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Everything you want in multi-instrument keyboards-more or less. 

MORE OR LESS 

If you've been playing only one 
keyboard, and its single sound is getting 
you down, our new SK Series gives you 
more. More sounds to play with, so you 
can play more of today's sounds. 

If you've been spending more time 
setting up than playing, our new SK 
Series multi-instrument keyboards give 
you less. Less hauling, patching, 
fuming and fussing. And more music. 
More easily. 

There are three models in the series — 
the SK50D, the SK30 and the SK20. The 
chart points out their features. But a few 
words about some of their individual 
characteristics are in order. 

Not only can you get many different 
sounds simultaneously, but you can also 
mix those sounds in many different ways. 

With the split keyboard on the 20 and 
the 30, you can play different voices 
simultaneously with your right and left 
hands. The 50D offers two 5-octave 
keyboards. 

There's more, of course. The Tremolo 
gives you the best rotating speaker effect 
in the business and the organ has 
percussion for the B-3 sound. There's the 
Ensemble for chorus effects. The solo 
synthesizer is touch-responsive, and the 
Poly-Synth has full oscillator, filter and 
envelope generator control. 

But instead of going on, we invite 
you to visit your Yamaha dealer. Because 
we feel that once you lay your hands on an 
SK, you couldn't want for more. Or write 
for more information: Yamaha, Box 6600, 
Buena Park, CA 90622. (In Canada: 135 
Milner Ave., Scarb., Ont. MIS 3R1) 

Because you're serious. 

SK20 SK30 SK50D 

Organ O O O 
Strings O O O 

Poly-Synth O O O 
Solo Synthesizer O O 

Organ Bass O 
Bass Pedals (Optional) O O 

Leslie Jack O O O 
Tremelo/Ensemble O O O 

Organ/String/Poly-Synth Presets O O O 
Split Keyboard O O 
Dual Manual O 

O YAMAHA 
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KLIPSCH INDUSTRIAL 
From nightclubs to concert halls, 

we’ll take your breath away 

kSpach 

With one watt input, the 

Name 

Address 

PC. City Prov. 

Mail to: Audio Specialists Inc. 
2134 Trans Canada Hwy. S. 
Montreal, Quebec, H9P 2N4 

Klipsch Industrial Heresy loud¬ 
speakers are the hot new stage 
monitors that even the most subtle 
performers love to work with. And 
in the recording studio more and *' 
more producers and engineers are 
mixing their hits on Klipsch 
Heresys than ever before. 

For the disco, night 
club, mobile sound 

company or cathedral, 
the Klipsch LaScala in 

birch or rugged fiberglass , 
will always speak with 

effortless authority. 

Please send me free information on 
the entire line of Klipsch Industrial 
loudspeakers. 

That's right. Klipsch. The makers 
of the legendary Klipschom have 
designed a group of horn loaded 
industrial loudspeakers that dupli¬ 
cate the Klipschom's clean, smooth, 
distortion free characteristics, but 
deliver eight times the acoustic 
output power! And without a need 
for corner placement. 

Klipsch Industrial 
loudspeakers are real 

crowd pleasers, so 
don’t let the customers 
down. Let them listen 
to Klipsch and they'll 

keep cornin' back 
again and again. 

system will produce 99 dB SPL at 
three meters. Its peak power capacity 

of up to 1500 watts enables it to 
throw 100 dB SPL a full 50 meters. 
That puts wide, clean, high-powered 

sound throughout concert halls, theaters, 
auditoriums, opera houses, coliseums, 

even outdoor amphitheaters. 

And the audiences love it. They 
can hear the "mix" in each perform¬ 

ance from any seat in the house. And, 
they can feel the punch that drives them 

to standing ovations. 

Klipschom, Klipsch LaScala, Klipsch Heresy 
and MCM 1900 are registered trademarks 
of Klipsch & Associates. 

Special thanks to RAM Sound of Tuscaloosa. Alabama 
for their kind assistance with this ad 

A Legend in Sound 
^klipsch 



ATM11R 

ATM10R 

ATM31R 

ATM91R 
AT8501 

audio technica 

from 
9 to 52! 

Pick a 
number < 

You’ve just chosen 
the ideal DC voltage 
to phantom-power 
these new ATM electret 
microphones. 

Introducing tour "universal" 
phantom-powered electret 

microphones. Designed to work 
from external power, internal 
regulation automatically handles 
any voltage from 9 to 52 VDC 
without adapters, switches, or 
rewiring. Just plug in and enjoy. With 
current drain a mere 0.3 mA at 9 volts 
(4 mA at 12-52V) a 9V battery lasts thousands 
of hours, not just the 60 or 70 hours typical of 
other mikes. 

When your power supply isn’t available, or isn’t enough, 
use ours. The new AT85O1 Dual Battery Supply holds two 9V batteries. 
One to use. and one in reserve. Instant switchover and test LED eliminates 
guesswork. And spares are as near as the closest shopping center. Neat! 

But convenience and versatility are just two of the advantages of the new ATM 
models. All-new electronics provide plenty of headroom inside the microphone with 
no more than 1 % THD even when used in acoustic fields of 141 dB SPL. Which sets 
new standards for clean sound even close-up to big brass or inside a powerful drum kit. 

And the sound you hear is wide-range and musical. Presence without peaks. 
Highs to 20,000 Hz but without a raspy “edge.” Yet despite their responsiveness, 
these new ATM microphones have the "Road Tough" reliability proved so often on 
stage and in the studio. 

Before you add another microphone, compare our sound, our convenience, our 
reliability, and our cost. Write for literature and list of nearby ATM microphone 
specialists. Get great sound... right from the start ! 
Audio Specialists Inc, 2134 TransCanada Hwy. S., Montreal. Quebec 
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Do your album 
in a good studio. 
Do everything 
else with 
Personal Multitrack 
by 
Fostex 
You do a lot of recor¬ 
ding before you get to 
making a record, but 
how much of that 
needs to be done in a 
studio? 

Fostex two, four and eight 
track decks deliver 
amazingly professional 
sound quality - on quarter-
inch and standard cassette 
- in a remarkable new series 
of equipment that musicians 
will find easy to afford, 
easy to use, difficult to 
believe. // 

Personal Multitrack // 
by Fostex. / * 

Sophisticated 

MODEL A8 

MODEL 250 

MODEL 350 

recording technology in a simple, portable, economical format. 
With none of the sacrifices and all the rewards - creatively, finan¬ 
cially, professionally speaking... 
Consider what multitrack recording can do for your music. Con¬ 
tact us or visit your nearest dealer to hear and see what Fostex 
can do for you. 

BRITISH COLUMBIA 

Axis Music 
Vancouver 
Bill Lewis Music 
Vancouver 
B&B Music Ltd. 
Prince George 
Island Audio Ltd. 
Victoria 

ALBERTA 

Campbell Music 
Fort McMurray 
Mother's Music 
Calgary 
Mother’s Music 
Edmonton 

SASKATCHEWAN 

Custom Stereo 
Regina 
Music Box Ltd. 
Regina 
Music Box Ltd. 
Saskatoon 

MANITOBA 

Yamaha Music Centre 
Winnipeg 
American HI Fl 
Winnipeg 

MARITIMES 

Music Stop Ltd. 
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ONTARIO 

Octopus Audio 
Toronto 
Steve's Music 
Toronto 
Great Metropolitan Sound Co. 
Toronto 
Steve's Music 
Ottawa 
Music Equipment Sales 
Hamilton 
Music Mart 
London 

QUEBEC 

The Sound Box 
Montreal 

Richard’s Audio Inc. 
Montreal 
Steve's Music 
Montreal 

See our equipment at your local dealers or write: 

i/vi INTERLAKE 
IZ \|hl AUDIO INC. 

620 King Edward St, Winnipeg, Manitoba, Canada R3H 0P2 

Publisher 
Jim Norris 

Editor 
Kathy Whitney 

Assistant Editor 
Kathryn Mills 

Art Director 
Janet Christie 

Art Assistant 
Marion Byce 

Photography Director 
Bruce Cole 

Advertising Coordinator 
Carmela Spano 

Dealer Representative 
Roger Young 

Contributing Editors 
Brian Chater 
Jimmy Coxson 
Mona Coxson 
Irene G. Knight 

Columns 
Dave Bennett 
Rosemary Burns 
Mona Coxson 
Bobby Edwards 
Bob Federer 
Brian Harris 
Don Johnson 
Pat LaBarbera 
Peter Magadini 
Jim Pirie 
Dave Young 
Paul Zaza 

Advisory Board 
Paul Berry 
Liona Boyd 
Liz Braun 
Brian Chater 
Rik Emmett 
Dick Flohil 
Cameron Hawkins 
Barry Keane 
Moe Koffman 
Murray Lauder 
Sam Levine 
Kathryn Moses 
Jack Richardson 
Brian Robertson 
Domenic Troiano 

Canadian Musician is published bi-monthly by Norris 
Publications, a division of Norris-Whitney Communications 
Inc., at 97 Eglinton Ave. E., Suite 302, Toronto, Ontario. All 
rights reserved. Contents may not be reprinted without writ¬ 
ten permission from the publisher. Subscription rates: 
Canada: 1 year $9 00, 2 years $17.00, 3 years $24.00. Out¬ 
side Canada: 1 year $12.00. 2 years $22.00, 3 years $31.00. 
Single copies $1.50. To change your subscription address, 
please send your new address with your old address (in¬ 
cluding former postal code) to Subscription Dept. Canadian 
Musician at least six weeks before moving. Canadian Musi¬ 
cian editorial, advertising and circulation offices: 97 Eglin¬ 
ton Ave. E . Suite 302, Toronto. Ontario M4P 1H4 (416) 
485-8284. Please do not send unsolicited manuscripts, art¬ 
work. photos. Query first by phone or in writing. Canadian 
Musician takes no responsibility for return of any unsolicited 
material. Member: Canadian Association of Music Mer¬ 
chants, National Association of Music Merchants, Canadian 
Academy of Recording Arts and Sciences, Canadian Music 
Educators’ Association. Printed in Canada. Second Class 
Mail Registration No. 4666. Postage paid ât Toronto, Ont. 

ISSN 0708-9635 

6 Canadian Musician 



You can’t stop 
the reels of progress. 

TDK’s reels are always turning—advancing 
tape technologies—moving tape recording and 
playback standards higher and higher. Whether 
you’re into professional or home use, TDK open 
reel has always provided the quality tape for the 
discriminating user. 

DEVELOPING NEW TAPE FORMULATIONS 
Revolutionary SA/EE is the first open reel 

tape to use TDK's famous Super Avilyn particle 
formulation. Specifically engineered for use with 
the new open reel decks with the EE (Extra Effi¬ 
ciency) Bias/EQ setting. This new TDK formu¬ 
lation features almost double the coercivity and 
a high frequency MOL 2.5-3dB better than con¬ 
ventional (normal bias) ferric oxide tapes; plus a 
2.5-3dB lower bias noise at 3% ips—half the 
normal speed. Offering you double the recording 
time with optimum reproduction quality. 

MASTERING THE ARTS 

MOL, low distortion and ultra wide dynamic 
range. TDK’s exclusive binder, coating and 
mirror-finish calendering processes make GX 
perform brilliantly. And GX offers special back¬ 
coating which reduces wow and flutter, and 
minimizes static. TDK GX is fully compatible 
with any quality open reel deck. 

Equally impressive is TDK LX—the open 
reel tape ideal for professional broadcast, semi 
pro or audiophile applications. It delivers high 
output performance with low noise and lower 
distortion throughout an extended frequency 
range. 

All TDK open reel tape is available on 
precision engineered 10" metal and 7" plastic 
reels with perfectly circular hubs for accurate 
performance. Available also is TDK’s HD-11 
Head Demagnetizer for quick, simple audio 
head demagnetization. 

TDK, the world's renowned tape company, 
For mastering applications it’s hard to ex¬ 

ceed TDK GX. Designed for live music master¬ 
sets the Reels of Progress in motion, continu¬ 
ously—giving you the finest quality tapes. 

ing, disc-to-tape and tape-to-tape uses. For your listening pleasure—you’ll love 
the Sound of Progress—TDK tape. 

®TDI< 
GX features an ultra refined 
ferric oxide particle formula 
specifically developed by 
TDK—yielding a very high 

Audio Specialists Inc , 2134 TransCanada Hwy, S., Montreal, Quebec 



Feedback A truly 

PROFESSIONAL 

series of cartridges 
(not a cosmetic change to a consumer model) 

A complete copy of this test report can be obtained from 

Audio Specialists Inç, 
2134 Trans Canada Hwy S. Montreal, Quebec H9P 2N4 

ED. For information regarding the 
McLeyvier, contact. Hazelcom Industries, 
39 Hazelton Ave., Toronto, Ontario. 

Dear Mona: 
With great interest I have read your col¬ 
umns in Canadian Musician over the past 
three years. I have found them very in¬ 
teresting and well written. The article in 
the April 1982 edition is no exception. 

My only comment would be the un¬ 
necessary statement "...might reduce the 
number of dollars available to buy high 
commissioned life insurance that you pro¬ 
bably don't need.” Earlier in the sentence 
you have stressed the need for a good in¬ 
surance agent and by that definition, that 
person will arrange for the required 
coverage. The statement casts some 
doubt on the honesty of the insurance 
agent, which is unfair. It also implies that 
there isn't a need for life insurance which 
pays higher commission than other life in¬ 
surance products. It is a blanket state¬ 
ment which cannot be made without a pro¬ 
per assessment of an individual's needs. 
Perhaps a bit of nit-picking, but it is a state¬ 
ment like that which people use as an ex¬ 
cuse to not sit down with a life insurance 
agent. 

I am sorry that I will not be able to attend 
your Business of Music Seminar being 
held Sunday, June 20th, I982. I would be 
interested in the panel discussion entitled 
Nickels & Dimes. Much has changed in 
this area especially in the RSP vehicles 
now available and in the reasons for incor¬ 
poration. Unfortunately, the final outcome 
of the proposed Federal Budget of 
November 12th, 1981 will not be known, 
which will leave some of this discussion to 
speculation. 

Again, I thoroughly enjoy reading your 
columns and look forward to many infor¬ 
mative articles in the future. 
Fraser R. Deacon 
Fraser Deacon & Associates 
Toronto, Ontario 

It has been two years since you’ve written 
anything about one of Canada’s best 
bands, Triumph. I’ve been waiting for a 
long time to read a follow-up to your April 
1980 article on the trio, and I hope to see it 
soon. 

I think that Canadian Musician is a 
wonderful magazine, and I hope you're 
around as long as I am, at least! 
Ruth, 
White Rock, B.C. 

I read my first issue of Canadian Musician, 
April 1982, and the article on Saga I found 
most fascinating. Saga is my favourite 
group and for quite some time now I've 
been looking for information on them. I 
was amazed to see how much equipment 
Saga possessed; it's incredible. 

I also found the article on David McLey 
to be extremely interesting. I was wonder¬ 
ing if I might be able to acquire technical 
information on the MMS, like schematics 
or something of that nature. 
Gareth Lewis 
Ajax, Ont. 

We just want to inform you guys of what an 
excellent magazine. We especially en¬ 
joyed the articles and the interviews with 
Neil Peart, Alex Lifeson and Geddy Lee. 
They are three of the most talented musi¬ 
cians in the world. Canada should be very 
proud of those three men who know what 
real music is. Keep up the great work CM. 
Michael MacDonald 
Doug Rempel 
Oliver, B.C. 

Thank you Greg Quill for 2 very infor¬ 
mative, entertaining and long overdue ar¬ 
ticles on my favourite band. Saga (April 
issues of Canadian Musician and Music 
Express). It's about time they began 
receiving some quality exposure here in 
the Great White North. However, better 
late than never eh? 

Our apathy must be part of our great 
Canadian heritage. How else could we sit 
back and wait until the Europeans point 
out to us what great talent we have right 
here in our own backyard before we can 
appreciate it ourselves? 

Saga's fought hard for some recogni¬ 
tion here in their own country and I can 
name no other Canadian band more 
deserving of our support. Michael Sadler 
probably should tell us all to "Take Off" 
now that Saga is on top in the European 
market, but unfortunately he's above that 
sort of thing and is giving us another 
chance to wake up and appreciate what a 
dynamite band we have right here at 
home. So, c'mon "hosers", let's get 
behind our boys and put them where they 
belong - on top in the Canadian market 
too! 
Pauline Dickson 
Malton, Ont. 

P.S. Re: The cover photo of Michael Sadler 
on Canadian Musician ■ “Beauty”. 

“The Professional Series" from 
Audio-Technica, one of the world's 
largest manufacturers of stereo 

cartridges. 

3 unique cartridges with the features 
and specifications demanded by the 

professional user 

Two Tracking Force Ranges 
relatively high to avoid stylus 

dislodging from the record groove 
(3-5 grams or 2-3 grams) 

Superior Channel Separation 
between 21-23 dB at 1 Hz and 16-17 dB 

at 10 Hz 

Consistent Stereo Balance 
less than 1.5 dB between channels 

Simplified Cueing 
back-cueing; high visibility coating 
on cantilever tip for easier CUëing, 
even in poor light; "open" area 

around tip for ready visibility from 
typical working angles. 

Full One Year Warranty 
Low Cost... Unbelievable 

Value 
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BUSINESS 
ÆMUSIC 
Cp SEMINAR Z 

ONE COMPREHENSIVE DAY OF STRAIGHT TALK ABOUT THE BUSINESS OF MUSIC. 

M ona Coxson, Canadian Musician's regular columnist on Taking Care of Business, will 
moderate three panels of Music Business professionals. From getting your feet wet in the 

music business to landing your first recording contract to investing your hard earned income, The 
Business of Music seminar offers answers, direction, and contacts to get you on the right track. 

I Career Development under this wide umbrella discussions will revolve 
around job contracts, the musician and 
his union, agents, managers, creating 
and keeping an image, alternate music 
careers, and many other areas that per¬ 
tain to groups and/or solo artists in¬ 
terested in establishing themselves in the 
Music Business. 

H Climbing the Ladder will deal 
with making demos (for record com¬ 

panies, agents, auditions etc.), 
deciphering record contracts, working 
with engineers and producers, per¬ 
forming and mechanical rights (briefly), 
record distribution, lawyers, publicists, 
giving interviews, how to break into the 
international market. All of these sub¬ 
jects will relate to those intent on recor¬ 
ding independently or planning to sign 
with a major record label. 

11 Nickels and Dimes Don't let this 
11 scare you. We'll not only cover the 

whats, whys, whens, and wherefores of 
income tax and allowable deductions, 
we will also talk about establishing a 
credit rating and keeping it, when to in¬ 
corporate, RRSPs, investments, making 
use of your credit union, plus any other 
sore spots or bright ideas you'd like to 
share. 

Each panel will be followed by a question period, so come with both barrels filled with everything you always wanted 
to know about the Business of Music. 

SUNDAY, JUNE 20th, 1982 
SHERATON CENTRE HOTEL, TORONTO 

(CIVIC BALLROOM) 
$75.00 Includes seminar, lunch, coffee and evening reception 

(RATES AVAILABLE FOR GROUPS OF TEN OR MORE) 

Enrol today - seating capacity is limited and the response has already been substantial. After all, 
this seminar has something to offer everyone in the Business of Music. 

PLEASE REGISTER ME TODAY FOR THE BUSINESS OF MUSIC SEMINAR. 

NAME 

ADDRESS 
tickets. CITY 

.CODE PROV. Charge to my Mastercardd or Visad 

EXPIRY DATE 

SIGNATURE 

97 EGLINTON AVE. EAST, SUITE 302, TORONTO, ONTARIO M4P 1H4 

(PLEASE CHECK ONE) 

CARD NO_ 
Check panel(s) of most interest to you: 

□ I CAREER DEVELOPMENT 
□ II CLIMBING THE LADDER 
□ III NICKELS AND DIMES 

Enclosed is my cheque/money order for $_ 

for 

o o 



Notes 
KATHRYN MILLS 

Tribute To West 
Coast Music 
Awards 

Chilliwack picked up four awards 
at the second annual Tribute To 
West Coast Music staged by the 
British Columbia chapter of the 
Canadian Academy of Recording 
Arts and Sciences (CARAS) 
February 22 in Vancouver. The 
band took Best Single for "My 
Girl", Bill Henderson won both 
Best Male Vocalist and Best 
Guitarist and Ab Bryant was 
named Best Bassist. The top 
honours, however, went to 
Loverboy who took home the 
Best Group and Best Album (Get 
Lucky) awards as well as Best 
Drummer for Matt Frenette. 

Bryan Adams won in the Most 
Promising category and shared 
the Best Songwriter award with 
partner Jim Vallance. 

Other winners were: Best In¬ 
dependent Release • In the 
Mood, by the Wildroot Or¬ 

chestra; Best Club Act - The 
Headpins; Best Female Vocalist 
• Shari Ulrich; Best Country Act -

Mid Night Rodeo; Best Folk 
Bluegrass Act • Bim; Best Jazz 
Act - Skywalk; best Reed/Brass 

BACK ISSUES! 
March/April 1979 
May/June 1979 
July/August 1979 
Sept/Oct 1979 
Nov/Dec 1979 
Jan/Feb 1980 

March/April 1980 
May/June 1980 
July/August 1980 
Sept/Oct 1980 
Nov/Dec 1980 
Jan/Feb 1981 

March/April 1981 
May/June 1981 
July/August 1981 
Sept/Oct 1981 
Nov/Dec 1981 
Jan/Feb 1982 
March/April 1982 

$1.75 each (including postage and handling) 

KEEP YOUR COLLECTION OF CANADIAN 
MUSICIAN COMPLETE! 

SEND ME THE FOLLOWING ISSUES 

M/A79_M/J79_J/A79_S/079—_N/D79_J/F'80_M/A’80. 

M/J'80-J/A'80_S/0’80_N/D’80_J/F’81_M/A'81_M/J'81_ 

J/A'81_S/O'81_N/D'81_J/F'82_M/A'82_ 

Enclosed is my payment for:_ 
NAME_ 

ADDRESS _ _CITY_ 

PROVINCE_CODE-. 

SEND TO CANADIAN MUSICIAN 
97 Eglinton Ave. E., Toronto, Ont. M4P 1H4 

PLECTRUM 
GUITAR-STRINGS 

DR. THOMASTIK-INFELD. VIENNA 
CALL YOUR DEALER 

DISTRIBUTED BY 
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SABIAN 
KEEPING ALIVE THE TRADITION 
OFA REALLY GREAT SOUND 

SABIAN 

All Sabían cymbals come in their own distinctive cloth 
bag with an elegant gold logo. 

Sabian is the cymbal which combines the sounds of 
tomorrow with the traditions and quality of yesterday. 

That’s why they're going to be the first choice of 
drummers who are looking for the best. 

Sabian is the sound of today. A sizzling new sound 
with the power to slice through every kind of music. 

But although the sound is new, it's steeped in history. 
Created by combining the most advanced methods of 
production with the centuries old tradition of 
craftsmanship still practiced by our cymbal makers, 
some of whom have brought experience from Istanbul to 
the Sabian plant in Canada. 

Even today our HH range are hand hammered by 
these craftsmen, whose signature appears on each piece 
of their work. 

And our AA range bring ancient traditional quality to 
machine hammered cymbals. 

CANADA 

SABIAN LTDOCYMRAL MAKERSOMEDUCTICONEW BRUNSWICK OCANADA 



Notes 
Player - Tom Keenlyside; Best 
Keyboardist - Robbie King; Best 
Graphics - Doug and the Slugs’ 
Wrap It!; Best Producer - Tom 
Lavin; and Best Engineer - Brian 
Campbell of Blue Wave Sound 
Recorders. 

Round Sound 
Expands 
Services 

Round Sound Studios Inc. of 
Toronto has added an aud-
io/video synchronization system 
for audio production and video 
post-production to its list of pro 
audio services. The new system 
includes the Audio Kinetics 
Q-Lock 3.10 with Glen-Lock 
to provide read/gener-
ate/regenerate for all SMPTE 
time-code rates. It allows syn¬ 
chronization and computer con¬ 
trol of the studio’s JVC 3/4" 
video, MCI 2” multitrack and 
Otari MTR 101/2” 4 track ma¬ 
chines. 

Video display units are 19” 
Sony Trinitron monitors. For 
more information: Round Sound, 
357 Ormont Dr., Weston, Ont., 
M9L 1N8 (416) 743-9979. 

Second Annual 
Young 
Composers’ 
Competition 
Students of composition take 
note: the second annual Young 
Composers' Competition is on. 
The contest is for the $500 
Patricia Elliott Scholarship for a 
composition for voice and in¬ 
strumental accompaniment. To 
qualify, a student must be study¬ 
ing composition at a recognized 
institution or with a qualified 
teacher. The final date for entry 

CHUM Group 
Initiates Free 
Advertising For 
Canadian 
Content Albums 

In a bid to encourage record 
companies in Canada to sign 
more acts and release more 
records, members of the CHUM 
Group radio stations are supply¬ 
ing free on-air advertising to new 

is October 30 and the winner will 
be picked by a jury of prominent 
Canadian composers. 

For more information contact: 
The Alliance for Canadian New 
Music Projects, Scholarship 
Competition. 1263 Bay St., 
Toronto, Ont., M5R 2C1. 

Prism 
Departures 
Tensions within the line-up of 
Prism came to a head early this 
spring when founding member 
Lindsay Mitchell put on his walk¬ 
ing shoes and announced his 

Canadian content albums. 
Here's how it works: records 

must be playlisted, at least half 
of the material on each record 
must qualify as Canadian con¬ 
tent, and all of the material has 
to be newly recorded. Greatest 
Hits packages and other com¬ 
pilations don't count. If a record 
qualifies it gets four to six weeks 
(about $5,000 worth) of advertis¬ 
ing spots at no cost. The ads are 
written and produced by the sta¬ 
tions' advertising departments. 

"They'll sound just like com¬ 
mercials on the radio station,” 

departure, followed a few weeks 
later by Rocket Norton and Al 
Harlowe. The official reason was 
given as irreconcilable musical 
differences. 

A spokesman for what’s left of 
the band says lead singer Henry 
Small is currently in Los Angeles 
rehearsing with a revamped ver¬ 
sion of Prism. The new line-up 
will tour in support of the (now) 
ironically titled album Small 
Change. 

Among Mitchell's immediate 
plans are projects with Randy 
Bachman and Frank Ludwig. 
Norton and Harlowe had not an¬ 
nounced any plans at press time. 

says CHUM's Special Projects 
Director Warren Cosford. 
“We're not going to goon and do 
something that sounds like a 
free announcement." 

One of the first albums to try 
out the system was the debut LP 
from The Machines on the new 
label, North Shore. Cosford says 
CHUM hopes the program will 
benefit small labels like North 
Shore which don’t have lots of 
money for advertising. 

The idea came up a few mon¬ 
ths ago when CHUM executives 
- including General Manager J. 

ASHLY RELIABILITY 

363 Adelaide St. East 
Toronto. Ontario 

Phone: (416) 361-1667 
télex: 065-24385 

You can count on two | _ _ 
hands the number 

for the 
last five years. And for 
everyone that comes 
back, there are hundreds more 
out there working, to spec -
from rock and roll to recording. _ 
Extensive product testing under computer control, plug-in IC’s, 
ribbon cable interconnects and a 16 gauge welded steel chassis means quality that won’t quit. 

Since the introduction of 
ASHLY AUDIO signal processing 
equipment Into Canada 
it's made a reputation p* 
for itself - for quality ■— 
and reliability 

In the studio or on the road, buying ASHLY is buying RELIABILITY. 

Send $1.00 for each copy of ASHLY's informative manuals. Please specify your choice 
-Parametric Equalizers, Compressor/Limiters, Electronic Crossovers. 

Shown above the SC-50 and SC-55 mono and stereo pack compressor/limiter. 
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SYNTHESIZERS 

The Control*. 16 programmable voices. Touch panel for digital precision. Instant editing and program Storage-
Pitch and Modulation wheels. Rear panel tuning and Interface connections. 

The Sound. Dual oscillators Dual 4-part contours. Moog* filter, Moog sound. Noise generator. Single/multiple 
triggers. 

The Features. Two real-time 88-note sequencers. 24-note programmable arpegglator. Digital sample & hold. 
Programmable sequencing of voice changes. Program storage on standard cassette. 

The Source. The new synthesizer by Moog. 

Exclusive distributors of: 
GIBSON Guitars and Parts 
GIBSON Strings and Accessories 
EPIPHONE Guitars 
ONYX Guitars 
MOOG Synthesizers 
LAB Series Amplifiers 
PEARL Effects Pedals 
PEARL Drums and Accessories 

PEARL Flutes 
PEARL Microphones 
LEGEND Amplifiers 
DOUBLE EAGLE Guitar Parts 
SOUNDMASTER Amplifiers 
LAWRENCE Pickups 
KROTH Sound Reinforcement 
GUYATONE Effects Pedals 

Also distributors of: 
REMO Heads 
ZILDJIAN Cymbals 



You get to have a hand in it 
before you put your hands on it. 

VlfK ( III 

vou’re done, you have an instrument with the bell, 
mouthpipe, brass alloy, and bore that tits your needs, 
your sound. 

You have your instrument. An instrument that, 
because it's a Strad. would respond 

beautifully for almost any accom¬ 
plished player. 

But just a little more beau¬ 
tifully for vou. 

The Bach Stradivarius is the preferred instrument 
of professional brass musicians. Yet. even with all those 
Strads out there, you'd be hard-pressed to find 
two exactly alike. 

Why? Because each Bach Stradi¬ 
varius is virtually a custom-made 
instrument. When you buy a 
Strad, you get to select from 
hundreds of options. When 



Notes 
Robert Wood ■ noticed the sta¬ 
tions' commercial air time was 
not sold out, says Cosford. 
Rather than use the time to play 
records, they chose to use it to 
promote the production of new 
ones. The theory is that an in¬ 
crease in Canadian releases will 
help young Canadian artists get 
recording contracts and make it 
easier for radio programmers to 
meet their Can-Con require¬ 
ments. 

"We’ve always felt there 
wasn't enough released on a 
weekly basis to justify 30 per¬ 
cent." says Cosford. "The bot¬ 
tom line on all of this is the 
economic time the music in¬ 
dustry is going through. The 
number of records released is 
dropping, and that's going to ef¬ 
fect radio drastically in the near 
future. The lifeblood of radio is 
new artists. If the music 
business is not healthy, radio 
isn’t going to be healthy. I'm not 
saying this will correct the pro¬ 
blem, but it's one thing our in¬ 
dustry can do to help encourage 
creation of music in Canada. 

“There is no hook. It's really 
that simple." 

The project began March 1 
and the stations have committed 
to carry on with it for at least six 

months. During this time, 
CHUM's licence does nof come 
up before the Canadian Radio¬ 
Television and Telecommunica¬ 
tions Commission (CRTC) for 
review, says Cosford. 

"Sure, doing this is going to 
make us look like heroes in front 
of the commission," he admits, 
"but it's not going to do us any 
good at licence renewal time. 
This has nothing to do with 
anything we promised before the 
CRTC." 

Cosford says he expects other 
radio stations to pick up on the 
idea. Program directors across 
the country were quick to point 
out they've been supporting 
Canadian music in different 
ways for a long time. 
"We've been doing the 

Homegrown Contest for a few 
years," says Gary Slaight of 
Q-107 in Toronto. "I think it (the 
free advertising program) is 
great, and it's good for the music 
industry, but I'm sure it's not just 
out of the goodness of their 
hearts. I think maybe they 
shouldn't make such a big deal 
of it,” he adds, referring to the 
full-page ads taken by CHUM in 
The Record and RPM. 
"The fact that you play 

something acts as a commercial 

as it is,” says Jeff Steele, pro¬ 
gram director at CJME AM in 
Regina. "Giving free time might 
add a bit too much commer¬ 
cialism. The fact that we take a 
chance and play it is enough.” 

Steele adds that record com¬ 
panies don't advertise much on 
the prairies, but the CHUM cam¬ 
paign could help get some of 
that revenue out there by 
default. 

"Now that I think of it, I think it 
can benefit stations out here in 
getting the record companies' 
promotional dollars. It's a good 
way for record companies to test 
the market without gambling.” 

In spite of a few objections, 
most of the response was 
favourable. 

"You can put me down as a 
'yes',” says Robert Braide of 

Business of 
Music Seminar 
On June 20th Canadian Musician 
will be presenting a Business of 
Music Seminar, at the Sheraton 
Centre Hotel, Toronto from 9am 
to 5pm. 

Mona Coxson, Canadian Musi-

CHOM/CKGM in Montreal. "We 
here at Maisonneuve (Broad¬ 
casting) periodically will give 
free advertising to a release we 
feel is meritorius. I think it's a 
great thing as long as they can 
give a good diversity of 
material.” 
Cosford says the CHUM 

Group has a couple of other 
similar projects in the planning 
stages, but he’s not letting out 
any secrets at the moment. 

The participating stations are 
CJCH/C100, Halifax, NS: 
CFRA/CFMO, Ottawa, Ont.; 
CKPT/CKQM, Peterborough, 
Ont.; CHUM/CHUM FM, Toronto. 
Ont.; CFRW/CHIQ, Winnipeg, 
Man.; CHOA, Stettler, Alta.; 
CKBR, Brooks, Alta.; CJDV, 
Drumheller, Alta.; and CFUN, 
Vancouver, BC. 

cian's Taking Care of Business 
columnist, will be moderating 
three panels of discussion - I 
Career Development; II Climbing 
the Ladder; III Nickels & Dimes. 
Panelists will be announced in 
the near future. 

The fee is $75.00 for the day 
which includes lunch • a cash 
bar will be available during lunch 

Studiomaster 
8/2 POWERED MIXER 

8/4 MIXER 

RMS 

Latest in the quality line of Studiomaster pro¬ 
ducts, the 8/2 powered mixer features three in¬ 
tegral 80 watt Mosfet power amps for main out¬ 
puts and stage monitors. Combined with stereo 
7-band graphic equalization and full patching 
facilities, the end result is a truly complete, 
totally integrated package. 
Suggested Canadian Retail $1795.00. 

Scarborough, Ontario M1H 2W4 
(416) 439-0261 

A triumph of flexibility for use in a wide number 
of situations including 2 and 4 track recording, 
live PA, hifi or disco preamp and drum or 
keyboard submixing. Features include - phan¬ 
tom powering, semi-parametric eg. and RIAA 
inputs on 4 channels. 
Suggested Canadian Retail $1995.00. 
Optional - red oak wooden sleeves 

- road cases 
Please write for your nearest dealer and more informa¬ 
tion on the full line of Studiomaster and RSD consoles. 
Exclusive Canadian Distributor 2000 Ellesmere Rd., #7, 
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etter than all 
■measures of 
delightful 
sound 
(Shelley 1792-1822) 
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R 160 REVERBERATION 

HURKTEKHIK 
sound science 

■ 1 «4 

The optional BT60 unit 
further extends the 
capabilities of the DN60 , 
facilitating accurate and 
comprehensive reverberation 
time analysis. BT60 figure is 
displayed for any one of 30 
‘Zird octave frequencies or 
wide band' and the 
reverberation decay curve is 
automatically plotted on the 
DN60 L.E.I). matrix display. 

The RT60 features a 
variable decay window, three 
memories, selectable display 
times and curve accumulate 
function. Both impulse and 
gated noise methods are 
automatically recognised. 

An XV plotter and hard 
copy printer is available for 
thebN60 and BT60. 

DISTRIBUTED IN CANADA EXCLUSIVELY BY: 
Omnimedia Corporation Limited, 9653 Cote de Liesse Rd., Dorval, Quebec H9P 1A3 Telephone: (514) 636-9971 

DN60 REAL TIME 
SPECTRUM ANALYSER 

The DN60 Real Time 
Spectrum Analyser is a new 
audio measurement system. It 
is capable of performance 
checks on virtually any audio 
equipment, and is especially 
well suited for aligning audio 
tape recorders. On site 
performance verification, 
whether of a 10,000 seat 
arena, or a studio control 
room, is easilv effected with 
the DN60. 

The microprocessor 
based circuitry makes the 
DN60 very cost effective and 
with the inclusion of Three 
Memories, and a Peak-Hold 
function, you can expand the 
scope of your sound check 
and provide that extra edge of 
excellence. 



Notes 
and after the seminar from 5pm 
■7pm. Rates are available for 
groups of ten or more. Please in¬ 
quire. 

For information contact: 
Canadian Musician, 97 Eglinton 
Ave. E., #302, Toronto, Ont. M4P 
1H4 (416) 485-8284. 

First FM Station 
For Regina 
Good news for AOR fans in 
Regina, Sask.: the city's first FM 
radio station is scheduled to take 
to the airwaves sometime early 
this summer. The 100,000 watt 
station, dubbed Z99, will be 
found at 98.9 MHz on the FM dial 
and is a member of the Midwest 
Broadcasters group. 

A yearly budget of $30,000 
has been allotted to the new sta¬ 
tion to stage local concerts and 
to promote growth of the local 
music scene, says Station 
Manager Doug Rawlinson. As 
part of its Nine-Point Canadian 
Talent Program, Z99 will provide 
free studio time every Saturday 
morning to unsigned bands. 

“The concept being that there 

aren't any recording studios in 
Regina,” says Rawlinson, "and 
bands here don't know how to 
make demos." In house pro¬ 
ducer Mike MacNaughton will 
take the helm of the project. 

Plans for a Homegrown Con¬ 
test and a $1,000 scholarship 
are also in the works, says 
Rawlinson. 

To make an appointment for 
free studio time contact: Mike 
MacNaughton, c/o Z99, P.O. Box 
1300, Regina, Sask., S4P 3B9 
(306) 569-1300. 

Extra, Extra, 
Extra... 
Anne Murray, the Canadian 
Brass and Gordon Lightfoot 
are scheduled as the first pop 
performers to tread the boards 
when the curtain rises on Roy 
Thomson Hall (a k a. the New 
Massey Hall) in Toronto at the 
beginning of September.ac¬ 
cording to figures from the 
Canadian Recording Industry 
Association (CRIA), 34 percent 
of all recordings that went 
platinum in Canada last year 
were by Canadian performers 

Paul Dean Guitar 
By Odyssey 

Lead Loverboy Paul Dean has 
just put his name to a brand-new 
Odyssey guitar. The prototypes 
for The Paul Dean Model are in 
the final stages at the Odyssey 
factory in Vancouver, says 
Odyssey guitar technician Attila 
Balogh. Dean a regular 
Odyssey customer, was the first 

MacLean and MacLean 
popped over to Britain in 
February to do a couple of club 
dates and perform their original 
composition, "Dolly Parton's 
Tits”, on television. Back home 
in Canada their appeal of their 
"obscene theatrical perfor¬ 
mance” conviction is still 
awaiting a trial date 

Chilliwack’s single "My 
Girl” has gone gone gone gold in 
Canada.Irish pop group 
Rosetta Stone has joined the 
ever-growing ranks of interna¬ 
tional acts to add Bryan 
Adams/Jim Vallance tunes to 
their repertoire. They do "Hidin' 

to suggest building a guitar en¬ 
tirely to his specs and col¬ 
laborated with the technicians 
on the design. 

"We've known the guy for 
quite a while,” says Balogh. 
"He's been in and out of the fac¬ 
tory working with us on various 
things. We've built quite a few 
guitars for him. 

The Paul Dean Model will have 
three single-coil pick-ups, and 
longer, fatter horns than your 
average Odyssey guitar, says 
Balogh. 

From Love" and “Straight From 
The Heart" on a new EP from 
Ready Records Bryan’s 
own record, “Lonely Nights" 
(from the album You Want It 
■You Got It) recently entered the 
Billboard charts at Number 88 
with a bullet... The Nylons’ 
debut LP on Attic Records sold 
40,000 copies in its first four 
weeks of release. The Queen 
City Kids were expected to go 
into the studio in April to start 
work on their second album. 
Rob Freeman, who co¬ 
produced the Go Gos, was 
slated to produce cm 

BOOMS & ATTACHMENTS 
THAT AIM AT COHVEHIEHCE 

BB-44 

SB-36/SB-36W 

SB-100W 

79 

Contemporary Microphone Boom 
Attachment. Single positive-action 
triangular knob controls motion and 
positioning. One-piece universal 
swivel. Standard 5/s" dia. termination 
for microphone holder. 31 " long. 

Professional Boom Stand. 
Grip-action clutch with integral 
air suspension system for 
counterbalance. Boom length 
62". Adjustable vertical height 
from 48" to 72". 

Branches Li Que-514-337-5260 Í2 Alta-403-465-3852 Z B C-604-255 5011 □ Sask /Man -204-895-7458 Prices/Specifications Subject to Change Without Notice 

Studio-Quality Mobile 
Microphone Boom 

with 110" horizontal 
arm and integral 

operator-controlled 
350° microphone¬ 

follower. Adjustable 
upright height from 
61V2" to 91V2". Ta¬ 

pered counterweight 
for precision bal¬ 
ance, cable guide 

clips, cable hanger, 
heavy-duty wheels 

with locks. 
ATLAS SOUND is represented in Canada, by -
Atlas Electronics Limited 
50 Wingold Avenue. Toronto Ontario M6B 1P7 Telephone 416-789-7761. Telex 065-24140 

ÿ PB-1X 

Expandable Microphone Boom At¬ 
tachment. Maximum functional and 
operational flexibility. Professional 
appearance and rugged construc¬ 
tion. Diecast swivel, tapered coun¬ 
terweight, coordinated hardware. Ex¬ 
tends from 31 " to 50". 
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Obsession 
Excellence 

“The PL80 is the 
only mike I’ll use!” 
The consistently high quality of 
Crystal’s standing-room-only concerts 
is a demonstration of her obsession 
with excellence and it says a lot about 
the equipment she chooses to use. 

The PL80 was designed for enter¬ 
tainers. Entirely new applications of 
available computer-assisted tech¬ 
nology were used to ensure that the 
PL80 performed exactly as it was 
originally designed to. Extensive field 
testing with groups like Journey and 
stars like Crystal Gayle were used to 
check the designs every step of the 
way. That is Electro-Voice's obsession 
with excellence. 

The result is an entertainer's micro¬ 
phone that sounds exactly like you 
want it to. Its crisp high end and mod¬ 
est bass boost enhance a perform¬ 
er’s voice without compromising the 
performer’s vocal quality. And it 
sounds that way on stage, not just in 
a sterile test environment. 

“I’ve used a lot of other mikes in my 
career and without doubt the PL80 
gives my voice a truer sound than 
I could ever get using any other 
microphone." That is Crystal Gayle's 
obsession with excellence, and her 
statement says it all! Give your voice 
the sound it deserves. Get your 
voice a PL80 at your Electro-Voice 
PL microphone dealer! 

Crystal Gayle insists on using 
the Electro-Voice PL80 microphone. 

ElectroVoice 
Dw otwtUL industries (Canada)LIO 

345 Herbert St., 
Gananoque, Ont. 



Records 
TERRY BURMAN 

STRAIGHT LINES 
Run For Cover 
Epic NFE-37560 
Recorded at: Mushroom Studios 

and Little Mountain Sound 
Vancouver 

Producer: Jeffery Lesser 
Engineer: Jeffery Lesser 

Run For Cover is the second 
album for Vancouver’s Straight 
Lines and it's a corker. Almost 
every song here has the makings 
of a single. They're fullof strong 
vocal work and great hooks - the 
kind of stuff that works equally 
well on both AM and FM radio. 
The band goes right down the 
middle of hard and soft rock and 
comes up with a striking pop 

We've got the best 
dealers in Canada... 

And the best products! 
You be the judge: 

Adamas Aria Aria Pro II 
Audio Technica CB700 C-Ducer 
D'Addario Daion Duraline 
Evans Guild Guyatone 
Kohno Martin Power Tip 
Regal Tip Remo Staccato 

All of these products are stocked in each branch of Great West Imports, to assure quick 
accessibility for the dealer nearest you. 
To locate Your nearest dealer just fill out the Product Information cards opposite pages 
27 and 63 and send to: 

GREAT WEST IMPORTS, 3331 Jacombs Road, Richmond, BC V6V 1Z6 
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Records 
sound with heavy undertones. 

Within this format, they 
manage to explore everything 
from ballads such as "Letting 
Go” to out-and-out rockers 
("Lighten Up”) and pure pop ("Il¬ 
lusions"). Straight Lines were 
really out to explore their more 
melodic side on this album, says 
guitarist David Sinclair, and even 
in the heaviest tune, “Lighten 
Up", this is evident. Melody 
reigns supreme. Songs like "It's 
Gotta Be Tonight", “There Are 
No Secrets” and the Eagles-ish 
title track give a blend of 
hard/soft rock where melody is 
still the key. 

The melodic guitar work on 
the album supports the vocal 
lines in most cases. "In Letting 
go”, says Sinclair, “the guitar 
lines aren’t solos; they're part of 
the hook." Only in "Lighten Up" 
does Sinclair let loose on the 
guitar. 

Other notable instrumental 
passages include the sax work in 
"It’s Gotta Be Tonight" and the 
electric sitar used in “I’ve Got 
News For You." The sax in the 
former was actually taken from a 
much longer solo, and was then 

split into two shorter solos. The 
electric sitar that gives a very 
unique edge to "I've Got News" 
is the high point of the tune. It 
was an integral part of the song 
even in the writing stages. 

The big hit from the album is 
“Letting Go”, a fragile yet 
moody ballad about love. Accor¬ 
ding to Sinclair, “A lot of people 
take the song the wrong way -
they think it’s about a love rela¬ 
tionship that's over. Actually, it's 
about any relationship, a mother 
and child, for example...giving 
the child room to grow. It comes 
from the phrase 'if you love 
something, set it free. If it comes 
back, it's yours, and if not, it 
never really was’." 

Sinclair says they went for a 
live sound on Run For Cover, us¬ 
ing mostly first takes and very lit¬ 
tle dubbing. “I even used several 
guitar amps to avoid dubbing. 
When I wanted more sound for 
power chords, I’d just click in 
another amp.” 

Oddly enough, the album 
doesn't sound live at all. It's 
quite slick and incredibly well 
produced. And it's incredibly 
listenable. 

JIMI B. 
Jimi B. 
A&M SP9069 
Recorded at: Master's 

Workshop, Toronto 
Producer: Jimi B. 
Engineers: Steve Vaughn. Paul 
Massey 

Jimi B.'s self-titled disc comes 
as a breath of fresh air to Toron¬ 
to’s new wave scene. It's well 
produced and contains some ex¬ 
cellent playing. B's singing and 
writing are great. He punks out 
successfully on the first-rate 
new wave songs and also shows 
that he can sing a moving ballad. 

Jimi B. has a lot of fun with the 
new waveish material like 
"Shake”, "Red White and Blue" 
and "Touch Me”. The bouncing 
rhythms, weird vocals and 
strange metallic sounds make 
these songs terrific. Perhaps the 
oddest song is "O Dee', which is 
reminiscent of the Spoons or 
Talking Heads. 

B. shows his other side in 
songs like the pop-ish "All-
American Boy” and "Unit 
#1980”. Two ballads have been 
included in the album: “Strange 
Feeling” and "Wick less 

Dynamite”. B. sings with convic¬ 
tion on “Strange Feeling" but he 
sounds a bit strained on the 
other. They’re strong tunes 
nevertheless and round out the 
album well. 

CECILE FRENETTE 
Cecile Frenette 
RCA KKL1-0439 
Recorded at: Eastern Sound, 

Toronto 
Producer: Jackie Rae 
Engineer: Peter Mann 

Cecile Frenette has a dynamite 
voice, and it’s showcased im¬ 
maculately on this album. Her 
throaty alto and phrasing brings 
Lena Horne to mind; Frenette 
has an amazing dynamic range 
and sounds especially well with 
her forte in the jazzy tunes like 
Gershwin's "Love Is Here To 
Stay”. 

The arrangements and playing 
behind Frenette complement her 
voice perfectly with a full horn¬ 
laden sound that never gets 
overbearing. The production, 
however, lessens the impact 
because the sound is so flat. 

Yet even flat sound can't 

One in a series of tips to help you make better records 

THE LOGIC OF BUDGETS Presented by 

One of the most difficult and time consuming jobs that a producer has is that of preparing a 
record budget, but a thorough, comprehensive breakdown can save you plenty of headaches 
later. For studio, you can usually count on about 30% more mix time than you think you'll 
need. Some studios will give you a deal if you pay in advance. 

If you do a union session, don’t forget leader, contractor, and other doubling fees. 
Here are some of the items that first time producers often forget: 

TALENT 
Union pension payments 

Signiator fees 
Work Dues 

STUDIO 
Instrument rentals 

Tape dubs and cassettes 
Federal & Provincial Taxes 

(These can really add up) 

JMR is Canada’s leading custom record manufacturer and airplay service, serving artists, 
studios, and independant producers throughout Canada. 

HEAD OFFICE: 

Your Local Representative: 

MONTREAL 
PMR 

Mario Fragapane 
637-9279 

NORTH BAY 
Tamarack Sound 
Don Cocksedge 

476-4646 

JMR 
142 SPARKS AVE., 

WILLOWDALE, ONTARIO 
494-6079 

LONDON 

David Coultis 
681-4071 

BARRIE 
K & G Recording 

Ken Sollory 
726-0845 

HAMILTON 
42no Street Recording 

Rich 
388-1860 

EDMONTON 
Zone Five 

Dean McElwain 
468-5011 
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The benefits of mounting loudspeakers in 
vertical arrays are well known to acousti¬ 
cal engineers. The Super-Bose System 
exploits this "column effect” to improve 
sensitivity and projection. The small size 
and stable nesting of the Bose 802 
speaker enclosures put the drivers in close 
alignment with each other, so that stacked 
pairs provide more than twice the perfor¬ 
mance of a single pair. 
The dispersion diagram clearly illustrates 
this improvement. The vertical coverage 
pattern is focused from 100° for an indi¬ 
vidual 802 speaker to 60° for a stacked 
pair, projecting more sound toward the 
audience. As a result, rated sensitivity 
increases from 98 dB SPL to 101 dB, a 
3 dB improvement representing double 
the on-axis acoustic output for the same 
input. No additional power is needed to 
obtain these benefits, because the 4 ohm 
load presented by a pair of 802s makes 
more efficient use of modern solid-state 
power amplifiers like the Bose 1800 

Ask your authorized Bose Professional 
Products dealer for more technical data 
on the performance of the Super-Bose 
System. Better still, get a live demonstra¬ 
tion, and hear the benefits of stacking 
for yourself. 

RO-BAR ELECTRONICS LIMITED 
134 Doncaster Avenue. Unit 8 
Thornhill, Ontario L3T 1L3 

Please send me a copy of the Bose 
Professional Products catalog and a 
complete dealer list. 

Name_ 

Street_ 

City_ 

Prov_Code_ 

Phone ( )_ 
Covered by patent rights issued and/or pending 
802 speaker design is a trademark of Bose 
Corporation 

Better sound through research. 

The Super-Bose System. 
Part One: Projection 

© Copyright 1981 
by Bose Corporation 



Records 
harm the flawless perfor¬ 
mances. and Frenette’s voice 
saves the weaker material like 
"What Am I To Do With Me” and 
"Never Can Say Goodbye". She 
belts it out on the bluesy "Look 
And See” and on "Are You 
Holding Me”. Her vocal is 
riveting on “The Masquerade Is 
Over" and “But Beautiful". The 
title of the latter describes 
perfectly her performance in the 
tune and on the whole album. 

GORDON 
LIGHTFOOT 
Shadows 
Warner Brothers XBS-3633 
Recorded at: Eastern Sound, 

Toronto 
Producers: Gordon Lightloot, 

Ken Friesen 
Engineer: Ken Friesen 

Gordon Lighfoot has consistent¬ 
ly turned out high-class albums 
all through his career and this 
one is no exception. The mat¬ 
erial is A-1, as is Lightfoot's pro¬ 
duction. The instrumental 
balance in each song is perfect 
and Lightfoot's voice is superb. 

The opening cut, "14 Karat 
Gold”, is a strong and haunting 

ballad that Lightfoot's voice and 
arrangement make memorable. 
His vocals are equally poignant 
on the largely acoustic folky 
songs, “Shadows" and "Thank 
You For The Promises”. The 
electric rock feel of “Blackberry 
Wine” seems unsuited to 
Lightfoot's mellow voice, but he 
does a good job anyway. He's 
less fortunate on "Baby Step 
Back". His vocal isn't convinc¬ 
ing enough for the nasty lyrics. 

The one cut that shines above 
all the rest is "Triangle", a 
masterful sea song destined to 
take its place along side of “The 
Wreck Of The Edmund Fit¬ 
zgerald”. The tune flows along 
effortlessly and with Lightfoot at 
the helm, it can't go wrong. He 
outdoes himself on this one. 
Shadows is worth having for this 
song alone. 

ALDO NOVA 
Portrait 
NFR-37498 
Bobinason Sound, Montreal; 

Kindom Sound, Syosset, 
New York 

Producer: Aldo Nova 
Engineers: Aldo Nova, Louis 

Mercier, Billy Szawlowski 
Montrealer Aldo Nova puts forth 

a good effort on his debut album 
and shows himself to be quite a 
good guitarist and singer. 

Nova revels in poppish heavy 
metal on this album but his slick 
production has taken most of the 
edge off the music and replaced 
it with an ill-fitting gloss. The 
result is toothless hard rock. It 
has no bite, just a lot power 
chords that don't amount to 
much. 

Of course, there are excep¬ 
tions and these are mainly due to 
Nova's guitar stylings. He’s ter¬ 
rific in “Hot Love” and “Can’t 
Stop Loving You”, dishing out 
blistering solos. He also does a 
good job on "Heart To Heart”, 
"Linder The Gun" and "See The 
Light". But the rest of the 
material is simply mediocre. 

DAVID WILCOX 
Out Of The Woods 
Freedom FR-010 
Recorded at: Eastern Sound, 

Toronto 
Producer: Sadia 
Engineer: Ken Friesen 

At last, Toronto's favourite crazy 
has committed himself to vinyl. 
The wait was worth it. Wilcox's 
unique guitar playing and zany 

humour abound in every song. 
The raw, loose production, rough 
playing, crazy endings and mis¬ 
takes and cues left in help to br¬ 
ing it all out. 

Most of the material was 
recorded live in the studio on the 
first take and Wilcox breezes 
through it while bassist Dennis 
Pendrith and drummer Bohdan 
Hluszko scramble madly for 
notes. The result is a curious ac-
oustic/electric blend that sort of 
blurs all genres together in the 
"Wilcox” approach. 

He gives us sleazy blues in 
"Cheap Beer Joint", crazy funk 
in "Do The Bearcat”, rock & roll 
in "Hot Hot Papa” and "That 
Hypnotizin’ Boogie", and even a 
little country swing in "Out In 
The Wild Wild World”. 
"Bearcat” is one of Wilcox's zoo 
songs and "Money In The Bank” 
is an alphabet song. 

THE BIZ 
A Matter Of Time 
Bent WRCI-1749 
Recorded at: Mushroom Sound. 

Vancouver 
Producer: Tom Hogge 
Engineer: Rolf Hennemann 

A Matter Of Time is the 

AKG 
The design objective of our new 
D300 series was to put the world's 
most advanced microphone 
technology right into the palm 
of your hand■ The patented suspension system shown here, allows for 
the first time ever, a combination of the famous AKG studio quality sound with the 
ruggedness and dependability expected from an "on-the-road" vocal microphone. 
And, this is just one of the many unique design features you'll find exclusively in our 

D-330BT, D-320B and D-310 microphones. 
Once your AKG dealer puts all the advanced 
features which distinguish the D300 series into 
the palm of your hand.. .we're confident you'll 

decide to go on-tour with AKG . 

105-200 consumers Rd. 
Willowdale, Ontario M2J 4R4-
(416) 494-1453 
B.C., Alta., Sask., Man., (604) 931-2024 
Quebec (514) 337-2030_Z 

« AKG Akustische und Kmo/Geräte GmbH. Austria 
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If you’re tired of looking and sounding like 
every other player, the new Guild X-79 is the 
guitar you’ve been waiting for. It’s eye-catch¬ 
ing, exotic shape has already caused 
comments like “As soon as I saw this guitar, I 
knew it was made for me ”, from Allen Collins of 
Rossington-Collins, and “It’s great for rock ’n’ 

roll" from ‘Rockin A’ Neilsen of Blue Angel. 
But the X-79 is much more than just a pretty face. 

The guitar combines incredible balance with a 
surprising lightweight feel. The custom designed 
XR-7 pickups offer a versatility of sound ranging 
from humbucking power to single coil bite. Out¬ 
standing Guild hardware like our Quick Change 
SP-6 Tailpiece, Adjusto-Matic Bridge, Deluxe 
Tuning Machines, and Stainless Steel Rock Strings 
are standard equipment. The X-79 is available in 
Candy Apple Red, Metallic Blue, Black (all shown 
in photo), Black Sparkle and White. 

The X-79 is part of a brand new collection of 
affordable American made sonic personalities 

from Guild. Visit your local Guild dealer for a 
full preview, today. 

The X-79 has a sugg. retail of $599. 

For complete literature on the X-79, 
write to: 

225 West Grand St. • P.O. Box 203 
Elizabeth, N.J. 07207 

(201) 351-3002 



When musicians own a Technics... 

...they own the best. 

Organists today know that the sound reproduction 
and performance depends on the quality and the technology 
built into that instrument. That's why experienced keyboard 

players are turning to Technics. They know 
only Technics offers accuracy of sound, 

dependability and superior craftsmanship. 

So, when choosing your new electronic organ, 
ask your quality keyboard dealer for the best. 

Ask for Technics -
or write for free catalog. 

Technics 
TECHNICS ORGANS 
3331 Jacombs Road 
Richmond. B.C. V6V 1Z6 



Records 
homegrown debut album by Van¬ 
couver rockers The Biz. The 
band handled the entire project 
themselves and is even taking 
care of their own distribution. 
However, this ambitious item 
leaves a little to be desired. 
While the music here isn’t bad, 
there's nothing really outstan¬ 
ding. It's primarily hard rock 
loaded with churning organ and 
solid metal guitar work played in 
a late 60s - early 70s style. 

The better tunes are the ones 
that lean more in a progressive 
direction. "The Last Chapter”, 
"Love Leaves On Time" and 
“Madman In The Attic" are the 
best on the album. The lyrics 
from the "Book of Revelation in 
the Last Chapter" are carried 
beautifully by the music. "Mad¬ 
man" is hung in shades of Deep 
Purple but it still works and 
“Love Leaves” is a progressive 
bluesy rocker that shows off the 
guitar and keyboard talents. 

Tom Hogge's vocals are con¬ 
vincing but his production is only 
fair. The album suffers from 
muddy sound. The guitar sound 
is punchy but the drums are 
sorely lacking. This lessens the 
musical impact. Still. A Matter Of 
Time is a fair record that's worth 
hearing. 

LONG JOHN BALDRY 
Rock With The Best 
Capitol ST-6490 
Recorded at: Phase One, Toron¬ 

to: Grant Avenue Studios. 
Hamilton: Mushroom Sound, 
Vancouver 

Producers: No Sleep Produc¬ 
tions. Eddie Schwartz. Dave 
Tyson 

Engineers: Mark Wright. Lenny 
Derose. Rolf Hennemann. 
Steve Rebiffe. Greg Roberts 

Long John Baldry has had a 
blues career that's near-leg¬ 
endary, and he proves he's still 
got a long way to go. He is in¬ 
deed rocking with the best and 
his singing is in top form. He 
sticks to blues and boogie on the 
first side and really excels on 
cuts like "Midnight Show", "Ug¬ 
ly Like Me” and "Bad Attitude". 
Kelly Jay's harp and Hugh 
Brockie's slide guitar put the 
final touches on the latter. 

On side two, Baldry delves in¬ 
to a mellower style that doesn't 
do quite as well. Only two songs 
have much punch: “Love Is 
Where You Find It” and "Let The 
Heartaches Stop”. The latter is 
an aching ballad in which Baldry 
gives us his all. The effect is 

much the same as his past ver¬ 
sion of "You've Lost That Loving 
Feeling”. 

Rock With the Best is good but 
it would've been better with 
more blues and less on the 
softer side. 

NORM ROOKE 
North American Cowboy 
Damon D-1003 
Recorded at: Damon Sound, Ed¬ 
monton 

Producers: Norman Rooke. Rick 
Erickson 

Engineer: Rick Erickson 

Norm Rooke is a good ol' boy 
who sings with a slight drawl and 
turns out some fine country 
music. It's hardcore country 
that's bound to appeal to all you 
rednecks and urban cowpeople. 

Ah, but then there's more than 
yer basic country songs here. 
Rooke goes cajun on the catchy 
"Kentucky Coal Mme”. And the 
down-home bluegrass feel of 
“Smoke In The Valley" is great 
with credit going to Gaye 
Delorme for his incredible guitar 
work and to Roy Warhurst for the 
gritty fiddle break. Rooke also 
tackles country swing in the 
raunchy “Money Song” and 
"One Drink Away”. There's a nif¬ 

ty ode to trucking in "Interstate 
5”. Rooke is at his best during 
the lovely “Pan American 
Blues". The tune is a gorgeous 
ballad and is his finest here 
“Song For Saskatchewan" 
follows a close second. 

Other New Releases: 

Streetheart, Capitol ST-6491 
Grant Fullerton Band, Killers! 

Freedom FR-EP-001 
Wilf Ingersoll, Silver Buckles, 

Royalty R2000-38 
Dompierre, Hors D'oevres, 

Polydor 2424-232 
Millions, Mustard M-1005 
Wayne Rostad, Writer Of Songs. 

Stag Creek TWA-111 
Hotel Orchestra, Swings Digital, 
A&M SP-9071 

Steamer, RCA KKL1-0438 
Paul Weber, Two Bits Worth Of 

Hurtin ', Boot BOS- 7224 
Halfton, Live At The Rockcliffe 

Hotel, Big Horn BH-001 
Stoneridge, Golden Eagle 

GE-1001 
Uncle Wiggly's Hot Shoes Blues 

Band, RCA KKL1-0431 
Whiskey Jack, One More Time, 

Boot BOS 7225 
Bully. Bully To Ya, House of 

Lords HLR-10005 
The Nylons, Attic LAT-1125 cm 

STEVE'S MUSIC 
OFFERS 

TOMORROW'S 
TECHNOLOGY 

FOR 
TODAY'S 
MUSICIANS 

The Best Products 

The Best Service 

The Best Prices 

The Best People 

WHY GO 
ANYWHERE 

ELSE? 

EVOLUTION 
It's not on easy thing 
for those who live in 
the post to accept. 

For the rest 
The Steinberger Boss 

AVAILABLE AT: 

stsvi's 
TORONTO MONTREAL OTTAWA 

416-593-8888 514-878-2216 613-232-1131 

The World's 
Greatest Sound 

DYNACORD-
» ECHOLETTE 

The name used by the best 

James Last, Thin Lizzy, 
RTL, Truck Stop and 

many more. 

Professional service and parts 
available for older Dynacord 
and Echolette equipment. 

DEALERS INQUIRIES INVITED 

WRITE FOR A COLOUR BROCHURE TODAY! 

Exclusive North American Distributor 

LECTRONIC r* Innisfail, Alberta SERVICE Canada. TOM 1 AO 
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BUNOY 

The Selmer Com 
Elkhart, Indiana 

includes many of the refinements that have m; 
the Selmer (Paris) saxophone a truly unique 
achievement. 

Your Selmer school service dealer will wel¬ 
come the opportunity to let you see the 
Bundy II. Examine it. Play it. 

Preferred* 
When you take the opportunity to examine the 
Bundy II, you will discover some important rea¬ 
sons why it should he the instrument you 
recommend for your beginning students. 

For decades the Bundy saxophone and the 
Selmer (Paris) saxophone have been preferred 
instruments for students and professional artists 
respectively. The design of the Bundy II, the saxo 
phone that is helping more beginners to learn 



MOE KOFFMAN _. _ 

STAY IN 
TUNE 
with Canadian Musician 

Stay in Tune by ordering your personal 
subscription to Canadian Musician Today. 

Today's musician has to do more than 
simply play his instrument. The well 
rounded musician has the advantage if 
he is also well versed in arranging, 
recording methods, songwriting, sound 
reinforcement, and taking care of 
business. Canadian Musician is the only 
magazine that offers you this wealth of 
information in every issue. 

Canadian Musician realizes that your 
technique is still most important therefore 
we have regular columns on guitar, 
keyboards, bass, percussion, brass, 
woodwinds, synthesizer, and vocal 
technique. 

Plus you can't afford to miss the 
feature articles on prominent music 
personalities, recording innovations, 
equipment breakthroughs and the 
business of music, as well as the industry 
news, record reviews, product news and 
classified ads. 

PHOTO: STEVE BEHAL 

Name 
VISA 

Address 

City. 

Prov./State Code 
Complete and mail today to: 

Please check one 

□ 3 yrs. $24.00 

□ 3 yrs. $31.00 

Charge to my MasterCard □ or Visa □ (please check one) 

Card No_ 

Expiry Date. 

Signature _ 

97 Eglinton Ave. E., Suite 302, 
Toronto, Ontario M4P1H4 

Outside Canada □ 1 yr. $12.00 □ 2 yrs. $22.00 

Enclosed is my cheque or M O for_ 

o o Inside Canada □ 1 yr. $9.00 □ 2 yrs. $17.00 



Profile 

Daniel Lavoie 

KATHRYN MILLS 

Success has made it easier for 
Daniel Lavoie to talk about Daniel 
Lavoie. A few years ago when he 

was still just another struggling Montreal 
singer/songwriter with a French-language 
recording contract, an interview was a 
reminder of great expectations unfulfilled. 
But after picking up a Felix Award 
(Quebec's counterpart to the Junos) for 
best male vocalist twice in as many years, 
and hit records in Quebec and Europe, 
Daniel has plenty to talk about. 

And not enough time to say it all. Hard 
on the heels of the release of his first 
English LP, Cravings (Sefel), he’s just 
finishing a gruelling media blitz to in¬ 
troduce him to the English Canadian 
press, and by the end of the day has told 18 
people the story of his life: 

He comes from the bi-cultural com¬ 
munity of St. Boniface, Manitoba, and 
grew up bilingual (so the crossover into 
English is not so sudden or so strange). 
Piano lessons were the bane of his 
childhood existence until, at 15, he picked 
up a saxophone and discovered music 
was fun. The local rock band invited him to 
join “seeing that I was the only sax player 
within 40 blocks" and he went the usual 
high school gym route, tootling out Ven¬ 
tures, Safaris and Jerry Lee Lewis hits. 
During university he considered a medical 
career, but three summers as a hospital 
orderly cured that notion. He went on the 
road with a rock group instead and even¬ 
tually wound up in Quebec. 

"A guy was touring Canada looking for 
a band to fill a slot in some clubs he had 
booked in the province (Quebec) 'cause a 
band of his had broken up," recalls Daniel. 
“He told us ‘You guys come to Quebec, I 
have jobs for you.' We said 'Okay.'" 

For 1 1/2 years they played flea pits and 
juke joints in La Belle Province but never 
quite made it to the top. The group 
disintegrated and Daniel did the things 
musicians at loose ends usually do: 
became a sailor, went to Europe, and 
came home champing at the bit to return 
to music. Getting a new band together was 
a dead loss • “I couldn't find any musicians 
who wanted to leave Mom and take to the 
road' ' ■ so he embarked as solo artist play¬ 
ing the piano bar circuits in Montreal. 

Things started happening in 1974 when 

Daniel and his manager Rehjan Rancourt 
(the same guy who'd gone to Manitoba 
and convinced him to try Quebec in the 
first place), financed his first single. 
“Marie Connu" didn't zip up the charts, 
but it got the attention of Gilles Valiquette, 
a Quebecois chart-buster of the the day. 
Valiquette offered to produce an LP for 
Daniel, and that was reason enough for 
London Records to sign him. 

Valiquette's magic didn't transfer very 
well though, and sales of the first album, 
J’ai Quitte Mon lie. were disappointing. 
Daniel produced the second one himself 
and had better luck. Three singles from 
Berceuse Pour un Lion (Lullaby for a Lion) 
became hits in Quebec and prompted a 
rather ambitious studio venture in 1979. 

"I had the brilliant idea of recording two 
albums at the same time," says Daniel, 
“an English one and a French one, which 
turned out to be an impossible thing to do. 
So I scrapped the English album." 

A good move, in retrospect. Nirvana 
Bleu (Blue Nirvana) sold 32,000 copies 
here and in France, where a batch of good 
reviews made him much in demand. Ap¬ 
pearances on European radio and televi¬ 
sion led to a month-long gig at a Paris 
theatre in 1980. 

Paris in June belonged to Daniel that 
year. 

' ' I have a really good record company in 

Paris and they really worked hard,” he 
says. “They had plastered the city with 
posters. It was unbelievable, I'd be walk¬ 
ing down the Champs Elysees and seeing 
my picture all over the place and saying 
‘This must be what it's like to be a star.'” 

Back home and faced with the pressing 
issue of what to do next, his manager 
reminded him of the unfinished English 
tapes. He completed the album and 
released it late last year to favourable 
reviews. 

Daniel has always written and perform¬ 
ed in two languages, and doesn't plan to 
abandon French if Cravings is a hit. He 
played Paris again last year and a new 
French album is already finished. Recor¬ 
ding in English and touring in English 
Canada with his back-up band is as much 
a survival tactic as a creative endeavour. 

“I’d be telling you a lie if I told you we 
weren't hoping to break into the English 
market," says Daniel, “that was the whole 
point of it. It's a way of having the band 
working a little bit longer in the year and 
making this whole operation a little bit less 
dinky toy. Quebec is very small and where 
it once supported a very thriving music 
business, it doesn’t do it very well any 
more. Six million people in Quebec can’t 
give you all that much, so you have to 
spread out or become a plumber." 

Cravings is a stylish package of original 
material produced by Daniel with Ben Low 
and Mike Delaney. Ben also played 
acoustic guitar on one tune and Mike 
doubled as sound engineer, with good per¬ 
formances from Daniel on piano and 
vocals and a cast of thousands on 
everything else from synthesizers and 
guitars to accordion and flugelhorn. Like 
many other cross-over efforts, the music 
defies categorization. It’s not rock though 
the legacy of Daniel's rock and roll days is 
certainly there: it's not jazz, thoughthat in¬ 
fluence is present too and it's not quite 
folk. Daniel himself calls it "laidback fu¬ 
sion" when he calls it anything. He won’t 
be limited by language, so why be limited 
by style? 

“I just try to create moods and images 
using as many colours as are at my 
disposal - an electric guitar solo or a cello 
solo, depending on what I want to put 
across." cm 

28 Canadian Musician 



Toronto lead singer Holly Woods knows when she’s got a good 
thing In hand. With her it’s Sennheiser Profipower all the way. 
Profipower is the only mike that packs the punch to project her 
frenetic four-octive range. All her moods, and all her decibels. 
It’s rugged. Built for the road, and for performance, with dynamic 
sound properties. And the potential for all-out volume from stage 
speakers with no acoustic feedback. 
The Profipower is filtered for performance, too. With built-in low 
frequency cut-off filter to screen out rumble, and pop filter for 
close miking. 
This Sennheiser superstar gives Holly all the freedom in the world. 
Lets her cover the stage in her usual energetic performance with 
no mike howl. (The only roar you’ll hear is from the house.) 
And there's a Sennheiser mike to pick up the finer points of every 
style and every instrument. Just ask the Torontogrmip They’re 

solid Sennheiser fans one and all. 

Whether you’re belting it out up front or laying down 
a track, Sennheiser gives your audience all you're 
giving out. 

alm Send for the Sennheiser story today: 

TC Electronics Canada Ltd.. 

2142, Trans-Canada, 

Dorval, Quebec. H9P 2N4 





I tis said that success is 10% inspiration and 90% perspiration, so I was curious 
when given the chance to interview a 

living example of that adage. Of course 
I'm speaking of Chilliwack, the veteran 
band whose recent accomplishments on 
the U.S. and Canadian charts have earned 
them critical praise and a huge new follow¬ 
ing. The band has certainly had inspiration 
over the years, as well as perspiration 
from hard work, but there was a time only 
a couple of years ago when that perspira¬ 
tion may have been the nervous kind, 
centering around the lack of a recording 
contract for the already chart-proven 
band. 

Bill Henderson, founding member, pro¬ 
ducer, writer, vocalist, guitarist and 
keyboard player, remembers it well; “We 
had sold all our stuff, we sold the in¬ 
struments, we did anything we could to 
stay alive. It got down to nothing for a 
while.” Brian MacLeod, co-writer, co¬ 
producer, vocalist, guitarist, and drum¬ 
mer; and Ab Bryant, bassist, make up the 
remainder of what is basically a three 
piece band. (Paul Delaney, drummer, was 
added to the unit for recent television ap¬ 
pearances on Solid Gold and American 
Bandstand.) Except for Paul, the band 
bases operations out of Vancouver, B.C. 

Chilliwack formed out of a band called 
the Collectors in 1969, and has recorded 
nine albums, several of which have attain¬ 
ed gold and/or platinum status. A long str¬ 
ing of hits have come across the airwaves, 
such as "Rain-O”, “Lonesome Mary", 
"Crazy Talk”, "California Girls”, "Fly at 
Night”, “Arms of Mary”, and more recent¬ 
ly “My Girl” and "I Believe". According to 
Bill, “My Girl" was number one in Canada 
for three weeks in a row, and it became 
number one on nearly every station in the 
country at one point or another. 

Breakdown In Paradise, the album prior 
to the recent Wanna Be A Star, was 
released on the ill-fated Mushroom 
Records. Bill recalls, “They were, for us, a 
really important record company when we 
first signed with them for release of the 
Dreams album and even Lights In the 
Valley. It was the first time there had been 
a decent job of promoting us in the States. 
We really have to give them credit for that, 
because they did a phenomenal amount of 
work on it. Unfortunately, they ran into 
financial difficulties and Heart left. When 
Shelley Seigel died, around whom 
everything revolved, the company folded. 
It took about a year before everyone realiz¬ 
ed it was not happening.” 

Things are certainly happening now, 
and projects for the threesome, whether 
they be writing, recording, producing, or 
performing, are on a back to back basis. 
Recalling a typical example of hectic 
schedules, Bill explains, "We do operate 
better under pressure a lot of times, but we 
don't believe the pressure until it’s really 

Continued on page 42 
Left ■ Bill Henderson 
Upper Bight ■ Ab Bryant 
Lower Bight ■ Brian MacLeod 



A veteran of several successful recor¬ 
ding projects, Shari Ulrich, is cur¬ 

rently touring to support her most recent 
album, One Step Ahead. Her first solo 
album, Long Nights, did much for her 
career and credibility as an artist, 
although her first national/international ex¬ 
posure came as a featured member of the 
Hometown Band, originally Valdy’s 
backup group. The Hometown Band even¬ 
tually evolved into a separate entity, 
recorded an album for A&M Records, and 
debuted Shari's heartfelt vocal style with 
the release of the hit single "Flying''. 

Compelling songs (penned mostly by 
Shari), along with tight band tracks, and 
the well defined production of Claire 
Lawrence, sparked critical acclaim for 
Long Nights. Her latest release refines 
those elements even more, and is making 
its mark across the country, and in some 
markets in the U.S. Relaxing over a cap¬ 
puccino, Shari gave some insight into her 
career. 

Early experiences: I got into music about 
nine years ago. I performed with Pied 
Pumpkin (an eclectic folk trio) for quite a 
while...really enjoyed that band. 
Memorable gigs: I did a few tours with the 
Hometown Band that were just fantastic. 
There was one particularly memorable 
gig...a Philadelphia radio station was really 
crazy about us, and put on a big summer 
festival with us as the main bill. Thirty thou¬ 
sand people came out to see us, and it was 
basically the effect of just one radio station 
playing our record. 
Most recent release: I think my writing 
has matured on One Step Ahead. I’m not 
exactly sure how. Its not extremely dif¬ 
ferent in style than the last album...its not 
going to jar anyone who is familiar with my 
style, whatever that is I My style has evolv¬ 
ed and so has the production, the singing, 
and the whole treatment. It's generally 
stronger. The players are ones I put 
together a few months prior to recording. 
They include Graeme Coleman, Marc La 
France, Ab Bryant, Lawrence Knight, Bill 
Henderson, Brent Shindel, Dave Pickell, 
Robbie King, Jim McGillvery, Claire 
Lawrence, and backup vocalists include 
Jane Mortifee and Nancy Nash. All songs 
are my own except for one tune by Brent 
Shindel, and a collaboration with Claire 
Lawrence. 
Performance: I don’t actually think I have 
any kind of warm ups before I perform. I 
think actors do that more...but I'll give 
myself a little pep talk and remind myself 
that people are there to hear me and see 
me, and hopefully are won over if they 
bought their tickets to come. 

On the next tour I'll definitely be playing 
violin more, however it is something I real¬ 
ly do battle with, because there are some 
people connected with me that think I 
should forget violin. I’m really attached to 
it...stubborn to let it go...its a valuable 
thing...I love to play it. I was a player long 
before I was a singer. At some time I'd like 
to pare down the show at a certain point 

Shari 
Ulrich 

IRENE G. KNIGHT 

PHOTOS: DARYL MILLER 

and do something with just me and the 
piano. So often I’m sharing the bill and 
there just isn’t enough time during the 
show. 

It's impossible to know objectively how 
my stage personna comes across. It’s a 

projection of myself, although it's not 
always as easy talking to a crowd as it is to 
friends. I think people respond to my stage 
personna as well as they do because it is 
honest. I'm not naturally a performer, but I 
am a natural musician, and I simply allow 
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myself to express the music as much as I 
can. I’m much more active on the stage 
than I used to be. .1 always knew it would 
grow out of being able to express the 
music well. I couldn't do it as a put on. Peo¬ 
ple seem to respond more if it is not so 

flashy ...if they can sense its directness. 

Songwriting: My songwriting approach 
changes from tune to tune. I usually sit 
down at the piano and lay my fingers on 

the keyboard. Usually a melody or chord 
structure will grow out of that. Often I’ll 
sing words that make no sense at the 
time...but a line will come out. I won’t 
always have a subject in mind; the sub¬ 
ject and melody just grow from there. The 
original verse and chorus may come out 
easily, but the rest is real work. Claire, my 
producer, helps me with my material in 
progress...I’ll often play half finished 
material to get his reaction. I use a Por 
tastudio at home; it s a tremendously 
helpful tool. 

I live on one of the Gulf Islands, off Van¬ 
couver Island, and it definitely has 
something to do with my ability to put in 
the time and work that’s necessary to 
write songs...much less distraction. 
Songwriting is an incredibly self disciplin¬ 
ed kind of work, and it has taken a while to 
learn how to have that self discipline. The 
secluded life has been very important to 
the first couple of years of my 
songwriting; but I could adapt to another 
kind of lifestyle and still be able to do it 
Business: I keep an aggressive hand in 
what I want to do and where I want to go, 
but not how it gets done. I’m not concern¬ 
ed with that end of it...its too draining. My 
management company, Barely Manag¬ 
ing, takes care of that. 
Getting ahead: For me it was a combina¬ 
tion of luck and that I have some natural 
talent. When I was with the Hometown 
Band backing Valdy, I did a feature song 
called "Flying”. That song really in¬ 
troduced me to the Canadian public, and 
that's what allowed that Hometown Band 
to continue as a unit. If I hadn't been a 
good singer, it wouldn’t have made things 
happen. I’ve had to be more aggressive. 
To get ahead you have to have a good 
quality demo tape and do some knocking 
on doors. It always comes down to so¬ 
meone believing in you. Every step of the 
way has to be done the best it can be 
done. You can't skimp and expect to get 
the best results. 
Stimulants: I’m totally addicted to cof¬ 
fee. I'm very anti-drug, without being 
religious about it. Cocaine has destroyed 
many of my musician friends. I don't do it. 
Personal listening: I try to listen to 
what's going on out there. I love listening 
to music...classical stuff...Vivaldi. My 
favourite singers include Michael 
Jackson, Stevie Wonder, Irene Carrol, 
and Aretha Franklin. 
General Attitudes: I look at my career in 
music and ask myself why I do it. If I just 
wanted to be rich and famous, it would be 
a whole different ball game. Because I 
can write my own material I keep thinking 
in terms of ‘What do I want to say?’ If I can 
slip a meaningful message in there, it 
keeps me connected with my reasons for 
doing all this, and that’s what I hang on to 
the tightest. There are times when the 
music business scares me, because it 
does have its facets of corruption and 
power. However, I hang on to an 
idealistic view that I can deal with it and 
keep my priorities straight cm 
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the power behind the glory 
GENESIS* 

SUPERTRAMP 
THE POLICE 
NAZARETH 
TALKING HEADS 
RAMONES 
LEO SAVER 
LITTLE RIVER BAND 
GALLAGHER & LYLE 

THE WHO 
DIRE STRAIGHTS 
YES 
MOTORHEAD 
HOLLIES 
BLUE OYSTER CULT 
AVERAGE WHITE BAND 
ABBA 

PINK FLOYD 
E.L.O. 

BLACK SABBATH 
BILLY JOEL 
PETER TOSH 

B-52's 
PAUL SIMON 

JOAN ARMATRADING 

ROLLING STONES 
THIN LIZZY 

U.F.O. 
URIAH HEEP 

ADAM & THE ANTS 
DR. FEELGOOD 

BARRY MANILOW 
MINGLEWOOD BAND 

Martin Audio, available at: 
Quebec 

AUDIO CONCEPT 
St. Hubert 

(514) 653-3749 

REGIE SCENE INC. 
Montreal 

(514) 524-6843 

RICHARD AUDIO 
Montreal 

(514) 487-9950 

Ontario 
LONG & MCQUADE 

Toronto 
(416) 964-8006 

LONG & MCQUADE 
Downsvlew 

(416)630-1625 

LONG & MCQUADE 
Windsor 

(519) 252-4062 

THE MUSIC SHOPPE 
Thornhill 

(416) 889-2042 

MUSIC SHOPPE II 
Toronto 

(416)483-9852 

G.B SOUND 
Burlington 

(416) 632-3887 

LAUZON SOUND 
Ottawa 

(613) 725-3669 

HALF NELSON SYSTEMS 
Sudbury 

(705) 674-1450 

Manitoba 
LONG & MCQUADE 

Winnipeg 
(204) 284-8992 

Saskatchewan 
EARS ONLY 
Lloydminster 

(403) 825-9606 

CUSTOM STEREO 
Regina 

(306) 527-5411 

Manufactured in Canada, 
under licence by: 

Alberta 
MOUNTAIN MUSIC 

Calgary 
(403) 245-2014 

THE P.A. SHOP 
Edmonton 

(403)451-5375 

British Columbia 
LONG & MCQUADE 

Vancouver 
(604) 734-4886 

PARAMOUNT MUSIC 
Kelowna 

(604) 762 4525 

O Heinl Electrenies Inc 
1241 DENISON ST . UNIT 44, MAPKHAM. ONT . L3P 4M (416) 495-0688 



MONA COXSON 

PERFORMING 
RIGHTS 

PART 1 

Last year in Maclean's magazine, Fred Blazer wrote of how Toronto songwriter 
■ Craig Ruhnke blasted the Canadian 

copyright restrictions that limited his royal¬ 
ty payments on national sales of Two 
Hearts, an album recorded by The Raes, 
for which Ruhnke had written the title tune. 

Because of the antiquated Canadian 
Copyright Act, which imposes 1924 royal¬ 
ty rates, he received $250 in mechanical 
rights on an album that sold 25,000 
copies. With understandable bitterness, 
Ruhnke told Blazer: “Instead of providing 
incentives for artists, the law is like a 
piranha. It eats you alive.” 

Still, there’s a balm called performing 
rights that hath charms to soothe the 
savage wound and Ruhnke is the first to 
admit it when it comes to recording his 
own songs. He makes money. 

“Not on sales," he admitted during an 
interview in 1980, “because as a writer, 
I'm very much into ballads, which are hard 
to sell. But they’re great for air-play and 
I’m making a lot of money as the writer.” 

Which is really what performing rights is 
all about, because of all the bundle of 
rights given to composers and lyricists 
under copyright law, the most important, 
and often most lucrative, is the performing 
right. 

Simply put, the performing right 
(granted through the Canadian Copyright 
Act) allows the owners of musical works to 
licence these works for a fee for public 
performance in such places as radio and 
television stations, concert halls, 
nightclubs, exhibitions, baseball stadiums, 
airlines and fairs - to name just a few. Even 
industrial premises, to which the general 
public is not admitted for the daily 
business, must be licenced if they employ 
a background music service. 

It would, of course, be impossible for an 
individual copyright owner to licence 
these himself and to keep track of perfor¬ 
mances of his work in all of the media. In¬ 
stead, we have performing rights societies 
that hold and administer the performing 
rights of the copywritten repertoire of their 
members or affiliates. 

In Canada there are two. The Com¬ 
posers, Authors and Publishers Associa¬ 
tion of Canada Limited (CAPAC) and The 
Performing Rights Organization of Canada 
Limited (P.R.O. Canada). Both are non¬ 
profit organizations. Both have offices in 
Toronto, Montreal and Vancouver. And 
both have a formidable task in collecting 
fees from each licenced user of music 
which is later distributed to their com¬ 
posers, lyricists and publishers whose 
works were performed in Canada. 

The fees that each society may charge 
for the use of their repertoire in Canada, 
are established by a Government body 
called the Copyright Appeal Board. Each 
year, both CAPAC and P.R.O. Canada 
must file a statement of fees, charges and 

In The Beginning 

Founded in the U.S. in 1914 by Victor 
Herbert and John Philip Sousa, The 
American Society of Composers, Authors 
and Publishers (ASCAP), made up of some 
250 composers, was the first performing 
right society in North America. Troubled 
that composers like Stephen Foster had 
died in abiect poverty, so the story goes, the 
founders were inspired to form ASCAP 
when Herbert heard his music being played 
in a restaurant one night. 

“After the performance, ” explained Paul 
Spurgeon, Executive Legal Assistant at 
CAPAC, “Victor Herbert was presented with 
the bill for his dinner and refused to pay it. 
He said ‘if you pay me for the music you just 
played, I’ll pay you for my food.’ And that 
resulted in the formation of ASCAP. " 
According to Spurgeon, CAPAC was 

founded in 1925 and originally called The 
Canadian Performing Rights Society. “Ac¬ 
tually, it was founded by The Performing 
Rights Society in England and ASCAP. The 
two decided there should be a similar socie¬ 
ty in Canada but they withdrew any interest 
they had in the Forties and CAPAC is entire¬ 
ly Canadian owned and operated. " 

BMI (Broadcast Music Incorporated) was 
formed in the States in 1940 by radio broad¬ 
casters, who were members of the National 

royalties they propose to collect from 
users of their repertoire. 

In turn, the music users may go before 
the Board to file any objections, after 
which the Copyright Appeal Board sets the 
tariffs that must be paid to each society. 
The Board then grants a blanket licence, 
entitling each licencee unlimited use of 
both CAPAC’S and P.R.O. Canada’s reper¬ 
toire for the period the licence covers. 

The fees to be paid are based on a varie¬ 
ty of formulae. Private radio stations, for 
example, must pay a percentage of their 
total gross revenue for the year. 
Nightclubs must pay a portion of the 
total amount paid to orchestras, singers 
and all other performers who provide any 

Continued on page 46 

Association of Broadcaster, following a 
strike in the late Thirties against ASCAP’s 
rate increases. ‘ According the Charlie Gall 
at P.R.O. Canada in Toronto, BMI Canada 
was founded at approximately the same 
time. 

“But BMI Canada existed at that time, " 
explained Gall, “to administer the catalogue 
of the parent American company. It was 
wholly owned by BMI in the States. In 1947, 
BMI Canadawas activated, although it was 
wholly owned by BMI in the States, as a 
Canadian performing rights organization. Of 
course, in competition to CAPAC. And in¬ 
stead of just administering the American 
catalogue, it started to license Canadian 
music for public performance. 

"In 1976, BMI Canada became com¬ 
pletely independent of BMI in the States and 
a foundation, for want of a better word, was 
set up to acquire the shares of BMI Canada 
from BMI in the States. These shares were 
placed in trust with the Royal Trust and BMI 
Canada became a wholly owned Canadian, 
non-profit organization. This necessitated a 
name change and P R O. Canada was ap¬ 
proved. " 

‘Ironically, since stations refused to play 
licensed songwriters' music, during the 
strike the public domain Foster song, “I 
Dream of Jeannie With The Light Brown 
Hair" was the most broadcast song. 
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Finally.... 
something to smile about 

Rodam 
THE CANADIAN ALTERNATIVE 

1980 Davenport Road, Toronto. Ontario • M6N 104 Phone: (416) 656-8462 
dealer enquiries welcomed. 



1982 

f Songwriters' 
Market Guide 

KATHRYN MILLS & KATHY WHITNEY 

Mark Shekter - Theatre 

In a nutshell, the thing to do is seek 
out producers who you think would do a 
good job and then present your material 
to them. You do a little survey to see 
what they've done, and you get familiar 
with them so you're not going blind. It's 
not a tedious process, you can do it all in 
a half day, or a couple of phone calls, 
and then you just arrange to get the 
material either sent or presented first¬ 
hand. The only real problem (you could 
have) is that you might have to find so¬ 
meone who knows the person if the pro¬ 
ducer is inaccessible. 

Your agreement with a producer is 
totally negotiable. There are no rules in 
theatre. It’s what you can comfortably 
get and doesn't /eopardize your deal. 
Producers couldn't care less about the 
publishing; they want to produce the 

product, and most often they go that 
route. You publish it yourself or get a 
bona fide publisher who will do what 
publishers do. If it comes up (in the 
negotiations) you say ‘I'll keep the 
rights, thank you'...You just ensure that 
when you put your script to him that you 
have it protected by registering it. Send 
it to a lawyer by registered mail, or send 
it to yourself or to the Writers ' Guild of 
America. Have your material published, 
even by yourself, before it's submitted. 
You can always give away publishing 
rights or co-publish. 

Simply have the common sense to get 
a contract. The contract is really in¬ 
dependent from all the writing and 
songwriting and publishing and 
everything. If you find as you 're putting it 
down the producer starts to get really 
weird, you know that you’ve got a live 
one. 

Able Records Co. Ltd. 
450 Est Beaumont 
St-Bruno. Quebec J3V 2R3 
(514) 653-7838 
Contact: Louis LeFort 
Busina**: Record Company 
Artists: Dalida, Barriere. Fugam. Becaud. 
Adamo. Shake. Sardouk. Macias. Ritchie Family. 
Kamera and others. 
Material: POP. MOR. Rock. Dance Music. 

Technical Requirements: Cassettes 
Prefer Exclusive Material: Yes 
Response Time: Two months 
Special Instructions: Lyric sheets 

April/Blackwood Music 
(Canada) Ltd. 
1121 Leslie Street 
Don Mills. Ontario M3C 2J9 

(416) 447-3311 
Contact: Sandy Carruthers 
Business: Music Publishers 
Artists: E.L.O.. Police. Billy Joel. Dan Fogelberg. 
Loverboy, Straight I Ines. Harlequin. Queen City 
Kids, Jim Steinman, and others 
Material: POP. Rock. C&W. MOR 
Technical Requirements: 'Vi ips or Cassette 
Exclusive Material: Yes 
Response Time: Two to three weeks. 
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Special Instructions: All tapes should be ac¬ 
companied by a lyric sheet with full name and 
return address on It. 

Aquarius Records 
6265 Cote de Liesse Road 
Montreal. Quebec H4C 1C3 
(514) 735-5303 
Contact: Keith Brown 
Business: Record Company 
Artists: April Wine 
Material: Rock 
Technical Requirements: Cassette preferred 
Response Time: 30 days 

Attic Publishing Group 
98 Queen Street East. 
Toronto, Ontario M5C 1S6 
(416) 862-0352 
Contact: Mark Caporal 
Business: Publishing 
Material: POP, Rock 
Technical Requirements: Cassettes 
Exclusive Material: No 
Special Instructions: SASE 

Avenue Road Music Group 
120 Avenue Road 
Toronto. Ontario M5R 2H4 
(416) 964-3287 
Contact: Brian Chater 
Business: Publisher, Producer 
Artists: Craig Ruhnke. Garfield. Jimi B. 
Material: POP. MOR, Rock 
Technical Requirements: Cassette 
Prefer Exclusive Material: Yes 
Response Time: Three weeks 
Comments: We are in contact with Publishers. 
Artists and Producers in many territories ■ all of 
whom are constantly looking for good coverable 
material and we are always short of good songs to 
send them. 

Bandstand (International) 
Entertainment Agency 
P.O. Box 844 
Simcoe, Ontario N3Y 4T2 
(519) 426-3799 
Business: Manager 
Artists: Various recording and non-recording ar¬ 
tists 
Material: POP, MOR. Rock, C&W 
Technical Requirements: Cassette 
Exclusive Material: No 
Response Time: Immediately 
Comments: Complete management, career 
development and marketing strategy 

Berandol Records 
11 St. Joseph Street 
Toronto, Ontario M4Y 1J8 
(416) 924-8121 
Contact: Barbara L. Kroetsch 
Business: Publisher, Record Company 

Artists: Various Exclusive Material: Yes 
Material: All types 

Hagood Hardy 
First of all, you keep your own 

publishing. You can always make a deal 
lor your publishing with another 
publisher. In the United States it's quite 
common that a writer will sign on with a 
publishing company, but I do not believe 
that there is a publishing house in this 
country that works that way. They don't 
pay writers to write against future 
royalties. Most of the publishing houses 
that I have been personally familiar with 
have been those that have been af¬ 
filiated with record companies who want 
to share in the publishing to avoid some 
of the cash outlay of making a record. 

You need to have a lawyer who is 
wise in the ways of the entertainment 
business and can suggest to you 
whether or not it's advantageous to 
have your own publishing. You see, I 
have my own publishing because I am 
recording. Il I weren't recording, there 
would be no purpose of my having my 
own publishing. I would run out and try 
to find a publisher as fast as I could, 
because I wouldn’t have the exposure 
without a publisher. 

Let's face it. when you write a song, 
you should never, ever treat it lightly. 
That copyright ■ that song ■ is your annui¬ 
ty. Your annuity is everything and you 
don't treat your copyright lightly. You 
either get a good contract with a 
publisher who will assure that your 
copyrights are protected and you don't 
mind paying, or you form your own com¬ 
pany to develop a catalogue...! would 
say these days, that a recording con¬ 
tract with all its options and benefits is 
the most important thing to have. 

Technical Requirements: Cassettes only, 
finished singles and albums also accepted; demo 
tapes 

Response Time: Six to eight weeks 
Special Instructions: Typed lyric sheets 

Black Bear Records 
(For My Lady Music: PRO Can) 
Box 1317 
New Liskeard, Ontario POJ 1P0 
Contact: Rhoda Taylor 
Business: Record Company, Publisher 
Artists: Joe Wood. Peter D'Amico 
Material: POP. MOR. C&W 
Technical Requirements: Cassette 
Exclusive Material: Yes 
Response Time: Six weeks 
Special Instructions: SASE or International 
Coupon. Lyric sheets 
Comments: Query or demo tape accepted Have 
songs clearly titled and related to lyric sheet. 

Caidwell Entertainment 
Agency Ltd. 
38-1011 Canterbury Drive South West 
Calgary. Alberta T2W 2S8 
(403) 281-2040 
Contact: Dick Caldwell 
Business: Manager 
Artists: Gina, Dean & Scoundrel: Georgina Betts 
Material: POP. MOR 
Technical Requirements: Cassette 
Exclusive Material: Yes 
Response Time: Ten days 
Special Instructions: Lyric sheets 

Canadian Brass Publications 
1343 Matheson Boulevard West 
Mississauga, Ontario L4W 1R1 
(416) 625-2676 
Contact: Mark Altman 
Business: Publisher 
Material: Various 
Technical Requirements: Cassette, reel-to-reel 
Response Time: Two weeks 

Carisse & Rawlins Publishing 
63 Exeter Drive 
Nepean. Ontario K2J 2E7 
(613) 825-5013 
Contact: Terry Carisse 
Business: Publisher 
Material: Country, MOR 
Technical Requirements: Cassette 
Exclusive Material: No 
Response Time: Three to four weeks 

Chappell Music Canada Ltd. 
14 Birch Avenue 
Toronto. Ontario M4V 1C9 
(416) 922-2159 
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“THE FIRST NEW APPROACH IN OVER 10 YEARS” 

com 

price. 

Chroma plated folding alinda inciudad 

© 2/82 
Great West Imports Ltd. 3331 JACOMBS RD. RICHMOND. B.C. V6V 1Z6 (604) 273-9278 

Power Handling 
Frequency Response 
Efficiency 
Dimensions 

150W Continuous 30M Program 
60 Hi to 14 KH; • 3 dB 

102 dB ISHI @ 1 watt 1 meter 
Bass Encl 31 1/7 W i17 3/4 H i181/7 0 
Outboard Encl 9 1/2 W > 14 H ■ 6 1/4 0 

being specially configured to 
accept the two extension 
speakers within for transport. 
The outboard mid/high range 
cabinets consist of a specially 
designed 8" mid range speaker 
and a new type of driver/horn 
for the highs. 

With this new and unique 
system, it is no longer necessary 
to use small, inefficient 

Our revolutionary new Tri¬ 
Flex™ (patent applied for) 
speaker system represents what 
we feel is the best performing 
compact speaker system ever 
offered. This system is based on 
two accepted acoustic 
principles...First, that low 
frequencies below 250 Hz are 
essentially nondirectional with 
directional information occurring 
in the range from 250 Hz up. 
Secondly, it is an accepted fact 
that transducers designed for a 
selected bandwidth can be 
optimized for maximum 
efficiency. 

With these factors in mind, 
the Tri-Flex™ was conceived and 
designed to produce the 
remarkable sound pressure level 
of 102 dB with 1 watt input at 1 
meter. Those who have heard the 
system have been astounded by 

its compact dimensions and 
phenomenal performance. 

The low end is provided by 
two 12" drivers operated into a 
special "slot loaded" bass 
enclosure, the size of the slots 

loudspeakers that have excessive 
power requirements, nor is it 
necessary to use the "crutch of 
special electronic equalizers. The 

píete system is available at a 
suggested list price of under $1,000 
including stands. We feel that 
the Tri-Flex™ represents the very 
best performance available from 
a compact system, regardless of 



Contact: Jerry Renewych 
Business: Music Publisher 
Material: POP, MOR. Rock. Folk. C&W. Blues 
Technical Requirements: Cassette 
Exclusive Material: No 
Response Time: Two weeks 
Special Instructions: Handwritten or typewrit¬ 
ten lyric sheet with self addressed stamped 
envelope. 

Citation Records 
55 Cumberland Street. #50 
Thunder Bay, Ontario P7B 2T6 
(807) 345-2448 
Contact: Chuck Williams 
Business: Personal Manager. Producer. Record 
Company 
Artists: David Thompson 
Material: Country 
Technical Requirements: Cassette 
Exclusive Material: Yes 
Response Time: Three weeks 
Special Instructions: Cassette with vocal 
predominant/guitar accompaniment sufficient. 
Lyric sheets with all submissions. If tapes are to 
be returned please enclose stamped self address¬ 
ed envelope 

Comstock Records Ltd. 
(White Cat Music, ASCAP; Rocky Bell 
Music, BMI) 
Box 3247 
Shawnee, Kansas 66203 U.S.A. 
(913) 631-6060 
Contact: Frank Fara or Cal Chowning 
Business: Record Company. Publisher. Indepen¬ 
dent Label Promotion (U.S. & Canada) 
Artists: O'Roark Brothers. Rod Powell. Steve 
Gray & Jubilation 
Material: C&W, Contemporary Gospel 
Technical Requirements: Cassette only or 
records with maximum of 4 songs including SASE 
with lyric sheet 
Exclusive Material: Yes 
Response Time: Two weeks 
Special Instructions: Include lyric sheets 
(words only) 
Comments: Looking for good quality masters for 
U.S. or Canadian distribution. Prefer to audition on 
1st generation cassette with bios. PR. etc. 

Corner Stone Productions Ltd. 
Box 1500 
Edmonton. Alberta T5J 2M7 
Contact: Richard Bell or Donald Schulz 
Business: Record Producers 
Artists: Thunderfoot 
Material: POP. MOR. Rock, New Wave. Top 40, 
Jazz-Rock Fusion 
Technical Requirements: Reel to reel record 
ed at 7'/r or cassette (must be clean) 
Exclusive Material: No 
Special Instructions: Lyric sheets 

Country Records 
(Rereco Publ, PRO; Super Music, CAPAC) 
Box 909 
Sutton West, Ontario LOE 1R0 
(416) 722-8777 

Business: Publisher, Record Company 
Artists: Eddy Coffey, JD Crowe. Al Perry. Carl 

Gary Gray • Jingles 

The writers and creative directors 
would be good to get to know, but in 
terms of dealing with the people who are 
most responsible, you should go and see 
the agency producers. 

If you have ten songs and they’re all 
three minutes each, you better be 
reasonable that no one (at an agency or 
production house) is going to give you 
half an hour. They will give you half an 
hour ■ they'll give you three hours ■ if you 
give them about a five-minute sampling 
of your work. At the end of that, if they 
really are interested, they'll keep you 
there as long as they need you. What 
you want to show is your versatility, or 
your competence through one area. And 
I don t think you need a four-minute song 
to show that. You've got to remember, 
everybody in the agency is thinking of 
what you can do in 30 seconds ■ period. _ZZJ 

Story, Victor John, Paddy Gearin, Ray 
MacGillivary. Leon Morris, Gerry Formanger. 
Mississippi John Hurt. George Cotsopoulos 
Material: C&W. Bluegrass. Canadian Folk. Blues. 
International 
Technical Requirements: Cassette 8tr R/R 
TVi. 15 

Exclusive Material: Yes 
Response Time: 30 days 
Special Instructions: SASE, lead or lyric sheets 

Country-Folke Music Publications 
130 Decarie Boulevard, #24 
Montreal. Quebec H4L 3N1 
(514) 747-1007 
Contact: Grant Nelson Hewlett 
Business: Publisher 
Artists: Tom Comerford. Ricky Gilligan, Stewart 
McPhail, "Pop 40" and "The Original" Grant 
Nelson Hewlett 
Material: Country, Folk, MOR and POP 
Technical Requirements: Cassette with 4 
songs and typed or printed lyrics 
Exclusive Material: No 
Response Time: As soon as possible 
Special Instructions: if you want your material 
returned, send SASE 

Damon Productions Ltd. 
6846 • 76 Avenue 
Edmonton. Alberta T6B 0A8 
(403) 465-0132 
Contact: Garry McDonall 
Business: Record Company. Publisher 
Artists: Footloose. Tim Feehan. Showdown. 
Millions, Van 
Material: POP, MOR, Rock, Folk. C&W. Blues 
Technical Requirements: Cassette 
Exclusive Material: fes 
Response Time: One month 
Special Instructions: Lyric sheets preferred 
Comments: Commercial material only 

Hugh Dixon Music Inc. 
292 Lorraine Drive 
Montreal/Baie D'Urfe, Quebec H9X 2R1 
(514) 457-5959 
Contact: Hugh Dixon 
Business: Record Company. Publisher 
Artists: Sue Jesse, Gus Giordano, Advent. MPH 
Material: Ultra-positive, Motivational. Esoteric (in 
any type of musical packaging) 
Technical Requirements: Cassettes preferred 
Exclusive Material: Yes 
Response Time: Response Guaranteed 
Special Instructions: Include lyrics and brief 
profile of writer and objectives. 

Dobbin Agency 
477A Princess Street 
Kingston, Ontario K7L 1C3 
(613) 549-4401 

Contact: Bernie Dobbin. Brian Hinchey David 
Butler 
Business: Booking Agency 
Artists: Photograph. Crayons. Too Cold to Hold. 
TOYZ, Mainstream, Roger James. Coyote. Burness 
Band. Percy & The Teardrops 
Material: Rock 

Continued on page 50 
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Just a Few 
About the New... 

Csdwin Drummaker 32/P 
This instrument of modem conception and advanced technology introduces the following novelties (with respect to the Drum¬ 
maker 30): 1) two more rhythms, 2) "break" effect, 3) possibility to recognize reversed chords, 4) output "balance" for the rhythm 
instruments, 5) extremely modem and rich timbre in all the sections: Drum, Bass, Modulated Chords and Arpeggio, 6) very 
modem and functional aesthetical presentation. 
As mentioned above, the DM32 shall be assembled on some organs of the.. .New Godwin Generation, and specifically the SC/85, 
SC/95, SC/85/SP and SC/95/SP. Undoubtedly the DM32/P shall be as successful as the already famous Godwin DM45/P. The 
DM32 has been conceived and manufactured by using the most modem technologies presently available. The extensive use of 
microcomputer and LSI integrated circuits have allowed us to obtain these results which could have been otherwise obtained only 
with very complex and cumbersome circuits. 
Its main specifications are as follows: 
16 rhythms with variations, for a total of 32 rhythms. 
10 porrnssion instruments of modem conception from which it is possible to obtain a rich and musical sound. The instruments us¬ 
ed are: Bass Drum, Conga, Low Tom, Hi Tom, Cow Claves, Maracas, Cymbal, Hi/Hat, Snare. 
The sound of these instruments can be checked by a "balance"control. Break with possibilities of manual and pedal control. It is 
possible to obtain a different Break for each variation available. 
The accompaniment section is very rich and flexible and allows to play without limitations thanks to a microcomputer that 
recognizes also reversed chords and always supplies the correct bass. 
This section supplies three groups of effects: Bass, Modulated Chords and Arpeggio. 
BASS: offers 3 various possibilities: WALKING BASS, ALTERNATE BASS and MANUAL BASS which can be played on the lower 
manual. A potentiometer allows you to control the timbre from Contrabass to Guitar Bass. 
MODULATED CHORDS: these are articulated on a different pattern for each available group of instruments. The instruments 
available are: Guitar, Piano, Brass 1, Brass 2. 
ARPEGGIO: there are four different patterns available which can be selected at pleasure and 3 notes that can be played alone as 
well as mixed together among themselves. The sound timbre can be varied at pleasure thanks to 4 buttons which choose respec¬ 
tively Piano, Guitar, Spinet and Synthe. 
Each of the sections described has an ON/OFF switch and an independent volume control which permits a considerable flexibility 
of use of this instrument. 

60028 Osimo Seale. (AN) Italy 
Tel: 071-781012 Telex: 560094 SISME 1 [si sisme 



Continued from page 31 

Chilliwack Equipment 

Bill Henderson: 

1952 Les Paul Gold Top 
Fender Mustang 
Mossrite 
Gibson J-45 Acoustic 
Roland Jazz Chorus Amp 
Fender Twin Reverb Amp 
Marshall Amp 

Brian MacLeod: 

1965 Stratocaster 
Fender Rhodes Piano 
Prophet Synthesizer 
Musicman Amp 
Pearl Drums 
Zildjian Cymbals 
Ludwig Super 400 Snare Drum 

Ab Bryant: 

B.C. Rich Bass 
Fender Precision Bass 
Ampeg Amp 

happening. There were these three tunes 
to be remixed for the album - “Live For A 
Living’’, “My Girl", and one other. We had 
to be in New York on Monday to master 
the album, and had to fly out Sunday night 
at 9:30. “Live For A Living" was in three 
sections, and we didn’t even have time to 
splice them together. It was a real count¬ 
down in the studio...everyone was yelling 
‘Five more minutes!...' We finally left the 
studio at 8:50 with the tape not even cut 
and sequenced in order. We finally got to 
New York and we were just wasted...we 
had been up for about four days. We were 
wondering how the tune went. The whole 
thing was ridiculous, but it worked out 
great, all the mixes were good.” 
As with many groups, much of the 

songwriting has to be squeezed in where 
possible. When there’s a heavy amount of 
writing to be done, Brian and Bill make a 
point of getting away from it all on Brian's 
yacht. For the last alburn, a trip around the 
Gulf Islands of B.C. gave a new slant to the 
songwriting approach of the pair. ‘'Most of 
what we had for the album was kind of 
hard edged, and we wanted something a 
little smoother,” relates Bill. “It took us 
three days to gradually get to that space, 
to really get away. I love being on the 
water, but it does take a little time to get us¬ 
ed to it.” 

Giving more insight into the writing pro¬ 
cess, Bill continues, “Usually Brian is sit¬ 
ting down at the piano or the guitar and 

has some chord progression worked out 
and I’ll come up with the lyrics, but it really 
interacts a lot and it's hard to separate 
them.” 

“We also write songs individually,” 
Brian adds, “or I'll have a bridge and Bill 
will have the rest, or vice-versa. It's a real 
collaboration.” Probing Bill even further, 
he reveals a part of his own approach to 
songwriting. "I usually start with 
something that came naturally, that I was 
inspired by. Maybe I’d be at the instru¬ 
ment, and something would come out and 
I’d go ‘Wow, that’s neat!’, and just keep 
playing it. Generally it has the seed for the 
whole song in it. I know some things just 
seem to appear-like "Tell It To The 
Telephone”. I had the idea while I was out 
walking. I wasn't near an instrument, it 
was mainly a lyric and melodic idea. We 
worked a lot at it, adding stuff to it, but the 
basic idea was just out of thin air.” 

Brian, who also writes songs for such 
groups as The Headpins, explains how 
material can vary in feel and intensity. "It 
seems that when you write on piano, you 
write more melodic...more musical...nicer 
melodies...a softer approach: but when 
you plug a guitar in and wind up the power 
chords, it's totally different. Things come 
out much harder.” 

Songwriters who have strong perform¬ 
ing skills help to convey the depth of their 
compositions to a live audience. In the 
recording studio however, a good pro-

Before You Buy, 
Call Us! 

LOOK AT WHAT WE CAN OFFER... 
BC RICH 
WHIRLWIND 
RODAM PROD 
GOLDLINE ANALYZERS 
NAÖY WIRELESS 
BALDÇH AMPLIFIERS 
HI WATT 
LEGEND 
CUSTOM NECKS & BODIES 
GIBSON GUITARS 
DEAN 

SENHEISER 
SHURE 
ELECTROVOICE 
ANVIL CASES 
MIRU 
ROLAND BOSS 
DELTA LAB 
BULK STRINGS 

AND ACCESORIES 
DOUBLE EAGLE 

BODY & PARTS 

BQQGIE TUBES 
K & M STANDS 
SEYMQUR DUNCAN 
FÈNOER 
G H S STRINGS 
ROTOSOUND STRINGS 
BILL LAWRENCE 
TAPCO 
A K G 
PAR 64 CANS & 

LAMPS 

... AT WAREHOUSE DIRECT LOW PRICES) 

(403) 451-5376 
NO SALES TAX IN ALBERTA 

THE PA. SHOP* HANDLES THESE 
QUALITY PRO AUDIO LINES .. . 
MARTIN AUDIO 
BUTTERFLY 
UREI 
JBL 

YAMAHA PRO 
AUOIOTRAC 
SOUNDCRAFT 
BROOKE SIREN 
ORBAN 

OTARI 
MOS-FET 
STUDIO MASTER 
GAUSS 
AND MORE 

• THE P.A. SHOP IS A DIVISION OF CANADIAN MUSICIAN SUPPLY LTD 
Note: Canadian Musician Supply is not connected with Canadian Musician magazine 

O 

SO...YOU WANT TO 
MAKE A RECORD 

WORLD RECORDS 
WROTE THE BOOK 

For your free copy, please write to: 
WORLD RECORDS 
Baseline Road West; P.O. Box 2000 F 
Bowmanville, Ontario, L1C 3Z3 
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AVAILABLE FROM ... 

ORDER NOW 

THE LOGICAL APPROACH TO 

• Rudimental Snare Drum 

• Rock Co-ordination 

$5.95 
5.95 

FREDERICK 
HARRIS 
MUSIC 

5?9 Speers Road 
Oakville. Ontario 
L6K 2G4 

(416) 845-3572 

U.S. 
LIST PRICE 

The first step by step, practical and complete 
approach to rhythmic notation and 

snare drum fundamentals” 

FREDERICK 
HARRIS 
MUSIC 

• Snare Drum — Volume 1 
Volume 2 

Rhythmic Notation — Volume 1 
Volume 2 

Volum* 

THE LOGICAL APPROACH TO 

RUDIMENTAL 

SNARE DRUM 

Volume *2 

U?'41 w"°'» 
SNARE drum 

ARE DRUM 

vown»” 

sa®» 



ducer, sympathetic to the artist/song-
writer, is a vital link in presenting the full 
scope of a composition to the record 
listener. It is indeed rare to find the at¬ 
tributes of writer/performer/producer in 
one, as in the Chilliwack team. 

The discussion turns to the fact that a 
certain amount of objectivity is necessary 
to self produce. “Most of the time you 
can't be 100% objective,” states Bill. 
' ' Maybe six or seven years on we' II be able 
to throw out all the chaff right away. On 
the other hand, if you are too objective, 
then things get too bland. You've got to 
keep the personal stuff intact. When we’re 
writing we do try to picture the sound quite 
a bit...what kind of texture we'll use and at 
what point.” It was also hard to be objec¬ 
tive in the choice of singles, as Brian 
relates, “We had done some demos of 
“My Girl", "Mr. Rock", and "Living In 
Stereo” to get an American record deal. 
We played them for lots of people and it 
became evident from those three that “My 
Girl” was really a good choice for the first 
single.” 

The recording of Wanna Be A Star was 
an exercise in getting the most out of a 
studio. The state of the art has changed 
immensely since the days when epic 
records like Sgt. Pepper's were recorded 
on four track machines. Today, the need 
for vibrant, powerful and full bodied 
recorded sound has led to more complex 
recording techniques and a greater 

number of separate recording tracks. 
Recalling the making of the album at 
Waterstreet Sound, Bill explains, “We us¬ 
ed the studio to its absolute capacity, 
more than anyone else has, even since 
then. The patch bay looked like a spaghetti 
factory and they still needed more patch 
cords because we were running the full 
band and both 24 track machines. When 
we mixed there were tie lines over to the 
other control room, and we'd do submixes 
on the other board and bring them back in¬ 
to the main board. We had all kinds of out¬ 
board gear brought in; we have layers and 
layers of stuff on there." 

Things are happening rapidly for the 
band, and with management (Neill Dix-
on/Steve Propas) and Solid Gold Records 
occupying the same premises there will 
unlikely be the breakdown of communica¬ 
tion that often occurs between ar-
tist/management and record company. 
The near future holds another album 
(scheduled for July or August release) and 
the inevitable touring. Touring probably 
won't commence until summer as well, or 
until after recording the next album. Even 
the mention of summer gets a few 
chuckles from the guys. “We did say we 
were going to take off the whole month of 
August to enjoy the beautiful Vancouver 
summer," says Bill, "but we have all these 
things lining up...” 

The continued success of Chilliwack is 
of top priority to the band, but success 

does have its price. Many hundreds of 
hours are spent in the bowels of a relative¬ 
ly dark recording studio. Of last summer, 
Brian recalls, “It was terrible. I'd leave for 
the studio from the marina about noon, 
and everyone was out on their boat having 
a good time. I'd be off with my guitar for 
another long day in thestudio!" cm 

Chilliwack Discography 

Chilliwack 1 
London-Parrot 

Chilliwack 2 
A&M 

All Over You 
A&M 

Riding High 
Goldfish 

Rocker Box 
Casino 

Dreams, Dreams, Dreams 
Mushroom 

Lights From The Valley 
Mushroom 

Breakdown In Paradise 
Mushroom 

Wanna Be A Star 
Solid Gold 

Now any piano will come alive with hours and hours 

of home entertainment. 

What makes your piano come alive. 
The PIANOCORDER reproducing system is a sophisticated electronic computer mechanism which can be installed by a 

factory trained technician in practically any piano. The playback of the performance is controlled by a computer program¬ 
med cassette tape. The cassette recorder transfers the programmed information through the computer to a bank of connect¬ 
ing rods that extend to just under the back of the individual keys and to the pedals. 

When you play a tape, the computer sends 
signals to the right connecting rods which 
then play the correct keys and operate the 
pedals. It tells them how soft or how hard the 
keys should be played. How slow or how fast. 
And it tells them how long to hold the keys. 

NOW IN CANADA 

• Dealers invited 
• Piano Technicians, inquire about our 
installation training workshops 

Contact: Canadian Distributor 

PIHNDmaTic CANADA 
1558 MERIVALE RD.. NEPEAN. ONTARIO K2G 3J9 

A Division of KEN PARISIEN MUSIC LTD. 

Pianotek riano Technician Supplies 
3600 Dufferin Street, Downsview, Toronto, 
Ontario M3K 1N7 (416) 630-3989 
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PERFORMING 
RIGHTS 
Continued from page 35 

entertainment of which music forms a 
part. 

All of these rates are published as of¬ 
ficial notice in The Canada Gazette, which 
is available to anyone from the Canadian 
Government Publishing Centre, Supply 
and Services Canada, Hull, Quebec K1A 
0S9. Generally, the tariffs set for CAPAC 
are fractionally higher than those set for 
P.R.O. Canada since CAPAC has the 

larger repertoire. But then CAPAC is the 
elder statesman of the two. 

Organization of 
CAPAC and P.R.O. Canada 

Both are federally incorporated com¬ 
panies and shares for each are held in 
trust. With CAPAC, shares are held under 
a trust agreement, for its members, by the 
Canada Permanent Trust Company. 
P.R.O. Canada’s shares are held on behalf 
of their affiliates by Royal Trust. 

When a composer, lyricist or publisher 
joins CAPAC, he does, in fact, become a 
member of that society. If he joins P R O. 
Canada, he is offered an affiliation. In 
short, according to P.R.O. Canada ''We’re 
not a membership organization. The af¬ 

filiates do not have any direct input into the 
running of the company. In other words, 
they don't vote for the board of directors." 

CAPAC is owned and controlled by its 
own members and operates under the 
direction of a board of 16 members. Eight 
of these are elected by composer and 
lyricist members to represent their in¬ 
terests; eight are publishers elected by 
and representing the publisher members. 
The directors are elected annually by the 
full CAPAC membership under the super¬ 
vision of the Canada Permanent Trust. 

According to Nancy Gyokeres, Manager 
of Publicity and Public Relations, there are 
nine members on the board "five of whom 
are writers and publishers. The balance in¬ 
cludes Gordon Henderson (president of 
P.R.O. Canada), Harold Moon (P.R.O. 
Canada’s first general manager), and a 
representative from Royal Trust. All 
members are elected at the board level, 
not by the affiliates, and their term in office 
generally runs about two years. If changes 
do take place, it’s often because one of the 
composers must devote more time to his 
own work." Primarily, the board’s function 
is to approve administrative decisions. 

Bilateral Contracts 
CAPAC has direct bilateral contracts 

with performing rights societies in every 
country of the world except the People’s 
Republic of China, which doesn't as yet 
recognize international copyright protec¬ 
tion In this way, if member’s works are 
performed in Great Britain, Japan, France 
or any one of over 90 countries with which 
CAPAC has a contract, those members 
will be compensated for the use of their 
music. 

In turn, members of societies in other 
countries are paid a performing right fee 
through CAPAC and their own society 
when their work is performed in Canada. 

P.R.O. Canada has similar agreements, 
although a few are still included with 
agreements through BMI in the States. 
But, according to a spokesman at P.R.O. 
Canada "working through BMI doesn't 
make an iota of difference in terms of mak¬ 
ing sure our people are represented 
abroad. If their work is performed abroad, 
they will be paid because of our own 
bilateral agreements plus those flowing 
through BMI, assure that any perfor¬ 
mance that takes place in any part of the 
world where performing rights are pro¬ 
tected by a society, the money collected 
will flow back through to affiliates." 

Revenue 
CAPAC is wide open about how much 

money they take in as well as how much 
they pay out and publishes these figures 
annually. Their latest publication, in fact, 
covers the years between 1971 and 1980 
and shows a tremendous growth. 

In 1980 their total revenue was 
$20,984,783 (as opposed to $6,862,000 in 
’71) and the organization operated on a 
total overhead factor of 14.1 % (probably 

Stand up to your amp. 
POWER SOAK allows you 
to turn up your amp to 10 to 
get the harmonies and sus¬ 
tain that come with full out¬ 
put, and then set the spea¬ 
ker level wherever you want 
it. 
• Lets you play 
small clubs 
with big equip¬ 
ment 

• Controls volume 
while rehears¬ 
ing 

• Perfect for prac¬ 
ticing at home 

• Makes distor¬ 
tion effects un¬ 
necessary 

• Sounds better 
than a master 
volume 

Safe for tube & solid state 
amps. Will not cause im¬ 
pedance mismatch like 
some power attenuators. 
• Won't get too « 
hot to handle 

• 120 Watts RMS 

Gives you total 
feedback control 

Tom Scholz uses 
his POWER SOAK 
for all Boston re¬ 
cordings and live 
performances. 
Finally available 
to the profession¬ 
al musician. 

New "tube - solid 
state” switch 

REGAL DISTRIBUTION, P.O. Box 6104, Station “F”, Hamilton, Ontario, L9C 5S2 (416) 385-1130 
DEALER INQUIRIES INVITED 
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Send me my Canadian Musician T-Shirt! 

Identify 
Y ourself 
with a Canadian Musician T-Shirt 
made of a cool 
blend of 50% cotton and 50% polyester 
in sizes small, medium, large and extra large. 
Gold lettering on black. 

Order yours today! 
$7.95 plus $1.00 for handling and postage. 
And remember to allow 4-6 weeks for delivery. 

Ontario residents add 7% sales tax 

Name _ 

Address _ 

City _ 

Prov_Code_ 

Enclosed is my cheque or money 
order for_ payable to: 

o o 

97 Eglinton Ave. E., *302, 
Toronto, Ont. M4P 1H4 

Size and Quantity 

sn_ Ln _ 

MD_ X LD _ 

Charge to my 

MasterCard □ or Visa □ 

Card No. _ 

Expiry Date _ 

Signature_ 

the lowest of any performing rights society 
in the world) as opposed to 12.8% in '71. 
The total income received, after the actual 
costs of operations, is distributed to their 
composers, lyricists and composers 
whose works were performed. 

A closer examination reveals even 
more of a dramatic increase. In '71, 
payments to CAPAC members was 
$871,000; to publisher members, 
$1,562,000. In 1980, $3,422,000 was 
distributed among 3,236 composer 
members and $4,868,000 was distributed 
among 1,077 publishers. Moreover, 884 
different CAPAC composer members 
earned money from outside Canada com¬ 
pared to 313 in '71 and foreign income for 
CAPAC writers and publishers was $1 % 
million more than it was 10 yearé ago. 

P R O. Canada does not publish their 
revenue, although they must file the 
amount (if in excess of five million dollars) 
with the Department of Consumer and 
Corporate Affairs in Ottawa since, like 
CAPAC, it's a federally incorporated com¬ 
pany. P R O. Canada is, in fact, vague 
about giving out any exact figures. 

However, in answer to a suggestion 
that these figures could be made available 
by writing the Department of Consumer 
and Corporate Affairs, Fouad Khouri, 
treasurer of P.R.O Canada, pointed out: “If 
you want to save yourself (time), I can give 
you a range. We have just about tripled 
from '71.'’ 

At the same time, Khouri admitted: “I 
don’t even know what the figures were in 
'71 really. We’re up in the fifteen million 
dollar range now and P R O. Canada af¬ 
filiates, roughly 5,000 of them, received 
100% of the revenue minus approximate¬ 
ly 17% operating costs.” 

Performing Rights will be concluded in the 
. next issue with such topics as Member-
I ship and Affiliation, Logging Procedures, 
Distribution of Fees, and Which Society To 

, Join. 

i CAPAC: 
1240 Bay Street 
Toronto, Ontario 
M5R 2C2 (416) 924-4427 
1245 ouest, rue Sherbrooke, bureau 1470 
Montreal, P.O. 
H3G 1G2 (514) 288-4755 

1 Alexander Street. Suite 401, 
Vancouver, B.C. 
V6A 1B2 (604) 689-8871 

P R O. Canada 
41 Valleybrook Drive 
Don Mills, Ontario 
M3B2S6 (416) 445-8700 

2001 University St.. Suite 1140 
Montreal. P O. 
H3A2A6 (514)849-3294 

1462 Pender Street 
Vancouver. B.C. 
V6G2S2 (604) 688-7851 cm 



AUTHORS• COMPOSERS • MUSIC PUBLISHERS 

The 
professional 
chace is 

More than 13,000 authors, com¬ 
posers and music publishers — the 
majority in Canada — have chosen 
to assign the performing rights in 
their musical works to the Perform¬ 
ing Rights Organization of Canada 
Limited. P.R.O. Canada was formed 
in 1940. It is a young, vibrant 
organization, determined to move 
with the times. It attracts writers 
and publishers with similar qualities. 

P R O. Canada’s ability to adapt 
to a changing world of music con¬ 
tinues today. It sponsors free work¬ 
shops and seminars in the areas 
of film music, musical theatre, 
songwriting, publishing and copy¬ 
right — in many cases the only such 
workshops in Canada. 

It sponsors awards for Canadian 
orchestras to encourage increased 
performance of contemporary music; 
competitions for student composers; 
awards to young lawyers to increase 
awareness of copyright matters. 

During 1981 P.R.O. Canada 

RP 
increased considerably its collec¬ 
tions and payments to affiliates and 
foreign writers and publishers it rep¬ 
resents. In the same year it intro¬ 
duced a new payment to affiliates 
for the use of their music in films 
distributed throughout Canada. Its 
foreign revenue continued to sur¬ 
pass the Sl-million mark reached a 
year earlier. 

P.R.O. Canada has been in the 
forefront of the fight for new Cana¬ 
dian copyright legislation. It organ¬ 
ized the worldwide Congress of the 
International Copyright Society, 
INTERGU, focusing the attention 

of participants on communications 
technologies and copyright; private 
use; and the Canadian and North 
American scene as it reflects these 
two topics. As a member, it actively 
co-operates with CISAC, the um¬ 
brella organization of performing 
right societies. 
Since 1981 CANAMEC, the 

Mechanical Rights Division, began 
to collect mechanical royalties from 
outside Canada on behalf of authors, 
composers and publishers, regard¬ 
less of performing right affiliation. 
Membership in CANAMEC has 
increased daily and agreements have 
been signed with virtually all 
mechanical right societies in the 
world. 

Through its four decades of 
growth and change P.R.O. Canada 
has maintained close contact with 
writers and publishers at home and 
abroad through its open-door pol¬ 
icy. This personal approach to the 
people it represents will continue. 

PERFORMING RIGHTS ORGANIZATION OF CANADA LIMITED 
HEAD OFFICE: 41 Valleybrook Drive, Don Mills. Ontario M3B 2S6 (416) 445-8700 
625 President Kennedy Ave., Suite 1601. Montreal. Quebec H3A 1K2 (514) 849-3294 
842 Thurlow Street. Suite 200. Vancouver, B.C. V6E 1W2 (604) 683-7851 



Long & McQuade Limited 
■SSI Musical Instruments 

WHEN YOU’RE IN TOWN, LOOK US UP 

1 • 459 BLOOR ST. W. TORONTO, ONT. 
2« 828 WILSON AVE. DOWNSVIEW. ONT. 
3« 745 U.S. HWY 46 PARSIPANNY N.J. 

1351 TECUMSECH RD. E. WINDSOR, ONT. 
757 CORYDON AVE WINNIPEG MAN. 
1664 WEST 4th ST. VANCOUVER, B.C. 
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Songwriters' 
Market Guide 
Continued from page 40 

Don Valley Music 
/Home Cooked Music 
A Division Of WEA Music of Canada, Ltd. 
1810 Birchmount Road 

] Scarborough, Ontario M1P 2J1 
(416)291-2515 
Contact: James E. Campbell and Roxanne 
Sellers 

ROUND 
SOUND 
STUDIOS 
16 Track Recording 
We want the best sound to be yours! 

Our WRITER/ARTIST 
RECORD PACKAGES 
FREE EQUIPMENT 
VIDEO PACKAGES 

And GREAT RATES 

...Make it possible. 

Call us at 743-9979 

357 Ormont Dr., Weston, 

Ont. M9L 1N8 

Bill King 

You have to look at the market as much 
as possible when you 're selling songs to 
other artists. Right now I wouldn't even 
know where to begin because all the 
things that are moving in the charts are 
so independent. They're by groups that 
come out of nowhere, come around for 
one hit and then they go away and 
they're dead. It's not as easy as four or 
five years ago when you knew who the 
artists were on the charts and what kind 
of material they performed. When you 
narrow it down to people who are always 
in the charts now, you've got Anne Mur¬ 
ray and Kenny Rogers and people like 
that. But now you've got 10 times as 
many people trying to write for 
them...There's a certain amount of 
politics in play, like everything else. Get¬ 
ting next to a producer is probably the 
best bet ■ finding someone who likes 
your stuff and will produce your songs. 
'Cause basically, in a lot of situations the 
producers pick the songs. 

Business: Record Company. Publisher 
Artists: Geoff Hughes, David Roberts. Daniel 
Lavoie 
Material: POP. MOR. Rock 
Technical Requirements: Cassette 
Exclusive Material: Yes 

Dynasty Records/ 
South Eastern Songs (CAPAC) 
(A Division of Crosstie Enterprises Ltd.) 
P.O. Box 278, Station A 
Kingston, Ontario K7M 6R2 
(613) 354-4468 
Contact: Dwight M. Hart 
Business: Record Company. Music Publisher 
Artists: Barney Cummings 
Material: All types 
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SIEL-ORCHESTRA 

$799.00 (or less) THERE IS NOTHING LIKE IT! 
$1,999.00 (or less) 

set Postal Code 

Name _ 
Address 

A SYNTHESIZER FOR 
STAGE MUSICIANS 
(Not Technicians) 

THE MOST MUSICAL 
String/Brass 
Polyphonic Keyboard 
- Ask a musician who 
owns one -
$1,099.00 (or less) 

SIEL 
MONO 

POLY + MONO SYNTHESIZER 
= MORE MUSIC 

B&J MUSIC LTD. 
DIVISION Of 
HORN» RGtR Ml M< III) 
4M KING sr W 
TORONTO. ONTARIO MSV IM 

SIEL 
CRUISE 

FOR MORE INFORMATION RI 
SEND TO: |y -. 5SS 



FIRE 
"THE NEW STATE OF THE ATT IN EFFECTS PEDALS.. 

STEREO FINGER. STEREO CHORUS, STEREO PHASE 
PARAMETRIC EQUALIZER, OVERDRIVE, DISTORTION, 

COMPRESSOR. 

FEATURING: • NOISELESS OPERATION. 
• NOISELESS FET SWITCHING. 
• BATTERY OR A C CAPABILITY 
• LED INDICATORS. 

Ößusic Service 

• LIGHT WEIGHT YET HEAVY DUTY 
CONSTRUCTION. 

limited EXCLUSIVE CANADIAN DISTR B 

11 PROGRESS AVE . UNIT *22. SCARBOROUGH. ONT M1P 4S7 TELEPHONE 416-291-3721 

setting new standards for excellence and value in Sound 

RENKUS-HEINZ PROFESSIONAL 
EXTENDED RANGE COMPRESSION DRIVER 

Durable under conditions where 
others fail... designed to deliver 
unsurpassed sound quality... 

FREQUENCY RESPONSE 4' ON AXIS IN LISTENING ROOM 

Technical Requirements: For publishing con 
sideration only, cassette or reel to reel. 7’/? ips 
with lyrics, minimum 4 songs. For auditions for 
record release, minimum 10 songs, unpublished 
on cassette, copy of studio-produced demo or 
master with accompanying lyrics. Inclusion of lead 
sheets optional. 
Response Time: Ninety days 
Special Instructions: Type lyrics or neatly 
print. Also include stamped, self addressed 
envelope to assure accuracy of reply and return of 
material. Any material without SASE will not be 
returned. 
Comments: Would prefer that writers not send 
their only tape so as to afford publisher additional 

Bob Segarini 

A demo should have three songs. Put 
your best foot forward, three songs one 
after the other with lyrics written on a 
piece of paper all folded up in the 
cassette and a bio of your act. Real 
short: one page or two. You're dealing 
with an industry that cannot take any 
more than two pages of anything. 

Don't listen to anybody that says, 
’That's not our kind of music'. That’s 
bullshit, don't pay any attention. But the 
guys that say. 'Maybe if you took this 
bridge and put it with these verses in the 
second song’, those are the guys you 
listen to. Then you make some more 
demos and you do it again. You just 
keep beating your head against the wall. 
Record companies like that. 

Don't compromise your music, but 
when someone gives you a valid reason 
why they didn't take your music, listen to 
them. That's how you learn. After doing 
this for a long time you start to know 
who cares about your music and who 
doesn't, and you start to submit more 
things to those people as you slowly 
weed out where you shouldn't be. 

absolutely unique: No other 2" throat driver offers such a 
combination of extended frequency range, power-handling 
capacity and natural sound clarity. Compact size and affordable 
price clinch the superiority of this driver—it’s the ideal choice 
for all high-power 2-way speaker systems. 

ASK YOUR DEALER FOR A DEMO OR WRITE US 

RENKUS-HEINZ, INC. • DRIVERS • HORNS • SPEAKER systems 
17851AB Sky Park Circle • Irvine CA 92714 ♦ (714)540-3154 

time to promote beyond the above stated 90 days 
reply period if necessary 

For My Lady Music 
Box 1317 

I New Liskeard, Ontario POJ 1 PO 
Contact: Rhoda Taylor 
Busina«*: Record Company. Publisher 
Artists: Joe Wood. Peter D'Amico, The Pair Ex-
trordinaire, Sandra D'Aoust 
Material: POP. MOR. C&W 
Technical Requirements: Cassette 
Exclusive Material: Yes 
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X-50 
61 keys (c¿-c) 

Elka finally answers the requests from professional organists 
for a tone-wheel sound with a compact, light weight and 

affordable instrument. 

9 drawbars: 16'-5i/3-8'-4'-22/3-2'-l3/5,-11/3-1' 
7 presets: Full Organ, Vox I, Vox II, Vox III, Theatre. Bright. 

Jazz. 
Percussion 5i/3-4'-22/3-2' 

Percussion decay and volume controls. 

Additional effects: 
Tube distortion 
Noise attack 

Rotary off/on, slow/fast (electronic, built-in) 

External controls: 
Master volume, treble and bass tone (slider) 

Rotary speed adjustment (slider) 
Tuning (knob on the rear panel) 

A mono output jack and a swell pedal connection 
socket are provided on the rear panel. 

Standard accessory: swell pedal. 
Optionals: legs with carrying bag; twin support bar for 
mounting the X-50 in combination with the Elkatwin 61 

(support No. 12). 

61 keys (c+c) ■ Keyboard split possibilities: 
1 oct. bass/4 oct. poly-effects 

2 oct. bass/3 oct. poly-effects 
1 oct. bass/1 oct. in common/3 oct. poly-effects 

The sound generation for the polyphonic effects is 
accomplished by two identical sections. A and B, which 
are totally independent from each other, although 
obeying the same keyboard. A and B are 
completely polyphonic, (up to 49 notes each), thus 
imposing no restraint to sustained arpeggios, such 
as with Piano, Clavichord, Strings, etc. 

Each of the two sections has 14 presets: 
Organ 1, Organ 2, Organ 3. Strings 16. Strings 8, 
Full Strings Accordion. Vibes. Guitar, 
Piano 16, Piano 8, Clavichord, Brass 1, 
Brass 2. 

Each section or both may be sent to a built-in 
Symphonic Chorus Circuit and/or a built-in 
electronic Tremolo/Chorale/Phasing system. Phasing 
speed and depth are externally adustable. 

Each section or both can receive a glide effect, controlled by a foot switch. Each section has a separate sustain 
control. There is a balance control between A and B. 

Section B has a fine detuning control to achieve far greater realism with almost all polyphonic effects. It also has 
an octave down/up selector and a swell pedal cancel switch (so that only section A may be controlled by the 
swell pedal, thus allowing a whole range of new, fascinating sound effects). 

The Bass Section is monophonic with left priority and a range of 1 or 2 octaves (c-r-b). It includes Bass Guitar, 
Tuba, Bass 16', String Bass, and has independent volume, sustain and tone controls. 

ELKATWIN 61 

4 phone jack (1/4") outputs: 1) General - 2)B - 3) Bass - 4) Elkatone (organ presets for organ cabinet). When a 
plug is inserted into output 2 or 3. the corresponding channel is excluded from output 2. When a plug is inserted into output 4, 
all organ presets are excluded from outputs 1 and 2. 

7250 Durocher St., Suite 2, Montreal, P.Q. 
H3N 1Z9 Tel.(514)274-9793 



60W RMS - 2 SEPARATE CHANNELS 
- CREATES TRUE TUBE SOUND 

COMPACT, 
RUGGED, POWERFUL 

(transistorized) 

/Wf/VZ R.D. MINZ CO, LTD. 970 McEachran Ave., Outremont, 
Quebec H2V 3E3 514-271-1128 

They have considered: • the sound, • the action of the neck, 
• the solid top, • the price, • the Canadian made. 

Manufactured and distributed by: SIBECOR Musical Instruments Ltd 
5695, Des Grandes Prairies, suite 136, Montréal, Québec. CANADA H1R 1B3 

Telephone: 514-327-3810 - Telex: 05-829617 FRANCHISES AVAILABLE 

Response Time: Six weeks 
Special Instructions: Lyric sheets. SASE 

Goldex Music Publishing (CAPAC) 
2501 Centre Street North 
Calgary, Alberta T2E 2V1 
(403) 230-4246 

Brent Titcomb 

To get a feel for a publisher you 
should give him a piece of material and 
let him run with that piece. If he doesn't 
place it after six months or a year, then it 
reverts back to you. That gives 
everybody the opportunity to try out the 
relationship and it's fair for everybody. 
When you're new there’s some hesita¬ 
tion. You say ‘I'm not going to let him 
have it for a year or six months, that's 
too long. ' But six months in this business 
is nothing. It'll take you many months to 
figure out how to approach Kenny 
Bogers’ company, how to get the song 
past his smokescreen. Six months is not 
long enough. 

When you go looking for advice, don't 
go to anybody who writes great songs 
but has never had any of them piayed 
and doesn't care about business. Go to 
someone who's successful and busy. 
You have to pick everybody's brain. The 
performance rights people have very in¬ 
depth descriptions of what their tunc 
tions are. But nobody really goes out of 
their way to volunteer information, you 
have to be really aggressive. 

For any kind of artist, our role in 
society is to reflect the times we're in. 
You have to have the strength to get to 
know yourself. You've got to have a lot 
of balls to be able to go out in the world 
and experience life and then you'll be 
able to write about experiencing. You 
see, we 're writing for people who can't 
write and express themselves. You 
come up with a song that sums up exact¬ 
ly a person’s feelings and that's why 
they love it and buy the record and play 
it over and over. The response that we 
get from people is when we touch on the 
heart. So listen to music from all over 
the world, go out and travel and really 
soak it all up, rather than writing from 
the piano or the studio and trying to 
reproduce what's trendy right now. 

Contact: Louis Mendes or Larry Westergard 
Business: Publisher 
Material: All types 
Technlal Requirements: 7Vi or 15 ips reel to 
reel, cassette at 1 7/8 ips 
Exclusive Material: Yes 
Response Time: Immediate 
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Winner and Still Champion 
Back in 1963, Traynor was just a new kid on the block. By 1970 we were the 
top rated contender, working out daily with advanced instrument amp 
designs and a new technology called “Sound Reinforcement.” 
Today, Traynor can look back at several years of being the title holder. 

And so can our dealers. Together we've formed an unbeatable team 
dedicated to serving the needs of all those champs and contenders in the 
world of music. 
Tomorrow holds the promise of even better things. Because the Traynor 

.team intends to STAYon top. 

Lraynor 
Yorkville Sound, 56 Harvester Ave., Batavia, New ' 

phone: (416)751-8481 telex: 06-963^ 
80 Midwest Rd., Scarborough, 



Calato's done it again! A jump ahead of the others with Quantum — new Regal 
Tip drum sticks with rounded beads and heavy front ends to give you the power 
and thrust needed for drumming in the 80’s. Beefed up Quantum models hold 
up under hard playing — a solid feel and a solid sound. Several shaft sizes, 16" 
to 17'4" lengths. Crafted with Calato care in quality hickory. Nylon and wood 
t¡Ps * At local music stores or write Calato, 4501 Hyde Park Blvd. 
Niagara Falls, N.Y. 14305 (716) 285-3546. — Send for our free color catalog. 

Introducing 1983 
Musicians’ 
Datebook 

• size 5^" X W 
• space fa 2 gigs per day 
• durable vinyl cover 

Plus pages and pages of 
space for subs, addresses, 
phone numbers, and more 
Musicians' Datebook will 
keep you organized better 
than any regular datebook 

Order yours today! 
Just SI2.95 (Plus SI .00 for postage and handling) Ontario residents odd 7% sales tax 

PLEASE RUSH ME MY 1983 MUSICIANS’ DATEBOOK. 

Name _ 

Address_ 

City_ 

Prov _Code _ 

payable to 
Canadian Musician 
97 Eglinton Ave. E., *302, 
Toronto, Ont. M4P 1H4 

Enclosed is my cheque or 
money order for_ 

Charge to my 

MasterCard □ or Visa □ 

Card No_ 

Expiry Date_ 

Signature_ 
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Special Instructions: Include lyric sheets and 
SASE for return of tape. 
Comments: Please send a maximum of 4 songs 
per tape for publishing and recording considera¬ 
tions. 

Halben Music 
Publishing Co. (CAPAC) 
Rainy River Music Ltd. (PRO Can) 
4824 Cote des Neiges Road, Suite 38 
Montreal. Quebec H3V 1G4 
(514) 739-4774 
Contact: Ben Kaye. Professional Manager 
Business: Music Publisher 
Material: POP. MOR. Rock, Blues 
Technical Requirements: Send 7'/: ips reel to 
reel tape, or cassette Of three best songs 
Exclusive Material: Yes 
Special Instructions: Send lyric sheet (typed) 
and/or lead sheet. SASE, otherwise we cannot 
return submissions. 
Comments: Writers should be selective (in their 
submissions)., songs that have a good message 
and strong hook...the melody line should be 
simple/easy to sing along. 

Heart Records & Tapes of 
Canada Ltd. 
P.O. Box 3713, Station "B” 
Calgary. Alberta T2M 4M4 
(403) 230-3545 
Contact: Gerry Forget 
Business: Record Company, Publishing 
Artists: Mary-Lu Zahalan, Ron Mahonin, Sherry 
Kennedy. Doug Watt. Rick Morgenstern. James 
Lee Hitchner 
Material: POP. MOR, Uptown country, Top 40 
Technical Requirements: Cassette 
Exclusive Material: Yes 
Response Time: Three weeks 
Special Instructions: Enclose SASE, lyric sheet 
Comments: We are looking for hits. No album 
fillers. 

Hypnotic Records Inc. 
27 Arnold Avenue 
Thornhill, Ontario L4J 1B2 
(416) 881-1427 
Contact: Tom Treumuth 
Business: Record Company, Manager. Publisher 
Artists: True Myth, Sidewinders. Demies, Fic¬ 
tions. Helix, Figgy Duff, Malcom McGuigan. Fran¬ 
cis Zurecki 
Material: All types 
Technical Requirements: Cassettes 
Response Time: One month 
Special Instructions: Lyrics and promo kit 
Comments: We handle all facets of an artist's 
career including selling of material overseas and 
in the USA. 

Initial Productions Inc. 
Box 845 
Regina, Sask. S4P 3B1 
(306) 525-5364 
Contact: Gary Morgan (Director) 
Business: Producers and Managers 
Artists: Moonshine Molly. James Wright 
Material: Country Rock, R&B. Bluegrass, POP. 
Rock 
Technical Requirements: Cassette (normal 
speed) 
Exclusive Material: Yes 
Response Time: One Week 
Special Instructions: Lyric sheets and chord 
charts. 

Intermodal Productions Ltd. 
P.O. Box 2199 
Vancouver, B C. V6B 3V7 
(604) 688-1820 
Contact: John Rodney 
Business: Record Company. Publisher. Custom 
Pressing 
Material: POP. MOR. Rock 



mouthpiece 

Why do so 
many people 

Most musicians recog¬ 
nize the Bach as the finest 
mouthpiece you can buy. 
That’s probably why some¬ 
one is always trying to 
duplicate it. 

There are two reasons 
why Bach is your best choice. 
First is the wide selection of 
mouthpieces available. 237 
of them. 

Second, thanks to our 
tooling and manufacturing 
methods, we’re able to main¬ 
tain exacting tolerance levels. 
And live up to the high stan¬ 
dards of excellence which 
Vincent Bach established 
years ago. 

So next time you select 
a mouthpiece, look at it care¬ 
fully. Only genuine Bach 
mouthpieces bear the full in¬ 
scription “Vincent Bach 
Corp.,” together with the 
model number, on the out¬ 
side of the cup. If the mouth¬ 
piece doesn’t 
have this 
inscription, 
it’s some¬ 
one else’s 
imitation. 

Division of 
The Selmer Company 

Elkhart, Indiana 

(Vincent âcn 
* i 

Technical Requirements: Peel T'/i preferred 
Exclusive Material: Yes 
Response Time: Two to four weeks 
Special Instructions: SA$E 
Comments: Please be selective in your choice of 
material for submission. 

Irving/Almo Music of Canada Ltd. 
939 Warden Avenue 
Toronto, Ontario M1L 4C5 
(416) 752-7191 
Contact: G. Lacoursiere 
Business: Publisher 

I Material: POP, MOR. A/C, Rock 
Technical Requirements: Cassette 
Exclusive Material: Yes 
Response Time: Three weeks 

Dick James Music Inc. 
1201, 16 Avenue South 
Nashville. Tennesee 37212 
(615) 327-3666 
Business: Publisher 
Artists: Elton John, CooWGreenaway. Hollies, Al 
Stewart, Steve Davis. Gary Harrison 
Material: POP, MOR. Rock, R&B, Country 
Technical Requirements: Cassettes 
Exclusive Material: Yes 

J Response Time: Four weeks 
Special Instructions: SASE, Lyrics, no more 
than th'ee songs 

Keyed-In Music 
Division of Moose Elbow Music (PRO Can) 
720 Disraeli Avenue 
Laval. Quebec H7W 4E3 
(514) 688-6895 
Contact: Mark Blumenthal, Steve Tracy 
Business: Publishing 
Artists: Plastique Bertrand. Bill. Denis Caron. 
Maurice Messiah 
Material: POP. MOR. Rock. R&B. Country. Coun¬ 
try Pop 
Technical Requirements: Cassettes only, four 
songs maximum 
Exclusive Material: Yes 
Response Time: Four weeks 
Special Instructions: Make certain a clearly 

I written lyric sheet accompanies each cassette 
I submitted. 
Comments: Only commercially viable songs. 

Les Editions Carole Enr. 
1 8006 Avon Road, Suite A 
' Montreal West. Quebec H4B 1W8 
I (514)482-3253 
Contact: English Div.. P. Daoust; French Div., 
Carole Daoust 
Artists: Staff Writer: P. Daoust, P. Sutherland, 
others on independent status. 
Material: All types of music, except C&W 
Technical Requirements: Reel to Reel. 772 
tape speed, cassette, mono 
Exclusive Material: Yes 
Response Time: Four to eight weeks or more if 
needed. 
Special Instructions: All tapes to be returned 
must have SASE Lyric sheets and leadsheets 
should be enclosed All tapes should be short, (3 
or 4) and all jam/solos cut out if possible. 
Comments: We do not promote artists, just the 
material. Presently looking for new material for 
recording in the summer (June/July) deadline: June 
30. 1982. 

Les Productions SMCL Inc. 
450 East Beaumont Avenue 
St Bruno, Quebec J3V 2R3 
(514) 653-7838 
Contact: Louis Lefort 
Business: Publisher 
Artists: Dalida. Barriere. Fugam. Becaud. 
Adamo. Shake. Sardou. Macias, Ritchie Family, 
Village People, Kamera and others. 

CREATIVE GRAPHIC DESIGN FOR ALBUM 
COVERS, BROCHURES, CATALOGUES & 

PROMOTIONAL LITERATURE. 

97 Eglinton Ave. E., Suite 302 
Toronto, Ontario M4P 1H4 

(416)483-9712 

PRIVATE LESSONS 
Beginners, Intermediate, Advanced 

and Professional Players. 

Enrolling Students 
From Around The World 

O PERCUSSION 

SPECIAL PROGRAMMES FOR 
YOUNGER CHILDREN AND 

MATURE ADULTS 

•Drum Set Playing Forums 
•Percussion Clinics 
•Rock and Jazz Workshops 
•Drum Chart Workshops 

COMPLETE FACILITIES... 
•Record Library »Recording Studios 
•Tape Library »Audio Visual Aids 

1656 
BAYVIEW AVE. 

PAUL ROBSON, PRINCIPAL 
AUTHOR OF THE FAMOUS 

PAUL ROBSON 
PERCUSSION SERIES 

483-9117 
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— Ftt-shirt lovers, collectors, and all the 
wonderful people who make music shine In the 

Great White North, this one’s for you. 

Size and Quantity 

Prov. 

Sherbrooke, Quebec J1H 3Y9 [errq mikels 

□ 
□ 
□ 
□ 

Name . 
Address 
City_ 
Code_ 
Please make cheque or money order payable to: 

TTOjTITI ■...'. a 

s 
M 
L 
X L 

Music Shines In The Great White North, 
is a brown guitar & lettering with an orange 

sun, on a white or light blue shirt. 

This unique and special offer is now available at $6.96 
(Plus $ 1.00 for postage and handling) 
Please allow 4-6 weeks for delivery. 

Material: POP. MOR. Rock, Dance Music 
Technical Raqulrementa: Cassette 
Exclusive Material: Yes 
Response Time: Two months 
Special Instructions: Lyric sheets 

Marquis Records (Canada) Inc. 
Suite 330 ■ 144 Front Street West 
Toronto, Ontario M5J 2L7 
(416) 593-4545 
Contact: Jack Richardson, Earl Rosen. Stephen 
Stohn 
Business: Record Company. Publisher 
Material: POP. MOR, Rock. AOR 
Technical Requirements: Cassette 
Exclusive Material: Yes 
Response Time: Two to three weeks 
Special Instructlona: Tapes etc. cannot be 
returned without SASE 
Comments: Recommend no more than three or 
four songs per tape 

Brian Millan Music Corp. 
(ASCAP), Sam-Sam Music (BMI) 
3475 St. Urbain Street, Suite 1212 
Montreal, Quebec, H2X 2N4 
(514) 844-4084, 331-6100 ext. 4361 
Contact: Brian Millan 
Business: Music Publishing. Inter. Licensing. 
Radio & T V. Commercials. Record Company 
Artists: LaMont Johnson. Ted Picou. Tamami. 
Steve Dray, Peter Laine 
Material: C&W, Rock. POP, MOR. R&B (radio & 
TV 1 minute spot commercials) 
Technical Requirements: Cassette duplicate 
(copy) of masters or demos 
Exclusive Material: Yes 
Response Time: Fourteen days 
Special Instructions: B. Millan Music Corp.. 
(ASCAP) & SABAM member worldwide, Sam-Sam 
Music Ltd., BMI (USA) to all writers AGAC con¬ 
tract & AMRA affiliations is a must. No charges 
for any services: Materials contracted (either 
demos or masters), requesting that writers submit 
cassettes only. Self addressed envelope with 
stamp - requested. If interested will relate person 
to person. 

Morning Music Ltd. 
1343 Matheson Blvd. West 
Mississauga, Ontario L4W 1R1 
Contact: Mark Altman 
Business: Publisher 
Material: Various 
Technical Requirements: Cassette oi reel-to-
reel 
Response Time: Two weeks 

Montina Music (PRO Can) 
P.O. Box 702, Snowdon Station 
Montreal. Quebec H3X 3X8 
Contact: D. Leonard 
Buslnss: Publisher 
Material: POP. MOR. Rock. Folk. C&W. Blues. 
Disco and Soul 
Technical Requirements: Cassette preferred: 
reel-to-reel 15 or 714 ips 
Special Instructions: SASE, lyric sheets and 
lead sheets 

Music Box Dancer 
Publications Ltd. 
250 Don Park Road, Unit 10 
Markham. Ontario L3R 2V1 
(416) 475-1848 
Contact: John Loweth 
Business: Music Publisher 
Artists: Frank Mills, Ed McLean, Jim Kraemer 
and others 
Technical Requirements: Cassette and lead 
sheet 
Exclusive Material: Yes 
Response Time: Two to three weeks 
Comments: We also publish and distribute a 
variety of songbooks and method books. 





SM58.. .TH E world standard 

First in demand 
performance 
and reliability-
worldwide 

The Sound of the Professionals 
A. C. Simmonds & Sons Limited 

975 Dillingham Road 
Pickering, Ontario, L1W 3B2, Canada 



Parallel Records 
P.O. Box 67335 
Vancouver. B C. V5W 3T1 
(604) 321-1451 
Contact: Willie Christopher Wong 
Business: Recording and Publishing 
Artists: Parallel States. Judy Hsu 
Material: POP, MOR. Hock 
Technical Requirements: Cassette or reel 
Response Time: Ten days 
Special Instructions: Lyric and lead sheet if 
possible 
Comments: Our marketing includes Hong Kong 
& Taiwan. Wo also accept Cantonese and Man¬ 
darin songs for review. 

People City Music Publishing 
1055 Wilson Avenue. #600 
Toronto, Ontario M3K 1Y9 
(416) 630-2973 
Contact: Frank Longo 
Business: Publisher, Record Production 
Artists: The Longo Brothers 
Material: POP. MOR, Rock 
Technical Requirements: Cassette 
Exclusive Material: Yes 
Response Time: One month 
Special Instructions: SASE, lyric sheets, no 
more than two songs. 

Pizazz Productions 
35 Hambly Avenue 
Toronto. Ontario M4E 2R5 
(416) 699-3359 
Contact: Craig Nicholson 
Business: Manager 
Artists: Cannonball Run, Biko, Angel Fever, 
Crackers, The Cases. Airwave, Players Playmates, 
Robbie Rae. Mama Coco 
Material: POP. MOR 
Technical Requirements: Cassette 
Exclusive Material: No 
Response Time: Six weeks 

Prestige Entertainment 
Agencies Ltd. 
304-4680 Elk Lake Drive 
Victoria. B.C. V8Z 5M1 
(604) 658-5202 
Contact: Paul Mascioli 
Business: Artists' Management 
Artists: Peter Chipman, Glenn Yarbrough. Blake 
Emmons. The Rhythm Pals, Louise Rose, Jill Galt 
Material: POP. MOR. Folk, Country 
Technical Requirements: Cassette 
Exclusive Material: No 
Special Instructions: Enclose lyric sheet and 
lead line with chord progressions 

Seconde Decade Ltd. 
C.P. 357 
St-Bruno, Quebec J3V 5G8 
(514) 871-1020 
Contact: Rehjan Rancourt 
Business: Publisher 
Artists: Daniel Lavoie. Daniel Deschenes. St. 
Cloud, Belgazou, J.G. Bouchard. Gerard Entre-
mont 
Material: POP, Rock, Folk, Blues 
Technical Requirements: Cassette, reel-to-
reel; speed 7, 15; Video NTSC, % and W track 
Exclusive Material: Yes 
Response Time: Thirty to ninety days 

Sefei Records Ltd. 
9 Hazelton Avenue. 3rd Floor 
Toronto. Ontario M5R 2E1 
(416) 964-3728 
Contact: Lorraine Hume 
Business: Record Company. Distributor. 
Publisher 
Artists: Guidonna Lee, Brian Plummer. Dwayne 
Ford, Craig Ruhnke 
Material: All Types 

Inlrodueed through 

/A/// 

. ri i i 

if fíííll 
Hfhiitf ; 1

Finally. 
feÆ AUDIOARTS' ENGINEERING 

Rem<o*cament and recording console» 

06 Rexdaie^lvd., Unit 6 & 7 
Rexdale Ontario M9W 1R6 
— 1 (416) 743-5865 

The Draw will take place July 3rd. 1982. Any musician 12 years or older from anywhere across the 
country (including the U.S.A.) who visits the new location of Continental Music are eligible to enter - no 
purchase necessary. 

Canadian Musician 61 



THE OVATION CUTAWAY: REACH FOR IT. 

goes, he takes Ovation. 
1 

1 

ion 
Ovation Instruments. Inc . A Kaman Company 
Blue Hills Avenue Ext.. Bloomfield. CT 06002 

models take your music to new 
places . . . allowing free ac¬ 
cess to the upper frets for ex¬ 
pressive chords and leads. 
Our unique roundback design 
(deep and shallow bowl), pa¬ 
tented Kaman Bar™ neck rein¬ 
forcing system, and built-in 
acoustic electric pickups, help 
make the new Ovation Cuta¬ 
way Roundback guitars worth 
reaching for. 

See Your Authorized Ovation 
Dealer today. 

! 

Hear Al DiMeola J 
on his latest J 

\ album, “Electric 1 
\ Rendezvous” on 1 
Columbia records 1 

" and tapes. 

Voted "Best Jazz Guitarist” for 
the last five years by the 
readers of Guitar Player Mag¬ 
azine, Al DiMeola continues to । 
take his music to new and ex- ' 
citing places. And wherever Al . 

Introducing the new Ovation | 
Cutaway Roundbacks. Four 



British Columbia 
Iron Music Enterprises Ltd. 
Vancouver 
Long and McQuade Ltd. 
Vancouver 
Nelson’s Music Center 
Victoria 
Paramount Music 
Kelowna 

Alberta 
Campbell's Music 
Ft. McMurray 
Keen Kraft Music Ltd. 
Calgary 
Edmonton 
Lillo's School of 
Modern Music 
Edmonton 
The Music Company 
Medicine Hat 

Saskatchewan 
Regina Music Box Ltd. 
Regina 
Saskatoon 

Manitoba 
James Croft & Son Ltd. 
Winnipeg 
Long & McQuade Ltd. 
Winnipeg 

Nova Scotia 
The Music Stop 
Dartmouth 

Ontario 
Coran's Music Centre Ltd. 
Thunder Bay 
Cosmo Music Co. Ltd. 
Richmond Hill 
Domenic's Academy of 
Music Ltd. 
Ottawa 
John Bellone Musical 
Instruments Ltd. 
London 
Long and McQuade Ltd. 
Toronto 
Windsor 
Mario’s Music Media Ltd. 
Pickering Village 
Musical Strings 
& Things Ltd. 
Chatham 
Steve’s Music Store 
Toronto 
The Music Shoppe 
Thornhill 

Quebec 
Centre Music La Tosca 
Montreal 
Champlain Music Co. 
Quebec 
Italmelody Music Inc. 
Montreal 
P. Marrazza, Inc. 
Montreal 
Steve’s Music Store 
Montreal 

See this and other 
Ovation guitars at any 
of these Authorized 
Ovation Dealers. 

Technical Requirements: Reel to reel Vi" 7'/i 
ips; cassette 
Exclusive Material: Yes 
Response Time: One month 
Special Instructions: SASE, lyric sheets 

William Seip Management Inc. 
104 King Street, Box 413 
Waterloo. Ontario N2J 4A9 
(519) 885-6570 
Contact: William Seip 
Business: Manager 
Artists: Helix. Tracy Kane, Keith Gallagher 
Material: Rock. C&W 
Technical Requirements: Cassette 
Exclusive Material: No 
Response Time: Three weeks 

Silverex Music Publishing (PRO) 
2501 Centre Street North 
Calgary, Alberta T2E 2V1 
(403) 230-4246 
Contact: Louis Mendes or Larry Westergard 
Business: Publisher 
Material: All types 
Technical Requirements: 7'/: or 15 ips reel-to-
reel; cassette at 1 7/8 ips 
Exclusive Material: Yes 
Response Time: Immediate 
Special Instructions: Include lyric sheets and 
SASE for return of tape. 
Comments: Please send a maximum of four 
songs per tape for publishing and recording con¬ 
siderations. 

Songmaster Publications (PRO) 
P.O. Box 278, Station A 
Kingston. Ontario K7M 6R2 
(613) 354-2586 
Contact: Bill Richmond 
Business: Publishing 
Material: All types 
Technical Requirements: Cassette or reel-to-
reel, 7Vi ips with lyrics 
Exclusive Material: No 
Response Time: Ninety days 
Special Instructions: Type lyrics or neatly 
print. Also include SASE to assure accuracy of 
reply and return of material. Any material without 
SASE will not be returned. 
Comments: Would prefer that writers not send 
their only tape so as to affora publisher additional 
time to promote beyond the above stated ninety 
day reply period if necessary. 

Starrider Productions Inc. 
2468 Edenhurst Drive 
Mississauga, Ontario L5G 3S7 
(416) 274-8421 
Business: Artist Management 

Stony Plain Records 
11324-64th Street 
Edmonton, Alberta T5W 4H5 
(403) 477-6844 
Contact: Holger Petersen 

I Business: Record Company and Publishing 
j Artists: Paul Hann, Crowcuss, Amos Garrett and 

others 
Material: All types 

{ Technical Requirements: Cassette 
Exclusive Material: Yes (for Canada) 
Response Time: Two to four weeks 
Special Instructions: Tapes will not be return¬ 
ed unless SASE enclosed. Please enclose some 
background materials. 
Comments: Publishing demos should not consist 
of more than four songs. 

Steve Vaughan Productions 
69 Guildford Crescent 
Bramalea. Ontario L6S 3K2 
(416) 791-4190 

Contact: Steve Vaughan 
Business: Production Company, Music Publisher 
Artists: Various 
Material: POP, MOR. Rock. Heavy Metal 
Technical Requirements: Cassettes 
Exclusive Material: Not necessarily 
Response Time: Twenty-one days 
Special Instructions: Include lyric sheets. If 
return of cassette is required, enclose stamped 
self addressed envelope. 

TOED Music 
P.O. Box 5580, Station A 
Toronto. Ontario M5W 1P7 
Contact: Samantha Norton 
Business: Management, Publishing. Recording. 
Customizing, Mailings and Consulting 
Artists: Various 
Material: All types 
Technical Requirements: Cassette and typed 
lead sheets accepted 
Exclusive Material: Not necessary 
Response Time: Four to six weeks 
Comments: We are 100% Canadian owned and 
operated. 

Trebas Institute of 
Recording Arts 
1435 Bleury Suite 301 
Montreal. Quebec H3A 2H7 
(514) 842-3815 
Contact: Norma Catalano 
Business: College of Recording Arts and 
Sciences 
Material: All types 
Technical Requirements: Cassette preferred; 
reel-to-reel also 15 ips or 7'/2 ips (up to 10’/x” 
reels) 
Special Instructions: SASE, lyric sheets, lead 
sheets 

The Waxworks Recording 
Studio Inc. 
Box 299, Albert Street 
St. Jacobs. Ontario NOB 2N0 
(519) 664-3311 
Contact: Jim Evans 
Business: Recording Studio. Publisher. Record 
Company 
Material: All types 
Technical Requirements: Cassette 
Exclusive Material: No 

Wild West Music of Canada Ltd. 
Box 602 
Barrhead. Alberta TOG 0E0 
(403) 674-2735 
Contact: Donald Schulz 
Business: Record; Publishing Company 
Artists: Rita Miller, Thunderfoot, Crossfire 
Material: Jazz. Rock. R&B. Fusion (instrumental 
and vocal) 
Technical Requirements: Prefer 5'' reel-to-reel 
recorded at 7'/2 ips; cassette 
Exclusive Material: No 
Response Time: Six to eight weeks 
Special Instructions: Lyric sheets if there are 
lyrics 
Comments: Looking tor good material that would 
be good for a variety of different artists 

Willock Enterprises 
133 Council Court 
Ancaster, Ontario L9G 1T9 
(416) 648-2490 
Contact: Herbert Lock 
Business: Manager 
Artists: Brenda Nielsen 
Material: POP. Rock. MOR. Blues 
Technical Requirements: Any type 
Exclusive Material: Yes 
Response Time: Seven days 
Special Instructions: Lyric and music sheets 

cm 

Canadian Musician 63 



SIGMA 
For over a decade Sigma’s secret to success has 
been quality fretted instruments available in a 
wide variety of styles and prices. F rom the 
modestly priced DM-3M to the more expensive 
DR-41, there’s a Sigma guitar designed to meet 
your needs. 

Each Sigma instrument is individually inspected 
and adjusted by CF Martin craftsmen at our 
Nazareth plant.... an important point when 
considering an imported guitar. And once a Sigma 
guitar leaves Nazareth, Pennsylvania, the Martin 

commitment to quality continues with a full one 
year warranty from date of purchase. 

From beginners through accomplished players, 
Sigma from CF Martin is a continuing source of 
quality at a reasonable price. To see our full line of 
Sigma instruménts please visit your local Sigma 
dealer. If Sigma guitars are not available at your 
favorite dealer call us at 1-416-298-1794. For more 
information and a free 1833 Catalog, please send 
your name and address to: CF Martin Organisation 
510 Sycamore St. Dept. A Nazareth, PA 18064 

Martin guitars, Sigma guitars, and Martin strings are the official guitars and strings of Opryland U.S.A. 



Guitar 

Half Time Country Pickin’ 
Stage One 

Strings should be muffled by the side of the thumb on your picking hand 

Stage Two 

(The upper notes should not be muffled. Instead try to achieve a 
nice snap out of these notes.) 

Combination 

Now try to build a brighter tempo maintaining the same feel 

Stage Three 

This is a little fancier but the basic pulse of stage 
two must be maintained. 

Be sure to keep the bottom notes muffled as in stage one 
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Keyboards 

An Introduction to Comping Conclusion 
In this issue we'll wrap up our mini-series on comping. If you’ve 
been following the series since part 1 and trying the suggestions, 
you may have found that comping is not as easy as it sometimes 
appears. Nevertheless, consistent practice will eventually pay 
off. It just takes patience, perseverence, and lots of hard work. 
Unlike the technical problems you face playing "serious” music 
(Bach, Beethoven, Chopin, etc.), comping makes few demands 
on finger dexterity and independence, but very heavy demands 
on musicianship. Two musicians who illustrate this are Rob Mc¬ 
Connell (leader and arranger for the Boss Brass) and Rick 
Wilkins (arranger for Anne Murray and others). I don’t think either 
of these gentlemen could play a Bach fugue or a Beethoven 
sonata on the piano, (Rob is a valve trombonist and Rick is a reed 
player) but with their excellent musicianship they both comp 
rather well on the piano. Naturally the harmonic skills they've 
developed as arrangers would help them greatly. 

Let's turn back now to the nuts and bolts of comping. Part 1 of 
this series was a brief overview of the subject. Part 2 dealt with 
comping, first in 2 voices (or parts) and then in 3 voices. Part 3 
dealt with comping in 4 voices. The logical question might be 
raised ■ why limit yourself to 2 or 3 or 4 parts when you have 10 
fingers? The answer to this question lies in the fact that most 
beginning jazz players tend to try to play jazz harmonies by using 
as many notes as they can in each chord. Most of the time this 
produces a rather muddy harmonic sound when played solo at 
the piano. When played with a group the muddiness will increase 
considerably, just because there is that much more going on. 
Using chords with fewer notes (especially for the beginning jazz 
keyboardist) will usually result in a cleaner sound. Once you start 
limiting yourself to fewer notes in the chord, you will also find 
yourself being increasingly fussy about which notes to use, 
rather than plunking down whatever notes happen to fit under 
your fingers. Also, voice leading will start to become more impor¬ 
tant since it will be more obvious in a less cluttered environment. 

This is not to suggest that 2,3, or 4 note chords are necessari¬ 
ly better than the heavier chords. It does mean, though, that it is 
better to start with the smaller comping chords and gradually 
work up to the heavier ones. Also, the sparser chords are often 
more effective for certain subtle effects, while the heavier 
chords might be used to achieve a bigger or grander effect. In 
addition, some keyboard instruments seem to respond better to 
the sparser chords - e.g. the electric piano and the organ. 

One of the most common usages of 2,3, and 4 note chords is 
in the comping that the left hand normally does while the right 
hand plays an improvised solo. The examples in parts 2 and 3 
could be used for this purpose. Some of the 4 note chords would 
have to be revoiced to be played with only one hand. 

One of the most important things to remember in comping is 
to listen carefully to the other musicians in the band. Listen 
carefully to the drummer (especially what he plays on his ride 
cymbal). This will help you to better understand the rhythmic 
aspects of the music. Listening to the bass line will help deter¬ 
mine the various harmonic aspects. Listen closely to the soloist. 

You will be a better accompanist if you can train your ears to the 
point where you can recognize and understand exactly what the 
soloist is doing in his/her solo. Generally, it's a good idea to play a 
supportive role behind the soloist, filling only spots where the 
soloist is not so busy (whole notes, rests, etc.). 

In example 5, below I have taken the 4 voice comping exam¬ 
ple from the last column. The basic 4 voice chords are still used 
in exactly the same way but now the L.H. plays the bottom 3 
notes and the R.H. part has been extended upwards. You will 
notice that the notes added to the R.H. part are major or minor 
triads which in many cases are not closely related to the chord to 
which they have been added. This is called chord superimposi¬ 
tion • a subject we will be exploring in a subsequent issue. You 
will find that example 5 has a brasher sound than the previous ex¬ 
amples. For a good illustration of this style of comping, I would 
recommend listening to Oscar Peterson or Red Garland. 
Although all of the examples we have looked at so far have main¬ 
tained a strict number of voices throughout, this is not necessary 
in practice ■ it just seemed a more logical way to study the basic 
material. 
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String Bass Parti 
Jazz Playing in the Small Group Context 

Playing in the small group (i.e. trio up to a sextet) is probably 
the most challenging and rewarding jazz experience for the 
rhythm section player. Once again, the drums and bass 
determine the success of the small group. The time feeling, 
energy, dynamics, solo ability, and personality interaction 
all combine to produce an overall result. Let's first look at 
some basic exercises for warming up and for timekeeping. 

First assumption is that the player is able to use two 
fingers (right hand) for pizzicato. The index finger is 1, mid¬ 
dle is 2 etc. Ex. 1 shows a basic warmup exercise for 1st and 
2nd fingers. 

Ex. I 

Variation 1 is a simple alternation of 1st and 2nd finger 
per note. Variation 2 requires playing triplets - 1st 2nd 1st 
finger per note. When playing on the E string, the thumb is 
supported on the side of the fingerboard, very close to the 
end of the fingerboard. When playing on the A, D and G str¬ 
ings, the thumb is held against the E string for support. This 
exercise should be done slowly and evenly for one octave. 
Start in the key of F and work through the flat keys i.e. F, Bb, 
Eb, Ab. Then start in G working through the sharp keys to E. 

Ex. II 

This two bar 'time' exercise should be done at a medium 
slow tempo to articulate the rhythmic pattern. Note that the 

is phrased with a triplet feel i.e. rather than exactly as 
written. Increase speed to medium fast as you become 
more comfortable and play through the flat keys to Ab and 
sharp keys to E. 

When playing a simple walking bass line alternating 1st 
and 2nd finger, try to exert the same attack with each finger 
in order to produce a smooth, even walking line. Practice 
slowly, listening to the sound produced by both 1st and 2nd 
finger, trying to match the two. The fingers of the right hand 
should cross the strings at approximately 45° and should 
pizz on the side of the first joint of the each finger and not on 
the tip of the finger. To create a smooth, but clearly ar¬ 
ticulated bass line, you must run each note into the next 
largely by holding the note down with the left hand until 
changing to the next note. Also choose notes which are in 
scale or chromatic sequence and avoid too many large 
jumps. 

Ex. Ill 

As a rule, play the root of the given chord symbol on the 
first note of the bar and not as in the 3rd bar of the first half 
of Ex. 3. Horizontal movement through scale tones and 
chromatic passing notes rather than vertical movement 
spelling out each chord, will create a more flowing and 
rhythmically even bass line. A solid left hand which knows 
where it is going (i.e. should be thinking a few notes ahead) 
helps to reduce the 'jerkiness' of a walking bass line. 

With many players the slow and medium tempos are easi¬ 
ly executed in terms of clarity and 'swing' but fast tempos 
become jerky and ‘thuddy’. The fast walking line has to flow 
as much as the slow one in order to maintain that floating 
time feel with the drums. Playing fast requires one to con¬ 
sciously relax especially in the right hand and resist the 
temptation to tense up. For these fast tunes, you must know 
the standard chord changes without thinking, turnarounds, 
bridges and a few alternate changes that the piano player 
might use. Make a list of fast tunes that you might have to 
play and practice these. (For example "Cherokee”, "You 
Stepped Out Of A Dream", "Giant Steps”, "Countdown", 
"Love For Sale” etc.) 

Articulation on the A and E strings is especially difficult 
at fast tempos. Practice Ex. 4 for string crossing alternating 
1st and 2nd fingers in the right hand, starting slow and 
working up to a fast tempo. 

Ex. IV 
St'mg C'ossog E««'c«e 

Try to minimize the amount of string rattle on the lower 
strings and always keep the left hand in position so the 
notes are always there. When playing a fast walking bass 
line try to avoid playing two or more consecutive notes - on 
the E and A - with the left hand. (i.e. pizz each note with the 
right hand so each note is played with the same weight.) 
Develop this habit with the right hand and you will avoid 
playing an uneven bass line at fast tempos. Take it from me, 
I had this very problem at fast tempos. 

This column has covered some basic exercises and sug¬ 
gestions regarding timekeeping in the small group. The 
warm-up exercises for 1st and 2nd fingers of the right hand 
are important but the position, accuracy, and flexibility of 
the left hand is more important. I can't prescribe the 
'answer' for the left hand except to say a) have a good 
teacher b) watch good players performing and c) don’t do 
anything that feels too awkward. See you the next time with 
Part 2. 
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Percussion 

Reading at the Drum Set Conclusion 
In this issue we will conclude our discussion of Reading at the 
Drum Set. 

3. Small Jazz (trio to octet) - In a small group playing creative flex¬ 
ibility is an important objective to the artistic drummer. The small 
group drummer must master many subtle techniques necessary 
for proper shadings and sensitive dynamics, while combining a 
written drum part to the overall sound of the group. 

The art of reading while at the same time improvising and 
creating, is the essential principle behind the small group drum 
chart. Example: 

4. Rock - the rock drum part is interpreted and felt around the ac¬ 
cented second and fourth beat of the 4/4 bar. The fortification of 
the second and fourth beats (theoretically known as the weak 
beats of a 4/4 bar) is the primary reason for the driving moving 

pulse of the music. When reading a rock drum chart this pulse 
must not stop or the essential rhythmic drive will be lost. In rock 
playing eighth notes are predominant and the interpretations of 
the rock "feel" are usually not written in the part but left to the 
drummer’s own taste and style. Example: 

These are four basic situations that may require a reading 
drummer. Although the style of playing differs and each situation 
is unique, there are two factors that are common to them all. 

The first and foremost consideration is the drummer’s role as 
time-keeper. Technical skill and reading proficiency mean 
nothing if the time is not steady and reliable. The time has to be 
played consistently in all four styles of music, yet this time has to 
conform with the music being played. A jazz time feeling does 
not work well in a rock group. On the other hand a rock "back 
beat" (2&4) played through an entire jazz tune, that tends to 
float on a straight (1, 2, 3, 4) syncopated time feel, would limit 
greatly the freedom of the other musicians. To the set reading 
drummer this means not only playing the time to fit the music but 
the interpretation of notes and rests to conform with the time. 
Above all else make it swing and be creative! 

The Patchbay 
j-m-

unbalanced system. 
•$269 for BCA jacks 

109 Bell St., Seattle, WA 98121 (206) 624-5012 
CANADIAN REPRESENTATIVE: S.F. MARKETING, 312 BENJAMIN HUDON, MONTREAL, QUE. H4N 1J4 (514) 337-6113 

-symEtrix. 
^■■^PROFESSIONAL AUDIO PRODUCTS 

Patch 32 just may be the best audio No difficult soldering or wiring is required 

That’s not all. The Symetrix Patch 32 uses 
"normalized" jack connections. This lets 
you set up the patches you use all the time 
without wasting a patchcord. If you 
change your mind, just insert a cable 
to "patch over" automatically. 

control by bringing all the connections with standard Ü" phone jacks in front and 
from the back of your equipment rack up either " phone or RCA jacks in back. At 
front — where they're easy to get at $299' it's the perfect control center for any 
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Brass 
DON JOHNSON 

Unprepared! Mea Culpa! 
During the months of February, March and April each year, 
many young Brass students audition for entrance into Univer¬ 
sities and Colleges. 

I am constantly amazed that they have decided to pursue 
Brass playing as a career with so little preparation. Many of them 
audition with playing levels that indicate they should be just 
entering High School; not leaving. 

Most of them have been playing at least four years and some 
even longer. It would seem to me they didn't make the decision 
to be a player overnight; they must have known for some time 
that music was what they preferred. Why, then, wouldn’t they 
make the effort to prepare through their High School days? 

A few do take private lessons with good teachers and the dif¬ 
ference is obvious. They have a method and conception of play¬ 
ing which enable them to develop at a much faster pace. The dif¬ 
ference is repetition (pot-luck) versus method, (knowing exactly 
the fundamentals to produce what they are trying to do.) 

The student who lives in a large city and has never made the 
effort to take private lessons has no excuse whatsoever. Many 
state, “they can’t afford it." 

NONSENSE I I’ 11 lay odds they have money for movies and piz¬ 
zas. 

They certainly could sacrifice a few goodies and invest in even 
a couple of lessons that would at least put them on a proper 
method. Naturally it is financially difficult for some to take 
lessons on a regular basis, but even the occasional lesson would 
be better than none. 

It is extremely difficult for parents in these inflationary times to 
bear the financial burden of lessons on a regular basis, but I'm 
sure there are very few parents who wouldn’t support an occa¬ 
sional lesson. Many of my students pay for their lessons by tak¬ 
ing part-time jobs, which is a good idea since it places extra 
value on the lesson. 

I recently auditioned a student living in a small town over 160 
kilometers from a large city. He has been playing for five years 
during his studies at High School. This particular student has all 

the ingredients to become a good player - good embouchure, 
musical awareness and a “send me in, coach” attitude. Unfor¬ 
tunately, because he has never taken a private lesson, he has 
production limitations that need not be there. 

When asked why he had never made the effort to study with a 
good teacher, his réponse was typical of so many in similar situa¬ 
tions. “There wasn’t a good private-lesson teacher in our town.” 
NONSENSE! 

Surely, in four or five years, he could have saved some money 
and taken a bus or train into the city and received some direction 
that would better prepare him to cope with his current limitations 
and elevate him to a higher playing level. 

I suppose it is just a question of “making the effort”. 
The audition procedure for most Universities and Colleges is 

to have the students prepare two classical works and they are 
evaluated on their preformance. Considering that a student 
could have worked on these pieces for a signifcant amount of 
time, it certainly is not the most effective way to arrive at a total 
analysis of a student’s playing capability. 

Before the students play their prepared works, (one classical 
and the other jazz-oriented), I prefer to have them play a series of 
short exercises to analyze sound, range, lip motion and flex¬ 
ibilities, tongue conception, response, and sight reading in both 
idioms. This enables me to know all aspects of their playing. 

Occasionally I receive a pleasant surprise. A student will 
come in and play his or her audition in a first class manner. Most 
of the time I know within minutes who they have studied with. 

Which brings us to the question, “How do I select a good 
teacher?” 

Obviously the best advice would be to ask professional 
players. They have spent more time and effort on their particular 
instruments to obtain a high playing level and would be in a better 
position to know the most effective teachers. 

Most of the professionals I know would be very happy to spend 
a few moments of their time with young players, because they 
are well aware of how important it is to start with a proper foun¬ 
dation. 

COUNT ME IN!!! 
Complete and mail today to 

Code 

□ 3 yrs. $24.00 

□ 3 yrs. $31.00 

97 Eglinton Ave. E_. Suite 302. 
Toronto. Ontario M4P 1H4 

Outside Canada □ 1 yr. $12.00 □ 2 yrs. $22.00 

Enclosed is my cheque or M O for_...._ 

Stay in Tune by ordering your 
personal subscription to Canadian 
Musician today. 

□ 1 yr. $9.00 □ 2 yrs. $17.00 

Name_ 

Add ress_ 

City_ 

Prov /State _ 
Please check one 
Inside Canada 
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Woodwinds 

Breaking Away from the Roots parti 
A common problem that most improvisors face when they 
are beginning is that of starting or grounding their ideas 
around the root of the chords they are playing on. In looking 
through the books on Improvising that are on the market to¬ 
day you can see where the problem starts. Of course, I agree 
that you have to start someplace and the root is the best 
place. Ideas like Example 1 are things we all learn in the 
beginning, but if you don’t move away from root playing you 
can lock yourself into a habit that will take a long time to 
break. You must reach a point where you can hear ideas that 
start on other chord tones as well as other tensions. 

1 

A good exercise that can start you hearing chords in a dif¬ 
ferent way is the polymodal approach. That is playing a dif¬ 
ferent mode against a chord rather than the one that is 
usually called for. Example 2 shows the modes of C major 
against a C major chord. Note that you might want to raise 
the 4th degree to make a Lydian sound, but it is not 
necessary. This will start you focusing on different starting 
notes. 

2 

Example 3 shows the next step, starting chords from dif¬ 
ferent chord tones. We are assuming that you already can 
play chords from roots. Try your diatonic 7th chords from 
3rd, 5th and 7th. 

3 

In my own playing I like the 7th starting sound. Example 
7A shows dominant 7th chords starting on the 7th. Try them 
in different root motion, up in '/2 steps, whole steps etc. - 7B 
shows minor chords up in whole steps. These can also be 
played with different root motion. 

7A 

B 

Example 8 is a favourite of mine also. Starting on the 7th 
then to the root on all types of chords. 

8 

We will continue this column in the next issue of CM. 
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BEST RHYTHM GUITARIST 

BEST TROMBONE PLATER 

BEST VOCALIST 

Presenting the Technics All-Star Band Award. 
There's never been a Juno like it! 

Technics, world-famous in high fidelity sound 
reproduction. 

And the Juno, honoring the best in Canada's 
music and recording industries. 

Together, with a new series of special awards 
recognizing, for the first time, achievement in music 
performance by individual members of a group or 
solo performers. 

Nominees in each of the Technics All-Star Band 
Award's nine categories-Best Rhythm Guitarist, Best 
Keyboard Player, Best Reed Player, Best Trombone 

Player, Best Lead Guitarist, Best Drummer, Best 
Vocalist, Best Bass Player, Best Trumpet Player-were 
selected by a special national advisory panel of 
Canadian musicjournalists and broadcasters. 

Winners, being announced at the Juno Awards 
presentation, are determined by votes cast by the 
public (another first for the Junos!) through ballots 
made available in major retail record chains and 
Technics high fidelity dealers across Canada. 

The Technics All-Star Band Award. 
From Technics. To the best! 

Technics 
The science of sound 



Synthesizers 

The MC-4 Micro-Composer 
The Roland MC-4 Micro-Composer is a micro-processor-
controlled, programmable, multi-channel sequencer, capable of 
storing approximately 3,900 notes (12,000 notes with the op¬ 
tional memory card). Each of the four channels supplied outputs 
the following control voltages which may be interfaced with a 
synthesizer: 

CV1 CV1 is usually used to control the pitch of the notes within 
a sequence. 

CV2: If patched into a VCO (voltage-controlled oscillator), a 
second sequence sharing the same timing as CV1 may 
be generated. CV2 may also be used to contour timbre 
and/or dynamics, via either a VCF or VCA (voltage-
controlled filter or amplifier), or control the tempo of all 
four channels of the MC-4 enabling programmed 
retards and accelerandos as well as tempo changes 
within sections of a piece. 

GATE: The voltage from this output is patched into an 
envelope generator of the synthesizer to control and 
determine the note value and phrasing or articulation 
of each note within a sequence. 

MPX: The MPX, or multiplex output, provides a second, fixed 
gate which may be programmed to fire additional 
modules within the synthesizer or allow CV2 to have 
somewhat independent timing from CV1 within its 
channel. 

Data can be entered into the MC-4 via a synthesizer keyboard 
or by the calculator-like keyboard on the MC-4 itself. Pitch, timing 
and phrasing may be loaded simultaneously in real time from the 
synthesizer keyboard. In this mode, the MC-4 will provide an 
audio two-bar count. The MC-4 will detect and display any timing 
errors within a measure, or measures, which then can be cor¬ 
rected from the calculator keyboard. Once a sequence is load¬ 
ed, entire gate rewrites are possible, in real time, without affec¬ 
ting pitch values. Edit functions of the MC-4 allow portions or en¬ 
tire sequences to be copied, with pitch transpositions, to other 
channels within the MC-4, or to the end of the sequence from 
which it was copied. Other edit commands allow the insertion or 
deletion of notes or measures and pitch or timing corrections 
without having to rewrite the entire sequence. The digital 
metronome, which sets the tempo of the programmed se¬ 
quences, can be set between one and two hundred and forty 

beats per minute. The entire contents of memory, or portions 
thereof, may be stored, with file identification numbers, on 
cassette or multi-track tape, allowing an infinite library of pro¬ 
grams to be accumulated. 

The MC-4 will calculate and display the playing time (accurate 
to within one-tenth of a second) of a single measure, a group of 
measures or an entire piece of music. Compressing this time, 
without altering pitch is easily achieved by turning one control on 
the MC-4. Future up-dates will allow the MC-4 to read and follow 
SMPTE time code and an interface will be available for the 
Jupiter-8 (which will enable the MC-4 to not only play the JP-8, but 
also to change sounds as it’s playing, eg. two bars of strings, 
then brass shots, etc - all in the same pass). 

The MC-4 presently allows synchronization of itself to multi¬ 
track tape machines, making it an extremely powerful tool in the 
studio. Layers upon layers of sounds can be laid down quickly 

efficiently since the MC-4 can play four separate parts at 
once and each pass is always a first take! Different orchestra¬ 
tions are achieved by merely altering the settings of the syn¬ 
thesizer, and counts and click-tracks, if needed, can be pro¬ 
grammed as well. The only limitations encountered involve the 
versatility and size of the synthesizer used and the imagination of 
the composer. 

All of the subtle nuances needed to produce a realistic human 
performance can be written into the MC-4’s memories. The 
MC-4 can create the colour and emotion of a large orchestra as 
easily as it can produce the animated, futuristic sounds one 
would expect in a movie such as Star Wars. Its ability to produce 
unlimited variations of themes makes it a cost-effective, in¬ 
valuable tool for commercials and soundtracks. Complex cues 
involving intricate timing are a first take with the MC-4. The many 
advantages of incorporating computerized soundtracks for 
audio and audio-visual projects are just being realized and must 
be heard to be fully appreciated. 

The MC-4 is presently being used in conjunction with a forty-
two module Roland System 100M modular synthesizer, the 
Roland TR-808 Rhythm-Composer, which is programmable and 
is synched to the MC-4 as well, and a Roland Jupiter-8 program¬ 
mable polyphonic synthesizer at Round Sound Studios in Toron¬ 
to, Ontario. Anyone interested in seeing this system is invited to 
contact either Jamie Sutherland, general manager of Round 
Sound, or myself at (416) 743-9979. 

FOR ALL DRUMMERS'-
Would you spend just six minutes a day to greatly improve 

your Speed, Power and Endurance? 
Regardless if you are a beginner or a pro this amazing concept 
developed by Pete Magadini really works and it takes just six 

minutes of your practice time. 
Send $3.00 only to: Briko, 31 Kappele Avenue, Toronto, Canada M4N 2Z7 •also timpanists 
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Vocal Technique 
ROSEMARY BURNS 

Letters...We Get Letters 
Dear Ms. Burns, 

As a vocalist in a rock group, I've read your column faithfully 
although at times I'm unable to really understand a lot of your in¬ 
formation as I am not musically instructed. I have several ques¬ 
tions to ask you as I ha ve tried elsewhere & come up empty. Here 
is the information: 

In our group I sing approximately 30 ■ 35 tunes a night. The 
material ranges from Bob Seger, Foreigner, Styx, BEO Speed¬ 
wagon etc. to Pat Benatar. These groups are usually high key 
singing types and in practically every case we will do the song in 
its original key as in many cases the song will lose something in a 
key change. We have a complete monitor system, so hearing 
what is being sung is no problem ■ there 's no need to ' ‘oversing ' ' 
so you can hear yourself. I am also the group 's drummer besides 
the lead vocal role. We are a club group and work usually 3 
hours/night (10 P.M. ■ 1 A.M.) Here are my questions: 
I find throat problems plague me. They aren 't to the point of loss 
of voice or enough to cause cancellations but nagging things 
such as a) a little rough ■ always as if something is “caught" in 
my throat, b) some nights my voice is “thinner" than other 
nights. On these nights high notes usually aren 't a problem but 
lower notes are - especially in hitting them true and holding 
without sliding off. I realize this maybe normal but here are some 
of my precautions. 

1) Being a drummer I sweat a lot. Besides the club heat, our light 
system generates a considerable amount of heat. Usually I have 
a complete clothes change before leaving the club to avoid 
chills. I usually change tops between sets (2) I usually drink (soft 
drinks, juices, water [cold]) between and during sets. Very little 
beer or liquor. I try to avoid the temperature changes as best I 
can. I sometimes use various kinds of throat lozenges to try and 
keep my throat open. 

Do you, have any suggestions to try to lessen the chance of 
throat problems. (I teach grade 8 full time also.) Oh yes, we work 
usually 3 times per week. I realize that some problems go with 
the territory but I was wondering if, you had any suggestions for 
things to do or not to do. Lessening the singing load is out. So is 
lowering the key of many tunes. I contacted the vocal depart¬ 
ment of the University in St. John 's but they weren't able to offer 
any dos and don'ts. Am I doing anything wrong? i.e. ■ drinking 
(due to dryness). Are there things I could take to improve the 
throat irratation between weekends? 

I guess my main goal is to find the best way to get my voice 
back in shape for the next weekend. Teaching prevents me from 
simply resting it. Also I guess I'd like to know if there 's anything 
better than the other to drink during sets and between them. I 
certainly don't want to do things that increase the chance of 
throat problems. 

I realize vocal lessons would probably ease some of the pro¬ 
blems but due to working full time these are out. Again thank you 
for your time and co-operation. 

Cyril O'Beilly 
Placentia, NFLD. 

Dear Cyril: 

I have taken seven main questions from your letter to answer: 

1 ) With regard to the key you are singing the songs in, not having 
heard your voice I do not know if you are singing falsetto on the 
upper voice or if you are using the full supported voice. There is 
considerable difference and in my article in CM of February 
1981 I explained the difference. But, to recap, remember a full 
tone is a supported one and the falsetto is not and must be 
amplified to be heard. If you are using the full tone without good 
breath support (CM April 1982) you could be damaging your 
voice. If you want to send me a cassette tape of your voice feel 
free to do so. 
2) For the singer I do not believe in the monitor system. It is fine 
for the musician playing a man-made instrument but for the 
singer the tone should be heard in the head first before it is made. 
Remember we are called artists and a painter sees the stroke 
before he makes it, not after. When a singer listens to his voice 
after the fact it is like driving down the road looking in your rear 
view mirror. We are the instrument and that is what makes us dif¬ 
ferent from other musicians. So don't listen after the fact but 
concentrate on the note before it is made. 

3) In an article in CM in October 1980 I gave several ways to 
prepare and condition your voice before a performance. The 
warm-up period before a performance is very important as well 
as the cooling down period after the performance. I have to re¬ 
mind this fact to many of the hard rock singers I teach. Singing is 
using the body muscles and they have to be toned and condition¬ 
ed. 
4) If throat problems plague you, it could be caused by tension in 
your shoulders, back and throat. Tension is one of the worse pro¬ 
blems a person can have if they are a singer. Do the veins of your 
neck stick out when you sing: does your face turn red: are 
shoulders held high instead of in a relaxed position? Experiment 
with ways of getting rid of the tensions. Try swimming, jogging, 
TAI CHI. 
5) When the lower voice becomes a problem it means that the 
breath support has been taken away and the voice falls back into 
the throat and the vibrations cause irritation on the vocal chords. 
So many students feel the lower voice does not need support but 
in fact it needs more than the middle register. Try singing a scale 
from top to bottom but raise your arm up above your head as you 
go lower This will help you to keep the pressure of the breath 
balanced so that the note will not fall back. 

6) Never drink cold liquids when singing. The vocal chords are 
like a string instrument and they must be kept warm. Keep the 
throat moist. Nerves can cause dryness. Practice long breaths 
to help the nerves. 

7) As you use your voice a lot during the week in your teaching, 
check and see if you are using breath support while talking. Are 
you projecting your voice? Many lawyers, doctors and speakers 
take singing lessons to learn to project the voice. Huma note on 
the piano and by using the Magic Mask Technique, you can 
change the pitch of the speaking voice. (CM June 1979, August 
1979, October 1979) 
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Songwriting 

What is a Publisher Looking For? parti 
When one is asked to write an article on what publishers are 
looking for from writers, one approaches it with a certain amount 
of trepidation . For while there are certain absolutes there are 
also many variables which of course account for the different 
outlooks of writers, publishers, record companies and radio sta¬ 
tions as to what constitutes a successful song. 

Therefore, in writing this article I have decided to give you a 
brief definition of my feelings about what constitutes a ‘‘hit’ ’ and 
then devote the remainder of the columns to the way the music 
business operates, so that you, the writer, will have an insight in¬ 
to how and why decisions are made. 

First then, the simple question ■ What are publishers looking 
for? In essence the answer is simple - They are looking for 
"hits"! 

However this answer is far too simplistic in today's markets. 
With fragmentation of the marketplace, songs can be very suc¬ 
cessful in some market areas and total failures in others. There 
are some facts which are, what might be termed, eternal truths. 

For a song to succeed it must have strong audience appeal for 
- as any promoter will tell you - you can only merchandise a pro¬ 
duct so far; after this the public has to like it for it to succeed. But 
how, you ask, does this magic occur? In a vast majority of cases 
very simply - the song has a phrase or “hook” which people go 
around singing. The rest of the song, while important in setting up 
the right mood for this "hook", in reality, is a trifle extraneous 
once it fulfills this criterion. 

Also remember that there is a reason for what you hear on 
radio - the public likes it. This is not an arbitrary and subjective 
feeling of an anonymous programmer but is reached through a 
great deal of market research, business studies and plain hard 
work. Programming a radio station well is a creative art and one 
which is based on a lot of research plus a lot of ingenuity. Radio is 
also a very competitive medium and one which operates very 
much on the principle of success. Yes, they do make mistakes ■ 
doesn't everyone ■ but not that often and consequently one can 
assume that what they play has a high correlation to what the 
public wants to hear. 

The point of this last paragraph is to make clear to you as a 
writer that while writing is a craft it is also a business. There has 
to be a market for what you create and if you ignore the needs of 
the marketplace there is no doubt it will ignore you. As Agatha 
Christie once said, '' No matter how successful a writer you are, 
if the public demands 30,000 word novels you don't write 60,000 
word novels if you want to go on eating." 

You are perfectly at liberty to ignore the current criteria of the 
market when you write but don’t expect the market to come run¬ 

ning to your door if you do so. Also, don't expect to become a 
good writer overnight. If you talk to most successful writers you 
will find that it took them between six and ten years to master 
their craft and become accepted as competent by their peers. 
To use the old saw - successful writing is ten percent inspiration 
and ninety percent perspiration. However, also combined with 
this is another key ingredient - persistence. 

Without this you will get nowhere, for you have to understand 
that people in the entertainment field are creatures of habit. They 
prefer to go with people and products they know. This may or 
may not be defensible as a business precept but there is no 
doubt that it exists. One of the only ways yet devised by man to 
get round it is persistence and yet more persistence. Basically 
you are trying to make people feel comfortable with you so that 
they will start to do business with you. In a nutshell three words 
describe the best way to achieve this credibility - Profes¬ 
sionalism, persistence, personality. These three words taken in 
conjunction and applied over a period will in most cases produce 
the results you desire. You will note I say in most cases, for even 
given all these things there still remains the last and major 
precept - get lucky! 

If you think that all these problems taken in conjuction are 
daunting • you’ re right. But then nobody said it was easy. You are 
the one that will establish a level you want to reach. However, if I 
may inject a piece of personal philosophy - if you don’t want to 
become successful both artistically and financially and have the 
respect of your peers, why are you reading this article in the first 
place? To become a success you have to compete with writers 
and musicians, not just from Canada, but from all major markets 
around the world. 

Therefore your long term goals have been set high to achieve 
the success. This is not to say that you must achieve your goal in 
the first year of writing but if you don't have a goal, how can you 
judge how you are progressing? There are many paths in this 
progression and writing talent is only one of them. You must be 
aware of the marketplace and its needs, not only by listening to 
radio but by finding out what the public is listening to at clubs and 
by reading the trade and consumer press. Another helpful way to 
expand your knowledge of world markets is to get a short wave 
radio and listen - most broadcast pop programs on short wave 
and you get a good feel for markets outside your own and what 
type of material is succeeding. 

An investment of $250.00 per year in subscriptions to key 
magazines will pay off in your awareness of music business op¬ 
portunities. The purchase of a good AM/FM shortwave receiver 
will keep you in touch with the market. But, you say, this is quite 
an outlay for a young songwriter. Yes, I answer, but would you 
expect to learn to repair cars without taking the time to study or 
the trouble to buy your own tools? 

To be continued in the next issue. 
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Arranging 
JIM PIRIE 

Full Orchestra Balance 
It would seem from your letters and questions that the main pro¬ 
blem most of you have is in voicing a chord for a large group of in¬ 
struments. Inasmuch as I have already touched on this subject 
in previous columns, let us now see if we can clear up some of 
your queries. I would like to mention that a column such as this 
cannot answer all your questions. There are several really good 
books on the subject and I strongly urge you to try to obtain such 
an animal. As I have mentioned before, Gordon Delamont, Don 
Sebesky and Russ Garcia all have excellent in-depth books that 
are a must-have proposition for the novice arranger. In the final 
analysis, the only way you are really going to find out what works 
and what doesn’t is by doing. But I also realize that you need 
some guidelines before you put pen to paper, so having said all 
that let us get down to it. 

The following distribution of a chord for a medium sized or¬ 
chestra is fraught with disaster. Let us examine the errors. 

O VIOIAS- ■ - ■ ■ 
-e—CELLI— ~ 

*> BASS 

The woodwinds have several problems in the way they are 
voiced. First of all, the winds should be voiced above the brass to 
be effective. I dislike voicing 2 oboes in unison, coupled in this ex¬ 
ample, with the fact that they are both wasted being on the same 
note as the top trumpet. 

The singularly best way to voice the woodwinds is to mix the 
doubled timbres as much as possible. My own favourite way of 
doing this is as follows: 

BJ 2 CL 

Another way to strengthen the lower part of the chord would 
be to write the trombones in open harmony. If you have a tuba, 
the result would be better. 

This chord will sound full because it is, after all, an Eb triad; the 
only notes in the chord are ROOT, THIRD and FIFTH, so nothing 
is going to sound wrong in this distribution. However, in arrang¬ 
ing, the object is to get the maximum sound from the orchestra 
and in the above distribution the acoustical orchestra balance 
sucks eggs. Let’s start with the strings. 

O 2 HNS WITH TUBA -o 2 HNS. 

TRBS yi-TRBS—= 

-0- TUBA 

The distribution in the strings might be satisfactory if no other 
instruments were employed, but for a full tutti ensemble chord 
the volume is unnecessarily weakened by writing the violins 
divisi. Write them in unison on the high E flat. 

Remember that in an orchestra that does not have full sec¬ 
tions, the distribution of the notes should vary from that of a large 
orchestra to reinforce the weaker sections. Let us now look at 
the corrected version of the original chart for a medium sized or¬ 
chestra, for recording. 

In further analyzing the chord you will see that the brass and 
horns furnish a solid middle register of two octaves. Writing the 
violas divisi in this same register serves no other purpose than to 
obliterate the violas. (The violas are the weakest of the strings.) 
We need to strengthen the bottom octave, and one way we can 
do that is to divide the violas and celli lower, like this: 
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Sound 
Reinforcement DAVE BENNETT 

Cancellation, Delay and Power Source 
Question: I replaced one of the bass speakers in my twin 15" 
cabinet with a bass speaker manufactured by another company. 
I noticed an immediate lack of bottom end. I checked my wiring, 
and found that the red and black wires were connected properly. 
The funny thing is, with only one of the two speakers connected, 
the bass output is better! It doesn't seem to matter which one of 
the two I connect second, the bass always decreases. Are 
speakers of two different makes incompatible? 

Answer: It appears that the two speakers are wired out-of-phase 
with one another. Not all manufacturers agree on a similar col¬ 
our coding of woofers. Originally, speaker terminals were labell¬ 
ed L1 and L2, as per the practice of Western Electric. A positive 
voltage applied to L1 caused the voice coil (and cone) to push out 
of the gap. Some manufacturers started colour coding the L1 
terminal red, while others coloured it black. If two speakers are 
wired out of phase and placed close to one another, either in the 
same cabinet or separate cabinets, they will tend to cancel each 
other. This is due to the fact that as one cone is moving outward, 
creating a compression wave, the other is moving inward, 
creating a rarefaction wave (vacuum). The air compression 
created by the first speaker is simply sucked into the vacuum 
created by the second, cancelling each other. The cancellation 
is worse at lower frequencies. 

The relative phasing of a speaker may be determined by ap¬ 
plying a small D.C. voltage (approximately 1 '/z volts is sufficient) 
to its terminals. This will cause the speaker cone to move either 
out or in. Simply mark the terminal that causes the outward 
movement with the application of the positive voltage. If all 
speakers are checked first, you can be sure of proper polarity 
matching. 

In actual practice, most speakers have this terminal marked 
red. A notable exception is the James B. Lansing Co., who seem 
to be the opposite. In any event, confirm for yourself the polarity 
of unknown speaker types with the method above. 

Question: What is the difference between a digital delay line 
and an analog delay line? 

Answer: Digital delay line (DDL) and analog delay lines differ on¬ 
ly in the manner in which they delay the signal internally. Both 
types can be used for the same purposes, bearing in mind the ad¬ 
vantages and disadvantages of each method. 

The analog delay line is formed around I.C.s called bucket 
brigades. The audio signal is sampled at a frequency which is 
usually twice that of the highest frequency to be delayed. These 
samples (signal voltages) are stored in a section of the bucket 
brigade. They are then passed from one storage element to 
another, as buckets of water were passed from hand to hand 
years ago in fighting fires (hence bucket brigades), until they 
have been through each bucket brigade. They are then re¬ 
combined and fed out the output of the delay unit. The total delay 
time is a function of the number of bucket brigades and the 
sampling rate. To shorten the delay time, the sampling frequen¬ 
cy is increased. This allows an extension of the high frequency 

response of the delay line. Conversely, as the delay time is 
lengthened, the high frequency bandwidth must decrease. This 
is the major hindering factor in analog delay lines, offset by their 
low cost and lack of quantizing noise, which is an inherent pro¬ 
blem in digital delay lines. 

The digital delay line uses a different method to delay the 
audio signal. Instead of storing the audio signal as a voltage, the 
signal is measured and converted into a number by an analog-to-
digital (ADC) converter. As there cannot be an infinite number of 
digits available to represent all possible signal values, the value 
of the signal voltage must be rounded-off to the next whole digit. 
This roundoff causes the quantization noise as mentioned 
previously. The digital numbers representing the signal values at 
different sampling instances are then stored in a digital memory. 
These can be recalled in the sequence in which they were stored 
at some time in the future. 

After a delay time as required, the digital numbers are fed into 
a digital-to-analog (DAC) converter, where a signal voltage is 
created of a value close to that of the original signal (not exactly, 
because of the round-off). This analog signal is then returned to 
the real world, some time later than it originally entered. As the 
amount of time that an audio signal is delayed is not dependent 
on the sampling frequency, the high frequency response can ex¬ 
tend out to the maximum designed limitation at all delay setting. 

In conclusion, the two methods of delaying an audio signal 
can achieve the same net results. The important differences are 
the frequency response limitations, noise, distortion, maximum 
delay time, and of course, cost. 

Question: After setting up my sound system in a club, I had a ter¬ 
rific hum in my system for the first time. After trying to figure out 
what was causing it, tonoavail, /suspected "dirty" power. I then 
ran an extension cord from the amplifier rack at the stage to the 
mixing console in the audience, rather than using the plug in the 
wall at the console. Happily, the hum disappeared. Why? 

Answer: You accidently hit upon the most important power con¬ 
sideration for portable sound systems. Always get power for 
your mixer and accessories from the same source as your on¬ 
stage amplifiers. This will prevent AC ground voltage potentials 
(often as high as 1 to 2 volts) between the chassis of your mixer 
and the stage. There was probably no problem with the A.C. plug 
that was used originally, except that it ran half-way around the 
building before getting to the fuse box. This caused a greater 
resistance between its ground pin and electrical ground than the 
resistance between ground at the stage and electrical ground. 
As all devices that are plugged in have some A.C. leakage to 
ground, these differing ground resistances cause units plugged 
into the two outlets to have a small voltage between their cases. 
This allows a small current to flow down the signal return lines 
(from the mixer) to the amplifiers. You must have unbalanced 
signal return lines, and this small ground current is superimpos¬ 
ed on the audio signal, causing an audible hum (60 Hz signal). 
The best prevention is to derive all audio power from one outlet 
or distribution panel. 
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Recording 
PAUL ZAZA 

Level and the Light Meter 
This time around, we'll concern ourselves with volume and 
changes of volume. 

If music, speech and most sound effects were as consis¬ 
tent as test tones, then the engineer would simply set the 
control for a safe reading and be done with it. But music is 
rarely that uniform in intensity and one second it can be 
roaring vigorously while the next second it can drop to a 
faint whisper. If you doubt this go to some of the Toronto 
Symphony concerts. 

We know that the ear will sense a change of volume in a 
logarithmic way. This gave rise to the creation of the decibel 
scale which is used in audio equipment world-wide. 
Therefore, we use consoles with logarithmic faders to con¬ 
trol volume. It is the primary function of the engineer to con¬ 
trol the volume (changes) of a program using these faders. 
Once the gain has been set on (a) individual channels and (b) 
the mix or sum of the individual channels combined, the 
mixer must judge any deviation from the original settings 
based on apparent loudness and smoothness. 

Strictly speaking, it is the peaks that tend to stick out, pin 
the VU meter, and cause all the turmoil. It's these peaks or 
unexpected little surprises that add the gray hairs to an 
engineer s head especially on live, direct-to-disk and one¬ 
time-shot-type situations. It is not satisfactory to ride chan¬ 
nels that seem to be erratic in volume because in practice 
the ear, eye, and hand are not fast enough to react to the 
peak. Even engineers with the best reflexes cannot possibly 
hope to catch a spike that can occur in a split second. In 
fact, the transient peak can jump out and do its damage so 
fast that the VU meter itself will not acknowledge the event 
at all. VU meters are mechanical devices usually made up of 
a moving coil that is electro-mechanically reacting to 
volume changes. It is physically impossible (due to gravity, 
friction and all sorts of wonderfully technical stuff) for the 
meter to get up there fast enough and then back down in the 
short span of time the spike occurred. This means that 
many times the meters will not tell the engineer the whole 
story. In fact they lie to you. They tell you that you have a 
fairly consistent collection of volume changes when in fact 
you could have some peaks there that might drive a cutting 
stylus into a locked groove, or cause a broadcast transmit¬ 
ter to clamp and kick in a limiter that will (pardon the 
crudeness) suck. 

We have ways of dealing with this sort of thing. Everyone 
has probably heard of the compressor and peak limiter. And 
we know these things can be used to avoid over¬ 
modulation, create good signal-to-noise ratios, and ensure 
a logical dynamic range that is appropriate to the medium 
one is working within. But how can we get more graphic 
read-out of volume peaks? 

There is now a way of reading and measuring changes of 
volume much more accurately on a practical scale. The 
PPM (peak-program meter) is showing up on more and more 
boards these days because of the fact that it gives the 
engineer much more information about what he's got with 
respect to peaks. The PPM that uses an ionized plasmic gas 
to display a beam of light that pulsates or jumps up and 
down in relation to the volume is commonly referred to as a 
light meter. Light meters that are calibrated to read peak¬ 
program are a little difficult to get used to at first, but once 
you understand why they do what they do, you appreciate 
the advantages in their design. With the incredibly fast rise 
time and comparatively slow decay time, you can spot 
peaks easily, zero in on which one of say 48 tracks is the 
culprit, and go about rectifying the situation with your 
limiters or whatever. While it is beyond the scope of this par¬ 
ticular article to go into exactly how the LM works, suffice it 
to say that this charged gas is contained in a vacuum. This 
means that there is virtually no friction or mechanical move¬ 
ment to interfere with the travel of the gas. In practical 
terms then we can see a peak instantaneously as opposed 
to a split-second later with the conventional VU meter. You 
see, the VU meter needed that extra time to physically move 
the mass of the needle itself full-scale to the other end of 
the spectrum. While it took the time to get over there it miss¬ 
ed the next event that occurred audio-wise. In actual fact, 
the VU meter rarely arrives at the real peak at all, it sort of 
averages out everything that is taking place in time. With 
the sophistication of today's audio equipment, we need 
more than an average reading. We need to know exactly 
when, where and how long the peak happens. Peak-program 
Light Meters give us this data. 

Remember, the speed of light is faster than the speed of 
sound, and almost anything is faster than the speed of a VU 
meter, with the exception of an engineer who is on speed 
with no meters at all. 
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Taking Care of 
Business 
Career Options 
Oh, why don’t you work 
Like other men do? 
How the hell can I work 
When there 's nothing to do. 

Anonymous 

Although performing careers are the most visible in music, 
they're also the most demanding, the most competitive and 
often the most discouraging for those just starting out. After a 
while, even though the talent is there, some musicians find 
they're just not cut out for what can best be described as a high-
risk business with an uncertain future. 

Since it is a business (and it is, make no mistake about that), 
there are literally dozens of career opportunities available in the 
music industry and for those who opt out of performing, there’s 
quite a choice. Some even give the best of both worlds. A steady 
income plus time to perform. 

From time to time, Taking Care of Business will touch on these 
music-related careers. Now, granted, you may never pursue any 
of them, but at the same time, it’s good to at least be aware of 
alternate careers because maybe (just maybe, mind you) you 
might wake up one morning and find you've had it up to here with 
performing. On the other hand, you may only want to supplement 
your income for a while, yet still stay with performing. Then 
again, you may simply want to hedge your bets if you’re uncer¬ 
tain about the future. 

Teaching 
The most obvious choice is teaching, either privately or in the 

school system. Many community colleges with music programs, 
for example, employ both part-time and full-time teachers, with 
the full-time teacher enjoying a steady income along with fringe 
benefits such as sick leave, holidays with pay, pension plans and 
periodically, the chance to vote on whether to go on strike or not. 

On the other hand, private teaching can be an ideal part-time 
occupation for performing musicians. In addition to the extra 
money, it can also be a way of refining your own skills. Moreover, 
good private teachers are in great demand (God knows, there 
are enough bad ones) and can, if they wish, make teaching a 
chief source of income. 

One thing to keep in mind. Teaching privately isn’t for all pro¬ 
fessional musicians. Some expect their students to have the 
same dedication that they themselves have developed from 
years of study and practice while the student merely wants 
music as an avocation. In such cases, the private teacher would 
be well advised to only take students who hope to become, or are 
already, professional musicians. 

Salaries at community colleges aren’t bad, depending on the 
qualifications of the teacher. Full-time teachers can earn bet¬ 
ween $19,073 and $37,250 a year. Part-time teachers who teach 
up to six hours a week can make between $13 and $24 an hour. If 
they work from seven to thirteen hours a week, the rates tend to 
be higher. Anyone teaching over thirteen hours is considered to 
be full-time. 

Private teachers can ask anywhere between $6 and $65 an 

hour, again depending on their qualifications as well as their 
reputations. Most require a minimum of 24 hours notice for com¬ 
plete cancellation or rescheduling of lessons, which is a good 
rule to follow, and without adequate notice the student must still 
pay his or her fee. To cover yourself, make sure that your 
students understand that you too may cancel with the 
understanding that there will be future make-up lessons at a 
mutually convenient time. 

One final thought. It’s best to make certain that all lessons are 
paid for in advance or at the time of the lesson. 

Piano Technicians 
A well-trained piano tuner-technician can also be in great de¬ 

mand, and in larger cities, can pick up a steady clientele that in¬ 
cludes private homes, professional musicians, hotels, 
nightclubs, conservatories, community colleges and univer¬ 
sities. Moreover, if he is so inclined and has the ability, he can in¬ 
crease his income even more by buying older pianos and refur¬ 
bishing them for resale. 

While the theory of tuning can be learned through cor¬ 
respondence courses or from a book, it’s best to either appren¬ 
tice with an established piano tuner or to take a course. Unfor¬ 
tunately, only two community colleges in Canada appear to 
teach such a course • Douglas College in New Westminster, B.C. 
and George Brown College in Toronto.* 

Most piano tuner-technicians are independent and charge 
anywhere from $30 to $65 to tune a piano. Major repairs would 
increase the fee. According to Ted Sambell at George Brown, 
there’s a dearth of good tuners and a competent one can, if he 
chooses to, do about three pianos a day which would bring in a 
gross income of between $22,500 and $33,750 annually. 
However, all expenses would come off that so it’s difficult to say 
what the net income would be. Sambell also suggests that it 
could take a year or two to build up a good clientele. 

For Further information contact: 

Douglas College 
Box 2503 
New Westminster, B.C. 
V3L 5S2 

George Brown College 
Box 1015, Station D 
Toronto, Ontario 

Electronic Technicians 
With the dawning of the age of electronics, an entirely new 

field opened for technicians. The problem has been, and ap¬ 
parently still is, finding enough qualified people around to fill the 
positions and in some areas of the country, there’s a real shor¬ 
tage of electronic musical equipment technicians. 

Anyone interested in moving into this area should start with a 
basic electronic course at a qualified school. Employment will 
pretty well be in music stores because when musicians have 
problems with equipment they usually take it back where they 
bought it. 

Income varies with qualifications, the company you work for 
and whether you work full or part-time but an experienced per¬ 
son might start anywhere between $12,000 and $15,000 a year 
With the proliferation of lower-cost electronic musical equip¬ 
ment, this is clearly a growth area for employment. 
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Sittin’ In 

Piano Repertoire Conclusion 
When you’re playing for dancing, especially in a club where the 
customers fall into an age group anywhere between 25 and 65, 
the most important thing is playing danceable music because if 
management has hired you to play for dancing and the floor is 
empty, they usually blame the band, not the customers. 

Often management is right (even though they’ re not sure why 
they're right) because on commercial gigs, setting good tempos 
for dancing is as important as having a repertoire that 
sometimes must satisfy three generations. 

Where tempos are concerned, I think the general rule is that 
you play ballads too fast and play up-tempos too slow. In other 
words, since all couples aren’t good dancers, you bring tempos 
to the stage where people can just sway to the music or simply 
shuffle around. Often I’ll watch the dancers' feet to see if they're 
rushing the beat I'm playing. If they are, I’ll cut the piece short 
and start one a little faster. 

At times you may get requests for songs that aren’t danceable 
such as "Don’t Rain On My Parade." Now that goes into 3/4 time 
and 17/4 time and God knows what time and you can't dance to 
that anymore than you can dance to "Take Five.” If the floor is 
full, you can always say you don’t know it and then suggest 
another Streisand tune. I’ll usually suggest "Why Did I Choose 
You?” I know "Don’t Rain On My Parade” because I've played it 
a million times at auditions where every second girl singer does 
it, but that doesn't make it a good song for dancing. 

A danceable tempo is generally a two beat feel. Latin rhythms 
sometimes scare people off, but here you feel whatever the 
crowd is responding to. However, to get variety in what you're 
playing and to keep it from getting boring, you want to use Latin, 
you want to use various rock rhythms or a jazz feel. 

Depending on the crowd, you try to gauge the mood. Because 
I’m playing in a dine and dance room, people are usually still hav¬ 
ing dinner and talking when I start so I don’t start with a bang. In¬ 
stead I'll start with something bright - like a jazz waltz. 

A jazz waltz like “Bluesette” is ideal for this or a jazz waltz on a 
standard waltz like "I’ll Take Romance” is good because there’s 
a lot of activity but neither are too loud. Or I’ll start with a fast 
Bossa Nova but ask the drummer to cool it until later in the even¬ 
ing. Then as the crowd gets louder and more people are dancing, 
he'll start opening up. 

Getting people to dance depends on the crowd you have and 
often you feel them out or you get to know steady customers and 
remember the pieces they like. For example, a couple may like 
“Forbidden Games” so they'll get up and dance. That may be 
the only dance they’ll do all night but at least somebody’s up on 
the floor. 

Most of the songs mentioned in Part 1 (see April 1982 CM) 
are good for dancing although you may have to set different tem¬ 
pos on some. It would be impossible to list all the tunes you 
should have down for dancing in this column but there are cer¬ 
tain ones that always seem to get people on the floor. One leader 
in Toronto finds that “More” never fails and maintains that as 
soon as he plays it, the floor fills. 

Something smooth, like “Days of Wine and Roses" and 
"Satin Doll” always gets people dancing. So will "Lady” and 
David Gates' “If”. Some nights I’ll play “I Only Have Eyes For 

You” with a George Shearing voicing (locked hands) and 
perhaps do “Feelings” at about the same tempo which, there 
again is a ballad. It’s actually too fast a tempo for “Feelings” but 
for dancing don't play too slowly because people who are poor 
dancers will be trying to balance on one foot all the time and it’s 
awkward for them. In short, you try not to embarass them. 

Other songs that get people on the floor are “Love Is In The 
Air”, "Leroy Brown", "Proud Mary”, “RockAround The Clock", 
"Copacabana" and “Can’t Live Without You”. Or the Beatles' 
"Yesterday” and "Michelle”. It’sgood to know “Nights In White 
Satin” although here again, if someone is a Moody Blues fan, 
he'll start hitting you with everything they've done. 

When it comes to requests, be ready for anything from the 
theme from Superman to Boz Scaggs’ “We're All Alone”. Older 
people ask for “Mame” and "Hello, Dolly". Bebop fans ask for 
“Au Privave” or “Ornithology". Those into dixieland will ask for 
"Royal Garden Blues” or "South Rampart Street Parade” and 
you’d better know "When The Saints Come Marching In”. 

As for current tunes, you could go crazy trying to keep up with 
the top forty, so try and discern which will become standards. 
Others you may want to use because of requests. I've made 
some goofs and it’s irritating because I've spent a lot of time 
writing a chart and then nothing. The song had its brief moment 
of glory, then disappeared. 

Two final suggestions. First, don’t start a set by reading. Play 
something from memory because when you start playing, peo¬ 
ple look around to see what’s happening and they don't want to 
see someone with their nose buried in the music. You have to 
make eye contact and that’s the time to do it. Afterwards, you 
can read because once you’ve started often they won't notice 
you're reading. 

Secondly, if you’re working New Year’s Eve, make sure your 
watch is accurate because if you're doing a countdown, you can 
be sure that some guy will come up and raise hell if you’re two 
minutes early. 

At midnight, shout 'Happy New Year' (hopefully from a ver¬ 
tical position), then play "Auld Lang Syne” • preferably in the key 
of F since most people can sing it in that key - and "Hail, Hail, The 
Gang's All Here”. Some will then form a conga line and manage¬ 
ment will try to stop them from dancing right out the door with 
their drinks in their hand. 

As a rule, I try to keep at the same tempo but vary the style. I 
might play "Enjoy Yourself”, then go into a disco and from there 
into "Quando, Quando”. I usually finish with a polka. Don't drag 
it out too long because if you exhaust the dancers, they start 
leaving the floor and that doesn’t look good. 

Anyway, the old adage still holds true. Always leave them wan¬ 
ting more. 

Jimmy Coxson has a trio at the Roof Top Garden on the Airport 
Strip in Toronto, where he has been playing for the past 9 years. 
As well, he does steady studio sessions and television work. 
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Product News 

Yamaha 
Producer Series 

Mini Amp Headphones 

Weighing 17 ounces, the MA10 
Headphone Amplifier offers the 
user studio-style monitoring in a 
package measuring 8 3/4” by 5" 
by 2 1/16”. When teamed up 
with the MH10 earphones, the 
MA10 allows musicians the 
freedom to rehearse in complete 
privacy anywhere, whether in a 
hotel, living room, automobile or 
airplane. 

With up to four line inputs and 
separate volume controls, users 
can plug in electric guitars, 
microphones, keyboards, etc. 
and mix sounds from cassette 
players, radios, or additional 
MA10s. Line outputs can feed 
tape recorders, amplifier/speak-
ers and other MA10s. 

Input and master volume con¬ 
trols also allow for intentional 
distortion effects similar to large 
guitar amps, with bass and tre¬ 
ble tone controls to further con¬ 
trol the sound. 

Portable Mixer 
The MM10 Mic/Line Stereo Por¬ 
table Mixer also weighs 17 
ounces and offers clean, nearly 
distortion-free sound in a battery 
powered package which is 8 
3/4” by 5” by 2 1/16”. It has the 
capability of blending together 
up to four microphones, electric 

keyboards, guitars and/or 
recorded sounds. 

It is portable and compatible 
with the Producer Series Head¬ 
phone Amplifier (MA10) allowing 
for location recording and 
rehearsing almost anywhere, in 
complete privacy. 

The MM 10 is a basic 4 by 2 
mixer featuring: electronic blend 
of two or more sounds together; 
volume adjustment of each 
sound independently of others or 
with a master volume control; 
placement of sound at a par¬ 
ticular point from left to right in 
stereo; preamplification; loca¬ 
tion record; monitor. 

Micro Monophonic 
Synthesizer 

The CS01. a 32-key keyboard, is 
19 1/4” wide and 6 3/8" deep. 
Features include: pitch and 
modulation wheels; low frequen¬ 
cy oscillator; a variable glissan¬ 
do, control pitch and wave-form 
controls; a feet selector for 
changing keyboard range; pulse 
width modulation; full VCF, VCA 
and envelope generator con¬ 
trols; and a unique breath con¬ 
troller interface for modulating 
both VCF and VCA functions with 
your breath. 

The CS01 also includes a built-
in amplifier and speaker system 
and can operate on an optional 
AC adapter. 

For more details: Yamaha 
Canada Ltd., 135 Milner Ave., 
Scarborough, Ont., M1S 3R1 
(416) 298-1311. 

NewG.H.S. 
Strings 
G.H.S. strings have added 
"Super Steels” to their lines of 
electric and electric bass string 
sets. The strings are round 
wound with stainless steel win¬ 
dings for a brighter sound and 

long life. The guitar sets are 
available in ultra light, extra light 
and light gauges; the bass sets 
in light, medium light and regular 
(all bass sets are long scale). 

For further information con¬ 
tact: Art White Music Service 
Ltd., 11 Progress Ave., Unit #22, 
Scarborough, Ont., M1P 4S7 
(416) 291-3721. 

Logex 8 
Sound Workshop 

The Logex 8 is a new multitrack 
recording console incorporating 
the high technology and logical 
signal flow found in Sound 
Workshop's larger consoles into 
an ultra-compact, desk top for¬ 
mat. 

A 12 in by 8 out configuration 
is available with a 20 in by 16 out 
version. Features include: 
Modular inline format; full use of 
low noise I.C.s and trans¬ 

formerless i/p, o/p design; three 
band EQ with fully sweepable 
midrange; control room facilities 
that include slate/talkback/cue. 
echo return to cue, solo, internal 
talkback mic; LED metering of 
output busses, tape returns, and 
aux. busses; pre and post fader 
patch point; and nominal +4dBu 
(adjustable) operating level, solid 
oak cabinetry, external power 
supply with 48V phantom. 

For further information: Ger-
raudio Distribution Inc., 363 Ade¬ 
laide St. E., Toronto, Ont., M5A 
1N3 (416) 868-0528 Telex 
06524385. 

Eminent F-225 
Spinet Organ 

In the F series, Eminent in¬ 
troduces the new F-225 spinet 
organ with illuminated console 
and rolltop lid. featuring: the mix¬ 
ability of the upper and lower 
manual presets; the new 
automatic accompanying de¬ 
vice. the Syncopator 450, an 
autosync suitable for both the 
beginner and advanced player. It 
features twelve rhythms and 
variation possibilities, arpeggio 
effects, automatic chord - and 
bass accompaniments. It 
enables playing with one finger 
or in chords: in major, minor and 
seventh positions. Each rhythm 

has its own fill-in/intro effect, 
which can be brought into play 
by touching the touch strip with 
the hand. Tempo and timing of 
the rhythms are shown by an 
"LED” indication on the touch 
strip. 

The grand celesta effect can 
be selected on the general 
presets, the tibia and pedal key 
registration, the solo presets, 
and the percussion sustain 
presets. 

The exterior of the registration 
panel has improved screening 
and larger control knobs, accor¬ 
ding to MCH. 

For more details contact: 
Manufacturers' Centre Holland 
Canada, 14 Marina Dr., P.O. Box 
103, RR#3, Manotick, Ont., K0A 
2N0 (613) 692-2536. 
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New Sigma 
Guitars 
Martin's imported line of Sigma 
instruments includes three new 
models, the SE-19, SE-28 and 
SE-36 acoustic-electric guitars. 
All Sigma acoustic-electrics in¬ 
clude a Florentine cutaway for 
increased fingerboard ac¬ 
cessability. Electronically, the 
manufacturer suggests that a 
noise free, high level output 

pickup virtually eliminates 
acoustic feedback, while in¬ 
dividual volume and tone con¬ 
trols are positioned for maximum 
playing ease. The pickup and 
compensating saddle for Sigma 
acoustic-electrics are Installed 
by Martin craftsmen at the C.F. 
Martin factory in Nazareth, Pen¬ 
nsylvania. 

For information: The Martin 
Organisation Canada, 80 Milner 
Ave., Unit #12, Scarborough, 
Ont., M1S 3P8 (416) 298-1794. 

New From 
Wurlitzer 

The "Rudolph Wurlitzer” series 
in both a 37" spinet and a 42" 
console differ from the regular 
line of Wurlitzer pianos because 
they are the lowest priced 

pianos in their line. Wurlitzer 
states that these pianos do not 
have all the features of their 
other instruments. 

These pianos will be introduc¬ 
ed in Canada in May. 

For more details: Wurlitzer 
Canada, 560 McNicoll Ave., 
Willowdale, Ont., M2H 2E1 (416) 
491-3181. 

B&K Precision 
Logic Analyzers 
Two new 16 channel logic 
analyzers, designated LA-1020 
Logic Analyzer and LA-1025 
Digital System Analyzer, are 
designed for use by engineers in 
the design and development of 
microcomputers and microcom¬ 
puter-based products. These 
high-technology instruments 
monitor logic activity in complex, 
digital circuits under test; and 
process and display the data 
captured in a way that permits 
rapid analysis of circuit activity, 
according to the manufacturer. 

Either instrument is able to 
present data in both the state 
and time domains. State data is 
formatted in binary, octal, 
decimal or hexadecimal codes 

on the integral 12-digit LED 
display. Timing diagrams of 16 
channels by 16 words can be 
displayed externally on most 
conventional oscilloscopes. 
Clock pulses and cursor are also 
displayed on the scope display. 
This permits hardware and soft¬ 
ware designers to display infor¬ 
mation in the format most suited 
to their application or personal 
preference. 

The new instruments also of¬ 
fer a choice of clock selections. 
A single front panel control 
selects internal, asynchronous 
clock rates from 1Hz to 10MHz 
or selects one-of-two external, 
edge-selectable clocks for 
operation to 20 MHz. 

For further details: Atlas Elec¬ 
tronics Ltd., 50 Wingold Ave., 
Toronto, Ont. M6B 1P7 (416) 
789-7761. 

Audiotrack 
Mixing Consoles 

Audiotrack is a new console line 
for road/stage use, 8-track 
recording, or mobile broadcast 
production introduced by Sound¬ 
craft, England. This new console 
features 16 input channels, 8 
monitor sections which can be 
used for 8-track monitoring or as 
sub-groups, and a stereo master 
output. Three band EQ is stan-

C-Ducer From 
Great West 
Imports 
The C-Ducer is a contact mic¬ 
rophone not unlike a black 
plastic belt .measuring 3/4" wide 
and approximately 1/16" thick. 
It’s available in three lengths -

dard on all input channels which 
have electronically balanced mic 
inputs. Three effects sends are 
included for each input, two pre¬ 
fade, one post-fade. The new 
Audiotrack console is available 
built into a heavy-duty road case 
or with walnut side rails for fixed 
installations. A separate power 
supply is standard for either ver¬ 
sion. Suggested retail is under 
$4,000. For information contact: 
Heinl Electronics Inc., 1241 
Denison St., Unit 44, Markham, 
Ont., L3R 4B4 (416) 495-0688. 

30", 8” and 3”. C-Ducer is affix¬ 
ed to the instrument by double 
sided, full length adhesive. An 
1/8” diameter coaxial cable slips 
in one end which plugs into pre¬ 
amp power supply. 

For more information, con¬ 
tact; Great West Imports, 3331 
Jacombs Rd., Richmond. B.C., 
V6V 1Z6 (604) 273-4970. 

New From AKG 

D80 Microphone 
The D80 microphone is available 
at a recommended list price of 
$120.00. 

The manufacturer suggests 
that this durable, warm quality 
sound microphone offers ex¬ 
cellent feedback rejection. It can 
be applied to vocals with its pro¬ 
nounced bass region and prox¬ 
imity effect can lend body and 
warmth to an untrained voice. 
For drums, the D80 offers a 
clear-cut and rich sound, and 
with wind instruments, the built-
in wind and pop screen can sup¬ 
press wind noise. 

Features of the D80 are: 
metal housing, matte black sur¬ 
face, on/off switch, 15 foot cable 
with the Neutrik connector and a 
universal stand adapter. 

The specifications are: Car¬ 
dioid polar pattern, 60 to 16,000 
Hz frequency range, a sensitivity 
of 1.35 mV/Pa (at 1,000 Hz), 
electrical impedance of 210 

ohms and weighs 7 5 ozs. 

S535EB Condensor 
Microphone 
The C535EB is a pressure gra¬ 
dient receiver with cardioid polar 
response. 

Because of an integral switch, 
a combination of pre-attenuator 
and filter (bass cut, bass roll-off) 
the C535EB may be used in 
areas where dynamic micro¬ 
phones are used. For drum use it 
can be switched to -14dB for 
highest sensitivity, full frequency 
response without overloading 
and without distortion. Extreme 
flatness is obtained to 20,000 
cycles with no presence effect. 

The C535EB has a head made 
of satin charcoal shock¬ 
absorbing stainless steel wire 
mesh with built-in pop filter, with 
the transducer elastically 
suspended to minimize handling 
noise. The SA31, unbreakable 
stand adapter is included. 

For further information con¬ 
tact: AKG Acoustics, 200 Con¬ 
sumers Rd., #105, Willowdale, 
Ont., M2J 4R4 (416) 494-1453. 
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Market Place 

Recording Studios 

Perceptions. A new 8 track 
recording studio. 11 Canvarco 
Rd., Toronto, Ontario. (416) 
423-9990. (Rehearsal space 
available.) 

The Twelfth Fret Studio. Pre-
Production, Jingles, 8 Track 
Recording. 920 Kingston Road, 
Toronto, Ontario (416) 690-8361. 

McLean-Hannah Studios 
Demo Special. 25 hours ■ 8 
Track - $750. Professionally 
engineered, all extras included. 
Box 209, Smithville, Ontario. 
(416) 957-2183. 

Services 

PALANTIR CASSETTE 
DUPLICATION high quality 
dubs from masters, five casset¬ 

tes per run, one to one duplica¬ 
tion (not high speed), $20.00 per 
hour. (416) 281-5562. 

Exclusive designs for stage 
costumes to put you in focus. 
Gail Filman (416) 484-0346 and 
Nadia Ongaro (416) 363-4982, 
Costume Designers. 

SATIN PANTS, etc. for enter¬ 
tainers, etc. Write/call for 
catalog; enclose $1.00, refun¬ 
dable with order. SATIN SALES, 
Dept. 2, 7 South 5th Street, Min¬ 
neapolis, MN 55402, U.S.A. (612) 
333-5045. 

Interested in sales representa¬ 
tion of Blue Grass and Country 
& Western music sheets, folios, 
and L.P. s. Please present your 
catalogue to: Mr. Brian Millan, 
Pres. SAM-SAM MUSIC LTD., 
3475 St. Urbain Street, Ste. 
1212, Montreal, P.O. H2X 2N4. 

Help Wanted 

Good Future. We need an ex¬ 
perienced piano and organ 
salesperson who will advance to 
the position of manager for that 
department. Please contact or 
apply in person to: Continental 
Music, 299 Montreal Rd., Ot¬ 
tawa, Ontario K1L 6B8. (613) 
741-5505. 

Sales representative, pre¬ 
ferably bilingual, required to han¬ 
dle line of pro audio products for 
Ontario, Quebec, and the 
Maritimes. Send resumes to Box 
1313, Canadian Musician, 97 
Eglinton Ave. E., Suite 302, 
Toronto, Ontario M4P 1H4. 

For Sale 

Original orchestration scores 
used for former silent picture 

movies. Large collection. Best 
offer. Grace Richer, Box 1797, 
Huntsville, Ontario P0A 1K0. 

Dynacord-Echolette owners at 
last! Professional service, fac¬ 
tory original parts for all units. 
Tape heads, rollers, controls. 
Box of 5 tapes $19.30, current 
catalogue $1.00 postage and 
handling. Exclusive Canadian im¬ 
porters. Lectronic Service Depot 
Box 69, Innisfail, Alberta TOM 
1A0. 

DRUMMERS • BE SEEN! Build 
your own drum riser. Portable. 
Solid! Detailed plans, instruc¬ 
tions $5.00. Borderport, Box 
370-B, Fort Erie, Ontario L2A 
5N1. 

TEAC 32-2 professional 1/2 
track. Pitch logic control, 3 
head, 3 motor, 10 1/2", 15 + 7 
1/2 ips., Dual capstan, $1050.00. 
Lloyd (416) 742-6284. 

r AKG Akustische und Kino/Geräte GmbH. Austria -. AKG 1981 

BAKG 
Eäaacouscios 

reverberation units used in 
most major recording and 
broadcast studios around the 
world. 

Ask your AKG dealer for a 
personal demonstration and 
hear the benefits of each AKG 
reverberation unit" naturally." 

AKO 

AKG ACOUSTICS INC. 
105-200 CONSUMERS RD 
WILLOWDALE. ONTARIO M2J 4R4 
(416) 494-1453 
B.C., ALTA.. SASK.. MAN., (604) 931-2024 
QUEBEC (514) 337-2030 

—AKG 
When we set out to'haturally"enhance the quality of 
sound, we came up with an idea that's reverberating 
arOUnd the world. The patented AKG Torsional 
Transmission Line System shown here is the heart of our new _ — 
BX5. It's the same principle as used in our world-famous ’ < 
BX-10E2 and BX-20E. ■ .Q*j 

This AKG innovation gives you flutter-free performance ■HHMHHHHHI 
and truly balanced reverberation at any of the selectable decay settings. 

The TTL system is just one of the many advanced features you'll find in the same 
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"Nobody can build Drums like Ludwig. 
We tried!" These Top Percussionists Can Play Them, but They Can't Build Them. 

...nobody can Build Drums Like Ludwig! 

1. FREDDIE EDWARDS Charlie Daniels Band 

2. ROBIN STEELE Duke Tl-mato/All Star Frogs 

3. JIM MARSHALL Charlie ùaniels Band 

4. TONY RROCX, The Babys 

5. HIRSI: GARDNER New England 

6. BILL TRAINOR Facedancer 

7. WILLIAM F. LUDWIG III 

8. VINCENT DEE Independent 

9. MIKEARTUR1 Rick Saucedo Show 

10. PAUL QUINN Joe Kelly 

11. ROY YEAGER Atlanta Rhythm Section 

12. ROGER POPE Troops 

13. BASS DRUM Independent 

14. GARY SniTH Independent 

IS. DEWEY BOND Independent 

16. JOHN BEKE Sherri Lynn Show 

17. VINNY APPICE Black Sabbath 

18. ALAN GRATTER R.E.O. Speedwagon 

19. VERN WENNERSTROM Tantrum 

20. HERMAN HAREBELL Scorpions 

21. DARRELL SWEET Nazarth 

22. BUN E. CARLOS Cheap Trick 

23. JOEY KRAMER Aerosmith 

24. CARMINE APPICE Rod Stewart 

25. AYNSLEY DUNBAR Jefferson Starship 

26. ROGER EARL Foghat 

27. JOHN BEE Rockets 

28. RON TUTT Independent 

Unable to attend due to schedule conflict: 

RICHARD ALLEN Def Leppard 

GINGER BAKER Independent 

BARRY BARLOW Independent 

BOB BENBERG Supertramp 

STEVE BROOKINGS 38 Special 

ERIC CARR Kiss 

BRUCE CRUMP Molly Hatchet 

JOHN CUFFLEY Climax Blues Band 

CUFF DAVIES Ted Nugent 

MICHAEL DEROSIER Heart 

DANNY GOTTLIEB Pat Metheny 

JACK GRONDIN 38 Special 

IAN PAICE Whitesnake 

ANDY PARKER D.F.O. 

JOHN SHEARER Steve Hackett 

ROGER TAYLOR Queen 

ALAN WHITE Yes 

The 
Star-Maker'“ 
Ludwig's 
6-Ply Shell 

LUDWIG INDUSTRIES 1728 North Damen Avenue, Chicago, minois 60647 312 • 276-3360 ¡UDIJUIÍ 




