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BLUR * ROBERT RANDOLPH

ROBERT RANDOLPH 32

Pedal steel guitar phenomenon Robert Randolph has something more
powerful than the adoration of a growing audience and his fellow musicians
behind him as he releases his studio debut, Unclassified. He’s got faith
and family. Oh, and a record that obiiterates genre lines.

Steve Ciabattoni brings the good news.

GRANDADDY 26

You really should have listened to your grandaddy more, but you

knew everything, didn't you, whippersnapper? Grandaddy’s Jason Lytie’s
got some wisdom to impart, so try paying attention this time.

Tom Lanham respects the elders.

BLUR 28

in making Think Tank, Blur lost a guitarist and gained a worldly
perspective and a renewed political conscience. Damon talks about
kiddie porn and the war, Dave gets bent, Alex mediates, Graham quits
and Tom Lanham tries to keep up.

ON THE VERGE 20
This month with 50 percent more newness: Eisley, the Kills,
Minus The Bear, Lifesavas, Brand New, Dysrhythmia.

ON THE CD 35

Robert Randolph And The Family Band, Liz Phair, Spymob, Elliott, Paloatto, Madiib,
Drive-By Truckers, Bleu, Switchfoot, Michael Baynes, Memento, Audio Bullys,
Karsh Kale, Chris Lee, Wildchild, Broken Social Scene, Minus The Bear.

QUICK FIX 10

Vince Hatfield tells the Dixie Chicks to love it or leave it; Eels’ E feels unqualified to give

you personal advice, while Luna’s Britta Phillips feels quite qualified, thanks; five records that
make American Analog Set’s Andrew Kenny explore feelings he’s not comfortable with;
Martina Topley Bird takes a solo flight from across the Atlantic; Lisa Germano talks to
herself in public; and Dave Gahan’s got fuck-all in his room.

LOCALZINE 42

Megan Reilly shows you around Memphis, Tennessee.

GEEK LOVE 66

Tom Beaujour wants somebody to shove into Soul Asylum.

REVIEWS, CHARTS SERVICES
BEST NEW MUSIC 44
REVIEWS 48

JUST OUT 65
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Good Question

Cmjmonthly, do you suffer from a small penis?

Troy Nixon
bgcailev@kali.com.cn

I can still vividly remember that night in 1979
when, after putting the boys to bed, I cued up
"Eruption” and turned it up to 11. There was
an eruption of pounding feet coming down the
stairs and cries of "Daaaad, what's that?”
Shock, then fascination. Things were never
the same again. Their mother tells of the time
in 1984 when she heard this horrible thump on
the floor, repeated several times. She ran in to
Joe's room to find him jumping off the bed
flailing a tennis racket, mimicking David Lee
and Eddie rolled into one! When they were
older we did "Monsters Of Rock,” Metallica,
Jonny Lang and others together, and talked
endlessly about how much we enjoyed metal
and other music of all kinds. I'm so grateful to
my father and mother for setting an example
of acceptance 40 years ago when my new
music, the Beatles, came out and they actually
liked it! I, in turn, have always loved Sinatra,
Glen Miller, Benny Goodman, et al, and
collect them as fervently as I still collect
everything, including Coldplay, Queens Of
The Stone Age, Radiohead (I really like them)
and the godfathers of all that is hard and
nasty, Motérhead (if Lemmy moves in next
door, your lawn dies!).

Ken T. Kern, Joe's proud Dad (2 years younger
than Lemmy!)
Minneapolis, Minnesota

I just received the April issue of CM] New
Music Monthly, and it was worth the wait just
to see Party Of Helicopters on the CD. I've
been waiting a long time to see the great Ohio
rock bands get their due, desperately hoping
that someone outside of the very small lo-fi
noisecore scene would notice how wildly
inventive the music coming from it was. That
said, I feel, reading the review printed here,
that you might have missed the context of the
new Party Of Helicopters release. Please
Believe It is the band's third full-length
release; prior to their debut LP, they released
several singles on vinyl which rank among
the best and most forward-looking songs of
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the '90s. Like Rye Coalition, their current
(while limited, still far greater than in the
past) acclaim is most likely due to the fact
that they have toned down the experimental
aspect of their sound, opting instead for more
polished production values and repetitive
rock-riffage. Not that both bands don't still
rock much better and harder than the majority
of bands out there; it's just sad that both
bands had to seriously restrain themselves
and their talent in order to gain any sort of
notice. The Kent, Ohio scene did not recently
evolve into the eclectic petri dish Andrew
Bonazelli speaks of. It hit its stride and high
point around 1995-1996, mostly thanks to Party
Of Helicopters’ guitarist Jamie Stillman, who
in addition to being a member of the scene's
two greatest bands (the other being the vastly
more complex and ultimately more influential
Harriet The Spy), ran the scene’s independent
record label, Donut Friends’ Records.
Unfortunately, at the time very few people
noticed that Harriet The Spy and Party Of
Helicopters were putting out albums which
pointed to the creative future of rock n’ roll.
Only a handful of similarly minded musicians
really paid attention to them, being
enthralled by the instrumental virtuosity and
cutting-edge  songwriting. Party  Of
Helicopters’ original lineup had one of the
best drummers I have ever seen or heard;
while their new drummer's playing can be
“staggering at times,” it's light years removed
from the constantly inventive rhythms of the
original. Their shows were amazing, in those
days—the drummer jumping up and down
during the entire set while Jamie wailed on
guitar and singer Joe Dennis did his best rock-
star poses, all the while looking exactly like
Val Kilmer's surfer-blonde character in Real
Genius with a hockey player's smile.

I'm very glad to see that Party Of
Helicopters is getting noticed now, don't get
me wrong... better late than never. I can only
hope that their new album becomes super
popular and people take a look at the band's
earlier releases. Maybe they will even look to
the releases of Harriet The Spy, and be treated
to the greatest rock band the lo-fi under-
ground of the ‘90s produced. I can only hope.

Ben Coe
Gainesville, Florida

Correction: In the May issue’s Of Great
Import, the correct title of the record is The
Sleepy Jackson, on Virgin (U.K.).
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ROSELAND BALLROOM, NYC 04.25.03
Flaming Lips frontman Wayne Coyne has
been likening the current incarnation of his
band’s live show to a giant kid’s birthday
party. The balloons, confetti, overgrown
stuffed animals and requisite “Happy

Birthday” serenade, we get—but the blood?
Wayne, your parents must’'ve been fucked up.

PHOTO: DREW GOREN
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WEIRD RECORD

People Should Get Beat Up For Stating Their Beliefs

Troubled times often bring out the best in musicians: CSNY’s *Ohio,”
Country Joe & The Fish’s “I-Feel-Like-I'm-Fixin’-To-Die Rag,” Edwin
Starr’s “War” and so on. Well, forget it. Home studios are getting to
be like opinions and assholes: Everyone’s got one, and all these ass-
holes are using them to voice their opinions. Over canned beats that
make Westey Willis look like Timbaland, Vince Hatfield takes the
Dixie Chicks' Natalie Maines to task with 2003's premiere passive-
aggressive country dis song, “Real Texans Are With You To Stay.” “It
sure would be nice if a certain someone would move far away,” he
muses, “to maybe London or way down under where stars said to
move one day.” The song, a rewrite of his 2000 single “George Bush
For Our USA,” encourages our Connecticut-born President that’s
everything's gonna be alright, while Jauding the same freedom and
liberty that he's attacking “the Dixie one” for exercising. Maines, tak-
ing a break from counting her riches and answering hate mail, is in
the studio putting down an answer record: a scathing battle rap with
Hatfield's longtime rival, MC Sheb McCoy. >>>TOM MALLON

07.02.1991 Ax1 Rose quits attempting to gain fans when he attacks one
in St. Louis, starting a riot. 07.03.1971 Jim Morrison quits this mortal coil
in Paris. 07.04.1982 Ozzy Osbourne marries Sharon and quits being a
free man. 07.05.1980 Bauhaus quits trying to make despair and desola-
tion sexy: Peter Murphy quits being good. 07.09.1977 Elvis Costello
quits his day job (cosmetic factory computer operator). 07.12.1954 Elvis
Presley quits his day job (truck driver). 07.12.1996 Smashing Pumpkins
keyboardist Jonathan Melvoin ODs on heroin in New York City: the
Pumpkins quit also-addicted drummer Jimmy Chamberlin one week
later. 07.25.1965 Bob Dylan quits being solely acoustic at the Newport
Jazz Festival. Angry audience members quit liking Dylan. 07.28.1998
Toad The Wet Sprocket calls it quits. A few years later, they quit quitting.

R
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FAKEBOOK

Because it’s not what you know,
it’s what people think you know.

Brian from the Yeah Yeah Yeahs:
Bringing “accountant chic” to the masses.

Nick from the Yeah Yeah Yeahs:
Someone bring the man a sandwich.

Afroman finds God

Getting high, and mighty, has harshed the mel-
low of the label hoping to again sell a copy or
two of his future releases.

Burning Brides on Lollapalooza
They’ve now been on tour longer than
Odysseus.

Independence Day

Let's celebrate the courage and vision of the
founding fathers by declaring anyone who dis-
agrees with us traitors.

The Golden Age Of Grotesque
Sex, drugs and drum machines: Marilyn Manson
becomes the goth-metal Missy Elliott.

11!, “Me And Giuliani Down By The
Schoolyard (A True Story)”

Nine minutes of grunting, stomping funk fighting
for your right to shake ass. Power-mad balding
midget not included.

Skye Sweetnam'’s “Billy S.”
You people are sick. Sick!

Jack Osbourne in rehab
Crazy, but that’s how it goes.

Snow’s Two Hands Clapping
Well, licky boom-boom down. White Canadian
dancehall rapper back in the hizzy.

Jane’s Addiction, Hypersonic
There’s an old-man bar in Brooklyn called
Farrell's that sells foam pint containers of Bud
(and only Bud) for $3.75. That sounds better
than this record.

Puretunes.com selling downloads
Spanish site says it found a loophole in the
copyright laws; RIAA finding loopholes in nation
sovereignty.

U.S. Army using Metallica on prisoners
Metal makes captured Iraqis talk. But what
makes Lars shut up?

%}Ei‘if“?ggﬂg Bassist Zak Sally leaves Low, weeks before the band was
='% asked to open for Radiohead on its July European tour; Ida



HOPE NORTH

EELScon..

Dragging your friends into it

I like to keep those around me on ice, on their best
behavior, by dropping hints that some song might be
about them. People often think that a certain song is
about them when they're completely wrong, and a

song with maybe the opposite sentiment is really the
one. It's a fun little game to play.

Going Hollywood

[The Levity soundtrack] was an experiment, to have
a real grown up job like that. I had to do the
bidding of others. I really liked making music for
moving pictures, but I'm not so good with people
skills and the politics of making other people
happy. It's everything you'd imagine. You do some-
thing and then they say, "OK, try four or five other
things.” And then I play them the first thing the
sixth time and they go, "That's it!”

His future ae an advice columnist

[The questions on the "Ask Uncle E” section of
eelstheband.com] are all real. It clearly says, "This
is for entertainment purposes, if you're taking
advice from this guy of all people, then you're in
worse shape than you think.” Still, we get these
really horrible, tragic letters. I don't feel qualified
to give advice to people with a gun to their head.
Cause, I'd probably say like, “Yeah, you're right.”
[Laughs] "Life is terrible.” We have a form letter
they get that says, “Please get some help from a
professional, not from this guy.”

Hairy situations

I miss [the beard] and I'm thinking about bringing it
back. The ladies aren't digging me like they were
with the beard. I shaved it because we were touring
through the whole September 11th thing, and T had a
short haircut with a big beard and the word “jacker”
in my album title, [so] I was always getting singled
out at the airport security line. And after so many strip,
searches, I just got tired of it. But now I'm traveling‘
without the beard, and they still pull me out of line.
don't know why I'm always a suspect. ‘

Swallow a double dose of E (born Matm
Everett) with his soundtrack to BillysBob Thorntons |

Levity (Pleximusic) and the Eels’ ne nanny!
(Dream Works).

Interview by Tom Mallon.

N

3

e

'

bassist Karla Schickele to fill in * Moby plans to release a new record as his
alter ego, Voodoo Child, this winter ¢ New Pixies best-of and a DVD mixing
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Britta Phillips As«

smoky, sultry counter to Dean

ve

Wareham's laid-back cool in
Luna, Britta Phillips has estab-
lished herself as one of indie-
rock’s loveliest ladies. The duo's
new project, L'Avventura (Jetset),
takes Luna's indie-pop aesthetic
and turns up the sexy. Made us
feel it natural to ask that Britta
filter your love questions. If you
keep scratching it’ll only get

worse: lovelorn@cmj.com

My girlfriend has a cat. Big deal, 1
know. But she’s way too obsessed
with this cat, like it's her child. I
really like her and could see set-
tling down with her down the line—
but I don't really want to end up liv-
ing in some crazy cat-lady home for
the rest of my life. How can I tell if
she has cat-lady potential or if this is
just misplaced mothering instinct?
—Alan S., Towson, Maryland

My sister used to have the same obsession
with her Shitzus until she had kids. Now
she’s obsessed with them. Generally, peo-
ple don’t change. My shrink tells me that
everyone has at least 10 flaws. Learn to
love hers...and hope that she loves yours.

I've been with my boyfriend nearly
four years, we've been living
together for about three months
now. The first few years we were
dating, we went out all the time,
hung out with friends, went to
shows, went drinking. Now all of a
sudden he’'s gotten a domestic
streak, he wants to sit around the
house all the time sipping pinot gri-

gio and polishing his espresso
maker. I'm so not ready to be a
lameass yet. Are we not right for
each other, or will I eventually just
catch up with his lameness? Thanks
for any advice.

~Chrissy, Brooklyn, New York

Usually people go out all the time and get
drunk so that they can meet that special
someone. Now that you've found each other,
why not get drunk at home together and get
freaky? Study the Kama Sutra instead of
the IKEA catalog...buy naughty undies
instead of Williams-Sonoma potholders.

Before I ask this I have to put a dis-
claimer. I am not a groupie and this
is the only time I did anything like
this. But, about two months ago I
went with my friends to see a show,
and after the show one of the bands
stayed at my friend Joey’'s house. Me
and the drummer hit it off, and we
ended up in bed. Whatever, drunken
hookups happen. But it turns out the
asshole gave me a certain unpleas-
ant STD. I'm so mad, « lot at myself
but even more at him. I'm really
tempted to spill my guts on his
band’s website messageboard. Do
you think I'm justified?

—Kristy, Chicago, Illinois

While that might make you feel better the
moment you push “send,” I think that you'll
regret calling attention to your new little
friend down below. And if you're at all con-
cerned with people labeling you a groupie,
going public with your escapade is certainly
not in your best interests. Mistakes can be a
blessing if you learn from them. Don't leave
home without condoms. You might avoid
something even worse in the future.

Love,
Britta

videos and concert footage scheduled for September ¢ Cheap Trick’s Special
One, featuring production from Dan The Automator and Steve Albini, slated for
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ILLUSTRATION: GRAHAM BRICE

BY VINCENT G. CURRY
If you think seeing movies isn't work, imagine these two

films on your agenda: a love story of a rabbinical student
and a Russian hooker in Israel and the struggle of iilegal
immigrants working service jobs in London. Oh, yeah.
Suddenly Bad Boys 2 looks pretty damn good. Lucky for
me, both films came through. The Holy Land tells the old
story of an innocent boy who falls for a girl who
isn’t so innocent. Set in an Israel we rarely see, filled
with drunks (usually armed), hookers and pimps, we watch
the somewhat engaging story of said rabbinical student as
he goes to Jerusalem under the pretense of study, but actu-
ally to foliow a Russian hooker (not a “Blue Angel” but a
“Red” one) he met in a club in Tel Aviv. He wants her love
and she wants his American passport to get her out. You
can see the end coming from a mile away, but it proves
affecting nonetheless... ® ® ® Dirty Pretty Things, from
director Stephen Frears (My Beautiful Landrette, High
Fidelity), tells the story of an African in London who works
as a cab driver and hotel clerk, and may be a doctor, but no
one really knows, and he’s not saying. One night he
goes to fix a clogged toilet—and finds a human
heart. This sends him even deeper into the dark side of the
immigrant experience, where people will do anything to stay
in London or get a passport to the mythical America.
Audrey Tatou stars as a Turkish girl he’s smitten with and
struggles to protect. Again, you know where the story’s
going, but the journey doesn’t suffer for it. The grim cir-
cumstances are offset by nice performances and unexpect-
ed humor from people not entirely defeated by their lot in
life. A very rich portrait of a London Bridget Jones knows
nothing about.

For more rants, go to www.angrygeek.com.

Whacking it quietly...with sticks.

Sure, singers and guitarists get more ass, but that's only half the reason there’s so many “drum-
mer wanted” ads in your local music classifieds. Further forestalling careers behind the kit is that
a) drums are expensive and b) drums are /oud. Pacific Digital's DrumXireme (www.pacific
digital.com) is to electronic drum kits what Ikea is to furniture—easy to assemble, affordable
(5299), and while not exactly fancy, functional. Oh, and quiet. Whether you're intending to learn
or practice in your closet-like metropolitan apartment, the DrumXtreme (and your home PC) will
admirably do the job. Sure, they ain’t Roland V-Drums. But they ain’t §3,000, either.

“‘Bling bling’ will never
be forgotten. So it’s like
I will never be forgotten.
I just wish that I'd trade-
marked it, so I'd never
have to work again.”

—Cash Money's BG, upon learning that the term
he’s credited with popularizing has been entered into
the Qxford English Dictionary.

July 8 ¢ A Florida man has been arrested for impersonating Creed guitarist
Mark Tremonti; Jim Morrison impersonator Scott Stapp remains at large °
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Live Undead
RETURN TO CASTLE WOLFENSTEIN: TIDES OF WAR
(ACTIVISION FOR XBOX)

Castle Wolfenstein has come a long way, both as a
game and as an antisocial rage alleviator. What began
as a 2D, black-and-white 1983 stealth game with pixe-
lated block characters has evolved into a slick, perfect
looking capfest, inventing the entire first-person-shooter
genre along the way. (Now your mom knows who to
thank.) Luckily, liquidating Nazis never gets old, and
Tides Of War finally brings all the fun of revisionist
history to the Xbox. This update to the 2001 PC hit adds
extra levels packed with Teutonic terrors both living
and undead, and brand new multiplayer modes
through Xbox's Live service. Twenty years of develop-
ment haven'’t changed the fact that your character's
name is B.J. Blazkowicz, but we suggest you just keep
hitting “reload” and not think about it. >>>T0M MALLON

IMPORT

Get it frorﬁ over there,
‘cause you can’t
buy it here.

£Y BIRD quixotic (Independiente)

wh 3 Solo debut from the silken-voiced soulstress
who helped invent and reinvent trip-hop over the course of
four albums with Tricky.

J Martina Topley Bird's distinctive and
seductive vocals brought life to the defining moment that
was Tricky’s 1995 album, Maxinquaye. Talk of a soto album
began almost immediately after she jumped the Tricky ship
in 1998, and while it may have taken a little longer than
expected, Quixotic proves worth the wait. Both David
Holmes and David Arnold contributed to its production, and
lead single “Need One” is a brilliantly soulful rock 'n’ roll
divergence, featuring appearances by Queens Of The Stone
Age’'s Josh Homme and Mark Lanegan. Meanwhile, in con-
trast to that track’s newness, “Ragga” sees Tricky himself
step in for a collaboration that could have come straight
from the duo’s early days. It's exactly that kind of diversity
that works so well here to showcase the many facets of
Topley Bird’s ability—some of which we haven’t been lucky
enough to hear until now. >>>00UG LEVY

s www.martinatopleybird.com
.- Tricky, Portishead, Norah Jones

FIVE RECORDS THAT PROMISE LOVE
TO AMERICAN ANALOG SET'S ANDREW KENNY

1. Ikara Colt, Chat And Business

Am | not jaded? Shouldn’t | be immune to the
cocky, two-minute quick in-and-out hit engineered
to open an album and hook dopey listeners by
the lip? Maybe | am. Then, | suppose it could be
the 10 outstanding songs that follow that make
Chat And Business a great record.

2. Cat Power, You Are Free

C’mon, admit it. This is a great record. This is
the most diverse, best-sounding and best-writ-
ten Cat Power record to date. Plus, what are
you going to do? You want Chan to starve? |
buy a copy every trip to the record shop.

3. The Kills,

Keep On Your Mean Side

The Kills are filthy. The Kills are blusey. The
Kills are extremely sexy. The Kills are the stan-
dard. Get this record. Don’t be a hater.

4. The Postal Service, Give Up

Ben Gibbard has got the touch. Am | the only
person that thinks “electronic pop” and “good
songwriting” are mutually exclusive concepts? |
am listening to this and eating my words.

5. The Hidden Cameras,

The Smell Of Our Own

My friend Sean and | saw four movies together
last year, each with an unexpected gay love
scene. [It] really had us thinking about why the
two of us always ended up at these movies...
together. | really like this Hidden Cameras
record, but make no mistake... it's gay. iI'd like
to buy Sean a copy, but I'm afraid he'll like it
and we’ll have too much to talk about.

We assume Kenny isn’t talking about Sean
on American Analog Set’s Promise Of
Love (Tiger Style).

Ol Dirty Bastard, now inexplicably Dirt McGirt, will be the subject of the most
amazing reality show ever for VH-1 ¢« QOTSA has compiled almost 25 new
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Lisa Germanoon.

A NOGM OF ONE'S OWN I :

I always figure my music relates best
when you listen to it alone in your room.
Lullaby For Liquid Pig travels pretty
directly from my room to your room.

ROOM TO) BREATHE
Thinking of myself as only in my room,
existing only around this small space of
my soul, the place I belong, has helped
me to deal with panic attacks, when the
world gets too big. On planes to play-
ing in arenas, to heights wherever I am,
I pretend I only have this room to deal
with, that I fit in. And whether I die up
in the air, on the way down or have a
heart attack in front of 20,000 people or
just sitting in my room, I would always
remain in this room while this stuft
happened around me. It's weird, but
sometimes you just have to do what
works... Except it does get a bit scary
when you catch yourself talking to \
yourselt in your room, but you're not in 5
your room, youre walking down the
street or at work and people are looking
at you funny. I do this, and have noticed
that it's getting worse and am con-
cerned with how bad it's going to get.
So when I catch myself doing it, I tell

myself to stap. Don't talk to your “
¥ >

songs and are heading back to the studio this fall * The Von Bondies are
recording their sophomore record with former Talking Head Jerry Harrison
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. Dave Gahan of Depeche Mode

His apartment in the

West Village, NYC

: After almost 25 years as lead

singer of Depeche Mode, Dave's
stepping out solo on Paper Monsters
(Reprise). (Plus, the notion of someone
who had a hit with “In Your Room”
doing “In My Room” was too delicious
fo resist. You're next, Wilson.)

| used fo be a collector of a ot of stuff when | lived
in Los Angeles. When | moved to New York, | literally
came here with a suitcase. And the wreckage of two
failed marriages. | actually enjoy not having stuff. |
mean, | don’t even own a car.

We have some really cool prints of Billie Holiday,
and also Anton Corbijn prints, originals that he did.
And also some stuff he did of me and my elder son
Jack when he was a baby, from the Rose Bowl in
’88 [the 707 concert]. When they were setting up
the place, Jack and | were up on the stairs and
Anton took some really cool pictures.

There’s guitars and amps all over the place. [My
son] Jimmy plays guitar as well, so he’s got his little
amp and stuff in his room. It's very kid-friendly.
There’s toys everywhere, some of which are actually
used on the album, a toy piano and a little toy glock-
enspiel | borrowed from [my daughter] Stella Rose.
[Jimmy and 1] jam fogether a littie bit. His favorite
bands now are the Clash and old Rolling Stones.
When | come home, { hear either “London Calling”
or “Brown Sugar” blasting out of his room.

Interview by Tom Malion.

THEMIX

TITLE: Antegrunge: Traipsing Through
The 7-inch Library

MADE BY: Billzebub (a.k.a. Bill Smith of

Cary, lliinois)

SIDE 1

1. Adam Ant Car Trouble

2. The Jam Carnaby Street

3. The Yachts Box 202

4. Nine Below Zero Three Times Enough
5. Radio Birdman Aloha Steve And Danno
6. The Adverts One Chord Wonders

7. Magazine My Mind Ain’t So Open

8. Squeeze Cat On A Wall

9, Wreckless Eric Take The Cash (K.A.S.H.)
10. Stiff Little Fingers Alternative Ulster

11. Killer Pussy Teenage Enema Nurses
In Bondage

12. B-52’s 52 Girls
13. The Meteors Wreckin’ Crew

14. The Randoms Let's Get Rid
Of New York

15. Classic Ruins 1 + 1 <2

SIDE 2

1. Marquis De Sade Air Tight Cell
2. The Neighborhoods Prettiest Girl
3. Snips Smash Your TV

4. Larry Wallls Police Car

5. Johnny And The Self-Abusers
Dead Vandalls

6. Kursaal Flyers Television Generation
7. 999 Homocide

8. Leyton Buzzards | Don’t Want To Go
To Art School

9. X-Ray Spex The Day The World
Turned Day-glo

10. The Passions Needles And Pills
11. Percy Pavillion You're An Extra Baby

12. The Weirdos We Got The
Neutron Bomb

13. Splodgenessabounds Two Pints Of
Lager And A Packet Of Crisps Please

14. The Dickies Bowling With
Bedrock Barney

They're all such fools. Fools, | say! Show them
one last time at the Mix forum on cmj.com.

Amen signs with System Of A Down’s Daron Malakian’s new label; front-
man Casey Chaos does side-project with QOTSA’s Josh Homme 3 3¢ > 3¢ %< 3¢ ¢ 3
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EISLEY

oyd DuPree sounds exhausted—he's preparing for
Bhis family’s first trip out of the country while his

wife takes the kids for vaccinations. Normal frus-
tration for a small-town Texas dad on the eve of a big trip.
Only this dad is designing T-shirts, updating a website,
coordinating label meetings, fielding phone calls from
music writers: The trip is a massive arena tour, where his
kids (Chauntelle, 21, Sherri, 19, Weston, 17 and Stacy, 14)
and boy-next-door Jonathan Wilson, 20, b.k.a. Eisley, open
for Coldplay. “We have a lot of stuff to do,” admits
singer/guitarist Sherri. "I don't really know what it all is
yet. The longest we've been gone was like two weeks; this

newmusic * www.cmj.com

will be six.” She's excited, and overwhelmed—Coldplay’'s
one of their favorite bands, and this is a hell of an oppor-
tunity. But coups like this are coming fast for Eisley, whose
Laughing City EP just surfaced via Warner Bros. It's a stun-
ning debut that smacks of their tourmates, or Radiohead,
the Sundays, even the Beatles—heady stuft for such
young folks. But the bandmembers’ skill belies their age,
Weston and Jonathan providing brilliantly tastetul
rhythms, the girls building angelic Rhodes piano, guitar
and vocal melodies. The mature aesthetic and songwrit-
ing sense comes from smart influences, many courtesy of
their music-loving parents. “We listened to the Beatles
growing up for sure, and started getting into [a lot of]
bands,” Sherri explains. "We were always around music—
my dad plays drums and my mom sings. We picked up
guitars one day, my dad showed us some chords... We just
went from there.”

KEVIN WESTENBERG
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THE KILLS

zzit here yet? lIzzit here yet? Izzit here
Iyet?“ Like Bart Simpson waiting slaver-

jowled for his spy camera, Alison
Mosshart—a.k.a. the Kills' scarlet-voiced
blues banshee VV—recalls bombarding
her mailman with a similar barrage ot
queries a few years ago. And every few
weeks: Paydirt, another puffy package from
her London-based guitar-slinging bud,
Jamie “Hotel” Hince, containing the latest
four-track demo tape on which the duo was
collaborating, long distance. Sound diffi-
cult? It was, growls VV. “Waiting for the
mail to come became so irritating that
finally, I'd just had it. So I just moved—it
really seemed like the most logical thing to
do.” Sick of the four-piece band concept (VV
had just left Discount; Hotel checked out of
Scarfo), slowed the tempo to a sexy lurch,
taped their own rhythm section and
tracked a chilling debut EP, Black Rooster,
at Britain's notoriously low-tech Toe Rag
Studios. The full-length follow-up, Keep On
Your Mean Side (Rough Trade), is even
creepier, with hoodoo-haunted howlers like
“Superstition,” “Cat Claw” and “Fried My
Little Brains.” Is VV pleased she rolled the
trans-Atlantic dice? Yes, she nods. “I just
woke up one morning and was really sure
of my instincts, so I phoned [Hotel] up and
said, ‘What do you think if I just move and
we really do this music thing? And I think
he thought I was kidding at first, but I'll tell
you, the very next day I bought my plane
ticket. I meant business when I said ‘Fuck
this! I'm going to Britain!"" .;.7oM LANHAM
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MINUS THE BEAR

e listen to that Justin
Timberlake Justified record
a lot,” admits Minus The

Bear's Jake Snider, “and Kylie
Minogue and 50 Cent.” You may laugh,
but it's this commitment to pop paired
with the polar-opposite pummel of
their previous bands—the metal-core
Botch, jazzy Sharks Keep Moving and
post-punk Kill Sadie—that so tightly
winds the hypnotic art-rock of this
Seattle combo. With finger-tapped
guitars, vintage synths and just
enough Northwestern grit, Minus The
Bear's first album, Highly Refined
Pirates (Better Looking), buzzes like
Modest Mouse blinded by a rare sunny
day. The shimmering collection pulls
off the trick of sounding both struc-
turally more complex and lyiically
less complex than it actually is. “I'm
not being very abstract with my
lyrics,” considers Snider, “and a lot
of people think I'm not putting any
depth into them. They can't read past
what's right there in front of their
face.” But Snider’s smirky vocals lend
the group a charming innocence.
“When I joined the band,” he
explains, “they were like, ‘Yeah, write
songs about girls and drinking and
stulff,’ so I did. The inspiration comes
from dealing with guys meeting girls
in that bar environment.” But, Minus
The Bear is no watering-hole house
band. “We want to see if there are
other directions we can go. We're a
really young band so we have a lot of
exploring to do.” >>>CHARLES SPANO

ARTIST APPEARS ON THS MONTHS (1)

ROBIN LAANANEN



MARISSA KAISER

Gotham City-ish,” says Lifesavas MC
and staggered beatcrafter Jumbo The
Garbageman. “It could be raining one
day and then the sun will bust through

In Portland, the weather is real

the next, su you get a variety of moods
Equally temperamental is Spirit In Stone,
the De La Soulful and deliciously
Blackaliciousy debut from Portland's tri-
umphant Lifesavas, the first new artists
signed to the cerebral Quannum label
since the mid-'90s. The ‘Savas use their
perpetually shifting flows and tottering
beats to produce a darkly hued celebra-
tion of life—garnering love from every
Harry, Dick and Tom with a demo in his
palm. “I don't want my ego to get out of
control,” says rhymespitter Vursatyl, who
battle-raps said ego after confronting an
over-eager demo-toter in the “therapeu-
tic,” Brazilian-inflected “Hellohihey.”
“That's why, when we're on the road, we
listen to every demo tape that we get.”
Accumulating roughly 65 tapes on their
two-week jaunt with Del Tha Funkee
Homosapien, the undet-underground

LIFESAVA

tapes run the gamut from the repeatedly
spinnable group faves (Athletic Mic
League from Ann Arbor, Michigan) to the
totally shitty. .. literally. “One CD we got,
the dude’s whole CD seemed to be about
different episodes of him taking a crap,”
says Vursatyl. "He seemed to be
obsessed with taking a crap. He would
just describe his feces, smearing it on
things.” >>>CHRISTOPHER R. WEINGARTEN
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rand New singer Jesse Lacey
Bcried real tears when he saw

Sigur Rés live. He's also not
ashamed to admit that the worst part
of touring is that he sometimes really
misses his folks. And, there’s a song on
the new Deja Entendu (Triple
Crown/Razor & Tie) named after
Audrey Tautou, actress in “the most
beautiful film of last year,” Amelie. But
despite these blatant displays of emo-
tion, Lacey repeats for the last time
that Brand New is not emo. "Look, we
do sing a lot about girls. Is that what
makes us emo? Aren't all the greatest
songs in rock about girls?” he says.
While not a revolutionary concept,
Brand New is indeed an honest-to-God
pop/rock group whose lyrics stab the
heart of apathy. “If you want to accuse
of us of something, then say our songs
are simple,” Lacey humbly says.
"We're writing pop songs; verse, cho-
rus, verse, chorus. We're not reinvent-
ing music, we're making records that
people can easily digest and take in as
their own.” And “the kids,” as Lacey
affectionately calls them, have opened
their minds and ears to Brand New's
self-proclaimed not-so-brand new
sound. With the cult-like success of
their first album, Your Favorite
Weapon, the Long Island collective’s
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been playing energetic, sold-out shows
for two years straight. "When you're

categorized by the judgmental media
as being something you're not, you
have to keep going to prove yourself,”
Lacey reveals. "And if that means play-
ing 250 shows without stop, then we'll
do it. Being in a rock band is demand-
ing like that.” >>>ARYE DWORKEN

BRAND NEW

JUSTIN BORUCKI



SCOTT KINKADE

DYSRHYTHMIA

oul-shredding death metal and angular, instrumental

avant-prog: Two great tastes that, well, have nothing

to do with each other. The opening slot of a Cephalic
Carnage bill is the last place you'd expect to find the sound
of Don Caballero shaking down King Crimson while Frank
Zappa holds their arms, but that's exactly where you'll find
Dysrhythmia. Over four years and eight U.S. tours, the Philly
trio's held their own with the heaviest bands in the land,
with a minimal number of bottles thrown. “I actually
expected more heckling from the crowd on this tour,” gui-
tarist Kevin Hufnagel says of the Contamination tour, a
three-week jaunt with Cephalic and Mastodon put together
by their new label, Philly death-metal stronghold Relapse
Records. "Like, ‘Where's the screaming?’ [But] it's been cool,
people are little bit more open-minded than they get credit
for. I'm really amazed when some huge, scary-looking dude

in an Emperor shirt will come up to me after a show and be
totally into it.” The band combines sounds like the afore-
mentioned bands into a digestible package, a strength
they've sharpened even further on their third record, Pretest.
Impossible time signatures, complex changes, rumbling
six-string bass and the sickest chops since Bruford and
Fripp are all here, but they back up riffs that you'll actually
remember in the morning. A word of warning: Don't see the
words “six-string bass” and go using the P-word. "We get
[Primus comparisons] a lot,” Hufnagel sighs when it comes
up. “We hate that.”

-
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Grandaddy’s hypnotic chiming is influenced by
everything Jason Lytle hears—and doesn’t.
STORY: TOM LANHAM + PHOTO: CHGRAD MACANDREWS

i en ——

“Aren't these guys amazing?” he bubbles in the stage-right wings.

There's Pete Yorn talking to no one and everyone—the sound-
men, members of show-openers Rooney, even backstage visitor
Tom Waits—about his hand-picked supporting act for the tour,
Grandaddy. "I can’t think of a better group to be on tour with!”

Earlier that same evening, Jason Lytle—a sinewy 33-year-old
sporting all the hoodie/baggy-pants regalia of his old protession,
skateboarding—was stunned to learn of Yorn's personal involve-
ment in his booking. For such a tough-looking guy, he’s the model
of aw-shucks humility when it comes to Grandaddy, which has
been paving its curious less-traveled road for over a decade now.
In a soft, mouse-hushed voice—a few degrees quieter than his
breathy singing style—Lytle swears that he'd only heard rumors
about his benefactor, that he wasn't really sure why he was there.
Not that he was grousing. “I'll take a compliment anywhere I can
get it,” he smiled, nursing a backstage Budweiser.

The hypnotic, chimey splendor of the Modesto, California
band’s new Sumday (V2) is the product, Lytle reveals, of some
very simple lessons.

Produce everything yourself.

"Sumday is the first album we did on two-inch, 24-track
analog, on this massive console that I got from some guy in a
package deal. And when you decide to do things the way we
do—the hands-on approach—it always takes a bit longer, but
we probably save a bit more money, and it ends up being a lot
more personalized that way, I think.”

Develop your own method.

“No matter what, writing for me requires silence, and a clear
head. So I like creating situations like that for myself, like riding a
bike or finding lots of open space. And it's often early morning or
late at night when the stuff starts to flood in, and the repetitive
monotony of riding a bike or any sort of activity like that is really
good for me. And one of the good things about where we live is,
we're on the edge of suburbia, but within five minutes I can be out
in the farmland country.”

Don't deny your influences.

"Sometimes I think we sound more Swedish than British. But
I've always been a fan of rich, melodic music. And I'm a big fan of
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finding balances, too—like, just enough dirt, just enough flowers.
Just enough blue water, just enough crappy sewer water. And all
these elements combine to create this big picture of the little
world within our world—that’s my goal. And I used to listen to the
Beatles with headphones as a kid, so it was like it was being
drilled into my subconscious—I was soaking up the production
while I was hearing the music. And I'm completely in tune with
E.L.O. and Jeif Lynne—I know that guy like the back of my hand.”

Don’t be afraid of things that sound pretty.

“I'll be sitting in a restaurant or a bar, just hearing these lay-
ers and layers of environmental noise all around me, and there’s
this mix that's always happening. And I have a hard time turning
that off, so I always think it's neat if I can attempt to create a simi-
lar environment in song. And because I live in an area where I can
have absolute silence for long periods of time, when I get in these
situations where noise is everywhere, my ears aren't so jaded and
I'm that much more in tune with all the sounds I'm hearing. So I get
off on creating that kinda backdrop in my music, as well.”

Write from unusual perspectives.

"For some reason, | find it easier dealing with certain things
by living through inanimate objects. Like our new song Tm On
Standby.’ I was spending so much time learning the art of turning
off, while still being ‘on,’ it was just like a cell phone. It's on, but it's
not really on—literally, it's on standby. I felt like I'd spent so much
time just storing and preserving energy, as a self-preservationist
thing. that I just got really intrigued with that idea. And ] had an
easier time relating that to a phone than I did me.”

The simplest image is often the best.

“I've found that the most profound and moving moments in
my life have had nothing to do with being bombarded with words
or being rattled. There are just these moments of clarity that really
sweep you up, and they can be addictive. Like, one of my favorite
sounds in the whole world is the sound of really dense leaves
being rustled in a good, strong wind. And if you read into that,
there are so many other sounds that you can hear within that
sound. And don't get me wrong—I can whoop it up with the best
of ‘em, and I still do that on a regular basis. But maybe that's why
I appreciate the downtime as much as I do these days.” NMM
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"“This is
not a Blur position,

“You've been so busy lately that you haven't found the time/ To
open up your mind/ And watch the world spinning gently out of
time...we're out of time.” Add to this bandleader Damon Albarn’s
protests against coalition-force aggression in Iragq—organized
marches, TV, radio and newspaper ads, plus three determined
trips to Parliament—and Think Tank becomes a very serious
proposition indeed. An album totally in step with these strange
times, and almost too damned smart for radio play.

Cut, then, to CBS Studios in Los Angeles a few weeks back.
Killing some afternoon downtime before taping The Late, Late
Show With Craig Kilborn, the three members of Blur—minus gui-
tarist Graham Coxon, who left the group during the Think Tank
sessions—are reclining at a shaded patio table and discussing,
quite logically, the war in Iraq and its confusing aftermath. Blur,
however, is far from a united front.

The 35-year-old Albarn, who's wearing a CND (Campaign For
Nuclear Disarmament) peace-sign badge on the lapel of his rum-
pled blue dress suit, first heats up the conversation. Think Tank,
he notes, is a collection of “political love songs, and everything on
it can be interpreted in that way. Especially in songs where the
only lyric is ‘We got a file on you’ (a minute-and-a-half blast of
punk-rock abandon called, unsurprisingly, “We've Got A File On
You,” which Blur will pogo/play for Kilborn—twice). Is it subver-
sive? “Well, that depends on how much you want to engage it. I
know what was going on in my head, and there’s a lump of it on
the record—there are opinions all over the place.”

Albarn goes on to mention his CND alliance (his father and
grandfather were both conscientious objectors), the U.S.-subordi-
nate actions of the British Prime Minister (whom he's dubbed
“President Blair”) and the curiously coincidental arrest of
Massive Attack's 3D on child pornography charges (later
dismissed) just as he spoke out against war in Iraq. In a secretive
whisper, Albam relates what Norman “Fatboy Slim” Cook told
him when he was producing two Tank tracks (the genomics-wary
“"Gene By Gene” and “Disco Duck”-ish “Crazy Beat,” the first U.S.
single): "He's put armed guards on his house, he said, because
there's a group of people who make money by breaking into
people’s houses and filling their computers with shit, and when
the police come and find it, the people get paid. There’s a level of
corruption in the police, supposedly, a very dark element to it all,
so it's difficult to know what's real and what isn‘t. Photographs of
celebrities are digitally enhanced, dialogue is edited and
highlighted out of context, until it's almost impossible to get a
message across in a clear way—it's the nature of our media.

”And my thing in being part of the whole anti-war movement
was really more of a philosophical thing,” continues the singer,
who's also kept busy with side projects like his Mali Music exper-
iment, the soundtrack to 101 Reykjavik (he owns a summer home
in Iceland), and the platinum breakthrough of his “cartoon” band
Gorillaz. "Like, what are we doing? And what is it going to facili-
tate? Those kinds of questions. And that's what needs to be asked
now, really. We've already blown up a few hundred thousand
more people, and we need to find out why we're doing it. Why?”

Right about now, drummer Dave Rowntree, 38, has had
enough. “This is not a Blur position—it's just Damon'’s thing,” he
declares from behind his wraparound shades. Referring to the
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it’'s just Damon’s
thing. 1 don’t
want to talk
about it, so

if you want to
carry on, you
can do it
without me.”

recent Dixie Chicks debacle, which Albarn sees as a "very
extreme, extraordinary reaction,” the percussionist continues to
percolate: “It's easy to ignite the flames of passion when there are
big divisive things going on, isn't it? So if you're gonna talk about
that kinda shit, you'd better know what the fuck you're talking
about. It's so easy, so why wind people up? Why do it? If we've
learned anything from this war, it's about taking sides. The worst
thing to do is to take a side, like, ‘You're wrong, and we're right!’
That's the thing that divides us—it's schoolboy politics, just fuck-
ing schoolboy stuff, really.”

Albarn looks aghast. “Hey! What's wrong with being a
schoolboy?” he smirks, tugging on his boarding school-skinny tie.
Rowntree is unmoved. “I'd like to talk about Blur stuff, not the war.
I just don't wanna talk about it, so if you wanna carry on, you can
do it without me.” And he grabs the armrests of his chair, ready to
leave. Bassist Alex James, whose interrupting hand had been
waving in the air, slowly lowers his arm and murmurs, “I forgot
what I was gonna say—I'm just enjoying listening to Dave so
much.”

Albarn busts out laughing, defusing the situation. "I think
the point is, we've found a way of co-existing together in a posi-
tive way. And that's certainly been helped in many ways by it
being three instead of four.” Imagine if Coxon were at the table,
too, Albarn suggests. “Then there would've been another random
card flying in, another totally different angle which was deter-
mined, really, by wherever he was and what frame of mind he
happened to be in.”

“It would've been just too many egos, quite frankly,” sighs
James, 34. (It would be reported in the NME a week later, however,
that Coxon dropped in on his old bassist's wedding, DJed a bit,
and initiated talks with Albarn; the singer later hinted onstage
that Graham's absence may not be permanent.)

Ultimately, there are only two facts on which the Blur com-
batants seem to agree: 1) John Dower’s new documentary Live
Forever, which attempts to link the Blur-vs.-Oasis Britpop move-
ment with Tony Blair's rise to power, is a “moronically named
fucking joke” (Rowntree) that focuses on Noel Gallagher's
“Tourette’'s Syndrome—he must have Tourette's, because every



e

time my name is mentioned, he can't help but blurt ‘cunt
(Albarn); and 2) by forgoing their London studio for the disparate
recording locales of Morocco and the Devon countryside, Blur
made their most peaceful, altogether optimistic record to date.
Co-produced with Ben Hillier, Think Tank was mainly tracked out-
doors, Albarn says, “because we really got into the idea of mak-
ing elemental music—I sang in the sunshine and under the stars,
sang virtually everything that way.”

The tribal-rthythmed “Jets” was inspired by 747 vapor trails
across the Marrakesh skies, Albarn elaborates. The processional
“Caravan” was recorded during a perfect Moroccan sunset, when
locals would ritually trek to the hilltops each day, just to watch
evening descend. An ensemble of Moroccan musicians adds
extra flavor to the sleepy ballad “Out Of Time.” “It really gets you
back to the essence of who you are, and you've really got to be in
touch with how you feel to make music out there,” avers

LEFT TO RIGHT: DAMON ALBARN. DAVE ROWNTREE. ALEX JAMES

Rowntree, who's decided to remain seated.

And Tank continues along Blur's curious perambulating
path; whereas old adversaries Oasis have stayed the powerchord
course over the years, Albarn and co. have always pushed the
creative envelope, creating art out of what often appears to be
Edward Lear-ish musical nonsense (remember the “Woo-hoo!”
chorus of “Song 2"?). Now, swears Albarn, “It feels like we're in our
own space, us and Radiohead. We exist in our own Blur space.”

A space where all opinions are welcome, Rowntree finally
surrenders. “And it's more important than ever that we make
music in this era,” he concludes, letting a smile break through.
“The time for being apolitical and not having opinions and sitting
back on your laurels is well and truly over, and what we can do,
as a band, is make music. That's our contribution. And you just
have to make music that extends a friendly hand now—the time
for ignoring our neighbors is over.” NMM
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BRING THE FAMILY

The garages have been emptied—now pedal steel in the tradition of
the House Of God Church is as rock 'n’ roll as it gets. Robert Randolph
And The Family Band have mowed down the divisions between race,
genre and attitude on their way from the altar to moving your ass.

ROBERT RANDOLPH IS DOWN. FLAT ON HIS ASS. SCREAMING.

He's not crying out in pain after crashing
backwards hard over the chair he plays from.
He's shouting at the top of his voice, bouncing
up and down on his backside, still keeping the
beat, still trying to light a fire in the crowd.
"We're gonna have a good time,” he hollers
once more before returning to his seat behind
the pedal steel guitar. Let it do the shouting for
a while. As he busts out astonishing thunder-
and-lightning riffs on the steel’s 13 strings, the
crowd is officially his.

For all the comparisons to Stevie Ray
Vaughan or Jimi Hendrix that 25-year-old Robert
Randolph gets for his instrumental virtuosity, his
greatest skill actually lies in the power to trans-
form audiences. Turning a hands-in-pockets
crowd into hands-in-the-air believers.

Before Randolph took the stage that night
with his Family Band, the crowd was half dead.
This collection of yawning hipsters and music-biz
types were mostly there to hear other acts on the
packed record industry bill. Unless they were suf-

ficiently interested in the jam-band scene to know
Randolph had just been crowned its new prince at
the Jammy Awards, few had any idea what to
expect from this black kid in cornrows and a
Buffalo Sabres jersey who quotes “Amazing
Grace” and "Voodoo Chile” in the same set.

"It happens all the time, every show,” says
Randolph, now sporting a #34 Ricky Williams
Miami Dolphins jersey and a satisfied smile that
reveals even more of his welcoming, boyish face.
As he looks back on that particular perform-
ance—and dozens like it since then—he's fully
aware of what's on the audience’s mind. “Because
we're a new band and we've got on these jerseys,
people look at us and think we're going to start
rapping or that we're about to get political or
something. But once the music starts and the peo-
ple start dancing, they sorta remain in shock until
the show is half over. Then at the end, they're
wanting you to play more. That's how it should be
with music. Everybody coming together.”

That's Randolph's philosophy, and it'd be
total cornball if his performances weren't so elec-
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your MP3 library. Personalize your CDs. Do it your way with TDK,
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Choose unique labe]-side designs or standard blank discs.
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trifying. “You know, you may have things on your mind that you
doubt about, so you go to a show and think, ‘Maybe I'll get my
mind off this problem,” he says. “And if there's something that's
positive at that show that’ll get you through your next day or your
next problem, hey that's great!”

Lifting the spirits of a crowd is something Randolph learned
long before he ever played his first club gig. First, he had to win
over the congregation at the House Of God Church in Orange.
New Jersey where his mother and father were key figures.

In the House Of God Church, a Pentecostal branch which has
taken root up and down the East Coast, the pedal and lap steel
players drive the jubilant, music-filled services. Randolph has
become the most notable in a line of "Sacred Steel” players that
stretches back to the late 1930s. As is the tradition, Randolph
learned the craft primarily from
church veterans, in his case
Calvin Cooke and Ted Beard, two
master guitarists who didn't lis-
ten to rock or any other secular
music for cues. Ever. Randolph
himself only heard the Allman
Brothers two years ago. “I take a
little bit of it in at a time because
I'm still new to so much music,”
Randolph explains. “You know, I
just started listening to Zeppelin
like two months ago,” he adds
bashfully.

After appearing on a few
Sacred Steel compilations by the
roots label Arhoolie starting back
in 1998, Randolph truly emerged
with an inspired collaboration
called the Word in 2001, deliver-
ing powerful versions of spiritu-
als with John Medeski and the North Mississippi Allstars. Word
spread, but in this case, the word was about Randolph. Even
before his own band had put out a live CD called Live At The
Wetlands, Robert Randolph And The Family Band were packing
them in, and tapes of their live performances were being traded
like Garcia had come back from the grave.

Guitarist/producer Eric Ambel, once a member of Joan Jett
And The Blackhearts and now a sideman for Steve Earle, recorded
Randolph’s first demo and booked his first non-church gig at New
York's Lakeside Lounge. “He's kind of a mind-blower. He really
gets people off the ground,” says Ambel, who likens Randolph’s
exquisite technique, taste and ability to Jetf Beck's. “With Robert, it
sounds like he's quoting from the pantheon of rock guitar. But really,
he came upon it in a parallel way. He somehow just found all those
touchstones.” Ambel was also the one who hooked up Randolph
with Luther Dickinson of the Allstars for the Word project. “What
excites me is that whole tradition of church music going secular,”
says Dickinson. “Robert, just like Aretha Franklin and Ray
Charles, is taking church grooves and harmonies and making
sexy R&B songs out of them. Plus, he's such a great showman, and
the jam-band scene really doesn't have that. In many ways, Robert
reminds me of Bob Marley, with the religion and the lifestyle and
the fact that his music actually stands for something.”

Take a look at the legendary names that Randolph is fre-
quently compared to and you’ll see a pattern. From Ray Charles to
Jimi Hendrix to Bob Marley, all of them obliterated race and genre
lines with their music. Randolph has done so by bringing his soul-
ful, hard-driving jams to a primarily white crowd at giant music
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festivals like Bonnaroo and through high-profile opening slots for
Dave Matthews and John Mayer.

“The music doesn’t fall into a category,” he stresses. “It's just
good music and you know it sounds fun and it makes you move.
I feel like it breaks down any racial barriers or anybody’s music
style. Those John Mayer shows were great because the audience
was like 80 percent white girls saying, ‘Whoa! Where did these
guys come from?” he says grinning, too kind to admit that he and
his band blew the tender Mayer off the stage.

As the band (cousins Danyel Morgan and Marcus Randolph
on bass and drums alongside keyboard player John Ginty) pre-
pares to release its first studio album, Unclassified (Warner Bros.),
Randolph knows he has the spotlight. And he’s confident he knows
what to do with it. “I talk to a lot of musicians about music, and cer-
tain people—I'm not going to
name names—they've got the
concept of being a musician all
wrong,” he says flatly. “They
think it's all about being an
‘artist’ or a ‘star’ when instead
it's about coming out and mak-
ing a great song and singing it
from your heart and soul and
giving it all you got. And hope-
fully it will connect with some-
body and lift them up because
that's what we're about,” he
says driving home a message
he’ll come back to again and
again in conversation. It's the
same way with the preachers—
and steel players—at the House
Of God Church. They'll repeat
themselves to make a point,
delivering the lines with more
fire with every repetition. It's an approach fueling many of the
songs Randolph performs live and on the new record. One new
song, "I Need More Love,” has a Sly Stone groove with a side of P-
Funk provided by Morgan'’s bass and falsetto, but its roots are pure
gospel. The title is brought home again and again while Randolph
slices in call-and-response melody lines.

“We're basically like missionaries and the message that we
can bring forth should be a good one,” says Randolph of both the
songs’ style and inspirational (but never sugar-coated) message.
“Especially in times today where we're put on magazine covers
and on TV. We should at least have something good to say in a
world where there's so much bad going on. Especially for kids,
high school kids, college kids. There's not enough role models
for people to look at and say, ‘Man, I should do this, this is more
towards the positive way of life.””

When Randolph was a kid, that positive way of life wasn't
easy, even with the steady guidance of church and family.

“My whole message in songs like ‘Going In The Right
Direction,’ or any of these songs are about coming up as kind of
confused kid,” Randolph explains, doing a little confessing and a
little reassuring at the same time. “You know, I did some dumb
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DANYEL MORGAN, ROBERT RANDOLPH, MARCUS RANDOLPH, JOHN GINTY

things growing up. I was in street gangs. I sold drugs. I was
always getting suspended from school. But I still had that other
outlook on life, because I came from the church. I knew what I was
supposed to be doing and what [ wasn’t supposed to be doing. But
a lot of kids today they don’t know what the positive things they
could be doing are. I hear kids say that all the time, ‘Oh, I'm just
a piece of crap and that's why I'm out here partying and doing
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drugs at this festival and my parents don't care.’ It's not true,” he
says. “These kids have a lot to live for and I tell them that.”

These are the people Randolph is trying to inspire with
Unclassified, but in a short span of time, he's figured out the way
the music business works and how it limits what the public is
exposed to. He's a little bit jaded and a little naive, which is prob-
ably why he's pretty much got it right. He's hoping his music can
bust through the industry nonsense the way Stevie Wonder's or
Sly Stone's or James Brown’s did.

"There’s people in the music business that shouldn't be
there,” he says. "I'm not just talking about those artists that just
want to be stars, I'm talking about some of these people that work
at record labels and radio stations,” he says. “Take an artist like
Ben Harper, who probably got signed because somebody saw him
in a bar and because he was so unique and so genuine and had

“There may be things
that I do on the road ain't
exactly church-like.”

so much soul. And then when it's time to make a record you might
have somebody in the studio saying, ‘Try this because this is what
so and so tried years ago.’ And I'm like, ‘If you want what so and
so did, why don't you just go get them?”

"It's just that [Harper's] so different. They don't know how to
market him,” Randolph says, fully aware the problem isn't
Harper's alone. "Here's a black guy doing this kind of music, and
they don't know if black people will like it or they don't know if it's
cool enough and the industry is afraid to take a chance. But here's
a guy who's got a good record. It's soulful,” Randolph argues.
"Push it like you push all the other R&B.”

Initially there was some industry pressure to present
Unclassified as an all-star atfair with everyone from Al Green to
Dave Matthews sitting in, but Randolph stood firm. He wanted
this to be about the Family Band and that's why the only guests
are his sister Lenesha and another cousin, Ricky Fowler, who
sing on one track. "You don't want every review of your record to
say, it's cool because Al Green sang on it,” he offers. "Later on,
that's when you get on to doing other things and having people
guest and things like that, and I'm going to continue to make so
many more records.”

In addition to his own records, Randolph’s future will
include albums by friends and family, as his deal with Warner
Bros. allows him to put out records on his own imprint. First up
is Heaven, a record with mentor Calvin Cooke and a recording
with the a cappella group the Pettigrew Brothers. “There’s plenty
of people 1 want to make records with,” he says. "My cousin
Ricky, anybody. Whoever wants to come, ¢'mon down,” he says.
"There's room for everybody.”

As he takes his own music out on the road to more festivals
and to more diverse crowds this summer, he'll just keep driving
the message home. "l come from the church—and while there
may be things that I do on the road ain't exactly church-like—I'm
here to give people good word,” he says in his softest most com-
forting voice. “When I get the chance to go up in front of people, I
just want to be remembered as a guy who always had something
good to say about life and people.” NMM
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13. KARSH KALE

“Liberation” Liberation

www.karshkale.com

Karsh Kale appears courtesy of Six Degrees
See Review p. 55.

14. GHRINS LEE

“Sail On” Cool Rock
www.chrislee.org

Chris Lee appears courtesy of Misra.

15. WILDCHILD

“Party Up (Feat. Vinia Mojica)” Secondary Protocol
www.stonesthrow.com/wildchild

Wildchild appears courtesy of Stones Throw.

See Review p. 62.

16. BROKEN SOCIAL SCENE

“Anthems For A Seventeen Year-Old Girl” You Forgot It In People
www.arts-crafts.ca/bss/index.htmi

Broken Social Scene appears courtesy of Arts & Crafts.

See Review p. 45.

17. MINUS THE BEAR

“Monkey!!! Knife!!! Fight!!!” Highly Refined Pirates
www.minusthebear.com

Minus The Bear appears courtesy of Suicide Squeeze.
See On The Verge p. 22.
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1. ROBERT HANDOLPH AND THE FAMILY BAND
“| Need More Love™ Unclassified

www.robertrandolph.net

Robert Randolph And The Family Band appear courtesy of Warner Bros.
See Cover Story p. 32

2. LIZPHAIR

“Extraordinary” Liz Phair

www.lizphair.com

Liz Phair appears courtesy of Capitol.

See Review p. 58.

3. SPYMOE

“It Gets Me Going” Sitting Around Keeping Score
www.spymob.com

Spymob appears courtesy of Star Trak.

See Review p. 60,

4. ELLIOTT

“Land And Water” Song In The Air

www.elliottintransit.com

Elliott appears courtesy of Revelation.

See Review p. 52.

5. FAl i) :Q{ ' !

“Breathe In” Heroes And Villains
www.americanrecordings.com/paloalto

Paloalto appears courtesy of Island/American.

6. MADLIS

“Slim’s Return” Shades Of Blue: Madlib Invades Blue Note
www.biuenote.com

Madlib appears courtesy of Blue Note. p I ' R E
See Best New Music p. 46.

AUDID HERITAGE

7. DRIVE-BY TRUCKERS

“Sinkhole” Decoration Day
www.drivebytruckers.com
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