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Pavelient is the kind of band that|

seems to lend itself to broad, sweeping inter-

pretafions. These days, reviews and articles about the band often wind up being

morejabout what the reviewer th
abou
face, jguitarist Stephen Malkmus,
rock-riter energy expended on

“It'sfnothing that's new to me,

anno

that.
the re

I'underground, or somethi
“I've
our fal

that. I didn't even have time fo lo
ure out what | was going fo play.

peoplg saying ‘It's the

for me| Maybe within Pavement's
talking about the lack of meaning

able # pretend to be, because | see the real u
haven(t existed in for two years, really.
never known where we fit i, because I've never had a full grasp of who

s are, you know. We've only been on one tour in America, and that was
kind & a scattershot tour where w

music these days. But when they sq
bands Jike Stone Temple Pilots or S

inks Pavement is saying and represents than

the band’s music itself. How does that make Pavement’s most famous

feel2 What does he think of all the words and
attempts at describing what Pavement means?

ag far as peorle frying to contextualize things,
and find a place for it in the musi¢ world. Un

ing because sometimes it sells the band
in a cpriain region of music. Whereas I think the band is more open-ended than
hey're still trying to kind of ghettoize us in the ‘alternative’ world as like

ortunately, for me sometimes, it's
short, just saying that they belong

ng. And that's something that | wouldn't be
nderground as being a place we

were just learning how to play and shit like

ok in the audience, | was too busy trying to fig-

“Some people over-e)g)loin things, obviously. On this record there’s a lof of

eath of altérnative rock,” and stuff, and [saying] that the
record's about that. And it doesn’

treally have anything to do with that, | mean,
own narrow world, you know, or that we're
and power to move you in certain forms of

y that we're, like, trying to condemn these
mashing Pumpkins, or major-label groups

or something, or that we're criticizin
problems with anything anyone does with their own lives, you know. It doesn’t

g them, it's just not true. | don’t have any

bother me that these groups are successful, or that they somehow manipulated
symbols of youth culture to make it seem like they were outsiders when they
were really insiders. That goes on all the time...”

So are people overemphasizing Pavement's role as commentators on the State
of Indie Rock2 “Yeah, that's definitely a problem. This seriousness about alter-
native’ and how important integrity is, things that are tofally subjective to begin
with...that's what we're saying [with the lyrics]. We're just like throwing it out,
and letting people attack it, and we could really give a fuck about what people
think about it. We're trying to get on with our own lives. And sure, we're trying
to cause a little trouble, but we're not angry or really hypercritical. We couldn’t
be on a record, it's just not that serious to me.”

So what'’s the big secret of Crooked Rain, Crooked Rain? “It was really a
response to the Raspberries’ third album. No one really knows that. You can
break that story. Starting Over, what an album ” So it's kind of like Liz Phair’s
answer fo the Stones’ Exile On Main Street? “Yeah, she did that Exile In
Girlville, or whatever.” Malkmus mulls that one over for a minute.

“This record is the death of Pavement. You can listen to it minute by minute.
You can hear us dying on the record, that was the effort. That's why every-
thing’s slow, it’s just our last gasp.” Stop breathing, indeed. —James Lien

Selected Discography: Slanted And Enchanted {Matador) 1992; Watery,
Domestic (EP} (Matador) 1992 Westin (By Musket And Sextant)
(Drag City) 1993; Crooked Rain, Crooked Rain (Matador) 1994.
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TINDERSTICKS Tindersticks (Bar/None, P.O. Box 1704,
Hoboken, NJ 07030/201-795-9424)—The Tindersticks’
self-titled debut album is like an ornately scripted 75-minute opera,
rife with warm-blooded rock music that borer;/ rocks. Instead, the
band’s delicately paced songs are woven around piano or organ
beds, or gracefully sculpted guitar lines. Sitting in the middle, like
a rich chocolate center, are the sultry vocals of Stuart Staples,
who's earned comparisons to luminaries such as Nick Cave,
Leonard Cohen, Lee Hazelwood and Simon Bonney, largely on
account of his deep voice and impressively dramatic delivery. Yet
to his credit, Staples
doesn't steal the show
| entirely; commanding
| though he is, he leaves
plenty of room for the
songs’ melodies to
| develop and for the
£ other instruments to fully
embellish them. The
{ Tindersticks’ fascination
% for keyboards, swoon-
ing string infusions and
| restrained vocal deliver-
ies also casts nods to
the influential work of
3% John Cale, whose very
I' blood seems to course
through these songs at
times. The length and breadth of this 21-song set, with its numer-
ous instrumental interludes, make it fairly daunting, but over time
favorites will pop out, such as “Marbles” (also out on a 7” on No.
6), a pungent and brief distillation of the Tindersticks’ sound. Also
try “City Sickness,” the moody “Jism,” “Nectar,” “Tie-Dye” and
"Whiskey & Water.” —lydia Anderson

SUPERCHUNK Foolish (Merge, P.O. Box 1235, Chapel
Hill, NC 27514/919-929-0711)—Indie-rock hit factory
Superchunk’s fourth all-new album is as introspective and melan-
choly as a band can get while still maniacally pogoing and
screaming. For the first time, Mac “anthemic is my middle name”
McCaughan sounds like he’s yelling because it’'s emotionally
appropriate rather than as a way to be heard over the band’s line-
backer guitars. The cockiness of On The Mouth has given way
to a welcome emotion-
al vulnerability, both in
McCaughan's lyrics
and melodies, the sort
of which hasn’t been
this apparent since his
days in Bricks: “Like A
Fool” and “Stretched
Out” are both down-
tempo, hurt-butdefiant
howls, and the closing
“In A Stage Whisper”
is actually kinda quiet.
Superchunk couldn’t
_ v ke[,-ep 10-ton [hooks gur
. i * : of its songs it it tried,
foolish il i though, and the band
is growing ever more
skillfu! at incorporating them into careful, tricky song structures.
“The First Part” is the latest in the ‘Chunk’s string of classic sin-
gles—a punk-rock “Go Your Own Way,” with an album’s worth of
melody genes crammed into its first three minutes, followed by a
walloping rhythmic coda. “Water Wings” is almost as indelible,
an upgrade of the “In The City” /"Holiday In The Sun” riff with
another awesome shout-along chorus. Foolish is as joyful a
downer as you're likely to hear. Check out the above, plus “Why
Do You Have To Put A Date On Everything,” “Revelations” and
“Driveway To Driveway.” —Douglas Wolk
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NICK CAVE AND THE BAD SEEDS Let Love In {Mute, c/o
Elektra, 75 Rockefeller Plaza, New York, NY 10019)—
In the recent past, Nick Cave’s affinity for literature and love for
the sound of language led him to create songs filled with vivid
characterizations and a sense of narrative nearly unique in rock
music, a capacity that reached its fruition in the shantytown dra-
mas of 1992’s Henry’s Dream. When he turns this prowess
inward on Let Love In, however, focusing the power of his
words on his own tempestuous existence, t?we results are startling,
even by Nick Cave standards. The narrative shape of Let Love
In is something like a
confessional memoir,
but its songs are filled
with the poetry of ache,
making rEis record as
raw in its way as any
of Cave’s visceral
screams with the
Birthday Party. The
emotional nature of the
| record is compounded
| by the sinewy ferocity
ot the Bad Seeds,

who wring harrowing
moments out of Cave’s
maudlin melodies

and add touches of
grandeur to his pas-
sionate flailing. Let Love In is, in a sense, Nick Cave coming

full circle. Where his music was once dominated by Rowland S.
Howard’s (who guests here on some backing vocors) screeching
guitar and his own narcofic visions, he is now able to make phrases
like “I'm Sorry”—letting love in means always having to say you're
sorry—and “jingle jangle” every bit as frightening. Cave canem:
“loverman,” “Red Right Hand,” “Jangling Jack” and “Do You love
Me.” —Scott Frampton

NICK CAVE anp THE BAD SEEDS

SMITHEREENS A Date With The Smithereens (RCA, 1540
Broadway, Times Sq., New York, NY 10036}—Finding a
radio single on A Date With The Smithereens shouldn’t be
very difficult. In fact, you may be lacking the enzyme necessary
for the digestion of rich power pop if songs like “Miles From
Nowhere” or “Love |s Gone” don’t move you. A Date With The
Smithereens, easily the band’s best effort since 1988’s Green
Thoughts, is brimming with songs (honestly, we count eight out
~ of a dozen) that scream
| out for you to crank up
i the volume as each
three<hord gem cues
in. Some may call A
Date... a “return to
form,” but these 12
songs represent what
the band has always
done, only here the
| band crams it info one
| lean package, captur-
i ing the freshness,
| ener?y and exquisite
i simplicity of the finest
| Smithereens records.
i Though variety and
experimentation aren’t
the band’s strong suits, A Date... shows the Smithereens’ pop/
soul/folk blend to be absolutely indispensable. One day, the
Smithereens will release a greatest hits comp that's bound to
bowl you over, putting their inestimable pop worth in perspective.
There’s no doubt these songs will be on it: the lead track “War
For My Mind,” “Everything | Have Is Blue,” the rubbery soul of
“Afternoon Tea,” “Point Of No Return,” the disposable, yet clever
"Sick Of Seattle” and “Can’t Go Home,” which flaunts the band at
its best and loosest. —Steve Ciabattoni
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ADRIAN BELEW Here (Caroline, 114 W.
26th St., New York, NY 10001/212-989-
2929)—As the frontman for the final incarnation of
King Crimson and as a sideman for Talking Heads,
David Bowie, Frank Zappa and Nine Inch Nails,
Adrian Belew has been one of the most impression-
istic and vital guitarists of the last 20 years. Of late,
Belew seems bent on establishing himself as a song-
writer and not merely relying on%\is fan base of
King Crimson-heads and szcophantic subscribers ta
guitar periodicals. Here, his seventh solo album
{you don’t get much more solo than playing all the
instruments yourself!), has plenty of Belew’s sonic
trademarks. For the most part, Belew heeds the lyric
from his “Brave New World": “Technology is a
double-edged sword,” ensuring that the songs never
break under the weight of his guitar wizardry. At
times, the heavy effects on his vocals and the occa-
sional backwards guitar are intrusive, yet there’s no
covering up the fact that there are great songs here.
Like Todd Rundgren in his finest hour, Belew writes
nervy pop songs pocked with melody and an eccen-
tric, virtuostic flair, but unlike many records from
serious “musicians,” Belew's work is infinitely more
playful and ultimately a much better listen. Hear
these: “May 1, 1990,” “I See You,” “Burned By The
Fire We Make,” “Futurevision” and “Fly,” Belew's
beautiful ecological take on “Space Oddity.”
—Steve Ciabattoni

PETER HIMM

ELMAN

skin

PETER HIMMELMAN Skin (550, 550
Madison Ave., New York, NY 10022-

321 1)—rFor his sixth album, Peter Himmelman has
moved beyond the singer/songwriter tag he's so
often been assigned and into previously uncharted
territory {at least for him) with an ambitious concept
album, Skin. A song cycle that tells the parable of
a morally corrupt man who undergoes a spiritual re-
awakening, it opens, surprisingly, with Himmelman
performing a rap/funk vamp tﬁat gives one an
ample idea of the type of person he’s talking about,
before crashing info a ton of noise. Then he strings
together a series of songs representing various
stages in a person’s life that lead to the spiritual
growth that is the album’s focus. Althougﬁ not a
complete success as a concept album, Himmelman
has composed some sirong songs {“Regular Child,”
“With You,” “Nowhere Else To Go”), as he has on
all of his previous work, songs that are sure to keep

cMm)
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his fans content while drawing new ones into his
—lJim Caligiuri

MAGNETIC FIELDS The Charm Of The
Highway Strip (Merge, P.O. Box 1235,
Chapel Hill, NC 27514/919-929-0711)—
It was only two weeks ago that we reviewed the
Magnetic Fields’ second LP Holiday (Feel Good All
Over), so we're guessing that Magnetic protagonist
Stephin Merritt has more songs in%\is notebooi than
most people have shirts in their closets. Whatever
the case, The Charm Of The Highway Strip is
an impressive exploration of the allure of the road,
with frequent references to travel and modes of trav-
el, as well as the postmodern loneliness that flows
naturally from these themes {“One of these days I'm
onna leave you in your sleep/l'll have to go when
ie whistle blows/The whistle knows my name/
Baby | was born on a frain” goes the refrain to
“Born On A Train"). But Merritt's song sculpting is
so precise, his wit and delicacy so keen, that these
10 jaunty songs belie their darker nature. His instru-
ments here are almost entirely synthetic, with guitar
and cello embellishment, yet the sound is entirel
warm and organic, and it's happily flooded wil'z
Merritt's cool, deep voice. Start the trip with “Lonely
Highway,” “Born On A Train,” “Fear Of Trains”
and the mock twang of “Two Characters In Search
Of A Country Song.” —Llydia Anderson

MARIO BAUZA AND THE AFRO-CUBAN
JAZZ ORCHESTRA 944 Columbus (Messidor,
¢/o Rounder, 1 Camp St., Cambridge, MA
02140/617-354-0700)—In a perfect universe,
Mario Bauza would have been as big an icon as
Miles Davis or Duke Ellington, a suitable candidate
for an honorary postage stamp if ever there was
one. He was a man who entertained and enthralled
thousands and thousands of people—perhaps mil-
lions if you add them all up—with decades and
decades of great music, but only recently began to
receive the attention and acclaim he deserved. As
one of the founders and innovators of Afro-Cuban
jazz, Bauza worked with Latin legends like Machito
and Dizzy Gillespie, and helped pioneer the fusing
of jazz with Cuban rhythms. Bauzo was one of
those leaders who could extract the best from his
musicians—his was a band that could stop on a
dime, and his soloists could raise the roof with a sin-
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gle 16-bar solo. A key illumination comes from the
“cover versions” on 944 Columbus—Ellington’s
“A Night In Tunisia” is recast as a Latin romp, while
Tony Bennett's “Congratulations To Someone” is
Cubanized into a simmering shuffle. Recorded short-
ly before his death, 944 Columbus represents the
last time Bauza entered a studio. Perhaps we're
reading it too emotionally (it's always tough to listen
to the last recordings of any legendary maestro), but
it seems as though 944 Columbus swings with a
mission; profound and soulful, its strident tempas
and crisp rhythmic pulse seem to say this is how it's
done, this is how fo swing. Yes. —James Lien

FURTHER Sometimes Chimes L.P. (Christ-
mas, 1310 1/2 N. Vista, Los Angeles, CA
90046)—Further’s range goes from the sparse sim-
plicity of Unrest {the band covers “Isabel” and actu-
ally does it justice} and the flailing mayhem of Eggs’
more obscure moments to Sebadoh’s acoustic aes-
thetic. Comprehending the 75 minutes of music on
the band’s debut LP is a daunting task, made even
more fuzzy by the wide scope through which the
band peers. While a disc of this length and magni-
tude has the potential to fall apart in places, and
sometimes one might feel the band is winking a little

too hard in its references, Further mostly succeeds
in its mission, creating a wacked-out atmosphere
where melodies are ever-present but obscured by
noise. The instrumentation also covers a wide
gamut, from overbearing samples to quiet moments
with just an acoustic guitar supplying the movement.
With the production emphasizing the music over the
vocals, the singer’s reedy delivery is a mere accent
rather than a point of defraction. When the vocals
do become a focal point, the song becomes a
mournful cry, making their offkey quality a bonus,
Go a little Further with: “Surfing Pointers,” “Pioneer
10,” “Organ Donor* and “Furtherdoh Jr.”
—Megan Mclaughlin

ARCWELDER

ARCWELDER Xerxes (Touch And Go, P.O.
Box 25520, Chicago, IL 60625/312-463-
8316)—Sure, bulldozer rhythms and fiery guitar
storms are great, but for our ears, you can’t beat a
ood melogy. Arcwelder does all three, meshing
rceful, emotional intensity with smiley tunefulness.
Xerxes, the band's third fullength album, is chock
full of contagious hooks and head-bobbing riffs,
smartly inserted in a framework of buzzing, scrawk
ing guitars and poained vocals. At once catchy, com-
mercial, flustered and frustrated, Xerxes is the

voice of an optimistic youth culture striving to excel
in an adversarial environment. “Hey, where are
your heroes/They will always disappoint you,”
moans drummer/vocalist Scott MacDonald in
“Change.” But lest the members of Arcwelder be
perceived as sad-sacks who ferment in their own
angst, it must be noted that the band has a wicked
sense of humor, naming songs “Freebird” and “The
Carpol Tunnel Song” and listing incorrect instrumen-
tation (congas, bassoon flute, vibes, sax) on the
liner notes. Xerxes is Arcwelder’s most accessible
record to date, and nearly all of the songs have
single potential, mixing pop eloquence with fistin-
the-sky dynamics. Overlooked for way too long,
Arcwelder should finally get the attention it deserves
with “Smile,” “All My Want For Need,” “Passing
Thought” and “Down To The Wire.”

—Jon Wiederhorn

Chuncked and RMuddled

DOO RAG Chuncked And Muddled (Bloat,

P.O. Box 207, Tucson, AZ 85702)—Tucson’s

Doo Rag packs a wallop of creativity in most every-
thing it does—from packaging its CD to selecting

songs to cover, each detail becomes uniquely the
band’s own. Chuncked And Muddied, the

band's first album, is pockaged in a small card- >
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board box decorated with stickers and stamps,
comes with a special canvas potch and is chock-full
of Doo Rag versions of songs written by Mississippi
Fred McDowell, Eli Green and Muddy Waters, as
well as some traditional tunes. Doo Rag’s sloppy
swampwater blues stomp sounds as if it were played
on washtubs, or any other available item with musi-
cal possibilities, and recorded in the garage. The
band’s minimalistic, charismatic approach brings it
closest to Railroad Jerk unplugged on hallucinogens.
It's quite a ways from Mississippi fo Arizona and
Doo Rag didn't bring a map; ﬁut never mind—
Chuncked And Muddled is the best adventure
we've been on in quite some time. Landmarks:
“Shake’em On Down,” “Old Car,” “Train | Ride”
and “Hogtied.” —Dawn Sutter

BAD LIVERS Horses In The Mines (1/4 Stick,
¢/o Touch And Go, address above)—To tag
the Bad Livers, as many have, with something like
“bluegrass-punk” or “bluegrassthrash” is fo wrongly
dismiss the band as a mere novelty. What makes
the Bad Livers’ third release, Horses In The
Mines, so appealing is not gimmicky bluegrass
arrangements of puni and metal songs (live, the
band often covers the likes of Motorhead and the

Stooges), but the fact that the Bad Livers understand
the link that exists between the aggression and
D.LY. attitude of punk-rock and traditional country/
bluegrass, and this knowledge effortlessly informs
every note, The three members of the Bad Livers
don't seem to give a fuck about virtuosity (although
they're all very exceptional players) and, while tra-
ditional, they don’t concern themselves with trying to
convince listeners that it's 1943 and they’re a bunch
of crazed dirt-eaters from the local Pentecostal
church. Void of any such pretensions, they just do
their thang, which—from plaintive hymns (*He
Didn’t Say A Word") to fullborne stompers (“Where
They Do Not Know My Name*} to experiments that
sound like the Delmore Brothers imbibing Romilar
cough syrup [“Puke Grub”}—will surely send the
bileveled simpletons that rule Nashville runnin’ for
cover. —Steve McGuirl

KING MISSILE King Missile (Atlantic, 75
Rockefeller Plaza, New York, NY 10019)—
Maybe it's a reaction to the band'’s reputation for
fracnng mostly on John S. Hall’s spoken-word hilari-
ty, but with its sixth album, King Missile appears to
be making a big move for harg-rock credibility.
Produced by Daniel Rey (known for his work with

Ramones and White Zombie), King Missile has
Dave Rick’s guitar sounding tougher and higher in
the mix than ever before, ripping and wailing all
over “love Is” and “Socks,” and he even takes a
few straightforward solos. A handful of these tracks
are actually sung, and work just fine as fierce-minded
hard rock, especially the anthemic “Lies.” Of course,
the band’s main attraction is still Hall’s writing, and
while King Missile doesn't have an obvious hit on
the order of “Jesus Was Way Cool” or “Detachable
Penis,” it does have a couple of dead-on hysterical
Hall monologues. “The Commercial” is a gory, goofy
take on high-budget ads; “Let's Have Sex” scores
points for somehow sneaking in Joseph Papp'’s
name; “Dish-washer” tangles itself into a poranoid
ball of syntactical yarn, with verbal hooks that
repeat li{e a pop chorus. Also check out “What if,”
which unites the band’s strains of silliness and
driving rock nicely. —Douglas Wolk

DOUDOU NDIAYE ROSE Djabote (Real-
World, ¢/o Carcline, address above)—5o ya
say you like drums2 Well, we hope you like ‘em a
lot, ‘cause there’re 50 of them tearing it up all at
once, all over Djabote. Doudou Ndiaye Rose is a
Senegalese percussion master, and Djabote is an

4
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awesome field recording of his drummers, recorded
live under somewhat extraordinary circumstances.
These beats are not so much loud or funky as they
are tokally and utterly overwhelming: the Koss drum
thumps obsessively, propulsively, while the other
drummers and percussionists embellish and counter-
embellish dramatically on top (the influence of
some of these beats showed up underneath Peter
Gabriel’s Us album). You want it heavy? This
record is so intense, it should contain a label on the
outside: “Warning. Portfions of this album were
recorded on a Senegalese island, on Good Friday,
during Ramadan, under the full moon, with 50
Muslim drummers and 80 Christian singers all at
once. Manufacturer is not responsible for transcen-
dental states or psychic experiences it may induce.”
A stunning disc Eke Djabote exists outsicre of a nar-
row and ilifitting genre like “world music” or “eth-
nic” field recording: We can picture ravers and reg-
gae-heods, bhangra buffs and funk fans getting a
pure and natural charge out of its power?ul pulse.
Those seeking something beyond mundane and
tired norms need look no further. —James Lien

HEAVENS TO BETSY Calculated (Kill Rock
Stars, 120 State Ave. NE #418, Olympia,

WA 98501/206-357-9732)—"If you think/
That I'm not strong/You best watch out.” Don't say
they didn’t warn you. From the infroductory admoni-
tion of Calculated's leadoff track "Nothing Can
Stop Me,” Heavens To Betsy unapologetically dives
headlong into the stigma surrounding the Riot move-
ment with an almost violent sense of determination
and rage. Forming in Olympia, WA, just over three
years ago, the duo of Corin Tucker (guitar, vocals)
and Tracy Sawyer (drums, bass) proguced a few
notable singles and an EP that, while containing a
distinctly feminist character, were nonetheless a bit
more friendly than Calculated's bitter fury. The
band’s music is presented in a punk framework of
bare guitar rattle and convincing shrieks of ear-split-
ting potency, but it's Tucker’s vocals that give the
music a real physicality. As much a reaction to per-
sonal oppression as it is an attack levelled against
male-ego establishments, Tucker's pain forces each
song into a triumphant declaration of strength. Listen
and you will hear: the seething indignation of
“Calculated” (“1 hate you with a passion that will
run for a million years”), to straightfaced reciproca-
tion in "Terrorist” (*You make me feel like a piece of
meat...I'm going to kill you”), to vulnerability and
confusion in “Complicated” (*l don’t know how to
be good to you...I'm just fucked up and so are
you"). —Colin Helms

VARIOUS ARTISTS The Wassoulou Sound,
Volume 2—The Women Of Mali (Stern’s,
598 Broadway, New York, NY 10012/
212-925-1648)—The women of Wassoulou were
first documented on Vol. 1 in this series (the first
Stern’s collection appeared on the cover of this
magazine), and Vol. 2 continues to explore the
Woassoulou sound with even more excellent tracks
from some of Mali’s greatest singing women. The
songs presented on Rgis compilation both uphold tra-
dition and introduce some new stars and sounds to
the mix: occasional electronics and amplification
mingle with traditional instrumentation and arrange-
ments, but they never overshadow the women’s stun-

ning voices. Their voices are the stars here, front
an(?center, which is a rare and delightful occur-
rence in a world where so much of the music,
African and otherwise, is inevitably dominated by
males. If, like us, you're already immersed in the
Wassoulou sound, it's a welcome addition; for the
newcomer, it's a fine introduction that will surely
lead to new converts. —James lien

PEACH Siesta (Caroline, address above)—
The Seattle natives in Peach sprouted onto the
crowded scene in late 1992, armed with guitars,
hard-driving songs and a down-to-earth approach to
its grunge rock. Siesta, the quartet's debut, is car-
ried by the weight of its guitars; the dual fretwork of
vocalists Mark Adler onc? Rick Roberts provides both
the moodiness and focus for the album in front of
the steady rhythm section and understated vocals.
The heaviness of the majority of Siesta is the easy
port, as the instruments crunch out power chords
with rhythmic precision, but Peach varies the degree
of its heaviness, adding slower, trembly phrases to
keep its music away from the predictable bins. The
lengthy “Beautiful Shell” and “Consolation Prize”
feature a combination of speeds, reaching multi-

dimensional epic proportions that are kept in line by

©1994 Warner Bros Records Inc

YOU CAN'T SeeTHE ROOTS.

BUT YOU KEKNNOW THAT THEY' RE THERLE:.

AND YOU KNOW THAT THEY RE DEEP

)
It Sn Ot €Xd67 ly country music, not the kind you hear on the radio now.
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producer Craig Montgomery (Nirvana} and engi-
neer Jon Auver (Posies, Love Battery, Best Kissers).
The gently strummed instrumental title track features
an ominous electric line running underneath its
acoustic foundation, while “Dig A Hole,” “Dying
Dream Of Alice” and “Dead Soldier's Coat” expase
a young rock band at its energetic peak.

—Andy Skibins

DYLANS Spirit Finger (Beggars Banquet,
</o Atlantic, address above}—Sheffield,
England’s Dylans were port of the scene that landed
band after band major-label U.S. deals at the manic
height of the Manchester explosion of the late ‘80s.
The Dylans’ 1991 self-itled debut showed them to
be a capable contributor to the neo-psychedelia
revival, but also revealed youthful strains from the
pressures thrust upon the young lads. Taking time
with their sophomore release, the Dylans show more

atience and direction on Spirit Finger, which
inds the band more fully approaching the potential
hinted at on the debut's stronger tracks. The blues-
influenced pop of the Beatles and the Stones is a ref-
erence paint for the Dylans’ swirling manic pap, the
ringing guitars and forceful, upbeat rhythms (most
songs well-surpassing the 100 BPM barrier} energiz-
ing the classic Brit pop harmonies. Production b
Pascal Gabriel {Inspiral Carpets, EMF} and subt(e
organ lines odd addifional Havor, while lead vocal-
ist Colin Gregory, in his very British fongue, stands
up strong in all his vocal guises, from straightup
melody carrying to hauntingly megaphoned distor-
tion to cooirg ochs and aahs. Give the Finger on:
“Grudge,” the electronic foray on “Kill Rave,” the
towering “I'll Be Back To Haunt You,” “Get It
Together” and “How Little You Know.”

—Andy Skibins

WALLMEN Not Too Long Time Sound
(Bar/None, P.O. Box 1704, Hoboken, NJ
07030/201-795-9424)—At first, “Kevin's New
Trip,” the first cut on the Walimen's latest, comes off
like just another catchy, competent post-Dinosaur Jr.
knockoff. As one digs deeper info the rest of Not
Too Long Time Sound, however, it becomes
clear that this is part of the Wallmen’s plan: to lure
unsuspecting listeners in with often conventional
song structures and pop melodies, only to have
everything go noisily lumbering or spastically skitter-
ing off in a dozen different directions simultaneously.
These Syracuse veterans’ main strengths lie in their
sense ot humor, their ability to harness a massive
amount of effects and studio buffoonery and use
them as an integral part of their layered arrange-
ments, and vecalist Norm (just Norm, kinda like »
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LES CLAYPOOL - BASS. VOCALS

JAY LANE - DRUMS

TODD HUTH - GUITAR. VOCALS
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Fabian). Extremely versatile, Norm can jump from

a lazy J. Mascis-style groan to a wonderfully obnox-
ious falsetto that soungs like Russell Mael of Sparks
being strangled—often within the same song. Not
Too Long Time Sound is not without the occa-
sional foray into the realm of gimmickry and self-
indulgence, but even at its worst, this playful, intelli-
gent approach keeps the sound compelling and sep-
arates these guys from the hordes of faceless guitar-
pop, postpunk bands out there. —Steve McGuirl

GASTR DEL SOL Crookt, Crackt, Or Fly
{Drag City, P.O. Box 476867, Chicago, IL
60647/312-455-1015)—David Grubbs has
played with rock bands like Squirrel Bait, the Red
Crayola, Codeine and Bastro. In Gastr Del Sol,
though, he’s quieted things down—way down.
Crookt, Crackt, Or Fly is a mostly acoustic,
near-irstrumental collabarafion with avantgarde gui-
tarist Jim O’Rourke. Gastr Del Sol treats “rock” as
an explosive tool that should only be used when
absolutely necessary. There are moments of full
band electric explosion on the second half of the
album, but most of them collapse into silence and
space in a matter of moments, though “The C In
Cake" does manage fo work its way up into a friple-
helix of Grubbs' tapping, picking loop-iffs. A few of
these eight tracks are graced with Grubbs' terse,
cryptic lyrics: “Thos. Dudley Ah! Old Must Dye”
could be fragments of a 200-year-old anagram-
rhyme: “Is That A Rifle When It Rains2” is a fine
piece of “language poetry,” its spaces more impor-
tant than its words. In places, Crookt sounds like a
couple of studious 12-tone serialist composers kick-
ing back and improvising on their front porch. For
all'its sonic spaciousness, it's a dense and difficult
record, but the rewards of getting into its bizarre
musical logic are worth the brain-strain.

—Douglas Wolk

VARIOUS ARTISTS Why Do You Think They
Call it Pop? (Pop Narcotic, 1085 Common-
wealth Ave. #339, Boston, MA 02215/
617-762-9073)—This smartly packaged, double-
10" set looks and plays like an indie-rock state of
the union address. With 13 tracks from such notable
East Coast and independent (for the most part) song-
sters as Sleepyhead, Monsterland and Greenhorn,
Why Do You Think They Call It Pop? is a
potent shot in the arm for anyone whose faith in
independent rock might be slipping. Standout tracks
include Small Factory's exuberantly hyperactive
“Yeah!” (which includes the brilliant line “Yeah!/
Forget what you know!”), Versus' intricate, dual
vocal cut “Sunburned (Life’s A Beach),” Polvo's blis-

tering instrumental “Colonial Arms,” Helium's lushly
suggestive “In A Box,” Ruby Falls' sweet 'n’ rugged
“Let Me Go," the Grifters’ seething, darkly-hued
blues track “Black Fuel Incinerator” and Wingtip
Sloat's oh-so-Pavement-esque grind “Leap Into My
Velvet Arms.” —Lydia Anderson

DAMBUILDERS Encendedor (EastWest
America, 75 Rockefeller Plaza, 12th Fl.,

New York, NY 10019}—Starting out in a
g\orage in Honoluly, relocating to Boston, releasing
ree albums on a German label and an EP and a
few singles in the States, the Dambuilders should be
(but aren’t yet) a household name. The band is busi-

ly adding to its lofty collection of past work with
plans to release a song named for each of the 50
states, two of which are included here. Encendedor
allows the band to make good on its prolific output,
showcasing the sound that has been on the top of
many critics’ lists for quite some time. Aside from the
fact that the Dambuilders’ quirky, vital pop crafts-
manship stands on its own in the guitar/bass/drums
world of indie-pap headiness, what inevitably first
sings its way into one’s ears is the presence of Joan
Wasser's sprightly violin. Sawing bits of melodic
zeal alongside guitar and vocoliormony like an
ever-present songbird that sweetens each song’s
organic texture, Wasser is one of the band's Ee
distinctions. Working his way through the moods of
this sound, bassist/vocalist Dave Derby contributes
a humorous narrative conscience to each song, from
offkilter reflections of his Hawaiian childhooc? (“Slo-
Mo Kikaida” and “Kill Haole Day” in particular), to
American poriraits [“Delaware” or “Idaho*}). Also
thrill fo the winding grooves of “Colin’s Heroes,”
“Swell“ and “Fur.” —Colin Helms

BLAZERS Short Fuse (Rounder, 1 Camp St.,
Cambridge, MA 02140/617-354-0700)—
The cultural flair of East L.A. rock-'n’roll comba the
Blazers presents a feeling of instant classic. The
Blazers explore the traditional sound of Tex-Mex
music of the ‘50s, a la Richie Valens and Freddie
Fender, a musical style which remains timeless. The
Blazers’ songs evolve from many different sources,
from an age-old bop like “Miss You Lil’ Girl* to a
Texas rockabilly tune like “Yeah, Yeah, Yeah!”
Many of the quartet's influences are obvious—
Short Fuse was recorded by Cesar Rosas, whose
band, Los lobas, is the most direct comparison. Like

Los Lobos, the Blazers incorporate their Hispanic cul- >
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“... quirky, aggressive, almost jazzy power pop
borne out of frustration and confrontation.”
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ture into their songs (“Tiburon, Tiburon” and “El
Ano Viejo"). Blazing a trail: “So long Time Sally,”
“Yeah, Yeah, Yeahi” and “Short Fuse.”

—Dawn Sutter
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CINDY LEE BERRYHILL Garage Orchestra
(Earth Music, ¢/o Cargo, 3058 N. Clybourn
Ave., Chicago, IL 60618/312-935-5683)—if
you want to get up close and personal with Cindy
Lee Berryhill, you need only open up the inside
cover of her new album, Garage Orchestra,

and you'll find her diary. Here she chronicles how
each song was conceived and what was happen-
ing in her life at the time. Take, for instance, “I
Wonder Why": “| wrote this in Paul and Donna's

van. I¥'s a very nice van, very soft carpeting and
plenty of leg room for me & my red guitar.” The
song is about growing up and all the “why” ques-
tions that life brings. Garage Orchestra teams
up instruments like the cello, toy piano, tympani, a
trash can and board with loose screw, a shortwave
radio, mandolin and acoustic bass {just to name a
few), leaving no questions as to where the album’s
title came from. Berryhill gets her hands into all
aspects of her music—she wrote all the songs, co-
produced, arranged and helped mix the record
with co-producer Mike Harris, proving her compreé-
hensive talent. Her stories are amusing and her
music is one of a kind. Check out the above plus
“Etude For PH. Machine,” a soothing instrumental
mingled with Berryhill's humming.—Llana Michalko

PLEASE Noreally Thanks (Mother West,
132 W. 26th St., New York, NY 10001)—
If the new self-produced full-length from New York
locals Please isn’t an album screaming to be
pressed to vinyl, then we haven't heard one. From
the back cover photograph of a wooded garden
filled with giant mushrooms to the CD’s own prob-
ings into atmospheric feedback, tape loops and
intelligent, trippy melodic songs, Noreally
Thanks brilliantly recalls the ingenuity and clever
experimentation of the days when musicians began
to explore the boundaries of the tape medium in the
studio, from “A Day In The Life” to “Bohemian
Rhapsody.” One would expect no less from a for-

mer Futures pick {the band was previously known as
Beat Jungle Rain). Fortunately, what anchors all the
conceptual ideas so solidly are the songs them-
selves. This is not an album made simply for the
sake of experimentation; rather, it is a concise
grouping of eclectic live tracks buffered and car-
essed by broad strokes of aural paint. A perfect
example is “Down For The Count,” which dons the
form of a meandering, multi-legged beast with lazily
hand-hit drums, feedback-drenched backwards gui-
tars and intimate, whispered harmonies. Drift to:
“Open Letter,” “Mama Loves A Branch” and “If You
Want, When You Want, How You Want.”

—Aaron Clow

VARIOUS ARTISTS X Marks The Spot
{Caroline, address above}—This compilation
showcases a wide array of international artists, and
it also contributes a majority of its proceeds to a
worthy cause, non-partisan voter education in South
Africa. Although the usual suspects are here—Peter
Gabriel, Paul Simon, UB40—the unknowns are
more fun to hear, if just to experience the litle-heard
music of non-western countries. The liner notes
explain where each group or artist is from, although,
as is the case with most of these collections, once
you listen to the individual songs they all seem to
share a sense of rhythm and continuity. Most of the
songs here are previously released; for a new flavor,
try Mozambique's Eyuphuro and the live Hugh
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UNWOUND “MK Ultra” (7”) (Kill Rock
Stars, 120 State Ave. NE #418, Olympiq,
WA 98501/206-357-9732)—Unwound’s latest
lays down some unapologetically ugly, angst-rid-
den, voice-of-the-marginal rawk 'n’ roll. While the
lyrics’ plea for youth revolution makes Kick Out
The Jams seem articulate, the music on these two
sides is much more focused and lucid, yet hard to
nab verbally. The aggressive, rhythm-driven “MK
Ulira” goes through several “movements” before its
chaotic conclusion, including a great atonal King
Crimson-esque riff towards the end. It's a little too
caleulated to be dismissed as selfindulgent noise,
but too loose to qualify as egg-headed math-rock.
Look for the bong's second LP, New Plastic
Ideas, out soon. —Steve McGuirl

1

W7 )1

SQUIRREL NUT-ZIPPERS Roasted Right (7"
EP) (Merge, P.O. Box 1235, Chapel Hill, NC
27514/919-929-0711)—If all the oppressive,
faceless “punk-rock” bands have brought you to
your breaking point, check out this wonderful EP by

the Squirrel Nut-Zippers. The key inspirations behind
this oddball outfit seem to be crackly 78s from a
greataunt’s aftic, Billie Holiday (singer Katherine
Whalen sounds a lot like a younger, more innocent
Lady Day), Hal Roach shorts and Grandma's ram-
bling reminiscence about flappers and speakeasys.
On these three band-penned tunes, the playing is

great, Whalen’s vocals are impressive and, thankful-

ly, the whole thing comes off without much of the
kitschy smarminess of some of the current lounge
music fad. —Steve McGuirl

CAT POWER “Headlights” (7”) (Making Of
Americans, P.O. Box 490, Cooper Sta.,
New York, NY 10276}—This NYC trio makes
emotive, hotly charged music with a bare-boned
lineup. Chan Marshall’s darkly poetic vocals, which
recall the incisive wit and phrasing of Mecca
Normal’s Jean Smith, lie at its heart, with guitars
and violins twisting around her words like shoelaces
pulled too tight. Both “Headlights,” the heavier
of the two, with its methodical drum beats, and
“Darling Said Sir,” with its surprisingly sweet guitar
work, are strong cuts demanding repeated listens.
Like Mecca Normal, but unlike many of the bands
following in its wake, Cat Power makes music that's
as fully developed as its lyrical and vocal stance.
—Llydia Anderson

NEUTRAL MILK HOTEL “Everything Is” (7”)
(Cher Doll, P.O. Box 9609, Seattle, WA
98109)—Neutral Milk Hotel is the pseudonym of
JeH Mangum, who pulled off these two fuzzed-out
bonbons all by himself. After a peculiar bit of found
dialogue, “Everything Is” is a sweet, unsentimental
threechord lollipop with every instrument pushin
the needle on the four-track well into the red, witl
an everybody-join-hands chorus. “Snow Song,”
on the mp, drops one of the chords for a velvety,
Velvetsy rush of slow preftiness. Both songs are
calm but wild-eyed, like ‘60s punk classics that have
settled down but still get crazy on the weekends.
—Douglas Wolk

BABOON “Tool” (7”) (Silver Girl, P.O. Box
161024, San Diego, CA 92176/619-282-
9843)—Dallas, TX, quartet Baboon supposedly has
two albums worth of recorded material, but “Tool”
only marks its second released single. We guess the
band is saving up its energy one song at a time,
judging by the ferocity found on this single. “Tool”
slams ahead with decisive, muscular pounding,
thorny guitar and aching vocal shouts. On the flip,
“Why'd You Say Die?” meanders a bit more pre-
ciously before giving way to a roaring chorus, while
“What's Up With You2” winds up a predictable
noise screamer. —Colin Helms

PAPAS FRITAS “Friday Night” (7”) (Sunday
Driver, 2017 Lowerline, New Orleans, LA
70118/504-865-7327)—Judging by “Friday
Night,” it sounds as if Papas Fritas squeezed a drum
kit, bass, guitar and amp into its bathroom with one
mic, noodling with its instruments and singing about
being lonely. Making up for the mixed results of the
Asside, “Smash This World” finds the trio producing
a magical, unpolished, yet totally capable little pop
song ?eoturing a beat so snappy you're forced to
bob your head from side to side. The other B-side,
“Angel,” teeters with fragile, offkey vocals and a
half-hearted attempt to make an almost classic
sounding pop song work. —Colin Helms

SMATTERING Scape Goats Are Always
Friendly (7” EP) (Generator, 726 Jefferson
NE, 2nd Fl., Minneapolis, MN 55413/612-
379-7651)}—Smattering is actually one-man-band
Matt Olson, a fourtrack wielding low-fi tinkerer
whose delicate yet odd approach recalls that of
Smog or Lou Barlow. Olson uses various electric
and acoustic guitars, keyboards and percussion,
and sings with a cigarette-warmed voice. His songs
traverse simple pop frameworks with an effortless
hold on bluesy inflection, melodic subtlety and
ragged inventiveness. Four tracks in length, Scape
Goats provides an adequate look into the mind
of a yet-unrecognized low-fi craftsman.

—Colin Helms

VON RYAN'’S EXPRESS Profits For Isiah
(P.O. Box 35, Providence, Rl 02901/401-
454-1625)—Our interest in Von Ryan’s Express
all started with a simple mylar “V” that came in the
mail. Now don’t get us wrong, we aren’t much for
the usual gimmicks—honestly, we’ve grown weary
of the brightly colored folders overflowing with
press, glamour shots and printed stickers showered

JACKPOT!

upon us by so many bands. Perhaps what's most
impressive about Von Ryan’s Express is the band’s
homemade attitude. The mylar “V” was enough to
let us know that the band has more than just a great
name—it has the disposition to take the Express on
a junket to the top. Following the "V” was a poster
tube containing a tape, along with a postersize
sheet printed with two-bit press mentions, revealing
even more cutand-paste affitude, which the band’s
music also reflects. Von Ryan’s Express wears its
disposition up front, making the most of drums, gui-
tar and the occasional Moog. Despite its simplistic
instruments, VRE envelops listeners in pure pande-
monium. “Up On The Block” is dominated Ey the
overthe-top drumming by Ryan himself, the guiding
force that keeps the band’s chaofic sax and guitar
on track. “Profits For Isiah” {completed by space
age Moog bits) sums up Yon Ryan’s conviction at
its best. A long ride on Von Ryan’s Express is mind-
altering, without a doubt. —Dawn Sutter

FYI

When the Last Poets said in one of their raps, “This
town is tough enough,” they could well have been
referring to the arduous life of an unsigned band
slugging it out in New York’s clubland, struggling

from gig to gig, trying to survive and get noticed by
a city that too often doesn’t support its frue artists.
One such band is FAITH, whicE has not only sur-
vived but forged ahead musically, to the point
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where the band is now on the verge of an unques-
tionable arfistic breakthrough. With press clippings
that any other young band would kilrfor (including
raves from Peter Watrous of The New York Times
and Joe Levy and Lisa Jones in The Village Voice),
Faith has shared bills over the years with everyone
from Stevie Ray Vaughan to Youssou N'Dour to
Living Colour. While the band’s other Black Rock
Coalition brethren may have been louder and more
brazen (hence garnering more attention), Faith
reminds us that Hendrix wrote ballads, too, an often
overlooked, warm and emotional side. Even though
its instrumentation is electric and its approach is
rooted in rock ‘n’ soul, Faith has more in common
with the emotive strength of Tracy Chapman or Joan
Armatrading than, say, Mother’s Finest or the Bad
Brains. At the heart of Faith’s sound is bassist/vocal
ist Felice Rosser, whose down-to-earth presence
imbues Faith’s music with warm sensuality and emo-
tion in every vocal line. Even if you've already heard
or seen Faith in one of its earlier incarnations, the
group’s new three-song demo is outstanding, and
unlike virtually any other sound out there right now
(call 718-654-3654 or 212-254-7 344 for more
info). It's unfortunate that a band as talented as Faith
?oes unnoticed just because its vision remains unin-
luenced by fads and avoids concessions to popular-
ity. But Faith offers hope that good music survives
and perseveres to ultimately triumph over adversity

and indifference. —D.LY. .
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20 20 23 20 4 | MATERIAL ISSUE Freak City Soundtrack Mercury
21 18 12 6 11 | ALICE IN CHAINS Jar Of Flies (EP) Columbia
22 26 68 22 4 | PHISH Hpist Elwklra
23 Al 16 14 7 | EUGENIUS Mary Queen Of Scots Atlantic
24 -_ -_ 24 1 | HOLE Live Through This 0GC
25 23 25 22 9 | ENIGMA The Cross Of Changes Charisma
26 17 21 17 7 | TH FAITH HEALERS Imaginary Friend Too Pure-Elektra
27 24 18 18 8 | ANGELFISH Angelfish Radioactive
28 650 - 28 2 | SUPERCHUNK Foolish Merge
29 30 88 29 3 | OVERWHELMING COLORFAST Two Words Retativity
30 28 36 28 6 | SAM PHILLIPS Martinis & Bikinis Virgin
31 15 32 23 10 | OIE MONSTER OIE Withdrawal Method Roadrunner
32 38 43 32 7 | FRENTE! Labour Of Love (EP) Mammoth
33 9 79 33 4 | INSPIRAL CARPETS Devil Hopping Mute-Elektra
34 36 29 25 22 | CRASH TEST DUMMIES God Shuffled His Feet Arista
35 43 58 35 4 | MEICES Tastes Like Chicken External-ILS
36 22 17 12 11 | KRISTIN HERSH Hips And Makers 4AD/Sire-Reprise
37 33 45 33 4 | SUPERSUCKERS La Mano Cornuda Sub Pop
38 39 38 38 4 | COMBUSTIBLE EDISON 1, Swinger Sub Pop
39 48 30 20 7 | RED RED MEAT Jimmywine Majestic Sub Pop
40 25 19 1 15 | RAMONES Acid Eaters Radioactive
41 37 53 37 5 | FAILURE Magnified Slash
42 LY 67 42 4 | CELL Living Room DGC
43 47 72 43 4 1 VANILLA TRAINWRECK Mordecai Mammoth
44 46 56 44 4 | BRAND NEW HEAVIES Brother Sister Delicious Vinyl-Eastwest America
45 42 31 29 8 | SOUNDTRACK Reality Bites RCA
46 “ 37 17 27 | COUNTING CROWS August And Everything After DGC
47 % 76 47 5 | LATIN PLAYBOYS Latin Playboys Slash-WB
48 & 49 48 3 | SISTER MACHINE GUN The Torture Technique Wax Trax!-TVT
49 ] - 49 2 | ROOAN Rusty 1/4 Stick-Touch And Go
50 108 - 50 2 | DRIVE LIXE JEHU Yank Crime Interscope
51 4] - 51 2 | SURGERY Shimmer Atlantic
52 €2 64 52 7 | STABBING WESTWARD Ungod Columbia
53 ? 28 27 7 | PICASSO TRIGGER iFire In The Hole! Alias
54 45 33 22 11 | RICHARD THOMPSON Mirror 8lue Capitol
55 i 24 8 12 | DENTISTS Behind The Door | Keep The Universe EastWest America
56 €9 95 56 3 | JELLO BIAFRA & MOJO NIXON Prairie Home Invasion Alternative Tentacles
57 40 35 35 9 | BEN HARPER Welcome To The Cruel World Virgin
58 0] 34 1 23 | SPINANES Manos Sub Pop
59 &7 133 57 3 | HAMMERHEAD Into The Vortex Amphetamine Reptile
60 41 26 4 11 | SHONEN KNIFE Rock Animals Virgin
61 2 27 15 10 | SLOWDIVE Souvlaki Creation/SBK-ERG
62 -— - 62 1 | CODEINE The White Birch Sub Pop
63 g0 - 63 2 | INCH Stresser Sead
64 €6 47 47 4 | PANTERA Far 8eyond Driven EastWest America
65 79 41 1 37 | SMASHING PUMPKINS Siamese Oream Vingin
66 €4 69 64 5 | CHAINSAW KITTENS Pop Heiress Mammoth-Atlantic
67 | 127 T 1 29 | NIRVANA In Utero DGC
68 €1 39 35 7 | SLANT 6 Soda Pop “ Rip Off Dischord
69 - - 69 1 | PINK FLOYO The Division Bell Columbia
70 n 55 41 7 | FLUF Home Improvements Headhunter-Cargo
71 84 | 144 7 3 | MOON SEVEN TIMES 7=49 Roadrunner
72 74 | 104 72 3 | SOUNDTRACK Backbeat Virgin
73 83 54 6 25 | JAMES Laid Fontana-Mercury
74 €1 59 49 9 |LowWw | 1 Could Live In Hope Vernon Yard
75 75 74 74 6 | DIEO PRETTY Trace Columbia
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RADIO

REAKTHROUGHS

reatest Upward Chaort Mavement

CoNDN AW

HOLE

. CODEINE
. PINK FLOYD

SWELL

. WHY DO YOU THINK THEY CALL IT POP?
. PRIMAL SCREAM

. NIRVANA

. DRIVE LIKE JEHU

. ARCWELDER

. MILLA

SPORE

. A DAY [N THE PARK...A COMPILATION
. RODAN
. SURGERY

. HELIUM

. INFECTIOUS GROOVES

. BEDHEAD

. TREEPEOPLE/ARCHERS OF LOAF

. SUPERCHUNK
. INCH

ADVENTURE
= <

Reporter's Personol Choices For Best New Releases

WO r NN WA

. HOLE Live Through This (DGC)

. SWELL 41 (Psycho Specitic-American)

. DRIVE LIKE JEHU Yank Crime {interscope)
. KING MISSILE “Love Is..." (5") (Atlantic)

. ROLLINS BAND Weight (Imago)

. CODEINE The White Birch (Sub Pop)

. SAUSAGE Riddles Are Abound Tonight

(Prawn Song-Interscope)

. SOUNDTRACK The Crow (Interscope-Atlantic)
. GIGOLO AUNTS Flippin’ Out (Fire-RCA)
. PRIMAL SCREAM Give Out But Oon’t Give Up

(Sire-WB)

. SUPERCHUNK Foolish {(Merge)

. SURGERY Shimmer (Atlantic)

. RODAN Rusty (1/4 Stick-Touch And Go)
. SEEFEEL Quique (Too Pure/Astralwerks-

Caroline)

. PHISH Hoist (Elektra)
. MAODER ROSE Panic On (Seed-Atlantic)
. GASTR DEL SOL Crookt, Crackt, Or Fly (Drag

City

)
. APHEX TWIN Selected Ambient Works Vol. Il

(Sire-WB)

. HIFI Oisconnected (Generic)
. HUSKER DU The Living End (Warner Bros.)



Chart information is based on combined
airplay of reporting commercial and college/
noncommercial radio stations. Statistics are
compiled from point totals tabulated from
positions [1-35) of artists on airplay reports
then multiplied by station code factor [based
upon programming, market size and market
impact). =7 indicates a significant increase

IMPORTS

Tap Import Releases

in airplay. #1-5: equal or upward position;
#6-10: increase of at least 1; #11-20: increabe
of 2 or more; #21-30: 3 or more...PEAK
column represents highest chart position to ddte.
© 1994 College Media Inc.,
11 Middle Neck Road, Suite 400
Great Neck, NY 11021-2301

Mse chronieles
L shdber

—— (> o ]
W WM == ARTIST TITLE LABEL
a2 =
76 62 75 62 5 | MULE Wrung (EP) 1/4 Stick-Touch And Go
77 92 110 77 6 | FIVE-EIGHT Weirdo Sky-Ichiban
78 86 51 38 12 | PRONG Cleansing Epic
79 - —_— 79 1 | SWELL 41 Psycho Specific-American
m = 80 65 40 40 8 | THE VELDT Afrodisiac Mercury
1. ROSE CHRONICLES Shiver (Nettwerk 81 | 126 | — | @8 2 | VARIOUS ARTISTS A Day In The Park...A Compilation Of Now Sounds | Now Sound
(Canada)) 82 76 127 68 6 | CRAIN Heater Restiess
2. CUB Betti-Cola (Mint (Canada)) 83 88 | 134 83 3 | BRATMDBILE The Reat Janelie {EP) Kill Rock Stars
3. VARIOUS ARTISTS AK-79 (Flying Nun (NZ)) 84 e —_ 84 1 | VARIOUS ARTISTS Why Do You Think They Call It Pop? Pop Narcotic
4. EV('?\.PO(,RATDTS Irg f)i)oing To France” (77) 85 | 105 - 85 2 | ALISON MOYET Ezsex Columbia
arculianiLanaca 86| 85| o 85 3 | MONSTERLAND At One With Time (EP Seed
5. V"T’:'%'Sefml"STTSOTT":sx'(“,\‘A:fns(‘c"a'n‘;da» g7 | =] =| 187 1 | PRIMAL SCREAM Give Out But Don't( m»)/e Up Sire-WB
6. KILLING JOKE gxorcism (Blg Life (UK ) 88 106 80 80 7 | HECTOR ZAZOU Sahara Blue Crammed Discs-Tristar
7. LISA GERMANO Inconsiderate Bitch 2EP) 89 58 42 42 9 | GREENBERRY W0OODS Rapple Dapple Sire-Reprise
(4AD %UK)) 90 89 89 82 7 | HOOVER The Lurid Traversal Of Route 7 Dischord
8. BIVOUAC Tuber (rElemental (UK)) 91 | 107 99 8 26 | AFGHAN WHIGS Gentiemen Elektra
9. AB(LHEan f;SmNﬁz)';e Shape 0f Dolls (EP) 92| 59| 44| 14| 15| CROWDED HOUSE Together Alone Capitol
10- CAUG Kissr (EP) (Fyingtu (42) @l | & | & | S| bnoce cooksumn Dat To Th Hear Columbi
12. FAMILY CAT Airplane Gardens (EP) 95 70 90 70 5 | KILLDOZER Uncompromising War On Art Under The... | Touch And Go
(Dedicated &UK)) 96 100 84 84 5 | SMALL BALL PAUL You In Flames Thirsty Ear
13. MAN OR ASTRO-MAN? Mission Into Chaos! 97 96 98 72 11 | JAWBREAKER 24 Hour Revenge Therapy Tupelo/Communion
. }&EEP | Lrgn:aquud(tX (aU'&)Japa ) 98| 56| 52| 52 5 | VARIOUS ARTISTS John Peel Sub-Pop Sessions 1989-1993 | Sub Pop
; jojandn u 99 91 60 3 25 | PEARL JAM Vs. Epic Associated
15. PRAM The Stars Are So Big, The Earth Is So 100 78 50 34 9 | ORB Live '93 island Red-ILS
Shall (Moo Fire (LK) 01| 6| s7| 17| 11 |THATDOG that do DGC
16. ECSTASY OF ST. THERESA Free-D (Original 9.
Soundtrack) (Free (UK)) 102 -_— — | 102 1 | ARCWELDER Xerxes Touch And Go
17. PAPA BRITTLE “Status Quo” (5") (Nettwerk 103 —_ —_ 103 1 [ MILLA The Divine Comedy SBK-ERG
(Canada)) 104 113 96 4 32 | CRACKER Kerosene Hat Virgin
18. VARIOUS ARTISTS Trance Europe Express 105 — = 105 1 | SPORE Giant Taang!
(Volume (UK)) =~ 06| 82| 65| 46| 11 | aMINIATURE Depthfiveratesix Restless
19. BILDERS Max Quitz (Flying Nun (NZ))
20. AFRICAN HEAD CHARGE In Pursuit Ot 107 -_ — 107 1 | HELIUM Pirate Prude (EP) Matador
Shashamane Land (On-U Sound {UK)) 108 87 7 64 11 | FURY IN THE SLAUGHTERHOUSE Mono RCA
— 109 104 81 40 11 | MATERIAL Hallucination Engine Axiom-Isiand
110 135 -_ 110 2 [ SMALL 23 free T-shirts For Spain Alias
11 -_ -_ 11 1 | INFECTIOUS GROOVES Groove Family Cyco 550
112 67 63 63 7 | SUNDIAL Libertine Beggars Banquet
113 138 -1 113 2 | JAZZ BUTCHER CDNSPIRACY Waiting For The Love Bus Creation-Tristar
R E S P o N S E 14 — — | 114 1 | BEDHEAD WhatFunLifewas Trance Syndicate
115 117 125 115 4 | GRAYS Ro Sham Bo Epic
o5t Requestec New He'edses 116 - — | 116 1 | TREEPEOPLE/ARCHERS OF LOAF Treepeople/Archers Of Loaf (7" EP) Sonic Bubblegum
117 101 66 36 9 | EGGS Eggs Teen Beat 96 Exploder Teen Beat
118 73 92 AN 12 | LOTION Full Isaac spinART
119 98 82 49 9 | BEASTIE BOYS Some Old Bullshit Grand Royal-Capitol
120 115 78 16 24 | KMFDM Angst Wax Trax!-TVT
121 112 115 69 10 | ROLLERSKATE SKINNY Shoulder Voices Beggars Banquet
122 80 62 22 11 | ROSE CHRONICLES Shiver Nettwerk (Canada)
123 72 114 72 7 | TRUMANS WATER Godspeed The Punchline Homestead
124 128 132 124 4 | THAT PETROL EMOTION Fireproof Rykodisc
125 —_— - | 125 1 | GROOVE COLLECTIVE Groove Collective Reprise
126 123 118 118 3 | GREEN MAGNET SCHOOL Revisionist Sonic Bubblegum
127 132 148 127 3 | VALENTINE SMITH Back On Earth (EP) Another Round
128 | 102 48 28 10 | GLEE CLUB Mine 4AD-WB
129 97 86 24 11 | LEVELLERS Leveliers China-Elektra
130 | 114 108 58 9 | BEAUTIFUL PEOPLE If 60's Were 90's Continuum
131 103 106 51 8 | PORTASTATIC 1 Hope Your Heart Is Not Brittle Merge
132 — — | 132 1 [ HIFl Disconnected Generic
133 136 105 47 10 | CRUNT runt Trance Syndicate
134 142 - 134 2 | SUBDUDES Annunciation High Street
5 —_— — | 135 1 | YOTHU YINDI freedom Hollywood
1 MNENS *AFQ*DAEIhS 11336 99 | 101 390 8 CANDUV PLANET Deeper Than Fluff Soul Plane
3 GREEN DAY 137 | 149 | 135 | 127 4 | PROCLAIMERS Hit The Highway Chrysalis-ERG
4. BECK 138 137 | —| 137 2 | ALI FARKA TOURE WITH RY COODER Talking Timbuktu Hannibal-Rykodisc
5. ROLLINS BAND 139 124 126 124 3 | NRBQ Message For The Mess Age Rhino
6. PAVEMENT 140 109 70 1 26 | LEMONHEADS Come On Feel The Lemonheads Atlantic
g. gBURST(SSEEY 141 - — | 141 1 | MOTNING GLORIES Morning Glories Headhunter-Cargo
9. LIVE 142 | 141 —_ 81 8 | GRIFTERS “Holmes” (7") Darla
10, TORI AMOS 143 120 144 120 5 | EAT Epicure Fiction-November
11. CRASH TEST DUMMIES 144 | 116 94 2 12 | UNSANE Total Destruction Matador-Atlantic
12. THE CROW 145 | 129 | 120 40 13 | COURSE OF EMPIRE Initiation Zoo
13. NIRVANA 146 - — | 146 1 | GASTR DEL SOL Crookt, Crackt, Or Fly Drag City
14. ELVIS COSTELLO W | — | — 1 w7 1 | TELESCOPES Telescopes Creation-Tristar
}g f‘g'LSEH 148 Al — 1| 24 |PORND FOR PYROS Porno For Pyros Warner Bros.
17. SARAH MCLACHLAN 149 - — | 149 1 | BONNIE RAITT Longing In Their Hearts Capitol
18. THERAPY? 150 | 119 — ] 119 2 | BABBLE The Stone Reprise

19. CHARLATANS
20. MADDER ROSE
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An affluent wemanRiiae brings homeless men home to have her way with thel



Uhart Amalysis

Mnsl ‘]illllilllll‘ “ug.rrmnmilm
0 from the " tot I

st influential st. il 1

TW |LW | ARTIST/TITLENABEL ARTIST/TITLE/LABEL
1 2 | SDUNDGARDEN “Spoonman” (A&M) 1 1 1 9| PAVEMENT Crooked Rain, Crooked Rain
“Black Hole Sun,” “Superunknown” bubbling (Matador) )
2 | 1 | NINE INCH NAILS “March Of The Pigs” (Nothing/TVT- 2} 2 2 & N'?:o::;:mL;tTe';:c%::;ward Spiral
Interscope )
“Heresy‘P b)ubbling 3! — 3 1| ROLLINS BAND Weight (Imago)
“ - : 4 3 2 7| BECK Mellow Gold (Bong Load-DGC)
3 4 | GREEN DAY “L R
"Sassafrass F:):(:_:(:lue:w(b"::grlse) 5 4 4 5] LUNA Bewitched (Elektra)
4 | 5 | LIVE “Selling The Drama” (Radioactive) 6] 61 3| 10 GREEN DAY Dookie (Reprise)
5 | 20 | ROLLINS BAND “Liar” (Imago) 7 / 2f 10| JAWBOX For Your Own Special
; " . Sweetheart (Atlantic)
“Disconnect” bubbling
“ - 8] — 8 1| SUPERCHUNK Foolish (Merge)
o2 | LY L (MatafoN o 8| 8| 4| SOUNDGARDEN Superunknown (A&M)
1 4] ELVIS COS i Youth
7 | 3 | MORRISSEY “The More You Ignore...” (Sire-Reprise) BYEL = 8 e
8 | 7 |BECK Loser” (Bong Load-DGC) 11| 11| 11} 3| MADDER ROSE Panic On (Seed-Atiantic)
9 | 8 | TORIAMOS “God” (Atlantic) 12 —| 12 1| SDUNDTRACK The Crow (Interscope-
10 |18 | HOLE “Miss World" (DGC) Attantic)
11 [ 15 | MADDER ROSE “Panic Dn” (Seed-Atlantic) 13 5 4 6| TH FAITH HEALERS Imaginary Friend
“Mad Dog" bubbling Superchunk (Too Pure-Elektra)
12 | R | PHISH "Down With Disease" (Elekira) The music scene brewing in North Carolina ul —1 ¥ 1 V“AR::TI’HS ﬁ:tTitl:iTglth?:ysI:um :’:;:l
Shepiolel{[ATOMIEEE) has produced an extremely high number of Sound)p
JE (M5 Mggzizg";‘?;in:“""a'e’ (London-PLG) top-notch bands, esreciclly in the triangle 15 14] 7| 4| EUGENIUS Mary Queen Of Scots
“ . that's formed by Raleigh, Durham and Chapel (Atiantic)
14114 szﬁfi;:)EST DL SN Wi Hill. Superchunk has been one of that scene’s 16 —| 16| 1| VARIOUS ARTISTS Why Do You Think
ifi $ They Call It Pop? (Pop Narcotic
R, g e o Z‘r‘iie‘i'ﬁ'gﬁfnlea‘idyiiz,‘nﬂié?i?ﬁli?cf?n"éii 1) —| | 1| LATINPCAYBOYS Laim i
16 | 9 | CHARLATANS "Can’t Get Out Of Bed” (Beggars B s R e S (Slash-W8)
Banquet-A.tlantlc) i . . 5 ghar gs 18] 18f 18 3| MORRISSEY Vauxhalt And | (Sire-Reprise}
« Jesus Hairdo” bubbling Foolish are the band’s most introspective so ot 3l 2l 2l endam
“ - i f t they still manage to their carry hook- 2 E T = >/ Of BN
17 | 11 | ENIGMA “A Return To Innocence™ (Charisma) ar, ye Y L 9 YK (Charisma)
18 {12 | ALICE IN CHAINS “No Excuses” (Columbia) laden melodies with a joyful energy that 20| 13| 10| 3| COMBUSTIBLE EDISON I, Swinger (Sub
19 | 10 | ELVIS COSTELLO “13 Steps Lead Down” (Warner makes Superchunk and the band’s Merge Pop)
Bros.) label one of North Carolina’s most visible non-
"20% Amnesia” bubbling tobacco exports. Programmers are lighting
20 | 17 | SARAH MCLACHLAN “Possession” (Nettwerk-Arista) Foolish up, pushing the album 60-28 in its
second week on the chart (#21 in the South
BUBBLING ARTISTS regional). In a record-setting week of 1344
g g
{Non-charting artists with two or more cuts being reported) total reporters and 498 top 35 reporters, 74
1. Adrian Belew “Burned By The Fire We Make,” “Never Enough” are playing Superchunk, led by top five
(Caroline) reports by KCR, KDIC, KWUR (#1), WAMH,

2. Brand New Heavies “Brother Sister,” “Fake,” “Oream On WBCR (WI)' WBOR, WCNI, WESU (#] ):

Oreamer” (Delicious Vinyl-EastWest America) WENM, WGHR, WHPK (#1)], WLHA,
3. Cell “Milky,” “Goodbye,” “Sad And Beautiful" (0GC) w?gg I(#;/]V)(,)\s\?l.l(gB],)l\/\\//VV?/\v\; };;/]R )Ft;n\(/iVSCW,
4. Killdozer "Hot N’ Tasty,” “Enemy Of The People” (Touch And Go) WXYC.
5. Meices “Push You Oown,” “Hopin’ For A Ride" "Daddy’s Gone”

(External-ILS)

BEAT BOX VIDEQ VIDEQ
WORLD TOP 75 ALT 40
ARTIST TOP 150 | COMMERCIAL RETAIL JAZ1 LOUD 25 COMMENTS
cut LOUD 100 URBAN 25

DANCE
NINE INCH NAILS 1-1 March 21-18 2-3 8-10L » 12-30 31-73 11-24A « 3-6L Gettin’ mighty crowded near the top
SOUNDGARDEN 3-2 Spoonman 9-11 1-2 3-3L 21-61 5-18A = 2-4L Need's new single to put it over the top
GREEN DAY 4-3 Longview 7-7 11-8 63-47L Touring until they drop
TORI AMDS 5-5 Cornflake 35-26 8-11 Does Kellogg get a royalty from new single?
ROLLINS BAND 19-6 #35 debut 12-8L #19 debut 35-5A « 14-2L 120 Minutes action helping
LIVE 14-10 Drama 19-6 And there’s not even a video yet
SAUSAGE 32-17 #26 debut 54-31L Should tour with Eggs, Toast and a reunited Orange Juice
HOLE #24 debut #81L debut 11-1 3-1A Tragic events overshadow debut of fine record
SUPERCHUNK 60-28 36-43 They must know someone at the label
LATIN PLAYBOYS 55-47 61-59 Lobos in playboy’s clothing
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100

Most frequently played cuts by commercial radio/chart compiled by Colin Helms

ARTIST

TITLE

COMMERGIAL

LABEL

1 2

2 3

3 4

4 1

5 5

6 19

7 7

8 10

9 17
10 16
11 8
12 9
13 13
14 23
15 1"
16 27
17 14
18 18
19 2
20 6
21 31
22 15
23 12
24 —
25 -
26 35
27 37
28 -
29 R
30 20
3 -
32 -—
33 28
34 24
35 25
36 -
37 -
38 29
39 R
40 34

CFNY, Brampton, ON/KDGE, Irving, TX/KEDJ, Phoenix, AZ/KFMU, Steamboat Springs, CO/KIDT, Santa Fe, NM/KKDJ, Fresno, CA/KRDQ, Burbank, CA/KTCL, Ft. Collins, CO/KTDZ, Spri

ENIGMA

MORRISSEY

ELVIS CDSTELLO
ALICE IN CHAINS
CHARLATANS

LIVE

GREEN DAY

SARAH McLACHLAN
CRASH TEST DUMMIES
GENERAL PUBLIC
MEAT PUPPETS
SOUNDGARDEN
SHERYL CROW
GRAYS

FRENTE!

PHISH

CROWDED HOUSE
MATERIAL ISSUE

NINE INCH NAILS

TORI AMOS
PAVEMENT

AFGHAN WHIGS

FURY IN THE SLAUGHTERHOUSE
STONE TEMPLE PILOTS
FRENTE!

TORI AMOS
SMITHEREENS

GIN BLOSSOMS
PEARL JAM

PEARL JAM

PRIMAL SCREAM
BABBLE

EVE'S PLUM
COUNTING CROWS
SMASHING PUMPKINS
PETER HIMMELMAN
WHALE

THE CURE

BRUCE COCKBURN
DIED PRETTY

Return To Innocence

The More You Ignore Me, The Closer | Get
13 Steps Lead Down

No Excuses

Can’t Get Out of Bed
Selling the Drama
Longview

Possession

Mmm Mmm Mmm Mmm
I'll Take You There
Backwater

Spoonman

Leaving Las Vegas

Very Best Years

Bizarre Love Triangle
Down With Disease
Distant Sun

Kim The Waitress

March Of The Pigs

God

Cut Your Hair

Gentlemen

Every Generation Got Its Own Disease
The Big Empty

Labour Of Love

Cornflake Girl

Miles From Nowhere
Until | Fall Away
Dissident

Elderly Woman Behind The Counter In A Small Town
Rocks

Take Me Away

| Want It All

Round Here

Disarm

With You

Hobo Humpin Slobo Babe
Burn

Listen For The Laugh
Harness Up

Charisma
Sire-Reprise
Warner Bros.
Columbia

Beggars Banquet-Atlantic
Radioactive
Reprise
Nettwerk-Arista
Arista

Epic Soundtrax
London-PLG

A&M

AGM

Epic

Mammoth

Elektra

Capitol

Mercury
Nothing/TVT-Interscope
Atlantic

Matador

Elektra

RCA
Interscope-Atiantic
Mammoth
Atiantic

RCA

A&M

Epic Associated
Epic Associated
Sire-WB

Reprise

550

DGC

Virgin

550

EastWest America
Interscope-Atlantic
Columbia
Columbia

TOP CUT

ENIGMA

Return To
Innocence

BREARTHROUGH

STONE TEMPLE
PILOTS
The Big Empty

- > -
G ;’;

-~
il ‘

field, MO/WBRU, P

. GA/WDJX, Louisville, KY/WORE,
Garden City, NY/WDST, \Yoodstock, NY/WEQX, Manchester, VI/WHFS, Landover, MO/WHTG, Asbury Park, NJ/WKOC, Virginia Beach, VA'WNEW, New York, NY/WOXY, Oxtord, OH/WRDX, Norfoik, VA/WVBR, Ithaca, NY/WXVX, Pittsburgh, PAWZRH. Slidell, LA

idence, RVYWCHZ,
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ROGRESSIVE RETAI

ON THE CHART

The last few weeks have brought nothing but
change to the Progressive Retail chart, and a
majority of the flux is due to the many strong new
releases. This week, Columbia’s new release by
Pink Floyd jumps in and grabs the #1 spot right
away, shoving both A&M’s Soundgarden (1-2)
and Nothing/TVT-interscope’s Nine Inch Nails (2-
3) out of the way. A few older faces witness resur-
gences: DGC’s Counting Crows (9-4), Virgin's
Smashing Pumpkins (16-7) and Reprise’s Green
Day (11-8).

Releases making their way steadily up the
chart: London-PLG’s Meat Puppets (46-27);
Smells Like's Lou B. (54-28); Lou in another incar-
nation, Domino (UK)'s Sebadoh (70-24); Sub
Pop's Codeine (53-29); Zoo's Tool (41-31); Kill
Rock Stars’ Unwound (48-36); Warner Bros.’
Loreena McKinnitt (47-39); Epic’s Rage Against
The Machine (68-44); MCA’'s Rhythm Country
And Blues compilation (63-47), and Chrysalis-
ERG's Proclaimers, who re-enter the chart at #52.

Fresh new spring faces blooming this week
include: 1/4 Stick-Touch And Go's Rodan (#23;
see Retail Focus), Prawn Song-interscope’s
Sausage (#26), Imago’s Rollins Band (#35),
ffrr/London-ILS’ Orbital (#54), Mammoth's
Frente! (#67), Kill Rock Stars’ Heavens To Betsy
(#69) and Blue Note-Capitol's John Scofield/Pat
Metheny (#73). (RETAIL REPORTS PRINTED
AFTER TOP 35)

l Chart compiled bi Dawn Sutter

RODAN

Four kids from the Bluegrass state are making
quite a ruckus these days. Louisville, KY’s
Rodan has just released a powerful debut full-
length, Rusty on 1/4 Stick-Touch And Go,
which debuts this week at #23, and also
ranks the #3 Retail Breakthrough and #6 at
in-Store. The guitar-based band builds alter-
natingly soft and loud, fast and slow sounds
into a skyscraper of tension, only to knock it
all down with a wrecking ball. With most
every song clocking in at well over six min-
utes, there is, unfortunately, only room for six
songs on the album.

W
x |3
A
BAS
wWiwa =z ARTIST TITLE LABEL [CAT#
1]—- 1 1 | PINK FLOYD The Division Bell Columbia 64200
2 1 1 6 | SOUNDGARDEN Superunknown AGM 0198
3 2 1 7 i NINE INCH NAILS The Downward Spiral Nothing/TVT-Interscope 92346
4 ] 2 | 19 | COUNTING CROWS August And Everything After DGC 24528
5 3 1 4 | MORRISSEY Vauxhalt And | Sire-Reprise 45451
6 4 1 7 | BECK Mellow Gold Bong Load-DGC 24634
7 |16 1 | 37 | SMASHING PUMPKINS Siamese Dream Virgin 88267
8 |11 7 | 10 | GREEN DAY Dookie Reprise 45529
9 7 2 9 | PAVEMENT Crooked Rain Crooked Rain Matador 92343
10 5 4 4 | PANTERA Far Beyond The Driven EastWest America 92302
1 8 1| 10 { TORI AMOS Under The Pink Atiantic 82567
12 |10 8 | 21 | CRASH TEST DUMMIES God Shuffled His Feet Arista 16531
13 |13 4 9 | ENIGMA The Cross Of Changes Charisma 39236
14 |15 ) 14 2 | SOUNDTRACK The Crow Interscope-Atiantic 82519
15 |14 8 3 | BONNIE RAITT Longing In Their Hearts Capitol 81427
16 6 6 2 | PHISH Hoist Elektra 61628
17 |12 4 5 | ELVIS COSTELLO Brutal Youth Warner Bros. 45535
18 |18 1 | 12 | ALICE IN CHAINS Jar Of Flies (EP) Columbia 57628
19 R 1| 27 | NIRVANA In Utero DGC 24607
20 (19| 12 8 | SARAH McLACHLAN Fumbling Towards Ecstasy Nettwerk-Arista 18725
21 |17 | 10 9 | SOUNDTRACK Reality Bites RCA 66364
2 |21 2 4 | BENEDICTINE MONKS OF SANTO DOMINGO... | Chant Angel-ERG 55138
23 |— | 23 1 | RODAN Rusty 1/4 Stick-Touch And Go 9524
24 |70 | 24 2 | SEBADOH 4 Song EP (EP) Domino (UK) 17
25 (20| 15 3 | BRAND NEW HEAVIES Brother Sister Delicious Vinyl-EastWest America | 92319
26 (— | 26 1 | SAUSAGE Riddles Are Abound Tonight Prawn Song-Interscope 92361
27 |46 | 12 | 11 | MEAT PUPPETS Too High To Die London-PLG 828 484
28 |54 | 28 2 | LOuUS. Winning Losers: A Collection Of Home... | Smells Like 08
29 |53 | 29 2 | CODEINE The White 8irch Sub Pop 166
28 | 10 | 14 | SOUNDTRACK Philadeiphia Epic Soundtrax 57624
41 | 11 | 50 | TOOL Undertow Zoo 11052
34 | 29 | 19 | ACE OF BASE The Sign Arista 18740
23 6| 20 { US3 Hand On The Torch Blue Note-Capitol 80883
26 | 26 3 | SOUNDTRACK Above The Rim Death Row/Interscope-Atiantic | 92359
— | 35 1 | ROLLINS BAND Weight Imago 21034
48 | 36 3 | UNWOUND New Plastic Ideas Kill Rock Stars 223
22 5 9 | BEASTIE BOYS Some Old Bullshit Grand Royai-Capitol 89843
3B [ 1 9 | JAWBREAKER 24 Hour Revenge Therapy Tupelo/Communion 49
47 | 7 3 | LOREENA MCKENNITT The Mask And Mirror Warner Bros. 45420
43 4 | 10 | KRISTIN HERSH Hips And Makers 4AD/Sire-Reprise 45413
30 | 29 | 24 | CANDLEBOX Candlebox Maverick/Sire-WB 45313
33| 18 3 | CHARLATANS Up To Our Hips Beggars Banquet-Atlantic 92352
36 | 36 2 | SUPERCHUNK Foolish Merge 060
68 | 13 | 50 | RAGE AGAINST THE MACHINE Rage Against The Machine Epic 52959
27 | 12 | 21 | JAMES Laid Fontana-Mercury 514 953
38 1 | 25 | PEARL JAM Vs. Epic Associated 53136
63 | 23 6 | VARIOUS ARTISTS Rhythm Country And Blues MCA 10965
31| 16 5 | SAM PHILLIPS Martinis & Bikinis Virgin 39438
50 | 10 | 25 | AFGHAN WHIGS Gentlemen Elektra 61501
37| 37 2 | GWAR This Toilet Earth Metal Blade 53889
72 | 33 | 14 | SOUNDTRACK The Piano Virgin 88274
R} 652 2 | PROCLAIMERS Hit The Highway Chrysalis-ERG 28602
25 8 | 10 | JAWBOX For Your Own Special Sweetheart Atlantic 82555
— | 54 1 | ORBITAL Diversions ffrr/London-ILS 124 014
40 | 16 | 33 | DEEP FOREST Deep Forest Epic 53747
44 | 44 2 | ALI FARKA TOURE WITH RY COODER | Talking Timbuktu Hannibal-Rykodisc 1381
45 | 26 5 | APHEX TWIN Selected Ambient Works Vol. Il Sire-WB 45482
R | 29 6 | RED RED MEAT Jimmywine Majestic Sub Pop 243
61 | 59 3 | LATIN PLAYBOYS Latin Playboys Slash-wB 45543
60 129 | 22 5 | GANG STARR Hard To Earn Chrysalis-ERG 28435
61 |60 4 | 50 | cranberries Everybody Else Is Doing It, So Why Can't We? | Island-PLG 514 156
62 |56 | 15 | 28 | CRACKER Kerosene Hat Virgin 39012
63 [59 | 30 5 | COMBUSTIBLE EDISON 1, Swinger Sub Pop 244
64 |57 | 57 2 | SOUNDTRACK Backbeat Virgin 39386
65 (24 | 14 6 | LUNA Bewitched Elektra 61617
66 |55 | 11 | 18 | TOM PETTY & THE HEARTBREAKERS | Greatest Hits MCA 10813
67 | — | 67 1 | FRENTE! Labour Of Love (EP) Mammoth 0056
68 |39 9 | 43 | LIZPHAIR Exile In Guyville Matador 051
69 [ — | 69 1 | HEAVENS TD BETSY Calculated Kill Rock Stars 222
70 |— | 70 1 | NICK CAVE AND THE BAD SEEDS | “Do You Love Me” (57) Mute (UK) 160
71 |69 | 34 8 | SLANT 6 Soda Pop * Rip Off Dischord 91
72 R 4 | 17 | SNDOP 00GGY 00GG 0oggystyle Death Row/Interscope-Atlantic | 92279
B |—[73 1 | JOHN SCOFIELD/PAT METHENY |1 Can See Your House From Here Blue Note-Capitol 27765
74 |52 | 36 3 | MADDER ROSE Panic On Seed-Atlantic 82581
75 |42 | 42 6 | SHERYL CROW Tuesday Night Music Club AGM 0126
cMm)
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ETAIL & DISTRI

DISTRIBUTOR REPORTS

(ARGO

CAROLINE DUTCH EAST INDIA MUSIC PEOPLE

Chicago, IL New York, NY New York, NY Qakland, CA
Paul Hieger Michael Bull Jack/Arthur Greg Shaver
(312) 935-5683 (212) 989-2929 {212) 675-2929 (510) 653-5811
FLUF PEACH VARIOUS ARTISTS VARIOUS ARTISTS
Home improvemsnts (Headhunter-Cargo)  Siesta (Carokne) water (D.O.R) Herm: Trying To Survive in... (Black Power)
ALICE DONUT VARIOUS ARTISTS PONY GET LOW PLAYAZ
Ory Humpirt'.... (Altemative Tentacles) X Marks The Spot (Caroling) Pony (7" EP) (Ah.Um) Straight Out The Labb (Get Low)
HOLE LILYS PENCIL KEYLO
*Miss Workd™ (7°) (City Slang (UK)) A Bref History Of Amazing Letdowns (spinArt) Skantron (Grass) Guvin Up The Funk (2 Dope)
MUMMIES SPORE MILO NOTS
Party At Steve’s House (Pin Up) Giant (Taang!) Can We Piay Run Around? (Bus Stop) True Blue Il (Ain't Jokin')
MAIN LEATHERSTRAP SOUTHERN CULTURE ON THE SKIDS MASTER P
Motion Pool (Bezgars U The Laughter (Cleopatra) Ditch Diggin’ (Satehouse) The Ghetto’s Tryin' To Kill Me (No Limit)
'68 COMEBACK BARNABYS MOUSETRAP TOTALLY INSANE
Mr... (Sympathy “or The Record lndustry)  Augustus Loop (spinArt) Lover (Grass) Goirt’ insane (In-A-Minute)
OFFSPRING STRAPPING FIELD HANDS SENSE FEILD JT THE BIGGA FIGGA
Smash (Epitaph Discus (Omphalos) Kitted For Less (Revelation) Playaz N The Game (Get Low)
KRISTIN HERSH SEEFEEL SLEEPER 5TH WARD BOYZ e .
"Strings" (57) (4AD (UK)) Quique (Too Pure/Astratwerks-Caroline) Preparing Today For Tomomow’s... (Excursion)  Gangsta Funk (Rap A LoY) ; mgc :ltl-gyhll) [R::-nn(l[v)gl(?)n Bell (Cnlumhla)
GUIDED BY VOICES NUSRAT FATEH ALI KHAN RODAN ICE CUBE . b
Fast Japanesa Spin Cycle (EF) (Engine)  The Last Prophet (RealWortd-Caroline) Rusty (1/4 Stick-Touch And Go) Lethal Injection (Priority) 3. RODAN Rusty (174 Stick-Touch And Go)
GIGOLO AUNTS SOUNDTRACK MIND OVER MATTER MARVALESS 4. SEBADOH 4 Song EP (EP) (Domino (UK))
“Mrs. Washingtoa® (7°) (Fire (UK) Double Life Of Veronique (Sideral) Secunty (Wreckage) Ghetto Biues (AWOL) 5. SASU SnAGIE tRlddh:)i )Afe Abound Tonight (Prawn
ong-intersco
6. ROLLINS BAND Weight (Imago)
7. LOU B. Winning Losers: A Collection Of Home
Recordings (Smells Like)
8. CODEINE The White Birch (Sub Pop)
PULSE SONIQ REVOLVER TOUCH AND GO TWIN CITY INT'L 9. RAGE AGAINST THE MACHINE Rage Against The
] ) Machine (Epic)
:;:‘“wmm"afo‘w ﬁz:l’:('l":'m- CA fe’::‘ﬁ I z‘r-‘;a;';l’:o’: 10. PROCLAIMERS Hit The Highway (Chrysalis-ERG)
(415) 957-1320 (415) 695-1637 {312) 486-6813 (612) 645-0227 }; ggﬁgS%Rl%(v;ﬁ?:):?’I(;fnrlrl/l(-elnrglor?) ILS)
VARIOUS ARTISTS JAWBREAKER BEDHEAD NINE INCH NAILS 13. MEAT PUPPETS Too High To Die (London-PLG)
From Here To Tranquiity 2 (Shent) 24 Hour Revenge... (Tupelo/Communion) What Fun Life Was (Trance Syndicate) March Of Pigs (Nothing/TVT-Interscope) 14. VARIOUS ARTISTS Rhythm Country And Blues
AEDENA CYCLE SEBADOH DISTORTED PONY THINKING FELLERS UNION LOCAL 282 (MCA)
“Travetier's Dreart” (127) (Apoko) 4 Song EP (EP) (Domino (UK)) instant Winner (Trance Syndicate) Funeral Pudding (EP) (Ajax) 15. UNWOUND New Plastic Ideas (Kill Rock Slars)
EARTH TO INFINITY DOO RAG RODAN ORBITAL
Earth To infinity (Shent) Chuncked And Muddied (Bloat) Rusty (1/4 Stick-Touch And Go) Diverstons (ffrr/London-ILS)
DAVID MORLEY MEXICAN POWER AUTHORITY JESUS LIZARD BECK
Shuttie (12" EP) (3 & S) lcan Power Authority (7" EP) ( Goat (Touch And Go) Stereopathetic Soul Manure (Flpeide)
VARIOUS ARTISTS RUINS/HATOBA PEGBOY SUPERCHUNK
Unidentified Floatng Ambience (Sient) (Chamel House) Strong Reactions (1/4 Stick-Touch And Go) The First Part (EP) (Merge)
JOHN LILLY MUSLIMGAUZE SUPECHUNK GREEN DAY
E.C.C.O. (Sitent) Emak Bakla (Concrete Productions) The First Part (EP) (Merge) 1039 Smooth (Lookoutl)
TELO coiL ROLLINS BAND TORI AMOS
Etenai Thoughts ‘Nova Zembia) Angelic Conversations (Threshold House) Sweatbox (1/4 Stick-Touch And Go) “Pretty Good Year” (Atiantic (UK))
2ND COMMUNICATION FORKEYE FLOUR KOKANE
Interaction (KK) P.1.G. (Human Conditon) Fourth And Final (Touch And Go) Funk Upon A Rhyme (Ruthiess)
KING FELIX PORK QUEEN MOUNT SHASTA GREEN DAY
Ow! Plane Crash (Silent) “Championing Uneven” (77) (Stomach Ache) Put The Creep On (Skin Gratt) Kerplunk! (Lookoutl)
VARIQUS ARTISTS! PLAINFIELD KILLDOZER GUIDED BY VOICES

Mo’ Cookin’ (Ubiquity) “P.C.P. Headquarters” (77) (Bovine) Uncompromising War On... (Touch And Go)  Fast Japanese Spin Cycle (EP) (Engine)

PINK FLOYD

HOLE

THE CROW
ROLLINS BAND
PRIMAL SCREAM
RODAN

LATIN PLAYBOYS
SARAH McLACHLAN
TED HAWKINS
PHISH
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ACID JAZZ, AGAIN

b T LU AY.

During the late ‘60s, when this columnist came
of age, t?le true measure of a progressive rock
band’s mettle was twofold: Great though a
particular group’s latest LP might have ieen, the
discerning fan would say, “Yeah, the album’s
great, but can they pull if off live?” In the jazz
world, most studio recordings, then as now, were

conceived as actual live-inthestudio performances.

(These days, of course, especially on the fusion
and pop-vocal fronts, fiber optics or some such
nonsense allows musicians to phone in their

parts as casually as they’d call Aunt Matilda in
Melbourne.) Nineties acid jazz is a horse of a
different color. Most of the bands, such as they
are, are studio entities. The only thought of live
performance comes if and when the CD becomes
a hit and fosters demand that can be translated
into ticket sales. There are exceptions to this
scenario; GROOVE COLLECTIVE being the most
notable. As heard ontheir eponymous debut CD
for Reprise {c/o Warner Bros., 3300 Warner
Blvd., Burbank, CA 91505), Groove Collective
demonstrates convincingly that acid jazz can be a
fertile seedbed for collaboration {among instru-
mentalists, rappers and DJs) with a viable mixture
of improvised and overdubbed parts. Groove
Collective’s union of jazz and hip-hop, unlike that
of its peers by and large, was actually spawned in
a club sefting, New York’s Giant Step, where it
evolved over several years into the 10-musician
cast represented on the CD. Highly danceable,
and far less predictable and robotic than most
recordings in this genre, Groove Collective
boasts a commengoble communal dance groove
informed by hip infusions from such fastemerging
avantjazz celebrities as Bill Ware {vibes), Richard
Worth (flute), Jay Rodriguez {sax), Josh Roseman
{trombone) and Kord-bo per Fabio Morgera
(trumpet). Groove Collective is a nonstop
slamming, quasi-jammin’ experience (the cuts
“Nerd” and “Rahsaanasong,” a nod to the late
woodwind giant Rahsaan Roland Kirk,” are
particularly airplay-worthy), a moveable gestalt of
terrific originality and vitality. Groove Collective
makes music of inclusion. Because much straight
jazz is perceived, however mistakenly, by toc?oy’s
young adults as retrograde and restrictive, Groove
Collective’s approach to improvisation, within a
danceable framework, can only serve to make
true jazz—the music of the moment, the sound of
surpirse—more attractive and palatable to new
ears. I'm all for it. Good show, gents!...Equally
welcome is the return to the retail racks of GIL

SCOTT-HERON, whose new Spririts (TVT, 23 E.

4th St., New York, NY 10003/212-979-6410)
should uphold the faith of his longtime fans and
aftract a new generation of listeners desperately in
need of some real-deal counsel. It's been nearly a
dozen years since Scott-Heron issued any new
music (Ke’s been busy touring and writing), and
Spririts arrives at a propitious time, what with all
the dangerously misogynistic gangstabitch bullshit
and shoot-em-up bravado gaining so much street-

WA/

Column by Gene Kalbacher

Chart compiled by Andy Skibins

Things are tightening up on the jazz chart again this week. Of the 25 releases
on the chart, 18 are moving upwards, including a whopping eight new
entries. Atlantic’s Modern Jazz Quariet holds onto the top spot, its third
consecutive at #1 (topping lists at 3rd Street Jazz, KDNK. WDET, WEQS and
WFPR). Qwest-Reprise’s A Tribute To Miles, is a close second (4-2), as
Novus-RCA's Roy Hargrove & Antonlo Harl (3-3) keep pace. Private Music's
Etta James (12-6) makes the biggest jump into the top 10, one of two
tributes to Billie Holiday on the chart (a third just missed the chart this week).

side currency. Scott-Heron, the putative founder of
the hip-hop nation, the master rapper/storyteller
and humanistic activist, lays out the deal right from
jump street on the opening cut, “Message To The
Messengers”:

...We got respect for young rappers and the way
they're freewayin'/But if your [sic] gonna be
teachin’ folks things/Be sure you know what you're
saying/Older folks in our neighborhood got plenty
of know-how/Remember, if it wasn't for them, you
wouldn 't be out there now.

In so doing, Scott-Heron the hip griot {the wise
man descended from the African-American oral
tradition that espouses spirituoli?/ and practicality)
makes abundantly clear that self-respect, which
begets respect for and from others, and smarts
never go out of style. During his decadelong
recorded absence, Scott-Heron hasn’t been
oblivious to the rise of the insistent hip-hop beat
and its potential for galvanizing the get, hearts
and minds of the new generation on the entrance
ramp to the information superhighway. That
coming revolution will be televised. Anyway, Scott-
Heron incorporates the now sound of hip-hop into
his concept effortlessly, naturally, judiciously. His
wide personal conception encompasses hip-hop
bopoetry, jazzy-pop grooves, narrative person-
to-person vernacular love songs and political
polemics. A seductively electronic sizzle underlies
many of the cuts on Sﬁirits, and the tripartite “The

Other Side” captures his meaningfully dreamy

cMm)
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| 2
W =& ARTIST TITLE LABEL
11 1| 1| 8|MODERN JAZZ QUARTET A Celebration Atlantic
2| 4| 2| 3 |HANCOCK/SHORTER/CARTER/RONEY/WILLIAMS | A Tribute To Miles Qwest-Reprise
3| 3| 1|10 |ROY HARGRDVE & ANTONIO HART | Tokyo Sessions Novus-RCA
4| 2| 1[13|CYRUS CHESTNUT Revelation Atlantic
5| 6| 5( 3 |CHARLIE HADEN QUARTET WEST | Always Say Goodbye Verve-PG
6|12| 6| 3|ETTA JAMES Mystery Lady: Songs Of Billie Holiday | Private Music
7| 9| 2|12 |McCOY TYNER BIG BAND Journey Birdology/Verve-PG
8| 5| 5|10 |CHARLIE HUNTER TRIO Charlie Hunter Trio Prawn Song-Mammoth
914 | 4|12 |SOLSONICS Jazz In The Present Tense Chrysalis-ERG
101 7| 7| 3{JOELOVANO Tenor Legacy Blue Note-Capitol
11 15[ 11| 3 [ELLIS MARSALIS Whistle Stop Columbia
12 (13} 2|25 | RONNY JORDAN The Quiet Revolution 4th & B'Way-Island
13| — (13| 1 |TERENCE BLANCHARD The Billie Holiday Songbook Columbia
14— (14| 1 }CHARLES LLOYD The Call ECM
15| 8| 8| 6 |CARLALLEN The Pursuer Atlantic
16 10| 7 |GERALD ALBRIGHT Smooth Atlantic
17 15| 5 |MIKE STERN Is What it Is Attantic
18— (18| 1 |WYNTON MARSALIS SEPTET In This House, On This Morning Columbia
19 {— (19| 1 [MARIA SCHNEIDER JAZZ ORCHESTRA | Evanescence Enja (Germany)
20116 (16 | 2 |BILL FRISELL This Land Elektra Nonesuch
21— 21| 1 |MARIO BAUZA/AFRO-CUBAN JAZZ ORCHESTRA | 944 Columbus Messidor-Rounder
22| —| 22| 1 |BRIAN SETZER ORCHESTRA Brian Setzer Orchestra Hollywood
23— (23| 1|GRODVE COLLECTIVE Groove Collective Reprise
24| R| 6|12 |CONTEMPORARY PIANO ENSEMBLE | The Key Players DIW-Columbia
25(—| 25! 1|JOHN SCDFIELD/PAT METHENY I Can See Your House From Here Biue Note-Capitol
ON THE CHART

Top debut honors goes to Columbla’s Terence Blanchard, the trumpeter
playing The Bitlie Holiday Songbook on his newest release (fook for the

promo CD featuring Terence playing and Billie singing, separately thankfully)

at #13. Amongst the big names also debuting this week are ECM's Charles
Lloyd (#14), Columbia’s Wynion Marsalis Septet (#18), the final recording
from Messidor-Rounder’s legendary Mario Bauza (#21) and Biue Note-
Capitol's John Scofield/Pat Metheny pairing (#25). (JAZZ REPORTS
PRINTED AFTER TOP 35 REPORTS)

s — . — —— —w——————i—]

groovescapes as effectively as his best work in the

late ‘70s and early ‘80s. His singular blend of social
commentary with seductive sounds is as engaging as
ever, and probably even more so. A walking, talking
CNN before there was such a thing {when Ted Turner

was still racing sailboats), Scott-Heron is alive and
well and saying the things that must be said. I've

been out of touch with Scott-Heron's teachings for the
past decade, but judging by the invigorating sounds
on Spirits, he's still on top of things. Call for the CD,

E)rmed Ubiquity label (776

get it, play it...The newly
Haight St., San Francisco, CA 94117/415-252-

5766) hits the mark solidly with its first two issues, the

various-artists compilations Home Cookin’ and
Mo’ Cookin’. More than a mere collection of
groovy jams, these two titles create an environment,
a live<lub ambience within which programmed and
acoustic sounds, hip raps and soulful vocals inter-
mingle and coalesce into a balanced blast. The
Rhythm Section (featuring, on various cuts, saxists
Sonny Simmons, John Payne and Jacko Peake] is

heard to fine effect on two cuts on each disk. Ubiquity,
on the basis of this pair of CDs, appears headed for

a successful run.

Gene Kalbacher is the editor and publisher of Hot

House, the monthly jazz night-life guide for the
New York metropolitan area. Send all press re-
leoses, CD, cassette and LP product for consider-
ation to: 18 Whippoorwill Lane, Rockaway Twp.,
NJ 07866. Call (201) 627-5349 Tue. and Thur.
between 11 a.m. and 6 p.m. EST.




NAS llimatic (Columbia, 550 Madison
Ave., Mew York, NY 10022-3211}—With so
many misinformed and misguided icons circling the
rap planet, there are few who can express doi?y
life like 220-year-old Nas (who hails from the same
Queesnsbridge, NYC, projects made famous by
Marley Marl and MC Shan) while remaining
consistertly candid, creative and thought-provoking
from start to finish. While Snoop Doggy Dogg has
given gangster rap a commercial finish, llimatic
makes no attempt to win over fans who haven’t
already witnessed Nas’ greatness—most notably
on Main Source’s “Live At The Barbecue.” lllmatic
seems as if it were made strictly for the under-
ground, depicting its struggles with the same acute
vision with which Scarface reaches the heart of the
gangster lifestyle. With his head-spinning mastery
of rhyme Nas describes the world around him,
making you feel as though you are a close member
of his click, yet he leaves out the colorful world of
make-believe and turns a world seen through his
unaffected eyes into headstrong poetry ("N.Y. State
Of Mind” and “Half Time”). With an underground
foundaticn of DJ Premier, Large Professor, Pete
Rock ana Q-Tip (who guest raps on “One Love”)
behind it, llmatic becomes seamless, rocking
hardcore jazz and booty-moving funk. Alter
absorbing tracks like “Life’s A Bitch” and “The
World Is Yours,” you will see that Nas isn't just
another kid who has turned a weak will into an
angry heart; llimatic is infused with conviction
and explosive passion. When others feel as though
the world has abandoned them, Nas will fell you
quite simply to go for yours, take what you need
and be heard—even if all you're doing is rocking
an old-school rhyme or representing your ‘hood.
This is as real as rap gets. Get ill: “Memory Lane
(Sittin’ In Da Park)” and “One Time 4 Your Mind.”

BEAT- BOX

Chart compiled by and column by Glen Sansone

*

(¢
| DE
WV = & ARTIST TITLE LABEL
1| 1| 1| 6 |GANG STARR Hard To Earn Chrysalis-ERG
2] 2| 2[23|WU-TANG CLAN Enter The Wu-Tang (36 Chambers) Loud-RCA
3| 3| 1]21|ATRIBE CALLEO QUEST Midnight Marauders Jive
4| 4| 4|15|NAS “It Ain't Hard To Tell” (12") Columbia
5| 6| 2|20 |SNOOP DOGGY DOGG Doggystyle Death Row/Interscope-Atiantic
6| 8| 624 [BLACK MOON Enta Da Stage Wreck-Nervous
7|(10| 7| 4 |BRANO NEW HEAVIES Brother Sister Delicious Vinyl-EastWest America
811 8|10 R. KELLY 12 Play Jive
9| 5| 1|29 |DELASOUL Buhloone Mindstate Tommy Boy
10|15| 2|21 |DAS EFX Straight Up Sewaside EastWest America
11{16 | 2|26 |KRS-ONE Return Of The Boom Bap Jive
12| 9| 5|20 |ICECUBE Lethal Injection Priority
13 |17 |13 | 9 [OUTKAST “Player’s Ball” (12") LaFace-Arista
14{ 7| 7|21 |QUEEN LATIFAH Black Reign Motown
15|21 | 9| 9|CASUAL Fear ltself Jive
16|14 {10 | 16 | DOMINO Domino Outburst/RAL-Chaos
17 (24 |16 | 3 |K.M.D. “What A Niggy Know” (127) Elektra
18|29 (18| 2 | SOUNDTRACK Above The Rim Death Row/Interscope-Atlantic
19 {12 (12| 9 |FUGEES (TRANZLATOR CREW) Blunted On Reality Ruffhouse-Columbia
20 | 20 | 12 | 22 | JERU THE DAMAJA “Come Clean” (127) Payday/ffrr-ILS
21|28 |21 | 3 [HEAVYD. & THE BOYZ “Got Me Waiting” (12") Uptown-MCA
22 (25|22 | 3|COOLIO “Fantastic Voyage” (12”) Tommy Boy
23 13| 5|20 |DEL THE FUNKYHOMOSAPIEN No Need For Alarm Elektra
24 |33 | 24 | 10 | JODECI Diary Of A Mad Band Uptown-MCA
25 (26 (18|13 |[DAKING &I Contemporary Jeep Music Rowdy-Arista
26 |31(26| 7 |HAMMER The Funky Headhunter Giant-WB
27 119 | 12 | 13 | SHYHEIM A.K.A. THE RUGGED CHILD | "On And On” (12") Virgin
28 18| 3|26 |SOULS OF MISCHIEF 93 'Til Infinity Jive
29 (27| 6[16|US3 Hand On The Torch Blue Note-Capitol
30{32|24| 91€D0.G & DABULLDOGS Roxbury 02119 Chemistry Ltd.-Mercury
3112212 |12 [KURIOUS A Constipated Monkey Hoppoh-Columbia
32|23|23| 3|DREDSCOTT Breakin’ Combs Tuff Break-A&M
33| 35 | 22 | 11 | TERMINATOR X/GODFATHERS OF THREATT | “It All Comes Down To The Money” (12") | P.R.0.Division/RAL-Chaos
34| R{34( 3[SCHOOLYO Welcome To America Rufthouse-Columbia
35| —135| 1 |KEITH SWEAT “How Do You Like it?" (12") Elektra
36|34 |12 | 14 | VOLUME 10 “Pistolgrip-Pump” (12") Immortal-RCA
37| R|24| 6 |ZHANE Pronounced Jah-Nay Motown
38| R | 11|26 | MASTA ACE INCORPORATED Slaughtahouse Oelicious Vinyl-Atlantic
39| R| 8|50 |2PAC . Strictly 4 My N.I.G.G.A.Z... Interscope-Atlantic
40| R|25| 9 |MESHELL NDEGEOCELLO Plantation Lullabies Maverick/Sire-Reprise
ON THE CHART

NEFERTITI L.I.F.E.—(Living In Fear Of
Extincticn) (Mercury, 825 Eighth Ave.,
New York, NY 10019}—When glancing down
any hip-hop chart, you'll notice the spotty repre-
sentation of female rappers. While Salt-N-Pepa and
Queen Laiifah soak up the MTV airplay, Nefertiti
models herself as a modern-day prophet of rage.
While most rappers of both genders continue
fronting fer their hardcore propers, this 20-year-old
couches proud, revolutionary statements within a
spectrum of wellcrafted beats with the smarts and
awareness of early Queen Latifah, but with a
political, black-fisted mindset (“Family Tree”).
L.LF.E. is loaded with a variety of vital topics,
exploring and examining human existence from a
plethora of angles. Never afraid to take control
with her raps, Nefertiti laments the death of female-
rapper MC Trouble on “Trouble In Paradise,” while
instilling stength and courage on cuts like “No
Feeling Inside” (which samples Chaka Khan’s “Tell
Me Something Good”), and displays her keen
observations on “Miss Amutha Nature.” The

BEAT BOX YA DON'T STOP: There's still no budging the top five this
week, as Chrysalis-ERG's Gang Starr (1-1) keeps Hard To Earn atop the
chart and Loud-RCA's Wu-Tang Clan (2-2), Jive's A Tribe Called Quest
{3-3) and Columbia’s Nas (4-4) fall in line for a second straight week.
Earning a spot in this week's top 10 is Jive's platinum-selling R. Kelly,
who moves 12 Play—highlighted by “Bump & Grind"—into this week's
top 10 (11-8), just behind Delicious Vinyl-EastWest America’s Brand
New Heavies (10-7). After severing ties with Elektra after Time-Warner
refused to release its second album due to “controversial” cover art,
K.M.D. continues to climb 24-17 with “What A Niggy Know" (collectors,

boisterous, lyrical brainstorm “No Nonsense”
features guesting by Guru, who adds his endorse-
ment amid Nefertiti’s continuous lyrical punch. Get
with the program: “Mecca To Watts,” the insightful
“Don’t Drink The Water,” “Walkin’ Da L.LF.E.,”
“Just Move Yo'” and “Visions Of Nefertiti.”

DEF 12

Il MAN RIOT “Products Of The World
Gone Mad” [100 BPM] (Black Wiz, 92
Sullivan St. #2B, New York, NY 10012
(212-941-6043 or 908-486-7150)—Parking
their jeeps in the hip-hop hotbed of Brooklyn, NY,
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get your hands on this one), edging out the mega-huge Above The Rim
soundtrack (28-18) and the steadily improving Heavy D. & The Boyz on
Uptown-MCA (28-21). Our only debut this week's comes from Harlem
native Keith Sweat, who debuts the “How Do You Like It?" 12" at #35.
This week’s Adventure Picks: 1) K.M.D.; 2) Above The Rim; 3) Gang
Starr; 4) Lords Of The Underground; 5) Coolio; 6) lliegal; 7) Fugees
(Tranzlator Crew); 8) Brand New Heavies; 8) Masta Ace Incorporated;
10) Ice Cube. (BEAT BOX REPORTS PRINTED AFTER TOP 35
REPORTS)

—

the three men making up this riot—Yuk, Tru-Son
and D.A.—sport their lyrical wizardry on this
single, which features leader Yuk's rapid-ire,
simile-infested rhyme skill. The group’s raps are
aggravated horcz:ore boasting which express an
underlying sense of frustration within the black
community. Musically, Il Man Riot's savvy hip-hop
rhythms, layers of sampled jozz piano and Miles
Davis-esque trumpet samples, make for a refreshing
and novel outcome.

MORE VIBES

In trying to keep up with all of the fine single
releases, here are a few diamonds-in-the-rough

>



worth spinning. Alter earning his stripes with
Massive Attack, TRICKY's languid, stateside debut
called “Aftermath” [84 BPM] (4th & Broadway,
c/o Island, 400 Lafayette St., New York, NY
10003/310-276-4500) is a drowsy, ambient
head frip with gentle vocals by Martina adding a
hypnotic flair to the already captivating groove.

K “I Could Be Looking For People” mix is a
personal fave...The glitter-funk grooved second
single by COOLIO, entitled “Fantastic Voyage”
[108 BPM] [which is a hip-hop interpretation of the
Lakeside classic), robobf; should have been the
first release from the upcoming ‘N Da Closet
(Tommy Boy, 902 Broadway, 13th Fl., New York,
NY 10010/212 388-8300). Adding an electro-
funk groove and Coolio’s relaxed rhymes, this cut
has the commercial appeal and infectious pulse to
contend with Domino and Snoop Dogg—QDill
offers a remix as well...Priority’s new Ice Cube-

produced crew ANOTHA LEVEL debuts with
”tht s That Cha Say” [84 BPM] (Priority, 6430
Sunset Blvd., Hollywood, CA 90028/213-467-
0151) from its selFitled debut. This Los Angeles-
based group is basically capitalizing on the
emergence and popularity of West Coast rap in
the fashion of Pharcyde, while voicing its own
quirky wordplay. Be sure to check out “PhatT,” an
energetic freestyle session featuring Pharcyde and
the “"Humpty Dance” beat. Mad phat shout outs to:
David J. (Black Wiz), Jeff Sledge (live), Carmelita
(Delicious Vinyl), Scoop and Bryan (Tommy Boy}
and Karen Harris [JPR). Word out.

Send all hip-hop, rap and urban formats
for review and black market resale to
Glen “T-Bag” Sansone at CMJ, 11 Middle
Neck Road, Ste. 400, Great Neck, NY
11021-2301.

BEAT- BOX

(22 ]

o | 2
MWEE ARTIST  |TITLE LABEL
1| 4| 1| 4|SOUNDTRACK Above The Rim Death Row/Inferscope-Atlantic
2| 3| 2{21|WU-TANG CLAN Enter The Wu-Tang (36 Chambers) Loud-RCA
3] 2| 2| 6|GANG STARR Hard To Earn Chrysalis-ERG
41 1| 1|18 |SNOOP DOGGY DOGG Doggystyle Death Row/Interscope-Atlantic
5| 5| 2|18 {ICE CUBE Lethal injection Priority
6| 6| 1|19]ATRIBE CALLED QUEST Midnight Marauders Jive
7113} 7|11 |CONSCIOUS DAUGHTERS Ear To The Street Scarface-Priority
8| 7! 7| 6|5THWARD BOYZ Gangsta Funk (EP) Rap-A-Lot
9| 8| 6| 6|HAMMER The Funky Headhunter Giant-WB
10| 11| 2| 22 | SALT-N-PEPA Very Necessary Next Plateau/London-PLG
11|12 7|16 | DOMINO Domino Outburst/RAL-Chaos
1217|1111 |ED 0.G & DA BULLDOGS Roxbury 02119 Chemistry Ltd.-Mercury
13(10(10| 3|DFC Things In Tha Hood Assauit-Big Beat
14| 15| 8| 22 | BLACK MOON Enta Da Stage Wreck-Nervous
15( R| 2|17 | DAS EFX Straight Up Sewaside EastWest America
16| 16| 14| 10 | R. KELLY 12 Play Jive
17 R|15{ 6| TOP AUTHORITY Something To Blaze To Solar
18| 9| 4|19 QUEEN LATIFAH Black Reign Motown
19] R| 19| 2 |TEVIN CAMPBELL I'm Ready Qwest-WB
20| 21f 3|19|T00 $HORT Get in Where You Fit In Jive
21|22 1|24 |KRS-ONE Return Of The Boom Bap Jive
22| — 22| 1|12 GAUGE 12 Gauge CMBR/Street Life-Scofti Bros.
23 R| 4|13 {FAT JOE DA GANGSTA Represent Violator<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>