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Its like holding
an isolation booth in your hand!

Compared to older microphone designs,
the ATMO3 is fur better at rejecting sounds
from the sides and rear. Even with a stage
full of monitors and amplificr stacks. And
as you get farther from unwanted sound,
the ATMO3 advantage sharply increases
when compared to the others.

Only the vocal comes through loud and
clear, making both monitor and house
mixes cleaner and far more controllable.
With the punch and clarity that is
the very definition of a great
vocal microphone.

But the ATMG3 works

AudioYideo Specialists linc., 2134 Trans ijg.%dasml

for more than vocals. Around a drum kit,
for instance, the ATMO63 provides out-
standing bleed-through rejection to
greatly reduce troublesome phase can-
cellation. Both musicians and engineers
have more treedom...and more control.
If your “old reliable” microphones have
reached their limit, reach for the new
ATMO3 from Audio-Technica. It’s a far
better sound value... for just a little more.
Learn all the facts from your
nearby Audio-Technica
sound specialist today.

audio-technica.
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THE ADVANTAGES OF A STUDIO
CONDENSER WITHOUT A SQUND OF ITS OWN

For all of its virtues, the typical studio
condenser imparts a definite character
to any recording. These impositions are
often considered inevitable technical
imperfections: accepted, ignored or
tolerated by audio engincers.

Characteristic anomalies of condenser
performance such as exaggerated high
end response or distortion have even
been rationalized as compensation for
the high frequency losses inherent in
typical analog formats. Nowadays,
however, they are increasingly viewed
as unnecessary intrusions in critical
analog and digital recording situations.

A Condenser For The Digital Era:
The Difference is Nothing. The in-
creased dynamic range of digital record-
ing is perfectly complemented by the
self-effacing nature of the MC 740. The
microphone is virtually inaudible. No
coloration, no self-noise — no sonic foot-

ACCURACY IN AUDIO

print, not even a fingerprint. All five of
its pickup patterns are equally uniform,
identically transparent. We feel your
prior experience with large diaphragm
condensers will confirm this as a unique
achievement.

An Atypical Approach To Con-
denser Sound. Beyer has never relied
on conventional technical solutions. A
manifestation of this kind of thinking,
the MC 740 eliminates the icy, strident
quality typical of most condensers to
reproduce voices and instruments with
warmth and intimacy. It's no coinci-
dence that these are characteristics often
ascribed to our ribbon microphones.

The MC 740's freedom from exagger-
ated sibilance or graininess and its
greatly reduced distortion are immedi-
ately apparent to critical listeners. Euro-
pean and American engineers have
already commented on the startling

il

accuracy of the 740, and the way it re-
veals the subtle differences between in-
struments and ambient environments.

Accuracy And Versatility Without
Compromise. Uniform (<2 dB: from
actual machine specs, not just published
specs) frequency response curves for all
five polar patterns may seem a remarka-
ble breakthrough. To Beyer, this is simply
a design criterion for the microphone.
Similarly, there is no contradiction in
the fact that the 740 is exceptionally
sensitive, yet also withstands extreme
SPLs (up to 144 dB with the 10 dB
attenuator in circuit).

Hear What You Could Be Missing.
The MC 740’s unconventional design
offers a clear alternative. The best way
to evaluate the difference the MC 740
can make is to work with it in your
studio.

beyerdynamic))))

4190 Seré Street | SAINT-LAURENT, Quebec /| H4T 1A6

Tel. (514).341 6233 / Telex 05 824086
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Three Grammys, nine
gold and platinum records;
a number one country
single; the largest selling
album of 19807 an
Academy Award winning
film™. . the loudspeaker |
monitor behind the scenes
of all these credits was the

BELLE KLIPSCH? And

now it’s been improved.
Why not put a pair in
your home? Expose your
ears to the realism of the
BELLE KLIPSCH at your
nearest KILIPSCH dealer.

* % location
recording monitor

In the Enactron

Recording Studio.

\

%f(lipsch'

A Legend In Sound:

AudioVideo Specialists Inc., 2134 Trans Canada Hwy. S.. Montreal, Que. HOP 2N4

*mixing monitor
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PCM
DIGITAL PIANO

PCM Sounds & Play Sequencer

cg:sséng (s 55[&506)29. ..
fp[aying 23 Confézmation.{,

Available now at most Technics Keyboard Dealers.

For brochure or a dealer nearest you, write

Great West Music Corp.

33%{:}{2?3,?5?53%9' Circle reader
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PHOENIX AUDIO
SYSTEMS

® Recording Equipment

® Sound Reinforcement
Equipment

® Computer Music
Software

® In-house Computerized
Music Printing Service
- Lead Sheets, Scores,
etc.

Leasing Available to Qualified
Customers

CALL OR VISIT US AT

13130 Yonge St.
Richmond Hill, Ont.
I4E 1A7

(416) 773-0400

Circle Reader Card #50

TD-11
CARDIOID

TE-10
ELECTRET

1014
OMNI

New Professional Series for
-Recording-Broadcasting-
-sound Reinforcement-

Telex Pro Mics were created to
withstand the high sound pressure,
tough conditions and travel abuse,
without compromising the highest
quality reproduction available that

today's musicians demand

TRANS + CANADA
ELECTRONICS LIMITED

2535 Gerrard Street East
SCARBOROUGH
ONTARIO M1N 1W9

(416)698-7940

Always Hated Cover Bands

I've always hated cover bands and I still
do. But I'll admit I was drawn out of
some perverse curiosity to your article
“Breaking In and Breaking Out With
Cover Bands.”

Cover bands have always been the
parasites of the music community to me.
The craft of a cover band musician is
not songwriting or musical perfor-
mance. Their business is illusion and
delusion. Agent Brian Pombijere’s com-
ment - "I always tell bands to read the
fashion magazines, not the rock
magazines.” - was very telling.

This latest trend towards outright
clone bands is especially disturbing.
How can these people look themselves
in the mirror in the morning - talk about
an identity crisis.

While these bands may argue they
are getting valuable musical and life ex-
periences touring Northern Ontario
playing Corey Hart covers, they are in
my mind digging their own graves.
Either they’ll burn out musically, never
to pick up guitars again, or they’ll end
up litke Honeymoon Suite (one of the
dozens of second rate Foreigners and
Loverboys).

Dave Chambliss
Montreal, PQ

“Musicians and Their
Money” Shocking and
Enlightening

Jonathan Gross's article "Musicians and
Their Money” was both shocking and
enlightening.

The Nylons' situation I found
especially interesting. Here's a group
that's appeared on the Tonight Show,
has 10 solid years under their belts with
their two latest albums selling 300,000
copies each, and they only make $800 a
week on salary. These guys are stars
and my dad the accountant makes
more.

Another thing I can’t understand is
how a band like the Nylons who have
the most streamlined show in Canadian
pop music, lose $140,000 on a Cana-
dian tour. No wonder Platinum Blonde
is only making $600 a week each. It's
enough to make me hang up my Strat
and stay home.

Clive Derek
Winnipeg, MB

Canadian Musician
832 Mount Pleasant Road,
Toronto, ON M4P 2L3

Where's The Afterburner?

Inregard to the article by Benjamin Russell
on the Afterburner practice amp (Product
Report, CM June 1986): Could you please
send me more information on this product
as it is the exact item I've been trying to
locate for some time. The article neglected
to mention such important information like
distributors or the manufacturer’s address
(is this because it's not on the market yet?).
Anyway, I phoned all the right businesses
in Vancouver and none have heard of this
amplifier. Please help, as I need to get one
as soon as possible. Thanks.

Fritjou Capra-Moore

Vancouver, BC

(Contact Art White Music, 11 Progress
Ave., Unit #22, Scarborough, ON MIP
4S7 for more information - Ed.)

Attic Has Spent
$500,000 On
The Nylons

Regarding your article in the August 1986
issue on “Canadian Musicians and Their
Money”, 1 wish to clarify the comment
“Although Thompson is not angry with At-
tic Records, he says the group has not seen
a nickel in royalties even though both
Seamless and One Size Fits All sold up-
wards of 300,000 copies each.”

We have not received any royalties as
none are due. Attic has financed three
albums, and has already spent substantial
amounts on a fourth. Contrary to what
many people assume, recording a Nylons'
LP is a very lengthy complex procedure.
Seamless cost over $150,000.00 to pro-
duce. Attic financed three videos, sub-
sidized English and European tours, and
assisted us when we had financial pro-
blems earlier in our career. Attic has ex-
pended over $500,000.00 on The Nylons.
Foreign income always lags behind
domestic income, and we must wait until
Attic receives foreign income before we
are credited with our share. Obviously,
this delays our recoupment or royalty in-
come. Attic has done everything that could
reasonably be asked of a record company.

Wayne Thompson
Manager of The Nylons
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> You’re looking at the most
exciting developments in sound
reinforcement in the world:

The Turbosound TSE and
TMS Series.

Products with a proven pedigree
from live sound users like Kool and the
Gang, King, Grover Washington,
George Benson and David Bowie to
permanent installations in prestige
concert halls and venues around
the world.

They're so versatile that, by
combining models from the two ranges,
they’re as perfect in small clubs and
discotheques as they are at massive
outdoor festivals.

The choice: The TSE Integrated

Turbosound.
Nothing in the world
comes close.

Series, or the TMS Full-range Series.
Both are a system installer’'s dream —
singly, in multiple arrays, fixed or free
standing, in installations or for touring.

The incredibly compact
enclosures with their unique
TurboMid ™ and TurboBass ™ devices*
create a sound that’s radically different
from ordinary loudspeakers.

Crystal clear highs, a seamless
midrange and a tight, punchy bass
combine to convey the ‘feel’ of music
like nothing you've heard before.

Even at an SPL of 141dB, they
produce the dynamics and clarity ot a
top-level hi-fi system — without the
need for compensating electronics.

Who else can say that?

Now the choice of the world’s
leading venues and performers is
available to you

Call Omnimedia Corporation at
(514) 636-9971 to arrange a personal
audition.

And take a listen to the best in the
world. ¢

Distributed in Canada Exclusively By:

(JTurbosound s ——

omnimedia

Quebec HOP 1A3 (5141 030-9071
Distributors of: Crown (Amcron), Klark-Teknik, P.A.S. Samson, Soundtracs' Whirlwind.

TSEINTEGRATED SERIES TSE 111 Mid High Pack (150W RMS. 250tz 18kii2) TSE 118 Bass | WHRMS 45 Hr) W RMS 40t Hz) TMS FULL-RANGE
SERIES TMS 1 (250W RMS 90Hz - 17kHz) TMS 2A (400W RMS 65H, 17k 7 ISTESEETRE TR ) TMS 4 (450W RMS 4 kHz) SUBBASS TSW 124 W RM H t
“Thel . t TurhoNd © o a vered w iw ide by Principle Patents and net frle e ) 1 1
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n old cliche of the music
business is that you need thick
skin to deflect the carping of
critics and the constant second-
guessing by record executives.

Frank Marino must have
callouses to put any farmer to
shame.

Despite almost libelous
reviews throughout his 15-year
career and a recent two-year
wrangle to get out of a record con
tract with CBS, Marino 1s back
with his first record in three years.
And he's backing it up with a
60-city tour of North America that
he hopes becomes 120 dates with
his five-piece band.

Since releasing the first
Mahogany Rush album, Max
oom, in 1972 at age 17, the Mon
treal guitarist has been wilified by
critics who complained he
unabashedly stole his career from
the grave of Jimi Hendrix. And hu:
legendary arsenal of foot pedal:
led to accusations he was better
with gimmicks than music. He's
also been dogged by a
preposterous rumour about an
acid trip and inheriting Hendrix's
talent that ranks up there with the
“Paul (McCartney) 1s dead” tale.

For a gquy dumped on more
than Barry Manilow, Marino 1s
cheerful, glib and without bit
terness as he explains his absence
and shoots back at his critics.

"My relationship with CBS was
so dead, they were giving it the
last rites. It was the most horrible
thing,” he joked before a blazing
show at a Toronto club packed
with fans just pleased to see him
again. Marino, 31, said the U.S.
division of CBS didn't put his last
album, Juggernaut, 1n record
stores even though it was No. 1 on
187 U.S. radio stations for three
weeks. He said CBS wanted
“Frank the rock and roller,” but
Juggernaut was a return to Frank
the over-achiever - with drawn
out guitar epics and textured
soundscapes.

Once freed from the contrac!
through an outof court setile
men:, Marino staried a year's
work on a new record, Full Cir
cle, released in May on Maze

o0e

Frank Marino Shoots Back

Records and distributed acros:
North America by A&GM. The long
break also allowed him time to re
evaluate his music, which ranged
from experimental guitar and
symphonic treatments on his
earlier records to screaming rock
and roll on his later records - 111n
total.

“"What | realized was that we
had become )ust like any other
fucking rock and roll band. We¢
had lost whatever 1t was that made
us special around the time of
Mahogany Rush IV and Strange
Dream, " he said, adding the new
record marks a return to "more
artistic” material.

Having gained control ot hi
career again, there was also
“that” rumour to exorcise from his
haunted past. (Even the mos:
mahicious Hollywood gossip rag
would be hard pu to top this one.
Legend had it that even though
Marino had never played the
quitar before, he inherited the
talents of Hendrix after a bad acid
trip when he was 14. The story
goes that he hallucinated during
the same trip that he was becom
Ing a large iree and the vision 1n
spired the name Mahogany Rush.

“The media took the facts and
went two plus-two equals five,’
he groaned. He said 1t was true he
landed 1n hospital after taking too
much acid and he started to play
the guitar, but “anything else is
sensationalism.”

'l learned exceptionally quick
ly and maybe guicker than
anyone else ever did, but more
because | had to. It was therapy
because | was so screwed up. 1
mean really badly. [ would play 1t
religiously because in my min
was saving my life.”

While he was in the mood tor
setting the record straight!, he
argued tha! critics were unfur
with their accusations tha! he was
a Hendrnix nip-off arhst. "How
come they never threw that at the
other ones who did 1t? Why 15 1t
OK tor Stevie (Ray Vaughan)?
Why 1s 11 OK tor (Robin) Trower?
Why? Because they dian't do 1t as
well?”

Vhat about the complain: kL

s»d more equipment than NAS A

cover Up 4 lack of talen'?

'l had a pedal board six-leet
lona by three feat deep and 'w
1ers high with 26 foot peds
everyone said [ couldn
without 1t. Now | use a board
about two teet long with hardly
anything on 1t and now everyone
says | aon't use enough pedals.
Anda now they're heralded as the
greatest thing since shicea bread.
1 can iT T
H he never doubied his
in innovative guitar

iré th

talen! as

BY HOWARD DRUCKMAN
TIM O'CONNOR
TOM HARRISON
DARA ROWLAND

he was jusi ahead” ot the
fie Van Halen taps the
with his fingers and
But me- and
guys did 1 hive and six year
It fus in't h on then.
Right now, [ don't let anything
bother me ever. | do whatever |
have to do and [ do my best. [ a1+
150 percent of myself whether I'm
playing to one million or one per
n

master
umes.” "

Tim O'Connor
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A British company dedicated to the
design and manufacture of one of the
broadest ranges of mixing consoles
in the World. We offer ten individual
models in over fifty versions to suit
your specific requirements.

The choice is yours.

“Broadcast Production
__Video Post Production

;\—'ﬁ)ll’c;u’éns'} 16 Track nkécf)rdwlng'

MR SERIES MIXERS

H EER RN R WY
FEEEEERRER

- a . a . . a

- - e -

Distributed in Canada Exclusively B:
omnimediacororation

9653 Cote de Liesse

Dorval, Quebec

HIP 1A3 (514)636-9971




ANAI'S ANGD: THE SYNTH |

gt Sund (" Outy $1595.00 )

FEATURES

« PROGRAMMABLE SPLIT KEYBOARD (SPLIT
CAN BE PROGRAMMED ANYWHERE ON THE

KEYBOARD)
« VCO'S FOR THE WARM RICH ANALOG SOUND

+ SLIDER CONTROLS FOR FAST & EASY
PROGRAMMING AND EDITING

« COMPARE/EDIT RECALL FUNCTIONS
« BUILT IN ARPEGGIATOR WITH EXTERNAL SYNC

« BUILT IN STEREO CHORUS/2 MODES
« AND OF COURSE MIDI IN-OUT-THRU 1-16

Professional Products

121 Watline Ave., Mississauga, ON L4Z 1P2
(416) 890-2300

* AKAI e
prOfBSSIOMaI EROOMAMMABLE POLYRHONIC SYNTHESIZEM
MASTER LEVEL
YOLUME  SPUT LFO
BALANCE MOOE

8

(Nl

LOWER UPPER

H:

CUT OFF FREQ.

MOOULATION




iTH A SPLIT PERSONALITY

® Wosks by Teself.... and as a Sampling Editing System

THE AX-60 ALSO OPERATES AS A
COMPLETE EDITING SYSTEM FOR
THE AKAI S612 DIGITAL SAMPLER !
CONTROLLING: FILTER SECTIONS,
A.DSR’'S AND STEREO CHORUS!

BLEND THE AX-60 WITH THE DIGITAL
SAMPLER "' AND GET READY TO
UNLEASH SOUNDS YOU'VE NEVER
THOUGHT POSSIBLE!

Lo o AXBE)

ATTACK DECAY SUSTAM RELEASE OEPTH VOICE OUT (8 VOICE SEPARATE)
LEVEL SAMPLER

’mmv

VCD EXCLUSIVE SAMPLER INPUT /ARPEGGIATOR
4 SPLIT MOOE /STERED CHORUS /2 NDEPENDENT EG
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Drugs and Rock 'n’ Roll

— A ‘““Non-issue’ In The’80s

he stories of great musicians

who limped off stage too high
to play, or who were sent home
from the studio, are legendary, a
sad part of rock’s history. Jimi
Hendrix once ended a Madison
Square Garden concert after a
few songs because he was tripp-
ing on acid. Jim Morrison rarely
made it through the last Doors’
gigs without forgetting words.

But as society and the music in-

dustry has taken a swing further to-
the right in the 1980s, more musi-
cians say they don't use drugs.
They are too concerned with mak-
ing money, performing their best
and staying healthy. That was
some of the conclusions reached
at a public forum - Rock's Role in
Drug Abuse: Myth or Reality - at-
tended by about 400 people in
late May in Toronto. The forum
was sponsored by the Addiction
Research Council.

The participants agreed that
musicians aren't willing to jeopar-
dize their chances of getting radio
or video airplay because of an im-
age seen as influencing young
people to take drugs. The
panelists included singers Lee
Aaron and lan Thomas, video
director Rob Quartly and
Christopher Ward, a MuchMusic
vee jay. Jonathan Freedman, a
University of Toronto psychology
professor, and Ron Clavier, a
psychologist with the Clarke In-
stitute of Psychology, were also
on hand.

While Aaron and Thomas ad-
mitted they and many other musi-
cians had experimented with
drugs in the past, they said most of
today's rock and rollers are pro-
fessional and serious about their
craft - and believe that drugs im-
pair performance and destroy
creativity. Most participants

Independent Festival
Turns Into Fiasco in BC

ancouver’s Festival of In-

dependent Recording Ar-
tists ended almost as soon as it had
begun when two members of Slow
dropped their drawers as the
finale of their abbreviated 45
minute concert at Expo 86.

The festival, which was intend-
ed to be both a showcase of 16 ar-
tists representing the West
Coast's aggressive independent
recording scene and an
acknowledgement of its impor-
tance to the cultural lite of Van-
couver, had been scheduled to
run for a week at Expo’s Xerox In-
ternational Theatre. It had taken
nine months to organize and
select the groups who embraced
the goodtime folk/rock of Rick
Scott to the theatrical electronic
dance gothicism of Skinny Pup-
py. FIRA began faultlessly with
Twentieth Century on August 4th,
B.C. Day in the province, the start
of B.C. Week at Expo and retire-
ment day for Premier Bill Bennett
who'd been honoured at Expo
that afternoon.

Slow began its set at 8 p.m. in-
tent on living up to its billing as a

young band “brilliantly out of
control.” This was interpreted as
hurling obscenities at Bennett
and the audience while, in the
heat of the evening, singer Tom
Anselmi doffed his shirt and jeans
to storm barefoot around the stage
in innocuous baggy boxer shorts.

After a few elderly people and
shocked parents had wandered
into the open air and non-ticketed
theatre and then hurried away to
complain, Expo cut Slow's set
short at 45 minutes, which is when
bassist Steve Hamm removed his
clothes and, in a manner of speak-
ing, flew his flag of indifference
for the audience. Anselmi did the
inevitable by hanging a bare ass
at the crowd before leaving the
stage to be greeted by members of
the Vancouver Police. They were
not amused.

As the police considered press-
ing charges of indecent ex-
posure, nervous Expo security
called in director of support ser-
vices, Paul Brinton to look over
the situation. Brinton simply
cancelled the night's concert as
the closing act, Poisoned, was set-

agreed that rock musicians and
rock videos are cited unfairly as
influencing young people to take
drugs.

“"People assume because so-
meone is in a rock group they use
drugs or have some kind of
venereal disease,” a jovial
Thomas said to gales of laughter.
He said he doesn’t use drugs
because he'd “become a Hoover-
head and end up in the dumper.”

“[ think drugs and rock and roll
is a non-issue,” Ward said. "It
may be in their (musician’s)
backgrounds, but they don’t con-
done the use of drugs.”

The image of the stoned,
emaciated musician was more ap-
plicable to the 1960s, Ward said,
and that scene died with drug
casualties such as Janis Joplin and
Jim Morrison. Thomas noted that
players who still use drugs try to
keep it hidden while others like

Keith Richards are trying to come
clean in public.

Thomas said the music industry
was much like other high-paying
professions that are considered
glamourous and attract hangers-
on who want to exploit the
lifestyle. He noted that if even a
minority of participants are seen
as drug users - such as last year's
controversy in which Major
League baseball players testified
they used cocaine - it doesn't
mean everyone in that profession
is a drug abuser.

Aaron, who was cheered loud-
ly by her fans in black T-shirts,
said it was, "becoming more of an
uncool thing to take drugs. Most
of my friends are musicians and
they are not involved in drugs.
Most people don’t want to work
with people who use drugs.”

TO

ting up its gear.

Having already been tipped off
that something was wrong, the re-
maining crowd of 1,000 who'd
stayed to watch the popular
Poisoned, reacted with anger
when told over the public address
that the night's concert had been
cancelled without an explanation
and they were to go home like
good little children.

While police questioned
members of Slow backstage, a
fight broke out between an angry
Poisoned supporter and Anselmi
and Slow’s manager, Tony Beck,
who only before had been
boasting about the publicity this
was going to generate. A
justifiably disgruntled audience
was creating its own scene, chan-
ting and can-can dancing on the
stage while the hapless Expo
security ineffectually tried to con-
trol them. Poisoned supporters
went to Expo’s guest relations
booth to fill out pad after pad of
complaint forms and 200 people
wandered to the on-site office of
the BCTV network to stage a sit in.
Ultimately, BCTV, which calls

itself “your Expo network” ig-
nored them but had to cut its 11
p.m. news broadcast short due to
the chanting protesters outside.

Tuesday afternoon, Expo's
entertainment directors held a
press conference to announce
that the entire festival was cancell-
ed “for reasons of safety and
security,” a meaningless state-
ment issued as a red herring to
disguise Expo's own short-
sightedness and clumsiness in the
handling of the show the night
before.

Tom Harrison
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Ramsa

just pulled the plu
on your pafchwork.

The Ramsa 8-Group
Recording Consoles with
program mix control.

Why struggle with wires and plugs, when
Ramsa lets you go from record to mixdown by
just adjusting a few switches. Both the Ramsa
WR-T820 and WR-T812 have an eight-group

track, through each phase of production. With
minimal repatching.

The exclusive program mix control
allows you to mix both tape and live
tracks simultaneously. Effectively
increasing the number of inputs
for overdubbing.

You can also record and overdub
through the eight-group output sec-
tion, or go directly out from the input
modules. And on the WR-T820, the

output section. To give you control over each

eight-group output sections have two
outs. So it literally functions as a
16-out console for 16-track recording.

Both boards have separate
inputs for mike, line and tape.

To let you mix any vocal,
instrument or tape  "Ema
track you want.

And if you need to isolate
any part of the mix, just hit
the stereo-in-place solo
switch. And the tracks you
want will come up in stereo.

You'll also find that both
consoles have a powerful
three-band EQ with
sweepable frequency to
give you greater precision.

And to help you keep an

i Seecton €€ ON everything, you've got
the option of combination LED and VU
meter bridges so you can monitor all
inputs and outputs.

So if you'd rather spend more time mak-
ing music and less time making patches,
discover the recording consoles that’ll make
the most of your time. And your money.

The Ramsa WR-T820 and WR-T812.

For information contact:

| RAMSA Professional Sound
Panasonic Audio Video Systems Group

| 5770 Ambler Drive, Mississauga, Ontario
Call toll-free 1-800-387-0239



Three O’Clock Train

New Magazine Focusses On
Musician’s Medical Problems

Anew magazine devoted to,
as its title explains, Medical
Problems of Performing Artists, is
now available. A collaborative ef-
fort between an editorial board of
12 medical specialists and an ar-
tistic advisory board of 8
educators and performers (in-
cluding cellist Yo-Yo Ma, and
choreographer Jacques D'Am-
boise), MPPA will provide a
much needed guide for problems
peculiar to performers.

“The purpose of MPPA,” ac-
cording to its editor Alice Brand-
fonbrener, MD, “is to promote in-
terest in the medical problems of
performing artists, to help in the
search for and dissemination of
information, and to promote the
well-being of this vulnerable and
valuable segment of our society.”

Specialists that MPPA will draw

on for their expertise will include
otolaryngologists, neurologists,
hand surgeons, dance therapists,
and psychiatrists. Articles will in-
clude: “"Overuse Syndrome in In-
strumentalists,” “A Focal Move-
ment Disorder in the Hands of Six
Pianists,” “Special Effects (Stage
Fog, etc.) - Risks to Performers,”
“Differential Diagnosis of
Rheumatic Diseases in Per-
formers” and “Stage Fright -
Psychoanalytic Interpretation.”

Medical Problems of Perform-
ing Artists is a quarterly publica-
tion and costs $56 for an in-
dividual annual subscription ($60
for libraries/institutions). For
phone subscriptions call: (215)
546-7293,, or write to MPPA,
P.O. Box 1377, Philadelphia, PA
19105-9990.

Perry Stern

Three O’clock Train’s
Wild Mutations

ou could describe Montreal's

Three O'Clock Train as a
“country-punk” band if pressed
for an instant pigeonhole, but it's
a bit like trying to explain the
theory of relativity by saying "it's
complicaled.”

“It's all a question of la-
belling,” says bassist Dave Hill.
“The image people give you is
often different from the one you
want. Country music has always
been our base, lyrically. We play
rock'n’roll, it's just that some of
the songs sound country. The
idea is storytelling, and honest
songs about experiences.”

In fact, the Train's distance
from their own stories often makes
for some pretty wild mutations on
the standard country themes of
jealousy, lust, loneliness, anger,
etc. Their recently-released EP,
Wig Wam Beach, has even
managed to stir up a little local
controversy, at least among the
humourless.

Most of it centres on the song
“Stupid Little Angel,” which
features the lines, "'l can put my
hand on her heart/And let her
know who's the boss/I can put my
hand on her throat/And let her
know just what she's got to lose.”

“We got a lot of shit for that,
from totally misguided people,”
says Hill. "Any song that starts out
with ‘A stupid little angel came
knocking at my door/I didn't let
her in/You can't trust no-one
these days’ is obviously about a
psycho! You have to allow the
lyricist a certain amount of license
in his work, which a lot of people
aren't willing to do.”

In "The Devil Likes Me,” a
jealous lover insists Lucifer is go-
ing to help him kill the boyfriend
that’s taken his place.

It's a fantasy, right?,"” says Hill.
“Everybody's thought about do-
ing something wicked to their ex
boyfriends or ex-girlfriends. You
don't do it, but the next-best-thing
is to fantasize about it.”

While their occasional sense of
irony falls somewhere between
hardcore and Randy Newman,
“Fake Honeymoon” is a tradi
tional country ballad that could
easily be sung by George Jones or
Merle Haggard. And much of

Wig Wam Beach is straight-
shead bar-band rock 1n a rootsy
mnde

Singer/songwriter Mack
Mackenzie sounds like John
Fogerty, and the band often
fleshes cut their arrangement with
Stones-y quitar riffs and rough
harmonies. The strings on
“Honeymoon" were provided by
Man Without Hat Stefan
Doroschuck, who was a member
of the Train {under a pseudonym)
for part of last year. "It Must Be
The Drug” and "Hold Me Tight”
are soulful workouts, while "Train
of Dreams" is the sort of thing John
Cougar Mellencamp reaches for
but never seems to grasp.

“We've all had this music bug
up our ass for at least 20 years,”
says Hill. "So we know all this
stuff, and it just comes out sub
consciously. Songs just fall into
place, and you go with what
sounds best for the song. You
want to arrange the song so the
combined effect of everything has
a certain unity.”

Hill expresses the Three
O'Clock Train philosophy as
follows: "Rock’'n’roll has always
been a diversion, entertainment,
escape. In this age of rampant
politicization and social cons-
cience, when somebody’s yelling
at me about unemployment or
South Africa, I can read about
that in the paper.

“This might be where that
country mentality comes in: !
want to go dance, go pick up a
girl, have a good time, go home,
get laid, that sort of thing. That's
the attitude.

"To go and see a show with the
same mentality as going to see a
lecture at university - there’s
something wrong about that, to

"

us.

Howard Druckman
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Musser.

The top performer
in mallet percussion.

N Musser is accepted worldwide as the state of the art in mallet
l I ) percussion. From marimbas to vibes, Musser offers a complete line
S P R P S ST DR of instruments with beautiful sound and sound construction —

for all music styles and performance settings.
Musser. Established quality.
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A SELMER COMPANY
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See the full range of Musser mallet percussion at your Ludwig dealer.
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I he Franciscan Quartet was
formed in 1982 at the San
Francisco Conservatory of Music,
from which all the members have grad-
uated with Bachelor’s or Master’s
degrees, or both.

In 1984 the Franciscan Quartet was
the first quartet to be named Fellow-
ship Quartet at the San Francisco
Conservatory. In 1985 it won the
. Wardwell Fellowship at Yale Univer-
ongratulations to the Franciscan sity, where it is now in residence,

. working with the Tokyo Strin artet
Quartet, first place winners at the and‘;‘;,‘?;mgasmachiy,lg assifﬁts,

2nd Banff International String Northern Telecom welcomes the
o, opportunity to celebrate new talent

Banft Centre. performing arts. By encouraging
young artists today, we are making an

investment that will pay rich divi-
dends for generations to come.

As a showcase for excellence in
musical talent and as a training ground
for young performers, the Banff
International String Quartet Compe-
tition is the finest event of its kind in
the world. Northern Telecom was
proud to be a partner with the BanfT
Centre School of Fine Arts in staging
this competition.

Photograph  Karen Me Diarmid The BanfY Centre.

left to right: Wendy Sharp, violin; Julie Kim, violin;
Margery Huwang. cello; Marcia Cassidy, riola.

northern
feliecom
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Musicians Need
Income Protection
Says Arts Group

arlier this year the Canadian

Conference of the Arts
(CCA), presented a brief to the
Commission of Inquiry on
Unemployment Insurance in Ot-
tawa. The briet urged the Com-
mission to “consider the dilemna
the artist faces when dealing with
Unemployment Insurance.” The
CCA represents ACTRAC,
PACT, Canadian Actors' Equity
Association, 'Union des artistes,
the Syndicat des techniciennes et
techniciens du Quebec, and
CAR/FAC, who also submitted
concerns and proposed solutions
to the commission.

CCA National Director, Brian
Anthony, stated in his presenta-
tion that, "Unlike many workers,
artists often have many sources of
income, can work for a succession
of employers...and their work
period can vary from a few hours
to a few months. Artists must pro-

mote themselves and their work,
must often incur training, travell-
ing and accommodation ex

penses in order to obtain employ

ment, and must often invest inand
provide their own materials. All
this for an average salary that falls
below the poverty line.”

The CCA’s recommendations
to the Commission included; “1.
Make all cultural workers eligible
for social security programs
without penalizing them through
their chosen employment status.
2. Allow professional organiza-
tions and cultural-sector unions to
set up income-protection funds to
which cultural industries’
employees, employers and the
self-employed would contribute.
3. Develop a registered income
protection plan similar to the
registered retirement savings
plans, to be administered by con-
tributors. 4. The creation of a
guaranteed minimum income
plan for all artists and cultural-
sector workers.”

The commission will be respon
ding to the briefs in the fall.

PS

New Company
Aims To Protect
Songwriters

ack in 1977, an American
DJ started a rumour that led
John Woloschuk down the long
and winding road towards...ac-
counting. The rumour, that a little
known Canadian band, Klaatu,
was actually The Beatles in
disquise, fueled a worldwide suc-
cess story that sadly ended in
lawsuits that are still pending.
Years went by without proper ac-
counting of royalties and sub-
publishing revenues. Wolo-
schuk, a founding member of
the band, became particularly
involved in the ins-and-outs of
music related accounting while
trying to solve their problems and
by 1963 his studies earned him a
certificate as a Certitied General
Accountant.
Now, using his years of ex-
perience as a “wronged artist,”
Woloschuk has formed

Songwriters’ Protection Inc., to

help other artists realize the full
economic value of their labours.
Although large organizations like
PROCAN and CAPAC ensure
the collection of performance
rights royalties, Woloschuk
recognizes that some less than
scrupulous production com-
panies and publishers are out
there taking advantage of inex-
perienced writers. "] don't want to
be alarmist,” he explains, “but
while most of them are reputable,
some aren't. In return for being
recorded (new artists) have to
give away all or a portion of their
publishing, and, since most
revenues are cross-collaterallized
the production company seeks to
apply excess expenses against
other sources.” Namely,
publishing revenue.

In cases where an audit has
been called, or legal action has
been initiated, Woloschuk claims
that money is found owing to the
writer 95 per cent of the time.

Songwriters’ Protection Inc.,
can be reached by calling (416)
925-SONG, or by writing to 2
Gloucester St., Ste. 201, Toronto
M4Y LS. PS

BIG .\

QUALITY
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Available at
Leading Music

Stores

KIEF MUSIC LTD “
12387 - 84th Avenue, Surrey, B.C. V3IW SYS Canada
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HANDMADE PICKUPS
BY BILL LAWRENCE

1986

The Best Pickup Money
Can Buy

Dealers Call or Write to:

LADO MUSICAL INC.
EXCLUSIVE CANADIAN DISTRIBUTOR

(416) 690-5010
689 Warden Ave., Unit 6, Scarborough, Ont. M1L 325
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he most difficult task for
Canadian Jazz great Jim
Galloway during Jazz Canada’s 8
day stint at Expo 86 this month will
be “"how to showcase everyone in
only 45 minutes.” Described as a
star-studded jam session featur-
ing some of Canada’'s most
famous jazz musicians, Jazz
Canada is the creation of
Galloway, who last year brought
together rhythm section Ian
Bargh, Neil Swainson and Terry
Clarke, with guitarist Ed Bickert,
Guido Basso on trumpet and
flugelhorn, and Rob McConnell
on valve trombone to join him for
three test concerts in Toronto.
Galloway, an international
talent whose many appearances
with the Metro Stompers and Wee
Big Band as well as his weekly
CKFM radio shows have made
him an integral part of the Cana-
dian jazz scene for over 15 years,
hopes to retain the current ““cross

Jazz Greats at Expo

section of Canadian jazz artists”
as a nucleus around which other
talents can be added or sub-
tracted for future dates. Alan
Nagel of Hart/Murdock Artists’
management, who represents
Jazz Canada, describes the group
as "not only a musical event, but
an historic opportunity,” pointing
out it's the first time this country’s
top jazz performers have been
gathered for a continuing project
under one cover name. Collec-
tively, every kind of influence and
style has been brought to the
group; individually, the musi-
cians have impressive credits.
Galloway's soprano saxophone
performances in traditional and
mainstream jazz have earned him
international recognition, ap-
pearing often at the annual
festivals in Montreux, Bern, Nice
and Edinburgh. Guido Basso, a
band leader in his own right, has
played with Duke Ellington,

Quincy Jones and Count Basie.
Ed Bickert, internationally
renown for his guitar work with
Boss Brass, frequently performs at
Monterey and Montreux Jazz
Festivals. Rob McConnell, leader
of Boss Brass, is an RCA and In-
novation recording artist and per-
former at Monterey Jazz Festival.
lan Bargh, a leading pianist on
the Toronto jazz circuit, is a
regular contributor to Galloway's
CKFM radio show Toronto Alive.
Terry Clarke, who has toured ex-
tensively with Oscar Peterson,
Jim Hall and John Handy,
is also a member of Boss Brass
and appears regularly on
Galloway’s radio show. Neil
Swainson, bassist, is also part of