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“#* % & *. Great music developed from a childhood of
sugary pop, an adolescence of angry punk and an
adulthood spent reconciling the differences.”
—ROLLING STONE

“...a near perfect triumph of
buzz-saw songsmithery.”
—SF WEEKLY

i i il et R,
.- IHFOIR
e one, il HIyRIRN
VA ‘3&3;;‘. G it o
.




THE GUIDE TO NEW MUSIC ¢« FEBRUARY 1996 « NUMBER 30

New Zealand’s Bats spread their wings
and fly. Interview by Randee Dawn.

@—( SOFTIES )

Sometimes “punk” means “quiet.”
Interview by Franklin Bruno.

...And then again, sometimes
“"punk” means “really. reaily toud.”
Interview by Tim Stegall.

The Presidents Of The tinited
States O America: Dces anybody
remember laughter?

Interview by Scott Frampton.
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LETTERS TO THE EDITOR

Missives from our far-flung correspondents.

QUICK FiX

Echobelly, Teengenerate, Jack Logan and lots
of other good things in small packages.

BEST NEW MUSIC

February's best: High Llamas, Cibo Matto,

3 Lb. Thrill and Jonny Polonsky, plus the Only
In America compilation.

16 HORSEPOWER

Frontier justice and hand-made
instruments—talk about retro-rock.
Interview by Tom Lanham.

CORNERSHOP
Politically-minded Anglo-Indian band outlives
the hype. Interview by Andrew Beaujon.

REVIEWS

Ever notice how not a whole lot of new
records come out in January? We found a
bunch to review anyway.

ON THE VERGE
There, on the horizon: Dirt Merchants,
Continental Drifters, ruby and Limblifter.

FLASHBACK
We take a look at some of the music the
young Beatles loved.

METAL
February’s Pick: Paradise Lost.

SINGLES

February’s Pick: Melt-Banana.

DANCE
February’s Pick: Abstract Vibes.

HIP-HOP
February’s Pick: Genius/GZA.

MIXED MEDIA

Movies. Comics. Books. 'Zines. No music.

MULTIMEDIA
Our former Tech section re-emerges with
a broader focus and a new, spiffy layout.

TOP 75

Alternative radio by the numbers.

JUST OUT/DIRECTORY
Forthcoming releases, and addresses of
labels whose records appear in this issue.

ON THE CD
Pictures, information, and background to
complement that rapidly spinning disc.

FEEDBACK

Mail, fax or email and let us know your
opinion.

LOCALZINE
A tour of the Athens scene by Hillary
Meister and Buzz Hungry's David Barbe.



Letters, We Get Letters

Gift Guide is great! | already bought 7 CDs and

8 books from it. (Half were gifts, half were

not—merry Christmas to me, Mr. Grinch!)
Andrew Banks

I Hoved the Smashing Pumpkins article—finally, a

writer who emphasizes the positive things
about the Pumpkins, of which there are many.

Penny Rund

Brooklyn, NY

| am so sick and tired of Billy Corgan whining
about his troubled life. Poor Billy, his album
debuted at number one. A lot of people have
the same problems he has but not near as much
money. It just gets old to hear rock stars talking
about their troubled lifes [sic]. The band should
really dump him and get a new lead singer. They
would be better off.

Chris Garrison

Evansville, IN

Do the words “Mr. Derek Smalls... he wrote this”
mean anything to you?—ed.

After reading the Letters in the Dec. 1995 issue,
| just want to pass along my own thoughts re:
the R.LY.L. categories used in your reviews. The
rating, and the enclosed CD, are PERFECT for
a guy like me: in my mid-30s with a family and a
budget. | can’t go around buying CDs because |
like the cover, or because the guy at my favorite
store says so, or because some lame-o in a
pseudo-hip mag gives it lots of stars. Using these
methods in the past let me be the first kid on my
block to listen to R.E.M. and U2, but it also
stuck me with a lot of crap. Your mag has
rekindled my interest in music, and keeps my
outlook and taste fresh.
Dan Weesner
via e-mail

There is a mistake on page 56 of the Holiday
Gift Guide edition of the Mixed Media column.
Dorothy Allison’s new book is entitled Two Or
Three Things | Know For Sure. Please give this
talented writer the respect she deserves and
check your facts before publishing them.
unsigned e-mail

How do you pronounce u-ziq?
Charlie DeFarkus
frvine, CA

U is a Greek letter, pronounced “myoo,” so the
band’s name is pronounced myoo-zeek. Oh, those
techno eggheads.—ed.

| like Toad The Wet Sprocket. Is that a bad thing?
Barry St. Peter
Bangor, ME

If you need to ask. | think you have your answer—ed.

When | originally subscribed to CMJ, | was
pleased to see people dedicated to new music.
However, when | saw your Dance section, | was
crushed. Take a listen to four or five artists
displayed in your August ‘95 issue. It isn't dance,
it's repetitive techno. 80% of the songs are
above 150 bpm, no vocals and no changes in
orchestration or tempo.
| feel the Dance section needs to be
revamped. Just Euro, German-style techno gets
boring. What about adding house, freestyle,
tribal, Europop or just regular poppy dance?
One more thing: A fellow D] at the go-go bar
| work at turned me on to your magazine. Many
of the girls also read and listen to CMJ. If you
would be interested in starting a go-go or strip
club play list, | would be glad to help your
magazine expand its horizons. Your magazine
has a very large audience in the go-go bar field.
George Sokorai Il
Mantua, NJ

| won't subscribe ‘cause | know folks who have
and you went out of biz, but I'll buy it at a store.
unsigned “Feedback” response

Since its inception in July of 1993, CM| New Music
Monthly has not ceased or suspended publication,
entered into Chapter 7 or Chapter || bankruptcy,
voluntarily dissolved or been subject to judicial
dissolution, been the target of a hostile leveraged
buy-out, or in any other way gone “out of biz,” as
I understand the term. —Alex Ellerson, Esq..
General Counsel

What he said—ed.

All the rest of you lazy slobs just send letters;
reader Doug Pearson sent us this lovely baby
head sculpture. Any bands interested in
retaining Paul’s talents for a CD cover can
contact him through CMJ. Trent?
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QUICK FIX

Jack Logan used to sit around his Athens, GA, kitchen with a loose
group of friends, recording on a four-track whatever came into
their heads. Mostly acoustic, slightly bluesy stuff: Everything was
gothic and funny and strange—there were songs about women
who kept dead lovers under their beds, and songs with promising
titles like “Shit For Brains™ and “Love, Not Lunch.” Medium Cool
label-head Peter Jesperson (who signed the Replacements,
among others) got wind of Logan and hounded him for a tape,
though Logan was reluctant to hand one over. “It’s not like it was
some big secret,” Logan says now. “| just figured, who would give
a fuck? | didn't see a future in it, really.” Logan finally surrendered
600 songs—his entire artistic life, almost—which Jesperson culled
down to 42 and released as the double-CD Bulk. A 35-year-old
swimming pool motor mechanic who has managed to keep his
day job despite all the time he’s taken off to be on the Today show
and in People magazine, Logan was simultaneously enthralled and
horrified by his stint as Novelty Act Of The Month. “All my press
was like, ‘Isn’t he cute? He's the rock and roll Grandma Moses,™
Logan says now. “| can’t even believe | was on the Today show. It's
sort of sickening. But what was | gonna say, ‘| can't do it, I'm too
busy down at the mechanic shop?™

Logan’s follow-up, the single-disc Mood Elevator, is more
polished and less twisted than Bulk, but equally wondrous. For
the first time, Logan and his side band Liquor Cabinet recorded
in a real studio, with the actual intention of one day airing their
songs in public. “I tried not to think about that too much,” says
Logan. “We just tried to make the record the way we've always
done it. Hang out, drink a few beers, see what happens. | think
it's pretty okay, although | guess that remains to be seen.” Logan
is painfully modest: When he read his first positive reviews, he
thought the writers were just being polite because they felt sorry
for him. “I don’t know how to explain it,” Logan says of all the
attention. “I think making a double record was such a stupid thing

PROMO ITEM OF THE MONTH

Never have childhood games and corporal punishment been so neatly
combined as with this nifty paddle bail game sent by our friends in
Garden Variety to remind us of their LR Knocking The Skill Level
(Headhunter-Cargo). Knocking the Editor’s eye out is more like it.

to do, people admired us for it in a way.” Logan, whose live
experience has been limited to serenading diners in Athens
restaurants, still gets formidable stagefright. A recent appearance
on Conan O'Brien left him paralyzed with fear (“I had that deer-in-
the-headlights look,” he says. “It was pretty hard to miss”), but he
still wants to tour behind Mood Elevator if he can get time off
work. Despite its rapturous critical reception, Bulk wasn't
successful enough for Logan to
quit his day job. Logan has yet to
get any major label offers, and
figures that the sprawl of Bulk
may have scared mainstream
labels away. “I'm a 35-year-old
mechanic. 'm not big
competition for Green Day or
anything,” he says. If it weren't
for the critical attention, Logan
doubts Mood Elevator could have
been made. “I'm not saying I've
discouraged all this attention,  Fost
because that's what keeps me
making records,” he says. “But
no matter what happens, | have
to go to work tomorrow, as
much as | hate it. | gotta go in
there and work on the goddamn
motors, try and make a living,
you know?"  —Allison Stewart

IN MY ROOM

ARTISTS' PERSONAL PICKS

F.M. CORNOG
EAST RIVER PIPE

Marvin Gaye
det’s Get It On

Bjork

Zip Code Rapists
“Happy Like Larry”

Eric Bogosian
Sex. Drugs And Rock & Roll

‘zine: Beer Frame

DR. KATZ

Dr. Katz, of Dr. Katz: Professional Therapist, is like a cartoon version
of Bob Newhart, complete with deadpan delivery and cue-ball
forehead. The half-hour animated sitcom airs on Comedy Central
Sunday nights at 10 (and is repeated numerous times during the
week). Katz is the alter-ego of series co-creator/stand-up comedian
Jonathan Katz. His patients are played by a revolving cast of stand-
ups and the “sessions” are completely improvised (audio first,
drawings second). Co-creator Tom Snyder engineers the series’
animation process—Squigglevision—which gives the line drawings a
sense of perpetual, fluid movement. If
the Jello-effect doesn’'t make you
queasy, you just might laugh
yourself sick. —Jenny Eliscu
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QUICK FIX
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MOVING ON

“| was very much on a soapbox last time,” says Echobelly singer
Sonya Aurora-Madan, reflecting on the differences between her
band's 1994 debut and the new On (both Rhythm King-Sony). “|
don't apologize for my views. } stick to the same principles and |
probably will for the rest of my life, but |'ve experienced a lot
more. My naivete and excitement and anger, that gut feeling, it's
all been very honest. But a year on, | can sit back and say ‘| still
feel strongly about the same issues, but I've moved on.™ Hence
the album title.

On continues Echobelly’s streak of potent pop, ¢ la Blondie and
The Smiths, with a politically charged slant. But whereas tracks on
Everyone’s Got One tackled issues including sexism (“Give Her A
Gun") and racism (“Call Me Names”) in a direct, personal fashion,
the twelve new songs allow for broader interpretation. “It's much
more subliminal and interactive, in the sense that | really want
people to get what they want to get out of the lyrics,” concurs
Aurora-Madan. While “I Can't Imagine The World Without Me”
was a celebration of Sonya's individuality, the new “Great Things”
mates the same infectious enthusiasm with an anthemic quality,
opening up the audiences for and to whom she’s speaking.

Surprisingly, one of the most immediate cuts, “Go Away"—a
tune you'll start singing when that moron with more than ten
items cuts in front of you in the express check out—only made
the record because producers Sean Slade and Paul Kolderie
insisted. “That song was supposed to be a B-side, and is my least
favorite on the album,” says guitarist Glenn Johansson, who co-
writes all the material. “They were going to release it as a single
in England and we said no fucking way.”

“It’s a very catchy pop song,” adds Madan, “but there’s stuff
that’s much more meaningful.” For instance, “Pantyhose And
Roses,” a catchy examination of the nature of sexual fantasy. “That

LINER NOTE OF THE MONTH

“To this day, those in the know insist that Lukas [Lollipop] was Solomon Burke. Asked about it, Bucke is
polite but firm. ‘Sir, | am not Lukas Lollipop,” he says, mouthing this defense in the face of some suspicousty

song was inspired by an MP in England who was found dead with
a pair of pantyhose wrapped around his neck and an orange in his
mouth,” she explains. “Obviously he'd been indulging in kinky sex,
something had gone wrong, and he'd been left. With an orange in
his mouth! It was so bizarre and funny, like a bad joke. | just
thought, everybody has sexual fantasies, the guy wasn't hurting
anybody, yet he had to do it secretly because it’s not acceptable to
society. These things will never change... or will they?”

Even though Sonya’s attitudes have mellowed with
experience, much of the British music press remains at odds with
her. “A lot of male journalists have got a problem with Sonya,”
says Johansson. “They're very scared of her.”

“They have a problem with the fact that | have a mind and |
have a body, and they can’t put the two together,” says Aurora-
Madan. So they try and build her into the 50-foot castrating bitch?
“What they try to do is make me
smaller than | am by ridiculing me.
| sometimes think I'm far too
old and far too clever to people
in this business, because there
are certainly fools and children
around.” —~Kurt B. Reighley

IN MY ROOM

ARTISTS’ PERSONAL PICKS

JIM RUIZ
THE LEGENDARY
JIM RUIZ GROUP

John Coltrane and Johnny
Hartman

John Coltrane And Johnny
Hartman

similar vocal stylings. 'l worked too hard to use any other name but my own, Dr. Burke, Reverend Burke,

Bishop Burke, it's still Solomon Burke. | have 21 children, 38 grandchildren. I've been married four times.
| know who | am.’ Perhaps, King Solomon says, Lukas Lollipop was Julius Hyde of Atlanta. ‘Went by the

Booker T. & The M.G.’s
Soul Dressing

name of of Lotsa Poppa. He was 600 pounds and looked like me, except | was a little smaller, maybe 400

pounds. And he sounded like me, too. Knew all my songs, so | used to let him start my shows. He'd come
off, then I'd come on, showing my new, trim figure. And I'd say to the girls, “Don't | Look Fine?""™

—+From The Best Of Loma Records: The Rise And Fall Of A 60s Soul Labet (Warner Archives)

Orange Juice
The Heather's On Fire

Jazz Butcher
Live In Hamburg

Random fact:

The liner notes to Lotion’s new Nobody's Cool

Wes Montgomery Trio
‘Round Midnight

(spinArt-Giant) are written by Thomas Pynchon.
Yes, that Thomas Pynchon.

In one of the more, er, creative packaging moves ever wrought upon a deceased
artist, Foundation Records has rolled out Liberace Unplugged! The compilation
isn’'t some newfangled hi-tech Tony Bennett-style extravaganza, but performances
from the Libster's TV show, presented here in tinny, low-fi, pre-stereo, '50s TV
quality. Inside, there’s a coupon for a Liberace T-shirt and video offer, and an
inspirational quote from Boy George: “Liberace was a human chandelier of
palatial proportions. Plinkering through our lives with a swish of mink and a flash
of diamond rings. He didn’t wave a political pink flag but we forgive him for he
was a true camp suffragette.” Well said.




NEW DUB RISING B

The long deep pulse of jamaican dub s feit throughout dance music’s history, and the puise
is strong right now, as a number of British collectives are expanding its musical vocabulary.
The new dub movement, the generation after Mad Professor (whose excursions into reverb
at London's Ariwa studios laid the foundation for the current resurgence), has been gaining
momentum primarily as a result of Jah Shaka, whose one-person dub sessions in the
Holloway Road in London have provided inspiration to numerous contemporary
practitioners.

Several of the genre’'s new wave of producers can be found on the exemplary Dub
Revolution compilation (ROIR), which features groups such as Jah Shaka proteges the Disciples
(whose third album, Resonations, was released this fall) and the Bush Chemists. In addition,
Alpha & Omega, whose tenth album has just been -eleased, contribute two of their most
bass-heavy exercises, “One Prayer” and the plaintive “Rastafari.” The latter track can also be
found on Sound System Dub (ROIR), a collection of pieces from the group’s four-year history.
This album marks Alpha & Omega's first domestic release; they're also featured on the
expansive Dubhead Vol. One compilation (Shiver). Throughout Dub Revolution and Dubhead,
melancholy minor-key piano is pushed even further into the echo chamber than it's been
before, while digital and analog basslines provide a cavernous backdrop. On Conscious
Sounds’ debut album Dub To Dub Break To Break (Crispy), musical reference points confound
easy definition: House samples collide with roots piano, while the electrofunk rhythms of the
Roland 808 drum machine provide percussive force.

The new dub is also gaining a considerable audience in the U.S., particularly in Chicago,
where members of the instrumental indie-rock band Tortoise regularly provide turntable
support for a dub and drum-and-bass night. Johnny Machine and Casey Rice of the band host
the night, along with the Dragon Sound System. Tortoise are also featured on the
outstanding Macro Dub Infection compilation (Caroline), which charts dub’s bloodline [ ks
through jungle, techno, and outer space. The stylistic continuities between '70s Jarnaican DUB
dub and the current revival are made even clearer on the wide-ranging Time Warp Dub Clash SPECIALISTS
compilation (Island). The dub pulse seems only to be growing stronger. —Tim Haslett AT ~AMESIALIE €ALINne
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BREAK TO BREAKS

rours We'd Like To See

FRUIT SALAD: Nectarine #9, Tangerine Dream, Smashing Orange, Lemons, Lime
Spiders, Black Grape, Bananarama, Apples In Stereo, Blueberrie Spy, Strawberry
Alarm Clock, Peach, Blind Melon, Smackmelon, Lemon Kittens, Orange 9MM,
Pzaches and Herb, Fig Dish, Eve's Plum, the Raspberries and the Cranberries.

INFORMATION
DAY JOB OF THE MONTH

Bob Moses of Kustomized makes his living as
co-editor of the Information Please
Entertainment Almanac. Though there’s no
mention of Kustomized in the book, the
“Significant Recordings of 1994-1995" section
includes write-ups of albums by Band Of Susans,
:SUAK”"G l", I Combustible Edison, Shellac and Chris Knox
among surprisingly venomous descriptions of
Annie Lennox and Michael Jackson's most
recent recordings. Also noteworthy: a great
article, reprinted from Worth magazine, about
how the Jayhawks' attempts to break through
have gotten them deeply in debt to their label

PROMO ITEM
OF THE MONTH Random fact:

On the Rolling Stones’ Stripped, the credits for the song “Love In Vain” read
“Adaptation and new words M. Jagger/K. Richards.” The number of new words
that are actually different from Robert Johnson’s original are three: “but,” “true”
and “baby.”

This bottle of dishwashing liquid, sent to
promote Sons Of Elvis' song “Soaking In It”
from their album Glodean (Priority), would've
been featured a few months ago, but the
dishes were piling up in the sink and....



QUICK FIX

TEENGENERATE

SAY GO!

In the middle of just about every song—right after the bridge,
say—Teengenerate singer Fink stops playing guitar, stiffens his
rock pose, thrusts a pointed finger at the audience and yells
“GO!" And the crowd, caught up in the band’s way-beyond-
hyper energy, goes nuts. One guy, at a recent show in Hoboken,
NJ, proceeds to pick up Fink’s brother Fifi and carry the spindly
guitarist, who never misses one of the band’s three chords,
around the stage on his shoulders.

The distance between Hoboken and Teengenerate's home
town of Tokyo is a lot longer than the band's influences suggest.
The brothers’ fascination with American rock began with their
parents’ collection of Elvis, Little Richard and most importantly,
Eddie Cochran records. Then, Fink says, "As for me, | have my
brother, and he started to buy rock 'n’ roll records when | was 2.
The child’s room of my house was only one, so we split it. So he
was listening to punk rock or rock 'n’ roll and | was there, so |
started listening to those bands.”

At 16, he picked up the guitar, and a few years later, taught his
older brother, which led to the pair forming American Soul
Spiders, a band Fink describes as “MCS, Stooges, Detroit rock 'n’
roll.” The American Soul Spiders’ singer wanted to them to play
harder and heavier, but the brothers wanted to play “pure rock 'n’
roll.” After saying “faster” about seven times in the course of
trying to explain what they wanted to do, he finally says, “More
punk rock, and uh, faster. Three chords,” and grins proudly.

They picked up bass player Sammy from another band, and
after the band’s first drummer, a holdover from American Soul
Spiders, quit because the band was getting too busy with too

INSPIRATIONAL VERSE: “All you do is sit around and talk about
nothing/You don’t know ’bout Jimi Hendrix at all/The clothes
you wear you know they went out with twisting/When I'm with
you woman | feel 'bout two feet tall” —Endless Pulse,
“Nowhere Chick” (on the Only In America compilation)
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WHAT YOUISEE / ’

IF YOU DON'T KNOW ME BY NOW...‘

“Forget Esquivel,” you think once the brandy is poured and the
fire lit, "I know what the real bachelor pad music is,” as you drop
Slow Groove Love Jams Of The '70s (K-Tel, of course) into the disc
player. 30 seconds later, instead of the mellow strains of the
Manhattans’ “Kiss And Say Goodbye,” you hear the earwax-
producing screech of metal band Chastain's "Sick Society” (singer
Kim French is pictured above right)... This moment in the annals
of failed romance is brought to you by a particularly inspired
mistake at some CD manufacturing plant. It's happened before—
the Beatles’ Hard Day s Night was found on copies of Kate Bush's
The Whole Story eight months before it was scheduled to be
released on disc—but this time, if you listen closely, you can hear
the sound of something being re-buttoned.

lo

- .
many gigs, they picked up Shoe, who learned to play drums with
Teengenerate. “Sammy often plays baseball, and Shoe was one of
the team,” Fink says.

One explanation of how Fink and Fifi so perfectly absorbed
American garage punk is that they got it from a pure source:
Australia. “When | was a kid, me and my brother were very into
MC5 and Stooges. Then | bought a band called New Race
because on that cover it said that in the band was Ron Asheton
(Stooges guitarist) and a guy from MCS. From this we learned of
Australian band Radio Birdman. Then we started to check out
Australian bands. | got to know about the Saints, and they are
number one on my list of favorite bands,” Fink gushes.

Favorite Australian bands? He rattles 'em off: “The Saints’ first
album, Radio Birdman's first album, Fun Things' first EP” When it
comes to favorite American records, he hesitates on older bands
like the Stooges. the Ramones and the Heartbreakers. “Everyone
says those. | want to say more underground bands, because they
are great but still underground. | should say Devil Dogs, the Rip-
Offs, New Bomb Turks, and Humpers.”

—Scott Frampton and Cheryl Botchick

MIX TAPE

“It Keeps The Cool Side Cool And The Hot Side Hot” by Ace Brando
Note: Ace compiled this one entirely from songs on CMf's CDs. —ed.

Side A: FUNK

Me'Shell NdegeOcello: If That's Your Boyfriend (He Wasn't Last Night)
Buckshot LeFonque: Breakfast At Denny’s

Youssou N'Dour: 7 Seconds

Grant Green: Sookie Sookie

Massive Attack: Protection

Laika: Marimba Song

Deep Forest: Marta's Song

Leftfield/Lydon: Open Up

Side B: PUNK

Kilting Joke: Millenium

Ned's Atomic Dustbin: All | Ask Of Myself Is That ! Hold Together
Everclear: Heroin Girl

Hum: Stars

Sonic Youth: Bull In The Heather
Air Miami: Airplane Rider

Jennifer Trynin: Better Than Nothing
Boingo: Hey

Spare Snare: As A Matter Of Fact
Superchunk: Ribbon

Superdrag: Senorita

Supergrass: Caught By The Fuzz

Pell Melk Nothing Lies Still Long

Made a good mix tape lately? Tell us about it. In every issue, we
will feature a mix tape made by one of us (the editors) or one of
you (the readers). Just mail or fax us the track listing, and we'l
pick out one we think is interesting for a future issue.
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R1Y.L. RECOMMENDED (F YOU LIKE

CIBO MATTO
Viva! La Woman
Warner Bros.

Vl\?ﬂ’ﬁ lord WOMAN

JONNY POLONSKY
Hi, My Name Is Jonny

American

12

They've been touring the world, they 've been collaboraung with everyone
from Yoko Ono to the Beastie Boys, they've been hyped all over the place,
and now the two expatriate Japanese women of Cibo Matto finally have an
album out. Why all the buzz? Welil, they're great, first of all, and they also
have a gimmick: the New York-based voice-and-sampler duo of Yuka
Honda and Miho Hatori writes all its songs about food and love. Hatori's
lyrics, though they take a little effort to decipher through her accent, are
pungent and witty: “My heart is like an artichoke/| eat the petals myself, one
by one.” Her persona is cute in the Japanese sense of kawaii, and she knows
it, but that’s just to draw you in: she gets over on pure verbal dexterity. (M.
Doughty of Soul Coughing has long been biting “Birthday Cake™s bridge:
“Extra sugar! Extra salt! Extra oil and MSGeeeeee!”) What gives Cibo Matto
its staying power, though, is that keyboardist Honda is amazing—cutting
and pasting bizarre sample loops like Public Enemy’s Bomb Squad, frosting
them with her own super-funky organ playing, and making it all work within
the context of pop songs. Nobody's ever made an album that sounds like
Viva! La Woman before, and it's about time somebody did. —Douglas Wolk

DATALOG: Release date: Jan. 17. First single “Know Your Chicken.”
An EP of early singles has also been released on El Diablo.

FILE UNDER: Post-hip-hop pop.

R.L.Y.L.: Beastie Boys, early Deee-Lite, Soul Coughing.

Frank Black discovered him. American sigred him after a brief bidding war.
And the guy recorded this debut album m his mom's spare bedroom in
Chicago. But that doesn’t mean 22-year-old Jonny Polonsky is confident
about life. Far from it. His disc is simmering with neurotic “woe is me” pop
songs that practically define the word “loser,” and—rather than fighting the
image—he basks in it, coming up with some shiny, intelligent melodies in
the process. Listen to the phalanx of change-jangling guitars bouncing
through “Gone Away,” over a tippity-tap pattern of cigar-box drumming.
The hook hits you right in the gut, with a sappy good-time feeling that's
cheesier than the Happy Days theme song—a great rock cut, by any
standard. Then Polonsky's nasal-dronec poetry surfaces “l never thought
I'd miss you as much as | already do/My heart says stay and kiss you but my
mind knows what to do/Now I'm gone away from you."” No matter how
hard he tries, in track after lonesome track, he just can’t seem to establish
any kind of normal relationship. Thematically, things sink from bad to
worse. “Evil Scurvy Love,” “Truly Ugly And Dead Too,” “I Don't Know
What To Dream At Night"—optimistic arrangements at odds with
disparaging, disappointed lyrics, and no girlfriend in sight. Despite all the
hullabaloo surrounding him, the self-deprecating geek seems to be
Polonsky's schtick, a bit he works like a Catskills comedian. And his true
success here isn't that he's so believable at it, but that he never once lets
on that he knows——deep in his Tin Pan Alley heart—that he’s one helluva
brilliant songwriter. That humility is Polonsky's trump card. —Tom Lanham

DATALOG: Release date: jan. 16.
FILE UNDER Self-deprecating geek pop.
R.LY.L.: Elvis Costello, Frank Black, Paul Westerberg.
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Although Vufture is 3 Lb. Thrill's debut release, the band has been in its
current incarnation for over a decade; as Uncle Green, the four New Jersey
natives (relocated to Atlanta since 1984) released several independent
records before making the jump to a major label. A little disheartened, but
not soured, the four (no line-up change) decided to start afresh as 3 Lb.
Thrill, and have ended up on another major label through a new imprint run
by Brendan O'Brien (producer for Pearl Jam and Neil Young, among
others). “Fresh” is the operative word here, since the two songwriters
(Matt Brown and Jeff Jensen) have kept their zest for snappy, complex
songwriting. The songs share an earnest, passionate feeling that's
reinforced (but not solely supported by) the lyrics, which usually tell heart-

| felt stories about people who have been hurt or used. “Diana,” for

example, is told from the viewpoint of an uncle sexually abusing his niece.
The music is the other half of the earnest equation: The band’s long time
together results in confident traditional rock'n'roll. 3 Lb. Thrill's second
home seems to have influenced it in its simple, down-home style, which can
be a bad thing when applied to some of the songs—they can sound too
earnest and winsome. All in all, however, Vulture is a solid package of hooks,
deep sentiments and passionate playing. —Megan Mclaughlin

DATALOG: Released Nov. 28.
FILE UNDER: Sincere storytelling rock.
R.LY.L.: Soul Asylum, Tom Petty.

Depending on how much stock you place in the Ezra Pound mantra “make
it new” and how (or if) it applies to rock ‘n’ roll, you will either be
fascinated by the High Llamas or repulsed. The Llamas definitely call to
mind a specific sound and era—Iate '60s/early 70s crafty, studio-savvy pop.
Not the proto-power-pop of the Raspberries, Badfinger, or Big Star, but
what you're gonna find on Beach Boys LPs from that period, and on all the
stuff Brian Wilson inspired, namely, Todd Rundgren, the Zombies, and even
a little Steely Dan. Yup, there are strings, harpsichords, flutes, lush vocal
arrangements, and sometimes it's hard not to spot specific Wilson
moments the Llamas had in mind. For example, “The Goat Looks On"
sounds a helluva lot like “Let's Go Away For A While" with vocals.
Whatever; good songs wrapped in beautiful arrangements are timeless.
Besides, the Llamas are never as shameless as, say, Jellyfish or, for that
matter, this “new" Beatles song. Lead Llama Sean O’Hagan (who's played
with Stereolab and Microdisney) could stand a little editing here and there,
but using his knack for hooks and craft (it's hard not to cheer the bridge to
“Checking In, Checking Out™), he has his way with you repeatedly. A tad
academic, perhaps; but to dismiss Gideon Gaye as merely retro cheapens a
beautiful record and the music that inspired it. —Steve McGuirl

DATALOG: Released Nov. 12. Originally released on Delmore in 1993.
FILE UNDER: Over-the-top pop.
R.1.Y.L.: Cardinal, Beach Boys, Teenage Fanclub, early Bee Gees.

One of the saddest results of vinyl's decline as a mass medium has been the
disappearance of the totally weird shit that used to pop up on singles. The
Only In America compilation salvages over 30 of the most peculiar things
ever committed to records. The only familiar tracks are a live version of the
Shaggs' legendary who-said-this-was-a-song “My Pal Foot Foot” and Tony
Burello’s Dr. Demento staple “There's A N