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The unique sax artistry of Stan Getz seems to go beautifully with everyone. He won the publlc over singles-wise with Charlie Byrd and “Des'uﬂnudo" and has done it ugoi‘n with
the delightful **Giri From Ipanema’’ featuring Astrud Gilberto, seen above with Getz. The Getz/Gilberto names are also blg in the LP field with the huge Verve album teaming Ohf
sax man with the Bossa Nova king, Joao Gilberto in an album titled simply ‘‘Getz/Gilberto.” Next week a new LP starring Stan and Astrud bows on Verve titied “Getz Au Go Go.

The two performers are now fouring the U.S. and head to Japan in November. The up-coming MGM film “The Swingin' Set” will feature ““Girl From Ipanema’ as the song behind
the credits,
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The naming of October as Na-
tional Record Month is a spotlight
on the industry long overdue.
Monthly promotions are nothing
new to the business—a month long
consumer tribute to its product is.

And what a product it is! If it
were only for music, the record
would stand as one of man’s great-
est miracles in the mass dissemina-
tion of a great art. But the area
covered by recordings is so vast to-
day, that even one who detests mu-
sic can be indebted to its existence.

The span of this existence is
nearing the 100 year mark, exact-
ly 75 years, if we start with the in-
troduction of the first conventional
type “Disk” in 1889. It’s hard to
imagine that recordings, so in tune
with today’s electronic miracles,
were born in the Victorian Age.

Only the telephone, perhaps,
can stand beside recordings as the
oldest mechanical-electronic inven-
tion whose physical characteristics
have remained essentially wun-
changed almost from the time it
was ready for public use—and is
still a major factor in our daily
lives.

MONTH

But, like the telephone, we are
apt to take recordings for granted.
Few of us are old enough to have
lived at a time when both the tele-
phone and the record were NOT
miracles taken for granted.

National Record Month will have
achieved its purpose, we believe,
if many who see its poster or logo
are prompted to stop for a moment
and reflect on the joy and satisfac-
tion that have become so readily
available to them through records.

Though intended for the general
public, National Record Month can
also make its mark on the trade it-
self, with the realization, so often
lost in the day to day rush to bring
disks to market, that it is produc-
ing merchandise that can enrich
the lives of its purchasers.

The record industry deserves a
National Record Month, not just
this year, but every year. The Rec-
ord Industry Association Of Amer-
ica (RIAA) deserves the gratitude
of the industry for the sponsorship
(without regard to membership in
the organization and on behalf of
the entire business) of National
Record Month.
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GM HAS ENGLAND'S NEW NO. 1 HIT!
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| MGM Records is a division of Metro-Goldwyn- Mayer inc.
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Senator Hartke Speaks of Phonograph Record’s
Educational Qualities in Effort To Prevent
Contemplated Rise in Rates of Mailing Disks

NEW YORK—It must have been most
gratifying to everyone in the business
who heard or read about Senator
Vance Hartke's (Ind.) comments on
the record industry. The Senator was
speaking on the Senate floor recently
in defense of the phonograph record
as an item of educational value so
that records may continue to be
mailed around the country under the
reduced “educational material” postal
rate. He aimed his remarks at the
Post Office Department which has
been contemplating revising the post-
age rates on records because they
feel that records represent entertain-
ment value only, rather than educa-
tional value.

Senator Hartke's
lows:

“Mr. President, it may come as a
surprise to some of my colleagues to
learn that the State of Indiana is now
one of the major centers of phono-
graph-record production in the world.
Three of the major manufacturers
of phonograph records employ ap-

statement fol-

9 New Camden Oct. LP’s

NEW YORK—RCA Camden will offer
three popular and six children’s al-
bums 1n Oct. The pop trio includes
“Original Recordings By Great Bands
Of Our Times,” “Have I Told You
Lately That I Love You” by Jim
Ree\;es, and “Living Guitars Shin-
dig.’

he kiddie sets are Dr. Seuss Pre-
sents “Horton Hatches The Egg-—The
Sneetches & other stories with Mar-
vin Miller, “Jack & The Beanstalk &
Other Stories” with Shari Lewis, “The
Hector Heathcote Show”—Orig TV
soundtrack, Walt Disney's “Johnny
Appleseed and Pecos Bill” with Den-
nis Day, Roy Rogers & Sons of Pio-
neers, “I Like Holidays” by Tom
Glazer, and “Hardtack (He’s A Fine
Old Engine) and Famous American
Railroad Songs”—Gil Mack, Art Mal-
vin, Mary Mayo.

VYee Jay Gets Exclusive U.S.
Rights To Honeycombs Decks

HOLLYWOOD — Jay Lasker, execu-
tive vice president of Vee Jay Rec-
ords, has announced that the label
has secured exclusive U.S. rights to
all product forthcoming from the
Honeycombs, the click British group
currently represented on the charts
with “Have I The Right.”

Louis Benjamin managing director
of Pye Records sn En;rlrm%. visited
here last week to complete negotia-
tions and sign the contracts with Vee
Jay. Included in the deal were re-
Ien.sg rights for Vee Jay on another
British group, the Take and their
current Enghish hit, “If You Don't
Come Back.” Benjamin also brought

tapes along for a debut LP by the
Honeycombs ’
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proximately 16,000 citizens of Indi-
ana, in plants located in Bloomington,
Indianapolis, Marion, Terre Haute,
Monticello, and Richmond.

“Naturally, it is disturbing to these
fine people and to me to learn that
the Post Office Department is contem-
plating the arbitrary act of revising
the postage rates on phonograph rec-
ords, on the ground that they repre-
sent entertainment value only, rather
than educational value.

“Mr. President, I find the reasoning
of the postal otheials absurd.

“For many years, phonograph rec-
ords have played an increasingly im-
portant role in the education of our
young. They have been a major tool
in the development of language skills
among students of all ages.

“From a cultural point of view, the
manufacturers of phonograph records
have been responsible for raising the
entire national level in connection
with the appreciation and the per-
formance of classical music. Our li-
braries of recorded music form a pan-
orama of the talents and the tastes of
our generation. They will be one of
the major sources by which future
generations will be able to judge the
quality of our culture and our civili-
zation.

“In relatively recent years, the re-
cording companies have made the
most brilliant theatrical performances
of our time available in permanent
form throughout the entire world.

“What would not our students of
the theater give, for instance, to be
able to hear the great actors of the
past play their most famous roles?
What would they not give to hear
Garrick, Irving, Booth, Ellen Terry,
Duse, Bernhardt, and all the rest of
the dramatic geniuses of the ages in
their prime? But the recording com-
panies of this age have made and are
making it possible for future genera-
tions to hear the geniuses of our gen-
eration exactly as they portrayed the
classical and contemporary roles in
our dramatic repertory. No future

| historian will ever have to wonder

and surmise about the talents of Giel-
gud, Olivier, Lunt and Fontaine,
Edith Evans, and all the other per-
formers whom we consider great. The
recording companies have caught all
these performers at the height of
their powers, and have frozen their

greatness into permanence.
“Mr. President, this is not only an
educational service, it is one of the

Johnny Pate Joins
ABC-Par’s A&R Staff

NEW YORK-—Johnny Pate has been
named to the A&R staff of ABC-
Paramount Records, it was an-
nounced last week by Sam Clark, the
label's president. Pate will head-
quarter in Chicago, where he has
been active for some time as an ar-
ranger

Pate, who is remembered for his
hit, “Swinging Shepherd Blues,” on
the King label some years ago, has
been responsible for arranging all
of the Impressions’ hits for ABC-Par,
in addition to arranging duties for
Jerry Butler and Betty Everett, Gene
Chandler, Major Lance, Joe W illiams
and the late Dinah Washington.
One of the executive's activities

scouting of new talent

for the diskery. He has recently
signed group called the Marvelos
which will record for the label in the
near future. Reporting to Sid Feller,
ABC-Par's A&R director, Pate will
also function as an artist for the
company.

!

very highest forms of educational
service. The recording companies,
through what they are achieving to-'
day, are enriching the education ot
generations to come, in a way that
never hefore was possible.

“I invite my colleagues to visit my
office. We have arranged there a dis-
play of albums of records manufac-
tured in Indiana. I dety anyone to
look at that display and deny that its
value is just as educational as the
displays to be found in any bookstore
or in any news agent’s stove.
~ “The recording industry has had a
hard economic struggle against the
competition of television and radio. It
has survived in that struggle, mostly
because of the educational values, of
a permanent nature, which it has cre-
ated.

“The makers of phonograph records,
Mr. President, deserve trom the Post
Oftice Department the same consid-
eration that all other manufacturers
of educational devices receive. I sin-
cerely hope the Post Office Depart-
ment will not persist in the arbitrary
and ill-considered plan to discriminate
against these manutfacturers.

“A statement prepared by the gen-
eral counsel of the Record Industry
Association of America, Mr. Edward
S. Meyers, will be of interest to my
colleagues; and I ask unanimous con-
sent that it be included in the REC-
ORD as a part of my remarks.”

With no objections, Meyers’ state-
ment was ordered to be printed in
the Record. The lawyer's comments
delineated the educational merit of
records in various market caterogies.

Kicking-off with a discussion of
language records Meyers noted: ‘““Rec-
ords have long been accepted as the
best way to learn a foreign language.
A fast-shrinking world brought closer
together by vast improvements in
transportation and communications
has wrought a phenomenal upsurge
of foreign language study in the U.S.
Meyers went on to point out that
these disks offer English courses for
the non-native born and also aid chil-
dren with speech impediments.

The attorney put special emphasis
on the value of recorded drama and
literature. According to Meyers, these
disks are, in many cases, tailor-made
for the serious student of drama.
In highlighting the growth of this

(Continued on page 38)

Hess New Amy-Mala Sales Mgr.; DeMann Duties Expand:

PETE HESS

NEW YORK—Peter Hess has been
named sales manager of all Amy-
Mala and Bell product, it was an-
nounced last week by Larry Uttal,
general manager of the firm.

Hess comes to Amy-Mala after
six years with Cadence, the last two
of which he acted in the capacity of
general sales manager. He will handle
the company’s sales, working mainly
;:r;ignerchandisinz with the firm’s dis-

s.
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United Artists Buys
Lionel Bart’'s “"Maggie
May’’ For Movie

NEW YORK — “Maggie May,”
new musical by Lionel Bart and Al
Owen which opened to rave revie
in London last week, has alrea
been purchased for the screen
United Artists and Brookfield P
ductions. Brookfield is the produci
firm owned by Peter Sellers and Jo
Brian.

Sellers will produce “Maggie May
and United Artists will distribute t
film in the U.S. and issue the soun
track album. Still in the plannig
stages, no dates for production
the film, or its release, have be:
announced. ]

Although no plans have been a
nounced for a Broadway productid
of the hit show, Bart’s smash hj
“Oliver,” which is still running o
Broadway, was produced in this cow
try by David Merrick, and a simils
arrangement for “Maggie May” |
a possibility.

Liberty Bows ‘64
Rheims Xmas Progran

HOLLYWOOD—Robert Rheims’ n
nowed Christmas catalog, featurin
one of the most successful lineups
traditional Christmas musie, is cel
brating its 19th year this holids
season with an attractive dealer pn
gram offered by Liberty distribs.
Incorporated in the program term
effective immediately thru Dec. 2
are both volumes of the popul
“Christmas With The Chipmunk:
albums. :
In the LP’s in this year’s progra
are: “Merry Christmas In Carols
“We Wish You A Merry Christmas
and “For The Whole Family !
Christmas.” Custom-tailored me
chanding aids for the Rheims lim
is available from Liberty salesme

NARA’s Dave Dixon Dies

CHICAGO—Dave Dixon, president
the National Association of Rad
Announcers and program director
KATZ in St. Louis, died in a St. Lov
hospital (19) as a result of injun
received in an auto mishap. He w
38 years old.

A requiem high mass was conduct
for Dixon last week (24) in St. Mar
Roman Catholic Church (St. Loul
which was followed by burial servie
in a St. Louis cemetery.

Dixon is survived by his wife Ct
inne; children Catherine and Da
Jr.; his mother Mrs. Evelyn Dixo
and a brother Jerome Dixon.

FRED DeMANN

Uttal also announced that Fred 1{
Mann, national promotion directf]
will expand and develop his promot
department to encompass all pha
of the record industry, namely rac
television, personal appearances, |

The expansion accompanies
rapid growth that the company !
had over the past year with maé
singles successes and the entry i
the LP field.
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CAPITOL’S FISCAL ’63-'64
BEST YEAR IN HISTORY

et HOLLYWOOD—Sales of Capitol Rec-
Ino>rds for the fiscal year ended last
en June 30 reached the highest level in
i 'the label’s 22-year history.
di Glenn E. Wallichs, chairman of the
i.o0ard and chief executive officer, dis-
~losed last week that Capitol’s net
Msales totalled $57,460,133, an increase
it of $8,855,187 over the previous fiscal
sq year. Net income for the year was
an $1,952,5633, an increase of $951,517
iojover the previous year. Earnings
» lamounted to $4.24 per share of com-
mon stock outstanding at June 30
e compared to last year’s $2.17 per
{4 share.
1 In a letter to Capitol stockholders,
n{ Wallichs commented:

“As was the case for most English-
sit speaking countries, 1963-1964 was for
ayCapitol the ‘Year of The Beatles.’

With an unbroken string of million-
selling albums and singles, the phe-
nomenal British foursome became the
fastest-selling artists in the history
of the American record industry.
With The Beatles leading the way,
Ll Capitol clearly dominated the Ameri-
‘can singles market, with four dif-
'S ferent records achieving No. 1 chart
2l status.
“f  “Equally impressive was Capitol’s
'S! performance in the album field. Be-
sides the ubiquitous Beatles, a dozen
¢} artists were represented on the best-
U seller charts: The Beach Boys, Nat
I King Cole, Dick Dale, Bobby Darin,
® Judy Garland, Jackie Gleason, Peggy
P¢ Lee, The Lettermen, Al Martino,
™ Wayne Newton, Peter & Gordon and
Nancy Wilson.
0 “During the year, Capitol made
C‘ffurther progress in the important
$iBroadway-show field through the
1t acquisition of original-cast rights
to one of the season’s biggest hits,
S ‘Funny Girl,’ featuring Barbra Stre-
‘¢ isand. For next season, Capitol has
-/ already obtained rights to two ex-
, tremely promising musicals, ‘Golden
)] Boy,” starring Sammy Davis, Jr,
1and ‘Ben Franklin In Paris,’ starring
id Robert Preston.
- “Similarly, Angel Records enjoyed
-4 & year of notable achievement. Among
.1 the outstanding releases were the
' complete Beethoven piano sonatas as
Il performed by Arthur Schnabel;
H'Great Voices Of The Century, a

+ Danny Davis To Philles

DANNY DAVIS
NEW YORK—Phil Spector, president

of Philles Records, Inc.,, has an-
ounced the appointment of Danny
Javis as director of national promo-
tion for Philles Records and subsidi-
'ar% labels.
avis will funetion primarily in the
field of deejay and distributor rela-
‘dtl(_)nshlps. In addition, however, he
fiowill work closely with Spector in ac-
{¢quiring masters and generally lending
,-'asm;tfmce to the Philles operation.
il iDavig appointment came immediately
el rafter he exited the Colpix/Dimension
p 1OTganization after a two year stint
.!j as national promotion director.
o avis i3 a long-time veteran of
l“.the disk business and has held na-
itl "tional promotion posts for the last
| 8ix years.
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collection of vocal performances that
achieved best-seller status on ‘pop’
charts; and a number of complete-
opera recordings, including ‘Andrea
Chenier’ and ‘Samson & Delilah,’” that
drew unanimous praise from ecritics
and consumers alike.

“The past fiscal year saw Capitol
terminate its activities in the elec-
tronics field through the sale of this
aspect of its business. Despite signfi-
cant sales for the three-year-old
electronics division, Capitol’s man-
agement determined to withdraw
from this highly competitive field.

“Prospects for the new fiscal year
are bright, with new product from
both domestic and overseas sources
finding immediate success and enabl-
ing Capitol to maintain its substantial
position in both the single-record
and album markets.”

Boh Skaff Promoted_

N,

BOB SKAFF

HOLLYWOQOD-—Bob Skaff, vice-pres-
ident and general manager of Im-
perial Records has earned VP stripes
in the entire Liberty organization, it
was announced last week by Alvin S.
Bennett, the label’s topper.
According to Bennett, the new as-
signment expands Skaff’s duties to in-
clude overall supervision of the A&R
and promotion departments for the
whole firm. Liberty’s executive A&R
irector Don Blocker and promotion
head, Bob Fead, will not be affected
although other department heads will
coordinate all activities with Skaff.
“In little more than a year, Im-

| perial has chalked up an amazing

growth record under the aggressive
leadership of Robert Skaff,” said Ben-
nett. “For this reason, we believe his
talents should not be limited to one
facet of our organization.”

Skaff joined Liberty four years ago
as a promotion man. Shortly there-
after he became national promotion
director—an assignment which lasted
three years. In late 1963, he was
upped to general manager of the
newly-acquired Imperial label and in
early 64, following a series of im-
portant strides, he was upped to
vice-president.

Vee Jay Sets Push
On New Gospel LP’s

HOLLYWOOD—BIll Siegel, national
sales director for Vee Jay Records,
has announced that the label is ready-
ing an eight-album gospel release
slated for Oct. 1. The label, which has
more that 30 spiritual and gospel
artists on its talent roster, is pre-
paring a “sampler” album to intro-
duce the artists featured in the eight
new sets.

The Oct. entries are “Soul Of The
Patterson Singers,” “Let’s Go To
Church Together,” “The Soul Of

Charles Taylor,” “The Soul Of The
Argo Singers,” “The Soul Of The
Gospel Harmonettes,” “The Soul Of
The Thompson Community Singers,”
“Wonderful Memories From The
Family Prayer Book,” and “Come
Closer To God.’

|
!
|
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‘““Fiddler On The Roof’’—
A Hurricane On Broadway

NEW YORK “Fiddler On The
Roof,” the new Zero Mostel musical,
opened on Broadway last week with
the force of a Fall hurricane and
heralded the new musical theater
season with one of the brightest and
most widely acclaimed shows to bow
in many a year. The new Bock and
Harnick show has been likened to
“How To Succeed,” “Hello, Dolly”
and “Funny Girl” in importance and
projected box-office receipts.

The New York Times reported that
following the opening, lines of ticket-
seekers converged upon the box-office
of the Imperial Theater and that
police barricades had to be set up to
allow entrance into the neighboring
Piccadilly Hotel. Carl Fisher, general
manager for producer Harold Prince,
estimated that advance sales have
topped the $650,000 mark and that
Broadway ticket brokers are com-
plaining loudly over the few tickets
available to them.

RCA Victor Records, which did not
invest in the show, (an unusual situ-
ation by today’s standards is reported
to have paid a higher royalty fee for
the original cast rights. Victor etched
the album this past weekend (27) at
the Webster Hall studios, and is
expected to rush the package into
release by this week (Oct. 1). For the
label, the instant success of “Fiddler”
portends a cast album of major sig-
sificance with heavy sales guaranteed
as soon as the LP is issued.

“Fiddler,” with a book by Joseph
Stein who adapted it from stories by

Jerry Bock and Sheldon Harnick who
have garnered raves in the past for
the “Fiorello” of a few years ago,
“She Loves Me” of last season, and
for the New York World’s Fair pro-
duction, “To Broadway With Love,”
which closed only because of poor
Fair attendance. The score is pub-
lished by Tommy Valando’s Sunbeam
Music, BMI's most prolific publisher
of show music to date. Sunbeam has
published all of the earlier Harnick
and Bock shows including “Tender-
loin” and “Body Beautiful.”

The show’s star, Zero Mostel, fast
beconiing one of the foremost per-
forming names in the world of musi-
cal comedy, was a driving force in
his last show, “A Funny Thing
Happened On The Way To The
Forum,” and has been acclaimed by
the critics as a major contributor to
the success of “Fiddler On The Roof.”

The major ba