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Andy Partridge & Harold Budd:

Ancient Sound

Of Swindon

and minimalist composer

Harold Budd converse reveals
how these disparate performers
collaborated musically on Through
The Hill (Gyroscope-Caroline).
After it was suggested that they were
something like two ill-fitted dance
partners, the obvious question
arose: Who leads? “The one in the
middle,” Partridge answers without
missing a beat. Partridge chooses
his words expertly and can take any
phrase or response and twist it into
something wickedly funny or terribly
perverted, or both. Budd plays the
straight man, speaking slowly, sofily
and genuinely, often beginning his
sentences with “Well, | must con-
fess...”

So, the other obvious question:
Why did they do a record together?
Says Partridge, “We both liked the
ludicrous idea of working together
for no other reason than it sounded
preposterously incongruous.”
Incongruous indeed, yet after a
brief improvisatory session the two
began to assemble a dense frame-
work for what would become
Through The Hill.

Listening to XTC's Andy Partridge

“We started out not knowing what the hell we were
doing,” says Partridge, explaining the process. “We were
both totally blind in an all-black room.”

“We spent about six weeks on the phone and faxing,”
says Budd. “Very detailed faxes about ideas...and the more
mad and the more irresponsible the better.”

“I sent Harold some things that would offend your
inlaws,” Partridge offers.

Budd continues, “We had what | called a macrostruc-
ture...”

“Actually a mackerel structure,” Partridge interrupts.

“...And we started to get images that went with titles that
we thought were potent, that would really suggest music,”
says Budd.

Through The Hill has more than a few ponderous track
titles. Try: “Hand 19,” “Well For The Sweat Of The Moon”
or “Missing Pieces To The Game Of Salt And Onyx.”
Derived and inspired from actual titles of illustrations
Partridge found in historical texts, the titles suggested vivid
ideas on what sort of sounds should go with each track.
How could one not be inspired by a title like “Bronze Coins
Showing Genitals?”

The two had discussed the skeleton of the record in such
mathematical detail that the studio recording was fairly
brisk. As Budd put it, “The CD was already manufactured,
we just didn’t have any music for it yet.”

Partridge concurs: “After dozens of faxes, hundreds of
titles, suggestions, drawings and whatever, a planet was
formed out of this whirling mess.”

Not surprisingly, the disc follows a topographical, archi-
tectural and archeological pattern. “We saw |[the record)
developing a tripartite form going from large structures
down to medium sized ones down to microstructures, i.e.
artifacts that you could hold in your hand,” says Budd. Part
one is labeled Geography, with pieces about hills, islands
and valleys, reducing to Structures, such as wells and

bridges, and ending with Artifacts, including as coins and
game pieces.

Budd, a pianist who has collaborated with Brian Eno and
the Cocteau Twins, has made ferrifically sparse records in
the past that rarely rise above a whisper, a style seemingly
in contrast to that of Partridge, whose work with XTC is
often of the highest studio concept. But as accustomed as
he is to what he does, Partridge was able o let go a bit
with Budd. Partridge, an aging dog who had never had
trouble learning new tricks, learned to sit quietly in front of
the fire for a change.

“Harold has the knack for underornamenting,” says
Partridge. “It's something | must work towards. I've had
loads of fun putting brass fineals, cherubs, cupids and
drapes on everything in the past and now I'd like to take
them all down, get the shotgun and blast a few holes in the
brick wall.”

There are such sonic “holes” on Through The Hill—
wide-open musical spaces that are beautiful in spots and
oddly dark in others. Both men found the Hammond organ
immensely gratifying for conveying such spacious moods.
Partridge sums up his feelings about said keyboard:
“Certain instruments are so beautiful that in their pres-
ence—well, its like a huge-breasted woman—you’re mag-
netically drawn, your fingers aching to get your hands on
them...”

As Budd influenced Partridge, so Partridge influenced
Budd, who admits his work ethic improved as a result of the
collaboration. “I like very much [Partridges’s) aftitude of not
taking anything for granted and the refusal to be lazy.”

“Actually, | think what Harold's referring to,” says
Partridge, interrupting again, “is the fact that I'd come in in
the morning and say ‘Harold, you're facing the wrong way.
The piano’s behind you!’ And suddenly things improved
immeasurably.” —Steve Ciabattoni
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STEREOLAB Mars Audiac Quintet (Elekira, 75 Rockefeller
Plaza, New York, NY 10019)—On its fifth album in three
years, Stereolab has stripped away most of the avant-garde
ornament of its recent efforts and created a wondrous album of
streamlined pop, recalling the simplicity of its early releases, but
with a more mature poise and sophistication; the group has
refined and integrated its overt Velvet Underground and Neu
influences into a more individual sound. To its characteristic
gorgeous melodies and unhurried Farfisa-organ driven chug,
Stereolab has added subtle horn lines, more intricate vocal
harmonies and antic
Casio samba rhythms.
The frequently wordless
or French vocals make
it easy to overlook the
lyrical content, but the
words are deserving of
scrutiny. The single,
“Ping Pong,” with
pseudo-'60s pop
sappiness and "don’t
worry be happy” lyrics,
ironically derides
laissez-faire capitalism,
and “International
Colouring Contest” is a
delightful paean to
crackpot outer-space
diva Lucia Pamela. As usual, Laetitia Sadier’s lovely voice, the
warm and bubbly synthesizers and the infectious toe-tapping beat
make Stereolab'’s latest a joy to listen to again and again.

—David Newgarden

MAGNAPOP Hot Boxing (Play It Again Sam, c/o Priority,
6430 Sunset Bivd., Hollywood, CA 90028/213-467-0151)—
There’s one cigarette and two people. Anxious and nervous, you
trade off drags to pass the time, fighting your anficipation. You
inhale and allow the nicotine rush to take hold of your senses
before passing the smoke to your companion. Just as the initial
high starts to recede, the butt is returned to your hand,
rejuvenating your simple pleasure once again. This is hot boxing,
a slang term salvaged from the '50s that captures all the edgy
euphoria found on
Magnapop’s
sophomore LP. The
band’s songs exist in
shared moments of
instant gratification,
short and packed with
| flavor, slightly acerbic
| but wonderfully sweet
and satisfying
nonetheless. With
kudos going to the
production talents of
Bob Moulid, Hot
Boxing effectively
captures the boundless
energy, unrelenting
melody and celebratory
pop smarts that mark Magnapop's live shows. When Linda
Hopper injects her ebullient vocals into songs like “Lay It Down,”
"The Crush” or “Here It Comes,” stacked to the ceiling with Ruthie
Morris’ serrated two-chord guitar chug, you get the feeling she
knows something we don’t. Then, the almost devilish pleasure in
her delivery is revealed when the song’s colossal (read: magna)
hook smacks you in the face. —Colin Helms

(of /]

COCTAILS Peel (Carrot Top, 3716 N. Greenview, Chicago,
IL 60613/312-348-2523)—The Coctails initially made a name
for themselves with kitschy, '60s-style packaging and related
goodies, including a custom-made calendar and dolls styled like
each Coctail member, but scon enough people were equally
infrigued by the quartet’s jazz/rock dialectic. The last Coctails
album, Long Sound, was an exercise in contemporary jazz,
sparkling with vibes and horns, and while Peel isnt the band'’s
first pop-oriented album, it’s probably its finest. Here, on their
fourth LP, the Coctails have seized the guitar/bass/drums
arrangement and made
| it their own. The crisp
precision of their jazz
upbringing informs
instrumentals such as
"Peel” and "Postcard,”
as well as slow-paced
| numbers like “Wicked
| Ways” and moody
tunes like “Even Time"”;
the band’s pop bent
shines on the sprightly
“Miss Maple” and the
near-perfect two-plus-
minutes of “2000,”
featuring one of the
catchiest guitar lines
we've heard this year.
Like the Sneetches, the Coctails are intrinsically nostalgic, but
transcend nostalgia’s limitations with sheer ingenuity. With Peel,
this remarkably adept and inventive band has come into its own,
concocting a summer refreshment with the perfect balance of
sweet and sour. —Lydia Anderson

JEFFREY GAINES Somewhat Slightly Dazed (Chrysalls, c/o
EMI, 1290 Ave. of the Americas, New York, NY 10104)—
Jeffrey Gaines’ second release incorporates sweet, winsome
melodies, powerfully earnest vocals and acoustic guitars, further
refining his pop songwriting and delivery. As on his debut, Gaines’
enthusiasm for songwriting and love of the roots of pop shines
through, from the Elvis Costello-ish first single, "1 Like You,” o the
Bowie strains of “Sweet Janine” back to Costello again on “Safety
In Self.” What Gaines has that other songwriters do not is a
strong, emotional
voice; he can carry off
all of the passion in his
lyrics because it
manifests itself in his
vocals. The production,
although obvious, is
never overbearing,
even when strings are
used, as on “You
Believe In Me”; rather,
the production is like a
piece of designer
4l clothing: so simple it

| has to be pricey and
complex. While Gaines
isn’t reinventing the pop
wheel, he's doing a
great job at sustaining its life in the current pop milieu. Start with
the first single and wait for all the rest of the songs to follow.

—Megan McLaughiin
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This is designed to get
you to listen to,
andﬁ!av the new

700 Miles album,
Dirtbomb.

In order to do that, we’re
giving away free things.

This is how it’s going to work:

In a hundred words or less, including as many
of the song titles from the new 700 Miles
album, describe your ideal road trip 700 miles
from NOWhere. Entries need to be in by August
IS5th, winners will be judged by the band.

Grand prize is flight, hotel, and registration

for two people to the GMJ Music Marathon
in September.

end prize is a Sega Genesis System.
3rd prize (ten winnersi,7oo Miles shorts,
and a copy of Dirtbomb.

Send all entries to:

700 Miles Road Trip

~~_ . RGA Records

= _Faz X &, Attn: Nick Bull

6363 Sunset Blvd.

THE RCA RECORD LABEL Hollywood, CA 90028

Mgmt: Steve Davis For Fast Company Entertainment.
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ED KUEPPER The Butterfly Net (Hot, c/o
Restless, 1616 Vista Del Mar Ave.,
Hollywood, CA 90028-6420/612-874-2424)—
With hardly anybody in the U.S. noticing, Australia’s
Ed Kuepper (pronounced “Cooper”) has made
some of the best {and hardest to find) no-nonsense
rock albums of the past few years. Thankfully,
Restless has seen fit fo license several of them and
plans to put out Kuepper’s new album in the fall.
The Butterfly Net capiures highlights from this
prolific songwriter’s solo albums of the late-'80s
and early-'90s. Kuepper's diverse projects have
been an enormous influence on the pop scenes of
Australia and New Zealand: From ‘76-'78, he wos
a member of the seminal punk group, the Saints,
who pre-dated the Sex Pistols; the group’s early
output, particularly “(I’m) Stranded,” still sounds
vital today. Since then, Kuepper led the lesser-
known, but still wonderful, Laughing Clowns ('79-
'85), who produced odder jozz-inflected songs, and
the Aints (‘9 1-present), whose repertoire includes
Saints songs and lengthy, driving Stooges-flavored
originals. His solo albums are in a more
straightforward, acoustic rock vein, adorned by
slick, elaborate arrangements of horns, piano and
backing vocals which generally don’t overwhelm his
unmistakable deep voice, acerbic lyrics and catchy
melodies. Butterfly collection: “Black Ticket Day,”
“lt’s Lunacy,” “Electrical Storm” and “Everything’s
Fine.” —David Newgarden

RIPE The Plastic Hassle (Beggars Banquet,
274 Madison Ave., Ste. 804, New York, NY
10016/212-889-9595)—Although The Plastic
Hassle is the first stateside release by Melbourne’s
Ripe, the band has contributed more than its share
fo Australia’s indie scene with numerous domestic
singles, EPs, compilation tracks and a full-length
album. Preceded by a 7” single on Sub Pop, The
Plastic Hassle fits comfortably into the Anglophilic
mold established by its new laobel, Beggars Banquet.
Characterized by a warm, reverb-soaked live
sound, the album takes eight songs (three of which

cMm)
PR N
NEW MUSIC REPORT<5> AUGUST 1, 1994

break the six-minute mark) through 45 minutes of
murky, guitar-filled moodscapes and enigmatic pop
conventions. Imagine The Church’s wistful flourishes
paired with Teenage Fanclub’s steady pop yearning
further knotted by Sonic Youth’s adventuresome
tunings and you’ll begin to get the picture. Songs
like “Something Fierce” and the fitle rack meander
in thick waters, while the 10-minute closer “Daylight
Wants To Kill* and the ncoustically peppered
“Centre Of The Universe” blossom with a tumbling,
dynamic struggle, building and shifting their
intensity with supernatural compulsion.—Colin Heims

THE BA'" # SPILL THE BEANS

BATS Spill The Beans (EP) (Flying Nun, c/o
Mammoth, Carr Mill, 2nd Fl., Carrboro, NC
27510/919-932-1882)—A longtime New
Zealand pop force, the Bats have made a name for
themselves with their sugary melodies layered with
Robert Scoft's pensive, subdued lyrics. Noticeably
darker than last year's Silverbeet, Spill The
Beans still glistens with a charming pop personality,
from the familiar jangle of “Make it Clear” fo the
plaintive fitle track. “Give In To The Sands” is a
disarming ballad, most affecting during its male and
female harmonizing chorus. With four of the five
tracks recorded in America and featuring some extra
guitar work from Superchunk’s Mac McCaughan,
the Bats avoid sounding Americanized, the wah-wah
guitar on the fitle track fitting right into the mix rather
than overwhelming it. The Bats are the most
straightforward of the acclaimed Flying Nun scene,
and Spill The Beans is an engoging showcase of
their definess in crafting simple, delectable pop.
——Bryan McNamara

DA BRAT Funkdafied (So So Def, c/o Chaos,
550 Madison Ave., New York, NY 10022-
3211)—Women who fit Apache’s description of a
*Gangsta Bitch” have had very few female artists to
relate to in the male-dominated hip-hop arena.
Boss’ gats-'n’-guns’ formenting probably came out
too late to profit from the post-Straight Outta
Compton invasion of gangster rap. Now that Dr.
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SEPTEMBER 21-24, 1994

THURSDAY, SEPTEMBER 22, 1994

10:00 AM - 11:15 AM
BREAKFAST AT KINKO'S: THE FANZINE

FUTURE RETAIL: AN ERA OF DIGITAL DATA
TRANSFER
SUTTON PARLOR CENTER / SUTTON PARLOR SOUTH

ADVENTURES IN BABYSITTING: ARTIST MANAGEMENT
BEEKMAN PARLOR / SUTTON PARLOR NORTH

4:00 PM - 5:00 PM

MONEY ﬁi\‘ms. BUT CAN T SING?: TO SIGM
OR NOT TO SIGN
SUTTON PARLOR CENTER / SUTTON PARLOR SO

JUST ADD T!: RAP RADIO
BEEKMAN PARLOR / SUTTON PARLOR NORTH

8:00 PM
MUSIC MARATHON UIVE!
CLUB SHOWCASES

FRIDAY, SEPTEMBER 23, 1994

LIFESTYLE 8:00 AM - 5:00 PM
NASSAU SUITE REGISTRATION
SECOND ALOOR PROMENADE
BEYOND ALTERNATIVE: TRIPLE A RADIO
REGENT PARLOR 10:00 AM - 5:00 PM
EXHIBITS
ws"&?n?sg BOSS?: STARTING YOUR OWN RHINELANDER GALLERY
SUTTON PARLOR CENTER / SUTTON PARLOR SOUTH 11:00 AM
KEYNOTE ADDRESS
INDEPENDENT ARTIST MANAGEMENT GRAND BALLROOM
BEEKMAN PARLOR / SUTTON PARLOR NORTH
11:30 AM - 5:00 PM.
11:00 AM - 5:00 PM
COLLEGE DAY RADIO WORKSHOP METAL MARATHON
MURRAY HILL SUITE MURRAY HILL SUITE
11:30 AM - |2.4ieu 11:30 AM - 12:45 PM
PUBLICITY & ARTIST DEVELOPMENT ARGH!II: METAL RADIO

SUTTON PARLOR CENTER / SUTTON PARLOR SOUTH

1:00 PM - 2:15 PM
RPM: REVELATIONS PER MINUTE
NASSAU SU

ANOTHER COUNTRY: LOOKING BEYOND
NASHVILLE FOR AMERICAN MUSIC
REGENT PARLOR

1:00 PM - 2:15 PM
DIEHARD FANS: FRIENDS OR FREAKS?

2:30 PM - 3:30 PM
METAL KEYNOTE ADDRESS

345 PM 5:00PM
LIFESTYLES OF THE LOUD: METAL ARTIST PANEL

BYTE THIS!: CD-ROM
SUTTON PARLOR CENTER / SUTTON PARLOR SOUTH

MAKE ME A STAR: RAP MARKETING
BEEKMAN

PARLOR / SUTTON PARLOR NORTH
THE SPACE...
GRAMERCY SUITE A
Paul Leroy Gehres © Artist On Sight
2:00PM Mario Paduano
2:30PM Todd Pasini
3:00PM Avante-Diregarde
3:30PM Sharon Glassman
4:00PM Evert Eden’s Wordstock

2:30 PM - 3:%“
SPANNING THE GLOBE: WORLD MUSIC
NASSAU SUITE

2:15 PM - 3:30 PM
COLLEGE RADIO
NASSAU SUITE

AZZ
REGENT PARLOR

SLEEPING DN THE FLOOR: THE PIZZA AND VAN TOUR
SUTTON PARLOR CENTER / SUTTON PARLOR SOUTH

DO SOMETHING! : SOCIAL PROGRESS IN THE '90s
.BEEKMAN PARLOR / SUTTON PARLOR NORTH

3:45 PM - 5:00 PM

CHAIRPERSON OF THE BOARD: WOMEN
RUNNING THEIR OWN BUSINESSES
NASSAU SUITE

REGGAE SUMMIT
REGENT PARLOR

FROM THE STREETS TO THE STUDIO:
ENGINEERS, PRODUCERS & SﬂJDOOS
SUTTON PARLOR CENTER / SUTTON PARLOR

TO THE EXTREME: ALTERNATIVE SPOATS
BEEKMAN PARLOR 7 SUTTON PARLOR NORTH

£:00 PN
WMUSIC MARATHON LIVE!
CLUB SHOWCASES

10:00 AM - 11:15 AM
HOOKING UP: EXPLORING THE INTERNET
MURRAY HILL SUITE

VMJ PRESENTS: FIRE, WATER & FINGERPRINT:
PRODUCTION IN THE '90s

VIDEO
NASSAU SUITE

GETTING THE BEST PRICE FOR YOUR SOUL:
THE PUBLISHING DEAL
REGENT PARLOR

SCANNING THE SPECTRUM: ALTERNATIVE
COMMERCIAL RADIO
SUTTON PARLOR CENTER / SUTTON PARLOR SOUTH

11:30 AM - 12;

45 PM
VMJ PRESENTS: ACCESSING PUBLIC ACCESS:

GROWTH OF THE REGIONAL MUSIC VIDEO SHOW
NASSAU SUITE

ASCAPBMISESACWASHDC: PERFORMING
RIGHTS AND INTELLECTUAL PROPERTIES
REGENT PARLOR

INDIE CONCLAVE |I: DEFINING INDEPENDENCE
SUTTON PARLOR CENTER / SUTTON PARLOR SOUTH

W:)’:\DLIgEIN MOTION INTERNATIONAL TOURING
BEEKMAN PARLOR 1 SUTTON PARLOR NORTH

1:00 PM - 2:15 PM
SONGWRITERS PANEL
GRAMERCY SUITE A

MAKING IT SELL: RETAIL AND DISTRIBUTION
MURRAY HILL SUITE

VMJ PRESENTS: CLASH OF THE TITANS: MUSIC
VIDEO BEYOND MTV
NASSAU SUITE

A&R 101: GETTING THE LABEL'S ATTENTION
SUTTON PARLOR CENTER/ SUTTON PARLOR SOUTH

THE HIP-HOP ROUND TABLE
BEEKMAN PARLOR / SUTTON PARLOR NOARTH

(ALL EVENTS SUBJECT TO CHANGE)

FORM

It you are registering more than one person, please photocopy this blank form and fill it out completely for yourself and each individual Yyou are registering.
Reglstranon will be held on Wednesday. September 21, 5:00 PM-10:00 PM; Thursday. September 22 and Friday, September 23, 8:00 AM - 5:00 PM; and Saturday, September 24, 9:00AM - 3:00PM at The New York
Towers

Hilton and

Please print clearly. Please note that name and affiliation appearing on your b dge will be taken directly from this registration form.
Name: Company/Affiliation: & Title/Occupati

Add ity.

State: 2ip: Foreign Postal Code:

Business Phore (Y. Home Erors ] Fax ) I

)
Payment must accompany registration form. Make check or money o:der payable to: CMJ Music Marathon.

| am paying by: O MasterCard (O American Express [ Visa (] Money Order
Gmonlwmﬁon

Payments Non-Refundable.

0O Check

Fou 0 $250 before August 15 (] $275 after August 15 and at the door.

in person when picking up registration material.

Fees: (] $105 before August 150 $115 after August 15 and at the door.
Note: copyofnllduudumbmuﬂmnpmypuymm in addition, must be presented in person prior to picking up registration material. Credit card p

The New York Hilton and Towers ¢ New York City

2:00 PM - 5:00 PM
THE SPACE...
GRAMERCY SUITE A
Paul Leroy Gehres « Artist On Sight
2:00PM Nicole Biaciowen
2:30PM Reg E. Gaines
3:00PM R. Weis and Arthur Trees
3:30PM Huge Voodoo Backs, Mike
Ladd, Dominique Lowell
and Eric “Tree™ Roundtree
4:00PM Evert Eden's Wordstock

2:30 PM - 3:45 PM
INDIE CONCLAVE Ul: THE NUTS AND BOLTS OF
RUNNING AN INDEPENDENT LABEL
MURRAY HILL SUTTE

INTERNATIONAL DISTRIBUTION AND
FOREIGN LICENSING
NASSAU SUITE

'M ONLY HUMAN: HUMAN RIGHTS FOCUS
SUTTON PARLOR CENTER / SUTTON PARLOR SOUTH

AFTER THE SIGNING PARTY: DEVELOPING A
STRATEGY / MARKETING
BEEKMAN PARLOR / SUTTON PARLOR NORTH
FINALE._.FINALE...FINALE... FINALE...

%%ARATHON LIVE!

CLUB SHOWCASES

REGISTRATION

Credit CardNumber: ExpirationDate:
Cardholder Name (asitappearsoncard): Signat
Accommodations:

0O Please send Promotional Opportunities information.

Hotel Accommodations:
Special room rates are available for Music Marathon

Towers. Call the Hilton at (212) 586-7000 or (aoo) 445-8667

You must mention CMJ Music Marathon to

AIALINE DISCOUNTS: DISCOUNTED AIRFARES WITH GATEWAY TRAVEL

registrants at the New York Hilton and

Gateway Travel has been apponted the ofticial travel agency for CMJ Music Marathon 94 Gateway will provide the lowest alrfares

avallable anywhere on the airline of your choice. Book now for CMJ Music Marathon 94, September 21-24, 1994. In the U.S. call

Gateway Travel at (800) 497-7158. For international Mights: Telex 485-2666 or Fax (616) 466-1329 You must mention CIMJ Music
tor ind fight dk

Mail to: CMJ Music Marathon, 11 Middle Neck Road, Suite 400, Great Neck, NY 11021-2301
CALL: (516) 466-6000 or FAX: (516) 466-7161.



Dre and Snoop Doggy Dogg have re-defined West
Coast rap, opting for slo-flow (but still hard}, '70s
funk-inspired vignettes, Chicago’s Da Brot is part of
a new breed of female MCs who, along with
tougher artists like Lady Of Rage, give rap female
equivalents to the mellow, G-funked sounds of the
street with their confident rhymes. To ensure her
recent top 15 debut on Bifiboard’s album chart, Da
Brat recruited producer/rapper, Jermaine Dupri
{Kris Kross, Xscape) to surround her street-savvy
boasting and funked-out threats with well-oiled,
hook-heavy beats that are both danceable and
jeep-ready. The first single "Funkdafied” launched
her debut out on a good foot with a silky Isley
Brothers sample, though the best parts of Funkdafied
are when she fires off bold, crafty wordplay (“My
shit is what the niggos like/Gangster-ass funk is all
we write”} instead of routine, gangster posing,
which just isn’t convincing. Funk it up: "Fa All Y'all,”
“May Da Funk Be Wit ‘Cha” and the Lenny Kravitz-
sampled “Come And Get Some,” featuring Kris
Kross’ Mac Daddy. —Glen Sansone

ARTHUR RUSSELL Another Thought (Point,
c/o PolyGram, 825 Eighth Ave., New York,
NY 10019)—Arthur Russell wasn’t a composer,
producer, performance artist or cellist; he was a
cloud made human, a wisp made flesh. His records,
mostly on lobels that are now defunct, were
wondrous, dreamy affairs, meditative, elegiac and
sublime. A curiously dichotomous individual, Russell
released some of the most fondly-remembered
dance singles in the early ‘80s NYC club milieu
{such as Loose Joints’ “Is 1t All Over My Face” or his
own “Let’'s Go Swimming” and "Go Bang"}, but his
solo work was another world entirely. The central
element of it was a bowed cello run through an
echoplex: simple enough, but the effect is eerily
haunting when coupled with his heartbreakingly

HOUGHT

sincere, plaintively emotive vocals. Sung in o naked,
vulnerable, Muppet-like voice, Russell’s poetic and
abstract lyrics could run the gamut from poignant to
playful, often blending a touch of whimsy
undermined with sadness and a melancholy tone.
Even though Russell died of AIDS in 1992, his
unusual vision lives on in this compilation of
previously-unreleased compositions. The fact that
his music went largely ignored at the time says more
about the nature of the '80s than it does about his
talent—since he emerged on the scene, others have
followed with similar-sounding experiments and
ideas, and the concepts he pushed forward have
become more accepted and commonplace today.
They don’t make many visionaries, and even though
his creation was a world of sound, Arthur Russelt
was as visionary as they come. —James Lien

KILLING JOKE Pandemonium (Big Life, c/o
Zoo, 6363 Sunset Bivd., Hollywood, CA
90028)—As the forefathers of menacing, brutish
industrial music, the reunited members of Killing
Joke have a lot to prove on their latest record, some
15 years after their first release. The uphill climb is

KIJLING J€eKE

FPANAEMOGNIUM

due in part to bands like Nine Inch Nails, Ministry
and Tool raising the standards and expectations of
pummeling electro-angst rock. Pandemonium
aims somewhere between the brittle rhythms of NIN
and the meaty punches of, say, the Rollins Band,
and more often than not, hits that mark with strong
results. In truth, the band is far too diverse (hell, KJ's
Youth has worked with the Orb and Crowded
House) to get pegged as an NIN disciple or
something that simplistic; Jaz Coleman, Youth and
Geordie are clearly their own reference points.
Surprisingly, melodic tracks like “Millennium,”
“Jana” and "Exorcism” show that Killing Joke (tough
as it may seem) has managed to widen the scope of
the genre it helped to create. —Steve Ciabattoni

BEATNIK FILMSTARS Laid Back And English
(La-di-da America, P.O. Box 202, Peter
Stuvyesant Station, New York, NY 10009-
9998)—However elusive this band’s moniker may
be (perhaps they had Burt Convy's role in Roger
Corman’s beatnik horror film A Bucket Of Blood in
mind?), the sound of Beatnik Filmstars’ Laid Back

And English is pretty easy to grasp. The Filmstars >
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Due to an overwhelming response,

GATEWAY TRAVEL, the official travel
agency for CMJ MUSIC
MARATHON ‘94, is extending its
Club Med giveaway through

the end of August. A free trip

for two to a Club Med Village

in the CONTINENTAL U.S., the
CARIBBEAN or MEXICO (restrictions
apply) will be awarded at b & T

CMJ MUSIC MARATHON, September 21-24,

1994. (No purchase necessary.) Call GATEWAY TRAVEL by

August 31, 1994 to be eligible to win this exciting trip.

EE SC T E N D E D
GATEWAY will provide the lowest airfares available anywhere for this year’s convention,
on the airline of your choice. Book early for CMJ
MUSIC MARATHON ‘94. YOU MUST MENTION CMJ

MUSIC MARATHON FOR SPECIAL FLIGHT DISCOUNTS.

In the U.S. call Gateway Travel at (800) 497-7158.

For international flights: Telex 495-2666 or

MUSIC
MARATHON

No purchase necessary To enter. simply call Gateway Travel Phone 1 (800) 497-7158 Telex 495-2666 Fax 1 (516) 466-1329 and leave your name address and telepnone
number Odds of winning depend on number of entries Employees families of College Media Inc or Gateway Travel are not eligible  Winners selected i random draw ng du
ing CMJ Music Marathon, September 21-24, 1994 trom entries received by Gateway Trave! the official travel agency of the 1994 CMJ Music Marathon Al prizes guaranteed 1o
be awarded Void where prohibited. Prize consists of one week Club Med vacation (land package arv $1600) for two o any Club Med Village in the Lontinental U S
Carbbean-ar Mexico (excluding Club Med 1 & 2 and Tahiti) 3 meals dally Aidare not inctuded Winners must give 60 days notice of desired stay andu romplete

September 1 1995 Vacation subject 1o biackout dated avalabiities Al Federal state ind laral rues I rahiots apply - Winners will be requested 1
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go absolutely ape over the sound of guitars—three
big, noisy guitars—strummed, scraped, and
strangled, draped on top of simple pop songs. The
sounds of My Bloody Valentine or Rollerskate
Skinny’s ethereal racket will put you in the ballpark,
but the Filmstars are much, much rawer (this record
was reportedly recorded and mixed in a little over a
week), obsessively perfect layered arrangements
eschewed in favor of a more visceral feeling {think
MBV crossed with Come). The term psychedelic,
vague though it is, could be applied to many of
Laid Back...’s cuts, but if hallucinogens are a
motivator for these guys, they seem to prefer their
LSD sloppy, cut with plenty of speed and strychnine.
At least one guitar always seems on the verge of
careening out of control, the results often
unnerving, skittish, or just plain ugly.

—Steven McGuirl

LOVE SPIT LOVE Love Spit Love (Imago,
Carnegie Hall Tower, 152 W. 57th St., New
York, NY 10019)—|f you were wondering what
had happened to Psychedelic Furs’ frontman,
Richard Butler, Love Spit Love—or “lahv spit lahv”
as it'd no doubt be delivered in Butler’s British,
raspy drawl—is his first new project since the late
‘80s dissolution of the Furs. Though it's easy to get
swept away in the imagery of Butler’s concocted
world full of dumbwaiters, scratchy old victrola
records, eternal rainy ofternoons and hallucinogenic
dinner parties, it might be fruitful to consider the
real-life story at hand. The Furs might have lost their
way towards the end (only Tim Butler is now on
board from the band), but Love Spit Love plants
Butler firmly back in the camp of the vintage Furs of
yore, recalling Forever Now or even the first
album. Not only is the time right for Butler to come
full circle in o personal sense, but, luckily, the world
has come along as well, and pop culture these days
is far more prepared for something as genuinely
strange as Butler’s weird world. Butler rasps, drawls,
nags, whines, even blabbering "“tawk tawk tawk tawk”
in "Superman,” “Jigsaw” sounds like Cracker
covering a Brecht/Weill song, and “Codeine” is nice
too (it's not the Buffy St. Marie song, but we’ve love
to hear him try it}, recalling the demented, frumpy,
opium-addict-in-a-frock characters of Talk Talk
Talk. Also try: “Wake Up” and “Seventeen.”
—James Lien

ZILLATRON Lord Of The Harvest/SLAVE
MASTER Under The Six/0.G. FUNK Out Of
The Dark/HARDWARE Third Eye Open/BUDDY
MILES EXPRESS Hell And Back (Black Arc, c/o
Rykodisc, Pickering Wharf Bldg. C-3G, Salem,
MA 01970/508-744-7678)—The Black Arc label,
a new Bill Laswell-constructed imprint, is certainly
not just the minor-league bullpen beneath the
ambitious perfectionism of his more established
Axiom label, nor is it just a dumping site for the
scraps and bits of stuff swept up off the studio floor
after other sessions, either. Although the name has
reggae connotations {Black Ark was the name of
Lee “Scratch” Perry’s legendary recording studio},
it's a bold new vision of the future of funk, drawing
elements from the musical past and future and
recombining them alchemically to create even more
potent explosions. O.G. Funk is a project featuring
P-Funk alumni Billy “Bass” Nelson, Jerome “Bigfoot”
Brailey and Bernie Worrell, with rap and vocat
cameos from Grandmaster Melle Mel {listen in
particular for Brailey’s rock-solid kick drum that
earned him his nickname). The peak is on “Music
For My Brother,” a tribute to Eddie Hazel, but the
momentum is quickly lost on “I've Been Alone” after
it; even so, any of the other tracks are strongly
recommended. Slave Master is a Living Colour-ish
black funk project fronted by Islam Shabazz and Bill
McKinney, which shows great promise. Hardware, o
trio fronted by guitarist Stevie Salas with Bootsy
Collins and Buddy Miles, is an exciting, intoxicating
blast of post-Hendrix funk rock: tune into “Got A
Feelin’” or “The Walls Came Down" to hear what
Living Colour and Mother’s Finest should sound
like. Then there’s the welcome return of venerable
Jimi Hendrix drummer Buddy Miles, ot the helm of a
revamped Buddy Miles Express, delivering possibly
the best album of his career. But by far the real
prize here is Bootsy Collins’ cameo on Zillatron’s
Lord Of The Harvest. Like a Japanese cartoon
version of Cream, it teams Bootsy, in full space-bass
gear, with mutant guitar whiz Buckethead, Bill
Laswell, Melle Mel and the Last Poets’ Umar Bin
Hasson. lt’s a truly wild album, a must-hear
{perhaps even upstaging his own solo album due
on Ryko later this year), and one of the finest, most-
unbridled blasts of Bootsy-ism to be released in
many a moon. —James Lien

TWO DOLLAR GUITAR Let Me Bring You
Down (Smells Like, P.O. Box 6179, Hoboken,
NJ 07030)—The title of the first full-length release
from Tim Foljahn’s (ex-Mosquito, Half Japanese)
new project, Two Dollar Guitar, explains it all. Let
Me Bring You Down travels fo the bottom of the
woeful soul, and wanders about pondering despair
and exploring blues. Foljahn has the deep, lonely
vocal tones of Mark Lanegan, but looks and plays
like Beck. Though Sonic Youth’s Steve Shelley plays
drums on a few tracks and a few other musicians
add other bits of instrumentation, Two Dollar Guitar
remains a solitary effort. The songs focus on the
bleak sounds of Foliahn's guitar, pushing the
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album’s emphasis further into the darkness. The
songs occasionally stretch towards an excitable tone
as in “Snare,” but the majority of Let Me Bring
You Down offers little uplifting relief, remaining
focused throughout. “December Song”’s cry of
“December’s icy hand is comin’ down on me”
evokes the helplessness of o snowbound lost soul.
Bringing us down {(in the best possible way):
“Interlude,” “Small And Hard” and “Star Sixty.”
—Dawn Sutter

BUZZOVEN Sore (Roadrunner, 536
Broadway, 4th Fl., New York, NY 10012/212-
219-0077)—Buzzoven has the unusual ability of
being outrageously noisy, obnoxious and gross all
in one show. Slithering upwards from North
Caroling, the band formed about three and a half
years ago from the remnants of Sewer Puppet. Live,
the band’s members always cause an upset, either
by destroying equipment or making themselves
bleed. The lyrics are gritty, with references to hatred,
heartache, drug abuse, suicide, hopelessness and
frustration. Billy Anderson (Steel Pole Bath Tub,
Melvins, Sleep and J Church) maxed out his
eardrum capacity to produce Buzzoven's latest
violence-induced release Sore. Sore’s thudding
dirge should broaden the band’s following beyond
the cult that has been trailing their blood for years.
Not for the easily shocked, Buzzoven's Sore festers
in all the right places.

—Lana Wraith

MOUSE ON MARS Vulvaland (Too Pure, 3A
Highbury Crescent, N5 1RN, U.K./071-609-
2415)—The direct progenitors of techno were Brian
Eno and the Chicago types who created house, so
people tend to think that techno comes in two
flavors: dance {if it has a beat) and ambient (if it
doesn‘t). German duo Mouse On Mars uses
electronic instruments and creates extended,
evolving patterns with them, but there the similarity
to either camp ends. The group draws more on the
legacy of Can (*Augmn,” in particular, is a big
influence on tracks like the lengthy “Katang” and
the endless, nameless extra track that follows it) and
late-period Art Of Noise ({the way familiar sounds
are made unfamiliar and vice versa). One other
important influence is paid fribute to here: “Die
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Seele Von Brian Wilson,” a gently percolating piece
with tiny, decontextualized vocal samples, suggests
that Mouse On Mars has paid close attention to
Wilson’s neglected side—pieces like “Pet Sounds”
that built fertile sound-environments that weren't
tied to melodies. Although Vulvaland is full of
supple rhythms, it isn’t dance music; although it's
soft and blurry around its tone-bent edges, it can’t
sink into your environment like ambient music. It is
an environment, almost three-dimensional, big
enough to explore or get lost in. Squeak to: “Future
Dub,” the single “Frosch,” and the didgeridoo-
laced “Uah.” —Douglas Wolk

JACK BREWER AND BAZOOKA Saved From
Death In The Dream World (New Alliance,
P.O. Box 1389, Lawndale, CA 90260/310-
430-6838)—The product of a one-hour studio
experiment between poet Jack Brewer and jozz
outfit Bozooka, Saved From Death In The
Dream World is a superb tribute to occasionally
ignoring convention, relying on instinct instead.
Brewer has made a career of exploring the fringe,

from his days fronting the seminal SoCal art punk
band Saccharine Trust to his own Jack Brewer
Band. He has an uncanny ability to brave the
unforgiving tides of improvisation, and his forceful,
preacher-on-speed voice is fluid in its ability to
either take the lead or accompany the fray. Almost
magical in duplicating the dark, smoke-filled aura
of a jazz club, Saved From Death... harkens
back to the beat era music-meets-poetry
experiments chronicled on Rhino’s Beat Generation
box set. “The Sinister Rain” describes both music
and lyrics, driving melodically before leaving
Brewer to duel with only the saxophone. “Spacious
Kitchen of Your Passion” is a dark commentary on
life and religion: “It's a bullshit world,” Brewer
muses, egged on by the brooding cacophony.
Perhaps the most gripping aspect of the album is its
ability to remain coherent even in its most chaofic
and challenging moments, genuine proof of the
beauty in spontaneity. —Bryan McNamara

HAKIM BEY T.A.Z. (Axiom, c/o Island, 400
Lafayette St., New York, NY 100031/212-

AUGUST 2, 1994
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995-7891)—Like most ambitious undertakings,
Hakim Bey’s T.A.Z. begins early on with a
revelation: "No, listen, what happened was this.
They fied to you. Sold you ideas of good and evil,
gave you distrust of your body, and shame for your
prophethood of chaos...mesmerized you with
inattention, and bored you with civilization...”
Although the premise of this Bill Laswell-produced
CD is fairly simple—author Hakim Bey reads
excerpts from his book T.A.Z. (published by
Autonamedia Press)—the truth of the matter is far
deeper than that. For beyond Bey’s ideas, T.A.Z.
the CD represents an interesting and innovative
development—the pairing of ambient music with
information. The basic gist of it all—that true
rebellion and freedom exist in “temporary
autonomous zones” free from totalitarian
intervention—is interesting and significant, but not
without its drawbacks. On the one hand, anarchy
itself is very cool, but on the other, it's often an
excuse to make it easier for pedophiles, hate-
mongers and genuine crazy people to have their
way, and these are the people who give anarchy o
bad name. Though there’s no telling whether in 10
years’ time this record won’t sound any more dated
than Timothy Leary or Allen Ginsberg albums from
the '60s, Bey’s prose dozzles the mind just as the
music dozzles the ears (the book is recommended,
which is different than advocating that the reader
follow everything it expostulates), making T.A.Z. an
essential outing in the realm of ambient
information. —James Lien

SHOOTYZ GROOVE

JAMMIN IN VICIOUS ENVIRONMENTS
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SHOOTYZ GROOVE Jammin In Viclious
Environments (Mercury, 825 Eighth Ave.,
New York, NY 10019)—Musicians seeking to
create fresh sounds and new ideas have consistently
found themselves looking to the tried and true
creations of the past for inspiration. Nowhere is that
more evident than in the current backlash against
using computers in the studio to generate rhythm
tracks. J.).V.E., the debut hip-hop-meets-metal full-
length from Bronx-based Shootyz Groove, fosters
the belief that there is nothing so forceful and
convincing as a live, muscular sound. The Groove
even takes the concept a step further by backing its
acoustic percussive stance with thick, gnashing
surround-sound guitars. Yet no matter how

>




stunningly violent these tracks might sound, the
album as a whole conveys an overwhelming
message of positivity, with musings and key lyrical
sections of the album’s songs collected in the liner
notes. The dichotomy of positive/negative emotions
and images keeps a nervous, yet compelling edge
on dark, meandering tracks like “Walkin’ in The
Fog” and “Maxin’ (Clockin’ Z's).” —Aaron Clow

JOHN’S BLACK DIRT Perpetual Optimism Is
A Force Multiplier (Grass, c/o Dutch East
India, P.O. Box 800, Rockville Centre, NY
11571-0800/516-764-6200)— With its debut
full-length, John’s Black Dirt displays a remarkable
amount of foresight and planning. While a lot of its
fellow indie bands wind up banging out rocker
after rocker, throwing them all together, JBD has
thoughtfully placed each tune according to mood
and tempo, as well as by rhythmic dynamic and
key. By minimizing the standard two-to-three
second gap between tracks and carefully arranging
the beginnings and endings of songs, the band
creates an epic-sounding record, with songs
running seamlessly into one another in o
meaningful and thoughtful way. While the bond’s
members have formerly played with Mercury Rev,
Mother’s Day and Unrest, these former musical
lives only peek through JBD’s amalgam. The
group'’s songwriting style can more fairly be
compared to that of Silkworm: intelligent and
deeply textured. JBD seems to have grown past the
belief that speed, volume and riff are the only
means to its end; its songs are full of surprising

shifts and changes in a long process of
development, making each one fully completed
and truly satistying at its end. Cause for optimism:
“Crazy Goddamn Mad"” (written about a letter by
jazz legend Albert Ayler), “Congliptious,” “Cloud in
Pants” and “Buick.” —Cheryl Bolchick
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SHARA NELSON What Silence Knows
(Chrysalis, c/o EMI, 1290 Ave. of the
Americas, New York, NY 10104)—Emerging
from the silky grooves of the multi-cultural group
Massive Attack, vocalist Shara Nelson gets a
chance to show what she’s got, without being
overwhelmed by any of the rhythmic varieties her
former group indulged in. Nelson’s voice is more
reminiscent of Smokey Robinson’s than any current
diva, her husky mid-timbre range able to grab all
layers of emotion. The music stays in the
background, providing accompaniment for
Nelson’s wails and moans, never becoming the
focus itself. The songs are mainly slow and simple,
with the basic soul rhythm and little else. Nelson’s
voice is distinctive enough not to require any extra
fillips; by itself it is so rich that more music would
have been overkill. Although What Silence
Knows looks like a soul record, Nelson’s artistry
goes into other territories, making her meld (in
style, if not sound) more like Prince’s than a
standard vocalist's formula. With more groups
crossing musical boundaries to grab the best

musicians, artists like Shara Nelson are becoming
more prevalent, unable to be pigeonholed because
their backgrounds are so diverse. Know this: “Pain
Revisited” (very similar to Smokey’s “More Love”),
“Thoughts Of You” and “Inside Out.”

—Megan McLaughlin

HOTEL X
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HOTEL X Residential Suite (SST, P.O. Box 1,
Lawndale, CA 90260/310-430-7687)— Much
like the debut release from Hotel X, A Random
History Of Avant-Groove, Residential Svite is
a jozz record—sort of. The instrumentation is jozz,
yet the approach is funkier and bluesier than one
might expect. By placing as much emphasis on its
two basses as it does on its sax and drums, Hotel X
creates an undeniable groove, one that's direct, like
raunchy rock ‘n’ roll. Hotel X's niche is defined by
the idea that they're not really a jazz band, yet,
ironically, the strengths of Residential Suite
appear in the more defined jazz tracks such as the
Pharoah Sanders and Count Basie covers: The
swinging, supple rhythms of those tracks
unfortunately make the steady rock beats sound, in
comparison, more standard than they should. A
unifying strength for the whole of Residential
Suite, however, is J. Ghaphery’s alto sax playing;
his deep squawking lines recall the swinging heyday
of both bar-walking yakity-yak sax and out-there
beatnik bleatings. —Steve Ciabattoni

Wl OB ACTION! ¥

Bloodlines, the new release from Michael Hill’s Blues
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Mob, will shatter your conception of what blues is.

Michael combines mind-warping, modern guitar
blasts with soulful vocals and socially conscious

lyrics to launch his blues into the 21st Century! Be

forewarned, this release rocks like a Big Dog!

Hendrix and Vernon Reid as it is to Alberts King and Collins...Hill's

'n’ grit, Marshall growl that's as much related to Jimi

best guitar solos and fills test the genre’s limits”
— Pulse

“the arrival of a distinctive new talent...you will be wowed by his

high-impact playing”
—Billboard
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BREEDERS “"Head To Toe” (7”) (4AD, c/o
Elektra, 75 Rockefeller Plaza, New York, NY
10019)—The Breeders’ new single is available
only on vinyl, and it's a departure for them in other
ways as well. For one thing, none of these three
songs are by Kim Deal. "Head To Toe" is a
hardcore-ish original by bassist Josephine Wiggs,
arranged by Luscious Jackson’s Kate Schellenbach.
It's followed by an excellent, bracing cover of
Guided By Voices’ "Shocker in Gloomtown” that
emphasises the song’s battering drum-fill hook.
The B-side is a speedy {slightly too speedy) take on
Sebadoh’s “The Freed Pig”—recorded, strangely
enough, with J. Mascis, about whom the song was
purportedly written. —Douglas Wolk

MERCURY REV “Everlasting Arm” (5”) (Big
Cat (UK), P.O. Box 1561, London NWé
4SW/081-960-3702)—It's been a while since we
heard from New York’s Mercury Rev; Boces, its
last yelp, came out over a year ago. Shortly after,
singer David Baker left the band, leaving a mere

FRANK BANGO I Set Myself On Fire Today
(P.O. Box 5133, Hoboken, NJ 07030/201-
217-0721)—Hoboken’s Frank Bango played
guitar for NJ notables Gimme The Gun, which
created a steady buzz opening for acts in the
NY/NJ area. Listen to the lead track “Today | Quit
The Band, Mom,” and it doesn’t take a
criminologist to figure out that Bango is happy to
be free of that group. All 12 songs on this cassette
are remarkably strong for a self-produced demo.
Bango (who plays almost everything here} uses
mostly acoustic guitars for these tracks, making use
of them as a rock instrument—you’d never guess
that the wickedly-clever rocker "Get Yourself
Buried” doesn’t have an electric guitar on it. That
song in particular is a standout; its skinny tie-era
Elvis Costello mannerisms add the perfect, snide
pop punch to equally biting lyrics. Other
memorable moments upon first listen include the
brisk, new wave folk of “Statement Of Purpose,”
“Guillotine,” the bright pop of “Lucky Suit” and
"Old Mitk Crate.” A creative producer and a gutsy
backing band would really makes these top-notch
songs fly. —Steve Ciabattoni

—— JACKPOT! ——

quintet behind. His absence isn't all that
noticeable, however; “Everlasting Arm” sports the
uplifting psychedelia that defined the band's
earlier releases, while "Dead Man” is a creepy,
haunting tune, featuring the vocals of Suicide’s
Alan Vega. In typical rambling Mercury Rev style,
“Dead Man” is followed by an ongoing recording
of a child at play. The band’s new album is due
out this fall. —Dawn Sutter

LIFTER “Nova” 7” (Triple X, P.O. Box
862529, Los Angeles, CA 90086/213-221-
2204)—There's a certain level of satisfaction
found in a quiet verse/explosive chorus
methodology. While Lifter is certainly not the first
band 1o offer a couple of mini-anthems on a
single, it'll certainly win over more than a few fans
with these loose riffs and emotive vocals. On
“Nova,” the band skillfully uses the buzzing,
dissonant lead guitar work to enhance and
complement the simpler riff, while the flip
{“Shutout”) shows a more accessible, melodic side
to its sound. Bonus points for the keen cover art.
too. —Cheryl Botchick

NOTHING PAINTED BLUE "After The
Housewarming” (7”) (Anyway, 118 E.
Patterson, Columbus, OH 43202)—if your
mouth’s been watering for the forthcoming
Nothing Painted Blue album, Franklin Bruno and
Co. have two new non-album tracks to tide you
over. The scratchy sound missing from last year's
Power Trips Down Lover Lane makes a much
needed return here, reaffirming their strong
Shrimper roots. “After the Housewarming” is a
speedy pop gem, with the band’s familiar jangle
and Bruno's charismatic storyteller vocals. The
flipside, “Love to the Third Power,” is a Great
Plains cover, finding NPB sucessful adding their
enthusiastic charm to a garage ditty. Brace yourself
for more brilliance just over the horizon.

—8Bryan McNamara

LOTUS EATERS “Too Late” (7”) (Harriet, P.O.
Box 649, Cambridge, MA 0223B/617-666-
4007)—The Lotus Eaters are a Boston-based outfit

FYI

Although Chicago’s Squash Blossom are guilty
of mentioning bassist Tim Hurley's membership in
Red Red Meat a bit much, its promising three-song
demo tape, She (1906 West Crystal #1, Chicago,
iL 60622/312-384-0409), more than makes up
for the over-emphasis. The local reviews that
mention the Red Red Meat connection at every turn
are misguided, since there is nothing about the
band’s sound that suggests a spin-off. The
involuable element of Squash Blossom lies in the
commanding vocals of Chiyoko Yoshida. Female
vocals can frequently be too breathy, ethereal, or
downright girly, especially when the other elements
of the band are so melodic, but Yoshido's clear,
resonant voice unabashedly seizes the forefront.
With such a powerful dose of femininity throughout
each song, the instrumentation is forced to follow
along, and it does so with smooth, rhythmical,

CcMJ
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led by the songwriting duo of multi-instrumentalist
George Howard and vocalist Vanessa Tanaka,
whose simple pop songs take on melancholic
edges with the addition of guest players. “Too
Late” is the most straightforward of the two here, o
sprightly little guitar-laced pop number with plenty
of vocal harmonizing between Howard and
Tanaka and some mandolin snippets thrown in for
good measure. "Spit In Your Eye,” recorded by the
Dambuilders’ Eric Masunaga, also features the
weepy violin lines of fellow Dambuilder Joan
Wasser, adding a dignified beauty to the song’s
country inflected honesty. —Colin Helms

GLORIUM Phantom Wire Transmisslons (7”)
(Undone, P.O. Box 4012, Austin, TX
78765)—Glorium has a very Texas-y sound, the
fuzzy punk which began with the Butthole Surfers
and continues with King Coffey’s Trance Syndicate
label. “Matches For The Fuse” builds a fast paced
groove out of deep rhythms and giddy guitar. The
vocal styles are high-pitched, occasionally distorted
punk howls, reminiscent of Nation Of Ulysses. Tim
Kerr produced the single, a 7 which leaves us
waiting to see what surprises Glorium's debut
album (due out this fall) will bring.  —Dawn Sutter

BRISE-GLACE “In Sisters All And Felony”
(7”) (Skin Graft, P.O. Box 257546, Chicago,
IL 60625/312-9B9-9865)—Although
guitarist/keyboardist Jim O’Rourke is the most
familiar member of Chicago instrumental
ensemble Brise-Glace {he’s made many solo
records and plays on the new Gastr Del Sol
album), the star of this single is drummer Thymme
Jones. Jones sets up two amazing distorted drum
patterns in opposite speakers on “In Sisters All And
Felony,” and the rest of the band hangs shreds of
noise {from rock instruments, bass clarinet and
unidentifiable things} from the intersections of the
drum lafticework. “"Angels On Installment Plan,” on
the other side, has a single, monolithic beat and a
creepy, continuous organ wash. —Douglas Wolk

swaying guitar work. The songs themselves are
happy and poppy, but certainly not to a fault,
leaving room for the passionate voice of Yoshida.
Squash Blossom was wise when naming its demo
She, because it’s nothing if not for its show-
stealing frontwoman. Watch for Squash Blossom in
this year’'s CMJ Music Marathon showcases in
September—. D.L.Y.
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1 1 1 1 8 | BEASTIEBOYS 1l Communication Grand Royal-Capitol
2 2 2 2 6| LUSH Split 4AD-Reprise
3 3 3 3 6| HELMET Befty Interscope
4 5 9 4 4 [ REVEREND HORTON HEAT Liquor In The Front Sub Pop-Interscope
5 4 4 4 7 | VELOCY GIRL iSimpaticol Sub Pop
[ 9 13 6 4| MC 900 FT JESUS One Step Ahead Of The Spider American
7 7 [ 6 8 | FRANK BLACK Teenoger Of The Year 4AD-Elektra
8 6 5 1 11 | SONIC YOUTH Experimental Jet Set, Trash And No Star DGC
9 8 14 8 7 | STONE TEMPLE PILOTS Purple Atlonfic
10 13 7 7 5| DICK DALE Unknown Territory Hightons
n 10 10 10 6 | BLUR Porklife Food/SBK-EMI
12 44 - 12 2| 17 Hungry For Stink Slash-Reprise
13 26 29 13 6 | GUIDED 8Y VOICES Bee Thousand Scat-Matador
14 15 2 n 8 | TOAD THE WET SPROCKET Dulcinea Columbio
15 16 8 7 9 | DAVID BYRNE David Byrne Luaka Bop/Sire-WB
16 25 33 16 4 | RIDE Carnival Of Light Sire-Reprise
17 12 15 3 13 [ LVE Throwing Copper Radioactive
18 18 26 18 7 | FUZZY Fuzzy Seed
19 n n n 10 | BOINGO Boingo Giant-WB
20 14 12 12 5 | JESUS LIZARD Show Collision Arts/Gianl-WB
21 24 35 N 6| FIGGS Low-Fi At Seciety High Imago
2 2 19 19 5 | THE FALL Middle Closs Revolt Matador
23 17 18 5 13 [ FRENTEI Morvin The Album Mammoth-Atlantic
Yzl 23 21 2 9 | WEEZER Weezer DGC
25 20 vz} 20 6 | VARIOUS ARTISTS Kiss My Ass: Clossic Kiss Regrooved Mercury
26 32 22 19 7| 7 YEARBITCH Viva Zapata! oz
7 3 23 22 8 | SAN FRANCISCO SEALS Nowhere Matador
28 36 78 2 25 | GREEN DAY Dookie Reprise
29 28 25 2 10 | SUNNY DAY REAL ESTATE Diory Sub Pop
30 1 k]| 2 20 | SOUNDGARDEN Superunknown AGM
3 35 52 31 4 | JAH WOBBLE’S INVADERS OF THE HEART Take Me To God Island
kY4 19 30 n 11 [ INDIGO GIRLS Swomp Ophelio Epic
kk} 29 28 2 9 | POLYO Celebrote The New Dork Age (EP) Merge
kZ} 3 44 3 9 | SEED Ling Mechanic/Giont-WB
35 7 39 35 7 | SEAL Seal ITT/Sire-WB
36| 60| 16| 36 3| Noex Punk In Drublic Epitaph
37 38 27 12 9 | GRIFTERS Croppin’ You Negotive Shongri-Lo
38 27 17 2 15 | HOLE Live Through This DGC
39 54 51 39 9 | G.LOVE AND SPECIAL SAUCE G. Love And Special Sauce OKeh-Epic
40 49 58 23 13 | BLACK TRAIN JACK You’re Not Alone Roadrunner
41 51 64 41 6 | MCSOLAAR Pross Combat Cohiba-Island
42 87 - 42 2 | ROLLING STONES Vocdoo Lounge Virgin
43 56 4 4 6 | MAN OR ASTRO-MAN? Destroy All Astromen Estrus
44 39 37 37 7 | FRETBLANKET Junkfuel Atlos-AZM
45 30 16 1 16 | ROLLINS BAND Weight Imogo
46 kZ} 38 34 8 | AUTEURS Now I'm A Cowboy Hut U.S.A.-Vernon Yord
47 74 89 47 3 | MIRANDA SEX GARDEN Fairytales Of Slavery Mute
43 62 84 48 5 | RANCID Lat's Go Epitaph
49 42 40 7 6 | ARRESTED DEVELOPMENT Zingalomaduni Chrysalis-EmI
50 41 34 27 9 | THECHURCH Sometime Anywhere Arislo
51 50 67 50 4 | SPIN DOCTORS Turn It Upside Down Epic
52 123 - 52 2 | VARIOUS ARTISTS DGS Rarities Vol. 1 DGC
53 53 57 53 5 | OPUS N Guru Mother EastWest America
54 45 Al 45 5 | HOPE FACTORY So Why Petrified? Kudos
55 43 54 43 5 | LUKA BLOOM Turt Reprise
56 61 48 48 5 | MEDICINE Sounds Of Medicine {EP) Americon
57 63 75 17 11 | PRETENDERS Lost Of The Independents Sire-W8
58 65 61 58 6 | VERSUS The Stars Are Insane Teen Beat
59 101 59 2 | ESQUIVEL! kpace-Age Bachelor Pad Music Bar/None
60 52 88 52 3 | PITCHBLENDE Av Jus Fistpuppet-Corgo
61 57 70 57 13 [ OFFSPRING Smash Epitaph
62 92 - 62 2 | DOWN BY LAW Punkrock Epiaph
63 82 14 63 3 | SAINT ETIENNE Tiger Bay Warner Bros.
64 10 - 64 2 | BRACKET 924 Forestville 5t. Coroline
65 64 56 56 6 | ELASTIC PUREJOY Elostic Purejoy World Domination
66 81 - 66 2 | MARILYN MANSON Portrait Of An Americon Family Nothing-Interscope
67 67 65 35 10 | EVERCLEAR World Of Noise Tim Kerr
68 47 53 13 13 [ NICK CAVE AND THE BAD SEEDS Let Love In Mute-Elektra
69 68 47 47 9 | ANI DiFRANCO Out Of Ronge Righteous Babe
70 55 46 23 9 | VIOLENT FEMMES New Times Elekiro
n 46 60 1 21 | NINE INCH NAILS The Downward Spiral Nothing/TVT-Interscope
7 40 42 7 17 | SOUNDTRACK The Crow Interscope- Atlantic
n 94 86 55 12 | COLLECTIVE SOUL Hints Allegations And Things Left Unsaid Atlantic
74 8| 00| 74 3 | BOREDOMS Super Rools (EP) Reprise
75 58 66 51 8 | ORANGUTANG Dead Soilor Acid Blues Imago

CMmJ
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BREAKTHROUGHS

Greatest Upward Chart Movement

o

BWRN—O0VENOLEWN

" TEENAGE SYMPHONIES
, TO GOD

@ D e ]
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1. VELVET CRUSH

. DGC RARITIES VOL. 1
BATS

. APRJL’S MOTEL ROOM
. DECONSTRUCTION
BRACKET

. ROLLING STONES

. LOVE SPIT LOVE

. LUSCIOUS JACKSON
. ESQUIVEL!

. SKY CRIES MARY

. MANU DIBANGO

. JALE

L7

. 700 MILES

16. DOWN BY LAW

17. TENDERLOIN

18. MIRANDA SEX GARDEN
19. JOHN MELLENCAMP

20. HOOTIE & THE BLOWFISH

ADVENTURE

P < I K S

Reporter's Personal Choices For Best New Releases

NO-Uh w ~N—O0 oo ~ O (5.

) =i
o ~0 0o

1. JALE Dreassake (Sub Pop)
2. SKY CRIES MARY This Timeless Tuming

{World Domination)

3. MAGNAPOP Hot Boxing (Play It Again Som-

Priarity)
. L7 Hungry For Stink (Slash-Reprise)
. VELVET gszSH Teenage Symphonies To
God (Creotion/550-Epic)
. BUZZOV*EN Sore (Roodrunner}
. TRIPMASTER MONKEY Gaodbye Race (Sire-
Reprise)
. APRIL'S MOTEL ROOM Black 14
(lmmortal-Epic}
. BRACKET 924 Forestville St. (Caroline)
ORB Pomme Fritz (Island Red-Island)
. SNEETCHES Blow Out The Sun (spinART)
. MARILYN MANSON Portrait Of An
American Family (Nothing-Interscope)
. LUSCIOUS JACKSON “City Song” {5") {Grand
Royal-Capitol)
. LOVE SPIT LOVE Love Spit Love (Imago)
. SOUNDTRACK Airheads {Arista)
. 311 Grassroots (Copricorn-WB)
. REVEREND HORTON HEAT Liquor In The
Front (Sub Pop-Interscope)
. COCTAILS Peer(Carrot Top)
. VAR‘O&JS ARTISTS DGC Rarities Vol. 1

(DGC)
. KILLING JOKE “Millenium* {5“) (Big Life-Zoo)



' S [ ;

1. MOONSHAKE The Seund Yoer Fres tan
Follow [|Yoo Pure (UK))

2. CUB Betti-Cola {Mint {Canado))

3. TALL DWARFS 3 EPs (Fiying Nun (NZ))

4, ITCH Pull The Wool (Nettwerk (Canodal)

5. PALACE BROTHERS Arrow Through The
Bitch (EP) {Damina {UK))

6. VARIOUS ARTISTS Trance Europe Express 2
{Valume {UK))

7. CUB “Vakcana” (7} {Mint (Canodal))

8. XCNN Looking Forward (EP) {Transglobo!

9

(UK)
. VARIOUS ARTISTS Guelph Happens {Drag
{Canada))
10. VARIQUS ARTISTS Volume Nine (Volume

{UK)

11. LOU BARLOW AND HIS SENTRIDOH Lou
Barlow And His Sentridoh (City Slang
{Germany] P

12. VARIOUS ARTISTS Volume Ten (Valume (UK))

13. JOANNA CONNOR Living On The Road
{Inak {Germany))

14. SPARE SNARE "Tharns” g ") (Chute {UK))

15. ECSTASY OF ST. THERESA Free-D (Original
Soundtrack) (Free (UK))

16. SEBADOH 4 Song (EP) {Damina (UKP

17. BOB MOULD Poison Years (Virgin (UK))

18. EDDIE READER Patience Of Angels (Blanca Y
Negra (UK))

19. FM EINHEIT Prometheus Lear (Raugh Trade
{UK))

20. P.O.W.E.R. Dedicoted To World Revolution
(Netiwerk {Canada))

AUDIENCE

RESPONSE

Most Requested New Releuses

g BEA.STI E BOYS

1

2. H

3. STONE TEMPLE PILOTS

4. LUSH

5. GREEN DAY

6. VELOCITY GIRL

7. OFFSPRING

B. REVEREND HORTON HEAT
9. MC 900 FT JESUS

0. SOUNDGARDEN

1. BLUR

2
4

M7/
3. SONIC YOUTH
. FRANK BLACK
15. G. LOVE AND SPECIAL SAUCE
16. LUSCIOUS JACKSON
17. DICK DALE
18. ROLLINS BAND
19. WEEZER
20. GUIDED BY VOICES
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=
1 | VELVET CISN Tesnage Symphonics To Gad
10 | CATHERINE Sleepy (EP)
12 | JOHNNY CASH Americon Recordings
25 | TORI AMOS Under The Pink
80 n 59 38 9 | M Lotely (EP}
81 59 50 50 7 | IGUANAS Nuevo Boogoloo
82 — 82 1 | BATS Spill The Bsans (EP)
83 70 45 37 6 | BAILTER SPACE Vortura
84 16 116 84 4 | 700 MILES dirthomb
85 85 62 42 8 | SLEEPYHEAD Storduster
86 104 - 86 2 | MELTING HOPEFULS Space Flyer
87 122 m 87 3 | MANU DIBANGO Wekahika
88 66 43 6 16 | SUPERCHUNK Foalish
89 80 82 4 21 | BECK Mellow Gold
90 95 - 90 2 | SOME VELVET SIDEWALK Whirdpool
92 77 63 56 8 | CRAYON Brick Foctory
92 86 105 2 23 | PAVEMENT Crooked Roin Crooked Rain
93 93 83 14 14 | DAMBUILDERS Encendedor
94 103 - 94 2 | FREEDY JOHNSTON This Perfect World
95 99 - 95 2 | POP WILL EAT ITSELF Amolgomotion
96 75 49 38 9 | THE VERVE No Come Down (B Sides & Outiokes)
97 90 80 52 11 | TEXAS Ricks Rood
98 - - 98 1 | APRIL'S MOTEL ROOM Black 14
99 102 68 64 6 | FUTURE SOUND OF LONDON Lifeforms
100 69 94 69 4 | CAUSE & EFFECT Trip
101 - - 101 1 | DECONSTRUCTION Devonstruction
102 98 95 95 3 | CORDS Gasping (EP)
103 15 - 103 2 | FIFTH COLUMN 34C
104 97 73 67 13 | MISS ALANS Blusher
105 84 72 62 7 | IAP MAMA Sabsylmo
106 100 18 100 3 | HOLLOWMEN Twisted
107 - 107 1 | LOVE SPIT LOVE Love Spit Love
108 - - 108 1 | LUSCIOUS JACKSON “City Song" (57)
109 114 - 109 2 | GUMBALL Revolution On ice
1no - | no 1 | SKY CRIES MARY This Timeless Tumning
m 88 77 76 8 | HEAVY VEGETABLE The Amazing Underseo Adventures Of Aquokity
n2 - 139 § M2 2 | CORAL Fllswtalk
nus3 142 . ns3 2 | TENDERLOIN Let It Leak
M4 L] 124 1n4 4 | JOHN MELLENCAMP Danee Noked
15 121 128 115 3 | RENEGADE SOUNDWAVE Howyoudoin?
116 n7 4| & 9 | MEKONS Retreat From Memphis
uz - - "7 1 [ JALE Dreamcake
118 108 92 67 9 | ERASURE 1 Soy | Say | Soy
n9 72 36 9 16 | DRIVE LIKE JEHU Yonk Crime
120 134 - 120 2 | PUBLIC ENEMY “Give It Up” (57)
K] 138 - 121 2 | 22 BRIDES 22 Brides
122 96 103 14 14 | KING MISSILE King Missile
123 83 69 42 11 | TINDERSTICKS Tindersticks
124 — 124 1 | W2OTIE & THE BLOWFISH Cracked Rear View
125 89 81 28 14 | GIGOLO AUNTS Flippin’ Out
126 105 85 85 5 | GODHEADSILO The Scientific Supercoke L.P.
127 - 136 127 3 | PETE DROGE Necktie Swcond
128 145 15 85 8 | BIOHAZARD State Of The World Address
129 136 134 17 40 | COUNTING CROWS August And Everything After
130 19 - 75 10 | JACKOPIERCE Bringing On The Weother
13 149 - 131 3 | GOD IS MY CO-PILOT How To Be
132 - - 10 8 | VARIOUS ARTISTS Rare On Air Live Performanees Vol. One
133 133 108 108 3 | MERCY RULE God Protects Fools
134 109 93 134 5 | MOONSHAKE Big Good Angel (EP}
135 - - 135 1 | SMBETCHES Blow Out The Sen
136 - - 136 1 | YOUSSOU N'DOUR The Guide (Wommat)
137 118 146 108 6 | B-TRIBE iFiesta Fatol!
138 - - 138 1 | KILLING JOXE "Millarian™ (5*)
139 n2 148 2 18 | PHISH Hoist
140 106 9 93 10 | HEAVENS TO BETSY Calculated
141 150 - 141 3 | VIGILANTES OF LOVE Welcome To Struggleville
142 107 96 7 18 | SAUSAGE Riddles Are Abound Tonight
143 - - 143 1|3 Grassroot
144 - 25 125 3 | JOAN JETT AND THE BLACKHEARTS Pure And Sintpie
145 - - 145 1 | HOUSE OF PAIN Same As it Feer Wes
146 128 102 | 50 11 | PAUL WELLER Wild Wood
47 - 147 1 | SCARCE Red EP (EP)
148 - - 143 1 | ORANGE oMM Orgmge Svwm (EM
149 - 135 67 19 | OML SCOTT-HERON Spirine
150 - - 150 1 | Ko’ Keb'ia

Creation/550-Epic
™

Americon

Atlonfic

Seed
Margoritaville-MCA
Flying Nun-Mammeth
Motodor

CA

Homesteod

Big Pop-Shanachie
Giant-WB

Merge

Bong Load-DGC

K

Horriet

Matodor

EosiWest America
Eiekiro
Nothing-Interscape
Vernon Yord
Mercury
Immortal-Epic
Astrolwerks-Coroline
Zoo

American

™

K

Zoo

Luoko Bop-WB
November

Imogo

Grand Rogal-Capitol
Columbio

World Demination
Heodhunter-Corgo
Fistpuppet-Cargo
Quest-WB

Marcury

Mute-Elekiro

1/4 Stick-Touch And Go
Sub Pop
Mute-Elekiro
Interscope

Def Jom/RAL-Island
Zero Hour

Atlontic

Bor/None

Atlantic

Fire-RCA

Kill Rock Stars
Aowrizan

Warmer Bros.

DGC

ASM

Muking Of Americans
Mrwreth

Relativity

Too Pure-Motodor
spinIT

Chens

Atlantic

Bly Life-Zoo

Elekira

Kill Rock Stors
Capricorn

Prawn Sang-Interscope
Copricarn-Wh
Blockhenrt-WB
Tommmy Bay
GolDiscs/London-PLG
Roch semgtdn
Bvveiinian

™

Okas Fom

cMmJ
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Uhart Analysis

TW [LW JARTIST “Song” (Label) TW| LW | PK{WKS| ARTIST Title (Label)
1 1 | BEASTIE BOYS “Sabotage” (Grand Royal- 1 2 1 8| BEASTIE BOYS il Cgmmunicution
Capitol) S . {Grand Royal-Capitol) '
“Tough Guy” bubbling 2| 3| 2| 3| REVEREND HORTON HEAT Liquor in
2 | 3 | STONE TEMPLE PILOTS “Vasoline” (Atlantic) The Front (Sub Pop-Interscope)
“Meatplow” bubbling 3 1 1| 6] LUSH Split (4AD-Reprise)
3 | 5 | HELMET “Bisquits For Smut” {Interscope) a 7 B Gl(gl::’E'DMB‘:Y'::zIr(;ES Bee Thousand
“Tic” bubbling 5
4 | 4 | VELOCITY GIRL “Sorry Again” (Sub Pop) 5/ 5/ 5/ 3 gfc 900 FT JESUS One Step Ahead
“Labrador” bubbling 3 The Spider (Amer!car)
5 (14 | GREEN DAY “Basket Case” (Reprise) 6| 4| 3| 7] VELOCITY GIRL iSimpofico! (Sub Pop)
ney: " N 7| 9 7| 4| THEFALL Middle Closs Revolt (Matador)
6 | 6 | BLUR “Girls & Boys” (Food/SBK-EMI) ‘
R o
" P i : -MAN? Destroy
g 'g tJSI'IA?I'(I’;::crit(eS”Ic(’:xD'?g:;:r'iss;) C H A RT F 0 C U S 10| 17 10| 3 MCASSC;[:rA"Re:ro(sisC':'nsb)ut {Cohiba-Island)
e TSR e ot {GrandiRoyal- 11| 10| 4| 9| POLVO Celebrate The New Dark Age
10 | 8 | OFFSPRING “Come Out And Play” (Epitaph (EP) (Merge)
“Self Esteem” bubbli:g p/ Foteet) ESQUIVEL' 12| 6 6] 6| HELMET Betty (Interscope)
11 |17 | SOUNDGARDEN “Black Hole Sun” (A&M) . 13/ 16| 9| 7| SAN FRAP(*}::f'ggogALS Nowhere
"My Wave" bubbling a
PP " L Space-Age Bachelor Pad Music 14 15| 14] 4| VERSUS The Stars Are Insane (Teen Beat)
12 |13 BEég;:'EOSOYS Get it Together” (Grand Royal (Bar/None) 15( 8| 6| 7| FRANKBLACK Teanager Of The Yeur
13 | 7 | MC 900 FT JESUS “If | Only Had A Brain” With his cool jazz aura, sublimely ridiculous lyrics 3 o8 (4AD-Elekira)
(American) and groovy feel, Esquivel, Mr. Mucho Muchacho Ig ‘_ I" ? :Em;:&fz'g‘m)“ oEil
14| 9 | TOAD THE WET SPROCKET “Fall Down” himself, is snapping his fingers from 101-59 this HEART Take Me To God (Island
(Columbia) week. The rediscovery of Juan Garcia’s ‘50s and 18] 12 2| 8| GRIFTERS g 1 -e:$ oN (an )
15 | — [ ROLLING STONES “Love Is Strong” (Virgin) , : 3 ' h : . _ Crappin’ You Negative
“Sparks Will Fly” bubbling 60s work is a bonus for today’s Cocktail Nation, {Shangri-La) N )
16 |15 | FRANK BLACK "Heodache” (4AD-Elektra) adding a full body of work to this burgeoning 19| 14 6] 4| JESUSLIZARD Show (Collision Ads/Giont-WB)
17 | — [ LUSCIOUS JACKSON “City Song” (Grand (and extremely well-dressed) movement. Without 200 — 20 1 GOMD :(S MYOﬁqA-PIL?T How To Be
i NIR°Y°|'C°P“°|) i a doubt, Space-Age Bachelor Pad Music is (Making Of Americans)
g =R NE INCH NAILS “Closer” (Nothing/TVT- one of the best summer records in many a moon.
Interscope) . . T \
19 | — | RIDE “Birdman” (Sire-Reprise) Thpse sfc’:,h‘ons cbomng ff.]e Mexican Duke
20 | — | FUZZY “Flashlight” (Seed) Ellington” in their Top 5 include: KCSU, KMBU,
KSCU, KSDT, KUSF, WDCR {Hanover), WOBC
and WXDU.
BUBBLING ARTISTS
(Artists with two or more cuts being reported)
Bracket “Get It Right,” “Missing Link” (Caroline)
Dambuilders “Shrine,” “Smell” (EastWest America)
Esquivel! "Mucha Muchacha,” "Sentimental Journey” (Bar/None)
Guided By Voices “Echos Myron,” “I Am A Scientist” (Scat-Matador)
Luka Bloom “freedom Song,” “True Blue” (Reprise}

ACROSS THE

BEAT BOX VIDEO VIDEO
WORLD TOP 75 ALT 40
ARTIST TOP 150 | COMMERCIAL | RETAIL JAZZ LOUD 25 COMMENTS
cut LOUD 100 URBAN 25
. DANCE
EBEASTIE BOYS 1-1 Sabotage 11-11 1-1 3-38-12-14L 1-6 1-4A=1-3L¢1-3U | Long reign above all 4 VM) charts ends
LUSH 2-2 15-15 Strong second single could challenge Beasties
:HELMET 3-3 3-5 3-2L 11-29A5-15 Could easily go #1 Radio, #1 Loud Rock
REVEREND HORTON HEAT 5-4 5-7 Here’'s a band that needs a whacky video
MC 900 FT JESUS 9-6 If 1 Only 34-31 34-32 #38 debut | 26-17A “Brain® bass line sounds very C&C Music Factory
DICK DALE 13-10 ) Needs commercial radio support
L7 44-12 | Andres #38 debut 144-6 28-16L Stinks like another hit
GUIDED BY VOICES 26-13 12-26 = Redefining the one-minute-fifteen-second pop song
GREEN DAY 36-28 Longview 40-39) 6-8 Second single proving as strong as the first
ROLLING STONES 87-42 | 64-2 Plan fa put Voodoo hex on Beasties of Refail
cMml
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ARTIST

TITLE

COMMERCIAL

LABEL

1 3
2 2
8 1
4 5
5 4
6 7
7 16
8 22
9 R
10 6
n "
12 8
13 9
14 25
15 15
16 19
17 20
18 30
19 13
20 10
21 18
22 23
23 -
24 17
25 27
26 29
27 24
28 33
29 14
30 26
3 34
32 -
33 2
34
35 28
36 R
37 -
38 -
39 40
40 37

STONE TEMPLE PILOTS
TOAD THE WET SPROCKET
OFFSPRING

SEAL

BLUR

FRANK BLACK
COUNTING CROWS
GREEN DAY

BREEDERS
SOUNDGARDEN
BEASTIE BOYS

CRASH TEST DUMMIES
CAUSE & EFFECT
SHERYL CROW
COLLECTIVE SOUL

JAH WOBBLE’S INVADERS OF THE HEART
SPIN DOCTORS
WEEZER

LISA LOEB & NINE STORIES
STONE TEMPLE PILOTS
DAMBUILDERS

FRENTE!

LOVE SPIT LOVE

JAMES

BECK

DEADEYE DICK

NINE INCH NAILS
CANDLEBOX

LIVE

SMASHING PUMPKINS
MC 900 FT. JESUS
LENNY KRAVITZ
VELOCITY GIRL
AUTEURS

TORI AMOS

LOTION

INDIGO GIRLS

L7

GREEN DAY

GIN BLOSSOMS

Vasoline

Fall Down

Come Out And Play
Prayer For The Dying
Girls & Boys

Headache

Einstein On The Beach
Basket Case

Saints

Black Hole Sun

Sobotoge

Affernoons And Coffeespoons
It's Over Now

All | Wanna Do

Shine

The Sun Does Rise
You Let Your Heart Go Too Fast
Undone-The Sweater Song
Stay

The Big Emply

Shrine

Labour Of Love

Am | Wrong

Soy Something

Beercan

New Age Girl

Closer

Far Behind

Selling The Drama

Rocket

if | Only Had A Brain
Deuce

Sorry Again

Lenny Valentino
Cornflake Girl

Head

Least Complicated
Andres

Longview

Until | Fall Away

Atlantic

Columbia

Epitaph
ITT/Sire-WB
Food/SBK-EMI
4AD-Elektra

DGC

Reprise
4AD-Elekira

AZM

Grand Royal-Capitol
Asista

Zoo

AGM

Atlantic

Island

Epic

DGC

RCA
Inferscope-Atlantic
EastWest America
Mommoth-Atlantic
Imago
Fontana-Mercury
Bong Load-DGC
Naked Language-ichiban
Nothing/TVT-Interscope
Maverick/Sire-WB
Radioactive

Virgin

American

Mercury

Sub Pop

Hut U.S.A.-Vernon Yard
Aflantic

spinART

Epic
Slash-Reprise
Reprise

ABM

| e
TOP CUT
E===_ L

STONE TEMPLE PILOTS
“Vasoline”

BREARTHROUGH

BREEDERS
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