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Big Lady Pimpin’
New York hip-hop tyrant Princess Superstar is charming the likes of Kool Keith, Jarvis
Cocker and Beth Orton, but the kitten with the dirty, super-glossed mouth just wants a nice
nerd to go home with. “Now my thing is scientists,” Princess reveals. “I like guys with full-
on lab-coats, pocket protectors, glasses and little notebooks full of numbers... and they have

to be really good numbers.”

Essential
Kasey Chambers, Paul Ruderman, Vendetta
Red, Vermont.

The Week
In news: the 2002 Intercollegiate
Broadcasting System to kick off in NYC on
March 8; shakeups at Trauma; Bruce
Cockburn launches acoustic tour.

Reviews
New releases from 90 Day Men, Cranes, Cry
Baby Cry, Desaparecidos, Fu Manchu, Neil

Michael Hagerty, Skating Club, Rosie Thomas.

Loud Rock
Reviews of Megadeth, Sinergy, Pungent
Stench, and Injected, plus Overcast reunites
for the New England Metal And Hardcore
Festival, Dave Lombardo sits in on the Slayer
tour, and your new Loud Rock editor talks up
nudity, metal and beer.

Hip-Hop
The “Closet Freaks” come out at a Cee-Lo
show; Neptunes form new label; new releases
by Dan The Automator, L.L. Cool J; Priority
Records’ new address. Review of the funk
compilation, Funky 16 Corners.

RPM
OM inks King Britt/SCUBA, Elektra is set to
release three live Bjork DVDs, plus reviews of
Vikter Duplaix and Francois K.

Mic Check/Aircheck
Patrick Murphy, MD of Lowell, MA’s WJUL.

Get A Job

Core Radio 75
Chemical Brothers at No. 1.

CMJ Radio 200

Chemical Brothers at No. 1.
Triple A

Niche Charts
Our new section collects New World, Jazz
and N Alternative all on one page.

Upcoming

Retail
Cope tells you why you should consider NARM
2002; NIN own the charts, but there's nothin’
like that ol’ time Bad Religion; Music
Millennium’s Terry Currier can’t get enough of
Lonesome Bob; Elbow, Neil Halstead, New
Amsterdams, Adema, Shins and Mates of
State make big chart statements; Independent
profiled; Ricks B and C exit BMG.

Airplay
Top 200 Adds & Going

For Adds
Elbow at No. 1 with 178 adds.

CMJ New Music Report (ISSN 0890 0795) is published weekly except the week of September 9, the week of Thanksgiving,
and the last two weeks of December. Published by The CMJ Network, Inc. with offices at 151 W. 25th St., 12th FI.; New York,
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Lucinda Williams, Emmylou Harris, Laura
Cantrell
Carlyn Kessler
818.953.3596
carlyn.kessler@wbr.com
Feb. 12; at radio

Dave Matthews Band, James Taylor, David Gray
David Ross
973.226.6853
drsmgmt@aol.com
out now; at radio

R.L.Y.L. = Recommended If You Like

Barricades And Brickwalls (Warner Bros.)

The title track of Barricades And Brickwalls begins with a guitar riff so gritty
and rockin’ that it leads one to wonder: what happened to the sweet Aussie with
the voice that tears your heart out? Well, she’s still around, but this time out,
she’s a little more rock and a lot more country. This follow-up to Kasey
Chambers’ achingly beautiful debut, The Captain, showcases her ability to belt it
out with both a smoky growl and the whisky-tinged twang of a bar broad from
Branson. Chambers definitely wears her country heart on her sleeve on toe-tap-
ping honky-tonk numbers like “A Little Bit Lonesome” and a cover of Gram
Parson’s
Wynette. And on the rollicking “Crossfire” — rife with twangy guitar provided
by Australian compatriots the Living End — she defiantly proclaims, “I don’t

Still Feeling Blue,” which is sung in the drawl of a young Tammy

have a heart,” and the way she sings it, you believe it. But that tough-gal persona
is nowhere to be found on the heartbreakers that are the highlights of
Barricades And Brickwalls. Chambers’ plaintive voice fully envelops you on soul-
bearing, gut-wrenching gems like “Not Pretty Enough,” “A Million Tears” and
“This Mountain,” any of which could be the song on a breakup mix tape that
finally makes you burst into tears. — Amy Wan

Wish (ADA-Atlantic—AG)

In the world of Triple A, singer/songwriters are more plentiful than banjos and
blunts at a bluegrass festival. Yet, out of all of the acoustic guitar-wielding artists
that deluge the format on an unrelenting basis, there are (mercifully) a handful
of new artists each year who manage to come up with an album that breathes
new life into the age-old practice. Such is the case with Paul Ruderman’s Wish, a
promising debut filled to the brim with 14 songs that will challenge even the
most miserable listeners not to feel pretty damn chipper when listening to it.
Ruderman isn’t part of the breed of cerebral songwriters that dominate Triple A;
it’s really not his style to be so somber with his craft. In fact, some of his songs,
like the title track, are so lyrically simple and cheery that they’re impossible to
dislike. But don’t be fooled — upon first listen Ruderman’s material may not
appear to be a monumental work of intellectual wordplay, but dig deeper and
listeners will discover that Wish has a sizeable amount of depth and accomplish-
es to string together some of the catchiest material from the format in a long
time. In addition to the title track, take a listen to “Amazin’ Feeling,” “Sunshine,”
“Part Of My Soul” and “Open Room,” and you’ll likely agree. — Kevin Boyce
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White Knuckled Substance (Loveless)

Tired of boy bands? Cheesy girl-pop making you hurl? Do you crave some pure

rock with energy, emotion and lyrical intelligence? Look no further than

Vendetta Red, a band that’s a mix of Thursday’s musical aggressiveness, one part
At The Drive-In’s lyrical energy and consciousness, with a touch of Green Day
punk rock. Sounds like a hodgepodge, right? The truth of it is that this band
runs the gauntlet on its debut, White Knuckled Substance. The album begins
with two tunes, “Caught You Like A Cold” and “Suicide Party,” that really give
you a taste of what Vendetta Red’s future has to offer. These two arrangements
are true attention-grabbers, with frontman Zach Davidson drawing you into his
world with powerful yet insightful vocals, which are accompanied by nasty gui-

tar hooks that you can’t get out of your head. Songs like “Ribcage Menagerie”
Thursday, At The Drive-In, Ours and “All Cried Out” are powerful teen pop-rock anthems that still maintain a
Peter Nordstom hard rock edge. Plug in the deeply personal “Stay Home” and socially insightful

206.373.4070; 206.275.2396 «Shattered” and h b turated i ti d t that it

pete@lovelessrecords.com attered,” and you have an album so saturated in emotion and sweat that i

out now simply begs to be heard. — Christopher Ward

Calling Albany (Kindercore)

Like a J.D. Salinger novel, Vermont’s Calling Albany seems like it should come
with the phone number of its narrator, singer/songwriter/guitarist Davey
VonBohlen — an indie-rock Holden Caulfield — so that listeners can call him
up and see how he’s doing. It’s all too appropriate when VonBohlen croons, “I
like books better than movies/ they move a little slower.” With fellow Promise
Ring-er Dan Didier on drums and Pele’s Chris Roseanau adding a touch of his

post-jazz lullabies, this sophomore effort is a collection of soft, lingering
melodies and slow-going pop. The catchiest track, “Ballad Of Larry Bird,” pays
homage to the curly-headed straight shooter; while “Kill An Hour” is a twangy
ode to a sneaker-peddling girlfriend and “The World Doesn’t Ask You” is so inti-
mate you can hear Rosenau’s fingers sliding up and down the neck of his guitar.

Vermont’s sound is original, but it’s clear that the trio isn’t trying to reinvent the

Promise Ring, Pele, Pedro the Lion . . > «
Fanatic Prong"|oti on love song here. Drawing lines from some of the genre’s greats, “Hello_Goodbye

303.245.0285 Sex” offers a take on the Beatles’ “The Long And Winding Road,” and the aptly-

daniel@fanaticpromotion.com

Jan. 22 at radio titled “Commodores 64” refers to the Motown hit “Three Times A Lady.”

Nodding to those who perfected the music of love and loneliness before it,
Vermont has created a classic to call its own. — Kara Zuaro

R.LY.L. = Recommended If You Like
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2002 I1BS
CONVENTION SET
Mark down March 8-10 as the
dates for the 2002
Intercollegiate Broadcasting
System (IBS) National College
Radio Convention at New York
City’s Hotel Pennsylvania.
Some 60 panels have been
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planned and will cover topics
ranging from station manage-
ment, the FCC, record company
relations, public service obliga-
tions, engineering and career
development, and loads more.
Yours truly will be sitting in on
the “Radio In 2002” panel on
March 8 at 4:30 p.m. I'm look-
ing forward to meeting as
many CM]J readers as possible.
For more information about
IBS and convention registra-
tion, call 845.565.0003, or visit
www.ibsradio.org. You can
email them at ibsradio@

aol.com.

LABEL NEWS
Congratulations to an old CM]J
friend, Roadrunner’s Mark
Abramson, who was recently
promoted from Sr.
Director/Promotion to
VP/Promotion. “Our success
over the last two years since
Mark’s return to Roadrunner is
very easy to see, and Mark had
a lot to do with that,” Sr.
VP/Promotion Dave Loncao
commented. “His promotion is
well-deserved.” “Coming back
to Roadrunner was one of the
best decisions I ever made,”
added Abramson. “Working for
Dave Loncao is an invaluable
experience and I never stop
learning each day. I look for-
ward to continuing to break
songs, artists and a label that
means so much to me.” Prior to
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returning to Roadrunner in
2000, Abramson held Sr.
Director of Promotion posi-
tions at the Enclave and TVT. +
And while we’re handing out
slaps on the back, here’s one for
RCA’s Ron Poore, who just had
Sr. VP/Rock Music stripes sewn
on. * The news is not so good
in the Trauma Records camp, as
its German owners, InMotion,
have shut down the label as
part of a restructuring. Victims
of the closure include label
founders Rob Kahane and Paul
Palmer, plus promo chiefs Dave
Ross, Steve Tipp and Kim
Hughes. « Over at Arista, label
honcho L.A. Reid has announced
that hot production/songwriting
duo the Neptunes (Pharrell
Williams and Chad Hugo) and
their manager, Robert Walker,
have inked a deal that will
bring their Star Trak
Entertainment imprint to
Arista. The label has already
locked up
Virginia Beach
rappers the
Clipse, whose
new CD
impacts in
April, plus
rockers Spy
Mob. « Drum

n’ bass DJ/pro-
ducer Dieselboy
and electronic
music label
System
Recordings
have announced a

joint venture label agreement,
whereby Dieselboy’s imprint,
called Human, will be released
through System. The first release
will be called Project Human, a
mix CD by Dieselboy himself.

FESTIVAL INFO.

There are two festivals on the
horizon that may be of interest
to you. The first is the 14th
Annual International Folk
Alliance Conference at the

2002

Bruce Cockburn

Adam’s Mark Hotel in
Jacksonville, Florida from Feb.
21-24. There will be plenty of
showcases, both traditional and
contemporary, plus educational
workshops and more. For infor-
mation, contact Janet Braun
(janet@folk.org) at 301.588.
8185. The other upcoming
gathering of note is the Noise
Pop Festival set for Feb. 26 to
March 3 in San Francisco. A few
of the headliners include
Modest Mouse, Guided By
Voices, Big Star, Folk Implosion
and Gorky’s Zygotic Mynci.
More information is available
at www.noisepop.com.

COCKBURN GOES
ACOUSTIC

In case you haven’t heard,
Canadian Bruce Cockburn
recently released his 16-song
greatest hits compilation,
Anything Anytime Anywhere
(Singles 1979-2002). To coincide
with the disc’s
release,
Cockburn has
set up a solo
acoustic tour
making these
stops: Keene,
NH (2/28),
Boston (3/1),
New York (3/2),
Philadelphia
(3/4),
Baltimore 3/5),
Detroit (3/7),
Chicago (3/8),
Madison, WI
(3/9), St. Paul, MN (3/10),
Denver (3/13), San Francisco
(3/19), Portland, OR (3/21),
Seattle (3/22).

OOPS...

In our Feb. 4 issue we erro-
neously ran the EP art for
Cancer Conspiracy instead of
the band’s full-length cover in
our reviews section. We apolo-
gize for the error.
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Big (Lady) Pimpin’
g y p story by PIOTR ORLOV e photo by RAFAEL FUCHS

he pair of stained, ratty movie-theater balcony seats situated in

front of the Knitting Factory’s bathroom area is not the perfect

resting place for lounging, smoking and conversing. But not all
conversations are built alike; some are more risqué than others. For
instance, at this moment, hip-hop diva Princess Superstar is sucking on a
blow-pop (a healthy supply of which is part of her tour rider), headlong
into explaining to me her choice of toy-boys while she’s on the road.

“Yeah, I got groupies, many types. A couple of years ago, I told [a British
magazine] that I liked English schoolboys, their pull up socks and their
crested blazers. Lo and behold, all across the UK., in the front row of my
shows were guys in English schoolboy outfits.” She’s aglow now, bragging
with coquettish mock moxy, licking her candy-sweetened lips at her
prospects. “Now my thing is scientists. I like guys with full-on lab-coats,
pocket protectors, glasses and little notebooks full of numbers.” She stops,
takes a deep drag off her cigarette, and watches a hipster boy make his way
into the restroom. “And they have to be really good numbers.”

Chances are Princess Superstar’s numbers are about to get better —
way better. With her fourth full-length Princess Superstar Is, released on
her own Corrupt Conglomerate label (via !K7), 28-year-old Concetta
Kirshner is set to leave a lasting impression on pre-pubescent alt-kids,
inexperienced undie hip-hoppers, loved-up post-ravers and (especially)
middle-aged male record execs who are under-appreciated at home.
Get ready to be blown... away!

Aided by some of underground hip-hop’s biggest names — a diverse cast
that includes Kool Keith, High & Mighty, The Herbaliser, Chops from the
Mountain Brothers, Mr. Len J-Zone and X-ecutioner Mista Sinista (“I pick
them not on talent, but on cuteness,” she confesses) — the Princess has
created an album filled with nothing but cream. Not merely aping tales
printed in pornographic magazines, her anecdotes of sexed-up babysitters
(“Bad Babysitter”), demands of foreplay (“Wet! Wet! Wet!”), and role-
reversing conventions (“I Love You (Or At Least I Like You)”) are as much
soft-core op-eds from a sexual politics journal (and pop-culture reference
manuals) as they are titillating narratives.

There’s also a heaping helping of sisters doing it for themselves, and in the
name of hip-hop. Philly’s finest Bahamadia whips out her best verse on
“Too Much Weight,” a jazzed-up retort to rap music’s cultural critics. And
you've never heard guest vocalist Beth Orton in a position like the one she
assumes on “Untouchable Part 2,” cooing how she wears “nothing on the
outside” despite retaining her folk chanteuse persona in the midst of a
song on which the Princess’s inner-personae battles with Concetta (with
oft-compared visions of Shady/Mathers bouncing in her head).

So Princess, how much of this shit is true? “Oh, I'd say about 93 percent.”
And which seven percent is made up? “A girl can’t tell you that!”

She can tell you that she was born in the Spanish Harlem section of
Manhattan’s Washington Heights (“I was out there in the ’hood in my dia-
pers and gold chains with a 40 oz. bottle of milk, just kicking it on the cor-
ner”), but whisked away as a baby to grow up on a farm in rural
Pennsylvania (“middle of buttfuck nowhere”). Almost instantly the young
Princess daydreamed of escaping back to her natural habitat. “When I was
younger,” she reminisces, near-tears threatening to smudge her mascara,

“there was nobody for me to play with. So I would go out in the woods,
and I'd use sticks to make a [neighborhood] stoop, just so I could feel at
home. And I’d sit on my stick stoop and I would yell at the bugs: Yo,
what’s going on, mommy?””

The escape plan began hatching in Concetta’s mind when her “music
freak” father brought home an album with a poster of breakdancing
instructions, setting the 12-year-old Princess to “roll around on a
cardboard box in my room.” Soon after, the self-proclaimed Misty
Mountain Hop chick heard Kurtis Blow’s 1980 classic “The Breaks”
on a Princeton University college radio (“I was like, ‘What the hell is
that, he’s not even singing — like when’s he going to sing?’”), and her
fate was as good as sealed.

So, did her Royal Rhymeness have the same kind of bad reputation back
then that precedes her lyrics now? “No,” she admits, “I was all about study-
ing. Because to be a good MC you have to study. So all the kids who are
reading this and want to be MCs, you have to do well in English. In fact, I
was President of my Latin Club.”

Really, Princess? Say something in Latin. “Well, the verse I spit on my
song with Keith called ‘Keith "N’ Me” — a love song, very romantic, very
passionate — is ‘Veni vidi veni veni/ I came and I saw and I came and I
came again and that’s three.” She laughs and shakes her head. “My poor
Latin teacher, his name was Mr. Handy” Umm... Mr. Handy, indeed!

I'm sure if Mr. Handy looked at her plaudits, he wouldn’t be so poor
anymore. Since she dropped her 1996 debut Strictly Platinum, the
Princess has received so much public stroking you’d think she was the
friendly kitty at the local deli. Media outlets of all shapes and sizes, from
hip-hop-centric insiders (The Source, the Wu-Tang newsletter) to
overzealous Brit music mags, are on her jock. She gets superstar props
from the likes of Garbage, the Charlatans UK and Pulp, whose upcoming
European tour she is set to open (“Apparently Jarvis [Cocker] loves to
spin my records during his DJ sets,” she proudly notes). Now she’s get-
ting phone messages from maestro hip-hop producer Mark The 45 King,
with whom she’s about to do a remix.

So, what’s next? Is she gonna blow up, is she gonna go pop? Suddenly
the indie feminista is unleashed. “I’ve always clung to my D.L.Y. Fugazi-
style roots,” says Princess. “I don’t really see myself going pop. I would
like to get paid [though], because up until recently I had to work a day
job and am still in debt from running my own record label. But it’s a
very fine line to walk. I get so freaked out by the major labels and their
whole machinery. ’Cause they’ve begun sniffing around and I am not
wearing deodorant.”

Princess Superstar also wants to take the “eye candy” role that has pre-
dominantly defined women in hip-hop, and flip the script. “Just listen to
my song with J-Zone, and you'll get the picture. I make him my male ho
and then I make him my housewife.

There
needs to be more female MCs, and more women controlling their own
shit. You do what 'm doing, just turn conventions around. Look at me,
I'm a feminist and I can still be sexy.”

Princess Superstar is pimpin’ for no one but herself. NNIMIR
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To Everybody (Southern)
The love and hatred of common
people has been the impetus
behind the creation of pure soul
music for quite some time. ’'m
not sure if the St. Louis-based
musicians who make up 90 Day
Men are hateful types, but it is
most certain that the quartet’s
piano-driven, mostly instru-
mental operettas come from emotions that are overly intense
and not one bit frivolous. If To Everybody, the group’s second
turn, is to be classified as post-rock — which in a vague, decon-
structive way it is — it’s some of the most unique the heart-
land’s come up with. Call it post-rock 'n’soul. The leadership
role taken by Andy Lansagan’s omni-present ivory-tickling, and
the mid-tempo plod provided by Cayce Kay’s drums defines the
Men’s sound. The mostly fractured lyrics, when they are pre-
sent, seem like smarty-pants after-thoughts, but the morose
singing (provided by three of
the band’s four members) Radiohead, Afghan Wigs,
elevates the soulful dread of ~ Public Image Ltd.
Lansagan’s melodies, almost AAM
making one wish that their 212.924.3005
justin@aaminc.com
small buckets of words were Feb. 12; at radio
drawn from the same emo-
tional well as their music.
— Raspberry Jones

Future Songs (Instinct)
While it’s been more than four
years since we last heard from
the Cranes, it feels like a
decade. It seems so long ago
that they held a place on the
musical map as purveyors of
somber and moody darkwave
goth. But after an extended
absence from recording to
reevaluate and reenergize, the Cranes have returned with anoth-
er evocative — if comfortable — record of ethereal and gloomy
pop. All the familiar elements are present; singer Alison Shaw’s
distinctive baby-doll coos, reverb-soaked guitars and their signa-
ture production sheen, equal parts atmospheric, morose and
elusive. The band has added electronic flourishes for texture
(“Everything For”), and soothing keyboards brighten up the
temperamental tendencies (“In the Reeds”). Yet, the forecast isn’t
entirely cheerless. The road the Cranes are delicately traveling
toward is one is of cautious hope; many tracks are tinted with an
optimism rarely conveyed on
previous efforts and allude to a Cranes, The Cure,
brighter tomorrow. Future Songs  Cocteau Twins
sees the Cranes searching intro- The Syndicate
spectively and carefully looking 888.666.2061
out beneath their sullen clouds college@thesyn.com

. . out now; at radio
to see a rainbow on the horizon.
— Rodrigo Perez

Jesus Loves Stacey
(Skoda-Dischord)

It’s nice when life brings you a
surprise in the form of a good
record as opposed to a new cav-
ity or stolen cell phone. You'll
get the former with D.C. quar-
tet Cry Baby Cry’s finely crafted
first release, produced by J.
Robbins (who it seems hasn’t had a vacation in quite some
while, given his rash of recent recordings) and teeming with
engaging punk-folk nuggets. From writhing rockers (“A Sad
Song Of Needless Complication,” “Monkey’s Darling”) to glam-
my singalongs (“The Last Days Of Tarzan The Ape Man”), co-
singer/guitarists James Brady and Kathy Cashel work up a gen-
uine chemistry — one that particularly excels on the carefully
pronounced “Condition Mine,” a noir ballad reminiscent of the
spiky-hearted murder mysteries of Edith Frost. Jesus Loves
Stacey may be a bit scattered in its search for a theme, but
between the grit of garage-splattered fits (“The Fast-Assed
Sumbitchie”) and pokey

waltzes (“Metropolis”), it’s Unwound, Jawbox,

easy to see why Robbins Mecca Normal

made time for this band. AAM

Shouldn’t you? 212.924.3005

— Kristy Martin justin@aaminc.com
out now; at radio

Read Music/Speak Spanish
(Saddle Creek)

Bright Eyes wunderkind Conor
Oberst has his fair share of
detractors and fans, but his
newest release may turn the
tables and surprise a few folks
on both sides of the fence.
Desaparecidos is a fairly heavy
Omaha-based quintet with ragged riffs, keyboard sounds that
sound like the Anniversary being ravaged by a bunch of hard-
core kids, and, of course, Oberst’s slightly pained vocals — this
time around delivered in the form of searing screams as well as
jaded crooning. More than just another vehicle for the talented
songwriter, Read Music/Speak Spanish also features the impres-
sive vocals of bassist Landon Hedges, a tight rhythm section, and
an appealing punk aesthetic that lets the songs be loosely cohe-
sive while simultaneously feeling like they’re ready to fall apart.
Oberst’s detractors will howl at his occasionally dramatic deliv-
ery and wavering vocals, but
his newfound idealistic and
political themes and throat-
shredding howls make for a
refreshing package that allows
the singer to finally rock out
to his heart’s content.

— Peter D’Angelo

Bright Eyes, Cursive, the
Anniversary
AAM
212.924.3005
justin@aaminc.com
Feb. 11; at radio
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California Crossing
(Mammoth)

Huh-huh-huh. Huh-huh.
Cool... What better way than
using Bevis and Butthead’s
mantra to describe Fu Manchu?
California Crossing, as with
every album in the Fu Manchu
discography, continues in the

band’s psychedelic (read: ston-
er) road-rock tradition. It’s almost as if the band has been writ-
ing from the same beanbag chair since 1990. And if that’s the
case? God bless ’em! Few make such a majestic, spaced-out,
headphones-ready ruckus like the ’Chu. The record takes off
with “Separate Kingdom,” a space-rock journey proclaiming
“Around and down/ around we go/ to this place I do not know”
before a suh-weeeeet wailing lead broaches the aptly titled “Hang
On.” And you should, because tracks like “Mongoose,” the
AC/DC-meets-Deep Purple nugget “Wiz Kid,” throbbing first
single “Squash That Fly,” “Bultaco” —which includes a guest
appearance from original Black Flag vocalist Keith Morris —
and semi-instro closer “The

Wasteoid” (featuring a solo Black Sabbath, Monster
from now-departed drummer Magnet, Queens Of The Stone Age

Brant Bjork) make California Michael Fang
Crossi . 212.925.0331 ext. 220
rossing a trip, man. ;
Randy H d michael.fang@mammoth.com
— Randy Harwar Jan. 29; at radio

Plays That Good Old Rock
ML And Roll (Drag City)
e With the firm belief that rock
’n’ roll can save your soul, Neil
Michael Hagerty keeps the faith
on his second solo album. The
ex-Royal Trux guitarist doesn’t
waste any time (nine tracks, 31
minutes!) or effort extolling the
virtues of no-nonsense rock, alternately drawing upon and
subverting classic guitar themes. Full of thick riffs, handclaps
and cowbell, swampy numbers like “The Storm Song” deliver
dirty blues with none of the coy vintage winks Hagerty’s old
pal Jon Spencer throws into his act. Peppered nicely by
Morphine-ish horns, “Louisa La Ray” burns in a similarly
greasy fashion, ultimately giving into the primal urge of the
extended jam as Hagerty unleashes a gnarled bundle of leads,
strums and noise. The occasional acoustic song or tasty string
interlude reminds you how “musical” Hagerty really is, but it’s
the baser songs that hold the

power on this disc. The grit-

tier the song, the more our Grifters
hearts (and other parts) are

moved. — Steve Ciabattoni

ME-FEEL
FIREESTY

Royal Trux, Cobra Verde,

Lisa Turallo
312.455.1015
radio@dragcity.com

Feb. 4; at radio

Skating Club (Lowly)

The press materials that accom-
pany Skating Club’s self-titled
debut list one of the record’s
selling points as “This music is
shy” That’s a perfect summary:
this trip through 10 tracks of
indie-pop atmospherics is the
musical equivalent of the smart
kid who stands in the corner at a high-school dance staring at
his shoes. Singer/guitarist Aubrey Anderson (along with
bassist/keyboardist Colin Rhinesmith and drummer Bruce
MacFarlane) sings plaintive and desperately charming tales of
awkwardness, with self-conscious lines like “I’m still scared of
my own shadow,” hearkening him to low-self-opinion types like
Hayden and Elliott Smith. But rather than go that bare bones,
Anderson and Co. drape their songs in rich atmospherics, coo-
ing over beds of ringing guitar chords and occasional chiming
electric pianos. Opener “G.T.1” lopes along with a lazy, shim-
mering guitar until the chorus introduces a cascade of descend-
ing Rhodes piano and “la la” backing vocals; the plodding chords
of “The Hypnotist” and
“Foolish” recall Sparklehorse’s
recent It’s A Wonderful Life.
Fidgety music for eternally
nervous people.

— Tom Mallon

Sparklehorse, Hayden,
Elliott Smith
Team Clermont
888.548.8326
radio@teamclermont.com
out now; at radio

When We Were Young

(Sub Pop)

Naysayers who find a folk singer
with a guitar about as exciting as
Ramen for dinner may find their
T cynicism stifled while listening
to When We Were Young.
Thomas’ debut is a coffeehouse-

worthy mix of piano- and gui-
tar-based folk that’s as light as the foam on top of a cappuccino.
Those looking for edginess might turn antsy during the course of
Thomas’ 10 tunes, but it’s doubtful that anyone could knock her
sincerity. As the title suggests, the songs generally reflect on the
potentially hokey subject of childhood. Thomas, however, has a
knack for eschewing sentimentality in order to present an appro-
priate sense of naivete. Whether she’s relating her flirtations with
truckers (in front of their girlfriends!) or concocting metaphors
like “You're my safety pin; hold me together,” the crooner’s lyrics
are never less than endearing. What’s most impressive, though, is
her dulcet voice, which oozes Mitchell-style melisma. She
sounds like she’s auditioning
in front of a panel of angels
for a celestial choir, and her
pipes are so ethereal that
she’d be a shoe-in.

— Richard M. Juzwiak

Joni Mitchell, Sarah
McLachlan, Tori Amos
Sara Pourghasemi
206.441.8441 ext. 3063
sarap@subpop.com
Feb. 12; at radio
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LOUD ROCK

here is a Satan and he’s

looking out for my

metal family! Why do I
make such a lofty statement?
Simply because the much-
missed Overcast is reuniting for
the New England Metal And
Hardcore Fest this April.
Members of Overcast went on
to form

some of the most powerful
blues sludge tracks ever caught
on tape. Expect to see this bitch
top many Top 10 lists at the end
of the ’02, my own included. *
When it was first announced
the hellacious Hatebreed was
going to do a special engage-
ment at CBGB, a club whose

Shadows Fall
and Killswitch
Engage. What
did we do to
deserve this
honor? The
NEMHCEF will
occur in
Worcester,
Massachusetts
on April 5-6
and will fea-
ture In
Flames,
Poison The Well, Soilwork, Shai
Hulud and many, many more.
Wanna know something ironic?
I clicked on the
massconcerts.com website to
look up the latest lineup and it
gives you the weather for the
Boston area. As I type this, it’s
45 and “overcast” in Beantown!
Is that an omen? I certainly
hope so. * So, I'm sitting here
with a godly masterpiece titled
Down II. You know, it practical-
ly surpasses its predecessor,
Nola. (Named not for some
sweet young thang, but the Big
Easy, a.k.a. New Orleans, which
is the geographical region
which spawned this swampy,
bottom-feeding style of fuckin’
metal.) Down is a supergroup,
featuring Pepper Keenan of
C.0.C. and Philip Anselmo of
Pantera. (Speaking of Mr.
Anselmo, his missus, Opal, has
released the self-titled Southern
Isolation via Baphomet-Relapse;
if you are a metalian with a soft
spot for Mazzy Star and various
other sleepy, chamomile-rock
bands, then check it out!)
Anyway, back to Down. Well, I'll
be damned. Songs like “Lyserik
Funeral Procession,” “New
Orleans Is A Dying Whore,”
“Ghosts Along The Mississippi”
and “Beautifully Depressed” are

In Flames

capacity is approximately 240
peeps, everyone was in disbelief,
saying, “Not gonna happen.”
Well, it happened. With the
thuggery of Sworn Enemy and
the traditional-core of
American Nightmare opening,
the "Breed graced the house of
punk rock with a blood-blister-
ing set — CBGB almost became
a pile of dust. The new tunes “I
Will Be Heard” and
“Unbreakable” caused my neck
to nearly break off from non-
stop headbanging. Jamey
Hatebreed has mad respect for
NYHC, and shouted out every
band that ever gave Hatebreed a
break. A class act, I tell you. *
Brother’s Keeper has a snazzy
new demo out called Box Office
Smash. It’s brilliantly packaged
in a DVD-style case, and there’s
less of a Refused-style of hard-
core pumping on this baby. My
personal faves are “Two Week
Notice” and “Brad Pitt” With
the shift towards a less hardcore
style, expect to see BK (no, not
Burger King) landing some-
where soon. * The new Korn
record isn’t coming till May.
Damn, it’s been a while since
we’ve heard from these guys.
Ex-members of Downset,
Flashpoint (were they even in
existence long enough to

count?) and Excel have formed
under the moniker
Supervillain. + What’s this I
hear about Snapcase in talks
with DreamWorks and Papa
Roach’s vanity label, New
Noise? Wow. It’s just a rumor,
but 'm interested, being that it
concerns the future of my
favorite band on the planet.
Reggae-rockers Insolence
haven’t broken up; they just
fired the drummer. Resume
toking up. * It’s rumored that
Soulfly will be releasing its third
album stateside on May 21,
which is my birthday and the
first day of Gemini. * Dave
Lombardo is currently sitting in
with Slayer, the band he defect-
ed from many years ago. It was
an event that any real metal-
head certainly could not miss.
(If you did, I don’t know how
you are looking at yourself in
the mirror right now!) Diecast
and Hatebreed are opening the
tour. Both hardcore bands were
met with extremely positive
crowd
responses at
the Asbury
Park, New
Jersey
Convention
Hall. Not an
easy feat in
front of rabid
Slayerites,
who are noto-
rious for giv-
ing the sup-
port acts a
hard time. I
was lucky
enough to
stand on stage during Slayer’s
entire set, right behind Kerry
King’s cab. I stayed the fuck out
of Mr. King’s way, simply

Slayer

because I was not worthy. A
parade of hits —“Chemical
Warfare,” “Raining Blood,”
“Bloodline,” “Post Mortem,”
“Dead Skin Mask,” “South Of
Heaven” and “Angel Of Death”
among them — made the night.
Lombardo looked trim as ever
and as though he was enjoying
himself, but he didn’t look metal
with his short hair! Tom Araya
looks like he lost some weight,
as his leather chaps were hang-
ing off his ass. King has a new
tattoo on his chrome dome; it
looks like a demon crawling out
of his skull (an accurate por-
trayal of real life). I wonder if
Lombardo will make a perma-
nent return. Afterwords, my
friend Jamey Jasta told me that
90 percent of the bylines in his
band’s press kit have come from
me, and that he felt that indus-
try execs respected and paid
attention to his band because of
what I have written over the
years and that he respects and
supports me in my career. That
appreciation
has touched
my heart and I
realize that my
work here is
done.
Continue to
look for my
words on
metal in a mil-
lion other
consumer
magazines, my
friends. And
don’t come
near me in a
pit unless you
want to get beat up! Thanks for
reading and loving metal with
me! Much love from your Loud
Rock High Priestess.

INDUSTRY NEWS

Currently, WLFR/Pomona, NJ is off the air while the station
management reassesses itself. Metal Director Bill Grohs will let
us know when things have been sorted out. « Metallica front-
man (and recovering alcoholic) James Hetfield and his wife
have welcomed their third child, daughter Marcella Francesca.
Congrats to Jimmy and his family. Next item of bidness? Find
a replacement for Jason Newsted and resume rocking.
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VIOLENCE HAS ARRIVED

It was the great poet (and
Monster Magnet vocalist)
Dave Wyndorf who once
proclaimed that he was
“cashing Satan’s checks with
my dick in my hand.” Well, I
may not be running around
the bank with my penis out
trying to cash a paycheck
endorsed by the Dark Lord
himself (the bitch fired me
for trying to take over), but I
will be collecting my weekly
beer money from CM]J from
now on as your new Loud
Rock Editor. Let’s get this
straight on Day One: taking
over for Amy “the Loud
Rock High Priestess”
Sciarretto, who is now crack-
ing skulls in the metal radio
department at Roadrunner,
is no easy task. But, rest
assured that my metal horns
are hoisted high in the air
and I am unquestionably
excited to work closely with
every last one of you evil
sons-of-bitches in the metal
community. In short, it’s my
mission to take an already
kick-ass column of CMJ and
develop it into the incon-
testable forum for heavy
music. This is your section
and I want to know what
you'd like to see happen in
the Loud Rock pages. That
said, ’'m here for your ideas,
feedback, questions or gen-
eral death threats. You'll find
all of my contact informa-
tion listed below. Be sure to
email me your information
and news, and call me reli-
giously (or sacrilegiously).
We have a lot to look for-
ward to. 2002 is shaping up
to be a brutally heavy year
for Loud Rock. Get ready to
get your ass in the pit and
throw some elbows to some

new music from: KoRn,
Sepultura, Soulfly,
Superjoint Ritual, COC,
Ministry, Coal Chamber,
Down, Snapcase, Hatebreed,
In Flames, Amen, Otep,
Dragpipe, Disturbed, Five
Pointe O, Vex Red, Pro-Pain,
Skinlab, Glassjaw, Earshot,
Alabama Thunderpussy,
Sinergy, Sinistar, The Color
Red, Remembering Never,
Third Strike, Callenish
Circle, Poison the Well,
Cannibal Corpse,
Pitchshifter, Gravity Kills,
Meshuggah, Black Label
Society, High On Fire,
Headspace, Taproot, Shai
Hulud, Speedealer, Deftones,
Soilwork, Team Sleep,
Nothingface, Mastodon,
Nile, Chevelle, Rage Against
The Machine w/Chris
Cornell, 36 Crazyfists, Jerry
Cantrell, Anthrax, Jonathan
Davis’ Queen Of The
Damned soundtrack, a live
album from Snot, Asesino (a
new band with Static-X
bassist Tony Campos and
Fear Factory’s Dino Cazares
and Raymond Herrera), the
Scorpion King soundtrack
(with new music from
System Of A Down,
Sevendust and Mushroom-
head, among others), and so
much more! I am fucking
drooling.

See you in the pit! Are you
ready?

Kevin Boyce,

Loud Rock Editor
kevinb@cmj.com
917.606.1908 ext. 252
CMJ New Music Report
151 West 25th St.

12th Floor

New York, NY 10001

Contributing reporters this week: 231 « See page 47 for a complete list of Loud Rock airplay reports.

TW LW 2W PKWKS ARTIST + TITLE LABEL
12 (18| 1|3| ENTOMBED Moming Star Koch Entertainment
2 |24 |- 2| 2| BORKNAGAR Empiricism Century Media
3|1 |1]1/|7| ROBZOMBIE The Sinister Urge Geffen
4|7 (23] 4| 3| BOLT THROWER Honour, Valour, Pride Metal Blade
5|42 |1]9| GWAR Violence Has Arrived Metal Blade
6|9 |5|1]|10] KITTIE Oracle Artemis
7 |20 |- |7 | 2| BURNTBY THE SUN Soundtrack To The Personal Revolution Relapse
8 |5 /33|18 MUSHROOMHEAD XX Republic-Universal
9 |3 |6 |2]|8| SEVENDUST Animosity T
10 |6 |4 | 4| 6| MOSTPRECIOUS BLOOD Nothing In Vain Trustkill
118 |7 | 6|10 KREATOR Violent Revolution SPV
12 |10 |10 | 1 | 16| SLAYER God Hates Us All American-IDJMG
13|33 |- |13| 2 | FEAR FACTORY Digital Connectivity Sampler Roadrunner
14 |11 |9 | 4 |13| SCAR CULTURE Inscribe Century Media
15| - |- |15 1 | CARNAL FORGE Please...Die! Century Media
16 |14 |8 | 8| 6 | DIABOLIC Vengeance Ascending Olympic
17 |15 |- |15| 2 | GREEN CARNATION Light Of Day, Day Of Darkness The End
18 |17 |21| 7 | 10| 0ZZY OSBOURNE Down To Earth Epic
19 |18 |- |18| 2 | DREAM THEATER Six Degrees Of Inner Turbulence Elektra
20 |16 (17 16| 5 | MUDVAYNE The Begining of All Things to End Epic
21— |- |21 1 | KMFDM Boots (EP) Metropolis
22|37 |- |22| 2 | FLESHCRAWL Soulskinner Metal Blade
23 (22 16 |16| 6 | DRY KILL LOGIC Rot (EP) Roadrunner
24|19 20| 4 | 14| SOILENT GREEN A Deleted Symphony For The Beaten Down Relapse
25| - |- |25| 1 | SHAPE OF DESPAIR Angels Of Distress Relapse
26 |12 (11| 8 | 7 | MY DYING BRIDE The Dreadful Hours Peaceville
2732 |- |27| 2 | BAD RELIGION Process Of Belief Epitaph
2839 |- |28| 2 | STRIFE Angermeans Victory
29|27 30|27| 3 | COURSE OF NATURE 2 Track Sampler Atlantic
30 |R |36|28| 3| TOMAHAWK Tomahawk Ipecac
ki ‘ - |- /31| 1| KING DIAMOND Abigal Il: The Revenge Metal Blade
3223 |19| 1 |17| SYSTEM OF A DOWN Toxicity American-Columbia-CRG
33 |- |- |33 1 | AGATHODAIMON Chapter 3 Nuclear Blast
34 |25 13|10/ 9 | BANE Give Blood Equal Vision
35|R |37|35| 2 | DAMAGED Do Not Spit Rotten
36 |R |- | 2|14 CONVERGE Jane Doe Equal Vision
37 |- |- |37 1 | HEADSTRONG Headstrong RCA
38 |28 |34 |24| 9 | AGENTS OF MAN AOM > EPO1 On The Rise
39 |- |- 39| 1| LOST PROPHETS Thefakesoundofprogress Columbia
40 |31 |26 |16|10| GODFLESH Hymns Koch Entertainment
Chart information is based on combined airplay reports of Loud Rock releases from CMJ’s
panel of college and non-commercial radio stations.
1 KING DIAMOND Abigal II: The Revenge Metal Blade
2 MEGADETH Killing Is My Business Loud
3 CRAVING THEO Craving Theo Columbia
4 LOST PROPHETS Thefakesoundofprogress Columbia
5 CARNAL FORGE Please...Die! Century Media
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LOUD ROCK

—"3?::'- Killing Is My Business... And
L2 "8l Business Is Good (Reissue)

(Loud)
You've gotta love Megadeth’s Dave
Mustaine for his masterful word-
play. But if words aren’t your
fancy and unadulterated rock is,
you still have whole album full of
thrash metal to bang your dirty
little head to. Loud, primarily a
rap label, has reissued Megadeth’s seminal Killing Is My
Business...And Business Is Good disc. To do so the label returned
to the vaults and had the tapes restored, remixed and repackaged
the masterpiece, which originally reared its noggin back in 1985.
The record will return you to the golden age of speed metal. This
is pure, unfuckwithable horns-in-the-air Megadeth; it will likely
make you drag out the acid-washed jacket with the Reign In
Blood patch embossed on the back. Mustaine’s vocals are high-
pitched, and his guitar playing is at its fastest and most primal —
but you don’t need me to tell you all that. If you're a self-respect-
ing metalhead, you already have the original version of this in
your metal library. Here’s to hoping the desert-dry-humored
Mustaine doesn’t “rust in peace,” but continues to make a glori-
ous racket for another 15 years.

Metallica, Anthrax, Overkill
Concrete
212.645.1360
ericcole@concreteplanet.com
Feb. 5; at radio

Masters Of Mortal, Servants
Of Sin (Nuclear Blast)

Pungent Stench is cult death
metal for the sick, twisted,
demented and mentally
deranged. It’s music for the kind
of people who enjoy looking at
pictures of deformed corpses and
violent crime scene photos.
Pungent Stench is most definitely the Howard Stern of white
trash, jailbird death metal; its members derive pleasure out of
making metal fans wince and wretch with disgust. When you’ve
got songs with titles like “Loot, Shoot, Electrocute,” “Suffer The
Children” and “Mortuary Love Affair,” you know what you’re in
for. On Masters Of Mortal, Servants Of Sin, Pungent Stench’s
brand of metal remains about as dirty and filthy as its name.
Squalling feedback, cocky guitar solos and the bile-soaked
vocals that sound as though they are being vomited from
Martin Schirenc’s piehole make Masters Of Mortal, Servants Of
Sin a pukefest highly recommended for all fans of the morally
bankrupt Pungent Stench.

Death, Exhumed, Pantera, Cannibal Corpse
George Vallee
323.418.1400, ext. 105
george@centurymedia.com
Jan. 22; at radio

Suicide By My Side

(Nuclear Blast)

Sinergy’s Suicide By My Side
sounds like its sole purpose in
this wretched life is to preserve
and further the genre of power
metal. But what separates
Sinergy from the likes of Judas
Priest, Manowar and
Hammerfall is its pure ovaria
power. The band is fronted by Kimberly Goss, and her golden
pipes would make Bruce Dickinson, Rob Halford, Ripper
Owens and Geoff Tate bow down in awe at her impressive
range and taut control over her instrument. She’s so good she
sounds like a male power-metal messiah. Mariah Carey and
her oft-ballyhooed octaves ain’t got nuttin’ on the divine Miss
G. You’re in college, so you must have read Homer’s Odyssey
by now and know how the sirens lured sailors to their deaths
with bewitching vocals. Well, Goss’s performance on tracks
like “The Sin Trade,” “Violated” and “Nowhere For No One”
are a modern-day version of those classic temptresses.
Children Of Bodom-esque melodies and NWOBHM riffs
abound on Suicide By My Side.

Lacuna Coil, Iced Earth, Judas Priest
George Vallee
323.418.1400 ext. 105
george@centurymedia.com
Jan. 14; at radio

Burn It Black (Island)

If the riffs of Stone Temple
Pilots got a steaming hot
Sabbath injection, the result
would sound a whole helluva lot
like Injected’s Burn It Black. On
the group’s major-label debut,
the fiercely adorable Georgia
foursome has the chops and the
savvy to create radio-friendly
hooks that are addictive as heroin. You've got the kind of hits
here that would make even Fuel jealous, but the blues-infused,
Southern stewed gee-tars are what makes Burn It Black some-
thing that metalheads can’t resist, despite it being five or six
singles deep and gleaming with commercial sheen. Soon-to-be-
FM’d dial hits include “Faithless,” “1-4-5” and the title cut. But
the album has some balls-out, raunchy, sweaty rockers, like
rough ’n’ tumble kick-starter “When She Comes” and hidden
track “Ride The Snake.” Straightforward radio rock hasn’t had
this much integrity in eons.

Stone Temple Pilots, Black Sabbath, Fuel
John Rosenfelder
212.603.7871
john.rosenfelder@umusic.com
Feb. 26; at radio
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he Goodie Mob’s Cee-Lo will be dropping his first solo release

on April 20 at S.O.B’s in NYC. I went to a listening party for

him a few weeks back and saw the Reverend himself — the
one and only Moose, his new sidekick Matt (who I'm still waiting to
see in a Speedo), and finally caught up with my good man Lance from
Arista. Word has it that the enigmatic Nathan Sheard from Epic was
skulking around the bar area as well but I never caught a glimpse of
him. I can’t figure out if I was more impressed with the new music or
the enormous balls Cee-Lo had to walk out on stage with skin-tight,
matador-looking pants and a red feather boa... and nothing else. I
gotta admit, though, the guy pulled it off! The new single, “Closet
Freak,” harkens listeners back to the good ol free sex, booty-shaking,
Rick James (pre-kidnapping charge) ’70s. The other singles include
some reggae influence and a touch of rock (ugh, 'm so over rapcore)
but the highlight — out of what he played — was definitely the single.

In other not-so-egocentric news, the Neptunes announced the

launch of their own label, Star Trak Entertainment, through Arista.
Star Trak releases will not just be limited to hip-hop but will encom-
pass rock, pop, R&B and country acts as well. Ever the conspiracy
theorist, I have some suspicions that the formation of the new label
(and subsequent desire to self-release their albums) could be the rea-
son for the third delay of N.E.R.D.’s debut album, to be released on
Virgin on March 12. But... who knows. * Sequence Records is a new
imprint out of the Ultra family. The first release will be Dan The
Automator’s Wanna Buy A Monkey? (out Feb. 19), which features
tracks with Black Rob, Deltron 3030, Masta Ace, Jigmastas, X-
Ecutioners and Dilated Peoples, among others. « L.L. Cool ] is also
back in the studio with the Neptunes, who are producing five out of
10 tracks on his upcoming album, due out sometime in late
spring/early summer. L.L. seems to get it right on every other album
so, keeping in mind the poor response to his last effort, G.O.A.T, this
new one should hit its mark. + D&D Records recently signed a new
distribution deal with RED. New singles and albums from Afu-Ra,
QNC and the D&D All-Stars are scheduled for release sometime this
year, as are new full-lengths from recent signees Craig G and Jack
Venom. * Priority Records has moved its offices to 1750 North Vine
St., 5th floor, Hollywood, CA 90028. Mr. Pete can be reached at
800.0421.0673 ext. 5396. « Rumor also has it that Rawkus has
reopened its offices and plans to release tracks by Talib Kweli & DJ
Quick, and Mad Skillz featuring Missy Elliot sometime this year.

Funky 16 Corners (Stones Throw)

This album reminds me of the time I was
sitting in a basement apartment getting
wasted with friends, and some guy put on
this amazing funk album he bought off a
street vendor in London. Ah, good
times...good times. This compilation fea-
tures some of the best funk I've heard since
then — organs, horns, wah-wah, all the ele-
ments are here — and is one of the best-researched compilations (by
Egon and Peanut Butter Wolf) I've ever come across. On this album
are funk masters of the late ’60s and early ’70s like Ernie And The Top
Notes, Soul Vibrations, the Highlighters Band and more. Also on the
album is Cut Chemist’s seven-minute “Bunky’s Pick.” For those who
know nothing of the genre, this is a great place to start. Slip on some
bell-bottoms, dig out the hair picks with the fist on the handle, dim
the lights, slip this baby on and enjoy. Right on, brothers and sisters!

James Brown, West Coast G-Funk, Parliament, Miles Davis' On The Corner
S.P.E.C.T.R.E.
213.368.1604
graham@spectreradio.com
out now; at radio
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Contributing reporters this week: 168 @ See page 51 for a complete list of Hip-Hop airplay reports.

TW LW 2W PKWKS ARTIST + TITLE LABEL

1]1]2]1|6| DELASOUL AOI: Bionix Tommy Boy
2 |3|3|2|4]| NAS Stillmatic Columbia-CRG
3 |610|3|7 | WU-TANG CLAN Iron Flag Wu-Tang-Epic
4 |2 |1|1|5| BLACKALICIOUS "Paragraph President” Quannum-MCA
5 |4|5]|1|11| DILATED PEOPLES Expansion Team ABB-Capitol
6 |5|4|3|7| THECOUP Party Music 75Ark
7 /9/13|7|6| DUNGEON FAMILY Even In Darkness Arista
8 |24|26| 1 |16| JAY-Z The Blueprint Roc-A-Fella-IDJMG
9 (19|24 9|9 | MOBB DEEP Infamy Loud
10 |7 | 8|3 |8 | EYEDEA AND ABILITIES "Blindly Firing" Rhyme Sayers
1116|7 | 2|8 | LIFESAVAS "Head Exercise" Quannum
12 |10|21{10{ 7 | LUDACRIS Word Of Mouf Def Jam-IDJMG
13 | R |- |13]| 6 | ASHERU AND BLUE BLACK Soon Come 7 Heads
14 |8 |11| 8| 4 | REKS Along Came The Chosen Landspeed
15 |13|15|10| 6 | OUTKAST Big Boi & Dre Present Outkast Arista

16 |11|22| 2 | 12| SAUL WILLIAMS Amethyst Rock Star American-IDJMG

17 |- |- |17| 1 | NECRO Gory Days Psycho & Logical
18 |14|9 |6 |10| MR.LEN Pity The Fool Matador
19 |R |30|18| 3 | VARIOUS ARTISTS Fondle 'Em Fossils Def Jux
20 |R |14| 9| 4 | MARLEY MARL Re-Entry Beat Generation
2128|31|21| 5 | FAT JOE Jealous Ones Still Envy (J.0.S.E.) Terror Squad-Atlantic
22 18|18 | 4 | 17| AESOP ROCK Labor Days Def Jux
23| R |40|23| 2 | PRINCESS SUPERSTAR Is Rapster-K7
24 R |20| 4|9 | GHOSTFACE KILLAH Cuban Linx 2: Bulletproof Wallets Wu-Tang-Epic
2527 (29(25| 3 | JAY-Z MTV Unplugged Arista
26 |20 | - |20| 4 | NATHANIEL MERRIWEATHER Lovage: Music to Make Love... 75Ark
27 |29(33|22| 6 | Y@K BALLZ The Freak Show Def Jux
28 |26(38|25| 4 | SCIENZ OF LIFE F/ MF DOOM "Yikes!!" Subverse
29 |- |- 29| 1 | ROYCE THE 5'9" F/ EMINEM 'Rock City" Game Recordings-Columbia
30 23|37 /23| 3| MUDKIDS 32-Until Stray
31 |12{19|12| 7 | ANTIPOP CONSORTIUM The Ends Against The Middle (EP) Warp
32 |- |- |32] 1| X-ECUTIONERS Built From Scratch Loud
33|21|6 |6 |4 | POISON PEN "Top Of The Food Chain" Brick
34 |- |- 34| 1| AESOP ROCK Daylight EP Def Jux
35 17]12| 4 | 8 | VARIOUS ARTISTS Urban Revolutions Future Primitive

36 |33|25/13| 4 | CASUAL "Blind Date" Hieroglyphics Imperium

37 (38/23|6| 7 | PLANET ASIA "Pure Coke" Interscope
38 |- |- |38 1| NAS You're Da Man Columbia
39 - |- |39] 1| CYPRESS HILL Stoned Raiders Columbia
40 |36 |27|27| 3 | JADAKISS AND BUBBA SPARXXX ‘They Ain'tReady" Ruff Ryders-Interscope

Chart information is based on combined airplay reports of hip-hop and urban releases from CMJ's
panel of college, commercial and non-commercial radio stations.

1 ONRY 0ZZBORN Alone BSI
2 JOYO Sweet Angels Quannum
3 CYPRESS HILL Stoned Raiders Columbia
4 TONY TOUCH "Capicu” Tommy Boy
5 WU-TANG CLAN Iron Flag Wu-Tang-Epic

: Signifies upward movement

11, 2002



M Records has signed King Britt and his SCUBA project

to an exclusive three-album deal. The first release under

the partnership, a SCUBA remix album, is due in June
2002, with a new album to follow in early 2003. « More fun for Bjérk
fans: Elektra is set to release a set of three live DVDs on Feb. 19. The
three will feature Bjork Live At Shepherd’s Bush Empire, filmed in
1997 (released on VHS by Elektra in 1998), Live At Cambridge With
The Icelandic Octet (filmed in 1998) and a disc featuring two classic
MTYV Europe performances taped in 1994. » To celebrate the immi-
nent release of a second mix CD, Lazy Dog (a.k.a. Everything But The
Girl’s Ben Watt and partner Jay Hannan) are coming back to the
states for some DJ dates: Feb. 19 at New York’s Shine, Feb. 21 at St.
Louis’ Velvet Nightclub, Feb. 22 at San Francisco’s Ruby Sky, Feb. 23
at Santa Fe’s Paramount and Feb. 24 L.A’s El Rey Theatre.

DJ Kicks (1K7)

Vikter Duplaix is a young man from
Philly, and he’s got soul. It’s not old
soul, though he’s studied under one of
its finest practitioners ever: Kenny
Gamble, who co-wrote and co-pro-
duced enough classic artists for the
Philadelphia International label that it
ain’t a stretch to say he defined the
town’s 1970s sound. Now, alongside
King Britt, with whom he forms SCUBA (a self-described “aqua-
house” endeavor), Duplaix is bringing neo-soul stylings to modern
dance-floors, and expanding soul’s parameters, to smooth-ass hip-
hop and beyond. So, alongside tracks by Erykah Badu, De La Soul,
local rhyme legend Bahamadia (it’s a crime that she hasn’t blown up
yet) and an exclusive from Duplaix himself, he mixes classics from
Herbert and P’Taah, pan-global dancefloor manuevers from 4Hero
and Ashley Beedle (via remix of Shawn Lee), and the outer-space
R&B of Spacek. Hardcore fans beware — this is a sexy vibe.

Gilles Petersen, King Britt, Bilal
K7
212.685.7161 ext. 40
noah@studiodistribution.com
Feb. 19; at radio

Deep And Sexy (Wave Music)

Francois Kevorkian was born in a Parisian suburb, but he’s essentially
a New Yorker. Since moving here in the mid-’70s, his hand has been
in just about every flavor of dance-music pie baked — from classic
disco productions, Studio 54 residencies and Paradise Garage gigs, to
Pet Shop Boys and Eurythmics remixes, to remodeling the Big Apple’s
house sound and helping create the international phenomenon
known as Body & Soul. Deep And Sexy compiles a dozen tracks from
the vaults of Francois’s Wave label, and as such it reads like a pretty
great who’s who of New York’s deep-house underground. Jay Denes
(Blue 6, Naked Music), Rob Rives (Floppy Sounds), Boyd Jarvis, Eric
Kupper, Alexi Delano bring a stately, wide-open jazz vibe to the pro-
ceedings that is inclusive and worldly. These are deep, smooth, mid-
dle-of-the-morning sounds for when the sun’s coming up. So, get on
the floor and dance some more.

Masters At Work, Todd Terry, Body & Soul
Wave Music
212.757.8466
jodi@wavemusic.com
out now

Contributing reporters this week: 229 ® See page 49 for a complete list of RPM airplay reports.

TW LW 2W PKWKS ARTIST + TITLE

LABEL

171 |-|1]2| CHEMICAL BROTHERS Come With Us Astralwerks
2 |7 |-|2]| 2| VARIOUS ARTISTS Irma On Canvas Irma
3 |- |- |3]| 1| NITIN SAWHNEY Prophesy V2
4 13 |1]1]12] APHEXTWIN Drukgs Warp-London-Sire
5|2 |2|2]|8| DEEP DISH Global Underground: Moscow Boxed
6 |4|6|4]|7| BENT Programmed To Love Ministry Of Sound
718 |12] 7| 3| PARKS AND WILSON Painting on Silence Bliss
8 |6 |3 |2|9| AVALANCHES Since | Left You London-Sire
9 128 |- |9 2| ZERO 7 Simple Things Quango-Palm
1010 |- 10| 2 | ATJAZZ Labfunk Mantis Recordings
11208 |8|5| NOOKIE In The Deep End Good Looking (UK)
12 |5 |4 | 4|7 | SANDRA COLLINS Cream Kinetic
13|17 |10 7| 7 | DJ TIESTO In My Memory Nettwerk
1419 |5 |57 | DJ COLETTE Our Day Nettwerk
15 |- |- |15 1 | KOSHEEN Resist Kinetic
16 |15 |- |15| 2 | APHRODITE A Coupla Trickz (EP) V2
17 |13 |16 |13| 4 | RICHARD HINGE Munich Manhattan Shadow
18 |14 11| 7 | 7 | QUIVVER Vol. 5 - Transport Kinetic
1935 |- 19| 2 | VARIOUS ARTISTS |