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e @ YAMAHA

Yamaha Canada wusicuo.

135 Milner Avenue,
Scarborough, Ontario M1S 3R1, Canada

At last! A dark sound that holds |
together at fff but doesn’t hold |

you up at ppp.

Introducing the YTR-6335H B® trumpet and Y TR-6445H
C trumpet. At last, a dark, full sound that offers huge,
rich fortissimos and sensitive response at delicate pianis-
simos. Here is all the power—and all the art—that trumpet
playing should be.

New members of the Yamaha trumpet family

YTR-6335H Bb trumpet—yellow brass; lacquered or silver-plated.
YTR-6445H C trumpet—yellow brass or gold brass; lacquered or
silver-plated.



THE ADVANTAGES OF A STUDIO

For all of its virtues, the typical studio
condenser imparts a definite character
fo any recording. These impositions are
often considered inevitable technical
imperfections: accepted, ignored or
tolerated by audio engmeers

Characteristic anomalies of condenser
performance such as exaggerated high
end response or distortion have even
been rationalized as compensation for
the high frequency losses inherent in
typical analog formats. Nowadays,
however, they are increasingly viewed
as unnecessary intrusions in critical
analog and digital recording situations.

A Condenser For The Digital Era:
The Difference is Nothing. The in-
creased dynamic range of digital record-
ing is perfectly complemented by the
self-effacing nature of the MC 740. The
microphone is virtually inaudible. No
coloration, no self-noise — no sonic foot-

print, not even a fingerprint. All five of
its pickup patterns are equally uniform,
identically transparent. We feel your
prior experience with large diaphragm
condensers will confirm this as a unique
achievement.

An Atypical Approach To Con-
denser Sound. Beyer has never relied
on conventional technical solutions. A
manifestation of this kind of thinking,
the MC 740 eliminates the icy, strident
quality typical of most condensers to
reproduce voices and instruments with
warmth and intimacy. It’s no coinci-
dence that these are characteristics often
ascribed to our ribbon microphones.

The MC 740's freedom from exagger-
ated sibilance or graininess and its
greatly reduced distortion are immedi-
ately apparent to critical listeners. Euro-
pean and American engineers have
already commented on the startling

OF ITS OWN

accuracy of the 740, and the way it re-
veals the subtle differences between in-
struments and ambient environments.

Accuracy And Versatility Without
Compromise. Uniform (<2 dB: from
actual machine specs, not just published
specs) frequency response curves for all
five polar patterns may seem a remarka-
ble breakthrough. To Beyer, this is simply
a design criterion for the microphone.
Similarly, there is no contradiction in
the fact that the 740 is exceptionally
sensitive, yet also withstands extreme
SPLs (up to 144 dB with the 10 dB
attenuator in circuit).

Hear What You Could Be Missing.
The MC 740’s unconventional design
offers a clear alternative. The best way
to evaluate the difference the MC 740
can make is to work with it in your
studio.

beverdvnam'»)

325 Clement Street, west /| LASALLE, Québec /| H8R 4B4

Tel. (514):364r21187/ Facsimile (514) 364 0791
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SUPER ACTION 80-SERIE Il
“SERIE II”: THE EVOLUTION...

Prvot screws (SELMER-Pans
patent) Automatic
compensation of key rod
abrason.

New Bow to body rng
(SELMER-Pans patent) A
perfect leakproot assembty

High qualtty pads An
exclusive, tight structured
jeather avods micro-leakage

Double F spatula (left hand)
Improves overtones playing
techmique.

New high F sharp key
Secures nght hand action

G/G sharp/Bb fiat adjustng
arm A befter balance
left hand and nght

hand regulaton

Selmer os norfinch or, Downsview, Ontario M3N 1W8 Tel: (416) 667-9622

Thanks for your
support of our
Canadian Musicians
over the last 10 years!
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And Now We Are Ten

he inaugural {Vol. 1, No. 1) issue of

Canadian  Musician  (March/April

1979) featured a bearded smiling

Burton Cummings. Ironic, and perhaps a

good omen that a magazine that has revealed

itself to be a survivor featured one on its first
cover.

In that first issue there was a feature story

on Burton written by Richard Flohil, and one

on Murrav McLauchlan: co-founder Kathy
Whitney contributed a feature called “Shop-
ping For A Synthesizer”. heralding a new era
of technology-driven music performance:
there was an article on recording studio de-
sign; and columns by such notables and CM
alumni as John Mills-Cockell, guitarist Bobby
Edwards. trumpeter Don Johnson, Paul Zaza,
Rosemary Burns and Mona Coxson.

That first vear saw cover stories on Rush
(the first of five), Gino Vannelli, Domenic
Troiano and Anne Murray, and feature
stories on Valdy, Randy Bachman., Sylvia
Tvson, Phil Nimmons, Prism, the Irish
Rovers. Moe Koffman, Max Webster, Matt
Minglewood and Maynard Ferguson.

During the past year we've seen (vet
another) Rush cover storv. as well as cover
appearances by Tom Cochrane and Red
Rider, Glass Tiger (their 3rd cover),
Honeymoon Suite and Blue Rodeo; and
features on Colin James, Art Bergmann, The
Jeff Healev Band, Anne Murray. k.d. lang.
Neil Young, The Tragically Hip and Robbie
Robertson.

Canadian Musician was co-founded by Jim
Norris, originally the editor/publisher and a
professional drummer with a number of
bands including Seadog. now president of
Norris Publications, and Kathy Whitney, then

assistant editor and. for a time, editor, and
now production manager of Whitney Graph-
ics. The magazine was born out of a desire to
create a means of communication hetween
musicians, and to provide a source of
information, instruction and advice, as well as
a forum for dialogue and the exchange of ide-
as.
Although it has nearly doubled in size. CM
has not changed its focus. The original man-
date has remained in place, and a look at the
contents reveals that there are still two or
three artist features. articles on business and
equipment, and columns by some of the best
people we can find.

With our tenth anniversary issue, we've
gone all out to come up with features that re-
flect the phenomenal growth and sophistica-
tion that we've witnessed during the past
decade, as well as columns that represent the
pinnacles of opinion, advice and instruction
from some of Canada’s most accomplished
musicians, including Joe Rockman (Jeff
Healey Band). Rita MacNeil. Anne Bourne
(Jane Siberry), Jerry Mercer (x-April Wine),
Ken Greer (Red Rider) and Leonard Cohen.

As anvone familiar with the fickle nature of
the music business knows. a decade of con-
tinued survival is no mean feat. Add to this
the fact that nine out of ten magazines fail
during the first vear. and you may see some
justification for the pride we take in our
achievements. But look deeper. and you will
find in the people at Canadian Musician a sin-
cere affection for the Canadian music indus-
try and a constantly renewed committment to

react to its needs.
David Henman

EditorJ
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MUSIC SOUND

SPECIALIZING IN MIDI SYSTEMS
FOR GUITAR & KEYBOARDS

KEYBOARDS

GUITARS

SALES * RENTALS » REPAIRS

WHEN IN HAMILION
SHOP WHERE
THE PROS SHOP

27 JOHN ST. N.
HAMILTON, ON L8R 1H1
(416) 528-6739

FISHMAN

TRANSDUCERS

Amplifying Products
To Make Instruments
Sound As Great As
They Can

* BP-100 BASS PICK-UP

¢ V-100 VIOLIN/VIOLA PICK-UP

e C-100 CELLO PICK-UP

* M-100 MANDOLIN PICK-UP

* AG-125 ACOUSTIC GUITAR PICK-UP
* AGP-2 ACOUSTIC GUITAR PRE-AMP
* MODEL B TRANSDUCER INTERFACE
* MODEL G TRANSDUCER INTERFACE
* ADT-100 ACOUSTIC DRUM TRIGGER

AVAILABLE AT ALL
QUALITY CONSCIOUS
MUSIC STORES
EXCLUSIVE CANADIAN DISTRIBUTION
WES-CAN MUSIC
2314-124TH ST.
WHITE ROCK, BC V4A 3M8
TEL: (604) 538-6666
FAX (604) 538-9414
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We guarantee
YOU will hear in
Perfect Pitch!

And we’ll even make you this bet...

Maybe you still
believe it’s beyond
your reach.

But Perfect Pitch is
as easy as naming
colors!

PERFECT PITCH is your natural
ability to recognize any tone or chord
BY EAR.

You may not realize it, but this
powerful hearing tool is already in
your ear. You just need to discover it!

Try this: Have a friend play a tone
for you. Without looking, can you
name it?

With Perfect Pitch you can!

Now have your friend play a chord.
Is it G major. . . D Major. . . F# major?

Perfect Pitch can tell you
immediately.

In fact, with just a few ear-opening
instructions, we bet YOU will begin
to name pitches by ear—regardless of
your current ability—and we can
prove it!

Why you need Perfect Pitch

Isn’t it ironic that you work with
pitches constantly, but can't recognize
them by ear? Unless you're intimately
familiar with the sound of each tone,
how can you expect to produce your
best music?

With Pertect Pitch you feel at home
with all tones because you know each
one by ear. You can even sing any
pitch straight from memory!

With hearing this good you can:
® Find the tones you want by ear—

instead of searching by hand!
® Copy chords straight off the radio!

His Perfect Pitch Ear-Training
SuperCourse™ is now regarded by
top educators as the #1 course all
musicians must hear. it's used by band
members, rock stars, jazz artists,

@ |dentify the key of a song by ear
alone!
And much more!
Perfect Pitch is the
one hearing skill
that gives you
command of

the entire
musical You'll hear it immediately. .
language. It's like turbocharging
Why? your ear!
Because i

all music is
composed of
pitches. Your
full potential to
play by ear,
improvise,
compose,
arrange,
perform, and
enjoy music is
ROQTED in your
ability to hear and
evaluate pitches.

Even with years of
training and a ton of
expensive equipment,
the bottom line in music
is this: your success
depends most on your
ability to hear.

Perfect Pitch maximizes your
hearing so your creativity can
soar. Your performance
automatically improves, your
confidence grows, and every song
you play takes on a whole new
dimension of richness and
enjoyment.

Shattering the Myth

Most musicians were told at some
point that only a select few are born
with Perfect Pitch. Not true!

David L. Burge revolutionized
that idea when he \
showed how easy < —— "%
Perfect Pitch is

eq i
once you know how to listen. N

§'

\

i



music schools, colleges, and
musicians in over 50 countries.

“Color Hearing”

According to David Burge, Perfect
Pitch is Color Hearing. This means that
each pitch has its own “sound color”
which your ear can learn to recognize.

exact pitches, Relative Pitch tells you
how tones combine to create a total
musical sound.

The information on this 90-minute
tape is worth many times its $14.95
vaiue, but it's yours FREE just for
trying out the Perfect Pitch Ear-
Training SuperCourse™!

Join thousands of musicians
who have already taken the
Perfect Pitch course:

® “It is wonderful. |

can truly hear the
differences in the
color of the tones.”
D. Pennix

“In three short weeks
I've noticed a vast
difference in my
listening skills”

T. Elliott

“l can now hear and
identify tones and the
key in which a song is
played just by hearing
it. When | hear music
now it has much more
definition, form and
substance than before.
| don't just passively
listen to music
anymore, but actively

on the initial playing,
which did in fact
surprise me. | think it
is a breakthrough in
all music!” J. Hatton

“It's like hearing
in a whole new
dimension” L. Stumb

“Although 1 was at first
skeptical, | am now
awed.” R. Hicks

“l wish | could have
had this 30 years ago!”
R. Brown

“A very necessary thing
for someone who
wants to become a
pro!” L. Killeen

“This is absolutely what
| have been searching

The Bet Continues...
We bet you will
hear the Perfect Pitch

colors—and be
excited! But your first
taste is only the
beginning. With just
a few minutes of
daily listening your
Perfect Pitch will
naturally unfold.

Try out the simple
listening techniques
in your Perfect
Pitch Handbouk
(included). You must
be completely
satisfied with your
experiences or
simply return the
Course within 40
days for a full refund,
no questions asked.

if you choose to
keep your Course,
listen to the

listen to detail.”
M. Urlik

® “| heard the differences

Color Hearing does not mean you
associate visual colors to tones (like
red to F#). Instead, your ear learns the
distinct sound quality, or color of
each pitch.

It's easy—and you don’t even have to
read music!

Here’s the Bet:

Order the Perfect Pitch Ear-Training
SuperCourse™ and listen to the first
two tapes.

We bet you will immediately hear
the Perfect Pitch colors that David
explains to you. These pitch colors
will enable you to start naming tones
yourself—by ear!

If you don’t hear the pitch colors
right away, we lose. Simply return
your course for a full refund—and
keep the valuable bonus cassette we'll
send with your order FREE.

Your bonus cassette introduces
Relative Pitch—the ability to hear
pitch relationships. David demonstrates
how Relative Pitch and Perfect Pitch
work together: Perfect Pitch tells you

for” D. Ferry

® “Learn it or be left
behind!” P, Schneider...

remaining two
cassettes for special
follow-up instructions.

Whatever you do,
you keep the bonus
cassette on Relative Pitch as your
FREE gift!

Is this offer stacked in your favor or
what?

How can we make
this daring offer?

We've been able to guarantee
David Burge’s Perfect Pitch course for
years—because IT WORKS!

Experience has shown us that 99%
of musicians do hear the beginning
stages of Perfect Pitch—immediately!
The rest usually hear it after listening
a little more closely.

With this instant success rate, it's no
wonder we get so few returns.

Will YOU hear in Perfect Pitch?

We guarantee you will. Experience
Perfect Pitch yourself at NO RISK and
find out how it can work for YOU!

Call now (515) 472-3100 to order
your Perfect Pitch Ear-Training
SuperCourse™ (with FREE bonus
tape). Or clip and mail the order form
NOW!

The PERFECT PITCH EAR-TRAINING
SUPERCOURSE™ is for all musicians/
all instruments, beginning and advanced.
No music reading skills required.
Includes easy handbook with 4 audio cassettes,
plus free bonus cassette on Relative Pitch.

_—— D e e Coamn LI
| DO.K., YOU'RE ON! Prove to me that | can

hear in Perfect Pitch. Send me David L. Burge’s

I Perfect Pitch Ear-Training SuperCourse™ on
a trial basis.

! will listen to the first two cassettes. | must

I immediately hear the Perfect Pitch colors or |
may return the Course for a full prompt
refund and keep the bonus tape on Relative
Pitch, FREE.

Or | can use the handbook and continue the
Course on a 40-DAY TRIAL BASIS. | must feel
| am gaining valuable hearing skills and be
completely satisfied with my experiences or |
may return the Course within 40 days for a full
prompt refund (but | keep the bonus tape just
for trying out the Course).

I If | decide to keep the Course | may listen to
the remaining two cassettes for additional
advanced instructions.

I Enclosed is $65 plus $4 shipping.

O I'm not ready to order yet. Please send me a Perfect
Pitch Report with more info. Enclosed is $1 (credited
I towards Course price if 1 should order later).

NAME

ADDRESS
I cry

STATE ' P

Make check or money order payable to: American
Educational Music. Canadians may remit bank or
postal money order in U.S. funds.

Please allow 3-5 weeks for delivery. For 1 week

delivery from our warehouse add $2 (total $6

shipping) and write RUSH! Foreign orders (except

Canada) add $5 (total $9 shipping) for air service. U.S.
I funds only. lowa residents add 4% tax.

Please charge my E n’/n%

I CARD #
I EXP. DATE

Mail to:
/\ American Educational
Music Publications, Inc.

Music Resources Buildir:?, Dept. C10
1106 E. Burlington, Fairtield, IA 52556

SIGNATURE

For fastest service:
Call our 24-hour Order Line NOW
and charge your Visa/MasterCard:

(515)472-3100



OIART

ONTARIOINSTITUTE OF

AUDIO RECORDING

TECHNOLOGY

500 NEWBOLD STREET
LONDON, ONTARIO N6E 1K6
(519 5010

SOUND EDUCATION

The audio recording technology
program is an intensive one year
course of study designed to prepare
the student for a career in the audio
and music recording industry.
Courses of instruction begin at an in-
troductory level and accelerate rap-
idly, combining to provide the stu-
dent with knowledge and practical
skills in all aspects of audio record-
ing

COURSES OF STUDY INCLUDE;

RECORDING ENGINEERING*
MUSIC THEORY/ANALYSIS
ACQUSTICS*
STUDIO MAINTENANCE
MUSIC BUSINESS*
MUSIC PRODUCTION
EQUIPMENT ALIGNMENT
LECTURES/SEMINARS
COMPOSITION ANALYSIS
AUDIO FOR VIDEO*
LIVE SOUND ENGINEERING
DIGITAL TECHNOLOGY/MIDI*
and much more...

*Available as part-time studies.

Our 2 in-house 24-track studios pro-
vide the professional facilities neces-
sary for practical hands-on training.
For further information, full program
description and admission require-
ments, please contact the registrar.

* Registered and approved as a Private
Vocational School under the Private
Vocation Schools Act.

¢ Financial assistance may be available
to those who qualify.

V- v

SOUND RECORDING STUDIO
500 NEWBOLD ST.
LONDON, ONTARIO N6E 1K6
(519) 686-5060

* TWO FULLY COMPLEMENTED
24-TRACK STUDIOS
* AUTOMATED MIXDOWN
* AUDIO/VIDEO/MIDI
SYNCHRONIZATION
* ON-STAFF ENGINEERS
AND PRODUCERS
* PROJECT & HOURLY RATES
* HOME OF SIGNATURE RECORDS
CONTACT: GEOFF KEYMER

Breathing Technique

o say the least | am disappointed

in your Feb. 1989 article in

which Mana Del (air head) Mar
wrote about her vocal experiences. You
have definitely taken a step backwards
Canadian Musician, and I'm just glad |
didn't pay for that issue. The next time
she finds herself turning blue she
should keep holding her breath!
Disappointed
Kirkland Lake, ON

The Other View

FJ N he letter published in the feed-
back section of the February is-
sue by Tim J. Lawrence of Delta

Music Research — in which he states

that if a free trade policy is imple-

mented, Canadian manufacturers will be
forced into oblivion by a flood of cheap
products from the U.S. — is bizarre.

While I understand that Canadian citi-
zens have a valid desire to protect their
national heritage and identity, the fact of
the matter is that the Canadian musical
instrument manufacturing business is
booming, with much of this vitality di-
rectly attributable to sales made by Ca-
nadian companies to the United States.
Many major U.S. manufacturers buy vir-
tually all of their hardshell cases from
Canadian manutacturers, and many dis-
tributors are finding that Canadian in-
struments are competitive in price with
Japanese products, have very high quali-
ty, and don’t have the stigma of being
Oriental-made.

It's my general observation that
Americans, while they are well aware
that Canada is a separate entitv and do
not view it in a derogatory manner as a
province of the US., they view Cana-
dians as brothers and do not view Cana-
dian products as foreign made. Since a
very large percentage of the Canadian
made guitars and cases are sold in the
U.S.. I find it hard to believe that these
same manufacturers would be in favour
of restrictive barriers to trade. The sim-
ple fact is, currencv exchange rates and
labour costs favour Canadian manufac-
turers over U.S. manufacturers such
that free trade clearly is not a menace to
Canadians, but should enhance their
business.

George Gruhn

Gruhn Guitars Inc.

Nashville, TN

FEEDEBACK

“Disasterproofing”

would like to commend vou on the

superb job vou've done on the

magazine. | have really enjoyed
vour features on such super groups as
Rush, Triumph, Honeymoon Suite, etc. |
found the articles on the business of mu-
sic (e.g.: "Disasterproofing Your Band”
Dec. '88/Feb. '89) very interesting and
informative and would enjoy seeing
more features of this nature.

In the meantime, thank vou for putt-
ing Canada's talented musicians in the
spotlight and giving them the interna-
tional recognition they deserve. Keep up
the great work and best of luck on future
1s5UEs.

Sandi M. Fabris
Toronto, ON

Isolated Applause

ood mag folks' I'm a partner in
a professional audio and light-
ing company in Whitehorse
(UNITECH). Also I am an instrument
builder/repairperson. Your free product
info is a big help in our isolation.
John Kilmer
Atlin, BC

Where Do I Start”

'm a fifteen vear old and very inter-

ested in vour magazine and music. |

am hoping to get a career in record-
ing. Besides Canadian Musician there
really isn't another magazine with arti-
cles on recording. | read every one of
them but, most. well actually all of them
are way over my head. 1 don't know
hardly anvthing on 40 tracks, Fostex E-
16 etc. You name it and | couldn't tell
you what it was.

The point (a2t I'm making is [ would
really like to find some information on a
recording studio director’s job.
Jacqueline Kirby
Windsor, ON

(Ed. note: The February 1989 issue of
CM contained a feature called “Music
Education” which included references
to many Canadian recording schools
such as Trebas, ICA, OIART, Fanshawe.
etc.. and our Music Directory, available
from CM Books, contains more com-
plete histings. Also, many music schools
and university music departments have
courses devoted to this tvpe of training.)
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Stage 22 is available with the Electro-Voice N/Dym 757 microphone sold exclusively in wireless by Samson.
*dbx is a registered trademark of BSR North America © 1988 Samson Technologies Corp.




FUSION

This is your first full glimpse into what is possibly the most powerful
professional sound system ever developed.

The Acoustimass Professional powered speaker system is the Bose design
philosophy at work: better sound through research. Nearly every innovative
professional audio technology developed through years of ongoing
research at Bose has been harnessed to make this product possible.

We submit that the system created by the fusion of these
technologies will establish a new standard in the professional
sound industry for performance, convenience and reliability.

.‘1'" 'ﬁ’ 5'/ i



The Bose® Acoustimass™
Professional powered
speaker system.

The fusion of two new,
patented Bose technol-
ogies—the foundation
for a new standard in
professional sound.

Acoustimass
speaker design
Acoustimass speakers use
two masses of air to launch

sound, unlike conven-
tional designs, which
rely on a vibrating cone
radiating directly intothe
environment. This makes
three important benefits
possible: purer sound,
increased bass output
and a more compact
enclosure.

In an Acoustimass system,
one of the major causes of
distortion—excessive cone
motion—is reduced. Any remain-
ing distortion is acoustically filtered

before the sound reaches the room, further improving per-
formance. The compact Acoustimass
system measures less than two feet

in every dimension, allowing it to be
placed or mounted in locations beyond
the reach of conventional systems. It's
very easy to transport to and from
events, weighing less than 75 pounds.

1 Two-State Modulation amplifier
, Through proprietary technology, the ampli-
| fier can now go where it's always belonged:
inside the speaker enclosure. The Two-State
Modulation amplifier converts 90% of the power
it draws from the AC line into audio output power.
Because it doesn’t have the large power trans-
formers or heat sinks normally found in con-
ventional amplifiers, it's small, light, and
produces virtually no heat—a strong
factor in long-term reliability. Since the
} amplifier is part of the speaker, the
f problems of line loss, interference
1\ and connector failure are reduced.

A number of technologies
and features harnessed for
one goal: releasing the full power of fusion.

REVEALED.

Specially-designed Reaction-Injection Molded
(RIM) enclosure
The design of the Acoustimass Pro system’s polyurethane
foam RIM enclosure is the result of careful consideration of
the system’s performance, aesthetics and working envi-
ronment. The result is an optimum balance of strength,
size, weight and placement flexibility.

Magnetically-
braked MB-12
woofer
The woofer uses a unique
electro-magnetic braking
circuit to control excessive
driver excursion, a prob-
lem often encountered
in high output professional
applications. The circuit
improves overall per-
formance by further
reducing distortion.

Helical Voice Coil
(HVC) wide-range
drivers
A unigue edgewound
voice coil and overall con-
struction enable this clear, natu-
ral sounding driver to handle
greater power levels than traditional
midrange and high frequency com-
pression drivers.

Articulated Array " baffle

This feature further increases placement flexibility
by providing controlled dispersion and smooth response
over a broad listening area.

Active Equalization

This electronically tailors the system’s total output,
ensuring smooth, even response—without adding
distortion or reducing efficiency.

Accessories

A complete range of accessories (including floor
stands*, wall brackets, suspension kits and travel bags)
is available.

The Bose Acoustimass Professional powered speaker
system is designed for nearly every conceivable applica-
tion: theatres, concert halls, dance clubs, performance
centers, cinemas and much more. Audition the system
soon at an authorized Bose professional products dealer
near you. For more information, write: Bose Corporation,
21 Bradwick Dr., Unit 20, Concord, ON L4K 1K6.

® FOR FURTHER INFORMATION CONTACT®
AUDIO AND LIGHTING EFX INC
358 QUEEN STREET EAST
TORONTO ONTARIO, M5A 1T1
416-865-0624 / FAX 416-865-929¢

_BOSE % T rEA
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If Michelangelo had a QUADRAVERB,
he might have mixed music instead of paint.
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It's true. Music and painting are very similar. A stroke of red, a touch of chorus. A splash of blue,
a wash of reverb. Either way, it's art. And every artform has its masterpieces. And its tools.

Introducing the Alesis QUADRAVERB. An all-new 16 bit digital, simultaneous
multi-effects processor and dead-serious musical tool. With QUADRAVERB,
your mixes will be mirror images of the sound in your head. No letdowns.
No noise. No nonsense. No boundaries between art and creation.

Inside, QUADRAVERB is alive with colors. Chorus, flange,
phase shift, pitch detune and delay... all in stereo, to give
your music depth and space. For absolute tonal control
there are 5 bands of parametric and 11 bands of graphic

- e.q. And, of course, there's the unmistakable clarity
and drama of the award-winning Alesis digital reverb
programs.

With full programmability, 100 memory slots, and 90 factory
programs created by the best ears in the business,
QUADRAVERB gives you total artistic freedom. Plus, in
QuadMode’) four of these flawless 20kHz bandwidth

effects occur simultaneously. Like crunching thousands

of dollars worth of studio gear into one rack space.

With very little cash, and even less effort, you can use
QUADRAVERB on your next mix... plug it into your
instrument rig... perfect your sound.

See your Alesis dealer today and hear what
state of the art really means.

Michelangelo would agree,
QUADRAVERB is a masterpiece. *

ALESIS

STUDIO ELECTRONICS /
Canadian Distributor: 4 ;( :

P.0. Box 279, Port

Coquitlam, B.C. V3C 3v7 y
Phone (604) 464-1341 ¥y,
Fax (604) 11464-9275 ¥
Toronto:

Phone (416) 881-7555

tory.



In Session Returns

The Jeff Healey Band
he popular, especially with musicians,
television series In Session, has re-
turned to CHCH-TV in association
with William F. Cooke Television Programs.
The show unites well-known performers in a
television studio which has heen carefully de-
signed to simulate the look and feel of a re-
cording studio. There, the artists share
stories and music, treating the viewer to a be-
hind-the-scenes look at the process of music-
making.
This year’s line-up contains many highly-
regarded performers, including many Cana-

dian musicians. For example, one show will
feature Jeff Healey with the Phantoms:
another pairs up Liona Boyd and Chet Atkins,
while another unites Rik Emmett and lan
Thomas; Dan Hill will join Eddie Schwartz,
and we will have an opportunity to see The
Paul James Band perform with Donnie Walsh
(Downchild) and Dutch Mason.

Check local TV listings for time and chan-
nel in your area. For more information, con-
tact: William F. Cooke Television Programs,
890 Yonge St.. #800, Toronto, ON M4W 3P4
(416) 967-6141.

Liona’s Back

fter a “year off” 1o write new materi-

al, tape TV specials, and perform in

international arenas such as Seoul,
Liona Boyd is back in her home country with
her fifteenth album, Encore, on A&M Rec-
ords and a 30-city, cross-Canada tour begin-
ning in March. The new album contains
pieces co-written by Liona as well as two new
works written for her by her long-time
collaborator Richard Fortin.

Liona recently received her fourth consec-
utive award from Guitar Plaver magazine for
Classical Guitarist of the Year.

For more information, contact: Brazen
Overtures, 24 Ryerson Ave., #309, Toronto,
ON M5T 2P3 (416) 363-5600.

Liona Boyd

Lorenzo Smith (R.) with student
Mark Ellis

Small Town Music Teacher's
[nvention Promises Every Guitarist a Solo

orenzo Smith was a big-time musician
who went home to Forrest City, Ar-
kansas, after a career with some of the
greats in the business. Now he may find him-
self on the verge of fame for another reason
— his invention that teaches students to play
scales on the guitar — quickly and easily.
According to Smith, while most guitar ped-
agogv stresses the importance of learning
chords, his invention teaches a student how
to play scales, which is the first step to learn-

ing haw to do a solo.

The invention is called the Isolator Solo
Stick. It is essentially a large slide rule that
resembles a guitar neck and shows the stu-
dent exactly where every finger should go to
play the notes in the scale anywhere along
the guitar neck.

For more information, contact: Lorenzo’s
Music World, P.O. Box 1446, Forrest City. AR
72335.
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PROCAN/
CAPAC

ware of the increasing duplication of

Near Merger
many aspects of the societies’ daily

A work, PROCAN's Board of Directors

voted last June to support in principle the
idea of a closer working relationship with
CAPAC, subject to a thorough review of all
areas of operation of the two societies. Meas-
ures have therefore been put in place to
analyze through internal research the hene-
fits and logistics of such a move.

The words ‘efficiency’ and ‘cost savings’
are the determining words in a move towards
a closer working relationship which could
lead to a merger.

According to Jan V. Matacjek, president of
PROCAN, “A single society representing all
music creators in Canada would give Cana-
dian songwriters, composers and publishers
a stronger, united voice within the Canadian
industry, in representations to provincial and
federal governments and in dealings with for-
eign performing rights societies.”

For more information, contact: PROCAN,
41 Valleybrook Dr., Don Miills, ON M3B 256
(416) 445-8700; CAPAC, 1240 Bav St.. Toron-
to, ON M5R 2C2 (416) 924-4427.

Electronic
Bulletin

ound-Net is a4 new electronic bulletin

Board
board information system that specifi-

S cally responds to the need of people

involved in music and audio — both profes-
sionals and enthusiastic amateurs. The net-
work can be accessed from any kind of per-
sonal computer equipped with a 1200 or 2400
band modem and communications software,
or through the university electronic mail net-
work UUCP.

Sound-Net offers its users a wide variety of
services. These include industrv news such
as current events, the latest in new products
and services, and business to business news.
Sound-Net on-line conferences offer a forum
for informal debate on such topics as music,
audio. MIDI, video, acoustics, electronics and
CAD. Public domain (free!) software and
demos of commercial software can be
downloaded from the system.

Sound-Net is sponsored by the Audio Engi-
neering Society and is non-profit. A small
membership fee is required.

For more information, contact: Paul
Gonsalves, System  Administrator, 164
Sunnyside Ave.. #100, Toronto, ON M6R 2P6
(416) 530-4423.

rather interesting change in the

Juno Awards program involves

live performances by this year’s
featured acts. as opposed to live vocals with
pre-recorded instrumental tracks or lip-
synching the entire song, as has been the
usual practise on past shows.

As we go to press, the artists confirmed to
perform at the awards ceremony, which will
he broadcast live from the O'keefe Centre on
March 12th at 7:00 pm, include the Jeff Hea-
lev Band, Glass Tiger. Rita MacNeil, Tom
Cochrane and Red Rider, Colin James. k..
lang and The Reclines. and the Australian
group Crowded House.

There will also be a surprise closing num-
ber. however details were not available in
time for this issue, This comes at a time when
videos and ‘push-button’ technology have

Junos Go Live on March 12th
At The O’Keefe Centre

heen dominating much of our perceptions of
our favourite artists, and honest live plaving,
even on the concert stage, is at a premium.

For the first time ever, the program will be
simulcast in stereo on the following FM sta-
tions: Q107 (Toronto), Q04 (Halifax/Dart-
mouth), CKRA (Edmonton), 107 KIK (Calga-
rv), and CFOX 99.3 (Vancouver).

According to Lynn Harvey, who, along with
John Brunton, is producing the show, “It's a
major challenge. However, we're there to
honour the excellence in the music industry
su we felt we should let our guests do what
they do best: perform. We've designed our
set with movable stages so we can pre-set
one act while the other is performing, and
we've assembled a top-notch audio team. The
elements are in place for a very exciting eve-
ning.
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sing Pedal teel In Rock

Greer's Gear

® ‘61 Fender Stratocaster with EMG
Pickups

e '88 Signature guitar custom-made by
Heinl Electornics, Aurora, Ontario

¢ '58 Fender Pedal Steel guitar (double
neck - 8 string)

by hen Greer

when | was about ten. This was par

for the course coming from a musical
family of seven kids (I was also the youngest.)
I had grown up hearing classical music al-
most exclusivelv except for the few times [
remember being home from school sick and
lving in bed listening to CHUM all day. (I
tried to get sick more often but it didn't al-
ways work out.) Some of the songs that stick
out are things like “Prettv Woman,” “Secret
Agent Man”, “98.6” by Keith, etc.

At any rate [ taught myself guitar on an old
junky Hawaiian guitar and delivered papers
and meat for a local butcher to save up for an
electric guitar. | answered a local ad and got
my brother to go with me to buy a $35.00
Harmony Guitar, but while I was in the guy’s
living room I noticed this incredible looking
double neck pedal steel guitar. with what
seemed like dozens and dozens of strings on
it. It wasn't until about seven vears later that
| went out and bought my own pedal steel.
Once again [ taught myself. which is probably
why people don't recognize the sound of it in
Red Rider as a pedal steel. I've had people

I took 2 vears of conservatory piano

come up to me and say, “What a great organ
(or kevyboard) vou play.” I've even been ac-
cused of doing my ironing on stage. Anywav
more about the ‘steel’ later.

After playing guitar in original local band
“Bare Mother” for a number of vears |
slipped back to piano and kevboards,
rediscovering the kevboard as a true
reference and inspiring writing instrument
(thanks for the piano lessons, mom). My clas-
sical background and infatuation with jazz
kept me searching through the Jerry Coker
book and berklee Guitar Studies for years,
looking for those incredible notes that guys
like Miles. Evans, Tvner, Coltrane and Beck
(the list goes on and on and on) played. |
opened up to wider influences like R&B (Van
Morrison). folk (Bob Dylan) and Southern
Rock (Allman Brothers), which led to the
formation of the original Red Rider in 1975.
In 1977 Tom Cochrane brought strong
songwriting and singing to the band, which
subsequently got signed to Capitol Records
and recorded Don't Fight It in 1978. Six al-
bums (including Victory Dav) and at least
three managers later and here | am.

* Fender Champ amp
e Fender Bassman amp, tweed

¢ Electro-Voice 12L speakers

® Roland Dimension D tape echo
e Alesis MIDIverb 11

* Yamaha SPX90I1

¢ Ratt distortion pedal

¢ Yamaha compressor/limiter

¢ strings 010-52 guage

Ken Greer

Pedal Steel Tunings

The pedal steel [ use was built by Leo
Fender in 1958. He used Strat tuners. and 8
pole single coil Jazzmaster stvle pickups (re-
wound in 1980 by Red Rhodes in L.A). This
tuning is really basic but allows me root, fifth
powerchords on the bottom three strings,
e.g.: “Lunatic Fringe.”

The Bs or 5ths pedalled to C# or the 6th
create relative minor chords (scales) and the
top high strings go from being major sev-
enths and ninths, respectively, to being 9th
and 1lths of the minor, e.g. “White Hot™. The
G# or 5th string. normally the major 3rd of
the open chord (tuning) is pedalled to the 4th
A for suspended or sus chords. When both
pedal 1 and 2 are pushed together you go
from open [ to the 1V chord. By the way,
strings 4, 2. and 1 plucked together give you
the V chord of the major scale. Therefore
without moving the steel bar vou can grab
LIV, V. and VI along with a few others as well.

(Ken Greer plays guitar and pedal steel with
Tom Cochrane and Red Rider.)
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It you have one of these “

the MRC will get more out of it.

The MRC MIDI Remote Controller
is everything you'd expect from the
engineers who developed Dynamic MIDI®
our much-admired (and still unequaled)
system of real-time digital effects control.
Connect it to the LXP-1 Multi-Effects
Processing Module, the PCM 70 Digital
Effects Processor, a DX7 or anything
MIDI. And release hidden creative

capacity you never expected.

Maximizing the
LXP-1 Multi-Effects
Processing Module

When you plug it into the LXP-1, the
MRC gives you instant access to more
parameters, more control and more
setups. It goes beyond the front panel
Decay and Delay controls to open up
“hidden” parameters in each LXP-1
program. You can control all parameters
(up to eight of them) in real time and
store your favorite setups in the MRC’s
memory.

FM patch edits

without programming

Connect the MRC to a DX7, DX711
TX802, or TX816 and you’ll see
something totally new on its two-line LCD
display: analog-style patch editing for
six-operator FM synths. Call up a preset,
then change Brightness, Waveshape and
Emphasis with the MRC faders. Build
ADSR Amplitude and Timbre envelopes.
Now you can customize your own FM
sounds. And you don’t have to spend
hours programming. There's even a set
of performance controllers for tone
generators and live work.

Expanding the PCM 70

Only a very few digital processors can
respond to parameter changes in real time
— the PCM 70 is one of them. The MRC
exploits its uncommon abilities to the
fullest over MIDI. Call up any program
and the MRC lets you control twelve
essential parameters: in real time, of
course.

You can tailor the sound to the track
quickly and store the results in the MRC,
without ever leaving your working/
listening position.

Total MIDI Control

1f you own MIDI keyboards, rack
expanders, effects or a MIDI sequencer,
the MRC will command all the
performance they have to offer. Define
each of the MRC’s four faders and four
switches as any MIDI controller — Pitch
or Mod Wheels, Aftertouch, Breath,
whatever. Plug in an ordinary footswitch
or volume pedal and the MRC will turn it
into whatever MIDI controller you want.
You can keep last year's equipment in
your system. And add next year’s —
the MRC adapts to anything that
speaks MIDI.

The revolutionary MRC MIDI Remote
Controller from Lexicon. Discover control
that gets the full potential from your
MIDI system, at your Lexicon dealer.

ngicon

S.F. Marketing Inc., 3524 Griffith St.
St. Laurent. Quebec H4T 1A7
Tel: (514) 733-53311



PRODUCT REPORT

360 Series

by David Henman

Ithough the sample model is in-

scribed inside the bodv as the

FP360CG. the 1989 version and the
one described on the price sheet is desig-
nated the EF360SC and listed at $999.50
(Hardshell case $99.50).

The Dreadnought 360 Series features
rosewood back and sides, a Palathetic pick-up
svstem mounted in the bridge. and a 4 band
parametric EQ. This particular model has a
solid spruce top and a cutaway. The sample
we received for testing boasted a stunning
black ‘marbleized’ finish.

This is a well constructed guitar. It feels
solid and is relatively free of glitches and
irregularities. The neck and frets are smooth
and cleanly fimshed. with only a slight buzz-
ing that could no doubt be eliminated with a
proper set-up. which most dealers will throw
in at no extra charge. Nor could | find fault
with intonation — a barred E chord at the
12th fret sounded perfectly in tune to these
ears.

lakamine Dreadnought

Acoustically the guitar sounded fine — fa,
rich and full-bodied. although somewhat
dark.

There is a dramatic difference between an
acoustic guitar amplified by way of a pickup
and one that utilizes a microphone — vou sac-
rifice a degree of ‘acoustic’ warmth and bril-
liance in favour of a situation that is simpler
and easier to cope with than having to remain
stationary and concentrate on positioning the
guitar at the microphone.

Thus. this guitar 'sounds’ electric when
amplified and, while a large degree of acous-
tic sound is retained, there is some
brittleness and harshness, although that can
be tailored somewhat with EQ adjustments
and plaving technique.

Nonetheless. this is a high quality instru-
ment. and well worth further investigation.
My only real quibble, and it is a minor one, is
that the owner’s manual does not explain how
to use the EQ. for those unfamiliar with
parametric equalization.

PRODUCT REPORT
Ross Guitar Amp

by David Henman

he Ross RGC 65 is a 65 watt solid
state guitar amplifier with built-in
reverb and chorus (with rate and
depth controls), master volume, 3 band EQ,
TUBEBLASTER distortion and a 12" speak-
er. The TUBEBLASTER. reverb and chorus
are footswitch controllable with ourput jacks
on the back panel, along with a headphone
jack. effects loop in and out. and a line out.
The list price i1s $499.95.
This is a good quality entry level amplifier.
solidly constructed and well suited to the

With Built-In Effects

practice room. the recording studio, or live
gigs. At this price the built-in effects are not
on & par with some of the more sophisticated
toys available these davs. but thev may be
useful if your total budget does not allow for
an amp and two or three effects units.

The RGC 65 sounds best when used with-
out the effects, although a touch of reverb
adds a nice ambience to the sound. Just un-
der $500 list is not a bad price to pav for a 65
watt amp with a 12 inch speaker. and this one
is definitelv worth a listen.

ST
TORONTO

RECORDING
WORKSHOP

1 the Toronto Recording
1 Workshop, we believe that
sound engineering is best
learned through direct hands-on training
in a fully-equipped, working studio.

Asolid technical foundation combined
with practical training helps prepare the
student for employment opportunities
within the music industry and related fields.

ur school offers:
~ = 3/6month certificate
programmes
» comprehensive classroom theory
combined with hands-on fraining
» fully-equipped, in-house 24-track studio
provides a learning centre for students
= MIDi/sampling & computer-related
technology
» day or evening classes
» job placement assistance

—1

—d  ully-equipped 24-track
studio
=« complete line of effects
= spacious control room & studio
= hourly & block rates available
= onstaff engineers & producers

Call or write for our new colour brochure.

| — S —————
—————— e N ——

T —_ e —— A —

374 BERING AVE TORONTO ONT M8Z 3A9 CANADA
TEL (416) 237-C101 TELEX O6 98457
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IO borders.
JlNo boundaries..

**Music is supposed to be for the
eart and soul. And imagination. It
ouldn’t have arbitrary limits. It
ould speak to your infinite potential.

““That’s what I like about the RGX.
L s crsatile enough that it can en-

mmpass a lot of the kinds of feelings
ave when I play.

“When the RGX came along, it
T s great, because then I could play

Omething that was a stock production
me guitar. No custom alterations, no"
othin'. I just use it exactly the way ’
I comes.”’ .

L . " "
Ygiitha clectric guitars and basses. #8 your authorized Yamaha guita
¥ Yamaha Music Corporation, USA

N
-

ealer. Yamaha Music Corporation, USA, DGA Division. P.O. Box 6600, Buena Park, CA 90622,

RIK EMMETT.:
Tr—



IKEYEBOARDS

What’s a ‘Real’ Piano?

by Anne Bourne

was seventeen, a classical cellist with

lang, long hair and blue jeans, when

somebody showed me a Solina string
machine. | plaved a note or two and thought,
with disdain, this has nothing to do with the
breath of life vou hear when someone
struggles with a violin to make a squeal of
passion. [ wrote it off.

Several years later, having been intrigued
enough by electronics to put a pick-up on my
cello and play it through a phase-shifter, |
found myself playing in experimental con-
temporary chamber groups, working with liv-
ing composers (such as Fred Stone, and
James Tenney.) | had tired of assuming the
spirit of Bach whenever I sat at a piano, and
was searching for my own personal sense of
music.

When I met Jane Siberry, I discovered that
‘pop’ did not mean ‘fluff’. It meant an intricate
expanding of an image and its translation to
sound — an image such as a lovely girl trving
to tame a wave on a huge cold ocean. Above
all it meant communication through
simplicity, beauty and humour.

Being a cellist | took her challenge to
'stand up' with glee, and here began my
exploration of the music of the invisible,
elusive electricity.

Now I wonder if when the piano was
invented people were as reluctant to play
such a machine as some classical plavers are
to accept electric strings or as | had been to
accept such an artificial sound source as an
electric kevboard.

When [ began to play them, synthesizers
were not only imitating waveforms of natural
instruments but thev were trying to be
instruments themselves. They were giving us
sounds that echoed our urban, mechanized
world and, perhaps, giving us the machines’
perception of our sounds: the human voice,
orchestral strings, etc.. This was exciting —
now we could play the whole orchestra or
band on pots and pans or summon up a choir
of angels, on a keyboard. And we could
‘create’ timbres that rivalled the complexity
of natural waveforms.

With sampling and sequencing, despite
their creative potential, which is truly there,
perspective moved out of balance and we en-
tered a keyboard ‘rage.’ Electricity hypno-
tized us into believing we could skip ten
vears of blisters and play cello with one fin-
ger, or that you could fit a rhythm section into
a little box. But there was a danger of losing
the breath and heartbeat of the human touch.

It was important that synthesizers become

Anne Bourne

even more flexible and expressive and re-
spond to how we actually physically played
them. Touch sensitivity and volume pedal
technique with a MIDI setup has made it
possible to ‘sculpt’ a performance.

It is so important to hear the player — to he
moved, not just jolted.

For a while now the beat-box glassy pro-
duction has been pounding on our foreheads,
with singers shrieking over the top to be
heard above the genius machines.

In order to communicate through the most
accessible devices, sonic aesthetic has been
developed according to the limitations of TV
and car radio speakers, on which soft tone ap-
pears to be muddy. But high end has been
pushed beyvond claritv to cold hard and
piercing. Voices have been panic shrieking
and hair stvles as brittle.

Well, now we want to be uncoifed, casually
tear the knees of our jeans and turn the
illusion to serving a depiction of the truth
(bearing in mind that anything is possible.)

Often there were no natural elements to
help the singer or the listener touch the
ground — just a voice in a sea of digital
precision. And heaven forbid if they made a
mistake or a deviant tuning — the machines
never did, and why not? Some of the most
beautiful art comes from accidents.

Music became like an empty church
steeple with a recording of bells in it.

Somehow, so mesmerized by marketing
and the power of the beer commercial, we
lost something — the music lacked soul and
the beauty of human frailty. The machines
had become bigger than us. Suddenly people
were longing for acoustic instruments and
‘live-off-the-floor’ recording.

Electronics had come of age and won our
approval but we wanted to tell it that it didn't

have to try so hard. The old production
values weren't going to remain gratefully
dead. We wanted to take those chips and
make them bleed. If we were going to put our
hearts into these machines then that's what
we wanted to hear coming out the other side.

And it is possible. To begin with, as
Jocelyne Lanois would sav, a mixing console
must be treated like a musical instrument —
a mix like a performance.

And similarly, computers can sequence a
‘performance’ with all its personal phrasing.
Quantizing may be good for the girders just
as walking in step is easier than staggering,
but some parts may float and surprise in their
randomness around the heartbeat of the met-
ronome.

(Listen to Jane Siberry’s ‘sequenced’ per-
formance of the glass bell in 'Goodbye’ on
The Walking).

As cold and impersonal as some might feel
computers to be, it is the composer who
determines whether computer generated
music is alienating or not. They are simply an
instrument which can be expressive, and an
extremely useful tool to contemporary
composers, whose computers can play and
notate pieces the composer might never have
heard before the live performance.

(For example see excerpt from 'Pillar of
Snails’ by Christopher Butterfield — written
for piano).

It is not necessarily the use of acoustic
sound only, but the sense of space. the shape
of silences that can make something sound
intricately natural and pleasing. | may be
wrong. but I've never heard Prince use an
accordion; but his music strikes me this way.

The important thing is not so much the
sound source or its vintage but the emotion
vou read from the timbre and the perform-
ance.

Use vour ears in programming, or in the
layering of found sounds to create textures as
complex in their mystery as nature could
make. And present them simply.

We don't have to limit ourselves to only
acoustic instruments, but we must find a way
to blend them with electronic sounds.

Fred Frith has done wonderful work sam-
pling and sequencing evervthing from strings
to hydro poles to loons and blending them
with real violin and cello, electric guitar and
accordion. There is something beautifully
grounding about a ‘real’ sound like a sus-
tained accordion cluster, mixed in with the
electric haze.

Continued on page 25
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Excerpt from “Pillar of Snails” by Christopher Butterfield.
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We don't have to return to the Dark Ages
sonically to find emotion in music — it's in
the performance.

When Bob Wiseman (Blue Rodeo) hits the
legs of his Acetone with a stick, it may be
more fun but it's not any more expressive
than when he plays his digital keyboard and
conjures up unspeakable beauty and power.

We are searching for a kind of simplicity in
production now — the kind that takes it out of
the wires and lets vou hear the air moving,
lets vou hear the fingers slipping off a guitar
string. lets vou hear the echo of all the
plavers in the same room... lets vou hear the
truth of a song.

You can record an ensemble with just one
microphone, and on just a few tracks art can

be made. In fact you can be extremely
creative and imaginative within any
limitations. But the possibilities of creating
multi-dimensional space with sound and
telling vour storv in more than just linear
time are increased with creative use of multi-
tracking and ethereal effects. A complex
setup doesn’t have to obscure a spontaneous
and truthful performance.

Let's not make alienating music, let's make
music that feels like acoustic guitars in the
kitchen, or someone whispering in vour ear,
but let’s live in the present — the kitchen
mav be on fire.

Not to confuse or complicate a singer's
message, not to create some unreal illusion
like an edit that takes the piano and its plaver

out into the hall for a chorus. But maybe
something more mischievous like 'Hey, that
cello player's moving around the room again!’

And there’s that invisible -electricity
sounding the celestial choirs, or the garbage
truck door slamming shut. The synthesizer
player is over in the corner in 1992, the DX7
has almost, not quite, reached the status of
the B3 and he's plaving the sound of the
sunset in vour ears.

(Anne Bourne is a kevboard plaver, cellist,
composer and producer who has worked with
Jane Siberrv since 1984. She has also
collaborated with Fred Frith, lan Tamblyn,
Bob Wiseman and Crash Vegas, among
others.)
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Since 1979 we've brought
you the inside story of Cana-
da’'s Music scene — the
tools, the techniques and, of
course, the people. Celebrate
with us as we head-into the next

10 years! Subscribe to Canadian
Musician TODAY and you could
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From Fusion to Blues Trio

by Joe Rockman

{ the tender age of eight, I was thrust

into the Roval Conservatory by my
music loving family, to learn the pia-
no. At the time, I wasn't thrilled with the idea
of practicing scales while my friends were out
playing hockey. However, I continued be-
cause | enjoyed making music and it did ena-
ble me Lo skip an afternoon of school once a
week. The Conservatory, though it can be rig-
id in its teaching, is excellent for sight read-
ing and training the ear.

After four years | became fascinated by the
guitar and switched my studies to the Paul
Brodie School, where I studied classical tech-
nique and theory with William Kuinka.

While absorbing all of these wonderful
classical teachings. | alsu listened to The
Who, the Allman Brothers and several other
rock and blues artists. I found myself locking
into the bottom end more than the melodies.

A few of my friends put together a band
playing Clapton, Hendrix and Dylan tunes
and they coaxed me to join. [ was about sev-
enteen at the time, and bassists were very
hard to find. Everybody wanted to be up front
and play the guitar. Also, the electric bass is a
hard instrument to master — practicing can
be frustrating and boring due to its primary
role as a background instrument. Deciding to
give it a try, [ found that the training [ had re-
ceived on the classical guitar enabled me to
excel on the bass quickly. Playing the two in-
struments is quite similar.

| started listening to players like John
Entwistle, Chris Squire and Berry Oakley
(Aliman Brothers). These bass players and
others in the late sixties and early seventies
were giving the bass a new identity. Also pro-
duction techniques and advances in home
stereo equipment were enabling people to be-
come more aware and sensitive to the bottom
end in music. 1 could see a promising future
for myself and many other aspiring young
bassists.

A career in music became a more serious
consideration and many people suggested
that [ look into Humber College or Berklee's
Music Program. However, | felt that the best
way to learn was to surround myself with mu-
sicians who had more knowledge than 1 did.
This was difficult at first and | was turned
down at many auditions, but the shortage of
bassists and my willingness to learn and be a
team player eventually opened a few doors
for me. | bought my first big bass amp, an
Acoustic 370/301 combo, and started playing
at every opportunity.

One of the first serious bands I joined was
Triton Warrior, and with its guitarist Dave
Fromstein, [ gained my first real studio expe-

Jeff Healey (1..) with Joe Rockman

rience at the Mercey Brothers studio in
Elmira, Ontario. Studio playing was a new
challenge and | was fortunate to get a taste of
it at such an early stage in my career.

Dave went on to form the Triton Sound
Studio and I began to delve into fusion music.
I played with several fusion bands that in-
spired me musically, but due to the limited
fusion audience, we were always lacking in
funds. At one point, becoming frustrated with
this situation, we decided to look for work
wherever we could find it, and became the
backup band for the Jason Belmer Show, an
Elvis style R&B act playing all the remote
corners of Ontario. Quickly tiring of that par-
ticular kind of roadwork, I decided to return
to fusion music as it as my true love at that
time. | worked at odd day jobs to support my-
self, which I hated, but the musical growth
and the contacts | made in this period made
the sacrifice well worth it.

Most dedicated fusion players are out-
standing musicians and love to jam. I listened
closely to Stanley Clarke and to this day
(along with Jack Bruce), he is probably the
strongest influence on my approach to bass
playing.

One night | saw Rob McConnell and the
Boss Brass perform at the El Mocambo. This

was the turning point in my career, and | re-
alized that there was a whole form of musical
expression that 1 hadn't yet explored. In my
opinion, it is important for musicians to ex-
periment in different musical forms even if
they have found the styles that suit them.

The traditional side of jazz seemed the log-
ical evolutionary step for me. [ started listen-
ing closely to jazz players and recordings and
I jammed in small jazz combos. While attend-
ing a summer program at York University, |
met many young aspiring players and
discusssed jazz theory with the teachers.

Lack of funds eventually forced me to per-
form at night with several convention and
wedding-style bands. This enabled me to fill
my days with jazz playing and listening. Con-
tinuing with this plan, | persevered until |
met the Savoys.

The concept of the Savoys was to build up a
repertoire of jazz and swing classics and in-
stead of focussing on the nostalgia element,
we modernized the sound and presentation.
It seemed the perfect answer — the band was
quite a Success.

We worked with Jan Rubes (of the movie,
Witness fame) on one of his plays. This gave
me some very useful acting experience.

Continued on page 31
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ELIGIBILITY

Canadion groups of 2 to 6 musicians

who have performed in (anada during
the year preceding the entry period
ot recognized venves with an original
repertoire of at least 60 minutes
including 30 minutes of original
material. No group can currently be
signed exclusively to a lobel.
For complete regulations and entry
form, please contact your regional (BC
Stereo/Radio-Canado FM producer.
SEMI-FINALS
Three groups will be chosen from each
of the five regions (Pacific, Western
Central, Fastern and Atlantic) for the
semi-finals in Vancouver, Edmonton,
Toronto, Montréal and Halifox. These
semi-finals will be presented from
April 27 to April 29, 1989, and will be
recorded by (B( Stereo/Radio-(anada
M for future brondcosi an ““fozz
Beat”/"Jazz sur le vif”. The winner will
be selected by an international jury.

PRIZES

o The Alcan Jozz trophy and

a $5,000 bursary.
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gégr Sociéte RadvoCanmada distributed by (BC Enterprises.
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A LC A N at the closing concert of the
Festival International de Joxzz

de Montréal of 1989.

o An invitation to appear at the

Festival International de Jazz

de Montréal of 1990.

* A special mention and a $500

bursary will be awarded to the

;_l most promising new talent chosen
Competition from among the finalists.
REGISTRATION PRIOR

TO APRIL 4, 1989

Send a good quality cassette containing

3 pieces which at least | being on original

composition, bios, o black and white

Y group photo and the entry form fo:

Alcan Jazz Competition

For information and entry form,
please contact your Regional (BC
Stereo or Radio-Canada FM
regional offices.

ALCAN

FESTIVAL
INTERNATIONAL

DE MONTREAL
TINIRIIN IR TR

Lobatt Bloze




pRass |

The More Ammunition, The Greater Your Chances

Unfortunately, the dwindling jazz market
forced the Savoys to play lounges, and though
we tried to keep our original concept alive at
jazz festivals and specialty nightclubs, it be-
came increasingly difficult.

The idea of continuing the performance
side of jazz hecame ever more frustrating for
me. | started to experiment with studio work,
a highly competitive and challenging area. To
do this, my reading had to improve. I found
Chuck Sher’s The Improvising Bass Method,
and Rufus Reid's The Evolving Bassist, ex-
cellent books to work with. I contacted Tom
Szczesniak after reading one of his articles in
Canadian Musician and fortunately was able
to receive some highly informative lessons
from one of Canada’s leading session players.
Also, to further my chances of employment,
decided to seriously develop my voice. The
more ammunition you have, the greater your
chances of reaching beyond the competition. ]
also used the knowledge 1 had gained over
the years to help market myself.

As my career in the studio developed, |
found that playing to machines in a controlled
environment was becoming stifling for me. 1
enjoved it. but spontaneous live playing was
still my preference.

On the nights that were free, | jammed
with various Toronto blues artists. It was
through this circle that I met Tom Stephen,
who gave me a call one night in December "85
and invited me down to a lncal jam to meet a
phenomenal guitarist he had bcen perform-
ing with. This was the first time | was to have
the pleasure of hearing Jeff Healey play, and |
was in for quite a surpirse.

Not only did Jeff and | speak the same lan-
guage musically, but between us there was a
vast range of musical knowledge. Together
with the power and fullness of Tom's
drumming, and our combined knowledge of
business, this threesome became the very
thing that | had been searching for. After
playing three songs at the jam, | cancelled
dozen of studio and convention contracts and
we formed the Jeff Healey Band the next day.

The beauty, for bassists, of playing with a
trio is in the challenge of holding the pulse
and harmonic movement while creating a
wide spectrum of sound, filling the gap left by
the missing middle instruments. One ap-
proach that 1 use is to play legato. In other
words, I stretch out each note as long as pos-
sible and join it to the next. Also, I employ
many simultaneous octave notes and two
note chords. Most important is that every
bass line, along with assuming its basic func-
tions, should have a melodic statement of its
own. Choice of equipment can also be a key
element. Currently, | am using a 1982 Fender
Precision Special, with stock pickups and a
1959 maple neck. This is a heavy instrument,

but the greater mass yields a long sustain and
precise bottom end. Precisions have a wide
frequency response and very little self com-
pression. This makes it an ideal trio bass.

I do not employ any outboard gear, as I find
that anything in the signal path between bass
and amplifier colours and diminshes the orig-
inal sound. My current choice of amp is the
Gallien Krueger 800RB. Though lacking the

warmth of a tube amp, it has a sweet
midrange response and a very fast slew rate.
But after all, the importance of choice of
equipment is minimal compared to the fact
that true music comes from the heart, soul
and mind of the player — not his or her toys!

(Joe Rockman plays bass in The Jeff Healey
band.)
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Heaven!”

It is magical
the way the dynamic BBE

process will restore the harmonic balance,

increase intelligibility, and give the total sound image a

fresh, sparkling clarity. The BBE 402 and 802 Processors are

ready to perform their aural “sleight of hand” the moment you

insert them into your recording studio, live sound, or broadcast

audio chain. Both units will dramatically improve the overall
reproduction of program transients in any audio system.

The BBE processors achieve /ime-alignment of harmonic and
fundamental frequencies that were present in the live perform-
ance but became re-shuffled in the often convoluted paths of
recording, playback, and broadcast of audio.

BDE

Barcus-Berry
Electronics

“To hear how BBE can work its magic for you, contact us at

DAYVIEN

Davmen Audio 22, 3241 Kennedy Rd., Scarborough, Ont. M1V 2]9
Telephone (416) 298-9644
Exclusive Canadian Distributor for BBE
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by Jerry Mercer

his being my first column for Cana-

dian Musician and, notwithstanding

the fact that this is supposed to be a
column on percussion, | wanted to touch on a
very basic issue which affects everyone, re-
gardless of natural talent, and that is — atti-
tude.

If you think of attitude as the steering
mechanism of your personal vehicle, you
should realize that you always have choices
to move in either positive or negative direc-
tions. Your ability to successfully steer a
course toward any personal goal is directly
proportional to your ability to choose, define,
visualize and believe in that goal. Let me ac-
quaint you with a short poem written long ago
by a wise lady named Ella Wheeler Wilcox:

One ship sails east and another sails west
On the self same winds that blow,

It's the set of the sails and not the gales
Which determines the way they go.

Like the ways of the sea are the ways of fate
As we voyage along through life,

It's the set of the soul which decides the goal
And not the calm or the strife.

Sometimes we wish for certain things but at
the same time, deep inside, we don't really
believe that we can attain them or we don't
think that we deserve to have them. In this
way we sabbotage our own efforts to succeed

Jerry Mercer

and in the ensuing frustrations it becomes
much more evident just how we sometimes
are “our own worst enemy.” When the going
gets tough we tend to spend a great deal of
time thinking about how bad things are rath-
er than how good we would like them to be.
So when we make a mistake, we generally ei-
ther blame and berate ourselves for being
careless or stupid, or we may spend a lot of
time blaming someone or something else for
our misfortunes. In either case, the chances
for repeating the error are much stronger
than if we spend the same amount of time
and energy visualizing how the situation
should have been handled, and will be han-
dled should it ever arise again.

It is important for us to treat ourselves
with the same honour and patience we would
appreciate from others. After all, if we can't
learn to love and respect ourselves, who the
hell else will?

There have been thousands of books writ-
ten on this subject and [ don't expect to solve
everybody’s problems, including my own, in
this short column — but we do seem to reap
just what we sow. Being aware of our self-talk
and principal thoughts helps us to recognize
just how we “set the soul” which determines
our goals by drawing things and relation-
ships, both personal and professional. into
our lives.

:

ome Thoughts On Attitude

A few vears ago | lost a young friend —
who happened to be a very fine drummer —
to leukemia. His girlfriend of three vears was
absolutely devastated and for the next two
years she often strongly wished to become
sick and die because life without him seemed
pointless to her. Eventually she accepted the
loss and began to set new goals for herself,
which involved more schooling and a fairly
active schedule. But as she progressed in this
new direction, her health began to fail and
really complicate her life. She began to real-
ize that she was reaping the harvest of that
long death-wish, and only by holding fast to
her new direction and by practicing strong,
healthy visualizations has she been able to
get her mind and body back on the right
track. The big wheel does not always turn fast
but always comes around eventually, so
please be aware of what vou really want —
you will probably get it!

The greatest connection to the task at hand
can be made with a concentrated mind but, in
order to truly concentrate, the mind must be
relaxed. Now, in order to really relax, the
mind must be willing to surrender itself to
the moment and just be. If any person spends
only fifteen minutes per day in this quiet
state of mind, the effects — just like ripples
when you drop a stone in the middle of a calm
pond — will spread out and enrich all aspects
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of their lives.

One of the most portable, most affordable
and fastest techniques vou can employ to
achieve this state of mind relaxation is
meditation, which can be defined as any ac-
tivity that keeps attention pleasantly an-

chored in the present moment. Jogging,
swimming, knitting, making love, sitting qui-
etly breathing or plaving a repetitive exercise
on your instrument can all be forms of medi-
tation as long as your mind is fully engaged in
whal you are doing. Since all of us have expe
rienced periods of intense concentration in
our lives, the state of meditation may be quite
familiar All that really takes place is a shift
between what's in the foreground and what’s
in the background of the mind For once, the
mind is not reading its list of things that must
happen before we can be happy. It is not re-
citing the list of terrible possi