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Introducing

cool edit | pro
2.0

« 128 stereo tracks

« Powerful integrated wave editor with
mastering, analysis, and restoration tools

sﬂ*/‘”ﬂ
» More than 45 DSP effects and tools
+ 32-bit processing

cool edit | pro « 24-bit/192kHz and higher sampling rates

« Real-time effects and EQ in multitrack
« DirectX plug-in support

« Scripting and batch processing

» MIDI and video playback support

« Loop-based song creation, including
session tempo and key matching

« Access to thousands of free loops and
beds from Loopology.com

itrack Sy Wium

omplete multi Syntri e
T:r‘:l:dingpstudio for your PC crmEEYE -
r i

At only $249, there's a miracle waiting to happen inside every PC.

More powerful than ever, Cool Edit Pro version 2 is packed with the latest and greatest features that the digital audio industry has to
offer, yet it retains the ease of use that has won the favor of a growing community of users worldwide. With enough professional effects
and tools to fill a room full of effects racks, Cool Edit Pro has all you'll ever need for recording, editing, and mixing up to 128 high-quality

stereo tracks with just about any sound card. Sure, you could pay more for a recording studio, but why on Earth would you ever want to?

Download your copy today from www.cooledit.com. Sytrillium

P.O. Box 62255 | Phoenix, AZ 85082 USA | 1.888.941.7100 | tel: +1.480.941.4327 fax: +1.480.941.8170 sales@syntrillium.com = www.syntrillium.com
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SIGUR ROS 46

Fifteen record labels battled for the rights to bring Iceland’s Sigur Ros to the USA. MCA won,
and for their effort they’ve gotten an album with o title filled with 11-minute songs about
nothing, sung in a language only the singer understands. Meanwhile, their fanatical audi-
ences are bursting into tears and passing out in the middle of their shows. Neil Gladstone
cracks the code and finds out everything is just eel sa-da-lo, thanks.

NOISE ROCK 52

You know, sometimes rock 'n’ roll /s noise pollution. The Locust, Arab On Radar and Lightning
Bolt are leading the charge to destroy music, one 43-second blast at a time. Christopher R.
Weingarten chronicles their legacy of brutality.

ON THE VERGE 21

Isn't it about time you stopped bumpin® that White Stripes record every 10 minutes? You
need some new bands to obsess over, and this batch fits the bill. Get on board now, so
in a year you can say, “They were better on their first 7-inch,” and mean it.

CANYON 22
KOUFAX 24
BLINDSIDE 26
RJD2 28
THRICE 30

THE BEES 32
THE RAPTURE 34
THE STREETS 36
SONDRE LERCHE 37
THE MUSIC 38
METRO AREA 39

ON THE CD 43

Sigur Ros, Royksopp, Bic Runga, Joseph Arthur, Ryan Adams, Cory Branan, Matt Pond PA,
the Coral, Simian, Garageland, Fingertight, Before Braille, Head On, July For Kings,
Longwave, the Streets, RJD2, Lucero, Annie Minogue.

QUICK FIX 12

Sift the wheat and the chaff of the NYC hype harvest, spoon with Hot Water Music, exam-
ine the unholy powers of Buffy’s rack, get advice on how to deal with your X from John
Doe, experience the otherweirdly sounds of singing Liberian congresswomen, get footloose
with Porcupine Tree, take a Scarlet’s Walk with Tori Amos and go ape with Eyes Adrift’s
Curt Kirkwood.

LOCALZINE 40

We're not in Lawrence, Kansas anymore. But we were.

GEEK LOVE 82

Frank Mansfield settles in for a big slice of Meat Loaf.

REVIEWS. CHARTS, SERVICES
BEST NEW MUSIC 56
REVIEWS 60

CMJBIZ 71

RJDZ: DREW GOREN; THE BEES: LAWRENCE WATSON; KOUFAX: MIRANDA TURIN; THE STREETS: RUVAN; THE LOCUST: DENNIS HO

CMJ NEW MUSIC MONTHLY (:S&W 1074-6978) 1s published monthiy by The CMJ Network with offices at 151 W. 25th St 12th FI. New York, NY 10001, Subscnpton rates are $39.95
per year Subscniption offices: PO Box 57414, Boulder, CO 80322-7414 / Phone (800) 414-4CMJ Periodicals postage paid at New York, NY, and at additional mailing offices. Ride Along
Enclosed. Postmastar Send addrass changes to CMJ New Music Monthly, Membersiwp Office, PO. Box 57414, Bouider. CO 80328-7414. CMJ New Music Monthiy 1s copynght 2001 by
College Media Inc. Alknghts reservwd; nGthing may be reproauced without consent of publisher. Unless indicated otherwrse, all letters sent to CMJ are eligible for publication and copy:
nght purposes, and are subject to CMJ s nght to edt and comment editonally She 1s 1, and | am she, except after “c” and when said “ay” as in “neighbor” and “weigt
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Lettens

Age of plastic

Hey there. I've been a subscriber since
around issue #3 or so, and I know you've
gone through some various styles of CD
sleeves throughout the years. It seems for
now you have settled on the durable clear
plastic sleeves. While these do a pretty good
job, Thave to express my dissatisfaction with
them. My main complaint is that they are dif-
ficult to write on. Being a subscriber for so
long, I have hundreds and hundreds of
songs on these CDs and it's hard to keep
track of them all. So I like to write little notes
on the sleeves so I can look back and see
which ones I really liked, which were crap,
etc., and regular ol’ ink pens don't work so
well on the plastic. I've even tried painting
White-Out on the sleeve and writing on it,
but...that just sucks. Secondly, when you
open the sleeve, the perforation marks make
little jagged points on the slit and make it
pretty easy to scratch the CD. I've scratched
CDs worse on the plastic than I ever did with
the old paper sleeves. Lastly, the “lingering”
plastic attached to the magazine is annoy-
ing when folding the pages back to read,
and it's difficult to remove. If you are set on
keeping the plastic sleeves, can I at least
suggest some sort of strip along the side for
note taking?

Matt

powerslave_666@yahoo.com

As many sharp-eyed readers have noticed,
there are always lots of little extras in the
magazine, from messages in the indicia to
the irreverent quotes on the binding. Matt’s
pointed out a few more, to wit: The jagged
shard of plastic emerging from the binding
after you cut out the CD sleeve, the one that
threatens to slice through your wrist like a
razor blade in the hands of a college poet in
a Joy Division T-shirt, is there to remind
everyone of how sometimes all this bullshit
makes us feel like... a college poet in a Joy
Division T-shirt. Oh, and try a fine-point
Sharpie. —ed.
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The editor always

rings twice

Would you please try to have your magazine
land in my mailbox following some type of
schedule that is discernable? Each month my
husband’s anxiety and agitation increase from
the Sth until whenever your magazine hap-
pens to arrive. Sometimes he accuses our chil-
dren or me of hiding his favorite magazine. It
is irresponsible to develop a fanbase and then
treat them poorly. Anyway, he does love your
magazine, so continue the good work with the
content.

Connie Cohen-Nelson

Sioux City, lowa

Connie, my pet, let us not be coy. In an effort to
reduce cash outflow, the editorial staff has
taken to hand-delivering copies of CM] New
Music Monthly. My beat covers the Midwest,
where I've found America’s heartland to be
very loving indeed. Now, if your husband is
not at home to receive that month’s issue, and
in the process of your taking receipt of the
magazine, the issue becomes, shall we say,
disheveled, and a replacement issue is
required as to not raise suspicion... of course
the delivery schedule would seem somewhat
erratic. And while I do not wish to injure your
most beaqutiful affections, please recall how
on that first beautiful morning I explained
that your well-kept Sioux City doorstep is not
my only call. Demands on my time are great,
and you know how passionate I am about cus-
tomer service. Some things cannot be rushed.
Yes, copy can be put through rounds of editing
like a sapling through a woodchipper, and the
rustling under the pile of press releases and
set-copy corrections has led me to believe that
a family of rodents has taken up residence in
my office—unsettling, but at least they're
working on nibbling away the glue on the
sealed Pearl Jam and Audioslave Sony
Discmen. But I always have time for those
moments when time stands still, the editorial
calendar melting away like the wax of a
candle flickering the room’ only light. Unless
the kids are due home for soccer practice or
something, in which case I've got to get outta

Dodge. —ed.
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America’s Best Cigarette”
FIND OUT WHY

For a sample CARTON call:
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- Visit a T-Mobile
~ store or outlet

- today and test
~ drive the Nokia
- 3390 phone.
% {j:;".Tv - -Mobile-

~ Get morz from Ife

a purchase of $50 or more
at www.nokia.com/US.

Go to www.nokia.com/US to take advantage of this offer. Upon checkout,
simply enter the code COUPCLUB. At nokia.com/US you can fird
Nokia original accessories, Nokia mobile phones and much more.

Code: COUPCLUB Expiration date: 12/31/02
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. AUSTIN CITY LIMITS FESTIVAL, 9.02
. What Elvis was to the white jumpsuit, Jeff Tweedy is
to the untucked red shirt. Here, Tweedy leads Wilco

: in rousing the 75,000 fans at the inaugural Austin
. City Limits Festival in the Texas capitol’'s Zilker Park.

Photo: Scott Newton
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RADIO CITY MUSIC HALL, NEW YORK, 8.02

Can't stand the Strokes? Well, here’s a Stroke who
can’t stand. Despite a knee injury that forced his
band to cancel a few tourdates, Julian Casablancas
took the stage (or tcok a seat, as it were) for his

. band’s Radio City show with the White Stripes. Both
bands, reportedly, will be saving rock 'n’ roll.

THE STROKES

: Photo: Christopher Diiorio
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Don’t believe

the hype.

The Strokes escaped from New York, but do
any of these new New Hype City bands stand a
chance of mattering west of the Hudson?

&g

YEAR YEAH YEAHS

Think Lydia Lunch fronting
the White Stripes: Southern-
belle-gone-to-hell vocals
over raw, sexy garage rock.

STORY: AMY PHILLIPS

LIARS

Bass-heavy funk-punk
meets spastic no wave. Like
ESG (whom they sample)
gettin’ it on with the
Contortions (sans sax) in a
dirty back alley.

L
3’,»
4

THE WALKMEN

Moody, atmaspheric indie
with spooky piano lines and
melodramatic vocals.
Almost goth, but goth as in
Joy Division, not Marilyn
Manson.

SOVIET

Swoony New Romantic
synth-pop a la Duran Duran
takirg a bubblebath witn
Kraftwerk.

RADIO &

Biack-clad hipsters whip-
ping up dancefloor-frieadly
post-punk. Their latest
album, Gotham! (Gern
Blandsten), was produced
by white-hot electro decon-
structionists the DFA.

With her wild anti-diva per-

Despite having a gigantic,
tached-and-mulleted

for style (d

herself and the crowd in
beer, kicking and prancing
like a chorus girl), and her
outrageous shabby-
chic/early-Madonna outfits,
frontwoman Karen 0 is
queen of the scene—and
her band’s only released a
five-song EP!

singer and a creepy, balding
bassist, Liars are the
coolest band outta Brooklyn
since, um, the Yeah Yeah
Yeahs. Insane live shows
keep the punk spirit alive
with stage-diving and danc-
ing like grade-schoolers
with ADD.

Three members of the
Walkmen were in Jonathan
Fire*Eater, a mid-"99s buzz
band axed by DreamWarks
Having learned their lesson,
these clean-cut
Washiagton, D.C. trans-
plants are keeping it real
with stripped down, O.LY.
recordings. Gops—is that
their video on MTV?

The '80s ruled!
Asymmetrical haircuts and
strap-on keyboards repre-
sented the pinnacle of
human achievement. So let's
all e fashionably fabulous
and pretend like Nirvana
never happened.

Gotham!is a breakthrough
concept album with a com-
pelling premise: In pre-
Strokes, pre-9/11 NYC, evil
mayor Giuliani wom't let the
kids dance. Only five indie
rockers, armed with guitars,
synths and an unhealthy
obsession with Gang Of
Four can save us now!

If you're under 25 and you
haven't heard “Our Time "
yet, you're missing out on
your generation's theme
song. Submit to the mighty
Yeah Yeah Yeahs and
rejoice.

The
Lowdown:

That mullet is not ironic—
Liars are as unpretentious
and rockin’ as it gets.
Prepare to have your brain
scrambled by their debut
atbum, They Threw Us All In
A Trench And Stuck A
Monument On Top (Mute-
Blast First). {Only skip the
last track, unless you dig lis-
tening to a droning groove
over and over half an hour)

Admit it guys. you love the
limelight. Quit your
depressed-grad-student
shtick and learn some boy-
band moves. Oh, and one
more thing: Just because
you've got a good record
collection doesn't mean
you're not a boring preppie.

The '80s sucked. Someone
aping Morrissey with a
crew of dour friends making
new-wave-by-numbers is
the worst bit of revisionism
s:ace Kevin DuBrow's
haimpiece.

Yeah, they shamelessly rob
Gang Of Four. and yeah, they
think the city's Cabaret
Laws are wack (and right.
fully so). But the haoks are
crunchy and the beats are
irresistible, so why should
we care?

NEW

12 NewMusic * www.Cm)j.com

Qi. EE{i 8 The Roots to release their enclessly delayed Phrenology November
3 26, with guest spots from Talib Kweli, Jill Scott, Nelly Furtado

YEAH YEAH YEAHS: ANGELA BROWN; LIARS: JOE DILWORTH; THE WALKMEN: ANNA LEITHAUSER

SOVIET: CHARLES ROXBURGH; RADIO 4: BRENDAN MORAN
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Rack ‘Em Up

BUFFY THE VAMPIRE SLAYER
{ELECTRONIC ARTS FOR XBOX)

No more dancing in front of the mirror, Silence

Of The Lambs-style far you: Electronic Asts’

Buffy The Vampire Slayer satisfies both

your bloodlust and your perverted urges to
wear Sarah Michelle Gellar's clothes. As our
well-endowed hero, wreck undead ass
through 13 (ooh, scary) interactive levels, toss-
ing vampires in front of trains and staking
them with literally every single piece cf wood-
en fumniture that gets in your way. Beautifal
graphics, voice acting from the actual cast
(minus Gellar, oddly) and excellently anirmat-
ed cut scenes give the game everything you
like about the television show, even down to
Charisma Carpenter’s tremendous... uh, act-
ing ability. »>TOM MALLON

Hot Water Music’s
Jason Black drops a line
after their tour support-

n Fr m ing Caution (Epitaph),
and lets us know he

The Road:"—

H ' w ' ] M I

Where are you right now?
Sitting in my bedroom fruitlessly try-
ing to recover from the 32 hours of
travel it took to get home from
Australia yesterday. And trying to
wrap my head around the fact that it's
4:30 p.m. Tuesday in Gainesville and
6:30 a.m. Wednesday in my brain.

What were last night’s
accommodations?

Last night’s were my room, but the
night before we were in Adelaide 1n
these wonderful serviced apartments
we stayed in while we were in
Australia. Much detter than anything
here when taking cost into considera-
tion: two bedrooin, washer/dryer,
dishwasher...the works Australians
do it right!

How are you traweling (bus,
van, etc.)?

We're pretty much a van band
unless the situation dictates a bus
(e.g. Warped Tour). It pretty much
costs the same to rent a bus lor six
weeks as it does to buy a brand new
van. You do the math.

Who in the band has the most
annoying sleeping habits?
Chuck [Ragan, vocals/guitar] tends to
snore loud enough that no one else
will sleep in the same room as him.
He likes to hug in his sleep, too.

What's currently being

played on the tour vehicle
soundsystem?

The new Guided By Voices record has
been getting pretty solid airplay.

What rituals do you have that
are part of every tour?
Beer.

What song request are you
most tired of hearing?

Pretty much most of the old stuff
people request drives us a bit batty.
It gets pretty mundane playing the
same freaking songs for seven
years, you know?

What do you miss most about
being away from home?
We're on the road so much that I
think we go through Super-8 with-
drawal more than withdrawal for
anything back home.

What do you do during the
day to occupy your time?
Smoke and read.

What's been the best show

of the tour thus far?

Qur headlining gig at the Arthouse
in Melbourne was absolutely great.
Setting the house record for atten-
dance in the Southern Hemisphere
is pretty damn keen.

and more ¢ My Morning Jacket signs with Dave Matthews’s ATO label « Basement
Jaxx considering roughly 30 songs for their next full-length, due in spring 2003
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JOHN DOE You want experi-

ence in dealing with the vicissitudes of
the heart? Turn your lonely eyes to John
Doe: He toured, wrote and recorded with
the woman who put the “ex” in X, keep-
ing the band together even when they
couldn't do the same with their mar-
riage. Musical heartbreak experts like
Juliana Hatfield and Aimee Mann even
back Doe up on his new Dim Stars,
Bright Sky (iMusic), for chrissakes—how

much more proof do you need? Seriously,

they're not breaking up with
because you're good for

help: lovelorn@cmj.com

0nas

n 2,
WEIRD
REGORD P
Blow Up The : i
Outsider World |/ CHFIOS ENIVERSE 07 067 SThiF MK

Music historian Irwin Chusid is the Alan Lomax of
fucked-up shit, compiling “outsider music” performed
by folks so musically damaged—whether through
drugs, DNA or naiveté—that they make Wesley Willis
sound as polished as a Diane Warren ballad. On Songs
In The Key Of Z: The Curious World Of Outsider Music,
Vol. 2, elderly Liberian Congresswoman Malinda
Jackson Parker half-sings about mosquitoes over
Rachmaninoff's “Prelude In C# Minor” (for almost
eight minutes!), Tangela Tricoli (one of the first female
jetliner pilots) proves her concept of melody is some-
where in the clouds on the folk-meets-aeronautics
et Lady,” and some unknown Southern belle
assertively sings (and yells) about removing her
pantyhose for some lucky(?) leg man. Plus, more
homeless people and dishwashers than a Bad
Company reunion tour! »>>GHRISTOPHER R, WEINGARTEN

Prodigy’s Keith Flint at work on a solo record
Reveal ¢ After the settlement of the disput

14 NewMusIiC * WWw.Cm)j.com

I have a bunch of friends (guys)
who’re totally afraid of breaking
up with girls. They don‘t really
like these girls that much, but
because they're afraid that with.
out a “fall back” they won‘t have
the confidence to meet any new
girls, they stay in bad relation-
ships and just cheat. This seems
totally stupid to me—is this a com.
mon behavior?

—Rparis, Portland, Ore.

It's a very common behavior among
young men who love football.

My gay best friend has been
swooning over this straight guy
for months... suddenly they've
started fooling around. This guy
lives more of a sex life than any-
one I know (poles, harnesses, pina
colada-flavored smoke machines)
and is quite proud of his constant
bedding of ladies. He refuses to
acknowledge my friend as any-
thing but a semi-distant relation
around girls, but whenever he
can’t convince a girl to come home
with him he comes a’callin. How
do I convince my buddy (who sin.
cerely thinks there's potential to
win this guy over) that he’s just
second-string play?
—NankerPhelge, Savannah, Ga.

Your friend should immediately remove
himself from this very unhealthy rela-
tionship. Most likely, he'll get hurt. If he
doesn't, the most unhealthy aspect is
one you already recognize—the fact that
he’s being used as a replacement and

even worse, he's replacing other superfi-
cial relationships. By continuing this he
may not be available for the real thing if
it comes along. Make your feelings clear
to your friend and continue to badger
him until he realizes how potentially
dangerous the situation is. Can the
other guy be that hunky?

I finally met someone who could
be a lot of what I'm looking
for...but I'm gunshy. I'm trying to
heal from a love affair I very
much wanted to work and 1
know it's going to take me a long
time, but I'd like to get to know
this guy. I feel like I have the
personality of a straw when I'm
with him so that he doesn‘t like
me... But I also don‘t want to feel
like I'm coming on strong by
showing interest.

—Charli, Chicago, II.

You should develop a friendship with
this person and not a relationship, not
yvet. If the friendship can be strong, once
you've found out who you are without
somebody, then you have a chance of
being good with someone new.

Why do women in bars stop talk-
ing to me when I tell them I'm in
therapy?

—Sketchy, near London, U.K.

Women stop talking to you because
they're in therapy and don't need to get
mixed up any more than they already
are. (Is that the first thing you tell them?)

Love, John

* R.E.M. busy writing the follow-up to
e between Courtney Love and Dave
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He can have sex whenever

he wants he can get a blow job
wi ' he wants.??

M Y FAVORITE GEAR:

Porcupine Tree’s guitar wizard
delivers some fancy footwork.

Remember Emerson Lake & Palmer’s fortress of keyboard soli-
tude? Cram the four keyboards and fancy swiveling stool into a
single guitar player and you have something approximating
Porcupine Tree guitarist Steven Wilson's setup. Bringing the -

dense, ever-shifting prog-metal of In Absentia (Lava) to the stage A Col IeCt|On Of 1 3 A L L N EW
is an organizational nightmare, requiring a labyrinth of effects
units, pedals and multiple amplifiers. In lieu of growing extra SO N G S reco rded over
feet, Wilson ties it all together with a Custom Audio Electronics
(www.customaudioelectronics.com) switching system, a MIDI-

driven pedal the size of a briefcase which bears a 747 cockpit- FlVE DEMO SESSIONS |n

rivaling number of switches and buttons. "It's
not like I'm switching one pedal on or off at a 2000_2001

time,” Wilson says. “The music [could go] from K
a real heavy sound to an ambient, textural
sound, and [ have to be able to switch compres-
sors, distortion boxes, delays, reverbs, phases,
all at the touch of one button within the space of I N C L U D E S
a split second.” That split second leaves plenty
of room for error, though. “There’s been times
where I've called out completely the wrong
bank,” he says. “So patch number one should
be a beautiful clean sound, [but it comes out] a
heavy, distorted sound.” Wilson's solution to his
hi-tech problem is decidedly lo-tech: “I have
lots of paper stuck all over telling me what's

et he gl oty UMY ONTOUR THIS FALL

www.ryan-adams.com

PORTRAIT: GARY GERSHOFF. GEAR: RICHARD ALLEN

Grohl/Krist Novoselic, the Nirvana greatest hits disc will

drop November 12, but fans will have to wait until m 'BEST
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AT THE MOVIES

** o «p-BY VINCENT G. CURRY Imagine a documentary
on Charlie Watts where neither Mick Jagger nor Keith
Richards is interviewed and Ron Wood only shows up in
archival footage. That's the feeling you get when watching
the surprisingly engaging, very interesting and sometimes
heartbreaking Standing In The Shadows Of Motown. Based
on a book of the same name, the documentary is about the
Funk Brothers, the skilled backing musicians who actually
played the music on all those Motown hits. Oddly, Berry
Gordy and Smokey Robinson are only seen in photographs
and never, ever heard from, and Stevie Wonder, who learned
the piano from one of the Brothers, is only seen in a decade-
old television interview. That's pretty unusual, not to mention
asad hint as to how little these men were and stili are regarded.
Still, while you feel bad that the Funk Brothers never got their
due—they're as responsible as anyone for The Motown
Sound—no one made them stay there in the shadows.
These former jazzmen (the list of greats they played with
reads like a jazz who's who) could have left and joined any
real band anytime they wanted, and the film never questions
why they didn't. Joan Osborne, Meshell Ndegeocello and
Chaka Kahn all show up to do spirited renditions of Motown
classics accompanied by the reunited surviving Funk
Brothers. Only Ben Harper is surprisingly stiff; he needs to
stick to his own music or pull that board out of
his assS... ® ® ®For better or worse, it seems every
director has to make at least one coming-of-age film.
Leaning towards the worse is Blue Car, the first feature from
writer/director Karen Moncrieff. Despite good performances
from her cast, teenage-girl poetry is what compos-
es the Third Level Of Hell, and this movie is just
as humorless as any Bell Jar-reading adolescent
can be. Granted, the main character has a difficult life, but
you know things are bad when the only levity comes from a
sociopath who rips our heroine off. Still, Moncrieff gets
points for her downbeat attitude by bucking a movie trend
and insisting that sleeping with an older man is usually a hor-
rible experience, best left to fantasy.

5 v.ar

Animal kingdom

| just kinda like animals. | have a bunch of
cockatiels, | have five of them. | have a cat, and
you know, with the cockatiels you've gotta keep
them in check. They breed like chickens. When
they're going, they go fast.

Giass menagerie

I've got some cool glass stuff that I've been col-
lecting—stained glass, lampshades and stuff.
There's this girl here in Austin that's made the
majority of it, and it’s pretty unusual. A little bit
of the not-quite traditional stained-glass stuff,
more like stained glass combined with
seashells, pieces of agate.

Hey, hey, he's got monkeys
I've got a bunch of masks, animal masks like
giraltes, pigs, gorilias, lots of monkeys.

OF GREAT IMPORT

Get it from over there,
’cause you can't buy it here.

CAMP

A Camp
Stockholm

. The debut solo album from

Cardlgans 1romwoman Nina Persson, establish-
ing her alter ego with the kelp of Sparklehorse's
Mark Linkous in the producer’s chair.

Why you want it: With the Cardigans tak-
ing a break following their metamorphosis
from spritely pop emissaries to icy-dark tech-
nocrats on 1998's Gran Turismo, Nina
Persson found herself with the time to craft
this callection of songs rivaling the best work
of her longtime band. Here, she's free to
explore everything from woozy alt-country to

MY ROOM

Who: Curt Kirkwood of Eyes Adrift

Where: His home in Austin, Tx.

Why: As head of the Meat Puppets, Kirkwood intro-
duced punks to the heartiand; now he's aiming for every-
one else with Nirvana's Krist Novoselic and Sublime’s
Bud Gaugh as Eyes Adrift.

They're mostly cheap Halloween masks, but
I'm kinda into monkeys. | wind up just gefting
monkey stuff now and then on the road. |
have some wind-up monkey toys, and some
stulted monkeys, stuff like that, but my
daughter likes monkeys too. Maybe it's an in-
the-blood thing.

of / R

Adrift's se/f»tit/ed'debut (SpinART). But if you find

V.

S

’ -

beat-driven futurism to '60s pop balladry,
while Linkous's skilled superintendence
makes natural neighbors out of tracks as dis-
parate as the bittersweet lament “I Can Buy
You" and the menacing, effects-laden “The
Same Old Song.” Persson's haunting cover of
“The Bluest Eyes In Texas,” originally fea-
tured in Boys Don’t Cry, is also included,
highlighting the fact that these songs repre-
sent a variety of places, times and collabora-
tions—hence the name. Rest assured, all are
worth an extended visit. >>>DOUG LEVY

2004 for the box set * Foo Fighters, Queens Of The Stone Age, Deftones, PJ Harvey
and Wilco among performers for 2003’s Big Day Out fest ¢ Starsailor, Badly
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Answer Me

Frankly, Tori Amos’s alter ego Scarlet gives a damn about saving America’s soul.

o, says ethereal enchantress Tori
N Amos, her latest 18-track mag-
num opus Scarlet's Walk isn't
exactly a game of Clue. But it is every bit
as elaborate, and something of a meta-
physical whodunit as well: Who or what
killed America? Amos took the country's
pulse traveling by tour bus across the
United States last year. Was she, adopting
the titular Scarlet as an autobiographical
avatar, able to tap into the zeitgeist?
Amos's Clue-clever detective work just
might surprise you. »>TOM LANHAM
So Scarlet’'s Walk was a real
journey?

Well, it's taken me 10 years, I think, to take
this trip. And the album is a continuous trip,
the story, and it started to come to me when |
was on the road last year. It was in the wake
of the Twins going down. Especially being in
different cities while the masks were down
and people were talking about America. And
I spent a lot of time observing—I'm much
more comfortable observing than anything
else. So before I realized it, the record was
writing itself, the songs were coming and the
characters are based on real people, and the
events are based on real events. And it starts
on the West Coast with my character Scarlet.
And I can hide in Scarlet, and I can have
many lovers as Scarlet. But she is me, and I
am she. She's propelled to find this being
that we call America, what her soul is, not
how she’s been pimped out by our leaders
over the last several years... What she—we,

us together—are finding on our travels, and
we talk about it on "Wampum Prayer,” is that
to really find what America’s soul is about,
you have to go back to pre-contact times. And
that's where the Native American idea of
being a caretaker comes from, or the spirit of
the land, giving back everything that is
taken. And as she follows that history and
goes to places where the events occurred
and leams about them—well, she knew of it,
but didn't know the details.

Like Wounded Knee? The Trail of
Tears? [Amos is part Cherokee.]
Yes. My great, great grandmother escaped
the Trail of Tears and hid out in the Smoky
Mountains, and the stories came down
through her. And I think that was kind of
propelling me to ask some questions—I
needed to know what it is I believe. A Native
American woman came to see me on the
road. I mean, she was an older woman, she
wasn't there for the concert, but once she
made her way back she said, "] have a mes-
sage for you. You're going to tell America’s
history, but not his story, you must tell her
story. Because it's time for the people who
hold the land and the people who own the
land to come together for her survival.” So
these people who've held the secret to her
soul and loved her are questioning, "Are we
as a whole, as Americans, really realizing
the crossroads that we're at?” I mean, we've
been attacked—what is it going to take for
us to see that we have to take action and see
exactly what our leaders are doing in our
name? This is the time for the torch to be lit
in the ones who are going to be left with this
place in 20 years. They're in universities
now, but this is the time for them to ask their
own questions, to take their own road to see
what they believe in. And Scarlet is a thread
for them, really. That's all she is.

Plus I hear that Miss Scarlet commit-
ted the crime in the billiard room
with a wrench.

Ha! I was always a Professor Plum person,
myself!

FIVE RECORDS THAT MOVE THE

ANIMAL IN PRODUCER/SIDEMAN EXTRAORDI-
NAIRE JOHN PARISH (PJ HARVEY, EELS).

1. Sonic Youth, Murray St.

Not their “best album since Daydream
Nation,” not their “classic rock record,” just
another great Sonic Youth album. As if that's
not enough... Fantastic sieeve too. As usual.

2. T.Rex, Electric Warrior

When I’'m working...l like to have a few of
the records that are most important to
me, which | periodically stick on to
remind myself just how good records can
be. And [to remind myself] that if I'm
going to contribute further to this mas-
sively overstocked candy store, | have a
duty to at least try and make something
as sweet and irresistible as this.

3. Thou, Eivis Or Betty Boop

Thou are from Gent, Belgium. Their previous
album, Put Us In Tune (which | produced),
came out in the U.S. on See Thru
Broadcasting. This record (which | didn’t pro-
duce) is made to be blared out of car radios on
sunny days, of which there are considerably
more here in California than there are in Gent
or Bristol, England, where | normally reside.

4. Wiico, Yankee Hotel Foxtrot

A rare example of a record that lives up to
the hype surrounding it. I'd always been a
little ambivalent about Wilco in the past, but
this album is really something. Funny, sad,
beautiful, exhilarating. Brilliantly arranged,
recorded and mixed. Who could resist it?
Oh yeah...their old label. And people won-
der why the music business is in a state.

5. Howe Gelb, Hisser

Because | always have something by
Howe or Giant Sand close to the stereo.
Probably the only true genius currently
making records.

John Parish’s How Animals Move is out now on
Thrill Jockey.

Drawn Boy, Muse and more to appear on NME’s second War Child benefit disc... the
disc will also include Jimmy Eat World covering Prodigy’s “Firestarter” s s¢ sk s s
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2nd day broadcast

Accidental Superhero
Alice Lee

Honeycomb
Jonny Lives

Moe Loughran
a.m. DRIVE Sleep Station

defined print Terell

ALY <IW0I32 WV3Hd

10 unsigned acts will take the stage at the CMJ Music
THE AMERICAN MUSIC AWARDS®

Marathon in NYC on November 15!, Only three will make q

, it to the next round. Who has what it takes? 3

PRESENTS THE M] ! Log on, get the lowdown and choese your favorite
_ CocA-coLa N RC Ly A :

3
because if there’s a judges’ tie, your vote will help break it*

WWW NEWMUSICAWARD CUM
& Ceothly — Onwon(Vyscms

*Beginning 10/14/2007 theough 10/31/2002, log on 1o www.newmusicaward.com to vote for your faver |leSem Finalist. Votes will be used only in the event of o juliges’ fie ot the 11/1/2002 playoH event.

©7002 The Coco-Cola Company. “CocaCola” and The Dynomic Ribbon Device are registered trademarks of The Caco-Cdia Company.




MIA DOl TODD

MIA DOI TODD
"THE GOLDEN STATE"

featuring Autumn & 88 Ways

Todd's lyrics are ofter intensely infimate as uncomforably so,
sounding like pages trem a personal jouinal not meant for others 1o read .

At the cenier is her remarkable voice, a tull round instrument that shows

her childhood epetatic koining and seams all the moere stunning coming
] &

from this slight, me<k-sceming woman.” = los Angeales Times
o 10 www.miadoitodd.com o el sh
ALBUM IN STORES NOW
3”'1: T | Ly MU hall |
-
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ON tHe Verce

CANYON

oodling on a lap-steel and crooning like Neil Young
with neck tattoos, Canyon’s Brandon Butler draws a

varied crowd. Frat boys bite their lips and raise their

fists, while folks old enough to be his parents reminisce about
Woodstock. “Last week this older couple told me that our show
reminded them of shows they’'d seen in the '60s—Hendrix, Pink
Floyd, Crosby, Stills & Nash,” explains Joe Winkle, the
Washington, D.C.-based five-piece’s guitarist. “Meanwhile,
there were kids there that were so young they had to sneak into
the bar. They were stoked, even though they don't know who
our influences are.” When Butler and Winkle were teens them-
selves back in Kansas City, they probably wouldn't have

22 newmusic * www.cmj.com

recognized the classic-rock inspiration, either. Listening to
Canyon'’s sophomore effort, Empty Rooms (Gern Blandsten),
which is rife with lush, atmospheric arrangements and vocals
bearing the raw subtlety of Nebraska-era Springsteen, it's hard
to believe that the founding members were once in a high
school band that rode the first wave of the emo movement.
They'd prefer that Boys Life never got mentioned again, but it
shouldn’t go unmentioned that their transformation was on the
level of Dashboard Confessional turning in his tear-stained
hankie to join Crazy Horse. "What we're trying to do now,”
Winkle asserts, “is make records that, 30 years later, don't
sound old, aren't dated, and are still relevant.” >>>xara zuARD

J. CARRIER
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little band from the Midwest releases an wlbum called
A Social Life; it's a big-time slice of Hall & QOates bhoogie,

leaning heavy on jumpy guitars and jaunty keyboards.
They've got an organ player, even. Said band is also on Vagrant
Records, home of emo princesses Dashboard Confessional and
Saves The Day—something’s not quite right here. “Everyone thinks
{Vagrant's] kind of like the corporate emo label,” Koutax singer Rob
Suchan explains. “So everyone associates us with those bands. But
I don't think our band is really that inaccessible [to people outside
that scenel—like, if people have never heard an electric piano in a
band, I don't think that it's much of a threat.” Social Life finds Koufax

newmusic -
"

wearing their loyalties square on their sleeves: The opening track,
“Let Us Know,” is like H&O's "Maneater” with punched-up guitars;
“Break It Off” shufflesglike Joe Jackson; "Adultery” is a pop-perfect
version of Elvis Coste pairings with Burt Bacharach. And Suchan
belts ‘em all out like ert Smith sans mascara. The whole thing
flies in the face of Dasilipard’s dirge-like soulbearing, and can only
erception of the Vagrant empire. "If some-
holding a grudge against Vagrant, I would
ope those people would just get hip to it,”
me would also<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>