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SHINEHEAD

The Real Rock

(Elektra, 75 Rockefeller Plaza, New York,
NY 10019)

If there was a ferry between the Bronx and Montego
Bay, Shinehead would be its captain, fulfilling his
calling as an ambassador for the Stutes, where rap
rules, and Jamaica, where dancehall is king. Though
he now hails from the home of the pin-striped Bronx
Bombers and hip-hop, part of his formative years
were spent on the island home of reggae, and no
one else can slip so fluently from American street-
wise rap to Jamaican toasting except perhaps Shelly
Thunder, his female counterpart. The fact that
Shinehead’s dexterity places him in the ranks of his
DJ and MC brethren in both countries makes him for-
midable enough, but his skills on the mic—including
soulful singing, which is prominent on The Real
Rock—is matched by his outspoken conviction.
The'title track, "’Strive’” and the lowdown groove of
"’Potential’”’ (which acknowledges both the schools of
EPMD and Tippa Irie) present a confrontational but
righteous stance, one exemplified last year when
Shine, who's devoutly anti-drugs, had the fortitude to
chastise a Sunsplash audience in Jamaica for smoking
ganja! With plenty of positive advice on the lyrical
tip and vocal versatility that provides the ultimate
hip-hop/reggae fusion, Shinehead seeks to unite
reggae and rap fans; The Real Rock is not only
capable of that, but can win over those who have
resisted both. Def and dub: The new-found glide

of Sly Stone’s "’Family Affair,”” the lively swoon of
"’Good Things’’ and the patois turn on ""Musical
Madness.”
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Essential new music as chosen by CMJ’s editorial staff

GINGER BAKER

Middle Passage

(Axiom, c/o Mango, 14 E. 4th St., New
York, NY 10012)

Following the curdling of rock’s first supergroup,
Cream, and less memorable stints in the cockpit of

a drum-heavy, talent-light band called Air Force,
Ginger Baker quietly {and somewhat bitterly, some
were heard to whisper) bought himself an olive farm
in ltaly and retreated to a rural life that seemed a
far cry from the heady, hedonistic hippiedom he had
enjoyed just a few years before. Bassist/producer
dude Bill Laswell coaxed the man off his mountain
and back into the studio to record Baker’s landmark
1986 solo return Horses And Trees. Passage
(again with Laswell at the helm) maps out a similarly
forbidding terrain that’s more sparse and austere—
an exotic and resonant six-song landscape which
Baker either lopes through with deft gazelle-like
grace, or thunders like a hunter atop an elephant
boisterously flushing his prey from the brush.
Passage is also remarkable in its extraordinary
lineup: with Englishmen of two different generations
of music (Baker and ex-Pil bassist Jah Wobble throb
together on several cuts), Nicky Skopelitis” Mediter-
ranean-influenced guitar flourishes, key-man Bernie
Worrell, Laswell and percussionists from virtually all
over the globe, this is international music in its truest
sense. One of the few rock stars of his generation
who’s not doing beer commercials or hashing out
lame versions of past glorious moments, Ginger
Baker steers into the future on a course all his own.

DEIGHTON FAMILY

Mama Was Right

(Philo, c/o Rounder, 1 Camp St., Cam-
bridge, MA 02140/617-354-0700)

Not only was mama right, but so was our crack
New World Music columnist Cliff Furnald when he
reviewed this record so glowingly back on May 11.
Well, better late than never, or in our case, better
two-plus months late than never. No excuses of-
fered—we blew it, but we’re here to make up for lost
time. To those readers who have already succumbed
to the bountiful charms of the Deighton Family,
you're smarter than the average bear. But for

the majority of you who aren’t familiar with the
Deightons, don’t let the opportunity pass you by. A
seven-member family presently residing in England,
the Deightons sing and play with breathtaking nat-
uralness and ease, blending folk, Celtic, rock and
bluegrass styles without the slightest hint of even
trying. All 15 songs are either cover versions or ar-
rangements of traditional tunes, yet they all come
across as fresh, vibrant and original without pretense
or academic cross-culturalizing. Their intoxicating
re-workings of Eric Clapton’s “"Wonderful Tonight"’
and George Harrison’s “"Taxman’’ deserve far better
than specialty show ghetto-ization, as do the won
derful title track, the vivid "Many Good Men”’

and the haunting "’In My Time Of Dyin’,”” among
many. From dad Dave to 6-year-old Angeling, the
Deightons play with an unaffected spirit and feeling
that shines right through the processed cheese that
passes for music most of us are used to hearing.
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WAS (NOT WAS)

Are You Okay?

(Chrysalis, 645 Madison Ave., New York,
NY 10022)

On their self-titled debut nine years ago, Detroit-
spawned Don and David Was and their constantly
changing cast of cohorts set about crafting a dance
music we’ll term cloak-and-disco: soul/funk/jazz with
enough groove to move the brainless but with a
completely bizarre side revealing a clever ghost
subverting the machine—their first single boasted a
chorus of "Woodwork squeaks/And out come the
freaks.”” in the intervening decade, the pair have
concocted three albums—each involving a wild set of
guest vocalists including Ozzy Osbourne, Mel Torme,
Frank Sinatra Jr. and The Knack’s Doug Fieger—and
Don has become a Grammy Award-winning pro-
ducer, working with Bonnie Raitt, Bob Dylan, Iggy
Pop, B-52’s and dozens of others. Are You Okay?
practically sounds like a compilation, mixing elements
from all albums Was with an even wilder assortment
of singers (including Leonard Cohen, Syd Straw and
rapper G Love E). Our favorite cut is their remake of
the Temptations’ 1972 classic “"Papa Was A Rollin’
Stone” (including a killer rap), but butt-shakers the
world over will dig the jazzy slow groove of *’| Blew
Up The United States,”” the drawling “’Elvis’ Rolls
Royce’” (featuring Cohen), “’In K-Mart Wardrobe’”
and the rap-driven “'Dressed To Be Killed.””
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REPORTING DATES
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AND
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(Hard Rock/New World/Retail/

Beat Box/Jazz)

{Monday-Tuesday)
July 23-24 Aug. 20-21
Aug. 6-7

DIALOGUE

{By fax or mail)
{Monday, 6 p.m. EDT)

July 16
July 30

Aug. 13
Aug. 27

Reporting Line: 516-466-7111
Fox: 516-466-7159

Reporting Hours: 11:00 a.m. - 6:00 p.m. EDT

ADVERTISING DEADLINES

{({Camera-ready)

#201 (Aug. 3 issue): July 30
#202 (Aug. 17 issue): Aug. 13

CERTAIN DAMAGE

#30: Masters due Aug. 15
Street Date: Sept. 10

MUSIC MARATHON

{Registration)

$175 before Aug. 15 ($85 student)
$200 before Sept. 15 §$85 student)

$225 after Sept. 15 (
Music Submission For Showcases Must

95 student)

Be Recelved Before August 1.

I ST\

Ma
~_Publisher formation Sy Art Dirctor
Robert K. Hober _ Norizons Editor Judy Viesinger
A it
Senior Editor Jim Coligiuri Grophic Artist
Dovid M li Circulation Director Tom R
vid Morgulies ot VAsslatont Tom Roorty
_ Musk Editor Andy Skibins Poste-up Artists
Croig Mork Horol
O T ket
__Managing Editor Lydio Anderson 1 h
Mork Gloser ypography
Dirsctor Of Sales Fran McCorthy
Associate Editor & Marketing
Hord Rock Editor _Editorial Assistant  pringing Supervisor
“Jem Aswod Jomes F. Moylo, Jr. Kenny Kromer
Associote Editor Contact Shoet Printing Assistont
Deboroh Ore Joff Dondurand Robert Post
_Associate Editor —_—
Jomes Lien —————— Editor:
New Music Awards Speciol Projects
_Research Editor  Executive Producer Dione Turofsky
Scott Decker lel;luammon
_ Director Certain Domage
A Hord Rock Joanne Abbot Green _Project Coordinatar
ssoclate Editar -
S Cothie S. Moore
Kevin Shorp Music Marathon
Event Coordinator Office Manager
Reggoe Route Editor Poul Cosanova Goil Jacob
Amy Wachtel
ot e Coord h:"'.:‘ Recoptioni
oxz Line Denise Smi
— — — — Dy Smith
Gene Kolbocher Jinnette Russell Hicks enise Smi
Mw'l‘:: World Mor'ul Marathon cd‘.’:'m‘: Inc.
Ciiff Furnold “Alison Matochok Robert K. Hober
Beat Box Music Marathon
__tdiror _Ant Diractor preridonts ©
Glen Sonsone Adrian Milona Joanne Abbot Green
Dione Turofsky
Vice President
/\ David Margulies

CMJ Now Music Report (ISSN 0890-0795) is published bi-weekly by College
Medio Inc with offices o1 245 Great Neck Road, 3rd Floor, Greot Neck, NY 11021,
Subscription rotes $175.00 per yeor; 2 years, $315.00. Second closs postoge paid o
Greot Neck, NY. CMJ New Music Report is ) copyright 1990 by College Media Inc
Al rights reserved; nothing may be reproduced without writien consent of publisher
Uniess indicoted otherwite, ol latters sent 10 CMJ ore eligible for publicotion ond
copyright purposes, ond ore subject lo CMJ"s right to edit ond comment editorially
Unsalicited monuscripts, photos ond ortwork ore welcome; please enclose o self.
oddressed, stomped envelope to facilitote return. Postmaster: Send form 3579 to Col.
loge Madia Inc., 245 Greot Neck Rood, 3rd Floor, Great Neck, NY 11021

JAZZ BUTCHER Cult Of The Base-
ment (Rough Trade, 611 Broad-
way, New York, NY 10012/212-
777-0100)—The mysterious and in-
cessantly sophisticated Mr. Butcher returns
with a revamped lineup (sans longtime co-
hort Max Eider) and a reinforced sense of
purpose, providing us with an album that
doesn’t sacrifice cynicism for smart-on
hooks. As on last year’s Genius release, JB
sticks straight-and-true to the melodic sharp-
ness bestowed upon him, all the tunes en-
dowed with an uncloying ear-accessability.
Much in the way that Robyn Hitchcock is
allowed as much high weirdness as he
wants given a suvitably catchy song base,
Jazz Butcher’s asides into cabaret smugness
or archly idiosyncratic lyrics never snag.
The off-handed, easygoing memorability
of each individual song and the relaxed
precision which sews the whole piece
together can be likened to the Blue
Aeroplanes’ laconic wit, with a few more
overtly aggressive arrangements providing
a curled-lip counterpart to the otherwise in-
tricate, low-key instrumental web. Base-
ment isn’t an egregiously attention-de-
manding disc, but rather a commanding
show of Brit-pop finesse too self-assured to
miss a beat. Besides “Basement’’’s Mancini
cop, give a hey to “’She’s On Drugs,””
“Girl Go,”” “"Mister Odd’* and ““Turtle-
bait.”

LEE ‘'SCRATCH’’ PERRY From The
Secret Laboratory (Mango, 14 E.
4th St., New York, NY 10012)—
Attention all earthlings! Attention all earth-
lings! Lee Perry, the Mad Perfesser of Dub,
has released his latest and spaciest collec-
tion of way-out reggae concoctions upon
the largely unsuspecting public! Emanating
from deep within the labyrinth of his secret
laboratory, Perry’s sounds are pushing dub
to its outer limits, exploring inner and outer
space simulataneously. Inside The Secret
Laboratory, Perry is seated regally upon
his throne as undisputed king of the Dub
Reggae Sound (check the impenetrable ex-
pression on his face in the cover shot); he
is serene amidst the bedlam of ringing tele-
phones, electronic bleeps, garbled, sampled
voice transmissions and echoes. The Roots
Radics—the all-star reggae supergroup that
backs virtually every major reggae star
these days—along with British superpro-
ducer Adrian Sherwood, provide a back-
drop for the strange terrain of Perry’s
ravings and sound bites. A super hi-tech
technical oddysey, Secret Laboratory
presents a mental tug-of-war over which
My
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Perry’s regal presence reigns supreme as
both king and court jester combined. Un-
fathomable as the contours of the ocean
bottom, inscrutable as an elephant, Lee
Perry creates and maps his own terrain, a
solo spacewalker exploring the boundaries
of dub on “"Secret Laboratory,”” ““Inspector
Gadget,”” “"African Hitchiker”” and “’Seven
Devils Dead.”

CRYSTALIZED MOVEMENTS This
Wideness Comes (No. 6, 611
Broadway, Suite 311, New York,
NY 10012/212-777-0100)—
Crystalized Movements have been one of
the few examples of reaffirming rock prac-
tioners to enhance the otherwise subdued
confines of Connecticut. The sad facts that
the foursome, led by Wayne Rogers, hardly
ever play outside their home state, and that
Dog, Tree, Satellite Seers has been
their only somewhat-obtainable LP until
now, may have something to do with their
less-than-heralded status. With Wideness,
the Movements don‘t stray too drastically
from the seemingly unspectacular (on
paper) accomplishments that have given
their former work the shelf life of a radioac
tive Twinkie. While the blueprints of their
songs are familiar, it's amazing what little
things, such as an instrumental know-how
bordering on sorcery, can transmogrify
what we thought we’d already known
hands-down. The structure of this particular
Movements LP isn’t quite as melodically cur-
vaceous as usual—Rogers opts for a chop-
pier, more abrasive approach, inching
slightly closer to mayhem without losing
control. His guitarwork, a treble-wrought,
12-string sonic centerpiece that’s delicate
and brass-knuckled, sounds more than
anything like a best-case scenario of the
Byrds getting their start in 1968 Detroit;

J Mascis isn’t the only person around who
can re-invent the Special Effects Guide to
rock nirvana, and the sooner you figure
that out the better off you'll be. Zingers:
the title track, ’If Ever It Appears,”” “‘By
Unseen Hands’” and "'The Second A
Siren.”

MARY BLACK No Frontiers (Gift-
horse, ¢c/lo Curb, 3907 W. Alameda
Ave., Burbank, CA 91505/818-843-
2872)—No Frontiers is her debut al-
bum in the U.S., and although hers is a
fresh name to most of America, Mary Black
is not a newcomer. From her early ‘80s
association with Irish folkies De Dannan to
several solo LPs released throughout the
past decade, she’s become one of Ireland’s
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most loved vocalists. Released there in
1989, No Frontiers went on to become
one of the Emerald Isle’s best selling al-
bums of the year. It's easy to see why:
Black’s bright vocals combine with sparkling
yet subdued production and a distinctive
set of songs, furnished by five of Ireland’s
prime young songwriters, to produce a
listening experience of exceptional beauty
and grace. The many moods explored here
range from the smooth pop of the title track
to the jazzy inflections of “"Columbus’’ to
the more traditional guitar and accordion
folk of “’The Fog In Monterey.”” At all times
though the lead instrument is the facile and
wonderful interpretive power of the voice
of Mary 8lack, an artist who's sure to be-
come as big a favorite on these shores as
she is in her native land.

FLOPHOUSE Flophouse (Heyday,
P.O. Box 411332, San Francisco,
CA 94141-1332, 415-864-8768)—
San Francisco’s Flophouse jettisons the
warmth and political awareness of “60s
folk-rock right into the ‘90s. J.C. Hopkins,
the band’s singer/songwriter/guitarist, plays
and writes with reverence to such folk leg-
ends as Woody Guthrie or Phil Ochs, and
like his predecessors, writes of the anguish
of living in a labyrinth constructed of daily
inequities and political ironies. Hopkins’ dis-
tinct, high voice is warm and honest, so
that when he tells stories of how life really
is you believe him. The harmonies of bas-
sist/cellist Kim Osterwalder, who has also
played with the Carpenters, Sonya Hunter
and Barbara Manning, are a beautiful ac-
cent, rounding out Flophouse’s earthy vo-
cal sound. Musically, the band employs a
variety of instruments—mandolin, violin
cello, piano and harmonica—on top of

the three you'd expect. Like Camper Van
Beethoven, Flophouse uses traditional in-
struments to create a thoroughly contem-
porary sound, and lead guitarist Clem Off's
solos add a sometimes bluesy but always
colorful wash to the sound. Producer Peter
Case effortlessly combines all these ele-
ments into an LP that rings clear with hon-
esty and artfulness. Start off with the an-
themic "’Candy Colored Clowns,’’ the hoe-
down pop of ““Bad Blood’’ or the popful
rocker "’Dance Upon The Flag,”” and then
move on to the hummable "'Rolling Pin’’ or
the melancholy ballad *“When The Well
Runs Dry.”

DEAD CAN DANCE Aion (4AD (UK)
clo 4AD (US), 611 Broadway, Suite
311, New York, NY 10012/212-
353-3773)—Music this eloquent, this
pristine, is often unfairly categorized as
pretentious. Posing as perfection is preten-
tious; striving for it, as does Dead Can
Dance, is simply hopeful. The group’s core
members, Lisa Gerrard and Brendan Perry,
first indulge themselves and then offer to
the public an inspiration. Dead Can Dance
romanticizes history, using arcane tradition
and especially rhythm as the base with
which to shape something new, always try-

SHADoWY PLANET

"Shadowy Men are true originals. Their crazy,
surfologically sound twangfests are technically
impervious to criticism, and they have packaged
themselves and their music impeccably."
-SOUNDS
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"Rock masterpieces such as "Forget The Words" and "Charles Thinks
About It"... an impressive debut from a group with a better-than-average
chance of achieving commercial success. RRRR (highest rating)
Richard Foss, L.A. READER

DON'T BE
A CLOD!
BUY IT NOW!!

EARTH MUSIC
DIST. BY CARGO RECORDS

MONTREAL 514.939.7185 SAN DIEGO 619.535.0418

CHICAGO 312.935.5683 - SAN FRANCISCO 415.861.5653
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ing to create a utopian soundsphere. With
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Aion, the Australian duo has created one
of the most splendid soundtracks to a neo-
renaissance film never made, again using
guest musicians to help round the sound.
Working with Spanish film director Augustin
Villaronga last year {an actual film score is
in the works) has obviously helped to fine-
tune the Aion project-cum-score as well.
More global than provincial, the LP has
also borrowed from Ireland (where it

was recorded), ltaly, the Middle East and
Eastern Europe, many times working these

influences over one another as if it were
natural—consider the ease with which a
bagpipe jigs over Persian rug instrumenta
tion on "“As The Bell Rings The Maypole
Spins.”” Aien has both the ability and con-
fidence needed to brush against our sense
of the modern world and its music. Feel
these: “’Black Sun,”” *’The Promised
Womb,”” “’Fortune Presents Gifts Not
According To The Book’’ and the 14th
Century ltalian instrumental dance
""Santarello.”

AZTEC CAMERA Stray (Sire, clo
Reprise, 3300 Warner Blvd., Bur-
bank, CA 91510)—. . . Now appearing
in the Starlight Lounge is Scotland’s youth-
ful prodigy Roddy Frame and his Aztec
Camera. Frame has always shown a song
writing maturity well ahead of his age, and
this fourth effort displays the progression

of his talents to the next plateau above a
masterful pop composer. Likened to Elvis
Costello in his songwriting style, Frame
crafts nine new songs with a savvy and
savoir-faire that makes his creations in-
stantly recognizable and likable, and this
album solidifies his place among the song
writing elite. Alongside the sharp pop
sounds are sensual cabaret orchestrations
(is this his Paul Weller stage?) that excel
with Frame’s soulful, but not forceful
vocals. The music shows a wide range of
diversity from a cool swing to a hard-edged
uptempo amp-buster to a relaxed, laid-back
pop standard, all headed by Frame’s blues/

folk-influenced guitar strums and sweet
melodies that just roll out of the speakers.
This is blue-eyed pop at its best, with a
subtlety that takes time to sink in, but when
it does, your appreciation of this talent will
be even strorger. Stray is right on target
n "’Good Morning Britain’’ (a duet with

ex-Clash, current B.A.D. member Mick
"’Notting Hill Blues,”” “"The Crying
"“Stray’’ and "’The Gentle Kind."”’

Jones),
Scene,”’

CREEPS Blue Tomato (Atlantic, 75
Rockefeller Plaza, New York, NY
10019)—Though you might not imme-
diately think of Sweden as one of the hot
beds of gnarly garage grunge-rock, the
Creeps first crept onto northern Europe’s
scene in the mid-'80s as practitioners of
Pebbles-styled post-jet-age proto-punk
with their debut Enjoy The Creeps. Their
1988 follow-up, Noew Dig This (complete
with bogus liner notes in fake Swedish!)
further streamlined their sound, garnering
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them further attention in the States, and
now two years later they’re back with this,
their first-ever domestic release. Blue
Tomato finds the group straying from
their original garage-punk roots, growing
up and into a bigger, fuller sound that’s still
fueled by the same energy and passion that
sparked the flames under their earlier ef-
forts. Imagine a Swedish garage band with
the kick of INXS, supercharged by a roar-
ing Farfisa organ and lean and hungry riffs
from singer Robert Jelinek’s growling gui-
tar, and you're on the road to discovering
the sound of the Creeps 1990. Years of
performing and recording have honed

and hardened these Swedes into one of
the best new European bands (winners

of Best Artist Of The Year at the Swedish
Grammys), and now the Creeps seem
poised to set the world aflame with their
infectious and hook-laden riff-pop. Check
out "Ooh | Like It,” ""Right Back On
Track,” the murky “Way Cool’’ or the

soulful "’She’s My Girl.”

BOB’S YOUR UNCLE Tale Of

2 Legs (Dr. Dream, 60 Plaza
Square, Orange, CA 92666/714-
997-9387)—Bob’s Your Uncle takes
their name from a British catch phrase that
means “‘everything’s going to be OK,”" and
from the sound of their full-length debut,
it's a wise choice. Hailing from Vancouver,
this quintet plays pop that is equally eccen-
tric and charming, with a confident gait
reminiscent of 10,000 Maniacs and Siouxsie
And The Banshees. An ever-present har-
monica line gives these songs a campfire
feel, as their haunting nature evokes a
brisk, outdoorsy atmosphere surrounded
by echoing guitar jangle and a taut rhythm
section. Vocalist Sook-Yin Lee boldly brings
out the highlights of Natalie Merchant,
Blondie, Sinead O’Connor and Siouxsie
Sioux, her tongue gliding like a slide guitar,
showing off both the beauty and range of
her voice. Songs like "'Drop The Bomb’’
and ’Suburban Caveman’’ uncover the
obscure and clever humor that is hidden

in their music, and show this to be not just
another art-rock outfit, but an infectious
pop band with a very big sound. Also
pleasing Aunt Millie are “"Walk On Land,”’
"“AWOL,” ""Broadway Mango’’ and
""Martians.”’

WALKINGSEEDS

WALKING SEEDS Bad Orb, Whirl-
ing Ball (Shimmy-Disc, JAF Box
1187, New York, NY 10116)—If
Kramer had his way, the water supplies of

every musician on the planet would be con-
taminated with tabs of acid and we’d have
a full-fledged Era of Hallucination for all
of us who missed it the first time. Staying

in line with other recent Shimmy-ings by
Bongwater and Jellyfish Kiss, there’s a soft
paisley underbelly to the fourth Seeds re-
cording that was previously inaudible
beneath ahead-of-their-time liberties taken
with sludge, feedback and Inquisition-victim
vocals. This is the least intimidating Walking
Seeds LP ever, the four Brits are as im-
mersed in a stoned, swaying peace ‘n love
(for them) vibe as they were 100% into a
post-nihilistic roar previously, not exactly
all Beach Boys sweetness and light but not
their usual throbbing hate machine selves
either. The brainwaves of Roky, Jimi, Neil
(Young) and Brian (Jones) undulate lazily
throughout the mushroom clouds of distor-
tion and F. George Martin’s muffled bray;
the songs often trail into snaky jamming
sprees, with the riffs just as body-slamming
in their new guise. The Seeds are still bot-
tom-heavy as all get out, but with a couple
less moorings to reality—and if a record
could physically shove a hash pipe down
one’s throat, Orb would be the one

most willing to try. Walking, whirling cuts:
"’Caged Beatnik,”” **Skullfuck’’ (which has
plenty in common with *’Spanish Castle
Magic”’) and ’Broken Cup.”’

MUZSIKAS Blues For Transylvania
(Hannibal/Carthage, 100 Jersey
Ave., Building B, Suite 302, New
Brunswick, NJ 08901/201-846-
7070)—Here’s a bit of a musicological
stretch, if you can picture it: Transylvania’s
role in Hungarian musical traditions is
roughly analagous to what the Deep South
and Mississippi Delta are to American blues
and country music; most of the traditions
and forms of Hungarian folk music are
drawn from roots found in Transylvania.

The goals of Muzsikas, a traditional folk
group that plays the music of Transylvania
in all of its various forms and styles, are to
give credit to and increase awareness of
this music and its origins. From scintillating
dulcimers and zithers to pastoral flutes and
twirling, gypsy-strung violins, it’s a different
kind of blues to be sure, but this collection
of prison songs, “‘outlaw’’ songs and sultry

ballads really is a kind of blues in its own

MUZSiKas

way: different culture, different century, dif-
ferent notes, same human condition. It's

music made all the more intriguing and im-
portant in the wake of recent political up-
heavals in Europe in general—it’s strange
how music with roots in the time of the

Magyar invasion in the ninth century could

still be played by Hungarians today in cele-

bration of the recent revolution in Romania.

First and foremost, it's a rollicking good

time, and it’s probably the best record

you're likely to hear all year that features

the record’s producer doubling on the
contra—a three-stringed, goat-gut bass!

mastersons. Includes:
Wishing Well, Poison Tribe
and Heather.

Available on cassette
and compact dise.

& 1990 Dragon Street Records

The debut album from the bat

Dragon Street Records, 1420 Dfagon St., Suite 3,
Dallas, TX, 75207 (214) 748-3746, FAX: mhzma
Available through Big State Distribution (214) 631-1100
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COURAGE OF LASSIE Sing Or Die
{(C’Est La Mort, P.O. Box 91, Baker,
LA 70714)—With this second collection
of introspective, eerily quiet songs and
laments, Montreal’s Courage Of Lassie
should continue to cause ripples of interest
both in their native Canada and far, far
abroad. Like fellow Canadians the Cowboy
Junkies, COL are more concerned with
mood, feeling and tone rather than hooks
or hits, framing pallid and frail female
vocals against a dark and forlorn backdrop
of hushed sound lurking with barely sup-
pressed undercurrents of tension and un-
rest. Combining sparse, traditional in-
strumentation {accordion, mandolin, hand
percussion, simply strummed acoustic guitar
or banjo} with a chilling, almost ghostly am-
bience, the music paints a sorrowful and
gripping picture that intrigues as much as

it haunts. Ron Nelson sounds at times a bit
like an early version of Leonard Cohen (to
whom the disc is dedicated), and much of
the music carries that same moody, vaguely
melancholic disposition of Cohen’s earlier
albums. Though after 50 minutes it wears a
little on one’s patience, in smaller doses the
rustic, pensive quality of mystery and in-
trigue a la Cowboy Junkies or This Mortal
Coil can be mesmerizing. Singing in three
languages, COL’s wide and moody reper
toire ranges from arrangements of tradi-
tional songs to covers of John Fogerty,
Sonny Bono, and Conway Twitty (!} to
originals like ““Hopes And Fears,”” "'The
Night Closes In,”” “*Sing Or Die’’ and

“La Rose.”

BEWITCHED Brain Eraser (No. 6,
611 Broadway, Suite 311, New
York, NY 10012/212-777-0100)—
Bewitched is Bob Bert’s bag, he being an
intrinsic thumper and beater on the NYC
musical hierarchy. The first Bewitched re-
lease, the self-done “"Chocolate Frenzy’’
12", appeared not long after Bob’s Sonic
Youth gig faded, and now that Pussy
Galore has met an untimely demise, we're

treated to a whole LP-long exploration of
the outer limits of percussion—and a swell
compare/contrast to the Ginger Baker
album. With a whole band of like-minded
deconstructivists, Bert's drumming sensibil
ities are allowed to strain at rhythmically
offbeat (not off-beat) parameters, providing
the brunt of the record’s experimentation
quota. The clicks, ticks and pops that Bert
employs continually undermine the basic
rock rhythms within each song, and while
it sometimes sounds as though the guitarist

BEWITCHED

BRAIN ERASER

and bassist are struggling to keep abreast
of the songs, they're actually the stable,
suitably overamplified elements that allow
Bert his trips to Saturn and back in the
space of a half-beat. As a whole, Be-
witched scrambles around in the Lower
East Side policy of dissonance over cohe-
sion; this is the closest to talking drums a
band can get and still open for Sonic Youth
on their next tour. Beat Surrender: *'Sky
Skag,”” ““U-Turn,”” ‘I Dunno What To Do”’
and “'2 Shots.”’

Zvoeco Trai Rive S |

BOOZOO CHAVIS Zydeco Trail Ride
With Boozoo Chavis (Maison De
Soul, c/o Flat Town Music Co.,
Drawer 10, Ville Platte, LA 70586/
318-363-2184)—An authentic South
Louisiana trail ride starts up on Friday night
with a big cowboy stew, and then, the next

morning, from 200 to 500 men and women
saddle up their favorite quarter horses and
ride down a small road or trail through
rural Louisiana, followed by an incredible
procession of minstrel musicians, friends
and guests, refreshments and an entire
wagon decked out with barbeque grills on
board cooking away! After a long day of
riding and socializing, the trail riders head
down the winding road back home, where
in the evening upon their return, they kick
up a romping Zydeco music party that
carries on and carouses well into the wee
hours of the morning. Boozoo Chavis is no
stranger to these Southwest Louisiana trail
rides, having played at more than his share
in his day—though few besides Boozoo's
most loyal fans would know it, Boozoo
himself is known for his love of quarter
horses, and he’s quite proud of Patch, his
favorite steed that’s on the album cover.
This particular wild weekend of fun on
Zydeco Trailride starts off with the
raucous | Want To Play With Your
Poodle’” and moves on through “"Zydeco
Coteau,” ""Boozoo’s Trail Ride Break-
down,”" “"Zydeco Mardi Gras’’ and on to
““What's The Matter Now, " the late Clifton

Chenier’s “'Black Gal’* and Boozoo’s
signature song, ‘Telephone Blues.”

WEIRDOS Condor (Frontier, P.O.
Box 22, Sun Valley, CA 91353)—
When the going gets weird, the weird
come back and put out records like
Condor. After a spastic history and o
nightmare discography that included a
trickling stream of 45s and EPs on a ver-
itable Who's Who of defunct or where-
are-they-now labels, it seemed that L.A.s
lovable Weirdos had finally coughed up
their last little green bit of jizz permanently.
Not quite, however. Ripping and burning
with a vengeance and kicking up a manic
sort of Young Fresh Fellows-ish dust devil
storm, the original Weirdos—guiding bea-
cons of the original, untempered, wild-eyed
and unruly L.A. punk scene—are back from
the missing with a new album and a new
lease on life, saving themselves from the
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*.. . This is Eric Bogosian. . .
Splkmg, Stinging, Causﬂc
Without Cauterizing. . .

John Simon, The New York Times

CMJ Is Proud To Announce
Eric Bogosian As A Keynote Speaker
At Music Marathon ‘90

Friday, October 26, 1990
The Vista Hotel, New York City

For more information, call 516-466-6000. MO0
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doom of that attic-like ““Whatever Hap-
pened To’’ memory slot that awaits those
whose stars are so hopelessly and unfor-
tunately crossed. As for the fame and
fortune most surely awaiting them, the
Weirdos now have a crack at that gig in
the big tent, the one they always deserved
but never got. Not every day do bands
loll about on the same rubbish-filled stages
sharing pills and beers with Darby Crash,
lohn Doe, the Germs, Bags, Dils, X, et al.
Not every day does it take 14 years for o
band to get around to recording their de-
but album. Not every day is the world
ready for Weirdomania.

VARIOUS ARTISTS Pathological
Compilation (Pathological (UK), clo
Revolver, P.O. Box 421410, San
Francisco, CA 94101)—White Male
Aggression doesn’t get any more diverse or
any less intense than in this far-ranging
survey of musical ugliness. While the in-
spiration and main focus of this upstart
lobel’s debut effort is the Earache roster’s
nth power approach to doom/speed/gen-
eral carnage, the mono-grind toilings of the
bands herein stem from almost as many dif-
ferent punk/industrial/metal backgrounds as
there are collector-scum types in the world.
The eight bands included here are uniform
in their dedicated ability to give the Anti-
christ himself o migraine, but implemented
influences range from Scratch Acid (Silver-
fish—no duh, they just signed to Touch And
Go), to Coil (Coil) to early ‘80s Scandana-
vian hardcore {the refreshing and bois-
terous Stretch Heads) to paeans of the
soothing virtues of feedback (God and

the the seditionary brattiness of Terminal
Cheesecake). All the bands muscle in on the
land speed records of their particular noise
domains, the end result being something to
satisfy the already-converted of each sub-
genre, and to smoothly integrate both

indie and metal noiseheads into one solid
screaming clump. In addition to the afore-
mentioned bands, a must-hear is the domi-
nant slow torture anthem of the summer
Godflesh’s “Love Is A Dog From Hell."”

VARIOUS ARTISTS Say What? Dou-
ble Entendre Soca From Trinidad
(Rounder, 1 Camp St., Cambridge,
MA 02140)—When traditional calyspo’s
boasting, bawdy puns and colorful narra-

tive stories collide with modern technology,
beats and instruments, the results are an
electric, highly charged, party-crazed music
known since the last decade as soca. Every
carnival season, calypsonians all over Trin-
idad battle it out to dazzle the crowd with
their wordy lyrical prowess, a cousin of
Jamaican ““toasting,’’ slack boasting and
rap’s bragging. Calypsonians of yore have
always made sure that their lyrics stay one
shade too dangerous for the authorities,
with its most popular practitioners using o
varied arsenal of weapons—puns, double
entendres and inside jokes—to keep their
meanings just within the boundaries of
public decency and also keeping themselves
out of trouble from the disapproving island
authorities. Today’s great soca vocalists
presented here are as crafty and artful as
ever—in fact, we'd wager that few if any
of America’s rappers could turn a phrase
as slyly and wryly as these boasters and
toasters can. Top puns and fun: the word
“town’’ in local patois sounds in the

wrong context a bit too much like the word
“tongue’’; local politicians are compared to
humorous caricatures of fictitious DJs vying
for a crowd’s attentions; and a lesson is
given in the supposed aphrodisiacal powers
of certain kinds of fish.
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DEFUNKT Heroes (DIW (Japan),
clo Art Rock Mgmt., 58-38 182 St.,
Apt. 2B, Fresh Meadows, NY
11365/718-357-6379)—There’s cool,
and then there’s cool. Defunkt, led by NYC
horn man Joe Bowie, was one of the best
of New York’s underground “‘art’” bands
of the early ‘80s, an ensemble that grooved
the rooms of many a now-defunct club from
the city’s flickering, now-you-see-it-now-
you-don’t nightlife of the time. Originally
formed out of the nucleus of James
Chance’s horn section, Defunkt in the

‘90s is a well-oiled, internationalist funk
machine—over a lean base of tight-as-the-
guest-list funk grooves, Joseph Bowie sings,
raps and leads his posse with confidence
and single-minded poise. Recalling larger
and later incarnations of Gang Of Four,
the streamlined funk of Shriekback {who
were much-influenced by Defunkt), or
Remain In Light-era Talking Heads, the
band grooves while Bowie solos with sparse
easiness and aloofness that come off as
utterly stylish and cool. Much of the album
is dedicated to an exploration of the funk-
sweat potential of the music of Jimi Hen-
drix; “’“Manic Depression’’ is re-worked into
a frantic, stop-start workout, while ““Foxy
Lady’’ receives a lift from sassy blasts of
Bowie’s well-orchestrated horn section. Of
the originals, ‘“Control Freak,”” *‘| Want
Your Girlfriend’” and Mary Bruschini’s
vocals on “Got To Give’’ stand out; mean-
while, Bowie reveals both his art roots and
his supreme cool by rounding out the set
with o dedication to Miles Davis with the
Bobby McFerrin-esque ‘“Milestyles.”’

KING CARCASS Blind (No. 6
Records, 611 Broadway, Suite 311,
New York, NY 10012/212-777-
0100)—To effectively listen to King
Carcass you must subjugate all thoughts of
melody and beauty as we know it, allowing

cmy
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the band to lead you on a terrifying trip to
the bowels of their collective haunted soul.
The Carcass drums crash through your ears,
beaten by helpless anger, while pained
vocals sail through an abrasive sea of
grinding guitars chased by an antagonistic
bass line. But just when you're flailing
about feebly in the muck and mire, the
band treats you to a brief respite of pitter-
pattering drums or crickets chirping peace-
fully just after a rash of feedback. The mo-

ments for contemplation are bounded by
raging guitars that have a serious axe to
grind with reality—it's something like a
more psychedelic Big Black with less hooks
and more room to wallow. Close your eyes,
immerse your ears in the aural jungle of
Blind and prepare for a haunting venture.
Swirl into “’Sink & Desist,”” “‘Drug Alleys’
and the gigantic “‘Freefall.”’
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Forevetglades

BHAGAVAD GUITARS Forever-
glades (Red Eye, GPO Box 211,
Sydney, Australia 2001)—Names can
be deceiving. The Bhagavad Guitars is an
Australion band, not a compilation of folk
tracks from Eastern bloc gypsy troupes
Cover art can be deceiving too. That's not
a Rickenbacker swamped in reeds on the
front of Foreverglades, but you'd do
well to think so after listening to the album
a combination of the quartet’s first two EPs
Headland ond Foreverglades—the
guitars here sound like Ricks, and in fact
offer dreamy, mildly psychedelic melodies,
their reverberating ring setting all the tone
necessary. The quartet approximates The
Church if they were in the Creation stable:
Most of the qualities of the Kilbey-Willson
Piper-Koppes collaborations are here
(Kilbey produced Headland), abetted
by a bright sheen but insistent undertow;
latter-day Rain Parade (particularly on
""We Haven't Arrived’’) and other Aussies
like Ups And Downs are fitting reference
points for the Bhagas as well. The 11
tracks veer from the insistent to pillow-soft,
melding the sonorous guitars with envel-
oping vocals to euphonious effect. With

a European relecse and the acquisition

of management here in the U.S., the
Bhagavad Guitars are poised to fill the void
left since the masses satiated their Gold
Afternoon Fix, and then some. Top
Cuts: "“We Haven't Arrived,”” “'Thought
We Agreed’’ (featured on Certain
Damage Vol. 29), “'Just To Be Sure’’
and “"Never Forgive You."”
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SET ME FREE

TIMES 2 Danger Is My Business (EP)
(EMI, 810 Seventh Ave., New
York, NY 10019)—Badfinger with a
beat box? A hip-hop Hollies? This Oakland
CA, duo’s arrangments are enough to
make you think that this five-song EP is a
various artists sampler, but their songs seem
to indicate some of the most infectious, hit-
worthy songwriting we’ve heard from a
new artist since the Michael Penn album.
While stylistically the EP veers between gui-
tar-pop and dance, our favorite cut is the
acoustic-guitar-and-beat-box-driven “'Sweet
Jane’s Revenge,’” which features sumptu-
ously soaring harmonies and unforgettable
hooks vaguely in the vein of Crowded
House or Squeeze. 'Set Me Free’’ coasts
into slower, smoother soul territory; ‘‘Dan
ger Is My Business’’ is a sample-laden in-
strumental; and the killer "“Goodbye Dirty
Senorita’ sports a Cure-ish {!) guitar line
and hooks almost as strong as the lead
cut. Quite where exactly this act will fit is
another matter, but with songs this good,
categories don’t matter.

HASIL ADKINS “’Sally Wally
Woody Waddy Weedy Wally’’
(7’’) (Norton, Box 646, Cooper
Station, New York, NY 10003/
718-789-4438)—You just can’t go
wrong with any of Hasil’s “’recordings,””
and his latest is no exception. Fucked-up
doesn’t even begin to accurately portray
the Haze's ultra-primitive ways; imagine
Iggy in his earliest Stooges days, loaded on
moonshine and left out in the sun far too
long. Hasil’s one-man-band approach (it’s
pretty incredible watching him play guitar,
harmonica AND drums while simultaneously
hollerin’ up a storm) just might be a ne
cessity—hard to imagine the Hoze getting
on well vith too many musicians. *’Sally
Wally. .. is everywhere at once, a manic
hayride through West Virginia's dirt roads,
with Haze barely in control of his own facil-
ities. Favorite moment: Haze gets too ex-
cited to actually play the guitar, so he
mouths the guitar solo instead. Two new
Haze titles—Peanut Butter Rock &
Roll and Moon Over Madison—are
shortly forthcoming. Yippee!

GOBBLEHOOF Gobblehoof (EP)
(New Alliance, P.O. Box 1389,
Lawndale, CA 90260/213-835-
4267)—The Asia (remember them?) of
Amherst indie-dom takes a cue from New
England emotive guitar bombast, but de-
spite the fact that its members reside in

a couple of hip rock bastiors, any overt
Dino/Skunk references are left in the dust.
The overwhelming drive possessing this
band is one of taking instrumental acumen
to the very limit, and as far os that goes,
not one cliched riff, interlude or fill emerges
in six songs’ time. The innovation-per-min-
ute ratio exceeds that of carefully thought-
out songwriting; almost as though the musi-
cians needed as flimsy a structure as pos-
sible to take their respective contributions
to a sense-encompassing max. That said,

Tim Aaron (he plays guitar) is hereby voted
the Eric-Claptonest (circa Derek And The
Dominoes) of our generation, with a full
comprehension of the workings of his many
pedal distortion effects. These will rock you:
""Upside Down,”” “'Torch,”” and ‘‘Fried.’’

STETSASONIC 'Speaking Of A Girl
Named Suzy’’ (12’') (Tommy Boy,
1747 First Ave., New York, NY
10128)—Stetsasonic finally comes around
and pulls the rug out from under our feet
once again with their first cut from their up-
coming album due to be released sometime
in August. From the sound of the rhymes
being traded between Daddy-O, Wise

and Deelite, you'll think Suzy is the per-
fect woman. The ultra-sharp beat, which
patches the groove from George Clinton’s
“Atomic Dog’’ to a snare drum track of
their own, rips to soulful James Brown in-
serts and funky, falsetto background vocals
while Tashan and Oran ““Juice’” Jones pro-
vide some sexy conversation. The B-side
also features a mellower bonus colled
""Anytime, Anyplace.”’

BIG DIPPER "'Impossible Things'’
(12’) (Epic, P.O. Box 4450, New
York, NY 10101-4455)—On an

LP chock full of potential singles, “Love
Barge” might have been the most straight-
ahead and obvious choice, but it failed to
completely satisfy, especially when com-
pared to previous Dipper pop-rocks like
"All Going Out Together,” ""Meet The
Witch” or “"Ron Klaus.”” ““Impossible
Things'" is more multi-dimensional, slightly
bent lyrically and more obtuse musically
we still prefer “‘Life Inside The Cemetery’’
and/or “’Bony Knees Of Nothing’’ as
singles, though). Continuing in the Dipper
tradition of non-LP B-sides comes three
loud, lo-fi cover tunes: the Beatles’ "'She
Loves You" (Bill Goffrier’s devotion to the
Fab Four is as unerring as it was on “Jet’’),
N. Young’s “"Rockin’ In The Free World"”
and the NY Dolls-via-Cadets’ *’Stranded In
The Jungle,”” animatedly and ably warbled
by bassist Steve Michener.

REBOTTOMBOY

SAN FRANCISCO EXAMINER

“Around a thousand fans jom packed the | Beam last
weekend fo the band’s record-release party, where
the group also unveiled a snazzy new videa to go
with the 12-inch single. Suffice itto say, the record is
certain,to bz a classic of the genre.”

THE GAVIN REPORT

“{Buck Naked) is as loud, rowdy, and naughty as o
pick-up drivin’, beer swillin’, tobacco spittin’ good
old bay . . . Just goes to show, one man’s orgy is
another man's hootenany - and either way you take
this one, ycu're in for o hell of a good time.”

S.F. WEEKLY

“The reason Buck and the BBB's have found so much
success is that their music, nasty as it is, contains all
the elements found in great rock & roll: simple, basic
instrumentotion, o fun & carefree attitude, a wild
sense of humor, sex and an unbelievably entertain-
ing front man in lusty beast Buck Naked himself.”

; m AVAILABLE ON SCAM RECORDS
DISTRIBUTED BY ROUGH TRADE

RECORDS

M)
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JAMES ""How Was It For You’’
(12’’) (Fontana (UK), c/o Poly-
Gram, 825 Eighth Ave., New York,
NY 10019)—If lan Curtis had not been
such a manic depressive, this is what Joy
Division could’ve sounded like. James is

a Manchester, England, quartet with two
mystical, almost folkie Sire albums under
their belt. This new single {from the up-
coming Gold Mother LP) adds a bit more
jangle and some Rolling Stones-like chord
progressions to the dominant rhythm sec-
tion, yet manages to retain the sense of the
avant-garde and improvisation that is this
band’s greatest asset. “"How Was It For
You?’’ and the two B-sides, which should
by no means be ignored, are moody and
sometimes brooding, yet still manage to
find the happiness that Mr. Curtis couldn’t.

WORLD WAR 3 ILLUSTRATED #13
(Distributed by Mordam Records,
P.O. Box 988, San Francisco, CA
94101/415-243-8230)—We some-
how had a feeling that issue #13 of one of
America’s most sophisticated underground
comics was going to be an intense one, and
this Lower East Side publication shatters all
expectations we may have had, even after
last issue. Yes, the images and ideas here
are stark and graphic and thought-pro-
voking; in fact, some people might not even
agree with some of what they see here, but
that’s part of the point—whatever you may
think, at least you'll walk away thinking
about why you think and believe what you
do. Particular standouts are Sabrina Jones'
emotion-packed female-perspective art-
work, Peter Kuper's chilling *’"Baby Dream,’’
""Seige”’ and the eerieness of the surreal
nightmare-reality of Eric Drooker’s 'L —if
you're not effected somehow by all of this,
you might be breathing, but you're cer-
tainly not thinking. This powerful and im
pact-heavy issue is fittingly dedicated to
longtime art contributor Brian Damage,
who died of AIDS in 1989. His last work
appeared in the issue before this one.

For info on back issues, write to P.O

Box 20271, Thompkins Square, NY, NY,
10009. Issue #12 costs $4, most others

are $3 and up.
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SEE BUCK NAKED LIVE
ON THEIR FIRST U.S. TOUR!

7/4 BOTTLENECK, Lawrence, KS
7/5 GRAND EMPORIUM, Kansas City
7/6-7 HOWARD ST., Omaha

7/8-11 FIRST AVENUE, Minneapolis
7/12 UNICORN, Milwaulkee

7/13 LOUNGE ACTS, Chicago

7/14 BABYLON A GO GO, Cleveland
7/15 MAXWELLS, Hoboken

7/16 WHETLANDS, New York

7/17  TWISTERS, Richmond

7/18 JC DOBBS, Philadelphia

7/19 UNCLE PLEASANTS, Louisville
7/20 HAYNES NIGHT, Memphis
7/21 CLUB CLEARVIEW, Dallas

7/22 BLACK CAT, Austin

7/25 SUN CLUB, Tempe

7/26 CASBAH, San Diego

7/27 RAJI'S, Los Angeles
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JAWBREAKER Unfun (Shredder,
181 Shipley St., San Francisco,
CA 94107)—The trio that collectively
goes by Jawbreaker is from Los Angeles,
but you wouldn’t guess that by the sound
of this LP. Their debut manages to recon-
cile undeniably carefree and optimistic
punks-not-dead riffs and an exuberant
you're-only-young-once spirit into a
studious, stringent avoidance of draggy
rock hypocrisy. Combining the killer-cut
slash and bubblegum-core of All with a
fierce dedication to whatever ideal is at
hand (they could arm-wrestle it out with
any Dischord band), Jawbreaker is an
economically condensed articulation of
all the fears, doubts and renewed hopes
of anyone who's ever taken Minor
Threat’s “’Salad Days’’ to heart. With
the rabble-rousing effectiveness of
Scream or Asta Kask, the band brings

a near-religious (if the whole record
didn’t scream of individual solutions

to societal problems) fervor to the con-
text of Anglo-male outcast frustration,
bashing in icons as easily as they bash
out chords. Hope (and crunchy guitars
and hoarse screaming) springs eternal:
““Want,” “Incomplete,”” *'Down’’ and
““Drone.”’

CMJ
10 YEARS AGO

1 PETE TOWNSHEND Empty 6. BOB SEGER & THE SILVER
Glass (Atco) BULLET BAND Against The
2 ERIC CLAPTON Just One Wind (Capitol)
Night (RSO) 7. GRATEFUL DEAD Go To
3. GENESIS Duke (Atlantic) Heaven (Ansta)
4. THE CLASH London Calling 8. SQUEEZE Argybargy (A&M)
{Epic) 9. WRECKLESS ERIC Big
5. ELVIS COSTELLO Get Hap- Smash! (Suft/Epic)
py" (Cotumbia) 10. GRAHAM PARKER The Up

Escalator (Arista)

CMJ
S5 YEARS AGO

1. R.E.M. Fables Of The 6. BRYAN FERRY Boys And
Reconstruction (1.R.S.) Girls (Wamer Bros.)
2. TALKING HEADS Little 7. EURYTHMICS Be Yourself
Creatures (Sire-WB) Tonight (RCA)
3. NEW ORDER Low-life 8. ORCHESTRAL
(Quest-WB) MANOEUVRES IN THE
4. STING The Oream Of The DARK Crush (A&M)
Blue Turtles (A&M) 9. SHRIEKBACK Oil And Gold
5. STYLE COUNCIL Intema- (Island)

tionalists (Geffen) 10. DIRE STRAITS Brothers In

Arms (Warner Bros.)
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F.Y.l.

Will they be doing beer endorsements, learn-
ing to bobsled or both?. . . Though, sadly,
the number of reggae demo tapes that come
across our dreary Futures desk is far less than
we’d like, when we popped open the top and
quaffed an earful of RED STRIPE we were
glad to hear some music that gave us an ex-
cuse for once to write this section lounging
poolside on one of those inflatoble floating
mattresses while two gorgeous blondes
screened all our phone calls. Although the
tape production is a litlle on the murky side,
when one listens up to the talent behind the
performances, it all clicks, and Red Tape
(Red Stripe Records, 241 Purchase St., Rye,
NY 10580) serves as a signpost to a bright
future for this sun-sploshed reggae-funk com-
bo. And keep your eyes peeled to see more
of them in the future. It seems they’ve already
garnered some ottention from folks already,
opening concerts for Jimmy Cliff, Eek-A-
Mouse, the Meditations, Dennis Brown and
Yellowman, and those of you with freeze-
frame features on your VCRs might have
noticed the group’s cameo appearance in the
movie Love Or Money. We're still trying to
get the coconut oil out of the typewriter
keys. .. Call the plumber!. .. Though Jah
only knows how long this record lay around
inside the saddle bags of the U.S. Mail pony
express before it arrived at our spacious and
air-conditioned Great Neck office complex,
the DRIPPS’ debut EP (Lonely Dice Records,
15613 Ventura Blvd., Encino, CA 91436/818-
907-2662) pulled us in with its honesty and
candle-bright sincerity. If your ears and eyes
are wide enough that you'll still enjoy an
honest, unspoiled and heartfelt debut, then
score a copy of this sorta-long-EP/sorta-
short-LP from this astounding one-man band.
Sounding vaguely like some of the more
melancholy bands on the Throbbing Lobster
label circa 1984 (the Busted Statues, say)

or more recent explorers of droopy wistful
melodicism like Indian Bingo or the Sneetches
(with less obvious nods to their roots), this
Dripps fellow, Scott Richard Fritz, opparently
hails from the teeming metropolis of Fostoria,
ML. Playing drums, guitars, boss and key-
boards, the Dripps make music that comes
out homey, sparse ond innocent-sounding
wherever its presence is felt. Even though
we’re already 200 doys into the ‘90s, and

in spite of this record’s 1989 copyright, it's still
one of the most sparkling, scintillating and
simply-strummed bows we’ve found since the
days when R.E.M. put pictures of themselves
on their record sleeves, and when most of to-
day’s PoMo smash superstars didn’t even have
a listing in the first edition of the Trouser Press
Record Guide. . . Poverty is only four daugh-
ters and. .. In the totally grainy demo tape
department, we have a C30 outing from
TWO SONS AWAY, a rising Southwest
band emanating from somewhere out of New
Mexico (lce Cream Music, P.O. Box 6411,
Las Cruces, NM 88006). Once they stopped
twiddling with the recording levels on the first
track and things started to settle down in the
uneven mix, we found three incisive, well-con-
trolled songs from a tightly-knit and cognizant
trio already farther on their way to finding out
their own true identity and sound than a lot of
other bands of nearly twice their age and ex-
perience. Track by track, "Words’’ stands out
as having the most potential with its layered
vocals, chiming Time Between guitars
slowly building to a crashing finale and a
descending, whirlwind Pete Townshend riff
lending things a vaguely spiritual, late ‘60s
feel. With airplay on local college radio and
tapes on the shelves in nearby record stores,
Two Sons Away is on their way to carving a
name for themselves out in the mesas and
painted deserts. . . What’ll come next, the Fat
3's? the Skinny 4’s2 the Anorexic 5s2. .. The
LEAN-TO’S are a budding example of ‘60s
English pop, filtered through early ‘80s new
wove soul (P.O. Box 733, New Haven, CT
06503). Don’t expect lyrical scandalousness
or stylistic audacity here; the ‘To's are after
peaceful, easy feelin’s, and while their adept-
ness at writing light, soothingly sweet tunes is
at a demo tape-high, their instrumental skills
are not yet a match for the vocalist’s nasal
evocativeness. That's a resolvable consid-
eration, however—with a sound that clamps
down so convincingly upon both the Hollies
ond the dB’s (end result: the Sneetches with
troining wheels), oll it takes is o choracter-
strengthening national tour, or something re-
quiring equol fortitude, for a truly contentious
pop band to arise and command attention.
We base our hunch on: “"Horse,”” **Snow-
blind’’ and "‘Book Burning Contest.”’

—F.Y.l.
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DAVID BOWIE The Rise And Fall Of
Ziggy Stardust And The Spiders From
Mars (Rykodisc, Pickering Wharf
C-3G, Salem, MA 01970)—They might
bleed and have feelings, but o pop star is a
commodity to be marketed like any other pro-
duct. Eight penniless years after the release of

his first single, David Bowie wrote a loose con-

cept album about the perfect pop star com-
modity, took the lead role and marketed it
within inches of his life—and it worked. Bril-
liantly. Bowie simultaneously cemystified star-
dom and reveled in it, exposing himself as
puppet and puppeteer, a media guerilla turn-
ing the rules on themselves and becoming ex-
actly what his public wanted. Without Ziggy
Stardust, there wouldn’t have been a Sex
Pistols or a Madonna. While much of
Ziggy’s beauty lies in his plasticity, it

never would have worked without an artist
this talented or an album this brilliant. From
the searing riff rock of "Hang On To Your-
self’” and “'Suffragette City’’ to the apocalyp-
*ic melodrama of ““Five Years’” and ‘‘Rock N’
Roll Suicide,”” there’s nary a weak track in the
batch, and the songs flow together so per-
fectly that we actually got up at the end of
side one to flip the CD. As always, Rykodisc
nas added bonus tracks—two amazing long-
lost B-sides, an unreleased song and two
demo versions—and there’s a limited edition
package with a 72-page booklet that's well
worth the money. Like all of the very best rock
albums, Ziggy Stardust is three-dimen
sional, a time and place to visit like o photo
album or an old film. In fact, this album is
such a good film that another budding genius
made it 12 years later and, like Bowie, re-
shaped his decade in the process. Except he
retitled it Purple Rain.

TOM DONOHUE

Woaterloo Records

JOHN HIATT finally getting his very
much deserved critical and commer-
cial success

PARLIAMENT/FUNKADELIC
reissues and GEORGE CLINTON
live at Liberty Lunch

Bluebird/RCA reissues

CRAMPS/FLAT DUO JETS live at
Austin Opera House

Waterloo Records opened a vinyl-

only store

SONNY BOY WILLIAMSON Keep it
To Ourselves (Alligator, P.O. Bex
60234, Chicago, IL 60660)—During the
early ‘60s, Sonny Boy Williamson (the second,
a.k.a. Rice Miller) toured extensively in Europe
(and recorded in England with the Yardbirds
and a young and impressionable Eric Clapton)
and rode the crest of the European blues
boom before returning back to his humble
rural origins in Helena, Arkansas. These legen-
dary sides are culled from a single, all-night
session recorded on a 1963 swing through
Denmark, a night that previously only
emerged on two highly sought-after Den-
mark-only albums on the Storyville label.
Unlike many of his more widely known Chess
and Trumpet recordings, here Sonny Boy's
gravelly voice and lonesome harp are framed
in an austere, acoustic setting (much like
Muddy Waters” superb Folk Singer album
from around the same time), an informal and
intimately recorded venue for this legendary
master bluesman. A young Matt “Guitar’’
Murphy (so young he hasn’t yet acquired his
middle nickname!) provides sparse and simple
acoustic strums and slides as a backdrop for
Sonny Boy’s breathy, harp-soaked blues, with
the inimitable strutting piano of Memphis Slim
joining in on a handful of tracks. If the in-
trigue and scarcity of these rare European ses-
sions wasn’t enough to give them legendary
status among collectors and fans, this Alligator
release shows the music—sadly, among the
last of Williamson’s fully realized recordings—
to be some of the most pure and potent ses-
sions of his life, as the chilling “The Sky Is
Crying,”” “Movin’ Out,”” the snaky "‘Slowly
Walk Close To Me,” ““Why Are You Crying”’
or the solo "When The Lights Went Out”’
aftest.

YOUNG MARBLE GIANTS Colossal
Youth (Rough Trade, 611 Broadway,
New York, NY 10012/212-777-
0100)-—With this LP released a decade ago
during Rough Trade U.K.’s fledgling days,

the British trio only stuck together for an addi-
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V
BRIAN LONG
No Pepper Rotisserie League/Rockpool

UMBERTO ECO Trovels In Hyper-
reality novel

NIGHTBLOOMS “‘Crystal Eyes””
(7)

Weirdo #27

YO LA TENGO Fakebook

GRAM PARSONS GPI/Grievous
Angel reissue

JIM CALIGIURI
CMmJ

MATRACA BERG "'| Got It Bad’’
video

FRENCH, FRITH, KAISER,
THOMPSON Invisible Means
advance cassette

STEVE EARLE AND THE DUKES
““When The People Find Out”’
track from The Hard Way

FLESHTONES Living Legends
Series

STEVE SOMERS schmoozing
s-p-o-r-t-s late night on WFAN, NY
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tional EP (Testeard, tacked on here) before
vaporizing into a couple of nowhere-bound
groups in the mid-"80s. Alison Statton’s post-
YMG recordings have been far and few be-
tween, and Philip and Stuart Moxham have
been virtually unheard from, but their bass/
keyboard/sporadic guitar/solo vox minimalist
approach was darkrooms apart from other
avant/ambient teamings back then, and no
one’s successfully picked up the gauntlet

of their influence since. The record is undi-
vergently hushed and reclusive-sounding, the
bass creeping on little cat feet to provide the
noir-haunted melodic basics, while Magazine-
styled keyboards decorate the mix as unobtru-
sively as possible. The bare-bones moodiness
of YMG leaves plenty of room for Statton’s
torch-singing, her wobbly mezzo-soprano both
off-kilter distinctive and powerfully clear, and
why she never attained the status of an Alison
Moyet or a Danielle Dax is bewildering to say
the least. Listening to Colossal Youth is like
unearthing a dust-covered diary, YMG casting
over themes of heartbreak and alienation with
a distant perceptiveness that’s curiously per-
sonal. Music for smoke-filled rooms (at mid-
night): ““Searching For Mr. Right,”” “‘The
Taxi,”” “The Man Amplifier’’ and ""Wurlitzer
Jukebox!"’

PLUS, ALSO, TOO

A few issues back (#197 specifically) we spoke
of the excellent ongoing series of jazz collec-
tions on the Bluebird-RCA (1133 Ave. of the
Americas, New York, NY 10036) label. If
you're at all intimidated by the mountain of
estimable jazz reissues out these days, an
ideal starting point might be The Bluebird
Sampler 1990, an enthralling overview

of the timeless recordings from the Bluebird
catalog. King Oliver (recorded in 1929),
Fletcher Henderson (1934), Louis Armstrong
(1932), Hoagy Carmichael (1930), Django
Rheinhardt (1949), Fats Waller (1941), Duke
Ellington (1945)—all were recorded at heights
of greatness with groups and orchestras that
know no peers. The Bluebird Sampler
1990 not only brings you the classic popular
jazz of the early-mid-1900s, but lends you the
feeling of an American time and place much
the same way a Preston Sturges movie can.
Important and thoroughly enjoyable.

Many of the releases reviewed in Flashback
n be ordered through Midnight Rec-
ords. For a free catalog, write to 255 W.
23ra 5t., New York, NY 10011 or phone
¢ 6752768

JEFF DANDURAND
The Contact Sheet/CMJ

BEAT HAPPENING 'Nancy Sin”’
(7)

WEDDING PRESENT Bizarro

NIKK] SUDDEN BAND live ot
CBGB, 6/27/90

ALAN MOORE/DAVID LLOYD
V For Vendetta graphic novel

Tony Souvlaki, Astoria, NY
(they deliver)
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JUDY MALLEN
Music In A Different Kitchen Records

NED’S ATOMIC DUSTBIN The
Ingredients (EP)

PHIL LYNOTT Solo In Soho finally
on CD

SOUP DRAGONS LoveGod (Marc
Bolan never sounded better)

TRASH CAN SINATRAS
Cake

PARIS ANGELS “'All On You'* (127)
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VARIOUS ARTISTS Alvin Lives In
Leeds (Midnight Music, P.O. Box
333, Bushey, Watford, WD2 3UN,
U.K./081-950-9485) and LA MUERTE
Experiment In Terror (Play It Again
Sam, c/lo PR/OD, Panther House,
Mount Pleasany, London, WC1X
OAP, U.K./071-837-9322)—The fight
against Margaret Thatcher’s hated Poll Tax
gathers momentum. How about a fundrais-
ing cover-version compilation of ultra
vividly tacky numero unos from the ‘70s
from a motley crew of non-taxpayers? It
helps to know the originals—not all were
U.S. smashes—but some must be universally
loathed/loved: ““Wanderin’ Star’’ (by Per-
fect Disaster), ‘1 Feel Love’’ (Crocodile
Ride), "’Summer Nights”’ (elevated by 14
Iced Bears) and ‘‘Bohemian Rhapsody*’
(trampled by Cud) for starters. Wedding
Present, Robyn Hitchcock, Lush and new
rockadelics Five Thirty join in. Any tendency
to mainstream values with scruffed, scratchy
guitars and irreverent yelps is overriden
by an air of affectionate celebration of
kitsch—after all, these songs dogged our
childhood as much as Star Trek and Kojak.
Even Belgian electro-warmongers La
Muerte’s exposes of trash culture cliches
and primitive phraseology of the past raise
some fantastic ghosts rather than taunt the
dead. An Experiment In Terror, may
be—the Osmonds’ ““Crazy Horses’’ is
beaten with a very blunt stick—but covers
of Johnny Cash’s ““San Quentin,”’ Tim
Rose’s “"Morning Dew’’ (recently revived
by Einsturzende Neubauten) and a post-
holocaustal ‘“Summertime Blues’* (which
outbleeds any Sub Pop band) only feed off
the originals’ quivering drama. Their closest
cousin would be the Young Gods’ outra-
geous modern cabaret and sonic sampling,
although La Muerte add organic coloring
like piano and harmonica. Jeez, pappa,
this new generation knows no respect

[Look for a domestic La Muerte release
through Wax Trax in September—Ed.]

HARBOUR KINGS Summercolts (Fire,
91 Highbury New Park, London, N5
2EU, U.K./071-359-9661)—Namechecks
to Kerouac, wildweed, penitentiaries and
death rows here—Americana runs rife through
these northeastern English (from Sheffield,
land of Daintees, Comsat Angels and Cabaret
Voltaire) minds. But like labelmates Perfect
Disaster, Harbour Kings make a virtue out of
the restless guitar chime’n‘fire, empty-space
blues and VU influences of the Yank invasion.
If these eight tracks recall R.E.M., Green On
Red, the Replacements and Dream Syndicate,
then it's with unnerving authenticity, not pla-
garistic force. “‘Flood Dream,’’ ‘‘Roads To
Freedom’’ and ‘’Rosemary Road’’ ebb and
flow with quiet grace; ‘“Searchlight’” canters
like ““Sleeper’’ glides and ‘‘Forsyth C* runs,
while ““Tattoo” is the potential crossover nug-

meaning o
, but h
respected Eu
luck as Martin Aston
reputation as one of the
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Nt'l:k dt:ix mea
slop they serve in
mate.

get, struck with wistful melody and pleading
chorus, like something Tom Petty used to tease
us with. A triumphant debut, on more than
one level.

TONGUE MAN Hot Angel (Drunken
Swan, 12 Dover Flats, Peabody
Estate, Old Kent Rd., London SE21
5NJ, U.K./071-231-4607)—It's taken
Spud Jones and Andy Fenby nearly three
years to follow up their “You Crooks Trying
To Get Your Hooks Into My Meat’’ debut.
Rather than recall David Bowie after a week
in an S&M club, Hot Angel falls between the
drunken disco logic of Happy Mondays and
the Euro-bodybeat of Revolting Cocks and
Borghesia—six tracks of sandpaper-rough
guitars and electronic samples injected with
5000 volts of gay anger, pride and passion.
In other words, Tongue Man are the bed-
room-budget underbelly to Jimmy Somerville’s
honorable but sanitised Hi-NRG disco and
Marc Almond’s cabaret turns. Hot Angel may
be underproduced but their raw abandon
has stayed intact, as does their clearly stated
dreams—to reconcile escaping the violent and
claustrophobic undercurrents of the gay com-
munity (“‘where sexual fantasy meets night-
mares and infatuation meets obsession,”” as
one reviewer said) while realizing the thrill of
it all. A compulsive and more than uncomfor-
table experience for a group who found it
hard to get U.K. distribution for this in-
escapably gay record.

WHAT? NOISE Fat (Brave, clo One
Little Indian, 3 Fransfield Grove,
London, SE26, U.K./071-924-1661)—
A dodgy name but an exhilarating debut.
What? Noise are Julie Nagle and Tim Harris,
both sound engineers, and producer Chris
Nagle (Inspiral Carpets, Yargo), which
accounts for Fat’s voluminous but pristine
sound. The hypnotic guitar/dance beat formula
is accounted for by their Manchester heritage.
But W2N have only usurped the excitement

of the house music explosion, preferring in-
stead to expand on the immediate post-punk
(1979-1981) sound of the Ngrth, specifically
those favorite sons Joy Division, New Order
and A Certain Ratio. Fat is 1990's answer

to New Order’s 1980 debut Movement—
grinding, looped rhythms, looming bass, sheet-
metal guitars, gleaming synths and mono-
chrome soundsacapes illuminated with samples
and infused with clarity and space in the pro-
duction. Maybe Was {Not Was) would sound
like this if they were Mancunian. From son-
orous ballads—"’Eventually’’ and ‘‘Zombie’ —
to chattering electro—''Pow’’ and ‘‘Any-
body’—Fat is the real acid test for Man-
chester’s brave new world.

PLUS, ALSO, TOO

How many times did | get away with mention-
ing Manchester? It's impossible to escape; only
a few weeks ago the Stone Roses played at
Spike Island, a flat place of wasteland outside
the city limits, surrounded by water as well as
numerous chemical plants, which encouraged
one Sunday national newspaper to call it the
Northern Woodstock. “‘The apotheosis of the
M)
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Manchester scene, the music and music-fashion
focus of Britain in the last year—a dance
crowd, an Acid crowd, a ‘60s-style crowd, a
cocky, tribal celebration of a northern phen-
omenon,’’ wrote The Independent on Sunday
under the headline, “TUNE IN, TURN ON
BUT THIS TIME DON‘T DROP OUT.”" With
tickets at $25, who could afford to?. . .
Woodstock was free after all, but no doubt
the Stone Roses were thinking of the light
show that more than a few fans were ap-
plauding after the show (along with the fire-
works display). Make of that what you will,
but do you remember punk being the an-
tithesis of the light-show routine? Stone Roses
and Happy Mondays do make provocative
focal heroes, but just be careful when em-
bracing the new order. .. Now that the
authorities have tried to stamp out soccer
hooliganism, the partisan support that en-
courages it has moved on to music. With the
World Cup (visiting your country in four years
time, remember} in full swing, we've had

the usual rash of soccer records—the child
molester of the record industry, without any
redeeming features whatsoever. But following
two decades of gruesome locker-room an-
thems, full of banal colloquialisms, cheery
jingoistic fervor and foghorn choruses, the
England team’s official single is ““World in
Motion’’ by the decisively non-soccer-loving
NEW ORDER. Hence our nation’s soccer
stars, faces like robbers’ dogs and thighs like
mine, singing “‘express yourself. . . love’s got
the world in motion.”” Love, not hate, makes
the world go ‘round? It's a typical NO elec-
tro-glide—i.e. they could have written it in
their sleep, but the Scottish entry “’Say It With
Pride’” makes ‘“We Are The World"* sound
like “‘Freak Scene.’” That's what you get when
you commission a song by two advertising
jingle writers, and get ex-Marillion vocalist
Fish plus representatives from the Silencers,
Runrig and Deacon Blue to sing along. .. At
least the worlds of soccer and pop have cross-
ed over again, after a barren 15 years since
our leading players fancied singing careers
and acted and dressed like glam rockers.

The fortnight’s best singles: KITCHENS OF
DISTINCTION's "'Quick As Rainbows’’ {One
Little Indian, address above), another mating
of wounded melancholy and Cocteau Twin-
style airborne guitar stabbings but never be-
fore trapped inside such a near-perfectly con-
structed pop song. . . Talking near-perfection,
BUFFALO TOM's ‘'Crawl’’ bridges Dinosaur
Jr. and Husker Du in an unrestrained pop
distortion festival; co-produced by J. Mascis
(Megadisc, c/o PR/OD, address above). . .
“I'm Hardly Ever Wrong,” four winsome
lultabies from aforementioned irish sextet THE
WOULD-BE’S, much championed by our
resident radio star John Peel {Decoy, c/o Vinyl
Solution, 231 Portobello Rd., London W11
LT, U.K.}). .. Much as we’d love to hate
them—blatant Stone Roses copyism and fac-
tional arrogance all around—Ilatest Man-
chester phenomenons the CHARALATANS'
second single “The Only One | Know' is a
blatant sucker-punch of neo-psychedelic pop
euphoria (Situation 2, 17/19 Alma Rd., Lon-
don SW18 1AB, U.K./081-870-9912). ..
Damn, but almost every namechecked Man-
cunian band has redeemed themselves, both
live and on record. But now that every A&R
man has to have one, what price the city’s
future, given that its precious vitality and in-
dividuality was a result of lacking London’s
media congestion, trend-sefting consciousness
and record companies swarming as soon as
the band had a name?. .. “Hey! Wire,"’
another worthwhile Northern ‘60s melody
groove from CUD (Imaginary, 28 Hopwood
Ave., Heywood, Lancanshire, OL10 2AX,
U.K./0706-624616). .. Strange but addictive
early-seventies pop reminiscences waft through
EDITH STRATEGY's debut 12’ ""Going On"’
biw “‘Ton Beau Paradis’’ (Big Cat, P.O. Box
1561, London NWé 4SW, U.K.}... Yet
another Northern neo-sixties guitar/organ
swirl with BRIDEWELL TAXIS and "‘Give
In.”” OK, | do—what decade are we living in?
Answers on a pair of 36’ flares.

Martin Aston, 26A Hillview Gardens,
Hendon, London, NW4 2JH, U.K. 081
203 4652
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29 s 3 ARTIST TITLE LABEL
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N N OV a) |
1 1] "1 | sonic vourw lGoo 0GC
2 4 76 ‘ 2 | BREEDERS Pod 4AD-Rough Trade
3 3 2 2 | ADRIAN BELEW Young Lions Atlantic
4 2 | 1 ' 1 [ SUNDAYS | Reading, Writing And Arithmetic Rough Trade-DGC
5 7 145 5 | JESUS JONES | Liquidizer SBK |
6| 14| 13| 6 |2475PV2 Gumbo Millennium In-Effect A S PR
7| 22| 124 | 7 |ULTRA VIVID SCENE Joy 1967-1990 4AD-Columbia M st o Some of DavidlJis favole artists:
8| 5 5 5 | WORLD PARTY | Goodbye Jumbo Ensign-Chrysalis John Cale, Brian Eno, Leonard Cohen, Nick Drake
9| 10| 25 9 | CONCRETE BLONDE Bloodietting LR.S. Syd Barrett. John Lennon, Bert Jansch, Lou Reed,
| Howlin' Wolf, Van Morrison, Kevin Ayers, Jacques
10 | 8 43 | 8 :MAZZY STAR She Hangs Brightly . Rough Trade Brel. Tom Waits, Neil Young and Bob Dylan. An
1 16 37 11 | STRAWBERRY 20TS Cars, Flowers, Telephones RCA impressive group of musical herces, and one good
12 30 _ 12 | HOTHOUSE FLOWERS Home London-PG reason why Songs From Another Season has de-
| ] . servingly been met with unanimous approval
13 17 35 13 | PRIMUS Frizzle Fry Caroline
14 | 49 | 112 14 | REVENGE One True Passion Capitol 1. DAVID J Songs From Another Season
15 | 46 | 90 | 15 | REVOLTING COCKS Beers, Steers & Oueers | wax Trax | s ngbgg(aéar‘:{afgl::'(gg&)
16 48 — 16 | WIRE | Manscape Mute-Enigma ‘ 3' IGGY POP Brick By Brick (Virgin)
17 nl 9 9 [ LIGHTNING SEEDS | Cloudcuckooland [ MCA 4. YO LA TENGO Fakebook (Bar/None-Restless)
1’ — - 18 | DAVID J Songs From Another Season | Beggars Banquet-RCA \ 5. PSYCHIC TV Towards Thee Infinite Beat
19 6 3 1 | LOU REED/JOHN CALE Songs For Drella Sire-WB (Wax Trax)
2| 12| 4| 4 |DEPECHE MODE Violator Sire-Reprise | Sy e 01 2 Legs
21 20 6 3 | PUBLIC ENEMY Fear Of A Black Planet | Def Jam/Columbia 7. JESUS JONES Liquidizer {SBK)
22 3 54 | 22 | JOHN DOE Meet John Doe DGC 8. ULTRA VIVID SCENE Joy 1967-1990
23| 15 7 | 7 |SIDEWINDERS Auntie Ramos’ Pool Hall !Mammoth-RCA - E(CSD-%O‘UImF?'a{ Modern Man (1 1 Had
24 | 64| — | 24 |GENE LOVES JEZEBEL Kiss Of Life Beggars Banquet-Geffen o mr?f;,) 0?5 m:mea;“ an (If | Ha
25| 85 25 | JOHN HIATT Stolen Moments A&M | 10. BOOM CRASH OPERA These Here Are Crazy
26 | 36 [ 26 |JELLO BIAFRA WITH D.0.A. Last Scream Of The Missing Neighbors | Alternative Tentacles Times (Giant-WB)
27| 44| 9 | 27 |SOMETHING HAPPENS | Stuck Together With God's Glue | Charisma n gggESVS!S‘E'J:NT%Tf': xrl:aannct;\unnle- i Hor
28 ' 13 8 8 | HUNTERS & COLLECTORS Ghost Nation Atlantic ' [jream (Atlantic) 9
2 9] 13 8 | FUGAZI | Repeater Dischord 13 RAILWAY CHILDREN Native Place (Virgin)
30 24 | 34 24 | PRETENDERS | Packed! Sire-WB 14 REVENGE One True Passion (Capitol)
31| 26| 33| 26 |JACK RUBIES See The Money In My Smile I 15. GENE LOVES JEZEBEL Kiss Of Life
2| 20| 14| 14 |DEAD MILKMEN Metaphysical Gratfit Enigma 3 D) In-Etfect
33 28 16 8 | HOUSE OF LOVE House Of Love Fontana-PG ' 17. LUXURIA Beast Box (Beggars Banquet-RCA)
34 l 25 20 18 | BAD BRAINS The Youth Are Gefting Restless Caroline | 18. BREEDERS Pod (4AD'»Rough Trgde)
3% | 33 21 14 | LLOYD COLE Lloyd Cole Capitol 19. BABY FLAMEHEAD Life Sandwich (Texas
36 57 101 36 | MOOERN ENGLISH Pillow Lips ™T 20 M:;}?/I)STAR She Hangs Brightly (Rough
37 | 38| 38 | 37 |THE PURSUIT OF HAPPINESS One Sided Story Chrysalis Trade)
38 52 ’ — | 38 | STRANGLERS 10 Epic —
39 19 [ 17 17 | THE CLEAN Vehicle Rough Trade
40 39 | 22 15 | BIG DIPPER | Slam Epic
41 34 30 17 | SOCIAL DISTORTION Social Distortion | Epic !
42 18 10 1 [ SINEAD O'CONNOR 1 Do Not Want What | Haven't Got | Ensign-Chrysalis '
43 291 23 13 | THAT PETROL EMOTION ‘ Chemicrazy Virgin
44 47 15 | 6 | POl DOG PONDERING Wishing Like A Mountain And Thinking Columbia p . c K s
o) | |l Bk el [ | Gold Afternoon Fix e Reporters' Personal Choices For Best New Releases
46 a 18 1 [ MIDNIGHT OIL Blue Sky Mining Columbia
47 45 46 45 | FLUID { Glue (EP) | Sub Pop
48 67 65 48 ‘VARIOUS ARTISTS l«Whal Eise Do You Do? I Shimmy-Disc v el s -
49 35 26 | 26 | MY LIFE WITH THE THRILL KILL KULT | Confessions Of A Knife | Wax Trax
50 27 24 24 | CONSOLIDATED [ The Myth Of Rock Nettwerk-1.R.S. 1
51 | 77 | 146 51 | BOOM CRASH OPERA |These Here Are Crazy Times Giant-wB :
52 | 73 — | 52 | STEEL POLE BATH TUB | Lurch (EP) Boner |
53 43 45 43 | STEVE WYNN Kerosene Man Rhino ‘
54 — 54 | RAILWAY CHILDREN | Native Place Virgin l
55 ‘ 23 53 23 | INSPIRAL CARPETS Cool As **** (EP) Cow-Rough Trade l
56 40 27 25 I TRIP SHAKESPEARE Across The Universe A&M |
57 59 70 57 | ORIGIN I QOrigin Virgin ’
58 5 29 1 | THEY MIGHT BE GIANTS Flood Elektra |
59 61 64 59 | JERRY HARRISON: CASUAL GODS | Walk On Water Fly/Sire-WB }
60 58 68 58 | KIRSTY MACCOLL Kite Charisma i
61 53 51 51 | JESUS LIZARD [ Head | Touch And Go 1. DAVID J
62 | 102 | 62 | HAPPY MONDAYS “Step On" (12" Elekira 2. JOHN HIATT
63 81 | 63 | BUCKWHEAT ZYDECO | Where There's Smoke There's Fire | Island 3. RAILWAY CHILDREN
64 | 149 | 64 | LUXURIA | Beast Box Beggars Banquet-RCA g ﬁi’;g\}%vgg[)ﬁswﬂ
65 | 37 | 19 | 11 |SUZANNE VEGA Days Of Open Hand | ABM ‘ 6 LUXURIA
66 | 82 114 | 66 | BABY FLAMEHEAD Life Sandwich Texas Hotel 7. REVENGE
67 75 95 67 | MATERIAL | Seven Souls Virgin ‘ 8. BILLY BRAGG
66 | — | — | 68 [BILLY BRAGG The Internationale | Utitity-Elektra | 18 \rlavésgnws COCKS
69 80 128 69 | WILD SWANS Space Flower | Sire-Reprise 11. NEW ORDER
70 91 130 70 | KATYDIDS Katydids Reprise 12. BOOM CRASH OPERA
n - - 1Al ’ NEW ORDER | “"World In Motion™" (12") Qwest-WB 13. JOHN MAYALL
72| 55| 96 | 55 |SWAMP ZOMBIES Scratch And Snitt Car Crash Dr. Dream :g %"[‘)ZE'SN ENGLISH
73 66 56 56 | 0-POSITIVE ToyboatToyboatToyboat Epic 16, STEEL POLE BATH TUB
74 | 65 52 51 | URBAN DANCE SQUAD Mental Floss For The Globe Arista 17. KATYDIDS
75 130 | — | 75 [ JOHN MAYALL [A Sense Of Place Island :g wmﬁcgtég%go\%ﬁ o
20. A HOUSE
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Chart information is based on combined
airploy of reporting commercial and
college/non-commerciol radio stations,
Statistics are compiled from point totals
tabulated from positions (1-35) of artists
on airplay reports, then multiplied by station
code ﬁ)ctor (based upon programming,
market size and market impact). BOLD
indicates a significant increase in airplay.
#1-5:equal or upward position; # 6-10:
increase of at least 1;#11-20 increase of
2 or more;#21-30:3 or more. .. PEAK
column represents highest chart position to date.
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132 76 | A HOUSE [ I Want Too Much { Sire-Reprise
77 | DANZIG Danzig ll—Lucifuge | Det American
| 78 |IMMACULATE FOOLS Another Man's World Epic
" 2 | CHILLS Submarine Bells Slash-WB
48 48 | BILLY 1DOL l Charmed Life Chrysalis
82 68 | LAVA HAY Lava Hay Polydor-PG
1. SOUP DRAGONS “Mother Universe™ (12°) 8 | 5 | 36 ' 18 |WEDDING PRESENT Bizarro RCA
(Big Lite (UK)) 83 - 83 | FOETUS INC Sink Wax Trax
2 A SPLIT SECOND Kiss Of Fury (Antler 84 70 70 | JOAN ARMATRADING Hearts And Flowers A&M
, Ségfg'ggg')w - 85 | 114 | 85 |LEGENDARY PINK DOTS | Crushed Velvet Apocolypse Play It Again Sam-Wax Trax
5. CHANGE OF HEART Soapbox (Cargo (Canada)) 87 88 58 | 58 | COFFIN BREAK Rupture C/z
6. PASSION FLOWER HOTEL Passion Flower 88 ! 88 | DINOSAUR JR. “The Wagon” (7"') Sub Pop
;i tn b [ | e 0| 2| s s
(Thunderball (UK)) 90 54 28 28 | DIED PRETTY Every Brliiant Eye Beggars Banquet-RCA
8. VARIOUS ARTISTS The Last Temptation Of 91 89 39 21 | SCATTERBRAIN Here Comes Trouble In-Effect
Elvis (NME (UK)) 92 9% | 105 92 | SHADOWLAND The Beauty Of Escaping Geffen
9. HILT ~'Get Stuck” (12"") (Nettwerk (Canada)) 93 | 8 | 110 | 86 |TOADSTOOL Sun Highway TwiniTone
10. BOOTSAUCE The Brown Album (Vertigo . ] =
PolyGram (Canada)) 94 = 94 | IGGY POP Brick By Brick | Virgin
11. MY BLOODY VALENTINE Glider (EP) (Creation 95 127 134 95 | JAWBREAKER | Unfun | Shredder
(UK) 96 83 47 44 | PUSSY GALORE Historia De La Musica Rock Caroline
12 K'[CHE’}‘SdOF Dl'J?(T'NCT'O’“ Love/is HEW (One 97 | 74 | 108 | 74 |URGE OVERKILL Americruiser Touch And Go
P e o e 9 | 60| 50 | 30 |NCKCAVE AND THE BAD SEEDS | The Good Son | Mute-Enigma
Two (UK)) 99 79 55 13 | NITZER EBB Showtime Geffen
14. INSPIRAL CARPETS Life (Cow (UK)) 100 63 32 32 [ BABES IN TOYLAND Spanking Machine | Twin\Tone
15 VA’J"?US ARTISTS 1t 6 Was 9 (Imaginary 101 | 99 | 83 | 83 |HOUSE OF LARGE SIZES | Heat Miser Toxic Shock
16 CrfAR)L)ATANS The Only One | Know™" (12") 102 76 57 11 | BLUE AEROPLANES Swagger Ensign-Chrysalis
(Situation Two (UK)) 103 1 103 | VARIOUS ARTISTS Sound Bites From The Counter Culture | Atlantic
17 AL(I;EN BOY)S) La Machine (Anaconda (West 104 | 137 104 | LOWEN & NAVARRO |Wa|king On A Wire Chameleon
gmany ) 105 | 90 | 61 61 | MARK LANEGAN The Winding Sheet Sub Pop
B bl 106 | 117 | 74| 1 PETER MURPHY Deep Beggars Banquet-RCA
19. VARIOUS ARTISTS Viva Los Angeles |) 107 93 49 49 | MORRISSEY ‘November Spawned A Monster” (12"} | Sire-Reprise
(Viva (UK)) 108 - 108 | 808 STATE Utd. State 90 Tommy Boy
20 EDSEL AUCTIONEER Voice Of The Harolds 109 | 112 | 75 | 75 | MARK STEWART Metatron Mute-Restless
(Decoy (UK)) 10 | 124 110 | SKIN YARD Fist Sized Chunks Cruz
— 1M1 | 103 | 73 | 58 |AFGHAN WHIGS Up In It | Sub Pop
M2 {123 | 78 26 | DEL AMITRI | Waking Hours A&M
13 94 103 15 | DRAMARAMA Stuck In Wonderamaland Chameleon
114 114 | GREEN ON RED This Time Around  China/Polydor-PG
115 148 115 | MARIANNE FAITHFULL Blazing Away Island
R Es Po N s E 116 116 | BOB WISEMAN Sings Wrench Tuttle—In Her Dream | Atlantic
"7 128 117 | SOUP DRAGONS ‘Mother Universe™ (12°') Big Life (UK)
Most Requested New Releases 18 | 113 113 | PATO BANTON Wize Up! (No Compromize) I.R.S
119 78 72 67 | SNEETCHES Slow Alias
fC ¢ o7y - Lr] | w — | 120 |AzTEC CAMERA Stray | Sire-Reprise
W/ 121 121 | A SPLIT SECOND Kiss Of Fury | Antler (Belgium)
.1::::'{'."3\ [ 122 | 0 | 77| 77 |ALL Trailblazer Cruz
;;n;u;:.:nb 123 72 3 6 | THE FALL | Extricate Cog Sinister-PG
ey 124 124 | HANDFUL OF SNOWDROPS Land Of The Damned | C'est La Mort-Rough Trade
mesbsl 1125 | 100 | a4 8 | COWBOY JUNKIES The Caution Horses RCA
’ 126 - 126 | BLUES TRAVELER Blues Traveler A&M
\ ‘ 127 108 67 | 67 | MANO NEGRA Puta's Fever Virgin
" 128 7 | NINE INCH NAILS IPrelty Hate Machine ™wT
[ 129 | — 129 | CHRISTIANS Colour Island
- 1130 121 121 | JEFF HEALEY BAND Hell To Pay Arista
. a 131 131 131 | KOKO TAYLOR Jump For Joy Alligator
- L (N 132 132 | ANDY PRIEBOY ..Upon My Wicked Son | Dr. Dream
S : 133 | 104 | 80 | 61 |HARM FARM [ Spawn Alias
— 134 | 126 | 102 | 102 | SNUFF Snuff Said Workers Playtime-Rough Trade
135 - 135 | SONIC BOOM [ Spectrum | Silvertone (UK)
1. SONIC YOUTH 136 | 118 | 17 21 | JOHN ZORN Naked City Nonesuch-Elektra
2. SUNDAYS 137 139 137 | ED HALL Love Poke Here Boner
3. DEPECHE MODE 138 92 71 71 | DIRTY DOZEN BRASS BAND The New Orleans Album Columbia
! ﬁggfgﬂsﬁm 129 | — 139 | CLOCKDVA | Buried Dreams Wax Trax
6 CONCRETE BLONOE 140 150 93 28 | BELOVED Happiness Atlantic
7. WORLO PARTY 141 109 150 [ 109 | OAVIO BAERWALD Bedtime Stories A&M
8. 24.7 SPYZ 142 87 41 22 | BONGWATER lToo Much Sieep Shimmy-Disc
1(9) Eﬁ‘éﬂ"cGENEMY 143 143 | CASSANDRA COMPLEX Finland (EP) Play It Again Sam-Wax Trax
11. STRAWBERRY Z0TS 144 119 119 [ NOT DROWNING, WAVING Claim Reprise
12. JESUS JONES 145 129 129 | BURNING SPEAR Mek We Dweet Mango-Island
13. LOU REED/JOHN CALE | 146 146 | HIS NAME IS ALIVE | Livonia 4AD (UK)
:g 82X5DMJILKMEN 147 106 63 55 | AQUANETTAS Love With The Proper Stranger Nettwerk-1.R.S
16, REVOLTING COCKS 148 | 62 | 40 | 27 |SCRAWL Smalimouth Rough Trade
17. LIGHTNING SEEOQS | 149 - 149 | PSYCHIC TV ITowards Thee Infinite Beat Wax Trax
18. THEY MIGHT BE GIANTS 150 | 120 97 | 97 | BARKMARKET The Easy Listening Record Purge
19. GENE LOVES JEZEBEL
20. LLOYO COLE
cMmJ
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Compiled chart information based upon reported airplay of most frequently played cuts __0___._-—_———_—7-\
- i e
| Q | \ BES
N o FLASH WITH
& ¢ ARTIST TITLE LABEL
N N | ‘ gt
+ . - _— rard
1 1 SONIC YOUTH Kool Thing DGC |
2 2 SUNDAYS Here’s Where The Story Ends Rough Trade-DGC
3 1 WORLD PARTY Way Down Now Ensign-Chrysalis {
4 37 BODM CRASH DPERA | Dnion Skin Giant-WB 3 2
5 13 GENE LDVES JEZEBEL Jealous Beggars Banquet-Getfen ) 2
6 3 | ADRIAN BELEW Pretty Pink Rose Atlantic )
7 21 HAPPY MONDAYS | Step On Elektra N \ LS
8 35 | 24-7 SPYZ | Don’t Break My Heart [ In-Effect = |
9 9 REVENGE Pineapple Face | Capitol
10 HUNTERS & COLLECTORS When The River Runs Ory Atlantic
1" 4 HOTHOUSE FLOWERS Give It Up London-PG
12 NEW ORDER Warld In Motion Qwest-WB EEES=seSEma—TTL
13 36 BREEDERS Hellbound 4AD-Rough Trade
14 24-7 SPY2 We'll Have Power In-Effect
15 THEY MIGHT BE GIANTS Istanbul {Not Constantinople) Elektra
16 SONIC YDUTH Dirty Boots DGC S~
17 DAVID J I’ll Be Your Chautfeur Beggars Banquet-RCA
18 8 BREEDERS Happiness Is A Warm Gun 4AD-Rough Trade
19 22 STRAWBERRY 20TS Get Me To The Worid On Time | RCA
20 6 DEPECHE MODE Policy Of Truth | Sire-Reprise
21 33 JESUS JDNES Move Mountains SBK BOOM CRASH
22 34 REVOLTING COCKS {Let’s Get) Physical Wax Trax
23 DINDSAUR JR. The Wagon Sub Pop 0 PERA
24 STRANGLERS Sweet Smell Of Success Epic
25 - CONCRETE BLONDE Joey I.R.S ] .
26 R ORIGIN Growing Old Virgin Onlon Skln
27 R FUGAZI Repeater Dischord
8 1 SIDEWINDERS We Don't Do That That Anymore Mammoth-RCA
29 LIGHTNING SEEDS All | Want ' MCA [
30 19 SOCIAL DISTORTION Ball And Chain Epic |
3 14 THAT PETROL EMOTION Hey Venus Virgin t
20 LIGHTNING SEEDS Pure MCA
33 15 SINEAD O'CONNOR The Emperor’'s New Clothes | Ensign-Chrysalis |
34 MUDHONEY You're Gone Sub Pop
35 DEVO Post Post-Modern Man (1 | Had A Hammer) | Enigma
36 32 PRIMUS Too Many Puppies Caroling
24 CONSOLIDATED Dystunctional Relationship Nettwerk-1.R.S
38 SONIC YOUTH Tunic (Song For Karen) DGC
39 LLOYD COLE No Blue Skies Capitol
40 JOHN HIATT Child Of The Wild Blue Yonder [ A&M
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Love Rock Awaits You People!
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THE NUMBE

— TOP SUB-
9'?"‘?;;\ Kool #1, Boots #16. 2l Sonic selling: #1 debut on Pro
AS ALL R 00 , goots 5 ‘. -
E:F:m’ S5 U U Tunic #38 all regions | gressive Retail
FLASH. WITH
N A wWE
5 Easens Hellbound 36-13 #
AN T BREEOERS 42 G East. West | ToP 5 on radio and retail (#4)
Rose #6 #5 Bowie tour should pique retail
\’ ADRIAN BELEW S Helicopters next Audience interest
Mountains 33-21 #3 Jesus makes mark as SBK's
) UESUSEHES e Never next Midwest debut alternative act
A
N > Heart 35-8 " Jumbo retail debut (#18) for
——— AR S EE Power #14 debut West | Gumbo
Staring, #38 4AD's second artist in Top 10
ULTRA VIVID SCENE zzs Special next Retail this issue
! Joey #25 debut, #6 Extensive tour should break
SUBCHEIES (OhCE U Bloodletting next Audience Blonde big time
STRAWBERRY ZOTS 16-11 A o Zots a lot of staying power
. Give #11, #8 Paoly’s retail lagging behind
LIMADESE WAL S Hardstone next East radio
. Puppies #36, #6 Dave's gone, but we still love
A5 U Frizzle next West ‘em
. Pineapple #9, #9 Revenge refuses to let radio off
i e Kiss next Audience the Hook
: Physical 34-22, #1 Has retail peaked before radio?
REVOLTING COCKS 46-15 Beers bubbling West s retail peake ore ?
X Life #9 Longtime fave’s following con-
BREEDERS UL Al bubbling Breakthrough | tinues to grow
#18 Chauffeur #17 # Thing! strik i
DANID J debut debut Adventure S UL SIS E 2
/ “44/1' ] JOHN DOE 1.2 Let's Be 2l Rosenfelder/Kates schmooze
bubbling East Doe up the charts
i GENE LOVES JEZEBEL 64-24 Jealous 13-5 brekhiougtil ottt
- _ Chiid #40 debut, #2 Are You Ready For A Hit Hiatt
il oy <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>