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ESSENTIAL

MOBY

18 (v2)

R.1.Y.L.: BT, Chemical Brothers, Underworld
Contact: Jennifer Jones

Phone: 212.320.8528

Email: jennifer.jones@v2music.com

Release Date: May 14; at radio

VARIOUS ARTISTS

Verve Remixed (Verve)

From egghead D] to introverted playboy, the man born Richard Hall conquered
the commercial world of music when 1999’s dance opus Play sold 10 million
records over three celebrity-inducing years. His bald head appears everywhere,
and the New York Times recently coined him a “21st-century paradigm.” But
strip away the intellectual banter, his highly touted vegan and Christian beliefs
(less fervent now), and Moby the composer and musician emerges as an emo-
tional lover of soul music and R&B. 18, Moby’s follow-up to Play, features a
batch of diverse, uplifting and melancholy songs written, recorded and pro-
duced at his New York studio over the past year. Bluesy electro numbers follow
new-wave tunes that float around orchestral interludes and gospel-sampled pop.
“Jam For the Ladies,” a spicy chant fueled by funk mama Angie Stone and rap-
per MC Lyte, could aptly refer to the amazing range of women who guest on the
album. Georgia duo Azure Ray fills “Great Escape” with yearning harmonies,
while Sinead O’ Connor’s plaintive wail imbues the ballad “Harbour” with an
absolutely beautiful resonance. Moby re-introduces gems by soul divas Barbara
Lynn and Sugarhill Records founder Sylvia Robinson. And like any good poster-
boy/recluse DJ, he knows how to turn sampled gold into a hit parade.

— Solvej Schou

There will no doubt be purists throwing up their hands up in protest about
classic Verve artists being remixed (see also: Fred Astaire dancing with vacuum
cleaners), but others will simply wave their hands in the air to these breezy

I I
grooves that pay homage to some of the finest singers and instrumentalists of VEHF'E. RE'T“IEd

the 20th century. Verve itself is reminding listeners what composer John Philip
Sousa once said: “Jazz will endure as long as people hear it through their feet
instead of their brains.” The mixes work best when the DJs let the original
artists take the lead. The Rae And Christian take on “Is You Is Or Is You Ain’t
My Baby,” even with all its horns and beats, allows the great Dinah Washington
to star, keeping the substance of the song alive rather than drowning it out in
digital thump. Once you get over the shock of hearing Ella Fitzgerald singing

against a beatbox and synth, allow yourself to imagine Ella as De-Phazz obvi-

R.LY.L.: Kruder And Dorfmeister, Faithless, King Britt

ously did, as a great down-tempo songbird. Lines will be drawn as Tricky and Contact: S.PE.C.TR.E.

Tool walk on the sacred ground of Billie Holiday

Strange Fruit,” but few will Phone: 213.368.1600

quibble about the quality of the spice Richard Dorfmeister adds to Willie Email: jessica@spectreradio.com

Bobo’s 1965 classic “Spanish Grease.” Good funk has no expiration date.

— Steve Ciabattoni

R.L.Y.L. = Recommended If You Like

Release Date: April 30; at radio
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THE WEEK’'S BEST NEW MUSIC

The Last Broadcast (Capitol)
Doves could be the most Manchester-sounding band making music today. Not

only does their ambient rock channel luminaries like the Stone Roses and the
Charlatans, it also innovates (albeit gently) on its own terms. This cycle of influ-

ence and creation that was evident on Doves’ fine debut, 2000’s Lost Souls, is
again present on the less immediate but more rewarding follow-up, The Last
Broadcast. The group’s epic, fuzzy rock smacks of having been created by a for-
mer dance act, with an emphasis on gradually layering in sounds, determined
rhythms and ample, steady four-on-the-floor beats. This makes for dizzy

hybrids when, for example, disco strings are crossed with arpeggios in “The

T . e _‘-_‘x_. T - : Sulphur Man.” Jez Williams’ groggy voice never stops mourning, even when the

'
o i R

music is unequivocally frenetic, as it is on the aptly titled “Pounding.” “There
R.1.Y.L.: Spiritualized, Primal Scream, Stone Roses Goes The Fear Again” is a massive rollercoaster of a song, relentless and rife

Contact: Jeff Ballard with full-band peaks and sparse guitar-and-voice sections. It’s an exhilarating
Phone: 323.871.5362

Email: jeff.ballard@capitolrecords.com -
Release Date: June 4 how the band was repeatedly pegged as the next best thing when it debuted, its

Add Date: May 20 new record should sound cocky, diluted and all together slumped. Thankfully, it
doesn’t. Here’s to not believing your own hype. — Richard M. Juzwiak

seven minutes of the loveliest music Doves have recorded to date. Considering

ONELINEDRAWING

Visitor (Jade Tree)

Onelinedrawing is Jonah Matranga. Having once fronted the majestic Far and

B Bl ety

currently spearheading emo-pop act New End Original, Matranga wears many
hats, and he wears them well. He is able to count like-minded acts such as

-y
5

Dashboard Confessional, Thursday and Deftones among his fans. Matranga has
been playing basements and intimate venues, with only a guitar and his R2D2
drum/tape machine riding sidecar. Visitor is easily the quietest, most contempla-
tive of all Onelinedrawing efforts; his three self-released EPs (which sold nearly
30,000 combined) contained primarily rock anthems. With Visitor, Matranga
emotes as though he’s naked in front of a crowd, screaming, reciting and sarcas-
tically spouting off passages from his journal. His sincere songs are like hugs,

and he revels in the drama and the excitement of the unknown on tunes like
“Yer Letter” (a biting kiss-off if there ever was one), charming “Bitte Ein Kiuss”

and hooky “Smile.” Visitor knows no boundaries, and it’s filled with Matranga’s g-'-:-'—-:_ Berll Kweller, Tom Waits, Dashboard
onfessiona

Contact: McGathy Promotions
like an album with many players. As Matranga shares so many musical secrets, Phone: 888.744.8636

you'll feel like someone who’s been personally invited into his home, with the Email: brad@mcgathypromotions.com
near 'n’ dear Visitor. — Amy Sciarretto Release Date: May 14; at radio

alternately creamy and voracious vocals and acoustic strumming, making it feel

5 R.LY.L. = Recommended If You Like
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WHO WOULD HAVE
GUESSED THE
RAMIFICATIONS?

Since the official announcement
of RAM (Realtime Airplay
Metrics) in the April 8 issue of
NMR (No. 757), the industry has
been buzzing about the impact it
will have on our business. At the
same time, there have been many
positive developments surround-
ing its development. Hundreds of

magazine, recently ran a story
that details many of the ways
that RAM will change the game
regarding college radio tracking
and the development and expo-
sure of new artists and music.
Take a look at the article online
at: http://www.hollywood
reporter.com/hollywoodreporter/
convergence/article_display.jsp?v
nu_content_id=1454850.
If you have any questions or you
are a station who wants to join
this RAMbunctious network of
revolutionary radio radicals, con-
tact Chris Ward at 917.606.1908
ext. 244; email: cward@cmj.com.
Labels or artists that want their
new or catalog music in the
RAM database need to send CD
copies to: CMJ RAM, 151 West
25th Street, 12th Floor, NY, NY
10001.

stations, labels, promoters and
others in our industry have
expressed their desire to partici-
pate in CMJ’s information revo-
lution. The list of confirmed sta-
tion participants continues to
grow with core stations KRCC in
Colorado Springs, CO and (70
kw) WMNF in Tampa, FL sign-
ing on. RAM has also been land-
ing some pretty prestigious ink
around town (and not just in
CM]J publications). In fact, The
Hollywood Reporter, a leading
entertainment industry trade

INDUSTRY
NEWS

MTYV Networks
Music Group
President Judy
McGrath has
named MTV Sr.
VP/Marketing and
On-Air Promotion
Christina Norman
to the top position
at VHI as
Executive VP/GM.
* Two “must-have”
books for anybody
connected to the
music business recently rolled
off the Berklee Press machines.
The first, The Musician’s Guide
To The Internet, written by Peter
Spellman, offers a detailed and
complete guide to self-promo-
tion on the Internet. The other
tome, How To Get A Job In The
Music And Recording Industry,
written by industry veteran
Keith Hatschek, describes a
nuts-and-bolts approach to
landing your first gig in the biz.
For more info on these infor-
mative reads, go to
www.berkleepress.com. « XM
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Satellite Radio announced its
first-quarter subscriptions grew
by 48,509 for a new total sub-
scriber base of 76,242. Expect
those numbers to grow much
quicker now that Wal-Mart has
agreed to sell XM radios made
by Pioneer and Sony, beginning
June 30.

LABEL NEWS

Octone Records, distributed by
BMG, has named three more
executive staff members: David
Boxenbaum (GM), Ben
Berkman (Head of Promotion),
and Jim Chambers (Head of
Sales/Retail Marketing). *
Alternative Distribution
Alliance’s (ADA) roster grows
with the addition of distribu-
tion agreements with Barsuk,
Jetset, Kill Rock Stars, Matador,
Metropolis, Palm Pictures and
Now or Never.

MUSIC NEWS

At a recent show at Chicago’s
Vic Theatre, the Beta Band was
forced to play a totally acoustic
set due to a sudden power out-

Courtney Love

age. With visibility only made
possible by the venue’s emer-
gency lights, the band played
versions of “Human Being,”
“Quiet,” “Dry The Rain” and
some free-form jams, all the
while making jokes about the
lack of progress on the electric
situation. Nearly two hours



Illustration: Graham Brice

later, as the batteries for the
back-up lights started to fail,
the show was officially cancelled
and the band headed over to
the neighboring
Smart Bar with a
crate of records
to spin a DJ set.
+ In what may
be the best
news bit in
months, former
Nirvana members
Dave Grohl and
Krist
Novoselic,
as part of
their ongo-
ing legal
battle, filed a
motion in a
Washington state
court seeking to
force Courtney
Love to have a psychi-
atric evaluation in order
to prove that she “is irra-
tional, mercurial, self-cen-
tered, unmanageable, incon-
sistent and unpredictable,”
according to snippets of

the court documents

found online. After the
death of Kurt Cobain in 1997,
Grohl, Novoselic and Love
established Nirvana LLC to
manage all of the band’s assets.
A provision
was written
into the con-
tract that gave
any of the
partners the
ability to
request anoth-
er’s mental
health be eval-
uated to deter-
mine compe-
tency.
Although
Judge Robert
Alsdorf noted that the charac-
terization of Love as “mercur-
ial” was “not entirely without
reason,” he stated that “requir-

Carl Craig

ing a mental examination in
response to a marketing dispute
would serve no purpose other
than to contribute a circus-like
atmosphere to the trial.”

White Stripes

Alsdorf also dismissed Love’s
claims that the partnership
should be terminated due to the
fact that she was voluntarily
incapacitated
[read: drunk
and stoned]
when she
entered into
the Nirvana
LLC partner-
ship. The judge
warned that if
Love tries to
revive those
claims, the
issue of a men-
tal examination
could be war-
ranted. « Ex-Weezer bassist
Matt Sharp has filed a lawsuit
against his former Weezer bud-
dies, saying that he co-wrote

7

several of the songs from the
group’s self-titled debut (best
known asBlue Album) as well
as its follow-up, Pinkerton.
Sharp is asking the court to
determine that he his co-
author and co-owner of the
songs, and that there be a
full audit to determine the
money that was made
from these songs and that
he be paid all money
which he is due. Weezer
responded by calling the
allegations “completely
without merit.” » No sur-
prise here: White Stripes

year’s Detroit Music
Awards. The

were the big winners at this

much other stuff)” he told
VH]1.com. Dre has been busy
with production duties for
Eminem, Xzibit, Rakim (who
will be releasing his first album
in three years on Dre’s new
imprint, Aftermath), as well as
his own Detox album due out
next year. * With their album
release still months away,
Queens Of The Stone Age are
hitting the road to test out
their new material, and they’re
bringing their buddy Dave
Grohl with them. Grohl has
postponed finishing the fourth
Foo Fighers album in order to
tour with Queens. The tour
starts May 27 in Atlanta, and

duo took home
the Outstanding
National Album
trophy for its
release White
Blood Cells, and
the single “Hotel
Yorba” was
named
Outstanding
National Single.
Other winners
included Carl
Craig
(Electronic/
Dance),
Paradime

(Urban/Funk/
Hip-Hop) and
Trash Brats (Rock/Pop). *
N.W.A. has been hinting at a
reunion record for years, but it
looks as if it just isn’t going to
happen. Group members Dr.
Dre, Ice Cube and MC Ren got
together with Snoop Dogg to
record a track for the Next
Friday Soundtrack two years
ago, and performed on the “Up
In Smoke” tour. Dre now says
that the record, Not Those
N****z Again, is unlikely “I
would love to do it, but... that
seems like a project that is
close to impossible to get done
because all of us are doing so

CMJ MAY 13, 2002

N*E*R*D

also hits the following markets:
Philly (5/29); New York City
(5/30); Boston, MA (6/1);
Washington, D.C. (6/2);
Detroit (6/5); Chicago (6/6);
Minneapolis (6/7); Denver
(6/9); Vancouver, BC (6/12)
and Portland, OR (6/14). *
N*E*R*D has announced a
short tour in support of its In
Search Of... album. Dates
include: Norfolk, VA (5/30);
Washington, D.C. (5/31);
Philly (6/1); Boston (6/3); New
York City (6/4); Detroit (6/6);
Chicago (6/7); Minneapolis
(6/8).
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(L-R) Bernie Mueller, Rob Cukierman (College Radio), Chris Elles (Street Syn), Jon Landman (Syn), Matt Kleinschmidt behind Jon (College Radio), Brian Pacris next to Jon
(Street Syn), Eric Peltier in front of Brian (Loud Rock), Steve Schwarz behind Brian (Loud Rock), Marc Metlzer (Mzanagement), Ben Markese (Loud Rock), Dave Ciancio

(Management). ABSENT FROM PHOTO: Tracey Mollis and Moose.

RAISE YOUR HANDS IF

YOU'RE A SYNNER!

A Chat With The Syndicate'S Jon Landman Story By Kevin Boyce, Photo By Mark Lutzker

A fter graduating from Ithaca College in 1996, the Syndicate’s

Jon Landman was hired to join the college radio promotion

team at AIM Marketing in Old Bridge, New Jersey. Sharing
a parallel work ethic and incontestable passion for music, Landman
worked directly with future Syndicate founders Tracey Mollis,
Bernie Mueller, Marc Meltzer and Dave Ciancio. When AIM began
to downsize in mid-1997, the fivesome decided to start an indepen-
dent promotion company to call their own.

After exiting AIM on December 19, 1997, the five — who had han-
dled AIM’s college and Loud Rock departments — started to build
the Syndicate office in Weehawken, New Jersey on the following

8

day. By January 5, 1998 the Syndicate was fully operational. Since
then, the company has blossomed from five to 13 full-time employ-
ees, started its own record label (We Put Out Records) and is one of

the most respected and successful independent promotion compa-
nies in the business.

CM]J New Music Report recently caught up with Landman to chat
about the ins and outs of independent promotion, college radio,
We Put Out Records and, of course, the company he co-founded.

For someone who may not know, how can an independent promo-
tion company like the Syndicate help a college radio station?

CMJ MAY 13, 2002



Part of the beauty of being an independent promoter is that you
deal with many different people at various-sized labels. Rather than
having a music director calling each individual label for help with a
fundraiser or other station promotion, the indie promoter can act
as a liaison between labels and stations. We also help the stations by
mentoring their music staff. The turnover rate of college music
directors is so high that one MD often leaves without training their
replacement. I think the ability to call our company and ask a ques-
tion ranging from how to handle station theft to the importance of
CM] is really valuable for both sides. It allows us to build respectful
and professional relationships with each MD rather than just being
the promoter that calls each week during office hours.

Tell us about the different departments that make up the Syndicate
and what they offer.

In addition to being a radio promotion com-
pany, the Syndicate has grown a lot.
About a year and a half ago, we
brought in Chris Elles, a former
Arista and CM]J employee, who
started our in-house marketing
department called the Street
Syndicate. Currently, Dave
Ciancio and Marc Meltzer
handle artist management full-
time for Shadows Fall [Century
Media], Open Hand [unsigned],
God Forbid [Century Media] and
Thursday [Victory]. Moose, in addition
to handling college radio duties, acts as a U.S.
liaison for the Cranes, quarterbacking their first U.S.

tour in over five years. Bernie Mueller, who is mainly our ‘behind
the scenes’ guy, handles our Web development, software design and
in-house legal issues. In addition to running the day-to-day of our
record label [We Put Out Records], Tracey Mollis keeps everything
in line and maintains the Syndicate’s organization and productivity.
Most recently, I've started a commercial alternative specialty-show
department.

How has independent promotion changed in the past few years?
The biggest change in the past three years is the downsizing of full-
time college radio promotion departments within labels. Before,
college departments at labels would hire us to call radio alongside
them. Now, we’re hired to promote an album and we act as that
label’s college department. Independent promoters were the mid-
dlemen between labels and stations a while back to increase cover-
age. In addition to calling radio, indies are a resource labels turn to
when they need updated station information, marketing ideas,
focus points and feedback from stations.

What makes a great college radio station?

It really doesn’t have as much to do with the kind of music the sta-
tion plays, but more importantly, it’s how that station fits in with
what’s going on in their community. If that means having genre-
specific programming in a market saturated with commercial sta-
tions playing singles 40-plus times a week, great. At the same time,
if the station is broadcasting in an area that only offers a lite FM
and classic rock on the dial, it’s not the end of the world to pro-

CMJ MAY

gram a more commercial alternative-leaning rotation-based for-
mat. [ believe it’s about serving listeners in their market something
they don’t have. A great radio station staff sometimes has to over-
look his or her own personal preferences to do what’s best for the
station’s community and listeners. A dedicated and hard-working
staff is probably the biggest ingredient in having an amazing sta-
tion. Of course, it should be fun as well... I digress.

How can the two entities — the Syndicate and college radio —
better your working relationships?
The one thing that is more valuable than anything else to us is
consistent communication between the Syndicate and the station’s
music staff, the music staff and their DJs, and the station with
their community. If a record is doing really well for your station,
obviously we want to hear about it. But equally
important, let us know when CDs aren’t
working and why. Don’t be afraid to be
specific. It’s honest information that
allows us to continually provide
appropriate music to the right
station as well as feedback to
bands and labels investing
their time and money. As for
how we specifically can help
college radio? I guess you’ll
have to ask them [laughs].

Tell us about We Put Out Records.
We always wanted to operate a record
label. We know many bands that have great

music but no label to release it. So one day, we decided

to put the music out, hence We Put Out Records — which was a
joke name that seemed more appropriate the more we laughed
about it. We first released Cropduster’s Drunk Uncle and soon
after we landed retail distribution with the Telegraph Company
through IDN. They’re a great small distributor that has really
paid attention to our little label and given us valuable advice.
They also distribute some credible labels including Kindercore
and Gammon. Recent releases for We Put Out include a re-issue
of God Forbid’s first EP, Out Of Misery, with five new live songs
and the new Step Kings record, 3 The Hard Way, which just hit
stores and radio.

What suggestions would you give to someone in college who
wants to break into independent promotion?

Let everyone you talk to know you are looking to get into the field
when you graduate. Word of mouth and networking are how
these jobs get filled. Also, try to intern at a place you are interest-
ed in working for [note: almost all of the Syndicate’s employees,
outside the original five, were interns there at one point]. Once
you get your dream job, get ready to drink lots of coffee! At the
Syndicate we work hard and play hard. Like many jobs in the
music industry, there’s no such thing as a 40-hour work week and
after working 10 hours a day, you’re usually on your feet at a show
for a couple hours. It can be taxing physically and mentally, but if
you love music and enjoy talking to people, it’s a great lifestyle. I
can honestly say there’s nothing I’d rather be doing and haven’t
regretted a day since we started the Syndicate.

13, 2002
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CALLIOPE

Braille (Thick)

Artists with the freedom to
record at home have a great
creative advantage over those
who do not. While all things in
music are built on a foundation
of good songs, the benefits of
experimental flexibility when
recording them are an incredi-
ble asset to an artist’s creative
arsenal. Such is the case with Braille, the fourth album from East
Lansing, Michigan’s Calliope, which was recorded over the last
12 months at the band’s home studio. With the liberty to work
on material at its leisure, Calliope has enhanced its signature
space-pop and generated a full-length overflowing with dreamy
musical passages that run the gamut from ultra-chill to ener-
getic. Each of the 13 cuts (there are some hidden bonus tracks)
on Braille are topped with cheery vocals, courtesy of Andy
Dryer, that sound as if they are drifting on a three-day-old buzz.
The album’s blend of organic instrumentation and digital studio
trimmings is sure to please fans of Beck’s Mutations or Luna’s
Bewitched. “Detroit Girl,”
“Bumblebee,” “Peppercorn,”
“Lilac” and “Sassafras” are
some of the many highlights
listeners will discover.

— Kevin Boyce

R.I.Y.L.: Beck, Luna, Blur
Contact: Billy Spunke

Phone: 312.666.4283

Email: billy@thickrecords.com
Release Date: April 23; at radio

EL GATO

We're Birds (El Gato Music)
An ambitious full-length
debut that soars, swoops and
flies like the birds they profess
to be, El Gato’s We’re Birds
(talk about an identity crisis,
are they bird-cats?) makes a
strong case for Headphone
Album Of The Year. Guitars
and keyboards of varying
types battle for melodic dominance in a musical world awash
with orchestral movements, heady jams and a “that might
sound cool” production style. More than a collection of songs,
We’re Birds has thematic unity, both lyrically and musically,
that makes it feel literary without drowning in pretension.
Using pop music artistically is not a new phenomenon and El
Gato (aided by producer and Tripping Daisy/Polyphonic Spree
bassist Marc Pirro) never abuses the approach. Instead, the
band opens a door to a lucid dream state that gives its lofty
goals a subtle edge. The album has an emotive (but never emo)
quality that makes the best songs peck at your heart.
“Christmas in My City,” “Pianos
on Crutches” and “Dolphins
With Legs” are the best chapters
in this excellent reading of the
album-as-novel approach.

— Chris Larry

R.L.Y.L.: Flaming Lips, Built To
Spill, Beulah

Contact: Team Clermont
Phone: 888.548.8326

Email: radio@teamclermont.com
Release Date: out now; at radio

HELLA-
COPTERS

High Visibility (Gearhead)
When was the last time a
record made you feel like you
just ran 100 miles on the
treadmill, or that you just had
sex for 10 hours straight? What
about the album that is
equivalent to the fact that you
just banged your head so hard
your brain turned into a pile of mashed potatoes? Well, if a
rock ’n’ roll record hasn’t made you feel that way in quite
some time, the Hellacopters’ High Visibility is here to put your
mind and body through a much-needed, tried-and-tested rock
marathon. High Visibility has the dusty blues riffs and head-
bangin’ tunes you've come to expect from the ’Copters, but
this isn’t the same ol, same ol’. It’s easily the Swedish band’s
most musically interesting release to date. The addition of
memorable piano melodies and quick harmonies prevent High
Visibility from trapping itself as just another roarin’ riff-rock
album to spark a spliff to. Of
course, it goes without say-
ing you should toke up, tune
up and turn up the volume.
— Amy Sciarretto

R.I.Y.L.: MC5, Fu Manchu,
Glucifer, Turbo Negro

Contact: Dan Mackta

Phone: 908.653.9110

Email: dan@bigdaddymusic.com
Release Date: May 7; at radio
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HIGH

FIDELITY
Demonstration

(Freedom In Exile)

Glasgow’s High Fidelity is magi-
cally pop-rific! With just
enough dance-pop to propel lis-
teners through this 12-track
offering, High Fidelity takes lis-
teners on a funkified journey
through ’60s psychedelica, ’70s
rock, ’80s pop and so on, rendering it truly a band of all eras.
Vocalist/guitarist/songwriter Sean Dickson (formerly of the
Soup Dragons) intones through a haze of sweet-smelling smoke
on the Beck-ish “Lazy. B,” confessing, “I wanna get lazy on a
summer day/ I wanna fly high on a paper plate/ I wanna get laid
on a summer day/ I wanna feel dirty in another way” over an
almost-Southern rock riff, scratching and an orchestral-sound-
ing bassline. There is definitely more going on here than meets
the ear. For instance, by employing the oh-so-au-courant
Bollywood sound into the bluesy rocker “Bollywood Bubblegum
Experiment” and following it with the punk-pop “Addicted To
TV, the group proves it’s out
to cross-pollinate as much as
musically possible.

— Lisa Hageman

._r-mhn'l-“\?'h‘ o

. fewmegizElddE T,

R.I.Y.L.: Faint, Future Pilot
A.K.A., Teenage Fanclub
Contact: Team Clermont
Phone: 888.548.8326

Email: radio@teamclermont.com
Release Date: out now; at radio
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Old Blood (Saddle Creek)
Lullaby For The Working Class
Fans, rejoice: Ted Stevens has
returned. The former LFTWC
frontman has spent the past few
years playing in Cursive as well
as backing up the entire Saddle

1 Creek family with supporting

stints in Bright Eyes, the Good
Life and Azure Ray, but Mayday
is his triumphant return to the spotlight. With a slew of support
from members of the previously mentioned outfits, as well as
Lullaby co-conspirators A.J. and Mike Mogis and Tiffany
Kowalski, Mayday’s debut, Old Blood, is a quiet but complex
affair that showcases Stevens’ unique storytelling skills alongside
his compelling, Morrissey-like vocals. Look no further than the
brilliant “Captain,” with its odd yet undeniably enveloping lyri-
cal hooks, and it’s clear that this is much more than a sideman
testing the singer/songwriter waters. Sure, the indie cred is
boosted a bit when Conor Oberst steps to the front to provide
vocals on the Spanish-tinged shuffle of “Confession,” but over
the soaring strings of the final
“Temple/Temporary/
Extempore/Tefnpo, S.tevens Contact: AAM

proves that he’s running the Phone: 212.924.3005

show, and a damn good show  grai. justin@aaminc.com

at that. — Peter D’Angelo Release Date: May 7; at radio

R.I.Y.L.: Lullaby For The Working
Class, Bright Eyes, Azure Ray

MY MORNING
JACKET

Chocolate And Ice EP
(Badman)

My Morning Jacket’s new EP
broods a cool nostalgia that
makes the disc seem perfect for
back-porch summer listening.
Singer Jim James’ velvety voice
encourages the listener to let
down their guard and allow the
waves of acoustic guitars, cool beats and the synth-strings back-
drop to wash away past hurts, leaving a clean palette and new
outlook. Even though there are only six proper songs on this
record, there are enough instrumental impromptus and other
dabbling (there are two recorded phone messages from James’
cousin that provide an interesting intermission) to create a 40-
minute disc. “Sooner” showcases MM]’s mournful tone with
drawling vocal harmonies over soft hand drums, acoustic twangs
and a distant slide guitar.
“Sweetheart” is a reverb-
drenched piano melody that Contact: Sue Kim

recounts the story of a chance [ -

meeting and the longing that  ye@badmanrecordingco.com
ensues. My Morning Jacket Phone: 415.751.1295 ext. 2
provides the perfect salve for ~ Release Date: May 7

the melancholia of the soul. Add Date: June 3

— Louis Miller

R.L.Y.L.: Songs: Ohia, Hayden,
Early Day Miners

NAGISA NI TE
Feel (Jagjaguwar)
Nagisa Ni Te translates to “on
the beach” from Japanese to
English (hello, Red House
Painters fans), and that’s pretty
much the aura that will
embrace listeners when they put
on the watercolor-gentle Feel.
Shinji Shibayama and Masako
Takeda are nii-folkies with a
slow hand when it comes to instrumentation: there may be a
multitude of mandolins, organs, snaps and several different gui-
tars on the album, but all of the tools in their toolbox are used
sparingly to coax an uninterrupted flow of rollicking acoustic
beauty. Opener “The New World” is a rueful yet silken ballad
that sounds like an avant-cowboy campfire song, and both
“Strength Of The Wind” and “Morning Glory” are poetic, down-
tempo tracks with lush, softly brushed Low-like backbeats. The
Leslie organ is used strategically to give a playfulness to tunes
like “Strength Of The Waves” and “Stars,” a move that supports
the crashing distortion and
feminine coos that shake up ~aK
the lullaby of Feel. Substitute gamon And Naomi With Ghost

. . ontact: Jonathan Cargill
this record for a vacation and  py ... 812.335.1572
it’s just like standing on the Email: jonathan@secretlycanadian.com
beach and collecting shells. Release Date: out now; at radio
— Kristy Martin

R.I.Y.L.: Sea And Cake, Low,

RADAR
BROTHERS
Surrounding Mountains
(Merge)
The Radar Brothers might not
actually be blood relatives, but
the way their musical honey
flows so harmoniously and
carefully, you could easily mis-
take them for family. By now,
Jim Putnam’s Radar Brothers
are used to the “sad/slow-core” tag. But while it’s clear they have
a kinship with the elegiac movement of languid, guitar-
strummed dirges, the Bros. also dispense with the hypnotic
drones and skeletal framework and instead choose to drift in a
lush, elegant breeze of warm pop. The golden procession also
takes a few cues from Dave Gilmour-era Pink Floyd and the airy
cadence of slow, ’70s AM radio pop. The hymnal shimmer of
“On the Line” ascends toward cloud nine and the plaintive piano
lilt of “This Xmas Eve” wraps your heart in a warm blanket. OK,
“Surrounding Mountains”
does get a little wistful, but R.I.Y.L.: Red House Painters,
it’s also a snug and hopeful Gorky’s Zygotic Mynci, Pink Floyd
cradle to rest your weary head  Contact: Christina Rentz
in. Who says you have to be Phone: 919.688.9969
real siblings to create beauti- Email: radio@mergerecords.com
Release Date: May 7; at radio
ful brotherly love?

— Rodrigo Perez
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SOUL
HOOLIGAN

Music Like Dirt (Maverick)
Soul Hooligan is composed of
three England-based clubgoing
friends who independently
developed their musical styles.
Jim spent time in a swing band,
while Austin and Dave did
remixing and production work
in the electronica scene. On
their debut album, Music Like Dirt, the Hooligans take the
musical spectrum and stretch it to a new level, drawing from
such traditional genres as hip-hop, soul, blues, jazz and garage
rock. Sounds cluttered, right? That’s not the case; Music Like
Dirt is easy listening at its best. Two of the more thought-pro-
voking songs are “Soul Searching” and “Addicted,” each equally
engaging yet never too deep to get lost in obscurity. On the
lighter side, “Turn Your Head Around” and “Psychedelic Soul”
are uplifting, feel-good songs that pick up the pace a bit. While
“Stoop Kid,” though the
lyrics are impossible to deci-
pher, is one hell of a song, it
is like hip-hop meets banjo-
plucking and futuristic laser
noises. Turn it on; it’s badass.

— Christopher Ward

R.L.Y.L.: Gorillaz, Moby, Placebo
Contact: Carlyn Kessler

Phone: 818.953.3596 or
800.475.2291 ext. 3596
Email: college.radio@wbr.com
Release Date: out now; at radio

VARIOUS
ARTISTS

Soma 10 Anthology (Soma)
Some fans will recall the awe-
some feeling they had upon
first hearing the blood-pump-
ing sound of Slam’s “Positive
Education.” It’s hard to believe
that 10 years have passed since
Soma records first loboto-
mized listeners with a shot of
techno straight into the temporal lobe. Championed by the likes
of the Chemical Brothers, Death In Vegas and Underworld, the
Glasgow label responsible for unleashing the Daft Punk infection
on the world combs through its archives to present an anthology
full of classics, remixes and rarities. The first disc kicks off with a
heart-attack sequence of Daft Punk’s “Da Funk,” Funk D’Void’s
“Diabla,” Scott Grooves’ “Mothership Reconnection” and Slam’s
current hit, “Lifetimes.” Disc two chugs along with Silicone
Soul’s “Right On,” Desert Storm’s “Scoraig 93” and “Requiem”
from Rejuvenation. The Soma folks wisely close out the set with
the label’s initial release and most defining moment, Slam’s
“Eterna.” With one hit after
another, this record is a must-
have for any dance music collec-
tion and a history lesson: past,
present and future.

— Justin Kleinfeld

R.1.Y.L.: Daft Punk, Envoy,
Slam

Contact: Lift Promotion

Phone: 212.274.9800

Email: eric@promotion-lift.com
Release Date: out now; at radio

WAYNE

Music On Plastic (TVT)

As long as there are music fans
who value substance and solid
songwriting, there will always be
a place in the musical landscape
for bands like Birmingham,
Alabama’s Wayne. Singer/song-
writer/guitarist Rodney Reaves
proudly wears his heart and
influences on his sleeve
throughout the 13 songs that make up the band’s debut, Music
On Plastic. A solid rhythm section grounds jangly, sometimes
breezy melodies that recall moments of the Beatles and R.E.M.
But these tunes are much more than the musings of a John
Lennon or Michael Stipe wannabe; each has a subtle voice of its
own that is impossible to ignore. “Whisper” is a breath of fresh
pop air that doesn’t sound out of place alongside bittersweet dit-
ties like “Slow Down” and “If You Leave.” The charm of these
songs is made even more apparent by the absence of over-pro-
duction and studio trickery. It’s comforting to know that no-
nonsense, straight-ahead pop
‘1’ roll is still alive and kick-
ing vibrantly. 100 percent nat-
ural, no preservatives.

— Brad Filicky

R.LY.L.: R.E.M., Travis, Jayhawks
Contact: Tom Mullen

Phone: 212.979.6410

Email: tom@tvtrecords.com
Release Date: May 7; at radio
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Email Doug Levy (dougl@cmj.com)
for your chance to be immortalized, then send a
copy to mom and dad to show them their money
isn’t going to waste.
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he layoff has been
I longer than anyone
could have expected,

but the Breeders are back,
sort of. The lineup still
includes the Deal sisters,
but the supporting crew
looks a bit different. Joining
twins Kim and Kelley are bassist Mando Lopez, guitarist
Richard Presley, both formerly of FEAR, and drummer Jose
Medeles. | recently got to talk with the band and the excite-
ment and bubbling anticipation surrounding the May 21
release of Title TK on Elektra.

Where are you guys?
Kim: We are in London playing the All Tomorrows Parties Festival.

How did this installment of the Breeders come to be?
Mando: Rich and I were in FEAR touring the U.S. and one night
our tour manager roped us into checking out this bar called Motor
City [in NYC]. Just so happens that Kim Deal showed up. Our tour
manager comes over and says, “Kim Deal is here.” She came over to
table and just before the bar was about to close, she invited us back
to the studio where she was working on some stuff. We accepted
and ended up jamming all night — until like 10 in the morning.
Then she asked us where we were from and we said L.A.

Kim: Yeah, and I was like, cool, 'm going to move out there.
Mando: We exchanged numbers and sure enough, a couple months
later she showed up in her car and U-Haul and asked if we could
find her a place to live. She has been there ever since.

Kim: A month after that we got our drummer Jose, and of course

ARTIST SPOTLIGHT
THE BREEDERS

Kelley came out, then we started doing secret shows around L.A. in
December and January 2000-2001. We demo’d in February and hit
the studio in March. One year exactly after I met Mando and Rich
we were in studio... (interrupts herself) Funny story, some inter-
viewer or something once asked, ‘With two members of FEAR, with
their musical past and musical history, how can they actually play
and fit in with the Breeders? Then Mando stepped up and
answered, “Well, FEAR sings about beer and the Breeders have a
couple songs about beer, too.

What can the Breeders fans of old expect out of this record?
Mando: A completely different record. There are different players,
different moods, there was no agenda going in. We didn’t go in
thinking “this is what we want the album to sound like.” It just was
and is what it is.

Do you see yourself keeping this lineup for a while?

Mando: We are all committed to this band. Rich and I still play
with FEAR, for which we have one show on May 9. Other than that
everyone is totally committed to the Breeders right now. There
won’t be another five- to seven-year layoff.

Jose: Yeah, we are already talking about the next album.

Kim: We actually already have ideas in place and are going to start
actually writing on the road. Hopefully all the ideas will be estab-
lished on the road, if for nothing else but to just to keep being pro-
ductive. Then we will take a couple months off for the holidays and
then come back and do it again. We click really well as people, and
as musicians. We’ve got a good lineup here.

— Interview by Chris Ward

L L AT RN

THE BREEDERS TITLE TK

GOING FOR ADDS 5/20 AND 5/21
ON TOUR THIS SUMMER. ¢

THE LONG-AWAITED NEW ALBUM.

[4]ATD] RECORDED BY STEVE ALBINI
ON 4AD/ELEKTRA COMPACT DISCS ©2002 ELEKTRA ENTERTAINMENT

GROUP INC., WARNER MUSIC GROUP, AN AOL TIME WARNER COMPANY.



atebreed has parted ways with guitarist Lou “Boulder”

H Richards. Apparently, despite previous declarations, he
will not be heard. The split was reportedly amicable and

happened following the Connecticut group’s April 20 performance
and video shoot (for the track “I Will Be Heard”) at the luxurious
Palladium in Worcester, Massachusetts. « With its third full-length,
Dark Days, scheduled to drop on May 7, Coal Chamber all but self-
destructed recently while onstage at a gig in Lubbock, Texas. The
word around Metalville is that during the show, Chamber’s guitarist,
Miguel Rascon (known in the inner circles as “Meegs”), actually hit
vocalist B. Dez Fafara with his guitar, spit on him at various points
during the gig and even kicked some speakers off the stage (can this
possibly get any funnier?). Dark Days, indeed.
As a result of the onstage skirmish, the band
promptly exited the Jigermeister Music Tour,
returned to California and held what was
likely a jolly good time of a band meeting to
discuss Coal Chamber’s future (Christ, if
only we could have been a fly on the wall in
that room!). We're happy to report that
despite holding its own impromptu version
of Celebrity Boxing, the group admirably
worked through its differences and will carry
on. During your next bathroom break, be
sure to check out our Five Questions with
Dez in this week’s issue. Our interview with
him took place before the aforementioned
onstage fiasco happened, or else we would have had him describe the
unfathomable pleasures of standing in for a spittoon in Texas. *
Ministry’s forthcoming album, dubbed Animositisomina, is sched-
uled for a fall release and is, according to MTV, the band’s “fastest
and heaviest offering since 1992’s Psalm 69: The Way To Succeed And
The Way To Suck Eggs” Okay, we're officially psyched. * The oft-
delayed Rob Zombie flick House Of 1,000 Corpses will finally see the
light of day when it hits theaters this Halloween. Apparently, the film
does not star Britney Spears and is not a coming-of-age story about
three young teenage girls who drive cross-country with a guy they
just met, finding themselves and their friendship in the process. « The
undeniably bad-ass Arch Enemy, death metal marauders Nile and
Hate Eternal will kick off a North American tour in July. « Vision Of
Disorder is no longer with TVT Records. While its relationship with
the label has gone southbound, the band plans on recording some
new material and shopping around for a new record deal. » Lock up
your bongs, buddy. Those drunken sons-of-bitches in Alabama
Thunderpussy recently hit the concert trail with fellow THC rockers

Hatebreed

LO U D R OC K Section by Kevin Boyce ® kevinb@cmj.com

Orange Goblin for what should be a month-long jaunt of drunken
debauchery that would make Keith Richards turn over in his grave...
wait, he’s not dead, is he? Anyway, be sure to get your booze on at
one of the following thunderous gigs: Richmond, VA (5/3);
Savannah, GA (5/4); Atlanta (5/6); Dallas (5/9); Austin (5/10);
Tempe, AZ (5/12); Los Angeles (5/13); San Francisco (5/14);
Portland, OR (5/15); Missoula, MT (5/17); Billings, MT (5/18);
Denver (5/19); Kansas City (5/20); St. Louis (5/21); Minneapolis
(5/22); Chicago (5/23); Detroit (5/25); Youngstown, OH (5/26);
Cleveland (5/27); Lansing, MI (5/29); Philadelphia (5/30); Rochester,
NY (5/31); New York City (6/2). * The new Halford album, Crucible,
is due out on June 25. « Marilyn Manson’s record label, Posthuman,
has officially closed its doors. As a result, the
one band that was on the label’s roster,
Godhead, has hit the unemployment line
and is seeking out a new deal. * Inspired by
letters the band received from troops who
fought in the Gulf War, the forthcoming
platter from W.A.S.P. is titled Dying For The
World and is due out on June 11 through
Sanctuary/Metal-Is Records. “Our motiva-
tion for this record was prefaced by letters
sent to us from the tank divisions during the
Gulf War, where the troops would actually go
into battle blaring ‘Fuck Like A Beast’ and
‘Wild Child,” frontman Blackie Lawless
explains. “After the events on Sept. 11, we felt
we would give them a fresh batch; in essence, we’ve literally made an
album to go kill people by As if we needed an album for that... nor-
mally just a short drive on the New Jersey Turnpike is all it takes! *
Soilent Green was involved in an auto accident in Chicago on April
11 that resulted in the band’s departure from the GWAR tour.
Vocalist Ben Falgoust suffered several broken bones in both of his
legs and is recovering from his injuries at home in New Orleans. The
Green Machine’s touring bassist, Jon Model, also sustained some
undisclosed injuries in the accident, while guitarist Brian Patton and
drummer Tommy Buckley escaped with just some minor scrapes. As
you may recall, this is the second fender-bender for the band. In
December 2001, SG was involved in a crash that forced the cancella-
tion of some dates on the Extreme Music For Extreme People tour and
the first leg of the GWAR tour. * Mushroomhead has been added to
the Ozzfest 2002 line up in the United States, as well as the European
dates in England, Ireland and Holland. The masked ones will also
take part in the Locobazooka tour, a jaunt that also features Sevendust
and Filter, among others, that is scheduled to commence on June 27.
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212-354-1101 ext. 318
smeyer@spitfirerecords. com



LOUD ROCK

Contributing reporters this week: 292 » See page 52 for a complete list of Loud Rock airplay reports.

TW LW 2W PKWKS ARTIST + TITLE LABEL

FIVE QUESTIONS WITH...
B. DEZ FAFARA OF COAL CHAMBER!

1]1|3|1|5| SOILWORK Natural Born Chaos Nuclear Blast
2 |4 |5|2]|4| THECROWN Crowned In Terror Metal Blade
3 |2 |1 ]1]13] HATEBREED Perseverance Universal
415 )413|9| DOWN Down Il: ABustle In Your Hedgerow Elektra-EEG
53 |2|2]|7| ARCHENEMY Wages Of Sin Century Media
6 6 |6|6|5| COALCHAMBER Dark Days Roadrunner-IDJMG
7|7 |9|7|6| MOTORHEAD Hammered Sanctuary
8 13 21| 8| 4 | REMEMBERING NEVER She Looks So Good In Red Ferret
9 |11 17| 9| 4 | CENTINEX Diabolical Desolation Candlelight
109 |11] 7| 7 | BLIND GUARDIAN A Night At The Opera  Timo Tolkki-Century Media
1115 |- | 11| 2 | RED CHORD Fused Together In Revolving Doors Robotic Empire
12 |18 |31]12| 3 | CURL UP AND DIE Unfortunately We're Not Robots Revelation
13 10 12| 1| 11| POISON THE WELL Tear From The Red Trustkill
14 |12 10| 4 | 10| BLACK LABEL SOCIETY 1919 Eternal Spitfire
15 |14 13 ]13| 5 | SOUNDTRACK Scorpion King Universal
16 |26 |- | 16| 2 | ALABAMA THUNDERPUSSY Staring At The Divine Relapse
17 |- |- |17| 1 | KILLSWITCH ENGAGE Alive Or Just Breathing Roadrunner-IDJMG
18 |8 |8 | 1|11| CANNIBAL CORPSE Gore Obsessed Metal Blade
19 |25 |- |19 2 | OTEP Sevas Tra Sampler Capitol
20|16 [15|15| 6 | MINISTRY Sphinctour Sanctuary
21|21 19| 1| 15| BURNT BY THE SUN Soundtrack To The Personal Revolution Relapse
22|20 16| 9| 6 | ALL THAT REMAINS Behind Silence And Solitude Metal Blade
23|22 120|20| 7 | ARSON Lacerate The Sky Resurrection A.D.
24|17 |7 | 6|7 | MEGADETH Rude Awakening Sanctuary
2523 |22|17| 7 | SOUNDTRACK Resident Evil Roadrunner-IDJMG
26 |38 [39|26| 3 | FALL SILENT Drunken Violence Revelation
2728 30|27/ 3 | VARIOUS ARTISTS Victory Style 5 Victory
28 |24 23| 14| 7 | HYPOCRISY Catch 22 Nuclear Blast
29 |19 [14]13| 6 | THIS DAY FORWARD Kairos Eulogy
30|40 |- |30| 2 | MELVINS Hostile Ambient Takeover Ipecac
31 |- |- |31 1| PITCHSHIFTER PS.I. Sanctuary
32 |- |- 32| 1 | SUPERJOINT RITUAL Use Once And Destroy... Housecore-Sanctuary
33|34 |- |33] 2 | SPARTA Austere (EP) DreamWorks
34|27 |18|18| 5 | IRON MAIDEN Rock In Rio Portrait-Columbia-CRG
35|32 27| 7 | 10| HEAVEN SHALL BURN Whatever It May Take Lifeforce
36|31 24| 9| 8 | 36 CRAZYFISTS Bitterness The Star Roadrunner-IDJMG
37 136 |29 (26| 8 | PRO-PAIN Shreds Of Dignity Spitfire
3833 /25| 6 | 10| IMMORTAL Sons Of Northern Darkness Nuclear Blast
39|29 34|29/ 4 | 200 NORTH Watching The World Die Da Core
40 |30 26 | 16| 9 | SOUNDTRACK Queen Of The Damned Warner Sunset
Chart information is based on combined airplay reports of Loud Rock releases from CMJ’s
panel of college and non-commercial radio stations.
1 KILLSWITCH ENGAGE Alive Or Just Breathing Roadrunner-IDJMG
2 SUPERJOINT RITUAL Use Once And Destroy 3-Song Sampler Housecore-Sanctuary
3 SKINLAB The Revolting Room Sampler Century Media
4 HOTWIRE 4-Song Sampler RCA
5 DIO Killing The Dragon Spitfire

Coal Chamber will release its third album, Dark Days, on May
7. CMJ’s Loud Rock department recently caught up with the
band’s chief Coal miner, vocalist B. Dez Fafara, to get the skin-
ny on the new album, Sharon Osbourne, nii-metal and his
favorite albums of all time.

The new album is called Dark Days... has Coal Chamber
ever had a bright, sunny day?
No, not really.

Why don’t you tell the Loud Rockers a little bit about
the new album?

We went in and wanted to do something raw, pure and
something that wasn’t overproduced. We went in with Ross
Hogarth and it took us about two-and-a-half months and we
came out with a slamming album. Everything from the art-
work to the 12 songs inside, is just non-stop ‘go’ from begin-
ning to end.

Coal Chamber has often been compared to KoRn more
often than it has deserved. What do you make of folks
who try to pigeonhole the band as simply another cog
in the nii-metal wheel?

Impossible. It is impossible to pigeonhole us and put us in
some kind of trap. Comparisons always happen and to be
compared to great bands is a decent thing. In the beginning,
the comparisons to KoRn happened because it was just
KoRn, us and maybe a handful of other bands that were
doing heavy music like that at the time. Now, it seems like
everyone has picked up the heavy mantra. We’ll see who
hangs in there for the long run. Coal Chamber expresses
one thing and that is longevity. And that’s what we’re going
to have.

Coal Chamber isn’t exactly going to have tea and bis-
cuits anytime soon with your former manager, Sharon
Osbourne. Your split with her was highly publicized —
in fact, there were plenty of jeer-filled exchanges in
the press — and now you guys are with The Left Bank
Organization. Looking back, how did such a high-pro-
file management switcheroo help or hinder the band?
It has put us in a better place, though I don’t think you’ll see
Coal Chamber on the Ozzfest anytime soon. We wish them
nothing but the best and they wish us nothing but the best.
Being with Left Bank is an extraordinary situation. They
work so hard and are so dedicated to Coal Chamber. We'’re
going to become an arena band after this album drops and
we’re going to maintain that for the next seven to 10 years
like our heroes — Ozzy, Slayer and Pantera — did before us.

What, in your opinion, are the five best albums of all
time?

Off the top of my head? Anything from Black Sabbath,
Pantera’s Vulgar Display Of Power; Johnny Cash, At Folsom
Prison; the new Slayer is fucking amazing and White
Zombie’s La Sexorcisto-Devil Music Volume One. 1 could easi-
ly give you another 20 right now.
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LOUD ROCK cruciaL spins

Period ending 4/30/2002 www.cmj.com
Contributing reporters this week: 87
TW LW 2W PK WKS PS LWS +/- ARTIST + TITLE LABEL TW LW 2W PK WKS PS LWS +/- ARTIST + TITLE LABEL
1 DOWN Down II: ABustle In Your Hedgerow  Elektra-EEG| (2619 18| 4 | 9 | 96 |117| 21| POISON THE WELL Tear From The Red Trustkill
2|21 |1 |9 |328359|-31| HATEBREED Perseverance Universal 27\ -|-|27{1|93|D| - | ALABAMA THUNDERPUSSY Staring At... Relapse
3|35 |3 |4 [293299| -6 | SOILWORK Natural Born Chaos Nuclear Blast 2833130 28| 4 | 93|82 11| IRON MAIDEN Rock In Rio Portrait-Columbia-CRG
4 /6|7 |4 |5 |284 25826 | COAL CHAMBER Dark Days Roadrunner-IDJMG 29|25/ 24| 24| 8 | 91 |107|-16| PRO-PAIN Shreds Of Dignity Spitfire
5|5|6|4 |9 |258269|-11| SOUNDTRACK Scorpion King Universal 30(30/44| 30| 4| 90|88 | 2| MINISTRY Sphinctour Sanctuary
67136 |3 |239222|17 | THE CROWN Crowned In Terror Metal Blade 31|18/ 14| 4 | 9 | 87 |121|-34| FIVE POINTE O Untitled Roadrunner-IDJMG
710/9|7 |5 |222|198|24 | MOTORHEAD Hammered Sanctuary 32|28/39| 28| 7| 87|99|-12| APEX THEORY Topsy-Turvy DreamWorks
8 |4|3|1 |9 |215271|-56 | BLACK LABEL SOCIETY 1919 Eternal Spitfire 33| -| -|33[1|87|D|-|STEPKINGS 3 The Hard Way We Put Out
9 8|4 |4 |6 |191]220|-29| ARCH ENEMY Wages Of Sin Century Media 34|38 - |34| 2| 80|72| 8 | TEARABYTE Embrace Oblivion Screaming Ferret
1098 |7 |9 |190 209 |-19| 36 CRAZYFISTS Bitterness The Star Roadrunner-IDJMG 35(31)25/19| 9| 79 |84| 5| EARSHOT Letting Go Sampler Warner Bros.
1120 - |11 |2 150|116 | 34 | OTEP Sevas Tra Sampler Capitol 36|32/ 26| 5|9 | 77|83 | -6 | BURNT BY THE SUN Soundtrack To The... Relapse
12 (13|16 |12 | 4 | 149 150 | -1 | REMEMBERING NEVER She Looks So Good InRed ~ Ferret 373935/ 35| 5| 74|71| 3| KORN Untouchables/"Here To Stay" Immortal-Epic
13|11 )12 |11 | 7 | 136 [172|-36 | SOUNDTRACK Resident Evil Roadrunner-IDJMG 38| -|-|38|1| 74| D | - | BRAND NEW SIN Brand New Sin... Now Or Never
14 23| - |14| 2 | 132|111 |21 | RED CHORD Fused Together In... Robotic Empire 39|24/18| 3| 9| 72 |109| -37| CANNIBAL CORPSE Gore Obsessed Metal Blade
15 14|21 |14 | 6 | 129|139 |-10 | ALL THAT REMAINS Behind Silence... Metal Blade 40|15/11| 9 | 7 | 71 |138| -67| MEGADETH Rude Awakening Sanctuary
16 |- |- |16 |1 |125|D | - | LOLLIPOP LUSTKILL Slice Of The Knife [EP] Artemis 41)44/37|12| 9| 70| 63| 7 | LOST PROPHETS Thefakesoundofprogress Columbia
17 |26| - |17 | 2 | 124|103 | 21 | CURL UP AND DIE Unfortunately We're... Revelation 4214029/ 29| 4| 70 | 69| 1 | DARK DAY DAWNING Nothing That... Resurrection A.D.
18 12|10 | 5 |9 | 123167 |-44 | SOUNDTRACK Queen Of The Damned Warner Sunset 43|46|36| 4 | 17| 69 | 61| 8 | 40 BELOW SUMMER Invitation To The Dance Reprise
1921|2019 |7 |115]115| 0 | ARSON Lacerate The Sky Resurrection A.D. 44117/17| 8 | 9| 68 |122| 54| 3RD STRIKE Lost Angel Hollywood
20 (16|15 |15 | 7 |114[127|-13 | BLIND GUARDIAN A Night ...  Timo Tolkki-Century Media 45| —| - | 45| 1| 67| D | - | SKINLAB The Revolting Room Sampler Century Media
2122|4221 |3 |113|113| 0 | CENTINEX Diabolical Desolation Candlelight 46|42| - | 42| 2| 65|68| -3 | DEADSY Commencement Elementree-DreamWorks
22 |- |- |22|1 |107|D | - | KILLSWITCH ENGAGE Alive Or... Roadrunner-IDJMG 47| -| -|47|1| 64| D | - | SUPERJOINT RITUAL Use Once..  Housecore-Sanctuary
2327|122 |22 | 4 [105[103| 2 | VARIOUS ARTISTS WWF..  Smackdown-Columbia-CRG 48|41 47| 30| 8 | 59|68 | -9 | SLITHERYN Slitheryn Slitheryn
24 |34146 |24 | 3 |102 |78 | 24 | SPARTA Austere (EP) DreamWorks 49|48 — | 43| 3 | 58 | 61| -3| HUMAN REMAINS Where Were You When Relapse
2529|2825 |5 | 97 |94 | 3 | INDEX CASE Glass Self-Released 50 - | -|50| 1| 58| D| - |PITCHSHIFTER PS.|. Sanctuary
TW: This week's position on the chart ® LW: Last week's position on the chart ® 2W: Position on the chart 2 weeks ago® PK: Peak chart position ® WKS: Weeks on chart ®PS: This week's pure spins ® LWS: Last week's pure spins
 +/-: Gain or loss of pure spins ® Chart information is based on pure spins reports of Loud Rock releases from CMJ’s panel of commercial block shows and select college and community radio stations.
_ 3| 48 SKINLAB The Revolting Room Sampler Century Media
1 5 | KILLSWITCH ENGAGE Alve Or Just Breathing Roadrunner-IDJMG 4 | DI0 Killing The Dragon Spitfire
2 | 53 | SUPERJOINT RITUAL Use Once And Destroy... H u-Sanctuary‘ 5 | 27| HOTWIRE 4-Song Sampler RCA

UPCOMING PRIORITIES FOR LOUD ROCK
ADD DATE: May 13-14

SINCH Sinch (Roadrunner)

EPIDEMIC Three-Song Sampler (Elektra)
EARSHOT Letting Go (Warner Bros.)

VARIOUS ARTISTS Family Values 2001 (Elektra)
SUSPERIA Vindication (Nuclear Blast)

DREAM EVIL Dragonslayer (Century Media)
BRAND NEW SIN Brand New Sin (Now Or Never)
ENGINE Superholic (Metal Blade)

MASTODON Remission (Relapse)

UPHILL BATTLE Uphill Battle (Relapse)

KNUT Challenger (Hydra Head)

BOILER Cow Tipping In C Minor (WFQ)

ADD DATE: May 20-21

SKINLAB Relolting Room (Century Media)

LOLLIPOP LUST KILL My So Called Knife (Artemis)

RUSH Vapor Trails (Atlantic-AG)

BEYOND THE EMBRACE Against the Elements (Metal Blade)
ATREYU Suicide Notes And Butterfly Kisses (Victory)
ELECTRO HIPPIES The Only Good Punk... (Peaceville)
DOOM Total Doom (Peaceville)

16

INDUSTRY NEWS

Justin M. Evans has been voted in as the new General Manager at
KSCR/Los Angeles. Call him up and congratulate him at his new
number: 213.740.5727. Meanwhile, Jeff Treppel has been officially
named Loud Rock Director at the station. Reach him at
213.740.1486. His office hours are on Fridays, from 2 p.m. to 5
p-m. PST. - WUNH/Durham, NH’s Rev. Aaron Pepelis, host of the
station’s Return To The Pit metal show and its corresponding web-
site, took a shitload of amazing pictures from the New England
Metal And Hardcore Festival. Feel free to check them out online at
www.returntothepit.com/picturesmetalfest2002.php. If you're any-
thing like us (read: deviants), you'll go straight to — and drool
over — the pictures of Angela Gossow. * Speaking of the Internet-
related topics, Julia Lundegaard, host of 106VIC/Ithaca, NY’s
metal show, “Total Distortion,” checked in with the CMJ Loud
Rock department to let us know that she has a new website up
and running for the program, which can be found at www.totald-
istortion.net. Within the site, you can listen to the show live (on
Wednesday nights from midnight to 2 a.m.), read interviews,
check out the station’s weekly CMJ Top 10, page through DJ pro-
files and band pictures, investigate industry links and more.
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LOUD ROCK

DANZIG

Danzig 777: | Luciferi Three-Song
Sampler (Evilive-Spitfire)

Possessing one of the most instantly rec-
ognizable voices in Loud Rock, the
irrefutably evil Glenn Danzig has resur-
faced with this three-song sampler of
tunes from his forthcoming Spitfire
Records debut, ambitiously titled Danzig
777: I Luciferi. Don’t be fooled by the presence of the godly “777” in
the title (the guys in Stryper don’t need it anymore). After giving the
three tracks offered on this CD-Pro a solid listen, we can happily
verify that this new material offers listeners nothing but unadulterat-
ed musical wickedness, Danzig style. “Black Mass” reeks of Glenn’s
signature sinister rock and is sure to please diehard fans, while
“Wicked Pussycat” boasts a killer guitar rhythm that chugs along like
the last train to Satanville, swelling flawlessly underneath the sinful
one’s Morrison-esque drawl. The final cut on this sampler, “Dead
Inside,” starts off deceptively mellow, but then kicks in at the two-
minute mark with a strong, memorable chorus. Don’t miss out!

R.I.Y.L.: Misfits, Rollins Band, Type O Negative
Contact: Scott Meyer

Phone: 212.354.1101 ext. 318

Email: smeyer@spitfirerecords.com

Release Date: June 4; sampler at radio

HOTWIRE

Four-Song EP (RCA)

While Hotwire hails from the same fertile
Southern California region that spawned
Linkin Park, Incubus, Hoobastank,
Home Town Hero and Onesidezero, it is
arguably the edgiest of the bunch.
Formed in 1999, this four-piece started
out with the intention of becoming a
noise-core troop, but naturally developed
into a metal/punk/urban outfit that is likely to strike a chord with
fans of the Deftones and, to a lesser degree, P.O.D. An official full-
length from the band, titled The Routine, will follow this EP later in
the year. In the meantime, out of the four tracks available on this EP,
start with “Tweaked,” a song that makes us want to set our desks and
computers ablaze and mosh upon the charred remains.

R.1.Y.L.: Deftones, P.0.D., Switched
Contact: John DiMaio

Phone: 212.930.6697

Email: john.dimaio@bmg.com
Release Date: promo-only EP; at radio

DRY CELL

Disconnected Three-Song Sampler
(Warner Bros.)

Dry Cell is a nii-metal outfit that can be
likened to Linkin Park, minus record
scratching and that dude who raps. It’s all
here: tuned-down guitars, sleek produc-
tion, shrieks of angst-riddled agony that
call to mind the best of Chester
Bennington and sinister rhythm sections,
ala KoRn. There are enough giant hooks here to give commercial rock
radio a collective hard-on for the rest of 2002. We understand that it
may sound as if we’re trying to paint Dry Cell as an impersonator and
not an originator, and maybe that’s partially true — these guys are not
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re-inventing the wheel here. But, when you consider that bassist Judd
Gruenbaum is 17 years old, drummer Brandon Brown tops out at just
16 and guitarist Danny Hartwell is just discovering life outside of
puberty at 15 (vocalist Jeff Gutt is the old guy in the group at an
ancient 25 years old), it’s hard not to appreciate that Dry Cell is pretty
damn talented. And, when you emulate a band that has sold more
records than any other actin 2001, you probably can’t go wrong.

R.L.Y.L.: Linkin Park, KoRn, Coal Chamber
Contact: Rachel Howard

Phone: 818.953.3713

Email: rachel.howard@wbr.com

Release Date: July 9; sampler at radio

STEP KINGS

3 The Hard Way

(We Put Out-Fantastic Plastic)

New York City’s Step Kings are one of
the hardest working bands out there.
Formed in 1997, the group — consisting
of vocalist/bassist Bob McLynn, vocal-
ist/guitarist Fern, and drummer Mike
Watt — released an EP (Seven Easy
Steps) and then spent two years (we
repeat: two years) on the road, supporting bands like Vision Of
Disorder and S.O.D. In 1999, the Kings recorded and released their
first full-length, Let’s Get It On and released it through Fantastic
Plastic Records. The album was eventually picked up and re-released
by Roadrunner in 2000 and the band toured like a bunch of caf-
feine-clogged gypsies, logging time with everyone from Slipknot to
Insane Clown Posse. With that kind experience under its belt, it’s no
wonder why the band’s We Put Out-Fantastic Plastic Records debut,
3 The Hard Way, is so damn solid; this group has matured on every
possible level. “California,” “Helicopters,” “Zeros And Ones,”
“Nucleus” and the title track are all equally worth your attention and
should bring the Step Kings the success they so rightfully deserve.

R.I.Y.L.: Murphy’s Law, Budweiser, H20
Contact: The Syndicate (Ben, Eric and Steve)
Phone: 888.666.2061

Email: hardrock@thesyn.com

Release Date: April 23; at radio

RED CHORD
Fused Together In Revolving Doors
i J (Robotic Empire)
o The debut album from the Red Chord,
christened Fused Together In Revolving
q - Doors, exploded onto the Loud Rock and
Crucial Spins charts with the vigor of
1,000 greyhounds chasing after a peanut
butter-slathered rabbit. And, when
Robotic Empire —the label that gave us that amazing Benumb/Pig
Destroyer split — described this album as “easily one of the most
crushing and brutal records that we'll ever put out,” it would have been
downright criminal (like a cardinal covering up a priest’s passion for
young altar boys, for instance) for any fan of extreme metal to ignore it.
Simply put, this album is a masterpiece fit for airplay on the insane asy-
lum hold button and, of course, any self-respecting metal show.

R.I.Y.L.: Converge, Pig Destroyer, Phobia
Contact: The Syndicate (Ben, Eric and Steve)
Phone: 888.666.2061

Email: hardrock@thesyn.com

Release Date: out now; at radio
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R.l.P.: Lisa “Left Eye” Lopes,

1-P, former Company

Flow member and

founder of Def Jux, is
about ready to drop his first solo
album. We caught up with him
to discuss the pressures he faces
as an artist and what his new
record means to him. (Part two
of this interview, in which EI-P
discusses his fledging label, will
run next week).

How did you manage to do the
record and the label at the
same time?

I have people around me that
take up slack. I have good people
around me, a small group of
people who work for me and
with me. It wasn’t easy... it took
me a longer time than I wanted
to do the record because of the
fact that I'm juggling a lot of
other shit.

Was it hard doing the record
without being haunted by the
ghost of Company Flow?

For me, it wasn’t really that hard.
It’s more like is it hard for you, is
it gonna be hard for the listener?
To an extent I assume it will be
because of the mark that Co
Flow left, but I very specifically
tried to make it an El-P record,
like an EI-P, Part I as opposed to
Company Flow, Part III, or
whatever the fuck it would be.
Once I got into the headspace of,
“OK, I'm a solo artist, 'm gonna
do a solo record,” it gave me
some direction. It let me be a lot
more autobiographical, a lot
more introspective. That was
interesting. This was the first
record I’ve done where it was
just my insanity.

What are you hoping people
will take away from your
album?

There are a few different things.
I'm looking to challenge a little
bit and to raise questions about
where we are as a generation.
We're on the brink of something
big, but I think it’s almost too big
to describe so it ends up being a
lot of flashes of information and

thoughts. There are some per-
sonal themes in there, using my
life as a backdrop for describing
maybe what it takes to become
a man, to become an adult, the
process of that, which is a big
theme in my life in general and
in my writing. Ultimately, I
think I wanted to bring a little
bit of hope out, I wanted to
recapture a vibe, an energy, that
people can use as a model, not
necessarily like “I want you to
be like me” but we’re at a crux
right now. We kind of have to
take shit by storm, as a youth, as
a generation of people who are
gonna be in charge. I wanted to
bring beauty and destruction
together, hence the title,
Fantastic Damage. 1 felt that
really described a lot of things.
It really described the produc-
tion sound and it describes our
lives right now. There’s so much
destruction, and so much
inherent negativity but at the
same time, there is this beauty
that comes out of that. 'm not
an activist or anything and my
record isn’t too heavily political,
but there’s a vibe to be cap-
tured, there’s something that’s
going on.

What is your writing process
like, as both the lyricist and
the producer?

Yeah, it’s a huge chore, it’s a huge
process. And if you're like me
and you have that typical artist,
semi-manic-depressive personal-
ity with high highs and low lows
and you get trapped in your head
for two years making your own
shit, and you don’t necessarily
have anyone to bounce it off of,
it’s huge. I'm sure there will be a
lot of motherfuckers who will
not be able to handle this record
on first listen, or third listen, but
I think it’s one of those records
that ultimately will keep you
rewinding. I tried to connect
everything to an extent and do
something a little bit different in
those terms. It’s not gonna be
some shit that you'll make love
to, you'll fuck to it.

CMJ MAY 13,
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Is there a fear on your part that
it won’t be accessible to some?
Not really, I've never really been
that accessible. There’s a certain
type of person that enjoys what I
do and there’s a certain type of
person that wants to vomit when

Contributing reporters this week: 107

they hear it, and that’s some-
thing that I've had to accept. If
you want to listen to this album
and you feel it, that’s cool. I
think there are a lot of people
out there who will appreciate the
energy of it and who will get

TW LW 2W PKWKS ARTIST + TITLE LABEL

112|3]1]5]| RID2 Let The Good Times Roll Def Jux
2 |1|1]1|7| GZA/GENIUS Fame Wu-Tang-Epic
3 |5|6|3|4| ANTIPOP CONSORTIUM Bubblz Warp
4 |4|8]|4]|5| EL-P Deep Space 9mm Def Jux
5 |3]2]|2]|8 | SOULIVE Clap! (f/ Black Thought) b/w Bridge To ‘Bama Blue Note
6 20| - | 6| 4| INSIGHT That Shit Ain't Hot Brick
7 |26|-|7| 2| NON PHIXION Rock Stars Landspeed
8 6|5|5|6| CAM'RON F/ JUELZ SANTANA Oh Boy Roc-A-Fella-IDJMG
9 10]28| 9| 4 | INFAMOUS MOBB Moabb Niggaz, The Sequel IM3-Landspeed
10 |12|10|10| 6 | MOBB DEEP Get Away Loud
11|97 |7]| 4| KRS-ONE Clear 'Em Out Official Jointz
12 |7 |25| 7 | 3 | J-LIVE Satisfied Coup d'Etat
13 |- |-|13| 1 | DEMIGODZ Don't Even Go There 1ll Boogie
14 19| - |14| 2 | DJ SHADOW You Can't Go Home Again (EP) MCA
15 |8 12| 6 | 8 | BABY BLAK Blak Is Back Millenia
16 |11]13| 4 | 10| BLACKALICIOUS Paragraph President Quannum-MCA
17 /(23| 9| 9| 8 | PROCUSSIONS All That It Takes Go Tee
18 |- |- |18]| 1 | BLACK SHEEP Red Light, Green Light Morgan Entertainment
19 |16 (16| 2 | 10| NAS One Mic Columbia-CRG
20 |24130|20| 3 | REMY MARTIN Monster Loud
21 |R |21|8 |9 | 4TH AVENUE JONES Do Re Mi Interscope
22 |13[11] 1] 9 | JUGGAKNOTS Generally Matic
23 |31(19| 9 |10| LUDACRIS Saturdays Def Jam-IDJMG
24 |18(18| 3 |10| CEE-LO Closet Freak Arista
25 (33|37 (11| 5 | PEOPLE UNDER THE STAIRS Jappy Jap Deep Concentration-OM
26 |28| - |26| 2 | SCARFACE, JAY-Z, BEANIE SIGEL Guess Who's Back Def Jam-IDJMG
27 |27|- |27| 4 | ROCK Walk Like A G Geffen-UMG
28 |- |- |28| 1 | 4TH AVENUE JONES Move On Interscope
29 | R |24|24| 4 | SLUM VILLAGE Tainted JCOR Entertainment
30 |- |- |30| 1 | NEW BREED Stop The Music Uprok
31 |- |- 31| 1| SLEEP Cat's Like Y'All Under The Needle
32 |- |- 32| 1| ONYXF/HAVOC Hold Up OPM
33 |- |- 33] 1| J-LIVE A Charmed Life Coup d'Etat
34| - |- (34| 1| JAY-Z Song Cry Roc-A-Fella-Def Jam-IDJMG
35 (1733 | 3 | 10| DILATED PEOPLES Worst Comes Worst (Remix) ABB-Capitol
36 |- |- 36| 1| ALIVEGAS Critics Bronx Science
37 |- |- 37| 1 | FLOETRY Floetic DreamWorks
38 |14(20| 1| 8| BLACK MOON High Times High Times
39 |R|22|5|7 | BEATNUTS We Got The Funk Loud
40 |29 (17| 4| 9 | ASHANTI Foolish Murder Inc.-Def Jam-IDJMG

Chart information is based on combined airplay reports of hip-hop and urban releases from CMJ's
panel of college, commercial and non-commercial radio stations.
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what I'm doing. Of course, if
everybody in the world hates the
record, I'll be really depressed
but other than that, 'm used to
there being extremes. 'm used
to a certain amount of people
really, really connecting with it,
and a certain amount of people
who really just want to kick my
face in. But at least there’s still a
reaction. I’'d much rather do that
than be some sort of ambivalent
poet or something.

Where did you get your
inspiration to write this
record, both musically and
lyrically?

Being an MC and a producer,
what you're trying to do is create
music that inspires you to write.
I don’t really write until I make
or hear a piece of music that
inspires me to write. What I usu-
ally do is when I start a project, I
try to approach it philosophical-
ly. With the Can Ox record, I
really wanted to give them

much more based in the funk
and B-Boy institution. 'm firmly
rooted in the shit I grew up with.
I’'m always trying to do Run-
DMC, EPMD and BDP but fil-
tered through my mind, it just
comes out a little bit different.
I’'m always trying to recapture
what made me fall in love with
the music in the first place, that’s
my childhood: growing up in
New York, being around graffiti
and the trains and going to see
Krush Groove. There’s a lot of
“avant-garde” shit out there, and
it’s a little too fucking conde-
scending and a little too intellec-
tual and I felt like maybe it was
time for someone to come out
with some shit that was progres-
sive but still B-Boy. I just wanted
to come up with something that
wouldn’t be overly intellectual
but would still be decidedly
smart. Something that’s raw...
that’s me. I didn’t want to do
anything too incredibly down-
beat. I did some up-tempo shit

HIP-HOP

Period Ending 4/30/2002 www.cmj.com

Contributing reporters this week: 176 ® See page 57 for a complete list of Hip-Hop airplay reports.

TW LW 2W PKWKS ARTIST + TITLE LABEL
1,2|-|1]|5| BLACKALICIOUS Blazing Arrow MCA
2 | 4|21 2|4 | ANTIPOP CONSORTIUM Arrhythmia Warp
3 |6|8|3|5]| J-LIVE All Of The Above Coup d'Etat
4 |1]1]|1]|14| X-ECUTIONERS Built From Scratch Loud
5 |5|-|5|2| DJSHADOW You Can't Go Home Again (EP) MCA
6 |3]2]|2|17| NAS Stillmatic Columbia-CRG
7 |22|29|7 | 4 | HERBALISER Something Wicked This Way Comes Ninja Tune
8 |7|5|5|9| NAPPYROOTS Watermelon, Chicken & Grits Atlantic
UP 22 POSITIONS
9 31| -|9]| 2| CEE-LO Cee-Lo Green And His Perfect Imperfections Arista
10 {15|14|10| 5 | DARKLEAF F... The People Ubiquity
1111/10|10|14| N.E.R.D. In Search Of N.ER.D. Virgin
1216 |25|12| 3 | SAGE FRANCIS Personal Journals Anticon

13 8|7 |2[13| ONRY 0ZZBORN Alone BSI

14 |13]13|13| 6 | SOULIVE Next Blue Note
15 |9 |9 |1 |24| DILATED PEOPLES Expansion Team ABB-Capitol
16 [10|6 | 6 | 6 | SOUNDTRACK Blade 2 Virgin
17 |12 4 | 1 [19| DE LA SOUL AOI: Bionix Tommy Boy

BEATNUTS Classic Nuts Vol. 1 Loud

something specific, something on the record just having fun 1917412/ \20] WU-TANG CLAN lron Flag W-Tang:Epic
their own, a sound for Cannibal ~ with styles, but at the same time, 220181314 PRINCESS SUPERSTAR s Rapster-K7
Ox, something that was as dark ~ sometimes the lyrics are really 127 |- 12112 | NON PHIXION The Future Is Now Landspeed
and melodic and powerful as depressing. I want to be 2219)22/8 |9 | HIGH & MIGHTY Air Force | Landspeed
what they’re talking about. My depressed, but I still want to be 2339|273 |20| THE COUP Party Music 75Ark
style and what I do as an MC is able to rock the house. 2425 - |24/ 2 | NEW BREED Stop The Music Uprok
2529|31|24| 7 | TUNNEL RATS Tunnelvision Uprok
2628 (39|6 17| MR.LEN Pity The Fool Matador
E L- P 27 |23(19(11| 7 | DAN THE AUTOMATOR \Wanna Buy A Monkey? Sequence
;:On(;lalzie:ll‘(;l\l/?g;:}a(-gceo(r?lifa:l;)glow 28 |24(23| 8 |14| AESOP ROCK Daylight EP Def Jux
member EI-P’s solo debut (on his 29| R [37|29| 6 | BUSTA RHYMES Genesis J
own Def Jux label) is an unapologetic | || 2¢|¢|2!| MOBB DEEP Infamy pau

amalgam of the IDM-inspired, dis- #1 DEBUT
jointed musicality of his production 31| - |- |31 1| KOS Bt EMI
work on last year’s Can Ox album 321(36/32(13|14| CYPRESS HILL Stoned Raiders Columbia
and the old school, boomin’ bass, 33| R |38|33| 2 | HEATHER B Eternal Affairs SAl

sampled and scratched B-Boy vibe of 34 [18]15| 7 |20| LUDACRIS Word Of Mouf
yore. Lyrics are sometimes hidden
under layers of ethereal overtones and all the while, the bass keeps %

Def Jam-IDJMG
EDAN Primitive Plus Solid

folk | Took. h P . It R |33| 4 |21| GHOSTFACE KILLAH Cuban Linx 2: Bulletproof Wallets ~ Wu-Tang-Epic
olks grounded. El looks to the past a few times, relating past expe 37|35/35| 9 | 19| ASHERU AND BLUE BLACK Soon Come 7 Heads
riences, past conflicts to the world today, as in the autobiographical .
« P . . . . 38 |- |- |38 1| DEMIGODZ The Godz Must Be Crazy 11l Boogie
Squeegee Man Shooting.” El’s delivery is pointed and aggressive. »
39 |- |- 39| 1| CROOKED Original Soundtrack EFA

He comes at the mic with a vengeance, unafraid of bombarding lis-
teners with thoughts, memories, ideas and opinions at the rate of
100 words a minute. Tracks like “Truancy” will require more than
one listen, but the solid, familiar, chest-thumping basslines will lure
listeners back like moths to a flame.

40 |21|16|10{13| SOUNDTRACK State Property

Chart information is based on combined airplay reports of hip-hop and urban releases from CMJ's
panel of college, commercial and non-commercial radio stations.

ADDS I

AFU-RA "Stick Up"

Roc-A-Fella-IDJMG

Koch Entertainment
R.I.Y.L.: Company Flow, Aesop Rock, Cannibal Ox

Contact: S.P.E.C.T.R.E. FLOETRY The Songstress And The Floacist DreamWorks
Phone: 213.368.1601 CEE-LO Cee-Lo Green And His Perfect Imperfections Arista
Email: jessica@spectreradio.com, graham@spectreradio.com DA PROFESSOR Abnormal Psychology Hitman

Release Date: May 14; at radio

1B W N -

BLACKALICIOUS Blazing Arrow MCA
: Signifies upward movement
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CHART TOPPER

CV1J RADIO 200

Contributing reporters this week: 515 » See page 39 for a complete list of airplay reports.

—

Period Ending 4/30/2002 www.cmj.com
TW LW 2W PK WKS ARTIST + TITLE LABEL
1 3] 3| 1 19 | WHITE STRIPES White Blood Cells V2
White Stripes 2 11 2 |1 6 | BADLY DRAWN BOY About A Boy XL-Artist Direct
UP 176 POSITIONS 3 41 4 | 2 7 | PROMISE RING Wood/Water Epitaph-Anti
o OHT R, 4 5| 5 | 4 4 | PEDRO THE LION Control Jade Tree
5 2| 1 1 10 | AND YOU WILL KNOW US BY THE TRAIL OF DEAD Source Tags And Codes  Interscope
6 58| — | 6 3 | WILCO Yankee Hotel Foxtrot Nonesuch
7 10| 104 | 7 3 | TOM WAITS Blood Money Anti
8 | 41| - | 8 2 | ELVIS COSTELLO When | Was Cruel Island-IDJMG
9 9| 14| 9 4 | JON SPENCER BLUES EXPLOSION Plastic Fang Matador
Cuna 10 | 23| 157 | 10 | 3 | TOM WAITS Alice Anti
41 DEBUT 1" 6| 8|6 5 | ED HARCOURT Here Be Monsters Heavenly
FeauL wesvexsencl 12 | 14| 24 | 12 4 | CORNERSHOP Handcream For A Generation Wiiija-Beggars Group-V2
TR 13 | 183 - | 13 | 2 | LUNA Romantica Jetset
14 | 12| 15 | 12 4 | MOONEY SUZUKI Electric Sweat Gammon
15 | 7| 12| 7 5 | IMPERIAL TEEN On Merge
16 8| 9|8 6 | GOMEZ In Our Gun Virgin
17 | 15| 35 | 15 | 3 | MEDESKI MARTIN AND WOOD Uninvisible Blue Note
18 | 11| 6 | 6 8 | BEN KWELLER Sha Sha ATO-BMG
Paul Westerburg 19 | 13| 7 | 5 | 8 | SUPER FURRY ANIMALS Rings Around The World XL-Beggars Group
#2 DEBUT 20 | 18| 20 | 18 | 5 | PRETTY GIRLS MAKE GRAVES Good Health Lookout!
21| 2|27 |2 4 | MASTERS OF THE HEMISPHERE Protest A Dark Anniversary Kindercore
2 | 2| - |2 2 | DJ SHADOW You Can't Go Home Again (EP) MCA
23 | 43| - | 3 2 | AZURE RAY Burn And Shiver Warm
24 | 25| 19 | 19 6 | SEAFOOD When Do We Start Fighting Nettwerk
25 | 31| 42| 25 | 3 | MOTH Provisions, Fiction And Gear Virgin
26 | 21| 16 | 4 | 10| BOARDS OF CANADA Geogaddi Warp
Alfie 27 | 19| 13| 9 | 11| ANDREW W.LK. | Get Wet Island-IDJMG
28 | 20| 28 | 20 | 7 | SCHATZI Fifty Reasons To Explode Mammoth
#3 DEBUT 29 | 26| 21 | 20 6 | 764-HERO Nobody Knows This Is Everywhere Tiger Style
30 | 28| 32| 27 9 | MIDTOWN Living Well Is The Best Revenge Drive Thru-MCA
31 | 33| 23| 13 8 | MIRAH Advisory Committee K
32 | 16| 10| 2 11 | EELS Souljacker DreamWorks
3| - -3 1 | PAUL WESTERBERG Stereo Vagrant
34 | 24| 33| 6 | FLOGGING MOLLY Drunken Lullabies Side One Dummy
35 | 49| - | 3 2 | DENALI Denali Jade Tree
Verve Remixed 36 | 47| 52 | 3 | 3 | GLORIARECORD Start Here Arena Rock
UP 133 POSITIONS 37 | 32| 38| 32 5 | TRAM A Kind Of Closure Jetset
38 | 29| 25 | 25 | 5 | BALDWIN BROTHERS Cooking With Lasers T
39 | 17| 11| 1 8 | VARIOUS ARTISTS This Is Where | Belong: The Songs Of Ray Davies And The Kinks Rykodisc
40 | 27| 49 | 27 3 | FACE TO FACE How To Ruin Everything Vagrant
M| 80| - | M 2 | ANTIPOP CONSORTIUM Arrhythmia Warp
42 | 56| 43 | &2 5 | RICHARD HELL Time Matador
43 | 37| 78 | 37 | 3 | HOT HOT HEAT Knock Knock Knock Sub Pop
. i 44 | 40| 51 | 40 | 6 | SOUNDTRACK Blade 2 Virgin
Blackalicious 45 | 36| 40 | 36 | 5 | FINCH What ItIs To Burn Drive-Thru
o om CW7s sl of o 46 | 30| 17 | 3 | 11| CLINIC Walking With Thee Domino
s avemamlog o 47 | 48| 48 | 47 | 4 | RASPUTINA Cabin Fever Instinct
:;’;':i's'::“;:‘:i:‘;‘:;‘j:;;‘:";‘:,‘::“‘,::fﬁ‘;lﬂ 48 | 34| 36 | 34 | 6 | SPARTA Austere (EP) DreamWorks
:;’Ij,':“:';(:"’i",:p‘:::‘;‘;";j‘i:e':"r‘;’;:,';f““ 49 | 182| - | 49 | 2 | BLACKALICIOUS Blazing Arrow MCA
ﬁtﬁ“ﬁl‘n:"’,“gﬂ"i'";’,‘;';m‘;}w st 50 | - | - |5 | 1| ALFIE AWord In Your Ear XL
20 : Signifies upward movement
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Period Ending 4/30/2002

www.cmj.com

™w W 2w
51 52| - | 51 2
52 | 38| 37| 37
53 | 65| 81| 53
54 54| 44 | 38
55 | 39] 50| 39
5 | 35| 22| 6 10

57 -| -] 5
58 57| 71| 57
59 | 110] - | 59
60 | 68| 55| 55
61 | 104 - | 61

1
4
2
4
2
62 50| 39| 39 7
63 | 70| 8 | 63 5
64 | 46| 26| 16 8
65 51 34| 17 8
66 | 103 123| 66 3
67 441 29 | 18 8
68 | 151 — | 68 2
69 | 63| 92| 63 3
70 | 134] 140 70 4
n 61| 61 | 61 6
12 53| 18| 18 6
73 | 145/ 126 73 3
nm| 211 - | 74 2
75 | 83| 68| 68 4
76 | 94| 153| 76 3
7 60| 83 | 60 7
78 | 92| 94| 78 6
19 =| =] 78 1
80 | 79| 87| 78 7
81 89| 64 | 64 6
82 55| 31| 17 8
83 | 74| 101 47 8
84 | 87| 115 84 5
85 | 67| 67| 43 10
86 | 66| 100 66 3
87 62| 53 | 52 7
88 | 82| 65| 65 6
89 | 69| 77| 69 4
90 | 142] - | 0 2
91 45| 30| 3 11
92 | 11| 59| 7 13
93 =] = | &8 1
94 | 19 132| % 3
95 | 78] 70| 1 16
9% | 90| 9% | 83 6
97 | 106/ 66 | 60 6
98 - -] 98 1
99 | 93| 18| 74 6
100 | 64| 63| 63 5

PK WKS ARTIST + TITLE

BREEDERS Breeders EP

WEEZER Maladroit Sampler

ULTIMATE FAKEBOOK Open Up And Say Awesome
ANTIBALAS AFROBEAT ORCHESTRA Talkatif
RADIO 4 Gotham!

REVEREND HORTON HEAT Lucky 7

VARIOUS ARTISTS Verve Remixed

STRUNG OUT An American Paradox

MELVINS Hostile Ambient Takeover

DO MAKE SAY THINK & Yet & Yet

GARY WILSON You Think You Really Know Me
HOT ROD CIRCUIT Sorry About Tomorrow

ELENI MANDELL Snakebite

SONGS: OHIA Didn't It Rain

MILLENCOLIN Home From Home

RUSTED ROOT \Welcome To My Party

BUFFALO DAUGHTER |

MATTHEW Everybody Down

NEIL YOUNG Are You Passionate?

TREY ANASTASIO Trey Anastasio

KINKY Kinky

HAYDEN Skyscraper National Park

JULIE DOIRON Heart And Crime

PETER MURPHY Dust

NINA NASTASIA The Blackened Air

FLY PAN AM Ceux Qui Inventent N'Ont Jamais Veou?
TAKING BACK SUNDAY Tell All Your Friends
ANGELIQUE KIDJO Black Ivory Soul

URSULA 1000 Kinda Kinky

SOUL HOOLIGAN Music Like Dirt

CASSANDRA WILSON Belly Of The Sun

LOCAL H Here Comes The Zoo

CATHETERS Static Delusions And Stone-Still Days
HIGH FIDELITY The Demonstration

NORAH JONES Come Away With Me

MARS VOLTA Tremulant EP

SOULIVE Next

AUDIO LEARNING CENTER Friendships Often Fade Away
VARIOUS ARTISTS Rarewerks Il

VARIOUS ARTISTS Rewind - Original Classics, Re-Worked...

JOEY RAMONE Don't Worry About Me
UNWRITTEN LAW Elva

SELBY TIGERS The Curse Of...

CANDY BUTCHERS Play With Your Head

BAD RELIGION The Process Of Belief

INDIGO GIRLS Become You

COMET GAIN Realistes

HERBALISER Something Wicked This Way Comes
CHICAGO UNDERGROUND DUO Axis & Alignment
VELVET TEEN Out Of The Fierce Parade

LABEL
Elektra
Weezer
Initial
Ninja Tune
Gern Blandsten
Artemis
Verve
Fat Wreck Chords
Ipecac
Constellation
Motel
Vagrant
Space Baby
Secretly Canadian
Epitaph
Island
Emperor Norton
Rykodisc
Reprise
Elektra-EEG
Nettwerk
Badman
Jagjaguwar
Metropolis
Touch And Go
Constellation
Victory
Columbia-CRG
Eighteenth Street Lounge
Maverick
Blue Note
Palm
Sub Pop
Freedom in Exile
Blue Note
GSL
Blue Note
Vagrant
Astralwerks
Ubiquity
Sanctuary
Interscope
Hopeless
RPM-Sony Music
Epitaph
Sony Music
Kill Rock Stars
Ninja Tune
Thrill Jockey
Slowdance
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#4 DEBUT

Ursula 1000
#5 DEBUT

Selby Tigers
#6 DEBUT

Herbalizer

#7 DEBUT

|7

Location Is Everything

UP 83 POSITIONS

Matthew

#8 DEBUT

Trans Am

Chart information is based on combined
airplay reports from CMJ's panel of col-
lege, commercial and non-commercial
radio stations. Statistics are compiled from
point totals tabulated from positions (1-30)
of artists on airplay reports, then multiplied
by station code factor (based upon market
size, market impact and market reach).

© 2001 The CMJ Network, 151 W. 25th St.,
12th Floor, New York, NY 10001.
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f TW LW 2W PK WKS ARTIST + TITLE LABEL
’ — 3 101 | 136] — | 101 | 2 | 27 Animal Life Kimchee
102 | 91| 13| 91 3 | 2 SKINNEE J'S Volumizer Volcano
103 | 73| 72 | 72 6 | GIANT SAND Cover Magazine Thrill Jockey
104 | 76| 9 | 76 | 4 | BUSY SIGNALS Pure Energy Sugar Free
105 | 85| 80 | 12 | 11| PIEBALD We Are The Only Friends We Have Big Wheel Recreation
BLUR 106 | 113 150 | 106 | 3 | SLICK SHOES Slick Shoes Tooth And Nail
Blur (Virgin) 107 | 9| 83 | 89 | 6 | PORTABLE Only If You Look Up VT
POLARA 108 | 88| 62 | 15 | 12| PHANTOM PLANET The Guest Epic
C'est La Vie (Interscope) 109 | 97| 82 | 39 | 8 | ALLGIRL SUMMER FUN BAND All Girl Summer Fun Band K
10 | - | - | 110 | 1 | VARIOUS ARTISTS Location Is Everything, Vol. 1 Jade Tree
CHEMICAL BROTHERS M | 75| 75 | & 9 | SHEILA NICHOLLS Wake Hollywood
Dig Your Own Hole 112 | 77| 41| 21 | 10| JIMMY EAT WORLD Live At La Scala DreamWorks
(Astralwerks—Caroline) 113 | 107| 125 | 107 | 3 | 30 SECONDS TO MARS 30 Seconds To Mars Immortal-Virgin
114 | 112| 192 | 112 | 3 | COREY HARRIS Downhome Sophisticate Rounder

MORPHINE . .
Like Swimming 115 | 111|131 | 111 | 5 | UNCLE TUPELO 8_9/93. .A_n Anthology Columbia Leg:ilcy
(Rykodisc—DreamWorks) 116 | 131| 180 | 116 | 3 | BONNIE RAITT Silver Lining Capitol
117 | 105| 97 | 82 | 7 | TIMO MAAS Loud Kinetic
SLEATER-KINNEY 118 | 117|191 | 117 | 4 | STEVE EARLE Sidetracks Artemis
Dig Me Out (Kill Rock Stars) M9 | - | - | 119 1 | TRANSAM TA Thrill Jockey
120 | 130/ 127 | 120 | 4 | Q AND NOT U On Play Pattern Dischord
121 | 115| 98 | 92 6 | VARIOUS ARTISTS Japan For Sale Vol. 2 Columbia
122 | 72| 54 | 9 11 | DRESSY BESSY Sound Go Round Kindercore
123 | 184| 181 | 123 | 3 | FIVER Here It Comes Devil In The Woods-Future Farmer
m 124 | 114 - | 114 | 2 | QUEERS Pleasant Screams Lookout!
125 | 123| 117 | 117 | 5 | BEFORE BRAILLE Before Braille Aezra
126 | 59| 45 | 34 8 | LO FIDELITY ALLSTARS Don't Be Afraid Of Love Columbia
127 | 81| 47 | 36 | 7 | ST.GERMAIN Boulevard F Communication-PIAS America
128 | 128| 57 | 20 8 | BOB MOULD Modulate Granary
i 129 | 147| 121 | 102 | 5 | KLEENEX GIRL WONDER After Mathmatics March
130 | 100| 74 | 74 6 | DESMOND WILLIAMS Delights Of The Garden ESL Music
L':l kL 131 | 108| 99 | 73 6 | GRANDADDY Concrete Dunes Lakeshore
132 | 156| 76 | 68 | 5 | MY MORNING JACKET/SONGS: OHIA Split EP Jade Tree
133 | 98| 90 | 90 | 5 | MARSHMALLOW COAS