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The first single from their debut album

SING ABOUT LIFE

TIDDAS (tidd - us, n.) -
Australian, aboriginal
meaning “sisters”
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ON THE cOVER

BOSS HOG Boss Hog
DGC, 9130 S Bivd., Los Angeles, CA 90069

Much to the chagrin of fans, Boss Hog has only produced
one full-length up until now, and hell, that was five years

CATHEDRAL The Carnival Bizarre

Earache, 295 Lafayette St., Ste. 915, New York, NY 10012 212.343.9090
First a rush of wind in the distance, some dim rumbling, a caval-
cade of a thundering hooves. Something dark is blocking out the

ago. When a band waits that long between
albums, its transformations can become
particularly noticeable. Boss Hog makes it
clear that the band has undergone serious
reconstruction, making it difficult to link
the current Boss Hog with the band that
recorded 1990's Cold Hands, the group’s
first full-length. The band has traded in the
rough punk edges of its early records and
the spellbinding aggression of '93’s Girl

sun. Cathedral comes riding in, swords
gleaming, unleashing The Carnival Bizarre, an
unrepentant, unrelenting, absolutely unruly
hard rock album, a magnum opus that will
forever immortalize Cathedral as one of the
preeminent bands of the genre. Fully half of
its songs are over five minutes long, stretched
into iron-hard epics — there’s even a gong on
“Utopian Blaster.” The Carnival Bizarre gives
no quarter, offers no mercy and looms tall as

Positive EP for a surprising wealth of differ-

ent styles. Each song takes a different approach — bells and
gleeful choruses give way to rough rock, which gives way to

spooky violins — but most of Boss Hog
punches with a solid and soulful left hook.
The groove factor might be attributed to
Martinez’s high-profile husband and band-
mate, Jon Spencer, who has stepped off
the sideline and onto the court for this
album. The more collaborative effort
between the husband and wife team has
expanded Boss Hog's stylistic limits. The
result is an explosive mixture of the cun-
ning, haunting, and fierce Martinez and the

sassy bluesman Spencer — what more could we ask for? Pig
out on: “Texas,” “Walk In” and “l Idolize You.” DAWN SUTTER

OASIS (What’s The Story) Morning Glory?

one of the best albums in the Year Of Our
Lord Nineteen-Hundred And Ninety-Five. At long last, we have
a gleefully wicked, quasi-mystical hard rock record that hear-
kens back to the original '70s spirit of the
genre, which once again has us scribbling
band logos on our school binders and poring
over lyric sheets with headphones on.
Invoking the spirits of Giger, Hieronymous
Bosch, Bakshi, Dante, Gygax, Ozzy, Poe,
Wagner and lommi, Cathedral stands up to
demons and hurtles riffs into the void, and has
made the kind of metal record that gives not
a tinker's damn whether it’s 1995, 1985,
1975, or the year 1205. Cathedral offers no
apology, but offers us its own reward. Titles like “Hopkins
(Witchfinder General),” “Night Of The Seagulls,” “Palace Of
Fallen Majesty” and “Electric Grave” pretty much say it all.
JAMES UEN

Epic, SSO Madison Ave., New York, NY 10022-321 1

When Oasis became the fastest-selling debut act of all time BLONDE REDHEAD La Mia Vita Violenta

in England with the release of Definitely Maybe, its collective Smells Like, P.O. Box 6179, Hoboken, N) 07030

ego soared right up with the sales figures. While the band’s Blonde Redhead’s debut of last year forged a strong identity for
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arrogant, self-made comparisons to the
Fab Four was fuel for harsh criticism, the
cocksure, Manchester five-piece delivered
an album of ambitious, distinctive song-
writing and majestic production. On
(What's The Story)..., the boys put their
money where their mouth is, showing off
with an album full of classic melodies and
swaggering rhythms that make the indis-
putable Lennon-McCartney influences an
important part of the package (“She’s

Electric,” “Don’t Look Back In Anger”) instead of a by-
product of their ego. There are more songs to appreciate

here than on Oasis’s debut, and the
album’s flavorful pop songs are much
healthier. Swirling melodies and crunching
guitars lead “Hello” over Liam Gallagher’s
slinky vocals, and the record’s neo-classic
rock feel is a progression from its punkier
and overblown predecessor. The album’s
first single, “Morning Glory,” fights to keep
its head above the immense, almost apoc-
alyptic, wall of guitars, while “Roll With It”
and the dreamy “Cast No Shadow"” show

how well the group’s songwriting works in various settings.
Catchy and sweet without sounding derivative, Oasis has
made one of this year’s finest pop gems. Shake it up, baby:

“Wonderwall” and “Hey Now!" GLEN SANSONE

Boss Hog is free to ride their

a young band with a keen interest in sonics,
which led more than one critic to align the
NYC quartet with the more famous sound
sculptors of Sonic Youth. La Mia Vita Violenta
takes a bold step away from such compar-
isons, soaking in a broader range of influences
and arranging them in distinct, multi-textured
songs. The opening cut, “(1 Am Taking Out
My Eurotrash) | Still Get Rocks Off,” is
marked by guitarist/vocalist Kazu Makino's
breathy shrieks and a nervy pulse, setting up a
counterpoint between her and guitarist/vocalist Amadeo Pace
that ripples throughout the album. The subsequent song,
“Violent Life,” chugs and churns with more
emphasis on melody, while Makino and Pace’s
guitars dance around one another. But the
band really comes into its own on “U.FO.,”
which immediately sets into a groove, Pace’s
voice riding gently atop the flowing rhythm
that's peppered with tiny fragments of guitar
interplay. This positive trend continues with
the slithery bass lines of "Young Neil” and
flowers on "Down Under,” on which
Makino's squeals are neatly set against a lovely
bed of intense guitar work. The band also flaunts its enlarged
range on the sprawling “Harmony,” whose Eastern mood is set
by some twangy sitar playing, and the nearly opposite “I Am
There While You Choke On Me,” whose rumbling rhythm and
nervous energy reveals its roots in a downtown NYC practice
space. LYDIA ANDERSON
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CHART ACTIVITY

An acrass-the-board look at
the top 10 highfighted releases,

SEAWEED

Top 200 |-

Core 75 9-10

Loud 75 6-9
VMJ-Alt/Rock 40 # 18 debut

AIR MIAMI

Top 200 22-2

Core 75 23-|
Retail 9-16

SUPERCHUNK
Top 200 7-3
Core 75 5-2

Retail #3 debut

ROCKET FROM THE
CRYPT
Top 200 50-4
Core 75 928

GARBAGE
Top 200 13-5
Core 75 12-16
Commercial Cut
Queer 20-12
Triple AAA #30 debut
VMJ-Alt/Rock 40 #33 debut

RANCID
Top 200 20-6
Core 75 55-21

Commercial Cut
Time Bomb 6-4

Retail 5-10

Loud 75 31-48

RED HOT CHILI
PEPPERS
Top 200 24-8
Core 75 57-23
Commercial Cut
My Friends # |8 debut
Retail |-1
Triple AAA 33-36

A MEANS TO AN END:
THE MUSIC OF JoY
DIVISION
Top 200 25-10
Core 75 17-5

PRESIDENTS OF THE
UNITED STATES OF
AMERICA
Top 200 30-21|
Commercial Cut
Lump 1-2
Retail 23-14
VMJ-Alt/Rock 40 6-22

FLAMING LIPS
Top 200 100-22
Core 75 138-22
Retail #6 debut

VMJ-Alt/Rock 40 1427

Number of reports this week: 1196
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CM] TOP TENS

RADIO 200

ARTIST

SEAWEED

AIR MIAMI

SUPERCHUNK

ROCKET FROM THE CRYPT
GARBAGE

RANCID

SOUTHERN CULTURE ON THE SKIDS
RED HOT CHILI PEPPERS
LUNA

VARIOUS ARTISTS

C ORE

ARTIST

AIR MIAM!

SUPERCHUNK

SOUTHERN CULTURE ON THE SKIDS
SOUNDTRACK

VARIOUS ARTISTS
CHEMICAL BROTHERS
BUNNYGRUNT

ROCKET FROM THE CRYPT
PALACE MUSIC

SEAWEED

TITLE
Spanaway
Me. Me. Me,
Here's Where The Strings Come In
Scream, Dracula, Scream!
Garbage
.And Out Come The Wolves
Dirt Track Date
One Hot Minute
Penthouse
A Means To An End: The Music Of Joy Division

RADIO
TITLE

Me. Me. Me.

Here's Where The Strings Come In

Dirt Track Date

Kids

A Means To An End: The Music Of Joy Division
Exit Planet Dust

Action Pants!

Scream, Dracula, Scream!

Viva Last Blues

Spanaway

RETAIL

ARTIST
RED HOT CHILI PEPPERS
ALANIS MORISSETTE

TITLE

One Hot Minute
Jagged Little Pill

SUPERCHUNK Here's Where The Strings Come In
LENNY KRAVITZ Circus
MORRISSEY “Southpaw Grammar"
FLAMING LIPS Clouds Taste Metallic
SON VOLT Trace
G. LOVE & SPECIAL SAUCE Coast To Coast Motel
FOO FIGHTERS Foo Fighters
RANCID ...And Out Come The Wolves
L IO 5 S N - O A A A

ARTIST TITLE
JOE ELY Letter To Laredo
EMMYLOU HARRIS Wrecking Ball
ALANIS MORISSETTE Jagged Little Pill
NATALIE MERCHANT Tigerlily
BEN HARPER Fight For Your Mind
JONATHA BROOKE & THE STORY Plumb
SOUTHERN CULTURE ON THE SKIDS Dirt Track Date
SOUNDTRACK Empire Records
JOAN BAEZ Ring Them Bells
ANI DIFRANCO Not A Pretty Girl

Sy o) 1| 5N B S e ] G W T S
ARTIST TITLE
PRESIDENTS OF THE UNITED STATES OF AMERICA Lump
SUPERCHUNK Hyper Enough
ALANIS MORISSETTE Hand In My Pocket
BLIND MELON Galaxie
GOO GOO DOLLS Name
RED HOT CHILI PEPPERS Warped
SEAWEED Free Drug Zone
SON VOLT Windfall
INTO ANOTHER Mutate Me
LENNY KRAVITZ Rock And Roll Is Dead

LABEL
Hollywood
4AD

Merge
Interscope
Almo Sounds
Epitaph
DGC
Warner Bros.
Elektra-EEG
Virgin

LABEL

4AD

Merge

DGC

London

Virgin
Astralwerks-Caroline
No Life
Interscope
Palace-Drag City
Hollywood

LABEL

Warner Bros.
Maverick-Reprise
Merge

Virgin
Sire-Reprise
Warner Bros.
Warner Bros.
OKeh-Epic
Roswell-Capito!
Epitaph

LABEL

MCA
Asylum-EEG
Maverick-Reprise
Elektra-EEG
Virgin

Blue Thumb-GRP
DGC

ASM

Guardian
Righteous Babe

LABEL

PoplLiama-Columbia
Merge
Maverick-Reprise
Capitol

Metol Blade-WB
Warner Bros.
Hollywood

Warner Bros.
Hollywood

Virgin
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ARTIST

PENNYWISE
EMERGENCY BROADCAST NETWORK
RADIOHEAD

POSTER CHILDREN
BLUR

MARILYN MANSON
FOO FIGHTERS

GREEN DAY
CHARLATANS U.K.
BIG AUDIO DYNAMITE

TITLE

Same Old Story
Electronic Behavior Control System/3:7:8/Homicidal Schizophrenic
Just

He's My Star
Country House
Dope Hat

1"l Stick Around
Geek Stink Breath
Just Looking
Psycho Wing

four
10.9.95 1

LABEL

Epitaph

™vT

Capitol

Reprise

Virgin
Nothing-interscope
Roswell-Capitol
Reprise

Beggars Banquet-Atiantic
Rodioactive
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cC M)

ARTIST

SEAWEED

AIR MIAMI
SUPERCHUNK
ROCKET FROM THE CRYPT
GARBAGE

RANCID

SOUTHERN CULTURE ON THE SKIDS
RED HOT CHIL! PEPPERS
LUNA

VARIOUS ARTISTS
MY LIFE WITH THE THRILL KILL KULT
SUPERSUCKERS

FOO FIGHTERS
SOUNDTRACK
BUNNYGRUNT
YOUNG GODS
MEDICINE

FIG DISH

PALACE MUSIC

ANI DIFRANCO
PRESIDENTS OF THE UNITED STATES OF AMERICA
FLAMING LIPS

311

CAMPFIRE GIRLS
LENNY KRAVITZ
MERCURY REV

cv

PRAM

ALANIS MORISSETTE
JAWBREAKER
CHEMICAL BROTHERS
SONIC YOUTH

SON VOLT

BEN HARPER
LETTERS TO CLEO
DON CABALLERO
ASH

THAT DOG

VARIOUS ARTISTS
MORRISSEY

SIX FINGER SATELLITE
BJORK
SOUNDTRACK
SILVERCHAIR
BUFFALO TOM

URGE OVERKILL
NOFX

INTO ANOTHER
TARNATION

BOO RADLEYS
DAMBUILDERS
SUPERGRASS

DIRTY THREE
HEATHER NOVA
CATHERINE WHEEL
MEAT PUPPETS
WHALE

NUMBER ONE CUP
PERE UBU

SHELTER

DAVID BOWIE
CHARLATANS UK
LIQUORICE

SUN 60

SUGAR

VARIOUS ARTISTS
FOR LOVE NOT LISA
UNREST

BLIND MELON
ELECTRAFIXION
FUGAZI

ALICE DONUT
BOGMEN

SMOKING POPES
VARIOUS ARTISTS

| five
10.9.95

RADIO

T osp 2 00

TITLE

Spanaway

Me. Me. Me.

Here's Where The 5trings Come In
Scream, Dracula, Scream!
Garbage

...And Out Come The Wolves
Dirt Track Date

One Hot Minute

Penthouse

Hit & Run Holiday

Sacrilicious Sounds Of The Supersuckers
Foo Fighters

Kids

Action Pants!

Only Heaven

Her Highness

That's What Love Songs Often Do
Viva Last Blues

Not A Pretty Girl

Presidents Of The United States Of America
Clouds Taste Metallic

31

Mood Enhancer (EP)

Circus

See You On The Other Side
Set Your Goals

Sargasso Sea

Jagged Litte Pill

Dear You

Exit Planet Dust

Washing Machine

Trace

Fight For Your Mind
Wholesale Meats And Fish

2

Trailer

Totally Crushed Out!

KCRW Rare On Air, Volume 2
“Southpaw Grammar”

Severe Exposure

Post

Half-Cocked

Frogstomp

Sleepy Eyed

Exit The Dragon

| Heard They Suck Live!!
Seemless

Gentie Creatures

Wake Up!

Ruby Red

| Should Coco

Dirty Three

Oyster

Happy Days

No Joke

We Care

Possum Trot Pan

Ray Gun Suitcase

Mantra

Outside

The Charfatans UK

Listening Cap

Headjoy

Besides

Notes From The Underground

Information Superhighway
B.PM. [1991-1994]

Soup

Burned

Red Medicine

Pure Acid Park

Life Begins At 40 Million
Born To Quit

500 Miles To Glory

LABEL

Hollywood

4AD

Merge

Interscope

Almo Sounds
Epitaph

DGC

Warner Bros.
Elektra-EEG

Virgin

interscope

Sub Pop
Roswell-Capitol
London

No Life

Interscope
American
Atlas-A&M
Palace-Drag City
Righteous Babe
PopLiamo-Columbia
Warner Bros.
Capricorn

Boy’s Life-Interscope
Virgin

WORK
Lava-Atlantic

Too Pure-American
Maverick-Reprise
DGC
Astralwerks-Caroline
DGC

Warner Bros,

Virgin
CherryDisc/Giant-WB
Touch And Go
Reprise

DGC

Mammoth
Sire-Reprise

Sub Pop
Elektra-EEG
Matador

Epic

EastWest-EEG
Geffen

Fat Wreck Chords
Hollywood

4AD
Creation-Columbia
EastWest-EEG
Capitol

Torn & Frayed-Touch And Go
Big Cat-WORK
Fontana-Mercury
London

Virgin

Flydaddy

Tim Kerr
Supersoul-Roodrunner
Virgin

Beggars Banquet-Atiantic
4AD

Epic

Rykodisc

Priority
EastWest-EEG

Teen Beat

Copitol

Sire-EEG

Dischord
Alternative Tentacles
Arista

Capitol

Red Devil

| SONIC YOUTH
Washing Machine
DGC

2 MEAT PUPPETS
No joke
London

3 SPARKLEHORSE
Vivadixiesubmarine-
transmissionplot
Capitol

4 VARIOUS ARTISTS
Red Hot + Bothered
Kinetic/Red Hot-Reprise

5 DEFTONES
Adrenaline
Maverick-W8

6 DAVID BOWIE
Outside
Virgin

7 FLAMING LIPS
Clouds Taste Metallic
Warner Bros.

8 BLACK GRAPE
It’s Great When You're
Straight...Yeah
Radiooctive

9 ECHOBELLY
On
550

10 VARIOUS ARTISTS
It's Hard To Belleve: The
Amazing World of joe Meek
Razor & Tie
Il URGE OVERKILL
Exit The Dragon
Geffen
12 SMACKMELON
Blue Hour
Relativity

I3 SON VOLT
Trace
Warner Bros.

14 MACHINES OF LOVING
GRACE

Gilt
Mammoth-Atlantic

I5 JESUS & MARY CHAIN
Hate Rock ‘N’ Roll
Americon

16 DON CABALLERO
2
Touch And Go

|7 GREEN DAY
“Geek Stink Breath™ (57)
Reprise

18 G. LOVE & SPECIAL SAUCE
Coast To Coast Motel
OKeh-Epic

19 FOR SQUIRRELS
Example
550

20 BLUR
The Great Escape
Food/Parlophone-Virgin
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76 4 38 W Il GERALDINE FIBBERS Lost Somewhere Between The Earh... Viegin B9 W6 — 8 6  LONG FIN KILLIE Houdini Too Pure-American
71 65 8 65 S BIG SAKDYMIS FLY-RITE BOYS Swingin' West Hightone M0 3 — W0 ) JOYDIVISION Permanent:foy Division 1995 Qwest WB
B 60U o6 S EVILSTIG il Sig Blockheort-WB 141 % 10 B 1 VERSUS Dead Leaves Teen Beat
79 91 14 19 3 ALLIGATOR GUN Onehundredpercentreak Relativy M2 W T 1 GURU Jamataz I: T New Resty  CheysolEMI
80 8 & & 3  SOUNDTRACK Mngus Reprise 43 — — 18 | RESIDENTS Gingerbread Man £50
B 94 6 4 2 TINDERSTICKS Tindersticks This Way Up-Loadon 144 80 6 6 &  BANCODE GAIA Last Train To Lbasa Plonet Dog-Marmmoth
82 S & 4 1§ SEAM AreYou Driving e (razy! Touch And Go M5 — — (6 IS  TOADIES Rubberneck Interscope
83 B 35 35 5 FRIENDS OF DEAN MARTINEZ The Shadow Of Your Smile Sub Pop 146 — — Wi | BLUR The Great Escape Food/Pariophone-Virgin
84 92 M8 8 3  DANCEHALL CRASHERS lodjaw S10-MCA 147 108 1i7 105 3 GRASSYKNOLL The Grassy Kool Nettwerk/Antiles-Yerve
85 IS — 9 11 GOOGOO DOLLS A Boy Named 6o Metal Blode-WB M8 — — W) | CITIZENFISH Mileiem Nadness. . Lookout!
86 71 88 71 S STANFORD PRISON EXPERIMENT Gato Hunch Workd Dormination 49 130 9 | W PRIMUS Tales From The Punchbowd Interscope
87 T 64 I8 13  TRIPPING DAISY FAm An Elastic Firecraches Isiond 150 100 70 70 3  JOHN DOE THING KisingSobard Forword-Rhino
88 76 T2 T 3 |OMATHABROOKE & THE STORY Plumb Blve Thumb-GRP IS1 185 — 07 4 _BOOTSY COLLNSNEW RUBBER BAND Keepin' Dah Funk lived Rykodise
89 IR 19 19 3 VARIOUS ARTISTS iCinco Ahes! Tronce Syndicate 152 — — 12 | _ CANDLEBOX “Simpl Lessons” (87) Maverick WB
90 106 M43 90 3 KARLHENDRICKS TRIO Some Girls Lie Grarettes Merge {3 — — IS5 | ROYMONTGOMERY Scenes rom The South sland _ Drunken Fish
9 T @ 13 1 RAMONES ihdios Amigos! Rodioactive 154 198 — (54 2  GOD LIVES UNDERWATER _Empty Ameriean__
92 8 6 6 5 SOUNDTRACK Empire Records AsM 155 — — IS5 | WITCH HAZEL Landlocked Fiydoddy
93 Il 38 8 6 _ PAPASFRITAS Passion Pay (EP) Minty Fresh 15 — — 1% | FLEDGLING Fedgling ™
94 14 12 94 3 SPACEHOG Was e Likey (EP) HifiSire-££G I57 15 — 155 2  BIVOUAC Foll ize Bay DGC
95 @ 6 4 8  UZPHAR Juveniia Matador 158 14 30 10 5 VARIOUS ARTISTS Does The Word Duk Nean Anything .. Ché (UK
96 59 3 31 8  PRETTY & TWISTED Pretty & isted Worner Bros. 159 — — 159 | BLACK GRAPE It's Great When You're traight..Yeah Rodioocth
97 9 — 91 ) THEFALL The Twenty Seven Points Cog Sinister-Permanent (UK) 160 — — 160 )  WYNONARIDERS 10. Salinger Lookout!
98 18 % 9% 3  CROWSDELL The End Of Sumwer (EP) Big Cat 161 1) | GREENDAY_ _ _ *Geek Stink Breath” (57) Reprise
99 % 5 B 1 MW Death To Traitors ALM 162 190 — I3 3 EDWYN COLLINS Gorgeous George Barfone
100 9% 18 9 3  PICASSO TRIGGER Bipolar Cowboy ™ 163 183 9% 99 3 BRUJERIA aza Odiada Roodrumner
101 1S5 — 10 2  LOVEJONES Powerful Pain Reliel w 164 135 — 135 3 MR.TEXPERIENCE verybody'sEnidedToTheirOwe Opinion Lookout!
02 9 8 N 1 EBN Teecommunication Breakdown  TYT 165 9 B HuM You'd refe An Astronaut RCA
103 78 14 78 3 LISAGERRARD Mirror Pool @ 166 — — 166 | SCOFFLAWS Sk n Hi-i Mocn
104 118 & 25 W PENNYWISE About Time Ephtaph 167 137 1% 101 3 SHAMPOO We Are Shampoo Food LS.
105 6 93 6 3 EGGS “How Do You Like Your Lobster?™..  Teen Beat 168 191 7 S 10 ELLIOTY SMITH Elliot Smith KM Rock Stars
106 161 1 TR Over Aod Out Touch And Go 169 193 150 159 3 JANE SIBERRY Mara Reprise
107 S5 56 16 IS HAGFISH Rocks Your Lame Ass London 170 109 % 68 7 VARIOUS ARTISTS Sy OF T3: Rock For Choke 850
108 79 7l 4 9  LEGENDARY )IM RUIZ GROUP Oh Brother Where At Thou! Miny Fresh M %3 % S THUMPER Thumpes Dot Dot Dash
109 [l 84 8 3  JOEELY Letter To Laredo MCA 12 8 8 1 2 TEENAGE FANCLUB Grand Prix DGC
MO 70 7 M 1§  NATALIE MERCHANT Tigerity Elektro-£EG T3 — — 3 |  VELVET UNDERGROUND  AndyWarhel Polydor-ASM
M — — | M _ BUSH Sixteen Stone Trouma-ntarscope 174 48 — U8 4 INBREDS Kembinator ™
M2 60 28 9 1l HALF JAPANESE Hot Sofe House s 6 8 VARIOUS ARTISTS Red Hot + Bothered Kinetic/Red Hot-Reprise
3 03 126 20 19 FILTER Shart Bus Reprise 16 — — 1 2 BIKINIKILL The Ant-Pleasure Dissertation (7" EP) Kif Rock Stars
14 64 118 64 &  FLESHTONES Laboratory OF Sound Ichban I77 10 108 (05 11 JAMES MCMURTRY Where'd You Hide The Body Columbia
ns - S| OASls _“Morning Glony” 57) Epic 78 — — 118 | _ MORELLA'S FOREST Super Deluxe Tooth & Nol
6 1S 106 44 16  SOULASYLUM Let Your i Light Shine Cobumbia 79 9 | TENDERLOIN Bulls Eye QuestWB
7 184 — 17 )  STARFLYER 59 Starflyer 59 Tooth And Nall 10 — — |0 |  UZEDA 4 Touch And Go
8 17 1Bl B 6  HUSH HARBOR Hush Harbor up 1Bl M I 65 10 SMILE Haguee Headhunter Atiantic
9 05 — 19 1  KLOVER Feel Lucky Punk Mercury 182 — 3410 THOMASEFFERSON SLIYEAPARTMENTS Bait And Switch Onion-Amesicon
no - 0 ) MACHINES OF LOVING GRACE Gil Mammoth-Atlntic 183 19 M 2 13 JONSPENCER BLUES EXPLOSION Experimental Remixes (E?)  Matodor
21— N2 BLUMFELD Yerstarker (EP) Big Ct 184 14 | FRANCIS DUNNERY Tall Blonde Helicopter Adlontic
22 26 — 22 3 SOUNDTRACK Mortal Kombat 1414 185 158 — 3 IS JUNEOF44 Engine akes To The Water Quorterstick Touch And Go
23 120 40 10 3 CHROME CRANKS Dead Cool Crype 186 — — 18 | LISALOEB & NINE STORIES Tak Gefen___
124 8 4 4 1) SHANE MACGOWAN/POPES The Snake e 187 — — 187 |  SPOOKEY RUBEN Modes Of Transportation Yol | TVT
125 95 109 95 3  WACOBROTHERS —To The Last Dead Cowbay Bloodshot 188 181 — 181 3  COSMICPSYCHOS SelfTotalled Amphetomine Reptlle
26 — — 16 | VARIOUS ARTISTS Give He The Cure Corduroy-Radiopaque 189 5 6  REAL MCKENZIES Real Mckenzis FA___
27 8 @ 31 9 AXIOMFUNK Funkeronomicon Adon-iond 190 134 — 1M )  COUNTRY TEASERS Country Teaser Cpt_
(28 (6 103 103 3  HENRY THREADGILL Makin' A Move Columbia 191 175 — 115 2 U.SRINIVASMICHAEL 8ROOK Dream (EP) Realtorkd-Coroline
9 - 9 | DEFTONES Mresaline Maverick WB 192 — — 18 4 SOMETIME SWEET SUSAN _The Coming Lights Futurist
(30 8 8 & 7  DEEPBLUE SOMETHING _ome Roiomoker-dnterscope 19 — - I8 | DRAGMULES ] Atontic
3167 H9 61 S VARIOUS ARTISTS Lemonlime Yokume One SART 94 M 95 %5 &  VARIOUS ARTISTS Stacked Up v
2 — — B2 | EMMYLOU HARRIS Wrecking Ball Asyhn-£EG 195 119 — 8 6  BLUE MOUNTAIN Dog Days Roodrunner
B3 12 3 16 W TOENUT Information Mute America 196 — — 18 1  DEADFUCKING LAST FrudToBe Epitaph
134 14 | DOCHOPPER sk Your Hom Ringing Eor 97 — — 97 1 LK Breech frvisbie
35 7 — 135 2 VARIOUS ARTISTS Pulp Surfin Deti 198 — — 30 17 CHRIS ISAAK Forever Blue Reprise
36 40 — 136 & _ BENFOLDS FIVE Ben Folds Five Passenger-Corolne 199 18 — (18 )  INDIVIDUAL FRUITPIE Release e Dot Dot Dash
(37 199 — 112 SPAIN The Blue Moods 01 Spain Restles 200 88 — 6 9  DEADC The Whitehouse Sitbreere
138 Bk JOANDAEZ s TR C Colr indicates a siguificant increase in airpay. A.: greatest upward chart mevement, ¥ most raquested

ON THE CHART # 1

Retaining its hold on # | is Hollywood's Seaweed, followed by the impressive rise of 4AD's Air Miami (22-2) and Merge's Superchunk (7-3). SONIC YOUTH Washing Machine DGC Radio Chart Position: #32
SmopsiCarapellls S anEpRams h"d‘d ts) '""" i'm‘"h"" I8 Shillrericoe S Racket|From)ThelCrypt (3021): Warner Big surprise! College radio’s reigning kings (and queen) have
Bros." Red Hot Chili Peppers (24-8) and Virgin's joy Division tribute, A Means To An End (25-10) make even bigger leaps towards the top. ..
PoplLama-Cokumbia’s Presidents Of The United States Of America (30-21), Warne Bros” Flaming Lips (100-22), irg's Lenny released a brand-new record that washes clean anyone’s idea
Kravitz (47-25), WORK's Mercury Rev (37-26) and Too Pure-American's Pram (43-28) al take advantage of the traditonal autumn swellof that this band was going to stagnate. Washing Machine spins
reporters. DGC's Jawbreaker (38-30) and Astralwerks-Caroline’s Chemical Brothers (45-31) both inch forward, as we see debuts this week together some of Sonic Youth’s best components, and adds a few
from DGC's Sonic Youth (#32), Wamer Bros.' Son Volt (#33), Virgia's David Bowie (#61) and Priority’s Notes From The Underground surprises as well. Stations who are well into the rinse cycle in

their top five include: KDUR (#1), KOHS, KRNU, KSRH (#1), KUCR, KZUU, WASU, WCNI

compilation (#66). Touch And Go's Don Caballero (63-36), Reprise’s Ash (68-37) and Sire-Reprise’s king of mope Morvissey (105-40) are all
fiying up the chart. Geffen's Urge Overkill (103-46) and Hollywood's Inta Another (144-48) are both big gainers sure to ciimb highes next week, (#1), WFAL, WGAJ, WGSU, WLCX, WMN] (#1), WMUH, WMUW (# 1), WOUB, WRNU
WROC, WTYL, WUPX, WUTZ (#1), WWMW (# ) and WXCI.

BREAKTHROUGH

and London’s Meat Puppets (195-56) are also vawlting over the competition.

Six
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CORE RADIO

JLOR INDICATES A §

GNIFICANT INCREASE IN AIRPLAY

COMMERCIAL ALTERNATIVE CUTS

COMMERCIAL ALTERNATIVE CUTS

ARTIST TITLE LABEL W LW ARTIST TITLE LABEL

AIR MIAMI Me. Me. Me. 4AD 1 3 GOO GOO DOLLS Name Metal Blade-WB
SUPERCHUNK Here's Where The Strings Come In  Merge 2 | PRESIDENTS OF THE UNITED STATES OF AMERICA Lump PopLioma-Columbia
SOUTHERN CULTURE ON THE SKIDS Dirt Track Date DGC 3 7 EDWYN COLLINS A Girl Like You Bar/None
SOUNDTRACK Kids London 4 6 RANCID Time Bomb Epitaph
VARIOUS ARTISTS A Means To An End: The Music Of oy Division  Virgin s 10 ALANIS MORISSETTE Hand In My Pocket Maverick-Reprise
CHEMICAL BROTHERS  Exit Planet Dust  Astralwerks-Caroline 6 2 BUSH Comedown Trauma-Interscope
BUNNYGRUNT Action Pants! No Life 7 13 LENNY KRAVITZ Rock And Roll Is Dead Virgin

ROCKET FROM THE CRYPT  Scream, Dracula, Scream! Interscope 8 1 HEATHER NOVA Walk This World Big Cat-WORK
PALACE MUSIC Viva Last Blues Palace-Drag City 9 4 SILVERCHAIR Tomorraw Epic

SEAWEED Spanaway Hollywood 10 s CANDLEBOX Simple Lessons Maverick-WB
PRAM Sargasso Sea Too Pure-American (1] 17 FOO FIGHTERS Il Stick Around Roswell-Capitol
MERCURY REV  See You On The Other Side WORK 12 20 GARBAGE Queer Almo Sounds
SON VOLT Trace Warner Bros. 13 — TOADIES Possum Kingdom Interscope
LUNA Penthouse Elektra-EEG 14 - GREEN DAY Geek Stink Breath Reprise
MEDICINE Her Highness American 15 5 BLIND MELON Galaxie Capitol
GARBAGE Garbage Almo Sounds 16 1l RED HOT CHILI PEPPERS Warped Warner Bros.
SUPERSUCKERS  Sacrilicious Sounds Of The Supersuckers  Sub Pop 17 — LISA LOEB & NINE STORIES Do You Sleep? Geffen

ANI DIFRANCO Not A Pretty Girl  Righteous Babe 8 — RED HOT CHILI PEPPERS My Friends Waorner Bros.
MY LIFE WITH THE THRILL KILL KULT Hit & Run Holiday Interscope 9 — DAVID BOWIE The Hearts Filthy Lesson Virgin

PERE UBU Ray Gun Suitcase  Tim Kerr 20 I8 GIN BLOSSOMS Til | Hear It From You A&M

RANCID ..And Out Come The Wolves Epitaph

FLAMING LIPS Clouds Taste Metallic Warner Bros.

RED HOT CHILI PEPPERS One Hot Minute Warner Bros.
BEN HARPER Fight For Your Mind  Virgin

DON CABALLERO 2 Touch And Go

DIRTY THREE Dirty Three Torn & Frayed-Touch And Go
SOUNDTRACK Half-Cocked Matador

YOUNG GODS Only Heaven Interscope

SIX FINGER SATELLITE Severe Exposure Sub Pop
NUMBER ONE CUP  Possum Trot Plan _ Flydaddy
TARNATION Gentle Creatures 4AD

VARIOUS ARTISTS KCRW Rare On Air, Volume 2 Mammoth
BIG SANDY AND HIS FLY-RITE BOYS Swingin' West  Hightone
INTO ANOTHER Seemless Hollywood

THAT DOG Totally Crushed Out! DGC

VARIOUS ARTISTS SO0 Miles To Glory Red Devil
JAWBREAKER Dear You DGC

PAPAS FRITAS Passion Play (EP) Minty Fresh
UNREST B.PM.[1991-1994] Teen Beat

EGGS "How Do You Like Your Lobster?” A Collection. ..
EVILSTIG Evil Stig Blackheart-WB

FIG DISH That's What Love Songs Often Do Atlas-A&M
GERALDINE FIBBERS  Lost Somewhere Between The Earth And My Home  Virgin
KARL HENDRICKS TRIO Some Girls Like Cigarettes Merge
CAMPFIRE GIRLS Mood Enhancer (EP)_ Boys Life-Interscope
NOFX | Heard They Suck Live!! Fat Wreck Chords

VARIOUS ARTISTS Notes From The Underground  Priority
FOO FIGHTERS Foo Fighters Roswell-Capital

VARIOUS ARTISTS Give Me The Cure Corduroy-Radiopaque
CHROME CRANKS Dead Cool Crypt

SONIC YOUTH Washing Machine DGC

VARIOUS ARTISTS iCinco Aos!  Trance Syndicate

DOC HOPPER Ask Your Mom Ringing Ear

EBN Telec kd. ™vr

DAMBUILDERS Ruby Red EastWest-EEG

Teen Beat

FRIENDS OF DEAN MARTINEZ The Shadow Of Your Smile Sub Pop

ALICE DONUT Pure Acid Park  Alternative Tentacles

LETTERS TO CLEO _Wholesale Meats And Fish  CherryDisc/Giant-WB
Minty Fresh

LEGENDARY JIM RUIZ GROUP  Oh Brother Where Art Thou?
HENRY THREADGILL Makin' AMove Columbia

ASH Trailer Reprise

BOO RADLEYS Wake Up! Creation-Columbia
CROWSDELL The End Of Summer (EP) Big Cat

BLUMFELD Verstarker (EP) Big Cat

CIV  Set Your Goals Lava-Atlantic

311 311 Capricorn

PICASSO TRIGGER Bipolar Cowboy Alias

ALANIS MORISSETTE  jagged Little Pill  Moverick-Reprise
LOVE JONES Powerful Pain Relief Zoo

THE FALL The Twenty Seven Points  Cog Sinister-Permanent (UK)
SEAM Are You Driving Me Crazy? Touch And Go

WHALE We Care Virgin

LENNY KRAVITZ Circus Virgin

BUFFALO TOM Sleepy Eyed EastWest-EEG

HALF JAPANESE Hot Safe House

eight
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Chart information is based upon individual song airplay compiled fram non-college/commercial

alternative radio reports.

CORE RADIO REPORTERS

CKUT Montreal PQ
KALX Berkeley CA
KBOO Portland OR
KCMU Seattle WA
KCOU Columbia MO
KCPR San Luis Obispo CA
KCRW Santa Monica CA
KCSB Santa Barbara CA
KCSU Fort Collins CO
KFJC Los Altos Hills CA
KGLT Bozeman MT
KJHK Lawrence KS
KLSU Baton Rouge LA
KNON Dallas TX

KPFT Houston TX

KSJS San jose CA

KSPC Claremont CA
KTXT Lubbock TX
KUCI Irvine CA

KUGS Bellingham WA
KUMD Duluth MN
KUNM Albuquerque NM
KUNV Las Vegas NV
KUOI Moscow ID
KUOM Minneapolis MN
KUSF San Francisco CA

KUWS Superior W1
KVRX Austin TX

KZSC Santa Cruz CA
KZSU Stanford CA
WCBN Ann Arbor Mi
WDBM East Lansing M|
WOET Detroit MI
WESU Middletown CT
WFDU Teaneck N)
WFMU East Orange N
WFUV Bronx NY
WHRB Cambridge MA
WHRW Binghamton NY
WHUS Storrs CT
WITR Rochester NY
W)UL Lowell MA
WMBR Cambridge MA
WMKY Morehead KY
WMNF Tampa FL
WMPG Portland ME
WMSE Mitwaukee WI
WMSV Misssissippi State MS
WNHU Westhaven CT
WNUR Evanston IL
WNYU New York NY
WPRK Winter Park FL

WRAS Adanta GA

WRFL Lexington KY
WRIU Kingston R

WRUR Rochester NY
WRUV Burlington VT
WRUW Cleveland OH
WRVU Nashville TN
WSMU North Dartmouth MA
WSOU South Orange NJ
WTSR Trenton NJ

WTUL New Orleans LA
WUJC University Heights OH
WUMS University MS
WUNH Durham NH
WUOG Athens GA
WUSB Stony Brook NY
WUSC Columbia SC
WVKR Poughkeepsie NY
WVUM Coral Gables FL
WVXU Cincinnati OH
WWVU Morgantown WV
WXCI Danbury CT
WXDU Durham NC
WXYC Chapel Hill NC
WZBC Chestnut Hill MA

COMMERCIAL ALTERNATIVE REPORTERS

CFNY Brampton ONT
CIMX Bingham Farms MI
KDGE Irving TX

KNDD Seattle WA
KNNC Georgetown TX
KPNT St. Louis MO
KROQ Burbank CA
KTCL Ft. Collins CO
KTOZ Springfield MO

KXRK Salt Lake City UT
WBRU Providence Rl
WCHZ Augusta GA
WEQX Manchester VT
WEFNX Lynn MA

WHFS Landover MD
WHTG Asbury Park NJ
WKOC Virginia Beach VA
WKQX Chicago IL

WOXY Oxford OH
WRGX Hawthorne NY
WRLG Nashville TN
WROX Norfolk VA
WRXS Ocean City MD
WXVX Pittsburgh PA
WZRH Slidell LA
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2 4 1
3 — 3
4 2 2
5 3 3
6 — 6
7 — 7
8 — 8
9 6 |
10 S |
(i 7 7
12 8 3
13 10 3
14 23 14
1S 13 11
16 9 9
17 — 17
18 1l 3
19 — 19
20 14 14
21 12 4
2 —
23 24 6
24 18 18
25 22 10
26 19 9
27 17 2
28 IS 9
29 26 20
30 29 16
31 21 19
32 16 12
33 36 28
34 R 34
35 35
36 25 4
37 47 6
38 — 38
39 R 17
40 70 40
4t 2 6
42 35 |
43 41 41
L) R 2
45 — 45
46 28 2
47 R 23
48 30 30
49 64 12
50 R 50
5 — SI
52 33 |
83 — S3
54 R 19
§§ — 55
56 59 4
57 R 4
58 — S8
59 45 18
60 61 60
6l — 6l
62 55 55
63 R 63
64 49 49
65 39 14
66 27 4
67 — 67
68 R 23
69 — 69
70 40 |
n — 7
72 34 2
73 65 7
74 — 74
75 R 12

TOP IN-STORE PLAY

I. SON VOLT Trace Warner Bros.
2. RED HOT CHILI PEPPERS One Hot Minute Warner Bros.
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RETAIL

ARTIST

RED HOT CHILI PEPPERS
ALANIS MORISSETTE
SUPERCHUNK a

LENNY KRAVITZ
MORRISSEY

FLAMING LIPS a

SON VOLT a

G. LOVE & SPECIAL SAUCE a
FOO FIGHTERS

RANCID

JAWBREAKER

NATALIE MERCHANT
SILVERCHAIR

PRESIDENTS OF THE UNITEO STATES OF AMERICA
SOUNDTRACK

AIR MIAMI

RICKIE LEE JONES &

DAVE MATTHEWS BAND
MERCURY REV &

RUSTED ROOT

HOOTIE & THE BLOWFISH
DON CABALLERO 4
BLIND MELON

INTO ANOTHER

BUSH

BLUES TRAVELER

BJORK

NOFX

cv

SOUTHERN CULTURE ON THE SKIDS

ANI DIFRANCO
SOUNDTRACK
GOO GOO DOLLS
JOAN OSBORNE a
LLOYD COLE a
LISA GERRARD
YO LA TENGO
RANDY NEWMAN a
THE VERVE

URGE OVERKILL
PALACE MUSIC
WHITE ZOMBIE
CHARLATANS UK
HELIUM

DREAM THEATER
LIVE

EVERCLEAR

JANE SIBERRY

341

KORN

OCTOBER PROJECT
FUGAZI

BLUR

PET SHOP BOYS
SPAIN

SEAL

ANNIE LENNOX
SIVE STYLE

BONE THUGS N HARMONY
88 FINGERS LOVUIE
ELECTRAFIXION
VARIOUS ARTISTS
VARIOUS ARTISTS
SOUNDTRACK

MY LIFE WITH THE THRILL KILL KULT

LUNA

STEREOLAB

SOUNDTRACK

SONIC YOUTH

PRIMUS

VARIOUS ARTISTS
DANCEHALL CRASHERS
PHISH

MACHINES OF LOVING GRACE
SUPERSUCKERS

TITLE

One Hot Minute

Jagged Licte Pl

Here's Where The Strings Come In
Circus

“Southpaw Grammar"

Clouds Taste Metallic

Trace

Coast To Coast Motel

Foo Fighters

...And Out Come The Wolves
Dear You

Tigerlity

Frogstomp

Presidents Of The United States Of America
Dangerous Minds

Me. Me. Me.

Naked Songs Live And Acoustic
Under The Table And Dreaming
See You On The Other Side
When | Woke

Cracked Rear View

2

Soup

Seemless

Sixteen Stone

Four

Post

| Heard They Suck Live!!

Set Your Goals

Dirt Track Date

Not A Pretty Girl

Mortal Kombat

A Boy Named Goo

Relish

Love Story

Mirror Pool
Electr-O-Pura/“Camp Yo La Tengo” (S™)
Randy Newman's Faust

A Northern Soul/“History Pt. | & 2" (5")
Exit The Dragon

Viva Last Blues

Astro-Creep: 2000...

The Charfatans UK

The Dirt Of Luck/“Superball” (7° )
A Change Of Seasons

Throwing Copper

Sparkle And Fade

Maria

31

Komn

Falling Farther In

Red Medicine

The Great Escape

Alternative Pet Shop Boys

The Blue Moods Of Spain

Seal

Medusa

Sive Style

E. 1999 Eternal

Behind Bars

Burned

A Slice Of Lemon

KCRW Rare On Air, Volume 2
Empire Records

Hit & Run Holiday

Penthouse

Refried Ecotplasm (Switched On Vol, 2)
The Show

Washing Machine

Tales From The Punchbowl
Help

Lockjaw

A Live One

Gile

Sacrilicious Sounds Of The Supersuckers

3. FLAMING LIPS Clouds Taste Metallic Warner Bros.
4. LENNY KRAVITZ Circus Virgin

5. G.LOVE & SPECIAL SAUCE Coast To Coast Motel OKeh-Epic
6. SUPERCHUNK Here's Where The Strings Come In Merge

nine
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Sire-Reprise

Roswell-Capitol
Epitaph

DGC

Elektra-EEG

Epic
Popliama-Columbia
MCA

4AD

Reprise

RCA

WORK

Mercury

Atlantic

Touch And Go
Capitol

Hollywood
Trauma-interscope
A&M

Elektro-EEG

Fat Wreck Chords
Lava-Atlantic

DGC

Righteous Babe
™vT

Metal Blade-WB
Blue Gorllla-Mercury
Rykodisc

4AD

Matador

Reprise

Vernon Yard
Geffen
Palace-Drag City
Geffen

Beggars Banquet-Atlantic
Matador

EastWest Americo-EEG
Radioactive

Tim Karr-Capitol
Reprise

Capricorn
Immortal-Epic

Epic

Dischord
Food/Pariophone-Virgin
Emi

Restless
ZTT/Sire-WB
Arista

Sub Pop
Ruthless-Relativity
Hopeless

Sire-EEG

Kill Rock Stars-Lookout!
Mammoth

A&M

interscope
Elektra-EEG
Duophonic (UK)
Def Jom/RAL-Island
DGC

interscope

Gol! Discs (UK)
510-MCA
Elektra-EEG
Mammoth-Atlantic

Sub Pop

ok b ak

CATALOG*
45733
45901
090
40696
45939
459¢ 1
46010
67152
834027
86444
24831
61745
67247
67291
11228
46000
45950
66449
64362
522713
82613
143
34615
62008
71011
0265
61740
0528
92603
24821
007
6110
45750
526699
10327
45916
92550
45672
40437
24818
65
24806
92602
124
61842
10997
79564
45915
42041

7. MERCURY REV See You On The Other Side WORK

8. MORRISSEY “Southpaw Grammar™ Sire-Reprise

9. SONIC YOUTH Washing Machine DGC

10. RANCID ...And Qut Come The Wolves Epitaph

#1 BREAKTHROUGH

SUPERCHUNK
Here's Where The
Strings Come In
Merge
Retail Chart Position: #3
Here's Where The Strings
Come In, the fifth album
from Superchunk, has
proven to be golden, The
album also rocketed o #3
on the radio chart this
week, and the hit single
“Hyper Enough” has been
receiving a good deal of
pop-punk band reaches #1
this week at: Alternative
Record Store, Aron's,
Atomic, Criminal, Kim's, No
Life, Off The Record, Used

Kids and Whirligig.

DISTRIBUTOR UPDATE

|

(Micheal Bull, 212.989.2929)
Gregory Isaacs
Frontline-Caroline

U Roy

Original D]
Frontline-Caroline

 H-Ziq
Salsa With Mesquite (EP)
Astralwerks-Caroline

#1
Astrolwerks-Caroline
~ Euphonia
Fifth Column.

DUTCH EAST INDIA
(Arthur, 212.675.0922)
Various Artists
Touch.sampler
Touch
4 Hero
Parallel Universe
Selector(Beigium)
Children Of Dub
The Silent Pool
Incoming! (Germany)

Panasonic
Vakio
Blast First (UK)
Various Artists
Miscellaneous
Longuoge

(Ron/Larry, 617.452.2929)
‘Superchunk
“Hyper Enough” (7")
Merge
Doc Hopper
Ask Your Mom
Ringing Eor

La Mia Vita Violenta
Smells Like

Pipe/Rubbermaid
)
Amish
Chisel

Nothing New (EP)
Gern Blandsten

Chart coordinated by Dawn Sutter
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DAVID BOWIE Outside

Virgin, 338 N, Foothill Road, Beverty Hills, CA 90210

David Bowie's first “persona” album in a very long time (not
counting Tin Machine), and weirdest record ever, is a return to
collaborating with Brian Eno, his greatest creative foil. Bowie

explains in a recent interview that
his specialty is taking ideas from high
culture and turning them into pop
(like the technological twist on
Burroughs’ cut-up techniques that
produced many of the lyrics here),
and Eno’s is exactly the opposite;
from this productive friction resufts

RS »

Outside, an album where process takes precedence over prod-
uct. There’s a plot and characters that obviously make sense to
the band, though listeners have only circumstantial evidence to
go on; Bowie and his musicians charge forward in a direction
that's difficult to divine, but what matters is the manifestation
of their charge. The album is filled with textures and fragments
that hint at more: a full sound heard from the outside. Hooks,
where they appear, seem to arise by happenstance, like the lit-
tle Reeves Gabrels guitar fill that, through sampled repetition,
ends up anchoring “The Hearts Filthy Lesson.” Also try "I
Have Not Been To Oxford Town” (whose sideways lurch
recalls Eno’s “No One Receiving”) and the bizarre, near-atonal
recitative “Wishful Beginnings.” DOUGLAS WOLK

BLUR The Great Escape

Virgin, address above

Blur is more than just a bunch of rambunctious, pop-loving
British miscreants (as they’d have you believe). With their
fourth album, The Great Escape, the band’s members make it
glaringly apparent that they are capable of pulling off almost
anything they set their minds to. By
| gathering up its favorite elements
from the history of British pop
music culture — early Who and
Kinks, ‘80s new wave, BBC camp —
§ and pairing them with its own per-
sonal fascinations — the banality of
everyday living, high-society scandal,
English stereotypes — Blur purports a colorful pop dialectic,
one that relies as much on a short attention span as it does
clever songwriting. Blur tunes are not just fun bits of cheeky
pop culture, they're perfectly compacted balls of trend, style
and tongue-in-cheek commentary. Musically, Blur is a consum-
mate purveyor of variety, pulling off everything from vibrant,
kitschy guitar pop to stylized cockney struts, replete with
horns, organs and synths. While the rest of the world occupies
itself with the new wave of new wave, Blur documents the
entire spectrum of Brit-pop's legacy with limitless imagination
and tenacity. Escape to “Country House,” “Charmless Man,"
“The Universal" and “Entertain Me.” COLIN HELMS

PAPAS FRITAS Papas Fritas

Minty Fresh, PO. Box 577400, Chicago, IL 60657 312.665.0289
Once in a while a few young musicians stick their fingers into a
pot housing the tried-and-true ingredients of power pop —
crunchy power chords, finger snaps, luscious harmonies, incor-
rigible melodies — and rearrange
them into a new and perfect formula
that, played in their energetic hands,
sounds as if it had just been invent-
ed. On their debut album, Boston-
based trio Papas Fritas have locked
into a formula so balanced and
unpretentious that it's bound to
catch many listeners off guard. The album’s arrangements,
replete with unusually well-thought-out harmonies, are tem-
pered and varied, only occasionally slipping into power-pop
abandon, as on the look-Ma-no-hands energy of *“Afterall” and
the gleeful "Smash This World.” More often, the trio fiddles

with the basic structure of its songs and presents them in
unusual ways, as on “Passion Play,” which is marked as much by
its plucking and swooning strings as by its hummable melody
and bouncy rhythm, and the subtle “Explain,” which also boasts
the telling line, “l know, it's only rock and roll!” While the group
reveals its influences openly, nodding to Beantown forerunners
the Modern Lovers on “Wildlife” and Paul Westerberg and the
Replacements on “Afterall,” it doesn’t lean so heavily on them
that they upstage the band’s own creations, which are the clear
highlight here. Three examples of the band’s songwriting and
presentation skills come right in a row: the pauses between the
buzzing “Smash This World,” the finger-snapping "Lame To Be”
and the jangly, driving “Possibilities" are breathless, for both
band and listener. Expect more great things of equal, if not
greater proportions. LYDIA ANDERSON

HEAVY VEGETABLE Frisbie
Headhunter, c/o Cargo, 4901-906 Morena Bivd,,
San Diego, CA 92117-3432 619.483.9292
On its second album, California’s Heavy Vegetable has mas-
tered the art of making pop songs which are super-dense, both
in texture and in time. Of the 28 songs on Frisbie, 22 are under
two minutes long. Aside from the
six-second joke “Tune Travis Tune,”
they’re real songs, too, not frag-
ments: the brilliant encomium “Song
For Wesley" says everything there is
to say about Wesley Willis in 80 sec-
onds, and “Fired” is a dead-on 24-
A== second rant. The band’s trick is tak-
ing everything out of a song that doesn’t absolutely have to be
there, right down to superfluous beats within any given mea-
sure (there are lots of time-signature changes here). What
makes it work are Heavy Vegetable’s hairpin-turn agility (see
the greased-lightning “Multiball” and the math-rock spazz-out
at the end of “Spatula”), Rob Crow and Travis Nelson’s smart,
funny, personal lyrics (they tend to namedrop their band-
mates), and the two- and three-part harmonies in almost
every song that make everything go down smoothly — the
hallucinatory fantasy “Going Steady With The Limes” is held
together by a breathtaking tapestry of harmonies. Take a toss
at all the above, plus the medley of “Crash” and "PO.E.,”
“Jackie Chan Is A Punk Rocker,” "Cotton Swab"” and the instru-
mental “Henry Mancini Goes Surfing.” DOUGLAS WOLK

MOUSE ON MARS laora Tahiti

Too Pure, ¢/o American, 3500 W. Ofive Ave., Ste. 1550, Burbank, CA 91505
The impetus behind the music of German duo Mouse On
Mars seems to be one of boundless creativity and innovation.
Just as MOM’s debut, Vulvaland, boasted some of the most

¢ dazzling and hypnotic electronic
acrobatics this side of Can and

Chicago house, the follow-up, laora
Tahiti, staunchly holds to the truth
that artificially manipulated sound
and rhythm may be the key to re-
focusing our perceptions about pop
music. Despite its labyrinthine con-
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struction of grooves, tones and textures, laora Tahiti is a com-
paratively fluid and inviting piece of abstract brilliance. Its multi-
dimensional nature lends itself to a variety of environments and
moods, often within the confines of a single song or loop of
sound. Rather than cling to the sharp edges of pure dance
music or smear its quirky blips into vaguely defined ambient
watercolors, MOM carefully builds its sound into a richly com-
plex, hyper-kinetic wall of surprisingly human-sounding beauty
and wonder. The rhythms — from all-out jungle sprints to
gentle massages of tinkling percussion — work as textural ele-
ments as much as they represent shifts in emotional color,
while an endless supply of curious blips, organ chords, whimsi-
cal melodies and unplaceable surges of warmth bubble and
pop inside the rhythms’ contextual structure. Rave on Mars:
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lead-off single “Bib," “Saturday Night Worldcup Fieber,” the
trip-hoppy “Schunkel” and the tickling “Hallo." COUN HELMS

INTO ANOTHER Seemless

Hollywood, 500 S. Buena Vista St., Burbank, CA 91521

When throwing on Into Another's major-label debut, be mind-
ful of the hulking line that streamed down the Bowery in front
of CBGB's the night of the Revelation Records showcase at the

1995 CM] Music Marathon. The
place was packed inside and out with
kids frothing at the mouth to hear
some of headliner Into Another's
new material, and they’ll likely not be
disappointed with Seemless. With a
decisive dive into its already-present
metal leanings, the band offers noth-

Into another

ing but fluid, rumbling guitar grooves on Seamless, and not the
curt, packed riffs that have marked the work of a number of in
former labelmates. Comparisons to Alice In Chains fit Into
Another like a glove, considering the powerful, gravely howl of
singer Richie Birkinhead, but while the band's less deliberate
and heavy than Alice In Chains, it’s also much more powerful.
The opening cuts on the album prove this decisively: the bass-
heavy “Locksmiths & Lawyers” speeds up the vibrating low-
end rumble of “Mutate Me," kicking off the album at a level
maintained throughout with loose guitar thunder. We'll suggest
steering clear of the couple of ballads on board, but dig deep
into Seemless to find “Regarding Earthiings,” *Actual Size” and
the title track. CHERYL BOTCHICK

THE CLEAN Modern Rock

Summershine, PO. Box 23392, Seattle, WA 98102 206.332.9119
Let’s face it, reunion albums usually suck. But The Clean, the
bedrock of the early '80s New Zealand underground scene, is
a remarkable exception. This is a rare case of a band whose

split was perhaps premature and in
return has written some of its best
songs (Modern Rock is the second
album since the breakup and the

2+ band has in fact released more songs
after the breakup than before). While
re Ee each of the group's three members

have other bands which command

3]
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most of their time (Hamish Kilgour‘'s Mad Scene, Robert
Scott’s Bats and David Kilgour's solo project), the chemistry of
their infrequent get-togethers is extraordinary. Modern Rock is
comfortable and familiar, like a favorite sweater you pull out of
the closet each autumn, but the album is also full of freshness,
creativity and terrific new songs from a trio of distinctive song-
writers. David’s “Do Your Thing” is an uplifting example of his
relaxed jangle, and even his sad and yearning minor-key
laments ("2 Reasons,” “Safe in The Rain”) have a reassuring
quality; the same can be said for Robert's transcendent "Secret
Place.” In addition to these, highlights include two smile-induc-
ing instrumentals and Hamish's sleepy sigh on the loopy Fall-
like “Different World.” DAVID NEWGARDEN

UPPER CRUST Let Them Eat Rock

Upstart, P.O. Box 44-1418, W, Somerville, MA 02144 617.354.0700
We're beyond thrilled that former CM) Futures pick the Upper
Crust will see more than a series of East Coast shows and an
appearance on Late Night With Conan O'Brien. At the same
time, however, there’s a certain bril-
/4’/)" ; N liant justice to the fact that no matter
\( g2 what happens to the Upper Crust
g N . from this point forth, there’s no way
o the band or we could have ever
! imagined such an outrageous gag
: would ever get this far, The premise:
Five young lords (Lord Bendover,
Lord Rockingham, the Duke d'lstortion, the Marquis de Roque
and Jackie Kickassis), in the midst of an idle and indulgent sum-
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mer at their adjacent estates by the shores of Lake Geneva,
were visited by an apparition (an arm rising from the lake
clutching an electric guitar, natch) that decreed the five to "Let
them eat roque!,” leaving them no choice but to form the
Upper Crust and seize rock 'n’ roll back from the great
unwashed masses. Seriously. The application: A white-hot rock
band with tongues deeply implanted in cheek, fully bedecked
in powdered wigs and |8th century period garb, fronted by
Boston rock vet Nat Freedberg (late of the Flies, Titanics,
Satanics). The band's debut, Let Them Eat Rock, is a desperate-
ly-needed ass-kick of copped AC/DC riffs and ingenious lyrics
that flesh out the absurdity of the band's shtick. Just look at
these song titles: "| Got My Ascot ‘N’ My Dickie,” "Friend Of
A Friend Of The Working Class,” “Rock ‘N’ Roll Butler,” "Little
Rickshaw Boy.” Unbelievable. CHERYL BOTCHICK

CHARLATANS UK The Charlatans UK

Beggars Banquet, /o Atlantic, 75 Rockefeller Plaza, New York, NY 10019
The Charlatans’ fourth album is a stunning mixture of musical
styles, ranging from the Black Crowes-ish shuffle of “Feeling
Holy™ to the Oasis-like tones of "Bullet Comes.” Their most
recent eponymously-titled work
reveals the Charlatans at their
melodic best, with tracks like the
Hammond-laced “Just Lookin'™” easily
placing the band atop the current
crop of Britain's pop-rock makers.
Tim Burgess’ vocals are a definite
standout and focal point of the group,
most prominently highlighting the gentle "Tell Everyone” as
well as the heavier "No Fiction.” The musical swagger of
Charlatans songs most likely springs from the fact that the band
has been around much longer than most of the British new
wave bands they are often compared to. And despite the pres-
ence of some at times obvious musical references to their
influences (“Here Comes A Soul Saver” has definite Stones
overtones and “Bullet Comes” sounds somewhat like a cross
between INXS and U2), each song on The Charlatans UK is dis-
tinctively modern, immediate and infectious. Aiso groove to:
“Nine Acre Court” and "Thank You." AARON CLOW

SOFTIES It’s Love
K, PO. Box 7154, Olympia, WA 98507 360.786.1594
Tiger Trap broke up just as it was gathering momentum, but

buried beneath Tiger Trap's fuzzy jangle float to the surface
here, and are cast in lighter hues due to the streamlined two-
guitar set-up. The Softies’ shared songwriting responsibilities
have a remarkable consistency, as Jen writes with a tuneful ear
simitar to Rose’s, making /t’s Love a must-listen for pop purists.
Their intertwining harmony vocals and complementing guitar
parts create a strong-hold for their indelible tunes. There are a
few surprises for those who might think that Softies songs are
simply cheery pieces of love and happiness — the maudlin and
sad lyrics make /t's Love a perfect soundtrack for the reflective
days of autumn. Just as beautiful as the leaves of fall: "I Love
You More,” "Heart Condition,” "Fragile, Don't Crush” and "An
Awful Mess.” DAWN SUTTER

WYNONA RIDERS J.D. Salinger

Lookout!, PO. Box | 1374, Berkeley, CA 94712 510.841,9042

It seems as though the Wynona Riders already know they're in
over their heads by goofing on Gen X icon/actress Winona
Ryder’s unique name, and figure why not go for the jugular
and rip on Catcher In The Rye, cover
Kim Wilde's "Kids In America” and
write a tune parodying the Mighty
Morphin Power Rangers theme
song? It's a crazed, hyper-pop-cultur-
al, nose-thumbing sense of humor
that makes this album’s 30 tracks
(well over 20 tunes and a handful of
between-song snippets) fly by exuberantly. Musically, the
Wynona Riders are on the sloppier end of the Lookout! spec-
trum. But while their songs may have a more ramshackle
appeal, the band applies its meticulous focus to lyrics and a
complex booklet, full of false disclaimers, band manifestos and
an entire biank page set aside for the listener’s own “program-
ming notes.” Heed our recommendation and go deep into J.D.
Salinger, because nestled at track 29 is the album's coup de
grace: Hear the Riders skewer the heck out of the “punk
explosion” in their update of the Sex Pistols’ “The Great Rock
‘N’ Swindle.” The chorus alone carries new, acidic weight in
light of recent events, but lines like, “The year is 1995/The
year that punk was broken/MTV and Live 105/The customer
has spoken!” kick the point home to even those deepest in
denial: It’s a college radio airplay must. CHERYL BOTCHICK

SATURNINE Wreck At Pillar Point

vocalist/guitarist/songwriter Rose [
Melberg continued to roll down the
hill and has landed in a softer, lovelier
place. After several singles, the
Softies, a duo formed by Melberg
and guitarist/vocalist Jen, have finally
released their first full-length, It's
Love. The same pop tunes that were

Dirt, Knickerbocker Sta., PO. Box 1053, New York, NY 10002-9998 212.226.1632

Last year's Autoglider EP offered us our first taste of Saturnine
60's captivating, melancholy jangle. With the release of Wreck
At Pillar Point, its haunting first proper album, the band has
dropped the “60” from its moniker and beefed up its dreamy
orchestrations, creating an even more dynamic and impressive
statement this time around. In the process, Saturnine has also
further developed its sense of melody, evidenced by songs like

"Your Maps,” which is the closest thing to a perfect three-
minute pop song the band has done to date. While there are a
number of such melodic gems on Wreck At Pillar Point, other

tracks indulge more deeply in their
own moodiness, such as the
enchantingly dark and earnest "Had
Enough,” which basically centers
around one chord for nearly its
entire length and heavily relies on
arrangement technique for chordal
shading and texturing. Rhythm gui-
tarist Jennifer Baron’s high-fretted repetitive strum on the
potent album opener "This Time, The Best” aimost sounds
like steel bells as it wonderfully contrasts guitarist/vocalist Matt
Gallaway’s own distorted rhythms and leads. Also saturnine:
“Summer Was A Waste,” "Broken” and “Slightly Less Than
Ever.” AARON CLOW

KING KONG Me Hungry

Drag City, PO. Box 476867, Chicago, IL 60647 312.455.1015

For its third album, Ethan Buckler's silly, deadpan party band has
taken on a huge task: a rock opera (well, okay, a costume-jewel-
ry-Memphis-soul opera). Me Hungry 1
chronicles the exploits of a fearless,
berry-eating caveman (“Animal”)
whose greatest love is his yak (“To
Love A Yak”), until one day he meets
a cavewoman and has to break the
news to his tearful former compan-
ion: “I'm a man, you're a
yak/Understand a fact’s a fact” (“Teardrop”). Then the Ice Age
sets in (“White Stuff”), the berries disappear, the caveman is
forced to take drastic action (“Me Hungry"”), and events move
toward an operatically tragic — yet somehow snicker-worthy
— conclusion. Buckler’s voice and lyrics are as goofy as they
come (imagine a Fred Schneider sound-alike yelping “Me
scared! Me excited! Me must find the nearest tree!”), but his
guitar playing is a marvel of soul and economy, and the band is
amazing: spare, soulful and cornbread-fed, as serious as the
vocals are silly. Tod Hildreth's organ, in particular, channels pure
Booker T. — the instrumental “Ten Long Years” is the unlikely
intersection of Stax and Slint — and whenever he takes a solo
(which he does a lot), it’s blissful. For appetizers, try
“Teardrop,” “Beastie Bear” and “To Love A Yak.” DOUGLAS
WOLK

DEFTONES Deftones

Maverick, c/o Warner Bros., 3300 Warner Bivd., Burbank, CA 91505
Prepare thyself to mosh: In the wake of bands like Rage
Against The Machine, a whole new generation has built music
out of amplification and brutally exacting chops, creating a

hearty hard rock/post-punk genre where unfettered rage and
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intense,melodic, and honest.

DEBUT ALBUM IN STORES IN
OCTOBER. FEATURING CAN'T GO ON
AND PRETTY GIRL.

C&S RECORDS
1686 FIFTH AVE. NY,NY 10010
212.875.4038

Jackept!

commitment to the moment are the only constants. Enter the
Deftones: the arc of their particular downward spiral takes
them through slashing guitar riffs and pummeling, almost
robotic beats. “Minus Blindfold” sounds like it could have
been on a Helmet record that never was, while the singer
runs his vocals through a megaphone for extra distortion on
the vengeance-soaked "Nosebleed.” Patient and methodi-
cal, the Deftones take their time to let their grooves and
riffs take shape, resulting in a tension-and-release song
structure that recalls Fugazi and 31 1. it's not hard to picture
the Deftones under blinding white light in a white-painted
room, blaring their rage at the four walls. Good thing those
people who make the amps and speakers know what
they're doing, because the Deftones bring the power of
music to its very limits. JAMES LIEN

PAUL K & THE WEATHERMEN Achilles Heel

'l'hirsty Ear, 874 Madison Ave., Ste. 804, New York, NY 10016 212.889.9595
Although Paul K has been around
for quite a while and his name is
usually recognized, only a few folks
could probably match his music
with his name. Perhaps it's because
K has only released one other
domestic album, on Homestead a
few years back, though he has had
several import albums. Well, for the next game of name-
this-band, Paul K & The Weathermen will be easier to iden-
tify by their sound: revved-up, blistering rock with just a
hint of a down-home twang that has garnered him compar-
isons to artists from Neil Young to Tom Petty. Achilles Heel,
recorded just across the Ohio River in Cincinnati by Afghan
Whig John Curley, profits from the clear and crisp produc-
tion. The additions of female vocals, harmonicas and violins
help paint an Americana picture. Earnest albums like Achilles
Heel don’t come around too often these days, so we're
thankful when they do. The arrow strikes a chord that
makes us weak on “Achilles Heel,” “Roses For The Rich,”
“Cold Summer” and "Internet Worm."” DAWN SUTTER

APE HANGERS Ultrasounds

A&M, 1416 N. La Brea Ave., Hollywood, CA 90028
Forgetabout punk pretensions; Ape Hangers are a rock band,
pure and simple. The band takes its
name from those big motorcycle
handlebars that you have to reach up
and grab, and its classic garage-rock
fits in perfectly with Harleys, leather
jackets and greased hair. Kissed by
Lady Luck, the trio was signed after
a backyard barbecue where they
played what they considered their worst show ever. But the
Ape Hangers seem like an awesome party band, so it's no sur-
prise that they wowed the crowd. Their songs have the kind
of down-and-dirty rock chutzpah (think Supersuckers) that'd
be best appreciated standing around a smoky bar, throwing
back a cold frosty one. Ultrasounds is basic, classic rock 'n’ roll,
and though their sound is built on simple guitar riffs, Ape
Hangers aren’t striving for innovation; they're striving for
good, tight, gritty rock ‘n’ roll, and they succeed with flying
colors. The clean, catchy "You Don't Know What It Takes”
bounces along on Bob Kiah's sure-fingered bass line and is a
showcase for Peter Sjostedt’s growly, no-holds-barred vocals.
The rest of the record goes along much the same way with
thick riffage, snarly vocals and bounding tempos, enhanced by
the band'’s attitude-heavy delivery. Ultra-rock: “You Don't
Know What It Takes,” “Hour Alone,” "I Don't Live Today”
and "When Will You Come Back.” JENNY ELISCU

CAFE TACUBA Re
WEA Latina, 1415 W. Magnolia Blvd., Ste, 201, Burbank, CA 91506
If you still haven't met the ever-changing and all-inclusive per-
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sonality of this fiery Mexican four piece, then perhaps you
should. It's difficult to pinpoint exactly where this music
comes from, because Cafe Tacuba's music is literally all over
the musical map. The group tran-
scends its roots to firmly grasp
American influences, going as far as
Synclavier-spiced funk, thrashing
industrial punk (“El Borrego™) and
bright, Spanish-spoken pop, while
sweet, traditional Mexican sere-
nades underscore the quartet’s bril-
liant capacity to perform many different musical styles. The
beautiful “Tropico De Cancer” begins with a pounding rhythm
and a catchy melody, while its lyrics tackle ecological destruc-
tion. Cafe Tacuba is a very progressive group that uses it
music as a means of communication. It simply demands atten-
tion. Son maravillosos! MENACHEM HARARI

JEF LEE JOHNSON Biue

Coconut Grove, 2980 McFarlane Road, Ste. 211, Coconut Grove, FL 33133
Inside this translucent blue jewel box lies music of a differ-
ent sphere. It's called Blue, but it's not a traditional blues
record, instead dipping into the blues the way that Hendrix
did, using blues as essence, an alchemical portion of a
gumbo-like concoction that also includes soul, funk, rock
and jazz. If you wanted to understand Johnson's music in
terms of kindred spirits who ply the same musical line, try
this: imagine a '70s-style airbrushed tableaux painting fea-
turing the heads of Jean-Paul Bourelly, Lenny Kravitz,
Vernon Reid and Jef Lee wafting from a cloud of purple
smoke. Steeped in soul, thoroughly immersed in Hendrix,
versed in jazz (Johnson was a key element in several of jazz
rhythmist Ronald Shannon Jackson’s bands), Johnson takes
all of what he's heard and absorbed, and squeezes out gui-
tar lines that are brimming with emotion and pure soul.
Soul shades, of Stevie Wonder's Innervisions style, color “A
Little Too Much For Hollywood,” a sassy funk walk lends
“Love Song" its stride, and the deep interstellar specter of
Axis-era Hendrix empurples “Black Sands.” If recently
you've been grooving to D'Angelo, Charles & Eddie, or
Kravitz's latest, you'd be well-served to check this one out.
Tip to record store clerks: be prepared for scores of people
coming in asking about “Jet Li* Johnson — for some reason
everybody gets his name confused with the cinematic mar-
shal arts master. JAMES LIEN

SARDINA Presents

Hitlt!, 232 E. Ohio, Ste. 300, Chicago, IL 60611 312.440.9012
Sardina is a confusing band. The first half of its debut album
is dominated by a pleasing pop sensibility and a jangly guitar

bounce, but as the album progress-
es, the album’s psychedelic tinge
unfolds: Besides the band's tip-of-
the-hat to Led Zeppelin (the album
artwork is modeled after Zep's
Presence), Sardina uses plenty of
trippy  guitar  lines and
guitarist/vocalist Michelle

Marchesseault has an impressive set of pipes that could give
Robert Plant a run for his money (she doesn’t have to resort
to falsetto to hit those high notes). But Presents isn't all
rock; in fact, the album’s best moments are its more under-
stated ones. The gentle pop edge on songs like "Ding Dong,
The Liberty Horse™ is really delightful, and Marchessault's
sweet singing (think That Dog) sounds better on these than
on the growlier songs. In addition, the band's use of non-
traditional rock instruments — organ, clarinet, trumpet,
“water bottle” — creates an elaborate sound texture and
an appealing backdrop to the songs’ multi-layered vocal har-
monies. Still, it is the album's simple pop song, “Pickled
Frogs,” that is it most radio-friendly. Other hits: “He's On
Drugs Again,” “Hey" and “Cockadoodledoo.” JENNY ELISCU O



GO SAILOR Go Sailor (7" EP)
Slumberiand, P.O. Box 14731, Berkeley,
CA 94712 510.654.6124

Gleeful pop is the theme of this four-song 7"
from Go Sailor, which includes Rose Melberg
(ex-Tiger Trap). Unlike Melberg’s other group
the Softies, Go Sailor has a full-bodied, electric
sound. Amy, Paul and Rose step up the pace
and play upbeat pop songs to perfection, The
playful guitar hooks and danceable rhythms
make these the best pop songs we've heard in
quite some time. DAWN SUTTER

SCUD MOUNTAIN BOYS

“Knievel” (7*)

Sub Pop, PO. Box 20645, Seattle, WA
98102 206.441.8441

Northampton, Massachusetts’ Scud
Mountain Boys have locked onto a rootsy but
subdued rock groove that leans on its Neil
Young-isms as much as either of Uncle
Tupelo’s descendants. "Knievel,” which fol-
lows up two albums on Chunk Records,
takes on a familiar rock structure, complete
with emotive guitar solo, and carefully builds
a mellow, smoky mood with whispered
vocals. The acoustic instruments on the flip's
“1/2 Way” never let the song reach as fer-
vent a mood, but it's no less effective for its
subtlety. LYD/A ANDERSON

JAPANESE BEETLES

“Cook Out” (7")

Roadtrip, 536 Broadway, 4th Fl.,

New York, NY 10012 212.219.0077

This supergroup includes Michie Nakatani
from Shonen Knife, Gary Waleik from Big
Dipper and Liz Cox from Combustible
Edison. The songs are good ol’ rock 'n’ roll
style, though they are sung mostly in
Japanese, "Cook Out” has garage rock
undertones, while "Mrs. Woods” is reminis-
cent of Cox’s former band, Christmas.
DAWN SUTTER

RURAL SWINE Rural Swine

Cape Swine, 518 S. Third St.,
Wilmington, NC 28401

Imagine what you'd get if Mount Shasta
enlisted David Yow for its next album: a real
room-clearer? Perhaps, but Rural Swine
sounds very much like that combination, and
we're drawn to the deformity rather than
repuised by it. The band’s got a knack for
spastic riffage, rapid-fire changes and jumpy
rhythms that hold their own against the cen-
terpiece vocals of David Sinclair. And in the
spotlight is surely where his "“singing” should
be. As similar as it is to the legendary Jesus
Lizard frontman, Sinclair’s delivery takes the
method a bit further, swallowing his words
and gagging on the mic as though it’s halfway
down his throat. "I've Been Drink'in" seems
the most appropriate introduction to the
band, with its circular riff and crisp drum-
ming, and Sinclair's gobbledygook vocals and
triumphant, hollered “I've been drink’in!”
chorus. Also worth checking out: the Texas-
flavored rumble of “She’s Just 21,” the
instructive, epic “Ted Bundy” and the oddly
forlorn ballad “Lifeless.” CHERYL BOTCHICK

Column by Jomes Lien

MASTER MUSICIANS OF JAJOUKA
Brian jones Presents The Pipes Of Pan At fajouka
Point Music, 825 Eighth Ave., New York,
NY 10019 212.333.8237

Throughout its modern intersection with the
outside world, Jajouka has seen run-ins with
luminaries including painter Brion Gyson,
writer William S. Burroughs and Ornette
Coleman. Jajoukan music has always appealed
to outsiders, to people on the fringe, perhaps
because Jajouka, which sits at the top of an
unmarked and very steep road in the remote
foothills of the Moroccan kingdom, is a place
you have to work to get to. Jajoukans them-
selves are outsiders in a sense: isolated by their
elevation, harassed by the Spanish and misun-
derstood by even their own Moroccan govern-
ment. The basic premise is that the ritual
music played by the master musicians has sur-
vived from the ancient worship of Pan, which,
over time, was pushed into the foothills where
it has survived unchanged, heard by few until
Brian Jones came and recorded it in 1968. This
year, the Master Musicians will tour, playing in
American cities for the first time ever. But
heard in the context of 1968 (when it was
recorded, though the album was not released
until ‘'71), Brian jones Presents... is a shocking
piece of work for a major pop star to put his
name on. Other than occasional glimpses of a
sitar track on Sgt. Pepper or a childish ska beat
on “Ob La Di, Ob La Da,” the influence of
music from other parts of the world was sim-
ply not part of the rock music lexicon. The
idea of a rock star in an ermine coat pointing
to a bunch of wise-looking old men in djeballas
and saying, “Hey, dig this, these cats are really
something, you should check them out,” was
alt but unprecedented. Brian jones Presents...
was not world music mixed with rock, but
rather, it was world music filtered through the
enlivened senses of a flamboyant icon, a figure
who was at the vanguard of a generation that
stood for change and personal exploration. As
difficult as this music is to understand, as little-
known as it is, it is an essential part of the '60s
experience. The music of the Master Musicians
is drenched in Brian Jones’ phasers and tape
treatments. It can sound like the spirit of god is
being summoned from the speakers into the
room, or it can sound like a carnival ride from
hell. To the world music fans, it is some extra-
ordinarily powerful music; to the rock 'n’
rollers, it explains a lot. Perhaps it is possible to
hear through the fog and phasing of the Master
Musicians to understand more about Brian
Jones. Here was a tremendously talented,
incredibly fragile and emotional being who
wrote songs and poems but could not bring
himself to play them for other people, letting
his compatriots do all the writing while he
merely embellished their ideas. As the Stones
rolled on and he became deprived of even that
small outlet, he must have been absolutely
devastated. Perhaps finding this music, which
has always symbolized outsider, and was also
as deep and rich as music can get, was his
great personal discovery. His work was done,
his health was failing him, and perhaps the
Master Musicians simply showed him a door
out. What must he have been thinking, dancing
there in his impossibly beautiful Afghan coat,
microphone twirling, blonde hair flailing, as the
Master Musicians summoned Bou Jeloud under
the sky for him?

Column by David Newgorden

This week: Loud electric guitars, with the
emphasis on loud — if your neighbors don’t
complain, then you haven't turned up your
stereo to the proper volume...After decades
with MX-80 and numerous Henry Kaiser
projects in recent years, BRUCE ANDER-
SON has taken his first solo flight with
Brutality (Atavistic, PO. Box 578266,
Chicago, IL 60657), and it's worth the wait.
Brutality is crammed full of blurred notes
and dense feedback, his overdubbed stereo
guitars locking horns using wildly varied
techniques; Anderson builds structure out
of chaos. If sensory overload were choco-
fate, you'd sip this like a rich, thick shake.
The hits: "Lebanon™ and “Greece” with
Anderson’s heaviest/muddiest playing and
vocal samples buried beneath... JUSTIN K.
BROADRICK/ANDY HAWKINS'
Skinner's Black Laboratories/Azonic (Sub Rosa
(Belgium), c/o Dutch East India, 150 West
28th St., Ste. 501, New York, NY 10001) is
the third in the Subsonic series of paired
solo guitarists, and is easily the best yet,
Broadrick, guitarist of Godflesh, alternates
chiming, harmonics-laced beauty with terri-
fying multi-guitar rhythmic pummeling —
mind-numbingly terrific. On "River
Blindness,” Hawkins’ (ex-Blind Idiot God)
stirring and majestic guitar is joined by near-
ly subliminal tabla samples (leftovers from
Bill Laswell’s kitchen). On "Nine Tails,” he
revs up his instrument with nitro-burning
flange and feedback... THURSTON
MOORE teams with his former Blue
Humans bandmate TOM SURGAL on a
live recorded improvisation,
"Klangfarbenmelodie...And The Colorist Strikes
Primitiv® (Corpus Hermeticum (New
Zealand), c/o Forced Exposure, RPO. Box
9102, Waltham, MA 02254). Surgal provides
a flowing jazz river of drums and cymbals
and astute punctuation to Moore’s
stretched-out sonic embroidery of woosh-
es, glides, scrapes and rumbles, as the
rhythms build from light froth to livid fren-
zy...Guitarist CASPAR BROTZMANN and
percussionist FM. EINHEIT (Einstirzende
Neubauten/ Stein) describe their Merry
Christmas collaboration (Thirsty Ear, 274
Madison Ave., Suite 804, New York, NY
10016 212.889.9595) as a “relaxing” get-
together between two friends. Brétzmann's
grinding guitar and Einheit’s sheet metal,
cinder blocks and power drill, set my mind
wandering to home-improvement construc-
tion ideas, but on several subtler selections
there’s some very engaging interplay
between Caspar's scrabbling and Einheit's
repairs...New York Guitars (CRI, 73 Spring
St., Ste. 506, New York, NY 10012-5800
212.941.9673) samples 10 Big Apple six-
stringers of widely diverse experimental
approaches: improvisations, drones, col-
lages, bits of blues, jazz and rock influence,
etc. (especially etc.). With a line-up of both
veterans (Nick Didkovsky (Dr. Nerve),
Loren Mazzacane, Mark Howell (Timber,
Fred Frith Guitar Quartet), John King), and
lesser-knowns (two favorites are Carolyn
Master and Phil Kline from the Glenn
Branca Ensemble), aimost all of it is terrific.
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Column by fomes Lien

G. LOVE & SPECIAL SAUCE

Coast To Coast Mote!

OKeh, c/o Epic, 550 Madison Ave.,

New York, NY 10022-3211

Today's special is soul stew. We sell so much of
this, people want to know what we put in it.
G. Love &
Special Sauce
are perhaps
the finest blues
mutationists

going. And
going is the
right word —

this record
moves, twisting and gyrating as front man G.
Love hams it up so bad, you can't tell whether
he’s imitating Brando or Black Francis. If he
ended a song by yelling "Stella! Stella!” we
wouldn’t be at all surprised. It's hard not to
love a record that struts this funky and wails
this hard. Producer Jim Dickinson lets the soul
flow, while the ReBirth Brass Band, the hard-
est-working brass band in showbiz, crowds
into the studio to provide a second-line street-
beat on several tunes. At times, G. Love and
his posse sound like the answer to the ques-
tions: What if Jonathan Richman grew up in
New Orleans’ Tremé district, or if Dub
Narcotic lived in Memphis instead of Otympla?
Props all around. Big props. And it's fun, too.

VARIOUS ARTISTS The Music Never
Stopped: Roots Of The Grateful Dead
Yazoo, c¢/o Shanachie, 13 Laight St., 6th
Fl., New York, NY 10013 212.334.0284
With the recent passing of Jerry Garcia, an
examination of the musical roots of the one of
rock’s biggest
cottage indus-
tries is well in
order. As fate
(or luck) would
have it, this
compilation
was in produc-

tion when
Garcia died in a California rehab center, mak-
ing it downright eerie to read the liner notes
that refer to the band and Garcia in the pre-
sent tense. It explores the jug and folk roots of
the Dead; unlike other bands of the time, such
as John Mayall or Canned Heat, the Dead gen-
erally stayed away from covering harder, more
urban blues material, and actually ended up
sounding far less forced or silly as a result. The
Music Never Stopped starts with the plaintive
sounds of Obray Ramsey, whose lonesome
wail was a key part of Jerry Garcia’s singing
style. Other highlights include Merle Haggard's
“Mama Tried" and the Dixie Cups’ “lko Iko”
(though we still feel that Sugarboy Crawford's
original version would have been more apro-
pos for the Yazoo aesthetic). Though this com-
pilation does not stick to Yazoo's vaunted pre-
WWII mindset of yore, it’s still a fine collection.
It's also worth noting that few bands these
days will take an older tune or style and
rework it in their own musical way; these
days, cover tunes are mostly very straight ren-
ditions hurled out as encores or B-sides. This
set reinforces the point that whatever you
thought of their music, the Dead was definitely
following its own muse,
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CHARLES MCPHERSON
Come Play With Me
Arabesque, 10 W. 37th St.,
5th Floor, New York, NY 10018
212.279.1414
McPherson is not only the most
artfully Birdlike altoist in the
biz—he played the Charlie
Parker parts on the soundtrack
for Clint Eastwood's Bird
flick—he is also unwavering
in his commitment to
acoustic, straight-ahead jazz.
McPherson's substantive alto
and pure ease of linear
invention cry out for airplay. In
pianist Mulgrew Miller, bassist
Santi Debriano and drummer
Lewis Nash the leader, a 12-
year associate of Charles
Mingus, has a nonpareil rhythm
troika. The hour-long Come
Play With Me, a winsome
successor to his previous First
Flight Out for Arabesque,
contains six originals from the
leader's pen (try “Marionette,”
“Fun House" and “Blues For
Camille”) plus a jaunty reworking

of Bird's "Bloomdido"™ (5:54).

JOHNNIE JOHNSON
Johnnie Be Back
MusicMasters, 1710 Highway 35,
Ocean, NJ 07712
Nominally a blues and rock 'n'
roll pianist (he damn near
invented the idiom with Chuck
Berry in the '50s), Johnnie
Johnson shimmies, shakes and,
yes, swings a bit, too, behind his
crack band of guitarist Jimmy
Vivino, bassist Michael Merritt
and drummer James Wormworth,
The programming options here
are numerous, but the killer cut
is “Just To Be With You" (4:41), a
slammin’ blues buoyed by guests
Phoebe Snow on vocals, Buddy
Guy on guitar and Al Kooper
(also a MusicMasters artist) on
organ. For an unstoppable
double-play, follow this track
with “7-11." a cut from Guy's
1994 Silvertone album Siippin’ In
that features a sprightly Johnson

solo.

JAZZ

W W PK WKS ARTIST
12 1 3 HENRY THREADGILL
2 11 6 JOHN MCLAUGHLIN
3 17 3 3 JOSHUA REDMAN QUARTET
4 5 4 5 ROY HARGROVE/CHRISTIAN MCBRIDE/STEPHEN SCOTT TRIO
5 3 1 n CHARLIE HUNTER TRIO
6 4 1 14 JIMMY SMITH
7 T). KIRK
8 10 8 3 JOHN COLTRANE
9 | Egu a7l by RANDY WESTON
10 21 10 2 ROVA
n_R 9 7 MILT JACKSON
12 8 1 il VARIOUS ARTISTS
13 6 2 14 MODERN JAZZ QUARTET
4 — 14 | T.S. MONK
15 14 3 12 ROY HARGROVE
16 R 16 2 STEEL WOOL TRIO
17 16 16 2 B SHARP JAZZ QUARTET
18 — 18 1 LITTLE BIG BAND
19 R 19 2 STEVE LACY QUARTET
20 12 12 3 ANTHONY BRAXTON
2 R 21 2 THIRD PERSON
2 18 18 2 STRING TRIO OF NEW YORK
23 R 119 MALACHI THOMPSON & AFRICA BRASS’
24 13 13 6 HOLLY COLE
25 R 4 12 KURT ELLING

ANT INCREASE IN AIRPL

TITLE LABEL

Makin' A Move Columbia

After The Rain Verve

Spirit Of The Moment Warner Bros.

Parker's Mood Verve

Bing, Bing, Bing! Blue Note-Capitol
Damn! Verve

T). Kirk Warner Bros.

The Heawyweight Champin: The Complt Aantic hacordngs Rhino

Tanjah Verve

The Works Volume | Black Saint (ltaly)
Bumnin' In The Woodhouse Qwest-WB

Up & Down Club Sessions Vol. | & 2 Prawn Song-Memmoth
Dedicated To Connie Atlantic

The Charm Biue Note

Family Verve

International Front Okka

Mirage Mama

Truth And Consequence Imgod

Revenue Soul Note (italy)
Charlie Parker Project 1993 Hat Hut (Switzeriand)
Lucky Water Knitting Factory Works
Blues...? Black Saint (Rtaly)
Buddy Bolden's Rag Deimark

Temptation Metro Blue-Capitol
Close Your Eyes Blue Note

WRSE Elmhurst IL

THE REAL GROUP Unreal!

Town Crier, 205 W. 89th St., #7E, New York, NY 10024 212.255.0553

In this enlightened age of satellite communications, anyone who
questions the international scope of jazz should come out of the cave
for air. I'm told that the members of this Swedish a capella vocal-jazz
quintet don't speak English. They do, however, sing it and swing it
beautifully. Anders Jalkeus (bass), Katarina Nordstrom (afto), Anders
Edenroth (alto) Peder Karisson (tenor) and Margareta Jalkeus
(soprano), together for a decade, sing jazz lyrics and instrumental
sounds exquisitely in the Lambert, Hendricks & Ross tradition. The
Real Group misses the mark on just one selection (the Beatles’
"Come Together™), but their renditions of “Walkin',” “A Child Is
Born,” "Skylark,” "It Don't Mean A Thing" and "Body And Soul”
admirably showcase the soloistic and ensemble abilities of these
three men and two women. One of the aforesaid numbers will work
well in conjunction with a cut from the new Boppin® At The Blue Note
CD (Telarc) by Jon Hendricks, who's quoted in the liner notes to
Unreal! as saying, “l wish | was in this group.”

GIACOMO GATES Blue Skies

DMP, Park Square Station, P.O. Box |5835, Stamford, CT 06901 203.327.3800
Blue Skies is the belated-yet-deserved debut of Giacomo (pronounced
"jock-0-mo") Gates, a resonantly low-voiced jazz singer who's been
plying his craft diligently around New England and New York City for
better than a decade. Gates is a hip boperator in the tradition of Babs
Gonzalez and Eddie Jefferson, John Hendricks and Mark Murphy, but as
all bona-fide jazz originals must, he brings something of his own to the
table. While blessed with an enviable sense of swing, Gates lacks the
black-coal baritone of a Joe Williams or Johnny Hartman. Nonetheless,
Gates can go down low, sounding deep but not coarsened. Gates more
than makes up for his above-average (but less than astonishing) vocal
technique and range with superior choices of material. His obviously
extensive research into the jazz canon, coupled with his well-honed
narrative skills, enables him to deftly juxtapose music and words from
different sources, such as Gershwin's music with Eddie Jefferson’s words
to Charlie Parker’s Jazz At The Philharmonic solo ("Lady Be
Good/Disappointed”). Elsewhere he grafts “In Walked Bud” to “Blue
Skies™ and trots out his own words on “Five Cooper Square,” a recasting
of Thelonious Monk's “Five Spot Blues.” Gates' adeptness with blues,
ballads and vocalese is reinforced by a well-chosen cast of acoustic
accompanists: Harold Danko, piano; Rufus Reid, contrabass; Akira Tana,
drums; Jerome Richardson, alto sax. The male jazz-vocal ranks have
thinned considerably in recent years — as compared with the plenitude
of women jazz singers on the way up — so Gates' arrival is indeed
auspicious. A track from Blue Skies will form a nifty triptych with cuts
from the Real Group and Hendricks CDs cited above.

Gene Kalbacher is editor and publisher of Hot House, the monthly jazz night-life
guide for the New York metropolitan area. Send all press releases, CD, cassette and
LP product for consideration to: |8 Whippoorwill Lane. Rockaway Twp.. Nj 07866.
Call 201.627.5349 Tue. and Thur. between 11 a.m. and 6 p.m. EST.
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N EW

TW LW PK WKS ARTIST
i3 1 3 ALI HASSAN KUBAN
2 11 10 CESARIA EVORA
3 — 3 | BAKA BEYOND
4 8 4 3 U. SRINIVAS & MICHAEL BROOK
S 4 2 1l BUJU BANTON
6 14 6 5 VARIOUS ARTISTS
7 2 2 7 HASSAN HAKMOUN
8 5 1 15 BURNING SPEAR
9 9 9 3 VARIOUS ARTISTS
10— 10 TOUMANI DIABATE
W 5 14 Z1GGY MARLEY AND THE MELODY MAKERS
12 {6 12 3 ASHKARU
3 — 13 | PATATO, CHANJUITO, Y ORESTES
14 18 4 10 VARIOUS ARTISTS
15 17 9 8 MYSTIC REVEALERS
6 R 13 8 SHAGGY
17 25 17 3 FERUS MUSTAFOV
18 R I 24 ISRAEL VIBRATION
19 — 19 VARIOUS ARTISTS
20 10 10 8 VARIOUS ARTISTS
2 R 8 8 WAILING SOULS
Y e e etV | DEEP FOREST
23 R 22 3 JUNIOR REID & THE BLOODS
24 R 3 IS BOUKMAN EKSPERYANS
25 20 2 3 STONE EDGE

WORLD

TITLE LABEL

Nubian Magic Mercator-Caroline
Cesaria Nonesuch

The Meeting Pool Hannibal-Rykodisc
Dream (EP) RealWorld-Caroline
“Til Shiloh Loose Cannon-isiand
Tribute To Jackie Mittoo Heartbeat

The Fire Within: Gnawa Music Of Morocco Music Of The Worid
Rasta Business Heartbeat

Secret Museum Of Mankind Vol. | Yazoo-Shanachie
Dijelika Hannibal-Rykodisc
Free Like We Want 2 8 Elektra-EEG

Mother Tongue Worldly-Triloka
Ritmo Y Candela Redwood

Dub Specialist: 17 Dub Shots From Studio One Heartbeat

Space And Time RAS

Boombastic Virgin

King Ferus Globe Style-Rounder
On The Rock RAS

Rude Bwoy Reggae Priority

Gypsy Fire Traditional Crossroads-Rounder
Wild Suspense Island jamaica
Boheme 550
_Junior Reid & The Bloods RAS

Libete (Pran Pou Pran'l!) Mango-isiand

Stone Edge Columbia

, s, Djelika crosses my desk at an opportune moment, be-
"\_N!w‘”'d ) cause it joins another masterful work that may very
well become one of those "classics” someday down the road. SALIF
KEITA has finally returned to the recording studio, revitalized and in fine
form. The November release of Folon (Mango, c/o Island, 825 Eighth Ave.,
24th Fl., New York, NY 10019) is sure to cause a flurry of superiatives
from press geeks like me. What is important about these two records is
that they are a good measure of where "world music” in Africa has gone.
For the first decade of the craze, there seemed to be two divergent
camps in control: the hard core, “bang on a stick” traditionalists and the
“make-pop-make-money” crossover crew. What this last few years has
brought us is a new coming of age in African music, particularly from
western Africa. No longer confined to seeking hits or “saving the tradi-
tion,” the world is ready for African musicians to be just that: musicians,
with no political or cultural constraints. They are again free to collaborate
with whom they want, where they want, a luxury the world has always af-
forded the artists of western Europe and America but has often been hesi-
tant to offer to those of Asia or Africa. While Diabate chooses an acoustic,
if you will, “folksie,” approach, Keita has always chosen the higher(tech)
path. From his first solo album, Soro (still acclaimed a landmark by many),
through the missteps and victories of his subsequent releases, he has
never hesitated to explore. Unfortunately, either by personal choice or in-
dustry pressure, there have been many a misstep into the easy path of
pop-crossover. But here we have a mature, confident and powerful cre-
ator coming to a new place, full of ancient heritage and new technology.
These two recordings (and many others these last two years) have
marked the real beginning of "the new world music.”

(’ FINN FEST | A slew of excellent releases out of my home away from
3 “ home, Finland. At the top of the stack is MARIA
KALANIEMI's newest album, ho (Olarin Musiikki Oy, PL 20, 0221 |
Espoo, Finland fax: 358.0.804.3469), which | will say little about until the

U.S. release is confirmed. Just know it is stunning.

MINNA RASKINEN has taken the national instrument of modern
Finland, the kantele, and found a simple, powerful way to redefine the
music. The kantele is a zither-like instrument, open strings plucked and
stopped by both hands to attain both melody and chords. Revelations

(Olarin, address above) takes the instrument on a wonderful journey
through ancient tradition and modern improvisational interpretation.
These pieces are all solo works, but at times she has the ability to make
you feel like they are duet or trio performances. From the raucous Iris
"Jig" to the ethereal settings she has composed for poems by Kari
Saviniemi, Raskinen has found a new voice for an old instrument, innovat-
ing both the instrument itself and the techniques she uses.

The mandolin is not a Finnish instrument, but like the accordion, it has its
proponents all over the world. In Finland there are many infamous players,
from young fiddlers to the old mandolin masters like Heikki Lahti. The
HELSINKI MANDOLINERS (Olarin, address above) are a trio who have
made their mark all over the new Finnish folk scene, in bands like Aldargaz,
JPF, Koinurit and Ottopasuuna. Here they take on jazz, bluegrass, swing
and of course, their own folk music. There are no familiar covers here, just
artful shots at folk tunes and original melodies. Just three mandolins and the
occasional upright bass move this band through some lively, bright and
clever sets of tunes, with tight, sometimes witty arrangements.

ERIK HOKKANEN & LUMISUDET go further afield, driving into
Kaustinen, Texas (Olarin, address above) with border swing and jumping
blues. He is joined by two of the Mandoliners, Arto J4rveld and Petri
Hakala, alogn with the entire fiddle contingent from JPP on a bunch of
songs. The Finns have managed to assimilate music as unlikely as tango
into their “tradition” and here Hokkanen tackles just about everything else
(waltzes, Tex-Mex and more) with wit and energy.

My last trip to Kaustinen in 1994 yielded a DAT tape that | still treasure
and listen to repeatedly. ME NAISET is a group of women who met at
the Sibelius Music Academy. Their common interest in Finno-Urgic music
and language led them to a series of a capella performances, and finally,
this self-titled album (Olarin, address above). These ancient polyphonic
songs, primarily from Ingria (now in Russia) are as rich and surprising as
anything you have heard from Bulgaria, Russia or Tahiti.

Peace.
Cliff Furnald, Box 1285, New Haven, CT 0651 1, e-mail: cliff@rootsworld.com
RootsWorld: http://www.rootsworld.com/rw/
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TOUMANI DIABATE
Djelika
Rykodisc, Shetland Park,
27 Congress St., Salem, MA 01970
508.744.7678

Last year saw the release of
another stunning collaboration
of African and European
artists and music by Spain's
Ketama and Malian kora mas-
ter Toumani Diabate. During
those sessions, another entire
album was recorded, centered
on the African side, Djelika.
Balafonist Keletigui Diabate
and ngoni player Basekou
Kouyate, both acknowledge
masters of their craft with a
string of credentials, joined
Toumani Diabate in one of
those rare and splendid mo-
ments of recording, where
everything seems to fit just
perfectly. This is a set of tradi-
tional songs from Mali, but
they are hardly confined to a
traditionalist setting. These
three artists (and | hesitate to
commend one over the other)
have lived through a decade of
immense musical turmoil and
have performed in the most
overblown pop projects and
the sparest of traditional set-
tings. They bring all of this to
these ancient rhythms and
melodies to create a new vo-
cabulary for their instruments.
You'll hear flamenco, jazz,
hints of European folk and one
or two blatant pop quotations
in their work, and they never
lose their hold on the ancient
sound of their music. They are
|oined by bassists Danny
Thompson and Javier Colina,
each adding a distinctive voice
to the tracks they play on. |
rarely recommend tracks. but
| have two you might consider
first: “Animata Santoro,”
which is subtlety incarnate,
and the title track, which, a
rich, adventurous blend of
jazz and flamenco that has ex-
ceptionally sympathetic bass
parts by Colina.

Column by Cilff Furnald
Section coordinated by Jomes Lien
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tifiable voice has graced a
dozen albums. But despite his
tenure in music and the ten-
dency for so many established
artists to dilute their best
material over time, the songs
and performances on Hiatt's
latest, Walk On, sound fresher
and more sincere than ever.
That doesn't mean that Hiatt
has forsaken his roots, howev-
er; the vocals on "Good As
She Could Be” evoke Van
Morrison’s phrasing technique
and the full-force, harmonized
wonder of “Shredding The
Document” easily recalls some
of the Traveling Wilburys’ best
work. There is a little less
rock-twang in these arrange-
ments than was present in
Hiatt's last masterpiece,
Perfectly Good Guitar, which
can be attributed as much to
the implementation of Don
Smith (Cracker, Rolling Stones)
as producer as to the inclusion
of the Jayhawks and the ubig-
uitous Benmont Tench in Walk
On's cast of players.
Throughout the varied songs
and arrangements on Walk On,
ane thing remains certain —
Hiate is still traveling to his
peak. Also setting the stan-
dard: “Ethylene” and “The
River Knows Your Name."

| DAVID BOWIE
Outside
Virgin

2 SON VOLT
Trace
Worner Bros.

3 LEO KOTTKE
Live
Private Music

4 SONIC YOUTH
Washing Machine
DGC

5 MAURA O'CONNELL
Stories
Hannibal/Permonent-Rykodisc

Column and chart
coordinated by Aaron Clow
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TRIPLE AAA

LABEL

™w PK WK ARTIST TITLE
I 6 | 3 JOE ELY ) Letter To Laredo MCA
2 35 2 2 EMMYLOU HARRIS Wrecking Ball Asylum-EEG
3 8 3 il ALANIS MORISSETTE Jagged Little Pill Maverick-Reprise
4 11t 16 NATALIE MERCHANT Tigerily Elektra-EEG
5 3 2 8 BEN HARPER Fight For Your Mind Virgin
6 JONATHA BROOKE & THE STORY Plumb Blue Thumb-GRP
7 2 2 5 SOUTHERN CULTURE ON THE SKIDS Dirt Track Date DGC
8 21 8 6 SOUNDTRACK Empire Records ASM
9 29 9 2 JOAN BAEZ Ring Them Bells Guardian
1o 9 5 8 ANI DIFRANCO Not A Pretty Girl Righteous Babe
1] I P} PATTY LARKIN Strangers World High Street
1213 12 5 VARIOUS ARTISTS KCRW Rare On Air, Volume 2 Mammoth
13 5 2 12 ___JAMES MCMURTRY Where’d You Hide The Body Columbia
4 24 13 6 HOLLY COLE Temptation Metro Blue-Capitol
iI5 23 15 3 JANE SIBERRY Maria Reprise
16 10 I 15 VAN MORRISON Days Like This Polydor-A&M
17 14 8 8 LUNA Penthouse Elektra-EEG
18 7 7 7 FREDDY JONES BAND North Avenue Wake Up Call Capricorn
19 R 1 18 CHRIS ISAAK Forever Blue Reprise
20 25 3 29 JOAN OSBORNE Relish Blue Gorilla-Mercury
21 28 16 7 JANE KELLY WILLIAMS Tapping The Wheel Parachute-Mercury
22 38 22 2 LENNY KRAVITZ Circus Virgin
23 20 20 3 DRIVIN’ N’ CRYIN’ Wrapped In Sky DGC
24 39 24 3 GOO GOO DOLLS A Boy Named Goo Metal Blade-WB
25 — 25 | MAURA O’CONNELL Stories Hannibal/Per Rykodis
26 15 15 5 EDWIN MCCAIN Honor Among Thieves Lava-Atlantic
27 — 277 | CESARIA EVORA Cesaria Nonesuch
28 R 28 2 DEEP BLUE SOMETHING Home Rainmaker-Interscope
29 I8 7 16 SOUL ASYLUM Let Your Dim Light Shine Columbia
30 — 30 | GARBAGE Garbage Almo Sounds
34 12 12 7 PRETTY & TWISTED Pretty & Twisted Warner Bros.
32 — I TAB BENOIT Standing On The Bank Justice
33 17 17 6 BEN FOLDS FIVE Ben Folds Five Passenger-Caroline
34 30 16 6 BROOKS WILLIAMS Knife Edge Green Linnet
35 22 7 1n2 BRUCE HORNSBY Hot House RCA
3 33 3 2 RED HOT CHILI PEPPERS One Hot Minute Warner Bros.
37 3% 19 7 BLAZERS East Side Soul Rounder
38 R 20 4 PAUL BRADY Spirits Mercury
39 R 17 5 KEVIN WELCH Life Down Here On Earth Dead Reckoning
40 — 4 | SON VOLT Trace Warner Bros.

LISA LOEB & NINE STORIES Tails

Geffen, 9130 Sunset Bivd., Los Angeles, CA 90069

If your impression of Lisa Loeb has been shaped only by her runaway hit
"Stay,” which assured her a place in music history by selling nearly a million
copies before she was even signed to a label, one listen to Tails is sure to
flesh out the edges of her initial impact. The medieval-tinged darkness of
the album opener “It's Over” should be enough to dispel immediately the
idea that Loeb is anything but just another good singer/songwriter with a
great voice. And the fact that she co-produced Tails is testament of her full-
scale involvement in the direction of her sound. Here she steers her music
far away from her apparent folk roots and more towards saturated-rock
territory. She’s assembled a strong supporting cast too — Dan Loeb’s
tasteful, no-holds-barred string arrangement for “Hurricane” is as potent as
anything since Elton John's “Madman Across The Water,” while Jonathan
Feinberg's steady, heavy-handed drumming stands out wonderfuily on
tracks like “Rose-Colored Times” and “Taffy.” It’s not always clear whether
Loeb is going for the intensity of rock guts or the intimacy of the personal-
ized acoustic guitar song, but the resuits always step above the norm.

ERIC MATTHEWS it’s Heavy In Here

Sub Pop, PO. Box 20645, Seattle, WA 98102 206.441.8441

Eric Matthews’ last project, Cardinal, produced one of 1994’s most critical-
ly acclaimed, yet publicly overlooked, albums. For his latest effort, /t's
Heavy In Here, he enlists the talents of former Jellyfish and Grays guitarist
Jason Faulkner, but assumes a larger role in the compositions, penning each
track himself. For all his self-professed distaste for the current wave of

heavily guitar-based albums, Matthews has assembled a masterpiece of
powerful, personal vignettes that hints at the musical landmarks of the past,
including the Beatles and Steely Dan, yet makes his own distinctly modern
and individual statement. Even as he is creating beautiful, instantly classic
pop orchestrations, chock full of precise string and horn arrangements, he
is also cutting and pasting together unique lyrical fragments, such as the one
found on one of the album’s most unassuming cuts, “Flight And Lion” —
“Travel from the inside so ugliful/Shower golden sick side incapable.”
Faulkner’s influence can be felt on the dramatic album opener, “Fanfare,”
which is the closest thing to a pop-rock song found on the album. It isn’t
every day that a package like this comes across our desk. This is one sure
to be in the CD player for a while.

mrTro T, Boston’s MUDHENS have put together
[ PLUS, ALSO, TOO . . .

- _/ an impressive collection of taut folk-rock
grooves and subtle, countrified flavors with fo Jo, The Cane & Other
Assorted Annoyances (ZIGMO, | |5 Elliot St., Newton, Ma 02161
617.965.4479). The band’s versatility is evident from tracks like the brief
but fabulous “The Wheel Encore,” with its tuba bass line and johnny

Cash-like acoustic guitar percussion, to the more rocking strains of “4
Minutes.” Carla Ryder’s gutsy, soulful vocals are a real standout, whether
laying back with “| in 3” or pitching fully forward to “Lloyd.”...The
COCTEAU TWINS tease us with the sparkling, four-track Twinlights EP
(Capitol, address above). Look for a Cocteau Twins remix EP next month,
with Seefeel behind the mixing board, as well as a brand new full-length
early next year.
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An Interview With KRIS KRISTOFFERSON
by Zach Levey, WKCR, September 7, 1995

Kris - So what are we doing here?

Zach - We are doing a piece for CM).

K - That's great...If | had to play for nothing but kids, it
would be the easiest job | had, because the older the
audience, the less demonstrative they are. People like
Paul Simon and Everly (the driving force that influenced a
lot of rock n’ roll today) used the licks and Everly...he
does this thing going into “Wake Up Little Susie” that
sounds like Peter Townshend or something. To realize
the effect these guys with their harmonies had on music,
but they are playing to older people, and | think...man, if
they were playing to kids. They basically have an oid
rock n' roll show which kids would love, whereas these
people really don’t want to hear rock n' roll, but they put
up with it because they know they are going to get an
old ballad which is what they really love. It's a strange
thing. | wish that they were exposed to a younger audi-
ence. | know with me, whenever we play to the younger
people, it is the best show we have, like when we
opened for Neil Young...the guy has got a great audi-

ence, and they love you.

2 - Did you see the kid at your show today down in the
front with the mohawk?

K - Oh yeah, he gave me a tape.

Z - He knew every word to every song.

K - | know. That was neat.

Z - In the early part of your career, in the '70s, that was
a big audience for you — the young audience, the col-
lege audience.

K - Well, 1 think so, but what happened was that | start-
ed making movies, although | was still on the road every
time | wasn't making a movie. | was with a record com-
pany that was sinking and was not marketing my albums.
So, people heard about the movie stuff and stopped
thinking of me as a songwriter. Fortunately, like Bonnie
Raitt, we were still out there working the small clubs and
getting the chops down. It’s like a fighter who keeps
working and gets his tool sharpened. Now shows that
are pretty ordinary to us have people coming up and
saying it is so much better than it was. | think that if |
have anyone at the shows it’s great...There was a time
when they
tried to keep
me out of col-
lege towns.
There was this
guy who senta
letter to the colleges saying what an asshole | was
because we played at a homecoming with Seals & Croft.
At the time, | had a songwriter on the road with me and
| would let him do three songs a night. Well, when he
was performing, these guys in their uniforms and boots
were booing him and one said, "Get the eggs.” So |
walked up to him and said, "Do you speak English?” He
said, “Hell, yes,” and | said “Fuck You!” So they sent this

letter to all the schools.

Z - How do you feel about your new record and your
new label?

K - Well, it was pretty incredible working with Don Was,
and it is really great to have a label that really gives a shit.
It's a great place to be, and the name ain’t bad either —
“Justice.” It's perfect.

Z - Sometimes the salesman is just as important as any-
thing else — when it comes to the product.

K - | think so. Unfortunately, my old label thought | was
unmarketable. But Justice is really excited about A
Moment Of Forever. If you stick around long enough,
people figure out who you are. There can be mispercep-
tions and stuff, but eventually people will figure out if you
are telling the truth or a bullshitter.

QUICK INTRO Hey, what's up? I'm Aaron Clow, the new Triple AAA guy at CM|. Call
me at $16.466.6000 ext. 27 or I'll call you. Much, much luck and good fortune to the Austin-bound king of country and

computers, Jim Caligiuri. CM| just won't be the same without him.

OOPS ! The contact information for the TIM McGRAW release, All |
Want, was misprinted. The correct contacts are Nancy Russell or Janie Osborne at FORCE, INC., 615.321.0999. We apol-

ogize for any inconvenience.
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Reemfet of st ROOMFUL OF BLUES:

TURN IT ON! TURN IT UP!

YOU WON'T BE ABLE
TO TURN IT OFF!!

"The most danceable music on the
planet."

-adapted from the liner notes by
Frank-John-Hadley

"If you are afflicted with podomo-
tophobia- the fear of tapping your
feet- stay clear of this band."
-People Magazine

Going for adds 10-2

0000 OGO
The Bobs: 59" 5
PLUGGED 8 %)

Hopefully you had a
chance to see them at
the Emmys! Plug in to
electric a capella!

"The Bobs...prove that the human
voice remains the most powerful
instrument of all."-Washington Post

Going for adds 10-2

00000600
. The Blazers:

A
T’ig EAST SIDE SOUL

.They rocked at the
Boulder A3 confer-
ence! The buzz
hasn't stopped since!

Charting at 19 in CMJ A3, and 129
in the top 200.

"... the Blazers' roots rock--which is
more in the raw tradition of the
Blasters and, at times Keith
Richards--comes across with such
assurance and authority that the
album is a fine companion,
whether you accept its invitation
to pull up a bar stool or step onto
the dance floor."

-Robert Hilburn, Los Angeles Times

On your desk now!

For Radio promotion call
Leslie Rouffé @ Rounder 617-354-
or Jack Hopke 213-951-1600

ROUNDER
RECORDS

R




LOWY ROCK

L © U D R O C K 7 5
W W PK WK ARTIST TITLE LABEL
1 1 119 FEAR FACTORY ¥ Demanufacture Roadrunner
3 = 2R DOWN A ¥ Nola EastWest-EEG
3 s 3 8 BELLADONNA ¥ Belladonna Mausoleum
4 3 2 1l MOTORHEAD ¥ Sacrifice CcMC
L 4 2 12 KYUSS ¥ ...And The Circus Leaves Town Elektra-EEG
6 It 6 4 EARTH CRISIS Destroy The Machines Victory
7 8 7 7 BRUJERIA ¥ Raza Odiada Roadrunner
SEE7ANGE () cv Set Your Goals Lava-Atlantic
9 6 6 8 SEAWEED Spanaway Hollywood
10 9 9 10 MESHUGGAH v Destroy Erase Improve Nuclear Blast
1nmo13 3 SOUNDTRACK ¥ Mortal Kombat ™vT
12 10 4 (1] VARIOUS ARTISTS Death...Is Just The Beginning I Nucleor Blast
1317 1310 UNIVERSAL STOMP Full Swing Overture
14 14 14 10 311 311 Capricorn
SATHERAL 1S 43 I5 3 SIX FEET UNDER A ¥ Haunted Metal Blade
MACHINES OF LOVING 16 12 5 10 TESTAMENT Live At The Fillmore Burnt Offerings-Crazed Management
GRACE 1719 12 9 SHEER TERROR Love Songs For The Unloved Blackout!-MCA
3 OBVIOUS 18 16 | 25 WHITE ZOMBIE ¥ Astro-Creep: 2000... Geffen
4 GRETA 19 2 13 9 WARRIOR SOUL The Space Age Playboys Futurist
20 15 IS 8 SHELTER Mantra Supersoul-Roadrunner
S3EASQUERRDE 20 24 4 n CLUTCH Chutch EastWest-EEG
6 DIE KRUPPS 2 23 2 5 MY DYING BRIDE Trinity Fierce-Futurist
7 VINCE NEIL 23 — I DEFTONES 4 Adrenaline Maverick-WB
8 DEFTONES 24 36 24 9 SHANK 456 The Blg_Paybad( Roadrunner
9 SENTENCED 25 28 25 S STANFORD PRISON EXPERIMENT Gato Hunch World Domination
26 60 26 2 INTO ANOTHER A Seemless Hollywesd
10 SKUNK ANANSIE 27 318 27 S BENEDICTION The Grotesque Relopse-Nuciear Blast
28 21 2 s FUDGE TUNNEL In A Word Earache
29 18 18 Il INTEGRITY Systems Overload Victory
30 39 30 3 SINISTER Hate Nuclear Blost
| FEAR FACTORY 31 29 15 16 UGLY KID JOE Menace To Sobriety Mercury
2 DOWN 32 20 4 2 MORBID ANGEL Domination Giant-WB
3 MOTORHEAD 33 25 14 20 SUFFOCATION Pierced From Within Roadrunner
34 34 6 26 DEICIDE Once Upon The Cross Roadrunner
g g 35 27 20 14 oTIS Otis CherryDisc
5 BRUJERIA 36 26 15 0 SMILE Magquee Headhunter-Atlantic
6 EARTH CRISIS 37 65 37 2 SNAPCASE A Steps (EP) Victory
7 DEATH..ISJUST THE 38 68 38 2 NATURE A Nature Zoo
BEGINNING 39 33 8 I8 OVERKILL Wrecking Your Neck - Live cMC
40 4] 16 17 MALEVOLENT CREATION Eternal Pavement
8 RYNISS 4 R 4 2 KREATOR A Cause For Conflict Noise
9 MESHUGGAH 42 32 7 18 CROWBAR Time Heals Nothing Pavement
10 MORTAL KOMBAT 43 R 43 2 FOR LOVE NOT LISA Information Superhighway EastWest-EEG
“ — 44 | AC/DC A Balibreaker EastWest-EEG
45 58 41 3 EXCEL Seeking Refuge Malicious Vinyl-Capitol
46 — 46 | DREAM THEATER A A Change Of Seasons EastWest America-EEG
| DOWN 47 S0 41 2 MOONSPELL Wolfheart Century Media
48 31 31 3 RANCID ..And Out Come The Wolves Epita,
& PRAR A ORY 49 Si 40 2 SILVERCHAIR Frogstomp E:lc -
3 BELLADONNA S0 38 11 14 CIRCLE JERKS Oddities, Abnormalities And Curiosities Mercury
4 av st 73 st 2 DOUGHNUTS & The Age Of The Circle Victory
5 KYUSS 52 35 24 I8 KING DIAMOND The Spider’s Lullabye Metal Blade
6 SHANK 456 :: s3 :: ? ::::: OATNANSIE ;r;n:: & Sunburnt i::”e
TREIGLY D JOR 55 42 42 6 SUPERSUCKERS Sacrilicious Sounds Of The Supersuckers Sub Pop
8 DEFTONES 56 62 34 13 SHIKAD Kitlioy Noise
9 SMILE 57 48 48 3 COALESCE 002 (EP) Earache
10 ANTHRAX §8 52 10 23 FILTER Short Bus Reprise
$9 S6 3 8 PAW Death To Traitors AZM
60 67 47 8 BRUTAL JUICE Mutitation Makes |dentification Difficult Interscope
61 61 61 2 GATHERING Mandylion Century Media
62 46 35 14 BLACK SABBATH Forbidden LR.S.
63 R 20 I8 SEASON TO RISK In A Perfect World Columbia
! KORN 64 44 23 IS SPEEDBALL Do Unto Others, Then Split Energy
2 WHITE ZOMBIE 65 R 13 7 SAM BLACK CHURCH Superchrist Taang!
3 DOWN 66 49 4 30 ORANGE 9MM Driver Not Included EastWest-EEG
67 R I8 2I X-COPS You Have The Right To Remain Sitent... Metal Blade
5] fedl i 68 — 68 | MACHINES OF LOVING GRACE Git Mammoth-Atlantic
5 FEARFACTORY 69 59 | 48 KORN Korn Immortal-Epic
6 RED HOT CHILI PEPPERS 70 S7 54 4 REDBELLY Redbelly EastWest-EEG
7 BRUJERIA i — 7 ! JAWBREAKER Dear You DGC
8 SILVERCHAIR 72 45 9 27 MISERY LOVES CO. Misery Loves Co. Earache
73 70 70 2 NOFX 1 Heard They Suck Live!! Fat Wreck Chords
RSN 74 74 48 1) PENNYWISE About Time Epitaph
10 FLOTSAM & JETSAM 75 75 | SVEN GALI Inwire BMG (Canada)
ON THE CHART Roadrunner’s Fear Factory remains in the top spot for its |4th consecutive week, followed by EastWest-EEG's Down, which was the highest debut at #2 with its full-length album, Noka; Mausoleum’s
Color indicates a significat  Belladonna (5-3); (M('s Motorhead (3-4), and Elektra-EEG’s Kyuss (4-5). Top add honors go to Earache’s Cathedral, which received 93 adds this week. Down remains #1 on the Loud Rock
increase in airplay. A: greatest  Commercial chart, while also raking in the most requests for this week. Fear Factory remains in the top spot on the Loud Rock College chart and Korn holds its spot atop the Loud Rock Retail chart. Following
opward chart mevement.  Down's album debut are new entries from Maverick-WB's Deftones (#123), EastWest-EEG's AC/DC at (#44) and Dream Theater at (#46), Relapse’s Mindrot at (#54), Mammoth-Atlantic's
Section coordinoted ¥.mustreguested  Machines Of Loving Grace at (#68), DGC's Jawbreaker at (#71) and BHG's Sven Gali at (#75). (LOUD ROCK REPORTS PRINTED AFTER TOP 35 REPORTS)
by Jenni Glenn
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LIFE OF AGONY

i -

The Long-Awaited New Album Featuring The Tracks:
“Lost at 22", “Ugly” & “Other side of the river”

Add Date
October 2™ and 3+




LOUY ROCK REYIEWY

LIFE OF AGONY Ugly
Roadrunner, 536 Broadway, 4th Fl., New York, NY 10012 212.219.0077
Creating a genre all its own, Brooklyn's Life Of Agony proves
to be the alternative to “alternative” on its compelling sopho-
more release, Ugly. Defying easy categorization, Life Of
>, Agony's groove-packed, emo-
tional rock 'n’ roll is as gritty as
it is melodic. Not quite metal, but not quite "alternative”
either, the group's expansive, tumbling rhythms roll within a
circular bed of oppressive grinds, sludgy stomps, piercing
vocal howls, swirling melodies

" BRUISER PICK

and open-ended, crunchy riffs.
Ugly's smooth, precise tempos
gel perfectly with the vibe of
each song, while the album’s
crystal-clear production allows
for the distinct definition of
every note, tone and vocal pitch.
Most importantly, Life Of Agony's powerful songs come
directly from within the hearts and souls of the band mem-
bers, bypassing any possible pretensions. The strikingly per-
sonal, brutally honest lyrics provide a cathartic escape for
both the band and its listeners, while the chugging music
whisks the listener away into a temporary state of mind-
numbing security. Although rife with stark, plodding melodies
and heart-wrenching lyrics, tunes like “Seasons” blossom
with hope for the future, rather than cowering in the wake
of despair. Heavier-leaning crowds should check out the
churning blast of “| Regret,” the frustrated scream of “Lost
At 22," the slow grind of “Ugly,” the harsh retaliation of
“Drained” (hmmmm, could this song be about the music
industry?) and the power-chord rumble of “Damned If | Do.

MACHINES OF LOVING GRACE Gilt

M th, c/o Atlantic, 75 Rockefeller Plaza, New York, NY 10019

On their previous releases, Machines Of Loving Grace relied
heavily on electronic gear to empower its music, but on its
third album Gilt, produced by Sylvia Massey (Tool, Babes in
Toyland), they churn to a much different beat, having added
very heavy, live guitar and rhythm sections. Although the
band’s core sound screams pure, heavy rock 'n’ roll to the
last shuddering riff, it is also
kissed with electronic grooves
that bounce to and fro amidst an
inner shell of aggro-industrial
thwacks. Many metal-industrial
outfits tend to bash and clang
with such deafening frenzy that it
drowns out any semblance of
melody or arrangement, while most techno bands are way
too dance-y and repetitive to hold the interest of metalheads
for more than a millisecond; Machines Of Loving Grace pro-
vide the perfect balance of catchy, driving rhythms, hard-
edged grooves, well-placed samples and loops, and intricate
arrangements. Wrought with anger and aggression, Gilt's bit-
tersweet, rough elegance prevents the songs from becoming
overbearing, while its deep-rooted grooves, seductive
melodies and tribal grinds explode with live-wire intensity.
Check out the wild, addictive shot of “Richest Junkie Still
Alive,” the agitated chug of "Kiss Destroyer,” the dark, thera-
peutic swirl of “Suicide King,” the primal swagger of "Animal
Mass,” the scorching thump of “Twofold Godhead” and the
haunting, ambient echo of “Serpico.”

« Meeehines of Vowing Grmee

is coming for you!
Are you wearing
clean underwear?

e - W
=

§0r 3 free Metal Blade cal.d%rih‘- to: Metal Blade Records

dinc.,' Attn:

C-.’r%ilmj‘ Suite 108 & Simi
diaol

306 il MiBldRcH

K Adds October 9th.. ORELSE I
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INTERNAL BLEEDING VYorocious Contempt

Pavement, |7 W 703 A Butterfield Road,

Oakbrook Terrace, IL 60181 708.916.1155

As a result of devout and tireless self-promotion, the
master of the underground death metal movement,
Internal Bleeding, sold an unbelievable 10,000 combined
copies of its first two demos, Invocation Of Evil and

Perpetual Degradation, while
also amassing an amazing num-
ber of fans since its inception
in the summer of '92. With the
buzz on this band already
approaching deafening levels,
there is no doubt Internal
Bleeding will explode to titanic
proportions with the release of its debut full-length,
Voracious Contempt. Although nothing beats the violent,
over-the-top brutality of the band’s well-known live per-
formances, Yoracious Contempt holds its own with
extreme, gut-wrenchingly heavy rhythms, spitfire double-
bass pummels, unearthly growls, devastating riffs and
overall manic aggression. Heralded for its bludgeoning,
uncompromising style, Internal Bleeding is destined to
become one of the genre's top death metal contenders.
And to all those unbelievers who tried unsuccessfully to
bring the band down: “May you all suffer and may your
children, relatives, pets and friends suffer a miserable
sub-human existence that is marked by poverty, famine,
disease, dismemberment, death and torture. May these
people die knowing that YOU are the cause of their suf-
fering. Oh yeah, did we mention...DROP DEAD!,” to
quote the album'’s liner notes. Nah, this band’s not bitter.
Experience the scathing wrath of “Languish In Despair,”
“Anointed In Servitude,” “Gutted Human Sacrifice,”
“Humanicide” and “Despoilment Of Rotting Flesh.”

MENTAL HIPPIE BLOOD Pounds

Metal Blade, 2345 Erringer Road, Ste. 108,

Simi Valley, CA 93065-2200 805.522.9111

Mental Hippie Blood courses through a blustery, gloom-
riddled maze of dark and moody melodies, passionate
outbursts, grungy
grooves and catchy guitar licks.
While the band's slow and
doomy aura recalls the dismal
churn of Alice In Chains, its
heavy, sizable guitar swells and
scorching vocal prowess are
much more reminiscent of
Soundgarden. Although Mental Hippie Blood hails from
Sweden, the band certainly has that Northwestern stomp
and grind down pat on its sophomore effort, Pounds.
Releasing its 1993 eponymously-titled debut in
Scandinavia and Europe only, Mental Hippie Blood gar-
nered quite a sizable amount of positive reaction from
the two respective markets, but never had the opportu-
nity to crash ashore stateside until now; and with the
mighty Metal Blade behind Pounds, it's only a matter of
time before Mental Hippie Blood becomes an American
household name. Speaking of names, the band already
won the “Best Band Name Of The Year” award in my
book. Lend an ear to the passionate grind of “Chosen,”
the blistering, guitar-driven slap of “Beaten Mother,” the
steady, hypnotic thump of “Hunger Shot Guilt,” the swel-
tering rhythmic upheaval of “I Choke,” the rough, riff-
laden waves of “Black Sea” and the soft, melodic down-
pour of “Real As Rain.”

vocal
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AC/DC Ballbreaker

EastWest, c¢/o EEG, 75 Rockefeller Plaza, New York, NY 10019
With its first studio effort since The Razor’s Edge, the almighty
AC/DC has once again proven its staying power with
Ballbreaker. Marking the return of drummer Phil “Left Hook”
Rudd (who last played with
AC/DC on Flick Of The Switch),
Ballbreaker is loaded with an arse-
nal of infectious, catchy songs
from start to finish. Musically, this
latest effort also takes on a heav-
ier, yet bluesier tone, which is

especially evident on “Boogie
Man” and “Hail Caesar.” This is due in large part to the
relaxed feel of Phil Rudd’s drumming and the smooth, consis-
tent playing of rhythm guitarist Malcolm Young and bassist
Cliff Williams. As always, Angus Young's explosive guitar play-
ing and Brian Johnson's distinct, instantly recognizable vocals
are immediate stand-outs. Once again, AC/DC has demon-
strated why it has been a dominant force on the hard rock
scene since 1974. Lyrically, the band shows that it still hasn't
lost its gift for gab or its outstanding sense of humor. Balls to
the wall with “Hard As A Rock,” “Cover You In Oil," “Burnin’
Alive” and "Caught With Your Pants Down.” TOM HAGAN

CHANNEL ZERO Unsafe

Metal Blade, address above

Although Channel Zero has been brutalizing and impressing
audiences in its native Brussels since early 1992, the band’s
third effort, Unsafe, marks the first time U.S. listeners will
experience the ferocity and
strength of this Belgian quartet.
Broadening its horizons to
include such diverse styles as
thrash, hardcore, alternative rock
and hip-hop, Channel Zero's
sound should appeal to the
diverse tastes of many new music
aficionados across North America. Channel Zero's Pantera-
esque, power-chord sound has resulted in the band's playing
shows with such established acts as Biohazard, Obituary,
Napalm Death, Life Of Agony and Pro-Pain. Channel Zero's
strong Pantera influence is no surprise, as Pantera drummer
Vinnie Paul is such a big fan of the band that he mixed its
sophomore effort, Stigmatized. Channel Zero is a force to be
reckoned with and it's only a matter of time before North
American audiences will experience the group first hand.
Turn the channel up loud to “Suck My Energy,” “Bad To The
Bone,” “Help,” “Why,” “Run W.T.T." and the ultra-aggressive
"Man On The Edge.” TOM HAGAN

SHOCK BOX Droppin The Bomb

RTN, 2 Cite am Duerf, L-6195 imbringen, Luxembourg, RTN 41211

Those who miss that good-time-drunken-skirt-chasin’ '80s
rock 'n’ roll sound should give Shock Box a whirl in the ol’
CD player. Don't worry, the guys in the band don't wear
pink, sparkly Spandex pants and
bright red lipstick. In fact, they
look like ordinary leather jacket-
and jeans-wearin' metal boys.
Although band information is
very limited, | do know that
Shockbox hails from the Windy
& City and Droppin The Bamb is the
band's debut album. Taking the best elements of guitar-dri-
ven, glam-inspired party rock and mixing in a heavy dose of
thrash-laden aggression for the '90s, Shock Box recalls a
heavier, beefed-up mix of Poison, Kix, Slik Toxik and
Love/Hate. Shock Box will appeal to a diverse rockin' crowd
with its rock-hard, razor-edged guitars, snarling vocal
screams, high-octane rhythms, wailing precision and raunchy,
head-banging aggression. At a time when it's becoming more

and more of a fashion faux pas for a man to sport long locks,
the band has written some very apropos lyrics for the song
“Whatcha Gonna Do™: “| went lookin’ for a job the other
day/We can't hire you ya fuckin' long hair/No way/My mama
hates me/Thinks I'm a sinner/Why don’t ya go somewhere
else if you don't like it/Here for your free dinner.” Also check
out the high-powered, adrenaline blast of "Outta My Face,”
the thundering slam of “Damned,” the rip-roaring bite of
“Hand That Feeds,” the unholy grind of “Jesus Love Tank”
and the propulsive, jet-fueled energy of “Man On A Mission.”

MEATBOX ¢ Voit (EP)

Sonic Wave, 1007 E. Whitaker Mill Road, Raleigh, NC 27608 919.832.9647
If you were expecting Meatbox to be a cold, clammy dud,
think again. Definitely not living up to its moniker, this hot,
funky-fresh, punk-riddled, riotous rock-'n’-roll trio will set
fire to your playlist with its Red
Hot Chili Peppers-meets-Sugar
Ray-meets-Infectious Grooves-
meets-Rancid sound. Hailing
from Raleigh, North Carolina,
Meatbox has already become a
hometown fave with its devastat-
ingly funky, massively heavy wall
of reverberating sound. Bursting with infectious, hook-laden
melodies, varied samples, jagged guitar riffs and aggressive
vocals, 9 Volt will electrify your senses. Keep an eye out for
this band, because Meatbox is destined to break big with its
slew of jam-packed, tasty, raw-powered morsels. Check out
the shake 'n’ shatter of “I've Got Your Pride”; the ravenous
jolt of “Nine Volt”; the quirky rhyme of “Popcycle,” which
will have you humming its catchy beat for hours after just
one listen; and the smorgasbord of swirling grooves on
“Dreaming With A View.”

SNAPCASE Steps (EP)

Victory, PO, Box 146546, Chicago, IL 60614 312.666.8661

On its latest EP Steps, Buffalo, New York’s Snapcase encom-
passes all the positive energy of a “straight-edge” hardcore
band minus the preachy lyrics often accompanying the style.

With one 7", a compilation track
and 1993's
Lookinglasself debut full-length
under its belt, Snapcase is fast
becoming one of today’s hottest
new hardcore acts. Delving into
an aggressive pit of circular
chord progressions, stomping
rhythms, dense grooves, gruff vocals and emotional lyrics,
Snapcase offers an outlet for angst-ridden mayhem on these
four, wildly grinding tunes. Opening with an onslaught of wiry
guitar vibrations and strong, sharp percussion, “Cognition”
bulldozes the senses into oblivion, while the abrupt tempo
changes of “Run And Fall” will keep you on your toes. Also
check out the discordant crash of “Steps” and the foreboding
grind of “Windows.”

well-received

All reviews by Jenni Glenn unless otherwise noted,

LOUYD ROCK YEWEY

The previously slated October 3 street date for Iron
Maiden’s new album, X-Factor, has been pushed back
to October 10, so don't look for it until then!...A bene-
fit concert organized and headlined by Rage Against
The Machine at the Capitol Ballroom in Washington,
D.C., on August |3, 1995 succeeded in raising more
than $8,000 for the International Concerned Friends
And Family Of Mumia Abu-Jamal. The concert also fea-
tured performances by Handsome, Sullivan
Brothers, Girls Against Boys, Chuck D. of Public
Enemy and Kathleen Hanna of Bikini Kill. Hanna made
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a guest appearance with RATM during their set, which
began with an incendiary rendition of NWA's "Fuck The
Police.” Mumia Abu-Jamal was granted a stay of execu-
tion on August |0; he remains in solitary confinement at
SCI Greene Prison in Waynesburg, PA. Since his 1982
conviction on charges of murdering a Philadelphia
policeman, the case of Mumia Abu-Jamal has inspired
an international movement of supporters seeking to
win a new trial for the radical activist and
journalist...ROCK "N’ ROLL BABY WATCH: Congrats
to Eddie Money and his wife Laurie on the birth of their
fifth child, who was born at 3:07 p.m. on Wednesday,
September 20 at Westlake Hospital in Los Angeles. The
couple has yet to name their 6 Ib. |5 oz. baby boy, but
Eddie Money has offered this bit of information: "We
know for sure that we won't be naming him Owen
Money.” After taking a brief break to spend some time
with his wife and new baby, Eddie Money will head
back out on the road in support of his latest album,
Love & Money...Congrats to Sepultura lead vocalist Max
Cavalera and his wife/band manager Gloria on the birth
of their second child, who was born at 6:20 p.m. on
July 2, 1995. Igor Amadeus weighed in at a healthy 8Ib
91/2 oz. Sepultura recently began recording its sixth
album in Malibu, CA on September 24 with a projected
release date of late February, 1996. The band will also
journey back to the jungles of Brazil later this year for
an unprecedented recording opportunity with an indigi-
nous Amazonian tribe known as the Xavante
Indians...Less than two months after its June 29 U.S.
release on Epic Records, Frogstomp, the debut album
from Australia’s Silverchair, has been certified gold for
sales of more than 500,000. Silverchair has already
completed its first-ever U.S. tour and will begin a new
month-long U.S. tour on November |5 as special guests
of the Red Hot Chili Peppers. Stay tuned for dates
and details!...Human Remains is scheduled to play
Metal Mom’s International Metalfest in Knoxville, TN.
The two-day event will take place November 3 and 4 at
the Electric Baliroom in Knoxville and will also include
performances from Immolation, Ancient, Gorguts,
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