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ON THE COVER

MECCA NORMAL Sitting On Snaps
Matador, 676 Broadway, 4th Fl., New York, NY 10012
212.995.5882
Few bands poking around the indie scene can be singled

Fe

out for creating something entirely their
own, rather than producing an assemblage
or reshuffling borrowed sounds. The
beautifully potent songs of guitarist David
Lester and vocalist Jean Smith stand cleanly
in that rare arena. Over the course of seven
albums (one a singles collection), the
Vancouver duo has mined its singular sound:
a taut melding of Lester's sinewy,
impressionistic guitar playing and Smith’s
poetic, combative wails and whispers that's

»

charged in more ways than one. This time around the two
broaden their canvas, including guest pianist Peter Jefferies

on two cuts, and take their own raw sound
to new, spine tingling levels. The opening
cut, “Vacant Night Sky,” is padded with
Jefferies’ piano playing and strummy guitar,
and the first words out of Smith’s mouth
are “This is not what it's supposed to be,” a
sure warning that Sitting On Snaps is
something more than what you expect. The
LP winds down with the frenetic grind of
“Gravity Believes,” and in between Mecca
Normal lets us peek at the guitar-stretching

“Frozen Rain,” “Only Heat,” “Trapped Inside Your Heart"

and “Cyclone.” LYDIA ANDERSON

MEDESKI MARTIN & WOOD
Friday Afternoon In The Universe

Gramavision, c/o Rykodisc, Shetiand Park, 27 Congress St.,

Salem, MA 01970 508.744.7678

Medeski Martin & Wood's music slides rather easily into the

jazz category simply by its improvised,
instrumental nature. But the New York City-
based trio scales great heights with its sly
and funky melange that ranges from avant
garde to bebop. Obvious take off points for
Friday Afternoon In The Universe include the
sublime trio work of Hammond B-3 master
Jimmy Smith, Sun Ra’s interplanetary
excursions, Frank Zappa’s dadaist fusion and
the on-the-one funk of James Brown, yet
keyboard player John Medeski, percussionist

Billy Martin and bassist Chris Wood carve their own niche
with their uncommon improvisational interplay. Pared

down to a basic trio for the great majority
of Friday Afternoon In The Universe, the
album is also more of a represention of
their live sound than previous efforts, which
also included horns and guitar. From
extended rump-shaking grooves and mood
pieces like “The Lover,” Duke Ellington's
“Chinoiserie” and the title track to the
extemporaneous skronk linking the
compositions together, MMW deliver a
sound excursion that will delight acid jazz

fans, Deadheads and everyone in between. jiM CALIGIURI

LOIS Bet The Sky

K, PO. Box 7154, Olympia, WA 98507 206.786.1594

The 10 new songs on Bet The Sky are certainly more
amiable than cathartic, yet Lois Maffeo proves that you

MECCA
MORMA [

e

» 2

don’t necessarily need to be heart-
wrenching to give listeners a glimpse of
your character or skill. Lois hardly strays
from the acoustic sound of her past work,
choosing only a few instruments and chords
as if they were as close to her as the friends
who play on and put out her records. All of
the music on Bet The Sky is made with little
or no amplification or overdubs, suggesting
the songs within are meant only for small,
manageable audiences (if not just a solitary

listener). As a musician, Lois sings and plays guitar just well
enough to get these songs across, but it is her gut feeling

about pop that propels her songs past those
from a host of naive popsters. The inherent
prettiness in her voice makes her buoyant
songs (“Shy Town” and the clever
“Transatlantic Telephone Call") delightfully
infectious; the songs are brisk and airy, but
never insubstantial. Track down the Shy
Town EP for four extra tracks (recorded by
lan MacKaye) and enjoy these other sure
bets from the LP: “Charles Atlas,” “Flamer,”
“The Western,” “February 15,” and the

songs above. STEVE CIABATTON!

KITCHENS OF DISTINCTION Cowboys and Aliens
One Little Indian, c/o A&M, 1416 N. LaBrea Ave.,

Hollywood, CA 90028

An eternity has passed since we last heard from these Brit
popsters. Relief has arrived in the form of Cowboys And
Aliens, which affirms Kitchens Of Distinctions’ tenacity over

a near decade-long career. Maturity suits
the Kitchens well though, and they flaunt it
in a number of conspicuous changes.
Longtime producer Hugh Jones has
departed, leaving knob-twiddling duties to
the band’s live soundman, who succeeds
ably. The presence of background vocais
immediately distinguishes this record from
its three predecessors, yet a far more
significant evolution has occurred: Guitarist
Julian Swales has mothbailed some of his

galactic effects pedals for a more traditional sound that is
less shimmery, but no less powerful. And while these are

welcomed refinements, the familiar frank
narratives of passion and heartache penned
by frontman Patrick Fitzgerald remain
happily untouched. He poetically depicts a
universe of lust and sinful delight, where
fantasy (“I'll get the pencils/We'll draw
ourselves a new world”) triumphs over
staggering reality (“When you're in love/You
have someone to hit”). The soundtrack to
your orgy on Mars: “Sand On Fire,”
“Thought He Had Everything,” “One Of

Those Sometimes Is Now,” and “Pierced.” STEVE SAVOCA

——

Caspar Biotamann discusses how he became a musician, and his new album in The'Ltast Word
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CHART ACTIVITY

CM]J TOP TENS

~ARTIST
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TITLE

Sixteen Stone
Second Coming
University
American Thighs
Electric Rock Music
Dummy

Sorry

Vitalogy
Monster
Whip-Smart

ALTERNAT.I

TITLE

Live Forever

When | Come Around
Love Spreads
Everything Zen

Better Man

The Man Who Sold The World
Sour Times

Unglued

She Don't Use Jelly
Bang And Blame

LR LS E A A A

TITLE
The impossible Bird
Wildflowers
Turbulent Indigo
Songs For The Daily Planet
Tulare Dust: A Songwriters’ Tribute To Merle Haggard
Loose
Vitalogy
University
_The Long Black Veil
Under The Table And Dreaming

LABEL
Trauma-Interscope
Geffen
Sire-Reprise
Minty Fresh-DGC
_A&M
_ Gol Discs-London
A2
Warner Bros.
Matadar-Atlantic

LABEL
Epic.

_ Reprise
Geffen
Trauma-interscope
Epic
DGC
Go! Discs-London
Atlantic
Warner Bras.
Warner Bras.

- LABEL W
Upstart-Rounder
Warner Bros.
Reprise
Margaritaville-MCA
Hightone
Mammoth-Atlantic.
Epic
Sire-Reprise
RCA
RCA

w W ARTIST
t 4 _ OASIS N
2 2 GREEN DAY
3 3 STONE ROSES
4 6 _BUSH
5 [ PEARL JAM
6 9 ~ NIRVANA
7 5 PORTISHEAD
8 12 STONE TEMPLE PILOTS
9 13 FLAMING LIPS
o 7 R.EM.
LR
W W ARTIST
110 ~ NICK LOWE
2 5 TOM PETTY
3 ] JONI MITCHELL
4 3 TODD SNIDER
5 2 VARIOUS ARTISTS
6 4 __VICTORIA WILLIAMS
7 6 PEARL JAM
8 20 THROWING MUSES
9 19 CHIEFTAINS ,
10 15 DAVE MATTHEWS BAND
COMM
] 5 NICK LOWE )
2 1 VARIOUS ARTISTS
3 14 THROWING MUSES
4 29 CHIEFTAINS
5 4 VICTORIA WILLIAMS
6 2 LAURIE ANDERSON
7 = PETE & MAURA KENNEDY
8 10 BAABA MAAL
9 20 DEAD CAN DANCE
10 = TIMBUK 3

W W ARTIST

( 36 STONE ROSES

2 ) PEARL JAM

3 3 GREEN DAY

4 2 NIRVANA

5 6 CRANBERRIES

6 4 PORTISHEAD

7 65 THROWING MUSES

8 5 SOUNDTRACK

9 9 _JON SPENCER BLUES EXPLOSION
10 7 OFFSPRING

N

L [
TITLE

The |mw§iHe Bird

Tolare Dust: A Songwriters' Tibute To Merle Haggard

University

The Long Black Veil
Loose

Bright Red

River Of Fallen Stars
Firin’ In Fouta
Toward The Within
A Hundred Lovers

TITLE

Second Coming
Vitalogy

Dookie

MTV Unplugged In New York MTV
No Need To Argue
Dummy

University

Pulp Fiction
Orange

Smash

D E O

oLl

C LABEL
Upstart-Rounder
Hightone
Sire-Reprise
RCA
Mammoth-Atlantic
Warner Bros.
Green Linnet
Mango-island
4AD-wB

~ Windham Hill-High Street

Geffen
Epic
__Reprise
DGC
Island
Go! Discs-London
Sire-Reprise
MCA
Matador

W W ARTIST TmE LABEL

| | BRANDY | Wanna Be Down Atlantic

2 2 BOYZ Il MEN _On Bended Knee Motown

3 4 BROWNSTONE If You Love Me Epic

4 3 TLC Creep LaFace-Arista

S 48 LIVE Lightning Crashes Radioactive

6 I CRAIG MACK Get Down Bad Boy-Arista

7 25 NOTORIOUS B.I.G. Big Poppa Bad Boy-Arista

8 7 R.E.M. Bang And Blame Warner Bros.

9 29 GREEN DAY ‘When | Come Around A&M/Polygram-Reprise
10 16 NIRVANA The Man Who Sold The World DGC
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CM] TOP 150

'VERUCA SALT ¥
ASS PONYS ¥
PORTISHEAD ¥
CATHERINE
PEARL JAM ¥

. .
UZ PHAIR

DDEAD CAN DANCE
DINK ¥
NIRVANA ¥
ISTH DYE
BETTIE SERVEERT

__JON SPENCER BLUES EXPLOSION

TREEPEOPLE
BRAINIAC &
POND &

~ SOUL COUGHING

CRANBERRIES

BAD RELIGION

'ECHOBELLY —
WEDDING PRESENT

CRANES

LORDS OF ACID

GASTR DEL SOL

CHRIS CONNELLY
WOLFGANG PRESS A

WEEN !
SMASHING PUMPKINS
KITCHENS OF DISTINCTION A

NEW RADIANT STORM KING
 SOUNDTRACK

MELVINS )
‘GOLDEN PALOMINOS
BOUNCING SOULS
LATIMER

_ GREEN DAY

PALACE SONGS
FOSSIL &

LAURIE ANDERSON
SPEARHEAD
TUSCADERO

_ VARIOUS ARTISTS

SMALL FACTORY

WEEZER

SPELL

EDSEL

CERTAIN DISTANT SUNS A

_ SUGAR

OASIS
MASSIVE ATTACK
TOM PETTY

SOUNDTRACK
_ ZUMPANO 4

SOUNDTRACK
SONS OF ELVIS
Lois a

NICK LOWE
PIZZICATO FIVE
HELIUM

_ CRASH WORSHIP &

LISA GERMANO
LOU BARLOW AND FRIENDS
SILVER JEWS

_ SOUNDTRACK

CHIEFTAINS
BUILT TO SPILL

AN B

University
American Thighs

_Electric Rock Music
~ Dummy

Sorry

VAL

Monster

Whip-Smart

TYoward The Within

Dink

MTV Unplugged In New York
Done

Orange

Ruby Vroom
No Need To Argue
_Everyone’s Got One

_ Watusi

Loved

. Yoédgq-u )

Mirror Repair
“Shipwreck™
Funky Lictie Demons
Under The Table And Dreaming
Chocolate And Cheese
Pisces Iscariot
Loose
Cowboys And Aliens
August Revital
Stoner Witch
Pure
World's Portable (EP)
Doolde
Hope (EP)
Fossié
Bright Red
_Home
Dog Man Sear
The Pink Album
This Is Fort Apache
_For Iif You Cannot Fly
Mississippi

_ Detroit Folly

Happy On The Inside
Definitely Maybe
Protection (EF)
Wikdfiowers

Pulp Fiction _ -

Look What The Rookie Did
“Formaldehyde” (57)

_Shy Town (EP)

_Made In USA
“Pat's Trick™ (")
Triple Mania |l
Geek The Girl

Another Collection Of Homerecordings )

Starlite Walker

Clerks

The Long Black Veil

There’s Nothing Wrong With Love

_ Slash-wB

Mlnt7 Fresh-DGC
AEM

Gl i tondn

™vT
Epic
Warner Bros.

_ Matador-Atlantic
__4AD-WB

S

beC
Matador

_ Matador

ciz
Sub Pop

Island
Fauve-Rhythm King
Island
Dedicated-Arista
Drag City
Wax Trax!-TVT
4AD-WB
RCA

_Elektra
Virgin
Mammoth-Atlantic
Grass-Dutch East India
550 Mussic-Epic Soundtrax
Atlantic
Restless
Chunksooh-BYO
Warld Domination
Reprise
Drag City
Sire-WB
Warner Bros.

 McA

Charnel Hause

44D

Mint (Canada)
Drag City
Chaos-Columbia
RCA

Up

ON THE CHART  Chart information is based on combined airplay of reporting college, commercial and non-commercial radio stations. Statistics are compiled from point totals tabulated from positions (1-35) of artists on
Color imdicates a sigmhhcant  airplay reports, then multiplied by station code factor (based upon market size, market impact and market reach). © 1994 College Media Inc., 11 Middle Neck Road, Suite 400 Great Neck, NY 11021-2301
increase in airplay. A greatest
wpvard chan movement.
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CM] TOP 150

#1 BREAKTHROUGH

WOPKOWKS  ARTIST M L LABEL
76 46 93 46 5 TECHNICAL JED Southern States spinART
77 32 4 32 7 BIGAUDIO Higher Power Columbia
7 — — 78 1 JENNIFER TRYNIN o Cockamamie Squint
79 70 55 22 1| SWANSONS Shake Chtizen X-Interscope
80 9% — 80 2 _THE THE § Saw The Light (EP) 550-Epic
8l 05 54 54 I8 RUSTED ROOT . When | Woke Mercury
82 — 9 3 2 LUSCIOUS JACKSON _Natural Ingredients Grand Royal-Capitol
83 66 8 65 6 PICASSO TRIGGER T ain't (EP) Alias
84 126 — 84 2 WALLY PLEASANT Houses Of The Holy Moly Miranda
8 78 42 4 3 VARIOUS ARTISTS Unplugged Collection, Volume One ‘Warner Bros.
8 73 32 32 8 VARIOUS ARTISTS __Stolen Moments: Red Hot + Cool GRP
87 48 46 9 13 CRAMPS Flamejob Medicine/Giant-WB
88 41 29 29 5 VARIOUS ARTISTS All Virgos Are Mad 4AD
89 47 66 35 10 COME Don't Ask Don't Tell Matador
90 00 82 26 I VARIOUS ARTISTS _ Rock StarsKill Kill Rock Stars
N — — 9N | NEW BOMB TURKS Information Highway Revisited Crypt .
92 60 68 27 7 LOVE BATTERY Nehru Jacket (EP) Atlas-A&M
93 36 49 36 7 JESSAMINE _Jessamine Kranky
94 55 31 31 5 VARIOUS ARTISTS Tulare Dust: A Songwriters' Tribute To Merle Haggard  Hightone
95 140 — 95 2 BETTER THAN EZRA Deluxe Swell-Elektra
9 107 M6 96 6 PLASTIKMAN Musik NovaMute
97 38 el 22 10 FASTBACKS Answer The Phone, Dummy Sub Pop
98 94 109 |7 16 GRANT LEE BUFFALO _Mighty Joe Moon Slash-Reprise
9 — — 9 | LOVE 666 American Revolution Amphetamine Reptile
100 130 123 100 3 PASTELS Yoga (EP). _Matador
1ol 101 | LAUGHING HYENAS Hard Times Touch And Go I
02 — — 102 | ELECTRAFIXION Zephyr (EP) Warner Music (UK)
103 68 60 60 4 CHROME CRANKS Chrome Cranks pPcpP
104 101 72 39 14 FATIMA MANSIONS _ Lost In The Former West Radioactive
10Ss 58 8 29 Il DOG FACED HERMANS _Those Deep Buds _Alternative Tentacles
106 8 99 42 9 DIGABLE PLANETS Blowout Comb Pendulum-EMI
107 65 11 48 9 DEUS Worst Case Scenario Isiand
o8 — — 108 | TAD Live Alien Broadcasts Futurist
109 84 53 53 7 ANTIETAM _ Rope-A-Dope Homestead
10129 113 110 3 VARIOUS ARTISTS Wax Trax! Records: The First 13 Years _Wax Trax!-TVT
nm — — i I FACE TO FACE "Disconnected” (57) Victory-Island
11 — — 3 34 LIVE Throwing Copper Radioactive
n — — 13 | SOUNDTRACK _Jerky Boys X § Select-Atlantic
114 77 89 1117 THEY MIGHT BE GIANTS John Henry/Live In New York City Elektra
1S 106 100 52 10 RADIAL SPANGLE Syrup Macrame Beggars Banquet
1e — 70 70 3 BLAST OFF COUNTRY STYLE Rainbow Mayonnaise Deluxe Teen Beat
17 79 28 28 9 _JONI MITCHELL Turbulent Indigo Reprise
s — - 2 24 HOLE _Live Through This _DGC
FOP10 INPORTS 109 114 146 1 21 SEBADOH Bakesale Sub Pop
120 119 117 56 12 MURMURS Murmurs MCA
121 — — 121 | XANAX 25 Denial Fest Futurist
122 83 S8 16 I3 AMERICAN MUSIC CLUB San Francisco Reprise
123 — — 8 2 STONE TEMPLE PILOTS Purple Atlantic
124 110 — Il0 3 OPIUM DEN Secret Sky Heredfter-Dutch East India
12 74 74 74 7 VARIOUS ARTISTS Why Popstars Can't Dance Siumberiand
126 141 138 59 1l KICKING GIANT Alien i.D. K
127 420 129 53 11 HEAVENLY _ The Decline And Fall Of Heavenly ) K
1286 — — 128 | SOUNDTRACK Tales From The Crypt Presents: Demon Knight Atlantic
129 91 79 25 12 JAMES Wah Wah Fontana-Mercury
130 143 — 121 6 BUTT TRUMPET "Primitive Enema” Chrysalis-EM!
13 — — 43 30 OFFSPRING Smash Epitaph
132 67 8 55 6 VARIOUS ARTISTS Beyond The Beach Upstart
133 122 136 107 9 VARIOUS ARTISTS Hey Drag City Drag City
134 110 — 1112 TODAY IS THE DAY Willpower Amphetamine Reptile
138 — — 135 | SAMMY Kings Of The Inland Empire (EP) Smells Like
136 — — 136 4 KORN Korn ___immortal-Epic
137 138 — 10 24 GUIDED BY VOICES Bee Thousand Scat-Matador
138 — — 138 | SHARKBOY Matinee Nude-TriStar
139 — — 139 1 DAY OF RECKONING I'm Not A Strong Swimmer Blood
140 99 73 52 10 JUNED Juned Up
140 — 81 48 8 BLACK CROWES Amorica American
142 — — 4 | QUICKSAND “Divorce” (77) Isiand
143 — 143 9 10 MERCY RULE Providence Relativity
144 — — 44 I VARIOUS ARTISTS My So-Called Life Atlantic
145 109 126 102 H SATURNINE 60 Autoguider - Dirt
146 — 12 4 19 JESUS & MARY CHAIN Stoned & Dethroned American
47 — — 147 I SIMPLE MINDS "She's A River” (5") Virgin
148 95 80 66 10 RADIOHEAD My Iron Lung (EP) Capitol
149 — — 44 15 MARILYN MANSON Portrait Of An American Family Nothing-Interscope
Is6 — - P32 NINE INCH NAILS __The Downward Spiral Nothing/TVT-Interscope

ON THE CHART This week’s chart brings more stations back into the fold, pushing Trauma-Interscope’s Bush (3-1) to the top, as well as advancing the chart pasitions of Gefien's Stone Roses (9-2) and Sire-Reprise’s
Color indicates a sigwificant  Throwing Muses (12-3). The remainder of the top 10 all drop somewhat, with the exception of Warner Bros.” R.E.M. (11-9), which re-enters the upper echelon. Big jumps this week come from Matador-
increase in airplay. A greatest Atlantic's Bettie Serveert (44-15), Grass-Dutch East India’s Brainiac (113-18) and World Domination’s Low Pop Suicide (89-22). A little further down we see some bold mavement from Circa-Yirgin's
upward chart movement. Massive Attack (125-59), whose new album surfaces next week, Sub Pop’s Zumpano (146-62), Priority's Sons Of Elvis single (117-64) and (M) cover star Lois, whose new EP climbs 139-65 while her new
W: most reqoested  LP for K waits in the wings. Top debuts this week include Sub Pop’s Pond (#19), 4AD-WB's Wolfgang Press (#32), One Little Indian-A&M's Kitchens Of Distinction (#37), Sire-WB's Fossil (#46)
and Giant-W8's Certain Distant Suns (#56). six
L—l
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RADIO CUTS

_Sire-Reprise

L Gol Discs-London
3 BRAINIAC _Grass-Dutch East india
4 = STONE ROSES Geffen
5 10 __18TH DYE _Done Matador
6 = CRASH WORSHIP Triple Mania I Charnel House
7 2 JON SPENCER BLUESEXPLOSION ~ Orange Matador
8 5 TUSCADERO The Pink Album Teen Beat
9 6 ASS PONYS Electric Rock Music AEM
10 = BETTIE SERVEERT _ Lamprey Matador-Atlantic
n ° _ DEAD CAN DANCE _ Toward The Within 4AD-WB
” 7 _ GASTR DEL SOL _Mirror Repair Drag City
3 3 _PALACE SONGS Hope (EP). Drag City
14 14 _TREEPEOPLE Actual Re-enactment. ) c/z
15 13 _VARIOUS ARTISTS Stolen Moments: Red Hot + Cool GRP
16 4 JESSAMINE =~ _ Jessamine Kranky
17 12 VARIOUS ARTISTS B All Virgos Are Mad 4AD
18 R BLAST OFF COUNTRY STYLE _ Rainbow Mayonnaise Deluxe Teen Beat
9 — POND . _The Practice Of Joy Before Death Sub Pop B )
20 16 LORDS OF ACID Voodoo-U WHTE LBLS/Antler Subway-Americon

W lw ATST - calMMET T B —
' 2 BUSH Everything Zen Trouma-Interscope
2 ! STONE ROSES Love Spreads Geffen
3 8 DINK B Green Mind Capitol
4 4  THROWING MUSES Bright Yellow Gun Sire-Reprise
5 3 PORTISHEAD Sour Times Gol Discs-London
6 6 ASS PONYS Little Bastard AGM
7 5 PEARL JAM Better Man Epic
8 9 REM. Bang And Blame Warner Bros.
9 7 'VERUCA SALT Seether Minty Fresh-DGC
L 12 LIZ PHAIR Whip-Smart Matador-Atlantic
" 14 GREEN DAY When | Come Around Reprise
12 R WEEN Voodoo Lady Elektra
3 I EVERCLEAR Fire Maple Song Tim Kerr-Capitol
14| — 'WOLFGANG PRESS Going South 4AD-WB
15 20 _JON SPENCER BLUES EXPLOSION Bellbottoms Matador
16 R NIRVANA The Man Who Sold The World DGC
17 = CRANBERRIES Ode To My Family Island
18 10 _BETTIE SERVEERT Ray, Ray, Rain Matador-Atiantic
19 — oasls Live Forever Epic
20 — MIGHTY MIGHTY BOSSTONES Pictures To Prove it Mercury

CORE COLLEGE
RADIO REPORTERS

| 4 - Live Forever . Epic
2 2 GREEN DAY When | Come Around Reprise
33 _ STONE ROSES Love Spreads Geffen I
4 6 _BUSH Everything Zen Trauma-Interscope
5 ' _PEARL jaM Better Man Epic
6, 9 NIRVANA The Man Who Sold The World DGC
w7 5 PORTISHEAD Sour Times Gol! Discs-London
8 12 'STONE TEMPLE PILOTS _ Unglued ) Atlantic )
9 13 'FLAMING LIPS She Don't Use Jelly Warner Bros.
10 7 R.E.M. Bang And Blame Warner Bros.
[} 8 WEEZER Buddy Holly DGC
[F ST SIMPLE MINDS _ She's ARiver Virgin.
[ENT _CRANBERRIES Ode To My Family Istand
410 OFFSPRING Gotta Get Away Epitaph
15 14 LETTERS TO CLEO Here And Now CherryDisc/Giant-WB
16 20 ALICE IN CHAINS Got Me Wrong Chaos-Columbia CONMMERCIAL
17 15 PEARL JAM Corduroy __Epic ALTERNATIVE
18 = VERUCA SALT Number One Blind Minty Fresh-DGC REPORTERS
19 18 'SHERYL CROW Strong Enough ASM
20 — LIZ PHAIR Whip-Smart Matador-Atlantic

The Core College Radio chart is based upon album airplay compiled from the country’s most influentual college/non-commercial stations.
The Commercial Alternative Cuts chartis based upon individual song airplay compiled from non-cotlege/commercial altemative radio reports.
The College Cuts chart is based upon individual song airplay compiled from college radio station reports.
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#1 BREAKTHROUGH

DISTRIBUTOR UPDATE

w W PK
36 |
2
S
4 2
5 6 2
6 4 4
7 6 7
‘8 5 2
9 9 5
o 7 2
110 10
2 8 |
13 17 3
14 12 7
15 13 6
16 16 |
170
18 35 18
o T=n=15
20 25 20
2015 I
2 2 2
23 20 16
24 30 18
25 14 )
26 28 6
27 18 2
28 19 10
29 2 8
30 67 1l
31 R 6
32 31 28
33) SR
34 32 2
3 37 12
36 66 36
31 — 3
38 24 24
39 R 33
490 29 |
4 52 )i
42 59 39
43 47 14
4 45 24
45 23 17
46 R 4
47 71 47
48 R 2
9 — 49
50 — 50
5155 5
52 39 35
53 R 5
54 R I
55 R 46
56 R I
57 26 2I
8 6l 32
59 — 59
60 49 3
6l 58 |
62 — &
63 50 31
64 34 34
65 — 65
66 41 4l
1 — 67
68 R 28
6 R 30
70 3 2
7 R 2
72 R 2
73 42 36
74 62 45
75 — 75

ON THE CHART
Color indicates a significant
increase in sales. A : greatest
upward chart movement.

r:instore play.
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_TOM PETTY

cwoBomNG —lo—n@—

ARTIST

STONE ROSES *
[PEARL JAM

GREEN DAY

NIRVANA
CRANBERRIES
PORTISHEAD *
THROWING MUSES *a
SOUNDTRACK *

JON SPENCER BLUES EXPLOSIO

OFFSPRING

WEEZER

R.E.M.

LIVE

VERUCA SALT *

NINE INCH NAILS
HOLE =
MARY LOU LORD
ROOTS a
SOUNDTRACK

RANCID

SMASHING PUMPKINS
HOOTIE & THE BLOWFISH
EAGLES

LIZ PHAIR {
'MAZZY STAR

BEATLES

SHERYL CROW

'DEAD CAN DANCE
MELISSA ETHERIDGE 4
SEBADOH a
SOUNDTRACK
MORRISSEY a

'STONE TEMPLE PILOTS
SARAH MCLACHLAN
BUSH a

POND a

FUTURE SOUND OF LONDON
BUILT TO SPILL o
BEASTIE BOYS
SHELLAC

ESQUIVEL!

PALACE SONGS
DAVE MATTHEWS BAND
LORDS OF ACID
MASSIVE ATTACK *a
SOUNDTRACK
PAVEMENT o
VARIOUS ARTISTS
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This week Geffen's Stone Roses leap to the #1 spot, knocking Epic's Pearl Jam out of its steady position. Reprise’s Green Day holds onto #3, as Island's Cranberries gain a bit of ground (6-5). Sire-
Reprise’s Throwing Muses (65-7) finally reap the benefits of all the In-store play they have been receiving. Kill Rock Stars' Mary Lou Lord (35-18) has been creating quite a buzz with her first EP and is
receiving a good deal of In-store play. DGC's Roots makes an impressive debut at #19 (see #1 Breakthrough), while 550 Music-Epic Soundtrax’s Higher Learning (25-20) soundtrack is still climbing up the chart.
Istand's Melissa Etheridge witnesses yet another surge of popularity, jumping from 67-30, as does Sub Pop’s Sebadoh (re-entering at #31), Up's Built To Spill (re-entering at #39) and Virgin's
Massive Attack (re-entering at #46). New on the charts this week: Sub Pop’s Pond (#37), Little Brothers Minutemen tribute Our Band Could Be Your Life (#45), Geffen's Pat Metheny Group
(#50), Warp (UK)'s Black Dog (#59), MCA's This s Fort Apache (# 62), Wax-Trax!-T¥T's KMFDM Vs. Pig (#65) and Epitaph's Wayne Kramer (#67). The n-store buzz on Bettie Serveert,
Wolfgang Press and Zumpano is high. (RETAIL REPORTS PRINTED AFTER TOP 35 REPORTS)
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HONKIES Who Eots?

Megaphone, P.O. Box 2982, Baltimore, MD 21229

410.646.0047

The Honkies leap out and howl with the urgent

abandon of the kindred Dog Faced Hermans and God

Is My Co-Pilot, but unlike those bands, there's barely
l 4 a trace of “rock” anywhere to

be found. This group of saxes,
trumpet, bass and drums
borrows from jazz, but at the
same time never plays the game
by conventional jazz rules. The
angular songs and melodies
descend from the traditions of
'60s revolutionaries Albert Ayler and Ornette
Coleman, spitting out riff after crazy riff, rather than
using melodies to jump off into improvisation. Cries of
anger, joy and hilarity are yelled, honked, and banged
out with a peculiar logic on “Suit Yourself,” "Happy
Eater,” "Doggerel” and “Dance In Mad Shoes.”
Elsewhere, "Don’t Bring Flowers” recalls Sun Ra, with
a clamorous chant and over-the-top outer-space
reverb, "Inguish” is a warped, wobbly funk dish with a
mouthful of saxophones, and the inspiration of the
bizarre “Who Eats?” is anyone’s guess (Pygmy
yodeling? Cooing pigeons? Hallucinogenic drugs?).
“Dust Of The Past,” ending with a simple repetitive
bowed cello and double bass, would be a haunting and
elegiac finale for this wild and rambunctious album,
except that there’s a hidden bonus track where the
Honkies sneak back for one last exultant chortle.
DAVID NEWGARDEN
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WOLFGANG PRESS Funky Little Demons
4AD, c/o Warner Bros., 3300 Warner Bivd., Burbank, CA 91510
The Wolfgang Press started as a gloomy, death-funk
kind of band, one which broached no humor in its
lyrics nor was it anything but a cruelly cold exercise in
rhythm. With the release of its first record in four
years, Funky Little Demons, the
Wolfgang Press has expanded
upon the sound of 199I's
Thanlfgonc Queer, and lightened up to
Ml include more pop elements,
making the overall effect much
less serious. Although the music
is more melodic and less
dependent on heavy churning rhythm, it still makes
you want to dance. All the songs are fully fleshed out,
with Michael Allen’s husky baritone meandering over
the top of the music. The most intoxicating grooves
are those which pit the sinuous feel of the music
against Allen’s rumbling, distant voice. The Wolfgang
Press has continued to develop its version of funk
throughout its |2-year history, and on Funky Little
Demons the band has reached a sophisticated high.
Press on: "Going South,” “ll Years” and
“Executioner.” MEGAN McLAUGHLIN
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H.P. ZINKER Mountoins Of Modness
Energy, 545 Eighth Ave., 17th FI.,
New York, NY 10018 212.695.3000
H.P. Zinker has obviously spent many a long and late
hour poring through intricate passages in the
Dungeonmaster's Guide To Art Rock. While its
" contemporaries mine the retro
vein for kitsch or humor values,
Zinker seems to have stepped
intact through a time portal
from the mid-'70s, born from
an attitude that says, ‘Hey, Neil
Peart isn’t writing trippy,
- literary lyrics for Rush like he
used to, Hawkwind isn’t using those chord
progressions anymore, so why can't we? Mountains Of
Madness, the latest effort in Zinker's six-year career, is
another sentinel-like opus in the singular career of this
Austrian/American hard rock combo. While only the
title track and “Stalker” extend past the five-minute
mark, shorter numbers like “The Breed” still display
the intricate time-signatures and science-fiction
inspired lyrics that are Zinker trademarks. Despite our
earlier jest about the band’s occasional Peartisms, the
words in Zinker songs actually carry weight: “Birch” is
a serious, meditative statement, while the title track
sets a text by H.P. Lovecraft to music whose epic
musical twists and turns manage to evoke what Z.Z.
Top would have sounded like if it'd been influenced by
Samue! Taylor Coleridge’s “Rime Of The Ancient
Mariner” rather than Mexican border radio. In sum,
there's nothing here that wouldn’t have sounded
perfectly natural on progressive, freeform
“underground” radio at 3 a.m. any night 20 years ago,
which in its own way is as noble and worthy an
ambition as any. JAMES LIEN

VODU 155 Vodu 155

Mango, ¢/o Island, 400 Lafayette St., New York, NY 10003
With the eyes of the world focused upon the political
and humanitarian concerns of the land of Haiti, the
nation’s music is also coming to the public’s attention,
and even on a purely musical level, it’s a profound
moment. Centuries ago as a
chief stopover point for slave
ships travelling to the new
world, Haiti was one of the
first stops for African influence
in America, making the tiny
island a touchstone for the
future of funk, soul, reggae and
even hip-hop. An acerbic mix of beats and message,
the deep space funk and heady hip-hop-inflected
rhymes of Vodu 155’s debut mark a new frontier of
world music, in which the new glue of hip-hop
influence unites urban cultures the world over. It's a
different sound, to be sure, a bit more ambitious than
most African-American music, but planted firmly in
the tradition of funk, soul and hip-hop, only a few
rocks in the ocean removed from George Clinton’s
funk or Bob Marley’s vibe—in fact, the title of the
lead track, "Vodu Funkadelic,” says a lot, while
“Lissala” samples Marley’s “lron Lion Zion™ to great
effect. While most of the planet sleeps on the growing
multiculturalism and human rights concerns that will
take the center of humanity’s stage in the next
century, Vodu I55 makes the sort of futuristic funk
that points the direction in which the world is really
headed. Try the above, plus “Mama Dadu,” “Zaka,"”
and “Boom Boom Bip." JAMES LIEN
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A.C. ACOUSTICS

Able Treasury and Hand Passes Plenty (EP)

Trance Syndicate, P.O. Box 49771, Austin, TX 78765 512.454.3265
The Glasgow-based quartet A.C. Acoustics can do just about
anything it feels like doing, and do it all the way. The nine tracks
on Able Treasury (and the four on Hand Passes Plenty, a more
recently recorded EP that's also
being issued domestically on Trance
Syndicate) show a band capable of
dream-droning quietly, sampling
dance beats and spoken-word
fragments, going into needle-pinning
multi-guitar onslaught or setting up
sparse, prickly rhythms, and all
naturally and fluidly, without showing off its “diversity.” There
always seems to be a little more going on in the band's
arrangements than is strictly necessary, which is good—it
means there's more to listen for. Hand Passes Plenty, in
particular, sounds like an inspired first-time collaboration
between members of five different bands, with a mix that
elegantly incorporates vocal samples, well-considered pedal
effects and keyboards both cheap and expensive. And for a
band as careful with instrumental sounds as A.C. Acoustics, it
shows a welcome attention to lyrics, or at least to vocal
sounds—there’s some neat wordplay going on in “Hand Passes
Plenty” and “Love Lies Broken Pieces.” Also check out
“Leather Buyer,” “Sweatlodge” and “Mother Head Sander.”
DOUGLAS WOLK

LOCAL H Ham Fisted

Island, address above

It doesn’t take many people to make a big noise—lllinois’ Local
H consists of two people, but makes a racket that mushrooms
out as if there were five or six folks involved. The band goes for
the big, anthemic move whenever it can, on the principle that
shouting a chorus is more memorable than just singing it.
Singer/guitarist Scott Lucas knows how to make the most of his
voice (listen to his Nirvana-fied rasp in the crest-and-crash of
“Sports Bar"), and power-chords and power-solos his way
through every track—on the songs
without bass, you don't miss it at all.
Drummer joe Daniels complements
him nicely, bashing away unsubtly
enough to fill in whatever gaps the
guitar leaves. Local H also has lots to
say about the rest of the rock world:
“Grrrifriend” is a nod to Kathleen [
Hanna, “Mayonnaise And Malaise™ takes on fast food and the
Smashing Pumpkins at the same time, and “Chicago Fanphair™'s
subject isn't tough to figure out. Check out “Feed” (with a
screamed chorus of “l don't need my ego fed"), “Bag Of
Hammers" and the frothing-at-the-mouth “Skid Marks.”

I DOUGLAS WOLK

PEOPLE LIKE US Lowest Common Dominator
Staalplaat, P.O. Box 83296

Portland, OR 97283-0296 503.335.0706

People Like Us is mostly a person named Vicki, a
London radio show host and sonic pirate/tape
manipulator of the highest order. Lowest Common
Dominator does not splice
samples or lift sounds solely for
ironic effect like close relative
Negativland; the aim here seems
to be more musical and artistic.
Track two (Vicki has one name,
the tracks have none) must
throw a dozen things into the :
mix that could clash, yet what the listener takes away
from it is a dark and meandering groove made from a
questionable spectrum of notes. Aside from the last
three tracks, which are each over 10 minutes, these
collages never go on longer than your average pop
song, making even the most peculiar offering (try track
five) a digestible curiosity, as if you were strolling
casually through a modern art gallery, pausing a minute
or two to appreciate the effort even if it were
something that irritated the hell out of you. The
haunting opening of track nine reminds us how
powerful this medium can be—able to unnerve a
listener with just audio is no small feat indeed. Keep the
lights on and enjoy. STEVE CIABATTONI!

CRASH WORSHIP Triple Mania Il

Charnel House, P.O. Box 170277,

San Francisco, CA 94117-0277 415.664.1829

Crash Worship has an edge, both inside and out. The
incredible three-fold packaging, decorated with screen
printed copper foil, is the first indication that Triple
Mania Il is not exactly cut from a mold. The album
transports the listener to an
abstract world, as if it were a
soundtrack to a surreal film. An
assault of primitive rhythms,
relentless from start to finish,
provides the background for a
quarry of noises, ranging from
psychedelic gurglings to desperate
roars. The few and scattered lyrics are mutated,
distorted grumbles that ride the waves of drum beats.
Triple Mania Il is a vehicle, taking the concentrated
listener to the end of the imagination realm, perhaps to a
jungle chase or a pagan ritual. Individual songs are of
little importance as the album works as a whole, from
the packaging to the last track, there is an exciting
unpredictability. DAWN SUTTER

VARIOUS ARTISTS Volume 12

Volume (UK), c/o Triage International, 30 Vandam St., 3rd Fl.,
New York, NY 10013 212.989.4545

Volume 12 offers the series’ usual overview of what's hot on the
wet isle of England, a natural balance of electronic and rock
music, including some selections that happily blur the edges.

Node, an electronic outfit featuring
hot producers Flood and Ed Buller,
starts things off with the lengthy
mood-heavy “Olivine,” which, like
the work of the Orb and Aphex
Twin, infuses electronic music, played
on vintage equipment, with a warm
human touch. Massive Attack slides in
with an instrumental take on its LP track “Karma Coma,” a dub-
wise Mad Professor remix. Moby's “What Love?" is anything
but a hand-waving club anthem; instead he's armed with an
electric guitar and industrial beats, and ready to take out Trent
Reznor in fist-to-fist combat. Prolapse rides similarly chuming
rhythms, which make a perfect backdrop for the snarling vocal
tradeoff of Linda Steelyard and Mick Derrick. Further blurring
the dance/rock distinction are Laika's new track “Lower Than
Stars,” a spacious dub cut frosted with Margaret Fiedler’s
whispered vocals, and an even more expansive track by Sonic
Boom'’s experimental project E.A.R., which is keenly balanced
by a submission from former fellow Spaceman Jason Plerce’s
Spiritualized. All this, plus | | more tracks, scads of reviews and
articles and lots of sharp British wit. LYDIA ANDERSON

PRICK Prick

Nothing, ¢/o Interscope, 10900 Wilshire Bivd. #1230,

Los Angeles, CA 90024

Much of the eponymous debut from Prick proceeds full-force
with a slam-it-in-your-ears approach to electronic rock, with
drum samples pulsing away wildly amid scratchy, distorted guitar
and overdriven vocals. What separates Prick from the rest of the
electro-rock pack is that the band adamantly refuses to get stuck
in repetitive grooves or carried away with simple run-on
rhythms. Rather, it often manifests a carefully applied sense of
dynamics, creatively cutting and pasting different rhythmic breaks
together or sometimes even going so
far as to place such organic elements
as acoustic guitar prominently in the
mix. Perhaps one of the album’s most
compelling tracks is the second side
opener, “No Fair Fights,” which begins
with an aquatic-sounding synthesizer
and softly enunciated vocals, then
metamorphoses into a distorted, electrically-frenzied anthem.
Another surprising turn comes when the more traditional
“Crack” serves up a vicious classic rock meal complete with
roomy, Bonham-esque drums and real-miked guitars. Other
piercing tracks: “Riverhead” and “Communique.” AARON CLOW
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LILYS Eccsame The Photon Band

spinART, P.O. Box 1798, New York, NY 10156-1798
212.343.9644

Calling Kurt Heasley “the only stable member of the
Lilys” might be overstating things a bit. Still, he's the
only person who's appeared on all the band's records;
on Eccsame The Photon Band, he's backed up by
Poole's Harold Evans and a few
guest musicians, but his blurry,
fluorescent guitar playing
absorbs most of the album’s free
space. This is the Lilys’ most
idiosyncratic and best record to
date; most of its songs are
almost tauntingly slow, with

Evans’ drums the only crisp element in the mix,
blanketed by free-drifting tones and drones, and by
Heasley's never-resolved melodies. “Radiotricity”
(track |2—the album includes four unlisted noise
pieces that can throw off counting) and especially the
percussion-hooked “The Hermit Crab™ (track 7) are
the most immediate pop songs here, but the furthest-
out songs are ultimately the most rewarding. “The
Turtle Which Died Before Knowing” (track 6) begins
with 2 1/2 minutes of almost inaudible guitar fuzz
before the rest of the song zooms in, as if it were a
dub mix, then relies on the fuzz as the pulse of the
piece even more than the drums; “Overlit Canyon
(The Obscured Wingtip Memoir)"” (track 9) drops
beats, then slowly reassembles itself into new
rhythms. If snow made music as it melted, it might
sound like this. DOUGLAS WOLK

BOB WISEMAN /n By Of

Bar/None, P.O. Box 1704, Hoboken, NJ 07030
201.795.9424

Watching Bob Wiseman play with Blue Rodeo, you
often had to wonder just what the Hell this eccentric
talent was doing there. His jazzily elegiac piano solos,
wheezing squeeze box and Hammond B-3 flourishes
{ } were the fly in Blue Rodeo’s
country-rock ointment, doping
8 the band’s gin-joint reveries
with emphatic odd-ball runs

across the keys. You also had to
wonder what would happen if
he were to cut himself loose
from those verse-chorus-verse
moorings and set out on his own. In By Of is a
compilation of three satisfactions of that curiosity—
City Of Wood, Presented By Lake Michigan Soda and In
Her Dream, all released in Wiseman's native Canada

1989 and
idiosyncratic morass of splintered pop and acoustic
avant folk. Sounding like Arlo Guthrie one moment
(“Have A Nice Day"), a street-corner version of the
Attractions the next (“Gabriel Dumont Blues”) and
pounding on the low keys of his piano (“City Of
Wood") after that, Wiseman runs through his personal
gamut with creative abandon. Wiseman's brilliance is
always in flashes (his voice is occasionally adequate, if
affecting in a Daniel Johnston sort of way), which has a
way of making his wild creative spark (he also paints
when not scoring television shows or touring) all the
more awesome. SCOTT FRAMPTON

between 1993—and is a gloriously

WAYNE KRAMER The Hard Stuff

Epitaph, 6201 Sunset Blvd. Ste. 111,

Hollywood, CA 90028 213.413.7353

As guitarist for the legendary, indisputably influential
MCS, Wayne Kramer was, and still is, revered as one
of rock ‘n’ roll's seminal godfathers. His band’s
infamous declaration “Kick out the
motherfucker!"” has served as an

jams,

WAYNE KRAMER

anthem for countless punk
Juminaries including The Clash,
Black Fiag and the Ramones, and
this dangerous, badass spirit
remains Kramer's strongest ally
on The Hard Stuff. Supported by
his rip-roaring, nose-to-the-
concrete guitar style, Kramer's debut solo outing is
fleshed out by a variety of old and new school punks
alike (Bad Religion, Circle Jerks, Claw Hammer,
Rancid, the Melvins, etc.), yet remains very much a
straightforward summation of not only Kramer's life,
but the enduring attitude that he germinated with the
MCS. A cursory listen to “Crack In The Universe,”
“Poison,” “Hope For Sale" or “Sharkskin Suit™ quickly
dismisses any notion that Kramer has lost his vital
urgency or razor-sharp chops, or that gritty,
streetwise rock ‘n’ roll should be reserved for only
those under 30. COLIN HELMS

SWANS The Great Annihilator

Invisible, P.O. Box 16008, Chicago, IL 60616
312.808.0222

Though the Swans have been on a three-year hiatus,
1995 marks the |3th year of their existence, an
eternity in terms of alternative bands, most of which
quickly fall victim to one trend or another. Perhaps it
was the fact that when they emerged in a world of
New Wave and jangly guitar groups in the early ‘80s,
their bludgeoning rock of nearly unprecedented
volume was already too alien to be part of the rise and
fall of any hip sound. Through || albums, numerous
singles and EPs and more than a few side projects and
solo albums, the Swans have modified their work just
enough to stay one step ahead of fans and curiosity-
seekers alike. The Great Annihilator is a near 70-
minute epic collection of the Swans’ more recent
work, and with moments that are liltingly ethereal and
at the same time gloomy and sorrowful, and beats that
are as sinister as they are dancey, it stands as the
flipside to the Swans’ dark coin. M. Gira's haunting
lyrics are as dire as ever when delivered by his
foreboding and decadent voice. “She Lives!” tells a
perverse tale: “Now | just want to thank you, for
going insane/Every second that you suffer, is a loss
that | gain.” The Great Annihilator is best listened to as
a whole, as Gira himself suggests, to fully grasp its
scope, but particularly haunting are the
aforementioned “She Lives!” and its ominous beat,
“My Buried Child,” “Where Does A Body End?" and
“Mother/Father.” CHERYL BOTCHICK O
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“An intimate party of 4,000..."
—Los Angeles Reader

March 15-19, 1995
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DRUGSTORE “Starcrossed” (S"”)

Honey-Go! Discs (UK), c/o Triage International,

30 Vandam St., 3rd Fl., New York, NY 10013 212.989.4545
English-based Drugstore packs a wallop with its
starry Brit-pop. The band’s songs flow like soothing
lullabies, due in part to the deep vocals of Brazilian
chanteuse Isobel Monteiro. The mood of
Drugstore’s soft pop| recails
Mazzy Star or Britain’s latest
darlings Portishead, a'quality
signaling a promising future
for the trio. An album is
scheduled for rele%se in
February on Go! Discs.
DAWN SUTTER

GO SAILOR Go Sailor (7" EP)

YoYo, P.O. Box 10081, Olympia, WA 98502

Go Sailor is yet another project of Rose Melberg from
the late Tiger Trap (her other band is the Softies).
With each release, it becomes apparent that Ms.
Melberg has a gift for pap and has been blessed with a
voice to match. Go Sailor is moodier than either Tiger
Trap or the Softies, sitting on
the verge of melancholy. Both
songs on the B-side are jangly,
touching, naive tributes to
love. There is another single
from Go Sailor to be released
later by Slumberland. DAWN
SUTTER

FIGGS/BLOOM *“Up The Charts”/"Marita” (7")
Paint Chip, P.O. Box 12401, Albany, NY 12212
518.765.4027

Quite unlike the Figgs’ pplished studio debut Lo-Fi At
Society High, "Up The Charts” is a remarkably raw,
rootsy, buzzing guitar-fest, which should delight fans of
the band's punkish live shows as well as confirm their
place as one of the bettet young acts to emerge from
the Costello/joe Jackson 'school of live performance.
Bloom (which hails from the same hometown of
Albany, New York) spins an equally raw guitar vibe
with the R.E.M.-ish “Marita.” AARON CLOW

SONE “747 (Apogee, Perigee And Dramamine)” (7*)
High Mast, P.O. Box 12486, Portland, OR 97212

The Portland band Sone ’ncorporates ultra-low-tech
analog synths into its raw, splintery rock with superb
results. “747” is a two-chord howl built on a warbling
sine-wave pulse, with some cryptic lyrics and deft
free-noise at the end. The B-side's “Down At The
Expo,” a sort of technological sea shanty, is a Suicide-
style electric/electronic bomb with a graceful guitar
intro as its long, slow fuse. \DOUGLAS WOLK

BIG DRAG “Gotta Let Me Go"' (7")

Unclean, P.O. Box 49737, Austin, TX 78765 512.452.9044
The title track of this infectious single is due out on the
band’s upcoming full-length debut, but it shines brighter
as a single than tucked in with a coliection of songs.
“Gotta Let Me Go” is a quick, two-minute summary of
Big Drag’s natural instinct for great hooks with its
memorable chorus and brief, matching verses. The flip
features the band’s heavy yet poppy take of a country
tune, “I'm A Lonesome Fugitive.” CHERYL BOTCHICK O

FUTURES

RROPE Rrope

Smilex, P.O. Box 45956,

Los Angeles, CA 90045 310.337.0626

It’s entirely appropriate that Rrope’s debut shares a
producer with not only the Thinking Fellers, but also
with room-clearing racket-makers Icky Boyfriends.
The only common thread throughout this tape is the

silly, self-effacing, lopsided,
clunky beats and the odd
guitar and percussive sounds
permeating the band’s
meandering songs. For a
group that has one single and a compilation
appearance under its belt, Rrope has an ambitiously
broad sense of its sound: one song is full of guitar

feedback and wail, the next is a quiet, quirky little
piece full of odd sounds and clever lyrics. Little
snippets and noises slip by and melodies twist and
contort themselves, taking smart hairpin turns, dips
and ascents, forcing an active listen to this demon.
Taken as a whole, Rrope’s output seems doomed to
be excessively enigmatic, but considered in more
manageable bits and chunks, it illuminates the band’s
odd and difficult mission, which proves worth the
extra effort. CHERYL BOTCHICK

KIP JACKSON

The Untanned Hide Of A Young Cow

Kip Jackson, 138 Brunswick St., Fredericton,

New Brunswick, Canada E3B 1G6

The |15-song demo tape by singer/guitarist Kip
Jackson is homemade and lo-fi to the point of being
primitive, though it's endearingly unpretentious and
tremendously effective in places. It's almost entirely
Jackson and his acoustic guitar, often speed-altered
and double-tracked, triple-tracked or more—
"Sabine” builds into two interlocking patterns, each
played by its own flotilla of guitars. Jackson’s got a
peculiar sense of humor (the first two song titles are
“Grandmother Waving At A Distance” and “Holy Un-
Ironic Use Of The Word ‘Holy’”). He also knows the
limitations of the home four-track form, and exploits
them. “A Little Delirious,” while it’s more a fragment
than a proper song, cranks up the tape hiss under its
simple two-chord riff and accents the bed of hiss
with overdubbed random notes and string-scraping
noise; the Steve Reich samples (!) hiding far behind
the strum of “Evolution™ are blurred and subtle
enough that they intensify the mood of the piece
without being noticeable unless you're listening for
them. And the simplicity of Jackson’s originals works
for him, too: “Cover My Soul” sounds more like a
traditional song than “Land Of The Silver Birch,”
which actually is one underneath all that reverb and
that final fog of guitar noise. DOUGLAS WOLK OO

Futures welcomes any demo. D.LY. or micro-indie cassette,
vinyl or CD releases. Please send all submissions to Futures,
CM| New Music Report. || Middle Neck Road, Ste. 400,
Great Neck. NY 11021-2301
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WILLIE BOBO Uno Dos Tres 1-2-3/Spanish Grease
Verve, 825 Eighth Ave., New York, NY 10019

In the mood to do a little boogaloo? Craving a little Latin flavor in
your life? Wille Bobo's got the Spanish Grease. These two LPs,
from ‘65 and *66, are the sorts of albums that these session and
live pros could knock out in a day; legendary sessionmen like
Melvin Lastie, arranger Chico O'Farrill and percussionist Willie
Bobo were the pinnacle of Latin jazz
pop when they recorded under the
suave and hip direction of producer |58
Creed Taylor. But it’s aiso a lot
more: Bobo's blend of pop, jazz,
hip for its time—no doubt copies of E‘ g sl £ s
Spanish Grease lined the shelves of [ lota

both swinging, well-to-do bachelors and young uptown toughs
from the barrio—but ahead of its time as well. Really, theyre the
missing link between poolside '60s soul and the gritty down-
home sounds of '70s funk. “Fried Neck Bones And Some Home
Fries” sounds like War would've had the band been around in
‘66, while “it’s Not Unusual” Latinizes the campy Tom Jones
period piece into a pulse-quickening mambo. Then there’s
“Spanish Grease,” which sounds like something Uma Thurman
and John Travolta would dance to, while “Night Song” sounds
like a love theme from a '60s spy adventure flick. Song title of the
month: “Boogaloo In Room 802.” Considering the demand
amongst connoisseurs for these original records of grooves,
grease and funky stuff, one can foresee all kinds of wonderful
reissue options: how about the Boogaloo Box Set? Best Of
Bongos? Tribute albums to Mongo Santamaria and Carl Tjader
can't be far behind. Hip tidbit: these days, Bobo’s son jams with
the Beastie Boys, who immortalized him in the song “Bobo On
The Comer” (from lll Communication). JAMES UEN

JOHN COLTRANE Live In Seattle

Impulse! c/o GRP, 555 W. 57th St.,

New York, NY 10019 212.424.1000

In the ongoing quest of every record comparty to release every
scrap of tape in the world with John Coltrane’s thumbprint on it,
Impulse! has finally rolled out an expanded edition of Coltrane’s
live recordings from the Penthouse club in Seattle from
September 1965. This is roughly
between A Love Supreme and Live In
Japan, when Coltrane's songs were
say, between 15 and 30 minutes
long, but not yet up to the 40- and
50-minute marathons found on his
later albums, and he was already
augmenting his dassic quartet with
other players. Pharoah Sanders, who ruled in ‘94 with numerous
groundbreaking releases and cameo appearances, screams his
way through Live In Seattle’s two discs like he’s trying to melt the
ice in the customers’ drinks with his hom. Listen to him here and
remember that at that point he was 25, and playing two hours a
night shoulder-to-shoulder with one of the giants of jazz. It’s
interesting to contrast the intro to “Out Of This World” here
with the original studio version from a few years earlier; while
the opening theme on the version on the album Coltrane is
emotive and uplifting, a cry of the spirit, this one is darker, more
jagged. McCoy Tyner’s chords dlashing with the plaintive, soaring
melody instead of lifting it up. “Cosmos” sounds like, well,
exactly like what you'd expect a free jazz piece named
“Cosmos” to sound like, only better, with Elvin Jones kickstarting
the universe with his powerful drumplay. At the other end of the
spectrum, but also worth examining is the quiet, meditative bass
piece “Tapestry In Sound,” featuring bassist Jimmy Garrison.
Garrison was possibly the most underappreciated element in the
dassic Coltrane quartet; like john Paul jones or Bill Wyman, he
built a rock solid rhythmic foundation which allowed the rest of
the players to fly so high. Rounding out the disc are two pieces
not found on the original double-LP package, “Body And Soul”
and a 35-minute fragment of “Afro Blue,” both welcome
additions to Coltrane’s legacy. JAMES UEN O




TRIPLE AAA
REPORTERS

TRIPLE AAA

TITLE | LABEL

w PK WK ARTIST t D) JRSJN
1101 3 _ NICKLOWE The Impossible Bird __ Upstart-Rounder _
2 S 2 10 _TOMPETTY Wildflowers __Warner Bros.
3 I I 10 JONI MITCHELL Turbulent Indigo - __Reprise
4 3 2 il TODD SNIDER Songs For The Daily Planet Margaritaville-MCA
5 2 5 7 VARIOUS ARTISTS Tulare Dust: A Songwriters’ Tribute To Merle Haggard Hightone
O s 4 12 VICTORIA WILLIAMS Loose Mammoth-Atlantic
7 6 7 4  PEARLJAM Vitalogy Epic
8 20 8 2  THROWING MUSES University Sire-Reprise
9 19 9 2  CHIEFTAINS The Long Black Veil RCA
10 IS 4 14 DAVE MATTHEWS BAND Under The Table And Dreaming RCA
1 1 S BOXING GANDIS Boxing Gandis Mesa-Mesa/Bluemoon
12 9 15 REM Monster _Warner Bros.
13 7 9 4  VARIOUS ARTISTS Unplugged Collection, Volume One Warner Bros.
14 8 3 10 LAURIE ANDERSON Bright Red Warner Bros.
IS 13 1l 3  SONNY LANDRETH South Of I-10 Zoo
1630 16 2 STONE ROSES Second Coming Geffen
17 35 6 13 _ BLUES TRAVELER Four . AGM
18 17 10 10  DEAD CAN DANCE Toward The Within 4AD-WB
19 18 4 13  CRANBERRIES No Need To Argue Island
20 12 6 IS  LIZPHAR Whip-Smart Matador-Atlantic
21— 21 | BOTTLEROCKETS _ Brooklyn Side ESD.
22 3l 15 9 NIRVANA _MTV Unplugged In New York DGC
23 25 2 16  ERIC CLAPTON From The Cradle Reprise
24 — 24 | PETE & MAURA KENNEDY River Of Fallen Stars Green Linnet
25 8 25 6 BAABA MAAL Firin’ In Fouta Mango-Isiand
26 22 13 10 GREG BROWN The Poet Game Red House
27 16 3 s NANCI GRIFFITH Flyer Elektra
28 R 27 2 ASSPONYS Electric Rock Music AGM
29 36 20 10 SOULCOUGHING . Ruby Vroom Stash-WB
30 — 30 | PHIL ALVIN y y County Fair 2000 Yy __ Hightone
31 23 25 4 JOHN HIATT & THE GUILTY DOGS Hiatt Comes Alive At Budokan? A&M
32 R 12 18 HOOTIE & THE BLOWFISH Cracked Rear View Atlantic
33 24 11 18 RUSTED ROOT When | Woke Mercury
34 38 22 5  VERUCASALY American Thighs Minty Fresh-DGC
35 40 35 2 PORTISHEAD Dummy Go! Discs-London
36— 3 | TIMBUK 3 ) A Hundred Lovers Windham Hill-High Street
37 — 37 | _ SOUNDTRACK Pret-A-Porter Columbla
38 — 38 1 SHERYL CROW Tuesday Night Music Club AE&M
39 R 27 8 MARY CHAPIN CARPENTER Stones In The Road Columbia
490 — 4 | _ BUSH Sixteen Stone Trauma-interscope

ON THE CHART  The big news this week is Upstart-Rounder’s Nick Lowe (10-1) taking over of the top spot on the chart, making him the first indie-label artist at the top of the Triple AAA chart. Other new records making big moves this
Color indicates 8 signilicomt  week include Sire-Reprise’s Throwing Muses (20-8), MA's Chieftains (19-9) and Gefien's Stone Roses (30-16). Top debuts come from ESD's Bottle Rockets at #11, Grees Linnet's Pete & Maura
imcrom imainpley.  Kennedy at #24, Hightone's Phil Alvin at #30 and High Street’s Timbuk 3 at #36. Top Adds: I) Massive Attack; 2) Timbuk 3; 3) Stone Roses.

MARTIN ZELLAR Born Under

Rykodisc, Shetiand Park, 27 Congress St., Salem, MA 01970 508.744.7678

You may recognize Martin Zellar's name since he was a founding member
and frontman for the Gear Daddies, who garnered an abundance of critical
acclaim for their raw-boned brand of American rock 'n’ roll, The finely
honed sheen and from-the-gut songs of his solo debut Born Under are sure
to earn Zellar a great deal more notice. His
musical vocabulary varies widely from pedal steel-
filled country twang to cello- and acoustic guitar-
based mood pieces. His lyrics freeze a moment in
time with deft precision or strike the core of an
emotion with rare wit. Backed by fellow
Minnesotans and musically like-minded members
of the Jayhawks and Soul Asylum, Zellar has
created a set of music that's moody and spiritual yet has the earthy touches
of great American rock. Top tracks include “Lie To Me,” “East Side Boys,”
"Problem Solved,” Force A Smile” and “Let Go.” JiM CAUGIUR!

WALLY PLEASANT Houses Of The Holy Moly

Miranda, PO. Box 1024, East Lansing, Ml 48826 517.224.1384

Randomly breaking the unwritten rules of folk rock is not for the dim-witted
or weak of heart, so Wally Pleasant must have a head of stone and a heart of
steel. His music is undoubtedly folky, but, like Bob Dylan, who alarmed
people when he went electric, Pleasant stands apart from the crowd by
being radically different. There's no one on the scene today with Pleasant’s
whacked-out global vision, neurotic sense of melody and joyous sense of
humor. On Houses Of The Holy Moly, his third self-released album of acoustic
music and social commentary, Wally's off-the-cuff lyrics still recall the wide-
eyed innocence of Jonathan Richman crossed with the lyrical wit of Loudon
Wainwright [ll, updated for, as he calls them, the "Alternateen” nation. The
sentiments of “Stupid Day Job” are universal, "Denny’s At 4:00 AM." is a
delightful stoner’s vision, and “Post Graduate Overeducated Out Of Work

Blues” achieves the difficult task of making you think and rock out
simultaneously. Pleasant may not be everybody’s cup of tea, especially if
you don't share his political views, but if we need a court jester on today’s
oh-so-serious singer/songwriter scene, he more than adequately fits the
bill. iM CALIGIURI

CD" LY Exploding most common ideas of what a singer/songwriter is
2/ or can be, Edward Hamell, a k a HAMELL ON TRAIL, mixes

a harsh punk attitude with traditional storytelling and folk blues on his debut
Big As Life (Doolittle, PO. Box 4700, Austin, TX 78765 512.451.5997). While
some of the songs here may be a little too noisy for some tamer Triple AAA
stations, tracks like “Blood Of The Wolf” and the title track are tuneful, ear-
catching and enthrallingly different. Originally from Syracuse, Hamell settled
in Austin and has been raising quite a storm there with some rivetting
performances...Don’t miss some new music from a former CMJ Futures
pick, New Yorker JONATHAN GREGG, who turns out another sterling
collection of songs on Unconditional. Gregg's talent doesn’t stop with his
ability to write varied pop rock—he’s a fine singer and a terrific guitar player,
adding pep and edge to the dozen songs on Unconditional. Any major-label
songwriter would kill for songs as solid as “A Bit Of Ms. Jones,” “Take Him
Away"” or “Shades Of Blue.” Anyone digging John Hiatt, the solid, sweet
melodies of Freedy Johnston or the dynamics of the Dave Matthews Band
should get in touch with Jagdisc (304 Mulberry St., Apt. L, New York, NY
10012 212.941.7884) right now...Cello and acoustic guitar get a workout on
the rich debut from JASON & ALISON. Woodshed (Whitehouse, PO. Box
34363, Chicago, IL 60634 312.583.2526) finds Jason Narducy strumming
and singing with Alison Chesley sawing away at her cello. The result is
something very un-folk, despite the use of folk instruments. Narducy's songs
are brisk and bright, with electric instruments they could be feisty rockers,
but the deep vocal harmonies and the sonic depth added by the cello
creates something new and refreshing instead, and for that we're happy.
STEVE CIABATTONI/fIM CALIGIURI
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NEW LWORLD

JACKPOT

™w P ARTIST TITLE LABEL
[ (| el 9 BAABA MAAL Firin' In Fouta B Mango-isiand
25|30 ot Wit HUUN-HUUR-TU The Orphan's Lament | _ Shanachie
3 B 3B _ BURNING SPEAR N Love And Peace: Burning Spear Live! ‘Heartbeat
4. 9 4 B DARK CITY SISTERS ANO FLYING JAZZ QUEENS Dark City Sisters And Flying Jazz Queens EarthWorks
$ -2 2. ¥ VARIOUS ARTISTS Big Bang: In The Beginning Was The Drum Ellipsis Arts
6 Il & 9 HENRY KAISER & DAVID LINDLEY The Sweet Sunny North _ Shanachie
Tl 20 2aeey CHIEFTAINS The Long Black Veil _RCA
8 16 8 3 GARMARNA Vittrad ‘ Omnium
c il I A B i, | MUSIC FOR THE GODS The Fahnestock South Sea Expeditior Rykodisc
10 5 3 10 SKATALITES Hi-Bop Ska! Shanachie
120 7 4 SOUNDTRACK __Lawcho Drom e Caroline
12 13 4 15 NOMAD Nomad _ Australion Music International
13 (— 13 | TARIKA Bibiango _ Xenophile-Green Linnet
4 2 14 1 MANSOUR SECK N'Der Fouta Tooro Vol. | Stern’s
15 10 3 9% SONGHAI .2 L ECNRORI PAVIOVIVG &
16 R 16 7 TRANCE MISSION Meanwhile... City Of Tribes
17 = 17 [ LA MUSGANA Las Seis Tentaciones __Xenophile-Green Linnet
8 4 12 SISTER CAROL B Call Mi Sister Carol Heartbeat
19— 19 SAADOU BORI & MOUSSA POUSSY Niamey Twice Stern’s
20 12 1 VARIOUS ARTISTS __ Respect To Studio One ___ Heartbeat
20 1S 12 S VARIOUS ARTISTS  Kwanzaa Music ] ; " Rounder
2 4 2 2 VARIOUS ARTISTS A Taste Of The Indestructible Beat Of Soweto _EarthWorks
23 1. 23 ) GUO YUE & JOJI HIROTA Red Ribbon Shanachie
24 14 9 8 'MIGHTY DIAMONDS Speak The Truth RAS ey -
25 — 5 ) ARCANE Arcane RealWorid-Caroline

ON THE CHART s we pick up post-holiday steam and head towards our full battery of reporters, there’s starting to be a litdle bit more action than usual in our chart. First of all, Tarika debuts at #13 with the revamped combo’s lat-
Color indicates a significant st oliesing for Xenophile-Green Linnet. Directly beneath them, Senegalese string wizard Mansour Seck moves 22-14, as he continues to rack up impressive points with his N'Der Fouto Tooro Yol 1, courtesy of
increase in airplay. ~ Stern’s. With his occasional partner Baaba Maal reigning at #1, it's nice to see the great Seck get some recognition, too. The soundtrack of the moment has to be Carofine’s Latcho Drom, which moves impressively

20-11. Otier debuts of note this week: Xenophile-Green Linnet’s La Musgana (#17), Sier’s’ Saadou Bori & Maussa Poussy (#19), Shanachie's Guo Yue & Joji Hirota (#123) and RealWorld-

Carofine’s fatest compilation, Arcane (#15).

WADADA LEO SMITH Kulture Jazz

ECM, 1540 Broadway, 33rd|Fl., New York, NY 10036-4098 212.930.4996
Everyone who has a personal involvement in music experiences a few
transcendent moments thit come back to them forever. One of mine was
during a live, on-air concert series | co-produced at WYBC in New Haven
about 10 years ago. The show was outdoors, it was threatening to rain,
the crowd was impatient, and the band was extremely late arriving. We
had no sound check, in fac, virtually no setup. But Leo Smith, nonplussed
by the whole thing, walked onto the stage without introduction, sur-
rounded by incomplete drum kits and unplugged mic cables and proceed-
ed to BLOW. Minute by minute, as the ensemble got hooked up, they
joined in, and in a few minutes we were treated to one of those moments
that stretched first into an hour and eventually into a lifetime. Seemingly
aloof and disconnected, Smith had brought the audience into his personal,
mystical aural world.

Kulture fazz is that kind of dool but personal experience. It is a solo effort,
wave after wave of overdubbed musical observations that traverse jazz,
African folk, blues and classical music with ease, grace and slow burning
energy. He plays trumpet and flugelhorn, adds koto, mbira, bamboo fiute,
percussion and vocals. Each)are just an extension of his inner voice, a tool
for searching, and the albem is a sort of musical archeology site that
uncovers small, revealing mysteries about the world’s music.

PAUL MOUNSEY Nahoo

fona, 27-29 Carnoustie Pl., Sdotiand St., Glasgow G5 8PH Scotland

In last week's edition of the World Music Charts, this record was included
with only the identification of (Scotland/Brazil). That made it irresistible,
so | sought out and found Nahoo just to satisfy my curiosity. And curiosity
certainly is the right word far this. Working in Brazil with local musicians,
and equipped with a pile of archival recordings of old Scots singers,
Mounsey went at the task of tracking together a modern concept album
that is alternately as sublime as pop music gets and as stupid as dance
music can be. In the wake pf three Mouth Music albums this may not
seem so adventurous, but there are moments to match anything the
“other"” Scots innovators have done. On a scale of one to 10, I'd give it an
eight...and a two.

( E-DIALOGUE )
From: FROOTS@CITYSCAPE.CO.UK

To: C.FURNALO@GENIE.GEIS.COM
Subject: Fooled ya!

Oear Cliff

Just opened CMJ. Thanks very much for the Tarika review.

You made a nice mistake in the review which actually pleases me very much!
You mention a kit of more standard drums. In fact, this was the first {Tarika]
record which doesn’t use a kit of standard drums! What I set out to do in the
studio was build up the effect of the constituent parts of a conventional
drum kit with all-Malagasy percussion: the big aponga or djembe working
like a kick drum, smaller aponga as toms, the korintsana(shakers) as hi-hat
etc. It's all traditional hand percussion except a borrowed snare for the
‘hiragasy’ style drumming on ‘Safidy.” We were pleased with the way it
worked and they've subsequently been building more live arrangements that
way—they have a great new Salegy which is all acoustic (apart from the bass
guitar) but drives like a full electric band! Obviously my amateur production
efforts worked as well as I hoped if it convinced you there was a drum kit in
action: I'd be interested to know what you think the next time you play it
with this information in mind!

Best wishes,
Ian Anderson

Other ‘net notes: Dirty Linen becomes one of the first major roots maga-
zines to come online in a big way, with their World Wide Web pages
already getting lots of notice. if you have a Web browser, drop in and
check them out: http://www.dirtynelson.com/linen/

Peace.
Cliff Furnald, Box 1285, New Haven, CT 06511
Internet: c.furnald@genie.geis.com
Visit the WPKNet: http.//www.wpkn.org/wpkn/
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X
TW LW PK WK ARTIST TITLE LABEL
| 3 13 DIGABLE PLANETS Blowout Comb Pendulum-EMI
2 | | 8 PETE ROCK & C.L. SMOOTH The Main Ingredient Elektra
3 — 3 | ROOTS Do You Want More2it'?! DGC
4 10 4 9 BRAND NUBIAN Everything Is Everything Elektra
S 14 5 6 ICE CUBE Bootlegs & B-Sides Priority
6 2 2 9  METHODMAN Tical Def jam/RAL-PG
7 5 4 8 BLACK SHEEP _Non-Fiction Mercury
8 6 I 15 CRAIG MACK Project: Funk Da World Bad Boy-Arista
9 7 | 8 KEITH MURRAY __ The Most Beautifullest Thing In This World Jive
o 1 8 2]  BOOGIEMONSTERS Riders Of The Storm: The Underwater Album Pendulum-EMI
il 13 10 13 CHANNEL LIVE “Mad lzm"” (127) Capitol
12 8 6 7  REDMAN Dare Iz A Darkside RAL-Isiand
13 — 13 | VARIOUS ARTISTS Nudder Budders (EP) Loud-RCA
14 15 I 17  NOTORIOUS B.I.G. Ready To Die Bad Boy-Arista
s 9ENYE 4 SOUNDTRACK Street Fighter Priority
16 19 16 I3 _SPEARHEAD ) Home Capitol
17 18 6 9  LORDSOF THE UNDERGROUND Keepers Of The Funk Pendulum-EMI
18 22 13 10 GROUP HOME “Supa Star” (127) Payday/ffrr-isiand
19 17 14 10 SCARFACE The Diary Noo Trybe/Rap-A-Lot-Virgin
20 23 20 2 SOUNDTRACK Higher Leamning 550 Music-Epic Soundtrax
21 28 I5 10  FU-SCHNICKENS Nervous Breakdown Jive
2 32 1 ARTIFACTS Between A Rock And A Hard Place Big Beat
23 30 16 10 PARIS Guerrilla Funk Priority
24 25 5 17 COMMON SENSE Resurrection Relativity
25 12 12 5 SOUNDTRACK Murder Was The Case Death Row/Interscope-Atiantic
26 21 12 8 VARIOUS ARTISTS Stolen Moments: Red Hot + Cool GRP
27 33 27 2 FUNKMASTER FLEX & THE GHETTO CELEBS  “Nuttin But Flavor” (127) Wreck-Nervous
28 27 27 4 TLC CrazySexyCool LaFace-Arista
29 24 24 6  MARY]BLIGE My Life Uptown-MCA
30 2 18 3  RASKASS “Won't Catch Me Runnin™ (12") Patchwerk
3L — 3 I SMIF-N-WESSUN Dah Shinin' Wreck-Nervous
32 R I5 13 TOO SHORT Get In Where You Fit In Jive
33 20 12 10 oc. Word.. Life Wild Pitch-EMI
34 — 34 SHOWBIZ FEAT. AG "Next Level” (127) Payday/ffrr-London
38 — 35 | OLD DIRTY BASTARD “Brooklyn Zoo™ (127) Elektro
36 R 36 3 FUNKDOOBIEST "Rock On” (127) Immortal-Epic
37 29 22 7 SOUNDTRACK A Low Down Dirty Shame Hollywood-Jive
38 34 18 ': SLICK RICK Behind Bars Def Jam/RAL-PG
39 36 23 5 BRANDY Brandy Atlantic
40 40 36 3 SPICE | 'AmeriKKKa's Nightmare Jive

X
TITLE

ARTIST LABEL
I 1 18 METHOD MAN Tical Def Jam/RAL-Island
2 4 2 2 SMIF-N-WESSUN Dah Shinin’ Wreck-Nervous
3 8 I 10 SCARFACE The Diary Né&o Trybe/Rap-A-Lot-Virgin
4 5 1 16 _ NOTORIOUSB.G. Ready To Die 8ad Boy-Arista
L LI ROOTS . Do You Want More2!!72t DGC
6 7 6 8 PETE ROCK & C.L. SMOOTH The Main Ingredient _ Elektra
7 7 % Dare Iz A Darkside RAL-Island
8 3 3 8 The Most Beautifullest Thing In This World Jive
9 0 9 6 T CrazySexyCool LaFace-Arista
1o 13 7 6 ICE CUBE Bootlegs & B-Sides Priority
112 5 4 SPICE | AmeriKKKa's Nightmare Jive
12 — 12 1 FUNKMASTER FLEX & THE GHETTO CELEBS “Nuttin But Flavor” (12") Wreck-Nervous
1310 1 12 SOUNDTRACK Murder Was The Case Death Row/interscope-Atiantic
4 14 3 THUG LIFE Volume | interscope
15 6 2 15 CRAIG MACK Project: Funk Da World Bad Boy-Arista
6 9 9 6 MARY ). BLIGE My Life Uptown-MCA
1719 5 14 SOUNDTRACK _Jason's Lyric Mercury
18 10 5 9  BRANDNUBIAN Everything ls Everything Elektra
19 25 19 1 WILLIE D Play Witcha Mama Wize Up/Wrap-ichiban
20 15 8 7 SLICK RICK Behind Bars Def Jam/RAL-Island
21 17 15 4 BLACK SHEEP Non-Fiction Mercury
22 R 1l 8 o.c. Word...Life Wild Pitch-EMI
23 23 23 2 VARIOUS ARTISTS Nudder Budders (EP) Loud-RCA
24 24 3 16 BONE THUGS N HARMONY Creepin On Ah Come Up_ _ Ruthless-Relativity
25 — 25 | SOUNDTRACK Higher Learning 550 Music-Epic Soundtrax

ON THE CHART I a unexpected move, Pendulum-EMI's Digable Planets retake the #1 slot from Elektra's Pete Rock & C.L. Smooth, who all I-2—somebody at Pendulum must be doing his job. The long-anticipated
Color indicates a significant domestic debut of DGC's Roots presents a stellar fusion of live jazz and hip-hop on Do You Want MoreX!2%, which s at #3 this week following the successful “Proceed™ single. Also movin’ on up are Elektra's
increase in sirplay. Brand Nubian (10-4) and Priority's Ice Cubse, whose Bootegs & B-Sides jumps 14-5. Backed by the wildly successful single “Shook Ones Pt. 2° by Hobb Deep, the Nudder Budders EP debuts on this week's

Radio chart at #13, while you have to travel way down the chart to discover new entries from Wreck-Nervous' Smif-N-Wessun (#31), Payday/firr-London's Showbiz Feat. AG (#34) and Elektra’s Old

Dirty Bastard at (#35). Method Man continues to hold down the top spot on the Retail chart, as the debut by Smif-N-Wessun (4-2) dimbs two spots and N3o Trybe/Rap-A-Lot-Virgin's Scarface moves The

Diary 8-3. As they did on the Radio chart, DGC's Roots make this week's highest debut (#5), as we weicome new releases by Wreck-Nervous' Funkmaster Flex & The Ghetto Celebs (#12) and the

soundtrack from Higher Learning at #25, This week's Top Adds: 1) O1d Dirty Bastard; 2) Roots; 3) Scarface; 4) Showiz Feat. AG: S) W Al Skratch; ) Method an; 7) Lords Of The Underground: 8) Street Fighter;
9) Big L 10) Notorious B.L.G.. (BEAT BOX REPORTS PRINTED AFTER TOP 35 REPORTS)
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