CANADIAN Nac:orcfata Y 2 57 4
“ CANADIANL S, 7 SI8(5 -5(ci72 08
s' 3 @lqu\Qed Weig h‘!'.LO“ ;
~CZ‘NA’D\AN§E-\P\‘HOP&
N ‘*%ﬁa S,

Bire
W) W o

ﬂﬁu oE - Bulld

v el ‘hs..-‘// n

ﬂ'hf'\'s ""
mm’

“h VVeakerthans

IHTER IN WINHIPEG i

- f ‘
> CRAFTING ON}TI—IE KEYS:2010
e it «»  ~# " With Michael Kaeshammer,
| .:,;:. Vadlm From Dragonforce & More', '

"

“'\J!



AUDIO ENGINEERING&  ENTERTAINMENT  ALM&TVPRODUCTION EVENT&VENUE
PRODUCTION/DJARTS MANAGEMENT  &POSTPRODUCTION MANAGEMENT

EDUCATION

"The education | received at Trebas Institute
changed my life. It's largely responsible for the four
GRAMMY® Awards | received including Record of
the Year and Album of the Year for recording
‘Raising Sand’ by Robert Plant and Alison Krauss.
Trebas gave me skills resulting in my recording the
music for motion pictures including ‘Across the
Universe’, ‘Cold Mountain’, ‘Oh Brother Where Art
Thou?’, ‘Happy Feet’, and ‘Walk the Line'”

- Michael Piersante

Robert Plant with his recording engineer,
Trebas graduate Michael Piersante.

LET TREBAS TRAIN YOU FOR THE CAREER OF YOUR DREAMS

IMAGINE ¢ FOCUS e CREATE e SUCCEED
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2340 Dundas Street West, ,"

2nd Floor 7/
Toronto, Ontario, M6P 4A9 Montreal
Phone: 416-966-3066 www.trebas.com Pho

DEVELOPING SUCCESSFUL MEDIA CAREERS THROUGH TRAINING
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www.roland.ca/contests

For contest information and entry forms, please visit
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Contest

Loop
Station
2009 CHAMPIONSHIP

For information on the latest Roland products, please visit www.roland.ca/connect




M
-
-
&
¥
=
<
=

-~
-»
-

,‘”/4

SO
RS o
=

ROCK YOUR WORLD
Hard hitting cymbals as you know them have just changed.

Introducing the new Zildjian Z3 cymbals with the ultimate mix of Power,
Projection and Playability. This complete new line of over 25 different models
wil rock your music. Z3’s feature new hammer and lathing technology designed to give
you ear splitting projection and power without feeling like your hitting a man hole cover.
Z3, a strikingly brilliant line of highly musical cymbals, all crafted from the legendary
Zildjian alloy. Ready to Rock Your World? Go check ‘em out at zildjian.com/Z3.

B&]J Music Ltd, Mississauga, Ontario
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“2 +/ The Weakerthans’
Taoh Winter In Winnipeg
by Andrew King
Having spent the last few months working on their soon-to-be-released live CD/DVD
package, The Weakerthans are ready to discuss the project, as well as offer insight
into some of the songs that made it onto the set list.

- . Xavier Rudd
w5 by Lynsey Kitching

He may not have been born here, but Xavier Rudd is indeed a Canadian citizen, and
we're happy to have him. This international success combines the music and energy
from places around the globe turning it into something to call his own.

Crash Karma
: by Andrew King
Some big names in Canadian rock have come together under a new banner, with
tracks already reaching radio and some high-profile shows on the horizon. The
guestion is either: Is Crash Karma ready for 2010, oris 2010 ready for Crash Karma?

- Even Our Hip Hop Is Humble
o Ham by Luther Mallory
It's nice to finally see some critical attention being directed at up-and-coming
Canadian emcees. We chat with Classified, D-Sisive, and Shad about Canadian hip
hop and its invisible borders, which finally seem to be eroding.

Keyboards 2010

Crafting On The Keys
by Kevin Young
We've rounded up a diverse threesome of keyboardists, including Michael
Kaeshammer and Vadim Pruzhanov, to talk touring, technology, and trills. We've also
got some hints of what's to come from some of the game’s major manufacturers -
just for you...

COVER: THE WEAKERTHANS BY BROOKS REYNOLCS

HAD, W £S PART It} HIP HOP FEATURE
9 Feedback ALONGSIDE CLASSIFIED & DSV, BY J286 BAurnid
10 Indie Insider JESSBAUMUNG.COM
12 Changes
19 Events
20 Road Test .
65 Hot Gear

69 Advertisers’ Index
74 Marketplace

76 Classifieds

78 Showcase

25 Guitar — Scott Middleton
26 Keyboards - Chris Donnelly
27 Bass - Roberto Occhipinti
28 Percussion - Jeff Salem

29 Woodwinds - Daniel Schnee
30 Brass — Mike Herriott

31 Digital Music - Yale Fox

32 Vocals — Sass Jordan

58 Writing — Dan Hill

59 Recording — Brian Moncarz
60 Live Sound - Nathan Jones
62 Business — Mark Spicoluk
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STELL
STEALING
SOFTWARE?

Don’t bite the hand that feeds you.
Respect yourself. your craft and

the work of others. The music
software community made it possible

to record an album on your laptop-

If you want to make sure there is a!
future version of the software you
are using. buy the software you use.

It's the smart thing to do.

www.imsta.org
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WHO SAYS THE WORLD'S
GREAT RECORDING MICROPHONES
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Classic II K2 NTK NT1000 NT2000

Top-of-the-line Precsion Variable Pattern Multi Award Winningi Ultra Versatile Seamlessly Variable
Dual 1" Condenser Dual 1" Condenser Class A Dual 1" 1" Stucio Condenser Dual 1" Condenser
Studio Valve Microphone Valve Micropnone Condenser Microphone Microphone Microphone

E——— L

NT1-A = NT2-A
The World's Guiztest Multi Pattern
Studic Condersar ™ 1" Condenser
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MICROPHONES

than any other microphone - period.

R@DE Microphones are distributed ip Cgnada exclusively by: Audio Distributors International
wwweadi-online.net® into@adi-online.ret - 1-866-449-8177
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ERIOUS HARDWARE FOR
\ SERIOUS PEOPLE.

Tunz Custom Stage Monitors

TunzDuo S

* Drivers: Dual balanced armature receivers with passive
crossover

* Configured with 52" replaceable cables exiting upward
with 3.5 MM plug

¢ Ideal for iPod/MP3 use, computer gaming systems, and
live performance use

* Sensitivity: 106 dB@ 1 mW

¢ Impedance (1 kHz}: 42 Ohms

* Sound Isolation: Up to 30dB

* Frequency response: 20 Hz to 15,000 Hz

Tunz Trio

¢ Drivers: Triple balanced armature receivers with
increased sensitivity, passive crossover

* Configured with 52" replaceable cables exiting upward
with 3.5 MM plug

* ldeal for live sound and recording environments

* Sensitivity: 121 dB

» Impedancé (1 kHz}: 35 Ohms

¢ Sound Isolation: Up to 30dB

* Frequency response: 20 Hz to 15,000 Hz

Tunz Trio B

¢ Drivers: Tripte balanced armature receivers, including
the addition of a subwoofer, passive crossover

* Configured with 52" replaceable cables exiting upward
with 3.5 MM plug

* |deal for live sound and recording environments where
greater sensitivity and richer low end response is needed

* Sensitivity: 123 dB

o Impedance {1 kHz}: 132 Ohms

ound Isolation: Up to 30dB

t requency response: 20 Hz to 15,000 Hz

Gtunz

Visit www.listenhearstore.com to find a Hearing
M Prcfessional nearest you.

NN

Starkey* is a global hearinginstrument manufacturer who @

specializes in hearing technology. Starkey brings science, technology L' Ste n He a r"‘
and hearing health together to produce ListenHear; first-class

personal products that delivers superior sound with a custom fit for b.vzgméx

your 2ars. Why get anything else?

YOUR SOUND, YOUR STYLE.

* MP3 Earmolds « In-Ear Monitors ¢ Musicians Earplugs ¢ Hearing Conservation o 1800387 9353
World Radio History



WIATS ON YOUR- MiND? jeed[:jack

FEEDBACK c/o Canadian Musician,
23 Hannover Dr., #7, St. Catharines, ON L2W 1A3

FAX: 888-665-1307 ¢ info@nor.com,
www.canadianmusician.com to write electronically. \

Keep Up The Great Work

For decades, Canadian Musician

CANADIAN
MUSiIciay
BEHIND D IHE KIT Wi ’ has been one of my absolute fa-

vourite music magazines, as well 3 1 t )
J |

i 'an -

as a must-read; however, your re-

cent issues have really caused me

to sit up, take notice, and send P

this response.

I don't know what is happening .\ =

there editorially, but I feel like | am 1,

witnessing a newfound and pleasantly keep
surprising renaissance. Virtfally every 9 T ee\' T Twmel and want 10 d opin”
feature, column, and department con- 1f you're oins me of 1dea?ﬁce’ follow
tains tidbits of information and ideas abreast © out of the o usician: ot
that are essential to my own artistic ions flyind ° twitter.co i tabs on the
endeavours. As a 61-year-old musician usat: = can also k.et_ap s, and mul-
still hungry for knowledge, ideas, and course. ¥ for news: P“.“onu' at: WWW
inspiration, I can only say please, what- CM Bl?g links. Check i ? g
ever you're doing, don't stop. ti‘-’i:;?i‘;nm“sician.comlb

ca

David Henman
www.davidhenmanband.com

Fw‘mmc Ed. Thanks a lot for noticing, David. We ve got a great team assembled and are constantly trying

Musie Edu o)
09
nc&hi:?‘ :
lmm plus mwmmm to one-up ourselves with every issue. Let us know how we fare down the road

YEARS FROM NOW,
h ORGET MANY THINGS.

J“"'

BUT YOU'LL NEVER FORGET YOUR
SM58®MICROPHUNE.
-

The legendary SM58 microphone is built, known and expected to come through even unde: SHUE'

extreme conditions onstage. With solid construction and the industry’s signature sound
] LEGENDARY

this microphone gets the respect of sound engineers and musicians around the worid
PERFORMANCE™

Learn more about the full fine of legendary SM Microphones at: www.shurecanada.com

Distributed in Canada by SF Marketing Inc.,
www.shurecanada.com

325 Boul. Bouchard, Dorval, Quebec, Canada H9S 1A9
Tel: 514-780-2070 Fax: 514-780-2111 | Email: info@sfm.ca | Website: www.sfm.ca

SM57  SM58
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by Lynsey Kitching

-

hen a band is formed and all the individual musicians come
Wtogether as one, an important step to protecting your work
is to consider protecting your name.

If you want to survive as a musician,
tour with your band, or sell CDs and other
merchandise, it is important to think of
your music as a product you're packaging
and selling to the public. Though this is
a tough way of looking at your band and
your blood, sweet, and tears, it is a nec-
essary realization for an artist in the 21
century. Though there is no equation to
discovering your group name, nowadays,
along with finding your brand, comes the
steps required to ensure you keep it.

Every band ever made has a story
LIAM CORMIER OF CANCER BATS about how its name was born, what it
means to them, and why it's important. In a recent interview with
the Cancer Bats, singer Liam Cormier explains the origin of their
fitting nose-cringing title. Cormier says: "I was brainstorming slash
wasting time at work when it came to me. I just thought it would
be kickass. It sounds spooky.” He goes on: “Also, with a name like
this you can do a lot of merch - you gotta think about stuff like that.
How can I put bat wings on everything? Call our band Cancer Bats.
Perfect.”

THINK BEFORE YOU INK

Once your band name has been chosen, it is potentially beneficial
before making up t-shirts, posters, and buttons, to consider register-
ing as a trademark. With us today are two entertainment lawyers,
with years of experience in the name game.

Paul Sanderson, Barrister & Solicitor at Sanderson Entertainment Law
Opening Statement: “I've been practicing in the field of entertain-
ment law since 1983. I've been a trademark agent since about 1986.
I've seen a lot of band name disputes. What often tempers this reality
is the cost of lawsuits, the cost of trying to protect the name. It can be
expensive. What often will happen, once there’s been some notice
given, is the group will make an assessment of whether or not they
want to change names. Sometimes it's cheaper to avoid the problem
than to buy into it trying to defend a name.

If you've been using it in the marketplace for a number of years,
that gets more difficult. Bands often get invested not only business-
wise in terms of their name, but they've got CDs, videos, they've
been touring with the name, and they also become very emotion-
ally attached to it. I've never met a band yet that wanted to change
its name. Sometimes they can't afford to keep it; therein lies the
dilemma. Better to search and protect it first before you exploit it.”

[10] « CANADIAN MUSICIAN

Stacey Mitsopules, B.A., LL.B. from Taylor Mitsopulos Klein Oballa,
Entertainment and Media Lawyers

Opening Statement: “The music industry is global, therefore an artist
must choose a name that will not infringe on a foreign artist's mark.
A simple Google search is not enough to clear an artist’s name, but
is a first step. An artist should also check numerous sources to sur-
vey the global music industry - the Database of Performing Rights
Societies and Musicians’ Unions is a good start.”

PRECAUTIONS PREVENT PROBLEMS

The first step after doing a leisurely Internet search for name-mates
is to get out there and claim your stake. According to Sanderson,
“The very best thing to do is to register the name as a trademark
with the trademarks office.”

You can go online to the official government website (www.cipo.
gc.ca) to learn more. CIPO stands for the Canadian Intellectual
Property Office. The forms and a number of useful questions are
answered there.

CASE STUDIES
There have been a number of instances where an artist has had
to change its name due to trademark issues. Here are a few cases
cited by Mitsopulos:
Dinosaur Jr. - formerly Dinosaur
Death From Above 1979 - formerly Death From Above
BushX - formerly Bush
The reality show band Rock Star Supernova was originally
to be called Supernova, but a band called Supernova forced
it to change its name.
. The US Postal Service took issue with the name The Postal
Service but an amicable solution was reached.
. Other examples are bands needing to change their name
in other territories, such as Suede becoming The London
Suede in North America, or The Charlatans becoming The
Charlatans UK.
Though these changes are minimal, the main concern is the cost
behind the whole ordeal. If precautions were taken, these snags
could’'ve been avoided before thousands of dollars (which could
have been spent on gas for the van, recording time, etc.) is wasted
on legal bills.

TO TRADEMARK OR NOT TO TRADEMARK? THAT IS THE QUESTION...

Scenario

Two bands with the same name, one living in Toronto and one out
in BC (let's go with the name Fast Paced Putters for argument's
sake), exist in different geographical areas, both playing in small
pubs in their hometowns. One of the groups is more prominent,
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performing loads of shows and having
merchandise, though neither has their
name trademarked. One lovely sum-
mer season, both bands decide to go
out on tour, the one group for the first
time. As destiny would have it, their
paths cross. As the name is special to
both, each want the other to alter their
name so there is no confusion. When no
agreement can be met, what can then
be done?

PAUL SANDERSON,

ENTERTAINMENT LAWYER , i
Sanderson’s Analysis

Legally. you're looking at putting the other band on notice that they
don’t have prior rights, and two, initiating some legal action. In es-
sence, you'd have to sue them if they didn't stop using the same
name. If you had a trademark registiation, it doesn’'t mean you
wouldn’t have to sue the other band, but you have a stronger case
to be made. Once you have a registration, it's proof you own the
trademark, whereas in the absence of that registration you would
have to prove it.

Often it's very complicated because one band may have per-
formed first, but the other band released their CD first, so there are
different dates of tirst use. I think the best thing you can do with
any intellectual propriety is to protect it first, then exploit it. In this
case, both of these bands didn't protect their name. They exploited
it first and then hoped that there wouldn't be a problem. This is
especially evident in this Internet era, with millions of bands and
artists out there who are using potentially confusing names. We are
now global and it's the world we are dealing with, not just someone
down the street.

Mitsopulos’ Analysis
In Canada, trademark rights are created by use of your name and/or
mark in commerce, and therefore a “common law” right also exists.

3 ﬂmlua[b '
In other words, if you have been openly
performing within a certain area using a
band name, you can legally stop others
from using it there even without a for-
mal trademark; however, if another band
shares your name and is known in an
area you have not performed, they can
prevent you from using the name in that
area. This means it is always a good idea
to trademark yous name in your home

country, and then ideally, register in ev-
ery country where your music is.

STACEY MITSOPULOS,
ENTERTAINMENT LAWYER

THE SERRCH CONTINUES...

There are a number of ways you can search to find if your desired
name has alieady been claimed. The most formal one would be to
go to a search house or a clearing house for names. In many cases
artists cannot afford the fee because it could cost upwards of $1,000-
$1,500 for a search of both the Trademark Copyright Register, and
Business Register. The more thorough the search the better, but
Sanderson warns, “The more you search the more you'll find and the
more potential there could be of a conflicting name. Even if you've
done an extensive search, there is no guarantee that it's exhaustive
and it often isn't.”

Though it may by the farthest thing from band members’ minds
when deciding to embark on a musical journey, both of the entes-
tainment law professionals contend that trademarking your name
could help prevent unnecessary confilicts in the future. So if you
don't want to deal with the hassles of the name game, get out there
and claim your stake!

Lynsey Kitching is the Assistant Editor for Canadian Musician ﬁ

24 bit 96 kHz WAVE/MP3 RECORDER

R-O9HR

122
\\k &

The R-09HR is a professional, high-resolution
recorder that travels light and performs like

a heavyweight. With crystal-clear, 24/96 fidelity,
plus analog limiting, remote control, and

a handy preview speaker, the R-09HR is

the new flagship of EDIROLs award-winning
R-series recorders.

See and hear the Rotand R-09HR at your nearest authorized EDIROL dealer.

’ [usB2.0 fliarcs

-
www.roland.ca
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Toronto To Host 2011
JUNO Awards

*The Canadian Academy of Recording Arts
and Sciences (CARAS), along with broadcast
partner CTV, have announced Toronto as the
host city for the 2011 JUNO Awards, marking
its 40th anniversary next year. JUNO Week
will take place March 21-27, 2011, culminat-
ing in the live CTV broadcast of The JUNO
Awards on Sunday, March 27, 2011 from the
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Air Canada Centre.
CARAS selected Toronto based on its

strong bid and the solid partnership presented by the province of Ontario, city of Toronto,

Tourism Toronto.

Bryan Adams & Kathleen Edwards perform “Walk On By” during the 2009 JUNO Awards.

and the private sector led by

Melanie Berry, President and CEO of CARAS says: “Toronto is sure to put its own vibrant and distinct personality to
Canada’s most recognizable music awards show - a perfect convergence of music, culture, diversity, and industry.” For

more information, visit www.junoawards.ca.

Celehrate Independent Retailers On Record
Store Day

Nudie & The Turks Tocking Charlortetown’s
Back Alley Music,

FLIRY Uy ey ‘0joyg

weighs in, saying: “Like
junkies who require a
more portent dose to get
high, so do record collec-
tors, and we all know you
get the best shit at indie
record stores. [They're] a
focal point of your local
music scene.” For more
information, visit www.
recordstoreday.com.

products are made exclu-
sively for the day, includ-
ing packages from several
Canadian artists.

“I love that people ac-
tually care for and know
about the music they are
selling,” says Canadian
artist Neko Case about
indie retailers. Alexison-
tire’'s George Pettit also

*Record Store Day is a
celebration of the unique
culture surrounding over
700 independently-owned
record stores in the US,
and hundreds of similar
stores internationally. The
2010 edition will be held
on April 17, 2010. Special
vinyl and CD releases
and various promotional
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Eric Baptiste

SOCAN Names
New CEOQ

*SOCAN has announced the
appointment of Eric Baptiste
as CEO, replacing André LeB-
el, who announced his plans
for retirement last year, as of
May 16, 2010. Regarding the
appointment, Baptiste says:
"SOCAN is a remarkable per-
forming rights organization,
with a proud history of innova

tion and outstanding success
throughout its 20-year history.
For more information, visit
wWww.socan.ca




Mark Your Calendars For Music Monday

*Every year for the past six years, people across Canada have been
taking part in Music Monday, using their voices and instruments to
celebrate the importance of music and music education in their lives.
Last year there were over 750,000 participants.

This year’s event, taking place May 3, 2010, is timed to happen
across the country at exactly the same time: 10 a.m. Pacific, 11 a.m.
Mountain, 12 p.m. Central, 1 p.m. Eastern, 2 p.m. Atlantic, and 2:30
p.m. in Newfoundland. It is organized by the Coalition for Music Educa-
tion in Canada to remind everyone of the value of music education.

Last year, the S.A.C. joined in the event by holding an inspiring
concert at Metro Hall Square with Ohbijou, Jordan Croucher, and The
Wooden Sky, joined by many music studen's. This year, the country will
unite once again around Serena Ryder's song, "Sing! Sing!" Different

arrangements and charts for this song are available for download.
Visit www.musicmonday.ca to register and make a commitment to

do something musical.

Organize Tours With
Virtual Road Manager

TourSayant.. =

*To help musicians on the road, TourSa-
vant.com has introduced a program that
provides artists with web tools, online
applications, and offline components
such as a personalized, loadable Master-
Card with fuel and hotel discounts. The
site allows bands to organize tours using
an innovative tour router to make plan-
ning and booking easier. For more infor-
mation, visit www.toursavant.com.

MohBase Gains Traction

*MobBase is an iPhone application that connects musicians with their fans,
through more than 50 applications launched since the service debuted in
November 2009. MobBase is the new service that makes it easy for musicians
and music companies to create, launch, and manage their own custom iPhone
applications. The service costs musicians about 50 cents daily and is a way
for musicians to share music, photos, videos, tweets, news, information about
shows, merchandise, and other content with fans on their mobile devices

“We have had a great response thus far from our clients to MobBase's
iPhone apps,” says Adam Rabinovitz, VP of Marketing for the Independent
Online Distribution Alliance (IODA}. Additionally, several indie labels are
also offering MobBase apps and are promoting them to their artists. For more
information, visit www.mixmatchmusic.com.

KoSA International Percussion Workshops, Drumcamp & Festival

*This year's KoSA International Percussion Workshop, Drumcamp & Festival will take place at Castleton State College in

WWW.CANADIANMUSICIAN.COM

Castleton, VT from July 27-August 1, 2010.

This percussive education experience is
an intensive camp with hands-on classes
taught by professional, world-class drum-
mers and percussionists. For students of all
ages and levels, attendees live and work with
their mentors, perform with thythm sections,
and attend concerts featuring the faculty.

In past years there have been more than
150 attendees of all ages, with professional
instructors including John Riley, Dafnis Prieto,
Steve Smith, Glen Velez, Dave Samuels, Ar-
nie Lang, Changuito, Memo Acevedo, Geoff
Hamilton, Aldo Mazza, and many more.

For more information contact KoSA Music:
800-541-8401, www.kosamusic.com.
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Nikki Yanofsky
Performs In Celebration 0f
MusiCounts Grant

*MusiCounts gathered with more than 500 Centennial Regional High
School students to celebrate a 2009-2010 MusiCounts Band Aid grant.
Highlighting the celebrations was an appearance by two-time JUNO Award
nominee, Nikki Yanofsky. One of over 60 grants to be awarded nationwide
in 2010 by MusiCounts was won by the Quebec high school’s The Flat, a
program that inspires over 200 students through music education.
Created in 2005, The Flat is a program/place/philosophy that provides
an opportunity for students to stay after school and work with professional
musicians and artists. Encouraging at-risk students to express themselves
through dance, art, and music. The MusiCounts musical instrument grant
will help to double the number of students in the program.
For more information, visit www.musicounts.ca.

—

AYlddario

CANADA

daddariocanada.com
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Ghicken Soup
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The .
behind the

The Exclusive !2

Personal Stories
behind 101 of Your
Favorite Songs

Jack Canfield.
Mark Victor Hansen

Making You Feel
Warm From The
Inside Qut

*Chicken Soup For The Soul has part-
nered with veteran Hollywood publicist,
talent manager, and celebrity booker
Jo-Ann Geffen for its first all-celebrity
book. Geffen peels back the curtain
on 101 songs, songwriters, and artists
with the upcoming release of Chicken
Soup for the Soul: The Story Behind the
Song.

The book reflects on many famous
songs by the likes of Kanye West, Me-
lissa Etheridge, and Canadians like
Paul Anka and Barenaked Ladies. Some
bring laughter, others bring tears, but
all are insightful and great reading for
music fans, aficionados, or people who
just like a good story. For more informa-
tion, visit www.chickensoup.com.
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Love Indie Music
Online

*Indielove.ca has been spinning
100 per cent Canadian content since
its inception in 2007 as a privately-
owned Internet radio station. Indie
Love now has some 3,000 acts rang-
ing from country to hip-hop on its
roster. Indie Love claims it is whole-
heartedly committed to developing a
Canadian scene, which is accessible
to artists, promoters, venues, and in-
die fans. The site plans to initiate
several projects in 2010, which will
promote all genres of Canadian in-
dependent music.

Alan Sochan is the Founder of In-
die Love Radio, and as a musician and
entrepreneur, he is passionate about
Canadian music. Sochan started In-
die Love using his own savings, tell-
ing the Toronto Star he did it all “On a
wing and a prayer, and a hunch we're
onto something.”

Artists can set up an account on
the site and upload their music, or
they can send a CD and press pack-
age to the station. For more informa-
tion, visit www.indielove.ca.

gth Faition

MUSIC DIRECTORY
CANADA,
9TH EDITION

Featuring over 60 categories, each listing includes: Company, Contact,
Address, Phone, FAX, E-mail, Web Address and Description. We have
collected thousands of e-mail addresses, Websites, and Internet-based
references to make your search through the Canadian Music industry
even easier than ever before. All listings are 100% verified and submit-

The SoundScan Tallies Are In, ¥
Canada...

*Nielsen SoundScan Canada and
Nielsen BDS have announced
their 2009 Canadian calendar
year sales and airplay monitor-
ing data for the 52-week pe-
riod January 5, 2009 through
January 3, 2010.

As expected by most,
traditional record store sales are diminishing, while digital
sales are rising; however, the digital growth did not offset the de-
cline in physical sales. Total album sales declined 2.2 per cent compared
to 2008, continuing a trend of declining music sales in Canada. There were
9 million album sales during the holiday season, down 3.2 per cent compared
to 2008. Digital album sales accounted for 14 per cent of total album sales for
the year versus 9 per cent in 2008. Retail music stores accounted for 53 per
cent of all album sales, compared to 58 per cent in 2008, 63 per cent in 2007,
and 66 per cent in 2006.

In 2009 there were a few records and songs that owned the charts. Susan
Boyle’'s I Dreamed A Dream, which was released with just six weeks left in the
year, is the biggest selling album with 319,000 sales, just edging Lady Gaga's
Fame at 315,000. Michael Jackson is the biggest selling artist with album sales
of 651,000 in 2009. Prior to 2009, there had been just over 700,000 Michael
Jackson albums purchased over the past 13 years in Canada.

Female artists did really well this past year in Canada, with five out of the
top 10 biggest selling digital artists in 2009 being female solo artists. Celine
Dion has 7.1 million albums sold and Shania Twain has 4.2 million albums
sold. These same two artists continue to have the biggest selling albums for
Canada in the Nielsen SoundScan era. Coldplay's Viva La Vida continues to
be the biggest selling digital album in the Nielsen SoundScan era with more
than 60,000 downloads.

J€UNE 14-20 TORONTO
600 bands * 7 days

50 venues * 40 films

ted personally by the companies themselves. " “

Order your copy today $39.95 Plus S/H & GST (CM009)
and Start Your Job Search Today!

WWW.CANADIANMUSICIAN.COM

Tickets and festival info nxne.com
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Live Nation & Ticketmaster
Entertainment Merger Receives
Clearance

*Live Nation Inc. and Ticketmaster Entertainment Inc. have

announced that they have reached agreements with the US Department of Justice and with the Canadian Commissioner

of Competition, clearing the way for the merger of the companies.

Upon closing, the company will be renamed Live Nation Entertainment Inc. The combined company will be led by Mi-
chael Rapino as CEO and President and Irving Azoff as Executive Chairman of Live Nation Entertainment and CEO of Front
Line. Barry Diller will serve as Chairman of the Board of Live Nation Entertainment. The Board will consist of 14 directors,

seven from each company.

Michael Rapino, CEO of Live Nation says, "This is a good and exciting day for the music business, and we are close to
finalizing the creation of a new company that will seek to transform the way artists distribute their content and fans can

access that content.”
For more information, visit www.livenation.ca.

o | Wave
;i Your
Flags
For The
World

Cup

I *Football enthu-
i siasts are biting

at the bit as the
final few months
e Of the 2010 World

v Cup wait count
down. This year's event takes place in South Africa during the summer
months, and the oificial anthem for the event is Somalia-born Canadian
rapper K'naan's “"Wavin' Flag.” As the cup anthem, it has been remixed
and called “The Celebration Mix.”

Meeting 0f Minds In Vancouver

Canadian Music Hall Of
Fame Welcomes Apri Wine

*The Canadian Academy of Recording Arts
and Sciences announced on February 8, 2010
that April Wine will be inducted into the Ca-
nadian Music Hall of Fame on April 18, 2010
during the 2010 Juno Awards gala in St. John's,
NL.

*The 2010 Vancouver Island Music Business Conference (VIMBC) is a four-day event that brings together local, national,
and international music business professionals and artists from a variety of genres to share ideas, experience, knowledge,

and talent in an intimate atmosphere.

The 2010 conference runs from June 24-27, 2010. The VIMBC is in its third year, taking place in the small-town setting

(L-R) Larry Wayne Clark, Ron Irving, Ralph Murphy, Bill Henderson & Sue Medley

{16) = CANADIAN MUSICIAN

of Courtenay, BC. Through information seminars,
the conference provides delegates and panelists
with a focused experience. There will also be three
live music venues, which will operate throughout
the duration of the conference, showcasing over
30 acts.

This year there are 20 seminars. Topics include
songwriting, producing, arranging, performing,
publishing, promoting, copyright, marketing, dis-
tribution, radio, music law, management, tour-
ing, A&R, record labels, SOCAN Foundation, and
FACTOR funding programs. A few of this year's
confirmed panelists include Dan Hill, recording
artist, producer, and author; and Patricia Conroy,
award-winning singer/songwriter, among many
others. For more information, visit www.vimbc.
com.
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One Million Downloads For Charity

*Montreal native and musician Mario Biferali has set out to raize funds for
the Montreal Children’s Hospital and the Generations Foundation. He wi l be
donating 100 per cent of tke revenue generated by downloads of his song “Till |
I See You Again” through his website Biferali says, “As a kid, [ was often sick
and visited the Montreal Children's Hospital on many occasions but only 20w,
as a parent, do I realize how lucky we are to have a place like the Child-en's
Hospital to take care of our kids. One Million Downloads for Charity is my way
of saying thanks for being there.” For more information, visit www.onemillion

downloadsforcharity.com.

Noteflight
Announces Online
Music Notation
Service

*Noteflight LLC has announced the
launch of Noteflight Crescendo, an on-
line music notation service. The next
generation of the Noteflight platform en-
ables individuals to write music online
and provides a fun means to create and
share scores. "By launching Crescendo,
we are now able to provide the music

community with the best of both worlds |

a more powerful online music notation
platform for professioneals, educators,
students, and music enthusiasts and a
tfree model for the novice or occasional
user,” says Joe Berkovitz, President and
Founder of Noteflight. For more informa-
tion, visit www.noteflight.com.

Kang 0f All
Battles

*Beat Kangz Electronics is looking
for the next superster producer
and has announced a contest with
legendary producer Rockwilder
The winner will receive $30,000
in prizes, get flown to Nashville
to have a track produced by Rock-
wilder, receive a pro photo shoot
and image consulting by Eye
Jammy Records, and more. Visit
www.beatkangz.com, contests for
more information.

WWW.CANADIANMUSICIAN.COM

Mario Biferali

. THE /{/(adera LINE

S{istainable  Ethical » Certified

YOU’RE PART
OF THE SOLUTION

(]
S / 5 100%
From well-managed forests

FSC werw fsc.org Certno 5GS-COC006824
©1996 Forest Stewardship Council

Sitka spruce, Western Red cedar,
Mahogany, Maple and Katalox

Available at better guitar shops around the world
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Anna & Kate McGarrigle, Rufus & Martha Wainwright, Lity & Sylvan Lanken at last years
CSHF Gala.

Canadian Songwriters Honoured at 6
Annual Gala

«The Canadian Songwriters Hall of Fame (CSHF) has revealed its 2010 induct-
ees, which include 11 influential songwriters, 16 songs, and two Legacy Award
recipients. It was also announced that the CSHF and the Toronto Centre for the Arts
have established a strategic partnership that will help expand the CSHF mandate
by presenting regular music programming. ongoing educational initiatives, and a
permanent home for the Hall of Fame located at the TCA.
The 2010 inductees will be honoured at the CSHF s 6th annual Gala, presented
by BMO Nesbitt Burns on March 28, 2010, at the George Weston Recital
Hall, Toronto Centre for the Arts. "We are honoured to welcome this year's
inductees into the Canadian Songwriters Hall of Fame. Each of these
artists have helped detine Canada's musical legacy and we look
forward to recognizing and celebrating their efforts at this
year's Gala,” says Sylvia Tyson, President, CSHE.
Nominees include Rush, Robert Charlebois,
and others. Visit www.cansong.ca for
more information.

Guitar Workshop
Plus Artist Lineup
Announced
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Visit www.nor.com/events for more events :
. Toronto, ON

involving Music, Musical Instruments,

Professional :
. 416-863-6963, FAX 416-863-0828

. info@nxne.com, www.nxne.com

Audio, Lighting, & Production.

Il KoSA Cuba 2010

Havana, Cuba

March 7-14, 2010

514-482-5554,

info@kosamusic.com, www.kosamusic.com

B Canadion Music Week 2010
Toronto, ON

March 10-14, 2010
905-858-4747, PAX 905-858-4848
info@cmw.net, www.cmw.net

W Sxsw 2010

Austin, TX

March 17-21, 2010

512-467-7979, FAX 512-451-0754
SXSW@SXSW.COM, WWW.SXSW.Com

Il MTNA National Conference
Albuquerque, NM

March 20-24, 2010

513-421-3138, FAX 513-421-2503
mtnanet@mtna.org, www.mtna.org

I Musikmesse

Frankfurt, Germany

March 24-27, 2010

905-824-5017
info@canada.messefrankfurt.com,
www.musikmesse.com

M Ningara Music Awards

Niagara Falls, ON

April 14, 2010

905-835-2345
www.niagaramusicawards.com

I8 2010 Juno Awards

St. John's, NL

April 18, 2010

416-485-3135, FAX 416-485-4978
info@carasonline.ca, www.juno-awards.ca

M Gospel Music Association (6MA) Music Week
Nashville, TX

April 18-21, 2010

615-242-0303, FAX 615-254-9755
www.gospelmusic.org

I “I Create Music” ASCAP Expo 2010
Los Angeles, CA

Apiil 22-24, 2010

800-278-1287, FAX 212-595-3276
www.ascap.com/eventsawards

I MUSEXPO 2010
West Hollywood, CA
April 25-28, 2010
323-782-0770
www.musexpo.net

Il 2010 Cape Breton International Drum Festival
Cape Breton Island, NS

May 22-23, 2010
bruce_cbidrumfest@yahoo.com,
www.capebretoninternationaldrumfestival.com

Ml Montreal International Music Competition Violin
2010

Montreal, QC

May 24-June 4, 2010

514-845-4108, FAX 514-845-8241
info@concoursmontreal.ca,
www.concoursmontreal.ca

I 2010 COCA National Conference
London, ON

June 16-20, 2010

519-690-0207, FAX 519-681-4328
WWW.COca.org

WWW.CANADIANMUSICIAN.COM

B NXNE 2010
June 16-20, 2010

: Il Toronto City Roots Festival
: Toronto, ON

* June 25-27, 2010

. 416-960-1568

: www.torontocityroots.com

: I TD Canada Trust Ottawa International Juzz
: Festival

: Ottawa, ON

¢ June 28- July 5, 2010

: 613-241-2633, FAX 613-241-5774

: info@ottawajazzfestival.com,

: www.ottawajazzfestival.com

: Il 2010 Montreal Musical Instrument Show
: Montreal, QC

: July 9-11, 2010

: 514-871-1881

. info_simm@equipespectra.ca,

! www.mmmis.ca

: I TD Canada Trust Atlantic Jozz Festival Holifax
: Halifax, NS

: July 9-17, 2010

. www.jazzeast.com

: Il 33" Voncouver Folk Music Festival
. Vancouver, BC

: July 16-18, 2010

. 604-602-9798, FAX 604-602-9790
: board@thefestival.bc.ca,

. www.thefestival.bc.ca

: Il 22 Beaches International Jazz Festival
. Toronto, ON

* July 16-25, 2010

: 416-698-2152, FAX 416-698-2064

. infobeachesjazz@rogers.com,

. www.beachesjazz.com

: I Guitar Workshop Plus

: Toronto, ON

¢ Session 1: July 18-23, 2010

. Session 2: July 25-30, 2010

: 905-567-8000

: info@guitarworkshopplus.com,
: www.guitarworkshopplus.com

: Il Hillside Festival 2010

* Guelph, ON

: July 23-25, 2010

: 519-763-6396, FAX 519-763-9514
. info@hillsidefestival.ca,

. www.hillsidefestival.ca

: 1 GMA Immerse 2010

: Nashville, TN

. July 28-31, 2010

: 615-242-0303, FAX 615-254-9755

: info@gospelmusic.org, www.gospelmusic.org

: Il 2010 Conmore Folk Music Festival
. Canmore, AB

: July 31-August 2, 2010

. 403-678-2524, FAX 403-678-2524
¢ info@canmorefolkfestival.com,

: www.canmorefolkfestival.com

: Il Guitar Workshop Plus

: Vancouver, BC

' Rugqust 8-13, 2010

: 905-567-8000

. info@guitarworkshopplus.com,
: www.guitarworkshopplus.com

: Il National Flute Association Convention 2010
. Anaheim, CA

: August 12-15, 2010

: 661-299-6680, FAX 661-299-6681

. conventionservices@nfaonline.org,

: www.nfaonline.org

|

Even@s

* Il Country Music Week 2010

¢ Edmonton, AB

: September 8-12, 2010

: 416-947-1331, FAX 416-947-5924

: country@ccma.org, www.ccma.org

: I Pro AV Golf Tournament

: Caledon, ON

¢ September 21, 2010

© 905-641-3471

¢ nduncan@nor.com, www.proavgolf.com

: Il 23 Ontario Council of Folk Festivals (OCFF)

: Ottawa, ON

. October 14-17, 2010

: 613-560-5997, 866-292-OCFF, 613-560-2001
: info@ocif.ca, www.ocff.ca

: Il Niogara Music Forum

: Thorold, ON

¢ October 17, 2010

: 905-641-3471, FAX 888-665-1307
: www.niagaramusicforum.com

: I PASIC 2010

: Indianapolis, IN

. November 10-13, 2010

: 580-353-1455, FAX 580-353-1456

: percarts@pas.org, www.pasic.org

: I CINARS 2010

. Montreal, QC

: November 15-21, 2010

. 514-842-5866, FAX 514-843-3168
: www.cinars.org

MUSIC PEI
CONGRATULATES ALL OF OUR

2010 AWARD WINNERS

CATHERINE MACLELLAN (4 AWARDS)
GRASS MOUNTAIN HOBOS (2 AWARDS)
HAUNTED HEARTS (2 AWARDS)
TIM CHAISSON & MORNING FOLD (2 AWARDS)
ANGELE ARSENAULT + BIG GREY SOUND STUDIO
BOOTLEGGER'S BALL + CHAS GUAY
ENGLISH WORDS (SMOTHERED IN HUGS)
HARMONY HOUSE THEATRE « JOHN BULMAN
MEAGHAN BLANCHARD + REMI ARSENAULT
RYAN HUTCHINSON - SCOTT MACAULAY
TERESA DOYLE * THE DOGS WILL HUNT

m 1C

PRINCE EDWARD ISLAND
A VOICE FOR ISLAND MUSIC - WWW.MUSICPEI.COM
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Pedals To The Medals
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STEF!ECJ REVERB

'O [

TAP [ INFINITE

MONO / L INPUTS &

MADE IN NYC, USA BYPASS

Electro-Harmonix Cathedral

Stereo Reverh

Boring multi-effect reverb pedals are a
thing of the past with the introduction of
the Cathedral from Electro-Harmonix. Its
eight modes and truly innovative “infinite”
reverb function make the potential for lush
soundscapes and textures truly endless.
Let’s take a look at the Cathedral’s vari-
ous modes.

The Spring and Accu Spring settings
are taken from the company’s Holy Grail
reverb pedal, both allowing you to blend
wet and dry as well as tone depending on
the sound you're after. The Hall setting al-
lows you to set the reverb decay to exactly
what you need as well as adjust the spacial
perspective. Similarly the Room and Plate
settings offer the same versatility, but give
the effect of a smaller-sounding space.

The Cathedral’s reverse mode allows
you to produce a reverse reverb effect
for each note, allowing you to control the
amount of time between the attack and
the fade-in of the reverse effect. The Grail
Flerb setting is again taken from the Holy
Giail, allowing you to control the flanger
modulation and resonance, which would
be fixed on the Holy Grail. The Echo set-
ting transforms the pedal into a digital
effect, allowing you to tap or dial in the
delay time.

Truly, the most irresistible feature I found
is the Infinite reverb switch, allowing you
to play over a never-ending reverb wash
without adding to or changing it. It should
also be mentioned that like many other
Electro-Harmonix effects, the preset mode
allows you to save a setting for any one of
the eight modes, easily accessible through
the unit’s toggle switch. The Cathedral is
by far the best multi-effect reverb I've come
across so far. Highly recommended.
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by Alan Mann

Dunlop KH935 Kirk Hammett
Signature Wah

Dunlop’s Kirk Hammett signature wah
pedal was developed in close collabora-
tion with the iconic Metallica lead gui-
tarist, repeatedly tested and tweaked to
reproduce the classic tones off Ham-
mett’s revolutionary metal solos from
the ‘80s through to the present.

Using Kirk’'s studio and live rig
(a DCRI1SR rack wah,) Dunlop en-
gineers took the guitarist's EQ, vol-
ume, and tone settings to capture
the tone and response of his classic
leads. The wah itself is very classic
in sound and tone, with a smooth top
end and thick bottom. The pedal’s unique tonal characteristics are most
evident in the top and bottom 20 per cent of the heel to toe sweep, with a
very even response in its sweep and dynamic range.

The pedal features a raised glow-in-the-dark skeleton foot and Ham-
mett's signature, as well as a two-tone translucent green paint job on the
sides. Despite its pretty outrageous casing, the Kirk Hammett signature
wabh is still a very traditional and versatile sounding wah. Useful not only
for metal leads, but also for blues and funk, the pecdal can push any plaver's
solos to the next level.

SolidGoldFX SuperDuperDrive
SolidGoldFX’s SuperDuperDrive
pedal is a combination of a drive
and boost pedal, handmade in
Montreal. Both the drive and boost
features can be used separately or
together.

Personally, I found the most ef-
fective configuration was to use
the Drive Channel for rhythm
and then kick on the boost to re-
ally make my solos punch. When
used alone, the boost switch gives
you the option of a simple clean
boost. When the Drive switch is
engaged, the pedal allows you to

control its volume and presence
as well as the amount of drive.
The boost reacts well to various
levels of gain, giving a very broad
range of tonal versatility.

The presence control itself of-
fers up a nice contrast, from a mel-
low, Clapton-like “woman tone”
when rolled all the way back to

Alan Mann is the touring guitarist for the band Stars. www.alanmannmusic.com.

over-the-top highs when pushed
tull-tilt. The Drive knob is able to
keep you at a nice “edge of break-
up” tone, or push you to a full-on
saturated metal sound. Definitely
worth a lock, the SolidGoldFX
SuperDuperDrive would be an
asset to any pedal board, live or
in studio.



TR OUBAMDOURL

ACOUSTIC GUITAR AMPLIFIER

-Total Immersion-

From such a tiny body, one might never :magine the colorful and
inspiring world of sound that awaits

You don't need anything but the Troubadour - the style, the akmosphere,
the size, and even the quality demanded by professionals is al' contained
in this tiny cube.

Singing tonight? No problem. Unlike other acoustic amplifiers, the mic
input equipped on the Troubadour is the real deal

The Troubadour is your constant compznion and will never let you down

T35

All new and in three different sizes. Your choice, your voice.

‘7""([ (lﬁ)ll" @ [ know more about Troubadour series

www.ibanez.com

For a tull Ibanez catalog, send $5.00 for postage and handling to EFKKAY MIUSIC 2165 46th Avenue, Lachine, Quebec HST 2P1




PRS GUITARS...

by MUSICIANS with PASSION
for the MUSIC YOU MAKE
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"'J L e Get an INSIDE look at
g S N how we build our necks
o oy Pl www.prsguitars.com/detail

. nate about music and guitars.
) make instruments that look, sound and feel like home.
We believe our attention to tone and detail is apparent every time you pick up a PRS.

REED
SMITH To see the process, meet the people, and understand the care that goes

GUITARS into creating quality, musical instruments, visit www.prsguitars.com/detail
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Scott Middleton plays guitar in Cancer Bats (www.cancerbats.com). Be sure to check

out their upcoming release, Bears, Mayors, Scraps and Bones, dropping April 13,
2010 on Distort (www.distortent.com).

by Scott Middleton

aking I ose anc Muscles
Maki h H Musc!

lmost every rock guitar player begins learning pentatonic and chromatic scales in early practice regimens, and
while very important, you can often get bored of playing the same patterns over and over. In order keep things
interesting, I try to write musical patterns that warmed up and challenged both my fretting and picking hands,
while simultaneously coming up with ideas for riffs and songs. Here are some examples of riffs that began as a

way to warm up and practice that | ended up using in my own songs with Cancer Bats.
_— & Aot Ex. 1 comes from the intro of “Sorceress”
Example 1 “Sorceress” Tuning : CGCFAD from Hail Destroyer. The riff takes a fairly
el 2 3 i = simple ascending pentatonic shape, but in-
éz ! — '-xi e m — 1;_1 : —_ - corporates felzst hal:nmert-lonis and pull-offs,
*34{1 i Heted g —— - EEr=! so you're only picking the first note on ev-
;arﬁ‘ 'qr“ #;53 - el “'“' i ét”aga '3 ery string. Start off by playing this shape
slowly and build up your speed using a met-
ronome, making sure each hammer-on is
as clear and strong sounding as possible
and that your vibrato on the last note of the

second bar is brief and in-time.

This exercise should really give your fingers (especially your pinky and ning finger), a much needed work out. The posi-
tion shift in the fourth bar can be tricky to nail at first, but with practice, you should be able to hit the notes accurately and
in-time with the rest of the pattern.

When I recorded this riff,  used a fair amount of amp gain and with just about every note (especially on the pull-offs
and vibrato), I hit an artificial harmonic by sticking the side edge of my thumb over my pick so that it strikes the string
immediately after, producing a squeal that sounds really cool once you're able to play the pattern at full speed. Don't be
discouraged if your hand muscles get tired after repeatedly playing it because that's the point! Just shake out your hand and
take a break for a minute and try again. It took me a fair amount of time to be able to play it comfortably and consistently
and I still warm up with this riff before every show I play.

Where the previous example really focuses on giving the fret hand a workout, Ex. 2a (taken from the bridge of "We Are The
Undead” frcm our upcoming

L album Bears, Mayors, Scraps

Ex 2b * Use Only Downrstorkes

[x2]3 and Bones) focuses primarily
- 1 on picking hand technique. In

2
‘ b i:' — —f—%a —_ﬁ‘——;L_:-B*: = === :B_‘gé:’l:x; "3 éﬁ the first two bars, the single
ﬁab %ug = 3 '_—% ;33 = 3’ — ”'%3 = #; 3 2 3 string run should be played
PM

using alternate picking. This

) PM_PM_ PM 3 :

’ T t 1 | gives a more fluid feel and al-
A 2 — s o 3 o o 3 - I lows you to play a lot faster.
B8 t ® + o > O3 —0—

s ey A e [2 g s S g

In Ex. 2b, we see that the riff
changes to power chords and
occasiona! palm muting using only downstrokes that give a heavy percussive and jarring feel to the riff, especially with
the addition of a rest on the last beat of the second bar.

In Ex. 2c, the riff changes to octave chords which slide down on the first beat of each bar adding some groove while still
. maintaining aggression with down picking and palm mut-

Ea2c* Use oy dewnstikes ing. Switching between alternate picking and downstrokes
4 ¥ 6 x3 h 5 . 3 .
- will really give your picking hand a great workout, especially
““ S e — e o "( —— when playing with a metronome at full speed.
7 = :# s == 3'—3‘"::’ ‘—m‘~ g Exercises like these have become pre-show rituals for me;
‘ eI T 44 :v}a 3? *ih':’;:‘ 4 they are both iun to play and beneficial in building dexterity,
e = o= v ot : < ; speed, and accuracy. I hope these ideas help keep things
! — T ’{o — % [ X ST Ty J — 2 interesting for you while improving your playing and making
GRS -S4 S S P VP W S . S S S S S your hand muscles burn!
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Chris Donnelly is a Juno-nominated pianist and professor at the
University of Toronto. He blogs regularly at www.chrisdonnellymusic.com.

Approaching Solo

by Chris Donnelly

INI®©

Solo piano performances are often feared, underdeveloped, misunderstood, and underappreciated. Let’s change that.

Firstly, to all hopeful solo pianists, here’s a fact about our
physicality: it's impossible for humans to multitask. When
it comes to paying attention, our brains are wired to only
focus on one thing at a time. They trick us into thinking
we're multi-tasking by switching our focus between tasks
very rapidly.

For pianists, this means we can't focus and actively impro-
vise with both hands simultaneously. One hand always has to
be on autopilot, even for only a few seconds; theretore, your
hands must have an intrinsic vocabulary to pull from while
they're on autopilot. They have to rely on muscle memory,
otherwise they'll only play what they know: nothing.

On a related note, I see improvisation as a creative act
of regurgitating vocabulary, just as we improvise spoken
dialogue everyday. If this is true and we want to broaden
our capacity at the piano, then much of a pianist’s practice
should be geared towards acquiring vocabulary.
I would argue that the best improvisers are the
ones who have spent the most time building,

shaping, and maintaining an extensive vocabu-
lary over many years. :

Let me clarify “vocabulary.” In most contexts, =¥+ :
it insinuates harmonic, melodic, and rhythmic v
vocabulary, but [ intend it to represent much more G
including phrasing, form, energy, touch, balance, =k =: r

shape, range, control, performance practices, and
every music-making variable that could apply to
improvisation and performing.

With these two things in mind (multitasking and vocabu-
lary), we've laid the groundwork for approaching a solo piano
performance. Understanding our physical limitations when
it comes to multitasking is important so that we can create
realistic expectations for our music and ourselves. Once we
understand that an extensive vocabulary is essential to im-
provising pianists, we can start formulating a basic strategy
for our practice sessions. Here's one way to apply it:

Suppose you want to learn how to improvise with your right-
hand while playing a quarter-note bass line over the blues.
Before reading this, you may have thought that while im-
provising with the right-hand, you'd have to learn how to
improvise a bass line with your left-hand too. That's not pos-
sible. First things first. Write out a 12-bar, quarter-note bass
line. Here's an easy one:
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e — I e
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Too easy? Write out a more challenging bass line that fits
your skill and taste, but remember that a super hip bass line
isn't what's important. You need to sort out some things first,
like basic changes and hand independence. In any case,
whatever you do, don't waver from what you've written.
Otherwise, you're defeating the point of the exercise and
wasting time.

Practice it a million times; it's all about repetition. Train
your left-hand not to think. Learn it forwards, backwards,
upwards and downwards. Learn it from the start, the end
and the middle. Learn it in every way. Memorize the notes.
Memorize how they look, how they sound, how they feel, and
how they taste. Own it. Add your right-hand. Experiment with
different melodies, rhythms, tempi, and improvisations. Try
to throw off your left-hand. When you're comfortable, write
another left-hand variation and repeat. Like this one:
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Again, adjust to your own skill level and taste. This process
achieves two things: First it develops your muscle memory
and vocabulary. Second, it rids your left-hand of its bad
habits; you're training it to play something that has been
thought out and sounds good. But this only works if you're
disciplined enough to stick to your patterns and immediately
tix any mistakes and inconsistencies. This is not a creative
exercise. You're infusing vocabulary into your muscles. Cre-
ativity would be an act of blending vocabulary. That doesn't
help your left-hand autopilot. The point is to think creatively
with your right-hand!

For future study, try putting your right-hand on autopilot!

Analyzing, acquiring, crafting, and maintaining vocabulary
is an integral part of my practice routine, a major theme
in my students’ private lessons, and a frequent
topic of discussion in my writing. It's also very
challenging, not because it takes more brains
to execute but because it requires a change of
muscle and practice habits. After a few simple
f | alterations, approaching solo piano will hope-
tully become much less daunting!
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producer once called me to play bass on a recording
project with some “very fine country singers.” I said,
“Sure, which country?”

A cheap joke, but with a certain amount of truth
to the question. When we talk about country music, it's pretty
obvious which country we're talking about. Same thing goes
for other types of music - reggae, Celtic, etc., but for some
reason, the music of the Americas, North and South, gets
lumped under the generic term “Latin Music.” The music
called Latin jazz is primarily from Brazil and Cuba.

Brazilian music like samba and bossa nova has long been
a part of the jazz tradition, and Cuban music, like mambo,
has been in jazz and pop since their origins in New Orleans.
This is not to slight any of the music from other places in
the hemisphere - on the contrary. There is a depth of music
from other countries in the Caribbean and South America of
which we often only skim the surface — music like bomba and
plena from Puerto Rico, meringue from Dominican Republic,
and cumbia from Colombia, for starters.

Due to space, I'll confine this discussion to just two of
the most popular in jazz. Even within these cultures, there
is more music from the various regions of Brazil and Cuba
than can be encompassed by just Antonio Carlos Jobim, the
Buena Vista Social Club, or the scope of this article. 'm often
asked to show people how to play “Latin Music.”

After I give them the rant (see above), I try to break things
down to get to the specific concept of each style.

Ex.l C

music.” This is what it sounds like to someone who plays this
music for real. You know, just like Borat rapping.

Ex. 4 is a generic Brazilian bass pattern where the bass is
mimicking a large drum called a Surdo with the emphasis
on the fifth of the chord below the tonic. Very simple, but
gr0°ves llke a ************!

Ex. 5 is a variation used at the end of phrases to set up
a chorus, etc. This, as in all of these examples, is based on
playing with the right rthythmic patterns in the drums and
the other instruments.

Ex. 6 The lounge band is now doing a cover of “La Bam-
ba.”

Ex. 7 Now to Cuba with a basic pattern used in son, mam-
bo, or any other generic term. It's simple, but works well in
context with the clave pattern.

Ex.8 Same thing, but with a push in the middle that lines
up with the clave.

Ex.9 is a classic salsa bass line, the one that everyone
says, "Where's one?” (Hint: it’s in the percussion, piano, and
dancer's feet!) That's why you have to know all the other
parts for it to make sense. (That's part of the oath,
too.)

Ex.10is another classic, used in timba and oth-
er types of music from the Americas like bomba.

(Notice I did not say Latin music.)

This is just a taste of a world of music that, like all

Am’ Dm’ { Ex2 C Am Dm G
’ > \ >
Eler———— = =l ——s
- = a =
Ex3 C Dm G’
side stick pattern ,J_ J_ o o 5 M) 2 . ,b ] ,b,l ah CJ_ ’l ’I\ . ,b D)m ) o ,b J
:}t = : 'S o | o— : T 1 " 1 e q
= s o 2 : ~ = B!
Ex5. ‘ )
A o b T 4 MBL did ¥ ez bT D J
= === e gy ————ary
cl[§'6 " /’b ‘ 4 ’ i Ex. 7 4 r \ ’ g
e b J 2 4 oy S S ;
: :', 5 7 7 } 7 ; 1| | o P iz - :‘
CEx.8 i < , F Ex. 8 E
Tl S AR T N N Sl A S B SO N N S S LA T S T SV
31 18 oo T : g™V R! - - o ” e e = - e :
)i‘ — i e - 1 O 1 i) | | - {l

Ex. | is a basic two-beat used in anything from a country
two-step or fox trot to bluegrass or a medium jazz standard.
It's a way to relate to the primary level of any social music:
simple, functional, and if played with a good time feel, it
will always be hip. (I suggest we take a “"Hip”-ocratic Oath,
meaning first do no harm ... to the groove!)

Ex. 2 is a basic rock beat played by everyone from James
Jamerson to Sting. If a Martian asked you if this was a rock
beat, you would have to say yes, but it is far from the only one
and like all these patterns, can become pretty boring without
some variation. Same with the rest of these beats...

Ex. 3 is what I call the “lame resort band version of Latin
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music, deserves respect for its musical and cultural tradition.
There are all sorts of books like The True Cuban Bass Book
by Carlos Del Puerto and World Music Brazil by Jovino San-
tos Neto. I also suggest DVDs by drummers like Horacio "El
Negro” Hernandez, Duduka De Fonseca, and many more.

As bass players, we are the bridge between rhythm and
karmony, so I suggest you learn to play the drum parts in
addition to learning all the chords and melodies of any music
you want to master. Mastering Spanish and Portuguese and
being able to dance comes in handy, too. In the mean time,
take the oath today!
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by Mike Herriott

Developing Your Range;

The Myth

o matter how high trumpet

players can play, we always

want to be able to play higher.

When we hear a lead trumpet
soaring above the big band, we think,
“Wow, wouldn't it be great to be able to
do that.” Then we think that whoever
it is doing the screeching around up
there must be some kind of freak of
nature, and that the upper register is
a place reserved for a select few. Ex-
tended range is not something that is
limited to a select few, but is attainable
by anyone who possesses the desire to
achieve it.

The good news is that there is a way
to develop your range. The bad news
is that it takes time and work. While
there are those that seem to come out
of the womb with a double C in their
bag of tricks, most of us mere mortals
have to put some time into working our
way up there. I like the Zen concept of
focusing on the journey and not the
destination - it’s a lot less frustrating if
you can think that way. It will take time
to reach the double C but, if you stop
thinking about it, you will be there and
beyond betore you know it.

The first and foremost priority when
even considering trying to extend one's
range is getting a good sound in the
most comfortable range of the instru-
ment. From here, we work up gradually
over the course of several months.

The Concept

The most important step in learning
anything new is getting the concept.
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The first thing anyone should do, to-
ward that end, is listen to lots of re-
cordings - that pretty much goes for
anything you want to learn in music.
Take recordings of that which you wish
to accomplish and spend lots of time
with them; however, we don't want to
just come screaming out of the gates
and try to hit the high notes right off
the bat. Here are a couple of very effec-
tive exercises that I have found help to
reach that goal.

Exercise #1

The first exercise is very simple. Start-
ing in the middle of your own comfort-
able range, play eighth notes, with
the metronome beating quarter 60 per
minute, alternating between the start-
ing note and one whole tone above.
Repeat this a few times and then raise
your starting note one semi-tone and
play the same figure again. While do-
ing this, you must focus on making a
big beautiful sound, and remember to
support the air and keep it constant.
Also, remember to take little breaks in
this course of this exercise. I usually
rest between the figures for as long as
it took me to play the figure.

In doing this exercise, we must pay
close attention to what is happening to
the sound. A natural tendency for all of
us when we play higher is to get tense.
This is why this exercise is so effective
- while concentrating on keeping the
sound big and beautiful, we are also
staying relaxed. As you get higher, you
let the air do the work for you. Once you
get into the upper register, you need to

 —

tell yourself, “Well, self, if I could play
that figure on those two notes, there's
no reason why I can’t do the same a
mere semi-tone higher.” As you pro-
ceed, maintain your focus on having
the notes float on the air instead of try-
ing to squeeze them out of your lips
- always maintain a big sound with
constant air!

Soon, you find yourself getting up to
that region known as the high register.
For many, this has remained unexplored
territory for much of our trumpet-play-
ing life, except for once in a while when
we managed to surprise ourselves. This
is where it is vital to keep your eye on
the ball, as it were. Always focus on the
quality of sound and never let it become
forced. Also, we must be patient and
trust that we are working up to it and
not trying to attain it instantly. When
you feel that the interval of a whole tone
is starting to become a strain, leave the
exercise for the next practice session.
The next time you come back to it, you
will find that it gets a little easier. Over
time, you will find that your range has
extended by a whole tone, a minor
third, or more.

What ends up happening during the
course of using this exercise is that your
confidence will build along with your
range. Your concept of what your range
is will change as well. This is the key to
extending your range: learning to not
think of the notes as high notes. Also,
in learning to use your air speed to play
high instead of your lips, you will notice
that your endurance is greater.
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by Yale Fox

this column, I'm going to

cover advanced mixing
I l techniques, and share some
trade secrets with you. I'll

be sharing my perspective on the most
important fundamentals of a mix — the
volume and the EQ - from my perspec-
tive as a sound engineer and acoustic
researcher.

Having the perfect volume in your
mix is essential for smooth transitions
between songs. Here is one of the criti-
cal issues. It is really important for you
to know that having equal volume from
each channel playing at the same time
will result in a volume increase of +3dB.
To prevent this from happening, most
crossfaders have been well-designed.
You'll see that directly in the middle of
a crossfader, there is a -3 dB dip in the
volume. If you move the fader across,
the volume will appear to adjust itself,
sounding more consistent. If you're
mixing with upfaders, try and keep this
in mind as you bring in the next track.
If you lower the volume level on one of
the tracks to compensate for the spike,
it will sound cleaner.

Having uneven volume during a mix
can be very disorienting — more so if
it happens repeatedly throughout your
set. Fortunately, there are ways to use
phenomenon to your advantage.

OQur brains perceive sounds that are
louder to be physically further away to
us than sounds that actually are. Part
of music, and part of the art of D]ing
and shaping a party is through build-
ing and releasing tension on the dance
floor. If you want the incoming track to
have a more noticeable impact, you can
intentionally bring one track in, but just
make it slightly louder. This will deliver
more punch. As the song plays out, you
will have to slowly bring it back down
to a slightly more suitable level. Also
note that the best time to bring down
the volume is usually during the verse
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rather than during the chorus.

If you don't bring the volume down
gradually, you will have to bring your
next mix in louder. The result is that the
volume of your set gradually creeps up
to the point where it is unpleasant for
the crowd on your dance floor. You may
even begin to “clip” if the source volume
is too loud. Clipping is a term that you
will often hear in a nightclub.

Everybody hates clipping.

In this brief article, I will only be discuss-
ing digital clipping. This occurs with
digital sources such as CDs, MP3s, or
any other forms of audio on hard drives.
A sound wave clips when the amplitude
of the signal becomes larger than what
can be produced by the sound system.
Please see the diagram below.
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The input volume has been moved up
from a smooth, round curve to a square
curve. Clipping decreases the high-end
of your mix, and increases the low-end
of your mix. The unpleasant result is
called distortion, and it can actually
damage certain unprotected audio
systems. If your mixer is lighting up
red, you have to turn it down - imme-
diately.

When you cue your tracks in head-
phones, you should have them at ex-
actly the same volume when flat. “Flat”
means that all the EQ knobs are at 12
o’clock, and most closely resemble
the EQ of the track as it was originally
produced.

Measuring Volume
There are two ways of measuring vol-
ume. One is loudness and the other is

perceived loudness. Loudness is an in-
teresting term:; it is what we identify as
psychoacoustic: a sensation produced
inside our brains.

A sound wave is generated by an
audio source causing molecules of air
to vibrate. These vibrating particles are
picked up by our ears and converted
into sound in our psyche. Loudness is
easily measured looking at the meters
on your mixer.

Another useful term is a different
kind of loudness, called perceived loud-
ness. Certain frequencies are perceived
louder to the human ear than other fre-
quencies. These frequencies are roughly
in the mid-range EQ. This phenomenon
is based on evolution, as most human
voices and most vocals are also conve-
niently located in this range. Over time,
we have developed sensitivity to this fre-
quency range, presumably because it
made it easier to hear other individuals
from within our own species.

You really have to listen to your
monitors, because just looking at the
meters can be deceiving. If your per-
ceived loudness is too loud, it can
sound like screaming. Mixing volume
is obviously critical, but proper EQing
is essential for smoother transitions. It
is important to be aware of the input
source volumes, and also the ditferent
frequency bands they each contain.

Your lows contain the low-frequency
sounds, ie: the bass drums and the bass
lines. The track’s groove is found in the
low range. It's important to beware: key
clashes between songs become most
apparent in the low-range frequency
spectrum. This is an important fact
and a common error. Try to keep it in
mind, regardless of the genre you are
spinning. It can be more evident in
electronic music, because it typically
features longer periods of mixing than
hip-hop.
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by Sass Jordan

Experience

have always been from
the school of "experi-
ence is everything’
as far as vocal tech-
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