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BOB MOULD Black Sheets Of Rain
(Virgin, 8247 Alden Dr., Beverly
Hills, CA 90210)—As a member of
Husker Du, Bob Mould helped define indie
rock, pushing the sonic limits in all sorts of
directions without regard to form, style or
preconceived instrumental restraints. While
his 1989 solo debut opted for a more
acoustic sound—found in some latter-day
Husker works also—this sophomore effort is
for the most part loud, aggressive and ex-
hilarating in its adventures with the buzz-
saw guitar. Joined by Anton Fier (Golden
Palominos) and Tony Maimone (Pere Ubu),
with whom Mould toured last year, this self-
produced album has a large, crisp sound
that is captured by the tension between
Mould’s droning guitars, his ominous
vocals, Fier’s busy drumming and a limitless
energy that pushes this record into an in-
tense aural storm that refuses to lose sight
of its melodies. With Black Sheets Of
Rain (his heavily emotional and personal
lyrics are not quite as gloomy as the title
may suggest), Mould forges into new ter-
ritory, taking his stately experiences with
him to build on what he has accomplished
and given to the music world, and takes it
to the next piercing, self-assured level. Each
of these 11 songs truly have their own ap-
peal and significance, but check out “It’s
Too Late,” “"Hear Me Calling,”” ""Hanging
Tree,”” "One Good Reason’’ and the epic
title track for starting reference points.

SHADOWY MEN ON A SHADOWY
PLANET Savvy Show Stoppers
{(Cargo, 5718 Lamas St., San
Diego, Ca 92122/619-535-0418)—
So you’ve been buying (or scamming) loads
of Beach Boys CD reissues and now you're
ready to hear some lovable surf-pop re-
surface in a ‘90s band. Well, look no fur-
ther than the shadowy grooves dished out
by this land-locked Canadian trio, who let
their watery imaginations go wild. Artfully
combining some of your favorite riffs of the
past with candy-coated melodies, these
enigmatic men make shaking your bikini-
clad hips and tossing your bobbed hair
seem like the coolest thing since Sex Wax.
Savvy Show Stoppers is a compilation
LP culled from six instrumental 7-inchers
released on the band’s own Jetpac label,
most of which garnered airplay on Cana-
dian college radio. You may unknowingly
be familiar with the Shadowy Men from
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their theme song and soundtrack for the
cable TV comedy show Kids In The Hall; but
in case you're not, here’s your invitation to
one helluva rockin’ beach party. Wax that
board while humming these: the spy theme
"“Good Cop Bad Cop,’’ the chuckle of
""Theme From T.V.,” ""Zombie Compromise,’’
the slow, evil grooves of ""Shake Some
Evil,”” "’Bennet Cerf,”” “’Having An Average
Weekend’’ and their covers of “"Run
Chicken Run’’ and ""Harlem By The Sea.”

MOTHER LOVE BONE Apple
(PolyGram, 825 Eighth Ave., New
York, NY 10019)—Half of Green
River’s bastard spawn {the other is the
recently hairless Mudhoney), the Bone
arises with a follow-up to an EP released
on a bogus indie a little over a year ago.
And to answer everyone’s first question,
yes, vocalist Andrew Wood recently died of
a drug overdose and MLB is trying to find
a replacement as we type {someone please
tell Sounds). Where the EP seemingly hid
the full capability of Mother Love Bone,
Apple shines their full potential—they’re a
band that successfully combines the sounds

of Seattle with the style of a Guns N’ Roses
(they hold Alice Cooper in high esteem
also). Andrew slithers through his lyrics, fit-
ting into the inner-city gutter prince role as
snug and natural as leather pants on a suf-
fragette. The L.A. romanticisms and the
production razzle-dazzle get a booster shot
from the Bone’s understanding of the com-
mon rock denominator, not letting scarves
and glitter prissy up all those virile and
chesty riffs. Mother Love Bone is enrap-
tured by image, not soul (but T. Rex was
like that too); Apple is as racy, pulse-
quickening and infectious as an impromptu
NMS fuck. Mother Love Bone reeks of hip-
notic sex, and so will you after you listen to
“’Shangri La,” *’Stardog Champion,’’
’Stargazer,” "Man Of Golden Word’’ and
"’Crown Of Thorns.”’

SOUP DRAGONS Llovegod (Big life,
clo PolyGram, 825 Eighth Ave.,
New York, NY 10019) —It seems that
United Kingdom dwellers, who generally
lack their own African musical roots, have
appropriated hip-hop into a new Anglo
sound: feedback with a beat. First came the
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volatile sonic attack of Jesus Jones, and
now the Soup Dragons have discovered a
new twist on James Brown’s “'Funky
Drummer”’ beat by tape-looping layers of
drums on "’Backwards Dog’’ and by
slococowing down the beat for ““Mother
Universe’’ and “‘Softly.”” As on their earlier
Sire/Warners effort back in ‘88, This Is
My Art, the Glasgow, Scotland, quartet
focuses on passionate, intense vocals/lyrics
by Sean Dickson, who also co-produced
and co-mixed the group’s third effort.
Dickson’s lan McCulloch/Michael Hutchence
vocal leaning might not make him distinct,
but the backing screech of feedback, static,
sporadic samples and grungy noise gives
the band an updated sound that expands
their range while keeping the hooks. Bow
down to these: “’Kiss The Gun,’” “’Beauty
Freak,”” ""Mother Universe,”” “’Love You To
Death,” the title track and ‘’Man.”’

DEEE-LITE World Clique (Elektra, 75
Rockefeller Plaza, New Yark, NY
10019)—Can you say “‘deee-lite-ful ‘2
You don’t have to, because the lead vox of
the Deee-lite threesome, The Lady Miss Kier
Kirby, has a distinct love for words like
"delicious, delovely, delectable, devine’'—
which is a deee-rect quote from the group’s
test-pressing club hit, “What Is Love?’’ And
if you're the type that only has a passing
interest in dance music, Warld Clique
can serve as your guide to the music that
moves people in New York club dens, both
in the past and in the future. Super DJ
Dmitry and Jungle DJ Towa Towa offer up
a convincing set of found sounds that are
as familiar and derivative (Lil Louis and
Todd Terry influences stand out) as they are
exciting when taken as a whole—it’s a
sound collage that’s unified by the confi-
dent diva voice of Lady Kier. Deee-lite sure
knows how to throw a party; the invited
guests here include Bootsy Collins, Q-Tip
(who adds a psych-rap to the brilliant
“Groove Is In The Heart’’) and Maceo
Parker, all adding a necessary live feel,
While house-dominated recordings might
leave many unfulfilled, this New York-based
outfit fleshes out the grooves with a
happier-than-happy quirky lyrical bent and
an always interesting stew of samples, beats
and attitude. Sink your feet into these:
""Power Of Love,”” “"Groove Is In The
Heart,”” ’Deep Ending,”” *’Smile On’’ (just
you try not to smile while this is playing)

and “’E.S.P.”"

MOEV Head Down (Nettwerk, clo
Atlantic, 75 Rackefeller Plaza,
New York, NY 10019)—Nettwerk
Records has come a long way—and not
surprisingly, so has Moev. The Vancouver-
based label that has specialized in in-
dustrial/dance permutations offered one of
its first albums in Dusk And Desire,
Moev’s full-length debut (subsequently
released domestically by Profile). While in
the intervening years Nettwerk has been

firmly established with the aid of myriad
U.S. licensing deals, Moev’s identity has
proved to be hard to nail down. Now
paired down to a trio, Moev has delivered
the follow-up, Head Down, and the pro-

AV=ZH/DOWN

gression continues, earmarking these Cana-
dians as one of the most accessible Nettwerk
bands, and consequently one with immense
radio potential. Though techno-beats are a
given, a certain grace pervades the best
tracks, and as elements are played off of
each other, the shifting arrangements
render changeable hues. Glacial synths
never dip much below 32 degrees, their
iciness varyingly melted by the blue-eyed
soul of Dean Russell’s vocals. Dance-floor
mavens and techno-popsters should
especially swoon over the title track, “‘In &
Out”’ (the first single), **Sadistic Years’’ and
""Noise.”’

THEE HYPNOTICS Come Down
Heavy (Beggars Banquet, c/o RCA,
1133 Ave. af the Americas, New
Yark, NY 10036)—If the mix on Raw
Power hadn’t been so fucked up, or if Ig-
gy and Jimi had recorded a Sub Pop single
of the month with Geezer Butler on bass
and Ginger Baker on drums, then a band
like Thee Hypnotics might seem redundant.
But reality being what it is, nobody’s ever
ridden a hedonistic onslaught of throbbing
volume and unbridled riffing quite like
England’s Thee Hypnotics. All the dark and
demonic powers that have ever inspired
men to rock and roll are burning in the
souls of Thee Hypnotics—just check the
Funhouse-styled photos on the cover, A
sonic onslaught of fuzzed-out snake-
charmer blues drones behind singer Jim
Jones (his real name, fer chrissakes) and his
gypsy-told-my-mama tales of woe and
darkness sound like Jim Morrison subbing

for Rob Tyner at an MC5 gig on Halloween
night. A lot of the visceral impact of Ray
Hanson’s blazing guitar work was buried in
the muck and mire of the mix on the earlier
EP collection, but here it leaps out of a
scorching Jack Endino-induced mix. Sabbath,
The Who, Hendrix, Cream, Doors—it’s all a
swirling blur under the hot strobes and in-
cessant throbbing liquid slide projector, a
psychedelic tramp romance lived out in a
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haze of hash smoke, gypsy clothes and im
mense Marshall stacks. The Hypnotics con
jures up the squalor and dissipated
grandeur of ripped velvet cushions and
cracked-mirror decadence of the great
sleazy ‘60s ballrooms and auditoriums—ijust
turn it up and let it come down heavy.

HEART THROBS Cleopatra Grip
(Elektra, 75 Rockefeller Plaza,
New York, NY 10019)—Pop music has
been coming in from the British Isles in all
shapes and sizes so far this year, with Man
chester assuming the leading role as far as
sound and volume. The Heart Throbs are o
Mancunian quintet featuring sisters Rose
{vocals, guitars) and Rachel Carlotti (bass,
vocals)—the sisters of the late Echo & The
Bunnymen drummer Pete deFrietas—whose
style is more reminiscent of the "’blonde
pop’’ vogue of the Primitives, Darling Buds
and Shop Assistants than the Stone Roses or
Happy Mondays, though some songs do
feature the rolling percussion common in
said bands. What sets Cleapatra Grip
apart from the others is the production
work of Gil Norton (Pixies, Blue Aeroplanes
Pale Saints) and Martin Hannett (Joy Divi
sion, Happy Mondays) who bestow a sense

of mystery to these songs, adding an am-
bient touch to the loud energetic guitar
distortion, combining an atmospheric jangle
with the prevalent power chords. Rose’s
waif-like vocals have the sincerity of Natalie
Merchant and the influence of Patti Smith
and the harmonies and backings of sister
Rachel provide an angelic front to the
earnest and sometimes obsessively dissolute
lyrics of this debut, whose nature is dark
and delivery is dreamy. Top Throbs:
“’Dreamtime,”” “’Calavera,”” | Wonder
Why,"* “’Big Commotion’’ and “’In Vain."”’

SILVERFISH

COCKEYE

SILVERFISH Cockeye (Touch And
Go, P.O. Box 25520, Chicago, IL
60625/312-463-8316)—Silverfish is o
group that has bounded out of nowhere
(England, to be exact) with only one com

>
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pilation track to show for themselves
previous to this U.S. debut. Whilst other
Brits are stealing licks from such mundane
sources as J Mascis or Mudhoney, or just
taking designer drugs, Silverfish funnels the
stripped-down, wiry sound of Scratch Acid
or the Necros into an even leaner and
meaner machine. Though Silverfish had
‘been thrown in with cut-and-dried grind-
core mainstays such as Carcass and
Napalm Death on the Pathological
comp, they monkey around with the for-
mula of white noise and metallic heat ad-
ding backwoods lyrics and breakdowns into
feedback primitisms—sorta like Head Of
David or Slint but at @ more hysterical
pitch. The band’s modus operandi—to ap-
proximate the sound of electricity coursing
through a wire if such a sound existed—is
an uncomplex one, distinguished by the
feedback dives that dominate the mix.
Ceiling-scraping energy is kept at a
scathing constant, Cockeye closing the
book on the screeching horrors of excessive
feedback and treble. Cuts: ""One Silver
Dollar,”” “’Dolly Parton’’ and “"Don’t Fuck.”

RAILROAD JERK Roilrood Jerk
(Matador, 611 Broadway, Suite
712, New York, NY 10012/
212-995-5882)—Railroad Jerk is from
the spastic blues side of the tracks, their
debut combining R&B and the tones of
decay into an urban hobo jig. The Jerk has
its roots in the deep south of Manhattan—
dilapidated drumbeats and dissonance and
all—with certain surface similarities to the
ghosts of other East River howlers like Pussy
Galore and the Black Snakes. While the
band does its best to invoke voodoo jitters
with harmonica fills and traditional blues
riffs arising unsteadily and eerily in their
art-scum context, the backbone of their
music unequivocably lies

in no-wave-land. The tightly wound snap
and jag of their rhythm section recalls the
Contortions more than anything else;
guitarists Marcellus Hall and Chris Mueller
stumble into Robert Quine territory as often
as they do the crawlin’ kingsnake bit. With
dislocation dances and sonic squalor pro-
viding a brittle skeleton, and an exotic am-
ble down the Delta serving as a decorative
shroud, Railroad Jerk isn’t the first to mush
together two such unlikely worlds. RJ’s
debut leaves simultaneous pictures in the
mind’s eye of both a solitary coal-fueled
train screaming through abandoned
farmland, and of Bowery winos trailing
down 3 a.m. streets on the way to their
shelters. Play “Glamorous Bitch,”” “‘Talking
RR Jerk Blues” and ‘'Participant’’.

SOLOMON GRUNDY Solomon
Grundy (New Allionce, P.O. Box
1389, Lawndale, CA 90260/
213-835-4267)—The Screaming Trees
are apparently getting all this indie stuff out
of their system before the major Epic
plunge—first Mark Lanegan and now Van
Conner, though Grundy doesn’t bear much
avral relation to the Treesound. Solomon

Grundy, which is a real band with four
members, is big, loud and hairy after its
own fashion. Guitarists Conner and Lee
McCullough play devil’s advocates with
their instruments, intricacies and elevated
electricities vying for the upper hand, with
guitar adulation remaining the central focus
of the recording. Van’s vocals snake
through the tunes all breathless and spacy,
the twisty-turny melodies cushioning riffs
that aim for the mountaintops at least three
times per song—the tunes ascend, spiral-
fashion, to the tips of poetic bombast.
Solomon Grundy is half head-trip, half
sincerity and rock bristle, and are too in-
volved in unwinding as much guitar gran-
diosity as possible o stake out a style or
genre classification for themselves. This
means that while initially there are no gim-
micks or divergences distinguishable,
Grundy has produced one of the most
upstanding Amerindie chordfests of this
year, the album reaching new and subtle
fathoms every listen. Cuts: "My Prison ls
My Freedom,’” “’Presence Of You,”” “Time
Is Not Your Own,”” “’Gone’’ and "One
Day.”

FRIGHTY & COLONEL MITE Life
(Profile, 740 Broodway, New
York, NY 10003)—Frighty & Colonel
Mite please reggae fans of both dancehall
DJs and R&B-inflected singers—a fact pro-
ven with “’Life (Is What You Make It},”" an
overwhelming hit for the pair in Jamaica
and a success here in the States given the
track’s acceptance in clubs, on black radio
and with rap enthusiasts. In fact, the
song—which appeared on Profile’s
Dancehall Stylee: The Best Of
Reggae Dancehall Volume One and
is reprised on Life—has become a cor-
nerstone in hip-hop and reggae fusion, a
trend that should be furthered by this debut
LP. Frighty and the Col. each do their own
thing—one performs rave-up rapping in a
rather eccentric rub-a-dub style while the
other delivers a wanderlust croon—and the
two complement each other in a most satis-
fying way. If “Life’’ passed you by the first

time, that’s as good a place to start, but

"’Realize’” is extra special, commingling

their two styles smoothly and spiritually
M)
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over the loose shuffle of a beat box snare
to produce an uplifting, multi-layered sound
(the omnipresent ’It Takes Two’’ snippets
even surface). Other irie-ites include ““Can
You Handle It,”” which is greatly enhanced
by a melodica, and the falsetto stylees on
| Know You Know’’ and ““Jonathan.”’
Harmonizing about life, love and ragamuf-
fin girls, Frighty and Mite’s “"combination
style’’ is a double-barreled ram jam.

FRANKIE PAUL Get Closer (Profile,
740 Broadway, New York, NY
10003)—In his native Jamaica, Frankie
Paul is likened to a young Stevie Wonder,
and though being reggae’s answer to the
incomparable R&B prodigy is a tall order,
the similarities transcend the obvious:
Frankie is young, suave, dapper, plays
keyboards and. . . is blind. Frankie’s robust
voice and unrestrained phrasing projects an
unmistakable soulfulness, and the best
songs on Get Closer will no doubt rank
as some of the finest lovers rock of the
year. Though somewhat indebted to greats
like Dennis Brown—the similarities in their
delivery are evident here—Pau! has a
presence all his own that has endeared him
to women (and men) o’er the hills and
coasts at home; now that his music is
readily available stateside, he should stir
some hearts here in America. Frankie Paul
(on the island, his name’s pronounced
rapidly: ’FrankeePol’’) should be heard
beyond the broadcast range of Radio RIR
and JBC, most suitably at a station near
you. Sunshine and shorelines are optional
for our favorite, ’Sleepless Weekend,”’ as
well as "No Rest,”” "’All My Life’” and
“’Don’t You Cry (Part 1).”

SOUNDTRACK Pump Up The
Volume (MCA, 70 Universal City
Plaza, Universal City, CA 91608)—
Summer’s nearing an end and all of the
college radio types are hungry for a movie
to carry them through the infamous ““back

In

to school’’ season. Pump Up The Volume is
your basic teenage love story with an ultra
hip twist: The hero is an outcast who
creates a pirate radio station to get back at
the establishment. Not only will it ring true
to all radio types, but it also produced one
of the best movie soundtracks we’ve heard
in a long time. Leading off the LP is Con-
crete Blonde’s rendition of Leonard Cohen’s
political outcry, “’Everybody Knows,”” which
is somber and touching. The rest of the
album is broad in scope, ranging from a
haunting ballad from Ivan Neville to o
manic version of “’Kick Out The Jams’’ by
Bad Brains and Henry Rollins, to Above the
Law’s timely “Freedom Of Speech.”” Other
highlights include ““Me & The Devil Blues’’
from the Cowboy Junkies, Liquid Jesus’s
rendition of Sly Stone’s "'Stand’’ and some
choice cuts by the Pixies, Soundgarden and
Peter Murphy. This movie (and its sound-
track) will hopefully give radio geeks a
reason to keep up the struggle against a
world that refuses to accept or understand.

»
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MATT “GUITAR’’ MURPHY Way
Down South (Antone’s, 2928
Guadalupe, Austin, TX 78705)—
Okay, so guitar is his middle name; it’s no
mere hype or boasting. For 30-plus years
{and still going strong) he’s strapped on
guitars next to the greatest of the blues’ fiv-
ing legends: Sonny Boy Williamson, Memphis
Slim, James Cotton, and on. Throughout
history, the men who know the blues have
turned to him consistently to deliver the
sound and the passion they seek in sidemen.
Now he’s got his own album, and leave it
to the folks at Antone’s to bring it on home
to the public at large. Way Down
South is Murphy’s solo debut, and clearly
establishes what thousands of blues en-
thusiasts and players have known for
decades—Matt Murphy knows his blues in-
side up and down and out. Reunited with
his brother and fellow blues traveler Floyd
Murphy, he struts and sleazes his way
through one blues groove after the other,
from the mean ‘n nasty ’Big Six,”” or the
slinky “"Low Down And Dirty’’ {with its
wheezing harmonica from Chester King and
its sleazy slide work), ““Matt’s Guitar
Boogie #2°' to the down-home “Thump
Tyme’’ or the crawling "Way Down
South.””

BOOTSAUCE The Brown Album
(Vertigo, c/o PolyGram, 6000 Cate
de Liesse, St. Laurent, Montreal,
Quebec, Canada HAT 1E3/514-739-
2701)—If we hear ONE more band that
combines metal and funk with or without
samples we’re gonna...OK, maybe just one
more. For Bootsauce we definitely can
make an exception because their, er, saucy
lyrics seethe with sex, their grooves seethe
with P-funk (as does the wild cover art) and
the five Boot-men have a wonderful, subtle
sense of humor. The Montreal group
definitely has the bass thump of the Chili

Peppers down and their cheesy cover of
Hot Chocolate’s “’Everyone’s A Winner’’
ranks up there with anything the Lim-
bomaniacs do live—but Bootsauce has a
roaringly wild lust for life that leaves the
others behind. On “’Let’s Eat Out,”’ singer

Drew Ling sets the tone of The Brown
Album by telling us “’I loved Betty
Crocker, | grabbed Aunt Jemima, they
were doing the Tender Flake when | walked
in that door with that Beef in my hands you
took one look...”” and so on. Add in a
definite funk know-how, well-chosen
samples (from Prince to Fast Times At
Ridgemont High) and a brew of energetic
playing and you’ll be able to smell the
Brawn-est of sauces. Despite overt song
titles like *’Sex Marine,”” ’Play With Me,”’
"’Catcher In The Raw’’ and “Master-
stroke,’’ the band really hides layers of
double-entendre meaning underneath the
mix—the songs deal with everything from
religion to racism to the Exxon Valdez
mess. Saucy, indeed.

VARIOUS ARTISTS Birdology
(VervelPolydar, clo PolyGram, 825
Eighth Ave., New Yark, NY
10019)—The concept behind Birdology
is a reverential and sincere one indeed:
Gather together some of jazz music’s most
serious names, many of whom actually

LOGY

BIRD

RON CARTER

ROY HAYNES

played on the bandstand with Charlie
Parker, and arrange them into a
supergroup of sorts dedicated to perform-
ing the music of the legendary alto sax-
ophonist; record their performances in
tribute to him, thereby attesting to his
power and lasting influence as one of the
titans of jazz. Among the luminaries
assembled on this resulting Verve release
are such top names as Cecil Payne, Duke
Jordan, Roy Haynes, Jackie Mclean,
Johnny Griffin and the venerable Ron
Carter assisting on bass. Interestingly
enough, of all the esteemed jazzmen
gathered here for this stellar bop date, its
coordinator and musical director, Don
Sickler, was only 11 when Parker died, a
point which only serves to underscore the
magnitude of the Bird’s influence and his
ranking among the world’s top players.
Although it’s not the first time it's been
done (an analagous example would be
MCA/Impulse’s tremendous Live Under
The Sky: A Tribute Ta John Coltrane
from 1988), Birdology shows that Bird
does indeed live, if not in the flesh, then
certainly in the hearts and ears of the
scores of jazz players whom he influenced.

GUO BROTHERS & SHUNG TANG
Yuan (RealWorld, clo Virgin, 7247
Alden Dr., Beverly Hills, CA
90210)—Open your ears to the compell-
ing musical world of the brothers Guo, two
Chinese brothers whose music possesses a
serenity and tranquility that defies easy
categorization or description in its depth
and resonance. Coming from a musical
family (their father was a well-known and
highly regarded musician), the brothers
grew up surrounded by music and in-
struments, with Yue Guo playing a vast
array of Chinese flutes, while Yi Guo picked
(of V¥ ]
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up the sheng, an ancient form of hand-held
mouth organ remotely akin to the har-
monica. Historically, the brothers were
perhaps the first musical ensemble to come
from China without state support, voyaging
to England to further their studies, where
they appeared on David Byrne’s soundtrack
to The Last Emperor. Chinese musical tradi-
tion doesn’t distinguish between classical
and folk music, and the brothers’ repertoire
ranges widely from very ancient Chinese
traditional melodies and newer, more
popular compositions. Sometimes their col-
laborations with Irish musician Pol Brennan
{believe it or not, he was formerly in Clannad)
yield even further intriguing surprises.
Flooding vivid images into the mind, the
Brothers’ music conjures up exotic land-
scapes, from the serenity of the low plains
to snowy and remote mountain villages,
capturing immense depths of space and
ranges of emotion and personal solitude.
For those who close their eyes and open
their ears, the voyage is of immense, almost
impossible distance, and proves infinitely
rewarding.

THE SHUFFLE DEMONY

WHAT DO YOU WANT

SHUFFLE DEMONS What Do You
Want (Stony Plain, P.O. Bax 861,
Edmonton, Alberta, Canada, T5)J
2L8)—Now here’s something really tasty
that you won’t see every day of the
week—a band with two saxes, a stand-up
bass and a drum kit without pianos, guitars
or anything even capable of playing more
than four notes at a time. That doesn’t
hinder members of the Shuffle Demons;
they kick up a storm of roof-raising jazz
that swings mighty fine in spite of the lack
of harmonic clusters. Not exactly avant-
garde, but certainly not on the same clef as
say, the Preservation Hall Jazz Band, the
Demons live in a place entirely of their own
creation (well, they’re really from Canada).
Playfully employing a kitchen-sink approach
a la the World Sax Quartet, just imagine
what a stripped-down version of Les
Miserables Brass Band might sound like the
next day if you left them on the freeway
overnight. Blowing the lid off of traditional
horn riffing and soloing, it doesn’t take
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e Discovery and Development of New Artists’’

October 24 - 27, 1990 » The Vista Hotel * New York City

WEDNESDAY, OCTOBER 24, 1990

5:00 PM - 10:00 PM
REGISTRATION

8:00 PM

MUSIC MARATHON LIVE! CLUB SHOWCASES

THURSDAY, DCTOBER 25, 1990

8:00 AM - 5:00 PM
REGISTRATION
10:00 AM - 5:00 PM
EXHIBITS
11.00 AM - 4.00 PM
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[Henry Rollins of Wartime will deliver a

Spoken Word performance
12:30 - 1:45 PM
PUBLISHING, COPYRIGHT & THE REST OF YOUR LIFE

he Broadway Suite
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TBA

Nieuw Amsterdam East Ballroom
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8:00 AM - 5:00 PM
REGISTRATION

10:00 AM - 5:00 PM
EXHIBITS

Nieuw Ams

October 24 - 27, 1990 « The Visto Hotel * New York City

HOTEL ACCOMMODATIONS:

11:00 AM
KEYNOTE ADDRESS

Best known for his solo shows
Drinking In America and Sex, Drugs,
Rock & Roll, and his play Talk Radio,
in which he starred and co-wrote the
filtm version, directed by Oliver Stone
11:00 AM - 12:15 PM
METAL MARATHON
ARTIST DEVELOPMENT: BUILDING THE PERFECT BEAST
The Liberty Room
12:30 - 1:45 PM
METAL MARATHON
METAL PROGRAMMING AND PROMOTION: RADIO-
5CTIVE OR”CARBON -DATED?
The Liberty
1:30 - 2:45 PM
TIPS & TRADES: BUY AN AD AND WE'LL TELL YOU
The Broadway Suite
SO YOU WANT TO BE A ROCK ‘N’ ROLL CZAR:
CAREERS IN THE MUSIC INDUSTRY
The River Suite
BAND SURVIVAL: WILL YOUR DUES PAY OFF?
The Park Suite
ARTIST DISCOVERY & DEVELOPMENT: TALENT, TIMING
& TENACITY
Nieuw Amsterdam East Ballroom
FREEDOM OF SPEECH: SHHH
LISTENING
Nieuw Amsterdam Center Ballroom
2:00 - 3:15 PM
METAL MARATHON
ALTERNAPSYCHEMETALFUNKRAPCORE: THE
chQTIVITY, CONFORMITY AND CONFUSION OF CROSSING

BIG BROTHER'S

Liberty Room

3:00 - 4:15 PM
MAJORS & INDIES A MARRIAGE MADE IN 7

The Broadway Suite

TH]E REGGAE PANEL

CONCERTS ON CAMPUS: PRODUCTION & PROMOTION

he Park Suite

MUSIC MARKETING: FROM CONCEPT TO CONSUMER
Nieuw Amsterdam East Ballroom

COLLEGE RADIO IN THE '90s: HAS THE EDGE DULLED?
Nieuw Amsterdam Center Ballroom

3:30 - 4:45 PM

METAL MARATHON

KEYNOTE ADDRESS
The Liberty Room

8:00 PM

MUSIC MARATHON LIVE! CLUB SHOWCASES

SATURDAY, OCTOBER 27, 1990

9:00 AM - 3:00 PM
REGISTRATION

REGISTRATION FORM
CMJ Music Marathon®

10:00 AM - 3:00 PM
EXHIBITS
euw Amsterdam West Ballroom, F
11:00 AM - 12:15 PM
THE WORLD MUSIC PANEL
The Broadway Suite
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MECHANICS

The River Suite
THE RAP PANEL
Hl"' Y’d(ﬁ DUH"’

OFF THE RECORD: CONSUMER PRESS FROM BUTTRAG
TO ROLLING STONE

Nieuw Amsterdam Center Baliroom
A&R: WHAT'S WRONG WITH THIS TAPE?
The Liberty Room
11:30 AM - 1:15 PM
METAL MARATHON
M. A (Detaals Later)
Nieuw Amsterdam East Ballroom
12:30 - 1:45 PM
THE JAZZ PANEL
The Broadway Suite

COLLEGE /NON-COMMERCIAL RADIO & THE
COMMUNITY

THE BEAT SOX CONCLAVE
The Park Suite
THE DECLARATION OF INgEPENDENTs
uw Amsterdam [ 00T

THE STATE OF THE MUSIC BIZ: A CURRENT AFFAIR
The Liberty Room

1:30 - 3:00 PM

METAL MARATHON

ARTIST PANEL
Nieuw Amsterdam East Ballroom

2:00 - 3:15 PM

HORIZONS: NEW TERRITORY, NEW COUNTRY

The Broadway Sutte

RECORD PROMOTION & COLLEGE RAOIO
The River Suite

THE RAP ARTIST PANEL

The Park Suite

SUCCESSFULLY MANAGING THE NEW ARTIST
The Liberty Room

3:30 - 4:45 PM

THE ARTIST ENCOUNTER & FREE FOR ALL
Nieuw Amsterdam Ballroom

8:00 PM

MUSIC MARATHON LIVE! CLUB SHOWCASES

MORE TO BE FIGURED OUT LATER!
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much to imagine the Demons as zoot-suited
madmen, tranquil by day, but strutting
around the stage at night like men posess-
ed, whirling themselves into a frenzy with
their frantic blowing and near- crazed solo-
ing. Dig in: “’"Mr. Suso,”” “’Blue Mustard,”’
“"Well You Needn’t,”” “’Sometimes You Feel
Like That”” and the awesome “’Uba Tuba.”

SABRI BROTHERS Ya Habib
{RealWorld, clo Virgin, 9247 Alden
Dr., Beverly Hills, CA 90210)—
They’re all brothers, they sing in harmony
and they’re immensely famous—but if you
think they carry surfboards and wear red
and white striped Panama shirts, then
you're on the wrong continent. The Sabri
Brothers (there are six) sing and play
Qawwali music, the devotional music of the
sufis, the mystics of Islam. Accompanied by

handclaps, percussion and simple
monochromatic harmoniums, the six
brothers escalate rhythms, harmonic pulsa-
tions and soaring, call-and-response vocals
to a fever pitch as their thunderous and
potent meditations take them farther and
farther from their point of origin, leaving
the stage, performance hall or temple far
behind. This dervish of melody and fury is
met with many intriguing reactions—some
listeners at their concerts cry and weep,
others laugh, some have been swept up in
trance-like dances, while others shower the
singers with paper money. The power of
the Qawwal singer is measured by his
ability to induce these reactions in
audiences, and the brothers Sabri are
among the most famous of the living
Qawwali performers. Not exactly the canned
sitar-droning stuff you’d expect, this is a
serious and riveting listening experience
that will pin you to your chair if you are
willing to allow yourself to be swept away.

VARIOUS ARTISTS FrequeNCy
(Mammoth, 45 W. Hargett St.,
Raleigh, NC 27601)—Though we've
long known that the Carolinas were a hot-
bed seething with new talent {witness
WXYC’s Demo-listen cassette comp and
the scores of bands in recent years bearing
the tag of the “’Caralina sound’’), the folks
at Mammoth decided to put a handful of
these fledgling bands onto a compilation to
showcase their many diverse sounds and
perhaps shed some light on the oodles and
oodles of raw talent toiling away in them
thar hills. Well, North Carolina certainly
deserves crowing rights for Scene Of The
Week award; there’s as many good bands
showing up here as there are rent-by-the-
semester leases in Chapel Hill. Those in the
know have been waiting a long time for
The Veldt to show up on vinyl, and here
they are, right off the bat this comp’s big-
gest find. Other buried treasures include
Vanilla Trainwreck, the Popes, the Smiths-
like pop of Dillon Fence, and Leap Of

Faith. Don’t let those Carolina folks forget
to remind you that while many minds may
associate a certain jangle or poppish sound
with these parts, no two of these bands are
remotely alike. Also, be sure nat ta
averlook Leight Woody’s angelic vocals on
And Siamese Urbain’s mesmerizing track,
“Morning Again Sad Strongman,’’ and the
haunting harmonies of the Blackgirls on
"Broken Leg.”’

BRANFORD MARSALIS QUARTET
Crazy People Music (Columbia,
P.O. Box 4450, New York, NY
10101-4450) —This so-colled Crazy
People Music finds bad boy Branford
framed in a very staid, restrained, but still
loose and swinging quartet setting—it’s
almost as if Branford might be saying in
answer to his critics, “’yo, | can be cool.”
It’s a sizzling bop excursion full of vigorous
and lively interplay between the musicians;
for example, Jeff ""Tain’” Watts (we’re still

QUL ¥ PEJOLE Mub e

awaiting a satistactory explanation of his
middle name) is one of the most challeng-
ing and swinging drummers around for any
jazz musician to record with. While the
soundtrack to Spike Lee’s new joint contains
more Marsalis work (including the inevitable
Branford/rapper team-up), this more staid
and solid performance could be just the
antidote to those ready to accuse the B-boy
of “’selling out”* or losing his chops. Branford
displays his often uncanny knack to vamp
phrases and allusions from the greats who
preceded him: Just as a poet’s metaphors
or allusions might trigger sparks of recogni-
tion and meaning in the mind of a skilled
reader, Branford might vamp a few bars of
Sonny Rollins or mimic a phrase or tone of
Coltrane to convey a certain image or
melodic thought. Though his brother Wynton
may have been the first of his clan to jump
genres with such ease and grace, it’s Bran-
ford who's the true chameleon of the
family—you never know where he’ll turn up
next, and his showing up in this quartet set-

ting is as welcome a surprise as any.
My
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BAT MASTERSONS Bat Mastersons
(Dragon Street, 1420 Dragon St. #3,
Dallas, TX 75207/214-747-3746)—
Did you ever think there’d be a jangly-pop
mod revival in Dallas, Texas? Well, we
didn’t either until we heard Bat Master-

sons, the debut LP for both the band and
their label. The balance of punchy hooks,
memorable melodies and grungy guitar is a
key element to this stylish LP, with an im-
mediately likable ‘90s flavor to their ‘60s
garage pop. 'Paisan Tribe,’’ the lead cut,
treads the same ground as lip-smacking
English bands like Something Happens, who
bring gut-wrenching urgency and “‘radia
ready” sheen to pop songs that doesn’t
leave them limp. Some of the other cuts
wear the “60s influence more blatantly,
once again giving us a reason to pull out
that mod suit or thrift-store dress and rum
mage through our parents’ record collec-
tion looking for a forgotten gem. These
Lone Star State natives drink same of the
same beer that fuels Aussie grunge-pap
bands like the Stems or the Hoodoo Gurus,
giving their Pebbles-pop a youthful injec-
tion. Lead vocalist and songwriter Timothy
Holliday has an English intonation {unusual
for a Texan) and a smooth voice that howls
only when necessary. Be sure to check out
“Wishing Well,”” "’Heather’’ and the
band’s reworking of the Buddy Holly classic
“Well All Right.”’

CANNED HEAT Reheated (Dali, clo
Chameleon, 3355 W. El Segundo
Bivd., Hawthorne, CA 90250)—
Don’t just throw this ane in the “‘junk to
sell”” pile! Like just about everybody else,
we’'d pretty much written off Canned Heat
following the premature and untimely
deaths of founders Bob Hite and Alan
Wilson. But beyond the lame cover art and
the fact that they look like just another half-
baked blues band of paunchy, middle-aged
Californians, we were nonetheless shocked
and stunned to pop this hot potato in our
CD player and discover that, lo and be-
hold, these guys know how to cook with oil
and grease—in short, da works. Whatever
tenuous connection this group may have to
that successful ‘60s blues band who once
backed up John Lee Hooker, these pups
ain’t half bad when it comes to belting out
blues. Loping along at a laid-back NRBQ-
styled pace (in fact, these guys are a lot
like the Q, but without their colorful, in-
dividual personalities), the Heat do some
o ‘dat lean and lanky crawling kingsnake
boogie, as well as get into the mean 'n
nasty when they need to. A surprise re-
heating of Al Green’s ‘’Take Me To The
River’” made us forget that the Talking
Heads version ever existed, while the
humorous "“Bullfrag Blues,” the loping
""Hucklebuck’” or the menacing ““I'm
Watching You’ prove that, whoever the
heck they are, these guys are some really
seriously sharp bluesmen. Even if the
trademark on the name may have expired
you still can’t beat the Heat.

,
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STONE ROSES ‘“One Love’’ (12*)
(Silvertone (UK), c/lo RCA, 1133
Ave. of the Americas, New York,
NY 10036)—From the band that seem-
ingly can do no wrong comes the latest,
and probably final, recording from their
debut session—work has begun on their
next album due early next year. This Man-
chester quartet has been at the fore of their
hometown’s musical explosion with their
psychedelic guitars and rolling, house-like
rhythms; ’One Love’’ provides much of the
same, with an incredibly infectious melody
line leading into an all-out five minute
hallucinogenic jam that crosses “‘Fools
Gold"* with “*Strawberry Fields Forever.”
The B-side, “Something’s Burning,’’ is a
slower paced atmospheric epic featuring a

tighter drum cycle and more pronounced
bass lines with lan Brown’s almost
whispered vocals and what sounds like a
xylophone joining the swirling tape loops
and trademark instrumental contortions.
We can’t wait ‘til next year.

CHARLATANS U.K. The Only One |
Know (EP) (Beggars Banquet, clo
RCA, 1133 Ave. Of The Americas,
New York, NY 10036)—The latest
Mancunian candidates to hit these shores is
this five-piece who mix Deep Purple into the
Manchester ““sound’’ using the Hammond
organ of the Inspiral Carpets, the
whispered vocals of the Stone Roses and
the cyclical rhythm section of many of the
Manchester troupe to niche their place in
that city’s growing legacy. Twisting under a

GENE KALBACHER
Jazz Poobah, CMJ

NINEY THE OBSERVER Space
Flight Dub (ROIR)

DIMITRI SHOSTAKOVICH
Symphony No. 7 In C Major,
Op. 60 (Melodiya)

RALPH PETERSON Volition
(Blue Note)

STAN GETZ The Complete
Recordings Of The Stan Getz
Quintet With Jimmy Raney
(Mosaic)

GONZAGUINHA E (World
Pacific-Capitol)

VICKY WHEELER
4AD Records

TEENAGE FANCLUB “Every Picture
| Paint’”’ from A Catholic Educa-
tion (Matador)

COURTNEY LOVE 7" EP (K)

Richard Simmons on the Howard
Stern Summer Show (WOR-TV)

THE SHAMS recorded live on
WFMU

Croquet

charlatans

hypnotic groove, “The Only One | Know"’
is a cavalcade of sounds with a bracing
melody above the prominent bass-driven,
organ-coated, rhythm-dominated ‘60s
revival pop. The other songs included here,
the instrumental ““Imperial 109,
"’Everything Changed’’ and “"You Can Talk
To Me,"" offer more hooks along the same
line, all showing the knack for consonance
that this quintet seems to have naturally
found. Look for a full album in October.

LOOP Prisma Uber Europa (EP)
(Beggars Banquet, 274 Madison
Ave., Suite 804, New York, NY
10016)—Though not really an official
release, but certainly not a genuine boot,
this no-frills, extremely super-limited-edition
three-track live EP captures the dense,
spiraling sound of Loop live. Those who
saw their last swing through the states will
attest, like a lot of feedback-drenched
bands (My Bloody Valentine, Teenage
Fanclub) the studio just doesn’t always do
justice to the heavy, murky layers of sound
that make up their music; Prisma Uber
Europa captures (af least a little better)
the hypnotic, mesmerizing power of a good
Loop show. This is a supple augmentation
to the Loop experience, a psychedelic
voyage around the solar system at 33 rpm.

IN INMY

00

Personal Picks

SCOTT DECKER
CMJ/In My Room holdout

THE BLUE NILE live at the Bottom
Line, 7/23/90

TEENAGE FANCLUB “"Everything
Flows” from A Catholic Educa-
tion (Matador)

Jumbo Nerds—new candy from
Willy Wonka

BOOGIE DOWN PRODUCTIONS
Edutainment (Jive-RCA)

The National, New York Times and
Newdsay for 7/31/90—the day
following George Steinbrenner’s
vltimate demise
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NEW MUSIC REP0R1<|3> AUG 17,1990 © 1990

SOHO ““Rippychick’’ (12°/)
(Savage, 31-A Clerkenwell Green,
London, EC1, United Kingdom/
01-490-1210)—What exactly does it
take to make a hit in England these days?
A coy, cute lead female vocalist, a Soul Il
Soul beat and a sample or cover of an old,
popular tune—that’s what. Soho has it all:
child-like, silly lyrics over that oh-so-
overdone Jazzie B thing with a sample of
Johnny Marr’s golden moment for the
Smiths—the guitar intro of "How Soon Is
Now?’’ Atco will be releasing the tune
stateside, but those who need to do the
hippychick right now can get the import.
The “"Happiness Is A Warm Hippy’’ mix on
the B-side wins with its extra guitars and
drier percussive feel.

CANDY FLIP ‘“Strawberry Fields
Forever’’ (12”) (Atlantic, 75
Rockefelier Plaza, New York, NY
10019)—The decision process experienced
by the Gloved One to allow artists to
rehash the old Lennon/McCartney faves
remains a mystery, as singles as commer-
cially viable as this domestic issue of the
U.K. import appear on the scene with not
even a whisper, while underdogs such as
Das Damen get a cease and desist with
nary an explanation. Recording under the
auspices of Candy Flip as well as Yin Yang
and other fronts, this English boy pair has
club-bodies transcending the house every-
where with this technodelic update. Sparse
arrangements and studio-slick treatments
make this more trance-inducing than any
"“Stars On 45" medley and comes closer in
ideal, only this time with a different drug in
mind

DAVID GOTTLIEB
Epic Records/Court Jester

IKE & TINA TURNER Fingerpop-
pin’—The Warner Bros.
Years (Warner Bros.)

VARIOUS ARTISTS Smack My
Crack (Giorno Poetry)

Harper’s Magazine Aug. 1990—
Quoting from the SST catalog, ask-
ing Arizona politicians about the
Meat Puppets

YO LA TENGO Fakebook
(Bar/None-Restless)

—PBS documentary on Merrie Melodies/
MGM cartoon producer Tex
Avery

JANET BILLIG

Boy Lover/Caroline Records

Kevin Sharp (metal boy)

WARTIME (incl. artwork and
Andrew Weiss)

Injuries, bumps and bruises (from
Kevin Sharp)

CARCASS (see photo)

Mickey WEEN
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URBAN EDGE Songs From The
Hydrogen Jukebox (Grovity, 909
Shodowmere Ct., Winston-Solem, NC
27104/919-759-9419)—Urban Edge,
four aspiring young pop pundits down from
North Carolino way, sure know how to fine-
tailor a song, pinning words on o melody as
neatly creased and hemmed as a pair of Ray
Davies’ grooviest trousers. Their nine-song
demo had us almost instantly pining away for
wistful, happier bygone pop times, mixing and
matching elements of the Hollies, Sneetches,
Village Green-era Kinks, The Dukes Of
Stratosphear, the Zombies and fellow Southern
popsters the dB’s and Let’s Active, pulling dif-
ferent but hummable strands together like dif-
ferent groovy elements in Roger McGuinn’s
wardrobe. Some songs are even augmented
by o wonderful, plinking, sing-along upright
piano (somewhat of a miracle in these over-
sampled modern times) that gives this demo
much of its inimitable character and exuberant
charm. Mitch Easter proves yet again why
he’s among the masters of picture-perfect pop
with his expert production touch gracing this
LP; Urban Edge wields an Anglo-edge that’s
never too studied or meticulous, but instead
comes up spontaneous and easy. The only
sour grape in the bunch is a hook on ""Bop
Apocalypse’’ that sounds suspiciously like the
chorus riff from "’Pictures Of Lily,”” but ““One
Time,”” “’On Your Feet,” "’"No Room’’ ond
"’Now | Know’’ are exomples of spry, well-
crafted popbeot with o devilish sense of
maturity and shorpness that's as rare a find as
on unpeeled butcher cover of Yesterday . . .
And Today.

CMJ
10 YEARS AGO

-

. PETE TOWNSHENO Empty 6. JACKSON BROWNE Hold

Glass (Atco) Out (Asylum)
2. ROLLING STONES Emo- 7. GENESIS Duke (Atiantic)
tional Rescue (Rolling 8. BLUE OYSTER CULT

Stones-Atfantic)
3. ROXY MUSIC Flesh And

Cultosaurus Erectus
(Columbia)

Blood (Atco) 9. GRAHAM PARKER The Up
4. JEFF BECK There And Back Escalator (Arista)
(Epic) 10. OEVO Freedom Of Choice

w

. MOTELS Careful (Capitol) (Warmner Bros.)

CMJ
5 YEARS AGO

MANOEUVRES IN THE
DARK Crush (A&M)

]

1. R.E.M. Fables Of The 6. X Ain't Life Grand (Elektra) I

Reconstruction (L.R.S.) 7. STING The Oream Of The |

2. TALKING HEADS Littie Blue Turtles (A&M) |
Creatures (Sire-WB) 8. OIRE STRAITS Brothers In

3. NEW ORDER Low-life Arms (Warner Bros.) |

(Quest-WB) 9. BRYAN FERRY Boys And |

4. SHRIEKBACK Oil And Gold Girls (Warner Bros.) I

(Island) 10. STYLE COUNCIL Interna-

5. ORCHESTRAL tionalists (Geffen) |

I

)

F.Y.l.

You can win an expense-paid trip to
beautiful Kuwait!. .. SORDID HU-
MOR is a San Francisco-based group
that throws together melodicisms and ec-
centricities from both the ‘60s and early
’80s on their four-song demo, attainable
by calling Oedipus Records at 415-763-
1083. With raw crooning that swings
from whimsical spaciness to truth-seeking
conviction, a big-hit potential is estab-
lished, with the instrumental background
changing hue from song to song, but
never shedding its shiny pop skin. Per-
ennially bouncy guitars and bass that
skip from XTC-ish feyness to Barrett-y
warpedness to Suburbs-an spry likewise
stick to a mainstream perspective, but
somehow uphold enough coyness and
quirk, establishing a presence that mere
success won’t be able to rub out. ..
They’re even better than potato skins
and they have less calories. . . Rehears-
ing just a mere stone’s throw away from
the tomb of New Orleans voodoo leg-
end Marie Laveaux, SKINSECT has got
to be one of the most wicked and un-
healthy looking bands we’ve ever seen.
Containing artifacts and ex-members of
local punk legends the Goners, their
music is fairly dark and voodoo-oriented,
with a fuzz factor just high enough to
drive the pet cat into a clawing histrionic
frenzy, and enough spiders, snakes,
monkeys and cobwebs in their lyrics to
make you think they scribbled the words
out of some ancient tome molding on
Screaming Jay Hawkins’ weatherbeaten
bookshelf. A darker, male analogue to
Memphis’ Hellcats, the band mixes the
pills, powders, potions and miscellane-
ous hoodoo ephemera of the Cramps,
Screaming Jay Hawkins, Aerosmith, Dolls
and Lords Of The New Church into a
seriously toxic blend on cat-howl cuts like
’Sure As The World,” "The Wheel”
and the instrumental “Poison Tree.”’
Write away for their Wart-Pills And
Stringburn demo soon (c/o Over And

Column coordinated by Deborah Orr & James Lien

Out, Box 49795, Austin, TX 78765) be-
cause lead singer/guitarist *Skul’’ looks
like he might not have too much longer
to live. .. One expression from the roar-
ing “20s that didn’t survive the savages
of time. .. KRACK and their debut,
Funk Wagon McGiullicuddy
(Merkin, P.O. Box 16292, Baltimore,
MD 21210), accomplish what Gwar
would have if they didn’t spend more
time designing costumes than writing
songs. From an assertively metal-scum
posture, Krack wants nothing more than
to shock and unnerve anyone with a
shred of timidity in their bodies, showing
their mettle with slow grinding riffs that
lie—tempo and viciousness-wise—"twixt
Motorhead and GG Allin. Lead ““throat”
Mike Malefactor growls in a caricature
of a PO’d biker thug, with his vocals, the
guitarists’ attempts to out-heavy each
other, and titles like “’Ugly People’”” and
"’Superfix’* conjuring up visions of lead-
filled pool cues with every cranium-
crushing riff. . . What could you buy at
an X-rated Baskin-Robbins?... NUDE
SWIRL vaporizes out of a New Jersey
hamlet, bestowing us with subtle, guitar-
prominent rock that hasn’t quite decided
whether it should be sensitive and poign-
ant, or bash us on the noggin with can’t-
wait sincerity (the self-titled LP in ques-
tion is on More, 5 Hope Dr., Satreville,
NJ 08872). The songs on their debut LP
recall a John Lydon strung out and jam-
ming with Steve Wynn, echoing mixes
distorting and distancing the instruments,
casting an aloof luster on the strident
rockers and working best on the more
horizontally inclined, roomier tunes.
While the band seems to strive for ver-
satility (college crunge, ‘60s snarl and
the new-wave shuffle all make an ap-
pearance), the most memorable cuts are
ones swamped in psychedelic haze and
misty, effect-drenched ramblings, such as
"’Sooner Or Later’” and “’Emily.”
-D.LY.
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JAMES BROWN Live At The
Apollo, 1962 (Polydor, cl/o Poly-
Gram, 825 Eighth Ave., New
York, NY 10019)—Live albums (es-
pecially outside the jazz idiom) are such
a spotty bunch that proclaiming one as
“the greatest of all time’* isn’t as gar-
gantuan a statement as it might seem.
Live At The Apollo has been referred
to as such, and with complete justifica-
tion; it also just might be the greatest
R&B record ever made, and certainly
one of the top 20 LPs ever. As notorious
and revered as James Brown is, his full-
length records have never made the
critical impact they deserve, due in no
small part to the out-of-print status of his
best work, originally recorded for the
King label. Brown’s cathartic live ap
pearances are legendary, combining
the fervor and passion of the most God-
fearing gospel music with the flair and
showmanship of sideshow carnies, and
featuring one of the wildest live bands
ever assembled. Polydor’s CD reissue is
exceedingly well done, with complete
personnel information and some inter-
esting background on the unexpected
success of the live LP (Brown had to
practically beg his label to allow him to
record a live record; it eventually went
to No. 2 on the Billboord Pop chart).
Fats Gonder’s now-legendary introduc-
tion of the Apollo gig sends the crowd
into near hysterics, and Brown + band
whip the assembled faithful into one
orgasmic frenzy after another. Live At
The Apollo is as pure and urgent as
popular music gets.

DEL AMITRI Del Amitri (Chrysalis,
645 Madison Ave., New York,
NY 10022)—Del Amitri’s debut album
was released in the fall of 1985 and
promptly sank like a stone into almost
immediate out-of-print obscurity, instantly
becoming in the process one of our fav-
orite "’secret’’ records we were fond of
pulling out of our collections whenever
we felt sure that nobody else would have
ever remembered them. Indeed, were it
not for the band’s recent re-emergence
on A&M and this subsequent reissue, Del
Amitri’s flickering debut would probably
have sadly remained just an out-of-print
asterisk in their young career. What we
remembered as having sounded good in
1985 sounds great now, as the Glasgow
quartet absolutely sparkles with crystal-
line, plaintive guitar strums and Justin
Currie’s incisive, vividly descriptive lyrics.
Producer Hugh Jones employed o glim-
mering, elegant sound that personified
the early ‘80s. This re-release puts Del
Amitri in its rightful place, not as an
obscure and overlooked footnote, but as
near-perfect a gleaming example of well-
crafted guitar pop as you could possibly

LAS

BACK

ask for. True, we're maybe a little selfish
and sad when we half-jokingly grumble
that one of our favorite “’pet”’ records is
now available for everyone to devour.
But songs as good as “’Heard Through A
Wall,” ““"Hammering Heart’” or *’| Was
Here'" can’t hide out of print for too
long—like the tenacious and persisitent
band itself, they’re bound to persevere.

ANGRY SAMOANS Inside My
Brain; Back From Samoa; Live 1
At Rhino Records (Triple X, 6715
Hollywood Blvd., Suite 284,
Hollywood, CA 90028/213-871-
2395)—The Samoans, five guys with a

fix on suburban boredom, weren’t of

the first LLA. punk wave (Inside My
Brain, their debut EP, came out in

1981}, but, along with the Dils, were

one of the most melodically fierce and
doggedly anti-nice bands of the whole
epoch. This is where later L.A. terrorizers |
like the Lazy Cowgirls got their judo

chops, both Samoan reissues featuring f
tons of cranky, impertinent tunes that

don’t overstay their welcome, time- \
wise—as catchy and amateurish as the

punk credo ever promised. In a mystify-

ing packaging move, the original two
records and the live undredging are all

on separate CDs, which clock in under

25 minutes apiece (since everything they '
did has been incredibly out-of-print and
over-priced for some time, we won’t
complain much). The Samoans pinned
down the formula for zipgun riffs and
bad-news attitude before anyone else
figured it out, and no one’s been able to
spew as much bile with such liberating
humor since. Total Punk Rock: “Lights
Out”’ (arguably the best recorded 48
seconds of the ‘80s), “‘Get Off The Air’’
(about KROQ DJ Rodney Bingenheimer),
My Old Man’s A Fatso,”” “’Gimme
Sopor,”” “'They Saved Hitler’s Cock’’ and
their live covers of the Ramones’ *’Com
mando’ and Vom’s “'I'm In Love With
Your Mom.”’

CABARET VOLTAIRE The Voice Of
America; Red Mecca; Live At The
YMCA 27.10.79; Listen Up With
Cabaret Voltaire; Living Legends;
Three Mantras (Mute, clo Rest-
less, 11264 Playa Ct., P.O. Box
3628, Culver City, CA 90231)—
Somewhere between Chrome’s sonic on-
slaught and Kraftwerk’s chip-controlled
technocratic beats lays the wilderness of
Cabaret Voltaire. Starting out some- ‘
where akin to Throbbing Gristle or
Suicide and ending up at the dawn of
industrial techno/body music, Cabaret
Voltaire walked o dissonant, serrated
edge between post-punk nihilism and
proto-techno. Even as late as the early
‘80s, theirs was still quite an unusual
concept: a tightly controlled three man
unit (no drummer) placing heavier em
phasis on electronics and experimenta-
tion than on traditional constraints like
guitar or melody. Richard Kirk’s ap-
proach to his axe, for example, was so
experimental that his sound is almost
unrecognizable as a familiar six-stringed
instrument. Without their influence, the
music of bands like Ministry, Nitzer Ebb
and the whole Wax Trax! school of sonic
demolition might not sound the way it
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does (or for that matter, conceivably
might not even exist at all). Lovingly re-
released on Mute, (with commendable
attention to packaging and stunning
graphics on the CDs themselves), these
recordings shed new light now, after 10
years, on exactly how groundbreaking
the Cabs were. Unfortunately, time has
been kinder to some fragments of the

band’s recorded repertoire than others;
certain of those cheesy drum sounds fall
a little flat on CD, and the live record-
ings sound like the engineer was under
the table for most of the set. But discs
like 1980’s The Voice Of America
and 1981’s Red Mecca shine as glow-
ing examples—a how-to guide on being
10 years ahead of the rest of the pack.
If the public at large couldn’t handle it
then, it’s fortunate that Mute is around
to let these mandatory recordings try
again—the rest of the world may be just
about caught up with the ideas and ex
perimentalism of Cabaret Voltaire by
now.

PLUS, ALSO, TOO

As a sort of an English (well, let's make
that very English) counterpart to the
psychedelic folk-rock of ‘66-"67-era
Byrds, FAIRPORT CONVENTION's
eponymous 1968 debut album (Polydor,
address above) combines 12-string
Rickenbacker guitars, soaring female
vocals (from Judy Dyble, the largely
overlooked predecessor to Sandy Den-
ny}, and tightly knit vocal harmonies with
quaint, intriguing hints of sunny, rustic
English tea-time daytripping and parlor-
room occultism, a mix that fortunately
more often than not just stays on the ac-
ceptable side of being overtly hippie. It's
also interesting to hear Richard Thomp-
son in a group situation where he’s con-
sidered an equal with the other members
of the group rather than as its dominant
force. .. Billboord magazine and Rhino
Records (2225 Colorado Ave. Santa
Monica, CA 90404) have combined
forces to present a series of CDs focusing
on country music hits from the late ‘50s
to early ‘60s. Inventively titled Bill-
board Top Country Hits, each disc
compiles chart-toppers from a specific
year (five discs total, 1959-1963) and,
despite the omission of certain tracks due
to licensing problems, emits a populist
Nashville charm, replete with whiter-
than-white background vocals, saccha
rine string arrangements and broken-
hearted tales of middle class woe.
Amidst the somewhat watered-down
Country (very little Western} are some
incredible standout tracks from such
legendary greats as Johnny Cash,
George Jones, Marty Robbins, Patsy
Cline and Hank Snow. Even better are
the hard-to-find gems from Bakersfield
honky-tonk hero Buck Owens, whose
wonderful early ‘60s output is painfully
overdue for re-release, and the pair of
tracks from Skeeter Davis (her EP re-
corded with NRBQ is well worth your
time}. Country music fans should also

be aware of Rhino’s recent/upcoming
compilations of Tennessee Ernie Ford,
Lefty Frizzell, Merle Travis and Wanda
Jackson.

Many of the releases reviewed in Flashback
can be ordered through Midnight Rec-

ords. For a free catalog, write to 255 W.
23rd St., New York, NY 10011 or phone
212-675-2768.




AURORE

ETANT DONNES

ETANT DONNES Aurore (Touch, 13
Osword Rood, London, United
Kingdom SW17/081-767-2368)—The
fold-out CD booklet sports luxuriant photos of
gaseous nebulas above and below a head
staring up through an aquamarine pool as
another stoops over his hand cupped to drink
a handful of infra-red starlight. The images
are chosen well—Etant Donnes sounds im-
mersed, blissed out, blown away, out there
with the stars instead of in the studio. Altered
States. The second album from two French

for their experimental performance art; they
played New York’s Kitchen earlier this year),

through your veins in a flotation tank. Male

among slithers of white noise—what sounds

church bells, faotsteps, farmyard noises, but
no conventional instruments. What the sleeve
images don't illustrate is the occasional ag-
onizing scream—William Hurt undergoing
psychedelic transformation? The scream of
returning to earthbound mortdlity? There are
11 tracks but Aurore works as one contin-
uous work—one continuous, exhilarating des-
cent or ascension, whichever, both. The ac-
cents, intonations and drama recall an am-

as much effervescent attention. A real space

oddity.

—— JACKPOT! —

brothers (from Grenoble, of Moroccan origin),
Eric and Marc Hurtado (well known in Europe
Aurore could be the sound of blood coursing
voices breathe, sigh and whisper minimal lyrics

like loops of pouring water—and other source
material—thunderclaps, raindrops, heartbeats,

bient Young Gods, and Etant Donnes deserves

Moker, c/lo Rough Trode, 339 Seven
Sisters Rood, London N1S 6RB,
United Kingdom)—You might have to
send MONEY for Melody Maker’s second
mail-order sampler but what price a conven-
ient cache of rarities from several essential
sources? Gigontic 2 is rock-oriented and
melody-conscious; dance (except the Shamen)
and distortion get the day off. Mazzy Star,
Loop, Marc Almond and Birdland offer un-
drastic remixes; Kitchens Of Distinction ‘‘Shiv-
er’’ from Berlin and Galaxie 500 “‘Flowers’’
from Amsterdam are live shimmy-ballads.
Tracks from the Breeders, Lightning Seeds,
Band Of Holy Joy, Cranes and Souled Amer-
ican are all new, but the best unreleased ma-
terial is the Cocteaus’ “'High Monkey-Monk'”
(from 1987)—which mocks the term "out-
take,”” See See Rider’'s mutant pop-billy
""Rosey Singer,”” Pussy Galore’s cover of
Johnny Thunders’ “‘Seattle’’ and Lush’s
“Scarlet,”” a radical, drumless reappraisal

the space-cadet hyperbole that illustrates the

assimilated from a dying plonet,”” and so on.
Well, maybe not that essential a compilation.

LOWLIFE From A Screom To A
Whisper (Nightshift, Suites 15-16,
Folkirk District Business Park,
Newhouse Rood, Grongemouth,
Scotlond FK3 8LL)—An old headline
""DON'T MENTION THE COCTEAU TWINS"
is reprinted on the inner sleeve. Is it us or

VARIOUS ARTISTS Gigontic 2 (Melody

from their debut mini-LP. No extra charge for

pics; “‘layers of guitars collide with an attitude

SEAS

original C*ct*** bassist Will Heggie who's to
blame? At least he took the Tw*ns’ best qual-
ities with him—the lilting melodies, an aura of
wonder, that sonarous bass pulse and billow-
ing guitar backdrop, the Gothic architecture,
to which they added the rock base of The
Cure, New Order and Chameleons. This
compilation (1985-1988) proves Lowlife has
always been the unlucky nearly- next-timers,
without the success to alleviate—or to interfere
with—that archtypically pale, irretrievable
melancholy. “‘Wild Swan’’ and "Hollow Gut”’
pay obvious debts but “'Big Uncle Ugliness,””
A Sullen Sky’” and ““Eternity Road"'—titles
aren’t their strong point—are three cavernous
pop teardrops, perfect for box-bedroom rebel-
liousness. Their recent Godheod album had
just been properly released after their last dis-
tributor went bust four minutes after the one
before. Not the luckiest of bands, but one of
the more undervalued.

WE ARE THE WORLD

Some world music recommendations: MOUTH
MUSIC is a unique, bewitching interface be-
tween ex-square rig sailor/ethnomusicologist/
singer Talitha MacKenzie and film producer/
instrumentalist Martin Swan, who radically
arranges and ornaments traditional Gaelic
vocal pieces with percussive effects and tape
loops that match the rhythmic complexity of
the gutteral “‘throat-sung’’ source material.
Don’t think Clannad, don‘t think new age,
think Gaelic house and hip-hop (Triple Earth,
8 Whitfield St., London W1P 5RW/071-380-
0098)... As well as experiments a la Etant
Donnes, the Touch label (address above) has
long been known for its ethnic source mater-
ial. Elder Egyptian statesman SOLOMON
GAMIL's second U.K. release Ankh employs
local folk instruments to blissful, filmic effect—
music for a Lawrence Of Arabia state of
mind. .. From West Africa and from archaic
soul power by French critics—although they’d
never heard of punk—the "'Bikutsi’’ music of
Cameroon’s LES TETES BRULEES (Stern’s,
500 Broadway, New York, NY 10012/800-
564-0112) is an exhilarating blend of fierce,
intricate rhythms and clattering guitars. Les
Tetes’ body paint, punkish Mohican hairstyles
and divers’ goggles are already compulsive
and confrontational, but their debut U.K.
concert was extraordinary—outrageous scat-
jazz playing, uncanny arrangements that en-
croached on white rock styles and definitive
trance-dance voodoo magic. Don't think
African hi-life or Talking Heads "“authentic’’
Afro-fusions, think Burnt Heads speaking in
futuristic tongues, think Sun Ra, think aliens
playing earth music.

PLUS, ALSO, TOO

The summer ploughs on (part two); what have
we done to deserve this? Les Tetes Brulees is
a figment of the imagination next to the hege-
monic effect of this season’s sound. Soul Il
Soul’s space-hopping dub reggae groove,
stretched and simmered, is suffocating all
newcomers. Britain being what it is, the now
trend is cover versions with the Soul Il Soul
groove. ST. ETIENNE's shimmying re-styling
of Neil Young’s “‘Only Love Will Break Your
Heart"’ is the style’s acceptable face (Hea-
venly, 83 Clerkenwell Road, London N1/071-
430-9060), but Candy Flip’s “‘Strawberry
Fields Forever’’ (a Top 5 national hit) and the
Promised Land’s “’Something In The Air’’ (you
don’t want either) are superficial soundtracks
for a house generation in need of significant
statements. The kids obviously think the way is
by redressing slices of revolutionary spirit from
the '60s that equally relate to drug-related
euphoria. With similar dancefloor covers of
the Velvet Underground’s “Sunday Morning,"’
Simon Dupree & The Big Sound’s “‘Kites,"
Rolling Stones’ "“We Love You’’ and Jefferson
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Calumn by Martin Astan

Airplane’s “"White Rabbit’" approaching,

it's hard to tell whether JAM ON THE
MUTHA's turn on the Eagles” “"Hotel Cali-
farnia’’ is bad taste news of the week or just
bad. Complete with fake Don Henley vocals,
fake Joe Walsh guitar solo and fake referen-
tial nostalgia—the idea of providing a past-
modern joke for thirtysomething more than a
piece of creativity—the fake has rarely been
so grotesque. Haven't ex-Brilliant/Killing Joke
bassist Youth and Alex Paterson, half of ““am-
bient hause’’ masters The Orb, got some
homework to do instead? (Wau Mr. Modo,
P.O. Box 483, Sheffield, UK S1 4RG/0742-
725-804.)

Two essential singles: Following their con-
tribution to Gigontic 2, CRANES’ four-track
debut EP Inescopoble is an eerie mix of
rock levitation and gothic grind, a welcome
slice of old-fashioned, precious adolescent
angst in the face aof all this Manchester “"don‘t
worry, be happy’’ sloganeering. Psychological
hang-ups haven’t sounded this bloodshot for
a while, like Siouxsie & The Banshees’ The
Screom updated to 1990. Alison Shaw sings
like o banshee announcing her own demise
(Dedicated, 37 Uxbridge St., London W8/071-
221-6677). .. Even more daunting—and more
literal in its neuroses—is BIG HARD EX-
CELLENT FISH’s "'The Imperfect List,” which
slowly unravels a gaunt ambient pulse out of
Phillip Glass or Laurie Anderson’s ““O Super-
man’’—under a starker catalogue of imperfec-
tions, read out like a list of casualties; ‘“stink-
ing rich female in furs/tasteless A&R wanker/
Jimmy Swaggert/Paki basher/Acid Rain/Wife
and child beater. . . " Culprits include C*ct**
Tw*ins Robin Guthrie, dancer/Fall-associate
Michael Clark and ex-Wah! members Pete
Wylie and Josie Jones, she of the deadpan
voice. If you don’t feel gutted the first time
you hear it, add your name to the list (One
Little indian, 3 Fransfield Grove, London
SE26/071-924-1661).

But is a “perfect’” list harder and more
satisfying to compile? WHIPPING BOY
l.o.v.e. My Bloody Valentine for starters. Their
Sugor | Sweor EP is a similarly delirious,
raving guitar swoon, with full sensurround Phil
Spector Factor 10 production. They're also
from Dublin, and one track is even called
“Valentine 69" (Cheree, P.O. Box 653, Lon-
don E18/071-837-9322). .. FURY THINGS
l.o.v.e. effects pedals. Forget Mudhoney, Fury
Things are the real Superfuzz Bigmuff. The
Love Sick EP is Stoogey guitar fuzz, distor-
tion, wah-wah, reverb in overdrive excelsius
built on three sickly-sweet psych-poptones
(Cheree, address above). .. Madchester part
93; even Manchester renegades KING OF
THE SLUMS have fallen under the wheel,
but the dance beat propelling “’It's Dead
Smart’’ is as tense and nervy as their urban
folk swing rather than aping Soul Il Soul.
Steel-toe capped shoes kick up dust to a violin
frenzy (Midnight, P.O. Box 333, Bushey, Wat-
ford WD2 3UN/081-950-9485). . . Making
more eat their anti-Madchester hype, PARIS
ANGELS'’ bittersweet “"Perfume’’/"’Muffin’* is
equally roughcut and pop-conscious rather
than house-influenced. Loose-limbed man
machine soul in the New Order tradition
(Sheer Joy, 48 Princess St., Manchester M1
6HR/061-228.0985). . . Two years before
New Order rose from Joy Division’s ashes,
GANG OF FOUR was funkapolitan Marxists
piercing the heart of EMI’s corporate machine
with guitar shrapnel and unrestrained disco
punches ("‘Love Like Anthrax’’). Now re
formed after anonymous solo projects (with-
out drummer Hugo Burnham), "“Money Talks'”
is a flakey groove not far removed from Was
(Not Was)'s funk ““authenticity,”” but built on
a flimsy chorus. No points just for getting
Manuel Noriega into a pop song (Scarlett,
169-171 High Road, Willesden NW10 2SE/
081-451.3727), but a thousand salutations for
leaving Jazzie B and Soul Il Soul out.

Mortin Aston, 26A Hillview Gordens,
Hendon, London, NW4 2JH, United
Kingdom, 081-203-4652
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45 | DANZIG
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75 | MEAT BEAT MANIFESTO

Reading, Writing And Arithmetic
Fakebook

She Hangs Brightly

Goodbye Jumbo
| Aion

Cars, Flowers, Telephones
| Home

Beers, Steers & Queers
{ Manscape

Frizzle Fry

10

Stolen Moments

Stuck Together With God's Glue
The Internationale
Cloudcuckooland
| Un-led-Ed

‘Step On" (12")

See The Money In My Smile
Beast Box

Towards Thee Infinite Beat
These Here Are Crazy Times
Meet John Doe

Violator

Pillow Lips

Livonia

Sink
| Katydids

Last Scream Of The Missing Neighbors

| “*Strawberry Fields Forever” (5")

Privilege

Lovegod

Danzig Il—Lucifuge

Fear Of A Black Planet
The Myth Of Rock

Packed!
| Are You Okay?

Fist Sized Chunks
Spectrum

Blue Hearts (EP)
Chemicrazy

Blue Sky Mining

‘Stop™’ (5")

Sings Wrench Tuttie—In Her Oream
Mental Floss For The Globe
‘ Lloyd Cole

.Upon My Wicked Son

Crushed Velvet Apocolypse
| Glue (EP)

Another Man's World
Lurch (EP)

Repeater
‘ One Sided Story

Buried Dreams
Confessions Of A Knife
l Life Sandwich

| Do Not Want What | Haven't Got

| Ghost Nation
“‘One Love'' (12")
|“Heller Skelter'” (12")

(o, V]

Rough Trade-DGC
Bar/None-Restless
Rough Trade
Ensign-Chrysalis
| 4AD (UK)
RCA
London-PG
Wax Trax
f Mute-Enigma
Caroline
Epic
‘ AM
Charisma
Utility-Elektra
MCA
[LR.S.
' Elektra
™1
Beggars Banquet-RCA
Wax Trax
Giant-WB
DGC
Sire-Reprise
|A'A
4AD (UK)
Wax Trax
Reprise
Alternative Tentacles
Atlantic
l Fire
Big Life-PG
Def American
Def Jam/Columbia
Nettwerk-I.R.S
Sire-WB
| Chrysalis
Cruz
‘Sllvenone (UK)
Juggler
l Virgin
Columbia
Warner Bros.
| Attantic
Arista
Capitol
Dr. Oream
Play it Again Sam-Wax Trax
‘ Sub Pop
Epic
| Boner
{ Dischord
Chrysalis
Wax Trax
Wax Trax
Texas Hotel
Ensign-Chrysalis
Atlantic
Silvertone (UK)
Wax Trax
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N | o X |
- o & o |
— | =~ w |
0 O N | g l
1 1 1| 1 | SONIC YOUTH | Goo | DGC
2 2 2 2 | BREEDERS Pod 4AD-Rough Trade
3 18 3 | DAVID J Songs From Another Season | Beggars Banquet-RCA
4 | - 4 | PIXIES Velouria (EP) 4AD-Elektra
5 13 94 | 5 |IGGY POP Brick By Brick ;Virgin
6 7 | 6 [ULTRA VIVID SCENE Joy 1967-1990 4AD-Columbia A
7 4 4 N PIXIES Velouria (EP) (4AD-Eiektra)
J 308 O Liquidizer . ‘ LIS | You may never have uttered the syllables a couple
8 7 6 | 6 J 24-7 SPYZ Gumbo Millennium In-Effect {  of weeks ago. but if you haven't caught yourself
9 8 9 8 | CONCRETE BLONDE | Bloodletting I.R.S roling "My Ve-Lo-Ree-Ah"" ‘round your bran of
10 19 | 10 |pevo ISmonlh Noodle Maps Enigma late. you're probably one of the half dozen or so
| . ) people who've been busy following the Goodwill
1" 14 24 11 | GENE LOVES JEZEBEL Kiss Of Life | Beggars Banquet-Geften Games. The issue here 1s as much this week's
12 | 148 | 12 | JAZZ BUTCHER Cult Of The Basement | Rough Trade Radio Breakthrough as the next—Bossanova, the
13 5 3 2 | ADRIAN BELEW Young Lions Atlantic third album from the Pixies that should land them
| here again in two weeks
14 12 4 | 12 | REVENGE [ One True Passion ,Capltol
15 26 120 | 15 | AZTEC CAMERA | Stray Sire-Reprise PIXIES
16 2 | 54 16 | RAILWAY CHILDREN Native Place Virgin ' JAZZ BUTCHER

DEAD CAN DANCE
DREAD ZEPPELIN
CANDY FLIP

SOUP DRAGONS
BLUE HEARTS
JANE'S ADDICTION
STONE ROSES

10. HEART THROBS

11. CAVEDOGS

12. AFGHAN WHIGS

13. WEIRDOS

14. LEAD INTO GOLD
15. WAS (NOT WAS)
16. GOBBLEHOOGF

17 SONIC BoOM

18. HIS NAME IS ALIVE
19. SHONEN KNIFE

20. LEE "SCRATCH'* PERRY

WWONDU B WRN =

. PIXIES Velouria (EP) (4AD-Elektra)

SOUL ASYLUM “*Spinnin*** (12"") (A&M)

CAVEDOGS Joyrides For Shut-Ins (Enigma)

DREAD ZEPPELIN Un-led-Ed {!.R.S.)

BOB MQOULD Black Sheets Of Rain (Virgin)

JELLYFISH Bellybutton (Charisma)

LEMONHEADS *‘Halt The Time'" (12"')
(Atlantic)

BLUE HEARTS Blue Hearts (EP) (Juggler)

CRASH VEGAS Red Earth (Atlantic)

JAZZ BUTCHER Cult Of The Basement (Rougt
Trade)

DEAD CAN DANCE Aion (4AD (UK))

NEVILLE BROTHERS Brother's Keeper (A&M)

BOOGIE DOWN PRODUCTIONS Edutainment
(Jive-RCA)

HEART THROBS “‘Dreamtime’* (5') {One Little
Indian-Elektra)

JANE'S ADDICTION "Stop’* (5"") (Warner
Bros.)

TEENAGE FANCLUB A Catholic Education
(Matador)

HIS NAME IS ALIVE Livonia (4AD (UK))

STONE ROSES ''One Love' (12") (Siverton
(UK))

SOUP DRAGONS Lovegod (Big Life-PG)

YO LA TENGO Fakebook (Bar/None-Restless
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Top Import Releases

1. DEAD CAN DANCE Aion (4AD (UK))
2. HIS NAME 1S ALIVE Livonia (4AD (UK))
3. SONIC BOOM Spectrum (Silvertone (UK))
4 STONE ROSES '*One Love™ (12"') (Silvertone
(UK))
§ CHARLATANS U.K. “'The Only One | Know'
(12"} (Situation Two (UK))
6 BOOTSAUCE The Brown Album (Vertigo-
PolyGram (Canada))
7. CHANGE OF HEART Soapbox (Cargo (Canada))
8. FOURTEEN ICED BEARS Fourteen Iced Bears
(Thunderball (UK))
*'9. PASSION FLOWER HOTEL Passion Flower
Hotel (EP) (Situation Two (UK))
10 MY BLOODY VALENTINE Glider (EP) (Creation
(UK)
11. KITCHENS OF DISTINCTION **Quick As
Rainbows™ (12'') (One Little Indian (UK))
12 TELESCOPES ‘‘Precious Little”” (12"} (Creation
(UK))
13. HELLCATS Hoodoo Train (New Rose
(France))
14. NORTHERN PIKES Snow In June (Virgin
(Canada)}
15. HILT "Get Stuck'* (12"') (Nettwerk (Canada))
16. DARKSIDE **Highnise Love' (12'") (Situation
Two (UK))
17. 22-PISTEPIRKO Bare Bone Nest (Spint
(Icetand))
18 EDSEL AUCTIONEER Voice 0f The Harolds
(Decoy (UK))
19. INSPIRAL CARPETS Lite (Cow (UK))
20. RIDE Play (EP) (Creation (UK))

AUDIENCE

RESPOINSE

Most Requested New Releases

[ SONIC

WE KiLLEP

MY PARENTS

AND AIT THE
ROAD

. SONIC YOUTH
PIXIES
BREEDERS

. 24-7 SPYZ
DEVO
CONCRETE BLONDE
IGGY POP
SUNDAYS
DAVID J
JESUS JONES
DREAD ZEPPELIN
JANE'S ADDICTION
REVENGE
WORLD PARTY
GENE LOVES JEZEBEL
REVOLTING COCKS
RAILWAY CHILDREN
HOTHOUSE FLOWERS
ADRIAN BELEW
JAZZ BUTCHER

_- -
. OWENDOIOEWN -

RO — — —b b i s b -
CDWENDOIOE W

Tl

Chart infarmation is based on combined
airplay of reporting commercial ond
college/non-commercial radia statians.
Statistics are campiled from point tatals
tobuloted fram pasitions (1-35) of artists
on airplay reports, then multiplied by statian
cade E:ctor (based upon programming,
morket size and market impact}. BOLD

indicates a significant increase in oirplay.
#1-5:equol ar upward positian; # 6-10:
increase of ot least 1;#11-20 increase aof

2 ar more;#21-30:3 or mare PEAK
column represents highest chart position to date.
1990 College Media Inc.,
245 Great Neck Road, 3rd Floor
Great Neck, NY 11021

N o | X

S 2 & 3 ARTIST
|9 0 ™ o)

76 | 50| 71| 50 |NEW ORDER

77 | 105 — | 77 |REAL UIFE
| 78| 69| 5 | 57 [ORIGIN

79 | | 79 | HEART THROBS

80 | 84 | 69 | 69 |WILD SWANS

81 | 134 81 | WEIRDOS

82 86 72 55 | SWAMP ZOMBIES

| LOU REED/JOHN CALE

84 85 ‘ 84 | MUDHONEY

85 115 = 85 | GINGER BAKER

86 131 86 | SHONEN KNIFE

87 83 | 83 [SUICIDAL TENDENCIES

88 67 44 6 | POl DOG PONDERING

89 114 = 89 |BOB'S YOUR UNCLE

90 90 | CAVEDOGS

91 62 60 58 | KIRSTY MACCOLL

92 106 — | 92 HANDFUL OF SNOWDROPS
150 111 | 58 | AFGHAN WHIGS

| 93|
94 88 95 | 88
95 65 41 17
9% 78 33 8
97 81 73 56

| JAWBREAKER
SOCIAL DISTORTION
HOUSE OF LOVE
0-POSITIVE

98 98 | LEAD INTO GOLD
99 | 56| 6 | 51 |JESUS LIZARD
100 100 | GOBBLEHOOF

10 52 32 14
102 77 75 75

DEAD MILKMEN
JOHN MAYALL

103 | 70| 8 | 70 |DINOSAUR JR
104 | 64 | 56 | 25 |TRIP SHAKESPEARE
105 | 87 | 99 | 13 |NITZER EBB
106 | 4 23 7 | SIDEWINDERS
107 107 | LEE “*SCRATCH'" PERRY
108 | 79 | 34 | 18 |BAD BRAINS
109 — | 109 | JANE'S ADDICTION
| 410 | 137 | 106 | 1 | PETER MURPHY
1 | 63| 5 | 23 |INSPIRAL CARPETS
12 | o4 | 94 |CREEPS
13 | 95 | 114 | 95 |GREEN DN RED
114 | — | 114 | CRASH VEGAS
15 | 97 | 102 | 11 |BLUE AEROPLANES
116 | 147 | — | 116 |BAT MASTERSONS
17 | 102 | 102 |PERFECT DISASTER
L w2 |12 |77 (Al
19 | 98 | 108 | 98 Isos STATE
120 | 74| 67 | 67 |MATERIAL
121 - | 121 | CHARLATANS U.K.
122 | 122 122 | UNCLE TUPELO
123 | 75 | 39 | 17 |THE CLEAN
| 124 | 124 | 104 | 104 [LOWEN & NAVARRQ
125 | — | — | 125 |BODTSAUCE
| 126 | 9 | 76| 76 |AHOUSE
| 127 | 113 | 88 | 1 |THEY MIGHT BE GIANTS
| 128 | — | 128 |ERIC B. & RAKIM
129 | 76 | 48 | 48 |VARIOUS ARTISTS
130 | 55 | 40 | 15 |BIG DIPPER
131 | 93| 80 | 48 |BILYIDOL

' 132 90 63 | 63 | BUCKWHEAT ZYDECO

133 | — | — | 133 |sbuL AsyLum
134 | 92 | 59 | 59 [JERRY HARRISON: CASUAL GODS
135 - | 135 | BEAT FARMERS
l 136 — | 136 | WALKING SEEDS
137 | 137 | T00 MUCH JOY
‘ 138 | 80 | 53 | 43 |STEVE WYNN
139 | 139 | 93 | 86 |TOADSTOOL
140 | 111 | 112 | 26 |DEL AMITRI
| 141 141 | SHADOWY MEN ON A SHADOWY PLANET
142 137 | 137 |ED HALL
143 | — | — | 143 | LEGENDARY PINK DOTS
144 | 118 | 45 2 | THE CHURCH
| 145 | - | 145 |HR
146 | 119 | 129 | 119 |CHRISTIANS
‘ 147 141 | | 141 | RED HOUSE
148 | 99 | 87 | 58 |COFFIN BREAK
149 | 128 | 128 |BLUES TRAVELER
150 [ 150 |REPTILE

TITLE LABEL

Qwest-WB

|
i
-+

World In Motion™ (12°°)
Litetime I Curb
Ongin [ Virgin

“‘Dreamtime™ (5'") One Little Indian-Elektra

Space Flower Sire-Reprise
| Condor | Frontier
Scratch And Sniff Car Crash Dr. Dream
Songs For Drella Sire-WB
“You're Gone'' (7°') Sub Pop
Middle Passage iMiom-Mango
| Shonen Knife | Gasatanka-Rockville
| Lights Camera Revolution Epic

{ Wishing Like A Mourtan And Thinking | Columbia

Tale Ot 2 Legs | Dr. Dream
Joyrides For Shut-Ins | Enigma

Kite | Chanisma
Land Of The Damned C’est La Mort
Up In it Sub Pop
Unfun Shredder
Social Distortion Epic

House Ot Love Fontana-PG
ToyboatToyboatToyboat [ Epic

Age Of Reason Wax Trax
[ Head Touch And Go
Gobblehoof (EP) | New Alliance
| Metaphysical Graffit Enigma

A Sense Of Piace Island

The Wagon' (7") Sub Pop

Across The Universe A&M
Showtime Geffen

Auntie Ramos’ Pool Hall | Mammoth-RCA
From The Secret Laboratory | Mango

The Youth Are Getting Restless Caroline

*'Three Days" (5'") Warner Bros.

Deep Beggars Banquet-RCA
Cool As **** (EP) Cow-Rough Trade
Blue Tomato Atlantic

This Time Around China/Polydor-PG

Red Earth | Atlantic

Swagger Ensign-Chrysalis

Bat Mastersons Dragon Street

Up Fire

Trailblazer I Cruz

Utd. State 90 Tommy Boy

Seven Souls ; Virgin
| **The Only One | Know™ (12") Situation Two (UK)
{ No Depression Rockville

Vehicle Rough Trade

[ Walking On A Wire Chameleon

The Brown Album Vertigo-PolyGram (Canada)
| Want Too Much Sire-Reprise

Flood Elektra

Let The Rhythm Hit 'Em | mca

What Else Do You Do? Shimmy-Disc

Slam | Epic

Charmed Life Chrysahs
Where There’s Smoke There's Fire | Island

| “Spinnin™" (12") A&M

| Walk On Water Fly/Sire-WB
Loud And Plowed And... Live!! | Curb
{ Bad Orb, Whirling Ball | Shimmy-Disc
| “That's A Lie" (5"") | Giant-WB
Kerosene Man Rhino
| Sun Highway Twin\Tone
Waking Hours [ A&M
| Savvy Show Stoppers | Cargo
| Love Poke Here Boner
**Princess Coldheant' (12'") Play It Again Sam-Wax Trax
| Gold Afternoon Fix l Arista
| Charge SST

Colour Island
| Red House | sBK

Rupture C/2

Blues Traveler A&M

Fame And Fossils Bad Taste

1

cMm)
NEW MUSIC REPORT@ AUG 17, 1990 1990




(L RADIO

10/

(UTY

Compiled chart information based upon reported airplay of most frequently played cuts

N [

= 2/ ARTIST TITLE LABEL

— —

@ | o | |
1 1 | SONIC YOUTH | Kool Thing DGC ‘
2 — PIXIES Velouria 4AD-Elektra ‘
3 6 CONCRETE BLONDE Joey I.R.S ‘
1 5 SONIC YOUTH Tunic (Song For Karen) DGC
5 — ‘ JANE'S ADOICTION Stop Warner Bros. }
£ 2 [ SUNDAYS | Here's Where The Story Ends Rough Trade-DGC ‘
7 19 | DAVID J I'll Be Your Chautfeur ‘ Beggars Banquet-RCA
£ 3 GENE LOVES JEZEBEL Jealous Beggars Banquet-Geffen
9 21 BREEDERS ‘ Hellbound 4AD-Rough Trade
10 4 DEVO Post Post-Modem Man (If | Had A Hammer) ‘ Enigma

" 25 IGGY POP Home Virgin
Y 13 | AZTEC CAMERA ‘ The Crying Scene Sire-Reprise
13 18 HAPPY MONDAYS Step On ‘ Elektra
14 HOTHOUSE FLOWERS Give It Up London-PG
1 | ADRIAN BELEW Pretty Pink Rose ‘ Atlantic
16 24 SONIC YOUTH Dirty Boots DGC ’
- 7| JESUS JONES | Move Mountains | sBK
3 12 24-7 SPYZ | Don’t Break My Heart! In-Effect ‘

19 23 BOOM CRASH OPERA Onion Skin Giant-wB ‘

20 32 | RAILWAY CHILDREN Every Beat Of The Heart Virgin

21 - WORLD PARTY Put The Message In The Box Ensign-Chrysalis |

22 STONE ROSES One Love Silvertone (UK)

3 10 24-7 SPYZ We'll Have Power In-Effect
4 8 REVENGE Pineapple Face Capito!

25 - JAZZ BUTCHER ‘ She’s On Drugs Rough Trade

26 39 MEAT BEAT MANIFESTO Helter Skelter Wax Trax

27 — ULTRA VIVIO SCENE Staring At The Sun | 4AD-Columbia
8 20 NEW ORDER World In Motion Qwest-WB
16 STRAWBERRY Z0TS | Get Me To The World On Time RCA

30 - CONCRETE BLONDE | Bloodletting (The Vampire Song) I.R.S
31 9 WORLD PARTY Way Down Now Ensign-Chrysalis
32 28 PUBLIC ENEMY 911 Is A Joke Def Jam/Columbia

33 — | AZTEC CAMERA | Good Morning Britain Sire-Reprise
34 29 LUKE FEATURING 2 LIVE CREW Banned In The US.A Luke-Atfantic

35 - CANDY FLIP Strawberry Fields Forever ’ Atlantic

36 — LEGENDARY PINK DOTS Princess Coldheart Play It Again Sam-Wax Trax

37 - WAS (NOT WAS) Papa Was A Rollin’ Stene ‘ Chrysalis
18 36 JOHN HIATT Child Of The Wild Blue Yonder ‘ A&EM
39 14 BREEDERS | Happiness Is A Warm Gun 4AD-Rough Trade ‘

40 - Alone Epic

SUICIDAL TENDENCIES

Lop_tut_

SONIC YOUTH
Kool Thing

WEAT. AND
FLASM. W ITH
A WEER

WE RILEP
NTS
it eratd
RaAD

Dreakthrough

PIXIES
Velouria

Attention ALL CMJ Reporters
CMJ Is Going Weekly!

Beginning with issue #205, CMJ will be published weekly. This
means reports will be taken on a weekly basis beginning Monday and
Tuesday, Sept. 10 and 11. This is true for ALL CMJ reports: Loud
Rock, Retail, New World Music, Jazz, Beat Box and all regular Top
35 reports. Reports will now be taken from 72pm to 6pm sharp, every
Monday and Tuesday. In addition, please note that Labor Day falls on
Monday, Sept. 3, a scheduled reporting day. We will instead be
taking reports on Friday, Aug. 31 and Tuesday, Sept. 4.

cm)
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THE NUMBE

ARTIST

TOP
150

CUTS

SUB-
CHART

COMMENTS

. 3 Cuts i Primo PoMo
R SONIC YOUTH 1-1 in Top 20 Retail
PLASH.WITH
# PoMo’s Blind Faith
BREEDERS 22 Hellbound 21-9 all regignals | POMo’s Blind fai
X #9 Solo smash from heavy PoMo
DAVID J 33 Chauffeur 19-7 Audience dude
PIXIES [.Z] Velouria #2 # Poised to supplant SY as next
debut debut Adventure | PoMo godz
1 Home 25-11, #1 P
IGGY POP 135 Pussy next Audience Grandpa PoMo
1 Post #10, #5 Mo stil |
DEVO 19-10 Feelings next Audience Jocko PoMo still way coo
. Jealous #8, #15 hunk
GENE LOVES JEZEBEL 14-11 Tangled next Audience PoMo hunks
. Drugs #25 #10 Is Sure Thing ticket to PoMo
JAZZ BUTCHER 148-12 debut Adventure | success?
: Britain #33 (2R} Roddy way cute PoMo
AZTEC CAMERA 26-15 debut West heartthrob
. X #16 Lon T's PoMo perseverance
RAILWAY CHILDREN 21-16 Every 32-20 East pays dividends
_ Emulsitied #15 Perfect for quiet PoMo night at
Y0 LA TENGO e bubbling South | home
1
#21 Black #1
DEAD CAN DANCE debut bubbling Import A (R '
Marching #24
Breeders BILLY BRAGG 41-30 ol Ju - ek pomo
#32 Black Dog #16 Lori B's Starway To PoMo
DREAD ZEPPELIN debut bubbling Retail | Heaven
e i i = HAPPY MONDAYS 4633 Step 18-13 NIA | PoMo X-tasy
Book Disco remix gives Rubies new
JACK RUBIES 40-34 bubbling NiA PoMo life
. Fossil #18 ity P K
HIS NAME IS ALIVE 89-41 bubbling Breakthrough Motor City PoMo via U
: Free 1A PoMo Off Wheel
FOETUS INC 68-42 bubbling N Scraping PoMo Off The Wheel
_ Heavy A Reprise bugs radio about pet
KATYDIDS 48-43 bubbling ol PoMo project
. #45 Strawberry #5 Radio fli ver PoM,
ANDY FLIP ps over PoMo
David J ¢ debut #35 debut Breakthrough | plundering

A look at the top 20 bolded releases from the Top 150

prl

lggy Pop

(o, V]
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Column by Mark Glaser .

Perhaps you thought that Sonic Youth might be losing
momentum, or that the Breeders would finally catch
them . .. Think again. DGC’s Lower East Side Noise Quar- |
tet has almost double the points of 4AD-Rough Trade’s
Breeders, who themselves keep a nifty lead over Beggars-
RCA’s David J. Meanwhile, in true schizophrenic
fashion, Breeder Kim Deal competes with herself on the
chart, as her side project with the Pixies gains all kinds
of honors this issue: Their Velouria advance EP enters at
#4, grabbing the #1 Radio Breakthrough, #1 Adventure
Pick, #2 Audience Response and a #3 showing in the
West. And that’s before the LP has even hit. . . Our guess
is that Bossanova from the Pixies is the odds-on favorite

Railway Children . . .

to finally supplant Sonic Youth in the top spot. Rounding
out the Top 10 movers are alternative stalwarts lggy

Pop (13-5) and spudsters Deveo (1%-10).

The story for this issue’s chart (other than the pesky
Sonic Youth thing) is the plethora of 5"s, 7°’s, 12"’s and
EPs that are on the Top 150. Led by the Pixies EP, the
shorter formats get strength from Elektra’s Happy
Mondays (46-33), Atlantic’s Candy Flip (#45 debut;
their cover prompted Capitol to re-service the Beatles’
Magical Mystery Tour), Juggler’s Blue Hearts EP
(#55 debut), two advance singles from Warners’ Jane’s
Addiction (#58 and #109 debuts), Silvertone’s Stone
Roses’ new import 12" (#74 debut), Wax Trax’s Meat
Beat Manifesto’s 12’ (101-75) and Elektra’s Heart
Throbs’ advance single (#79 debut), to name but a few
Many of the aforementioned will eventually be overtaken
..Devo. .. by full LPs (Jane’s Addiction, Heart Throbs, Meat Beat).

Some of CMJ’s fave recordings have been moving up
the charts lately—we love when that happens. Examples:
Was (Not Was) prances up 104-52; Sonic Boom'’s
import LP gravitates 103-54; Andy Prieboy moves
steadily 91-62; Ginger Baker bops into the upper 100,
115-85; Lee "’Scratch’’ Perry bows inna rub-a-dub
stylee at #107; Crash Vegas debuts at #114; and )
Montreal’s finest Bootsauce kicks up a ruckus at #125.

As school time nears, lots of new releases should be
finding their way to the charts. The following list rep- .. .Dread Zeppelin—
resents the ones we think are the fittzst to survive the
heated competition: Soul Asylum, Jane’s Addiction,
Pixies, Replacements, Shinehead, Neville
Brothers, Bob Mould, BDP, N.W.A. and the
Dwarves. Yeah, we know, real obvious, but that’s Po-
Mo life in the ‘90s. (For more on the PoMo lifestyle pick
up Hits, "'The Magazine For All Your PoMo Needs,”’ or
check out our spoof in By The Numkers, back one page.) I |

three of our favorite things

cm)
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ROGRESSIVE RETA

sn7 a3 ARTIST TITLE LABEL
RETAIL REPORTERS NOT %
| PRINTED 1 1| SDNIC YDUTH Goo DGC
2nd Ave., Portiand, OR/3rd Street Jazz, Philadelphia, PA/ 2 { 2 | SUNDAYS Rgadmg, erlllng And Arithmetic R_ough Trade-DGC
Alternative Record Store, Tampa, FL/Aquarius, San Fran- 3 4 |IGGY PDP Brick By Brick Virgin )
cisco, CA/Aron’s, Los Angeles, CA/Atlanta CD, Norcross, 4 ‘ -- | LUKE FEATURING THE 2 LIVE CREW | Banned In The U.S.A. Luke-AlIaptic ’
GA/Atomic, Milwaukee, WIIB Bop. Toledo, OH/B_acI_rs!ree!. 5 7 DEPECHE MDDE Violator s"e_Rep"se
Morgantown, WV/BBC, Lancaster, PA/Bert's, Wilmington, b 3 | BREEDERS Pod 4AD-Rough Trade
DE/Books, Strings & Things, Blacksburg, VA/Buttons, Tuisa, ° ; i Lucif Def American
OKiCellophane Square, Bellingham, WA/Cheap Thrills, New 7 5 |DANZIG D‘an2|g”||— uciluge
Brunswick, NJ/Co Op Book Store, Oberlin, OH/Cut Corner, 8 | — |JANE’'S ADDICTIDN “Stop”* (12"') Warner Bros.
Lexington, KY/Cutler's, New Haven, CT/Daddy Kool, Braden- 9 6 |DEAD CAN DANCE Aion 4AD (UK)
A ol W 10 | 9 |JOHN HATT Stlen Moments s
ia, r X-Tacy, Louisville, : ' X . .
Mitwaukee, WIERL, Albany, NY/Euclid, St Louts, MO/ 1 10 |WORLD PARTY GQOGbVeWJ“mm | aven't Got E:::g:gmy:::::
Everybody's, Cincinnati, OH/Fast Forward, Providence, Rl 12 8 |SINEAD O'CONNOR | Do Not Want What | Haven't Go g y
Finest Record Store, Greely, CO/Flat, Black & Circular, East 13 11 | FAITH NO MORE The Real Thing Slash-Reprise
Lansing, Mi/For The Record, Amherst, MA/Gallery Of Sound, 14 — PIXIES Velouria (EP) 4AD-Elektra
Wilkes-Barre, PA/Garage D'Or, Minneapolis, MN/Harvard 15 18 | CONCRETE BLONDE Bloodletting I.R.S.
O i . Mo o s somvar oy | 16| = |OREAD ZeppELN Unec£0 RS
‘ ; ? ! 7 iti Elektra
Hunters & Collectors, Auburn, WA/In Your Ear, Allston 17 17 | ANITA BAKER Compositions
MAJim's, Pittsburgh, PA/Karma, Indianapolis, IN/Kiet's, 18 13 | REVENGE One True Passion Capitol
Lawrence, KS/Leopold's, Berkeley, CA/Let It Be, Minneapolis, 19 14 |2 LIVE CREW As Nasty As They Wanna Be Skyywalker
MNiMagnolia Thunderpussy, Columbus, OHIMain Street, 20 12 | FUGAZI Repeater Dischord
Northampton, MA/Manifest Disc, Columbia, SC/Melody, .
Washington, DC/Midnight, New York, NY/Modern Times, 21 25 NINE INCH NAILS | Ere"y Hate IMacg:"e BV;I' Jam/Columbia
State College, PA/Murmur, Orlando, FL/Musaic In A Different 22 21 | PUBLIC ENEMY ear Of A Black Planet ef Jam
Kitchen, New Brunswick, NJ/IMusic Millennium, Portland, OR/ 23 — | MARIAH CAREY Mariah Carey Columbia
Music Shack, Aibany, NY/Music, Inc., Wichita, KS/New 24 33 | STDONE RDSES “‘Dne Love' (12'") Silvertone (UK)
m,;':é,,‘:”[%hmliv”ij;ng’:g‘;;s”"mm"’;;;yj”g;gb:;gg o 25 50 | SHELTER Perfection Df Desire | Revelation
Oarfolk Jokeopus, Minneapolis, MN/OH The Record, San 2 32 |M.C. HAMMER Please gammeg %‘"‘ t Hurt "Em \%’""“T'r .
Diego, CA/Qisson's, Washington, DC/Qoze, Portiand, OR/ 27 28 | REVOLTING COCKS Beers, Steers & Queers ax Ira
Open, Miami, FL/Orpheum, Seattle, WA/Peer, irvine, CA/ 28 20 |MAZZY STAR She Hangs Brightly Rough Trade
Pickles, Lincoin, NE/Pier Platters, Hoboken, NJ/Plastic Fan- 29 16 | MUDHONEY ‘You're Gone"' (7") Sub Pop
tastic, Ardmore, PA/Play It Again, Southfieild, Mi/Play It 30 _ HDTHDUSE FLDWERS | Home London-PG
Again. Bethiehem, PA/Pravda, Chicago, IL/Raspulin's, . |
Berkeley, CAIReckiess, Chicago, IL/Record Archive, 31 23 | PSYCHIC TV Towards Tr]eehl:"""'\‘z Bea(tj \S’r?"r_tT’a" ‘
Rochester, NY/Record Cellar, Philadeiphia, PAIRecord 32 35 |ICE CUBE AmerikKKKa's Most Wante iority
Connection, Waterville, ME/Record Exchange, Boise. ID/ 33 26 | LIGHTNING SEEDS Cloudcuckooland MCA
Record Revival, Quakertown, PA/Record Revoiution 34 — | WAS (NDT WAS) Are You Dkay? | Chrysalis ‘
Cleveland, OH/Record Service, Champaign, IL/Record Stop, Morrison Mercury-PG |
Hartsdale, NY/Repo, Wayne, PA/Rhino, Los Angeles, CA/ gg :5 xg: SMTR'?E ISON Il'll: BS?::eD;l'}’ an Mo Tomm;'v Boy
Rhymes, New Haven, CT/Rockit, Saugus, MA/Rocks In Your = o . . Paislev Park-Reprise |
Head, New York, NY/Rough Trade, San Francisco, CAIRPM, 37 19 | THE TIME Pandemonium aisley Park-Repr
Garland. TX/Sam's Jams. Ferndale, Ml/Schoolkids, Athens 38 38 |NITZER EBB Showtime Geffen _
GA/Selecter, Hickory, NC/Shadowplay, Norman, OK/Shake, 39 37 |AZTEC CAMERA Stray Sire-Reprise ‘
e el SIDREENLSE o VR ifcers, S HEclS) 40 — |pAviD J Songs From Another Season | Beggars Banquet-RCA
Hackettstown, NJ/Sound Exchange, Houston, TX/Sound 4 43 HARRY CONNICK JR We Are In Love Columbia
Future, Dallas, TX/Sounds, New York, NY/Spins, Greensboro 2 E
NC/Street Light, San Jose, CA/Streetside, Columbia, MO/ 42 27 | POISON Flesh & Blood nigma [
Toxic Shock, Tucson, AZ/Uncle John Goes To College, 43 22 |STONE ROSES Stone Roses Silvertone-RCA
sVerm/‘/lion. SDglnderamzng. L:SK ';egag. ’NV/Undeéamund 44 — | WILSDN PHILLIPS Wilson Phillips SBK
ounds, New Orleans, LA/Used Kids, Columbus, OH/Venus 45 — DWARVES -ls'.'evs Dead" (7’!) Sub Pﬂp
'r'.fsv'caﬁéﬁ;”}[/Vx'ay/ef/f;?’;aJ;'Z"ab(%ﬁ"ﬁvsr'l'f"ﬂ'r'iama 46 45 | JULEE CRUISE Floating Into The Night Warner Bros ‘
-ax, Chicago, | ] ' ' 7 i i Wax Trax
GA/Wax Trax, Chicago, IL/Wax Trax, Denver, CO/Web Of 47 36 | MY LIFE WITH THE THRILL KILL KULT Con'fess[ons Qf A Knife
Sound, Lancaster, PA/Wherehouse, Lansing, M!/Wuxtry, 48 47 | SOCIAL DISTORTION Social Distortion Epic ‘
Athens, GA/Wuxtry, Decatur, GAlYesterday & Today, Miami, 49 ’ — | DWARVES Blood Guts & Pussy Sub Pop
fLigi. Tempe. AZ | — |PRINCE “Thieves In The Temple” (12) | Paisley Park-WB

ASTA’S

CHRIS’S WARPED

Lakewood, OH
Dave (216) 521-4981

GOLDY’S

Providence, RI
Richard (401) 273-5666

INNER LIGHT

Manchester, NN
Cathy (603) 669-5181

Oakland, CA
Michael (415) 654-0335

SINEAD O'CONNOR

DEPECHE MODE DANZIG DEVO SONIC YOUTH BREEDERS 2 LIVE CREW 166Y POP
STONE ROSES STONE ROSES SUNDAYS LUKE FEATURING THE 2 LIVE JANE'S ADOICTION DANZIG FAITH NO MORE GRANT MART
SONIC YOUTH MATERIAL 1GGY POP SONIC YOUTH MUDHONE Y DWARVES COLD SWEAT HAPPY MONDAYS
1GGY POP MOCK TURTLES DAVIO J 24-7 SPY2 PRONG 2 LIVE CREW SONIC YOUTH SLAPSHOT
HOUSE OF LOVE KIRSTY MACCOLL REVENGE CHEAP TRICK PUBLIC ENEMY SOCIAL DISTORTOM PRONG NINE INCH NAILS
PUBLIC ENEMY PIXIES JANE'S ADDICTION BLACK CROWES FUGAZ! REVENGE RATLWAY CHILDREN SMITHEREENS
SUNDAYS JOAN ARMATRADING GWAR MANITOBA'S WILD KINGDOM GWAR 26-7 SPY2 DANZIG SUICIDAL TENDENCIES
NICK CAVE AND THE BAD SEE MARIANNE FAITHFULL EX00US CHESTERFIELD KINGS SUNDAYS ULTRA VIVID SCENE LUKE FEATURING THE 2 LIVE A2TEC CAMERA
DIGITAL UNDERGROUND LLOYD COLE LUXURTA BREEDERS PIXIES NINE INCH NAILS DAVID J FUGAZI
REVENGE LUKE FEATURING tHE 2 LIVE SOCIAL DISTORTION PUBLIC ENEMY FAITH NO MORE REVOLTING COCKS SOMETHING WAPPENS TOM PETTY
DAVID BOWIE MIDNIGHT OIL NINE INCH NAILS CONCRETE BLONDE CONCRETE BLONDE ROLLINS BAND WORLD PARTY GARY MOORE
MOUSE Of LOVE WEDDING PRESENT WORLD PARTY SUICIDAL TENDENCIES 1CE CuBE THE CURE ORIGIN SUNDAYS

BONNIE RAITT JAZZ BUTCHER DEAD CAN DANCE KAtYDIDS

MOBY DISC PHANTASMAGORIA REBEL REBEL SMOKEY’S
Peseda, ca Wheaton, MD

New York, WY
Dave (212) 989-0770

Salt Lake City, UV

Bob Say (818) 881-9906 Mike (B01) 486-8709

Bobby (301) 949-8887

SONIC YOUtH DAN21G SONIC YOUTH PO| DOG PONDERING HOTHOUSE FLOWERS 1745 IMMATERTAL DEPECHE MODE LOU REED/JONN CALE
CONCRETE 8LONDE M.C. HAMMER OREAD ZEPPELIN MARTANNE FATTHFULL WORLD PARTY NEW ORDER SINEAD D’CONNOR GENE LOVES JEZEBEL
OREAD ZEPPELIN JANE'S ADDICTION FUGA2I HR STONE ROSES DEPECHE MODE OAVID BOWIE REVENGE

DAVID BOWIE SUNDAYS 1GGY POP STEVE VAl DEAD CAN DANCE JESUS LOVES YOU WORLD PARTY SUZANNE VEGA
DEPECHE MODE ALLMAN BROTHERS BAND GWAR ALLMAN BROTHERS BAND MARK ALMOND SINEAD O’CONNOR SUNDAYS BELOVED

FAITH NO MORE STONE ROSES JOMN MIATT MY LIFE WITH THE THRILL K PRINCE 808 STATE JOHN GORKA JOHN DOE

NITZER EBB SUICIOAL TENDENCIES DANZIG SHINEHEAD HAPPY MONOAYS MAXI PRIEST MIDNIGHT OIL PRETTY WOMAN
NOBODY'S CHILD -- ROMANIATHE TIME DEAD CAN DANCE REVOLTING COCKS DEEE-LITE AZTEC CAMERA STONE ROSES ADRIAN BELEwW

WAS (NOT WAS) WINGER JEFF WEALEY BAND STEVE EARLE AND THE DUKES CHARLATANS U.K. DUSTY SPRINGFIELD 8-52's SONIC YOUTH

1GGY POP MARTA CAREY BAD BRAINS NINE INCH NAILS THE HIGH SHINEWEAD THEY MIGHT BE GIANTS STRANGLERS

SOCIAL DISTORTION PHIL COLLINS BUCKWHEAT 2YDECO MA22Y STAR POWER OF DREAMS HEART THROBS PRETENDERS JOMN WIATT

26-7 sPYZ MIDNIGHT OIL CONCRETE BLONDE HARRY CREWS INSPIRAL CARPETS MOCK TURTLES CONCRETE BLONDE

RATLWAY CHILDREN
HOTHOUSE fLOWERS

WIZARDS

Cincinnaty, OM
John  (513) 961-6196

POISON SUNDAYS

SPECTRUM TWIST & SHOUT

Syracuse, NY Denver, CO
Des» Day (315) 443-2773 Pete (303) 722-1943

HIS NAME 1S ALIVE

VINYL INK

Silver Spring, MD
Mike (301) 588-4695

SONIC YOUTH WAS (NOT WAS)

JOHN HIATT DEPECHE MODE QUICK SAND STRANGE BOUT[QUE CONCRETE BLONDE URBAN DANCE SQUAD
JOMN WIATT MARIA CAREY CONCRETE BLONDE JOAN ARMATRAD ING STONE ROSES LUNACHICKS JANE'S ADDICTION NINE INCH NAILS
16GY POP CAMEO HOTHOUSE FLOWERS WORLD PARTY MELVINS/STEEL POLE BATHT MUDHONEY SONIC YOUTH 1GGY POP
DANZIG WYNTON MARSALIS PIXIES MODERN ENGL1SH FIDELITY JONES FOR INSTANCE DEPECHE MODE FATTH NO MORE
DAVID BOWIE BLACK BOX JULEE CRUISE BRUCE HORNSBY ETERNAL YO LA TENGO SUNDAYS JOMNNY GILL
SUICIDAL TENDENCIES PAUL YOUNG DEL AMITRL M.C. HAMMER DWARVES FIELD MICE WARRY CONNICK JR. JOHN HIATT
LUKE FEATURING THE 2 L1VE MADONNA DREAD 2EPPELIN THE CLEAN TELESCOPES FUEL THEY MIGH! BE GIAN'S PIXIES
M.C. HAMMER POISON BOWNIE RAITT REVOLTING COChs> DWARVES BLACK MARKET BABY BREEDERS JULEE CRUISE
SINEAD O'CONNOR BELL BV DEVOE DEAD CAN DANCE DANZIG SHELTER LOVE & NAPALM, VOL. 1 REVENGE MY LIFE WITH THE PWRILL K
DEPECHE MODE KEITH SWEAT SHINEWEAD HARRY CONNICK JR. ST. CHRISTOPHER ROLLINS BAND PRONG RED HOT CNIL1 PEPPERS
ANITA BAKER SHINEWEAD LUKE FEATURING THE 2 LIVE WARRY CONNICK, JR. TRIO POWDER BURNS ULTRA VIVID SCENE DANZIG AFGHAN WH]GS
DEVO STEVIE 8 ALLMAN BROTHERS BAND STONE ROSES BARRY ADAMSON MY BLOODY VALENTINE BLACK CROWES CONSOL IDATED
MIONIGHT OIL WAS (NOT WAS) THEE MYPNOTICS PUBLIC ENEMY .
M)
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DATES:
PLACE:
FOCUS:
AUDIENCE:

HIGHLIGHTS:

REGISTRATION:

HOTEL RATES:

AIRLINE DISCOUNTS:

Wednesday - Saturday, October 24 - 27, 1990

The Vista Hotel. 3 World Trade Center, New York City

"The Discovery & Development of New Artist