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Essential new music as chosen by CMJ’s editorial staff

PUBLIC ENEMY

Apocalypse 91: The Enemy Strikes Black
(Def Jam, c¢/o Columbia, P.O. Box 4450,
New York, NY 10101-4450)

Hempstead, Strong Island’s Public Enemy, the
group that invented militant, intelligent hip-hop,
has been almost solely responsible for ending

the mid-'80s stasis of the braggin’, gold chain-
wearin’, rap-by-numbers era. On its fourth LP, PE
strips down lyrically and musically, taking on a
new production team {still overseen by the Bomb
Squad) and lowering the grand total of new tracks
to a lean, mean 12. Chuck, Flav, Terminator and
Co. have toned down the instrumentals and party
tracks that littered their first few albums in favor
of more focused messages. Yes, Apocalypse
takes the black community to task more than
previously—'’How To Kill A Radio Consultant’” at-
tacks black radio and drug dealers; ““One Million
Bottlebags’’ points the finger at drinkers as well as
malt liquor marketers; and there’s a telling snippet
of a Klansman thanking blacks for killing each
other. Not that Whitey gets out unscathed:
Flavor’s *’| Don‘t Wanna Be Called Yo Niga,”
along with “’Nighttrain’’ and the scud-sized bombs
on “’A Letter To The New York Post’” all attack
racist white attitudes and institutions. The multi-
layered, siren-filled backing of the past is less
dominant here, with the hard funk of “’Yo Niga,”
“’Can’t Truss It and “’By The Time | Get To
Arizona’’ taking center stage over the more tradi-
tional sonic chaos of ““Lost At Birth’’ and ““Move.””
Apocalypse is a dark, open-eyed worldview
that proves PE’s is the pre-eminent voice of its
generation.

SPANIC BOYS O
Strange World

(Rounder, 1 Camp St., Cambridge, MA
02140/617-354-0700)

You might remember this father/son-led quartet
when they filled in for the protesting Sinead
O’Connor on the Saturday Night Live episode the
Diceman hosted. While there’s no doubt that most
of the viewers that evening were unfamiliar with
the bespectacled band leaders, their sophomore
LP, Strange World, proves beyond any doubt
that the Spanics are much more than the answer
to an upcoming Trivial Pursuit question. There's
nothing particularly complex or profound in the
Spanics’ devotion to the innocence and bubble-
gum pop of such pre-Beatle heroes as the Everly
Brothers, Buddy Holly, the Bobby Fuller Four and
the Louvin Brothers, but it’s precisely the simplicity
and untethered purity of the Spanics’ romanticism
that makes them such a wonderful anachronism.
There are other artistically—if not commercially—
successful pop revivalists who mine a similar tract
(Marshall Crenshaw, for instance), but none that
possesses the uncluttered instincts of lan and Tom;
recording for Rounder, as opposed to a larger
conglomerate, probably helps to stave off any
potential AOR-crossover traps they might have
fallen into. "All Alone’” is the stand-out here, a
ringing slice of classic American pop begging to
be blasted out of ‘66 Corvairs everywhere, but
there’s nary a duff moment to be found any-
where on Strange World. Rave on: “’Strange
World,”” “I'm All You Need,”” ’“My Head Hurts,”’
"’All Calms Down’’ and “"Meant To Be.”
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PRIMAL SCREAM

Screamadelica

(Sire, c/Jo Warner Bros., 3300 Warner |
Blvd., Burbank, CA 91505}

Formed in Glasgow, Scotland, in 1984, Primal

Scream played moody and anthemic pop music '
{vocalist Bobby Gillespie was touring with Jesus

And Mary Chain at the time), and recorded two \
wonderful LPs for Creation Records in the U.K. A

sonic experiment with a track from their second

album {a dance remix of ““Loaded”’) led to further

chain reactions, and what this quintet finally came |
up with is found on Screamadelica, their full- '
length U.S. debut. With what can best be described

as atmospheric, psychedelic gospel put to differing
dance grooves under their old anthemic moodi- |
ness, Primal Scream has come up with a fresh

sound that thrives on the laid-back dreaminess of l
Gillespie’s vocals. Side one proves to be the trippier
of the two, playing in more of a haze that washes
and strips away any pop preconceptions down to
the bare spine, and starts building anew, with
background choirs helping us to see the light. The ‘
flip glides in a more airy and daydreaming fantasy
land, as outer planetary sounds melt into the more
balladic and relaxing melodies. Two versions of
"’Higher Than The Sun’’ appear on Screama-
delica, the first featuring production by The Orb,
and the dub mix of side two featuring former PIL
bassist Jah Wobble. For a further taste beyond
"Loaded’’ and "“Come Together,”’ check out
“Movin’ On Up,”” “'Slip Inside This House,”" (a
Roky Erickson song also on the Where The
Pyramid Meets The Eye compilation) and
"’Damaged.”’

KING KONG

Old Man On The Bridge

(Homestead, P.O. Box 800, Rockville
Centre, NY 11571-0800/516-764-6200)
King Kong has built its debut album out of the
most basic components of rock ‘n roll—simple,
bluesy chord progressions and an uncomplicated
yet consistent rhythm, with some untrained vocals
thrown in for spice. The band was formed by
Louisville, Kentucky, native Ethan Buckler, who has
spent time playing with underground legends Slint
and Unrest. With King Kong, Buckler veers away
from the monolithic grooves and manic pop ter- l
ritories covered by his previous bands to write

unadorned but addictive songs based on the most
elemental structures, as well as the energy derived

from repetition. Hence his band bears more re- ‘
semblence to the hypnotic, cyclic tones of The Fall ’
than to a standard blues-rock band. Buckler’s

vocals, while they don’t sound particularly like

Mark E. Smith’s, use a similarly deadpan drone,

building on the driving simplicity of the music. ,
Lest we forget about the Kong’s addiction to the

blues, they’ve included a bare-bones cover of the

Stones” “’I'm Free,”” King Kong sings its own blues

even better on "Mama Mama,’”’ “'The Man,”’

"’Life’s Over Blues”” and the title cut.
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THE PSYCHEDELIC FURS

“"Don’t Be a Girl"”

The follow-up to the
Number One altemative track “Until She Comes”
taken from the album “World Outside” 17303

bIRLGLOBEGREY

BIG AUDIO DYNAMITE I

“The Glohe"

The follow-up to the
Number One altemative track “Rush”
taken from the album “The Globe" 46147

NED'S ATOMIC DUSTBIN

“Grey Cell Green”
The follow-up to the

Top 5 altemative track “Happy”
taken from the album “God Fodder” 47929

10U PLAYED ‘EM FIRST, NOW PLAY ‘EM SECOND. C

Second Singles. First Choices. On Columbia.
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the moles

untune +he skﬂ

MOLES Untune The Sky (Seaside,
P.O. Box A537, Sydney South,
NSW 2000, Australia/02-552-
6034)—""Wires,”” Untune The Sky’s
lead cut, starts off with a rich bed of
bagpipes, which is immediately cut by a
simple, loping guitar riff and pleading
vocals, thus introducing Sydney, Australia’s
Moles. Their approach is simple yet entirely
gripping, and in many ways it resembles
that of New Zealand’s Flying Nun stable.
The sounds encompass a homegrown
folkiness, a dreamy dabble in psychedelia,
the fury of garage-punk and the identifiable
angst of post-punk all at once. Like the
Bats, there’s a winsome quality to their use
of folky textures and sometimes bouncy
melodies within the context of a dark and
rather thickly laden song, like **Surf’s Up.”
Some songs move into a dreamy Verlaines-
like mood ("’Curdle’’), while others ap-
proach the compact pop of The Clean
("’Europe By Car’’). The sometimes tinny,
always D.l.Y.-quality recording of the
album makes for an intimacy and a sense
of honesty in its sentiments, supporting

the disconcerted feeling of the “Bury me
happy’’ chorus of “’Surf’s Up.”" The Moles
will be releasing a follow-up album called
Tendrils And Paracetamol, and we
can only hope for American distribution on
that one.

FAT Automat Hi-Life (ReR, clo
Cuneiform, P.O. Box 6517,
Wheaton, MD 20906)—Fat ap-
proaches music with an alien and open
mind, like extraterrestrials who learned
music from intercepting Earth TV transmis-
sions without audio, watching our musicians
as they strummed and played, but never
realizing you were supposed to tune your
instruments a certain way or play particular
structures like melodies or chords. Each
song—if you could call them that—clocks in
under two minutes, consisting of challenging
blasts of dissonance, atonality and instru-
mental obscurity, much like the textural
avant-weirdness of labelmates Biota crossed
with the terse succinctness and random
channel-flipping of Torture Garden John
Zorn. Amid the often noisy and turbulent
melee of chaotic musical jags and scrambled
soundscapes, the only constant between
songs is an ever-changing diversity and
staunch refusal to be pinned down to any-
thing concrete or established, with their
sheer brevity rendering it almost useless

to name favorites. There’s little here that
resembles anything of what we know as
“music’’ per se but Automat Hi-Life is
something much more exciting, each little
suite representing a minute tone-poem, a
Zen-like haiku of skittering notes and elec-
tronic sounds telegraphed at brain-like
speed.

CMJ New Music Report (ISSN 0890.0795) is published weekly by
College Medio Inc. with offices ot 245 Great Neck Road, 3rd Floor,
Greot Neck, NY 11021, Subscription rotes $250.00 per year; 2 yeors,
$450.00. Second class postage paid ot Great Neck, NY. CM) New
Music Report is .« copynight 1991 by College Media Inc. All rights
reserved; nothing may be reproduced without written consent of pub-.
lisher. Unless indicated otherwise, oll letters sent to CM) are eligible
for publication and copyright purposes, and ore subject to CMJ’s right
1o edit and comment editoriolly. Unsolicited monuscripts, photos and
ortwork ore welcome; pleose enclose o self-oddressed, stomped
envelope 1o facilitate return. Postmaster: Send form 3579 to College
Medio Inc., 245 Greot Neck Road, 3rd Floor, Greot Neck, NY 11021
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BRUCE COCKBURN Nothing But A
Burning Light (Columbia, P.O. Box
4450 New York, NY 10101-4450)—
Bruce Cockburn has chosen a tasteful en-
semble cast for his Columbia debut. Nothing
But A Burning Light features vocals by
Jackson Browne, drums from the faceless
Wilbury, Jim Keltner, and bass by Larry
Klein. However, the real quality touches
come from Cockburn’s own restrained
yet emotional vocals, the legendary, absolutely
gorgeous Hammond organ fills of Booker

[ T. Jones, and garnishings from producer-
guitarist T-Bone Burnett, who has added
similar timeless qualities to Costello’s King
Of America and records by Peter Case.
Burning Light accomplishes the difficult
task of sustaining listener interest in a record
whose songs are primarily low key—but
there’s nothing else low about this record.
Cockburn is Canada’s finest, most out-
spoken folkie not only because he’s been
making records for 21 years, but because
of a dozen delicate but powerful new

songs with experienced and pointed lyrics.
Cockburn’s slowburners: *’Dream Like

[ Mine,” ““Soul Of A Man,” “‘Great Big

| Love’” and “Indian Wars.”

EAST ASH Ellie (C’est La Mort, ¢lo
| Cargo, P.O. Box 9055, La Jollg, CA
92038-9055/619-459-3777)—East
Ash has seized the peculiar, singed funk of
early Wolfgang Press and doused it with
the sort of universal demon-chasing and
frank guitar clamor that is almost appro-
priate for a band who calls the hippest of
small Midwestern towns, Columbia, MO
home. Clearly, they’ve soaked in some
cynicism since their debut, Crushing A

<

EastAsh.Ellie

Flood, and it has helped them to eliminate
any transparent anthemic tendencies and
focus on the sort of neuroses and night-
mares that have a rare and fascinating tex-
ture. Vocalist Jeff Rogers sounds like o man
who falls into a lake one night and is ter-
rified and excited by just how cold it is. 1t's
a striking performance, though the sharp
band that holds Rogers aloft drives nails
through this horny Christ figure better than
the Romans. Don Cizek’s tribal beats are
particularly wise in their pace (certainly
producer Brian Beattie of Glass Eye helped
here), keeping Rogers’ bass and voice stew-
ing and moaning. Rob Durando and Bob
Brass’ guitars and keyboards heighten the
cold noise that startled Rogers so much

in the first place. Eerie cycles rule Ellie;
plunge into “’Green Chevy,”” “’Northpole
Butterfly,”” “'The Alone Song’’ and “’Epic
Sex Bombing.”’

VAN MORRISON

Hvymas To The Silence

VAN MORRISON Hymns To The
Silence (Polydor, ¢/o PLG, 825
Eighth Ave., New York, NY
10019)—It cin’t Use Your lllusion |
and I, that’s for sure, but Hymns could
well be two separate albums marked by
two distinct kinds of silences. The first half
of this twin-CD set deals with songs about
the devastating frustration of the loss of
creativity (Lose Your Muse?), while the
second evokes feelings and atmospheres of
introspection and intense recollection. The
mood spirals downward, deeper and
deeper, into the lyricism and music that Van
Morrison does so well—the trademark roll-
ing folk, his soaring voice and the way he
repeats himself, repeats himself, repeats
himself when he really gets going—until
finally, only the rock of religion can pull
him back up again. (Over the years, Van’s
moved from R&B io blues to soul to Celtic

Yes it has house in the title, Yes it's on WAX TRAX!,

No it's not a f*#ckin’ house record, it's

On Tour This Fall
Produced By Steve Albini

WAX TRAXI-RECORDS
1659 N. Damen Ave
Chicago, IL 60647
Tel 312.252.1000
Fax 312.252.6081

WAX 8169
LPeCSeCD
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to gospel and now to traditional old-time
hymns—a different shade of soul.) The
gospel fervor of his voice and Georgie
Fame’s swirling organ fills on “*See Me
Through’’ and ""Take Me Back’’ show the
way out of Hymns’ darkest hour: Thus
guided, the second half spins a dream web
of memory-triggers where streets and
places are attributed with hopes, longings
and desires, grappling with the silences of
separation and recollection. The fact that
Hymns is o prodigious double-CD paean
to dried creativity {as well as the passage
of time) makes it a masterpiece of paradox
that we think only Van the Man, the great
poet of Caledon soul, can pull off. Guar-
anteed to blow minds and stone souls: “"All
Saints’ Day,”” “'Carrying A Torch,” "’Or-
dinary Life’’ and ""On Hyndford Street.”

FIELD TRIP Ripe (Slash, ¢c/Jo Warner
Bros., 3300 Warner Blvd., Bur-
bank, CA 91505)—Grown and aged in
the fun ‘n fog surroundings of Pleasanton,
CA, Field Trip has again, on their third
record, given us some of the most under-
rated, happy, loud rockin’ pop music
around. Ripe is the album title for this
effort, as it shows the band’s growth and
solidifies that power riff attitude hinted at
on Headgear and their debut, Beautiful.
The music drives straight ahead through the
dozen songs, fueled by Jim Galbraith’s
barroom-meets-punk-guitar-playfulness and
his brother Tom’s peppy drumming. Play-
fulness is a quality that Field Trip thrives on,
friendly but gritty rock ‘n roll taking charge,
as evidenced by “Wake Up Alone’’ and
their spicy cover of Dead Or Alive’s “"You
Spin Me ‘Round (Like A Record).” This may
lead you to believe they’re in league with

|

goofy rockers like the Dead Milkmen, but
their charm and playing is a step ahead,
and has more dimension than bands like
that. See for yourself: “’Let’s Stay In,"”
"Ugly,”” "*Second Cousin’’ and “‘Ballad Of
Field Trip.”
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VARIOUS ARTISTS Black And Tan
Club/JazzSpeak (New Alliance,
P.0O. Box 1389, Lawndale, CA
90260/213-430-6838)—The name
Harvey Robert Kubernick has long been
associated with the world of poetry/spoken
word; he has produced non-music albums
by Henry Rollins, Jello Biafra and Charles
Bukowski, and was the influential force
behind such seminal compilations as
English As A Second Language and
Neighborhood Rhythms. Now he
presents us with two new collections com-
prising some 56 short spoken-word vignet-
tes from Los Angeles poets, artists and
speakers. Black And Tan Club deals
with poverty, decadence and racial matters,
while JazzSpeak is more in line with the
classic tradition of bohemian jozz poetry.
While there’s no explicit rule governing the
collections, it’s interesting how both sets
often correlate with each other, and how
the city of Los Angeles emerges as a silent
character in many of these short pieces,
looming up in piece after piece until it
becomes its own force in the proceedings.
JazzSpeak deals in theme with the beat-
nik, freewheeling spirit of jazz, recalling the
raving, howling, visionary beat-jazz poetry
of Ken Nordine, Allen Ginsberg and Jack
Kerouac. Black And Tan Club is one of
the more hard-hitting, unrelenting releases
to grapple fiercely with racial issues in re-
cent memory. Not for the timid or non-
confrontational.

3913 livily’ dreamazine
= .

VANILLA TRAINWRECK Sofa Livin’
Dreamazine (Mammoth, Carr Mill,
2nd Fl., Carrboro, NC 27510/
919-932-1882)—One of the stalwarts
of the NC indie rebirth (they distinguished
themselves on WXYC’s Demolisten of
last year), Vanilla Trainwreck is one of

the more laconic noise-wranglers, turning
distortion and punk malaise into a lazy, un-
concerned summer dawdle. Wads of elec-
tric fuzz gum up light-hearted, playfully
sprawling melodies (drawled winsomely by
Greg Elkins), as the Trainwreck’s songs
stretch and wind with a honey-tinted,
molasses flow—a placating, pacifying effect
achieved with guitars in a perpetual state of
thick feedback. With few exceptions, the
songs proceed so unhurriedly as to ap-
proach a Codeine state of suspended ani-
mation, yet VT's melodies are too luminous
for any depressive ambience. The plaintive,
rich pop tones of * Automatic Transmission, "
“"Wilbur And Orville’” and "’Kerosene’’
float on course with the bittersweet British
drones of Jesus And Mary Chain, The Loft
or even Dave Kusworth. Even at their most
dark and cryptic (the chamber organ gloom
of “Naked On A Train’’), Vanilla Train-
wreck’s heavy-lidded peacability is reassur-
ing without being anesthetizing.

STEPHEN SCOTT Something To Con-
sider (Verve, c¢/o PolyGram, 825
Eighth Ave., New York, NY 10019)—
Pianist Stephen Scott, who at the young age
of 21 has already lent his ivory services to
such luminaries as Betty Carter, Ron Carter,
the Harper Brothers, Branford Marsalis and
Benny Golson, steps out on his own with a
duly impressive debut. This album is startlingly

<Ml
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DON'T TRY THIS AT HOME

|6 new songs describing cangers bcth foreign and domestic
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Enginec-ed by Victor Van Vugt
Aided & Abetted by Wiggy
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fresh and full of soul, highlighting six Scott
compositions and featuring the best-sound-
ing Roy Hargrove on record thus far.
Stephen Scott’s architectural frame relies on
the subtleties of his warm and rounded
piano maneuvers, which are devoid of ex-
treme, mad attacks on the ivory, opting in-
stead to use his solos as part of each tune’s
weave. He can rock or stream with equal
deftness, but Something To Consider
fleshes out all of Scott’s mature and assured
musical vision. Some highlights include Sonny
Rollins’ *’Pent-up House’’ (featuring the
magnificent tenor sound of Joe Henderson),
a smoking rendition of the Charlie Parker opus
’Au Privave’’ and the gorgeous title track.

ACTION SWINGERS Action Swingers
(Primo Scree, clo Caroline, 114 W,
26th, New York, NY 10001/212-
989-2929)—The Action Swingers are
here to kick you in the head with their first
full-length thing, complete with blow-hard
electronic extravagance and the angst of
unpleased youth. On cranked guitar and
cranky vocals, Ned Hayden squalls out
neutron-blasted screams into a background
created by Bob Bert (Bewitched, ex-Pussy
Galore, ex-Sonic Youth) on drums, Pete
Shore (Unsane, Boss Hog) on bass and
Julia Cafritz (ex-STP, ex-Pussy Galore) on
guitar. But enough of the all-star mentions

and onto the tuneage...The lead track,
“Song,’’ emulates depth with simple re-
peats on the statements of the obvious,
starting the upcoming sequence of grinding,
muddy, full-fisted works. The Swingers
capture the cyclical feedback of Loop on
""UFQO’ only the pace is faster, as if the
band was on speed instead of English
heroin. Then Ned yields to Julie on “’Fire,”’
where she whines out the lyrics “’burnin’
up for yer love,”” allowing halfhearted L7
masculinity to accent each word. *“Skicap
culminates the record, first starting as a
light Ramones-like punk romp and ending
with an insane super noise battle, leaving a
slight vibration in your loins.

14

ANTISEEN Southern Hostility (Rave,
P.O. Box 40075, Philadelphia, PA
19106/215-387-1150)—This is as close
to a safe Antiseen listening experience as
we're likely to behold; there are no gobs of
spit or other clothes-staining projectiles to
duck from, but we don’t recommend turn-
ing your back to the speakers either. Re-
nowned for their lack of manners and hearty
constitution for the wild and squalid rock
life, both Antiseen and guitarist Mighty Joe
Young have released many a single captur-
ing the abrupt, 16-gauge power of their
live set. Thankfully, the NC band’s mono-
maniacal insistence on the hoarsest, fire-

GODFLESH
SLAVESTATE

“COMBINING NASTY GUITAR
RIFFING AND GROTESQUELY
STRAINED VOCALS WITH
THE INHUMAN BEAT BOX
RHYTHMS OF THE BEST
WAX TRAX ACTS, GODFLESH
POSSESSES A SOUND THAT
DEFIES EXPLANATION"
-SPIN

ROOLATIVITY

1991 RELATIVITY RECORDS, INC.

CMJ
7\

NEW MUSIC REPORT{10 3 OCTOBER 4,1991 ©1991

s — —

belching vocals (by Jeff Clayton), primitive
crackling guitar and wildly aimed ham-
merblows for songs remains a refreshingly
rude tonic, untempered and undiminished
from “’Death Train Comin’’’ to *’Self
Destruction.”” Through the force of a rather
sociopathic charisma {only GG Allin and
the Dwarves exceed their menace), Anti-
seen lodges its invariably three-min./three-
chord hate credos deeper in the craw than
the average leather-jacketed misfit, proving
that to make a decent punk rock LP, you
gotta live the life first. The revolution starts
with a keg, a house full of furniture to
smash and these: "'Leeches + Losers,”’
"’Kick In The Head,”” *’Small Town Schizo’’
and ‘Slice You Open.”’

DEADSPOT Built-In Pain (C/Z, 1407
E. Madison #41, Seattle, WA 98122/
206-441-0875)—Back in the days when
the New Music Report had a silver cover
and vinyl was still the dominant format, an
advance of Built-In Pain disturbed the
stillness of our office with a decidedly un-
joyful noise and we anxiously awaited the
LP’s release. Two years and a couple
folded labels later, C/Z does the good
deed. Straddling the same spiky fence as

Prong or Bullet LaVoita, Deadspot is a
dyed-in-the-wool metal band which is bare-
boned, rough and always at the ready with
a thundering downpour of speedy riffs. As
enhanced by producer Jack Endino, Deadspot
is instrumentally tight and controlled as the
proverbial clenched fist, with songs march-
ing onward and upward with escalatingly
fierce, whiplash displays of guitar might,
the bass and drums snapping back and
forth like gargantuan woodpeckers. Disci-
plined in their onslaught and bereft of any
softening factors like melody, Mike llles’
vocals bark like a pitbull with choinsaw
teeth, Bullt-In Pain’s phalanx of songs
bristles with antagonistic interludes (title
track, “’Nightmares,”” “God Machine,”’
"’Suicide City"") executed with flawless
precision for maximum head count.

CANDYLAND Suck It And See (Fic-
tion, clo East West America, 75
Rockefeller Plaza, New York, NY
10019)—This diverse South London
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quintet is spearheading the donce move-
ment from the U.K. known as “‘new edge,”’
which mixes dance floor BPMs with a
spiritual ambience a la Brian Eno. Spiritu-
ality is the dominating force in a fatalistic
manner—lead singer Felix Tod was born the
same day that the Beatles’ Sgt. Pepper
album was released. A Somalian Buddhist
bassist and Jamaican drummer proffer the
religious and international flavor of the
band, while an American garage vet
guitarist and early Depeche Mode member
round out the contrasting crew. Tod’s
Erasure-meets-Roland Gift vocal style com-
plements the smooth airiness of their debut,
which glides along its beats instead of
merely pummeling them, making the dance
grooves friendly enough to transplant from
the club to the airwaves. Suck these and
see: "Fountain O’ Youth,”” “’Reternity,”’

"’Something To Somebody,”” *’Bitter Moon"”
and “’Kingdom.””

VARIOUS ARTISTS Musicians Of The
National Dance Company Of Cam-
bodia: Homrong (RealWorld, ¢/o
Virgin, 9247 Alden Dr., Beverly
Hills, CA 90210)—RealWorld brings us
this powerful and intensely dramatic collec-
tion of Cambodian music ranging from
classical orchestras to smaller wedding and
folk ensembles. The music intensely smothers
the struggles and pains the Cambodian
people suffered at the hands of the Khmer
Rouge. There’s a lot here to admire, from
the gospel-like vocal embroidery and swift
rhythms to the naturalistic textures this
ensemble unleashes. There is a sense of
formal and emotional strain characterizing
this lovely but painful record. The opening
track, "’Breu Peyney,’” exemplifies this very
succinctly—it’s a sad and melancholic piece
whose bleakness is partly offset by the
ensemble’s dense and fascinating vocal
work, giving it a most texturally arresting
effect.

Hospitals Care About
Your Vital Signs.

PROPOSED
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‘Shouldnt You Care
About Theirs?

Nobody likes to ask for money. But the fact is, without your support, it’s
becoming increasingly difficult for hospitals to upgrade their equipment,
services and innovative programs. And, sadly, that means that some
much-needed medical care may never reach the people who need it
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SUPERCHUNK The Freed Seed (7"’
EP) (Merge, P.O. Box 1235, Chapel
Hill, NC 27514/919-929-0711)—
Hearing Albini spin knobs for a more focus-
ed Superchunk, if only on one song, ‘'Seed
Toss,”’ is a blast. There was a time that this
band seemed too noisy to impact many
lives; yeah, Mac’s sly songwriting was
perfectly executed on anthems like “*Slack
Motherfucker’” and *’My Noise,”” but his
abilities were all too often flattened by the
cherished volume. Then came “'Cool,”
’Cast Iron’’ and now “’Seed Toss,”” and
Superchunk conveys simple cockiness and
frustration with as much eloquence as any
other American band. Also included here
are three Sebadoh covers (from the Freed
Weed CD) that are reverent and noisy
takes on the songs of another band which
seems to have a pretty decent feel for
anguish themselves.

\gaudylight

ALASTAIR GALBRAITH Gaudylight
(7°* EP) (Siltbreeze, P.O. Box
53297, Philadelphia, PA 19105)—
Playing with early Dunedin band The Rip
and Plagal Grind, as well as providing
violin for the Bats, Alastair Galbraith has a
history of making the challenging, other-
worldly music we’ve come to expect from
New Zealand. On Galbraith’s first domestic
solo release, he has recorded five moody, if
not utterly rich and suggestive, songs on a
TEAC 4-track, giving them a strained, in

JACKPOT!
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THERAPY? Babyteeth (Wiiij, c/o
Therapy?, P.O. Box 493, Belfast,
Northern Ireland BT9 6JZ)—Therapy?
mixes a brash, grating industrial infatuation
with an equally evident Amerindie twirly

tensely emotional feel. Galbraith sucks you
in with pained, aching guitar plucks, yearn-
ing vocals and difficult melodies. ""As In A
Blender,”” with its warm acoustic guitars
and melancholic violin, and the tortured
“"Warden Tye'’ are especially powerful.
Look for a CD collection spanning Galbraith’s
career to be released on Feel Good All

Over.

POSTER CHILDREN Flower Plower
(Frontier, P.O. Box 22, Sun Valley,
CA 91353-0022/818-506-6886)—
Bad Luck: Poster Children release Daisy-
chain Reaction on Twin\Tone Records. It
is perhaps one of the year’s finest; too bad
it fell through the cracks during Twin\Tone’s
changing of the guard. And the Champaign,
IL, band’s Flower Plower EP was put
out by Chicago’s tiny Limited Potential
label, so many radio stations, retailers and
consumers never had a chance to enjoy its
gritty, noisy pop. Some good luck: Frontier
has reissued it with seven bonus tunes, and
it reminds us that before P-Children started
branching into more expansive noise, they
were writing some awfully catchy rockers.
Rick Valentin’s resonant whine is particu-
larly engaging on the bonus cuts, so who is
luckier: The band for getting to release this
or us for getting to hear it?

NICK RUDD’S BLOWN ““One In A
Million’’ (7*)/WHITE TOWN “All
She Said’’ (7*’) (Parasol, P.O.

Box 201 North Coler, Urbang, IL
61801)—The Midwest pop scene strikes
again with Nick Rudd’s Blown. “One In A
Million’’ recalls the attention to pristine pop
afforded by the mid-'80s Athens scene, with
its classically simple melodies and shimmer-
ing guitars. "Home Again’’ on the flip
works even better, with Rudd placing a Ry
Cooderesque slide guitar atop a wistful
ballad. 4,000 miles away in Derby,

hair influence, a combination that only
someone from the British Isles could dream
up—and one that is not the garish patch-
work one might expect. Creating a tremen-
dous din for a little three-piece, the band
bangs a convincing and clattering mechan-
istic tribal drum on the all-out, kitchen-sink
decapitation raver “’Animal Bones.”” Then
on ""Loser Cop’’ and "“Innocent X’, Therapy?
sets up a fierce, compulsive dance rhythm
with intimidating samples and horns, before
unleashing packs of mad guitars and other
harsh effluvia. In a surprisingly smooth
transition, “’Skyward’’ and ‘’Punishment
Kiss”* rely on standard Seattle-issue guitar
distortion and a rock drumbeat; the songs
are every bit as ominous and threatening,
but with more swagger, the lyrics tersely
hissed, the rhythm gyrating instead of
crashing down from overhead. The density
of their sound bolsters any lapses of song-
writing dynamism, and enough sparks fly
from the aforementioned cuts to win them
over in any camp.

F.Y.'.

BABIES WITH RABIES shows lots of
promise on its two-song demo (contact Flo
Hollis, 6002 Ravenswood Road, Riverdale,

MD 20737/301-927-0485). Unfortunately,
the second song, ‘’High Finance,’’ is about
as interesting as you'd expect from the title
(yawn), but the real drama unfolds on

cmI
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England, White Town harp back to the
same basic structures with a more Anglo
flavor. "’Catherine’’ is a three minute ode
to a girl, with the appeal of the earliest
Primal Scream or any of several Sarah
singles of late. The fitle cut, strangely placed
on the B-side, is a longer, more fevered
dabble in sweet psychedelia.

CHANGE OF HEART/SHADOWY MEN
ON A SHADOWY PLANET ’‘Tired Of
Waking Up Tired’’ (7°' EP) (Cargo,
P.O. Box 9055, La Jolla, CA 92038-
9055/619-59-3777)—Canada claims a
few pages in the annals of punk rock his-
tory too, and Change Of Heart and
Shadowy Men each pay tribute to punk
legends the Diodes by tackling a chunk of
their angst, “‘Tired Of Waking Up Tired.”’
Change Of Heart’s version is fun, raw,
expressive, angry, melodic, and all those
good things you’d expect from an inspira-
tional punk tune. Shadowy Men, the mas-
ters of insturmental surf pop for the ‘90s,
take a decidedly different tack, focusing on
the song’s appealing melody and suave
guitar licks rather than the vocals. For
newcomers to either band, there’s an
original by each tacked on as well, so you
can dig a little deeper into Change Of
Heart’s off-center pop and the sweeping
waves of the Shadowy Men.

"Making Medicine,”” in which singer/gui-
tarist Flo Hollis unwraps a long, trippy,
psychodramatic rant over a jagged, tribal
percussive freakout that’s part Jandek, part
Great Society and part Oh-OK. It's a raw
live tape, and like those classic '60s record-
ings of the Mothers Of Invention or the
Residents, you can hear the audience’s naked
reaction; some folks in the crowd sound like
they’re into it, but others huddled at the
tables on the side seem kinda spooked by
such a bizarre show bordering just a few
shades of scariness from the realms of per
formance art. .. The TAOIST COWBOYS
(2306 Laurel Ave., Knoxville, TN 37916/
615-673-0471) have their similarly weird
moments and moods, but they’re more
along the lines of Sorry, Ma-era
Replacements—they sound like guys who
are just about to discover “serious song-
writing”’ but aren’t quite ready for the
““mature’’ tag that usually goes with it. The
studio stuff is a bit rough, but it has mo-
ments of ingenuity and incongruity, like on
"’Spendin’ My Time.’’ Just when you think
the guitar’s gonna bust into an ol’ fashion-
ed, frenzied Bob Stinson-in-a-dress-style
burner of a solo, out comes this warbly,
tinny little pipsqueak guitar thing, skewing
the whole song unequivocably toward the
weird and hilarious. —D.LY.




My Friend is strong
My Friend is blessed
My Friend is deep

“MY FRIEND”
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the new single from
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The band whose history
is legend takes the stage
with their new album
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Catch a legacy.

ON TOUR NOW: OCTOBER

8 Nesfolk, VA 13 Washington D.C.
9 Philadeiphia 14 Albany

10-11 New York 15 Red Bank, NJ
12 Weatbury, NY 17 Cleveland

b= A

\

- F
= BV
! 4

\ ‘

18 Buffalo

20 Merriville, IN
21 Madison, Wi

22 Minneapolis

Prodiced by Aston Basrett, Junior Marvin, Gordon Mack and The Wasers

Execitive Producer: Clarence Awant
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CRANES Wings Of Joy (Dedicated,
clo PRIOD, Panther House, Mount
Pleasant, London WC1X 0AP/071-
837-9322)—In the days since Siouxsie &
The Banshees—unintentionally—passed
down the goth-rock mantle, a multitude of
whey-faced surburbanites imagined they

to risible effect. Not so Cranes, a Ports-
mouth {uneventful, south-coastal naval

sheetmetal guitars) and Alison Shaw (waif-
and-stray vocals/ words), whose expansive
rock mantras have the air of knuckle-
whitened, funereal tension and sensual

As if to prove a point, their debut full-

mold before it’s even set, from ‘‘Water-
song’’’s soft, pizzicato strings and “’Thurs-
daylll

The guitar lurch is subsequently another
piece of the jigsaw effect rather than the
over-familiar pallbearer, especially when
Cranes make room for a grand piano,
whether woven into a typically baleful

or left to its own maudlin, black-note
devices on a beautiful, balladic “Tomor-

waning comes into its own. She sounds like
a child, buried alive under the music’s
depressing weight, fighting for air—the
more traditionally noise-led bloodletting of
“Starblood,’’ ’Leaves Of Summer’’ and

lusions (like all goth, there is no hope for
cathartic release). Ultimately, Wings Of
Joy is less goth-rock than goth-cinema,

spirit—a widescreen soundtrack that Wim
Wenders might appreciate, a cruel but
beautiful noise that blinds with light as
much as crushes with dark. Haunted.

were more subterranean at heart, too often
town) quartet spearheaded by brother/sister

John (songs/alternate grinding and airborne

gravity with that integral mark of originality.

fength album, Wings Of Joy, breaks the

s acoustic, flamenco veil to the Gallic,
filmic ambience of the closing *Adulation.”’

Cranes melody like “’Living And Breathing’

row’s Tears,”’ where Alison’s shrill wax-and-

“Sixth Of May’’—or set free to find new il-

bursting with drama, much like the Birthday
Party before them, who Cranes resemble in

THE BEYOND Crawl (Harvest, 20
Manchester Square, London WX1/
071-486-4488)—From the first sinewy
guitar signature, fuzzed bass stutter and

dreams even out of the barely adult funk-
metal faction, much as the shoal of ham-
merhead sharks on the cover suggests dif-
ferent depths (no dungeons, no daggers,
no dumbbells. . .). A young Midlands

to reconnect to early post-punk models,
where funk rhythms were appropriated by

austere impulses. The Beyond are no art-

desert dry drum splash, Crawl forges new

quartet, The Beyond is the first thrashmobile

myriad thin white dukes for their regimented,

rock futurists, but they play at Metallica/
Black Sabbath in the style of Gang Of
Four—a cheesecutter-taut, super-oiled pin-
ball machine at odds with the unrequited,
shudder-to-think agit-prop lyrics. Conse-
quently, The Beyond’s dexterous, dizzy
non-4/4 velocities come shorn of prog-
rock’s dead-weight technique and a
rapturous jazz-funk-punk-metal union is
cemented. The two singles, "’Empire’’ and
’One Step Too Far,” ﬁy at the more com-
mercial end; "’Sacred Garden’” and “The
Eve Of My Release’” simply fly; **Sick,”
with its crowd murmurs, ominous keyboard
wash and John Whitby’s subdued, quaking
vocal jacknifes between another glacier-rift
and cymbal-splash; and the broody Doors-
style overture to the most frenetic of
thrashes in “No More Happy Ever After’’
show The Beyond is willing to progress.

DEAD FAMOUS PEOPLE All Hail The
Daffodil (La-Di-Da, 57 Davigson
Road, Hove, Sussex, U.K. BN3
TRAI0273-770-699)—From New
Zealand, where Flying Nun released their
absorbing Lost Persons Area EP in
1987, Dead Famous People has slummed it
in the U.K. since 1988, recording 1989’s
Arriving Late In Torn And Filthy
Jeans mini-LP for Billy Bragg’s Utility
label. The all-women quintet are more
cherishable practitioners of F/Nun’s wistful,
resourceful folk-pop sound, sketched by
velveteen guitar strum, organ wash and
cushioning harmonies, not dissimilar to the
lamented Look Blue Go Purple, with a
quiet but insistent pulse. Songwriter Donna
Savage (she of the lilting backing vocal on
the Chills’ ““Heavenly Pop Hit’’) has softened,
or possibly left to fester for another day,
her wonderfully acerbic, vengeful edge;
throughout All Hail The Daffodil, her
words match the melodies’ pastel colors,
while her voice equally takes on more
reflective, forgiving graces. The album is
too underproduced but the songs remain,
""How To Be Kind,”” *’Postcard From Paradise,”’
“In Praise Of Right Now,’’ “’Gavin’’ and
"’Go Home Stay Home’’ at the forefront of
this melody fair.

PLUS, ALSO, TOO

Not an exultant week by anyone’s stand-
ards, except for SMASHING PUMP-
KINS’ incendiary U.K. debut at London’s
Underworld club and a (so I’'m told)
magpnificently tacky Alvin Stardust/The

cMJ
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Column by Martin Aston

Sweet/Glitter Band/Bay City Rollers glam-
slam fest. On the cinematic front, Isaac
Julien’s much-feted film Young Soul Rebels
tackled issues of racism and homophobia in
its resume of the soul/punk factions and in-
teraction during the iconoclastic Queen’s
Jubilee summer of 1977, but without the
help of a believable plot, solid narrative or
great acting. The punk scenes—there still
seems to be a problem scoring an authentic
punk-pogo freak scene—were soundtracked
to X-Ray Spex, possibly because leaderene
Poly Styrene was half-cast herself (but also
because “Oh Bondage Up Yours!” was a
brilliant salvo). An interesting irony, then,
that Poly should have formed a new X-Ray
Spex and headlined what turned into a
punk memorabilia fest, with Sham 69, 999,
U.K. Subs, Lurkers and Chelsea also ap-
pearing. Whatever ironies can be gleaned
from the fact that Poly has been a practic-
ing, preaching Hare Krishna for the last 10
years I’ll leave up to the reader. ..

SINGLES

Progressive Rock Renaissance and EP of the
column: Something about LEVITATION’s
impulsive headrush, psychedelic potency,
‘70s peak-and-trough songstyle and toppling
drum backbone definitely recalls Jane’s
Addiction, but in a skinnier, twin-guitar rock
style. The After Ever EP is as strong as
the Coppellia debut, the quintessence of
dazed-and-confused rock, via Terry Bickers
and Christian Haye’s phosphorescent guitar
melt and a gasping, hyperventilating pro-
duction. "’Bedlam’’ is especially classic, a
10-minute symphony (yes! yes!) comprising
all the best of melodic post-hardcore guitar
invention. Levitation itself (Ultimate, 271
Royl College St., Camden Town, London
NW1 9LY/071-482-0115). . . Plagiarism and
single of the column: The seven-piece Dutch
ensemble SOFT PARADE may name
themselves after the cruelly underexposed
D***s but it's no coincidence that one
B-side of this debut EP is titled “’Lou Reads
Books.”” The hook, harmonies, laconic
rhythm and spindly, luminous guitars

of “Nobody Told You Anything”’ is a
gorgeous Velvety semi-ballad, in prime
Loaded/VU white-soul fashion, or the
best song Lloyd Cole never wrote. “’Lou
Reads Books’” and “’Cry Over Me’’ shift
even closer to Cole’s raison d’efre, being
tighter and more polished bedroom-
bohemian antics (Anxious, c/o Stone Im-
maculate Studio 2, 8 Nursery Road, Lon-
don SW9 8BP/071-737-6359). . .Return of
the column: You might know CC SAGER
as ex-Pop Group/Rip, Rig & Panic/Float

Up CP/Head-founder Gareth Sager. *’Fat
Hustles The Pros And Cons’’ is an amalgam
of previous ambitions—basically, Head’s
cocksure rock swagger wearing a tequilo-
tipped, bluesy, grinding metallic riff that
could conceivably be Birthday Party-descended
if the Pop Group hadn’t been there first.
’Doctor, All Ma Dreams Are Like Movies’”’
is more of the same demonstrative retro-
nuavo, slicked back with slide guitar, while
““Hell, | Fell’’ slows that riff down to a
slack-jawed, sinewy lurch. Wait this space
(Sacred Heart, c/o Hall Or Nothing, Broad-
way House, 35 Harwood Road, London
SW5 4QP/071-371-5633). . .

Martin Aston, 50 Choumert Road,
London U.K. SE15/071-639-2308.
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"Father Don’t Cry"
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is the first single

The most asked about WAX TRAX! release in history!!!

One completely different album...
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20 n 14 11 | FUDGE TUNNEL Hate Songs In E Whnor Earache-Relativity 8. SWERVEDRIVER
| I a0 l 21 | SOUNDGARDEN “Jesus Christ Pose” (12) | agm 9 Pugk'ocof‘NEMY
| 22 : 18 13 9 I ANTHRAX Attack Of The Killer B's Megaforce-Isiand }? ELEJGAZI
23 106 , 133 23 | SMITHEREENS | Blow Up lCapiloI 12. MC 900 FT JESUS WITH DJ ZERO
2| 2| 19 | 15 | CARTER THE UNSTOPPABLE SEX MACHINE | 101 Damnations Chrysalis ! 13. MORRISSEY
| 14, BULLET LavOLTA
25 l 21 30 14 | SQUEEZE Play Reprise 15. WENDYS
26 38 ’ 34 2 | PRIMUS | Sailing The Seas Of Cheese Interscope-East West America 16. DEFINITION OF SOUND
27| s4| 73| 2 | BLUE AEROPLANES Beatsongs | Ensign-Chrysalis }g ?HYN %YYT”E o
28 23 | 22 | 22 |WOLFGANG PRESS Queer [ 4AD (UK) 19. STRAWBERRY ZOTS
] 29 [ 37 44 29 | PEARL JAM Ten | Epic Assoclated { 20. BLUE AEROPLANES
30 l 25 16 ' 13 | CROWDED HOUSE | Woodface [ Capitol
31 57 | 105 | 31 | OCEAN BLUE | Cerulean Sire-Reprise _
32 34 27 20 | NITZER EBB As Is (EP) Geffen
33 3 Y 59 ’ 31 | TOAD THE WET SPROCKET | Fear Columbia A “ v E N T U RE
34 62 135 ' 34 | THIN WHITE ROPE ! The Ruby Sea | Frontier
35 30 61 30 |HOLE Pretty On The Inside Caroline
36 — 36 |LLOYD COLE Don’t Get Weird On Me Babe Capitol p . c K s
l 37 26 23 23 | SKIN YARD 1000 Smiling Knuckles Cruz | R 'p | Choices For Best New Rel
38| 29| 21| 2 |ICET 0.G. Original Gangster Sire-WB
39 28 32 25 | INNOCENCE MISSION Umbreila AGM
40 — l 40 | THE CULT Ceremony Sire-Reprise ’ A S g 1
41 | 40| 29 | 21 |BIGDRILL CAR Batch Cruz ' -
42 52 86 | 42 |TRIP SHAKESPEARE Lulu [ A&M [
a3 | 4 43 ‘TIN MACHINE Tin Machtne Il Victory-PLG |
44 33 39 33 | TRANSVISION VAMP Little Magnets Versus The Bubble MCA
45 36 25 4 | MY LIFE WITH THE THRILL KILL KULT Sexploston! Wax Trax
46 84 | 46 | MORRISSEY “My Love Life’ (5") Sire-Reprise
47 5 | 53 47 | GRAPES OF WRATH These Days Nettwerk-Capitol \
48 112 48 | SWERVEDRIVER Rave Down (EP) A&M
49 55 “ 62 | 49 | SISTER OOUBLE HAPPINESS Heart And Mind Reprise ‘
50 46 37 20 | CANDY SKINS Space I'm In DGC
51 39 42 33 [COIL Love's Secret Damain Wax Trax
52 61 51 51 | VOICE OF THE BEEHIVE Honey Lingers London-PLG
53 49 66 | 49 | NORTHSIDE Chicken Rhythms Geffen
54 48 | 55 | 1 [REM Out Of Time Warner Bros
[ 55 68 82 | 19 |THE FARM Spartacus Sire-Reprise 7
56 | 64 116 56 | BLUES TRAVELER Travelers & Thieves A&M 1. NIRVANA Nevermind (DGC)
57 | - 57 | GUNS N’ ROSES Use Your Illusion | Geffen 2. BILLY BRAGG Don’t Try This At Home
58| 56 | 54 | 54 |JOKN LEE HOOKER Mr. Lucky Paintblank-Charisma N PI)((EI'EES""?L)mr To Memphis"” (5" (4AD-Elektra)
59 24 | 17 17 | GARY CLAIL/ON-U SOUND SYSTEM | Emotional Hooligan Perfecto-RCA 4. SMITHEREENS Blow Up (Capitol)
60 32 28 2 | KING MISSILE The Way To Salvation Atlantic 5. GODFLESH Slavestate (Earache-Relativity)
61 | 119 | — | 61 |SEBADOH 1 Homestead | 6 PUBLIC ENEMY “Can't Truss It" (127)
‘ . (Det Jam-Columbia)
62 70 79 62 | HOUSE OF FREAKS Cakewalk Giant-Reprise 7. THE CULT Ceremony (Sire-Reprise)
! 63 | 41 41 41 | MR. BUNGLE Mr. Bungle Warner Bros 8 REI\[ﬂ)aH'(I)(T g/l-allrl;]l;glrgls Blood Sugar Sex
64 51 35 6 | ELECTRONIC | Electronic Warner Bros 9 BLURgI'Tglefe'S No Other Way'" (6") (Food-
65 | 44 | 38 | 38 |TIMBUK3 Big Shot In The Dark IR.S SBK)
| 66 77 | 134 66 | FIVE THIRTY [ “13th Disciple”” (5") | Atco 10. RATCAT Tingles (EP) (rooAn-Mercury)

67 71 67 | DIRE STRAITS On Every Street Warner Bros " LL(%zgitgl())LE on't Get Weird On Me Babe
| 8 | 4 | 3 8 |XTC Rag & Bone Buffet { Geffen 12. P.M. DAWN Of The Heart, Of The Soul And
69 53 81 | 53 | MATERIAL The Third Power leiom-IsIand 0f The Cross. .. (Gee Street-Island)

70 | 43| 33| 6 |BLAKE BABIES | Rosy Jack Worlc (EP) Mammoth 3 Acggg’;_grr’g;gg)ﬂs Action Swingers (Primo
‘ FAl 81 l 87 | FAl ‘PALE DIVINE Straight To Goodbye Atlantic 14. BULLET LAVOLTA Swyandive,(RC'A)
72 [ 75 50 40 | SEAWEED Despised Sub Pop :g ?HVIE\J w:mg R‘cl)gtEhT[:‘l:cg)llz (85‘;3) ((é\rt(::r?t)ler)
IS 2] &) 2 | NEGATIVLARD e ] | 35T 17 BLUE AEROPLANES Beatsongs (Ensign-
1 74 | 59| 60 | 59| DAVE ALV Blue Bivd Hightone Chrysalis)
75 | 113 — | 75 | BULLET LavOLTA Swandive RCA 18. SWERVEDRIVER Rave Down (EP) (A&M)
19. TRIP SHAKESPEARE Lulu (A&M)
20. SEBADCH It (Homestead)
CMJ
7 N
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MPORTY

Top Import Releases

A

oo

B WOLFGANG

-
Fd
-

WOLFGANG PRESS Queer (4AD (UK))

HIS NAME IS ALIVE Home Is In Your Head
(4AD (UK))

PALE SAINTS Flesh Balloon (EP) (4AD (UK))

NEW MODEL ARMY Raw Melody Men (Capitol

(Canada))
MOONSHAKE First (EP) (Creation (UK))
TWENTY FOUR GONE The Spin (Oceana/
Onslot (Canada))

WEDOING PRESENT Sea Monsters (RCA (UK))

TEST DEPT. Pax Britainica (Jungle (UK))

CURVE Blindfold (EP) (Anxious (UK))

HEID! BERRY Love (4AD (UK))

CHRIS KNOX Croaker (Flying Nun (N2))

TEENAGE FANCLUB '‘Star Sign"' (5")
(Creation (UK})}

BLEACH Snag (EP) (Way Cool (UK))

EARWIG Might (EP) (La-Di-Da (UK))

LOOP Wolt Flow (Reactor (UK))

MEKONS The Curse Of The Mekons (Blast
First (UK))

DINOSAUR JR. '“Whatever’'s Coot. '' (12")
(Blanco Y Negro (UK))

YO LA TENGO That is Yo La Tengo (EP) (City

Siang (Germany))
GRONGE Claudio Villa (Wide (ltaly))
TEENAGE FANCLUB The King (Creation (UK))

AUDIENCE

Most Requested New Releases

OENP s w

NIRVANA

RED HOT CHILI PEPPERS
BIG AUDIO DYNAMITE H
METALLICA

ROBYN HITCHCOCK AND THE EGYPTIANS
NED'S ATOMIC DUSTBIN
BILLY BRAGG
SOUNDGARDEN

MUDHONEY

ANTHRAX

GUNS N’ ROSES
SMASHING PUMPKINS
PRIMUS

GOLDEN PALOMINOS
SIOUXSIE & THE BANSHEES
MEAT PUPPETS

NITZER EBB

THE CULT

KING MISSILE

WONDER STUFF

|

(MJ RADIO

1

™w

ih

Chart information is bosed on combined
airplay of reporting commercial and
college/non-commercial radio stations.
Statistics are compiled from point totals
tabulated from positions (1-35) of artists
on airplay reports, then multiplied by station
code factor {based upon programming,
market size and market impact). BOLD
indicates a significant increase in airplay.
#1-5: equal or upward position; #6-10:
increase of at least 1; #11-20: increase of
2 or more; #21-30: 3 or more
column represents highest chart positiontodate.
1991 College Media Inc.,
245 Greot Neck Rood, 3rd Floor
Greot Neck, NY 11021

ARTIST TITLE

PEAK

LABEL

7 |
77 |
78
79 |
80
Y
82 |
83
84
85 '
86
87
88 |
89
{90
91
92
93
94
| 95
® |
97
98
| 9
100
101 |
102
l 103
| 104
105
| 106
107
108 |
| 109
110
m |
12
13
114
15 |
116
’ 17
118
119
| 120
| 121
122
| 123
124 |
125
126 |
127
128
129
[ 130
131
132
133
134 |
135
136
137 |
138
| 139
140 |
141
142
| 143

145
146
147
148
149
150 |

| | Roll The Bones | Anthem-Atlantic

95
88
123
66
76
68
121
93
82

60
69
63
67
103
98
97
80

132
105

79

91
110
92
102
116
101
96
115
73
78
94
109
90
86
99

m
122

107

124
104

147

125

83
117
138
100
137
129

88
140
130
114

89

149

108
120

148

135

136

47
48
36

64

45
§2
58
69
107
84
77
97

17
98
9
78
67
n
65
63

106
95

46

146
74
93
83

145
88

127

120

123

75
76

102
§6

144
94
m
90
68

80
100
101
122

85

|

T

77
78
79
47
48
16
83
84
12
86
87
45
44
32
§0
69
84
77
1
96
97
9
27
10
29
33
32
25
10
95
107

1

@

6
§

84
79
118
107
120
29
76
123
124
125
86
127
47
17
24
94

27
68
135
130
30
21
139
42
122
42
46
144
145
146
97
23
138
150

| SHAGNASTYS
BLUR
SPIN DOCTORS
| MC 900 FT JESUS WITH DJ ZERO
KATYDIDS
BAND OF SUSANS
| KIRSTY MACCOLL
WENDYS
HIS NAME IS ALIVE
| RIDE
| GODFLESH
PUBLIC ENEMY
DYLANS
} MASSIVE ATTACK
LES THUGS
SEAL
| DOUGHBOYS
TITANIC LOVE AFFAIR
NO MAN
| FISHBONE
FUGAZI
DEFINITION OF SOUND
| EMF
SCHOOL OF FISH
STRAITJACKET FITS
MOCK TURTLES
JAMES
ERASURE
3RD BASS
FATIMA MANSIONS
POP'S COOL LOVE

,Young. Dumb & Beautiful
| “There's No Other Way" (5")
| Pocket Full Of Kryptonite
“Killer Inside Me™ (12")

| Shangri-La

The Word And The Flesh
Electric Landlady

{ Gobbledygook
Home Is In Your Head
Nowhere ~'Kaleidoscope'' (5'")
Slavestate
“Can’t Truss It” (12”)
| Godlike (EP)

Biue Lines

|.A.B.F

Seal

Happy Accidents
’Titantic Love Affair

How The West Was One

The Reality Of My Surroundings
Steady Diet Of Nothing

Love And Life: A Journey With. ..

Schubert Dip
Schooi Of Fish

Melt

Turtie Soup
| James

"“Chorus” (5'")
Derelicts Of Dialect
Viva Dead Ponies

A Man

JOAN JETT AND THE BLACKHEARTS | Notorious

HOUSE OF LOVE
RICHARD THOMPSON
THOMPSON TWINS
| JESUS JONES
CAKEKITCHEN
ALISON MOYET
| THROWING MUSES
| JULIAN COPE
POSTER CHILDREN
TOM PETTY AND THE HEARTBREAKERS
[ TOM WAITS
PAVEMENT
P.M. DAWN
G.W. MCLENNAN
CARNIVAL ART
STRAWBERRY 20TS
| VANDALS
RAW YOUTH
WIDESPREAD PANIC
WEBB WILDER
WEIRD PAUL
MONSTER MAGNET
THE KLF
CHRIS AND COSEY
VIOLENT FEMMES
LOVE CHILD
HALO OF FLIES
INFECTIOUS GROOVES
SINGLE GUN THEORY
LIVING COLOUR
| MILLTOWN BROTHERS
QUEEN LATIFAH
OMD
TROTSKY ICEPICK
VARIOUS ARTISTS

THINKING FELLERS UNION LOCAL 282

| WRECK
FOLLOW FOR NOW
SNAPDRAGONS
EASY
| 808 STATE
CYPRESS HILL
RUSH

cMI

A Spy In The House Of Love
| Rumor And Sigh

Queer

Doubt

Time Flowing Backwards
Hoodoo

The Real Ramona

Peggy Suicide

Daisychain Reaction
| Into The Great Wide Open
The Early Years

Exact Wording Ot Threat (7" EP)

0t The Heart, Of The Soul And. ..

| Watershed
Thrumdrone
The Love Qperation (EP)
Fear Of A Punk Planet
Hot Diggity
Widespread Panic
{ 0oo Dad
Lo Fidelity, Hi Anxiety
‘ Spine 0t God
| The White Room
Pagan Tango
| Why Do Birds Sing?
| Okay?
Music For Insect Minds
The Plague That Makes Your 8ooty Move
‘ Like Stars In My Hands
Biscuits (EP)
| Slinky
Nature Of A Sista’
| Sugar Tax
[ The Ultraviolet Catastrophe
New York Eye & Ear Control
Lovetyville
| House Of Boris (EP)
Follow For Now
[ Snapdragons
Magic Seed
Ex:El
[ Cypress Hill

NEW MUSIC REPORTL20
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| Dragon Street
Food-SBK
Epic Associated
Nettwerk-1.R.S.
| Reprise
Restless
Charisma
Factory-East West America
4AD (UK)
Sire-Reprise
Earache-Relativity
Det Jam-Columbia
Beggars Banquet-RCA
Virgin
Alternative Tentacles
ZTT/Sire-WB
Restless
Charisma
SST
Columbia
Dischord
Cardiac
EMI
Capitol
Arista
Relativity
Fontana-Mercury
Sire-Reprise
Det Jam-Columbia
Radioactive
Elektra
Blackheart-Epic Associated
Fontana-Mercury
Capitol
Warner Bros.
Food-SBK
Homestead
Columbia
Sire-WB
| Island
Twin{Tone
MCA
Bizarre/Straight-Rhino
l Drag City
Gee Street-Isiand
Beggars Banquet-RCA
Beggars Banquet-RCA
Continuum
Triple X
Giant-WB
Capricorn-WB
Zoo
Homestead
Primo Scree-Caroline
Arista
Wax Trax
Slash-Reprise
Homestead
Amphetamine Reptite
Epic
Nettwerk-1.R.S.
Epic
{ AGM
Tommy Boy
Virgin
| 88T
Matador
1 Matador
l Wax Trax
Chrysalis
Atlantic
{ Blast First-Mute/Elektra
Tommy Boy
Ruffhouse-Columbia

|



o ! sy
‘““Matter Of Fact”’

Produced by Michael Beinhorn
Additional Prodiction by Dave Dale

From the album QU1 [F¥-013Y
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C('»mpxlt_*(i chart information based upon reported airplay

ARTIST

TITLE

(Ul

f most frequently played culs

LABEL

|

3

Lop tut

NIRVANA
Smells Like
Teen Spirit

WS

-~

1 1
2 4
3 2
4 5
5 3
6 13
8 8
9 10
10 6
1 22
12 21
13 9
14 19
15 —
16 1
1 15
18 18
19 30
20 16
21 28
22 14
23 25
24 R
25 17
6 24
7 | 12
28 ‘ 33
29 -
30 39
31 29
32 23
: 31
34 32
35 —
36 R
37 37
38 —
39 —
R

NIRVANA

REO HOT CHILI PEPPERS
ROBYN HITCHCOCK AND THE EGYPTIANS
BILLY BRAGG

BIG AUDIO DYNAMITE II
NEO'S ATOMIC OUSTBIN
SIOUXSIE & THE BANSHEES
METALLICA
SOUNOGAROEN
ANTHRAX

THE CULT

MORRISSEY

MEAT PUPPETS

INSANE JANE

PUBLIC ENEMY
MUDHONEY

THE FARM

LLOYD COLE

NITZER EBB

GUNS N’ ROSES

PEARL JAM

NORTHSIDE

MARY’S DANISH

KING MISSILE
NEGATIVLAND

CARTER THE UNSTOPPABLE SEX MACHINE
PSYCHEDELIC FURS
SEAL

BULLET LavOLTA

THE ORB

WOLFGANG PRESS
AMERICAN MUSIC CLUB
NED'S ATOMIC DUSTBIN
ERASURE
SWERVEORIVER

R.EM.

DIRE STRAITS

TRIP SHAKESPEARE
TRANSVISION VAMP
VOICE OF THE BEEHIVE

Smells Like Teen Spirit
Give It Away

So You Think You're In Love
Sexuality

Rush

Happy

Kiss Them For Me
Enter Sandman

Jesus Christ Pose
Bring The Noise

Wild Hearted Son

My Love Life

Sam

Once |I...

Can’t Truss It

Let it Slide

Groovy Train

She's A Woman, I'm A Man
Family Man

Don’t Cry

Alive

Take 5

Julie's Blanket

My Heart Is A Flower

| Still Haven't Found What I'm Looking. . .

Sheriff Fatman

Until She Comes

Crazy

Swan Oive

Perpetual Oawn

Mama Told Me Not To Come
Rise

Kill Your Televison

Chorus

Rave Oown

Shiny Happy People
Calling Elvis

Bachelorette

(I Just Wanna) B With You
Monsters And Angels

[ oGC

Warner Bros.
AGM

| Elektra
Columbia
Columbia
Geffen

Elektra

AGM
Megaforce-Island
Sire-Reprise
Sire-Reprise
London-PLG
Sky

Oef Jam-Columbia
Sub Pop
Sire-Reprise
Capitol

Geffen

Geffen

Epic Associated
Geffen

Morgan Creek
Atlantic

SST

Chrysalis
Columbia
ZTT/Sire-WB
RCA

Big Life-Mercury
4AD (UK)

Alias

Columbia
Sire-Reprise
A&M

Warner Bros.
Warner Bros.
A&M

MCA
London-PLG

break{lrough

PUBLIC ENEMY
Can’t Truss It

£ 2

ERERTYY
CANTTRUSS T

Affiliation:

If you were omitted from the CMJ Directory 1991 and wish to be included in the 1992 edition
or have a correction/update for this directory, please fill out the following:

commercial radio [J non-commercial radio O club O management/artist O music publishing O retail/distributor (1 individual
record company O press [ video/TV O other:

Information as prln;ed if incorrect:

college radio
booking/concerts

Correct Information:
COMPANY/SCHOOL:

ADDRESS:
CITY/STATE/ZIP:
CONTACT:
PHONE:

Radio only, answer the following:
I do not wish to be listed in the 1992 CMJ Directory; please remove my listing. [ 1 am interested in advertising in the 1992 CMJ Directory; please send information.

FAX:

CMJ DIRECTORY

ERRORS AND OMISSIONS

COMPANY/SCHOOL:

ADDRESS:
CITY/STATE/ZIP:
CONTACT:
PHONE:

FREQUENCY:

What would you like to see included in future directories?

Additions should be sent on official corporatelorganization letterhead. For record companies, a 1991 roster/release schedule should also

be included.

MAIL TO: CMI Directory, 245 Great Neck Road, 3rd Floor, Great Neck, NY 11021.

CMJ

For more information call (516) 466-6000 or fox (516) 466-7159.
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FAX:
WATTS:
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HIGHLIGHTS FROM PANEL & SEMINAR TOPICS:
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Journalism
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THENUMBER

5 X853

R.E.M. Lifes Rich Pageant (I.R.S))

SMITHS The Queen Is Dead (Sire-WB)

WOQODENTOPS Giant (Columbia)

SMITHEREENS Especially For You

(Enigma)

UB40 Rat In The Kitchen (A&M)

6. GENE LOVES JEZEBEL Discover
(Geffen)

7. TIMBUK 3 Greetings From (.R.S.)

8. GAME THEORY The Big Shot
Chronicles (Enigma)

9. DEAD MILKMEN Eat Your Paisley!

(Restless)

. DOCTOR & THE MEDICS Laughing At
The Pieces (I.R.S.)

S &[S =

2

IS
10X°e"S

1. GO-GO'S Beauty & The Beat (I.R.S.)

2. PRETENDERS II (Sire-WB)

3. STEVIE NICKS Bella Donna (Modern-
Atlantic)

4. PAT BENATAR Precious Time
(Chrysalis)

5. TOM PETTY AND THE HEARTBREAKERS
Hard Promises (Backstreet-MCA)

6. PSYCHEDELIC FURS Talk Talk Talk
(Columbia)

7. RICKIE LEE JONES Pirates (Warner
Bros.)

8. SQUEEZE East Side Story (A&M)

9. IAN HUNTER Short Back N' Sides

(Chrysalis)
. JOE JACKSON Jumpin® Jive (A&M)

Nirvana

CTMD s 7 cuts

COMMENTS

| - B _

— u 1
NIRVANA 21 ‘ Teen #1, Bloom bubbling l Is anyone not reporting it? 5
S B — ! S

| BIG AUDIO DYNAMITE 4-3 Rush #5, Globe bubbling | One half of Columbia's

] 1

- _ | | e — |

| NED'S ATOMIC DUSTBIN 54 Happy #6, Kill bubbling explosive top 5 duo ‘

[ - - T —_— SR
| BILLY BRAGG I #6 debut | Sexuallity #4, Accident bubbling ‘ If Pete Seeger had made videos J
- | B ‘_I; - -
RED HOT CHILI PEPPERS #8 debut Give It #2, Crosstraining crossover
|
— - ol { — -— S— .
[ [
INSANE JANE 16-13 { Once |...#14,Empress bubbling Radio addicted to Jane |
_ ! I N
GOLDEN PALOMINOS 35-16 Alive bubbling [ Supergroup that actually sounds good .
B — I . | e —— 1
SOUNDGARDEN 27-21 Pose #9, Flies bubbling ‘ MotherGreenGardenPearlTemple
| [ [ album coming soon
‘ _
l SMITHEREENS | 106-23 Pops bubbling Goatee Rock!!
— I — I —
PRIMUS 38-26 Tommy bubbling Cheese easily reheated
+— t . .
BLUE AEROPLANES 54-27 Own World bubbling That’s not how you spell airplanes

- - — R g - —
PEARL JAM Alive #21, Once bubbling Alternate band name: Jade Marmalade

R — i —— B __ i S

! OCEAN BLUE Cerulean bubbling Next to Sky Blue in your Crayola Box

{ ]

THIN WHITE ROPE 62-34 Ruby Sea bubbling Lassoes a Top 40 spot

B t e — +— — -

LLOYD COLE #36 debut Woman/Man #18 Radio swoons as Cole croons
— - — 4 S <+ — —
THE CULT #40 debut Son #11 \ lan Astbury to join GNR also?
i ' n — 1 — —
TRIP SHAKESPEARE 52-42 Bachelorette #38 ‘ To cover “'To Sir With Love''?
1
~ | e — :
MORRISSEY 84-46 Love Lite #12 ‘ Moz goes public with "*My Love Life’
. i ‘ . ]
SWERVEDRIVER 11248 Rave Down #35 New stuff coming soon
| Il ]
v SISTER DOUBLE HAPPINESS | 55-49 Baby Shannon bubblin Lead singer used to be a Dick

A look at the top 20 bolded releases in the Top 150

Big Audio Dynamite Ned’s Atomic Dusthin

cMml
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‘Column by Mark Glaser

Die Warzau: The industrial Nelson?

’ The Inevitable: After all of our predictions for #1 (really
tough, huh?), DGC scores its second album in the top spot
| with Nirvana; last year, Sonic Youth debuted at the
top. Here are the gory details: #1 Adventure Pick, #1 Au-
‘ dience Response, #1 in all regionals except Midwest
(Robyn Hitchcock holds out there) and Top Cut. With
all that listener and programmer support, the group
should enjoy a long, eventful stay at #1. Meanwhile, Big
Audio Dynamite Il and Ned’s Atomic Dustbin
keep their Top 5 afterburners going. The real shake-up in
the Top 10 comes from the chart’s top two debuts: Billy
Bragg (#6; see below) and Red Hot Chili Peppers
(#8). The Chilis make an auspicious start in their WB
debut, with the #2 Audience Response and the #8 Adven-
ture Pick—a #19 showing in their homebase West regional
should cause some concern, though. Upcoming Top 10s:
Golden Palominos (35-16), Soundgarden LP
(single goes 27-21) and Public Enemy (coming soon).

..... 2 —

e gt |
DGC staff celebrates total Nirvana Insane Indies: With the wavering of Alias’ American
’ Music Club (we hope it’s not finished yet), Sky’s In=-
sane Jane carries the mantle of Hottest Independent
Release (16-13). Also doing well are Frontier’s Thin
| White Rope (62-34), Homestead’s Sebadoh (119-61), |
4AD’s His Name Is Alive (93-84), Dischord’s Fugazi
(#96 debut; expect much better from them) and Tommy l
Boy’s Queen Latifah (#139 debut). Look out for new
ones from King Kong, Monster Magnet and
Spanic Boys.

And I’'m Outta Here. . .: If you haven’t already heard,
| will be leaving CMJ as of Oct. 2 to go to the always-
greener pastures of San Francisco. If you need a manag-
ing editor type to kick around, contact Robin Eisgrau,
who'll be defending the title from now on.

c H A RT Billy Bragg has always

been known for being political,

from the days when he was a
one-man band up to his last
LP, The Internationale,
composed of traditional
workers’ tunes. On his latest,
Don‘t Try This At Home
(Elektra), Bragg keeps the
politics intact despite a more

far-reaching musical back-

. drop—Michael Stipe, Kirsty
DON'T TRY THIS AT HOME _[yVINIGINIIE! Johnny Marr all
F oc U guest, to boot. The LP has

out-peppered the Chilis,
debuting at #6 for the #1 Breakthrough, and has nabbed
the #1 Adventure Pick and a #3 in the Midwest regional.

There are 151 stations reporting in for Bragg, and KLSU,
WGMU, WHRW, WICB, WODU and WRTC have given
him early #1s.

{

,"\//

They Might Be DJs
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PROGRENSIVE RETALL

ON THE CHART

We should have printed this chart page on mylar
paper, as the stores, the customers and us tradesters
are all living one big Guns N’ Roses Illusion. GNR
claims the top two spots with Use Your Ilusion |
and l; they’re on about 43% of our reporting
stores' lists and muster up a #4 In-Store rating.
Not that far behind is Dischord’s Fugazi (went
down 2-3, but up in points), which maintains a
solid #2 on the in-Store chart. Metallica (1-4),
Smashing Pumpkins (3-5) and Mudhoney (4-6)
are all hovering just below the massive top three,
but where will DGC's Nirvana—whose 5" is up
19-10 and which dominates In-Store play—figure
in next week’s tally? And what about the Red Hot
Chili Peppers? Finally, the highest debut outside
of GNR comes from Elektra’s Billy Bragg, in at
#7 and at #6 on In-Store.

Stranger things have happened. Columbia’s
Mariah Carey is in at #30 and Epic’s Ozzy
Oshourne slides in at #31. What a magical pair.
Other new entries: MCA’s Nanci Griffith (#41),
Charisma’s Golden Palominos (#51), Boner’s
Melvins 10’ EP (#52), Warner Bros.” Red Hot
Chili Peppers (#55) and Sire-Reprise’s Morrissey
At KROQ 5" (#64).

Convention Plug: The retail pane! at this year's
CMJ Music Marathon will be held on Saturday,
November 2, at 11:00 a.m. Moderator Bev Chin
does national retail marketing for A&M Records,
focusing on their alternative roster. Feel free to
give me a call for more information about the
panel or the convention in general, and | hope to
see you there.

Final Note: Nu Music in Bennington, VT, has
changed its name to Music Exchange, but Scott
Anderson can still be reached at (802) 447-1773.
(RETAIL REPORTS PRINTED AFTER TOP 35
REPORTS)
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NIRVANA

FUGAZI

PEARL JAM

GUNS N’ ROSES
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GUNS N' ROSES

GUNS N’ ROSES
FUGAZI

METALLICA

SMASHING PUMPKINS
MUDHONEY

BILLY BRAGG

DIRE STRAITS

BIG AUDIO DYNAMITE I
NIRVANA

NED'S ATOMIC DUSTBIN
SIOUXSIE & THE BANSHEES
ROBYN HITCHCOCK/EGYPTIANS
REM.

SEAL

SOUNDTRACK

BLUES TRAVELER
PRIMUS

JOHN LEE HOOKER

TiN MACHINE

BONNIE RAITT

JERRY GARCIA BAND
NAUGHTY BY NATURE
SMITHEREENS

MY LIFE WITH THE THRILL KILL KULT
RUSH

MR. BUNGLE

THE KLF

JESUS JONES

MARIAH CAREY

0zZY 0SBOURNE
CHAPTERHOUSE

PEARL JAM

MEAT PUPPETS

NITZER EBB

NINE INCH NAILS

| BUDDY GUY

AMERICAN MUSIC CLuB
THE ORB

LENNY KRAVITZ

NANCt GRIFFITH
WOLFGANG PRESS
NATALIE COLE
CROWDED HOUSE
MORRISSEY

ALISON MOYET

TRIP SHAKESPEARE
OCEAN BLUE

QUEEN LATIFAH
WONDER STUFF
GOLDEN PALOMINOS
MELVINS

MASSIVE ATTACK
SLOWDIVE

RED HOT CHILI PEPPERS
THE FARM

TESLA

EMF

TOAD THE WET SPROCKET
HOLE

BLUR

RICHARD THOMPSON
NATION OF ULYSSES
MORRISSEY

MARY'S DANISH
ELECTRONIC
PSYCHEDELIC FURS

TOM PETTY AND THE HEARTBREAKERS
JETHRO TULL

CoIL

PAVEMENT

NORTHSIDE

JANE'S ADDICTION
GARTH BROOKS
NEGATIVLAND

cMJ)
.

Use Your lllusion |

Use Your lliusion Il
Steady Diet Of Nothing
Metallica

Gish

Every Good Boy Deserves Fudge
Don’t Try This At Home
On Every Street

The Globe

**Smells Like Teen Spirit” (5”)
God Fodder

Superstition

Perspex Island

Out Of Time

Seal

The Commitments
Travelers & Thieves
Sailing The Seas Of Cheese
Mr. Lucky

Tin Machine Il

Luck Of The Draw

Live

Naughty By Nature

Blow Up

Sexplosion!

Roll The Bones

Mr. Bungle

The White Room

Doubt

Emotions

No More Tears

Whirlpool

Ten

Forbidden Places

As Is (EP)

Pretty Hate Machine
Damn Right, I've Got The Blues
Everclear

The Orb's Adventures Beyond.
Mama Said

Late Night Grande Hotel
Queer

Unforgettabte With Love
Woodface

“‘My Love Life’” (5°")
Hoodoo

Lulu

Cerulean

Nature Of A Sista’

Never Loved Elvis

Drunk With Passion
Eggnog (10"

Blue Lines

Just For A Day

Blood Sugar Sex Magik
Spartacus

Psychotic Supper
Schubert Dip

Fear

Pretty On The Inside
Leisure

Rumor And Sigh

13 Point Program To Destroy
At KROQ (5”')

Circa

Electronic

World Outside

Into The Great Wide Open
Catfish Rising

Love’s Secret Domain
Exact Wording Of Threat (7" EP)
Chicken Rhythms

Ritual De Lo Habitual
Ropin’ The Wind

u2 (5")
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Geffen

Geffen
Dischord
Elektra

Caroline

Sub Pop
Elektra

Warner Bros
Columbia

DGC

Columbia
Geffen

A&M

Warner Bros.
ZTT/Sire-WB
MCA

A&M
Interscope-East West America
Pointblank-Charisma
Victory-PLG
Capitol

Arista

Tommy Boy
Capito!

Wax Trax
Anthem-Atlantic
Warner Bros.
Arista
Food-SBK

| Columbia

Epic
Dedicated-RCA
Epic Associated
London-PLG
Geffen

T
Silvertone-RCA
Alias

Big Life-Mercury
Virgin

MCA

4AD (UK)
Elektra
Capitol
Sire-Reprise
Columbia
A&M
Sire-Reprise
Tommy Boy
Polydor-PLG
Charisma
Boner

Virgin
Creation (UK)
Warner Bros.
Sire-Reprise
Geffen

EMI

Columbia
Caroline

Food (UK)
Capitol
Dischord
Sire-Reprise
Morgan Creek
Warner Bros.
Columbia
MCA
Chrysalis
Wax Trax
Drag City
Geffen
Warner Bros.
Capitol

SST
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THE NEW SINGLE
TH E FEATURING MASTER ACE, CRAIG G,
Bi1G DADDY KANE, KooL G RAP AND

PEOPLE..." LITTLE DADDY SHANE

PRODUCED AND MIXED BY MARLEY MARL. THE
PRODUCER BEHIND SLAMMIN' HITS BY LL CooL J.,
HEAvY D. AND THE BOYZ AND B.B.D.
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BOBBY HUTCHERSON Mirage
{(Landmark, clo Fantasy Inc., 10th
& Parker, Berkeley, CA 94710)—

It may have taken vibraphonist Bobby
Hutcherson 50 years to realize his dream of
recording with pianist Tommy Flanagan, but
the results, as heard on Mirage (the title
refers to one of the leader’s compositions,
not to studio trickery), justify the wait. A
10-tune, 63-minute DDD studio date cut in
New York City last February, Mirage
reverses the widespread tack of pitting
callow youngblood leaders with seasoned
rhythm-section men who've seen and heard
it all. This time, two fast-emerging young
accompanists, bassist Peter Washington and
drummer Billy Drummond, play over their
heads, figuratively speaking, in order to
match the rarefied improvisational skills of
their Hall of Fame-bound elders. Wonderful
though it is to hear the Detroit-bred Flanagan
and the Bay Area-based avant-bopster
Hutcherson side by side at last, it's even
more special to hear them investigating
fresh material rather than rehashing hack-
neyed standards. Hutcherson, heard on
vibes and marimba (both on two tracks) on
his sixth Landmark project, wisely chooses
his repertoire largely from pianist-composers:
Besides providing two of his own pieces,
Hutch taps Flanagan for one tune along
with selections from Barry Harris (the samba
“Nascimento’’}, Billy Childs {"’Heroes’’),
Cedar Walton {"’Groundwork’’), Thelonious
Monk (*’Pannonica’’) and Antonio Carlos
Jobim (the seldom-heard ballad **Zingaro’’).
And owing to this landmark occasion, Hutcher-
son and Flanagan duet on “’Pannonica’’
and “Love Letters.” Loose, lovely, intimate
and subtly swinging, Mirage is a natural
for airplay today and 50 years from now.

Column By Gene Kalbacher

ST TITLE LABEL

1 1 DAVID SANBORN Another Hand Elektra Musician

2 2 | CHICK COREA ELEKTRIC BAND | Beneath The Mask GRP

3 10 MANHATTAN TRANSFER The Offbeat Of Avenues Columbia

4 6 |WYNTON MARSALIS Thick In The South—Soul Gestures. .. | Columbia

5 8 VARIOUS ARTISTS Bluesiana |l Windham Hill

6 4 SONNY SHARROCK Ask The Ages Axiom-Isiand

7 3 ANTONIO HART For The First Time Novus-RCA

8 5 | STEPHEN SCOTT Something To Consider Verve-PG

9 7 JACKIE McLEAN Rites Of Passage Triloka-PPI

10 1 |RIPP|NGTONS Curves Ahead GRP

1 R BEBOP & BEYOND Plays Dizzy Gillespie Bluemoon-Mesa/Bluemoon
12 19 CHRISTOPHER HOLLYDAY The Natural Moment Novus-RCA

13 24 | CANDY DULFER Saxuality Arista

14 9 NATALIE COLE Unforgettable With Love Elektra

15 21 MIKE STERN Odds Or Evens Atlantic

16 22 TOUGH YOUNG TENORS Alone Together Antilles-Island

17 20 PAQUITO D'RIVERA Reunion Messidor

18 17 | COLEMAN HAWKINS Dali Sackville

19 16 McCOY TYNER Remembering John Enja-Mesa/Bluemoon
20 18 CHARLIE WATTS From One Charlie. Continuum
21 — | ERIC MARIENTHAL Oasis GRP
22 14 BENNY GREEN TRIO Greens Blue Note-Capitol

23 — DAVE GRUSIN The Gershwin Connection GRP
24 13 | BOBBY HUTCHERSON Mirage Landmark
25 R MARK WHITFIELD Marksman Warner Bros.

THIS & THAT

Tenorman JOE HENDERSON, whose
silence as a leader on the recording front

| have bemoaned of late, has signed with
Verve. For his first project with the label, a
collection of Billy Strayhorn songs produced
by label director Richard Seidel and Don
Sickler, Henderson will hook up with the
cream of the youngblood crop: drummer
Greg Hutchinson, bassist Christian McBride
and pianist Stephen Scott {on whose superb
Verve debut, Something To Consider,
Henderson shines). The leader repays trum-
peter Wynton Marsalis {on whose newly issued
Thick In The South he performs) by ask-
ing the reigning trumpet king to appear on
two tracks. . . Speaking of youngbloods,
trumpeter ROY HARGROVE has recorded
two tunes with Sonny Rollins for the tenor
master’s forthcoming Milestone issue. Rollins
was so impressed with Hargrove when the
youngster guested with him onstage at
Carnegie Hall in April that he named one
of his new compositions after the Waco
Wonder—the medium-tempo “’Young Roy.”’
Hargrove, whose enthusiastic demeanor
and feisty blowing have reminded critics of

ON THE CHART
David Sanborn continues to beat the competition
away with a stick. His ninth week at #1 (did
somebody say double figures at the top?) has him
still with a comfortable margin over the Chick Corea
Elektric Band (2-2). Rushing into the Top 5 to take
their shot at toppling Sanborn is the vocal effort
from the Manhattan Transfer (10-3). The rest of the
chart pretty much remained static, with Bebop &

the late Lee Morgan, also plays on a ballad
standard. Rollins’ rhythm section features
pianist Mark Soskin, bassist Bob Cranshaw and
drummer Al Foster. . . DIZZY GILLESPIE—
bop innovator and world statesman—is 73,
but he’s not getting older, he’s getting
better—and busier. Already this year he’s
put out Live At The Royal Festival
Hall (Enja) with his United Nation Orchestra
and done a guest shot on the new outing
by Bebop & Beyond, which happens to be
a tribute to him (Plays The Music Of
Dizzy Gillespie, Bluemoon). Joining this
repertory group of sorts, led by reedman
and artistic director Mel Martin and includ-
ing the exceptional rhythm men Donald
Bailey on drums and George Cables on
piano, Gillespie revels in his own material
and other tunes associated with him, both
bop and Latin. If that’s not enough, the
Dizzster is featured on the premiere release
by a new label, Milan (c/o DL Media, 26
Gramercy Park S., #2E, New York, NY
10003). The Winter In Lisbon is Gillespie’s
score for and performance of the foreign
film of the same name. The music is often
evocative, at other times rhythmically com-
pelling, but the retail packaging of the CD
is woeful. Nowhere on the box does the
company indicate the nature of the record-
ing, its personnel or recording date, thys
leading one to assume that this is some
reissue knockoff designed to cash in on the
CD boom. For shame. The music itself is
often inspired, as the venerable trumpeter
is presented in the company of the tight-knit
combo of Danilo Perez (piano), George
Mraz (bass) and Grady Tate (drums). Sev-
eral tracks feature additional strings, vocals
by Leola liles or the reeds (soprano sax
and flute) of Mario Rivera. Slide Hampton,
a trombone master who (again, shamefully)
seems to have been forgotten by an indus-
try to which he has given so much, did all
arrangements. Packaging notwithstanding,
The Winter In Lisbon is well worth a
spin. . . Speaking of bebop innovators, An-
tilles (c/o Island, 14 E. 4th St., New York,

CMJ
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Beyond re-entering at #11, Candy Dulfer making a
jump from 24-13, and only two new entries (both
from GRP)—Eric Marienthal (#21) and Dave Grusin
(#23). With school back in session, our number of
reporting stations has increased, and that includes
five new reporters this time out: KDUR, WIDB,
WQHS, WUSC and WVBU. (JAZZ REPORTS
PRINTED AFTER TOP 35 REPQRTS)

NY 10012) has shipped trombonist J.J.
JOHNSON's second live installment from
the Village Vanguard. Standards, the se-
quel to Quintergy (said to be the No. 1
seller in Japan), documents the quicksilver
‘bonist with his crack combo— Ralph Moore,
tenor; Stanley Cowell, piano; Rufus Reid,
bass; Victor Lewis, drums—covering such
evergreens as ‘‘My Funny Valentine,”’
""Misterioso,”” “’Misty,”” "Autumn Leaves,’’
“What Is This Thing Called Love’’ and the
funky "“See See Rider”’; of equal import are
the two Johnson originals, “"Sweet Georgia
Gillespie’” and “’Shortcake.”’. . . Standards
also figure prominently on the new, fourth
CD by the Frisco-based TURTLE ISLAND
STRING QUARTET, On The Town, for
Windham Hill Jazz (3500 W. Olive Ave.,
#1430, Burbank, CA 91505). Classics by
George Gershwin ("’Fascinatin’ Rhythm”
and ““Oh Lady Be Good"’}), Cole Porter
("Love For Sale’’), Neal Hefti {*’Li’l Darlin’*’)
and Duke Ellington {“In A Sentimental
Mood”’) get the string treatment by the
foursome, which is supplemented on three
numbers by pianist Billy Taylor’s trio. *’Angel
Eyes” is given a deeply moving reading .
One listen to any of his albums for the
Canadian Justin Time label avers that
OLIVER JONES is A Class Act. That
happens to be the title of his new one
(Mesa/Bluemoon, 209 E. Alameda Ave.,
#1017, Burbank, CA 91502). Jones, the
Canadian pianist and longtime friend of
Oscar Peterson, the majestically bluesy
player with whom he is often stylistically
linked, spins his magic with a strong assist
from Ed Thigpen (the drummer, incidentally,
on many of Peterson’s classic trio sides for
Verve} and Steve Wallace (drums). High-
lights of this nine-song, 49-minute CD in-
clude four of the leader’s originals.

Gene Kalbacher is the editor and publisher of
Hot House, the monthly jazz nightlife guide
for the New York metropolitan area. Send all
press releases, CD, cassette and LP product for
consideration to: 18 Whippoorwill Lane, Rock-
away Twp., NJ 07866. Call (201) 627-5349
Tues. and Thur. between 11 a.m. and 6 p.m. EDT. .
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PUBLIC ENEMY Apocalypse ‘91:
The Enemy Strikes Black (Def Jam,
clo Columbia, P.O. Box 4450, New
York, NY 10101-4450)—Move the
fuck over Guns ‘N Roses—October 1 is the
proclaimed day that the real bum rush

will hit the retail outlets in favor of Public
Enemy’s fourth episode Apocalypse 91:
The Enemy Strikes Black. As the PE
legacy evolves, fans and critics alike are
realizing that Chuck D is one of the most
resourceful and influential voices on wax.
On previous LPs, PE has always had a main
theme (olong with noise-filled nirvana) in
which to build around: It Takes A Na-
tion put them on the map as one of the
most radical voices for blacks since the
Black Panthers of the late "60s—it was a
political statement that left the white media
shaking in their shoes. Fear Of A Black
Planet was their controversial follow-up
that held a mirror to white supremacy; it
examined what separated blacks and whites
from a black perspective. On Apocalypse,
Chuck and Co. have made one of the most
comprehensive and undaunted gems to
date. With a new host of producers being
watched by the Bomb Squad, Public Enemy
cuts right to the core of more topical and
socially significant events. Apocalypse is
Public Enemy defined in 60 minutes, with
less decoding of lyrics; what Chuck and
Flav are saying will confuse no one while
making poignant statements to the black
cemmunity. ““Lost At Birth’’ kicks it off with
a hard anthemic tone that boasts a classic
looped siren drone; they get right to the
issues on the ultra-slammin’ “’Nighttrain,’
which was inspired by George Bush
appointing token black leaders who don‘t
help the black struggle. Flavor Flav gets in-
to the act on the self-explanatory *‘I Don’t
Wanna Be Called Yo Niga’’; “’More News
At 11"’ features media assassin Harry
Allen; ond "’A Letter To The New York
Post’’ bites back at the bad press surround-
ing Flavor’s wite-beating incidents and
launches bomb after bomb on the Post
(""Founded in 1801 by Alexander Hamilton/
That’s 190 years of continuous fucked up
news’’). Chuck sprays his verbal uzi on the
racist state of Arizona {"’By The Time | Get
To Arizona’’) over one of the hardest and
most sinister guitar hooks they’ve ever
found. ""One Million Bottlebags'’ targets
malt liquor companies whose marketing tac-
tics are ruining blacks’ lives, and the hard
stomping “’Shut Em Down’’ deals with major
corporations who do not share earnings
with the black communities which support
their products. It's all you'd expect from a
new PE album, joining a line of previous
LPs that'll continue to challenge and pro-
mote change in a white-dominated society.
Also included: ""Get The F Outta
Dodge’’ and “’Bring The Noise’” with
Anthrax.

,

Chart compiled by and column by Glen Sansone

W ARTIST TITLE LABEL

1 1| NAUGHTY BY NATURE lNaughty By Nature Tommy Boy

2 3 QUEEN LATIFAH Nature Of A Sista’ | Tommy Boy

3 2 |BLACK SHEEP | “Flavor Of The Month'' (12"'} | Mercury

a | 4 ICE-T 0.G. Original Gangster ‘SII'E W8

5 6 OE LA SOUL Oe La Soul Is Oead Tommy Boy

6 5 | CYPRESS HILL Cypress Hill | Rutfhouse-Columbia
7 - PUBLIC ENEMY “Can t Truss It" (12”) Oef Jam-Columbia

8 - IA TRIBE CALLEO QUEST | The Low End Theory gJive

9 12 | POOR RIGHTEOUS TEACHERS | Pure Poverty Profile

10 — H.E.A.L Civilization Vs. Technology | Elektra

1 - NICE & SMOOTH Ain't A Oamn Thing Changed |RAL-Columbia

12 1 7 | 3RD BASS Derelicts Of Dialect Def Jam-Columbia
13 15 N.W.A. ‘ NiggazdLife Priority

14 9 | GETO BOYS We Can’t Be Stopped | Rap-A-Lot-Priority
15 16 | SLICK RICK | The Ruler's Back Def Jam-Columbia
16 22 MC LYTE Act Like You Know | First Priority-Atlantic
17 10 HEAVY D. & THE BOYZ Peaceful Journey | Uptown-MCA

18 38 | BRANO NUBIAN One For All | Elektra

19 - P.M. OAWN Of The Heart, Of The Soul And Of... |Gee Street-Island

20 14 1PETE ROCK & C.L. SMOOTH ’AII Souled Out (EP) Elektra
21 17 | LEADERS OF THE NEW SCHOOL | A Future Without A Past Elektra
22 18 | MARLEY MARL “‘The Symphony Pt. I'" (12"} | Cold Chilin’-WB
23 20 | DEFINITION OF SOUND Love And Life: A Journey With Cardiac
24 l 34 OREAM WARRIORS And Now The Legacy Begins |4th & Broadway-Island
25 23 | BIZ MARKIE | Need A Haircut | Cold Chillin’-WB
26 36 | EO 0.G ANO OA BULLOOGS |Life Of A Kid In The Ghetto PWL America-Mercury
27 ’ 21 NIKKI D Daddy s Little Girl Def Jam-Columbia
28 27 RAW FUSION “Throw Your Hands In The Air”” (5°') | Hollywood BASIC

29 — | DEF JEF | Soul Food | Oelicious Vinyl

30 13 |YO-YO Make Way For The Motherlode 'East West America
31 } 40 | MC 900 FT JESUS WITH 0J ZERO | “*Killer Inside Me’’ (12"") Nettwerk-1.R.S.

32 R SHABBA RANKS As Raw As Ever Epic

33 28 TWO KINGS IN A CIPHER From Pyramids To Projects Bahia-RCA

34 R |808 STATE Ex:El | Tommy Boy

35 R | OEL THA FUNKEE HOMOSAPIEN | “‘Sieepin’ On My Couch’ (12'") |Elektra

36 - THE ORB | The Orb’s Adevntures Beyond... | Big Life-Mercury

37 R STEREO MC'S | Supernaturat 4th & Broadway-Island
38 R PROFESSOR GRIFF “Jail Safe’ (12'") | Luke-Atiantic

39 | 26 COMPTON'S MOST WANTED Straight Checkn ‘Em Orpheus-Epic

40 | 29 |ABOVE THE LAW lVocaIIy Pimpin’ Ruthless-Epic

e

MC LYTE Act Like You Know (First
Priority, clo Atlantic, 75 Rocke-
feller Plaza, New York, NY
10019)—Like her female counterpart,
Queen Latifoh, MC Lyte is out with a new
release that, at times, attempts to tackle
new styles apart from those that originally
gained her initial respect. Bringing in the
talented production team of Wolf & Epic on
several tracks, Lyte’s style (like Latifah’s)
tends to tread through more slick R&B/new

"5
ON THE CHART
With everybody and their mother gettin’ down with
‘0.P.P.,"" Tommy Boy's Naughty By Nature spend
week #3 at the top of the chart with a whopping 23 of
the 133 reports charting it #1. Running a very distant
second is Queen Latifah (who's down with "O.P.P."")
inching up a notch (3-2) while the Top 10 has been in-
vaded with debuts from Public Enemy (they're down
with "0.P.P."") at #7, A Tribe Called Quest (very
down with “*0.P.P."") at #8 and the H.E.A.L. LP at
#10. Other debuts include RAL-Columbia’s Nice &

jack swing cuts that leave her aggressive
rapping delivery with nothing to help pro-
nounce or back it up ("When In Love,”’
"Eyes Are The Soul”” and ""Search For The
Lyte’’). But don’t worry, Lyte finds herself
by the fifth cut “’Mickey Slipper {Interlude)’’
and continues on with the fat basslines and
tasty samples {the Jackson 5 somples of

| Wanna Be Where You Are’” on "’Poor
Georgie’’). Her subject matter is inspiring
for the unlucky-in-love woman as it teaches
and tells stories of relationships gone bad.
Lyte returns on her third LP with an effort
that’ll reassure the masses that Lyte remains
hard as a rock. Act like you know on: “All
That,”” *’Big Bad Sister,”” “’Kamikaze,”’
"’Like A Virgin,” *’2 Young 4 What’* and
"’Another Dope Intro (Interlude).”

i

HEN-GEE & EVIL-E “’Lil Trig’’ [108
BPM] (Pendulum, c/o Elektra, 75
Rockefeller Plaza, New York, NY
10019)—Evil-E (lce-T’'s DJ) and his
brother Hen-Gee are setting out on their
own investigation of the murder of Lil Trig.
Combining a dramatic array of samples of

€M)
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Smooth (probably down with *'0.P.P.""} at #11, the
crossover-bound P.M. Dawn (becoming down with
"0.P.P."") at #19, Delicious Vinyl's Def Jef {down with
0.P.P."") at #29 and The Orb (not down with
'0.P.P."") way down at #36. This week's Adventure
Picks: 1) Public Enemy; 2) MC Lyte; 3) Disposable
Heroes Of Hiphopricy; 4) P.M. Dawn; 5) LFO; 6) Ed
0.G. And Da Bulldogs; 7) A Tribe Called Quest; 8) Biz
Markie; 9) Marley Marl; 10) Queen Latifah. (BEAT BOX
REPORTS PRINTED AFTER TOP 35 REPORTS

gunshots, screetching cars and dialogue
with thick ‘n chunky basslines and smooth
R&B vocals in the chorus, Hen and Evil
bring street experiences to life. The 5

is complete with a variety of mixes that
endeavor through different beats and
styles. KRS-One lends a production hand to
the ""Fat’”” and ""Mad’’ mix which (if you
know KRS) trod a rugged and spacious
raggamuffin path.

LET 'EM FLY . ..

More singles thot’ll challenge Guns N’
Roses in the sales department include the
second single from RESIDENT ALIEN en-
titted “"Mr. Boop’’ (Dew Doo Man/RAL, c/o
Columbia, see address above) from the up-
coming It Takes A Nation Of Suckers
To Let Us In LP; the debut joint from
SYLK SMOOV entitled “Klientele’” (PWL,
c/o Polygram, 825 Eighth Ave., New York,
NY 10019). Double the Peace to Albee
Ragusa, Bobitto *"Hhhopo’’ Garcia & Chuck
D., Mick, the Braves, Twins and Pee-wee
Herman. Word Out.

Send good music to Glen '“T-Bag’’
Sansone at CMJ, 245 Great Neck
Road, 3rd Fl., Great Neck, NY
11021.
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the first single and video from the debut album Brothers
Produced by Carigs Alomar and Hen-Gee
Wise Guy Management/Guy Oseary
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BLACK STALIN Roots Rock Soca
(Rounder, 1 Camp St., Cambridge,
MA 02140/617-354-0700)—| wonder
if there will be an uproar in the national
press when they find out that Black Stalin
isn’t “‘just saying no.”’ "‘Then Jah tell man
‘All these things are free’/But man killin’
man instantly when man catch man smokin’
Jah tree/So it ain’t Jah tree no more, it’s
man’s law.”’ This is just a taste of what
makes contemporary calypso so endearing
when sung by one of its masters. While

the rest of the world is making jolly about
women and new threads, Caribbean soca
heroes are still singing about the state of
man and his world, often in clever, satirical
verse. In 1979 Stalin gained his nickname
““The Caribbean Man’’ for his calypso
“Caribbean Unity,’” which invoked the
islands’ common ground: “"Dem is one
race, from the same place, that made the
same trip, on the same ship.” Throughout
his career, he has resisted the easy double
entendre, the lewd refrain, so common to
calypso {and most other pop music forms in
the world) in favor of real music about real
life. "Wait Dorothy Wait"* tells of his strug-
gle to write a popular song to please his
fans, but instead Stalin decided to write
about the world as it was. As attractive as
she was, “‘Dorothy’’ would have to wait.
Which is not to say that Black Stalin is a
preacher. He is a lover of life, a celebrant
of what the Caribbean man and woman
could be, and his recordings are joyous
parties, rocking good times that prove the
point—that people are what counts, not the
money of politics or the fame of the pop
singer. Calypso is one of the few musical
styles that can blend serious social message
with such a large measure of high spirits,
and Black Stalin is one of its maestros.
Blending together the music of Trinidad with
the spirit of Rastafari, Stalin and his band
of horns, guitars and pans tells it like it is,
smilin’ all the time.

Chart compiled by James Lien/Column by Cliff Furnald

| ITALS

11 Easy To Catch Rhythm Safari-Priority
2 ‘ 3 MAJEK FASHEK/PRISONERS Spirit Of Love Interscope-East West America
3 8 BURNING SPEAR Jah Kingdom Mango

4 7 | KANDA BONGO MAN Zing Zong ! Hannibal-Rykodisc
5 5 | SALIF KEITA Amen Mango

6 4 | SHABBA RANKS | As Raw As Ever lEpic

7 | 19 |ISRAEL VIBRATION Forever | RAS

8 6 | ZIGGY MARLEY/MELODY MAKERS | Jahmekya | Virgin

9 \ 10 | GIPSY KINGS | Este Mundo ‘Musician-EIektra
10 13 | STEEL PULSE IVictims | MCA

" 2 EEK-A-MOUSE U-Neek Peace Posse-Island
12 | N U-ROY True Born African | Ariwa-RAS
13 — | MACKA B | Peace Cup Ariwa-RAS

14 ‘ 14 MATERIAL The Third Power Axiom-Island

15 9 | BLACK UHURU { Iron Storm Mesa/Bluemoon

16 ! R IVO PAPASOV | Balkanology | Hannibal-Rykodisc
17 12 [JUDY MOWATT Look At Love | Shanachie
18 21 | MAD PROFESSOR Hi-jacked To Jamaica | Ariwa-RAS

19 17 |LIEUTENANT STITCHIE Wild Jamaican Romances Atlantic
20 R |KOTOJA Freedom Is What Everybody Needs | Inner Spirit
21 — WAILERS BAND Majestic Warriors Tabu-A&M
22 16 |0UR BOYS STEEL ORCHESTRA |Pan Progress Mango
23 — JOHN CAPEK/FAMILY OF MAN |Indaba Mesa/Bluemoon
24 R |VARIOUS ARTISTS llluminations Axion-Island
25 — | SISTER CAROL | Mather Culture | RAS

W IW ARTIST TITLE LABEL

VARIOUS ARTISTS Music Of Indo-
nesia 3/Music From The Outskirts
Of Jakarta: Gambang Kromong
{Smithsonian Folkways, clo
Rounder, 1 Camp St., Cambridge,
MA 02140/617-354-0700)—Presented
here are two historically different versions
of the regional music of Jakarta, the capital
of Indonesia. Unlike the cosmopolitan pop
music presented in dangdut and kroncong
music, gambang kromong is distinctly local,
a classical tradition that features instruments
and melodies from other cultures (China
and Europe) but maintains its own geo-
grophic integrity. The first five tracks in this
collection are of the more ancient tradition.
Xylophone and gongs are played along
with end-blown flutes, small percussion

and raspy Chinese shawms to accompany
almost regal sounding singers. Their slow
pace and dignity make these pieces par-
ticularly beautiful and evocative of the land
they come from. At the other end of the
spectrum are the newer pieces on the last
half of the disc. This is Indonesian jazz of
sorts, a swinging ensemble of horns and
fiddles, percussion and balafon that,
although it still maintains that slow, steady
pace, has a swing to it that is amazing. No
offense to the band, but Grup Tanjidor
Kembang Ros has the nutty charm of the
Bonzo Dog Band at times, not so much a

ON THE CHART

The Itals remain standing tall at #1, while beneath
them Majek Fashek looms as their strongest
adversary—he's still a long way behind, however. Bur-
ning Spear and Kanda Bongo Man rise again on our
charts—be on the lookout tor Kanda on tour this tall
Eisewhere, Israel Vibration cracks the Top 10, moving

19-7, while Steel Puise’s Victims also makes the move

in a more modest fashion, inching 13-10. Our highest

parody as a loving reincarnation in the
wrong place and time. Sneaky touches like
the slide guitar of the Slendang Betawi en-
semble add to that charm. As with most of
the Smithsonian Folkways series, there are
extensive historical and musical notes for
those so inclined, and the recordings them-
selves meet very high standards technically
and artistically. A highly recommended
journey east.

MILLADOIRO Castellum Honesti
(Green Linnet, 43 Beaver Brook
Road, Danbury, CT 06810/203-
730-0333)—First warning: When | first
listened to this album in its Spanish release
last year, | wasn’t impressed. It doesn’t hit
the high energy of a lot of other Spanish
music, and | tossed it aside. Don’t make my
mistake. There is a distinctive subtlety to
Milladoiro’s music. It is from Celtic tradi-
tions unique to the northwest region called
Galicia, and shares a lot of the same melodic
style as the music of Ireland. The band itself
is a multi-instrumental wonder—seven musi
cians playing five times as many instru-
ments: bagpipes, harp, guitars, fiddles, ac-
cordion, whistles and drums, with a scatter-
ing of electronics. They can evoke wistful
memories on “’Invernia’’ or rock through a
bagpipe and drum dance on ““Muineira de
Vilanova.’’ Maybe | just wasn’t in the right
mood for the romantic harp or the quiet,
sometimes neo-classical arrangements of
some of the pieces when | first heard it.

cMI
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debut this week goes to Macka B, springing up at #13
with his Peace Cup LP, while the Wailers Band enters
at #21. Rounding out our chart are returns by Kotoja,
Ivo Paposov and the incredible Iuminations compila-
tion on Axiom. Sister Carol debuts though her album’s
been around for a tew weeks; perhaps she's only now
receiving the attention she rightly deserves. (WORLD
MUSIC REPORTS PRINTED AFTER TOP 35 REPORTS)

Whatever the reason, don’t make the same
mistake. Let the music of Milladoiro play
just a little longer. They’ll be on tour in the
U.S. soon, so give the folks at Green Linnet
a call to get the details. Live, this band
should prove to be an experience.

OUR BOYS STEEL ORCHESTRA Pan
Progress (Mango, 14 E. 4th St.,
New York, NY 10012)—For decades
now, the steel pan orchestra has been
relegated to touristy oblivion: There have
been hundreds of badly made recordings,
with pictures of hotels and oil company
logos gracing the covers, cranking out
standards like ““Old Man River’” and
“Obla-Di-Obla-Da’’ and Caribbean war
horses like “’Kingston Town’” and “’Day-O"’
for the camera-slinging gringos. The great
festival music and modern innovations have
been lost in this morass, only occasionally
rescued through the work of modern
American artists like Andy Narell (who pro-
duced this record). So it is a pleasure to
hear new, creative music being put out for
the instrument, and more of a pleasure to
hear the second U.S. album by Our Boys.
Spearheaded by artistic director, arranger
and pan-builder Patrick Arnold, this San
Francisco-based band moves through classic
carnival songs, jazz and ballads with equal
amounts of grace and daring. They have
added bass and kit drums to the basic
ensemble of steel drums, giving it a slightly
more modern groove without detracting
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radically from the sound. Favorites?
““Musical Wine,”” a driving Caribbean
melody; the dramatic ballad “’Cryin’”’
which has a Black Orpheus Brazilian quality;
and the raucous "My Band,’’ one of
Narell’s own compositions.

ENDNOTES

Tex-Latvian experimenter INGRID
KARKLINS will be coming into your ears
soon with her first “’labeled’’ release on
Green Linnet Records {address above).
Her two self-produced cassettes have been
turning quite a few heads here at CMJ and

ISRAEL VIBRATION Forever (RAS,
P.O. Box 42517, Washington, DC
20015/301-588-9641)—Israel Vibra-
tion is one of the premiere harmony bands
currently singing; last year’s Praises was

J

CRUCIAL

elsewhere in the country. Blending her Lat-
vian heritage with modern technology and
a great band, Ingrid is creating genuinely
unique music. Don’t miss it!. .. The formula
has worked since back in those Wooly Bully
days of the Pharaohs. All it takes is a little
bit of Texas, a touch of Mexico and a
whole lot of rock 'n roll, and what you get
is TEXAS TORNADOS. The squeezebox
of Flaco Jimenez is more upfront than
before, the language is more of a mixture,
the rhythms maybe a little more Norieno,
but the idea still holds true: Rock 'n roll is
great fun if you “just play it!”’ The lineup
on Zone Of Our Own (Reprise, 3300
Warner Blvd., Burbank, CA 91505) also in-
cludes Freddy Fender, Doug Sahm, Augie
Myers and a host of other Tex-Mex musi-
cians. Lots of accordion, pedal steel and
marimbas add to the drum and guitar
basics. Bailando!. . . | got an advance of
the new MANFRED MANN'’S PLAIN
MUSIC album from Rhythm Safari (5430
Van Nuys Blvd., Suite 305, Los Angeles,
CA 91401/818-501-7722). After the Mighty

a textbook example of how to do reggae
right in the ‘90s, a true classic as well as a
personal favorite for the year. So naturally,
expectations are high for Forever, a re-
warding, excellent, forward-looking album
that certainly won’t disappoint even their
most stringent of fans. The key is this: Even
in the face of modern technology and the
temptations of soulless computerized in-
strumentation, the Vibration remains true
with a sound that’s polished but not slick,
and a trademark vocal approach that re-
mains loose and free and true to their inner
spirits. Backed by the Roots Radics {on
album and live), IV is currently on tour
and, with material as strong as they’ve got,
and their voices in such fine form, they’re
no doubt tearing down houses everywhere
they go. While the trend these days seems
to be for faster, louder beats and an em-
phasis on hi-tech percussion and effects,

Israel Vibration knows how to lay down an

old-fashioned solid groove and still raise
the roof with their soaring harmonies and
conscious lyrics. Strongly recommended.

LUCKY DUBE Captured Live
(Shanachie, 37 E. Clinton St.,
Newton, NJ 07860/201-579-
7763)—Even dafter years and years of
studio work (and even a few American
television and radio appearances, some-
thing most of today’s reggae bands never
get a crack at) it took a live album to
galvanize the world and turn the globe on-
to the power and intensity of Bob Marley
And The Wailers. Now, this lengthy live-in-
concert recording of Lucky Dube just may
do the same feat for his career, vaulting
him into the forefront of the reggae world.
Long hailed as South Africa’s #1 reggae
star, Dube also holds the more impressive
feat of being the biggest selling recording
artist in that country’s history, a monumen-
tal feat considering that he’s an artist walk-
ing on eggshells in that repressive climate,
with much of his work being explicitly or
implicitly banned. Those who have seen him
live may already know a taste of his power
and inspirational potency: He was one of
the few artists at last year’s Sunsplash
festival to be called back to the stage for
not one but two encores; now through this
live LP his music may break through to
others who may not have been lucky
enough to see him perform. Though critics

peg him as being a clone of the late Peter
Tosh, on Captured Live he’s very much
his own man, as the strongly African
background vocals—like the female chorus
flourishes on “’Khululeka’’—will no doubt
further distance him from such comparisons.
’See you at the next show’’ concludes the
album’s liner notes, and after listening to
the power and excitement of Captured
Live, it would be wise to heed that advice.

MACKA B Peace Cup (RAS, P.O.
Box 42517, Washington, DC
20015/301-588-9641)—You'd think
that after three good releases in about as
many months, the ideas bubbling from
Macka B’s brain would be thinning out,
that dreaded (no pun intended) filler would
be seeping into his material, and that his
musical muse would be drying up. Not so.
Macka B’s inimitable rapid-fire wit comes
through on Peace Cup with some shining
observations, making for some of the better
moments of the whole recent batch of the
Brit toaster’s albums. For instance, on “'Run
Gone Man,”’ he sternly addresses the real
problems of men who act irresponsibly and

M
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Quinn and the Boss, Manfred tried his hand
at African music (years before Paul Simon)
with minor artistic and no critical success.
Now he’s going to the indigenous music of
the American plains. You'll love it or hate
it, depending on how you feel about the
concept itself. Stay tuned. . . WARREN
SENDERS, the jozz bass player currently
living in India that | wrote about last

month, will be in the States for a while
starting next month. If you want to take the
opportunity to talk with him, get in touch
with Norm Rosenfield at Box 8912, JFK Sta-
tion, Boston, MA 02114/617-523-3637 . . .
Well, | am so amazed at the outcome of
the Oliver North trials and the Gates and
Thomas hearings that | just don’t “"think it
would be prudent to comment at this time.”’
| hope my next job interview goes that well!

Peace.

Cliff Furnald, Box 1285, New
Haven, CT 06505, USA

ae Route

Reviews by James Lien/Chat by the Night Nurse. Amy Wachtel

fail to support their children, admonishing
“If you don’t want to feed ‘em/Don’t breed

m,”’ but then on the next track ’Pinoc-
chio,”” he turns around and chastizes
women who lie about using birth control
and then later have to deal with unwanted
babies. Unlike many others, rather than
cram his lyrics with dogma and one-sided
beliefs, Macka B realizes there are two
sides to every issue, and that in certain
situations both sides aren’t completely
without blame all the time. Produced by
Mad Professor, Peace Cup surprises the
listener by tackling serious issues with still
more biting wit and irresistible beats from
Macka B.

VARIOUS ARTISTS Me Gone Buck
Wild: Reggae Dancehall Killers
(Shanachie, address above)—
Everybody has their own opinion about
‘90s dancehall music: Personally, I’ve gone
from really hating it, to accepting it, to ac-
tually liking it {(in moderate doses and cer-
tain moods, granted). This kind of compila-
tion is ideal for giving one a street-level
feel for the recent sounds of the dancehall
scene, even if one can’t be on the floor in
one of Kingston’s hippest haunts. Among
the hot dancehall fare sampled here, we
find an earlier, rootsier side from Shabba
Ranks, more craziness from Yellowman, a
brash putdown from Admiral Bailey and
heady tracks from General Trees, Hopeton
Lindo and Frankie Paul. One note: | don’t
know much about mastering, mixing and
the like, but | still have to say that this is
certainly one of the best sounding dancehall
collections I've ever heard. Stuff just leaps
out of the speakers from all directions, the
rhythms and bass are deep and heavy, and
the voices are as in-your-face as if you
were right there in the dancehall. The pro-
duction quality is only one reason why
Reggae Dancehall Killers is such a
smashing success; it’s also the fact that
these rowdy jams are such immense fun,
making Me Gone Buck Wild a great
collection.

Send all reggae-styled stuff to
James Lien, c/lo CMJ Reggae Route,
245 Great Neck Road, Great Neck,
NY 11021.
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= 5|3 ) RETAIL
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?. .;- = ARTIST TITLE 1 GUNS N'ROSES I
x| 2 ; | l 2 GUNS N'ROSES |
= - | 3 METALLICA
1 1| 7 1 | METALLICA Metaliica Elektra 4 OZZY OSBOURNE
2| s| 2 2 | GUNS N' ROBES Use Your lusion | Getten 5 FUGAZI
3| 3| 4 3 | OVERKILL Hofrorscope Megaiorce-Atantic 6 TESLA
4| s| 2 4 | GUNS N ROSES Use Your Miusion 1 Getfen 7 OVERKILL
5 2| 18 1 | ANTHRAX Attack Of The Killer B's Megaforoe-lsland 8 RUSH
6| 22 2 ¢ | OZZY OSBOURNE No More Teers Epic Associated 9 SMASHING PUMPKINS
7] 8| 3 7 | NUCLEAR ASSAULT Out Of Order LR S. 10 PRIMUS
8| 4| 3 4 | TESLA Psychotic Supper Getfen 11 ANTHRAX
9| 13| 9 | PEARL JAM Ten Epic Associated
10| 7| 18 | 7| FUDGE TUNNEL Hate Songs In E Minor Earache-Relativity 12 MUDHONEY
1n{ 10 12 5 | MORBID ANGEL Blessed Are the Sick Earache-Relativity 13 PEARL JAM
12| 6| 18 2 | SKID ROW Slave To The Grind Atlantic 14 NIRVANA
13 12| 21 3 | PRIMUS Saiing The Seas Of Chesse interscope-East West America) 15 MR. BUNGLE
14| of 21 2 | ARMORED SAINT Symbol Of Saivation Metal Blade-WB 16 VAN HALEN
15| 28 2 18 NIRVANA Nevermind & 17 SKID ROW
18| 15| 5 | 15 | CORONER Mental Vortex ;
17| 14| 9 | 14 | CANNIBAL CORPSE Butchered At Birth Death-Caroline :g ICN: E&&t’ggFmVEs
w| 20| s | 18 | FuGan Swady Diet Of Nothing Dischord
19| 11| 3| 11| RusH Roll The Bones Anthem- Atlantic 20 NUCLEAR ASSAULT
20| 28| 10 | 13 | SACRED REICH A Question” (§7) Holtywood 21 EXTREME
21| 16| 26 1 | SEPULTURA Arise RC-Roadracer 22 FUDGE TUNNEL
2| —| 1| 22 | PRONG Prove You Wrong Epic 23 THE SCREAM
23| 26| 5 | 20 | REVEREND Play God Chariema 24 ALICE IN CHAINS
24| 20| 9 | 14 | MUDHONEY Every Good Boy Deserves Fudge Sub Pop 25 MELVINS
26| 27| 15 5 | VANHALEN For Uniewtul Camnal Knowledge Wamner Bros.
26| 17| 8 | 18 | MR.BUNGLE Mr. Bungle Wamer Bros.
27| 19| 18 | 12 | SMASHING PUMPKINS Gish Cavoline
28| 18| 14 4 | SOUNDTRACK Bill & Ted's Bogus Journey Interscope-E ast West Americal
20| 28| 6 | 26 | ALMIGHTY Soul Destruction Polydor-PLG TW LW
30| 33 3 30 | XvZ Hungry Capiol
31| 34] 6§ | 31 | THE SCREAM Lst h Scream Hollywood ; ; g\%akﬁf‘\
R| 21| 8§ | 21 | INFECTIOUS GROOVES The Plague That Makes Your Booty Move...| Epic 3 2 ANTHRAX
33| 32| 18 | 15 | SCREAMING JETS Al For One rooArt-Mercury
34| 20| 17 | 14 | TYPE ONEGATIVE Slow, Desp And Hard Roadracer 4 4 NUCLEQR ASSAULT
3| 24| 17 FORCED ENTRY As Above, So Below Relativity | § — GUNS N' ROSES
36| 42| 4 | 36 | HAUNTED GARAGE Posseesion Park Meotal Biade-WB 6 — 0ZZY OSBOURNE
37| 35| 4 | 35 | SOUNDGARDEN *Jesus Christ Pose® (12) ASM 7 5 FUDGE TUNNEL
B 56| 1 8 MCQUEEN STREET McQueen Swest 98K 8 8 MORBID ANGEL
| 7. ] 39 | GODFLESH Slavestate Earache-Relativity
| 45| 8 | 30 | UNLEASHED Where No Life Dwells Comtury Media "9) 13 :y&FEEMSNNT
ot | IR | | Mol Cursed goreny Meda 11 10 CANNIBAL CORPSE
42| 38| 9 | 20 | VICIOUS RUMORS Welcome To The Ball Atiantic
43| 31| 13 | 23 | skinvaRD 1000 Smiling Knuckies Cruz 12 9 CORONER
44| 48| 5 | 44 { MOTLEYCRUE *Primal Scream” (57) Elekira 13 7 SKID ROW
45| 40| 15 | 29 | WHITE TRASH Whie Trash Elekira 14 14 SACRED REICH
46| 43| 4 | 20 | NAPALMDEATH Death By Manipulation Earache-Relativity 15 — TESLA
47] 41| 17 | 13 | LASTCRACK Burning Time Roadracer
48| 47| 13 | 21 | PANC Epidemic Metal Blade- WB
a9 —| 1| a0 | THECULT Ceremony Sire-Repries
50| 36| 51 | 6| ALICE INCHAINS Facelif Columbia COMMERCIAL
51| 60| 18 7 | WARRIOR SOUL Drugs, God And The New Republic DGC
52| 44| 15 | 24 | BELIEVER Sanity Obscure RC-Roadracer TW LW
53| 53] © | 47 | VIO-LENCE Torture Tactios (EP) Megadorce-Caroline
54| 49 | 47 23 | EXTREME Extreme || — Pormograffitti ASM ; ; g%a.‘zh{EA
56| 66| 13 | 12 | ALICE COOPER Hey Stoopid Epic .
s6] 3| 13| 5| Kx Hot Wire East West America 3 — GUNS N'ROSES
57| s2| 4 | 57 | LUCY BROWN Lucy Brown Megadoros-Atiantic 4 — MOTLEY CRUE
s8| 57| 18 4 | BANG TANGO Danocin' On Coals Mechanic-MCA § — OZZY OSBOURNE
0| — 1 | 59 | BULLET LAVOLTA Swandive RCA 6 7 TESLA
60| 61| 5 | 58 | LOUDHOUSE For Crying Out Loud Virgin 7 6 ANTHRAX
ét| S0 7 37 | CRAMSON GLORY Strange And Beautiful Atlantic 8 4 BILL & TED'S BOGUS
2| 8 2 [ -] HMOLATION Dawn Of Pocsscsion RC-Readracer JOURNEY
83| 51| 13 9 | LA GUNS Hollywood Vampires Polydor-PLG 9 — CORONER
64| R | 18 | 18 | ANACRUSIS Manic impressions Mol Blade-WB
6s| 46| 40 | 2 | QUEENSRYCHE Empire EMI 8 RUSH
66| 60| 7 | 81 | FOURHORSEMEN Nobody Said t Was Easy Del Amerioan 13 XYZ
67| 52| 7 | 52 | CET 0.G. Original Gangster Sive-WB 11 THE SCREAM
e8| 67| 5 | 57 | GALACTIC COWBOYS Galactic Cowboys 0GC R VICIOUS RUMORS
w| R s | o0 | HOLE Presty On The Inside Caroline — MORBID ANGEL
70| 72 7 60 | BOGEYMEN There's No Such Thing As Delicious Vinyl-PLG — REVEREND
7| —| 1 | 71 | REDHOT CHIU PEPPERS Biood Sugar Sex Magik Wamer Broe.
72| S8 | 10 | 27 | JOHN CONNELLY THEORY Baock To Basics Relativity
7l 1| s1 | 1| saveR Seasons In The Abyss Del American AUDIENCE
74| 63| 4 | 63 | ENTOMBED Crawd (EP) Earache-Relativity
75| 64| 16 | 31 | LEEWAY Desperate Measures Prolile 1 METALLICA
| 77| 47 1 | MEGADETH Rust in Peace Capitol 2 OVERKILL
| - 1 n MELVINS Eggnog (10™) Boner
78| 76| 15 | 15 | BADLANDS Voodoo Highway Atiantic i /C\;TJLZRP?)I(ROSE s
79 56 4 27 RATT Ratt & Roll 8191 Atlantic
80| 87 4 | 72 | MONSTER MAGNET Spine Of God Primo Scree-Caroline 5 OZZY OSBOURNE
81| 70| 8 | 58 | DISMEMBER Like An Ever Flowing Stream Nuclear Blast (Germany) 6 TESLA
82| R | 37 | 20 | AIREHOUSE Firehouse Epic 7 NUCLEAR ASSAULT
8| R| »n 1 | MOTORHEAD 1816 WTG-Epic 8 GUNS N'ROSES
84| — | & | 84 | MG HOUSE Big House Boomtown-RCA 9 MORBID ANGEL
as| 80| 11 | s8 | TERRORIZER World Downtall Earache-Relativity 10 PEARL JAM
o8| — | 1 | se | PESTILENCE Teatimony Of The A RC-Roadracer
87| R | 6 | 27 | accuseD Suaight Razor (EP) Nestymix
| —| 1 | s | DEaDsPOT Bulitdn Pain oz ADVENTURE
80| 83 10 54 TUFF What Comes Around Goes Around Atlantic
| —| 7| % | KRYSTALSYNN American Swel Synn Sound 1 LITTLE ANGELS
91| 65| 4 | 56 | GRAVE Into The Grave Century Media 2 PESTILENCE
| 73| s2 4 | JANE'S ADDICTION Ritual De Lo Habitual Warner Bros. 3 NIRVANA
B A 2 | 83 | ZENIGEVA “Honowoh" (7) Baby Huey 4 ASPHALT BALLET
94| 58| 15 | 33 | RIPPING CORPSE Dreaming With The Dead Kraze 5 IMMOLATION
%8| R 2 73 | BRUTAL TRUTH (Demo) ) - 6 UGLY KID JOE
96 9% 3 26 RICHIE SAMBORA Stranger in This Town Mercury 7 GODFLESH
97| 98| 4 | 80 | HELLION The Black Book Restiess 8 EXPLOITED
| — | 1 | 98 | HENRY ROLUNS/HARD-ONS Lot There Be Rock (EP) Viryt Sohutien (UK)
% R 18 3 JUNKYARD Sixee, Sevens & Nines Gefton 9 ATOM SEED
100 R | 7 | v | CONTRABAND Contrsband Impact-MCA 10 PRONG
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Chrispy Bergen, April Robinson
and Bob Help, BNM Promotions,
Cranford, NJ (908) 709-9414

Let us reintroduce ourselves to those who
are just coming in after a summer of lustful
pursuits. . . We're the radio and retail
gansters at BNM. Chrispy used to be the
king of trivia questions when he was the
music director at WTSR, April is the new kid
and would appreciate if you would refrain
from calling her June or May, and Bob is
the one who gets yelled at in these Dialogue
pages (you’ll see what we mean). Some of
the stutf that’s important to us includes the
STRAWBERRY ZOTS' new release, Love
Operation; the CHARLIE WATTS
QUINTET tribute to Charlie Parker, From
One Charlie; the EXPLOITED On
Stage live album; the KID ROCK 12°;
and the forthcoming SUN DIAL long-
lengther (all are on the Continuum Group
Label). Also weighing heavily on our minds
are CONNIE CHAMPAGNE (Heyday),
the NEW DUNCAN IMPERIALS
(Pravda), A TRIBE CALLED QUEST
(Jive), MATERIAL and SONNY SHAR-
ROCK (Axiom/Island). If you’re lacking
any of these or have a problem or need a
good reference or even a loan, give us a
call. We deliver.

RonSSTer, SST Records, Lawndale,
CA (213) 430-7687

""Wounded World,”" from the brand new
NO MAN record of big, bustin’ way out
sound called How The West Was
Won, is a screechin’ song about launching
the big foo yaa. You'll be able to catch this
towering guitar inferno of a trio on tour
across North America next month. In the
meantime check out the vidclip for *"Wounded
World.”.. . TROTSKY ICEPICK is
spreading some live malice of their own

on their current “God Under The Couch’’
national tour. They've got their compass
pointing towards a West Coast swing in
November to cast The Ultraviolet
Catastrophe along the coast. . . The
LEAVING TRAINS are about to cast a
spell with their new three-cut 7' called
""Rock And Roll Murders.”’ Falling James
and the crew will be out on the American
highways next month trampling across the
morality of middle America. . .The new
PELL MELL 7" is about to land in your
box. ’Bring On The China” is the new
single Pell Mell recorded in San Francisco a
few months back. . . Peace, Love & Fuck
Snuckles.

Carolyn Sachs, Soundbox Records,
New York, NY (212) 864-0073

The debut record from the rock band MR.
RIGHT just tore out of here and was last
seen digging long, wavy treadmarks down
highways toward all of you, speakers
cranked, with something strange going on
in the back seat. . . Please be on the look-
out for these guys and let them in, don’t
refuse the tequila. They're friendly enough
(one of them escaped from Barry Manilow's
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band), and they won’t hurt anything that
can’t be replaced. . .Look for Mr. Right’s
toke on what the theme song for The
Rifleman should’ve been, as well as their
tongue-in-cheek reflections on love’s odd
praises. If you don’t hear from them soon,
please give us a call and we’ll send the EP
your way.

Lee Joseph, Epitaph Records,
Hollywood, CA (213) 957-7555
Greetings Friendlys. Although you may
know me from other places, |'ve been part-
time head ‘o Epi-promo guy here since
March and this is my first Epi-Dialogue.
Why? Being a dyslexic is a hard occupation
without a computer and word program with
spell-check but guess fucking what pals,

I JUST GOT THE ABOVE MENTIONED
TOYS ON MY EPI-DESK so I'm ready to rip
up the world of inside communique without
any embarrassing stubble. So now onto
Epi-biz. | started working here just after the
release of the legendary NO FX Ribbed
LP and BAD RELIGION's best yest,
Against The Grain. I've serviced to you
the all-star DOWN BY LAW and the self-
titled PENNYWISE LPs (those boys that
torched the now famous North Hollywood
riot). We are about ready to unleash upon
the world the new COFFIN BREAK Crawl
LP {produced by Jack Endino) so watch
your mailboxes. Witness the greatness that
is Down By Law between October 5 and
November 4, and keep eyes and ears peeled
for the amazing Coffin Break between Oct.
2 and Nov. 14. Check your CMJ tour sec-
tion for more specific details. Interviews
anyone? HINT OF THE WEEK: Having a
serious anxiety attack? Try breathing in a
paper bag. It works, really. One final note,
hello to all the people | met up with in Oly
at the K fest. Wish it could have went on
for a couple ‘o more weeks!

Chase, Cargo Records, San Diego,
CA (619) 459-3777

""Now entering the CMJ Dialogue ring,
weighing in at about 140 and standing at

a towering 57’ is Chase from San Diego
location.”” Hi, | traditionally deal with the
Kk end of things over here on the West
Coast (like clubs, college radio, newslet-
ters), but now | get to kick it with the
CMlJers. Okay, okay, enough with the
feigned cordialities and time for blatant
plugging. The FORCE DIMENSION have
a new single out aptly titled “New Funk’’
and the SWAINS serve up a full length
techno-soul hip hop assault platter following
in the footsteps of their two singles ("'Don’t
Call Us’* and ’Device For Your Soul"’).
Before | unleash a barrage of future Kk
releases, allow me to let you in on some
Cargo releated secrets. Cargo is currently
distributing PIG’s full length CD (Praise
The Lard) which is an ideal gift for Foetus
fans. We‘re also dealing with INDUSTRIAL
ARTZ’ new single ("’Power Trip'’) that
manipulates Zeppelin’s *’Kashmir’’ to create
an asphalt-hard synth-core rap song. Ex-
pect releases from sub-label called Electrip,
CAT RAPES DOG 2nd Communica-
tlon and plenty more. If you’re a club or
college DJ, give me a call (619-459-3777),
or if you're interested in promotion and
sales contact Joanna (415-861-5653). Finally,
I’d like to give a shout to Karen at MARZ.
She’s just too cool.
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Rob Sacher, Mission Recording
Company, New York, NY (212)
677-0463

In just a few days, you'll be receiving the
ANCIENTS’ debut CD release. The An-
cients feature baritone vocalist Fredric
Schreck who sounds a bit like a combina-
tion of Iggy Pop, Jim Morrison and Peter
Murphy. Joey Ramone calls Schreck one
of the best singer/songwriters he has ever
heard. The soundman at CBGB in NYC,
Ronnie, wants you to know the Ancients are
one of the best bands he’s ever heard at
CBGB. And to help Schreck get his album
some attention, members of the Psy Furs
and former members of Killing Joke and
Siouxsie & The Banshees have played on
the album for free. The Ancients are com-
ing your way. Give the album a listen and
feel free to contact me for more info.
Thanks.

Mike Wolf, Amphetamine Reptile
Records, Minneapolis, MN (612)
872-0646

October 1 will see new LPs from TAR and
HELIOS CREED and a new single from
HELMET, all to be thrown in the same pile
you threw the recent BOSS HOG 2X7"’
and HALO O<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>