coast Music 

21000 TransCanada Hwy Bate d'Urfe, PQ H9X 4B7 (514» 457-2555 Fax: 514-457 



EXLllO 

« 

^^Iddarío 

PO Box 290 • Farmingdale, NY 11735 
www.daddario.com 

natte strings ai 
Ä should you." 
Brad Delson-Lead Guitarist, Linkin Park 

ELECTRIC GUITAR STRINGS 
NICKEL WOUND «REGULAR LIGHT GAUGE 

L .010 -.013 ».017 «.026 J 
.036 *.046 

E-SEBIES 

[HYBRID THEORY’ 

Brad plays D’Addario EXL110 & 
EXL110-7 string sets live an stage 
and on Linkin Park's Warner Bros, 
release, Hybrid Theory. 

www.linkinpark.com 



Ludwig Psych Red 
Drum Outfit 

Ablast from the past, Ludwig Drum Company recently released the Ludwig 
Psych Red outfit, complete with original vintage styling and modern upgrades. 
The five-piece Big Beat outfit has a psychedelic red wrapped finish, and 

includes a 16 X 22" bass. 16 x 16' floor, 9x13" tom. 8x12“ tom and a 5 
X1 4" matching snare. Also bundled in the set are Ludwig 800 Series stands, 
a Speed K ng pedal and a LR298QMT tom mount. The kit features Classic 
Maple shells, mini-classic lugs, inlaid bass hoops and coated white 
drumheads. Additionally, the original 70s Ludwig blue/green badge is also 
included. 

Fo' more information, contact: The Selmer Company. PO Box 310. Elkhart. 
IN 46515 (219) 522-1675. FAX (219) 295-5405. www.selmer.com. 

Vox Pathfinder 10 
Guitar Combo Amp 

recently released its new Pathfinder 10 guitar combo 
V amp offering clean and overdrive sounds in a cost effective and com¬ 
pact unit. 

Featuring 10 watts of power through a custom-designed 6 '/■" Vox speaker, 
the amp comes equipped with gain, treble, bass and volume controls plus a 
Clean/Overdrive switch. The Paih'inder 10 can deliver classic Vox tones along 
with modern timbres. 

The unit contains a headphcne/line output than mutes the internal speaker 
when in use, making the Pathfinder 10 ideal for practicing. Sporting a classic 
design, the amp consists of Vox diamond grill cloth, gold beading, white pip¬ 
ing. basket-weave vinyl and distinctive chicxen-head style knobs. 

For more information, contact: Erikson Music, 21000 TransCanada Hwy, 
Baie DUrfe. PQ H9X 4B7 (514) 457-2555. FAX (514) 457-0055. info© 
eriksonmusic.com. www.erikscnmusic.com 
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Yamaha Xeno 
Trumpets 

Vamaha Canada has recently announced 
I the release of its new Xeno Series of 

heavyweight professional trumpets. The 
new line features new mouthpiece receiver 
length, thicker braces between valve cas¬ 
ings, as well as new valve stem, finger 
button and cap design. All these features 
cumulate to form a trumpet with faster 
response, better tonal focus and more all 
around life to the instrument. 

Available in Medium-Large (ML) 
0.459" and Large (L) 0.462“ bore Ek. and 
ML (0.462“) bore C models. The instru¬ 
ments also come with yellow brass or 
gold brass bells and a choice between 
lacquer and silver finishes. The ML Xeno 
B, is also available with a reverse lead 
pipe/tuning slide. 

For more information, contact: 
Yamaha Canada Music Ltd., 135 Milner 
Ave., Scarborough. ON M1S 3R1 (416) 
298-1311, FAX (416) 292-0732, www. 
yamaha.ca. 

Digital Music Mixer 

Changing your PC into a full fledge Club DJ music mixer just got remark¬ 
ably simple. The recently released Digital Music Mixer or DM2, from 

Apzu Inc., is an integrated hardware-software package that allows novices to pro¬ 
fessionals to create, perform and publish music using a home computer. 

Emulating professional mixing equipment the DM2 can combine and 
manipulate up to 16 tracks of digital audio, and working in tandem with a custom 
version of Beatnik's renowned Mixman remixing software users can perform and cre¬ 
ate original music in all styles, including Hip-Hop. Drum & Bass, House and Trance. 

The unit features the ability to save your musical creations as RealAudio, 
Windows Media or WAV files and also contains a cross fader and transformer 
buttons as well as the Warp Controller with 20 real-time effects. Also offered 
with the DM2 is the option of having your mixes broadcasted on Mixman Radio 
at www.mixman.com. 

For more information, contact: Apzu, Inc.. 1955 Grand Ave., Mail Stop Ga 
0227, El Segundo, CA 90266 (310) 252-4996, www.my-dm2.com._ 

www.oiart.org 

The Ontario Institute of Audio Recording 

Technology is North America's longest-

running immersion program for Audio 

Engineering and Production. A 5:1 

student/instructor ratio, a full-time 

faculty, and 5 extraordinary studios 

allow students to acquire genuine 

operational, technical and creative 

skills—in just under one year's time. 

Balanced instruction in analog and 

digital techniques open employment 

opportunities ranging from music 

production to positions in high-tech 

communications. The 1300+ hours of 

the program are all delivered in-studio, 

about half of which is dedicated to 

hands-on lab time. If you want to 

pursue a professional career in audio 

and are wondering how to get there, 

please visit our site. 

Ontario Institute of Audio Recording Technology 
502 Newbold Street, London ON, Canada N6E 1K6 

phone 519.686.5010 fax 519.686.0162 
inquiry@oiart.org 

Education for the ears 

www.brasstactics.net 1-877-60 BRASS 

Books, CD's, Mouthpieces and 
unique products for brass players. 

Great stuff. Free shipping. 

www.brasstactics.net 
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Godlyke Switchmode Power Supply 
This innovative invention recently released from Godlyke Inc. allows the user to power up to 
20 9-volt effects pedals or similar devices from 
any standard wall outlet (100-240 V). 

No more wasting package after package of bat¬ 
teries. now you can simply plug in the Switchmode 
Power Supply to a single outlet space and connect 
the seven interchangeable jacks (or use a 5-con-
nector Daisy Chain for multiple units) and away 
you go. The unit has current ratings up to 800 mA 
(Boss PSA-120. Boss ACA-120. DOD PS200R. 
Morley 9V. Dano DA1. Dunlop ECB03. Ibanez 
AC109. etc.) and doesn't use a transformer, effec¬ 
tively eliminating the problem of 60-cycle hum. 

The power supply features a modular jack assem¬ 
bly allowing it to work with Barrel. Phone Plug and 
Reverse Polarity units. 

For more information, contact: MOL Marketing. 
1425 Benvenuto Ave., Brentwood Bay. BC V8M1J5 
(800) 992-7845. FAX (250) 544-4865. molmarketing 
@home.com. 

Gretsch Spectra Sonic Guitars 

The Gretsch Guitar Company has recently 
released the latest addition to their professional 

guitar series, the Gretsch Spectra Sonic line 
designed by Tom Jones of TV Jones Guitars. The 
new line offers three new models, the Spectra 
Sonic Lead, C Melody and Bass. All three guitars 
come in a black finish, with a uniquely shaped white 
pickguard, chrome hardware and custom-made TV 
Jones pickups. 

Both the Spectra Sonic Lead and C Me1 ody gui¬ 
tars feature a 22-fret neck joining at the 16 fret, 
master volume and tone control, a 3-way pickup 
selector and an African Padauk ringerbeard. The 
Spectra Sonic Bass guitar features much the same, 
with the exception of being 21 -frets joining at the 
15m fret. 

Formore information, contact: B&J Music Ltd.. 
2360 Tedio St., Mississauga. ON L5A 3V3 (905) 
896-3001. FAX (905) 896-4554. bjmusic-kmc 
@kaman.com. 

LP Jammers Conga 
Recently introduced by Latin Percnssion Inc. is the new 

Jammers Conga, designed for beginner learning, casual 
playing or street-corner jamming. 

In the traditional conga shape, the Jammers Conga is a 
bent stave, wood construction available in a gloss finish over 
Natural Wood. Teal or Dark Wood. Additionally, a Satin Brown 
(Dark Wood without the gloss finish) look is available. 

All LP Jammers Congas come with a strap, pre-tuned 
plastic heads for stable sound in all weather conditions and 
a wood shell that is constructed the same way as LP s full-
sized instruments. A portable 20" high with an 8" diameter, 
the instrument is easy to grab and go. 

For more information, contact: Coast Music. 21000 
TransCanada Hwy. Baie D’Urfe. PQ H9X 4B7 (514) 457-
2555. FAX (514) 457-0055, info@coastmusic.com, www. 
coastmusic.com. 

Epiphone. Built to be 
played. Night after 
night, gig alter gig, 

year alter year. 

epiphonc.coæ 

www.canadianmusician.com Canadian musician 



PLAY 

PERFORM 

TWEAK 

Dates a Locations 

Check back soon for more dates! 

Fri-Nov. 23 rd 

7:00 PM 
Steve's Music 
Toronto. Ontario 

Fri„ Nov. 16“ 
7:00 PM 
Steve's Music 
Montreal. Quebec 

Sat. Nov. 24“ 
4:30 PM 
Cosmo Music 
Richmond Hill. 
Ontario 

Sat.. Nov. 24“ 
1:00 PM 
Long a McQuade 
Toronto. Ontario 

Ttiurs.. Nov. 15“ 
7:00 PM 
Itamelodie 
Montreal. Quebec 

Sat.. Nov. 17“ 
1:30 PM 
Archambault Musique 
Montreal. Quebec 

Thurs.. Nov. 22"“ 
7:00 PM 
Long a McQuade 
Brampton. Ontario 

13 velocity-sensitive pads with 
aftertouch 
512 on board sounds 
(expandable to 128 MB with 
E-MU's massive library of 
Proteus® SoundROMs) 
128 voice polyphony 

E-MU's new XL-7 and MP-7 Command Stations 
beg to be touched, played, tweaked and pounded. 

Spend some "quality time" performing with them and 
share the love with features that will put you on top. 

with the Real-time/Grid/Step 
interactive performance 
sequencer 
16 syncable arpeggiators 

HIP-HOP, TECHNO, FILM, JAZZ, JINGLE, POP, PERFORMANCE 
ARTIST WITH CELINE DION, OSCAR PETERSON, JOE COCKER, 

THE NEVILLE BROTHERS, SMOKEY ROBINSON. 
GEMINI AWARD WINNER 

.^SSis. Distributed in Canada Exclusively by: 
MAvsñFÍNn Kaysound Imports Ltd. 2165-46th Ave. Lachine, PQ H8T 2P1 
rwrsuunu Ph . (514) 633^877 FAX: (514) 633-8872, www.kaysound.com. 

C2O01. L muSysetns 'ne Cb « t-MU /L>6CMC arefi b> E-mi he refluí«» «C*Urvw Stales n nui 

• 40 assignable knobs and buttons 
• over 100 BPM-based synth 

parameters per preset 
• effortlessly control all of your 

external MIDI gear 

Check out the new XL-7 and MP-7 at your local 
E-MU Dealer today and take Control! 

E-MU CLINIC TOUR 2001 
WITH GUEST ARTIST 

SLIM WILLIAMS 

ChordWizard 
Software 

Recently introduced was the ChordWizard Soft¬ 
ware for Windows. The defin tive reference for 

guitar, bass guitar, banjo, mandolin, ukulele and 
other fretted instruments. The software is a com¬ 
pact size making it easy on the computer system 
as well as easy to backup on a floppy disk and 
download from the Internet. 

Rather than using large encumbering databases 
of predefined musical relationships, ChordWizard 
utilizes sophisticated algorithms based on stand¬ 
ard music theory to instantly calculate the required 
information. This system allows new chord shapes, 
chords, scales, instruments and tunings to be 
accommodated easily. 

Some of the programs many features include: 
search filters, chord shape suggestions, Notes To 
Scales tool, the ability to print out chord 
libraries as well as a music theory tutorial. A trial 
copy of the software can be downloaded at the com¬ 
pany's Web site. 

For more information, contact: ChordWizard 
Software Pty Ltd.. PC Box 67. Dulwich Hill. Aus¬ 
tralia NSW 2203 ( + 61) 2 9787 7947, FAX ( + 61) 
2 9787 7948. www.chordwizard.com. 

Pro-Mark New 
Autograph 

Stick Models 
Pro-Mark Corporation has recently announced three new autograph stick models signed by Ian 
Paice, Jim Rupp and Charley Poole. The Ian Paice 
Model (TX808LW) is 16 1/8" long with a diamete' 
of 37/64 . Created with American Hickory, it has a 
wood, ball-shaped tip and a short taper for extra power. 

The Jim Rupp Model (TX8AW), also of American 
Hickory, measures 15 W long and 17/32" in diameter. 
It has a wood, elongated capsule-shaped tip for 
enhanced articulation and a thin taper for fast response. 

The Charley Poole Model (TXDC5W) is designed 
for marching snare drums. Like the other two models 
it too is made of American Hickory, but measures an 
even 17" in length, is 23/32" in diameter and fea¬ 
tures an enlarged acorn-shaped wood tip. 

For more information, contact: Pro-Mark Cor¬ 
poration, 10707 Craighead Dr., Houston, TX 77025 
(713) 666-2525. FAX (713) 669-8000. info@-
promark-stix.com, www.promark-stix.com. 
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K. Zildjian Cymbals 
The Avedis Zildjian Company recently released, or rather re-released their legendary range of 

K. Zildjian Cymbals, replacing the old version in all sizes and models. Carrying with them a'l new 
visual and sonic improvements, the cymbals have been created using a new lathing and haminering 
technique employing the latest computer-driven precision hammering devices. 

The K. Zildjian hi-hats have an improved wash and an articulate chick sound, while the line's crashes 
are dark, rich and warm with a clear crash sound. Rounding out the series is the K. Zildjian ride cymbals, 
which are less pingy. less bright and offer even more body than the originals. 

Optionally, the new line is offered with Zildjian’s Brilliant finish option, a high luster and a more 
reflective finish that creates a slightly warmer and smoother sound. Originally created in 19 Century 
Turkey by Kerope Zildjian. K. Zilcjian cymbals are used the world over in Jazz. Hip-Hop. Rock. Funk. 
Fusion and Classical music styles. 

For more information, contact: Avedis Zildjian Company, 22 Longwater Dr, Norwell. Ma 02061 
(781) 871-2200. robertl@zildjian.com www.zildjian.com. 

Line 6 Studio Modeler Rack Processors 

Line 6 has recently announced the release of its new line of Studio Modeler Rack Prccessors. namely 
the Echo Pro. Mod Pro and Filter Pro. All single space rack units, they represent the accumulation 

of 43 years of stompbox and effects design fused with digital signal processing technology. 
The Echo Pro features all of the delay models from Line 6 s award winning DL4 Delay Modeler, plus 

a 60-second loop sampler. The Mod Pro contains all of the models from Line 6 s MM4 Modulation 
Modeler and the Filer Pro has all the models from the company's FM4 Filter Modeler. 

Each of the new studio modelers feature dual-view (time/speed/BPM) display, tap tempo for a wide 
range of tempo between 23 and 430 BPM. MIDI clock sync. 24-bit processing and A/D/A conversion. 99 
user definable programs, XLR (balanced) and W (unbalanced) inputs and outputs, analog bypass and an 
internal Universal Power Supply. 

For more information, contact: Power Group Ltd.. 6415 Northwest Dr.. #22. Mississauga. ON L4V 
1X‘ (905) 405-1229, FAX (905) 405-1885, sales@power-music.com, www.power-music.com. 

CAN YOU GET RICH 
AND FAMOUS 

HOW DO YOU 
DEFINE RICH AND 
FAMOUS? 

ybson.com 
www.canadianmusician.com Canadian musician 



www.moperc.com 

Get tñe 

Now Available ■IH1 

1-888 

■ 1 A 

HGaley. 
disc manufacturing W 

Change the course of music history 
Hearing loss has altered many careers in the music industry. H.E.A.R. 

HUR professionals. H.E.A.R. offers information about hearing loss, tennitus, 

testing, and hearing protection. For an information packet, send $10.00 to: 

H.E.A.R. P.O. Box 460847, San Francisco, CA 94146 

FARING EDUCAHON AND AWAR£NBS FOR ROM or call the H.E.A.R. 24-hr hotline at (415) 773-9590 

WWW FREE 
0WNL0A 

com 

BestCD 
I \\ Imprinted CDs in jewel box 

k i » 25 CDRs - $65. 
’«X 500 CDs - $749. I 

call for your free catalogue, or visit our website 

1 .800.835.1 362 

can help you save your hearing A non-profit organization founded by 

musicians and physicians for musicians, music fans and other music 

f 

IliPAGFlCNO^ 
nlHCOMPACT DISC 

For more information 
call Amanda Hare At 

(905) 641-1512 
FAX (905) 641-1648 
ahare@nor.com 

Your 
Web Site 
Here Latest 

MßP Updates 

For FREE Gt 
www.musicbooksplus.com 

1.888.454.1544 
www.newmediasource.com 

audio cd 
cd rom 

(jv(j cassette 

graphic design 
mastering 

f MUSIC 
jSg Manufacturing 

Services 
We stake our reputation on it. 

Looking for the best deal on CDs? 

This is it! 
500 CDs for $1280 

Includes- CDs. Glass Master. Jewel Box, 

Cello Wrap,Color Printing, Film and Color Proofs 

STEP UP TO MOPERC 
made in Canada 

1-888-MMS-4CDS • mmsdirect.com 
In Toronto call (416) 364-1943 

We're the MMS inüüüßiilSdirect. Since 1988 

È

 QUALITY CD 
REPLICATION 

il D ïD 
CASSETTES 

VIDEO 

SRAPHICS & PRINTINQ 

.OÜALITY PRODUCTS & SEBVICE 

e X p e r e nee 

difference 

CDs on time or FREE ! 
call for details 

MOPERC. 

888.227.8293 
519.7-48.9599 
www.efudioa-mirador.com 

professional results at indie prices 

Imprinted CDs in jewel box 
w/IOOO col. coders 

500 CDs - $1049. 
n, scans, ’film, imprint 
wel box. & coL coders 

00 CDRs - $575. 
CDs - $1575. 

In ice Since 1974 

103-9755 
www.summitsound.com 

INDEPENDENT MUSICIANS 

Need fo Make CDs or Cassettes? 

For Great Prices 

and Uncompromising 

Quality & Service Call 

Canadian musician 



g^FIEBSl 
EDUCATION_ 
VOCAL SCIENCE PROGRAM - Atten¬ 
tion Singers, Producers, Managers...! 
Save time, money and aggravation on your 
singing project. Sore throat? Stuffed up 
sinuses? Loss of energy? Or just a “prima 
donna” tantrum...? We can help with our 
accelerated SCIENTIFIC APPROACH 
TO VOICE MECHANICS! Notewor¬ 
thy clients include: Raine of Our Lady 
Peace (Sony), Nicole Hughes of Scratch¬ 
ing Post. Dawn Manadarino ofTuuli (Linus 
Entertainment), Sarina Paris (KAII), and 
many others... Diana Yampolsky presents 
Ehe Rovans Revolutionary Vocal Immer¬ 
sion Course! If any singer would like to 
come from any province or country, we are 
able to offer our revolutionary V acai Science 
Program (Beginner or up-and-coming art¬ 
ist to pro singer in 10 hours guaranteed) 
DELIVERED TO THEM IN 4 TO 5 
DAYS! Also impure about our inspirational, 
revolutionary and highly educational book 
"l ocal Science - Flight to the Universe” by 
Diana Yampolsky. CALL (416) 229-0976 
or toll-free at 1-888-229-TUNE (8863), 
www .vocalscience.com. 

FOR SALE_ 
Central Toronto, unique, secluded archi¬ 
tectural loft style reno, approx. 3,400 sq. ft. 
including spacious principal residence, prof, 
designed recording studio and two apart¬ 
ments. eight-car parking, all the bells and 
whistles! $890,000, call Lynn McKenzie 
Re/max Hallmark (416) 486-5588. 

PRODUCTS_ 
“Band-in-a-Box 10 for Windows is here!” 
The award-winning music accompaniment 
and arrangement software for Windows ami 
Macintosh is so easy to use! Just type in the 
chords for any song using standard chord 
symbols (like Fin 7 or Cl319), choose the 
style you’d like, and Band-in-a-Box does 
the rest - automatically generating a com¬ 
plete professional quality five instrument 
arrangement of piano, bass, drums, guitar and 
strings in a wide variety of popular styles. 
Band-in-a-Box Pro $88 USD, Pro Upgrade 
$49 USD. MegaPAK $249 USD. Mega¬ 
PAK Upgrade $149 USD, PG Music Inc. 
1-800-268-6272 (250) 475-2874 www. 
pgmusic.com. 

FREE SPEAKER CATALOGUE - EMI¬ 
NENCE - PIONEER - AUDAX -
MOTOROLA ami lots more Direct mail 
order. I kindreds of component loudspeak¬ 
ers and accessories for Musical Instrument, 
Pro Sound. I li-Fi, Commercial Sound and 

replacement. Call for catalogue or download 
from our Web site. Q-COMPONENTS 638 
Colby Dr., Waterloo, ON N2V 1A2 (519) 
884-1140, www.q-components.com. 

Award winning BREEDLOVE ACOUS¬ 
TIC GUITARS. Played by U2, Madonna, 
Seal. Call for catalogue (604) 732-4506, 
w ww .breedloveguitars.com. 
Wholesale Used Pianos - American 
( ¡rands $750.00 US & up; Yamaha N Kawai, 
(¡rands & Verticals $1450.00 US it up -
edspiano.com, (985)542-7090. 

PUBLICATIONS_ 
MUSIC DIRECTORY CANADA, 81 H 
EDITION IS AVAILABLE!!!! The MOST 
comprehensive directory of the Canadian 
Music Industry on the market today. Com¬ 
pletely updated and features full listings 
including mail address for such categories as: 
Recording Studios, Record (Companies, Pro¬ 
ducers. Equipment Suppliers. Venues, Radio 
Stations... and much more. Only $39.95 plus, 
S/H & (¡ST. Dealer discounts available. Call 
1-800-265-8481, FAX (905) 604-1648, 

odrirdeecrt@ornyocarn.caodma..c oCmh eck out www.musicfor more information. 

RECORDING SERVICES 
24-Bit Audiophile Digital Recording 
For the Serious Musician. All the Latest 
Processing, Synths, and Samplers, Plus 2 
Large Live Rooms. Experienced Engineer/ 
Composer Included. As Low as $29/Hr. 
Evan (416) 631-7650._ 

RECORDING, MASTERING & CDs 
AT ONE LOCATION - Work with 
experienced engineers with Gold, Plati¬ 
num and Juno credits in a hybrid digital/ 
analog setting featuring 64 tracks of 24-bit 
Pro Tools MIXplus loaded with FDM plug¬ 
ins such as Auto-Tune, Amp Farm and 
Waves plus Manley tube gear, Apogee 
24-bit D-A/A-D converters and Neumann 
U-87s * ADATS * MAC & Atari * MIDI * 
Music, VOs and Digital Editing * Our prices 
are the best il you are looking for major 
label quality recording, CD mastering and 
manufacturing. Silverbirch Productions, 
(416) 260-6688, info@siherbirchpnid.com, 
www.silverbirchprod.com. 

SERVICES_ 
A-B-A-C-AENTERTAINMENT ( iROUP 
Affordable consultant to all parties in 
the music & entertainment industries. 
Record industry businessperson with wide 
experience. Project consultant, career strategy 

/direction, evaluations, foreign and domestic 
licensing/distrihution, contract matters. Repre¬ 
sentation to world music industry- conferences. 
“Mv goal is to help vcm make wise decisions, 
save money and avoid costly mistakes." (604) 
731-8689, abaca8@aol. com, www.abaca-
music.com. 

CREATIVE graphic: design/pho-
TOGRAPHY: ( IDs, promo packages, logos. 
Reasonable, ww w .lisagraziotto.com, (416) 
636-1552._ 

GRAPHIC DESIGN FOR ALL YOUR 
CREATIVE NEEDS: Brochures, Promo 
Kits, Business Cards, Catalogues, Print 
Advertising, Logo Design. Posters, and a 
w hole lot more. Contact Norris-W hitney 
Communications, 23 I lannover Dr., #7, St. 
Catharines, ON L2W 1A3 (905) 641-3471, 
or FAX (905) 641-1648,_ 

WEB SITES_ 
www.xylemrecds.com - Xylem Reeds bring 
you the most technologically advanced 
natural cane product in the world today! 
I hrough EB processing w e have created a link 
at the atomic level aligning the molecules in 
the fibres of a reed. You w ill find a great 
response and superb tone from these reeds. 
1-888-736-3675._ 

WWW.LYRICS2FAME.COM 4 Hip-
Hop, Rap. RNB. Urban Gospel, Country, 
etc. Check it out! Get connected 2 FAME. 
www.musicbooksplus.com - Features 
over 4.500+ products that includes books, in¬ 
structional videos, CD-ROMs, software. 
Some of the areas covered include: .Music 
Business, Songwriting and Publishing, 
Recording, Audio Production. Instrument 
Technique, Voice Training, Internet Pro¬ 
motion ... and much more. Secured online 
ordering, 30-dav guarantee, free electronic 
newsletter, monthly specials, worldwide 
shipping. 

To place your ad please contact 
Amanda Hare at 

Tel (905) 641-1512 
FAX (905)641-1648 
ahare@nor.com 

Only 950 
a word! 

www.canadianmusician.com Canadian musician 



showcase by Jim Kelly 

At first, I didn’t know what to make of this guy. Tiny Bill Cody? Cowboy songs? Is it 
some kind of post-modern folk music? Is it performance art? In a word, yes. Tiny Bill 
Cody is the alter-ego of Hamilton, ON singer-songwriter Tor Lukasik-Foss, whose Stranger 
We Have No Leader CD, released earlier this year, is the follow-up to 1995's self-titled 
debut. Recorded using almost no overdubs and very little post-production, the disc s 
power lies in its rich ideas and its bare-bones performances. "I had been playing with the 
cowboy image, and I thought it was a good metaphor." Lukasik-Foss explains, "this idea 
of thinking about your city as a ghost town, and then thinking about ways to animate it 
[with] these clichés of cowboys and heroes." To that aim. the opening track "Ride" is a 
galloping, sardonic call-to-arms to cure all urban dysfunction, spurred by Cody's franti¬ 
cally folk-ish acoustic guitar. "Gene Autry's Mission Statement" contains the lyrics "Is 
it naive to try to jam hope into today’s dark and cynical zeitgeist/Do pure words from an 
honest heart really stop anyone anymore and make them think twice?" intoned over a 
"Happy Trails’-type acoustic guitar plucking. I ask you, when was the last time you 
heard a cowboy song using the word 'Zeitgeist'? Intelligent and artful observations of the 
contemporary urban experience dressed up as cowboy folk songs. Wow. But it begs the 
question: Is this town big enough for Tiny Bill Cody? Pardner, I certainly hope so. 

Who: Tiny Bill Cody 
Where: Hamilton, ON 
What: A new and fascinating 
twist on the urban cowboy 
Contact: 245 Park St. 
North, #1, Hamilton, ON 
L8L 1L9 (905) 525-5276, 
tor@artgalleryofhamilton.com, 
www.tinybillcody.com. 

Tiny Bill Cody 

: Mary Simon 

Who: Mary Simon , 
Where: Toronto. ON 
What: “Organic urban 
pop” 
Contact: PO Box 183, ; 
Station B, Toronto, ON 
M5T 2W1 
(905) 510-0099, 
fenixgirl@hotmail.com, ■ 
www.marysimon.com. ’* 

*«*««*«******«*»* 
Mary Simon started out singing in Saskatchewan in a college band called Jackets 

Like These, before returning to Toronto to launch her solo career. Her debut CD. Before 
I Fall, is a promising beginning indeed. Often drawing comparisons to the likes of Lisa 
Loeb and Natalie Merchant. Simon's singing is sweet and confident, vulnerable and 
vibrant, with a style and a delivery that sounds effortless and charming. And the quality 
of her songwriting suggests that she won't be kept off the charts for long. The exqui¬ 
sitely lovely "Turn Me" is a particularly strong track, with the Kind of breezy chorus that 
will play through your head over and over. "I try to be honest and vulnerable." Simon 
says of her approach to songwriting. "I think my best songs are the ones where I'm 
brutally honest with my emotions. I think tnat's really important in songwriting, for people 
to really gravitate towards your music and your lyrics. The gravitating has begun. "Turn 
Me" placed second in Toronto radio station Mix 99.9 s 2001 annual songwriting 
contest, while the lead-off track. “Tempted”, was one of 10 finalists in the ASCAP 
Foundation's Lilith Fair Songwriting Contest, which drew more than 2.000 entries from 
the USA and Canada. She was the only Canadian finalist. She's also made appearances 
on Canada A.M. and Open Mike With Mike Bullard. Hopefully this is only the beginning. 
Before I Fall is a tantalizing debut from a rising talent. 

Beyond The Pale is a musical collective that specializes in klezmer music, the tra¬ 
ditional folk music most commonly associated with eastern European Jews, but which 
also crosses paths with Ukrainian, Romanian, Balkan and gypsy folk music. The 
Toronto-based ensemble was founded in 1998 by Eric Stein (mandolin, tsimbl) and 
includes Anne Lindsay (violin), Sasha Luminsky (accordion). Martin van de Ven (clari¬ 
nets) and Bret Higgins (bass). Their debut CD, Routes, produced by Danny Greenspoon, 
is a rich musical experience, which, like a lot of great music from around the world, can 
touch your soul with its plaintive melodies, while at the same time enticing you to kick 
off your shoes and dance your burdens away. Sporting original compositions and a fresh 
take on traditional tunes, the group's approach is also informed by a deep appreciation 
and feel for North American music. "We’re kind of mixing in influences here the same 
way they did in Europe a hundred years ago," explains Stein. “I grew up listening to rock 
and reggae and bluegrass and all sorts of things, and those influences can't help coming 
out." You might say they're extending the traditions of klezmer in a decidedly contempo¬ 
rary way. Check out cross-cultural splicings like the reggae-ish "ChasenJah”, (ever 
wonder what Bob Marley would have sounded like had he been born in Eastern Europe?) 
and the funky "Gyration”. Born of tradition but living in the here and now, Beyond The 
Pale gives Routes music a whole new meaning. 

»*”•’••••. 

I il Ë 

Who: Beyond The Pale 
Where: Toronto, ON • 
What: Klezmer music 
with a modern edge 
Contact: 645-B Mt. ; 
Pleasant Rd. #2, 
Toronto, ON M4S 2M9 ■ 
(416) 482-2699, 
FAX (416) 482-3107, • 
info@beyondthepale.net, \ 
www.beyondthepale.net. I 

• Beyond The Pale 

Jim Kelly is Toronto-based freelance writer. 

If you are unsigned and would like to be a pari of Showcase, send us a complete bio. glossy black & white photo (no computer print-outs or scans) and a cassette/CD of your music. Send your complete package to. 

Showcase Canadian Musician 23 Hannover Dr. #7 St Catharines. ON L2W1A3 Showcase also appears on the Canadian Musician Web sile at www canadianmusician com 

IF YOU FAIL TO MEET SUBMISSION REQUIREMENTS. YOU WILL NOT BE CONSIDERED 

Canadian musician 



IT’S YOUR SOUND" 

you'd expect. Want to try it out? Visit your local 
music store and ask for a demo. Then you'll 
understand how this compact little system 
outperforms those monster-sized wedges. 

yourself. The gear 
your mix gets 

‘ better. For a price 

. gets lighter and 
t better. Amazingly 
that's a lot lower than 

Don t worry, guys. 
I'll lug the monitors. 

From the van to the stage 
without carrying a single wedge. 

That's just one advantage of going 
in ear" with the PSM 400 Personal Monitor. 

The PSM 400 doesn't just replace your 
wedge. It changes the way you monitor 

Distributed in Canada by SF Marketing Inc., 6161 Cypihot, St. Laurent, Quebec H4S 1R3 
T: 514.856.1919 • F: 514.856.1920 • www.sfm.ca • info@sfm.ca 

©2001 Shure Incorporated 



Are you driven? 
This is your drive. 

The Zoom MRS-1044 MultiTrak Recording Studio 

• 15GB hard drive stores 44 hours (uncompressed) audio 

• 10 audio tracks (10 virtual takes per track) 

• Programmable stereo drum tracks and mono bass track 

• Total of 13 tracks played simultaneously 

• 8 drum pads x 3 banks 

• 250 user/400 preset patterns 

• 24-bit digital signal processor 

• Zoom Modeling Guitar Effects ("VAMS") 

• 2 phantom powered XLR inputs 

• Because it's from Zoom you can expect top quality at an incredible price 

Take a look at the features of the MRS-1044. Its power and simplicity bring spontaneity 
back to digital recording. Working with the MRS-1044 feels like working with tape (but 
each of its ten tracks is supported by ten virtual tracks). Its logical control surface makes 
it simple to get around with minimal learning curve. It's the Zoom of desktop recorders. 

Stop by your local Zoom dealer and take the MRS-1044 for a spin. This is your drive. 

Distributed By MEDIS MNI 1875 55th Avenue, Dorval, PQ H9P 2W3 TEL 514.636.9971 FAX 514.636.5347 




