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ON THE COVER
Marilyn Manson 56

“Whatever I do musically is always kind of a reflection of my
personal life. Antichrist Superstar was a very cold and numb
transformation and the result was a rebirth in some ways.
Mechanical Animals is documenting the feeling coming back. It's

like a leg that was asleep and now it's starting to tingle.” Never at
a loss for words, our favorite drag queen talks with intrepid
reporter Matt Ashare about fame, fashion and scary monsters.

CM) NEW MUSIC MONTHLY (ISSN 1074-6978) is published monthly by College Media Inc. with offices at 11 Middle Neck Road, Suite
400, Great Neck, NY 11021-2301. Subscription rates are $39.95 per year. Subscription offices: P.0. Box $7414, Boulder, CO 80322
7414/ Phone (800) 414.4CMJ. Periodicals postage paid at Great Neck, NY and at additional mailing offices. Postmaster: Send address
changes to CMJ New Music Monthly, Membership Office, P.0. Box $7414, Boulder, CO 80328-7414. CMI New Music Monthly is copyright
1998 by College Media Inc. ANl rights reserved; nothing may be reproduced without consent of publisher. Unless indicated otherwise, all
fetters sent to CMJ are eligible for publication and copyright purposes, and are subject to CMJ's right to edit and comment editorially.

ON THE CD 91

Irresistible pop from the CARDIGANS,
U2, NADA SURF, the EELS and
HIS NAME IS ALIVE, the freshest
Japanese pop from KAHIMI KARIE
and TAKAKO MINEKAWA, timeless
jazz from MILES DAVIS, indie rock
from YATSURA, KNAPSACK and
THE LAPSE and other neat songs that

are harder to pigeonhole.

HOLIDAY GIFT GUIDE ‘98 29

Mantle Pieces 30
Stocking stuffers for the swingers, goths, punk
rock grrris, ravers and alt.country-rockers in
your life.

Sound Money 36
Kurt B. Reighley explains why the music you
hear when you're shopping ain’t your mamma’s
Muzak.

Family Albums 42
Don’t know how to fill out your holiday gift list?
Here are some suggestions on how to foist your
music obsession on your loved ones. Comic by
Karl Heitmueller.

F E A T U R E S

Cardigans 52
‘“The reaction | had when | presented the songs
to the rest of the band was so good—we really
got close again, you know, we almost killed
each other touring and then had this long
break and now everybody’s so into it.” And
we're so into the sweet Swedes' new album
Gran Tourismo. Andrew Beaujon checks in with
the Cardigans, post-“‘Lovefool.”

Jon Spencer Blues Explosion 48
““[On] the last record we got criticism for, |
don't know, trying to be something we’re not. If
we tried to record some song that was a
response to criticism as it happened, that
would be too heavy-handed.” David Daley finds
out what the blues-fueled trio did instead:
record the ass-shakin’ Acme.

Talvin Singh 44
“l took this whole identity clash, in my
personality and music, as an advantage. |
found all the things that frustrated me, and
tummed them into something beautiful.” The
DJARabla player who introduced the sounds of
London’s Asian underground to Americans
talks about his debut album, 0.K., with Kurt B.
Reighley.
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Letters To The Editor 10

Quick Fix 13
Einstiizende Neubauten returns to redefine industrial music, former Bikini
Killer Kathleen Hanna reinvents herself as Julie Ruin, singer/songwriter Josh
Rouse makes a pretty darn impressive first record, and Love And Rockets take
off with their new atbum Lift. Aiso, we ¢an’t get enough of the Germans; flud vul
why.

On The Verge 26
About to get it on: London’s Asian Dub Foundation, New York City’s Jets To Brazil
and Drange County, California’s Zebrahead.

The Scene Is Now 74
Steve Holtje explains what New York City’s free jazz scene is all about.

Geel Love 76
Funny ha-ha, or funny strange: Lois Maffeo unveils her passion for comedy LPs.
Top 75 82
Directory/Index 94
Just Out 93
Locélzine L 1

Rusty Hopkinson of mod-rockers You Am 1| invites us down under to Sydney,
Australia.

L ¢ F ) / S T Y L E

Eddie Izzard 83
“I'm sure the transvestite thing brings in a few faces. But | think the real draw
is that there’s a six-year-old kid lii itie that | locked up when my mollier died
who comes out and talks complete shit about high-brow subjects like science
versus religion, and elevates the stupid to topics of great importance.” That’s a
mouthful. Carrie Bell checks in with Britain’s latest comic export.

Film 84
Todd Haynes’s glam-rock flick Velvet Goldmine and more.

Books 85
Roni Sarig’s The Secret History Of Rock and other engrossing reads.

Light Reading 86
Everything you always wanted to know about sex-related fanzines and comics,
but were afraid to ask.

Electromedia 87
Holiday alternatives on the Web.
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Best New Music 23
Beck’s low-key folk-rock, His Name Is Aiive’s buoyant pop, Deep Dish’s melody-
infused house, Fatboy Slim’s big phat beats, Amy Rigby’s smart, witty songs, and
Ice’s powerfully intense noise.

Reviews 60
From breakbeat masters 4 Hero to the flamenco sounds on Two Cries Of
Freedom, we think you'll find a record to love.

Mixed Signals 73
Metal 77
Dance V4
Hip-Hop 79
Singles 80
Flashback 81

Hist




THE MEW
RHYYHM METHO

1998 CMdJ
MUSICFEST

PRESENTED BY

G-SHOCK

.

Keep the beat with the G-SHOCK TOUGHLABEL BPM
(Beats Per Minute) counter, or never miss a beat with the
Baby G TOUGHLABEL that plays three musical melodies.

TOUGH L (el j

World Radio Histol

©1998 Casio Inc.




Please Mr. Postman
Will you pleuse give me inlormation on the proper
way {uume, uddiess, departmeul, elc.) lo subinil un
album [or teview considetalion. Thank you fur your
time.

Jettrey Thomas

Yes, we yel ewmuils. curds. lellers und plione calls all
the time asking thls question, so aspliing rock stars
luke nute. All urtists Iulerested I submilling thelr
teleuses fur teview cuusiderutiun should seud them
to CMJ New Music Monthly. 11 Middle Neck Hoad. Ste.
400, Great Neck, NY 11021, attn.: Scott Frampton.
They should ulsv bLeur In mind this cuveul: We
receive, v uveruge, 100 CDs per week, und review
only 40-:50 1eleuses u month, whicl is to suy that the
Inw of averuges is not o yow silde Anothed opitinn is
to send an additional copy fthe kids in this play
group don't share well) to CMI New Music Report at
the address above. attn.: Reviews. The NMR is our
sister muygucine (with whom we'te olten coufused, fu
obvious reasons) and a college and alternative radio
trude journul thut reviews ubout 20 1ecurds euch
week, 1n addition to spotlighting unsigned bands in
11s "A&R Pick” column. —Ed.

His sweet Lord
All I have to say is CMJ New Music Monthly rocks. |
don't subscribe to the magazine, because I never
have the monev at one time, but whenever I go out I
make sure [ have $5 to buy this mag. I love this
magazina bacansa 1 lova hanring the new and up
coming music that my friends will hear 2-3 months
after I do. Thanks to CMJ, I was introduced to Mary
Lon Lord's music | haard sha was tonring with Lilith
Fair so 1 was sure 1 got tickets. I saw her and
approached her at Lilith Fair and got her antograph
before she played. She signed my ticket stub. Then
rifter she played everyone knew who she was and
wemnted her diitagidph Thamks 1o CM], T gat ta maat
her betare anyené elsé thére did T'hanks CMJ tor
introducing me to awesome hands!

Dan Reisdorf

Buttalo, NY

I'll answer a few letters ance I'm ra Ionger pevalyzad
by the image of ex-offensive lineman and current
offensively verhase sammentdatar far ARCS Mandeay
Night Football. Dan Merdarf. whoem I'd onginally
thoiight had sent this lener, gening An airsgraph
from Mary Lou Ford ar Lilith Fair —Fd.

Wonderama

[ was wondering if someone could answer a question
for me. On the Qctober dise. Fvarlasts “What s
Like” has the "objectionable” words obscured. How
come? Is this the radio-play version on the disk? Is
this how the song was originally produced? Just
curious.

Dave Byrd

“What It's Like,” like many of the songs on the disc, is
a radio version of the album track. The idea isnt to
remove any of the seven naughtles: radio versions
are mixed to stand out among other songs—as
opposed to flowing with the rest of an album-—and as
such are generally preferred by all concerned. For

10 newmusic

thuse reudets who feel they ute missing out ou the
profanity. it is suggested rhat they ask the editors
feelings about NBA commissioner David Stern. or
squeeze the toothpaste from the middle, —Fd

A cute amnesia

T have been buying your magazine at the news stand
for six months now 1 really don't know what T did
before then. living in a small Midwestern town has
its good points. hut when it comes to keeping on top
of new musie, it can be lilie swimming with rocls in
your pockets. If it weren't for CM] New Music
Monthly. T wonld he hearing led Zep for the
thonsand and first time Not that there is any wrong
with Zep just not hourly

Jonathan Rees

Golden darchness
Not only did vou fail to mention the mastarful Happy
Rhodes' 10th album, Many Worlds Are Born Tonight,
in your Augnst 11th ralaases, but yon missed tha
golden opportunity to list Ms. Rhodes as a member of
yeur Happy, Happy., Jey, Joy “Teur We'd Like To See.”
Snafu!

Sharon Nichols

Woodstock, NY

terra@uister.net

Soap Opera
I just purchased the September issue of CM] New
Music Monthly. | was extremely surprised and very
impressed. Not only did the CD kick serious posterior
Lul su did lhe muguzine, especiully "Telebuddies
[sic]) VG Bpice Gitls.” It wus very impressive. [ lhink
we should all be thankful we don't look like halt
dressed cheese girls or seriously deformed chocolate
coukies. Keep up lthe Cruppy Soup Curvings.

Jeuuifey Crouse

Liveipooul, Nyvy Scotlu

Canada

Aenima bag
Sunelines sume vl the vevple Luve evil eves but
upon yow sleepinyg soul thal ljes beneatly the 1ivers
it run diy througls the hutred of youy yiind but still
sleep willi au ubsvlule peugeluluess thal wnly exisls
in the duikes| cuier ol your subcousclous beauliful
mind. 11-11 are your numbers. CM] music {ills the
soul!

mymeddle@qgol.com

Aud the vhanuaclst (s the prescrivtlon, —Ed.

Man of few words
No more fashion spreads.
Rodney Hurst
RRHurst@AOL.Com

Man of fewer words
boring mag
zackary lentz
zlentz0l@ucis.vill.edu
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ALIEN - 'PLEASURE OF LEISURE’

bam700I
X i’t}} Play ALIEN, just remember to
remove all the heavy items from
y the top-shelf first. ALIEN pushes

the envelope with this release,
as he dares to mix the urban
flavor of Drum and Bass and Big
Beats with inter-dimensional riffs
and sounds from deep space.

"Massive beats and
twisted jazz interwoven
with drum+bass that far
exceeds the sterile labeling
of music defined as
‘electronica’.

MONTAUK P. - 'DEF=LIM’
bam600I

So you want to know About
Montauk P.? Ah, we can't talk
here, the walls have ears, the
lamps have eyes. Let us go for a
walk. It all started in a place
called Montauk Point where, in
1983, they managed to rip a
hole in space-time back to 1943.

“Techno-tinged and
influenced by industrial.
Expect this one to do
the biz whenever you BLUE ROOM AMERICAS

drop it."-MUZIK(UK) serving the community

VARIOUS ARTISTS - 'MORESIGNS OF LIFE’
bamlOO2

Warmth and pure light energy emanate from a crystalline grid that
encompasses this strange but hauntingly beautiful landscape. In the
distance you hear a captivating sound that pulls you in. Come journey

with us as we guide you through the labyrinth. and enter the world of
the unknown yet familiar.

New tracks from Deviant Elecironics, X-Dream, Total Eclipse, Cosmos

: . Diplomatik, Alien, Silicon Attic, Dub Mix Convention and Orb remix of
: "{ : Anasthesia’s ‘Dirty Kiss'.
. W “Inspiring is putting it mildly! This one isn't coming out of
" 5 - the CD player” -DJ magazine
, & / “It's time to fall in love with music again” -XLR8R
BLUE ROOM AMERICAS *

1072 FOLSOM #469 SAN FRANCISCO CA 94i03

tel 1.888.682.7666
fx 415.487.78I18
WWW.BLUEROOMUSA,COM

®
_.‘-—_—\

@)

INFO@BLUEROOMUSA.COM
World Radio History
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quick Fix

Metal Machine Musik

Before Trent Reznor ever scraped metal against metal, German
collective EINSTURZENDE NEUBRUTEN was using power drills and blowtorches to forge a

modern, industrial music. After a nearly six-year hiatus, the band reinvents itself, again.

It wasn't Evil Dead II, but it was certainly close. Last August, in
his medieval-castle hideout in Mistelbach, Austrian conceptual artist
Hermann Nitsch presented a controversial plece he'd been working on
for years: a six-day ‘Bloodbath Festival’ in which bulls and pigs were
sacrificed, their entrails crushed beneath the feet of 100 select
‘students’ and huge canvasses spattered with the pulpy guts.
Countless animal-rights activists flew in to protest the event,
including Brigitte Bardot, who urged Austria to ban what she termed
a “Satanic spectacle.” As he'd done for most of his career with the,
ahem, visceral Orgies Mysteries Theatre, Nitsch offended practically
everyone with this intensely cruel art.

Everyone, that is, but Blixa Bargeld, who was kicking himself over
a Bloodbath invite that—thanks to a heavy tout schedule as guitarist
for Nick Cave And The Bad Seeds—arrived two weeks too late. “I
would have loved to have seen that,” he dreamily purrs, sipping some
afternoon wine in his San Francisco hotel room. "I consider Nitsch to

be a great artist, but I have, sadly, never attended any of his rare
performances. And talking about Nitsch is one thing, because it
sounds like gore, s6unds like blood and all that. But that's not what it's
about—it's about life and about transcending and about rush, or,” he
slips into his guttural native German, “rausches—about being drunk,
being alive. It hasn't got anything to do with torture. It's a ritual. A big,
pagan rituall”

Bargeld, an art obsessive from way back, first became familiar
with, and subtly influenced by, Nitsch in the early ‘80s, when his
equally conceptual found-art collective Einsturzende Neubauten
played a cutting-edge German exposition. “That's when I first saw a
whole room of his works, remains of performances, and it touched me
so profoundly I'vé been a fan of his work ever since,” sighs the
singer/power tool-operator, looking every bit the disatfected European
bohemian in black pinstripe suit, shiny black dress shoes, and a
mushroom-shaped painter’s cap coolly cocked to one side. And he's

{Continued on page 14)
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EINSTURZENDE NEUBAUTEN

(Continued from page 13}

sternly serious, barely cracking a smile as he discusses other modern
masters like lard sculptor Joset Beuys and the late Schwartzkogler,
whose artistic vision culminated in an inch-by-inch amputation of his
own penis. When he fell out of a window in 1969, Bargeld says,
everyone believed it to be Schwartzkogler’s “last great piece of art. But
that's all rubbish—it was an accident.”

Another accident, according to Bargeld, was the lofty concept that
launched Neubauten from a decidedly decadent (and then wall-
divided) Berlin back in 1980. Several cuts on the group’s new Ende Neu
(Nothing) rely on the whirs and clanks of everyday machinery. A
thumping "Installation No. 1” features a pneumatic drill grinding
against a metal sheet, and the 11-minute mantra "Nnnaaammm,” its
composer proudly relates, "is all machines, from motor car engines to
kitchen appliances, all recorded and slowed down to match each
other in speed.”

Early band performances, however, gave the original meaning to
the word "industrial” as it relates to music. Saws, drills, blowtorches—
Bargeld and company employed almost any device capable of making
a nasty noise alongside traditional rock instruments. He even once
recorded himself slapping two pieces of meat together, and squeezed
it into a song. Once the show ended with its typical finale—the stage
being set on fire—clubs rarely invited the group back. Sure, it was
dangerous, Bargeld allows. "And all the scars on my body are from
Neubauten concerts, that’s for sure. And I've even met people who've
shown me a wound,” which he pronounces voont, “and said 'I've been
to your concert and it was great!’ But we never tried to hurt anyone—
not ourselves or anyone in the audience.

"Still, I don't think there was any kind of artistic decision involved
in the whole thing,” he continues. Asked to perform an impromptu
Berlin club date, Bargeld agreed and hastily formed Einstiirzende
Neubauten with percussionist Andrew Unruh. Long story short: That
show led to more bookings; a starving Unruh was forced to sell his
drum kit, so he raided construction sites for percussive debris, and
voilal The jarring Neubauten sound—the band’s name translates as
"Collapsing New Buildings"—was born. "People have different
motivations for why they get into this business,” Bargeld frowns,
tinishing his wine. "But for me it was simple—I didn't have anything
else.” Laying down bluesy licks with old pal Nick Cave, he adds,
expanded his musical horizons and "taught me what a middle eight
was, taught me the basic idea of writing a song.”

Not every Neubauten number has to be Nitsch-splattery
grotesque, Bargeld has learned. Ende Neu is unusually restrained,
even woven with gorgeous orchestral flourishes in places. In fact, the
less-is-more philosophy also applies to his other artistic pursuit. "I
photograph all the hotel bathrooms in all the hotel rooms that I stay
in,” Bargeld notes, pointing to his trusty camera on the nightstand.
“I've got a series of 1,500 pictures of hotel bathrooms, all framed and
arranged in poetic metric fashion. I've been to one in the Netherlands
which had, literally, a four-meter-by-four-meter bathtub in it and a
"70s-style overhead light. That was a strange bathroom.” Flashbulb
doesn’t work? No matter, he says with something vaguely
approximating a chuckle. "Even if the photo's black, I catalog it, frame
it, and put the name of the hotel underneath. I'm not interested in
bathrooms—that'’s not it. If I photographed a bed, that would be more
of a personal statement. But if you photograph the stupid details of a
whole bathroom, well, it's certainly not as enriched in metaphor as a
bed would be. That's why I choose to do it. I wanted to do something
that didn't mean anything.” end
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No Parking

© Touring behind Dressed Up Like
Nebraska, JOSH ROUSE isn‘t your
valet anymore.

“I don't like customer service, really,” says Nashville-
based songwriter Josh Rouse, recalling the three years he
worked as a parking valet in the country music capital of the
world. "It's demeaning standing there with your hand out,
waiting for a tip. You're a bottom feeder. But I guess what I do
now is kind of like customer service, too.”

After spending most of his 26 years moving around the
country (the tally now stands at seven states), Rouse moved to
Nashville to attend college, but dropped out soon after. That
move and his subsequent extended stint as a car-parking wage
slave eventually pushed him to take a stab at songwriting.

The result of that attempt is Dressed Up Like Nebraska
(Slow River-Rykodisc), a strikingly poised debut brimming with
graceful, evocative songs about regret and desire that helped
land Rouse the opening slot on Son Volt's recent tour. Not bad for
a guy who, two years ago, had no intention of making a record.
"Everything happened so fast,” Rouse says. "We started doing

the record in a living room on my eight-track. I didn’t really have

any expectations for the record—I was really insecure about it,
actually. I thought, 'Ugh! Nobody's going to like it.

The album, co-produced by Cowboy Junkies tour alumnus
David Henry (who helped out on bass, cello and background
vocals), features a lushly romantic landscape of acoustic guitars,
brushed drums, violin and Wurlitzer organ that help frame
tender, exquisite songs like "Suburban Sweetheart,” “Flair” and
the lovely title track. The rural melancholy of Rouse's storytelling
recalls fellow Midwesterner Freedy Johnston's stark prairie

"

twang, but there's also an undercurrent of restlessness and
longing that suggests Rouse’s own experiences.

"I don't like to think too much about the songs, 1 try to just
let them come. But yeah, I think some of them have to do with
moving around and being kind of Nomadic,” he allows. "For the
next record, I'm trying to go for something more up-tempo-—well,
what | consider to be up-tempo is probably mid-tempo to most

people.” >>> Jonathan Perry

W “DRESSED UP LIKE NEBRASKA” BY JOSH ROUSE
APPEARS ON THIS MONTH'S CD.

SADIE DAVTON
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November 4-7, 1998

Times Square, New York City

. ; Conference Headquarters:
CMJ Musices Millennium Broadway Hotel

presented by

G-SHOCK + 4 Days * 4 Nights
¢ 60 Clubs * 1,000 Bands

* 8,000 Music Professionals
And The Bands Are...

...And You Will Know Us By the Trail of Dead * 1.8.7 * 3D & Snuggles * 44 Long * 50 Tons of Black Terror * The 527's * 54-40 * 7% Solution * 764 Hero * a don piper
situation * A la Curte Brass ‘n’ Percussion * A Minor Forest ° Actionsiacks * Adam Brodsky * Adam Schmitt * Add N to X * Aerialist * Afghan Whigs « Alec Empire « Alec
James ° Alice Texas * The Aluminum Group * Amateur Lovers * Ambrosia Parsley * American Paint * American Space Travelers * Amy Righy * Andrew Beaujeon * Andrew
Bird’s Bowl of Fire * Angie Heaton * The Anniversary * Another Victim * Apolio Heights < Apotigma Berserk * Apples In Stereo * Archer Prewitt * Arsonists * Arthur Dodge
And The Horsefeathers * Arto Lindsay * Asian Dub Foundation » Aslan ¢ Asterix * The Asteroid #4 * Ativin * Atman * Audio Explorations * The Automator * Aux 88 *
Azalia Snail * B.Blush * Babe The Blue Ox ° Backsliders * Badawi * Bangs * Banjo Spiders * Barbara Brousal * Barbara Kessler * Bare Jr. * Barrett Jones * Battery *
Beekeeper * Belizheha ° TheBells * Belva Plane * Ben & Jason * Ben Lee * Ben Phillips * Benna Cohen - The Beta Band  Beth Sorrentino * Betty Goo * Beulah * Big Rude
Jake * Big Sky * Big Soap - Bill Fox * Billionaire » Bingo * Birddog * Birdy * Bis « Black Anger * Black Eyed Peas * The Blacks * Blind Passengers * Blink * Block * Bloque
The Blue Rags * The Blue Whale * Bob Egan * Bomb 20 ° Bombpop * Bonfire Madigan * Booda Velvets * The Botswanas ¢« Boukman Eksperyans * Bradley Martin * Braid *
The Bredrin Daddys * Brenda Kahn * Brian Jonestown Massacre * The Brilliant Mistakes * Bruce Eisenbeil * Brutal Truth * BTK * The Buicks® Built to Spill » The Bunny
Foot Charm Band* Burning Airlines » Butterfly Child - C Average * The C-60’s * C-Clamp * Calla « Camber * Campfire Girls * Candy Jones * The Candyskins * Captain
Audio ¢ Cecil Seaskull * Cementhead * Centro-Matic * Cey Jay * Challenge of the Future * Chamberlain * Charlie Robison * Charm Pops * Cheticamp ° Chick Graning °
Chocolate Genius * Chris Mills * Christian Gibbs * Christoph De Babalon * The Churchills® Ciao Bella * Cinerama * Cirrus * Clem Snide * Club 8 * Coalesce * Coax *
Coldcut * Cole * Compound Red * Computer Cougar ° Converge * Core ° Cornelius * Cotton Mather * The Country Melvins * Covenant * Crawdaddy-O Brass Band *
Crooner * Cropduster * The Crumbs ¢ Cuba * Da Grassroots * Dalek * Damnation A.D. * The Damnations TX* Dan Bryk * Daniel Johnston * Danielle Howle and the
Tantrums ° Danielson Familie * Danko Jones * Darlington * Dave Douglas * Dave Ralph * Dave’s True Story * Dayna Kurtz * Dean Fertita * Debby Schwartz * Decoded
Feedback * Ded Life DV.8 * Dee Carstensen * Dee Jay Punk-Roc * Deformo * Delakota * DeVotchka ¢« Diane Izzo * Dianogah * The Dictators * Die Symphony * Dig * Digger
Dillinger Escape Plan * Dina Martina * Dismemberment Plan * Distortion Felix * DJ Andrew Jervis of Bugs * DJ Ani * DJ Cam °* DJ Deimar * DJ Food * DJ Ming & FS °
DJ Soul Slinger * DJ Spooky ° DJ Wally * Django Haskins * Doleful Lions * Dolly Varden * Don Tiki * The Donnas * Double Dong * Doug Hoekstra * Drazy Hoops °

The Dropkick Murphys® Drown * Dub Narcotic Sound System * Dubtribe Sound System * Duraluxe * The Dusters * Dylan Hicks * Dynamic Truths * Ebeling Hughes *
ECS8OR - Edith Frost * Edwin Torres * Electric Frankenstein * Electronauten * EIf Power * Ellen G. White * Elliott - EMOK ° Eric Gaffney * Eric Mingus * Esthero * Eszter
Balint * Ether Net * Euphone ° Eurogression * Evan Olson * The Ex Caminos * Fahrenheit 451 ¢ The Faint * Faithless ¢ Faster Tiger * The Ferdinandos * The Figgs *
Fireside * Firewater* First House * Five Horse Johnson * Flanders * Flat Duo Jets * Flin Flon * Floorpunch * Floraline « Florence Dore * Floyd Lloyd * Fluid Ounces *

The Fountains * Fourhundred ° Fraff * Franklin * The Freed Unit » French * Friday’s Child * Frodus * The Fuckemos * Fuzzy * Galaga * GAM °* Garlands * Gaunt * Gawk °
Gaze ° Geniac * The Geraniums * Gerbils * Get Up Kids * Girl 77 » Girltoucher * Gladhands * Gloritone « Glossary * God Is My Co-Pilot * Godot * Godzuki * Gogol Bordello
Golden Delici * G * Grand Mai * Grandaddy * Gravel Pit = The Gravy * Grayling * The Green and Yellow TV * Greenship * Greg Talenfeld * Gridlock *

The Grievous Angels ¢ Gumption * Guv'ner * The Handsome Family « Hardknox * Hasidic New Wave * Haywood * Heads * The Heart Drops * Heartworms * Heather
Eatman ¢ Hed(pe) * Hedge : Heliuth Angel * The Hellacoptérs « The Hi Fives * His Name Is Alive * Home * Hopewell * Hot Rod Lincoin * Hot Watér Music * The Hot *
Hovercraft * ICU - Idlewild * Illyah Kuryahkin * Imbue * Imperial Teen * In My Eyes * In One * Industrial Tepee * Inspecter 7 « The Interpreters * The Its * Ivan
Rubenstein-Gillis  Ivy Markaity * Jabbering Trout * Jack Drag * Jack L. * Jana McCall * Janis Figure * Jejune * Jenifer Jackson * Jenny Bruce * Jets To Brazil *

The Jigsaw Seen  Jim Ruiz * Joan of Arc * Joanne Deseyne * Joe Morris Duo ¢ Joel R.L. Phelps & the Downer Trio * Johan * John Carter * John Sims * Johnny Dowd
Band * Johnny Favorite Swing Orchestra « Johnny Society  Jon Langford’s Skull Orchard * Jon Todd * Jonny Chan And The New Dynasty Six °* Jonny Cohen * Josh Rouse
Joshua * Juggling Suiis ¢ Jules Verdone * Julia Surrendered * Julie Dolron and Wooden Stais * Junkiiiiil * Justin Warfleld ¢ JZ Barrell * Kahimi Karie * Kari Townsend °
The Karnak * Kate Jacobs * Kathleen Mack * Kevin Connolly * Kid Dynamite * Kid Silver * Kim Koehler * Kincaid * Kitty In The Tree * Kleenex Girl Wonder * Knacker *
Knjevel - Komeda ° Kreyol Syndikat * L.E.S, Stitches * Lach * Ladybug * Lafayette Gilchrist And New Volcanoes * Lambchop * Land of the Loops * Lanterna *» The Lapse *
Larry Halsey » Larval « The Last Band * The Last of the International Playboys ¢ Laub * Laurie Geltman Band * Laurie McColley * Lazy Boy ° Lazy K * Leadfoot * Lee
Feldman ° Les Rhythm Digitales * Les Savy Fav * Lesser * Let’s Crash ¢ Lézleé * L'l Mo and the Monicats * Libido * Llguid Todd * Little Porkehop * Living Sacrifice * Liz
Dacey * Lonesome Bob * Lonnie James ° Loosegoats * Lotion * Loud Family * Love Kit * Love Nut « Love-cars * Lowercase * Luke Slater * Lux Aeterna * Lynnfield
Pioneers * M'Lumbo * Macha ° Mad Flower - Madder Rose * Magnetic Fields * Majek Fashek * Maki * Malcolm Holcombe * Man or Astroman? * Marah * Marc Edwards
Quintet « Market * Marvel Kind * Mary Ann Farley * Matt Devine * Matt Wilson * Mean Red Spiders * Medeski, Martin, and Wood * Melissa Kay * The Mendoza Line * Mer
Mercury Rev * Merrie Amsterburg * Metropolitan Klezmer * Micah Green * Mike Johnson * The Minders * Mindless Seif Induigence * Mink * The Miracle Orchestra .
Miranda July * The Misfits * Miss Crabtree * Mix Master Mike * Modest Mouse * moe. * Mogwai * Mojave 3 * Molotov * M y © M * M ki ° d
The Moonlighters * Morning Again + Morningwood * Morphine - Morsel * Mountain Brothers * Mr. Dead * Mr. Henry * Mr. Seruff « Muckamrgason * The Murder City .
Devils « MushroomHead » Mustache * My Own Sweet * Mysteries of Life « Mystery Machine » Nadine ° Nana * Nebula * Neck * The Need * Nefertiti Jones * Neighborly °
Neil McCartney ° Neotropic * Nerf Herder * The Nerve * Nenrosis * New Grand * New Radiant Storm King * The New Rising Sons * Nic Palumbo's Flipped Fedoras * Nils
Petter Molvaer * The Nines * Nok * North of America * Nothingface * Notwist * Number One Cup * Octant * Of Montreal * One Fell Swoop * One King Down * Orange Peels
Orbit « Orchid Highway * Other Dimensions In Music * Overmars * Own * Oyabando * Papas Fritas * The Paradise Hotel * Paris. Texas * Parker » Paska * Patricia Vonne
Paul Burch * Paul K * Paul Oakenfold * Paul van Dyk * Paula Frazer * Pave The Rocket * Pealout * Pedro The Lion * The Pernice Brothers * Pete Krehs * Peter Parker °
Pets * Phil Nicholson ° The Philistenes Jr. * The Pholds * Piebald * Pinback * Pinehurst Kids * Placebo * Poein Rocket * Poolsville * Primrods * Prince Paul *

The Prissteens * Probe * The Probers ° Professor Plum * Project Pollen * The Promise Ring * Pup * Put Outs * Pyramid Trio (Matthew Shipp) * @Q-Burns Abstract Message
Quarks ° Question Mark & The Mysterians * Radiolaria * Rainbow Bridge * Rainer Maria * RAW Kinder * Ray Wonder * The Reachers * Reckless Kelly * Reclinerland °
Red Star Belgrade ° Retd Paley * Reservoir * Reuben Wilson * Rhea’s Obsession ¢ Ricanstruction * Rich Creamy Paint * Richard Buckner * Richmond Fontaine * Rob
Reddy’s Honor System * Rob Ryan * Rob Swift (X-Ecutioners) * Robbie Fulks * Robert Scheffler & 1,000,000 Pieces « Robynn Ragland * Rock-A-Teens * Rocket Frog °
Rockin’ Teenage Combo * Rodeo Boy ° Rondelles * Rope * Rutabega * Rye Coalition * Ryuchi Sakamoto ¢ Sack * The Sadies * Sakana * Salary Man * Sally Timms * Sam
Prekop * Samiam - Sarah Greenwood * Sarge ° Saves The Day * Scarab « The Schramms * Scout * Scratching Post * Sean Drake * Seely * Self * Semi Gloss * Senor Happy
Sensational ¢ Seymores * The Shame Idols * Shannon Wright » Shark Quest * The Sharp Things * Shikasta * Shotgun Wedding * Sllent Lambs * The Silos ° Silver Scooter 1
Simon Joyner ¢ The Simplex Four ° Six By Seven * Six Degrees * Six Finger Satellite *+ Skavoovie and the Epitones * Skif Dank * Skulpey * Skyrocket « Slipknot * Smile
SMP * The Smugglers ° Snowpony * Soilent Green * Solarized * Solex * Songs:Ohia * Sonny Sixkiller * Soul Providers * Soulwax * Spahn Ranch ° Sparklehorse *
Speedealer * Speaker Bite Me ° Spectre * The Spinanes * Splashdown ¢ Split Lip Rayfield « Splitsville * Spring Heeled Jack * Spymob * Squatweiler * Starling * Stefano *
The Sterlings * Straw Dogs * Strawberry Presents. * Succor * Sugarbuzz * Sugarman 3 * Sukpatch * Sully * Sun Barrow * Sunday Puncher * Sunny Day Real Estate »
Sunset Valley * Suzanne Wyilie * Swati Sharma * Swearing At Motorists * Sweep The Leg Johnny * Sweetbelly Freakdown * Swervedriver * Swoon ° Synapse * Takako
Minekawa ¢ Talvin Singh * Teenbeaters » Ten Yard Fight ¢« The Tender Idols * Teriyakis * The Necro Tonz * Thee Headcoats * Three Wheeler * Thin Lizard Dawn * Those
Bastard Souls * Thrush Hermit * Tiffany Anders ° The Tigerlilles * Tim ¢ Tim Keegan And The Homer Lounge * Tipsy * Tommy Womack ° The Ton-Ups * Toothpaste 2000 *
Torben Floor * Tra La La * Track Star ° Trailer Bride * Training For Utopia ° Travis Pickle ¢ Tristan Psionic * Trona * Truckstop * True Love * Tube * Tugboat Annie *
Tuséaurora * Ultlinatée Fakébook * Ultra Blde * Ultra Montalné * Ultrababyfat ° Unit 187 * Uhited Schach Corporition * Unsuné * Unto Ashes * Uz Jsmeé Doma ° Van
Dreissen * Vaporhead * Varnaline * Verbena ° Vertical 8 * Viewmaster * Viniclus Cantuaria * Vinnie & Tabitha * Virgin-Whore Compiex * The Vivid * Vodkasonics *« VPN 4
Waco Brothers w/Rico Bell * Wagner * The Wake * Walk On Water *+ Wanderlust * Weeping In Fits & Starts * Welt * Weston * Whale * Wheat * Where Fear And Weapons
Meet = Whit Dickey Trio * The Wicked Farleys * Willard Grant Conspiracy * The Wives * The World Is My Fuse * The Wrens * Yazbek * Yellow Note » Zao * Zoobombs *Zowie =

...and hundreds more

CMJ Music Marathon, MusicFest & FilmFest '98
11 Middle Neck Road, Suite 400 Great Neck, NY 11021-2301
Tel: (516) 498-3150 * Fax: (516) 466-7161 ¢ email: marathon@cmj.com

Register online at CMJ Online: www.cmj.com, or call toll free 1-888-823-5768
Alheventssubjestyto change.




Shift Into
High Gear!

" BT it e st by e e

= a7
Bloc-rockin’ Beats
PAUL van DYK'’'s melodic dance
music escapes from East Berlin

If German DJ Paul van Dyk's music, with its gripping melodic
progressions pulsing above soft drum machine rhythms, seems
uplifting, consider ite source. Van Dyk spent his formative years
east of the Berlin wall, a small transistor radio his only
connection to music and life on the other side. Today he plays
thundering, precise sound systems around the globe for throngs

s OPHIOR!
of appreciative clubgoers. -

“"We couldn't buy records in East Germany.” he says in
halting English. “Outside of politically correct ones for our

B e e e Some folks don’t have

artists. That music wasn't really interesting at all. The way I

could listen to music and keep up with the world was via West Ste reos that rOCk'

Berlin radio stations. It was basically illegal, but everybody did

i Taking that risk provided van Dyk with a solid education in The reSt have ca "ed

new wave that's become integral to his own music. “I'm trying to
capture the emotions tracks from the Smiths and New Order had, c t hf. Id

and bring that into the ‘90s. And if you have enough fantasy to ru c Ie n
make your own mind up—how could someone develop from that
and make his own music from an electronic, techno-y, trance-y

]
base—then it's probably worth checking it out.” ?
Which Americans have begun doing at his bi-monthly Ic a re Ou
marathon sets at Twilo, the New York City club famous for L

international DJs spinning off-the-presses techno and house.
When van Dyk began his residency this past August, he joined a
rotation that includes Brits Carl Cox and the Sasha & Digweed
tandem. “I'm really,

really honored, and

I'm really proud of it,”

says van Dyk. “I'm

always giving my best

when I'm DJing, but

when I'm there, I know

what kind of

responsibility 1 have.”

Further bringing

Americans up to
speed with his work,
Mute is releasing two
van Dyk albums—
1994's 45 RPM and ‘96's
Seven Ways, both
successes in the UK—
Stateside for the first
time, and expects to
issue his third LP.
Avenues Of Stars, in
April. “As a D], I'm
always in the studio producing tracks, doing remixes, and then
I'm out and playing to the people,” says van Dyk. “It's something
really, really special if you play one of your own tracks and the
people really react to it. That brings it all back together. You know
why you're doing it. It could be the best track in the world, but if
no one hears it, who cares?” >>> Willhiam Werde
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Das Kapital *
Alec Empire’'s DIGITAL HARDCORE RECORDINGS
Goes For Dollars

Alec Empire has always raged against the machine, but lately he's become something of
a pragmatist. The 26-year-old anarchy-preaching post-techno musical terrorist, whose 1996 solo
record carried the ominous title The Destroyer, is a fledgling entrepreneur. This summer, his
London-based Digital Hardcore Recordings label opened shop in America and set up an
ambitious schedule with more than a dozen releases planned from the likes of EC8OR, Shizuo
and his own band, Atari Teenage Riot. Once distributed by the Beastie Boys-run Grand Royal,
DHR now releases its records on its own. Does this mean that Empire has capitulated to the
capitalist game?

“"It's a compromise for me,” the German expatriate admits from his London office, “but it's
a reality.”

He's already displayed marketing savvy, assembling eight of his label's confrontational
artists onto a compilation CD, You've Got The Fucking Power, that retails for a cool $1.98. The
idea, Empire says, is to provide a sampler
at an atfordable price, but also to
showcase the evolving Digital Hardcore
movement.

“In the beginning everyone thought
that every band sounded like Atari
Teenage Riot, but it's not like that,” he
asserts. “It's important that people who
don’t have much money can check some
of this stuff out.”

Like a Columbia House for gutter
punks and pent-up suburban teens, the
CD entices potential consumers with
blistering digital blasts from DHR's
current crop. The unmentioned outcome is
that the kids will step up and purchase
the full-length albums.

Despite his loathing of major-label
counterparts, Empire is prepared to meet
consumer demand. Already on the
shelves are Bomb 20's Field Manual, a
dazzling pastiche of brash sonic outbursts
and sampled pop culture snippets (Joe
Pesci's lawyers be damned); Christoph De
Babalon's If You're Into It, I'm Out Of It, a tuneful collection of electronic blips 'n’ beats sculpted
into non-vocal, wavelike compositions; ECBOR's second full-length, World Beaters, a political
tract with Patric C. and Gina V. D'Orio spewing slogans over jittery techno speed punk and
covering Iggy & The Stooges’ “Dirt”; and a re-release of Empire’s agenda-setting The Destroyer.

Sounding like a proud pater, Empire declares that these and forthcoming releases will
establish and propel DHR's four-pronged attack. There's what he jokingly refers to as Atari
Teenage Riot's “stadium noise,” necessitated by the trio’s appearances in front of increasingly
larger audiences over the years. Another direction is “Death Funk,” an umbrella for the
imprint’s more DJ-oriented acts which use “riot beats, breakbeats and hardcore stuff that's more
instrumental,” he says. Next up is an experimental sub-genre in which acts like EC8OR, Atari
Teenage Riot's Carl Crack and newcomer Nitro eschew breakbeats in favor of perpetually
surging noise. Last but not least, there’s DHR Fatale, a women-only segment that includes ATR's
Nic Endo and the upstart duo Cobra Killer. "It has a riot grrrl pose but takes it to the next level,”
Empire notes.

DHR's approach to music and business may be orchestrated toward taking it to “the next
level,” but they'd better get there soon. Asked about the label's future, Empire self-mockingly
shrugs, "The world will be destroyed in the year 2000." >>> Richard Martin

W “WE CAN FUCK” BY BOMB 20 APPEARS ON THIS MONTH'S CD.
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In My Room
ROB ZOMBIE

1
¢ Deadbolt g L?
Zulu Death Mask
' ‘
)

The Legend Of
The 7 Golden
Vampires (film)
Monsters,
Mutants, And
Heavenly
Creatures (book)
Frenchy

Che's Lounge
Lisa And The Devil

QUASI
Sam Coomes

e Various Artists
Mutantes—Colecdo
Okcas-Primas
Skip James
Complete Early

Recordings

Nico

The Marble Index

Elliott Smith

X0

Stanislaw Ignacy Witkiewicz
Insatiability (book)

Random Quotes

“| think if you were to look at Marilyn Manson and think
that’s what Bauhaus was about, you'd be terribly
mistaken. That's part of why we’re here. Marilyn Manson
have sort of their own agenda.... I think their work is very
powerful, but I think it's very naive. I'm concerned about
what they’re releasing, really, which is like a sort of
petulant child out of control. Marilyn Manson and Nine
Inch Nails, it's a particular branch of Americana, which is
sort of to pick up on something rather important and
make it into something completely kitsch.”

>>> PETER MURPHY, on the anxiety of influence

“In the next 10 months, we’re gonna feed 10 million

people.... Reach into your pockets. We have real tight

pants on, but we reached into ours.”

>>> Kiss’s PAUL STANLEY, on the band’s upcoming tour,
which will raise money for the Feed The Children charity

“It's those crud-rock bands that are all such posers and
can't say what they really mean. Which is why | hate
them.... We're not trying to be a cool indie band. | think
indie rock is nonsense, even though it's probably the
school we come from. | hate that mentality. It sits around
and judges itself. It has nothing to do with what rock
music is about and what art is about, which is supposed
to be this liberating, rebelling force. Crud is a mentality
that sort of closes down on emotion and whimsy.”

>>> Third Eye Blind's STEPHAN JENKINS, on...um...crud



Love And Rockets

Daniel Ash, David J] and Kevin Haskins
formed Love Aund Rockels right after the demise of
Bauhaus, their previous band, in 1983. Now living in LA,
Ash and ] talked about their latest L&R project at a New
York stop on Bauhaus’s recent reunion tour.

>>> Chris Molanphy

Q: I saw you for the first time in 1989 at Giants Stadium—a triple bill
of the Pixies, you guys, and The Cure. You had a top-five American
pop hit, "So Alive,” and the British gothic-rock sound pioneered by
Bauhaus was at a peak. Was that a great time for Love And Rockets?
J: It was initially a

great time, and it very

quickly became an

awful time. It was
great because of the
recognition—we've
never been shy of that
kind of commercial
success, if on our own
terms. But then we did
a two-leg American
tour, and we were

going against having

to play the hit

single—that whole syndrome—and doing a whole set of
improvisation. And there's all these girls in the front row waiting to
hear [the hit]. The Pixies seemed to like it! But we pulled back and
said, 'Well, we have to play it." So we played the songs again, all
mechanical. And that’s when it got bad, going through the motions.
What we want from a gig is to be transported, and we felt we
weren't giving that to these people who'd paid good money to come
and see us. )

Q: [s it strange touring as Bauhaus while promoting a very current-
sounding Love And Rockets album?

J: Yes, it is odd. But it's not as strange as we thought it would be. |
think it's something to do with the fact that the Bauhaus stuff feels
really contemporary. When we do the Bauhaus set, we don't feel like
we're on a nostalgia trip at all; we feel like we're playing vital,
contemporary music. Though when we three are together with
Bauhaus, we are different.

Ash: It takes care of itselt, to be honest. All it takes is for one person
to leave the room—that being Pete [Murphy, Bauhaus singerl—and
then the chemistry in the room is really different, pretty instantly.
Q: But the way you timed it, coming back after we in America had
our love affair with grunge and quitars...

Bsh: It's weird, that. Because it was fortunate timing, but it was
completely not planned. If we'd carried on when Nirvaua
"happened,” we would have looked a bit silly. We happened to just
take a break at that time—our gut said we needed to stop.

J: We couldn’t have carried on in the same way, anyway, because
we were getting into electronic dance music.

Q: By the way, what did the "FA.” in 1996's Sweet F.A. stand for?
BRsh & J: Fuck all.

J: We were down to zero at the time. We hoped it would seem ironic.
Bsh: It really was apt, that title.
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HOWARD ROSENS!

Maxell
MiniDisc Mix!

e a1l MAKE MIXES. They’re driving companions,
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tavorite mix? Tell]l uSe. and 1if we pich jour entr; ,ou

Win a Keawood MiniDis; Recorder
and 16 Maxell MiniDiscs.
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By Shane R. Kinder

Starkville, Mississippi

SIDE TWO:

Kevn Kinney

Last Song 0f Liaddie Hope
Beth Orton

Live as You Dream

Ben Folds PFive

BENY

Southern Culture On The
Skids

House 0f Bamboo

Jen Trynin

Writing Notes
Drugstore

E1l President

Finley Quaye

Ride On and Turn The
People On

Ozomatli

Super Bowl Sundae
Black Eyed Peas

¢Que Dices?

Royal Crown Revue
Bartlies at The Beach

SIDE ORE:

Doors

Whiskey, hiystics And lien
Sixteen Horsepower
American Wheeze

Tom Waits

Goin' Out West

Plexi

Second Sunday
Five-Eight

Ape

Remy Zero

Prophecy

Possum Dixon
Pirecracker

Cracker

Teen Angst (What The
World Needs Now)
Garrison Starr
Superhero

Cornershop

Sleep On The Letit Side
Medeski Martin & Wood
Disrobe

Tricky

Demise

© 1998 Maxell Corporation of America
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best new music

BECK

Mutations DGC
This is a really great record. That may not be the most artful way to begin a discussion of Beck's latest,
but given the protestations made by everyone involved that this is not a follow-up to Odelay, the
sentiment is kind of inescapable. While Beck’s past successes should in no way forever contine him to
sound collages and Dust Bros. beats, it would be almost unreasonable to expect a record that's such a
departure from that sound to also be one of the tiner records of the year. Which Mutations is. Tinged with
folk and country, it most resembles the mellow gold of ‘70s album-rock radio. Backed by his touring band,
Beck finds a warm and expressive voice, skipping through the bossa nova of “Tropicalia” or warbling
through the comedown psyche of "Nobody's Fault But My Own"; the catchiest track, "Bottle Of Blues,”
even finds him sounding a bit like Man Who Sold The World-era Bowie. The record is decidedly low-key
the tempos all range from slow dance to waltz—which makes it all the easier for its melodies and phrases
to get wedged in your head. Beck may now be hard at work on the "real” follow-up to Odelay. but it's
Mutations that ofthandedly cements his place as one of the premier talents in pop music.

>>> Scott Frampton

HIS NAME IS ALIVE »**

Ft. Lake 4AD
If you've ever experienced one of those late-night college radio epiphanies, when some disc jockey
segues all sorts of unpredictable songs from different times and styles and somehow makes them sound
right together even though they shouldn't, you have some sense of what it's like to listen to His Name Is
Alive. HNIA fans expect abrupt stylistic shifts within and between songs, bul Ft. Lake holds surprises for
even longtime devotees. For example, “The Waitress,” which mastermind Warren Defever calls a “New
Wave song,” alternates verses between a classic "Can't Explain” guitar ritf and a synth-pop re-
imagining, and adds a rockist guitar solo. After "Waitress” comes Lovetta Pippen's R&B diva turn on the
Prince-ly slow groove “No Hiding Place Down Her,” then the catchy melodic pure pop of bassist Chad
Gilchrist's "Can’t Always Be Loved,” then the Funkadelic/Hendrix guitar jam "Wish I Had A Wishing
Ring,” then the bounce of “Red Haired Girl.” If this sounds dizzying, it is— but HNIA's genius is in
juxtaposing pieces: the songs are crafty constructions, but the album they build becomes the major
attraction. Although Karin Oliver's coolly detached voice connects Ft. Lake to previous HNIA albums, the
bouncy pop, the guitar jams, and the soulful grooves mark this as the band’s most diverse and most

spirited achievement. >>> Steve Klinge

DEEP DISH

Junk Science Arista
What production secrets turn a house track into a “dance anthem,” recognizable for its ability to unite a
dance floor in a frenzied bliss? There's no one set of prerequisites, but Washington, DC's Deep Dish seems
to have it down to a science; Junk Science, if you will. This album catches the DC duo of Ali "Dubfire”
Shirazinia and Sharam Tayebi mid-stride, fresh from the success of last year's club hit "Stranded”
(included here) and with high expectations for their debut LP. The group doesn't stray far from house
staples of piano, sax and strings flourishes, hi-hat underpinnings and soothing vocals. “The Future Of
The Future (Stay Gold)” pairs airy keyboard melodies with the impossibly beautiful voice of Everything
But The Girl's Tracey Thorn. Richard Morel's soft croon adds a velvety new wave feel to the
aforementioned "Stranded,” the dour "My Only Sin" and the ultra-catchy "Mohammad Is Jesus.”
“Chocolate City (Love Songs)” is a smoothly textured acid jazz groove until four minutes in, when—
bam!—it's on a whole other level, the track’s wailing sax matched perfectly by a hard house kick. Deep
Dish’s formula of flawless engineering, some help from talented friends and a beautiful aesthetic worked
for an anthem, so why not a whole album? >>> William Werde

0 ARTIST APPEARS ON THIS MONTH'S CD

SNOLLVLAN X33€

OUT: November 3.
FILE UNDER:
Beautiful loser.
R.1.Y.L.:

Earty-T0s Bowie, acoustic
Traffic, Joe Henry, Wilco.

ol
his
name is alive

OUT: November 3.

FILE UNDER:
Unpredictable eclecticism.
R.1.Y.L.:

Adventures In Stereo, Magnetic
Fields.

OUT: August 25.

FILE UNDER:

House may have a future.
R.I.Y.L.:

Danny Tenaglia, Underworid,
Everything But The Girl remixes.

december1998
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best new music

OUT: October 20.
FILE UNDER:
Party-ready DJ pop.
R.L.Y.L.:

Chemical Brothers, Bently
Rhythm Ace, Coldcut.

OUT: September 15.
FILE UNDER:

Single mom rock 'n’ roll.
R.I.Y.L.:

Continental Drifters, Liz Phair,
Lucinda Williams.
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OUT: October 20.

FILE UNDER:

Bad trip trip-hop.
R.1.Y.L.:

Tricky, the Macro Dub Infection
senies, Gravediggaz, God.

newmusic

FATBOY SLIM

You've Come a Long Way, Baby Astralwerks
Sample alchemist Norman Cook {(ex-Housemartins) is at it again, trying to get the whole world to dance
like it's never danced before. You've Come a Long Way, Baby, his follow-up to Better Living Through
Chemistry, boasts the hit “The Rockafeller Skank,” which splices surf guitar, heavy beats and a line from
Lord Finesse ("Right about now/The funk soul brother”) over and over until it coalesces into a dance party.
The vocoder-ridden goof of "Kalifornia” sounds like Salt-N-Pepa's "Push It” peppered with rubbery blips
and an accusatory sample ("Druggie,” it says). “Soul Surfing” lives up to its name, rife with glistening wet
loops of small ocean waves stretched out and plied over themselves like actual salt water tatty. The
irrepressible “You're Not From Brighton” mates Cypress Hill with Tom Tom Club and a Montell Jordan-
like "Here we go” for maximum disco rock antics. “Love Island” hits with the hardest house beats, but
softens the blows with a swirly organ and cherubic bell tones. When Fatboy's shaking a sample by the
nape, he sometimes just kills it. He also isnt a master at building tension within the piles of repetition.
What matters is whether you're dancing right now or not. As the man in the "Acid 8000” sample says, "If
this don't make your booty move, your booty must be dead.” >>> Anne Marie Cruz

AMY RIGBY

Middlescence Koch
On Middlescence, the worthy sequel to 1996's perfect Diary Of A Mod Housewife, Amy Rigby conironts the
quandaries facing a struggling thirty-something single parent needing, as she asserts in the jaunty
“Calling Protessor Longhair,” “sex and sympathy.” She's mining territory unfamiliar to most other former
indie-rockers (Rigby was in the Shams and Last Roundup) by writing narratives of daily life, and she's at
her best when she's most explicitly personal, describing the dilemma of bringing home a boyfriend to
whining kids ("What I Need”). lamenting buying clothes off the “As Is” rack, and discovering she's
“Invisible” to men more interested in leering at her daughter. She's so sharp a writer that, on a song about
the "20th Anniversary” of her loss of virginity, you may flinch before her eye for detail does, but you'll still
laugh at the jokes in the bonus track “Give The Drummer Some" (as in, "Tonight I'm gonna..."—Rigby was
married to dB's drummer Will Rigby). With the Cars’ Elliot Easton’s help, she sets her witty songs to
classic archetypes—a Byrds guitar here, a Beatles reference there, a bossa nova beat as a change of
pace, lots of acoustic guitar. Fortunately for us, Amy Rigby's “time of life between arrested development
and hard-won maturity” inspired arrestingly mature songs. >>> Steve Klinge

ICE

Bad Biood Morpheus-Reprise
There comes a moment in most Japanese monster movies when, even as all Tokyo flees screaming, some
poor idiot simply stands gibbering in the shadow of the gargantuan, too paralyzed with fear to move. That's
what it's like listening to Bad Blood. No matter how much emotional or physical distress the second full-
length from Ice evokes, hitting PAUSE isn't an option. Like leader Kevin Martin's other outfits, Techno
Animal and God, this UK quintet—newly augmented by Gravediggaz/Wu-Tang alum Scott Harding on
loops and samples—takes no prisoners. Lumbering, distorted drums anchor a claustrophobic fog of
tortured guitar and saxophone. DJ Vadim scratches on two tracks, while Einstiirzende Neubauten's Blixa
Bargeld belches poison gas through three. Spectral raps from guests including El-P (Company Flow),
Sebastian (New Kingdom), and Sensational (Wordsound) pop forth with menacing taunts, but even with
headphones, only disturbing words and muttered phrases are discernible. Ice scares harder than any
gangsta fantasy because rather than assaulting you from without, it gets inside your head, commanding
complete attention, filling every available sonic crevice. And though the album features only seven cuts,
Martin and friends take their evil time; you'll feel like a shirt pounded threadbare against a rock in a raging
river after the 12-minute “A New Breed Of Rat.” >>> Kurt B. Reighley
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Asian Dub Foundation W

Dissecting the name pretty much tells the story: Asian Dub Foundation
mixes Indian rhythms and instrumentation with Caribbean bass lines,
and considers itselt a grass-
roots organization as much
as a band. But from there,
things about this group of
five Indians and Pakistanis
from East London get
considerably more tricky.
ADF mainly plies the
samples and skittering beats
of drum ‘n’ bass, but its stage
dynamics are closer to those -
of a rock band. The group’s high-energy sound-clash, where tablas pile
on top of breakbeats and punk, ska and surf-inspired guitar shoot
through a deep current of fretless bass, wowed audiences on ADF's
recent US dates, which previewed the Stateside release of Rafis
Revenge (Slash). Proclaimed “the most important band in Britain” by
the NME, Asian Dub Foundation will be back for more US shows
beginning in the late fall. Believe the hype. >>> Scott Frampton

Jets To Brazil

Wherever it was heard, news of Jets To Brazil's formation surely elicited
a collective gasp of delight from punk rock fans. After all, the group
collects former members of three of the genre’s recent heavy-hitters:
Blake Schwarzenbach from Jawbreaker, Chris Daly from Texas Is The
Reason and Jeremy Chatelain from Handsome. Its noisy pop songs are
gritty and anthemic, but more quirky and angular, more allied with late
‘80s new wave than early ‘90s post-punk, than its members’' earlier

work. “Everyone had been trapped in a certain type of band or had
gotten to a point where they felt like they were caught within a form,
and this was pretty free,” Schwarzenbach says. “The idea was
‘anything goes.”” Shortly after Jets recorded their five-song demo, they
signed to Jade Tree, which immediately sent them to Europe to open for
labelmates the Promise Ring. After a brief respite at home in New York
City, the trio dashed off to Memphis to record its debut album, Orange
Rhyming Dictionary, with Jawbox’s ]. Robbins; that album was released
at the end of October, just as the band was wrapping up its first
national tour. >>> Jenny Eliscu

Zebrahead

To the outside world, Orange County, California, is known for a few
things: bad investments bankrupting its treasury, conservative politics,
and ska-pop bands—maybe not in that order. So what does Zebrahead,
winner of “Best Orange County Band” at the 1997 LA Music Awards, mix
with its high-energy. punk-inspired rock? Rap. The band replaces O.C.’s
natural resource of chinka-chinka rhythms with heavy guitar riffs that
sprint toward radio-ready pop choruses, beckoned on by the hyper
yattering of rapper Ali Tabatabee. Tabatabee’s raps would never be

vee

contfused with the hip-hop posturing that’s also recently emerged as a
trend among hard rock bands, however; his style is closer to that of the
fast talker from the old Federal Express commercials than a suburban
take on G-style rhyming. In fact, if there’s a theme to Zebrahead, it's
being comfortable with who and what you are. "The Real Thing” is as
close as you get to a political statement on the band’s Columbia debut,
Waste Of Mind: “There’s nothing superficial, artificial/You just get what
you see.” >>> Frank Mansfield

1[}' ARTIST APPEARS ON THIS MONTH’S CD



Pride (In The Name Of Love)
New Year’s Day
With Or Without You
| Still Haven’t Found What I'm Looking For
Sunday Bloody Sunday
Bad
Where The Streets Have No Name
I Will Follow
The Unforgettable Fire
Sweetest Thing (The Single Mix)
Desire
When Love Comes To Town
Angel Of Harlem
All | Want Is You

Available November 10th

©1998 PolyGram International Music B.V.

ISLAND

World Radio History

Available November 3rd

Specially Priced
2 CD Set

with 15 B-sides.
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Spoon

Ross Powers, Winter X-Games Gold Medallist, 1998 U.S. National Halfpipe Champion and
Team Spoon Snowboarder wears Blow (PVP003S sugg. retail $145) www.virtualspoon.com
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alliNder

A PAIR OF GAP KHAKIS ALONE DOES NOT A SWINGER MAKE. OTHER THAN JITTERBUG FSSONS,
HERE'S WHAT YOU CAN GIVE:

{1) Check thrift stores for cool vintage money clips ($10), or troll stylish urban boutiques for {2) cool new
Zippo lighters ($17). Dames will need (3) metal curler clips ($1.69) to make those Veronica Lake-style
finger curls, or {4) hair chopsticks ($5) for upsweep ‘dos. {5) The original swinger’s cocktail? The
Highball: one part rye (Jim Beam, $12) and four parts ginger ale. {6) Pulp Culture’s collection of pulp
novel illustrations ($27), (7) James Elroy's Black Dahlia ($5—which opens amid the Zoot Suit
Riots—and the shocking expose, {(8) The Real Bettie Page: The Truth About The Queen Of Pin-Ups
(316), are essential additions to any swinger's library. {9) Ain't nobody here but us chickens, and

Louis Jordan's Best Of album ($12). {10) Or, offer the campy hio-pic, The Benny Goedman Story.
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WHILE IT'S PROBABLY BEST T0 LET DISCERNING RAVERS PICK OUT THER OWN BODY
PIERCINGS. HAIR COLORS AND PHAT PANTS, THESE GIFTS WILL LIGHT UP THEIR EYES LIKE A
GLOWSTICK:

She-ravers will stay cool and stylish in their (1) Liquid Sky tank top ($20), and (2) Adidas-

style workout pants from Old Navy ($14). And anyone can be the life of the parly with her

own (3) laser-light pen (340, Radio Shack). (4) A water bottle with shoulder holster ($17) and

(S) some vitamin C candies ($.50) will keep your loved one hydrated and groovin’ till sunrise.

Or, bolster the home studio with the (6) Vestax PMC17 D] Mixer ($318) or (7) ReBirth 2.0 ($199)

emulation software. The aspiring house party host will need (8) Tommy Boy's Greatest Beats (370

for the four-CD box set), (9) Moonshine's Classic Rave ($14), and (10) Sasha & Digweed’s Northern
Exposure I & II ($30 for both). Raver history butfs will want (11) Matthew Collin's Altered State ($14) and
(12) Simon Reynolds's Generation Ecstasy ($18), or a subscription to {13) Mixmag UK ($100, 6 mos.), which
will give them a peek at techno’s up-and-comers.

december1998
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punk rock Gil

WHETHER THEIR GRRRLS OR WOMYN, NEWBIE MEMBERS OF THE SECOND SEX'S PUNK SCENE WLl
NEED GERTAIN ESSENTIRL ITEMS:

(1) A tube of any of Fudge hair-dye’s funky colors ($14) and (2) a piece of body jewelry (prices vary; this ten-gauge
hoop: $30) are fashionably N.O.W. (3) The ‘zine- or flyer-making gal will put you first on her mailing list if you
get her a $20 Kinko's copy card. The record collection requires (4) Team Dresch’s Personal Best, {5) Bikini Kill's
new Singles collection, (6) B.K. alum Kathleen Hanna's solo record, Julie Ruin, and (7) the inventive and scary
album by The Need. (Approximately $12 each.) Necessary reading material includes (8) Lorrie Sprecher’s
punk lesbian novel, Sister Safety Pin ($10), (9) Feminism: The Essential Historical Writings ($11) and, for some
background on punk’s roots, {10) Blank Generation Revisited: The Early Days Of Punk Rock ($16).
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NOW THAT BAUHAUS 15 BAGK TOGETHER, GOTH COUNTERCULTURE 15 CREEPING BACK OUT OF ITS

GOFFIN. HERE'S WHAT TO GET THE MORBID LITTLE NIGHT-CRAWLER IN YOUR LIFE:

Goth is a very high-maintenance look. Pick up: {1) Sebastian’s Molding Mud (815) und (2) Nice ‘N’ Easy’s blue-black
dye for the hair; {3) LOreal's Lineur Intense ($7) for the eyes; (4) one of Manic Panic's deep, dark shades like “Black
Witch” for the lips ($8); (5) black nail polish (Wet ‘N* Wild, $1.29); {6) clove cigarettes ($2.50) for the mouth; {(7) a
great big crucifix pendant for the neck; and {8) a black fishnet sleeveless shirt for the torso ($19). For the brain,
offer {9) Nick Cave's novel, And The Ass Saw The Angel ($5). {10) Bauhaus's new best-of record, Crackle ($13), (11)
Siouxsie And The Banshees's classic Once Upon A Time—Singles ($14), (12) one of the many LPs from Englund’s
goth-folk trio, Current 93 (we chose Swastikas For Goddy, $22 on import), and {13) the movies Lost Boys ($12) and

(14) The Hunger ($15) on videqffo N8 while away the daylight hours spent indoors. All of which goes better with

a dark, blood-red bottle of wing, like this {(15) Australian Shiraz ($12).

-
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YOU GAN'T GIFT WRAP THE GREAT OUTDOORS (AND WHD WANTS T0 CHANCE CORRECTLY
SIZING A PAIR OF COWBOY BOOTS? )BUT HERE ARE SOME MORE ATTAINABLE GIFTS FOR YOUR
PARD NER:

Every urban cowboy needs stylin’ duds, so lasso yourself (1) a vintage cowboy shirt, preferably
one with either shiny snaps,fancy lapel embroidery, or both, and (2) « rugged brown belt to
hold up his dark, stiff jeans. For the gals, {3) a dainty gingham shirt is perfect. Prices for these
items vary, depending on whether you score them at a Salvation Army (sample price: $8) or a
more expensive vintage specialty store (sample price: $40). For schoolin’ in alternative country
music’s roots, throw in {4) The Flying Burrito Brothers’ Farther Along: Best Of ($10), (5) Uncle
Tupelo’s ¢lassic No Depression (named for the Carter Family song. and namesake to the hep
alt.country fanzine), (6) The Mavericks’ new LP, Trampoline ($12), (7) Woody Guthrie’s autobiography,
Bound For Glory ($12), and (8) George Jones's I Lived To Tell It All ($5). Plus, {9) a US road atlas is a must-
have for the ramblin’ man ($9).

ALL PRETEE BY JOIUN DARBAIN MasU OF Ghe DookS and COS mentioned here are available From Amazon.com (Wwwuw.amazon.com) or COROW (www.cdnow.com).
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a0und money

The music played in stores profoundly influences how

consumers shop. As a teenager, I recall prowling my local
supermarket for snacks one night, and realizing that the syrupy
strings filtering through the ether were playing one of my favorite

songs: “"Doctor! Doctor!” by Thompson Twins.
What did I buy? Nothing. I bolted for the
parking lot and took my case of the
munchies to 7-Eleven.

These days if you overhear "Wicked
Game" at Macy's, it's probably Chris Isaak's
original, not the Mystic Moods Orchestra.
Thank Bob Dylan. Background music as
pioneered by Muzak (still going strong
today, albeit with less emphasis on
“elevator music”) leaned heavily on
pasteurized standards and semi-classical
works, clinging to the Tin Pan Alley
tradition of hit tunes—not performers—as
the attraction. With the rise of
singer/songwriters in the '60s, notions of
musical proprietorship changed. You didn’t
need a genius IQ to find 101 Strings doing
“Blowing In The Wind” disquieting, the
antithesis of background music as
unobtrusive stimuli.

In 1971, Seattle resident Michael
Malone had a powerful reaction to the
instrumental tunes in a dining
establishment. Rather than enhance his
meal, these insipid strains put him off his
food. Surely more inspired programming for
shops and restaurants was possible.
Malone set up AElI Music to champion
toreground music, offering specialized
programs for retail and hospitality outlets

What's the distinction? “Background
music isn't intended to be heard and
enjoyed, and foreground music is,” explains
AEl Senior Music Programmer Rischel
Scrimgeour Granquist.

Nowadays, foreground music is
essential in the calculated construction of
any business's distinctive identity. "Music
is a huge part of branding,” insists Peter
Levine, Executive Creative Director of
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Desgrippes Gobé &
Associates, specialists in image management and strategic
design. “Many a marketing director sweats out just the right tone,
voice and vibe that they want for their stores.”

STO0Y: TURT 0. RENRRCIY PROTHS: SEOWIS KLINER

WHY YOU HEAR WHAT YOU HERR WHEN YOU'RE SHOPPING

So do AEl programmers. “Every program we do is customized,”
begins Granquist. If she's working with Banana Republic, that
means spending time in stores, observing the staff, the décor, the
merchandise. Plus she'll learn their party line. “I'm going to interact

with whoever I'm supposed to there, to get
their insight into their line, their culture.”
Only then will she return to AEI's library of
over 60,000 CDs and begin assembling
rough mixes to submit for consideration.

One key factor is the difference
between lifestyles and demographics. “"A
25-year—old office worker with three kids
might have more in common with a 45-
year—old office worker with three kids than
a 25-year-old post-college, ‘don‘t have my
first job yet, still running around seeing
shows' person,” she notes.

People and products aren't the only
considerations. “[Programming] also ties
into the store environment physically, what
kind of space you have,” adds AEl
Programmer Trevor Pronga. “Is it clean,
polished and modern, or raw and woodsy?”

Variety is essential to any sequence,
but so is continuity. Programmers learn to
connect songs via lyrical themes, rhythmic
figures or specific timbres; it's easier to
sequence Billie Holiday next to Brian
Setzer when both songs feature a
prominent saxophone line. “It's like a
puzzle,” says Granquist. “You have all your
songs, and you have to figure out how it fits
together.”

Right about now you're probab<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>