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FAame NOT INCLUDED o

“Guitar of the Year 2001”

Guitarist Magazine

Signature Guitar

While fame may not be

included, almost every

other feature of the

original Brian May
“Red Special” is.

Play this guitar

and you’'ll hear

the incredible

replication of the

Red Special's reso-

nance and sound

quality. Get the punch,

bite and clarity you've

always wanted, with three

Burns Tri-Sonic pickups wired

in series, handmade to the
original design.

Expand your musical

reach into new sound—

including the style

made famous by Brian

May and Queen—with

21 combinations of pick-

up switching. Play where

you've never played before

with a fully accessible 24-fret neck.

While using the exceptionally comfortable

whammy bar, auto-locking Grover tuners
ensure you stay in tune.

From rock & funk to blues & jazz... the
official Brian May Signature Guitar
helps you express your every mood.

Visit www.adi-online.net to get the full
story. In Canada, Burns Guitars are sold
by a limited selection of leading musical
instrument retailers from coast to coast.
For more information or for the
name of an authorized Burns
Guitar dealer nearest you, call
toll free 1-866-449-8177. Dealer

enquiries welcome.

wurns

usA
So Hot, It's Cool.

AP\

Burns Guitars are distributed in Canada exclusively by:
ADI, 1275 Newton Unit 6, Bouchetwilie QC. J4B SH2
www.adi-onfine.net emat: info@adi-onfine.net

Tet (450) 449-8177 FAX: {450) 449-8180

©2002 Cotel Enterpy



than your

average ,
acoustic

Steve Lukather knows something about guitar mojo.
From Paul McCartney and Toto to the
LA studio A list, Luke has put more guitar magic
on tape than just about anyone.
We make Ovations for electric players like you
and Luke. Thin necks, low action,
/ ! loud and punchy. They're designed to be electric/acoustics
from the ground up, not retrofits.

=
/ / / ’ ~ No other electric/acoustic sounds better live —

/ / : or has been on stage longer.

‘T\ See what we mean. Head down tfo your
|

Ovation dealer and give one a workout.

Ovation - the electric player’s acoustic.

Ovation’

www.OvationGuitars.com

Distributed in Canada by:

B&J MUSIC LTD., Mississauga, ON, L5A 3V3
PH (905)896-3001 » FAX (905}896-4554
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by Rich “Rock” Priske

Canada’s musician heroes make their first album in over five years

- I!anar Trails. The hand re-grouneu altera Iengmv hiatus to prepare this
album, which will he Sllllll(ll'lell by a summer tour.
wr

by Kevin Young

Artist, Manager, Musician, Songwriter, Tour Manager . these are just

a few of the titles that describe this singet/songwriter/bandieader.
Kim shares advice on how to manage yourself as an independent artist
in Canada, and the recording and consequent touring of her latest
album, Giriology.

by Rod Christie

Fresh off a Canadian tour opening for 0zzy Osbourne and The Tea Party,
CMchats with Yas, Sasha and Brad Dean from the band about their major
-label debut: misfits.strangers.liars.friends.

by Jetf MacKay

Our annual look at the guitar, featuring advice from Steve Val, Mike Turner,
Moist's Mark Makoway and Tuuli's Dawn Mandarine, on a variety of subjects

from picking the right gear to recording. We've also included a directory of
Web sites, books, CD-ROMs, vi levents for the guitarist in you.

-.‘\\.,A

»
»
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Levon Ichkhanian
Sarah Slean
Various

Bruce Aitken
Bill McBirnie
Chase Sanborn
Paul Lau

Cindy O’Neil
Tom Wilson
Alec Watson
Jim Yakabuski
Chris Taylor

Chris LeMay

Cover photo by Andrew McNaughton.




CLINT LOOI'I__IIERV

SEVENDUST

ON HIS
IBANEZ ARTWOOD
ACOUSTIC-ELECTRIC

: , “When we were ready to start tracks for the “animosity” album, we had a lot of guitars lying around so
we could experiment with different sounds. For the tracks “Xmas Day” and “Angel’s Son,” we wanted
an acoustic with a crisp tone, something with real brightness. When | picked up the Artwood, it was
like, ‘it’s this one.’ With some guitars, you sort of instantly strike up a friendship. The Artwood spoke out
more and had more warmth than the other guitars. Ben Grosse, the producer, looked up and said, ‘that's
what we need right there. That guitar just speaks.”

“The studio did a lot of different mic placements around the Artwood, room mics and mics right up on it,
plus a line straight from the pickup. Right off the bat, the guitar had a natural sound. So we didn't have
to adjust the eq’s all that much, just kept them somewhere in the middle. | really love the guitar. There
were a bunch of guitars | could have used, but the AW just made sense.”

Check out Clint Lowery
and listen to his Artwood
speak on “animosity,”
the new SEVENDUST
album. In stores now.

Visit our website at www.ibanez.com

For more information on thanez products, send $5.00 for Ihanez catalogs to:
Efkay Music Group 2165 46th Avenue, Lachine, Quebec HET 2P1
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HEADS
ARE
ETTER
THAN
ONE!

Especially when you want
to record in true stereo.

For the first time, without having to spend thousands,
RODE lets you change the way you record.
Overheads, guitar and piano, even group vocals the
way they should be laid down.

Most recordings do not take advantage of stereo
mic’ing techniques! Yes, they are mixed as two
channels, but they lack the ambience and ‘space’
only a high-end stereo mic like the NT4 can deliver.

The NT4, stereo made easy.

Rﬂ D E® =

MICROPHONES

. RODE NT4
www.adi-online.net (actual size)

RODE MICROPHONES ARE DISTRIBUTED IN CANADA EXCLUSIVELY BY AUDIO DISTRIBUTORS INTERNATIONAL (ADI),
1275 NEWTON ST., UNIT 6, BOUCHERVILLE, QC J4B 5H2 TEL: (450) 449-8177 FAX: (450) 449-8180, info@adi-online.net

Also perfect for location, effects and sampling direct to Mini Disk and DAT via cables supplied. P48 Volt or battery powered. g




Address your letters to:

What’s On Your Mind?

FEEDBACK clo Canadian Musician,

23 Hannover Dr., #7, St. Catharines, ON L2W 1A3
Fax:(905) 641-1648 e info@nor.com,
www.canadianmusician.com.

$ongwriting $e$$ions a Waste?

Dear CM,

Just a few thoughts about James Linderman’s
article on songwriting and songwriting in general.
It was called “The Hit Song Puzzle.” As a song-
writer, | find it almost offensive to read an article
about some guy telling me what my songs need and
don’t need. I've attended a couple songwriting work-
shops out of curiosity, but did not enjoy either of
hem. The same feelings of frustration overcame
me at their “workshops™ as when | read this “Hit
Song” article. Why can't people just write and cre-
ate the way they feel? Not the way some so-called
songwriting expert says you should express your
thoughts, your experiences, your emotions and your
outlook on life! No matter what anyone says, | truly
believe you can't tell an artist how to create some-
thing or change an inspiration that has already been
pulled out of that person’s creative mind.

Now | see what these industry people are do-
ing. They want amateurs to read these articles
spend tons of money on workshops to have other
people conform their so-called art into manipulated
music, which the industry can use, in return to make
money off of these people later.

Sorry, but | don't buy it. There is a lot of great
music out there that has never been on the radio.
Lots of things are being missed out on. I'm also
sick of the whole verse chorus verse bridge chorus
thing. It doesn't have to be that way. | did enjoy the
article about touring. That's info any musician can
use. But I'd just like to say, to all the real songwrit-
ers out there, stay true to what you do, and they
will eventually come around, and if not, then they
missed out on you!

Ifeel it is much more useful to spend money on
lessons and music career workshops than
songwriting, unless you want to write for commer-
cial purposes.

Just have fun, learn, but don't try to be any
thing!

Erin Gignac
Belle River, ON

P.S. The rest of the magazine was great!

| e Nxt evouon

*Ed. You have some great points Erin, and you of-
fer something for all our readers to think about: what is
your goal when writing your music? If it's strictly for
your own enjoyment, then by all means you don't need
o follow anyone's rules. On the other hand, if you ex-
pect to get a gig as a songwriter with a publisher, or a
deal with a record label, then you better be prepared to
play the game the way they want you o play it. It is a
business after all — why do you think it's called the music
industry? If you don't want your art altered as you sug-
gest they attempt to do, then don't go to the seminars.

Invitation Extended...

Dear CM,

My Band is Stoic. We rock. How can | con-
vince you to come to Edmonton, Alberta, to
hear our music in a “What is to Come” issue?
(Or something like that.)

Nicholas Milliken
Edmonton, AB

*Ed. An all-expense paid trip is a good initial
offer. ..

e
nny

www.loudspeakers.net
www.whiteradio.com
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Distributed'in'Canada’ by:' White Radio
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he publishing industry, whether music or

books, has long been a tight-lipped crowd
who generally keeps their practices to them-
selves. Because of this, breaking into these
industries can be incredibly difficult; however,
with the help of a new company called Inside-
Sessions, learning the ropes just got easier.

InsideSessions is a joint venture between
Universal Music Group and Penguin Putnam,
Inc. Together the two companies have created
entertaining and informative distance learning
programs for people who aspire to break into
the music or book publishing business.

The brains behind InsideSessions concep-
tion are Phyllis Grann, Penguin Putnam’s
CEO and President along side Chairman and
CEO of Universal Music Group, Doug Mor-
ris. “Doug and I wanted to develop a course
that was interesting, yet authentic, providing
young artists the real insider’s perspective from
the very best musicians, authors and executives
who are at the heart of these businesses,”
explained Phyllis Grann. “What makes
InsideSessions so unique are the very personal
stories and lessons that are shared by the art-
ists and executives themselves. By combining

star talent and insider resources, Pen-
guin Putnam, Universal Music Group
and a major university have together
developed one of the most inspiring
and spectacular distance learning pro-
grams in music and publishing. This
program is one of a kind.”

The venture’s first music program,
MusicSessions, features insight and
advice from multi-platinum selling
recording artists including Elton
John, Sting, Sheryl Crow, Shaggy,
Enrique Iglesias, Fred Durst, Nelly
and Godsmack. Inside info is also pre-
sented by top industry insiders including Sony
Music Chairman and CEO Tommy Mottola,
Interscope Geffen A&M Chairman Jimmy
Iovine, producer Glen Ballard, songwriter
Bernie Taupin as well as Def Jam Records
founder, Russell Simmons.

Topics included in the program are what
makes a good song, how to record and submit
a demo, who does what at a record company
and how to get a music publishing and label deal.

The program starts at a base price of $49.95
(USD) for the online program, but if you spring

Getting Inside Info With
InsideSessions

for the $99.90 package, Universal Music
Group’s A&R department will also provide
written feedback on a three-song demo
submission. The demo critique can be got in-
dependent of the program for a cost of $69.95.

The program also comes with supple-
mental online materials including a list of
industry contacts, informational articles,
sample contracts and original sheet music with
the songwriter’s comments.

Head on over to www.insidesessions.com
to get additional information.

Perception

Perception is not always reality.” This is
something that I have been saying and
teaching artists for many years. Especially when
it comes to our beliefs about other artists. Too
often, our perception of how well other artists
are doing or how successful they are is based
upon how often we see their music video on
MTYV or how many reviews or articles we see.
Not to forget the amount of times we hear their
song on the radio. The same holds true of in-
dependent or developing artists in your area.
The sheer amount of shows they are doing in
your town and the promotion related to them,
can cause you to think they are far ahead of
your career, Ironically, it is often this “misper-
ception” that influences new or developing
artists to change musical genres to try to “jump
on the trend” of what they perceive others are
being successful with.

On the other side of the fence, what other
artists think of us, our music and how success-
ful they perceive us to be, is not always reality.
But we may want it to be. Depending upon how
successful we are in “painting the picture” that
we have a number of things happening
(monthly shows at a club or clubs in town,
people talking about our shows, CDs in the
stores, radio airplay, write ups in the press, etc.)
is usually based upon how well we can manipu-
late the media and industry into believing that
we have something going.

While I know your first reaction is going
to be, “How can I manipulate the media and

Record Labels Want to Know the ‘Real’ You

industry when they don’t even return my phone
calls?” Whether the radio programmers, press,
retail buyers or club/venue bookers return your
phone calls is not always the most important
part of your new “perception” strategy.

Most artists don’t know that before a record
deal is usually offered to an artist, the record
company will conduct a “market by market
reality check.” This entails having a special staff
(or usually hiring my company) to contact the
various radio, retailers, press and club bookers
in the target cities you should be focused on
and seeing what they believe is happening with
your CD and how much they know about you.
While support in the form of constant airplay
or write-ups in the press are nice, the record
companies want to know if they are familiar
with you and what is happening with you. But
let’s not forget the retailers and clubs. It is very
important that the researchers see you have
record sales in the stores and how many peo-
ple are coming to your shows on a regular basis.

While record sales and attendance at your
shows is something you can control through
the effectiveness of your direct promotions, the
question is, how can you get the radio and press
to know what is happening with you, even if
they don’t want to play your music or write
about it? Actually it is quite simple.

Most often the radio programmers and
press aren’t going to play your CD or write
about you until there is more of a story devel-
oping (especially if you didn’t send them an

by Tim Sweeney

Artist Profile). Your job is to keep them up to
date on how your career is developing. You can
do that by simply e-mailing or FAXing them a
monthly update about what is happening with
your promotion. For example, airplay on other
stations they monitor, write-ups or reviews in
other publications or online, what stores are
stocking your CDs and how many sales you are
having, as well as where you are playing and
how many people are coming. Updates such
as these are passed on to the record company
A&R staffs when they are trying to check to
see if your music is having any impact. These
updates can be the key to getting a record
company or other industry people to pay at-
tention to your music.

The “perception” of how well you are doing
in your target markets is a key determining
factor in whether you get sponsorship deals
in the future. Not just from equipment manu-
facturers but from major consumer product
companies - ones that will give you thou-
sands of dollars to help promote your music.

Tim Sweeney & Associates is a 19-year-old
company bent on building and fueling the careers of
new artists. If you want more “"Alternative Thoughts”
about how to sell more CDs and create more
attention for your music, check out a copy of Tim’s
book The Living Room Sessions. You can also
contact him directly at (909) 303-9506 or visit him
on the Web at www.tsamusic.com.
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Jean Larrivée Guitars Ltd. Canada
Jean Larrivée Guitars U.S.A. Inc.

www.larrivee.com
info@larrivee.com




e Society of Composers, Authors and
Music Publishers of Canada (SOCAN)
recently presented two awards honouring
Canadian rock group, Jovdrop and song-
writer Hal Draper.

Joydrop was presented with their first
SOCAN Number One plaque for their
chart-topping song “Sometimes Wanna
Die” in Toronto on Feb. 27, 2002. On Dec.
10, 2001, the song reached the number
one spot on MuchMoreMusic’s Video
Countdown.

“Sometimes Wanna Die”, is the first hit
single from Joydrop’s album Viberate, which
was released by Tommy Boy Music with
distribution in Canada by BMG Music
Canaila. Joydrop was also honoured with the
Best New Group Award at the Canadian
Radio Music Awards during Canadian Mu-
sic Week.

Hal Draper was presented with a
Number One plaque by SOCAN to honour
his chart-topping song “Big Star”, per-
formed by Adam Gregory. The song, which
reached number one on CMT’s Top 20
Video Countdown on Aug. 6, 2001, is the
second number one single from Adam
Gregory’s debut album, The Way I'm
Made, released by Sony in 2000.

The Number One plaque was presented
to Draper by SOCAN member Earl Rosen
on Dec. 17, 2001 in Toronto. Draper re-
ceived a SOCAN Country Music Award at
the 12 Annual SOCAN Awards in Novem-
ber for co-writing “Save Me”, performed
by Tara Lyn Hart, but this is the first
Number One Plaque he has received from
SOCAN.

SOCAN's Brad van der Zanden, at left, Sony/ATV Music Publishing’s Gary Furniss, Hal Draper

and SOCAN Board member Ear! Rosen.

SOCAN's Irene Zeltway, at left, Marni Thorton, Joydrop's Tony Rabalao, Tom McKay, Tara
Slone, Thomas Payne and SOCAN’s Dave Betts.

USA Songwriting Competition

he 2002 USA Songwriting Competi-

tion is currently accepting entries. This
is the first songwriting competition that
gives airplay to the winning songs, giving
deserving bands and songwriters the recog-
nition they deserve. Serving over 60 cities
in North America and Canada, the winning
songs will receive radio airplay on a nation-
ally syndicated radio program.

With over $50,000 US in cash, mer-
chandise and exposure, this makes it the
largest prize package in any annual
songwriting competition. In the past, many
winners have received recording and pub-

lishing contracts. They have also had their
songs played on television and film.
Warner/Reprise Records and Sony Mu-
sic are some of those involved in judging
the competition.

Previous winners have included three
Canadians, with Shirley Eikhard of Ontario
taking last vear’s first place in the Jazz cat-
egory with her song “Fomorrow Is A Lonely
Place™.

Songs may be entered in 15 different
categories, including pop, rock and country.
Entries will be accepted now through May
31,2002.

canadian musician

The USA Songwriting Competition is
sponsored by Musician.com, Mackie, Guild
Guitars, D’Addario Strings, Steinberg,
AudioTechnica, Sonic Foundry, Electronic
Musician magazine, Onstage magazine, Music
Connection magazine, GigAmerica, Super-
dups, ASN, Performing Songwriter, Live
WireContacts.com, Bandwear.com and
Acoustic Café.

For more information, check out www.
songwriting.net.




Grangsd Beaches International Jazz
Festival Celebrates 14™ Year

Nathan & The Zydeco Cha Cha’s at the
2000 Beaches International Jazz Festival

Where do 1 find
abarcode? [

How do I get a Visa
for my website?

How much
will 500 CD’s cost?

Answer: It’s all in the
book! Call me today
for your free copy of

A Guide To
Manufacturing
and Promotions
Your Own CD’s.

RDR Music Group
301 Lesmill Rd.
Don Mills, Ontario
M3B 2V1
1-800-557-3723
joe@rdrmusic.com

www.canadianmusician.com

ttracting both Canadian and American tourists, this
local festival is one of Toronto’s most anticipated
summer events. Beaches Jazz is the leading festival for
promoting Canadian musical talentand is one of the few
remaining free jazz festivals.

With over 40 different bands performing from July
18-20, 2002 on street corners, balconies and rooftops on
Queen St. E. between Woodbine and Beech Ave., the
street festival continues to be a popular attraction.

On July 20 and 21, Master of Ceremonies and Musical
Director, Bill King will welcome a large number of local and
international artists to the Alex Christie Bandshell at Kew
Gardens. A variety of local performances will be featured
at the Leuty Lifeguard Station.

Once again, arts and crafts exhibitors will be displaving
and selling their products at Kew Gardens.

In support of various local charities, the Beaches Jazz
Festival has raised over $200,000 from the sale of T-shirts
and other memorabilia. Some performers at the event
will include Rusty Zinn, Nick Ali & Cruzao, Alex Pangman
and Her Alleycats, Bill King’s Saturday Night Fish Fry
and Big Joe & the Dynaflows.

For more information, contact the Beaches Jazz
Festival hotline at (416) 698-2152 or visit www.beaches
jazz.com.

Recording Arts Canada

Music, Audio, Recording & Multimedia

Education for the 21st Century

* AUDIO ENGINEERING

Diploma Program

www.recordingarts.com
(905) 662-2666

Registered with the Ministry of Education since 1984

canadian musician m
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Girls! Here’s

Your Chance to Shine

f you've ever dreamed of having

your own record deal, or touring
with a famous superstar, here’s your
chance. The Pantene Pro-Voice
Music Competition is for girls only,
ages 14-24. It is an opportunity for
girls to show what they’ve got. The
contest is open to female residents
of Canada, excluding Québec, who
perform on their own or with a female-
fronted band.

To enter, those interested should
send in an original song (in English)
on a cassette or CD, a copy of the lyr-
ics, a picture of yourself (no smaller
than an 3" x 5" and no larger than 4"
x 6") and a completed entry form.
Optionally you can enter online with
an MP3 file as well as a written copy
of the lyrics. Your entry should
showcase your talent as a lyricist and
a performer, and your performance

demo record deal with Warner Music
Canada, worth $5,000, a $10,000
donation to the high school music
department of the winner’s choice,
$5,000 worth of musical equipment
and a Fujifilm prize package. Addi-
tionally, the winner also receives
an opening slot on a North Ameri-
can concert tour with an established
artist and press and promotional
support recognizing the Pantene
Pro-Voice winner and her new musi-
cal career for a period of no less than
one month, valued at $20,000.

The contest is sponsored by Pantene
Pro-V, and is partnered with HMV
Canada, Steve’s Music Store, CTV tel-
evision, Fujifilm, Seventeen magazine,
MTYV, Warner Music Canada, Shure
Incorporated, Teen magazine and Mackie
Designs Professional Audio Systems.

The contest opened on March 15

should not exceed four minutes in length.  then come to Toronto, ON, to play at the and the deadline for entries is May 31. For
An independent panel of judges will select  Harbourfront Centre on August 15, 2002. more information and complete contest
20 semi-finalists, with three to five finalists The grand prize winner will be selected by rules, check out www.pro-voice.com.

being selected by the Pantene Pro-Voice
Fntertainment judges. Those finalists will

the endre judging panel and will win a package
worth $60,000 C.dn. The package includes a

GUITARS OF AMERICA

Classic styling, the finest materials and meficulous craftsmanship -
hallmarks of a legacy we take very seriously

tone and playability you would expect from a

premium guitar - along with that little bit of

magic you've only dreamed of.

Each D'Angelico, from full-bodied
models like the completely hand-carved
NYL-1 to the semi-hollowbody NYS5-3 and stun- Russell M

ning new solidbodies and acoustics, delivers the

No Boundaries,
From Legends
to Contemporaries:

m canadian musician
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Canada’s
10** Annual
Vint ~-
ln age hers o Cima (SOCAN), thatall meml)ers‘fthe Ret:

G -t Hon hada (RMAC) have decided to attain a performing rights license for ea
u I a r of their stores. RMAC is the largest organization representing music retailers in Canada.

These licenses will allow members such as Chapters-Indigo and Future Shop to play
recorded background music in their retail departments of all their stores across Canada.
HMYV Canada and Archambault were among the first major music retailers to obtain per-
forming rights licenses to play recorded background music in their stores.

“Thisis a major step forward in ensuring that our members receive the royalties they
deserve,” says LeBel. “The agreement with RMAC shows that music retailers under-
stand not only the value of our members’ work, but also the importance of protecting
copyright.”

Tundra Music’s Ed McDonald.

[
It’s that time of year where guitar owners ~ )
and enthusiast’s can browse, buy, trade or - -
sell guitars at Tundra’s Vintage Guitar Show. e

Tundra Guitars, in association with Canadian

Musician, has gathered collectors, players,

retailers, manufacturers and wholesale deal-

ers from around the globe to participate in

the guitar show, which will run June 1-2, 2002 0 f N 0 C AN ADA

in Thornhill, ON.

"The show caters to every guitar lover and DEDICATED TO EXCELLENCE IN
player, young or old, at any level and generic MUSIC INDUSTRY EDUCATION
style. Along with a variety of acoustic and elec-
tric guitars, there will be numerous pieces of
memorabilia present from the artists that
made the instrument famous, such as The
Rolling Stones, Eric Clapton, Jim Iendrix,
etc. There will also be numerous expert gui- . !
tar builders and repairmen present, as well as Orientation el ® Program Management
vintage historians that can rate the relative
value of particular instruments. Free on-site

'i‘PPrf"S"‘lS and restoration estimates will also Comprehensive post secondary sound recording and music industry education.
e glven.

The tow will be Sald at whe Thoetll Twelve month Diploma Programs, taught by a Faculty of fifty-four music

Community Centre, 7755 Bayview Ave., industry leaders, begin in March, July and November.
Thornhill, ON. The event begi[\s Saturday,

June 1" from 1 to 7 p.m. and continues Sunday, HARRIS INSTITUTE FOR THE ARTS
June 2™ from 11 a.m. to § p.m. Admission is

Ci0rniic doo: 118 Sherbourne Street, Toronto, Ontario, Canada M5A 2R2

For more information, contact: Tundra (416) 367-0178, email harrisinstitute@rogers.com
Music, 2857 Kingston Rd., Toronto, ON A% "+
M1M IN3 (416) 222-8222, vintage@tundra www.harrisinstitute.com

music.com, www.vintageguitarshow.com.

www.canadianmusician.com canadian musicianm
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Just for the Record

| Mother Earth
Working on their follow-up to Blue Green
Orange, | Mother Earth has been in the stu-
dio for the past few months laying down
tracks for what is being toted as their heaviest
album yet.

The band has been giving fans a running
log of studio happenings on their Web site,
www.imotherearth.com. The yet untitled
release, the band’s fourth album, has no
confirmed shelf date yet, but at the time
of publishing the group had recorded
drum and bass tracks, and were in the proc-
ess of laying down the guitar tracks. The
band’s guitarist/producer, Jag Tanna, has
been answering questions from musicians
and fans on the site, so if you've got that
burning guitar effect question that’s keep-
ing you up at night, take a stab at it and see
if he answers you.

Our Lady Peace

After the successful 2000 release of Spir-
itual Machines, OLP returns to earth with
their fifth full-length studio album, Grav-
ity, which was produced by the legendary
Bob Rock (Metallica, Bon Jovi, The Cult
and so many more). For recording the
album the band had to endure the
grueling tribulations of working out of
Rock’s studio in Maui, Hawaii (nobody said
being a rock star was easy!). The first sin-
gle, “Somewhere Out There”, has already
been released to radio, so turn on your stereo,
it’s bound to be playing on at least a couple of
stations. Expect the album out June 18/02.

The band also recently announced the
addition of a new guitarist for the band af-
ter Mike Turner’s departure last winter.
Steve Mazur, a guitarist from Detroit, MI,
has joined the band. Mazur was the guitar-

ist selected by the band after an exhausting
search that was open to any musician inter-
ested in submitting a demo video/CD. “I
am really excited and I have always been a
fan of the band and this opportunity is a
dream-come-true,” explained Mazur. Bassist
Duncan Coutts stated “We were over-
whelmed with the response to our search.
We received tapes, videos, DVDs and CDs
from as far away as Australia and Japan.”
Look for the band on tour this summer.

The Tragically Hip
Though they haven’t given up a name or
release date, the Tragically Hip have con-
firmed that they will be releasing an album
in the not too distant future.

At the time of publication the only re-
leased date for a tour was headlining July
14%’s Stage 13 festival in Camrose, AB. Ac-
cording to the band’s Web site, new spring,
summer and fall dates will be announced
shortly. Check out www.thehip.com for the
latest info.

n our last issue, we incorrectly listed
RDR Music Group in our CD Du-
plication feature listings. The correct
%bmauonﬁorfgecomnynsbelow
e apologize inconveniences

RDR Music Group

301 Lesmill Rd.

Toronto, ON M3B 2V1

(800) 557-3723 or (416) 445-2500,
FAX (416) 445-3077

Shure Product Demos

his May, Shure Microphones is conducting a Canadian tour to debut their newest
addition to their mic line: the Shure ULX Wireless Microphone System. Shure’s
Senior Applications Engineer, Tim Vear, will be giving free product presentations in the
following cities listed below. Refreshments and door prizes will be available, and one lucky
winner will receive a new ULXS24/58 system, valued at $1,600.
For more information, contact SF Marketing, (514) 856-1919, info@sfm.ca, www.sfim.ca.

Montréal - May 27, 2002

Hotel des Gouverneurs Place Dupuis
1415 St. Hubert, Montréal, PQ
Ste-Foy Room, 2 to 4 p.m.

Toronto - May 28, 2002

Holiday Inn Toronto Airport East
600 Dixon Rd., Toronto, ON
Humber Room, 2 to 4 p.m.

Calgary - May 30, 2002
Sheraton Cavalier Hotel
2620 - 32" Ave., Calgary, AB
Theatre Room, 2 to 4 p.m.

Vancouver - May 31, 2002
Listel Vancouver

1300 Robson St., Vancouver, BC
Impressionist Gallery, 2 to 4 p.m.
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What Causes Ordinary Strings To 6o Dead?

You do. Every time you pick up your guitar and play, you leave tiny bits of dead skin,
body oils, sweat and all types of gunk loitering on your strings. Stuck between
the windings (a space we call the "Critical Zone of Tone"), these contaminants dampen
vibration and accelerate corrosion.

The result? Strings that are dead, rough and dirty.

Elixir®Strings patented
coating technology prevents
contamination and
corrosion frominvading

the Critical Zone of Tone.

Critical
Zone of Tone

The Cure For The Common String.

Elixir® Strings are coated in a unique way to protect wound strings from your DNA
and other contaminants. A flexible, strong, yet micro-thin polymer tube defends the
Critical Zone of Tone from invading enemies. Nothing (including the coating) gets between the windings.
The result? Strings that sound and feel their best three to five times longer than ordinary strings.

Gore, Elixr. "e” icon, great tone ¢ long life and designs are frademarks of W.L. Gore & Associates, Inc. ©2001 W.L. GORE & ASSOCIATES, INC.
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Supplying All
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Staging Needs!

78 Mack Ave.,Scarborough. ON
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CD/CDROM  RepLicanon
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accudub inc.

Purveyors of High Quality Realtime
Audio Cassette, CD’s & Video

70 Bathurst St.

Toronto, Ontarlo, Canada, M5V 2P5

(416) 504-5262
or toll free

1-888-322-2838
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10" Annual Canada’s iaglewood Folk Festi

Vintage Guitar Show ~7 l’e??erlaw ON, August 23-25, R
Toronto, ON, June 1-2, 2002 (705) 437-1634, FAX (705) 437- 53
(416) 222-8222, FAX (416) 222-0016, gaglewd@ils.net, -~
vintage@tundramusic.com, www.eaglewoodfolk.com
www.tundramusic.com
ty Music Week 2002
North by Northeast Music Festival Calg:r;“AyB, Sues‘;;m::r 6-9, 2002
and Conference (NXNE) (905) 850-1144, FAX (905) 850-1330,

Toronto, ON, June 6-8, 2002
(416) 863-6963, FAX (416) 863-0828,
inquire@nxne.com,
www.nxne.com

country@ccma.org,
www.ccma.org

Montréal Drum Fest 2002
Montréal, PQ, November 8-10, 2002

20" COCA Fest
(450) 928-1726,
Guelph, ON, June 7-12, 2002 angelillo@videotron.ca

(519) 690-0207, FAX (519) 681-4328,

coca@gtn.on.ca,
WWW.C0Ca.org PASIC 2002

Columbus, OH, November 13-16, 2002
(580) 353-1455, FAX (580) 353-1456,
percarts@pas.org,
WWW.pas.org

WNED Buffalo Niagara Guitar Fest
Buffalo, NY, June 13-23, 2002
(716) 845-7000,

www buffaloniagaraguitarfestival.com z -
International Association of

Jazz Educators Conference

Atlantic Jazz Festival 2002 Toronto, ON, January 8-11, 2003
Halifax, NS, July 5-13, 2002 (785) 776-8744, FAX (785) 776-6190,
(800) 567-5277, FAX (902) 425-7946, info@iaje.org,
info@jazzeast.com, www.iaje.org

www.jazzeast.com
15" Annual International

Beaches International Folk Alliance Conference
Jazz Festival Nashville, TN, February 6-9, 2003
Toronto, ON, July 18-21, 2002 (301) 588-8185, FAX (301) 588-8186,
(416) 698-2152, FAX (416) 698-2064, fa@folk.org,
beaches@beachesjazz.com, www.folk.org

www.beachesjazz.com
East Coast Music Awards

" Halifax, NS, February 13-16, 2003
B aaramer (506) 673-2002, FAX (506) 636-9061,
Vancouver, BC, July 19-21, 2002 ecma@ecma.ca,
(800) 883-3655, FAX (604) 602-9790, e
info@thefestival.bc.ca,
www.thefestival.bc.ca Canadian Music Week 2003
Toronto, ON, February 27 to March 1, 2003
Hillside Festival 2002 (905) 858-4747, FAX (905) 858-4848,
Guelph, ON, July 26-28, 2002 info@cmw.net,
(519) 763-6396, FAX (519) 763-9514, Www.cmw.net

hillside@hillside.on.ca,
www_hillside.on.ca

Atlantis Music Conference 200"
Atlanta, GA, July 31 to August 3, 2

| (770) 499-8600,
Mww aﬁantlsmﬁsc’;.cw !
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Computer Viruses...

Information, Prevention & Detection

What To Do If You Have A VIru;//’&o

Almost every computer owner has heard about or
has had a computer virus. Viruses infect your com-
puter, usually destroy data, infect any one you have
sent data to, drive you crazy and if they are destruc-
tive enough, cost you some money on computer
repairs. Below is some information that | hope will
inform you a bit more about computer viruses, how
your system gets them, how to check for viruses
and ways to prevent them.

What Is A Virus?
A computer virus is a piece of software that has
been written to access your computer system and
“infect” your files. Some viruses won't harm your
computer but others are destructive and can dam-
age or destroy your data.

Usually a virus will replicate itself and try to
infect as many files and systems as possible. New
viruses are constantly being created so it's impor-
tant to understand how your system can be exposed
to them, how to check for viruses and what you can
do to protect your system.

How Does Your Computer Get

Infected?

Viruses can be created in almost any type of file.
The two most common ways viruses enter your
computer system are through files added to your
computer from floppy disks, Zip disk or CDs, and
also from downloading files and programs from the
Internet. Your system can also get infected from e-
mail attachments containing viruses and in some
rare cases from a plain text message alone con-
taining viruses.

... MusicLoversAuction.com is an online music
auction site showcasing instruments, equipment,
CDs and more, Designed specifically for musi-
cians, by musicians, the site offers easy naviga-
tion and products that appeal to music lovers of all
ages and means. MusicLoversAuction.com is
claiming its place as the preeminent online auc-
tion site for music lovers around the world so drop
by www.musicloversauction.com.

... The 8th Annual North by Northeast Music
Festival and Conference (NXNE) will be happen-
ing onJune 6, 7, 8, 2002 in Toronto, Canada. NXNE
has three nights with 400 of the best new artists at
25 live music venues in downtown Toronto. Check
out www.nxne.com for information about the con-
ference, volunteers, media, special offers, Film Fest
and more.

Music Online is a regular deparr

Symptoms Of An Infected

Computer

Some common symptoms of an infected computer
system are:

Unusual messages or displays on your monitor.
*Your system has less available memory than it
should.

+Disk names have been changed.

*Programs or files are missing.

» Unknown programs have been created.

*Files or programs are corrupted and not working
properly.

*Unexplained change in file size, especially .exe
and .com files.

How To Check For Viruses On

Your System

Make sure your computer system has virus protec-
tion software that will check your entire system for
viruses, scan incoming files and incoming e-mail
before the files are allowed into your system. Anti-
virus software will identify any files that are
infected and give you the option to repair the file if
it can, clean it or delete it.

Once you have checked or scanned your com-
puter for viruses and it is clean, | would suggest
configuring the software to perform a scan on your
entire computer once a week, always check incom-
ing files (Internet downloads) and incoming e-mail.
| would also make a backup of all files after your
system has been cleaned and is virus free.

0},4‘

The first thing to do if you have a virus is to run your
antivirus software and see if it can repair, clean or
disinfect the infected file. If it can’t you will prob-
ably have to delete the file(s).

If you receive an e-mail and your antivirus soft-
ware flags it as a virus contained message, do not
open the attachment and delete the message im-
mediately.

If a virus has entered your system and caused
major destruction and loss of files, you may need
to reformat your hard drive, destroying all the data
on the system, and reinstall programs back onto
your system.

How To Prevent Viruses

You can prevent getting most viruses by:

*Have antivirus software installed and working
properly on your system.

*Make sure the antivirus software is performing
scans on your entire computer once a week, always
checking incoming files (Internet downloads) and
incoming e-mail for viruses.

Do not open any files attached to an e-mail from
unknown, suspicious or untrustworthy sources.
*Delete chain and junk e-mails.

* Exercise caution when downloading files from the
Internet.

*Back up your files on a regular basis.

*Update your antivirus software regularly.

For more information about computer and e-mail
viruses please visit Norton Antivirus at www.
norton.com or McAfee.com, www.mcafee.com.

... OLGA, the Online Guitar Archive, is
a library of files that shows you how to
play songs on guitar. The site features
an archive to browse through, lessons,
resources, FAQs, dictionaries, soft-
ware and more. Visit OLGA at www.
olga.net.

... GetSigned.com is a free Internet resource for
independent musicians. Check out their exclusive
artist and music industry Q&A, informative articles
on how to get signed to a record deal and how to get
your songs published, and promote your unsigned
band here for free on the Best Unsigned Bands list-
ings. View this information and more at www.get
signed.com.

usic online including the Interr

cembleton@nor.com, FAX (905) 641-16

... Music Books Plus has greatly expanded
their catalogue and now features online over
5,000 books, videos and CD-ROMs on music,
recording, audio, songwriting, MIDI, multime-
diaand the Internet. You can join the electronic
newsletter or request a printed catalogue online
at www.musicbooksplus.com.
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As ageneral rule Roland has a knack for packing
a wealth of power and multi-functionality into
small packages and the SH-32 Synthesizer is no
exception. This machine is powerful, portable, as
viable on its own as a live or studio tool as it is
when using an external controller and answers
the renewed interest in vintage synth sounds ad-
mirably. Even people who've forsaken traditional
keyboard hardware for software synths would do
well to pause and give the SH-32 a try. It's a small
machine that delivers big sounds in patches, four-
part performances and a variety of beats in a slick,
compact package and boasts a powerful arpeggiator
and a funky look reminiscent of vintage synths of
years gone by. Looks may not necessarily be a huge
factor in choosing your next purchase, but let's
face it; if it's going sit right on top of your live
rig or desktop, it may as well look as groovy as
possible.

In addition to a total of 256 patches (128 of
which can be overwritten), four thythm sets (two
can be overwritten) and 64 performances (all can
be overwritten and are comprised of either four
patches or three patches and a rhythm set) the SH-
32 provides 64 varieties of arpeggios, rhythm styles
and chord forms, all of which can be overwritten by
the user, making the unit a uniquely powerful
machine for the price — the SH-32 retails for ap-
proximately $700 to $800.

Clearly Roland is paying attention to the fact
that many players want whatever gear they use to

canadian musician

generate those funky old school synth sounds to
allow as much real-time control as possible and
do more than simply generate basic sounds. Easy
access to a multitude of effects and effects param-
eters is one of the things that sets this unit apart.
Discreet effects controls enable the player to ap-
ply reverb, delay or chorus as well as one of an
additional 35 effects to a given patch. Happily, the
general effects area also contains several reverbs
and delays.

Like older synths, real-time controllers for the
unit’s Dual Oscillators, two LFOs, Filter, Amp and
Effects parameters (for each sound) as well as all
the usual functions you'd expect to find on a vin-
tage synth are all laid out in an interface that is
designed to allow maximum control in a compact
area. At first the interface may seem a bit chal-
lenging given the fact that some controls on the
panel have multiple purposes, but it takes surpris-
ingly little time to grasp and use effectively.

Although I'm generally not a fan of display
screens that look more like they belong on your first
digital clock radio than a modern sound module,
with this unit the smaller display makes a great
deal of sense and is far less impenetrable than some
other, similar machines: No mean feat given the
amount of information it must necessarily show.

Other sensible controls include a TAP (bpm)
button that, with one touch, allows the performer to
input a new tempo for both drums and arpeggiator
in real-time or numerically and an onboard octave

by Kevin Young

of push buttons with attendant octave up/down con-
trols. These buttons light up when the preview button
is depressed, making for clear identification and
easy use of the unit when no external controller
is attached. While neither of these functions is
extremely unusual in a machine with similar ca-
pabilities — their presence and physical placement
on the panel is an extremely nice touch and shows
that a great deal of care was exercised by the SH-
32's designers.

For some people the question still remains —
why buy hardware when you can download a free
software synthesizer? Two reasons come to mind. ..

First, how much do you trust your computer?
Regardless of how rock solid a given program is, at
the moment, unlike your laptop, hardware synths
are extremely unlikely to crash mid performance.

Secondly — unless you're using a controller with
a similar interface — the feel and sheer joy factor.
Download your software and then compare. Lay down
agroove, layer up a few thick performances and start
altering them in real-time using both sound gen-
erators. Then ask yourself ... which synth makes
you feel like you're playing an actual instrument
and which feels as if you're typing an e-mail in
Sanskrit on an unlabelled keyboard? | think you know
the answer.

To sum up, check this machine out.

The manufacturer’s suggested retail price of the
Roland SH-32 is $895.

For more product information, contact: Roland
Canada Music Ltd., 5480 Parkwood Way, Rich-
mond, BC V6V 2M4 (604) 270-6626, FAX (604)
270-6552, info@roland.ca, www.roland.ca.

Kevin Young is a Montréal-based musician, and
keyboardist for Moist and David Usher.

Manufacturer’s Comments:

If we were to consider the success of the SH-
32 as a function of two components, these
would be the interface (which is very well
described in this review) and the sound
source. The SH-32 uses a totally new sound
generation technique from Roland which we
call “Wave Acceleration™. Through Wave
Acceleration, the SH-32 is able to faithfully
reproduce classic analog synthesis techniques
such as Pulse Width Modulation, Oscillator
Syne, Ring Modulation, and more, all while
providing a full 32-voice polyphony. These
techniques would be impossible to realize with
a strictly sample-based synthesizer engine. It
is safe to say that with the SH-32, to bear is
to believe!

Paul McCabe

Product & Marketing Communications
Manager

Roland Canada Music Ltd.
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CPX Series amplifiers deliver pure power for massive sound Designed for mobile and fixed sound remfor(ement applications,
in mobile systems, project studios, musician, and D) setups. the new injection-molded LQ Series enclosures feature exceptional
Crest’s reputation for exceptional audio, flexibility and reliability high power handling capability while maintaining clarity, even at
immediately distinguishes the affordable Performance Series from extreme levels. They are made from high-impact, injection-moided
the competition. polypropylene in a trapezoidal shape for easy stacking or clusters,
with extensive ribhing and bracing for greater strength.

1
* The Un’“"’ amp in its class with a built-in crossover

R 7. ) inbdiyginkt . 3
(150 Hz 24 dB per octave Linkwitz-Riley filter, Extremely hg:at%lghl but rugged cabinet design
tuned for subs)

n 1]
Maximum JI%El in 2U rack format at an High-efficiency L’ﬂtﬁﬁ' peak power handling
affordable price speakers that can handle max SPL of 134dB

! : . ! . abane (LQ 12 and LQ 15)
Easy interfacing with other devices using oﬁe I g

or Binding Posts for use with speakers and XLR
or 1/4" daisy-chain output jacks for audio feeds
including loop-through connectors

Link paYye : o
Three til i ,.Wur. 4-pin Neutrik jacks plus two
1/4" jacks for signal input, bi-amplification,
and daisy chaining

‘Il .
Multiple handles, top and bottom | i'l.g point

inserts, and a 3/8" stand mount

’.
Industry standard {[18if power supply design
for maximum low frequency output

AA‘ [} .
lﬂﬂﬂﬁuﬂr) Crest sonic performance Also available in a W"I‘uu version

—— (\ﬁwhite radio

mm COMPACT

940 Gateway Drive Burlington, Ontario L7L 5K7
Tel: (905) 632-6894 ERCIKITIIRE I IBIENyEE pERFORM RS CE

FAX: (905) 632-6981 Toll Free Fax: 1-800-565-3587
sales@whiteradio.com www.whiteradio.com




by Levon Ichkhanian

Godin Multiac Fretless

he history of Godin Guitars dates back to the

early '70s when Robert Godin and some friends
set up shop in the eastern township of Québec, in
a small village called La Patrie. Initially the com-
pany built necks and bodies for electric guitars,
which eventually developed into the building of full
guitars for some of the industry’s biggest guitar
companies. Some 20 years later Robert Godin and
his company Godin Guitars is a major force in the
industry with their lines Godin, Seagull, La Patrie,
Simon & Patrick, Norman and Art & Lutherie.

Aside from their revolutionary Glissentar (an
11-string fretless guitar) that came on the market
about a year ago, Godin's latest creation is the
Multiac Fretless. | received the instrument two
weeks prior to handing in my review, and | haven't
been able to put it down. It's an exceptional, comfort-
ably playable guitar with unlimited possibilities to
stretch one’s musical boundaries.

If you want to hear a soundbyte of the Multiac
fretless go to my Web site for listen at www.Levon
music.com and click on “instruments.”

Until next time!

The manufacturer’s suggested retail price is
$1,805 with case.

For more product information, contact: Godin
Guitars, 19420 Clark Graham Ave., Baie D'Urfe,
PQ HIX 3R8 (514) 457-7977, FAX (514) 457-
5774, sales@Iasido.com, www.godinguitars.com.

Levon Ichkbanian is a multi-instrumentalist.
He plays guitar, oud, bouzouki and banjitar.
Levon is an active 1)’ Addario clinician.

His follow up
release to
After Hours
which featured
Jobn Patitucci
P and
Paquito D’Rivera
is Travels

Speeificetions

Sfearuring
Alain Caron
and is available

Body: Atwo-chamber  Scale: 25.5" through

mahogany body  Fingerboard: Ebony www.levon
Top: Solid Spruce SA: Synth Access music.com.
Nut: 1.9" width Electronics: RMC electronics.

Features include: separate program up and down buttons on each
corner of the switch (800 Hz to 1.200 Hz) along with guitar volume
and MIDI volume faders with separate faders for High, Mid and Low
EQs, Output jacks; Y4-inch, 13-pin connector (Synth) to Roland's
GR-1, GR-09, GR 30 and GR33.

The Multiac fretless has a very warm tone with
no loss of evenness in higher volumes and feedback
is non-existent. This is argely due to the two-cham-
ber concept, which effectively reduces feedback.
The nuances, slides and the dynamics that you find
in the characteristic sound of wind instruments is
accessible through the fretless nature of the neck
and the ebony fingerboard allows for better track-
ing connected to a synth. | experimented in tuning
the guitar lower than the standard, and it still kept
its tonal quality. This is due mainly to the long
headstock's added tension, which allows this. In
terms of sound the Multiac has enough volume and
presence unplugged, but at the same time it has
great EQs to get a good sound fast when plugged in!

All in all the Multiac fretless is a beautifully
crafted instrument — a must for all guitar players to
try regardless of your musical style and taste

canadian musician
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Manufacturer's Comments:
Fretless guitars have been appearing (and
usually disappearing fairly quickly) for years.
This is no doubt due in part to the challenge
of playing a fretless guitar in tune, but also
because not many players have found the
sound of a steel-string fretless guitar par-
ticularly compelling. The Glissentar opened
our eyes (and ears) up to the timbre of a
Fretless Nylon string guitar, and sure enough
the Multiac Fretless has that same ‘vocal’
quality that a nice fretless bass produces.
The added girth of the nylon strings also
seems to be easier to play in tune than the
steel-string equivalent. In this sense the
Multiac Fretless represents an excellent
example of our new product development
strategy which is simply to design instru-
ments that serve a musical purpose. The idea
being, that the most important thing we can
do is to try to make great sounding instru-
ments that serve a musical purpose and that
will transcend the whole issue of fads and
trends that permeates the quitar business.
As for the double-chamber body design,
Levon is correct in his assertion that the de-
sign reduces feedback, but there is another
benefit to this design. A standard acoustic
guitar often sounds fine on stage until the
rest of the band gets going. What happens is
that the sound of the band, which is usually
blasting out of a monitor back toward your
acoustic guitar, is causing the top to vibrate.
These vibrations can be out of phase with
the vibrations of playing the guitar and re-
sult in sound cancellation. So the quitar that
sounded great by itself at sound check is lost
or tinny sounding once the rest of the band
gets into the picture. The Multiacs are de-
signed to be used on stage and resist this
tendency making it much easier to get a great
sound on stage and keep it.

Brian McConnell,
Vice-President Sales & Marketing
Godin Guitars




by Jeff Salem

The Duallist

he Duallist at first glance is not your typical looking bass drum double

pedal. First of all, the left foot slave unit is missing. It's also a little wider
than most pedals. The pedal looks quite heavy in weight. However, it is a
very light pedal.

The Magic of This Pedal

What this pedal does compared to any other double pedal is that it allows you
to play double bass patterns with just one foot on the bass drum while the
other foot can retain independence with the hi-hat. It's that simple. When you
play one stroke with the right beater, the left one follows with another stroke
immediately afterwards without any effort.

Pedal Operation

The pedal can be played in a single mode as well. To engage this, you must
depress a lever on the left side of the pedal. This will pull the beater back in
a stand still position. | find this pedal has a nice feel in the single position.

To kick into the double mode, depress the little lever on the right side. By
doing this the left beater will fall into the bass drum head. That was my con-
cern that when you kick into double mode, you will always get a stroke from the
left beater striking the bass drum head, unless you put some pressure with
your foot on the pedal board to avoid this. This will just take some practice.
Once you play a downstroke with the right foot, it pulls the left beater off the
head. 1 found it took only a few minutes to get used to kicking into single
mode to double mode with moving my foot to the different levers.

Simple To Play

At first, you might think you need some double bass chops to get started ...
wrong. | just started playing 8th notes with my right foot at about 140 beats
per minute in single mode. ! depress the lever to double mode and automati-
cally I'm playing 16th notes on the bass drum at the same tempo without any
more effort with the right foot. What | noticed is if you play with your foot half
way up the pedal board using your ball of your foot to execute the stroke, you
will get a 16th note feel. Once your foot is higher up on the board, you get
more of a triplet/shuffle feel. It's important to remember that the placement
of your foot on the footboard will change the feel.

I found playing at faster tempos, things became a little sloppy with plenty
of flam action to my liking. However | know with practice and time you could
control this application. Like anything new, it just takes some practice.

Features

The pedal comes with a 30-minute video featuring many performance exam-
ples that sound great. The video is definitely a big plus for the owner of one
of these pedals. The video demonstrates many grooves you can achieve as
well as setting up the pedal for first time use.

The pedal includes a four-sided beater that has wood, felt and two various
shaped plastic surfaces. The pedal uses three Allen wrenches to make ad-
justments as other pedals use traditional drum keys.

To Buy Or Not To Buy?

The pedal is not so cheap in price. The list price is $598 US.
Besides the price, this is all a personal opinion. | come from the old school,
where | believe and was taught to get the results you have to work for it. In
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some way, people might think this pedal is like cheating. Is it? However you
look at it, this might be the right pedal for some single bass drummers who
have always wanted to get into playing double bass but lack the time to prac-
tice developing the coordination between both feet. The bottom line is what
it sounds like, if you're hearing 16th notes played at 200 beats per minute on
the bass drum and it sounds great to you, who cares if it came from this pedal
or a traditional double pedal? It all depends on how open your mind is to new
ideas. If you get a chance check it out, you might get hooked on it.

For more product information, e-mail: info@theduallist.com, or visit
www.theduallist.com.

JFeff Salem is currently involved with the Educational Seminars in
Percussion (ESP) program, where be performs drum clinics at schools
sponsored by SABIAN, Vic Firth, Pearl Canada, and Drummer’s Choice.
Jeff freelances with many artists throughout the Toronto area and main-
tains a teaching schedule at Drummer’s Choice. Check out bis Web site at
www.salemdrum.com.

Manufacturer's Comments:

When playing The Duallist at high speeds a lot of our top players find
that if they lower the left beater's height (by about a beater width)
compared to the right beater height, this helps your control. The setting
allows for folal control as it tightens up the interval between the beats
at faster tempos and allows for the pedal to achieve incredibly fast
tempos with relative ease.

The heel-activated Speedswitch system allows immediate
changeovers between single and double mode, if you don't want the
left beater to hit the head when kicking back into double mode keep
some pressure on the footplate with the ball of your foot. There is a
small video clip on the Web site.

The exceptionally light weight is due to the pedal frame being
constructed from Dupont Zytel, a very light but extremely strong engi-
neering polymer used in automobile and military applications. The metal
parts are mainly made of aircraft grade finely machined aluminum.

For further information on The Duallist including our popular Fre-
quently Asked Questions section and to see, hear and even try the
pedal online (interactive mouse activated Duallist) please visit
www.theduallist.com.

Kevin Mackie
The Duallist
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TUNDRA MUSIC PRESENTS

IN ASSOCIATION WITH

CANADA'S 10TH ANNUAL VINTAGE GUITAR SHOW
AT THE

THORNHILL COMMUNITY CENTRE
7755 BAYVIEW AVENUE, THORNHILL, ONTARIO

SATURDAY, JUNE 18T, 2002 & SUNDAY, JUNE 2ND, 2002
BSOS sl NGRE- 1 o T-RADE

¢ Featuring Stringed Instruments of all types ® Acoustic and Electric Both old and new
* Manufacturers, Dealers and Collectors will be BUYING-SELLING-TRADING
So look in the attic, closet and under the bed and turn that unused instrument into CASH

DEALERS & COLLECTORS DIRECTIONS
LOAD TIME: Saturday 8AM until 1PM- Exhibitors & VIP Buyers Only Take Hwy 401 to Bayview Ave
EXHIBIT TIMES: Saturday 1PM-7PM Sunday 1 1AM- 5PM north approx. 10 km to John St
No Instrument dealing will be tolerated outside of show area-including parking lot & Bayview-North East Corner.
SPECIAL SECURITY WILL BE PROVIDED TO ENFORCE THIS RULE Look for Show Signs

ADMISSION ONLY $10.00 Includes GST
FOR MORE INFORMATION CONTACT

www.tundramusic.con
PHONE 416-222-8222

email vintage@tundramusic.com

SHOW ADVERTISED INTERNATIONALLY



your

O ne of the most frequently requested
topics in my clinics is ‘How to expand
one’s vocabulary on the guitar?’ I would like
to share with you some of the concepts in
Middle Eastern music presented at these
clinics.

As the guitar is a stringed instrument, it
provides for an array of tonal and technical
possibilities, whether played with a pick
plugged into an amp, or fingerstyle on an
acoustic. This opens up a huge avenue in
allowing us to adapt the music played on
other stringed instruments onto the guitar.

Linitially started playing classical guitar.
When I gravitated towards the electric gui-
tar, a whole new range of challenges and
possibilities were opened up as [ was going
from fingerstyle to a picking technique.
Also, as I was exposed to world music grow-
ing up in Beirut, Lebanon, I tried to mirror
those Middle Eastern sounds on the guitar.
Eventually, my curiosity led me to take up
instruments like the Oud (fretless, 11
strings, 5 courses and 1 single), Bouzouki
(fretted, 8 strings, 4 courses), Banjitar (gui-
tar neck with a banjo body), Godin
Glissentar (fretless guitar, 11 strings, §
courses and | single) and a Godin Fretless
nylon (6 strings).

The characteristics of Middle Eastern
instruments and the music played on them
are: Sound, Phrasing, Feel, Articulation,
Rhythm, Dynamics, Melody and Harmony.

In many cases of traditional Middle East-
ern music, the instruments are doubling the
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singer. This offers a very enriching experi-
ence as instrumentalists are doubling the
most natural instrument — the voice — thus a
great way to work on new ways of phrasing,
and picking techniques. This is due to the
fact that basically it is doubling the singer’s
nuances, articulation, dynamics and breath-
ing also to playing the quartertones in the
scales as this is a major part of Middle East-
ern music. The Oud or fretless guitars lend
themselves to do this.

Aside from conceptualizing new ways of
phrasing and picking, the outcome of this
expansion will be new rhythmic ideas. For
example, in the case of Greek music, the
accents of a melody will land on non-tradi-
tional places due to the time signatures. By
playing this music, you will be exposed to
playing in rhythmic cycles from 5/8, 7/8, and
soon.

Harmonically, it will open up new possi-
bilities for improvisation, as some of the most
emotional improvisations are done to a sin-
gle note drone. In other cases, the harmony
isimplied by the melodic movement and the
harmonization of the melody, as opposed to
chordal harmony.

As we are exposed to a lot of music from
other cultures, it is a very enriching expe-
rience to transcribe, for instance a
tango melody by Astor Piazzola that’s
played on the Bandoneon. Not
only would this strengthen
your listening and tran-
scribing skills, it will also

vocabulary

expand your overall fingerboard knowledge
and technical abilities. I have a lot of fun in
doing this with French Waltz melodies,
Doudouk (Armenian wind instrument) im-
provisations, Gypsy violin melodies, Greek
Ouzouki melodies and the list goes on.

With all the music and instruments avail-
able to us today, whether you play a fretted
or a fretless, you can indulge yourself in this
very enriching experience to expanding
your vocabulary!

Levon Ichkbanian is a multi-instrumentalist. He
plays guitars, oud, bouzouki and banjitar. Levon
is an active D’Addario clinician. His follow up
release to After Hours, which featured Jobn
Patitucci and Paquito D’Rivera, is Travels
featuring Alain Caron and is available through
www.levonmusic.com.

Ichkhanian



cool but sunny day set the mood for

Canadian Musician’s recent chat with
Toronto songstress, Sarah Slean. The 24-
year-old musician/composer gave us the
rundown of what she plays and why.

You’ve been playing since you were very
young, and have had a couple of teach-
ers over the years, any one thing that
you’ve learned that you could impart

on us?
At York University in my first year, basi-
cally for my first three months all my
teacher did was keep her hands on my shoul-
ders and push them down all the time. With
tension you don’t realize that they’re ris-
ing and you sort of choke the energy that’s
trying to come from your shoulders out to
your hands. By crunching your back up you
just kill it at the source, so unclamping that
was a real hurdle for me.”

Are there any pieces of music or par-
ticular artists that inspire you or give you
a refill of creative energy?

Oh God yeah, the first Aria in the Goldberg
variations, Tom Waits’ piano playing, all the
piano on Ella Fitzgerald’s recordings, the
ptano in “Karma Police” by Radiohead and
Freddie Mercury is a fine, fine pianist.

Is there anything that sort of ties this ec-
lectic selection together?

I feel that there is classical influence in
Queen and in Radiohead, and I sort of like
mixing that with the Gershwin sentimen-
tality. That’s where the Ella thing sort of
comes in - Ella, Billie Holiday and Judy
Garland. Stylistically they have charm, but
the Queen/Radiohead thing is they have a
dark symphonic structure and dark colours.

When it comes to playing at home is
there any particular piano you prefer?

I have a baby grand, Mason & Risch, To-
ronto-made 84-year-old piano in my house.
Everywhere I've moved in Toronto, I've
taken it with me. She’d be mad if I left her
anywhere. It's dying but I'm doing my
damnedest to keep it in good repair. You can
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tell that it’s been played, it had a previous
owner and it was played a lot. There are fin-
gernail marks in the top of the keybed and
there are cracks in the ivory and it just feels
played. My piano tuner is this crazy old
Chinese man, and he collects pianos and
keeps their innards but refinishes them. He
totally loves pianos; he lives and breathes
pianos. He redid this one for me, and every
time he comes over he yells at me because
my humidifier isn’t on full blast. But he did
all this beautiful Cherry woodcarving for the
outside and he always polishes it up. I try to
be a little bit anal about climate contro! but
it’s impossible to do in this old Toronto
house. But I play it everyday because I think
that helps keeping strings at their proper
tension and stuff, and I try not to kick it
around and I pet it regularly.

What about on stage?
I play various digital pianos live. I just
played a very excellent Yamaha
digital grand that looks like a piano
from the outside and feels miracu-
lously like a piano, butit’s not. Noth-
ing compares to a real piano, but for
live — for miking things
and separation and not
having to get it tuned
- the digital is obvi-
ously better.

songstress
speaks

Do you only use piano when travelling
through the songwriting process?
Sometimes I write on guitar. I don’t play
anywhere near as competently as I play the
piano though, so that’s why I don’t play it
live. I'm like ‘God, I can’t do this like I play
the piano,’ because you don’t have to think
about an instrument if you’ve been around
one for 15 to 20 years, you don’t even think
about it when you’re playing it. A friend of
mine gave me a beautiful nylon string acous-
tic from Mexico. It’s a piece of shit, but it
sounds beautiful. All my guitar friends come
over and go ‘ah, that’s a piece of crap,’ and
then they play it and go ‘Oh...’

Whether ber music is popping up on the hit show
Dawson’s Creek, or appearing in the block-
buster movie Joyride, Sarab Slean is one of
Canada’s newest and most promising

artists. Her magor label debut,
Night Bugs, was recently released
on Warner Music Canada. You
can find out more about ber,

ber music, ber artwork and

ber photography at

www.sarahslean.com.
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rhythm section
marriage

o anybody other than a bass player a
bass solo is a self indulgent waste of
time. [ say this because just thinking about
soloing makes me break out in a flop-sweat.
So naturally I love drummers, good ones
with rock solid time and a big fat groove.
They make it easier for us bass players and
make us sound better too. So how do we get
a drummer like that to play with bottom
dwellers like us? The quick answer is to play
nice — meaning play unto others as you would
... well, you get my drift.
Mickey Curry is one of the good ones.
It has been a privilege to share studio and
stage with him for 15 years. Not only does
he have a monster groove and impeccable
time he “plays nice”. For example he lets me
know what he’s going to do next by leading
into and out of a fill in a way  understand or
by playing a subtle cue to an impending stop.
This way I'm not caught with my pants down
(as much), and we sound like a unit. These
cues where never discussed, I learned them
by listening to what Mickey was playing. We
all want to be understood and understanding
comes with listening. I sound like a marriage
counselor but a rhythm section is a marriage
of sorts.
A major function of a drummer is keep-
ing time and he doesn’t want to be distracted
by a bass player pushing or pulling the beat.

We want to sit in the pocket for therein lies
the groove. There is so much “ProTooled”
music out there today that the record producer
and the listening audience have become sen-
sitive to the slightest time shifts. I have
practiced scales to a metronome, played
along with CDs I know to have perfect time
and practiced with a drum machine. In the
studio I have had the click up real loud and
turned it down to a whisper. All in the name
of assimilating into the great collective called
digital time. (Do I sound bitter?) None of
this has gone to waste but in my opinion the
important thing is to lock on to the groove.
T used to ask for lots of bass drum, thinking
that’s what I have to be in sync with, butnow
I want to hear the snare and hi-hats. The
reason being the snare dictates the groove.
When we clap along with a song we clap to
the snare (usually on the 2 and 4). These
snare hits may be slightly ahead or behind
the time set up by the bass drum and the
ride, giving the groove the human touch. If
I can hear the hi-hats for time reference
and feel the snare hits accurately, every-
thing else will fall into place.

How much to play? That is the question.
If I don’t play an awe-inspiring riff at the
end of every chorus how will they know I'm
great? If | can’t shoehorn that almost im-
possible slap line into a song will I be fired

for being dull> Well 1 am living proof 08 =
that a bass player can make a good liv- &, T8
ing by being supportive and not |
stomping all over the music. This is a
hard lesson to learn. When I was
young and fired up by the latest Jaco
Pastorius or Stanley Clark album, I
lived to wedge a little of their techni- ¢
cal wizardry into whatever I played. £
That was an important and inspiring =
stage in my development and to a |
lesser degree I'm still there, but some-
one once said to me “A take was never ruined
because the bass player played too little.” In
other words don’t be afraid of playing it safe.
I would advise new players to listen to your
favourite songs. Chances are your favourite
song doesn’t contain the flashiest bass line.
Of course there is music where pushing the
envelope is what it’s all about, but my bread
is buttered playing pop music and in that
realm the song is king. If it ain’t part of the
groove, it’s part of the problem. Dynamics,
what can I say? When the drummer plays
loud, so do I. And when the drummer plays
quiet,sodo .

Dave Taylor is best-known as bassist for
Bryan Adams.

Playing in bands with larger formats such as
more musicians/sequencing etc. has pre-
sented challenges to me. Usually, I like to
find a groove that has a warm roundness
to it in terms of tone and feel. A strong
bottom end foundation allows the other
band members to “let go” and do their
thing whether it be singing or playing
their instruments. Working with Sarah
[McLachlan] has taught me that a little can
often go a long way. The sound and space of
one note can say a lot more and mean a lot
more than 20 notes if placed well. Finding
that place is not easy but when you do the
feeling is amazing.
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more,

more

Speaking of space, the concept of play-
ing at slow tempos is one that I have tried
hard to work at in the last eight or nine
years. Listening to each note and giving it
the full value requires the experience of time.
Playing a lot and working with good musi-
cians are great ways to develop this technique.
I recommend listening to Miles Davis’ Kind
of Blue or Brian Wilson’s Pet Sounds records
as examples of spacious playing.

Playing to a sequenced part or drum loop
is difficult when combined with the human
element. Humans are not note perfect and
machines cannot react or change quickly. I
believe that the rhythm section for the

most part should be the only musicians hear-
ing these pre-programmed parts. Unless of
course said parts are essential for others to
hear. Indication of an arrangement change
for example. Most musicians are listening to
the rhythm section so I find having the bass
and drums locked in with the loop/sequence
is enough...

Brian Minato is bassist for Sarab McLachlan,
Fack Tripper, along with a buge variety of other
groups as a session/touring bassist.

bry Brian

Minato )
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hen I was young I wanted to be
a comedian, and everyone
laughed at me, now I’'m grown up and a
very successful comedian, well they’re
not laughing now.
Or are they?

You may well ask what has this to do
with drumming - the answer is quite
simple. There is humour in music, or
perhaps as Frank Zappa rightly asked, “Is
there humour in music?”

For years now I've attended clinics,
drum workshops, performances and
have noticed a very serious trend grow-
ing within the drumming community.
Yes, fellow drummers we are starting to
become funny. Normally the butt end
of jokes, we seem to have shrugged that
off and are starting to control the laugh-
ter or even manipulate it.

Too often in an endeavour to be

taken seriously, we tend to get too

gy serious, too technical, too stuffy, all

S while trying to impress or make a

point with all the gobbeldy gook we

can muster. I have seen many great drum-

mers and some not so great ones fall flat when

presenting their ideas and knowledge sim-

ply because they don’t have the ability to
communicate with others in a fun way.

I'know some will say, “but drumming isa
serious thing,” and it is, but mostly music is
supposed to be fun ... serious fun. If you can
reach out to another human being and make
them laugh while at the same time teaching
them something you will achieve your goals
to a greater audience.

Some years ago I went to see comedian
Billy Connolly (he of Glasgow) in the Wel-
lington town hall (New Zealand). I didn’t
speak Scottish so I was at an immediate dis-
advantage. I have never laughed so much in
all my life. The strange thing was I hardly
understood a word he said, but what I did
understand, I remembered and took with me
to share with others. I do recall vividly how
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good it felt to laugh and feel that I was
getting something out of it at the same
time.

When I am presenting my clinics at
schools in my region I try to achieve the
maximum learning possibilities by making
the audience feel they are special (because
they are) coupled with serious bouts of tom
foolery ... laugh and the world laughs with
you, cry and you cry alone.

This does not mean you have to be a
stand up comic to be successful when pre-
senting clinics, but having a lighter side
certainly helps. When you leave the build-
ing Elvis, sometimes it’s good to know that
you have made others happy and they have
learned something new and in doing so feel
positive because of the way in which the
information was presented.

If learning is associated with feeling good,
then that in itself is good, and generally

y Bruce

people come back for more. Two clinicians
that have really made me feel good after
seeing their presentations are Dom
Famularo and Mitch Dorge.

They both offer a serious mixture of
humour and knowledge, inspiration and
humility. God bless them both and all others
that approach their craft in this way. As the
late Ian Dury said, “It’s a funny old world ...
but I like a laugh.”

Bruce Aitken is a drum instructor based in
Marion Bridge, Sydney, Cape Breton Island. He
teaches approximately 50 students per week, is the
founder and organizer of the Cape Breton
International Drum Fest (www.cbdrumfest.com)
and is endorsed by Paiste cymbals, Pro-Mark
sticks, RbythmTech percussion and Otarion
Hearing Protectors. He plays in recording sessions
regularly, bas two of bis own CDs recorded, and is
currently creating another.

Aitken




“ autumn leaves”
-reall

Looking at tunes on a structural level is
essential for any improviser. In order
to illustrate both how and why this is, let me
take a simple and well-known standard, “Au-
tumn Leaves”. This tune is ostensibly 32 bars
long. Butis it really? Let’s do a rough sche-
matic of the piece and then examine its
structure. [Note: I am laying out the sche-
matic in Roman Numerals so that you will
not be wedded to any particular key. This
also makes transposing easier!]

1st 16 Bars:

Major: 1l min7 V7
Relative Minor: Il min7-5 V7
Major: 1l min7 V7
Relative Minor: IT min7-5 V7
2nd 16 Bars:

Relative Minor: I min7-5

Major: II min7 V7
Relative Minor: Il min7-5 V7
Relative Minor: Il min7-5 \'%i

Melodically speaking, the tune is an A-
A-B-C type and is remarkably simple. For
example, in the first 16 bars, the melody re-
solves repeatedly on the third of each chord.
During the second 16 bars, the melody is
less symmetrical but it still stays at the very
bottom end of the chord structure; i.e., the
melody doesn’t deviate (other than by way
of passing tone) from either the root, the
third, or the fifth of each chord.

Harmonically speaking, the tune is just a
series of II-V-Is. It starts in the major key
and then goes to the relative minor twice
in the first 16 bars. In the second 16, it starts
by simply reversing this direction; i.e., by
taking the I1-V-I series from the same rela-
tive minor to the same major key for the
first eight bars. The last eight bars is just that
same [I-V-I series in the relative minor
played twice.

Now ... the IV maj7 chord in the last bar
of each major key segment enhances the
harmonic motion — but is melodically trans-
parent because it involves precisely the same
scale as the preceding I maj7 chord. Also, as
any good bopper knows, the improviser can
safely ignore all of the II chords and “flatten”
all of the II-V-I structures to mere V-I con-
figurations.

So now the tune consists of (i) V-1 in the

major key and (ii)
V-1 in the relative
minor. And the tune
doesn’t even involve

1 m?ﬂ v {!\3)7 a substantive key

! m? Imm7. change. So it could

Imaj7  IVmaj7 argued that “4u-

Imin7  Imin7 tumn Leaves” is only
4 bars long!

3 y Looking at the
Imin?  Imin? tune this w§y is tre-
Imaj7 . IV:maj7 mendously helpful
I m5n7 I m!nz to the improviser
Imin7 Imin7

because (i) it enables
him to learn the
piece faster, (ii) it
allows him to improvise with a minimum of
“intellectualizing” and, more importantly,
(iii) it gives him the time he needs to focus
on the groove and what the other players
are doing as the tune progresses (rather
than extraneous things like, “What are the
changes to this tune anyway?”

"The last point is of particular importance
because soloists often find themselves “trying
to prove something” (for want of a better
expression) and losing sight of the fact that
they are also members of a group. The
group is ultimately far more important
than any single soloist — no matter how
good a player he is. This conviction
takes a tremendous amount of hu-
mility as well as years of playing
and listening to fully compre-
hend - and even good musicians

often struggle with this (though truly
great players like Trane probably didn’t).
So ... learning tunes in this way is just
another good means of enabling you to
focus on the group dynamic.

[For those of you who would like to
examine this structured approach to
analyzing tunes in greater depth, I rec-
ommend the book, Hearin’ The Changes,
by Coker, Knapp and Vincent, pub-
lished by Advance Music.]

Bill McBirnie has been voted Flutist of the
Year by the Jazz Report. Recently, he
completed yet another EXTREME FLUTE
project entitled, “Scratch It!”, which is
available at major retailers and through the
distributor, Indie Pool (by mail, phone or
Internet). If you have any questions for Bill,
do not besitate to contact him at
billmcb@idirect.com.

by Bill

McBirnie)



(by Chase Sanborn

Continued from last issue, bere’s the conclusion
to the two-part article on ‘relaxed playing styles.’

Eliminate Tension
Many different muscles are involved in
producing the sound on a brass instrument.
These must all be coordinated on a sub-
conscious level, executing a command from
your mind to produce the sound. Tension
is the enemy of a relaxed playing style.
There are only two places where you
should feel muscular tension: in the mus-
cles surrounding your lungs, and in your
embouchure and facial muscles. Beside these
two areas, you need only enough muscular
tension to keep you from falling over, and
to hold up the horn to your face. As you play,
search for areas of tension, especially in the
shoulders and throat. Ask yourself: “Can I
relax any more? Can I play any easier?”
We are on a quest for relaxation. In my
last column I talked about making yourself
flexible in order to adapt to the day-to-day
(and year-to-year) variations of playing response
and to become ‘one’ with the instrument.
This month I'll talk about using the vibra-
tions of the horn to make playing easier, as
espoused by former Indiana University
trumpet professor Bill Adam.
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Do You Play The Horn, Or Does The Horn
Play You?

Bill Adam advocates allowing the vibrations
of the horn to set the lips into vibration, not
vice-versa. He likens it to feedback from a
microphone or electric guitar. When a mi-
crophone is pointed towards a speaker, the
signal cycles from microphone, to amplifier,
to speaker, and back to microphone. This
loop continues over and over producing a
high-pitched scream. A guitar player can use
feedback to create sustain. If the guitar is held
just the right distance from the amp, the
sound from the speaker keeps the string vi-
brating indefinitely. Brass players can adapt
this concept.

When you blow air through a lightly com-
pressed embouchure, you set the molecules
of the brass in motion. A sound wave is cre-
ated correlating to the frequency of the
pitch. The sound wave travels back and forth
from the lips to the bell. The vibration of
the pipe helps to set the lips into vibration,
and feeds and sustains those vibrations.
When the frequency of the horn vibration
is exactly in sync with the vibrations of the
lips, the note sings and playing feels easy. The
player can relax and work with, rather than
against the horn.

The Leadpipe

Mr. Adam uses the leadpipe of the trumpet
to demonstrate this concept. By pulling out
the tuning slide, you can play just the mouth-
piece and leadpipe. There are several resonant
frequencies in a trumpet leadpipe, including a
first space F (concert E} ). Experiment until

relaxed
playing style

Part |

(Good Vibrations)

you find this pitch. Once you have it, adjust
your embouchure, mouthpiece position, air-
flow and body posture until you zero in on
the position where the sound is the most full
and resonant. Your embouchure should be
pretty relaxed when playing this note.

Now remove the mouthpiece from the
leadpipe and play the same pitch on the
mouthpiece alone. You’ll probably have to
use greater embouchure compression to
play the note on the mouthpiece. Switch
back and forth between the mouthpiece and
the mouthpiece/leadpipe. As you do, be
sensitive to the reduced embouchure com-
pression needed when the pipe is added to
the mouthpiece, and use this to your advan-
tage. Maintain the minimum embouchure
tension required for each note. As you blow,
think about setting the pipe into vibration,
rather than buzzing your lips. Produce and
control the sound with your air, not your
lips. They will vibrate as a natural conse-
quence of the moving air and the sound
wave within the pipe.

Repeat the process with the horn. Start
with the same F, and then slowly move to
other notes. Feel the vibrations of each
note, and search for the most responsive
position for the embouchure. Utilizing the
vibrations of the horn is a key element in
developing a more relaxed playing style.

Chase Sanborn is a Toronto-based musician and
teacher that you can find online at
www.brasstactics.net.



without
changing

It never ceases to amaze me when I am
given questions or comments about cer-
tain problems in digital audio or MIDI, that
someone or a company has already addressed
that query! And I don’t mean half-hearted.
For example, for the longest time, pitch to
MIDI conversion was just a thing of the past,
remember?

There was a Roland CP-30 pitch to
MIDI converter device (very inexpensive
for its time). I just came across a company
Polyfractus that has a plug-in called PI2M,
which is a great pitch to MIDI converting
piece of software. Pitch shifting and time
stretching were considered special opera-
tions to be applied to your audio material
for correction or adaptation purposes. But
generally there has been a problem with
shifting tones and tonal qualities that make
the audio unusable as well as very hard to
manipulate! [ came across a very nice piece
of software called Melodyne by Celemony
that addresses this issue. It analyzes the pitch
and time of monophonic audio files (from
singers, wind or string instruments) and
offers the flexibility to change whole melo-
dies in a way only previously possible at the
MIDI-Level.

In Melodyne, you don’t even think
about time stretching, pitch shifting or for-
mat correction. You just grab the notes that
were automatically recognized by the soft-
ware and move them around in pitch or in
time, and everything will sound as you would
musically expect it to sound. That’s amaz-
ing! Or you move the tempo slider while
the music is playing, and you will hear the
tempo change without affecting the pitch —
just as you would expect it from musicians
playing faster or slower. Pretty cool, eh?
What Melodyne does is that it allows you to
analyze the pitch/time of monophonic au-
dio files and then allows users to change the
parameters such as intonation, tempo or
format without influencing the character.
You can also export detected files to MIDI.

www.canadianmusician.com

Melodyne is a program that allows a com-
pletely new approach to the handling of
audio material.

Melodyne is able to change the musical
parameters of voices or instruments with-
out any actual influence on the character of
the recording. Working with Melodyne is
as easy as editing notes with MIDI. Pitch
shifting and format correction by more than
an octave are performed without affecting
sound character and velocity. Melodyne
recognizes the rhythm of music, as each
given note “knows” its place within a beat.
Notes can thus be quantified automatically,
and they can also be synchronized to a ref-
erence melody with a mouse click. Via copy
and paste, a new melody can be derived
from single notes or a new arrangement can
be created from single tracks. Differences
in beat will be corrected automatically.
Melodyne can handle up to 24 tracks in
real-time.

You can record your single melody
tracks as you would do with any other hard-
disk recording software and import them as
audio files into your arrangement. All
changes can be made on the fly even while
the melody is running - you will hear your
changes while you move the notes. You can
also make the moved notes snap to the next
semitone or to a defined musical scale,
or even define the new scale of the
whole melody or selected notes. Han-
dling time changes is just as easy as
handling pitch changes, one just
grabs the note and moves it to the
desired position. Dependent on
the tool you choose, the subse- ,
quent notes of a moved note can
be shortened or they can also
move in time. If you stretch a |
note, it will not be simply
stretched linearly: its start will
keep its original character. On
the other hand, you can
change the character of

starts without changing their overall
duration to make the melody sound
more percussive or more legato. You
can save the melodies detected by
Melodyne as MIDI files to view them
asa score in a notation program, or you
can export your melodies with their
pitch and amplitude information to
make your favourite synthesizer play
the melody with your vocal line phras-
ing. Overall technology prevails, and
with the impossible comes another
possibility that allows the user to con-
tinue on their journey for that perfect
track!

Paul Lan, BSc. is a Creative Music Digital
Audio/MIDI Consultant, Ouwner of SNC
Christian Productions and SoundLab3,
Software/Keyboard Consultant

for Steve’s Music and
PC-Mega Computers,
Toronto. Paul is
also a member
of the band
Scatter17.

You can

reach him at
docaudio@ca.
inter.net.




Various forms of vibration and sound
healing demonstrate how humming
or singing causes vibrations that heal our
emotional and physical being. Sound
Healers are people trained in the art of
detecting imbalances in our body. To
do this they will often employ a tech-
nique called “overtoning.” This is the
use of the voice to find unbalanced por-
tions of the body. Subtle, yet powerful
vocal harmonies are then projected into
those portions in order to restore balance.
Sound Healing practitioner Jonathan
Goldman says; “Toning is a generic
term to describe the use of the voice for
release of pain and stress, and to help
align imbalanced portions of the body.”
(From www.healingsounds.com.) Fascinated
by this concept I devised an experiment to
see if I could notice the effects that vocal vi-
brations have on my body.

living
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The purpose of this experiment is three-
fold; to locate where in your body you feel
the vibrations, how they differ or change
with various tones made and the effect(s)
they have on you physically or emotionally.

One of my favourite places to sing is in
the bathtub so I recommend that you run a
hot bath and settle in. After taking a few
moments to unwind start humming softly,
making a steady stream of the hmm sound.
Tune into any resonance in the head from
the eyebrows down to the chin and slightly
in the upper chest and shoulders. Then
make the same sound in higher and lower
notes, observing the changes in where and
how you feel them. At first the variances
may be hard to pinpoint, but with repetition
the body and mind can become conscious of
precisely where the vibrations begin and end.

Now change to an ah sound. This will
feel much different from the hmm sound -
more breathy and mostly in the throat - even
when moving the sound higher and lower.
Closing the back of your throat will change
the vibrations of the ah sound, making them
deeper and stronger in the back of your
head, chest and lower abdomen. Pay atten-
tion to how the vibrations move up and down
your body as you make the sound in higher
and lower tones.

Next place your head so that your ears
are under the water. This naturally inten-
sifies the sound of the voice because you
no longer hear other noises in the room.
Starting again with the hmm sound and
working your way (higher and lower)
through to the closed throat ah sound
notice how each vibration is felt more
distinctly.

canadian musician

Part2
Good Vibrations

For me everything at this point of the
experiment was crystal clear, creating a pen-
etrating effect in any part of my body that
was touched by the resonance of my voice.
Suddenly I noticed that the emotional effects
of the sounds and vibrations were becom-
ing perceptible. The sensations varied and
are difficult to explain. I felt peaceful or calm
with any deep chest and head vibrations, and
slightly anxious with vibrations in the mid-
dle of my abdomen, while vibrations in the
top of my chest and my head made me feel
energized.

Another observation was the correlation
between the level of a tone or vibration and
the intensity of an emotion. However
slight, deep, high or low the tone or vibra-
tion was directly effected the depth of the
emotion I was feeling.

By now you're probably pruning big
time, so drain the tub and tuck yourself into
bed awash in the soothing effects of this
sound healing experiment.

For some, the concept of using singing
as method of healing or relaxation might
seem a little far fetched. Fortunately, one
of the many benefits of singing is that you
don’t have to believe in its healing ability or
see a specialist for it to be medicinal. So be-
gin to live music, hum a little ditty if you feel
like it ... Bob Dylan probably is.

Cindy O’Neil is an independent recording artist
and writer. Her second CD Flight and book are
available on the Web at www.cindyoneil.com.
You can contact ber at cindy@cindyoneil.com.
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by Rich “Rock™ Prishe

ne day, back when I was in high school, I was
hanging out at my friend Sonny's house. lle
grabbed this album from his brother’s collec-
tion and passed it over to me. “You ever hear
of these guys?" he asked. “They're wicked.” |
looked at the cover, saw what appeared to be
some sort of pentagram-type thing, and
thought, “What the hell, these guys might be
cool.” Well, he put the record on, dropped the
needle, and that moment changed my life.
The year was 1982, the album was 2/12 and the band
was Rush.

Canadian Musician called me up one day to ask if
I was a fan, and would 1 be interested in talking 1o
Alex Lifeson and Geddy Lee, in order to find out what
the guys have been up to, I, of course, said “Hell yeah.”
So, what follows is a ‘fly by night' attempt to pay

homage to one of Canada’s most influential groups.

For close to 30 years, Rush has been among the
world’s most. popular bands. The trio’s 22 aibums have
all been certified RIAA gold or better, CRIA platinum
or better, with cumulative worldwide sales of over 35
million. Their most recent Atlantic/Anthem releases
are 1996's gold-certified Test For Echo, which hit No.
5 on The Billboard 200, followed by 1998's gold-certi-
fied multi-disc live set, Different Stages. “Tom
Sawyer” from 1981's Moving Picltures routinely shows
up on “best of all time” lists, and is a classic rock sta-
ple. While “YYZ" from the same album drove aspiring
young drummers, guitarists and bass players (yours
truly included) to grab their headphones and log
countless hours trying to duplicate the frenetic riff-
ing. They have received three Grammy nominations,
eight Juno awards and were inducted into the Juno
Awards Hall of Fame in 1994. Revered as the Holy
Trinity among music purists and metal heads alike,
Rush have a devoted fan base that approaches an
almost ‘trekkie™like fanaticism, coming together at
RushCon, held annually in downtown Toronto. Not

bad when you consider that Rush has accomplished
all of this with little to no support from the main-
stream music industry.

The band has been out of the limelight since its last
performance, July 4, 1997 at Ottawa's Corel Centre,
the final date in support of their Test For Echo album.

So what have they heen up to?

In 1997, Rush received the esteemed Order of
Canada. The honour was created in 1967 to recognize
“significant achievement in important fields of human
endeavour.” This award is usually associated with
business leaders, philanthropists, scientists and the
like, however, 1997's nod to Rush marks the first time
the honour was bestowed upon a rock band. The
award was given as much for their community service
as for their contribution to the arts. Over the vears,
they have raised over $1 million for food banks
and the United Way, as well as contributing to many
other charities.

o Bight Juno awards and were inducted to
the Juno Awards Hall of Fame in 1994,

¢ Order of Canada in 1997.
s Star on the Canadian Walk of Fame in 1999.
¢ 3 Grammy nominations.

¢ 1990 — named Canadian Artists of
the Decade.

¢ 1992 - received Lifetime Achievement Award
from the Musician's Institute in Hollywood,
California.

¢ 1993 — received the Tth Annual Musicians Of
The Millennium Award from Harvard
Lampoon,
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In 1998 the classic anthem “Tom Sawyer” was remixed by DJ Z-Trip
for the film Small Soldiers. As well, “Tom Sawyer” found its way onto the
soundtrack albums for Adam Sandler’s hilarious The Waterboy and the
movie Whatever. A modern day warrior, indeed. “Tom Sawyer” appeared
later in 2000 as the soundtrack for a Nissan commercial, sparking a heat-
ed debate amongst Rush fans. Anthem records confirmed, “Yes, this was
approved by both the band and Anthem. We really don't have a problem
with it as it was tastefully done. In this day and age where there’s no real
rock radio left, and video TV only plays pop music, we are trying other
directions to get the music out there. I know the whole ‘corporate sell
out’ lines. I just don’t think they're applicable any longer.” — Anthem
Records, Oct. 17, 2000.

1999 found Geddy Lee contributing to Euphoria’s self-titled album,
as well as | Mother Earth’s Blue Green Orange.

In May 1999, Rush was given a star on the Canadian Walk of Fame.
You can find the star on Simcoe Street, in front of Roy Thompson Hall in
downtown Toronto. Members of Canada’s entertainment industry started
Canada’s Walk of Fame in 1996 as a private initiative to recognize this
country’s very best entertainment stars. Still no word on a star for the
“Analog Kid".

June 1999 saw the release of the soundtrack South Park: Bigger,
Longer & Uncut — Music from and Inspired by the Motion Picture.
Lifeson and Lee recorded Canada’s national anthem for the Oscar-nomi-
nated cartoon. The song was recorded by Lifeson at his home studio.
Terence and Phillip are old friends of the band, when the opportunity
arose to work together both sides jumped at the chance. Unfortunately,
the rumoured tour with Fingerbang has yet to materialize, although
Timmy! and the Lords of the Underworld, The B Sharps and the Gorillaz
have all expressed interest.

Closing out the century on a high note, Rush won the JAM! ShowBiz
online poll as Canada’s “most important musicians of all time,” according
to the results of an online poll conducted during the final weeks of 1999.
At one point Rush led the voting by a margin of two to one. High praise
indeed.

In spring 2000, Lifeson produced three songs with Mississippi-based
3 Doors Down. “Wasted Me", one of the three tracks, was made available
on a special double CD Australian version of Better Life, and released to
coincide with their first Australian tour.

November 2000, Geddy Lee'’s first solo album My Favorite
Headache was released to the applause of fans. Produced by Ben Mink,
(he contributed the wicked electric violin part on “Losing It" from the
1982 album Signals, as well as being a long-time kd lang collaborator)
Lee “wanted to work with Mink for quite some time,” and welcomed the
chance to work together with his old friend. Lee called it “A great learn-
ing experience and I enjoyed the process immensely.”

During 2001, Alex Lifeson produced the band Lifer (Republic/
Universal). Lifer, who hail from Pennsylvania, were originally discovered
on the MTV Ultimate Cover Band Contest. It proved to be an enjoyable
experience for both parties. For Lifeson who welcomed the challenge of
stepping into a new role in order to work with a young and keen band,
and for Lifer, who welcomed Lifeson’s input as a musical mentor, bring-
ing his many years of experience to the table.

So now the countdown is on. The new Rush album, titled Vapor
Trails has been penciled in for a May release from Atlantic/Anthem
(USA) and Anthem/Universal (Canada). The trio's 17th studio album is
being produced by the band and with old friend and engineer Paul
Northfield. Other territories will reportedly see the album first, with
Japan lined up for March 27 and Germany on May 10.

Coming Together
In January 2002, Rush met in a room for the first time in over five years
to discuss recording the new album. Careful discussions occurred as to
what exactly the trio wanted to achieve. Ideas were shared, roles were

36 +* canadian musician

UPCOMING SHOWS

Rush is hitting the road full steam
ahead this summer, but unfortu-
nately there’s only one
Canadian date so far. Hey. what
better band can you think of to
pack up the car with your fellow
musicians and go on a road trip
to check out this summer? As
usual. check your tocal listings
to be sure...

June

28 Hartford, CT - ctnow.com
Meadows Music Center

29 Scranton, PA - Montage
Mountain Amphitheater

July

1 Charlotte, NC - Verizon
Wireless Amphitheater

3 Virginia Beach, VA - Verizon
Wireless Amphitheater

4 Raleigh, NC - Alltel Pavilion

6 Saratoga Springs, NY -
Saratoga Performing
Arts Center

7 Buffato, NY - Darien Lake
Performing Arts Center

9 Wwashington, DC
Nissan Pavilion

11 Holmdel, NJ -
PNC Bank Arts Center

12 Boston, MA - Tweeter Center

14 Philadelphia, PA -
Tweeter Center

15 Wantagh, NY - Jones Beach
Amphitheater

17 Toronto, ON -
Molson Amphitheatre

19 Milwaukee, WI -
Marcus Amphitheater

20 Chicago. IL - Tweeter Center

August
1 Kansas City. KS - Sandstone
Amphitheater
2 St. Lovuis, MO -
UMB Bank Pavilion
4 Cincinnati, OH -
Riverbend Music Center
6 Pittsburgh, PA -
Post-Gazette Pavilion
8 Columbus, OH -
Polaris Amphitheater
9 Indianapolis, IN -
Verizon Wireless Music Center
11 Detroit, Ml -
DTE £nergy Music Theatre
14 Nashville, TN -
AmSouth Amphitheater
16 Houston, TX -
woodlands Pavilion
17 San Antonio, TX -
Verizon Wireless Amphitheater
19 Dallas, TX -
Reunion Arena
21 Albuquerque, NM
Journal Pavilion




defined and a clear vision came to pass. The first few months were
spent getting to know one another again, and found Lee and Lifeson
meeting every day at Reaction Studios in downtown Toronto, following
a three weeks on/one week off schedule. These early sessions found the
guys becoming reacquainted, just hanging out and making sure every-
thing still worked. Both Lee and Lifeson hold Reaction Studio in high
regard, calling it an “artist friendly environment, that was very com-
fortable and accommodating.”

Taking a break in June, the band got back together and hegan in
earnest. Lee and Lifeson bashed out the riffs, arranged the parts and
added melodies, while Neil Peart began writing the first Rush lyrics
penned in a while. Last fall, Lee posted a message on his Web site
(www.geddylee.net) calling the recording sessions “an experiment ... an
environment that allows us to keep some of the more spontaneous
moments that occur during writing and blend them with a more
rehearsed and typical style of production. It took a while for us to get to
the point where we felt what we were producing was fresh enough and
of the quality that we demand of ourselves.” Any doubts as to whether
there was any gas left in the tank were quickly put to rest, as the long
break between albums seems to have lent itself to a prolific blast of cre-
ativity from the band. The album looks like it will clock in at well over
60 minutes, with most songs around six minutes in length.

beddy Lee

Guitar Player Magazine Bass Hall of Fame.
Bass Player Magazine Best Rock Bassist more than six times.
Bass Player Magazine Best Rock Bass Player 1993 readers’ poll.

For this new record, Rush chose to work with old friend and previ-
ous collaborator Paul Northfield. Although Northfield is co-producing
Rush for the first time, he has worked with the band for over 20 years,

applying his engineering, programming and mixing skills to Different
Stages, A Show Of Hands, Grace Under Pressure, Signals, Exit Stage
Left, Moving Pictures and Permanent Waves. In addition, Northfield
also engineered Neil Peart’s Burning for Buddy tribute albums, and
has also worked with notable Canadian artists such as, The Headstones,
I Mother Earth, Tom Cochrane and Moist, as well as internationally-
known stars Marilyn Manson, Hole, Suicidal Tendencies, Clark Nova,
Geezer Butler, Ozzy Osbourne, Alice Cooper and Queensryche. Lifeson
credits Northfield for helping clean up song arrangements and sounds.
Rather than travel the traditional road and demo all the songs only
to re-record them later, Rush chose to record everything on to a
Mac-based hard-disk. Using Emagic’s Logic, the early ideas and jams
becoming the bed tracks, with the conscious effort to keep as many
original takes as possible. Both Lee and Lifeson have high praise for
Emagic's Logic software. The flexibility it provides, as well as the unlim-
ited options it gives you, allows for unprecedented creative freedom.
This method of recording allowed lots of time to live with each song,
tweaking until each track was just right. “Often the challenge is decid-
ing what to keep and what to throw away. The digital domain opens a
great many creative doors to explore,” states Lee, continuing, "Because
of the wealth of possibilities anyone who says hard-disk recording is
faster is lying!” Sonically, Lee adds, good quality preamps and DIs play
an important role in overcoming the “digital harshness” that seems to
be the biggest complaint of HD recording.

Lee records all his bass tracks direct, splitting the signal from his
trusty Fender Jazz bass three ways, one line running through a
SansAmp, one line through an Avalon U5 DI Box, and one line through
a Palmer speaker simulator. Lifeson stayed away from effects, opting
for a dry and up front sound, driving his main axe through a Hughes &
Kettner, Matchless or Marshall amp. In a surprising turn, diehard Rush
fans will find less keyboards on this album. Instead, Lee turned to
Lifeson to add creative guitar lines to help flesh out the songs with the
synth like textures that Lee’s keyboards usually provide. Once the
arrangements were together, Peart came in to lay down the drums.
According to Lifeson, having Northfield come in was an important
step. After the raw frames and structures of the songs were down,
Northfield helped to refine the sounds, make minor arrangement and
part suggestions and to help fine tune the drum sounds.

Alex Lifeson

Guilar for the Practicing Musician Best Rock Talent: 1983.
Guitar for the Practicing Musician Hall of Fame: May 1991.

In December 2002, Rush moved out of Reaction Studios and into
Studio 2 at Metalworks to begin mixing the album with David Leonard.
Leonard mixed My Favorite Headache and he has worked with the likes
of the Barenaked Ladies, Moist, Sugar Ray and Sir Paul McCartney. It
was here that the album really began to take shape. Bringing in an out-
sider at this point added objectivity to the process and allowed the songs
to take on a life of their own. Lee regrets not taking more time off
between mixing and tracking, as he felt that more time to live with the
songs would have allowed for more objectivity. Maintaining objectivity is
a difficult thing for most artists. Long days, long hours in the studio
make it difficult to see the forest and not the trees. However, Lee cred-
its listening and referencing other albums throughout the process as
important in order to maintain freshness. Lee finds himself listening to
the Foo Fighters and Icelandic exports Bjork and Sigur Rés these days,
while Lifeson has high praise for the band Tool.

Meill Peart

Modern Druminer Hall of Fame: 1983.

Modern Drummer Best Rock Drummer: 1980-88.
Modern Drummer Best Multi-Percussionist: 1983-86.
Modern Drummer Best Percussion Instrumentalist: 1982.
Modern Drummer Most Promising New Drummer: 1980.
Modern Drummer Best All Around: 1986.




March 2002 finds the freshly mixed album
on its way to Howie Weinberg at Masterdisk in
New York. Weinberg's discography includes
artists such as The Clash, Metallica, Nirvana,
Sonic Youth, The Ramones, Oasis, Smashing
Pumpkins, PJ. Harvey and Geddy's My
Favorite Headache. This is his first crack at a
Rush record. According to Lifeson, they
admire the way Weinberg’s albums sound and
praise his harder edge.

Vapor Trails marks the first release since
the phenomenon of Internet file swapping
came to be. Needless to say, Rush have very
strong opinions regarding the illegal trading
of MP3 audio files over the internet. Calling it
“outright robbery,” Lifeson points out that it
takes a great investment of time and money to
make an album. Without the income from
sales, artists quickly lose the opportunity to
create and release more music; therefore ulti-
mately, the fan suffers. Lee notes that “it is
not only about money, but about respect,”
spending time away from family and friends
for months at a time, only to have the fruits of
your labour distributed freely can be disheart-
ening. Lee also finds it interesting to note that
while many artists cry out against file swap-
ping, some are using “cracked” or unlicensed
software to create the music in the first place.
For now, education into what file swapping
means to the artist seems to be the only
deterrent, until there is a method in place to
control how material is distributed over the
net, this situation will not go away.

RushCon II:
Citizens of the World

July 12 - 14, 2002
Toronto, Ontario

Not many bands can boast an annuat
convention in their honour. This opportunity
for fans from around the world to gather
and share stories is rare to see in the music
world and Is a clear signh of just how loyal
and dec the Rush fans are. Lee
admits that the adulation of Rush fans is
sometimes “overwhelming.” but he is quick
to acknowledge that without the support of
the fans over the years, Rush would not be
where they are today. A quick search on the
Internet revea ust how deep this fan
admiration goes. as there is no shortage of
fan sites with incredibly detailed informa-
tion about the band. Fans from Germany
Chile, Australia, USA, Italy and right here in
Canada have all taken the time to get
together online to trade Rush lore, rare
images and live MP3s. On Tuesday March
12th. someone claimed that the new atbum
was about to be posted at the Rush
Interactive Network fan site (www.r-u-s-h.
com). Th ite drew so much traffic that
the Webmaster had to temporarily take the
site offline

There is no question, Rush fans are a
breed apart. Not many fans can boast such a
broad and diverse fan base that spans the
globe. Go anywhere in the world, and they will
know “Tom Sawyer”, “By-Tor”, and the
“Cinderella Man". Rush has influenced legions
of musicians. Ask anyone you know who is in a
band, and they will tell you that they have
nothing but the utmost respect and admira-
tion for the impeccable musicianship and
dedication to their craft. Watch the front row
at any Rush concert, and everyone air drums
Peart’s fills with uncanny accuracy. Every
guitar player I know plays the intro to “The
Spirit of Radio”. And I still can't play the
second bass break in “YYZ". Everyone has a
Rush story.

i @ Joey Keithley
' &5 % % (DOA/President, Sudden
[ - Death Records)
“We did have a rock and
» . roll band (Stone Crazy), we
= did “In the Mood”. That was
s one of the songs we played at
our first show, but I'm not
sure how we played because we got fired from
our very first paying show. After we got fired
from that show, we stopped and decided “This
Rock & Roll ain't so glamorous, let's start a
punk rock band.”

ZW?; Guitarn Stiaps,

At Music Stores Everywhere.

's Leathers Limited
0 view Levy's complete catalogue visit www.levysleathers.com
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’ Jeff Burrows
! (drummer, The Tea Party)
“The first real concert I
went to was a Rush concert
in Detroit. I snuck out of the
house to see Rush when I
| was 12 or 13 and it was the
Permanent Waves tour. I got
in a lot of trouble but I got the shirt, which is
cool. I figure I've spent about a thousand dol-
lars on tickets. I never took [drum] lessons as
a kid, so my teachers were Stewart Copeland
and Neil [Peart] ... I learned from Moving
Pictures, ‘Subdivisions’ (Signals) and Grace
Under Pressure. That was a big thing. Of
course, trying to get my brother to learn how
to play like Geddy was an obstacle.”
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Gordie Johnson
(guitar, Big Sugar; producer)
“I think the first concert
I ever saw was, my Dad
took me to see Rush at
Cobo Arena in Detroit.
They were on tour for
Hemispheres. 1 saw them
there for Hemispheres, Permanent Waves and
Moving Pictures ... then about '95 or '96, |
met Alex Lifeson at a cigar dinner. He invited
me by the studio where they were recording
Test For Echo, and 1 came by and 1 saw the
white double-neck set up in Alex Lifeson’s gui-
tar world, and I went, “Wow, [ saw you play this
guitar 20 years ago, man!” He pulled it off the
rack and said, “Well, here take it. You're mak-
ing an album; maybe it will bring you good
luck.” That’s when we were recording
Hemivision, and for the first couple of days |
kept it on the stand and just looked at it, I
recorded most of Hemivision with it, finished
writing most of the album on it, in fact.”

Chris Nelson
(MuchMusic personality)

“l remember driving
from Regina to Saskatoon, I
was 17, to see a girlfriend of
mine who lived there. I had
taken my parents car and I
had told them I was going to
work when in fact 1 was going to go to
Saskatoon and come back the same day and
no one would be the wiser, except work called
looking for me. | remember that it was a Rush
song that | was listening to (‘Tom Sawyer")
when I pulled up to my girlfriend’s house, and
she told me that my parents had called look-
ing for me. She told them that I was going to
be there in a few minutes. So, I've always asso-
ciated Rush with a sense of impending doom.”
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Dubious Achievements

— Details, July 1999 #33 Best Album to
Remind You That You Were Once Oily,
Girlfriendless, and Obsessed with Dungeons
and Dragons: Rush, Moving Pictures (1981).
Your hair; feathered, blow-dried, and cen-
tre-parted. Your jeans: unwashed, dark blue,
and painfully tight. Your chance of finding a
girlfriend: an implausible rumour. Your

vaguely understood hormonal impulses:
channeled into marathon air-drumming ses-
sions. Your hero: a skinny Canadian guy with
a voice higher than Neil Sedaka’s at 78 rpm.
Your world: a lighted stage. You: merely a
player. Your band: Rush.

Acceptance Speech: “Not since receiving
the Order of Canada have we been so moved
by an honour. We endeavour to hold high
our geek banner with mean, mean pride.” —
Alex Lifeson.

So there you have it. Rush is coming off a
five-year hiatus, which is a lifetime in rock
years. The tour will start this summer in North
America (see dates at end of article), and will
then see Europe and South America. In fact,
at www.RushPetition.com, fans can add their
name and choices to a “request list” of rarely

played songs they would like to see the band
perform. There are no plans for a video, and
with the songs clocking in at a radio-unfriend-
ly six minutes, no word on a first single. For
Rush, this is business as usual. By living by
their own philosophy, and by maintaining a
close friendship with each other over the
years, they have developed a trust and confi-
dence in themselves that allows for great
music, and the luxury of playing by their own
rules. It has been said that the truest art is
crafted to please the artist. If this is true,
Rush must be very pleased, indeed.

A Rich “Rock” Priske is a
| Vancouwver-based keyboardist and
B bassist, who has played with
Matthew Good Band, Bif Naked,
Art Bergmann, DSK and he is
also a Level 12 E|f.

T:909.628.9589 F:909.628.1799 emalil : info@TAYE.com

4881 Chino Avenue, Chino, California 91710 USA
www.taye.com

DEDICATED TO MAKING BETTER DRUMS.
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ive, on record and in conversation, Kim Bingham

rocks ... and clearly she has a spectacular time

doing so. It's a fact that’s never more evident than
when she's on stage and a quality that shines through on The Kim
Band’s debut CD; 2001’s Girlology.

Given the sheer volume of work for a self-managed, indepen-
dent artist, near constant touring and a recent split with husband and
Girlology co-producer, Steven Drake (formerly of The Odds) you might
think Kim might be a tad worn down. Factor in mid tour line up changes
in her band and a bout with partial blindness and you might think she'd
be looking to book a flight somewhere restful for some serious R and R.
But when we sat down to talk after The Kim Band's recent swing
through Western Canada with Smashmouth and Static in Stereo she
was as positive and ambitious as ever, a week away from beginning
another Canadian tour as part of David Usher’s touring band, and con-
templating taking The Kim Band and Girlology to the rest of the world.

CM: The last time we talked you were just starting the Kim Band's first
tour. You had some challenges during the tour?

KB: Yeah, blindness. It's a trucker’s phenomenon. You get it when you
drive long distances and just stare at the yellow line for hours on end
without looking other places. I've been to the eye doctor three times
since then, but I'm back to normal and I know better now.

CM: You were one of only two drivers in the band. Blindness and driving
don'’t really go together.

KB: No. It was sheer hell — not that [ was going to let anybody know
that. Inside the van it was hard, outside the van it was all sunshine and
roses. The shows went great; the tour was a success, but it was incred-
ibly difficult.

CM: And the last bit of touring in the west?

KB: They were the last shows with Paul Kehayas (Guitar). He's gone to
concentrate on his own band, John Ford, but | established a bit more of
a working relationship with our bass player and the shows went well.
It's really starting to build into something strong.

CM: Who is the band, currently?

KB: On bass it's Tino Zolfo, who also plays in Soul Decision. The drum
seat really belongs to Jamie Kauffman, but right now I'm using Scotty
Macarthur from Static in Stereo. The guitar position is open. I have a
couple of people I'm looking at, but nobody firm.

CM: In a recent interview you said, ‘This is a little more creative than a
solo thing and yet it's not a band.’ Is this still the case?
KB: The band is evolving. It's beginning to count more in the recor

ey
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process; I've been talking about bringing the character of the players
into the music. Initially it was just at the live stage, not at the song-
writing and arranging stage. Now I'm beginning to change that process.
As we start to develop a reputation as a strong live act and the songs
make the rounds at radio I need to know people are in place for every-
thing to keep growing. Even a few months ago there wasn't as much
heat going on with the band and the instability wasn’t as much of an
issue, but as touring opportunities come up I need to know the guys are
there. I've found some guys I really trust creatively — specifically Tino
and Jamie. I'm tired of losing these great guys to other projects where
they feel they have more of an incentive to be part of it. The Kim Band
is being opened up to people that I know and trust and they happen to
be a great rhythm section and we're beginning to see if we can work
together as a solid unit in the long term.

CM: | want to talk about your being ‘artist, manager, tour manager,
record label, and musical director’ for a minute. You're independent
now, but at one time you had a development deal with EMI Records?
KB: During Mudgirl.

CM: And you were managed by Nettwerk?
KB: For two and a half years — early 1997 to late 2000.

CM: Now it’s all you?

KB: It's been all me since Christmas 2000. Anytime | manage myself I
always do better than when I have management. | obviously haven't
found the right management yet.

CM: Are you actively looking for management or a record company right
now?

KB: Yes. As an independent [ have to take care of my business as well
as create the music that generates the business. The music is the fuel
for the fire, which is the potential for growth. While I have the music
and the business going well, it's getting to the point where I can’t do it
on my own anymore. I have to start looking for people that | will entrust
pieces of the pie to. I'm actively searching for management that under-
stands the vision I have for my career, which is a bit unorthodox. I'm
also looking to establish the band as a solid unit. I'm coming at this as
the president of Mudgirl Music, my production company. The opportu-
nities are coming in and it's great, but I need to involve more people in
the organization. I'm getting a reputation as a control freak which is
totally wrong. It's just that 1 haven't found people yet that I can
completely trust.

CM: There was a fair bit of time between Mudgirl, First Book, and this

JHow-dong did it take to write and record?
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" KB: It was done in two phases. | recorded 10 songs to follow
up the Mudgir! EP in summer of '97. In '98 | started writing
more and in '99 went into the studio. We amalgamated the
two sessions into one album. The first sessions that | did, the
songs went from rock, like ‘What A Drag', to ballad-y stuff
with strings. | decided I'd focus the music in one direction,
the pop/rock ‘What A Drag’ sort of feel and went with that.

CM: Did you envision the album having a certain theme?
KB: The Web site that I was involved in (a now defunct site
dedicated to exploring “the mind boggling science of trying to
figure out girls) it was such a part of my life. As | was doing
the latter part of the album it hecame obvious to me that it
was going to become the skin around the record and have a
feel and flavour that reflected what | was going through in my
life at the time.

CM: So you didn't sit down and say this is how I'm going to
make the record, plan out all the steps and stick to them?

KB: For the first session I said let’s just record and we'll see
what happens. For the second phase of the record I was much
more deliberate about what I was going to write, what it was
going to say, how it was going to sound and what the process
was going to be. | wanted to do a rock record with a positive
feel to it. | wanted to do it live off the floor in a more primal,
rock and roll way. That's exactly how we did it, four players in
the room together, facing each other, playing together and
getting the feel down the first time. It was very satisfying.

CM: Analog? Digital? A bit of both?

KB: All analog, for better or for worse. We had the razor
blade out — old school. We did a lot at Mushroom Studios
in Vancouver. They have a huge tracking room there, but

'y we worked at three studios. The first sessions were at
+ Crosstown in North Van. Then we moved to Mushroom and

Greenhouse Studios; mostly Mushroom and Greenhouse.

Steven tends to work out of one studio for a couple of

vears and he's been working a lot out of Greenhouse. Most
songs - no click. I would say 90 per cent of the time there
was no click.

CM: Was that a conscious decision to get the vibe?

KB: No, if the drummer was having a problem with tempo or
feel of the tune we'd throw the click into the mix to see how
he'd respond to it. We'd do takes with and without it, trying
different ways of finding the keeper track. I think you get a
richer sound out of the music if you're recording a rock and
- roll band live. It's an effective way to go.

: CM: With Steven ... Was it easier working with someone you
were so close to?
KB: It was a marriage, but it also was a professional relation-

y . ship. You know that you have a personal relationship and you

h* know that you are definitely putting extra stress on that rela-
- tionship. You're together 24/7. Basically, the attitude was to

W' make it as relaxed as possible. That's a major lesson I learned

y in watching Steven work. Not just on my session, but all the
rest, from Marcy Playground to the Tragically Hip and 54940 —

' keep things loose and relaxed and be very, very flexible. That's

the key to things running smoothly and that's what made it
possible for us to work on the album for three and a half years
together; flexibility and being open minded. We went in with
the mindset of mutual respect. That's where we came from
: and | think it worked out well. ] don't think the disintegration
of our marriage had much to do the making of the record.

CM: So personally and professionally it's been a year of

p?. changes for you. Does the focus of work help as far as keep-
K ing it together?

KB: Yeah. work and faith.
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CM: Faith?
KB: Being an independent, and now being personally independent, |
realize that sometimes in life you have more and sometimes in life you
have less. As an independent artist you definitely have to make do with
less. There'll be more later. It's all about consolidating resources and
energies and making the most of whatever you've got at hand. It is hard,
but talking to people who are part of The Kim Band team, people at
Feldman and EMI Music Publishing, they're all there for the project.
I'm working on new material and just moving forward.

CM: What’s the usual genesis of a song in your writing process?

KB: It’s like squeezing blood out of a rock. I have a catalogue of idea
tapes with 10 or 20 seconds of little musical bits. I generally go through
those, pick up where 1 left off and take it from there ... I per cent inspi-
ration with 99 per cent perspiration.

CM: And you write alone?

KB: I was writing alone. In the studio Steven helped me out with lyrics
and song structure on the ‘Girlology’ track. [ wrote the rest on my own,
but with this new stuff that's changed. | don't need to write alone.

CM: Is there a song you're particularly proud of, or conversely, some-
thing that got away from you?

KB: I think ‘What A Drag’. I like the quality of the song and Doug Proulx
(drums) realiy got it. [ could feel his love for the song. Everything was
live from the floor on that track. We just redid the vocals. That encap-
sulates the best of the process. The only thing I really had a hard time
with was the mixing. We would remix and remix and remix. There was
a lot of second-guessing going on. Steven and | have great relationships
with some of the studios in town, so we'd just swing in, get some time
here, get some time there and mix. What I like about how we
approached it is that we'd just throw up a rough mix, make it sound
real, then start building from there. Steven doesn’t rely on automation.
Some mixers will start with automation right off the top. That's not how
we approached it.

CM: Would you do it the same way the next time? Recording live off
the floor?

KB: The new stuff I'm co-writing with Tino; we’re working on a Roland
V8880, a Mac, doing everything in Logic and laying in a lot of synths we
wouldn't necessarily be able to reproduce live with a four-piece rock
band. The idea is to write the songs and let them be as they are and
then give them to the full band, and see how they mutate. [ don't think
anything can replace the human interaction when you play the song
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together. You can hear it. You can hear when it’s not there. It's an impor-
tant part of my musical experience.

CM: Some of the tracks on the record have a distinctly different feel
though, like ‘Brickhead’ and ‘Learning’.

KB: ‘Learning’ was live from the floor, but ‘Brickhead’ was built from
the ground up. Chin Injeti came in and laid down the beat. We laid
the bass part, the Dobro guitar and the Moog and then the string
players. ‘Brickhead’ and ‘Learning’ were as mellow as | was going to
get on Girlology. ‘Brickhead’ almost didn’t make it, but | wanted to
put something with a different flavour on it so, for the next record, if
1 do decide to do something a bit more outside the rock and roll genre
it won't he completely unexpected. I want to get a lot more melodic
on the next record. | just want to make sure the stuff is of a particu-
lar quality; where it can be sentimental, but people still believe it
from me. People seem to pigeonhole me as this rock chick. Not that
I mind - show me the money and I'll be a rock chick, but it would be
great to be more emotional and convey that in a real way. It's about
clarifying the message. As it becomes more collaborative and
expands [ think there'll be more of a platform for me to evolve. We
tried to keep things simple on this record. When | recorded in 1997
there was a tendency to start throwing a lot of musical ideas on. You
got the 12-string. You got acoustic guitar, the fuzz guitar and then you
got the clean electric guitar. [t can get out of control. Doing things
live off the floor kept it simple. It was matter of adding things when
we thought it would enhance the music or just keeping it simple and
letting it be a rock and roll song. I've learned not to overcomplicate
things. It can become a big creative maze you find yourself trapped
in and it shouldn't be that way.

CM: Any advice for artists who want to do it on their own?

KB: Trust your instincts. Always. Anything that I've believed in, that [
have an instinct for, even if no one else has seen it ... I've achieved that
goal because | was the one that saw it was possible. If you've got good
music and you're willing to support it everything will fall into place. The
hard part of doing an independent record is not the production. The
issue is competing in the market place with major labels. You can get
retailers to stock your record, but to get them to front rack it, to get the
marketing dollars, marketing campaigns cost anything from $1,200, at
the least, to $15,000 dollars. If you don’t have access to the funding,
that's the issue. It's the marketing and promotional dollars, competing
for rack space, competing for video rotation

CM: What about radio?

KB: CANCON is on your side ... If it's an undeniable hit. if you've got a
record out and you've got a band ready to tour to promote it you can do
itin Canada. It's just getting the advertising dollars. That’s the problem.

CM: Has releasing French versions and videos of the first two singles,
‘What a Drag’ and ‘Valentine’s Day’ made an impact in Québec?

KB: It has. The current single (‘Au Saint Valentin’) is Top 20 in the
province. Both singles did well. ‘What a Drag’ went to number one in
Montréal. | have two Top 20 singles in Québec with no video play: no
video play and no promotion, just the songs on the radio and listener
response and that's it. To me, that speaks volumes about what the
potential is for me as an artist in French [markets].

CM: Some people have a terror of giving the singles away online, but
you allow full downloads of the singles in both English and French on
your Web site.

KB: I don't have a problem with that. The Web site is the only place ‘Au
Saint Valentin' is available. It's not on the album. I wouldn't put the
whole album out, but the singles promote the album.

CM: Any plans to release outside of Canada?

KB: One of the unreleased songs from the Girlology sessions was
covered by a Belgian band called Eden, so that's an indication of my
international potential as well. By the end of the year I want to have a
foothold in some other territory to work out of. Everything's just going
out in the next few weeks. I'm investigating France and Germany and
management in the US. It's too early to tell, but I'm going to see what's
out there. Anything's possible, especially if you're multilingual. | feel
blessed that 1 was born and raised in Montréal and in Canada. It allows
you to explore your multi-ethnicity and expand, but there's a lot more
to the world than being a citizen of one country

To download the unreleased French language version of “Valentine's
Day”, the radio edit of The Kim Band’s latest single, “Girlology”, or for
more info on Kim Bingham, The Kim Band and Girlology check out
www.thekimband.com.
Kevin Young is a Montréal-based musician,

,!g who is keyboardist in Moist.

-

canadian musician *« 43






by Rod Christie

t first, the idea of meeting Project Wyze for an interview was an intimidating one.

Glowering out from their press photos like six young men with murky pasts and nothing
to prove, and sounding every bit as aggressive and loud as a rap-metal hybrid can be, this
writer expected a seriously unflinching hard time. Within one second of meeting these
guys though, all bets were off.

It's Friday night at a north Toronto watering hole, and everybody is gearing down
from a long week with a few beers and a plate of deep fried heaven, including Project Wyze. Less
than one day off from another cross-Canada tour, Yas, Sasha and Brad Dean are preparing them-
selves for a little rest and relaxation. Trading lines with his rhyming partner Bobby on CD, MC
Yas comes off like Zack De La Rocha’s pissed off cousin, but in person, he’s an affable, small
town guy who is doing what he wants and is making a living at it. Guitarist Sasha and drummer
Brad, long-time metal fans, are still buzzing over meeting Ozzy and the rest of his band.

Project Wyze released their first full-length album, misfits.strangers.liars.friends in August,
2001 on Sony. The first cut, “Room To Breathe”, is a hymn to those who feel as though they were
“the first kid alive who was born inside a mosh pit” in the words of Yas. Packed full of aggres-
sive jams and thought provoking lyrics, the album rises above its rap-metal tag and manages to

find unique and uncharted territory. The two MCs, Yas and his sparring partner Bobby act as
though they are two minds speaking with one voice, finishing each others rhymes, and on the
track “Erica” even competing for the same girl. The product of years of refinement, they are true
hip-hop MCs fronting a devastating punk/metal band.

The story of Project Wyze begins with Yas and his childhood friend. Bobby. growing up in
Sudbury listening to the first big wave of hip-hop in the ‘80s. “Bobby and I started rhyming in
grade 7.” explains Yas. “We started it way back then, and we just wanted to change it up and try
something new. We've always been influenced by punk music and skate music. so we started
doing a punk show, incorporating a live band. Then Bobby and I moved to London and that's
where it all came together. We met Adam (guitar), Sasha and Elie (bass) in London, and we
started doing live shows, recording, putting together the first tour.”

Hold on a second here: Sudbury and hip-hop? “Sudbury is the weirdest town on Earth. It's a
magical town,” exclaims Yas. “When you think of Sudbury. you think nickel. beer and hockey,
but Sudbury produces some of the craziest musicians and guys who are trying to take things to
the next level, whether it's punk or hip-hop. It's always been like that.”




“Back in '88 my brother, who is our manager, but
was a promoter then, brought Public Enemy to
Sudbury for their first show in Canada, and the first
big hip-hop show in Sudbury. Things like that really
helped us. We built up a scene with guys like Maestro
in the '80s. Sudbury was full of MCs back then, every-
body was an MC, and in the '90s, they built up a punk
scene. That's where me and Bobby came from. We started
out as MCs, battling other MCs, and we toured around build-
ing up a reputation and to this day, people like the Dream
Warriors and Michee Mee still remember who we were,
those two little 13 year old kids who could spit with the best
of them.”

Sasha recalls meeting the two for the first time: “I could
tell that hip-hop for them wasn’t just a trend. | met them and
they had the backwards hat and all that, but when I heard
them talk, [ knew they were real.”

"We've been doing this for so long that it's no longer about
an attitude or the way you dress,” continues Yas. “I listen to
more metal now than hip-hop, but hip-hop is like blood. I
don't have to act hip-hop to be hip-hop, I don't need to talk
with the slang or wear the dress. This is what | do.”

A dyed in the wool metal fan, Sasha grew up in London,
and like many suburban kids, he was attracted to the aggres-
sion, speed and volume of early heavy metal. “I was just a
kid, and my buddy and | were into G./. Joe and Dungeons
and Dragons,” he says. “Then Seventh Son of a Seventh Son
by Iron Maiden came out and death metal was getting big, so
I was all over it. I picked up a guitar and started playing
Beatles tunes and liked it, so I played faster. Then [ started
getting bands together with my friends until electronic
music hit and some of them were swayed to the dark side.
But I stayed true!” he finishes, laughing.

Unlike his band mates, drummer Brad Dean grew up tak-
ing music lessons and worked his way through most band
instruments in school. A former student of the Royal
Conservatory, Brad is proficient in piano and all the associ-
ated theory that comes with it. Then puberty hit, and he was
bitten by the rock bug.

“When [ was 15 | started playing guitar and getting into
rock bands,” he says. “I taught myself bass, played bass in
bands. taught myself guitar, and also sang in a few bands. [
found that being around instruments all the time, the drums
were always there and they were so appealing, so | started
playing. At first, everybody hated it, but I got better and kept
playing. | found out that these guys were looking for a drum-
mer, and | had been playing for about a year. Hip-hop was
always in the background, so I picked it up and these guys
gave me the chance of a lifetime. It's been a lot of hard work,
but [ learned to play hard and to play rock and roll.”

“For the amount of time he has been playing, you
wouldn't expect to hear his level of finesse,” says Sasha, as
Brad looks away. “That's not just coming from us, that's from
people like Chris Crippen, Bif Naked's drummer, and Mike
Borden from Faith No More. Those guys can't believe he’s
been playing only three years, but he's a gifted child.”

“I've never taken lessons for drums, but being in the
Conservatory for theory helps,” continues Brad. “Most drum-
mers work on their technique, and use the songs to promote
that technique, picking their spots to show off. When we're
working on a song, | hear something in my head just like a
guitar player would, then I think about what I need to do to
pull it off. That's where your theory comes in, because you
can break it down from there. It helps when you have an ear
for cadences and chords. Drumming is all about feel and
being as creative as you want.”

Through the course of the conversation, it becomes clear
that these guys are very close. There is a lot of sub-textual
communication that goes on, and this extends to their song-
writing. Sasha and Brad jam constantly, always generating
riffs and ideas, and the others chip in as they get a chance.
The songs, much like their set lists, seem to come about
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through consensus rather than any grand scheme or lead
songwriter. The mode of operation is stream of conscious-
ness, letting the flow dictate where the song will go.

“We're all big fans of writing,” explains Brad. “Everybody
has guitar licks in their head or even whole songs. We spend
a lot of time alone coming up with ideas. If we get something
that is special or excites us, we bring it in. If everyone sees
potential, we'll take the riff and pitch in and build it. We'll
keep at it until it hits hard.”

“On the tour bus now, these guys have equipment in the
back and they'll plug in their guitars and come up with riff
after riff,” says Yas. “At the end of the tour, there's 50 riffs and
they remember how to play all of them. These guys are
always writing. Lyrically, we do a lot of stuff on the fly, a lot
of freestyle. But there are times when you have to take the
necessary steps and be strategic. We take the best of both,
and lyrically, we take our time.”

The title of the album is a reflection of thg'world according
to the band. “The title represents the world, even ourselves,”
explains Yas. “I think everybody has come @eross as a misfit
or stranger or a liar. It's a way to point ou
It's a dedication to everybody. We're not tiltype of band that
hates the world. People have problems, talk about them
and deal with them and get on. That's what the
album is about. Watching your back bechuse
shit is going to happen, so be careful and
don't let it happen again.”

The album was recorded at Oasis,
the house studio in the Sony building
in Toronto with producer Jeff “Diesel”
Dalziel, recorded and mixed by Lenny
DeRose. It marks the first time
Project Wyze recorded with a produc-
er, and at first, they weren't sure how
things would turn out.

“He's got a lot of good ideas, so we
had to open up to this guy,” says Sasha.
“He’s been in the business and worked
with all kinds of bands, and we comé
in with a chip on our shoulder, think-
ing we knew it all because we've
done it all before.” They recorded
two EP’s prior to misfits. .., Trapz of
Poetic Poison in 1996 and Only [f [
Knew, recorded in 1998 at Grant
Avenue Studios in Hamilton.

They recorded around the clock,
getting in their most productive §
hours overnight, finishing the [
album in a remarkable three
months, from recording to
mixing to mastering to pressing.
Although all of the songs were
written before entering the
studio, they kept an open
mind to suggestions, and in
the end learned quite a bit.

“We just needed some
freshening up,” says Yas.




“We needed some extra ideas from Diesel. Working
at Oasis was wicked and cheap. We saved a lot of
money not going to an expensive studio. We also
got to take our time and stay as long as we needed
to. We were in a rush to get it out by September,
the beginning of a new school year.”

“When Sony first became interested in us, Jeff
was coming to our shows, and he was super inter-
ested,” he continues. “He had ideas for the songs
before we even had a record deal. Jeff was excited,
and for us, that’s more important than anything.
One of the things we got from Jeff is that he is a
workaholic, he lives at Sony. There would be times
when we'd be up for two or three days because
we're workaholics too, and we'd leave to get some
sleep and he would stiil be down there, listening
over and over again. It was amazing.”

Dalziel used to play in a band called

Britain, a metal outfit that was prominent

in the '80s, and as a drummer, he

managed to show Brad a few tricks, as

well as giving Sasha a primer in
studio technology.

“We used ProTools, a Neve console

and Euphonix, so we had three differ-

ent recording devices,” says Sasha. “I sat there and asked

questions, just learning ail that I could, getting into mics and

techniques and everything.”

Even though they had the technology, the recording was done

in a'simple and straightforward fashion. ProTools was used as a
tool for arrangement and experimentation, but the tracks
ended up by and large as they started.

“I never come in and do sweeping arpeggios, that's not

what's needed for our band,” explains Sasha. “When | come
up with a riff, I want the beat to bob your head. I want Yas
to come up with a vocal response and | want it tight and
cool sounding.”

Nodding his head, Brad agrees. “When we are writing
our individual parts for the songs, we're all keeping in

L mind the other parts for the songs. If there is some part
ithat is supposed to shine, I'm not going to put a fill in, I'm
going to support it and expose it. It's for the better of the
song, not personal glory.”

Sasha's guitars are another example of the simple
approach being the better way. “I'm a big fan of straight
into the amp,” he explains. “I don't like pedals that much.
Right now [I've got a Marshall JCM 2000, which is three
_ channels and sounds like the JCM 800, which is the Iron
yMaiden sound that | grew up with. Adam’s got a Mesa, which
“has that giant sound, the output power is just howling. I've
got a Gothic model Gibson SG and a 98 Gibson Standard Les
. Paul. For the album, I also used an Ibanez RG 570, which is a

N wank guitar for solos. It's my guitar at home. [ also used a

Strat for the clean sounds. The next guitar | buy is going to be

a Strat. As for effects, [ use a Line 6 for the delay and echo.”

A '\ In the finest tradition of Keith Moon, Brad is a drum demol-
% isher. He works his way through dozens of cymbals per tour,
C“Sand claims to have broken every piece of his kit, including a
kick pedal that broke three times. “I play Yamaha drums. They
are the best in the world,” he says. “I play a beech Custom
Absolute kit, and I also play SABIAN, Paiste and Zildjian cym-
bals. They're all good. For sticks, I like Vic Firth Rock
Crushers, the biggest and longest you can find.”
L Much like his band mate's appetite for destruction, Yas
has taken a lot of grief from their manager and sound guy
o for ruining mics during shows. “I use a mic that doesn’t
like water. | break them all the time. I rock a cord-

less mic because I like to run around, but I don’t
) even know what it is to be honest. If | could get

a waterproof one, that would be perfect. I've
already destroyed three of them this year

and they're worth over a thousand

each. We like to spray a lot of water around during the show, so we have
a lot of ruined mics and amps.”

Their live sets attract a real mix of people, from teens to university
students, male, female, punk, hip-hop, skaters, metal heads and every
thing in between. That's the way these guys like it. They are up front in
their support of Artists Against Racism, and awareness group dedicat
ed to opening peoples minds and attitudes. It's artists just saying ‘Wise
up, we're all different, let’s just accept each other and learn about each
other’,” says Yas. “That's what we're all about. Evervone in this band
comes from different backgrounds and religions, so it just makes sense.
It's 2002, and 1 think people have become a lot smarter, more positive,
and just accepting people for who they are. Anything we can do to help
that makes it worthwhile. We are young guys. the people we speak to
are kids, the next generation, and anything we can do to make this
world better for living, we'll do our part.”

They are confident that Project Wyze will not be pigeonholed and
lumped in with the recent rap-rock trend, based largely on their
background. *Our crowd is a complete mix, and we love it,” says Yas. *It
started with me and Bobby, two MCs and a punk band, and there was no
Limp Bizkit, no Linkin Park and no Korn. It may look like that on paper,
but if you listen to the album, it doesn’t sound like all the generic shit
out there. We've matured our sound over the last seven years, but when
you go back to the roots, it all started before this new trend, and it start
ed by accident.”

“There’s a clear way to distinguish us from other bands that you
would put in our genre,” adds Brad, backing up Yas. "When we played
Ozzfest and Linkin Park was onstage, all the old metal heads were
just standing around, not getting into it. Then we hit, and they watch us
rock the old school metal, and they love it. You go to a Swollen Members
show and POD is playing, and the true hip-hop kids are sitting there
saying he's a poser, they're laughing. We play with Swollen Members,
and we've got two old skool MCs who know their shit. The fans can
see that.”

Before they start to get too defensive or derisive, the situation is
diffused by the arrival of a huge plate of nachos, and all three dig in. We
share a few rock and roll anecdotes and talk about Ozzy for a while,
Sasha relating the first time he met the man and wanted so desperately
for Ozzy to like him. Their enthusiasm for the band and all the wonders
of life on the road are not lost on these guys. it's like a bunch of kids
living out the ultimate rock and roll fantasy.

Rod Chiristie is a Toronto-based
freelance write
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guitar. The one given to them by an uncle

who used to play in a band in the '60s, or

the one purchased with the money saved from
vour first paper route. By whatever means you
acquired that first guitar, you remember sitting
in your bedroom or basement, and trying to fig-
ure out what the hell your favourite band was
doing on record. And the louder you turned
up that amp to play along, the better it

sounded to vour ears.

For this year's round-up of guitarists for

our annual focus on evervone’s favourite 6-
stringed instrument, we've included advice
from the legendary Steve Vai; Mike Turner, for-
mer guitarist of Our Lady Peace; Dawn
Mandarino, guitarist/vocalist for Tuuli; and
lastly, recent Juno-nominated producer and
guitarist for Moist, Mark Makoway, who offers
his advice on recording guitar.

We've also included many resources for you to
improve vourself as a guitarist: Web sites,
books, CD-ROMs, DVDs, guitar events — every-
thing and anything you can think of that you
might need. We've even got information from Ed
MeDonald, owner of Tundra Music and organiz-
er of Canada’s Vintage Guitar Show, on how to
collect vintage guitars and what vou should and
shouldn’t know about the process. So without
any delay, put your guitar down — even for a just
few minutes — and read ahead.

E\ery guitarist remembers his/her first

-




What piece of equipment
have you found in the last
while that might have excited
you or changed the way you play?

Steve Vai: My wife!
Mike Turner: I've always been a sucker
for effects pedals and delays in particular.
To that end | have collected several tape
delays, old analog delays, and even an old 8-bit
digital delay because they all have signatures to
them. As soon as | got all of the delays I liked,
someone put them all into one box. The best pedal,
by far, of the last several years is the Line 6 Delay
modeller (DL-4). It also has an amazing ‘looping’
setting that is the best I've found. It's one of
those pedals that has you saying ‘Oops, that's
cool’ about every five minutes.
Dawn Mandarine: | started feeling a lot more
confident on guitar when | purchased my
Marshall JCM 2000. It seemed so big and power-

VYNED Buffalo Niagara
Guitar Fest

RilRlo, NY, June 13-23, 2002

B (T10) 845-7000
bguitarfestival.org/home. htm
Sic performances celebrating
I in all its forms — rock, clas-
42z, hlues. country, folk, blue-
orld and everything in between.

Annual Canada's Vintage
Guitar Show
hill. ON, June 1 & 2
(416) 222-8222,
AN (416) 222-0016

Rage@tundramusic.com
L¥intageguitarshow.com
asing dealers from across
a and all over North America.
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ful and made me feel like a professional player. |

was amazed at how crunchy and distorted it could
sound without any pedals at all. To this day I still
only use an overdrive pedal for my solos but | run my
guitar straight through my amp. It

sounds great on its own so | see no
reason to mess with it! I've always
been fascinated by Marshall stacks
— especially since that was the
favourite of Johnny Ramone.

What was the very first guitar
you owned?

Steve Vai: A beat-up Tesco with
three huge pick-ups and a whammy
bar. | used to use this big power amp
| took from my sister’s stereo and
hook it up to these little transistor
speakers and blast them until the
magnets melted. Smelled great.
Mike Turner: | was lucky. At 161 got
my first real guitar, which was a 1972
Gibson SG. | wish I still had it...
Mark Makoway: My first guitar
was a piece of shit classical guitar
that I stole from my sister. [ remem-
ber it had the widest neck ever
made and terrible intonation. I
replaced the nylon strings with a set
of metal acoustic strings and played
it to death. Unfortunately, it was
destroyed during an incident at a
house party when | was at universi-
ty (although the extremely wide
neck is sitting in a box somewhere
in my parent’s basement.

Dawn Mandarine: The first guitar |
owned was a small acoustic guitar
that my grandfather made for me. |
honestly started learning Ramones
songs on that little guitar, power
chords and all! [t wasn't until 1
started taking lessons from a rock
and roll guitar teacher who said,
“Dude, you gotta get an electric
guitar.” That was when I went and
purchased something else. It ended
up being a “rockstar in training” set
which consisted of a black Yamaha
electric guitar with a small Cheri
amp. | thought it was pretty cool.

s canadian musician

Recovding
Guitar

by Mark Makoway

‘ Entering the Studio for the

First Time:

There are two dimensions to

any trip into the studio ... per-

formance and sound, playing
and gear. Every musician in
the band has to have his or
her parts together to the
point where he or she can
play confidently and with
attitude. That confidence
allows you to play well and
also play with a relaxed vibe.

Too often, players freeze up

or focus too much on playing

everything note-perfect.

Think about how you play

when the band is cutting

loose live and try to get to that place.

As far as gear goes, make sure your rig is working
well hefore you hit the studio. Noisy tubes and crackly
cables can get lost in the din of vour rehearsal space,
but believe me, you'll hear them loud and clear in the
control room! Basically, the studio acts like a really
sharp lens that captures all the nuances of your
sound. So don't expect the recording engineer to mag-
ically transform your crappy sounding amplifier into
something incredible. It doesn't work that way.
Recording Guitars
We have always taken a pretty straightforward
approach to recording guitars in the studio. It starts

- with getting a great sound happening from the ampli-
| fier (Marshall JCM 800 stack) and close-miking the
cabinet with a couple of different colours of micro-
phone such as a Shure 57 and maybe a condenser (try
a Neumann TLM 103). Running through a quality pre-
amp (i.e. Neve or Avalon) and compressor (as
required) is also important, but it really does start
| with getting a good sound coming out of the amp. After
that it's easy. If your rig sounds great in the room, then
it will probably sound great on tape.

The fun really starts when you get into those weird
overdubs that add atmosphere or a special character
| to different sections of a song. Throw out the rule-
| book. Make your amp sound bad, weird or broken. Fire
| upaPod or your favourite space age effects pedal. The
experiments can get pretty creative if you let them.
That Favourite Sound...

Although 1 don’t use it much, my favourite guitar
sound is the Talk Box we used for the solo in “Comes
and Goes” off the Mercedes Five and Dime album. We
also used it subliminally for atmospheric overdubs on
a few other tracks on that record. The whole concept
of how a Talk Box works is pretty ridiculous. You run
the speaker cable from the back of your amp out to a
little box on the floor. This box contains a speaker
that plays into a plastic tube that you hold in your
mouth. So, the output from vour 100-watt Marshall
head is playing not into a 4 x 12 cabinet, but into
your mouth. It really shakes your fillings. You then
mouth words into a microphone while plaving. It's
totally bizarre, but sounds great ... kind of like a wah

pedal on steroids.

GUITAR 200D 2



How have you developed your style as a
guitar player over the years?

Steve Vai: Very carefully. Paying more and
more attention to melody and dynamics. But if
that doesn't come with age and maturity then
you must be dead.

Mike Turner: Largely by accident! I've always
tried to do what sounds good to me (and
serves the song) without needing to compare
it to anyone else. I'm getting better at being
me but it's taken quite a while to figure out
who the hell that is.

Dawn Mandarino: | developed my style
through watching my favourite players and
learning as many songs on guitar as I could. |
would usually listen to a CD and learn the
song as best 1 could, then dig up a live perfor-
mance of the band and watch how they play.
You pick up a lot of great techniques this way
that you can carry on to your own playing.
have recently been playing a lot more solos
than I ever did before so I've been practicing
scales to get my fingers moving faster! So the
bottom line is, practice, practice practice!

Have you achieved your ideal on-stage rig?
Steve Vai: It's always changing according to
the gig, the band and the songs | am playing
but the Legacy amp that [ designed with
Carvin makes every day Christmas.

Mike Turner: Yes, it's huge and I can't get it
into my house. It developed in response to the
need for versatility and turned into something
that 1 can get to do almost anything I can think
of. It was built by Dave Freedman at Rack sys-
tems in L.A. and it's based around a Marshall
JMP-1 and a VHT 2-50-2 tube power amp run-
ning in class A mode. Then there's lots of effect
pedals and three multi effects rack processors,
two by Lexicon (MPX-1 MPX-G2) and an old
Digitech delay/harmonizer (IPS 33B).

Dawn Mandarine: | have always considered
myself a Gibson through a Marshall girl
myself. As soon as I could afford either, I pur-
chased a Gibson SG-X and a Marshall JCM
2000. I absolutely love the sound and consider
it my ideal stage rig right now. Perhaps my
tastes may change one day and [ will decide I
need some crazy effects, but for the sound I'm
going for now, my set-up is killer! The only
thing | would love to have is more SGs or Les
Paul Jrs to play for some variety, as | only
have the one SG right now. Another Gibson is
definitely next on my gear purchasing list!

Is there anything in your guitar closet you
aren’t using but can't bring yourseif to get
rid of?

Steve Vai: No, | give that shit away quick.
I try to keep a small closet. It's all dust
someday anyway.

Mike Turner: Pretty much everything ... the
‘closet’ is actually a basement (and some
warehouse space at a backline company!) and
it seems to be intent on taking over the house.
Dawn Mandarino: It’s definitely that black
Yamaha guitar that I purchased years ago. 1t is
very special to me because it is the guitar that
I learned all my favourite songs on. | became
a guitar player on that Yamaha and although |
have never played it on stage, | will never get
rid of it.

Who were some of your early Influences
and how have your influences changed
now that you are a professional musician?
Steve Vai: [ was very influenced by the great
rock guitar players of the '70s like Jimmy
Page, Hendrix, Brian May, Richi Blackmore
etc. As [ grew through the various genres and
trends that have passed [ usually take from
them the things that push my buttons. Usually
it's the grooves and some technology...

Mike Turner: Brian May and The Edge. I'm

always trying to make up for the fact I'm not*

as good as Brian May and not as original as
The Edge!

Mark Makoway: My favourite guitarist is
probably Jimmy Page. I've been into Zeppelin
since | was a kid, although I think their
appeal for me has changed over time. | was
first attracted to Page's playing because of the

power of songs like “When the Levee Breaks”,
but now I find | listen to the albums more for
the arrangements. [ love the way Page weaves
together multiple layers of guitar melody,
especially in their later albums such as
Physical Graffiti. Check out “Ten Years Gone”
and “Down by the Seaside”.

Dawn Mandarino: My early influences were
definitely The Ramones, Veruca Salt, Rancid
and Hole regarding guitar playing. Those
were the bands that [ learned almost every
song on guitar and really inspired me to play.
[ think it was mainly because they all had
upbeat songs that had catchy guitar solos that
weren't impossible for a beginner to learn and
play along to. My influences over the years
haven’t changed necessarily, but there have
been additions! I've been paying more atten-
tion to guitarists such as Duke Erikson and

When Good Gigs Go Bad
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Steve Marker from Garbage
who use a lot of interesting
effects and are constantly
plaving intricate melodies. I've
also heen recently inspired to be
a better guitar plaver by my
boyfriend. His ability to get around
the guitar amazes me and makes me
want to play as good as he does. Maybe
it's a competitive thing!

If you could get your hands on any guitar
in history, not including one you already
own, what would it be?
Steve Vai: | don't really care about that stuff. [ did
play Brian May's guitar once. That's probably the
guitar with the most mystique
Mike Turner: A Gibson Moderne! That would be a
comfortable retirement fund
Dawn Mandarino: The Johnny Ramone signature Mosrite
guitar! IUs the Ventures [l model that Johnny used to play
and they've even made all the adjustments that Johnny made
10 his such as putting in the Dimarzio “Fat-Strat” pickup. The
headstock is signed by Johnny and
the Mosrite logo is replaced
Allantic Juzz Festival \ with the Ramones logo. 1 must
SBElitux. NS, July 5-13. 2002 get this guitar soon!
ERISGT-5277, PAX (902)-425-7946
BRIRZZCAST.COM, W\ Jazzeast.oorn

BWCASIE tusicianship with an
1 mdance of over 40,000 people

Is there an up-and-coming
guitarist that has caught
your eye who deserves a lit-
tle more attention?

Steve Vai: Johnny A,

Mike Turner: During Canadian
Music Week I was lucky enough
to catch a set by John Mayer,
and the man's chops were
astounding! Always in service
of a song, but he was effortless
and fluid - just a joy to watch.
Dawn Mandarino: When we
toured with the Donna’s, Donna
R. really caught my eve as a
greal guitar player. She is the
only guitar plaver in the band
and her sound is full and pow
erful. I was surprised at how
many rockin’ solos she plaved
ind how solid her rhythm was. [
was also pleasantly surprised to
se¢ that she plays through a
Marshall JCM 2000 with her
Gibson Les Paul. We both
agreed that the Gibson/Marshall
combo is the only way to go!

Guitar Events

San Jose Guitar Show
WIE 1T, 2002 San Jose, CA
R25-2 102 or (408) 629-95:
ehdikonlkat@aol. com
e guitarshowcase.com
BRLIEE of vintage and custol
shop guitars

Annual Beaches International
Jazz Festival
Ribranto, ON, July 1521, 2002
PRBE-S655, FAX (416) 698-2004
BOhes@houchesjazz.com,
WA bieachesjazz.com
ORI Clinmdian jazz excellenc
REoronto. in Ontari 1t
wurld »t Do you have any warm up
tips or advice for the young
quitarists out there?
Steve Vai: Watch your fingers in
the mirror when you plav and
make it look as easy
and elegant as you can.
Mike Turner: Do what vou
need to in order to keep your
hands healthy, warm up and
stretch vour hands and arms
well before you play (especially
if you're going to be playing a
while) but most important of
Ml warm up vour EARS' Do
some interval training (vocal

Oitawa Bluesfest
Otkta, ON July 5-140 2002
BROG-25S TS, (613) 247-118
ffo@ottawa bluesfest.ca,

WAL ol bluestest.ca
RENRE some of the biggest names
W Bles. Gospel. and R&R

Minneapolis Guitar Show
S8 2002 ot the Minnesota Stat
BRirgrounds rogress Center
BRI S50 15T or (S17) 473-608
1\ 0 LA CRATRNG

Cosponsored by
V’"'H'/
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Collecting Vintage
GQuitars

BY ED MACDONALD

Many of vou reading this own at least one  m——
guitar. but there are some people out there
who collect guitars, whom like you. are in
love with the instrument - mavbe for a dif-
ferent reason. Who collects guitars? As the
owner of Tundra Music/Vintage Guitars, Tye
sold to a true variety of people: doctors,
lawyers and even [ndian Chiefs. There are
several classifications of collectors.

The first of this group is the Pure
Collector, which can be broken down into
two groups. There is the vers wealthy group
who will pay more for & mint guitar that
looks like it was just made but was never
plased. And that same wealthy group will
buy all origingl guitars from the 19508 and
pay more than the perceived going rates.
The demand is ahways there for all-original
mint condition guitars. There are only a few
peaple in the world that will pay at the top-
end of the market. Due to the events of September {1th, the dot-
com blow out, and the funky economy. the US vintage market has
taken a hit downward. The billionaires are working on preserving
their investments and not concentrating on the vintage market.
Just as we thought it might be time {or a down turn in demand and
prices, the Jupanese are hack in the market.,

Although the cconomy in Japan is bad. the yen has gained
strength and the serious burst collectors have S125.000 1o $150,000
USD to buy the right 1959 Gibson Les Paul Standard. Demand has
heen otherwise slow for vintage guitars with price tags of $5.000.
Most of the action in sales in Japan has been in the $1.000 to 85,000
range. American-made guitars from the 1960s, 19708, and even up to
present day ave being consumed by Japanese busers at guitar shows
around the world in 4 massive volume.

The Bargain Huater is next - evervone wants a good deal.
Understanding the whole demand on vintage guitars and what will
always seem to be the crazy prices paid for them is a contradiction
itsetf. Really, bargain hunters want to pay less than the going rate
In this market, as it has always been, it is the world of demand that
determines the price not a single ¢ity or an individual store that is
trving fo ook fike a good guy by keeping the prices ower through
offering less to buy them from his customers.

Right now, in Canada. having aceess to a good vintage guitar is o
hargain in itself. Take advantage of it now, because they will all be
gone soon based on current consumption. The real bargains are the
guitars that you aetually can acquire while being the ones that you
love to play and collect. You may have to pay a price, which is high-
er than the fast time you saw one for sale. Unlike bread and milk,
you huy vintage guitars much less often, and the increased price of
guitars is reflected much like the inflation of food staples. If vou are
seeing the price go up 10 times from the last time you checked on
the guitar of your dreams, you will tind milk and bread has followed
the same percentage price increase. 1t has been a very slow steady
rise in price. We will see more dramatic climbs in 1955, 1959 and
1960 Gibson Les Paul Standards and 1938 Gibson Flying Vs, Once
the guitars hit the S100.000 USD mark, the increases quickl
hecome $25,000 at a throw,

With the Japanese offering hetween S125.000 and S150.000 on
average, the New York City crowd will up the ante. These suitars wil}
he 8200000 by the end of next year. Another factor for all vou folks
waiting for these things to bottom out. when the Baby Boomers
retire in 10 to 13 years from now, forget about the people who are
spending S100,000+ USD don't end up selling them again. They will
stay in the family when dear old Rocker Dad/Collector kicks it

Sume people have called us, that have a number of Kids in their
farily and their dad/plaver owned a vintage Les Paul Sunburst. The
guitar is worth a lot of money, but they still won't sell it for senti-
mental reasons.

And now with some more categories of collectors. .

Ebay Dealers desperately try looking for any guitar to sell to get

-

-

cont'd on pg.54
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www.riffinteractive.com/expguitar

/ElectricGuitarRoots.hem
History of the Electrie Guitar
featurmg historie facts about the
evolution of the instruments, the
artists whoin mhde them {amous
he sappds they ade famogs

arud BITOTRCLIN ¢ SILLA Jessons

www.info-internet.net/~ffaucher/

ffaucher2/guitar _history.htm}

Classieal Guitar history - offers

lnstorical contont on the history
he gultar L origins ) and

Mes of gaeen) gukars,

Vintage
Guitars/Collecting

www.guitarHQ.com

Vintage Gaitar [nformation

1w hades feature artieles, pictires
classie moded inlormation am
tory of Gibson, Perder. Martn,
Gretsch, Epiphone. Dobro
Rickenbacker, Dunelectro. Hofner,
sh other mahes of guntars.

HiN

www. gigstreet.com

Uik Streer < A Nova Scotis based
Lbage Batar shap (Kirnng

I range tror

stideni noded guitats 1o some of

the workit's finest and most rare.

The cotapany will ship guitars

anvwhere in the world

ISHRRents. w

www.gruha.com
Givhn Guitars < A Nashgile,
Tonnessee-tasod vininge cotlog-

tor st

www.collectguitars.com
Colleet Guitars.com
hrensive listing of gukar cullec-
tors from around the world from
evervilay plavers to famous star’s
coltections snch as Jing Hendns
Keith Richards. Chuaek Berry and
wany more. The site also offers

tks e dpcommng golar shows
irontd the world, foriins and
discussion graups.

BRSNS

www.ghase.com
Ghuse Guitar Mall

yout' re g buiver or sulier, seeking

wheitier

wonew - Ghase oflers o
comptetensive searching duta
base, Seureh guitar make, e
of yeat from hundreds of dealers
wortdwide

VIR

www.garysguitars.net/content
Gary s UClassie guitars - ¢ vodled
HOte compaity senind profession
wls, culleetons atid tvestons
Vintage guitars inchiade Fender
Gibson, Gretseh, Rickenbad ke
and more

www.elderly.com

Eiderly Instramients - Onling
Stock of vinieae apd wsed s
wents, focusmg op guirars and
banjos,

www.tundramusic.com
Tundea Masic = one of Canuda
prraest retaders of vintage i
tars, whoe slso manage Cagaila’s

Vindade Guitar Show, Teid ane

illy tr June See ‘Guattar £
lor snare ttarmation

GQUITAR BOOKS

CD-ROMs, videos, tapes, software, tab

Repair
Amps

Instruction
Vintage Guitar

Bass Guitar

76 vieghted
keys Sensatonal live
Drums interactive Amanger
State-of-the-Art Orchestral Vorces
307 Styles 109 Hash re-wrtable 6 Gb HD
16 Mb Ram sounds Sampier 16 bitdd KHz Wave
Sync 3DSPs Micro & Vocahizer New powerful Midi
Player. Karacke Pattern & Sequencer Computer
interface Video interface (optional)

Soiton
by Ketron

.

xS
Ketron X4 X4 15 a fantastic new
generation sound module. designed to
meet the needs of musicians

tooking for high quality sound
combined with top ievel

orotessionat performance

[Ke(mn X1 We set ourseives the highest
possible standards with pamstaking
attention to detatt to create the ultimate
music machine, which is not just a key-
board, but we'd fike to befleve, a fiving

\and breathing work of ari

AN

FMZ Marketing
for the dealer nearest you call (514)-271-2112
www.fmzmarketing.com

canadian musician



...Collecting Vintage Guitars

that US Greeaback. Well that’s great for thew right now. but there
are loads of people doing this. Once they have exported all the
guitars they can outside of Canada, how much do vou think the
existing guitars will be worth?

Basement Dealers run ads in local newspapers to buy guitars
and sell other items. These guys are trying to make a tust buck.
Beware of these guys because they have not had the experience of
having owned the types of instruments they are selling. Originality
can be a problem. Buyers beware!

Collector/Players — mnost of these guys want the best example
of guitars they can get. The other half of this group will accept

exercises are great for
this) and work on your
harmonic knowledge with
your voice and vour guitar.
This will help vou hear what vou
need to play more instinctively,
Mark Makoway: Get out of your
house and jam with other musicians
48 often as you can, because jammin
teaches you how to listen and play with
other musicians. [t's amazing how much

many songs as you

gia World Guitar Show 2002 ‘

RET-S. 2002 Sun Rafael, CA

UG- TGS, (918) 288-2222. FAX
LU]S) 288-2888

W texasguitarshows.con
Calitlome. htm!

B L0 retall music store

Blers, colbi {

‘.| olesaler ifacturers, artist

Pands, talent managers, recor

gabels, instructors and more

he Great American Guitar Show
e 22.238, 2002, | jelphia, PA
(828) 295-2197
wwwheesvintage.c
Phib-summer. ht
Buitir exhibit and trade show

Guitar Events

~ Capitol Region Guitar Show
Oatober [1-12, 2002, Surat
Springs, NY
{H1R) 581-1604

songdiand 't
WWA Sl ate 1i
j sed and Vit rs featured

" International Guitar Seminars
BENS-21. Columbia University, New
York, Ny

gust 34, (1

p San Diego. CA
(6:46) 242 4471

infp@guitarseminars.com,
WW.guitarseminars.com
BRaustic Bhies and Slide Guita

Camps and classes offered

Balkley Valley Guitar Workshop
Aug. 1923, 2002 Telkwa, BC
{250) R46-5763
Rlfovil@ 1

fmmer cunig
s, (Ades 16 to adult)

You can pick up just from playing for a few
hours with other players.
Dawn Mandarino: My advice is to learn as

can by vour favourite bands

when vou are starting out. Figuring the songs out
by ear and learning how your favourite artists play

these songs is bound to make

you a better guitar player. It
depends on how far you
want to take it. It doesn't
hurt to go the technical
route and learn the musical
theory to determine which
patterns to play over certain
chords and understand why
certain melodies will sound
hetter than others. Although
I did learn some theory, |
found it much easier and
more fun to learn to play by
ear. You have the ability to
hear what sounds good so
when vou write a song or try
to come up with solos. your
ear can figure it out!

cont’d on pg.36
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Mike Turner

canadian musician

maodified guitars if it plays and sounds great.

Studio Musician/Player - Due to the necd for various sounds.
this group of players wants to have a variety of guitars, including
acousties (Martin, Gibson. National) and electrics (Fender
Stratocasters, Gibson Les Pauls. Gibson £S-335s). They want them
in the best condition. but if thevre modified or refinished it's not as
critical because these are tools of the trade. The sounds and
playability are what really count for these cats.

Investors - these folks are looking to pursue their capital
through an appreciating asset (a collectible). If you paid $1.000
for a 1954 Fender Stratocaster in 1979, today sou'll find thar it's
worth 340,000, These collectors will flip anything to make a profit
with a short. medium or long-term investment plan. The investor
crowd is growing with the same group that flips Rolex watches,
Porsches. Antiques, Classic Art - amvthing that has value.

Rock Icons/Praos = Tools of the Trade
Most of the stadium rockers we have had the pleasure to serve
over the last 25 vears have purchased vintage guitars to use for
tracking records or for their tours. Because the integrity of their
performance and sound is critical, they want specific pieces. |
have risen to the occasion time and time again for artists ineluding
The Rolling Stones. Erie Clapton, and Billy F. Gibbons to name a
few. This has definitely been a learning experience. Since this is
my life's dedication, it is great to sec all levels of guitarist from
heginners to stars. because we all have the same love for the
suitar, So keep pickin'.

Educate Yourself

Make sure the vintage dealer voure considering purchasing a
guitar from meets the following checklist. it should help you out
1o make sure that...

1. It's a shop that specializes in vintage guitiurs and owns the
guitars in stoch.

[t's & shop that has had exposure to many of the vintage
models to compare the exceptions to the norm.

(29

3. 1s someone who is aware of current market conditions 1o
offer value assessments on vintage instruments.
i, [t's a shop that has a second-hand dealer’s licence. This

means their stoek has been checked through the police
computer to ensure the guitar is not stolen

The best suggestions [ can make are to trust vour gut when it
comes o choosing the dealer you are working with. Beware of
dealers that bad-mouth other dealers. Thev usually have done
something they need to hide, are trving to make up for what they
don’t have in stock. or Jastly, their lack of knowledge of vintage
guitars.

I've seen deaters tag the name “Vintage Guitars” on their signs
or advertisements when they (1) don't have any vintage guitars in
stock. (2) have very littke experience. and {3) are very reputable
in other areas such as new guitars, but can't tell an original finish
from one that isn't.

Remember it is a world market, so if vour guitar is one that's
in demand it will be of higher value to @ buver. On the other hand.
if the guitar you are setling is as populir as an S tvack cartridge,
the offers won't be coming in too fast. Price guides are good for
hasic information, but these are not Bibles. People that use these
guides are not usually connected to the whole vintage market and
its value. It takes more communication than one would expect to
Know the total number of 19549 Gibson Les Paul Standards that are
for sale. at what price and condition and in what country against
the current demand from buvers around the world. These price
guides are out of whack a lot of the time because it takes up to a
vear to compile the sales statistics from only a selected sample of
dealers. 1t's 2 very rough average. The numbers are out of date
before vou buy the latest edition, and additionally. trends usually
change in the period of a vear. cont'd on pg.56
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Guitar Books

Books/Videos

The Guitarist's Chord Book
by Peter Vogl

The book contains over 900
chonds with photos, icons
und letters to make finding
chaords easier.

30-Day Guitar Workout

by Jody Fisher

An Exercise Plan for
Guitarists. It includes daily
warm-ups; lessons on right-
and left-hand technique. exer-
cises for chards, single notes,
pickstyle and fingerstyte. s 30
day technical develepment
plan for all guitarists.

Houw to Play Guitar Electric
& Acoustic, 2nd Edition by
the editors of Guitar Player
Magazine

Eusy-to-use guidebook provides
lessons for playing clecirie and
acoustic guitar by some of the
guitar world’s top teachers —
pros like Arlen Roth, Rick
Gartner, Happy Traum, and
Dan Crary. Topics include:
reading musie, frethoard posi-
tioning. chords, strumning.
bass runs, flatpicker's rhythm
licks. fingerpicking, playing the
hiues, harre chords and their
vartations, techniques for
practicing hased on listening,
and more. The companion CD
contains 12 lessons in the

! ) 1 tut
ing the guitar to playing the
blues scale in all positions
and keys.

Left-Handed Guitar: The
Complete Method by Troy
Stetina.

A book designed specifically

for learning to play left-handed.

Best of Lennon & MeCartney
{acoustic guitar and bass
videos) These videos teach
the styles and technigues
used 1o create the classies

by two of the workd’s most
renowned artists.

The Guitar Player Repair
Guide by Dan Erline.
Everything vou ever needed to
Know about the set-up and
repair of acoustic and electric
guitars and hasses.

A Desktop Reference of Hip

Vintage Guitar Amps by
Kendrick.

Complete diagrams of all
hrands of vintage amps. If you
are into restoration or repair,
this is your hook!

The Luthier's Handbook by
Roger H. Siminoff.

An essential item for the
instrumenat builder, “The
Luthier's Handbook™ explores
the secrets and science behind

Videos

akin & s (g Tedusk
stringed instruments.

Guitarist’s Guide to Theory
and Harmony by Jeff
Shroed!.

A basic foundation of the theo-
v of harmony. There are work-
sheets that test and fortify your
knowledge.

Play Rock Guitar With
Keith Wyatt

Comprehensive CD-ROM on
guitar theory. Explains tech-
niques used by pros from Eric
Clapton te Carlos Santana.

Fretboard Logic 111
Applications: Creative and
Analytical by Bill Edwards
An excellent resouree for the
beginner or professionat player
Edwards fills in all the gaps from
intervals to chord progressions.

Guitar For Dummies by
Mark Phillips. John Chappell.
Jon Chappell

Covers the basies from practice
ta performance. The book
takes vou step-hy-step through
everything vou need to know
about guitars from buying the
right axe to keeping it in tune
Fron learning basic chords to
mprovising lead solos in any
style you choose, the book
gives step-by-step fastruction.
The buok also {eatures recom-

‘ndations on gear. A bonus
CD with nearly 100 play-along
practice tracks is ineluded.

Electric Guitars: The
Niustrated Encyclopedia. by
Tony Bacon, Dave Burrluck
This book's A-to-Z format cov-
ers more than 120 makers from
around the world and detatls
their sucessses and failures
through 1.200 unigue colour,
studio quality photographs.

How to Play Rock Guilar:
Lethal Licks & Lessons!
From the Guitar Player Chop
Shop

A book and CD package pre-
sents eleven audio lessons and
two full song transeriptions to
help budding rock guitar play
ers learn their instruments
Included are the hasie ele-
ments of soloing. tips on rock
theory, and specific references
{0 the rock guitar styles of
Hendrix and others. Frons wah-
wah secrets to chord Chinies,
this provides an excelient set
of instructions.

Guitar Playing for
Songieriters and Regular
People, Too, by Gary Talley.
A teol for the singer/songwriter
guitarist. Far any songwriter
whe wints to elevate s craft.
I you want to improve the
chords. rhythms and melodies

of his‘her songs .. and if you
waiil to become a betier player

Masters of the Stratocaster
with Arlen Roth

(2 tape box set) 1 heur each
tape.

These videos are designed to
give you a true overview of
Strat steles. Arlen guides vou
through some of the more
popular sounds and players
of this most popular instru
ment. Featuring Rlues, Rock
and Country, styles and
plavers such as Eric Johnson
Rownie Earl. Buddy Guy, Ous
Hush and others,

Buying Books

www.musichooksplus.com
Mustce Books Plus - offers an
paline catadogue of music
hooks. Features hundreds of
guitar books in categories:
Guitars of the past and pre
seql, customization and repair.
bass technique. amps and gui-
tar and hass videos

www.guitarbooks.com

Guitar Books.com « Web site
thiat features online a hsting of
guitar hooks categonzed by
jenre.

JAZZ EXPLAINED ¢

THE AUTHOR OF THE BRASS TACTICS
SERIES OF BOOKS NOW TURNS HIS FOCUS
TO JAZZ IMPROVISATION. TAZZ TACTICS
ENLIGHTENS AND ENTERTAINS WHILE IT
UNRAVELS THE MYSTERIES OF JAZZ.

Jazz Teeatiet
BY CHASE SANBORN

| 4

AVAILABLE ONLINE AT:

jazzfactiotl.oom ||

nXme Ir-‘- P 2 e 000000 080066508 pAN [pas 2900600 e Paccd@rhs $800Es0sE

ROY DAVIS IR, KXNE 01

www.nxne.com

JACK POTENTIAL, NXNE 01

3

calling all
musicians

The 8th annual North by Northeast
Music Festival & Industry Conference
June 6 7 8 2002 Toronto Canada

““North By Northeast is one of the best gatherings of
music and music people | have ever attended
DANNY GOLDBERG, ARTEMA'S RECORDS

Apply to Showcase at NXNE 2002 and be eligible

* to qualify for the Edge 102 New Rock Search
Showcase

* to win the Galaxie Rising Stars Award and $3,000

* to win the Best Canadian Unsigned Band contest -
prize pack includes free studio time at Umbrella
Sound and your (D distributed by Universal Music
Canada and HMV.

“Canadian perfomers only
Application forms available online at nxne.com
or contact the office. Deadline is Jan 18, 2002.

NXNE Headquarters 189 Church St, Lower Level
Toronto Ontarig, M5B 1Y7 416 863 NXNE {6963}
fax 416/863-0828 email third@nxne.com online

CANADIAN
MUSICIAN
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hat are some other
 stringed instruments
" 4 You dabble In, and
‘V do they help further
" your understanding of

the quitar?

Steve Vai: Anything with a
G-string.

Mike Turner: I use a Gibson
Les Paul bass for my demo

...Collecting Vintage Guitars

Make sure you research everything thor-
oughly before making a decision. Try talking
to a vintage guitar dealer and the differences
should be quite obvious. They take the time to
inform the buyer about what they're looking
into. They usually have a good grasp on mar-
ket prices and availability. and they can help
you avoid the Ebay seller.

get to stay in tune! Any organizer of Cunada's Vintage Guitar Show.
instrument lets me develop
my harmonic knowledge.
The notes always relate in
the same way, you just need

work and | have an old zither
that I've never been able to Ed McDonald is owner of Tundra Music and
to see the picture of music

independent
artist

Services

Since 1996, Indie Pool has dedicated itself to pooling the
resources of Canadian independent recording artists.
With what began as local retail delivery service, has now
become Canada's largest provider of INDEPENDENT
ARTIST SERVICES.

CD Manufacturing With the buying power of 25,000
musicians, Indie Pool can offer the best prices on
Manufacturing jobs.

Merchandising T-Shirls, Posters, Stickers, Hats, whatever
Lthe needs, extra sources of revenues should be maximised.

Internet Solutions A full line of Internet-related services
are available Domain Name Registration, Web Site
Construction, Hosting, Online Shopping Carts, etc.

without it always being coloured by the instru
ment you play
Dawn Mandarino: Not so much stringed
instruments, but I found that my knowledge of
the piano really helped my understanding of
the guitar. Having a basic knowledge of musi
cal theory, which for me started on piano,
[ helped me figure out songs on the guitar
. faster and aided in writing songs. Even if you
don't feel it will benefit your understanding of
the guitar in particular, it's always a good idea
to try new instruments. It just gives you more
tools to use for writing and performing your
songs. It is a wonderful feeling to be able to
create your own demos in your bedroom and
have played every instrument yourself. It also
ives you the ability to throw different sounds
into your songs to create interesting vibes. |
love playing the saxophone and fiddling
around with sounds on my synthesizer when
writing songs at home. You never know what
the outcome will be! @

Distribution The original service that starled it all...
Servicing over 750 CD retailers in Canada; artists determine
their prices, and the amount of coverage appropriate to their
project, and aliways make 100% of their wholesale price.

With 6 years of dedication to Canada's independent
music scene, Indie Pool has built a National reputation as
an honest, respected and tireless supporter of Canadian
artists.  Artists are always welcome to contact any
member our experienced staff and ask any question. Indie
Pool's mission, above all, is to point artists in the right
direction.

0
0
L
*
0
0
g
0
o=
b
®

www.indiepool.com
1-888-88-INDIE |
contact@indiepool.com

canadian musician
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SOUND ADVISORY
Want to clean up your act and improve your
instrument's tone? Dean Markiey NickelSteel™
guitar and bass strings give you long lasting, cutting edge
sound and quality second to none. Break the cycle!




hat follows is part one of CM’s
series on Tom Wilson’s unique
by and enduring writing style, as well as a
| peek inside the head of one of Canada’s
most notorious songwriters. A word of
' caution to our more sensitive readers,
the following article contains language
that your mother may not approve of
you reading.

Canadian Musician: With over two decades
in the industry, what put you on this road?
Tom Wilson: I never wanted to do any-
thing else. I thought I had this revelation
when I was four or five years old and I saw
the Beatles on TV that I wanted to be a
musician. Then I found out that every other
idiot who was a friend of mine also had the
same revelation when they saw the Beatles
on TV. You know I was born a musician
because after seeing the Beatles I used to
have dreams that the Beatles would come
over to my house and we’d play songs in my
living room and my little next door neigh-
bour Sherry Peltington who I loved would
come over and really love me because I was
in a band with the Beatles. 'm not
bullshitting you at all. I've never told any-
one this but it’s absolutely true. This fantasy
of picking up chicks and playing music has
always been with me.

CM: Do you think that being versatile, or at
least responsive to what is out there and what
your fans are looking for has helped you
along the way?

TW: I don’treally know what they’re looking
for. I know when they really love something
and my fans are pretty open and they let me
know when they don’t like what I'm doing,
you know. So I don’t try to use them as a
barometer because I'm always trying to ex-
pand my audience and if people like half of
what I do, listen to me now, you know, there
is an audience out there for that half. The
stuff that they don’t like the other half of,

fore

there is an audience out there for that. Re-
ally I gauge what I do creatively and what |
record to looking for listenership. It’s one
thing to have an audience, it’s one thing to
have a hit record and have a record shoved
down people’s throats, but like I say it be-
comes really boring really fast, not only for
the people listening, but for the artist per-
forming it. Do you think the Barenaked
Ladies want to sing “If  Had A Million Dol-
lars” again?

CM: Not atall.

TW: It’s only ’cause they get a fucking mil-
lion dollars every time they sing it that
they’re singing it. I'm sure that nobody really
wants to hear that song again and nobody re-
ally wants to be singing that song again, but
that’s the trap of this industry. I feel free, |
feel politically free and I feel creatively free
from this industry and it’s a good way to feel.
So [ make my decisions on rounding up lis-
teners. That’s why I did Blackie and the
Rodeo Kings, well not originally why I did
Blackie and the Rodeo Kings, but why
Blackie and the Rodeo Kings had such an
influence on what I'm doing now. I found
people that were really interested in music
and didn’t buy into hype and didn’t worry if
I had trousers on and if | had a groovy fore-
head and the right haircut. They're really
interested in music and looking for those peo-
ple and finding those people is a real reward |
think for an artist — to find people who are
really interested in your music and not wor-
ried if you've put on 40 pounds or if you've
grown a moustache or not.

CM: Do you have any advice for young
musicians getting into the industry on how
to stick to their guns and do what they want
and not cave into industry pressure?

TW: I think we all have to cave in - there’s
compromise in everything that you do, so
everything that I'm saying here, there is
some degree of compromise dealing with

ed
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business, | mean it is the music business.
There are two sides and sometimes they are
unequal and sometimes they are unfair. It’s
kind of like when people say, ‘Why did you
pick that last single for the radio?” Well 1
didn’t, ‘Well why didn’t you?’ Because |
wrote all the songs on the record. Who
cares, you know. Who cares what the single
is? I've had singles that have done hugely
well all over the world and I've done singles
that have done nothing and it doesn’t matter,
I'wrote them all. I'm responsible for them, let
it rip, man. If I wanted to be a businessman,
[ would've been a businessman. I want to be
a musician and unfortunately I have to deal
with business and that’s what I would tell
young people is to enjoy what you are do-
ing, be true to your craft, but don’t try to be
too swayed by the industry. And that’s the
problem with young artists, they are so
swayed by whatever the last Creed record
was or whatever the last Tragically Hip
record was or whatever Our Lady Peace did
or whatever Trent Reznor’s doing. Don’t
be influenced by that, it’s already old news.
If you're listening to it, if you’re buying it
in the record store, it’s already old news as far
as creativity goes. Try to do something new.

Tom Wilson, best known for fronting the rock
band Junkhbouse, has won numerous accolades
including three Funos during bis iconic career in
the Canadian music industry. The first album in
o bis recently launched solo

career, Planet Love
sees Tom explore new
areas of himself both
musically and
personally.
For more
information
on Tom and
bis album,
click on
www.tom

§ wilson.net.
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am likely to earn myself some grief here,
but I gotta say that my preferred
approach to mixing drums and bass, the
foundation of a groovy track, is not exactly
old school. Of course, I have an admiration
for a really well played unedited acoustic
track (in the old days these were sometimes
played by bands — use a dictionary here if
needed). As an engineer and listener how-
ever, not only do I have an appreciation for
an impossibly well played track, but there is
something I love about the pureness of
tone and placement that can only be
achieved through artificial means. So in a
complete dismissal of all audio purists, here
is a great technique to tighten up that big
bad bottom!

I often like to shoot for “aural fantasy,”
which strangely makes me think of the
covers of those pseudo-soft-porn men’s
periodicals popping up in the grocery store
these days. We all know that the scantily
clad women gracing the covers of these
magazines have been airbrushed, but how
many of us can actually see the airbrushing?
If you can, do you look at the airbrushing,
or do you look at the bronze beauty? This
whole concept is somewhat analogous to the
effect that moving time can achieve with
the rhythm section of a recording. The
technique of nudging notes left or right |
like to lovingly refer to as “turd-polishing.”

Like building a house, you need to start
with a solid foundation - the kick drum and
bass. Working with just these two tracks,
zoom in tight so that you can easily see the
waveforms. [ like to cut each bass note and
place it just behind the transient of the kick
(a well-played track means much less cut-
ting and moving of course). This allows the
transient and upper harmonics of the kick’s
attack to come punching through your
speakers before the bass note starts to ring.

__ kick ass
kick ‘n’
bass

If the bass guitar precedes a kick, the
punch in the track is lost.

In the mix, you might not hear that the
bass is ahead of the kick, but this beat will
noticeably lack the punch of a bass note sit-
ting behind the kick transient. Conversely,
if the bass note is too late, the attack becomes
too long to be punchy or becomes a separate
note. A little experimentation here is good,
as this can sometimes be a nice effect, giving
the track a relaxed quality.

The real magic happens when the two
instruments blend to become a single punchy
low-end transient that transforms from a kick
into a thick fat bass note. If you are a real
stickler for “perfection” and have LOTS of
time on your hands, there is something to
be said for zooming in really tight on your
kick and bass waveforms and making sure the
transients of both instruments are “in phase.”
[ strongly recommend finding a niece or
nephew that you can trust and bribe with ice
cream to do this tedious task ... if they mess
up even one note: “NO ice cream for YOU!”

In attempting to phase align the two
tracks, you are not likely to get all the peaks
and valleys to line up because the bass wave
lengths are going to vary with frequency.
The important ones to line up are the early
ones where the amplitude is highest. The
science here lies in the fact that these wave-
forms represent the voltage output from
your digital to analog converters. If you pre-
fer a more “physical model,” these waves
symbolize the direction your speakers are
going to be pushed (the flat line in the centre
being the zero crossing where the speaker
sits at rest). On a vast number of systems these
frequencies are going to be played by a mono
subwoofer. As the subwoofer can only go one
direction at one time, if the bass and kick
waves are in phase (pushing in the same di-
rection) the mix is going be much punchier

than that of a mix with a bass and kick
that are out of phase. Unfortunately,
this magical fix is not going to save bad
tone and sloppy playing.

In closing, I would like to point out
to the percussive purists (drummers)
that I didn’t even mention lining the
kick drum up with the click track be-
fore going on to align the bass. Only S
an engineer that believes the covers of g
Maxim and Stuffare works of art would S‘;
do such a thing! Hmmmmm...

Producer/Engineer Alec Watson
recently achieved success at the defense 4
of his stalking charge in pleading: B &5
“It was the only way I could tell [ & w
what bad been airbrushed!” L

Pamela Anderson declined comment.
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by Alec Watson
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One thing that can happen as we get into
a daily routine on the road is that our
safety awareness tends to diminish as each
day passes without an injury. It’s easy to blast
our ears with too much level, either through
the main speakers or our headphones, and
we should always be aware that the potential
is there to do damage. One way to give our
ears a good thumping is during a line check
when we have our headphones on. When
we do a one-off we generally start off with a
zeroed board and all gain settings must be
set from scratch. This being the case, we are
generally more careful of overcooked input
levels coming to the board because we
haven't heard the instrument through the
rig in use before.

Whenever this is the situation, be sure
to look at the input meter on your console,
and set the input gain to a realistic setting
before you reach for the headphones to listen
to what’s coming in. If you put your head-
phones on first, and then carelessly cue up
the instrument without setting the gain first,
you can give yourself a real blast. This dan-
ger does not surface as much when you are
checking a band’s inputs for the first time,
because we are generally more aware that
the potential problem exists. Where we get
caught with this is during the day-to-day
monotony of a touring show. We just assume
that everything is the same as it was the show
before and we go along cueing up channels
in our headphones during the line check.
Now I will admit I've not been burned too
many times with this, as things do tend to
remain unchanged from show to show, but
you never know when someone may have
bumped a knob on your mixer when it was
being set up, or a 20dB pad may have been
punched out by accident. This happened
recently on an overhead cymbal channel. |
cued it up with the pad out, and I think you
can imagine how pleasant that was (ouch!).
The good thing was I had it cued up in my

console monitors only so I didn’t get a direct

first

¢ headphones

second

shot to the eardrums. With these precau-
tions in mind, be aware that things can
change, and a good shot to your ears can
cause permanent damage. Try to remem-
ber to look at the input meter or PFL (Pre
Fader Listen) first, and put your headphones
on second. I also like to make a habit of turn-
ing the headphone/PFL level down to
zero after listening in to protect myself
next time around. Your ears are your gig,
so protect them!

1 Can Only Listen To One Of You
At A Time

Whenever you cue something up in the
headphones to give it a better listen, make
sure you know what you’re listening to. You
need to listen to one thing at a time, so be
certain that you only have the thing you are
intending to listen to cued up by itself. This
may seem a little elementary, but you would
be surprised (and you could probably tell a
horror story or two yourself) by the con-
fusing problems that can arise from not
being careful. A good example of this is
when you are doing a line check and you
cue up the bass guitar only to find there is a
buzz on that channel. Some sound guys like
to move on and come back to buzz problems
later, after you have finished the general
task of making sure you have all your lines.
Ifyou forget to un-solo the bass guitar chan-
nel and then cue up a keyboard channel,
followed by the vocal channel, you may fully
believe that every channel you're listening
to is buzzing.

Now, this may seem like something so
stupid that you would never do it. I would,
however, have to raise my hand as guilty
several times in my career for doing this
exact thing. A more common mistake that
occurs (and much less easy to catch) is
cueing up a tom mic or an overhead cymbal
mic and forgetting to un-cue it. You then
listen to a vocal or kick drum mic and hear
a lot of ambience or ringing (in the case of

a tom mic that’s left cued up), and you think
that the vocal or kick drum is the thing that
sounds strange. A lot of consoles have ad-
dressed this problem by having a light that
indicates when you have a PFL engaged,
which lets you know you have left some-
thing cued up. This usually happens when
you are moving quickly in the heat of battle
and you forget to un-solo something. Then,
if you don’t cue up the next thing in the
headphones for a long while, you forget to
disengage the last thing you had cued up.
This may seem like a fairly unimportant lit-
tle bit of information, but if you develop a
bad habit of doing this, I can guarantee it
will jump up and grab you somewhere
down the road.

This article is taken from Fim Yakabuski’s book
entitled Professional Sound Reinforcement
Techniques. The book is published by MixBooks,
an imprint of artistpro.com. You can also find the
book online at www.mixbooks.com and
www.musichooksplus.com.

Yakabuski
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Introduction

I am approached on a regular basis by
aspiring songwriters searching to start or
" accelerate their songwriting career. Here
is a summary of the advice I usually give to
~ the aspiring songwriter.

' 1. Wrrite It, They Will Come
= A good manager, attorney or music pub-
' lisher can assist you in your quest to build a
N career as a songwriter; however, most of
these individuals will not be interested in
, assisting you immediately if you have not
already made some significant steps on your
own. The most significant “step” is securing
song placement with major label record-
ing artists.

Many writers are focused on securing a
music publisher’s interest. Music publishers
will occasionally work with young, inexpe-
rienced writers; however, you will increase
your worth and attractiveness significantly
if you show an ability to make their job easy.
Music publishers work at helping songwrit-
ers secure song placement with major label
recording artists but, in my experience, it
is often the songwriter that must bear the
largest responsibility to secure cuts with
recording artists. Do you have what it takes
to do this?

Most songwriters should not expect to
secure song placement with major label re-
cording artists right out of the gate. You
should be prepared to start with smaller steps
to get to that ultimate goal. Some of these
smaller steps are outlined below.

2. Genre Focus/Artist Focus
Many rock/alternative recording artists are
self-contained groups. For example, The
Tea Party and Pearl Jam write all of their
own material and do not typically use out-
side writers. Seek out those artists who
regularly use material from outside writ-
ers. Occasionally rock/alternative groups
will use outside writers but songwriters
often find more luck in the Pop, R&B and
Country genres. If you look at the writer
credit information on these types of albums
you will notice that many outside writers are
regularly used.

canadian musician

3. Produce Too

Songwriters who also produce are more apt
to find themselves in co-writing scenarios.
Artists are often looking to find a co-writer
and producer as opposed to just one or the
other. If you are weak as a producer, refine
that talent. If you are a producer with mini-
mal writing skills, focus on improving on
your songwriting. Glen Ballard, Babyface,
Timbaland, Desmond Child are all success-
ful producer/writers that provide “one stop
shopping?” for artists looking for production
and writing skills under one roof.

One producer/writer I work with, Justin
Gray, attracts a wide variety of work be-
cause of his combination of writing and
producing skills. The two skills work hand
in hand together.

4. Artist Development

You will find it difficult to get your music to
Celine Dion or Deborah Cox. Many suc-
cessful writers get their foot in the door by
successfully developing an unknown artist.
Go out to clubs, talent shows and keep your
ear to the ground. There are many talented,
undeveloped artists who are looking for a
producer/writer to help develop their art-
istry and they are finding it difficult to get
to Glen Ballard or Babyface.

The songwriter/production team of
Track and Field (Gerald Eaton and Brian
West) increased their profile significantly
following their work with a formerly unde-
veloped writer/artist: Nelly Furtado.

5. Networking
Once you have finalized master recordings
that demonstrate your abilities you should
be prepared to “pound the pavement” and
“press the flesh” to start meeting record
company representatives, artist managers,
artists, publishing company representatives,
other writers, other producers and music
attorneys. Subscribe to this magazine;
contact the Songwriter’s Association
of Canada (1-800-215-4814); and at-
tend various music industry seminars
and conferences such as New Music
West (Vancouver); Canadian Music
Week (Toronto) or North by North-

by Chris

got song
will travel

" A Short Summary On How To Make It As A
4 [ Songwriter In The Music Business

east (Toronto). No one will “discover” you
if you stay at home.

6. Follow Up In A
Professional Manner

Your music should do the talking but a little
politicking never hurt. Be polite when ap-
proaching industry types and follow up with
them at a reasonable juncture. Persistence
and perseverance are admirable qualities but
if people are not calling you back, or if you
are getting negative feedback about your
songs, you probably have to go back to the
drawing board and work on new material.

Conclusions

‘This country offers many opportunities for
the aspiring songwriter and this country
has produced some of the world’s best.
Even the best songwriters endured a dif-
ficult road to get to where they are. Take
it one step at a time.

Chris Taylor is a music lawyer with the law firm
of Sanderson Taylor and works with Sum 41,
Nelly Furtado and Sarab Harmer among others.
Find bhim online at

www.sandersontaylor.com.

Taylor, B.A, LL.B.
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World Beat
Tunable
Frame
Drums

Latin Percussion introduces
new World Beat Tunable
Frame Drums. Suit able for a
. wide range of activities and musical
styles, frame drums continue to grow in popularity as
culturally significant instruments that are accepted
tools for education, recreational and wellness ac
tivities

LP’s World Beat Tunable Frame Drums come in
sets of three in 8°, 10" and 12" sizes. The drums are
> constructed of a strong, lightweight wooden frame
with a generous thumbhole. The plastic heads are
/ weather-resistant, fully tunable and single-headed
{ so that they can nestle into each other for easy trans
A port. Each drum set comes complete with a tuning
key, appropriate beaters and an handy canvas carry
ing bag. World Beat Drums are suitable for both
novice and advanced players

For more information, contact: Coast Music (a
division of JAM Industries), 21000 TransCanada
Hwy., Baie D'Urfe, PQ HIX 4B7 (514) 457-2555,
FAX (514) 457-0055, info@coastmusic.ca, www
jamind.com

ompass Guitars

he newest edition to Yamaha's Compass line of guitars has been

introduced. The CPX15AD (Art Decor) Limited Edition acoustic/elec
tric guitar combines performance, sound and a signature hand-made design

The CPX15AD guitar is crafted with natural materials which include
Abalone, Mother of Pearl and Turquoise. The instrument’s construction
includes a solid Spruce top over Rosewood back and sides, a Mahogany
neck with an Ebony fingerboard and an Ebony bridge. Gold hardware
and tasteful inlays highlight the guitar's clear natural finish. Its comfort-
able body shape allows easy access to the neck and a sophisticated
piezo/microphone electronics system (with blender preamp) captures
the guitar's natural tone

At home in the bedroom, on stage, in a studio or even in the
collector's display case, the Compass CPX15AD Art Decor styling,
captures eyes and ears alike. Each of the 300 limited edition
guitars comes with a professional hardshell case and a certifi-
cate of authenticity

For more information, contact: Yamaha Canada Music Ltd.,
135 Milner Ave., Toronto, ON M1S 3R1 (416) 298-1311, FAX
(416) 292-0732, www.yamaha.ca
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sometime tuesday morning | Intuite

If originality still counts for
something, and if musicians who
take risks deserve to be heard,
then Johnny A. is about to have
his day. First single ‘Oh Yeah’
reached #1 at radio stations in
Boston, San Francisco, Philadelphia,
Portland, etc. Watch for Johnny A.
concerts in July.

MATTIAS 1A EKLUNDH
Freak Guitar
A monumental, six stringed

roller coaster ride from one of
Europe’s best guitar players.

ARK

Burn the Sun

‘Burn The Sun’ knocks down
any musical boundaries and
becomes a coliage of expression
and emotions that found a home
on Europe’s metal charts.

www.canadianmusician.com

Intuite was chosen as Album of
the Year by Guitarist Magazine UK
and CD of the Week by Journal de
Montreal. Canadian tour takes

place in July.

TIMMONS

That Was Then, This Is Now

The first North American release
from former member of Danger
Danger. Discover one of the best
virtuosos of rock guitar alive.

‘ v ,
WWW.FAVOREDNATIONS.COM
e BISIRIBUTIDN
SELECT
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AKG Mic
PACKAGE

Take your career
one step higher

with this great Mic
package from AKG.

o
" N

The prize
package
includes:

* An AKG D440
Snare Mic

* A pair of Terry
Bozzio’s Vic Firth
Signature Drumsticks

* An AKG D440
Guitar Amp Mic

* A Marshall MS-2
micro amp

¢ A Canadian
Musician T-Shirt

Prize package total
value of $500.00 Cdn.

Ny —

Visit the Canadian Musician Web site at
www.canadianmusician.com

Fill out the coupon below and FAX to (905) 641-1648 or mail to:
Canadian Musician Contest, 23 Hannover Dr., #7, St. Catharines,
ON L2W ]A3

Entrants may enter once daily. Entry deadline is July 31, 2002

OR

/ Enter my name in the CM AKG Contest \

Name
Address
City _
Province/State
Postal Code
Phone _

tMail

canadian musician
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” Licensed
Ernie Ball
Replicas

mmitiations of high-end guitars has long been a

business for many manufacturers, now Ernie Ball is
turning the fables. Offshore OLP (Officially Licensed
Product) models are now available for the Ernie Ball
MusicMan Axis, Stingray Bass and Stingray 5.

All OLP models are officially licensed by Ernie
Ball and conform to approved detail specs by the
company. The MM1 Guitar, which closely resem-
bles EB’s Axis model, features Basswood body

| construction with a Maple neck and fingerboard, plus

two direct-mount humbuckers, a volume knob and
three-way switch and a non-locking tremolo bridge.

The MM2 4-string bass, designed after the
Stingray Bass, features a Basswood body for all
solid colour models, and an Elm body for the natural
finish model. The instrument offers chrome hard-
ware, with open gear machine heads, as well as a
MusicMan-style 4-string pickup. The MM2 5-
string, which mimics the EB Stingray 5, offers many
of the same fealures as the MM2 4-string, with
additional support in the bridge and 5-string pickups
instead of four. Both basses contain a Maple neck
and fingerboard.

For more information, contact: MOL Marketing
Solutions, 1425 Benvenuto Ave., Brentwood Bay, BC
VBM 1J5 (800) 992-7845, FAX (800) 992-0015,
info@molmarketing.net, www.molmarketing.net.
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PERFORMANCE CEAR™ MICROPHONES
Introducing a new breed of microphones from the legend in live performance
sound. Vocal, instrument and drum microphones that are easy to choose and
easy to use. Complete with clips, cables and the confidence of real gear without
compromise. Real gear. Serious play.
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SHURE

It’s Your Sound™

Distributed in Canada by
SF Marketing inc.

6161 Cyplhot, St. Laurent,
Quebec H4S 1R3
Telephone: 514.856.1919
Fax: 514.856.1920
www.sfm.ca « info@sfm.ca




Now you can win an lbanez JEM JRS333 electric gmtar

Make your buddies green with envy when you win this hot new axe from
IBANEZ Guitars!

y

(X your own copy of Steve Vai's new CD release

Elusive Light & Sound Volume 1.

TOENTER
Visit the Canachan Musician websie Filt out the coupon helow and

FAX to 905 641 1648

° Mai to
Canadian Musician Ibanez Contest,
23 Hannover Dr. #7, St. Catharines, ON L2W 1A3

at www.canadianmusician.com

E!l((’l’ my name in the CM Ibanez Contest

Name
Address ____
City

Phone

Prov./State
E-Mail
Entrants may enter once daily, entry deadline is July 31, 2002

P.C.IZip
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Brian May
Signature
Guitar

urns USA has recently re-

leased the Official Bria
May Signature Guitar featur
ing nearly every feature of
the original Brian May

“Red Special.’

| Featuring three Burns
Tri-Sonic pickups wired
in series, handmade to the
original design. With 21 com
binations of pickup switching,
recreating that classic style made famous by
Queen and Brian May. Some additional features of
the guitar are a fully accessible 24-fret neck, a
comfortable whammy bar, auto-locking Grover tun-
ers and a bi-directional truss rod.

For more information, contact: ADI, 1275 New
ton, Unit 6, Boucherville, PQ J4B 5H2 (450) 449
8177, FAX (450) 449-8180, info@adi-online
net, www.adi-online.net

The Fort EPP
Guitar Case

he Godin Guitar Company has recently released

a radical new concept in guitar cases that are
designed to withstand the toughest abuse while pro
tecting the guitar safely inside

The Fort EPP guitar case is an instrument case
made from Neopolen P expanded polypropylebe
(EPP). Simply put, this material is extremely dura
ble and has been used in automo-
tive applications like bumper
cores, dashboards, and steering
wheels, which require impact en
ergy management. The case is
lightweight (only 2 % Ibs
Ibs. more than a standard vinyl
gig bag), resilient and resistant to
heat, cotd and moisture. The Fort
EPP goes beyond basic wa
ter resistance and provides
heat resistance up to
165°F (75° C). The case
is also resistant to most
common chemicals and
solvents.

For more informa-
tion, contact: Fort
Cases, 19420 Clark-
Graham Ave., Baie
D’Urfe, PQ H9X 3R8
’ (514) 457-7977,

FAX (514) 457-5774
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'models’' 8 Mics- turning good sounds into heavenly tones.
With auto feedback reduction, pristine 32 bit effects and phantom power.
offers up 8 wicked Tube Amp tones, tons of evil effects,
dlgltal output and 16 speaker simulators in one exorcism-ready package.
s TOMP |s balanced between the scorching sound of the Dark Side's

IV

Delays and Flangers and the Heavenly Side's Choruses- designed with
Allan Holdsworth to be the ULTIMATE MODULATED DELAY solution.
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AESFG (Frank Gambale)

135 Milner Avenue Toronto ON M1S 3R1 - www.yamaha.ca

Yamaha Canada Music Ltd.




2002 National Guitar Workshop

l N G W
e
Appleby College, Oakvitle, Ontario « July 21-26 Syl st
COURSES OFFERED '
Acoustic
Classical
Rock
Blues CLASSES FOR AL LEVELS! —
Jazz - pocinning - Intermediate - Advanced
Bass
Drums
Keyboard ALL AGES WELCOME! 13-adult ~ g

S summer 2002
!

TUITION INCLUDES: Classes, room and meals

FOR A FREE BROCHURE OR TO SPEAK TO A REPRESENTATIVE
CALL: BRIAN MURRAY AT (905) 785-7087
VISIT US ONLINE: www.guitarworkshop.com

John Stiernberg

HL1507

] I $24.95US
$38.95CDN
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Olli
Day Job! &

...and how to make it

really happen. ,.
SUCCEEDING IN music: &

A Business Handbook for Performers,
Songwriters, Agents, Managers & Promoters
| with
Checklists,
| ! e - Resources

Includes:
CO-ROM

and Templates
for planning
and managing
your career

www. S8 S o "ol | A :

' l" l'“'[gr’ ) (:‘j“f').cnm

)rder DO0OKS
Today Order Online: www.musicbooksﬁus.com
Cull-(800) 265-8481 Fux:(905)641-1648

23 Hannover Drive, #7, St. Catharines, ON L2W 1A3
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ender Guitars recently introduced the American
Deluxe series of electric guitars revisiting some
of the finer features of the Stratocaster and Tel-
ecaster models
The American Deluxe Stratocaster 010-1000
is the ultimate in high performance and handlies
beautifully as it is rigid, lean and agile. Features
| include three Fender Vintage-Noiseless pickups
with hot bridge for extra punch and sustain, polished
| chrome, locking machine heads for keeping the guitar
in tune, locking pivot tremolo with polished steel
saddles, highly detailed fret and nut work, Abalone
dot inlays, and aged plastic parts. The contoured
solid Alder and Ash body comes in both Candy
| Tangerine and Teal Green transparent colours
The left-handed version of this quitar is the Ameri-
can Deluxe Stratocaster 010-0122 and comes in
Aged Cherry Sunburst.

The American Deluxe Fat Strat 010-1100
contains all the refined features found on the Ameri-
can Deluxe Strat, but has more beefy tone thanks
toa Fender DH-1 humbucker and an LSR Roiler Nut.
The two noiseless pickups in the neck and bridge
position are wound extra hot for proper balance with
the humbucker. The guitars are available in Aged
Cherry Sunburst and 3-color Sunburst. There is also a
version of the Fat Strat complete with Fender Locking
| Tremolo 010-1192, available in chrome red

The American Deluxe Telecaster 010-4600 in

cludes two Fender Vintage-Noiseless Tele pickups
A Bi-Flex truss rod plus Micro Tilt neck adjustment
allows for players to fine-tune their playing style
The Telecaster is available in bound-top premium
Alder or Ash body and contoured back in Aged Cherry
Sunburst, White Blonde or Candy Tangerine

1 For more information, contact: Fender Musical

{ Instruments, 8860 E. Chaparral Rd., #100

| Scottsdale, AZ 85250 (480) 596-9690, FAX (480)
596-1386, www.fender.com




Stylus Virtual Groove Module

pectrasonics, developer of sampled sound

libraries, has introduced a new software plug
in instrument. Stylus Virtual Groove Module melds
a massive core library that contains thousands of
groove elements, loops and samples. with a pow
erful user interface for creating original grooves
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www.canadianmusician.com

The nearly 3 GB library was created by award
winning producer Eric Persing and features over
700 new breakbeat remix loops covering a wide
variety of genres. R&B, 2-Step, Trip-Hop, Chemi-
cal. Epic House, UK Garage, Underground Hip-Hop
Acid Jazz and many other loops are some of the
accessible styles.

Original grooves can be created from scratch
with instant access to a drum sample library with
thousands of samples. Groove Menus allow for
real-time jamming at any tempo. Over a thou-
sand turntable tricks, skips, stops, beat-juggling
and scratch FX samples are also included, as well
as a section of hi-fi, live percussion loops, including
congas, bongos, djembes, shakers, tambourines, etc

Every loop on Stylus is presented in Groove
Control activated versions, which provide independ

STYLUS

ent control over a groove's tempo, pitch, feel and
pattern. Stylus adds a new level because of its in-
terface plug-in capabilities, which allow the user
to tweak the mix and tune individual sounds, such
as a snare hit within a loop. This Zone editing feature
allows each sample its own envelopes and filter
settings. A user can sefect the samples to modify
pitch, filter and amplitude

Stylus is powered by custom 32-bit UVI engine
and has cross platform and plug-in capability al
lowing it to be hosted in audio programs like Logic
Cubase VST, Digital Performer, Nuendo and ProTools

For more information, contact: Spectrasonics
PO Box 7336, Burbank, CA 91510 (818) 955
8481, FAX (818) 955-8613, info@spectrasonics
net, www.spectrasonics.net.

a
Sercirasonics

VINYL. GROOVE MODULE

Wail of Breaks
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Ross-Ellis Printing inc.

111, Esna Park Drive

Markham, (Ontaric

Telephone : (905) 4754
. &}’4 45 SHYE

H3C 2K2

canadian musician




eMedia Guitar Songs 2.0

Media Corporation has recently announced the newest release to their instructional CD-ROM
egunar lessons. Guitar Songs is an interactive, play-along instructional software package that
will teach aspiring guitarists and bassists to play over 20 songs in a variety of styles made
famous by legendary artists. Songs are featured by artists such as Eric Clapton, Melissa Etheridge
Heart, Willie Nelson, Bonnie Raitt, Santana, Talking Heads, Stevie Ray Vaughan, The Who and

many more

This new version now has a variable-speed MIDI track for slowing down the music and sepa-
rate audio tracks including no-quitar, guitar-only and bass-only. You also have the option to jam
with the rhythm section only or the entire band. Each song contains full lead and rhythm parts.

s S S

GUITAR

rr Hit Son

OVER 20 SONGS
made fomou by
Legendary Artists
actuding

Eric Clapton
Heart

Willie Nelson
Elvis Presley
Bonnie Raitt
Santano

Stevie Ray Youghon
The Who

Peter Frampton
& Roger Fisher

You don't even have to know how to
read music to follow along, as notes are
highlighted on an animated fretboard
which guides you through the fingerings,
as the music plays. Players have the
option to learn with standard music no-
tation or guitar tabs for all songs

Other features include built in
accessories such as an automatic tuner
metronome and a recorder o you can
save recordings to track your progress
eMedia Guitar Songs is an easy way to
master your favourite hit songs and
comes complete with artist biographies
and photos.

For more information, contact
Thinkware Canada, 2405 DeCelles
Suite 4B, Québec, PQ G2C 1K7 (418
842-3725, FAX (418) 842-3834

arecnd@thinkwarecnd.com
w.thinkware.com

MUSIC COMPOSED FOR FILMS BY

STEVE VAI

JUINE 4, 2002

;_:' ‘;’” R J

=
THE ELUSIVE LIGHT AND SOUND VOL.1 qr

FEATURING PREVIOUSLY UNRELEASED TRACKS INCLUDING
“THE HEAD CUTTIN' DUEL" FROM THE 1985 COLUMBIA 1

TRI-STAR RELEASE "CROSSROADS.”

WWW.VAIL.COM
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"A guitarist skilled in multiple
modes, Levon Ichkhanian wins
plaudits everywhere he plays...
His often dazzling technique is
fortified with unusual melodie
and harmonie abilities and the
merging of Mid East sounds
with contemporary jazz
accents”

Toronto Star

? Ichkhanian

also avatlable:
"after hours"
featuring
Paquito D'Rivera and
John Patittucci

order through:
www.levonmusic.com
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Wireless Microphone Systems

EFFORTLESS

WIRELES

Auto Frequency Selection
Find the open UHF frequencies fast

The straight shot to a clear channel.

Clear the air and zero in on the open frequencies fast.
Night to night. Gig to gig. Town to town. Shure ULX is
wireless like it's supposed to be. Simple. Agile. Bulletproof.
It's gear without fear. Loud and clear.

WRE"
It’s Your Sound™

Distributed in Canada by
% SF Marketing Inc
UHF S 6161 Cypihot, St. Laurent,
X! 0 Quebec H4S 1R3
L Telephone: 514.856.1919
Fax: 514.856.1920
www.sfm.ca * info@sfm.ca



Get the

Latest
MBP Updates
For FREE at

www.musichooksplus.com

cMedia Makes Guitar Easy

a Kelly's Music & Computers

Guitar Method 1
only %69 coNt

Dovenload a demo at:
i l www.kellysmusic.co/guitar

Also available:
*Bass Method +Blues Legends Guitar Songs

Order on-line or by phone:

1-888-562-8822

Kelly's Music & Computers

Life is already complicated enough:
Simplify your CD manufacturing.

MusiIc
MANUFACTURING
SERVICES

The most complete and cost eHective (D, cassette
and vinyl services under one roof.

1-800-MMS-4CDS
www.mmsdirect.com

MUSIC MADE SIMPLE
Sinco 1983

ATY ENT'ON
INDEPENDENT MUSICIANS
Need to Make CDs or Cassettes?

For Great Prices
and Uncompromising
Quality & S&ce Call
Studio A-Mirador
888.227.8293
519.748.9599

www.studioa-mirador.com

professional resulis at indie prices

EDMONTON - 1.800.293.0983

canadian musician

BestCDN QD $

Impg:ﬁtlh gls mstr*, jwl b, shrink
4 50 CDAs - $149.
500° CDs - $719.

Tapfuhtids, gis matr, jwh by, shrink
W/ L0 calr cvrs. p-press & prool

500 CDs - $1219.

}m}-rm hulk Cbs & gls mstr
1000 CDs - $999.

' Quatigy Service Since 1974
1-800-403-9755

Dowalol POF catalogue ai:
www.summitsound.com

Mastering*ProductionsGraphic DesignsPackaging
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MOPERC.

STEP UP TO MOPERC

made in Canada

$19-668- 3
800-963-3999
www.audlomanutacluring.com
london ON - since 1992

For more information
clo nt a € 4

(905) 641-1512
FAX (905) 641-1648
mail@nor.com

CALGARY - 1.800.293.0982

CANATIONAL INC

QUTLAW

A !

Management
& Consulting

. .without the bull!

www,outlawentertainment.com

& DIRECTORY CANADA
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EDUCATION

VOCAL SCIENCE PROGRAM - Atten-
tion Singers, Producers, Managers...! Save
time, money and aggravation on your singing
project. Sore throat? Stuffed up sinuses? Loss
of energy? Orjust a “prima donna” tantrum...?
We can help with our accelerated SCIENTTFIC
APPROACH TO VOICE MECHANICS!
Noteworthy clients include: Raine of Our
Lady Peace (Sony), Nicole Hughes of Scratch-
ing Post, Dawn Mandarino of Tuuli (Linus
Entertainment), Sarina Paris (EMI), and many
others ... Diana Yampolsky presents The
Royans Revolutionary Vocal Immersion
Course! If any singer would like to come from
any province or country, we are able to offer
our revolutionary Vocal Science Program (Be-
ginner or up and coming artist to pro singer in
10 hours guaranteed) DELIVERED TO
THEMIN 4 TO 5 DAYS! Also inquire about
our inspirational, revelutionary and bighly
educational book “Vocal Science ~ Flight to the
Universe™ by Diana Yampolsky. CALL (416)
229-0976 or toll-free at 1-888-229-TUNE
(8863), www.vocalscience.com.

SOUND CAREER ... APRA, The Academy
of Production and Recording Arts is Alber-
ta’s only industry focussed recording arts and
audio production training facility. Classes are
“bands-on™, beld in a “world class” studio and
supervised by top industry professionals. Career
oriented programs are held year round and pre-
qualification is mandatory. For information
call Melanie in Calgary at (403) 237-8561 or
www.apra.ca.

EMPLOYMENT

Kelly’s Music & Computers invites applica-
tons for: Manager and/or Product Specialist.
The position: recommend music technology
products and solutions to customers via phone
and e-mail; assist in the development and
implementation of marketing strategies; con-
tribute to our continuous product and Webssite
development; oversee the training of addi-
tional product specialists. The candidate:
you are energetic, strive for excellence in
customer service and enjoy learning; you
have sales experience or training; you have a
background or interest in music; you are on the
cutting edge of technology; you might also have
experience or training in Web design, graphic
arts, marketing or advertising; you want to
work for a dynamic, flexible company, offering
career advancement in North America’s fastest
growing music technology e-business. Located
in Manitoba, Canada, we specialize in music
software and hardware. We excel in customer
service and are industry leaders in customer sat-
isfaction. To apply: Please forward resume
or CVin Word, RTF or HTML to kelly@
kellysmusicandcomputers.com.

www.canadianmusician.com

SALES - Ontario Staging Limited is seek-
ing 1 salesperson for our Audio & Lighting
Dept. Successful candidates must have techni-
cal background in lighting & sound within a
school or theatre application. Must be highly
motivated, very organized, and possess profi-
cient communication skills. Please FAX resume
to Maria at (416) 694-2979.

REPAIR TECHNICIAN - Experienced in
major and minor repair of brass and/or wood-
wind instruments. Full-time position now
available for a well-oreanized and motivared
individual. As one of Canada’s largest and
most progressive music companies, we offer a
great working environment. Cosmo Music
Brass & Woodwind Centre, Richmond Hill,
Ontario. Please FAX resume to: Kevin Rohm
(Repair Shop Manager) at (905) 770-6657.

DAW Product Specialist Wanted. Toronto-
based. Send resume to: PO Box 820, 23 Hannover
Dr., #7, St. Catharines, ON L2W 1A3.

INSTRUCTION

Master Chords in § minutes! Improvise Jazz
www.

musicmemorization.com

MUSICIANS WANTED

MUSICIANS & SINGERS WANTED FOR
NORTH AMERICAN TOUR IN SUM-
MER & FALL. 2 Female Singers; 1 Male
Singer/Keyboard Player; | Male Singer/Lead
Guitar; 1 Drummer; | Bass Player. Required
by Bjorn Again, the world’s most renowned
touring ABBA tribute band. Must have profes-
sional level skills and strong stage presence.
Send resume, recent photo and demo tape to:
Annerin Productions, Box 1234 Station M,
Calgary, ABT2P 212, /o Brian Hansen e-mail:
brianhansen@shaw.ca. Auditions will be held
in Toronto and Calgary June 10, 11 and 12.
You will be contacted by the end of May if we
would like you to attend.

OPPORTUNITIES

For Television Documentaries: looking for
Canadian men who are impassioned by music;
collectors, composers, promoters, managers,
musicians, sound engineers, radio hosts ... Call
Nathalie (450) 224-9420.

PRODUCTS

FREE SPEAKER CATALOGUE -
EMINENCE - PIONEER -~ AUDAX -
MOTOROLA and lots more. Direct mail
order. Hundreds of component loudspeakers
and accessories for Musical Instrument, Pro
Sound, Hi-Fi, Commercial Sound and replace-
ment. Call for catalogue or download from our
Web site. Q-COMPONENTS 638 Colby
Dr., Waterloo, ON N2V 1A2 (519) 884-1140,
WWw.q-components.com.

BREEDLOVE, NATIONAL RESO-
PHONIC, and RAINSONG guitar lines now
available in Canada. Info/Catalogues: (604)
732-4506 or mvescovi@smartt.com.

RECORDING SERVICES

ATTENTION SONGWRITERS/BANDS:
Let us professionally arrange/produce your
next song/demo/album. Spectalizing in singer/
songwriter demos. We also do MAIL ORDER
DEMOS. For more information write/call:
Exodus Studio Productions, PO Box 21039,
6677 Meadowvale Town Centre Circle,
Mississauga, ON L5N 6A2 (905) 824-8382,
exodus@pathcom.com, www.exodusstudio.ca.

24-bit Audiophile Digital Recording for the
serious musician. All the latest processing,
synths, and samplers, plus 2 large live rooms.
Experienced engineer/composer included. As
Low as $29/Hr. Evan (416) 631-7650.

Record Production, Song Demos, Master-
ing, CD Graphics/Pressing, Major Label
Distribution — Juno Award winning engineer
producer, ProTools digital, 24-trk analog — Neve
~ APl -extensive MIDI setup— Digital Performer
- DVD - competitive rates. Marigold Pro-
ductions, (416) 484-8789, marigoldpro
ductions@sympatico.ca.

PsychoSpace Sound Studios Sonic Miracle
Waorkers (416) 999-6789, psycho@syntac.net.

SERVICES

WWW.CDMANUFACTURING.CA - 500
CDs with 4 pg. CD-insert $995; 1,000 CDs
with 4 pg. CD-insert $1,649. Includes 4-col-
our imprint, insertion, jewel case, shrink-wrap,
glass master and UPC Code! Call Toll-FREE
1-877-625-3462 or e-mail info@cdmanu
facturing.ca.

WEB SITES

www.musicbooksplus.com - Features over
4,500+ products that includes books, instruc-
tional videos, CD-RQOMs, software. Some of
the areas covered include: Music Business,
Songwriting & Publishing, Recording, Audio
Production, Instrument Technique, Voice
Training, Internet Promotion ... and much
more. Secured online ordering, 30-day guaran-
tee, free electronic newsletter, monthly specials
and worldwide shipping.

WWW JAMPR.COM. Latin MIDI Files and
Music Sheets. These items are the originals
made for the original artists. Also books to
learn Merengue and Salsa.

To place your ad please call
Della Hayden
Tel (905) 641-1512

FAX (905) 641-1648

mail@nor.com

canadian musician



by Jim Kelly

Formed in 1997, this Toronto-based alt-country band consists of Jay Clark Reid on
lead vocals and guitar. Bobby Spencer on bass/vocals. fan Philp on guitar/vocals, Kenny
Yoshioka on harmonica and Joe fannuzzi on drums. The group has been making a name for
themsetves around the Toronto bar scene and they've just recently released their first
tull-length CD Grenville County Blues. With feisty acoustic strumming, cranky lead nffs,
weepy sfide and steel guitar and bluesy harmonica to give it that southern-fried sound,
these boys tie together strands of rebel country-rock from many sources: threads from
Gram Parsons. patches from the Stones' most country-ish moments on Sticky Fingers and
Exile On Main Street and witfs of Waylon and Willie tearin’ up the back roads. According
to chiet songwriter Jay Clark Reid, the album was actually conceived on back roads and
byways. “The car on {the cover of} the record is my car. My girlfriend and | drive around
Ontario incessantly. This record’s kind of a concept record, [seen] through the eyes of
the Great Lakes area, through the eyes of history. It's sort of a travelogue.” And in the fine
tradition of the travelogue. these songs take you there, and make you glad you went.
Check out the band’s Web page for some MP3 samples. If they continue the way they're
going. it won't be long before the rest of the alt-country crowd will be trying to keep up
with Jay Clark & The Jones.

. Jay Clark &
i. The Jones

Who: Jay Clark & The
Jones

Where: Toronta, ON
What: Southern-
(Ontario)-fried alt-
country that travels well |
Contact: 59 .
Roncesvalles Ave., #7, '
Toronto, ON, M6R 2X5
(416) 534-1103,
jayclarkandthejones@
sympatico.ca;
www.jayclarkand
thejones.com.

Who: Janice Hall
Where: Ottawa, ON
What: Superb pop
songstress

Contact: PO Box

© 81096, 111 Albert St.,
VUttawa, ON, K1P 181

(613) 234-1550

coilers. Hall's

info@leepmusic.com
www.leepmusic.com.

Here's yet another Ottawa songcrafter to keep an eye 0
old singer-songwriter who's well known around our nation’s capital, and now she's
campaigning for national exposure with the release of her first full-length CD. Colle
tor’s ltem. She gets my vote. Produced by Dave Draves (Julie Doiron, The Woode
Stars), the album is a superb collection of endearing songwriting, charming sing
ear-catching pop-rock arrangements, with help from her excellent backing band The

singing style brin dly

ness and seeming off-handedness. The first single, “95
s route that bisects Ottawa, and it highlights Hall's ability as a songwriter to uncover
nuggets of insight in our most mundane experiences, from musings on the lives of the
people on the bus, encounters with meter maids
through the weariness that can afflict everyday life ("Cold Coming On")
looking around me for inspiration, more than trying to cover huge emotional {
Hall says of her songwriting evolution
experience I've had, even if it's something as mundane as missing a b
with a laugh. “Everybody can relate to those kinds of things.” Hall hopes to do some
more extensive touring this summer, spreading the word while also trying to get her
songs to radio. Don’t miss the bus on this one

Collector

Janice Hall is a 28-year

gand
iz Phair, with its mix of di

derives its title from the long

or our struggles to get
I've taken to
eme

| just find it easier to attach something to a

he say

The other day | overheard a kid ask her parents: “What did people do before they had
‘dance music'?" Okay, that didn't actually happen, but it's an easy. if perhaps vaguely
unethical way for me to introduce the following idea: namely, THIS IS DANCE MUSIC!
Cajun music is roli-up-the-rug-grab-a-partner-and-forget-your-troubles dance music. And
nobody north of the 49th does it better than Swamperetla. The Toronto band consists of
Soozi Schianger (vocal and lead fiddle). Conny Nowé (guitar and vocals), Peter Jeliard
{vocals, accordion and fiddle) and Rachel Mefas (bass). They play traditional and con-
temporary Cajun music, but they don't necessarily consider themselves a Cajun band.
“We try and do it as authentically as possible,” says Schianger. “We fry our best be-
cause that's the music we all fell in love with. Who are we to change it? It's somebody
else’s culture and somebody else’s music and you want to honour it.” They listen to the
old-time records for inspiration, check lyric books for proper pronunciation and try to get
everything sounding just right. But along the way they end up doing more than honouring
the music -- they bring it forward and add their own spices to the recipe. “We were fol-
lowing the tradition as best as we could, but we were putting our own hearts and souls
into it, so it’s bound to be our own individual work.” So if you're fooking to kick up your
heels to a fine gumbo of Cajun tunes ... welcome to da Swamperella! Ai-eeeeee!

w Showcase k& w
Showcase. Canadian M #7.9t rines. ON L2W 1A3. Show
F YOU FAI 0 MEET SUBMISSION REQ
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IREMENTS, YOU WILL NOT BE
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Who: Swamperella

Where: Toronto, ON

What: Authentic Cajun
music

Contact: PO Box 90036,
1488 Queen St.W.,
Toronto, ON, M6K 1M4
(416) 588-9227, :
swamperella@hotmail.com, ¢

swamp@swamperella.com, |
www.swamperella.com.



The new heart of your virtual studio.

TR

STEINBERG PRESENTS

(0 Cubase ¢ sx

Years of experience in development, innovation
and advancing technological frontiers - the
background for the new, totally reengineered
Cubase.

A recording system designed to enhance your

workflow and musical creativity with features like

unlimited undo/redo, offline process history,
a,l professional surround sound and VST System Link,
> to name but a few.

Emotion is the heart of your music.
Cubase SX is the heart of your virtual studio.

www.ca.steinberg.net @Steinberg

Tet: 416 789-7100 * Fax: 416 789-1667 » info@ca.steinberg.net Canada
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