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ON THE COVER

Essential new music as chosen by CMJ’s editorial staff

SONIC YOUTH

Goo

(DGC, 9130 Sunset Blvd., Los Angeles,
CA 90069)

If Thurston, Kim, Lee and Steve lived on Saturn
instead of in Manhattan’s Lower East Side, they’'d
be so heavy that they’d each weigh 60 tons when
they picked up their instruments. A runaway space
rocket gone out of control, Geo whirlpools into
the atmosphere at an improper trajectory, etching
a slowburn trail of down-throttling guitars and
gravity-wrenching basslines. More compact than
1988’s sprawling Daydream Nation, Goo
seeps into everything in the mix, laying on gooey
slabs of guitar gunk that come spewing out of the
speakers like the murk from the shredded side of
a crippled Exxon tanker. The Youth’s most recent
step into the future was recorded, as ever, in
NYC, with co-production from Greene St. heavies
Nick Sansano and Ron St. Germain; however, the
all-star jam we’'d hoped for with Chuck D and
Flavor Flav spilling in from the studio next door
where they were making Fear Of A Black
Planet turns out only to be a brief cameo from
the man in the Pirates cap murmuring on “’Kool
Thing.”” As Goo careens on toward its entropic,
feedback-saturated conclusion, Kim and Thurston’s
voices become more and more disembodied, while*
around them pour out ever thicker galactic clouds
of guitar histrionics from the speakers. Gooey:
"'Dirty Boots,”” ““Tunic’’ {which perhaps will spark
off the Karen Carpenter revival we’ve been hop-
ing would happen for eons now), the Dinosaur-
drenched ““Mote,”” ’"My Friend Goo’’ and the
cosmic “‘Titanium Expose.”’

BUCKWHEAT ZYDECO

Where There’s Smoke There’s Fire
(Island, 14 E. 4th St., New York, NY
10012)

Since the passing of zydeco great Clifton Chenier
there’s been all kinds of ridiculous proclamations
made as to who the new “‘king’’ of zydeco music
is down in Louisiana. Well there was and will ever
be only one king of zydeco so let’s save all the
pro-wrestling kitsch and let the music decide.
That's exactly what Stanley ““Buckwheat’’ Dural
does on his latest disc, a back-to-snap return to
the bon temps roulet feel of a gen-you-wine Satur-
day night zydeco party. David Hidalgo of Los
Lobos steps in as producer—he’s one who knows
the importance of transporting the essence/sweat/
energy of the LIVE experience direct to digital and
helps his accordion-playing buddy create his best
record since Tabasco started sponsoring his tours.
This record will take you right into the casual and
friendly heart of zydeco country, and you'll be
asking even the most unlikely of sorts to join you
for a dance, whether you're in the confines of a
stuffy, cluttered office or the more inviting quar-
ters of a club. And when Buckwheat declares
"’C’'mon everybody let’s have some fun/Don’t
matter who you are or where you’re from”’ on
"“We're Having A Party’’ you'll understand full
well how much of an audience participation
record this is. “’Be Good Or Be Gone,”" "’"What
You Gonna Do?,”” ““Where There’s Smoke There's
Fire,” and "“We're Having A Party”” will surely
stoke the fire, while "Maybe | Will’’ is fine for

a nuzzlin® Cajun waltz.
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ULTRA VIVID SCENE
Joy 1967-1990
(4AD, clo Columbia, P.O. Box 4450,
New York, NY 10101-4450)
A pop song might seem the least likely place to
find a soft sell, but subtlety is an art all its own.
Ultra Vivid Scene {which is still primarily Kurt
Ralske, although he now has a full touring band)
released a 1988 debut that had a shyness and
simplicity that masked its blatant pop appeal to
an almost self-defeating degree: You might not
realize that you love one of the songs until months
later. With his second LP, Ralske has honed his
pop sensibility to a surgically precise point,
creating near-perfect pop songs that penetrate
gently, slowly, almost subconsciously. This album
is much less aggressive, abrasive and depressing
than the debut, but the more lucid “‘rock’’ sound
seems to have made Ralske even more reticent—
his Bolanian lisp is practically a whisper. The
sound is lush but spare, focusing on shimmering
fuzzed guitars and a simple, repetitive bass throb,
but “'Praise’’ breaks formation with a beautifully
ambient neo-Celtic arrangement (acoustic guitar,
soft percussion and what sounds like bagpipes).
At a time when The Cure and Depeche Mode are
headlining stadiums, a melancholy, “’sensitive’”
artist like Ralske—who looked terrified enough at
the tiny Pyramid Club—could soon find himself
onstage at the Rose Bowl, opening for either
of the above. Vivisions: ‘“Staring At The Sun,”’
"“Three Stars,”” It Happens,”’ "‘Extra Ordinary,”’
""Beauty #2,”" “’Lightning,”” and *‘Special One,”’
despite its shameless Alex Chilton lift.
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A HOUSE

| Want Too Much

(Sire, ¢c/o Reprise, 3300 Warner Bivd.,
Burbank, CA 91510)

Seldom has a band made a concept album re-
garding relationships click as well as on A House's
sophomore effort, where leading man Dave Couse
wears moods on his sleeve under coy, yet biting
lyrics. The first song, ‘'13 Wonderful Love Songs,”’
is a coda for the album, truly introducing 13
(count ‘em, 13) twisted, non-traditional love songs
that range from demanding (’| Want Too Much”’)
to diplomatic {*'Talking’’) to angry (‘I Think I'm
Going Mad’’) and summing up the seduction with
"Small Talk’” (“’Clear your mouth out/Why won’t
you sleep with me!’’). Yet the concept is height-
ened even more by the music, which can really
send “‘Shivers Up My Spine,”” while also leaning
toward a self-centered, greedy attitude that would
go over well with the villains {Capone, Ceausescu)
pictured on the album cover. Couse strums at his
acoustic guitar and warbles like an injured bird
who can soar with harmony or squeak in a
desperate falsetto—but his lines bite like Irish
whiskey; even when he’s asking for the hand

of his desired in ""Marry Me,”’ there’s caustic A
House wit: ‘"Meeting you was a breath of fresh
air/Until you started smoking/And | ended up the
butt of your jokes.”” The Irish quartet seems to

gel musically behind the lyrical emotions and

wit, making for an album that won’t leave you
wanting. Highlights: everything mentioned above,
"The Patron Saint Of Mediocrity,”” I Give You
You,” "’Bring Down The Beast’” and “"You'll Cry
When | Die.”
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staring atthe sun it happens every time special one.
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REPORTING DATES

Reporting Line: 516-466-7111
Fax: 516-466-7159
Reporting Hours: 11:00 a.m. - 6:00 p.m. EDT

RADIO

{(Monday-Tuesday)
June 11-12 July 23-24
June 25-26 Aug. 6-7
July 9-10 Aug. 20-21

SPECIALTY
(Hard Rock/ReggaelRetail]
Beat Box/Jazz)
(Wednesday-Thursday)

June 6-7
June 20-21

DIALOGUE

{By fax or mail)
(Monday, 6 p.m. EDT)
Jure 4 July 16
Jure 18 July 30
July 2 Aug. 13

ADVERTISING DEADLINES

(Camera-ready)
#198 (June 22 issue): June 7
#199 (July 6 issue): June 21
#200 (July 20 issue): July 5

CERTAIN DAMAGE

#29: Masters due June 5
Street Date: July 2

MUSIC MARATHON

The PERFECT DISASTER

up

PERFECT DISASTER Up (Fire, 611
Broadway, Svite 712, New York,
NY 10012/212-995-5882)—Available
as an import for nearly a year now, the
Perfect Disaster’s third LP explores chugging
rockers and ravine-plumbing ballads with
equally powerful results. While the rockier
numbers all tend to sound like a cross be-
tween the Velvet Underground’s "’Foggy
Notion’’ and Jonathan Richman’s “’Road-
runner’’ (which even gets a lyric-check on
'55,” the opening cut), what they lack in
invention is more than compensated in
energy and hooks—just try to get *’Shout’’
out of your head. The softer numbers ex-
plore the band’s songwriting depth to a
much more convincing extent. Despite its
sparse arrangement, ~’Only Time Will Tell”
is probably the best radio cut, while the
melancholy, ambient ’Down’’ begins and
ends with gorgeous neo-classical {just cello
and guitars) instrumental arrangements of
the song—it’s long, but well worth playing
all the way through. Since this record’s
release, bassist/cellist/backing vocalist
Josephine Wiggs (also a member of the
Breeders) has left the band, and while her
contribution will be missed, P.D.’s next
LP—due this fall—should be even more

satisfying.

I

(Registration)

$175 before Aug. 15 ($85 student)
$200 before Sept. 15 ($85 student)
$225 after Sept. 15 (595 student)
Music Submission For Showcases
Must Be Received Before August 1.
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BOB WISEMAN
ETOCEE

BOB WISEMAN Sings Wrench
Tuttle In Her Dream (Atlantic, 75
Rockefeller Plaza, New York, NY
10019)—Wrench Tuttle is a mysterious
poet, traveler, activist and philosopher who
for five years now has been sending Bob
Wiseman his poems, to which the multi-
talented Blue Rodeo keyboardist adds his
own individualistic instrumental accom-
paniment (with guest slots from Mary
Margaret O’Hara, Graeme Kirkiand,
"Tom St. Louis,”” and, of course, the enig-
matic Hugh Betcha on banjo). The intrigu-
ing and evasive Tuttle, an enigmatic char-
acter whose letters seem to arrive in the
mailbox as if from the pages of a Kurt
Vonnegut novel, provides a perfect foil
for Wiseman's eccentric songwriting ken,
as he melds the music to Tuttle’s subjects
in a way that’s comfortable yet slightly off
kilter, like old clothes that fit great even if
they're totally out of fashion. Wiseman’s
musical backdrop to Tuttle’s musings is a
rootsy, twangy panoramic view full of
woody strums, plinking barrelhouse piano
and lazy fiddle or banjo lines, and Wise-
man’s vocals tremble and flutter in a raw
midrange somewhere between Tom Waits,
Gordon Gano and Emo Phillips. Try out
M)
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these top Tuttles: "’Older Brother,”” *’Blind
Horse,”” ’If | Knew,”” “"Just Tourists,”” **Air-
plane On The Highway'’ {as featured on
Certain Damage Volume 29), "Dog
On A Leash’” and ""All The Trees.”’

FAM< AND
g FOXISILS
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REPTILE Fame And Fossils (Bad
Taste, clo Rough Trade, 611 Broad-
way, New York, NY 10012)—=The
latest nuthouse party band from Iceland
comes to us in the shape of two girls, three
guys, and a hootenanny of vocal and in-
strumental irregularities all clamoring for
aottention at once. We'll dispense with the
Sugarcubes comments right away—Reptile’s
label was created by the aforementioned
band, their old keyboardist is now a 'Cube,
and sonically they share the same delight
for oddness and for helium-balloon vocal
tendencies. Reptile tosses xylophones, vio-
lins, sax—and the more mundane guitar,
bass and drums—up in the air and shriek
hysterically at the sounds made upon lan-
ding, and though their zest and propensity
for a funhouse of free-jazz goofs should be
jarring or just too silly, it isn’t; instead the
temptation is to grab a party horn and join
in. The Family Fodder had the same talent
for delving into a universe of mania and
still keeping their musical and lyrical wits in
tact, as did Hagar The Womb, or for that
matter, Nina Hagen if she loosened up a
bit. Reptile’s grab-bag sonic scramble never
compromises astute musicianship for cute-
ness, and Fame And Fossils is too smart
to fit in a novelty category. Scaley faves:
"Hope,”” “’Gun Fun,” ""Russian Land
scape’’ and “lvar Bongo.”

JOHN MAYALL A Sense Of Place
(Island, 14 E. 4th St., New York,
NY 10012)—There’s no questioning that
John Mayall is a major link in blues history;
his Bluesbreakers spearheaded the English
blues revival in the mid-'60s and went on
to assure the continuity of the genre by
assimilating it into the annals of rock n’ roll.
What goes around comes around and some
twenty-five years and thirtysomething al-
bums later, Mayall, a discerning bluesman,
has returned to the aesthetic that started his
illustrious career with his second stellar of-
fering on Island. A Sense Of Place is o
fitting title for a recording by a unit as flex-
ible as the Bluesbreakers as they touch all
the bases on this blues home-run trot. The
band handles Delta, New Orleans, Mem-
phis, Chicago, Texas, country and cajun
blues and boogie both in down-home
acoustic and steady-driving electric settings
with equal acuity, knowing the history of all
they take on, but snatching it off the shelf
and whipping it into shape so it looks and
feels right at home in 1990. Mayall’s vo-
cals, harp playing and boogie-woogie
piano flourishes {check out his tribute to
Cripple Clarence Lofton on ““Send Me
Down To Vicksburg’’) are the earmarks of
this record along with guest Sonny Landreth
{of John Hiatt’s Goners) on slide guitar,
who contributed the New Orleans back-
beat of “’Congo Square’ and a cajun ditty,
""Sugarcane,”’ to the proceedings. *’| Want
To Go,”” ""Jacksboro Highway’" and the
comic *’I Can’t Complain’’ are sure to
make your little red rooster crow for days.
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‘DON’T BREAK MY HEART?!’
AND “WE’LL HAVE POWER®

JUST PLAY (IT!

FOR ANYTHING (BUT LOVE) CALL JOHN DIiMAIO 718.740.5700
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A GUY CALLED GERALD
Automanikk (Columbia, P.O.

Box 4450, New York, NY 10101-
4450)—Quite an interesting move and
brilliant idea whose time is past due: to
finally target house music to the entire
alternative scene, and not strictly clubland.
One of Britain’s leading street-smart studio
magicians, a very young Gerald Simpson
has already enjoyed a good dose of suc-
cess with his “’"Voodoo Ray’’ single, one of
a few truly original (i.e. no obvious sample
banditry) house singles and a club staple
for much of last year. Keeping it all in the
techno family, he’s also worked with 808
State on their New Build LP as well as
the tremendously successful 808 single,
""Pacific State.”” What makes his style so
different from typical house-ware is his
ability to take the atmospherics prevalent in
techno-house and brush them over elements
as far apart as jozz and hip-hop, producing
yet another hybrid in the dance circus that
works. Compared with most beat-driven
outfits, Gerald is more modest, hyping him-
self by demystifying himself as just another
guy. There’s plenty of dancewax to choose
from here, including the remixed ‘’Voodoo
Ray Americas,”” so boogie-oogie to these:
“Stella,”” “’To The Other Side’’ (also found
on the upcoming Certain Damage
Volume 29), a new version of "'FX
(Mayday Upgrade),”” I Won't Give In”’
and the 808-styled ‘’Eyes Of Sorrow (VIV
Version).”’
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BOOM CRASH OPERA These Here
Are Crazy Times (Giant, clo
Warner Bros., 3300 Warner Blvd.,
Burbank, CA 91510)—Boom! As bands
from the land Down Under have seemed

to come above the surface with a show of
force in recent years, it is only natural that
Melbourne’s Boom Crash Opera makes
their clamourous U.S. debut (second LP
overall) with a thundering album that shows
their pop muscle. Crash! With shattering
production by Pete Smith (Sting) and Jimmy
lovine (U2, Bruce Springsteen), this quintet
crafts raucous melodies that recall the kick
of stronger INXS classics and a vocal sem-
blance to King {remember him22) in both
lead and harmonies. It is the relentless
energy of These Here Are Crazy
Times that pushes the songs to an uplifting

frenzy and makes these songs so radio-
ready, as BCO pounds on the grooves like
Rocky on a side of beef. One of the first
releases from the new Warner Bros.-dis-
tributed label, not to be confused with the
Giant Records that brought us bands such
as the Tater Totz and Big Wheel (now
Rockville Records), is a lustrous introduction
to this inspired young band. Tops: “'Talk
About It,”” ““Onion Skin,”” "’Dancing In The
Storm,”” "’Piece Of The Pie’’ and *’Moun-
tain Of Strength.”” Opera!
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SKIN YARD Fist Sized Chunks
(Cruz, P.O. Box 7756, Long Beach,
CA 90807/213-835-8977)—Just when
all those Pacific NW he-man rockers are
breaking form by buzzing off their locks

or making singer/songwriter records, along
comes Skin Yard to remind us why when we
think of Seattle, we don’t think of the Space
Needle. The gloom and forboding that
crept into the band’s previous LPs has been
fully exorcised, and we’re left with a side
to-side exploration of glamour, weight and
excessive force. With cruel disregard for
the eardrums of humanity, Jack Endino un
coils more codpiece riffs than anyone has a
right 1o on one LP, flailing the guitar about
in true Hammer Of The Gods form, Daniel
House and Norman Scott filling the abyss
with equally hirsute rhythms via bass and

drums. Singer Ben expresses the pain of
one who has too much testosterone with
whisper-to-a-scream glory, his croon often
obscured by spiraling electric vapors for a
shrouded-mist effect (especially on the track
featuring mondo guitarist Helios Creed).
Production-wise, this could be the most
sparkling jewel in Endino’s scepter, creating
a Valhalla with murderous overtones. Fist
crystalizes a complete and exemplary trea
tise on what built Skin Yard’s city, and it
swings, too. Blowin” Chunks: ““Slow
Runner,”” “’Gentle Collapse’’ (con Senor
Creed), "’"Hungry And Hanging’’ and
“’Drunk On Kerosene.”

JONN HATT  SPolgn MomEnTs

JOHN HIATT Stolen Moments
(A&M, 1416 N. LaBrea Ave., Los
Angeles, CA 90028)—It's modern myth
that big things happen in threes and that

cmJ

NEW MUSIC REPORTg 6 ; JUN 22,1990 1990

curious thought applies to Mr. John Hiatt,
who's just completed the last leg of a suc-
cessful trilogy for A&M that began with the
‘87 standout Bring The Family. Hiott’s
been through the personal ringer and final-
ly feels like he’s back on the good foot,
which is reflected in the songs on Stolen
Moments. Hiatt’s not only one of the best
at writing simple, direct pure-pop love
songs (without ever sounding forced or
trite), he’s also part of a revered class of
storytellers who'll never have their poetic
licenses revoked, setting vivid scenes like a
best-selling short story fiction writer, his
words filled with meaning, compassion and
the all-important touch of humor. Hiatt left
his touring unit the Goners behind and
sacrificed a bit of the organic feel of his
past two LPs for one that stretches further
across the radio rainbow at the pot o’
platinum that lays on the other side, with

a more precise and modern studio sound—
after all, he’s primed for success now that
Bonnie Raitt scored with “’Thing Called
Love.” The upbeat rockers *Child Of The
Wild Blue Yonder,”” “'The Rest Of The
Dream,”” “’Real Fine Love’” and “"One
Kiss’* stand the best shots at that, while
the tale of ““Seven Little Indians,”” the
ballad “’Back Of My Mind,”’ the sleeper-
hit ““Stolen Moments’” and the soulfully
uplifting duet with Innocence Mission’s
Karen Peris on ““Through Your Hands”
are gems that shouldn’t go overlooked.

SHONEN KNIFE Shonen Knife
(Gasatanka, c/o Rockville, P.O.
Box 800, Rockville Centre, NY
11570-0800)—Every Band Has A
Shonen Knife That Loves Them was,
for most, the introduction to the world of
ice cream, zoo animals and punk rock upon
which revolves the Knife, and here we have
the inspiration behind the project. This rec-
ord was compiled from their somewhat
scarce earlier releases—these being a K
cassette, a Japanese 10, and an LP on
Subversive. What makes these three Japa-
nese women irresistibly and universally ap-
pealing is the upside-down, sunnyside-up
manner in which they assimilate the most
basic elements of their day-to-day lives
and those of Anglo-American culture
(specifically U.S./U.K. punk) into a big,
bright happy-faced bundle of fuzz. Their
rudimentary three-chord approach is in-
stantly recognizable but warped by dis-
tance, the three viewing the world through
kaleidoscope eyes and reinterpreting post-
‘77 music in a way that no one else has
stumbled upon. Their music is relentlessly
cheerful and uncloying with as many hooks
as any old Beatles’ record, and their lyrics,
mostly English, are innocent and unaffected
to the point of disbelief. If the Buzzcocks or
the Shaggs had been smart dressers and
had collaborated on an LP, then perhaps
Shonen Knife could be called derivative,
but since that’s a kinda wild notion, it's
safe to say the Knife inhabit a world of
their own. Songs for the Bison: “‘Twist
Barbie,”” “"Miracles,”” ”’A Day Of The
Factory,”” "*Flying Jelly Attack’” and
"’Banana Leaf.”
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P SHAKESPEARE
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THE GRAND PRIZE!
The composer of the best rhyme
will win:
— Two round-trip airline tickets
and a pair of concert tickets to
attend a TRIP SHAKESPEARE
performance at an exotic venue
sometime in [uly! (the secret
destination will be revealed when
the winner is notified)

— Dinner with members of the
band TRIP SHAKESPEARE, your
comrades in rhyme, and the
Vice President of Profits from Ae&M!

ENTER NOW! All entries must be
received no later than July 7th, 1990.

*

For the thyme that fits best!

Help us in our quest for the
perfect rhyime!
Complete line four and send it in
on time,

By Saturday July 7th, when all
entries are due,

And here, take note, is where to
send it to:

SHORTER SONGS
% A@M Records
1416 North La Brea Avenue
Hollywood, CA 90028

e been informeq that
of their own
m rof
ake up Jon
Ymes aboyt The

ACROSS THE UNIVERSE
The debut LP from

TRIP SHAKESPEARE

Produced by Fred Maher and Trip

Shakespeare, except for " The Slacks,
produced by Trip Shakespeare
and Tom Tucker

Management: Will Botwin
Side One Management, Ltd.
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LUXURIA

LUXURIA Beast Box (Beggars Ban-
‘quet, c/o RCA, 1133 Ave. of the
Americas, New York, NY 10036)—
Howard Devoto was the Buzzcocks’ original
lead singer and co-wrote many of their
greatest songs, but left in 1977 to form
Magazine, one of the most distinctive and
challenging bands of the late ‘70s; his un-
mistakable inquisitionary voice wove twisted
Katka-esque tales while the band explored
vivid Eno-esque cityscapes of sound. Mag-
azine dissolved in ‘81, and while other
members resurfaced in outfits as diverse as
Siouxsie & The Banshees, Public Image and
Nick Cave’s Bad Seeds, Devoto embarked
on an until-now unspectacular solo career.
For Luxuria’s (Devoto and collaborator
Noko) second effort the pair is joined by
Mag alum Dave Formula, whose keyboards
and production add a sense of grandeur
and may have something to do with this
album’s startling diversity. While the sound
is largely esoteric techno-rock, it incor-
porates elements both exotic and existential
with eccentric but exciting results. The nail-
biting tension of "“We Keep On Getting
There’” and the mini-epic *’I’ve Been Ex-
pecting You’ is balanced by the driving
electro-throb of *"Jezebel”” and the title
track, and the neo-rockabilly (!) of **Against
The Past’”” might be the most accessible
song Devoto’s ever recorded. While Eng-
land’s pop minions worship the Manchester
heroes of today, it's time to pay heed to
one of the city’s true pioneers.
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TOADSTOOL The Sun Highway
(Twin\Tone, 2541 Nicollet Ave. S.,
Minneapolis, MN 55404)—The an-
guish of being twenty-something has really
hit Toadstool hard, but we all know that
things of great beauty are born of pain.
""Take your pain alone along the road hard
hittin” home/Gonna drink along hard gotta
fuck ‘em drink hard alone,”” from “Bills
Chin”" gives you an idea of the load they're
carrying. There are pieces of The Sun
Highway that are pure pleasure—easy
rhythms and noise barrage alike; but like
the life it reflects, this is not an easy listen-
ing album, so expect to think while you
toss your hair. Brad White’s pliable guitar
sound is at the core of these tunes, as it
rides freely from pretty picking to a sonic
noisefest. Rounding out the Toadsound are
scruffy vocals, funky bass and odd touches
of piano and horns. Though Toadstool has
only released one other piece of vinyl (a
limited edition 7 on Twin\Tone), there is a
bit of a name game behind their debut LP.

Bassist John Joyce is a former Magnolia,
drummer Scott Sherman was in the Boston
bands the Flies (now the Titanics) and
Nova Mob, and the LP is produced by
Soul Asylum’s Dave Pirner, who also adds
backing vocals and odd instruments. There
are lots of sights to see on The Sun
Highway; our favorites are the riff-laden
"Last Thing Right,”” the groovy “‘Labella
Contessa,”” "’Burnt Offering’” and especially
the sullen melancholy of “’"Dreams Rust.”’

REVENGE One True Passion
(Capitol, 1750 N. Vine St., Holly-
wood, CA 90028)—Revenge is sweet,
revenge is cruel, and Revenge is the name
of a new project featuring Peter Hook, the
famously ponytailed bassist for New Order.
Formed during a lengthy lull in Order ac-
tivities last year, Revenge allows Hook to
record, tour and keep active in the interim,
without invoking the air of seriousness and
significance that attends an Order release
(not to mention probably avoiding his
bandmates, whom we’re sure he’s seen
more than enough of in the last 13 years
togetherl), in much the same way that
Bowie’s Tin Machine allowed him an outlet
to keep the music interesting, to express
himself without any of the pretense and
hype that normally surrounds his activities.
More than just another noodly, one-off
stopgap gig between platinum LPs, Revenge
is a real band with real players, as Hookie
and his co-guys Dave Hicks and Chris Jones
plan to take to the stages of the U.S. for a
sweltering summer tour. New Order com-
parisons are, of course, inevitable (it’s in-
triguing how much Peter Hook sings like
Bernard Sumner, as if being in the same
bus with him for so long has somehow
rubbed off), but in a good way, they’re
also valid; Passion shines with as much
flickering internal energy as any classic mid-
period New Order (say circa 1985) ever
did, walking that precarious precipe be-
tween dancefloor strobe flashing and
beating, pulsing, human heart. Try
"’Pineapple Face’” (check the cryptically
entitled alternate mixes), ‘’Kiss the Chrome’’
and "’Bleachman.”

BURNING SPEAR Mek We Dweet

(Mango, 14 E. 4th St., 3rd Floor,

New York, NY 10012)—Winston

Rodney—the Jamaican gentleman known
cmy
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as Burning Spear and the artist who plays
with others as a collective under the same
name—can be considered the Zeus of the
reggae community, and not merely for

his wise and fatherly demeanor. After all,
Spear introduced his roots-conscious sound
to his home isle of Jamaica in the mid- to
late-60s, and released his first American
album, Marcus Garvey, in 1974, Be-
cause that first LP was on Mango, Mek
We Dweet (patois for "Make We Do It)
serves as a homecoming: With it, he returns
to the Mango fold after Slash’s foray into
the genre with his last three LPs. Winston
has always been one of reggae music’s
most intelligent and articulate spokesman,
continually voicing the concerns of the
revered Marcus Garvey like the rights ac-
tivist’s most devout prophet—the choice of
title for his first album has always been
wholly evident. Mek We Dweet is sum
marized best when Spear asks, ""How can |
forget my roots?,”” but although the focus
here is on roots—both in sound and cul-
turally—concern for Mother Africa and
acknowledgment of universal black ex
perience (on a track such as "Great Men"’)
are in evidence. From the community cen-
ters of his native St. Ann’s parish to the
winding road of the “Sunsplash USA’’ tour,
Burning Spear’s voice is one of eternal wis-
dom and spirit, as Mek We Dweet so
ably confirms. Top Cuts: “’One People,”
"Garvey,”” ""Great Men’’ and “’African
Woman.”’

DAVE GRANEY AND THE WHITE
BUFFALOES My Life On The Plains
(Fire, 611 Broadway, Suvite 712,
New York, NY 10012/212-995-
5882)—Australian Dave Graney’s fascina-
tion with the wide-open terrain of Amer-
ica(na) has been a constant throughout his
recorded work, from his days as leader of
the hugely ignored Moodists, through his
solo EP from 1989. Somewhat like coun
trymate Nick Cave, Graney’s take on
America’s rich cultural basin began as
wicked, whiskey-soaked, cacophonous
blues, and has evolved into a smoother,
more populist, less-harsh interpretation of
American country and western, with gin
supplanting whiskey as preferred highway
hootch. Graney doesn’t, however, let his
imagery get in the way of a good pop
song, and he and his White Buffaloes
create a musical landscape greener and
plusher than the doleful stories told within.
""Nobody’s Gonna Love You’’ is almost
bouncy, belying the bitterness of *‘No-
body’s gonna love you like | could/No-
body’s gonna love you like they should.”
Graney’s melodramatic tales are wrapped
in bathos and black hat/white hat imagery,
conjuring up the classic westerns of John
Ford, replete with real heroes and real
villains. After “’Nobody’s Gonna Love
You,” My Life On The Plains shines
brightest on ““Girl In The Moon,”” “’Ill Set
The Scene’’ and Graney’s annotated cover
of Gene Clark’s “/In A Misty Morning.”’
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VARIOUS ARTISTS Sound Bites
From The Counter Culture (Atlantic,
75 Rockefeller Plaza, New York,
NY 10019)—Thread these Sound Bites
From The Counter Culture through the
tape heads and you’ll find a spoken-word
comp splicing together a mottled crew of
performances featuring extractions from
gonzo journalist/alleged rapist Dr. Hunter
S. Thompson, poet/songwriter Jim Carroll,
Bob Guccione Jr., the incredible Henry
Rollins (whose ‘‘The Virtues Of Black Sab-
bath’’ totally steals the show), Abbie Hoff-
man, LSD guru Dr. Timothy Leary, ex-Dead
Kennedy and one-time mayoral candidate
Jello Biafra and others. Though hearing
from some women would have made for a
better balance, and some of the pieces are
occasionally marred by distractions (like
who in the world let Grace Slick and Paul
Kantner near the mike to introduce Hunter
Thompson?) or uneven relevance {why is
Danny Sugerman cllowed to whine on
about Jim Morrison for seven minutes?),
these are small potatoes complaints—the
real meat here is information, as Guccione
Jr.’s remarks on the media’s attitudes
towards AIDS, Senator Eugene McCarthy's
discussion of changing social and political
climates, and Jello Biafra’s “'Tales Of The
Trial”’ attest. If you recognize that there are
forces which threaten a profound impact on
the right to choose what we can think, read
ond hear—a threat with real menace that
could have a profound influence on our
lives in the near future—then you’ll want

to sample these bites.

€Chaba FADELA vud Chobsaniacr)

RANA RARA

CHABA FADELA AND CHEB
SAHRAOUI Hana Hana (Mango, 14
E. 4th St., New York, NY 10012)—
Rai music is the scorching pop music of
Algeria, brooding and passionate tales of
love and woe lamented over swirling sand-
storms of drums, streamlined synthesizer
textures and the cries of exotic wind and
string instruments. Rai’s origins can be
traced to nomadic herder’s songs which
have been progressively updated over the
passing decades much like Chicago blues-
men in the ‘50s amping up delta blues and
pumping it into the modern age. Though
the language may be utterly indecipherable
to western ears, there’s still plenty of pas-
sion in Fadela’s (her) and Sahraoui’s (his)
intertwined voices to prickle the hairs on the
back of even the most Anglicized of necks.
These two are also linked in a superstar
marriage—imagine Michael Jackson marry-
ing Paula Abdul and you’d have an Amer-

ican equivalent—and the stars shine brightly
down on these two voices. Their music is
awhirl in windswept sandscapes of eerie,
mesmerizing timbres—sultry, exotic, and
sensyous in a way that few western musi-
cians can muster. Chaba Fadela and Cheb
Sahraoui have a beat and sound that has
provided an inspiration for everyone from
Peter Gabriel to Talking Heads and be-
yond. Try reading these titles aloud three
times fast: "Hana Hana,”" *’Nghir-Menek, "’
“Randjouh’” and ‘"Nes Jawak Alia.”’

VARIOUS ARTISTS Been In The
Storm So Long: Spirituals, Folk
Tales, And Children’s Games From
St. John’s Island, South Carolina
(Smithsonian/Folkways, clo
Rounder, 1 Camp St., Cambridge,
MA 02140)—John’s Island is one of a
cluster of islands off the South Carolina
coast; when freed slaves left their former
plantation homes, many settled on these
remote yet fertile islands where, isolated
and detached from the mainland, they
developed and preserved their unique folk
culture over the ensuing century. As a result
of their relative isolation, their "’Gullah"’
cultural heritage is today among the oldest
surviving forms of African-American folk
lite, and the most pristine and undisturbed
representations of early African-American
culture (the term ""Gullah’” itself is thought
to be a derivative of a word for "'Ango-
la”’). Though ot times it actually is a little
bit eerie and unsettling to be eavesdropp-
ing on some of these mid-'60s recordings of
spiritual and religious music and children’s
stories (many recorded in the intimate sur-
roundings of the islanders’ living rooms), at
other times these songs and shouts are a
joyous rafter-raising experience where, as
one islander describes it, “'people get so
happy, that’s all they can do but shout.
The emotion will go into their hands and
their feet and you can’t keep ‘em sitting."’
Though the CD makes cueing up such
shouts, hollers and ballads as “Ask The
Watchman How Long,”” “'That’s All Right'’
and “You Got To Move'’ easier, just letting
the disc unfold can provide an even deeper
glimpse into the individuals and culture of
this hard-pressed and determined people.

COFFIN BREAK Rupture (C/Z, 1407
E. Madison #41, Seattle, WA
98122)—1t's the beginning of a new
decade and time for o band that remem-
bers the way punk used to sound in the
early ‘80s: Coffin Break. While many
Seattle-ites take inspiration from late ‘70s
M
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guitar sludge, Coffin Break lives, breathes
and plays with all the ferocity of Discharge,
Black Flag, Minor Threat. .. (you get the
picture). Rupture, the band’s second LP,
remains true to their roots while still stomp-
ing over new ground. Bassist Rob Skinner
and guitarist Peter Litwin split the vocals,
and both show respect for the days when
hardcore bands had actual singers and
even used harmonies. There are plenty

f loud-fast thrashers here with sing-

along choruses, like ""World,”” ""Vision

Of Never,”” ""Just Say No’’ and ""No
Respect.”” But there are also songs that

will please those with a pop sensibility;
check out the the cover of Husker Du’s
"’Diane,”’ the poppy vocals and harsh
cynicism of ’Kill The President’’ and
"Tuesday Thursday Man.”” With Rupture,
Coffin Break proves itself to be a band with
strong songwriting abilities, musical staying
power, compelling lyrics and fists full of

energy.

MODERN VENDING One Bad
Peccary (Ajax, P.O. Box 146882,
Chicago, IL 60614)—Ajox boldly moves
into the long-play arena with this Indiona
five-piece’s debut, whose antagonisms are
a sight more developed and controlled than
on their 7' of a year ago. They seem to
have skimmed a few pages from the Fugazi
manual of self-expression, their tense, un-
derstated ricochets of rhythmic muscle
building to towering sing-along choruses,
sung with hoarse accusational fervor by
Duncan White. Ranging from bulging-eyed
restraint to pillow-fingered guitar musings,
the calms before the storms are deliberated
over with a finesse that seems born out of
My Dad Is Dead-levels of bitter bottomless
despair. Even the choruses, with rousing
three-part harmonic lowing, throw a pinch
more salt into the wounds Modern Vending
sings about. One Bad Peccary is a solid
LP’s-worth of precision thrash that’s grown
up right. Top Cuts: “‘Chicken Boy,”” "'Rules
Of The Hole,”” ""Hook’s Brand Jesus,”
""King Of Dirt"" and "'Sleeping With

The Devil.”’

VARIOUS ARTISTS Cajun Social
Music (Smithsonian/Folkways, clo
Rounder, 1 Camp St., Cambridge,
MA 02140)—if you wanted to find the
two most important things for a Cajun to,
as they say, ‘pass a good time,”’ first and
foremost comes the food—preferably spicy
and abundant—with music always close
behind, usually setting itself right outside
on the front porch. There are probably as
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many button accordions and fiddles as
there are skillets in the shacks and houses
of Louisiana towns like Mire, Mamou and
Basile, and virtually any time people gather
together for a few drinks or a good meal,
out come the accordions and guitars, and
a song or a two-step soon ends up coming
out as well. In the middle of the 1970s, a
Frenchman named Gerard Dole came to
rural Louisiana armed with o tape recorder
and a few spools of tape, and returned
with this document (originally released on
the Folkways label in 1977} capturing the
ever-rarer breed of traditional Cajun social
music—sort of a raw and homegrown ver-
sion of zydeco. Not your average clinical
folk “field recording,”” Cajun Social
Music sounds plain and simply like people
just getting together to kick back. Just as its
name implies, it’s social music, played by
ordinary folks with no pretense or concern
other than having a darn good time, and
that’s sure alright by us.

PATO BANTON
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PATO BANTON Wize Up! (No Com-
promize) (I.R.S., 3939 Lankershim
Blvd., Universal City, CA 91604)—
The influx of Jamaican emigres to Britain
has provided a steady stream of talented
reggae practitioners from the UK, including
UB40, Steel Pulse and Aswad. One Patrick
Murray—rechristened Pato Banton—is
another member of the legion from Birm-
ingham, and with his third LP, implores us
to Wize Up!: The threat of nuclear war,
racial tensions, homelessness, drug abuse,
civic impropriety, child abuse, animal ex-
tinction and environmental destruction are
all wreaking havoc on the planet earth,
and all are on his agenda. Banton is
equally adept at toasting and singing, and
balances each throughout nine originals
and an interesting remake of the Police’s
"Spirits In The Material World.” Partic-
ularly noteworthy is the title track, which
features the unmistakable stamp of Steel
Pulse thanks to a vocal contribution from
its frontman, David Hinds; also wise up to
the soulful “’Give A Little Love’’ and the
timely “'Celebrate (Mandela’s Freedom).”
""Niceness’’ sports Banton’s dancehall de-
livery to best effect, but it’s more than a lit-
tle ironic (but not too surprising) that the
track, which spells out the virtues of ‘“sess,”’
is soon followed by ““All Drugs Out,”’ which
calls for abstinence from all else, including
cigarettes and “’strong drink.”” Pato Banton
has made inroads via his debut and soph-
omore LPs and relentless touring—Wize
Up! should convince everyone who has yet
to discover him.

POUNDING SERFS Pounding Serfs
(K, P.O. Box 7154, Olympia, WA
98507/206-786-1594)—Afier a couple
years of fairly constant output of Olympia/K
putterings in various revolving-member
bands, there seems to have been a slight
lull from the heart and soul of the Pacific
Northwest. Not to fear, for in the Pounding
Serfs we have a new equation, factoring in
a couple ex-Few people, and one that ex-
cels at snippets of classic melodic brevity.
The Serfs get their story ballads down
straight and undiluted from a basic raw
formula, with no fuss and an electro-folk
primitivism cut from a Buddy Holly/
Jonathan Richman/Yo La Tengo calico
pattern. One acoustic and one electric

guitar, perfunctory drumming and mostly-
boy vocals accomplish what escapes most
bands once they emerge from the garage
and start to think business—a to-the-point
encapsulation of the looseness, energy and
stripped-down ease of the rock 'n roll (as
opposed to Rock) idiom. With the natural
familiarity of a weekend drive to nowhere
with a cheap car radio for company, the
three Serfers use only the essentials to ex-
press tons, playing their songs as though
garage rock was their only language. Serfs
up: ““Calling Colleen,”” “*Slightly Salted,”’
"’Spend Some Time’’ and "'Big foot.”

TUCK ANDRESS Reckless Precision
(Windham Hill Jazz, P.O Box 9388,
Stanford, CA 94309)—If you haven't
heard of Tuck & Patti it’s probably because
you're still too busy judging the Windham
Hill book by its old “‘new age’’ cover, even
though the label has had more than its
share of releases to justifiably shake that
stigma. Tuck & Patti is a highly creative
jazz/pop duo, Tuck playing guitar while

his partner Patti sings. On Reckless
Precision Tuck tries his luck at a solo in-
strumental album and comes up a winner,
laying down several standard gems (’’Begin
The Beguine,”” "’Body And Soul’’), engag-
ing originals (the sheer beauty of ‘Sweet
P’ or the off-beat suite *’Grooves Of Joy”’)
and a few reworked goodies that shine in
his hands (Michael Jackson’s hit ““Man In
The Mirror’’ and the disguised ““Louie
Louie”’}) all done live with no overdubs on
his sweet-sounding 1953 Gibson L-5 hol-
lowbody—perhaps now he’ll be better rec-
ognized as the skilled and crafty guitarist he
is. Tuck’s playing is stunning and refreshing
whether he’s portraying a mellow jazzy
mood in “Stella By Starlight’’ or bedazzling
us with a jaunty, finger-poppin’ technique
as he does on the original “"Manonash.”’
Lovers of instrumental guitar music will
drink heartily from this goblet of goodness
with the best airplay possibilities lying in the
early mornings, late evenings, sunny after-
noons and jazz shows.

BLUES TRAVELER Blues Traveler

(A&M, 1416 N. LaBrea Ave., Los

Angeles, CA 90028)—New York City-

based Blues Traveler have taken their acid-

blues jam-based energy, applied a well-

schooled musical know-how and come up
My
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with a heady but equally groovy disc that's
best blasted in big, open spaces. They com-
bine a good street sense for hard-edged ur-
ban funk rock, Canned Heat-like bar-band
boogie, soulful lead vocals that take cues
from both Corey Glover and pre-Michelob
Stevie Winwood, and the strong presence
of Lee-Oskar inspired harmonica bliss—both
supplied by the obvious star-taleint of front-
man/songwriter John Popper—to arrive at a
sound that’s fair game for both the casually
hip and hippie casualties. They can keep

it to straight electric Chicago-styled blues
(""Slow Change’’), turn a sweetly melodic
bass riff into a hazy, trance-dance ballad
(100 Years”), snap their collective jaws
and sport some ferocious choppers ("Gotta
Get Mean”’}, blow you out with some some
full-out harp-drums driven blues in full-tilt
Hendrixian-Living Color glory (""Mulling It
Over”’) or hit on balanced mix of each (the
catchy “’Dropping Some N.Y.C.”’}. With a
likely buzz through the Grateful Dead pipe-
line these guys could be clocking up the
miles real soon.

SNUFF Snuff Said (Sixth Interna-
tional, c/o Rough Trade, 611
Broadway, New York, NY
10012)—The raw energy, power chords
and riffs we all remember from the dawn
of the punk era have been distilled into a
record about and for the '90s: Snuff
Said. Fast and bulbous has taken on a
new meaning, as British punksters Snuff
suck in the conviction and power of the Sex
Pistols and early Clash and spit it out with a
fury and freshness that’s uncommon these
days. In the louder-faster, laugh-while-you-
scream brand of hardcore captured by the
Hard-Ons, Snuff exudes all the aforemen-
tioned force with a special knack for tuneful
mayhem. Contemporary comparisons might
include the Moving Targets, with their
heartfelt, anguished dueling vocals and
soaring melodies, Naked Raygun, with
their yell-till-ya-drop vocals and whoa-
whoas (especially on ““Now You Don’t
Remember’’), or even mid-"80s DC punk, a
la Rites Of Spring. Snuff received their first
airplay and critical acclaim in England for
their version of the Tiffany-popularized ’|
Think We're Alone Now,’" and continuved
to gain support for their adrenalin-soaked
live shows. This debut LP is catapulted by
incredible drive, making us break out into
a sweat at the thought of their famed live
show, which will hit these shores sooner
than you can lace up yer boots. Snuff says
sniff these: “Some-How,”” *’| See/H.M.
Trout,”” *"Another Girl’”” and *’I Think
We're Alone Now."’

CAMEO Real Men Wear Black
(PolyGram, 825 Eighth Ave., New
York, NY 10019)—Auvoww! Let’s not
forget that Cameo stands among the sacred
pillars of black music, one of the makers of
the mold from which much of today’s daisy-
crazy hip-hop consciousness is cut and sam-
pled, and as such, any release bearing the
stamp of Larry Blackmon and Co. should
certainly be deserving of a little bit of close
scrutiny. While there’s not quite as much
scathing social commentary as on last
year’s LP, when they're on, this outing from
the Cameo crew is as on-target as a heat-
seeker homing in on its coordinates, as they
lash out at corruption, greed and current
events with a prickling, dead-on message
that demands the listener sit up straight.
Few can meld a message to a wicked beat
quite like Cameo can—it’s just a shame that
they seem to be shying away from serious
substance in favor of easy hits and impec-
cably stylish grooves. Witness *’Get Paid”’
and ‘Attitude’” for a sample of their
harder-hitting, more Afrocentric commen-
tary, or simply get down and groove to
“"Close Quarters’” or ““Am | Bad Enough.”
When the message is there, this band is
unrivaled and virtually unstoppable; here,
Cameo surveys the world in front of their
eyes and concludes that sometimes good
guys don’t wear white.
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BOB WISEMAN

IN HER DREAM

Keyboardist Bob Wiseman collaborates with
poet/traveler/activist/philosopher Wrench Tuttle
on a remarkable new album.

“Can there be any doubt that this is the best
album of the year?...a sensitive and searing
compendium of anti-pop styles and attitudes...
a wonky, wondrous rumination from one of
Canada's true musical individualists.”

—The Toronto Star

Includes the tracks “Airplane On The Highway,”
“Older Brother,” “Bhopal (Driftnet Plan)” and
“Ship At Sea.”
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DINOSAUR IJR. ''The Wagon’’ (7'’)
(Sub Pop, P.O. Box 20645, Seattle,
WA 98101/206-441-8650)—The Dino
saga has taken on The Young And The
Restless proportions of absurdity, rumors
regarding tumultous lineups and major-label
deals that promise the moon sprouting up
every time Lyle Hysen opens his mouth. No
matter, because Dinosaur Jr. still sounds
like Dinosaur Jr. on the A, and the B is
probably the only time you'll ever hear
Don Fleming (ex-B.A.L.L., Velvet Monkeys)
in a Dino capacity. ““The Wagon’* wraps
up all the goodness of every past Dinosaur
single and adds Top 40-bound production
flourishes, providing an encapsulation,

and the most stellar moment to date, of J
Mascis histrionics. With a minefield of vocal
and instrumental hooks, plaintive lyrical non
sequiturs cast off hastily, and effects and
time changes that seem to shoot straight
from J’s synaptic convulsions to the guitar
pick-ups, the band gets ready for the Tiger
Beat brigade without washing any slop off
its hands. "'Better than Gone,”” Fleming’s
contribution, is a short but rambling sand-
wich of his vocals and J’s embellished

pop rhapsodizing, more subtle than “The
Wagon,”” but a decent drawling ballad
anyway.

MY BLOODY VALENTINE Glider (EP)
(Creation, 18 Westgate St., London
E8 3RN, United Kingdom/81-533-
$471)—MBV’s debut LP was a sometimes
thrilling, sometimes grating melange of
thrashing roar and melancholy sonic hum
that suggested the band could get too set
in their ways; Glider blows that notion to
shreds. While dozens of England’s indie-
pop/rock bands have made dance singles
in the wake of “'Fools Gold,”” for MBV the
hitherto-unexplored dance rhythms mesh
with the band’s cooing male/female har-
monies, softly pumping bass and massed
wall of guitars to open up a whole new
world, resulting in what deserves to be one
of the summer’s classic singles (if someone
would get around to releasing it over
here!). The gentler “Off Your Face is a
continuation of a style served up on the LP,
which sets the band’s curious blend of aton-
ality and chilling pop melody in perhaps its
best light yet. Essential.

ALISON MATOCHAK
CMJ

DREAMS MADE FLESH
Continuous Soft Hits demo

PRIMUS Frizzle Fry

WARRIOR SOUL Last Decade
Dead Century

MINDFUNK bootlegs (I wish!)

DREAM THEATER Instrumental
demos

PAVEMENT Demolition Plot J-7 (7'
EP) (Drag City, P.O. Box 476867,
Chicago, IL 60647/312-666-
4790)—This Stockton, CA, two-piece had
one 7'* EP out about a year ago, and their
heart-halting melodies thrown up against
high-voltage links of feedback are taken to
a further extreme here. “‘Fork Lift"” wraps
the most distorted rings around the sun,
guitars imitating a chainsaw that's just hit

a metal tree spike, keyboards aiming for
canine-only audibility, and filtered vocals
bleating through a crowded mix. "‘Spizzle
Trunk’* and “‘Perfect Depth’’ feature letter-
perfect melody and riffs, zippy and carefree
in the former’s case, evoking spin-cycles of

. sadness in the latter, both with elements of

rhythm, tuning and pitch scraped to a raw
treble, and both further establishing Pave-
ment’s contention for the most dissonantly
creative band on the West Coast.

MECCA NORMAL Cardboard Box
House Of Love (7’') (K, Box 7154,
Olympia, WA 98507/206-786-
1594)—Mecca Normal, readying them-
selves for their third LP (on Matador this
time), is as concisely, harshly eloquent as
ever on these two songs of personal pro-
test. Augmented only by David Lester’s
electric guitar, Jean Smith’s lyrics on
““Forlorn’’ ruthlessly uncover lopsided in-
justices in male-female relationships, her
vocals chalk-scraping and merciless, seeing
through both sides with only slightly more
sympathy for women wronged tkan for men
inflicting the damage. “'He Didn’t Say” is
more opaque and introspective, Smith ad-
ding her own electric guitar to the arrange-
ment, the song equally as strong in its un-
flinching pathos as ““Forlorn’*’s truncated
rage.

BABYLON DANCE BAND ’''Some-
day’’ (7’’) (Trash Flow, 411 1st St,,
Hoboken, NJ 07030)—This Louisville
KY, band has been around for something
like eight years, put out a 7°' back before

IN MY
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Personal Picks

MARK GLASER
All-Around Dick/CM)

AL GREEN Love Ritual—Rare
And Previously Unreleased
1968-76

LADYSMITH BLACK MAMBAZO
Scatter The Fire’’ track from LP

808 STATE Utd. State 90

The National sports paper’s
Real World news summary

NICK CAVE AND THE BAD
SEEDS “'The Witness Song”’
track from LP

LYDIA ANDERSON
CMJ

BEACH BOYS Pet Sounds
CHILLS Live in NYC, 6/2 (and
always)
DINOSAUR JR. “The Wagon’' (7}
MY BLOODY VALENTINE
Glider (EP)
H.P. ZINKER "The Know-It-All"" (7”)

Vv
SUSANNE STASIC

Pier Platters

BEWITCHED Brain Eraser

PUSSY GALORE Historia De La
Musica Rock

BABES IN TOYLAND Spanking
Machine

BABES IN TOYLAND ‘‘House’" (7")

i WANDERERS ""Ready To Snap”* (7")

cMm)
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most of us can rememember and released
this single to end their recording hiatus.
With Antietam’s Tara Key and Tim Harris
jarring the wits out of their guitar and bass,
““Someday’ recalls Radio Birdman, of all
things, with vocalist Chip Nold’s deep,
world-weary rumble of desperation and
the lonesome outlaw whine of the guitar.
"“Rubbertown,’’ the B-side, is an instrumen-
tal that fluctuates from a circular, mosquito
hoedown rhythm to a percussion-led stam-
pede. It's not as gruffly memorable as the
A, but a dexterous fling in its own right.

LUBRICATED GOAT '"Meating My
Head’’ (7’’) (Sub Pop, P.O. Box
20645, Seattle, WA 98101/206-
441-8650)—Australia’s masters of per-
version pull off two no-frills (for them, any-
way) quickies, not really uncovering any
new areas of scatology but parading their
familiar nasty habits to the hilt. ‘"Meating”
is a sped-up piledriver tune that’s straight
feedback and distorted shouting, with gui-
tars and vocals tussling it out with little
breathing room. *“20th Century Rake”’

is more typical of the Goat, a staggering
rhythm, slippery special-effects guitar and o
trundling roar from the vocalist all adding
up to an evil good time stuck in the muck.

SOLAR ENEMY Techno Divinity (EP)
(Third Mind, 39 Dunlace Road, Lon-
don E5 ONF, United Kingdom)—
Before Skinny Puppy or Nitzer Ebb, a
North London trio known as Portion Con
trol in the early ‘80s had already received
a great deal of indie chart and club atten
tion for this style of disinfectant-strength
dance. After o brief and uneventful stint
with London Records, the band was ru-
mored to have split the scene, but instead,
have regrouped and renamed. These days,
as is evident on Techno Divinity, the
group is mixing house acids with industrial
bases, using the looped sample techniques
that work so well on MC 900 or Tackhead
tracks. An album should be along soon, but
in the meantime, children of God, feast on
the four tracks provided here, including a
remix of the title track.

STEVE TIPP

Columbia Records

WORLD PARTY Goodbye
Jumbo (Great songs with ready
reference points)

CHILLS Submarine Bells
{Heavenly over and over again)

LLOYD COLE Lioyd Cole
{The best Chris Isaak LP yet!)

MADONNA I’'m Breathless

BEACH BOYS Pet Sounds
{Brian even came up with the name
of this column...)

A\

W/

BRUCE ADAMS
Touch And Go

KING SNAKE ROOST Ground
Into The Dirt

STRETCH HEADS Five Fingers
Four Thingers A Thumb A
Facelift And A New Identity
and “’Spanish Castle Magic”’
from If 6 Was 9 compilation

VARIOUS ARTISTS Pathological
Compilation

WALKINGSEEDS Bad Orb
Whirling Ball

TONY ALAMO fugitive Pope

newsletter




youth survives
and thrives

with o new
album featuring:
"kool thing"

and 10

other equally
kool tunes.

#2¢ Rock the beat just a little faster. ..
, %

on DGC compad discs, cassettes, and records. produced by sonic youth with nick sansano and ron saint germain. ©1990 the david geffen company.
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SWELL Swell (Psycho-Specific Rec-
ords, P.O. Box 11228, San Francisco,
CA 94101)—Naturally we're just gushing
with superlatives for the debut waxing from
the Bay Area’s (well, their bio says they
currently reside “somewhere between San
Fransisco, Chicago and Spain’’) Swell. Light,
breezy, kinda T. Rex-y guitars and big,
crunching living-room drums reverberate with

all the ambience and homey charm of a studio

built in a Quonset hut; they're a little like a
kids" band dancing around the bunkbeds, but
these guys have grown bigger and learned
how to play a lot, while not growing up too
much. Modest in means, genuine in emotion
and attitude (what’s that?), ot last we are
proud to report another band with enough
mop-shaking Beatle-ish strums and cardboard-
box drums to rival even the Sex Clark Five.
Crafting delicate and thoughtful songs out of

simple chords like if HREHOSE were comprised

of three genial Ed Crawfords, Swell is the kind
of band you just can‘t help but like; even

though we don’t know any of them persanally,

we feel as though we already know they're
great guys. Some of the greatest music of all
time has been made surrounded by garden
tools, basketball hoops and cat-carriers, and
somewhere inside Swell’s sound is that very
hard, solid kernel of greatness we’d gladly sift
through sandstorms of demo tapes to find

F.Y.Il.

Voted by High Times as Band Of The
Year. .. Swathed in a purple haze from
day-glo black-lite posters, SNOW BUD
AND THE FLOWER PEOPLE's Com-
plete Works cassette {'Contains pre-
viously unreleased song ‘Hassan’ plus 23
others’’ the J-card boasts) compiles the
enigmatic ensemble’s entire recorded out-
put thus far, preserving them for eternity in
scintillating digitally remastered sound for
additional clarity on playback. Previously
only known as a freakish, cultish item avail-
able in 1986 on the Ski-Hi label, now for-
tunately re-issued by Flying Heart (4026
N.E. 12th Ave., Portland, OR 97212),
Snow Bud and his People radiate so much
elixorious THC electricity and happy green
cannibis vibes that the resin seeping off the
tape might conceivably gum up your cas-
sette mechanism. Though there’s a couple
of red-eyed, after-hours flashbacks to the
Jefferson Airplane House, and an occa-
sional cotton-mouthed nod to Sky ““Sun-
light”” Saxon, Aphrodite’s Child, or Big
Brother & The Holding Co., most of these
tunes embrace the heady, fuzzbox philos-
ophy and sound of Cream’s heaviest think
pieces, with guitars and vocals wafting in
and out of the shimmering mix on magic
carpets of incense smoke and fragrant
burning oils. Can you ever hear surf music
again? Best blends: “Bong Hit,”” "Grass Is
Groovy,”” ""Bummin’ From Mom,’" '’Bad
Trip,”’ the meditative ‘’Seeds For Thought'’
and the unforgettable ‘’Spacin’ Mason’’.
From North Carolina without tar on their
heels. .. Demolisten Volume 1 (c/o
WXYC, Box 51, Carolina Union, South Rd.

& Raleigh St., Chapel Hill, NC 27514), is a-

fine example of what a station can do with
Snickers New Music Search earnings. The
horns-fortified ska-diddlings of the Sex
Police’s “"Speedball” (the lead-off track)
made possible this fast and furious survey
of the variegated NC scene. We’re granted
glimpses of Richie Valens’-stylec yippings
(old faithfuls Southern Culture On The
Skids), yokel-sincere sugar-corn pop
(Georgetown Station), tension-building
teen frustrations of which Gordon Gano
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CMJ NEW MUSIC REPORT
SUBSCRIBE NOW!!!

PETE TOWNSHEND Empty
Glass (Atco)

ERIC CLAPTON Just One
Night (RS0)

3. GENESIS Duke (Atlantic)
CLASH London Calling
(Epic)

5. ELVIS COSTELLO Get
Happy!! (Columbia)

N

S

6. BOB SEGER/SILVER
BULLET BAND Against
The Wind (Capitol)

7. GRATEFUL DEAD Go To
Heaven (Arista)

8. SQUEEZE Argybargy (A&M)

9. WRECKLESS ERIC Big
Smash! (Stiff/Epic)

10. GRAHAM PARKER The Up

Escalator (Arista)

retail outlets ocross the country.

$175 one year $315 two years
$625 (U.S. funds) two years overseas airmail
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AODRESS

CMNMJ
S YEARS AGO

(ITY, STATE, 7P
SUBSCRIPTION NON-REFUNDABLE
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NEW ORDER Low-life
(Qwest-WB)

2. EURYTHMICS Be Yourself
Tonight (RCA)

3. THREE O'CLOCK Arrive

Without Travelling (I.R.S.)
4. R.E.M. Fables Of The
Reconstruction (I.R.S)

§. TEARS FOR FEARS Songs

From The Big Chair
(Mercury-PG)

o

MEAT PUPPETS Up On The

Sun (SST)

SISTERS OF MERCY First

And Last And Always

(Elektra)

8. GREEN ON RED Gas Food
Lodging (Enigma)

9. DIRE STRAITS Brothers In

Arms (Warner Bros.)

-

10. HOWARD JONES Dream

Into Action (Elektra)

MASTERCARD { ) VISA ()
EXPIRATION DATE

(AROHOLDER  SIGNATURE o
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§225 (U.S. funds) one year (anada

or Richard Butler would be proud (keep
an eye out for Vanilla Train Wreck}, hap-
piness-is-listening-to-harmonious-geeks (the
Popes do the Records one better}). There
are also twisted and tangled results of Em-
barrassment influences used wisely (Zen
Frisbee scores honor points), strained jangle
with gills fulla hooks (Mind Sirens), and
anything else you'd ask for. Some of these
bands are still developing, most of them
sound ready for more than just a peek,
and you’re advised to wrap an ear around
Vol. 1 before Vol. 2 makes its appear-
ance. .. | paid $175 and this is all |
gete!. .. RIP-OFF is all punch and snap,
new wave upon new wave of tight, hipster-
sanctified hooks bestowing upon them and
their three-song demo a certain nostalgic
sparkle (call the band at 617-489-5678).
While horns toot perkily, Mary Feuer sings
in a flippant yawp reminiscent of the
Waitresses on one song and emotes her
lungs out the next; Robert Feur sings in a
pinched monotone about things like Vinnie
Barbarino. There are rhythms that jump,
pounce and scramble like electrified kittens
which help create a jubilant, jumbled sock
hop jamboree. . . LITE FM, there’s no
heavy metal, no Van Halen, no Skid
Row... DREAMS MADE FLESH, ond
their singer especially, have something of
an unsightly Siouxsie fetish, but they work
through this shortcoming with finger-flying
pseudo-metal guitar hyperactivity and wide-
roaming groove changes. Continous
Soft Hits (call the band at 617-438-4964)
coasts through gothic drab and metal ham-
it-upisms, sort of like Juju with Brian May
handling the guitar work. The female vo-
calist scrabbles, scratches and moans to the
very limits of her range, getting a bit over-
wrought at times, but when she gets the in-
heat extremisms out of her system, she’s an
earthily effective companion to the aerial
dives and stoneground thuds of the guitar-
ist. All the members are indisputably tal-
ented, they just need now to calm down a
bit and harness their energies into more
concise songwriting form. Check out
"Tinselhead’” and “’Leisure Suit”’ for now.
—D.LY.
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GRAM PARSONS GP/Grievous
Angel (Reprise, 3300 Warner
Blvd., Burbank, CA 91510)—| hadn’t
realized that these titles had gone out of
print until a friend told me he picked up the
Grievous Angel LP a couple of weeks
ago for 20 bucks. If only he had known
that Reprise was finally ready to get off
their duffs and reissue two of the most
memorable records in country music history
in one two-fer CD package. Gram Parsons
(NOT Parker) was the leading influence for
the groundbreaking countryfying of the
Byrds (Sweetheart Of The Rodeo),
and after splitting from the band, went on
with Chris Hillman to form the country-rock
pioneers the Flying Burrito Brothers, Par-
sons’ vision of melding his loves for country
and rock (he called it ““Cosmic American
Music”’) was largely frowned upon in both
musical communities; the early ‘70s was
not a period notable for musical daring or
cross-culturalization. Undaunted, Parsons
cut GP in '73 and Grievous Angel in
‘74, and it’s on these solo albums that his
unyielding vision comes through truest, due
in no small part to the transcendent har-
monies of Parsons and Emmylou Harris.
Only predecessors the Louvin Brothers and
Everly Brothers ever reached the heights of
vocal euphony that Gram and Emmylou
achieved—when you factor in the interlock-
ing twists and turns that male/female har-
monizing takes on, what emerges is aching-
ly beautiful and agonizingly sad, yet always
spiritually uplifing. What we have here is
pure feeling, and perhaps that’s why Par-
sons’ legacy hasn’t expanded as rapidly as
you’d expect; it'd be near impossible to ef-
fectively cover one of these songs and cap-
ture or add to the original’s emotionalism.
The entire disc is necessary listening, but if
you're impatient, start with ““We’'ll Sweep
Out The Ashes In The Morning,”” *'She’”
and ’Kiss The Children’’ from GP, and
"Return Of The Grievous Angel,”” “Hearts
On Fire,”” ’$1000 Wedding'“and “’Love
Hurts” from Grievous Angel.

CAN Cannibalism 1 (Mute/Spoon,
clo Restless Retro, 11264 Playa
Ct., P.O. Box 3628, Culver City, CA
90231-3628)—Formed in Cologne, West
Germany, in 1968, Can meshed their clas-
sical and avant-garde musical backgrounds
with psychedelic rock, and in the process
became one of the architects of European
early-"70s “‘progressive rock’* that also
spawned Kraftwerk, Tangerine Dream and
countless (mostly forgotten) others. Roughly
a fusion of Pink Floyd and Stockhausen (un-
der whom Can keyboardist Irmin Schmidt
and bassist Holger Czukay studied), where

others used the format as a license for stu-
pefying pretense and directionless jamming,
Can’s carefully arranged hypnodrones used
texture and repetition to an effect not unlike
the Velvet Underground, and they showed
an impressive dedication to creating a uni-
fied collective sound rather than drowning
each other out with solos. On their devel-
opmental first two albums (Delay 1968
and Monster Movie) the band worked
with American vocalist Malcolm Mooney,
whose drawled neo-beat talk/shout-singing
gave the band’s raw meanderings an abra-
sive edge. He was replaced in 1970 by
Japanese singer Damo Suzuki (whom the
band discovered singing on the street!),
who used his voice more as a fifth instru-
ment than a traditional “’lead singer.”’
Over the next six albums, the band’s
focus shifted as (apparently) different mem
bers held sway: Michael Karoli’s snarling
guitar led the band through extended
forays into experimental rock (Sound-
tracks and Tago Mago), while Ege
Bamyasi and Future Days brought
Schmidt’s classical and drummer Jaki
Liebezeit's jazz leanings to the fore;
Czukay’s more experimental contributions
increased until, by 1974’s Soon Over
Babaluma, the band had reached near-
Beefheartian realms of avant-garde obscur
ity. The band released many more albums,
which will be reissued by Restless within the
next few months. While such a daring and
experimental approach is bound to fall flat
sometimes (especially when each album
contains at least one 10-minute-plus song),
Can succeeded a remarkable percentage of
the time; their influence on Public Image
Ltd., Talking Heads and even the Buzzcocks
is immeasurable. All of the above-men
tioned albums are available, but we recom
mend Cannibalism 1 for novices. After
one listen, we're sure you'll agree: It's truly
difficult to believe that such visionary, tran-
scendent music was made two decades ago
by these bell-bottom and caftan-clad dudes.
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RAMONES All The Stuff (And More)
Volume One (Sire, c/o Warner
Bros., same as Reprise, address
above)—It's hard to believe that the first
Ramones LP came out 14 years ago. Your
average college sophomore was all of 6
years old when “‘Blitzkreig Bop'’ first shot
out of the Max’s Kansas City’s jukebox.
[Pass me the Geritol—Ed.] What's even
more impressive is how fresh the first two
Ramones records sound today, whilst
a good deal of their contemporaries’
(especially the Brits) late-"70s spew is
as stale and dated as sofety pins and

cmy
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orange hair. Great pop is great pop, and
Ramones and Leave Home, compiled
here on one disc with a few previously
unreleased demo tracks, are two of the
greatest. Maybe it’s because the Ramones
are still alive and kicking that these seminal
discs haven’t been accorded the massive
critical plaudits they deserve—since they
haven’t gone out of print or had a tribute
album in their honor, they’ve been largely
taken for granted. All The Stuff Vol-
ume One blasts out one sub-two-minute
hit after the other, and “’Babysitter,”* 't
Don’t Wanna Be Learned’’ and “’| Can’t
Be,”” the three unreleased tracks, are as
D-U-M-B as you'd want ‘em to be. Min-
imalistic moronity at its most{est).

TEARDROP EXPLODES Everybody
Wants To Shag The Teardrop
Explodes (Fontana, c/o PolyGram,
825 Eighth Ave., New York, NY
10019)—The ““psychedelic revival’ in
post-punk Liverpool only produced one
band with real longevity (Echo & The Bun
nymen), but its alums have popped up with
surprising frequency over the past 12 years
in outfits as diverse as Frankie Goes To
Hollywood, Sisters Of Mercy/The Mission,
Dead Or Alive, Siouxsie & The Banshees/
Creatures, Lightning Seeds and of course,
Julian Cope. From the beginning, the
Teardrop Explodes was Cope’s vision, their
esoteric pop rivaling the Bunnymen’s for
three years before Cope floated off on an
acid-addled Syd Barrett trip and the band
splintered. The 12-track Shag is the Tear
drops’ aborted third LP (adding an earlier
B-side—the brilliantly psychotic **Strange
House In The Snow’’), yet it finds the dis-
solving unit as powerful and adventurous
as ever, developing the ideas on the pre-
ceding Wilder but using a more spare
approach, incorporating embryonic synth
dance elements (““Metranil Vavin,”” “’In-
Psychlopaedia’), some weirder atmospheric
forays {"Ouch Monkeys’’) and even ballads
(""Soft Enough For You'’), as well as their
more established brass-speckled pop (*‘You
Disappear From View,”” “’Count To Ten
And Run For Cover’’). Shag probably
would have been one of the best albums of
‘82 if they’d finished it. It's sad but kinda
fitting that this long-lost LP will probably
reach more ears than either released
during the Teardrops’ short career.

Many of the releases reviewed in Flashback
can be ordered through Midnight Rec-

ords. For a free catalog, write to 255 W,
23rd St., New York, NY 10011 or phone
212-675-2768.
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GETTING CLOSER
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’ 6/18-NYC 7/8,7/9-DALLAS ol

6/20-OTTOWA 7/11,7/12-DENVER f F
6/21-MONTREAL 7/14-CALGARY |
6/22-TORONTO 7/16-VANCOUVER
6/24-PITTSBURGH  7/18-PORTLAND \
6/25-CINCINATTI 7/20,7/21-SAN FRANCISCO

6/26-CLEVELAND 7/22-SACRAMENTO
6/28,6/29-DETROIT 7/24-SALT LAKE CITY
6/30-MILWAUKEE 7/27-PHOENIX
7/2,7/3-CHICAGO 7/28-SAN DIEGO
7/5.7/6-HOUSTON 8/4.,8/5-LOS ANGELES
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CMJ MUSIC MARATHON"

SCHEDULE

OF EVENTS

e Discovery and Development of New A

October 24 - 27, 1990 * The Vista Hotel * New York City

WEDNESDAY, OCTOBER 24, 1990

FRIDAY, OCTOBER 26, 1990

5:00 PM - 10:00 PM
REGISTRATION
10:00 AM - 5:00 PM
EXHIBITS
Nieuw Amsterdam West Ballroom, Foyer
8:00 PM
MUSIC MARATHON LIVE! CLUB SHOWCASES

THURSDAY, OCTOBER 25, 1990

8:00 AM - 5:00 PM

REGISTRATION

10:00 AM - 5:00 PM

EXHIBITS
Nieuw Amsterdam West Ballroom, Foyer

11:00 AM - 4:00 PM

COLLEGE RADIO WORKSHOP
The Liberty Room

12:30 - 1:45 PM

PUBLISHING, COPYRIGHT & THE REST OF YOUR LIFE
The Broadway Suite

COs & 0.A.T.s: WHERE HAS ALL THE VINYL GONE?
The River Suite

VIDEO & VALIOITY: IN THE EYE OF THE BEHOLDER
The Park Suite

METAL MARATHON
Nieuw Amslerdam East Ballrgom

2:00 - 3:15 PM

THE ROOTS/FOLK PANEL
The Broadway Suite

RECORD PRODUCTION: FROM STUDIO TO STORE
The River Suite

THE FUTURE OF ALTERNATIVE COMMERCIAL RADIO
The Park Suite

METAL MARATHON
Nieuw Amsterdam East Ballroom

3:30 - 4:45 PM

ON THE ROAD: EFFECTIVE TOURING
The Broadway Suite

RETAIL & DISTRIBUTION: THE BOTTOM LINE
The River Suite

THE FINE PRINT: IT'S A LEGAL MATTER
The Park Suite

METAL MARATHON
Nieuw Amsterdam East Ballroom

8:00 PM

MUSIC MARATHON LIVE! CLUB SHOWCASES

HOTEL ACCOMMODATIONS:

8:00 AM - 5:00 PM
REGISTRATION
10:00 AM - 5:00 PM
EXHIBITS
Nieuw Amsterdam W
11:00 AM
KEYNOTE ADDRESS
Nieuw Amsterdam Ballroom
1:30 - 2:45 PM
TIPS & TRADES: BUY AN AD AND WE'LL TELL YOU
Y OUILE

SO YOU WANT TO BE A ROCK ‘N’ ROLL CZAR:
CAREERS IN THE MUSIC INDUSTRY

est Ballroom, Foyer

The Broadw

The Rwver Su

BAND SURVIVAL: WILL YOUR DUES PAY OFF?
The Park Suite

ARTIST DISCOVERY & DEVELOPMENT: TALENT, TIMING
& TENACITY
Nieuw Amsterdam East Ballroo

FREEDOM OF SPEECH: SHHH BIG BROTHER'S
LISTENING

Nieuw Amsterdam Center Ballroom

METAL MARATHON

3 00 - 4: 15 PM

MAJORS & INDIES A MARRIAGE MADE IN. ?

THE REGGAE PANEL
The River Suite

CONCERTS ON CAMPUS: PRODUCTION & PROMOTION
The Park Suite

MUSIC MARKETING: FROM CONCEPT TO CONSUMER

am East Ballroom

COLLEGE RADIO IN THE '90s: HAS THE EDGE DULLED?
Nieuw Amsterdam Center Ballroom

METAL MARATHON
The Liberty Room

8:00 PM

MUSIC MARATHON LIVE! CLUB SHOWCASES

Nieuw Amsterc

SATURDAY, OCTOBER 27, 1990

ENTREPRENEURSHIP & MUSIC: D.1.Y. STRATEGIES &
MECHANICS

1€

THE RAP PANEL
The Park Suite
OFF THE RECORD: CONSUMER PRESS FROM BUTTRAG
TO ROLLING STONE
Nieuw Amsterdam Baliroom
A&R: WHAT'S WRONG WITH THIS TAPE?
METAL MARATHON
Nieuw Amsterdam East Ballroom
12:30 - 1:45 PM
THE JAZZ PANEL

COLLEGE/NON COMMERCIAL RADIO & THE
COMMUNITY
THE BEAT BOX CONCLAVE

THE DECLARATION OF INDEPENDENTS

THE STATE OF THE MUSIC BIZ A CURRENT AFFAIR

ha Lih
el

METAL MAHATHON
2: O(T ' 3 TS PM
HORIZ?NS. NEVY TERRITORY, NEW COUNTRY
RECORD PRW(;MSTI;JN & COLLEGE RADIO
THE RAP AﬂRTIéT PANEL

+ Rallennm

e Fark suite

SUCCESSFULLY MANAGING THE NEW ARTIST
The Liberty Room

METAL MARATHON
Nieuw Amsterdam East Ballroom

3:30 - 4:45 PM

THE ARTIST ENCOUNTER & FREE FOR ALL

8: 00 PM

MUSIC MARATHON LIVE! CLUB SHOWCASES

9:00 AM - 3:00 PM
REGISTRATION

10:00 AM - 3:00 PM
EXHIBITS

Nieuw Amsterdam West Ballroom, Foyer
11:00 AM - 12:15 PM

THE WORLD MUSIC PANEL
The Broadway Suite

REGISTRATION FORM
CMJ Music Marathon®

MORE TO BE FIGURED OUT LATER!
Schedule subject to change

October 24 - 27, 1990 « The Vista Hotel * New York City ( )l @

Speciol rates at the Vista Hotel. Vista Hotel rates $140 Single/Double. These rates are anly in effect until Oct. 10, 1990. Rates apply from Tuesday Oct. 23 - Sun. Oct. 28, 1990. Call the Vista ot

1-800-258-2505 (in New York State, 212-938-1990). YOU MUST MENTION CMJ MUSIC MARATHON-®

AIRLINE DISCOUNTS AA AMERICAN AIRLINES

TO RECEIVE DISCOUNT,

American Airlines is offering o special discount rate of 40% off regular coach fares. If you qualify for a lawer fare, American Airlines will discount that rate an additonal 5%. Coll 1-800-433-1790

7:00 AM -

12:00 Midnight Central Time, any doy. Specify STAR File #S-$90@4L.

Convention registration fee enti‘les entrance to all Marathon events including exhibits, panels, showcases and one registration bag.

NAME

ADDRESS

Ty

ACCOMMODATIONS DURING MARATHON

TITLE

STATE ZIP

$175 regular rate before Aug. 15 {$200 until Sept. 15; $225 ofter Sept. 15)

985 student rate before Sept. 15 ($95 after Sept. 15)

*Copy of student 1D must accompany payment.

Indicate quontity and make check or money order (nan-refundable) poyable to CMJ Music Marathan®
Da nat send payment later than Oct. 18. Walk-up thereafter. (Student ID must be pravided ta be eligible far student rate at walk- -up. Na exceptians,)

| have enclosed { ) Check () Money Order

Check must accompany registration form or provide the following credit card informatian

CARDHOLDER NAME
SIGNATURE

CARD NUMBER
EXPIRATION DATE

*Credit card payments after Sept. 19 require registrant ta present credit card in person prior to picking up registration material.
For more infarmation contact: Joanne Abbot Green at (S16) 466-6000 or Fax S16-466-7159.
Mail to: CMJ Music Marathan® , 24S Great Neck Rd., 3rd Flaar, Great Neck, NY 11021,

Mastercard ( ) Visa

AFFILIATION

PHONE

Americon Express (



Chart information is based on combined
airplay of reporting commercial and
college/non-commercial radio stations.
Statistics are compiled from pomf totals
tabulated from positions {1-35) of artists

(NJ RADIO

on airplay reports, then multiplied by station
code tactor (based upon programming,
market size and market impact). BOLD
indicates a significant increase in airplay.
#1-5:equal or upward position; # 6-10:
increase of at least 1;#11-20 increase of
2 or more;#21-30:3 or more. .. PEAK
column represents highest chart pOsmon to date.

1990 (%Iege Media Inc.,

245 Great Neck Road, 3rd Floor
Great Neck, NY ||02|

o~ | X
8 e N} 3 ARTIST TITLE LABEL
— S | — (V7]
VO Vv 0 a i
t : v 1
1 I 2 3| 1 ] SUNDAYS Readmg, Writing And Arithmetic Rough Trade-DGC
2 4 26 2 | ADRIAN BELEW | Young Lions [ Atlantic
3| 1| 4 | LOU REED/JOHN CALE Songs For Drella [ Sire-WB
4 | 9 6 4 | DEPECHE MODE Violator Sire-Reprise
5 22 37 5 | WORLD PARTY Goodbye Jumbo Ensign-Chrysalis
6 3 8 3 | PUBLIC ENEMY Fear Of A Black Planet Def Jam/Columbia
7 | 10 18 7 | SIBEWINDERS Auntie Ramos’ Pool Hall | Mammoth-RCA
8 26 29 8 | HUNTERS & COLLECTORS Ghost Nation Atlantic
9 16 16 | 9 | LIGHTNING SEEDS Cloudcuckooland { MCA
10 | 6 1 1 I SINEAD 0'CONNOR I Do Not Wan: What | Haven't Got | Ensign-Chrysalis
" 5 2 2 | CHILLS | Submarine Bells | Slash-WB
12 12 5 2 | THE CHURCH Gold Afternoon Fix Arista
13 8 38 8 | FUGAZI Repeater Dischord
14 | 14 25 14 [ DEAD MILKMEN Metaphysical Graffiti Enigma
15 13 10 6 | POI DOG PONDERING Wishing Like A Mountain And Thinking Columbia
6 1 9 | 8 | HOUSE OF LOVE House Of Love Fontana-PG
17 21 96 17 | THE CLEAN Vehicle Rough Trade
18 7 7 MIDNIGHT OIL Blue Sky Mining Columbia
19 20 11 11 | SUZANNE VEGA Days Of Open Hand A&M
20 18 | 34 18 | BAD BRAINS The Youth Are GGetting Restless Caroline
21 19 14 14 | LLOYD COLE Lioyd Cole Capitol
22 15 15 15 | BIG DIPPER Slam Epic
23 24 13 13 | THAT PETROL EMOTIDN Chemicrazy Virgin
24 | 3 24 | CONSOLIDATED The Myth Of Rock Nettwerk-1.R.S.
25 48 | 25 | CONCRETE BLONDE Bloodletting I.R.S.
26 37 128 26 | MY LIFE WITH THE THRILL KILL KULT Confessions Of A Knife Wax Trax
27 25 35 | 25 | TRIP SHAKESPEARE Across The Universe [ AGM
28 36 43 28 | DIED PRETTY Every Brilliant Eye Beggars Banquet-RCA
29 28 23 1 | THEY MIGHT BE GIANTS Flood Elektra
30 23 17 17 | SOCIAL DISTORTION Social Distortion Epic
31 17 12 6 | THE FALL Extricate Cog Sinister-PG
32 39 41 32 | BABES IN TOYLAND Spanking Machine Twin\Tone
33 40 107 33 | JACK RUBIES See The Money In My Smile T
34 55 34 | PRETENDERS Packed! Sire-WB
35 35 | PRIMUS Frizzle Fry Caroline
36 41 56 18 | WEDOING PRESENT Bizarro RCA
37 73 | 37 | STRAWBERRY Z0TS Cars, Flowers, Telephones Acid Test
38 50 144 38 | THE PURSUIT OF HAPPINESS One Sided Story Chrysalis
39 29 21 21 | SCATTERBRAIN Here Comes Trouble In-Effect
40 27 ki 27 | SCRAWL Smallmouth Rough Trade
41 42 33 22 | BONGWATER Too Much Sleep Shimmy-Disc
42 35 103 35 | HUMMINGBIRDS loveBUZZ | RooArt-PG
43 | 43 | MAZZY STAR She Hangs Brightly Rough Trade
44 3 22 8 | COWBOY JUNKIES | The Caution Horses RCA
45 69 86 45 | STEVE WYNN Kerosene Man Rhino
46 59 46 | FLUID Glue (EP) Sub Pop
47 44 87 44 | PUSSY GALORE Histonia De La Musica Rock Caroline
48 66 — 48 | BILLY IDOL | Charmed Life | Chrysalis
49 79 73 49 | MORRISSEY [ “November Spawned A Monster' (12") | Sire-Reprise
50 | 30 36 30 | NICK CAVE AND THE BAD SEEDS | The Good Son Mute-Enigma
51 108 — 51 | JESUS LIZARD | Head Touch And Go
52 51 72 51 | URBAN DANCE SQUAD Mental Fioss For The Globe Arista
53 87 53 | INSPIRAL CARPETS Cool As **** (EP) Cow-Rough Trade
54 - | 54 | JOHN DOE Meet John Doe | BGC
5 | 46| 19 | 13 |NITZER EBB | Showime Geffen
56 84 56 | 0-POSITIVE ToyboatToyboatToyboat Epic
57 33 24 11 | BLUE AEROPLANES Swagger Ensign-Chrysalis
58 60 58 | COFFIN BREAK Rupture (474
59 43 40 l 36 |SILOS Silos RCA
60 32 20 11 | ROBYN HITCHCOCK Eye Twin\Tone
61 112 {61 | MARK LANEGAN The Winding Sheet Sub Pop
62 l 47 | 83 47 | DIDJITS | Hornet Pinata Touch And Go
63 68 65 55 | AQUANETTAS Love With The Proper Stranger Nettwerk-1.R.S
64 98 - 64 | JERRY HARRISON: CASUAL GODS | Walk On Water Fly/Sire-WB
65 103 = 65 | VARIOUS ARTISTS What Else Do You Do? | Shimmy-Disc
66 38 28 7 | MISSION UK Carved In Sand Mercury-PG
67 7 | 105 67 | MAND NEGRA Puta's Fever | Virgin
68 96 - ‘ 68 | KIRSTY MacCOLL Kite Charisma
69 57 46 42 | A TRIBE CALLEO QUEST ' People s Instinctive Traveis And The Paths Jive-RCA
70| 74 | 70 | ORIGIN [ Origin Virgin
n 78 13 71 | DIRTY DOZEN BRASS BAND The New Orleans Album Columbia
12 67 78 67 | SNEETCHES Slow | Alias
73 ‘ 58 | 63 | 58 | AFGHAN WHIGS Up In It Sub Pop
74 45 27 1 | PETER MURPHY Deep Beggars Banquet-RCA
B | - = 75 | MARK STEWART | Metatron Mute-Restless
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Greatest Upward Chart Movement

PRIMUS Frizzle Fry (Caroline)

The slow and steady success of the latest Chili
Peppers and Faith No More LPs has multiphed the
masses hunched ‘round the neo-metallic funk in
the punch bowl, but now Primus has brought the
concoction to a whole nuther party. In fact, thanks
to the demented vocals of Les Claypool. Frizzle
Fry sounds fike the soundtrack to a bash being
thrown for someone before his stint in the asylum
Programmers are fnzzin’; not surprisingly, last
issue’s Adventure Pick is this 1ssue’s Radio

Breat through

PRIMUS

MAZZY STAR

JESUS LIZARD

JOHN DOE

MARK LANEGAN

STRAWBERRY ZOTS

WHAT ELSE DO YOU DO?
INSPIRAL CARPETS

JERRY HARRISON' CASUAL GODS
10 MORRISSEY

11 0-POSITIVE

12 KIRSTY MACCOLL

13. MARK STEWART

14. BREEOERS

15 STEVE WYNN

16. ALL

17 CONCRETE BLONDE
18 PRETENDERS
19
20

WD & WA =

9. HOTHOUSE FLOWERS
LAVA HAY

Ll

Reporters Personal Choices For Best New Releases

. BREEDERS Pod (Rough Trade)
MAZZY STAR She Hangs Brightly
(Rough Trade)
SONIC YOUTH *’Kool Thing"' (5'") (DGC)
JESUS JONES Liguidizer (SBK)
PRIMUS Frizzle Fry (Caroline)
24-7 SPYZ Gumbo Millennium (In-Effect)
JELLO BIAFRA WITH D.O A. Last Scream
0Of The Missing Neighbors
(Alternative Tentacles)
JOHN DOE Meet John Doe (DGC)
SWAMP ZOMBIES Scratch And Sniff Car
Crash (Dr Dream)
10. KATYDIDS Katydids (Reprise)
11. MATERIAL Seven Souls (Virgin)
12. INSPIRAL CARPETS Coo! As **** (EP)
(Cow-Rough Trade)
13. STEEL POLE BATH TUB Lurch (Boner)
14 TOADSTOOL Sun Highway (Twin\Tone)
15. NOT DROWNING, WAVING Claim (Reprise)
16. WILD SWANS Space Flower (Sire-Repnse)
17 JESUS LIZARD Head (Touch And Go)
18. ENERGY ORCHARD Energy Orchard (MCA)
19 HARRY CREWS Naked in Garden Hills
(Widowspeak)
20. WIRE Manscape (Mute-Emigma)
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Chart information is based on combined

IMPORTY

Top Imported LPs And Singles

245 Great Neck Road, 3rd Floor
Great Neck, NY 11021
i N m E | 1
o S 2 & 2 ARTIST TITLE LABEL
P 0| 0 0 A | |
i 76 - ] - 76 lBREEDERS Pod | 4AD-Rough Trade
77 77 |ALL | Trailblazer Cruz
78 53 53 26 | DEL AMITRI Waking Hours A&M
79 89 | 104 79 | ANTIETAM Burgoo Triple X
[ 80| 61| 74| 61 |HARM FARM Spawn Alias
81 | 142 = 81 | HOTHOUSE FLOWERS ‘Give It Up" (5") London-PG
82 137 - 82 |LAVA HAY Lava Hay Polydor-PG
E UL::AD ‘(’l'J‘:(')'; SCENE Joy 19671990 | 83 | - 83 | HOUSE OF LARGE SIZES | Heat Miser Toxic Shock
2 BA(ND OF HOLY JOY Positively Spooked | 84 75 57 57 | ULTRA VIVID SCENE "Staring At The Sun’' (12") | 4AD-Columbia
(Rough Trade (UK)) | 8 93 85 | HARRY CREWS Naked In Garden Hilis ‘ Widowspeak
3. LUSH Mad Love (EP) (4AD (UK)) 86 | 49 | 70 | 49 |EMBARRASSMENT  God Help Us Bar/None
: :A'HBL'SS‘DE“\‘/%LH‘JT%N% ‘QI?L‘WG’Egca"ada)) 87 | 54 54 | CONTROLLED BLEEDING Trudge Wax Trax
(Creation (UK) B | 88| 8 | 126 | 8 |TINY LIGHTS Hot Chocolate Massage Absolute A Go Go-Rough Trade
6. HAPPY MONDAYS “'Step On"" (12) 89 56 45 27 | FLOUR LUV 713 Touch And Go
(Factory (UK)) ) [ 90 — - 90 | REVOLTING COCKS Beers, Steers & Queers Wax Trax
7 VAEF:'QUSN‘;A“ET'&LS)"‘“ Last Temptation Of 99 | 82| 79| 79 |MRACLE ROOM Miracle Room (EP) Bar/None
8 VAR;I(I)Sué ARTISTg Alvin Lives (In Leeds) 92 64 | 44 14 | OINGO BOINGO Dark At The End Of The Tunnei MCA
(Midnight (UK)) I 93 65 49 28 | BELOVED Happiness Atlantic
9 GOTD '?Le:ch Binth™ (12") (Situation 94 85 67 67 |DASH RIP ROCK Not Of This World Mammoth
NG [ e ——— % e o Virgin
(Thunderball (UK)) | 96 — 96 . SWAMP ZOMBIES Scratch And Sniff Car Crash Dr. Dream
11. NEW ORDER "‘World In Motion’" (12"") 97 118 - 97 | BARKMARKET The Easy Listening Record Purge
(Factory (UK)) { 98 - - | % SOMETHING HAPPENS Stuck Together With God’s Glue | Charisma
w2 P‘}bf\os‘(\gg)s The Comforts Of Madness 99 | 81 | 68 | 61 |JOHNNY CLEGG & SAVUKA | Cruel. Crazy, Beautiful World Capitol
13. BUFFALO TOM “Crawl” (12"') (Megadisc 100 | 52| 30 CRAMPS Stay Sick! | Emgma
(Netherlands)) | 101 — 101 | MODERN ENGLISH | Pillow Lips ™Y
14. ALGEBRA SUICIDE Alpha Cue (Body 102 = = 102 | SNUFF Snuff Said Workers Playtime-Rough Trade
- ngaee'g'l‘;;“)()ep) Y | 10 15 | ORAMARAMA Stuck In Wonderamaland | chameleon
16. POOH STICKS Orgasm (53rd & 3rd (UK)) 104 104 117 | 104 | SCHNELL FENSTER | The Sound Of Trees Atlantic
17. CHANGE OF HEART Soapbox (Cargo (Canada)) 105 - 105 | SHADOWLAND The Beauty Of Escaping Geffen
18. A SBP'UT SECOND Kiss Ot Fury (Antler 106 — | 106 | JOAN ARMATRADING | ““More Than One Kind Of Love™ (5"') | A&M
elgium {
0 SO(NICgBOO)Z\A spacium (Wertone (UK) 107 | 70 | 82 | 70 |HETCH HETCHY | Swallen Texas Hotel
20. BILLY BRAGG The Internationale (Utility (UK)) 108 147 108 | URGE OVERKILL Americruiser | Touch And Go
109 | 109 | BEATS INTERNATIONAL Let Them Eat Bingo Elekira
110 | 110 | TOADSTOOL Sun Highway | Twin\Tone
— Lo | — | 111 | TONE 00GS Ankety Low Day oz
112 — | 112 | REVENGE One True Passion Capitol
13 - — | 113 | VARIOUS ARTISTS Live At The Knitting Factory Vol. 3 | A&M
[ 114 97 | 19 97 | BABY FLAMEHEAD Life Sandwich | Texas Hotel
115 11 97 97 | JODY GRIND One Man’s Trash Is Another Man's Treasure | DB
R Es Po N s E | 116 115 69 27 [ CATERWAUL Portent Hue 1.R.S
117 88 48 21 | JOHUN ZORN Naked City Nonesuch-Elektra
18| N 50 | 20 |TOAD THE WET SPROCKET Pale Columbia
119 113 99 99 | ARSENAL Factory Smog Is A Sign Ot Progress (EP) | Touch And Go
120 72 47 9 | RAVE-UPS Chance Epic
121 62 32 13 | LOOP A Gilded Eternity Beggars Banquet-RCA
| 122 | 19 84 84 | LITTLE FEAT Representing The Mambo Warner Bros
123 114 93 78 | UNREST | Kustom Karnal Blackxploitation | Caroline
124 = 124 | ULTRA VIVID SCENE  Joy 1967-1990 | 4AD (UK)
' 125 109 80 80 | TRAGIC MULATTO Chartreuse Toulouse [ Alternative Tentacles
126 126 | SQUEEZE A Round And A Bout [1R.S.
’ 127 | 123 | 121 13 | KING MISSILE Mysticat Shit | Shimmy-Disc
128 128 | WILD SWANS | Space Flower Sire-Reprise
/,;}3’ 129 | 105 94 77 | GUNBUNNIES Paw Paw Patch Virgin
= mesvos NI A i
. p For Joy Alligator
132 | 132 | A HOUSE | Want Too Much Sire-Reprise
[ 133 80 42 28 | STONE ROSES "Fools Gold"" (12") [ Silvertone-RCA
134 | 134 |JAWBREAKER Unfun Shredder
135 90 7 3 | THE CURE Disintegration Elektra
1. SUNDAYS [ 136 | 102 55 46 | BEL CANTO Birds Of Passage Nettwerk-1.R.S
2. DEPECHE MODE | 137 83 | 125 83 | CHICKASAW MUDD PUPPIES White Dirt Polydor-PG
e o oR | 138 | 116 | 89 | 59 |BLACK CROWES Present: Shake Your Money Maker | Def American
5 FUGAZI f 139 | 107 | 116 | 107 |SOOA CAN Power Tool Forefront
6. ADRIAN BELEW 140 | 120 77 77 | GRINNING PLOWMAN | Play Jupiter Carlyle
g ?ﬁgﬁﬂggﬁw [ 141 - l 141 | SONIC YOUTH *Kool Thing"' (5") | p6C
9 LOU REED/IOHN CALE 142 | 142 | ENERGY ORCHARD Energy Orchard | mca
10. OEAD MILKMEN | 13 — | = | 143 | SKINNER BOX The Playhouse | Bobok-Toxic Shock
11. MIDNIGHT 0IL [ 144 10 139 ‘ 110 | BAND OF HOLY JOY ’ Positively Spooked | Rough Trade (UK)
12. CONCRETE BLONDE 145 — — | 145 | JESUS JONES Liquidizer SBK
}i ﬁgﬁ%g.gg‘g&% { 146 | | 146 | BOOM CRASH OPERA These Are Crazy Times Giant-wB
15. CONSOLIDATED 147 100 100 ‘CLAY 1IDOLS | Falling Down Backwards Genius
16. NITZER EBB 148 148 | CASSANDRA COMPLEX Cyberpunx [ Play It Again Sam-Wax Trax
17. SUZANNE VEGA | 149 - ‘ 149 |24.7 SPYZ Gumbo Millennium | tn-Eftect
18. TRIP SHAKESPEARE |
19. HOUSE OF LOVE

20. HUNTERS & COLLECTORS

T0pl

/

airplay of reporting commercial and
college/non-commercial radio stations.
Statistics are compiled from point totals
tabulated from positions (1-35) of artists
on airplay reports, then multiplied by station
code ﬁ:dor (bosed upon programming,
market size and market impact). BOLD
indicates a significant increase in airplay
#1-5:equal or upward position; # 6-10:
increase of at least 1;#11-20 increase of
2 or more; #21-30:3 or more. .. PEAK
column represents highest chort position to date.
1990 College Media Inc.,

150 - 150 | DAVID BAERWALD Bedtime Stories | A&M
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CNJ RADIO

100

Compiled chart information based upon reported airplay of most frequently played cuts

GUTY

dop_tut_

SUNDAYS

Here’s Where
The Story Ends

o~ |
S S ARTIST TITLE LABEL
EXha |

1 2 SUNDAYS Here's Where The Story Ends Rough Trade-DGC

2 I 27 | THEY MIGHT BE GIANTS Istanbul (Not Constantinople) Elektra

3 3 ADRIAN BELEW Pretty Pink Rose Atlantic

4 \ SINEAD O'CONNOR The Emperor's New Clothes Ensign-Chrysalis

5 6 LOU REED/JOHN CALE Nobody But You Sire-WB

6 10 | LIGHTNING SEEDS Pure MCA

7 33 PUBLIC ENEMY 911 Is A Joke Def Jam/Columbia

8 | 4 DEPECHE MODE Enjoy The Silence Sire-Reprise

9 9 SUZANNE VEGA Book Of Dreams AZM

10 15 WORLD PARTY Way Down Now Ensign-Chrysalis

1" 12 BIG DIPPER Love Barge Epic

12 7 SIDEWINDERS We Don't Do That Anymore Mammoth-RCA

13 13 SCATTERBRAIN Don't Call Me Dude n-Effect

14 32 HUNTERS & COLLECTORS When The River Runs Dry Atlantic

15 8 DEAD MILKMEN Methodist Coloring Book Enigma |

16 35 LLOYD COLE Downtown Capitol —_————

17 24 THAT PETROL EMOTION Hey Venus Virgin

18 " CHILLS Heavenly Pop Hit | Slash-wB

19 18 DEPECHE MODE Policy Of Truth Sire-Reprise

20 | STRAWBERRY 20TS Get Me To The World On Time | Acid Test STRAWBERRY
21 17 SCATTERBRAIN Down With The Ship (Skght Return) In-Effect ZOTS

22 26 THE CHURCH Metropolis Arista

23 SONIC YOUTH Kool Thing DGC

24 REVENGE Pineapple Face Capitol GEt Me TO
25 19 ORIGIN Growing Old virgin 0 H

26 ADRIAN BELEW Men in Helicopters Atlantic The World n TI me
27 MY LIFE WITH THE THRILL KILL KULT | A Oaisy Chain 4 Satan (Acid And Flowers) | Wax Trax _
28 21 |LIGHTNING SEEDS All | Want MCA C o
29 5 MIDNIGHT 0OIL Forgotten Years Columbia FSTE)’W?? Y ZQ P”ciﬁ’ .
30 36 HOUSE OF LOVE 1 Don't Know Why | Love You Fontana-PG o e/, ' = . 6

31| 20 |REVOLTING COCKS (Let's Get) Physical Wax Trax ,ﬁl g&" . N (U‘
32 R BILLY IDOL Cradle Of Love Chrysalis &/ .() . > ‘
33 FUGAZI Repeater Dischord = O o

3 R | HARM FARM Clams Alias b S A \
35 31 | PUBLIC ENEMY Burn Hollywood Burn Def Jam/Columbia \ 17 e
36 23 SOCIAL DISTORTION Ball And Chain Epic L LN . 5 %
a7 SUNDAYS Joy Rough Trade-DGC 2 (V (‘2 =R }.—-(9

38 16 HOUSE OF LOVE Shine On | Fontana-PG L ~— <

39 WEDDING PRESENT Brassneck RCA ‘% : 3

40 28 THE CURE Pictures Of You ] Elektra A y \{ A

Attention ALL CMJ Reporters

Beginning Monday and Tuesday, July 9 and 10, ALL reports will
be taken concurrently. This means that Hard Rock, Retail, New
World Music, Jazz, Beat Box and all regular radio reports should
be called in during the same two day period, beginning with Issue
200, on Monday and Tuesday, July 9 and 10. NO REPORTS OF
ANY KIND WILL BE TAKEN ON ANY DAYS EXCEPT MON.AND
TUES. The summertime reporting schedule will run as follows:

ALL REPORTS

July 9-10
July 23-24

Aug. 6-7
Aug. 20-21

M)
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bY THE NUMBE

Story 2-1 il DGC project kicks in at retail
i Ll L Joy #37 debut East  |with 11-3 move
Rose 3-3 #1 West, | #1: KBLE (WI), WEDS, WKNC
RDAIAY BELEW 42 Men #26 debut Midwest | WMCC (NY), WMLN, WvCW
WZND
Enjoy #8 #2 The Mode's stadium shows
DEPECHE MODE e Policy #19 Audience heip their techno-god status
Way #5 14-9 retail hop bodes well for
Gkt (LI 225 15-10 East Gumbo sales
L We Don't #8 ‘Sarah’s Not Sober™" should
B TN SIDEWINOERS 10-7 #2 South juice up 'Winders' LP
sundav River #5 -
HUNTERS & COLLECTORS 26-8 32.14 South HA&C ready for headlining tour
LIGHTNING SEEDS 16-9 alllarre\t 1’:]22 E‘;Zt ?glpesdgeanng 100,000 without
/ - Diamond #12 Vehicle too deep for its own
V3 ()] G bubbling South  [good?
. #1: KANM, KSCU, KUSF
CONSOLIDATED 38.24 fiystunctional pumerce | WCUR, WEPR, WODU, WLS
F g WRUR, WRUV
R
o5 ! Joey N7 Blonde’s ambitious summer
CONCRETE BLONDE 4825 bubbling Breakthrough | tour should spring sales
i Daisy #10 13 is lucky number at retail for
VLl LI LTSy S #27 debut West Wax Traxers
i Fools #17 Never-say-DIED project siowly
L) A L bubbling East building  still
Ad rlan BE|ew ) Vomit Spanking new album on
BABES IN TOYLAND 39-32 bubbling LI Twin\Tone is Babes' debut
Book #23 Money in whose smile? LP stil
JACK RUBIES 40-33 bubbling Midwest needs retail push
. Never #18 Johniny Marr Packed! guitar
PRETENDERS 55-34 On Deck Breakthrough | punch on latest LP
#35 Frizzle #1 o ) .
PRIMUS debut bubbling Breakthrough This is your brain on Primus
r Brassneck #19 1st U.S. appearance sparks
WEODING PRESENT kel #39 debut Retail debut |radio and retail resurgence
Get Me #6 Great ZOTS! Zots a lot of
STRAWBERRY Z0TS LEx)/ #20, highest debut Breakthrough | airplay
THE PURSUIT Runs TPOH pursues better chart
OF HAPPINESS 50-38 bubbling e i
#43 Blue #2 Snazzy Mazzy is Star of radio
18 ) debut bubbling Adventure paparazzi
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Sidewinders Hunters & Collectors
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Column by Mark Glaser

Primus |

And on the seventh day... or was it the first day? primed for the top? |

Regardless of your religious beliefs, the Sundays have
wreaked unholy terror on the CMJ Top 150, capturing the
top spot from Lou Reed/John Cale (1-3) after the pair
perched up there for an issue. With the smokin’ Sonie
Youth LP fresh off the David Geffen presses, DGC looks
like a once and future king. Meanwhile, Adrian Belew is
threatening the Sundays’ fragile lead with #1 showings in
the Midwest and West regionals; Belew’s also proving to
have staying power with a 40-31 Progressive Retail jump.
Depeche Mode gains once again with a 9-4 move while
World Party makes an impressive bow into the Top 5
(22-5). The majors continue to dominate the upper reaches
of the chart with the Sidewinders (10-7), Hunters &
Collectors (26-8) and Lightning Seeds (16-9) all
making steady gains.

Instead of focusing on the major-indie angle, we’ll take a
nationalistic stance and check out the progress of American
talent as opposed to foreigners who're invading OUR ter-
| ritory. Waving the U.S. flag proudly (or perhaps against

their will) are Steve Wynn (69-45; ex-Dream Syndicate
| gone solo), the Fluid (59-46), Jesus Lizard (108-51),
' John Doe (#54 debut), O-Positive (84-56) and Mark
Lanegan (112-61; past and current Screaming Tree).

Whether a recording is an import or not, an LP by an
artist from outside of the States always has that “"hip””
foreign appeal, not unlike Nissan cars, Moosehead beer
or Reebok sneakers. Filling our musical need for exotic,
non-American sounds are Inspiral Carpets (87-53),
whose Rough Trade-distributed EP is their first domestic
release; Mano Negra (76-67), a wildly eclectic French
group that’s slowly making inroads; Kirsty MacColl
(96-68), who also did the theme song for the dearly
departed Tracy Ullman Show; and Mark Stewart (#75
debut), whose LP utilizes all of the members of Tackhead.
Now that we’ve expanded the Top 100 to 150, it’s almost
like opening the border for new immigrants like Beats
- International (#109 debut), a dance collective that’s
‘ Hang On To Your Egos, blooming late; Revenge (#112 debut); Squeeze (#126

here they come debut); and three Warners/Reprise projects, Wild Swans
(#128 debut), Katydids (#130 debut) and A House
(#132 debut—last but certainly not least).

Speaking of imports, Ultra Vivid Scene tops the im-
port chart this issue with Joy 1967-1990 (was the title
lifted from a tombstone?), an album that is now available
from Columbia domestically; we guess some stations just
couldn’t wait and had to have the British 4AD pressing.
The import debuts at #124 on the big chart and the do
mestic should reach astronomical heights. Other potential
chart-busters include Jesus Jones (#145 debut), Boom
Crash Opera (#146 debut), the overlooked, eclectic
Cassandra Complex (#148 debut), the Crossed
Wire EP (bubbling under), Not Drowning, Waving / s
(on the bubble), Burning Spear (bubble, bubble) and Mazzy Star:
Ice Cube (who will burst your bubble!). 2nd highest debut
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PROGRESSIVE RETALL

Chart compiled by Mark Glaser, Craig Marks & Glen Sansone

¢ 2 ARTIST TITLE LABEL
ON THE CHART S O | L | |
Sinead hangs on at #1, but look for 1 1 | SINEAD O'CONNOR | Do Not Want What | Haven't Got | Ensign-Chrysalis
either FuQaZi or the Sundays to claim g 12 ;gﬁ?)f\IYS ::gtfii':rw iting And Arithmeti glsch'(‘)r;i de-DGC
R , Writin { ¢ { Rough Trade-
the crown next time around, as the lack 4 4 | DEPECHE MODE Violator Sire-Reprise
of a follow-up single/video to *‘Nothing 5 2 | PUBLIC ENEMY Fear Of A Black Planet Def Jam/Columbia
Compares. . ."" has slowed Sinead down 6 — | REVOLTING COCKS Beers, Steers And Queers Wax Trax
a bit (PE is dropping at retail for the g 675 ng Rgi%%OHN CALE $0ngs For I/)xre”?; i (S)ire-WB
i BAD B he Youth Are Getting Restless |Caroline
same reason). .On the upS|d_e, debuts 9 14 WORLD PARTY Goodbye Jumbo Ensign-Chrysalis
galore mark this most volatile of charts, 10 — | PRETENDERS Packed! Sire-WB
with eight new releases in the Top 20, 1 — | DINOSAUR JR. “The Wagon” (7"') Sub Pop
including the Pretenders, the Dinosaur 12 8 | MORRISSEY “‘November Spawned .. " (12"") | Sire-Reprise
Jr. 7, Ice Cube, Soul Il Soul and 13 13 | MY LIFE WITH THE THRILL KILL KULT | Confessions Of A Knife Wax Trax
. 14 — MADONNA I'm Breathless Sire-WB
Madonna. Other hot dogs with mustard 15 | — |ICE CUBE AmeriKKKa's Most Wanted | Priority
include World Party (14-9), Adrian 16 | — |STEVE VAI Passion And Warfare Relativity
Belew (40-31), Wedding Present 17 — |souL i souL Vol. 1—1990—A New Decade | Virgin
(U.S. pressing debuts at #19), New 18 10 | NINE INCH NAILS Pretty Hate Machine VT
Order (UK 12" enters at #20), Jello 19 — | WEDDING PRESENT I?‘lzarro L RCA
Biafra With D.O.A. (#24 debut) Mark 20 — | NEW ORDER World In Motion’ (12"") Fgclory (UK)
' 21 26 | STONE ROSES | Stone Roses Silvertone-RCA
Lanegan (solo Tree branches out, de- 22 25 | NICK CAVE AND THE BAD SEEDS | The Good Son Mute-Enigma
buts at #29) and Lloyd Cole (on tour 23 17 |FLUID Giue (EP) { Sub Pop
with Sean’s brother, and a 46-32 24 — .(J:E%ALO gIAFRA WITH D.O.A. | Last sScream 0f The Missing... | Alternative Tentacles ]
; ; 25 23 RAMP Stay Sick! Enigma
climb). Beach Boys watch: Pet Sounds 26 | 34 | PUSSY GALORE Historia De La Musica Rock | Caroline |
CD bubbles under, and better go up or 21 R |BILLY IDOL Charmed Lite Chrysalis ..
I'm never leaving my sandbox. Next 28 28 | VAN MORRISON The Best Of Van Morrison Mercury-PG '
time: Goo, that's who. 29 — | MARK LANEGAN | The Winding Sheet Sub Pop \
30 9 |COWBOY JUNKIES The Caution Horses | RCA
L 31 | 40 |ADRIAN BELEW | Young Lions Allantic
32 | 46 |LLOYD gOLE ' Lloyd Cole | Capitol
3 | 18 JULEE CRUISE Floating Into The Night Warner Bros.
RETA"‘ REPORTERS NOT PRINTED 34 37 M.C. HAMMER Please Hammer Don't Hurt 'Em | Capitol
35 R FAITH NO MORE The Real Thing | Slash-Reprise
2nd Ave., Portland, OR/Atemic, Milwaukee, 36 | — JOHN DOE Meet John Doe DGC
WI/B Bop, Toledo, OH/BBC, Lancaster, PA/ 37 15 SUZANNE VEGA |Days Of Open Hand |A&M
Cellophane Square, Bellingham, WA/Gallery Of 38 R MUDHONEY Mudhoney Sub Pop
Sound, Wilkes-Barre, PA/Midnight, New York, 39 R SILOS Silos | RCA
NY/Music In A Different Kitchen, New Brunswick, 40 33 | THE CHURCH Gold Afternoon Fix Arista
NJ/Qoze, Portland, OR/Open, Miami, FL/Orpheum, 41 36 | HOUSE OF LOVE House Of Love Fontana-PG
Seattle, WA/Pier Platters, Hoboken, NJ/Plastic 42 47 | INSPIRAL CARPETS Cool As **** (EP) | cow-Rough Trade
Fantastic, Ardmore, PA/Play It Again, Southfield, 43 19 DAVID BOWIE Changesbowie Rykodisc
Mi/Record Service, Champaign, IL/Repo, Wayne, 44 31 | VARIOUS ARTISTS Last Temptation Of Etvis NME (UK)
PA/Rhino, Los Angeles, CA/Selecter, Hickory, NC/ 5 | — JESUS LIZARD Head Touch And Go
Slipped Disc, Valley Stream, NY/Sounds, New 46 — | MAZZY STAR She Hangs Brightly Rough Trade
York, NY/Vinyl Solutions, Tuscaloosa, AL/Wax N’ 47 R FLAT DUO JETS Flat Duo Jets Dog Gone
Fax, Atlanta, GA/Wax Trax, Chicago, IL 48 45 | RED HOT CHILI PEPPERS Mother’s Milk EMI
49 20 CHILLS Submarine Bells Slash-WB
| 50 \ 43 | DEAD MILKMEN Metaphysical Graffiti Enigma

E — —— — — — - e
O OP BOOK STORE DISC & TAPE MASTERS HUNTERS & COLLECTORS ~ OARFOLK JOKEOPUS

Obertin, OH Fargo, ND Auburn, WA Minneapolis, MN
Dave (216) 774-3741 Cal (701) 282-5624 Ralff Somoff (206) 735-0111 Mark (612) 872-7400

SINEAD O'CONNOR 808 STATE WAR PARTY JERRY MARRISON: CASUAL GO DOEPECME MODE CRAMPS FUGAZ! BAD BRAINS
SOUL 11 sauL JOHN DOE SIDEWINDERS LLOYD COLE SUNMDAYS MARK LANEGAN THE CLEAM PRIMUS
FUGAZ! HAPPY MOMDAYS MODERN ENGLISH LIGHTNING SEEDS STEVE VAl 2 LIVE CREW SIMPLY SAUCER PUSSY GALORE
PUBLIC ENEMY RYUICH! SAKAMOTO TRIP SHAKESPEARE DEPECHE WODE SINEAD O’CONNOR SCATTERBRAIN DINOSAUR JR. LOU REED/JOHN CALE
SUZANNE VEGA PUSSY GALORE THE PURSUIT OF MAPPINESS FAITH NO MORE MORR I SSEY BELA FLECK AND THE FLECKT SCUMBAIT #2 FOETUS
MATERIAL MY BLOODY VALEWTINE SUNDAYS POL DOG PONDERING SOUNDGARDEN M.C. HAMMER X THEE HEADCOATS
WORLD PARTY JULEE CRUISE ADRIAN BELEW BLUE AEROPLANES HUNTERS & COLLECTORS HEART JESUS LIZARD RED TRANSISTOR
STONE ROSES BAD BRAINS CRAZY 8S PETER MURPHY FAITH MO MORE CHILLS NICK CAVE AND THE BAD SEE DICKLESS
JULITAN COPE CMILLS FUGAZI DEL AMITRI COFFIN BREAK JOHM MCLAUGHLIN TRIO MARIANNE FAITHFULL WOULD BE'S
INSPIRAL CARPETS KATYDIDS MISSION U.K. THE TRAGICALLY WIP 1CE Cust WINE INCH WAILS CHILLS BABES 1% TOYLAND
MARK STEWART TACKHEAD REVOLTING COCKS RED HOT CHILI PEPPERS WORLD PARTY TINY LIGHTS WEDDING PRESENT RICHARD HELL & THE V01001
MA22Y STAR EVERYTHING BUT THE GIRL HOUSE OF LOVE SOUNDGARDEN DEAD MILKMEW LooP NEUROSIS CRAMPS

SUNDAYS BELOVED MATERTAL JULEE CRUISE

RECORD STOP

Hartsdale, WY
Susan (914) 684-9777

PLAN 9

Richmond, VA
Bob (804) 3350079

RECORD CELLAR

Philadelphia, PA
Nefl (215) 624-1650

RECORD REVIVAL

Quakertown, PA
Lori (215) $36-6411

MADONKA JEFF HEALEY BAND SIMEAD O'CONNOR HEAVENS EDGE M.C. HAMMER THE CURE DINOSAUR JR. ROBYN HITCHCOCK

SOUL 11 SQuL NINE INCH NAILS FOSTER & LLOYD LONDON QUIREBOYS HEART 150U DEPECHE MODE HOUSE OF LOVE
SILOS SUZANNE VEGA SI1LOS BLACK CROMES BILLY loOL DEPECHE MOOE FUGAZI DEAD MILKMENW
COWBOY JUNKIES NOTTING MILLBILIES SUNDAYS MIDNIGHT OIL SINEAD O'CONNOR ADRIAN BELEW MORRISSEY NIT2ER €88
SINEAD O’CONNOR SIDEWINDERS MART( JONES JOMN GORKA ROBERT PLANT BLACK CROWES MY LIFE WITH THE THR.(L K BILLY 1DOL
PUBLIC ENEMY ROBERT PLANT WORLD PARTY LOU REED/JOWM CALE RED WOT CHIL! PEPPERS DIGITAL UNDERGROUND BAD BRAINS NEW ORDER
WORLD PARTY BAD BRAINS 816G DIPPER THIN LI22Y FAITH NO MORE DEAD MILKMEN FLUID REVENGE

VAN MORR]SON SUNDAYS JEFF HEALEY BAND ZACHARY RICHARD ALANNAH MYLES BILLY JOEL SINEAD OCONNOR MISSION U.K.
LOU REED/JOHW CALE THEY MIGHT BE GIANTS PRETENDERS SPANIC BOYS WILSON PHILLIPS BASIA SUNDAYS FAITH NO MORE
BILLY 100U DI1GITAL UNDERGROUND LITA FORD HADONNA BONMIE RAITT CRAMPS CRAMPS MARK STEWART
FUGAZI 8-52's BEACH BOYS wRBQ TEEMAGE MUTAKT WINKJA TURT KATE BUSH REVOLTING COCKS LAST TEMPTATION OF ELVIS
DEPECHE MODE THE CHURCH VAN MORR [ SON KINKS LOU REED/JONM CALE THAT PETROL EMOTION LooP PRETENDERS

SUZANNE VEGA

VINYL FEVER

THEY MIGHT BE GIANTS

VINTAGE VINYL

MIDNIGHT OIL

RIGHT HEMISPHERE

STEVE WYNM

ROUGH TRADE

Media, PA
Bob Green (215) 566-1322

BILLY 1DOL LITTLE FEAT
SPANIC BOYS PETER MURPHY
FUGA21 VAN MORR [ SON
RAVE -UPS DAVID BOWIE
DIED PRETTY BONNIE RALTT
CHILLS PALE SAINTS

THE CHURCH DEPECHE MODE
PRETENDERS BUCKWHEAT 2YDECO
MADONNA DEAD MILKMEW
HOUSE OF LOVE BAD BRAINS

SUNDAYS SOCIAL CISTORTION
LOU REED/JONN CALE PAUL MCCARTNWEY
JOHW LEE HOOKER

San francisco, CA

Dennis Bishop (415) 621-4395

PRIMUS

SOUL 11 SOuL
FUGAZT

USRAEL VIBRATION
MAZZY STAR
DINOSAUR JR.
WEDDING PRESENT

JELLO BIAFRA WITH D.0.A.

INSPIRAL CARPETS
JONN DOE
BREEDERS
WORLD PARTY
MADONNA

SINEAD O CONNOR

PUBLIC ENEMY

St. Louis, MO
Steve (314) 721-409

MARCIA GRIFFITHS
ICE CUBE

FOETUS FUGAZI|

LAST TEMPTATION OF ELVIS  DEPECHE MODE

THE CLEAN LOU REED/JOHN CALE
PRETENDERS SINEAD O’ CONNOR
SCRAWL BURNING SPEAR

BUNNY WAILER

VICTORIA WILLIAMS

STEVE VAl
BONGWATER
FLUID

PUBLIC EWEMY
QUINCY JONES
STEVE VAl
MICHELLE SMOCKED
ISRAEL VIBRATION
THE CURE

(o, V]

Tampa, FL

Kelly (813) 251-8399

ABOVE THE LAw PUBLIC ENEMY
MORR 1 SSEY SINEAD O CONNOR
BUNNY WAILER SUNDAYS

THEY MIGNT BE GIANTS DEPECHE MODE

MINE TNCH NAILS
A TRIBE CALLED QUEST

REVOLTING COCKS
GREGORY [SAACS

BELL 81V DEVOE OINOSAUR, JR.
PO! DOG PONDERING CRAMPS

SOUL 11 souL SHAP
UNCONSCIOUS WEODING PRESENT

DIGITAL UNDERGROUND
ERIC 8. & RAKIM

POl DOG PONDERING

JESUS LI2ARD
LOOP

DEAD MILKMEN
COMCRETE BLONDE
MARK LAMEGAW
BIG DIPPER
BUNNY WAILER
JOHW DOE

HARRY CREWS

NICK CAVE AND THE BAD SEE A SPLIT SECOND
LADYSMITH BLACK MAMBA20

JULEE CRUISE

LAST TEMPTATION OF ELVIS
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DATES:
PLACE:
FOCUS:
AUDIENCE:

HIGHLIGHTS:

REGISTRATION:

HOTEL RATES:

AIRLINE DISCOUNTS:

Wednesday - Saturday, October 24 - 27, 1990

The Vista Hotel, 3 World Trade Center, New York City

"The Discovery & Development of New Artists”

Over 3,000 professionals from college and pro-
gressive rock radio, press, retail, clubs, video, manage-
ment, record companies, television, film and more.

Metal Marathon
A 3-day intensive symposium focusing on hard rock
and heavy metal.

College & Alternative Radio Day: Present &
Future
An all-day special media workshop.

Music Marathon Live!
Over 200 of the finest musicians showcasing at over
3O New York City venues.

S175 before Aug. 15 (§200 before Sept. 15; $225 after
Sept. 15)

" Student rate: $85 before Sept. 15 ($95 after Sept. 15)
* Copy of valid student ID must accompany payment.

PAYMENTS (NON-REFUNDABLE): Cash, money order,
personal or corporate check, American Express, Visa,
MasterCard accepted.

* Credit card payments after Sept. 19 require
registrant to present credit card in person prior
to picking up registration material.

Do not send payment later than Oct. 18. Walk-up
registration thereafter

(Valid student ID must be provided to be eligible for
student rate at walk-up. No exceptions.)

Wednesday, Oct. 24 500 PM - 10:00 PM
Thursday, Oct. 25 800 AM - 500 PM
Friday, Oct. 26 800 AM - 500 PM
Saturday, Oct. 27 .00 AM - 3.00 PM

Special room rates are available for Music Marathon
registrants at the Vista Hotel.

Call the Vista at 1.800-258-2505 (in New York
State: 212-938-1990).

Rates: $140.00 single/double. Additional occupant:
§25.00. Suite charges upon request. These rates are
only in effect until Oct. 10, 1990. Rates apply from
Tuesday, Oct. 23 - Sunday, Oct. 28, 1990.

* Please note that room check-in begins at 2200 PM
each day.

YOU MUST MENTION CMJ MUSIC MARATHON TO
RECEIVE DISCOUNTS.

American Airlines is offering a special discount rate of
45% off regular coach fares. If you qualify for a lower
fare, American Airlines will discount that rate an addi
tional 5¢

Call 1-800-433-1790
7.00AM - 12200 Midnight Central Time, any day.
Specify STAR File #S-Po0OQAL.




CMJ MUSIC MARATHON®
REGISTRATION

October 24 - 27, 1990
The Vista Hotel, 3 World Trade Center,
New York City

If you are registering more than one person, please photocopy this blank form and fill it
out completely for yourself and each individual you are registering. We are pleased to
inform you that registration will begin on Wednesday, Oct. 24 at 500 PM.

First Name Last Name

7 T T T ] T 1 [ T 7 T 1 T

- ) 1 41_ 1 L 4 1 A 4L d L L L 1 0 S N B

Company/Affiliation

Tile/Occupation o -

Address - )

(iifv ‘ B B - State Zip Code -

Qounfry . ) . Foreign Postal Code

L _l_l J— L l 1 L L - JL J I\ J L 1 -

Business Phone Home Phone
$175 (June 1 to Aug. 15, 1990) * [ $85 student rate (June 1 to Sept. 15, 1990)
5200 (Aug. 15 to Sept. 15, 1990) * 1§95 student rate (from Sept. 15 to walk-up)
§225 (from Sept. 15 to walk-up) * Note: Copy of valid student ID must

accompany payment
| AM PAYING BY

VISA MASTERCARD AMERICAN EXPRESS MONEY ORDER CHECK [ CASH

(CREDIT CARD PAYMENTS AFTER SEPTEMBER 19 REQUIRE REGISTRANT TO PRESENT CREDIT
CARD IN PERSON PRIOR TO PICKING UP REGISTRATION MATERIAL.)

PAYMENT MUST ACCOMPANY REGISTRATION FORM. MAKE CHECK OR MONEY ORDER
PAYABLE TO: CMJ MUSIC MARATHON.

Do not send payment later than Oct. 18. Walk-up thereafter. (Valid Student ID must
be provided to be eligible for student rate at walk-up. No exceptions.)

Credit Card Numbgr Expirgfion Date

- T

- - —

i G W S AN WS R E—

L 1 L . - A 1
Cardholder Name (as it appears on card)

[ T T r T—r = R - T T T T 7 T |
L L B S B S 1 .___‘} 1 1 1 1 1 | 1 I O
Signature (required) - - S - I
Accommodations: | will be staying at the Hotel during the Music Marathon Weekend.

(All payments are NON-REFUNDABLE.)

Please send a rate card containing information about available promotional opportunities.

Please mail to; CMJ Music Marathon® , 245 Great Neck Rd., 3rd Floor, Great Neck, NY 11021.
Phone 516-466-6000 ¢ Fax 516-466-7159




HORIZONS

Column by
Jim Caligiuri

CMWMJ COUINTRY

—JA(KPOT!——

KELLY WILLIS Well Traveled Love
(MCA, 70 Universal City Plaza,
Universal City, CA 91608)—There
must be something in the water in Austin,
Texas. How else does one account for the
continual outpouring of great music from
that city to *he delight of the rest of the
country? Well, add Kelly Willis and her
band, Radio Ranch, to that list of creative
talents that Austin has bestowed upon us.
Well Traveled Love is full of her wide-
ranging voice, backed by a band that can
crank it up or play slow and mellow. Half
of the tunes here are written by Willis’ hus-
band/drummer, Mas Palermo, who can turn
phrases as well as some of the more well
known songwriters Willis has chosen to
record, including Steve Earle, John Hiatt
and Kevin Welch. While comparisons to
Maria McKee’s early work with Lone Justice
are not unfair, Kelly’s voice is more adap-
table to various styles, whether shouting out
for her man on "'Red Sunset,” crooning a
simple country song on "My Heart’s In
Trouble Tonight'* or bringing Patsy Cline

to mind on the swing of "I Don‘t Want

To Love You (But | Do).”” David Murray, a
guitar ace, and Michael Hardwick on pedal
steel, both add a tremendous amount of
flavor throughout, giving Well Traveled
Love a boost wherever needed. Other
suggested cuts: “'Drive South”” and "'River
Of Love,”” which can also be found on
Certain Damage Volume 27

VARIOUS ARTISTS Points West:
New Horizons In Country Music
(Hightone, 220 4th St., Oakland,
CA 94607/415-763-8500)—0f all the
independent record labels releasing country
music today, Hightone has produced the
records with the most consistent quality.
Points West is o compilation of 14
tracks—seven from previous releases, seven
from upcoming releases—that demonstrates
this as well as giving us a taste of what
their version of the future looks like. What's
especially attractive here is the mix of rela-
tive newcomers like Heather Myles, Ted
Roddy And The Tall Tops and the Lonesome
Strangers, alongside old hands like Joe Ely,
Jimmie Dale Gilmore and Gary Stewart,
each giving their particular take on what
today’s country can be. Standout tracks:
Gilmore's high lonesome sound on "’Fair &
Square,” the title track of an LP released in
1988; Myles singing sweet and mellow on
“Rum And Rodeo’” from an upcoming
release; Ely’s moody take on the Butch
Hancock tune, “’Row Of Dominoes’’; and
Roddy And The Tall Tops honky-tonk sound
on *’Stronger Than Dirt,”” also found on
Certain Damage Volume 28.

BUCKWHEAT ZYDECO Where
There’s Smoke There’s Fire (Island,
14 E. 4th St., New York, NY
10012)—Lled by accordionist/singer
Stanley "‘Buckwheat’’ Dural, Buckwheat
Zydeco is the hardest rockin’ ensemble of
its kind. This set, their third for Island, is a
delight, full of throbbing rhythms that are
guaranteed to stir up a dance floor. In his
first role as a producer, Los Lobos’ David
Hildalgo lends his feel for norteno music, a
close cousin to zydeco, as well as adding
his sterling guitar work on seven of the
tracks, giving Where There’s Smoke
There’s Fire all the gritty soul and stomp-
ing good-time energy we’'ve come to expect
from these guys. As usual, Buckwheat picks
a couple of classic tunes and adds his
special touch. This time tne stand-out is a
sweet version of Hank Williams’ “"Hey
Good Lookin” ** with guest vocals by the
seemingly natural choice, Dwight Yoakam
There’s also a raucous version of “"Route
66" that is sure to please. Of the originals,
““What You Gonna Do?"’ with its funky ac
cordion cnd butt-shaking rhythms, “Buck’s
Hot Rod”* and the title track—both spot-
lighting a spirited horn section lead by sax-
man Dennis Taylor—are sure to start a fire
at your house.

THE INDIE SCENE

Raising a stir among the jaded masses of
New Yor« City is not the easiest thing to
do, but NYC’s WORLD FAMOUS BLUE
JAYS succeed in causing a bit of a ruckus
wherever they go. Their new single, pro-
duced by the Del Lords’ Eric Ambel, is
""Good Morning Mr. Trucker”’/”’Motor Ci
ty” (Diesel Only, 100 N. éth St., Brooklyn,
NY/718-387-7958). It's a slice, though not
big enough, of their type of hell-raising,
which they refer to as “'rig rock.”” Rowdy
and powerful Jeremy Tepper sings in a big
baritone reminiscent of Johnny Cash, while
lead guitarist Jay Sherman-Godfrey sends
out sparks with the flick of the wrist. How
about a big record with a little hole next
time guys?. .. The Pacific Northwest is the
home of trendy new bands of all types
these days and then along comes the
POUNDING SERFS (K, Box 7154,
Olympia WA 98507). Part garage rock,
port acoustic twangers, their songs are in-
fectious with droning harmonies and guitars
that just won’t leave your head. Overall
they're not quite like anything else, al
though at times | was reminded of Neil
Young and Crazy Horse at their rough
and raw best. Check out ""Calling Colleen,”’
"’She Drove By’’ and ""To Go No-
where’’ There’s a whole bunch of
new releases from Flying Fish (1304 W.
Schubert, Chicago, IL 60614/312-528-5455)
this week; leading off is the last recording
made by TONY TRISCHKA AND
SKYLINE (os a band) called Fire Of
Grace. Trischka is one of the most in-
novative of all blue/new-grass banjoists
and, of course, he shows his stuff here,
especially on “"Council Bluffs.”” It goes
without saying that this is no ordinary
bluegrass disc as this is no ordinary blue-
grass band. There’s an intriguing version of
John Gorka’s “’Down In The Milltown’* and
a radical take on Sam Cooke’s ““Bring It
On Home To Me'" which starts with an odd
rhythm then mutates into a more traditional
R&B form. .. In a more traditional blue-
grass mode is NORTHERN LIGHTS’
Take You To The Sky. These guys
really swing and their harmonies are
pristine. Besides, they take several adven-
turous turns, covering songs from the likes
of Bill Staines, John Prine, Little Feat and
J.S. Bach (!) while getting assistance from
cml
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Alison Kraus and Peter Rowan. This may
not be everyone’s taste, but it's well worth
checking out. .. REEL WORLD is an all-
woman string band from Kentucky and
Appalachian Wind is an outstanding
recording of their 10th anniversary concert.
Their repertoire ranges from the classic
“Walkin After Midnight,”” done with bright
harmonies and some swing-style fiddle, to
Bernice Johnson Reagon’s moving cry for
justice “’Chile, Your River’s Run Red
Through Soweto’” paired nicely with the
"’South African Freedom Song.”’

REISSUES, OLDIES, ETC.

One good thing about the compact disc,
besides allowing record companies to go in-
to their vaults and release shiny and clean
new versions of old records, is the amount
of music you can get on disc. This has al-
lowed Reprise (3300 Warner Blvd., Bur
bank, CA 91510) to package two original
country rock classics from the legendary
GRAM PARSONS—GP from 1973, and
Grievous Angel from 1974—on one
disc. Parsons was a true visionary, having
worked with the Byrds on Sweetheart
Of The Rodeo and the Flying Burrito
Brothers on Gilded Palace Of Sin, he
almost invented this musical genre by him
self. The overall sound on this disc is not as
clear as you might want, probably due to
the recording itself, but the love and feel-
ings Parsons had for this music shines
through. With a young Emmylou Harris
adding her engaging vocals throughout,
this disc is a must for any fan of today’s
country music History from a different
time is represented on a disc from Smith
sonian/Folkways, distributed by Rounder

(1 Camp St., Cambridge, MA 02140).
COUNTRY GENTLEMEN's Country
Songs, Old And New was first released
in 1960 and this is just about as good as
biuegrass gets, mixing the sounds of Ap-
palachia with folk and country styles while
bolstering remarkable instrumental precision
and solid harmonies. . . From even further
back in the 20th century is the collection
Le Gran Mamou: A Cajun Music
Anthology (Country Music Foundation,
c/o RCA, 1133 Ave. of the Americas, New
York, NY 10036). This disc documents ses
sions recorded for the Victor and Bluebird
labels between 1928 and 1941, showing
the influence Cajun music has had on coun-
try musicians from Hank Williams, Sr. to
Jo-el Sonnier. It contains some very rare
recordings and is a fascinating listen to
some real “roots’’ music Two other col
lections worth checking out are MERLE
HAGGARD: The Capitol Collector’s
Series (Capitol, 1750 N. Vine, Holly-
wood, CA 90028) and HANK SNOW:
I’m Movin’ On And Other Country
Greats (RCA, see address above). Hag
gard’s has all his favorites from 1966 to
1976, including “‘The Bottle Let Me Down,”
’Okie From Muskogee’ and "'Things
Aren’t Funny Anymore.”” It's a fine essay of
his unique vocal style and presence. Snow’s
rise to popularity came in the late ‘30s, ot
which time he was Canada’s prime country
music star; he was incredibly influential in
Nashville in the early ‘50s—the time frame
when these tunes were recorded. Snow is o
favorite of many artists today; the basic in-
strumentation and simple but direct melo-
dies are something many aspire to. .
Comments and questions on this column
and music in the country-singer/songwriter
vein should be sent to my attention at the
CMJ offices. Until next time, peace, love
and let the dust settle where it may.

|




ERIC B. & RAKIM Let The Rhythm
Hit ‘Em (MCA, 70 Universal
Plaza, Universal City, CA
91608)—With all of the brilliant re-
leases within the last 12 months—her-
alded acts such as Public Enemy, Jungle
Brothers and Ice Cube along with newer
faces like A Tribe Called Quest, 3rd Bass
and Digital Underground—you may have
forgotten about certain artists who have
helped rap influence so many other art-
ists and genres of music. To set the sum-
mer on fire is the third release from one
of the original and innovative/influential
artists of the raw street-based style. Eric
B. & Rakim’s Let The Rhythm Hit
‘Em is by far their strongest, most com
plete work to date, combining Eric B’s
brilliant ability to create unpolished
rootsy beats that are never sample-
heavy or too light to balance Rakim’s
deep, deadpan rhyming of lines that are
invigorating as much as they are enlight-
ening. Despite the almost two year wait
for the LP {and a brush with the main-
stream thanks to Jody Watley), the duo
still sounds as fresh and untamed as on
their earlier work, so just sit back, put
the needle to the groove and “’Let The
Rhythm Hit*” YOU! Bust these: “‘In The
Ghetto,”” “’Run For Cover,’’ the sexy
“"Mahogany,” ““No Omega’’ and Eric B.
cuttin® it up on “Eric B. Made My Day.”’

b 1

S ¢ ARTIST TITLE LABEL
o l | |
1 ’ 1 | PUBLIC ENEMY | Fear Of A Black Planet ' Def Jam/Columbia

2 2 A TRIBE CALLED QUEST People’s Instinctive Travels. .. | Jive-RCA

3 4 X CLAN To The East, Blackwards | 4th & Broadway-Island
4 — ICE CUBE AmeriKKKa's Most Wanted Priority

5 5 ‘POOR RIGHTEOUS TEACHERS | Holy Intellect Profile

6 3 DIGITAL UNDERGROUND Sex Packets Tommy Boy

7 9 iERIC B. & RAKIM “Let The Rhythm Hit 'Em” (12"} | MCA

8 13 | ABOVE THE LAW Livin’ Like Hustlers Ruthless-Epic

9 7 FAMILY STAND Chain Atlantic

10 10 M.C. HAMMER Please Hammer Don’t Hurt 'Em | Capitol

1" 15 EN VOGUE Born To Sing Atlantic

12 21 SNAP World Power | Arista

13 12 3RD BASS [ The Cactus Album Def Jam/Columbia

14 6 |BELL BIV DEVOE Poison MCA

15 16 JOHNNY GILL Johnny Gilt Motown

16 - POWER JAM “The Power” (12"") Wild Pitch

17 24 CONSOLIDATED The Myth Of Rock Nettwerk-1.R.S.

18 ’ 14 URBAN DANCE SQUAD Mental Floss For The Globe | Arista

19 30 MC 900 FT JESUS WITH DJ ZERO | Hell With The Lid Off Nettwerk-1.R.S.

20 20 | TONY! TONI' TONE! The Revival Wing-PG

21 34 |L.A. STAR Poetess Profile

22 26 | PARIS *“Break The Grip Of Shame” (12"") | Tommy Boy

23 - [KWAME ANO A NEW BEGINNING | A Day In The Life Atlantic

24 i 25 JUNGLE BROTHERS Done By The Forces Of Nature ’Warner Bros.

25 — | HIGH PERFORMANCE “Here’s A Party Jam” (12"") | Nastymix

26 8 BOO-YAA T.R.I.B.E New Funky Nation 4th & Broadway-Island
27 18 [AUDIO TWO I Don’t Care—The Album First Priority-Atiantic
28 | — | WEST COAST RAP ALL-STARS |“We're All In The Same...” (12"") |Grand Jury-WB

29 17 |SOUL Il SOUL | Vol 1I—1990—A New Decade Virgin

30 ’ — | REBEL MC | Rebel Music Desire-PG

31 — INTELLIGENT HOODLUM *“‘Black And Proud” (12'") A&M

32 — | KEITH SWEAT ‘““Make You Sweat’ (12") Elektra
33 19 |MR. LEE Get Busy Jive-RCA

34 | 28 |BEATS INTERNATIONAL Let Them Eat Bingo Elektra

35 [ R | PROFESSOR GRIFF/ASIATIC DISCIPLES | Pawns In The Game | Skyywalker

36 22 | EVERLAST i Forever Everlasting Warner Bros

37 R | MANTRONIX This Should Move Ya Capitol

38 — | FATHER MC “Treat Them Like They...” (12”) | Uptown-MCA

39 — Y2 “Tower With The Power” (12"") | Tuff City

40 | — |TODAY | Motown

A

| “Why You Gettin’ Funky..."” (12")
|
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SOUL Il SOUL Vol 1—1990—A
New Decade (Virgin, 9247 Alden
Dr., Beverly Hills, CA 90210)—
After many other groups gain such ac-
claim and recognition as Soul Il Soul did
on their first LP, Keep On Movin’,
it’s not uncommon to see and hear their
progression or—more commonly—di-
gression from what originally gained
them acceptance. Soul Il Soul seems im-
mune to that pitfall. The British group
started a trend-setting attitude and in-
fluential style spawned in clubs that
stands out in their music as much as their
fashion. Their second chapter, Vol 11—
1990—A New Decade, seems to

be a continuation of what they are all
about. They lose the warm vocals of
Caron Wheeler on this volume but re-
place her with an assortment of talent
that slips nicely into the rootsy, African
mold. The first two singles ("Get A Life”’
and “’A Dreams A Dream’’) are two
good pieces to give the listener an idea
of the diversity displayed inside. Victoria
Wilson-James’ vocals on “’A Dreams A
Dream’’ are colorful and smooth while
""Get A Life’’ has a more danceable
tempo and vocals from Jazzie B., Marcia
Lewis, Daddae Harvey and a children’s
choir. Soul Il Soul also lets in a few
guests to their party: sax godhead
Courtney Pine appears on the cut
"’Courtney Blows’’ where you hear
nothing more than a standard Soul I
Soul groove and Courtney’s enchanting
saxophone work; and Fab 5 Freddie
intros the Jazzie B. track, “’Our Time
Has Come.”” Cuts: ’Love Come
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ON THE CHART

As the summer heats up, so does the
pressure on Public Enemy (#1) to hang
on to their position. X Clan (4-3) con-
tinues its ascent to the top while Ice
Cube, whose LP is co-produced by PE's
Bomb Squad, makes the highest debut
this week at #4! Also Eric B. & Rakim
are poised and ready to storm the top
once the LP drops. New LPs debuting

Through,”” “"Missing You,”” *"1990—
A New Decade’’ and “’In The Heat
Of The Night.”
UBC 2 All Serious Thinkers (EMI,
810 Seventh Ave., New York,
NY 10019)—Originating from the
hotbed for rap talent, Long Island, NY,
the UBC’s {which stands for United
Brothers Coalition) debut LP is a five-
man conglomerate of producers, rap-
pers, DJs, dancers and artists who add
their own personal individuality of
creative sampling and sophisticated
lyrics to create an entertaining and im-
cm)
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this week are Kwame And A New
Beginning (#23) and Nastymix artist High
Performance, with their 12°’, “‘Here's A
Party Jam"/*'The Hill.”" Expect to hear a
full LP from them this summer. Things
to look out for on upcoming charts:
Smooth Ice 12" and the long-awaited

LP from 808 State.

aginative mixture of street-wise hip-hop
("2 All Serious Thinkers’), and funk
{("’Bring Back The Funk’ most notably) to
their street-tough, but always entertain-
ing lyrics. Although some might not con
sider some songs fit for radio, without
the gritty language, the words would
lose their force<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>