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The Byrds.‘Easy Rider.”
America has een waiting

for them both..

When Peter Fonda asked
Roger McGuinn,lead Byrd.
to write the score and
sing the title song for
his film, it was no
accident.“Easy Rider” is
about a new direction
in America. The Byrds
are a new direction
in American music.

Their new single,

“Wasn’t Born to Follow. o0, )
is also from the movie.
And it’s already number 1 They've also got a new album that’s
on KXOA in Sacramento, causinga lot of excitement.
and number 16 on KFRC ~ The Byrds. Bigger than
in San Francisco— “‘Easy €Ver. And ever setting
Rider”’ country —and the trends.

spreading fast. On Columbia Records

HC 1228 4-track reel-to-reel stereo tape
18 10 0810 8-track stereo tape cartridge
16 10 0810 stereo tape cassette
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Business Of Music
During The 1960°s

The business of making the music
business tick in time to a $1 billion
market virtually changed the indus-
try's shape during the 1960's.

The decade opened with the inex-
orable course of rack influence on sales
volume, largely through its ability to
channel regularly-priced product to
outlets never previously considered as
appropriate to the industry’'s non-bud-
get, non-cutout inventory. While this
wholesaling revolution was taking place
— and perhaps in view of it — there
came a vast influx of corporate interest
in taking part in the burgeoning eco-
nomic impact of record sales. Thus,
began the still unabated mergers-
and-acquisitions mania, which saw
key independent record and music
publishing operations move into the
conglomerate picture of often non-mu-
sic oriented companies. Swept up, too,
in this reflection of American business
life as a whole were wholesalers them-
selves, so that as the 1960's came to
a close, a few companies—some of
them based in the music business,
others not—controlled virtually the en-
tire distribution pattern of records.

Before the acquisition-and-merger
activity reached its peak, another force
—creative in origin, but profound in its
impact on the conduct of the business
—came on the scene and held sway
over the majority of product (and hits)
flowing from label operations. This was
the independent producer, the most
influential of whom not only provided

the catalyst for the birth of product, but
who frequently was the mentor and
supplier of talent itself, the publisher of
the material recorded—either as the
writer himself or as the entrepreneur of
a music publishing unit—and a man of
so many other directions that he intro-
duced the oft-abused word “complex”
to the business. Naturally, firms of this
scope and size found themselves ripe
for acquisition. This took the form of
outright purchases of an indie produ-
cer's entire operation or the formation
of a producer-run label within the or-
ganizational structure of another rec-
ord company.

The wide penetration of recorded
product, including the emergence of
the tape cartridge field as a medium of
exposure to the point that it was doing
about 25% of industry sales by the end
of the 1960’s; the concentration of the
means of distribution and creativity in-
to a handful of multi-direction giants
all served to meet the needs of a true
growth industry over the past decade.
But, as Cash Box pointed out in its re-
cent editorial, “Age of Upheaval,” the
challenge of the 70's might well be
the industry's ability to retain control
of its destiny in light of considerable
shifts of management, much of it a
direct consequence of corporate par-
ents who sometimes take their adopted
children for granted and cause con-
fusion and inactivity at key contributors
to the well-being of the music busi-
ness.
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1 COME TOGETHER

MIDNIGHT COWBOY

WONDERFUL WORLD, BEAUTIFUL

Beatles-Apple 2654 1 1 Ferrante & Teicher-UA 50554 42 51 PEOPLE
AND WHEN I DIE 35 1 GUESS THE LORD MUST BE Jimmy Cift-AGM 1146 79
Blood, Sweat & Tears-Columbia 45008 IN NEW YORK CITY 68 FANCY
TAKE A LETTER MARIA Nilsson-RCA 0261 36 40 Bobbie Gentry-Capitol 2675 75 78
i : 69 COWBOY CONVENTION
e Greaves Alco SUNDAY MORNIN Ohio Express-Buddah 147 71 84
NA NA HEY HEY KISS HIM GOODBYE Olwer-Crewe 337 45 62 YOU KEEP ME HANGIN' ON
Steam-Fontana 1667 7 10 ‘ A BRAND NEW ME Wilson Pickett-Atlantic 2682 81
5 WEDD|NG BELL BLU Es Dusty Springfield-Atlantic 2685 49 59 PO'NT IT OUT
Fifth Dimension-Soul City 779 2 3 ‘ DON'T CRY DADDY Smokey Robinson & Miracles.Tamla 54189
LEAVING ON A JET PLANE Elvis Presley-RCA 9768 55 I’'M SO GLAD | FELL FOR YOU
Peter, Paul & Mary-WB/7 Ats 7340 10 12 39 YOU GOTTA PAY THE PRICE David Ruffin-Motown 1158
FORTUNATE SON Glona Taylor-Silver Fox 14 43 52 73 SHE BELONGS TO ME
Creedence Clearwater Revival-Fantasy 634 9 9 40 SEE RUBY FALL Rick Nelson-Decca 732550 76 80
‘ HOLLY HOLY Johnny Cash-Columbia 45020 41 44 WHEN JULIE COMES AROUND
Cuff-Links-Decca 32592 85
Neil Diamond-Un1 55175 11 13 41 MIDNIGHT 75 VOLUNTEERS
9 ELI'S COMING Dennis Yost & Classics IV-Impenal 66424 46 53 Jefferson Airplane-RCA 0245 83 85
Three Dog Night-Dunhill 4215 8 8 ‘ COLD TURKEY WINTER WORLD OF LOVE
10 SOMETHING Plastic Ono Band-Apple 1813 51 69 Engelbert Humperdinck-Parrot 40044 89
Beatles Apple 2654 6 2 ‘ I'LL HOLD OUT MY HAND 77 LADY-0
. YESTER-ME, YESTER-YOU, Clique-White Whale 333 52 61 Turtles White Whale 334 82 88
r
YESTERDAY ‘ EARLY IN THE MORNING ‘ I'M TIRED
Stevie Wonder-Tamla 54188 14 18 Vanity Fare-Page One 027 54 65 79 WALKING IN THSEGVRIABm"-Pa"O' 40042 99 94
12 BACKFIELD IN MOTION @ VHoLE LoTTA LOVE LS
y mericans-UA 50605 86 89
Mel & Tim-Bamboo 107 13 17 Led Zeppelin-Atlantic 2690 58 68 80 HAPPY
13 SMILE A LITTLE SMILE FOR ME ‘ KOZMIC BLUES R
Flying Machine-Congress 6000 G Jamis Joplin-Columbia 45023 56 66 81 | STARTED LOVl NG YOU AGAl N
‘ SOMEDAY WE'LL BE TOGETHER 47 JINGO Al Martino-Capitol 2674 84 86
Supremes-Motown 1156 21 29 Santana-Columbia 45010 37 37 82 GOIN' IN CIRCLES
‘ CHERRY HILL PARK 48 TRY A LITTLE KINDNESS Friends of Distinction RCA 0204 80 23
Billy Joe Royal-Columbia 44902 20 24 Glen Campbell-Capitol 2659 18 15 ‘ RUBBERNECKIN’
16 BABY I'M FOR REAL 49 UNDUN 84 DUBUOUE BLUES ™ ™ ™7
Originals-Soul 35066 16 20 Guess Who-RCA 0195 26 28 Q Associalon-WB/7 Arts 7349 88 91
17 BABYITSYOU . 1 ;| 50 MAKEYOUROWNKINDOFMUSIC | g DONT LET HIM TAKE YOUR
18 DOWNCON THE CORNER . AIN'T IT FUNKY NOW PT 1 Four Tops-Motown 1159 92
reedence Clearwater Revival-Fantasy 634 22 22
James Brown-King 6280 61 73 . BABY TAKE ME IN
19 SUITE: JUDY BLUE EYES 52 DOCK OF THE BAY YOUR ARMS
Crosby, Stills & Nash Atlantic 2676 15 16 Dells-Cadet 5658 53 54 Jefferson-Janus 106
20 HEAVEN KNOWS 53 TRACY @ .ano 0F 1,000 DANCES
Grass Roots-Dunhill 4217 23 26 Cuff-Links-Decca 32533 28 21 E'lecmc Indian-United Artists 50613
21 MIND, BODY & SOUL DON'T LET LOVE HANG YOU UP 88 YOU ARE MY LIFE
Flaming Ember-Hot Wax 6902 19 19 Jerry Butler Mercury 72991 66 75 Herb Alpert & Tyuana Brass-A&M 1143 90 98
@ RAINDROPS KEEP FALLIN' ON MY INGLE. JANGLE VENUS
HEAD JING ’ JA Shocking Biue-Colossus 108
Archies-Kirshner 5002 69
B.J Thomas Scepter 12265 32 43 56 SUGAR. SUGAR 90 ARIZONA
. LA LA LA (lF | HAD YOU) ’ S oL Mark Lindsay-Columbia 45037 94
Bobby Sherman-Metromedia 150 30 58 91 TROUBLE MAKER
24 ELEANOR RIGBY 57 WE LOVE YOU — CALL COLLECT Lee Hazelwood-LHI 20 91
Aretha Franklin-Atlantic 2683 29 35 58 SWINGIN' TlGH‘Fﬂ Linkletter-Capitol 2678 44 46 92 I'M GONNA LOVE YOU
| Intrigues-Yew 1002 93
@ amup, sELLY TIGHT . Bl Deal & Rhondets Herioge 818 59 6 | 93 SILVER THREADS & GOLDEN
ommy Roe-ABC 11247 39 48
. GROOVY GRUBWORM 59 WHAT YOU GAVE ME NEEDLES
Harlow Wilcox Plantation 28 33 39 Marvin Gaye & Tammi Terrell Tamla 54187 65 71 94 | LOVE YOU Cowsills-MGM 14084 98
27 RUBEN JAMES 60 TURN, TURN, TURN
Kenny Rogers & First Edition-Reprise 0854 24 14 Judy Collins-Elektra 45680 67 74 95 s HE LETS H ER HAI(%SB?S’%[;GM" 614
@  wanT vou BACK 61 BLISTERED L DOWN
Jackson 5-Motown 1157 50 63 Johnny Cash-Columbia 45020 62 67 96 | CAN'T SEE YOU NO MORE
29 FRIENDSHIP TRAIN 62 CUPID Joe Tex-Dial 4095 95
Gladys Knight & Pips Soul 35068 31 33 Johnny Nash-Jad 220 68 77 97 BIG |N VEGAS
‘ EVIL WOMAN 63 GET |T FROM THE BOTTOM Buck Owens & Buckaroos-Capitol 2646 97
Crow-Amaret 112 38 47 Steelers-Date 1642 64 70 98 TONIGHT 'L SAYA
31 THESEEYES 64 SUSPICIOUS MINDS PRAYER
Jr. Walker & All Stars-Soul 35067 35 41 Elvis Presley-RCA 9764 17 11 Eydie Gorme-RCA 0250
‘ UP ON CRIPPLE CREEK 65 IS THAT ALL THERE IS 99 THE LAST TIME
The Band-Capitol 2635 40 49 Peggy Lee-Capitol 2602 47 30 Buchanan Brothers-Event 3307
33 LOVE WILL FIND A WAY 66 GET RHYTHM 100 ME& YOU
Jackie DeShannon-Imperial 66419 34 38 Johnny Cash-Sun 1103 73 79 0.C Smith-Columbta 45038 96 93
ALPHABETIZED TOP 100 (INCLUDING PUBLISHERS AND LICENSEES)
- 7 Sunday M " {Blackwood—BMI) 36
:.E'taﬂdry:: I&e ‘P(ac'zﬁ,‘iam) gl Fortunate Son {Jondora—BMI) Land Of A 1,000 Dances (Tune-Kel—BMI) 87 S:‘t:m7:¥ousomll:|‘d£ (lg::esv; — BMI) 64
And When | Die (Tuna Fish—BMI) 2 | Frendship Train {Jobete—BMI) 29 | Last ime, The {Immediate—BMI} 99 | Swingin’ hgh“?ombar/tegacy—BMl] 58
Anzona (Kangaroo—BMI) 90 Get It From the Bottom {Alstein—BMI) 63 Leavncf On A Jet Plane (Cherry Lane — ASCAP) Take A Letter Mana (Four Star—BMI) 3
Baby, I'm For Real (Jobete—BMI) 16 Get Rhythm (Hi-Lo—BMI). 66 | Love Will Find A Way {Unart—BMI) 33 These Eyes (Dunbar—BMI) 31
Baby It's You (Dolhi—ASCAP) . 17 | Gom' In Circles {Porpete, BMI) 82 | Make Your Own Kind Of Music {Screen Gems/Columbia— Tomight I'll Say A Prayer (Sunbury—ASCAP) 98
Baby, Take Me In Your Arms (January/Welbeck—BMI) 86 Groovy Grubworm 26 BMI 50 Tracy (Vanlee/Emily, ASCAP) 53
Backfield In Motion {Cachand/Patcheal —BMI) 12 | Happy (Pocketful of Tunes—BMI) 80 | Me And You (Fullness—ASCAP) 100 { Trouble Maker (Landville—ASCAP) 9]
Big In Vegas (BIuebook—BMlE ,,,,, 97 Heaven Knows (Trousdale—BMI) 20 | Midmight (Low-Sal—BMI) 4] Try A Little Kindness (Airfield/Glen Campbell—BMI) 48
Bhistered {Quartet—ASCAP & Bexhill—ASCAP) 61 Holly Holy {Stone Bridge—BMI) 8 | Midnight Cowboy ‘Unart/samn — BMI) 34 Turn Turn Turn (Melody Trails—BMI) 60
Chet? HillPark................. 15 | Can’t See You No More (Tree—BMIz) 96 Mind, Body & Soul (Gold Forever — BMI) 1 Undun {Dunbar—BMI) 49
Cold Turkey {Maclen—BMI)... 42 | Guess The Lord Must Be In N.Y.C. (Dunbar — BMI) 35 [ Na, Na, Hey, Kiss Him Goodbye {MRC/Little Heather — BM) 4 Up On cnpgm Creek {Callee—ASCAP) 32
Come To&ihev {Maclen—BMI} 1 11 Hold Qut M{ Hand {Blackwood—BMI) 43 Point It Out (Jobete—BMI) 71 Venus (Fat Zach—BMI) 89
Cowboy Convention (Peer Int'l.—BMI) 69 | | Love You {Dakar—BMI) 94 | Randrops Keep Falin On My Head (Blue Seas/Jac/20th Fox— Volunteers slcebag—BMl) 75
Cupid (Kags—BM|g ......... . 62 I'm Gonna Love You (Assorted—BMI). 90 ASCAﬁs : 22 Walking In The Rain %Screen Gems/Columbia—BMI) 79
Dock Of The Bay (East/Time/Redwal—BMI) 52 { I'm So Glad | Fell For You {Jobete—BM?) 72 | Rubber Neckin' {Elvis Presley—BMI) 83 | Wedding Bell Blues {Tuna Fish—BM) 5
Don’t Cry Dadd (GIadys/B‘n-B—ASCAPz 38 | I'm Tired (Cool Waters—ASCAP) 78 | Ruben James (Unart—BMI) 27 | We Love You Call Collect 57
Don’t Let Him Take Your Love from Me (Jobete—BMI)..... 85 | Started Loving You Again (Blue Book BMI) 81 See Ruby Fall {House of Cash—BMI) 40 What You Gave Me {Jobete—BMI) 59
Don't Let Love Hang You Up (Assorted—BMI Parabut—BMI) .. 54 Is That All There Is 65 | She Belongs To Me (Warner/7 Arts — ASCAI 73 When Joke Comes Around (Emily/Vanlee—ASCAP) 74
Down On The Corner {Jondora—BMi). 18 | Want You Back (Jobete—BMI) 28 | She Lets Her Hair Down (Moon Beam —ASCAP). 95 Whole Lotta Love {Superhype—ASCAP) 45
Dubugque Blues (Beechwood—BMI)..... 84 Jam Up Jelly Tight (Low Twi—BMI) 25 Silver Threads & Golden Needles (Central—BMI) 93 Winter World of Love {Donna—ASCAP) 76
Early In The Morming {Duchess— BMI) 44 Jingle Jangte (Don Kirshner—BMI) 55 | Smile A Little Smile For Me {January—BMI) 13 | Wonderful World. Beautiful People (Irvmgv—BMl) 67
Eleanor Rigby (Maclen—BMI). 24 Jin-Go-Lo-Ba (Blackwood— BMI) 47 | Someday We'll Be Together 14 Yesterme, Yesteryou, Yesterday (Stein & VanStock—ASCAP) 11
El’s Coming (Tuna Fish—BMI) 9 Kozmic Blues (Wm'iate—ASCAP) 46 | Something {Harnsongs—BMI) 10 | You Are My Life (Unart—BMI) 88
Evil Woman (Yuggoth — BMp. 30 Lady-0 (Bimp—BMI} . 77 | Sugar Su}ar ‘Don Kirshner, BMI) 56 You Gotta Pay The Price (Myto — BM)| 39
Fancy (Larry Shayne—ASCAP). 68 La La La (If t Had You) {Green Apple—BMI) 23 | Sute: Judy Blue Eyes (Gold Hill — BMI) 19 You Keep Me Hangin’ On {Jobete—BMI) 70
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L.P. of the Week 11/21/69
*| Believe, Pray For Peace
Blowin’ In The Wind, Silent Night
White Christmas, We ThreeKings
What Child Is This, OhHoly Night

Melanie, Born To Be  BDS-5024 5k SELECTED HOLIDAY CUTS Melanie BDS-5041

* | Heard The Voice * Amen * Please Come Home For Christmas

HOLE & PeRa SRS
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Kole & Parum BDS-5049 The Best Impressions CRS-8004 The First Winter BDS-7513

D.).'s;
If you have misplaced your copies of these records, write or call
Buddah Records 1650 Broadway, N.Y., N.Y. 10019 - (212) 582-6900

Available exclusively on ITCC stereo tape cartridges & cassettes.
Buddah Records is a subsidiary of Viewlex, Inc.




12 Great Hits...7 Wonderful Years
Thanks "T",
you're The Greatest

P

12 IN A ROE
A COLLECTION OF

TOMMY ROE’'S
GREATEST HITS

JAM UP & JELLY TIGHT
DIZzY

SHEILA

EVERYBODY

SWEET PEA

HOORAY FOR HAZEL
HEATHER HONEY

JACK & JILL

IT'S NOW A WINTER’S DAY
PARTY GIRL

CAROL

THE FOLK SINGER

(A

Attarack Heller Corporation
9220 Sunset Bivd.

Los Angeles, California 90069




AJP Marketing 1st
LP’s, Inks Compass

NEW YORK — AJP Records, the label
arm of Ahmad Jamal Productions, is
releasing its initial album product this
week (1). The three LP release con-
sists of “Bustin’ Out of the Ghetto,”
an instrumental set featuring Carlos
Maleolm, “Who" by Jonas Gwangwa,
a trombonist, and "Comin’ Again So
Soon,” a gospel set featuring the
Beverly Glenn.

In support of the product, Ahmad

Jamal, Warren Stephens, national
sales and promo head, and Cecil
Brissette, internal coordinator, will

to the

embark on a city-by-city tri(r
distrib

company's recently-appointe
network.

Ink Compass

In another move, the label has just
signed Compass to an exclusive pact.
Group, consisting of seven members
including writer-lead singer Pau
Clemens, bow with a singles release,
“Her Sadness Primer” and ‘'Later in
the Day.” All but Clemens are
presently university students.

FRONT COVER:

if not

One of the most consistent,
sensationalized, artists with Elektra
Records, Judy Collins has realized a
new sales vitality in a year of diver-
sity. Spotlighted in a cover story in
Life magazine, Miss Collins this year

dropped her concert appearance
schedule to try her hand at some new
projects, one of which included a dra-
matic role in the Summer Festival
st%&ing of “Peer Gynt."”

ith two million-dollar LP's to her
credit, as well as seven other best sel-
ler albums, Judy only recently became
a solid artist with singles. Her success
of “Both Sides Now,” “Someday Soon"
and “Turn, Turn, Turn” from her “Re-
collections” LP have given new force
to her position as an interpreter of the
non-rural folk music being crafted by
today’s urban poets.
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WB/Reprise Stepping Up Major Artist Drive;
Canada’'s Gordon Lightfoot Is Opening Shot

HOLLYWOQOD — Reprise Records is
stepping up its major-artist acquisi-
tion drive, with the latest move bein
the signing of popular Canadian fol
singer/writer Gordon Lightfoot to the
label. Lightfoot, one of Canada's hot-
test disk acts, will be produced by A&R
staffers Lenny Waronker and Joe
Wissert, with a first album due in
January.

Although Reprise, under general
manager Mo Ostin, and Warner Bros.,
under general manager Joe Smith, are
run independently, both labels seem to

be following the same expansion pat-
tern, seen as a move to firm up the
company’s strong market position by
broadening their base. Both labels are
currently in negotiations with several
other major contemporary acts, as
well as several straight pop acts,
though no other deals are firm at this
time.

_ Commenting on the Lightfoot sign-
ing, Ostin said “We think Lightfoot
will be as big in the U. S. and Europe
as he is in Canada. He is another
strong example of Canada’s resources

Labels Are Forcing The Issue
On Singles: Steppenwolf Mgr.

HOLLYWOOD One-hit wonders
were the rule in rock music during its
first decade, but the last few years
have seen them become the exceptions.
“Now that the artist's chance for
longevity is high, it's time that more
record companies got involved in
helping an artist's career,” said
manager Reb Foster, "instead of going
after the quick buck.” Foster, whose
Reb Foster & Associates firm
mznages Steppenwolf, Three Dog
Night, the Turtles and Hoyt Axton,
singled out the practice of forcing out
singles on a regular basis as a prime
example of artist/label conflict.

“In the beginning, it's easy for an act
to turn out product. They've been
working on material since their
inception and all they have to do is get
it on tape. After an artist's first or
second album, he begins to run dry. If
the group is successful, then they're
spending a lot of time on the road and
don’t get much of a chance to work on
new stuff. They get a one-month break
and along comes the label and says
‘we need a single this week.” If the act
hasn’t got one, the label very often
pulls something out of an old album, or
even finds some deliberately

unreleased songs."

Foster emphasized that he wasn't
talking about the normal conflict
which finds the artist and label in over
which cut should be the single, but
“the situation where a label, knowing
that a song isn’'t good enough to make
Top 10 or even Top 50, insists on
releasing it just to have product on the
market.’

Steppenwolf

“Steppenwolf is a good example.
They're not the kind of a group that
can just go in and cut singles, even
though they’'ve had very strong singles
sucecess in the past. It takes them time
to get new product together, but
Dunhill didn’t want to wait and issued
a couple of bad singles. I don’'t want to
single out Dunhill, because they're
certainly not the only label doing it,
nor are they in the minority. It's an
industry wide practice, with a few
exceptions.”

“Steppenwolf hasn't  been really
affected by the bad singles because
they've had a few very good breaks.

(Con't. on Page 40)

Teeners Get Low Grades In Survey
Of Their Rock Lyric Comprehension

NEW YORK — Are teenagers more
involved with the sound of their music
than the meaning of it? In this age of
rock music lyrics that possess highly
sophisticated imagery as a vehicle of
saying profound things, a survey
indicates that this is so.

Two researchers, John P. Roginson
and Paul Hirsch, surveyed 770 high
school students in Detroit and Grand
Rapids, Mich. Their conclusions,
revealed in the magazine Psychology
Today, are that most teenagers do not
understand the lyrics or are
indifferent to them. “When asked to
make a choice,” the pair say, “70% of
all our students said they liked a
record more for its beat than for its
message.'’

Roginson and Hirsch added that in
the Grand Rapids survey 31% of the
youngsters understood song meanings
with explicit references to drugs—a

rcentage about 11% more than in

etroit.

Col. Awarded 3
More Gold Disks

NEW YORK — Columbia Records has
just earned three more gold record
awards from the RIAA. They include
Janis Joplin's *‘Kosmic Blues,”
“Santana” and “Child is Father to the
Man’ by Blood, Sweat & Tears.

As a case in goint, only 27% of the
Detroit high-schoolers indicated an
awareness that the Beatles' recording
“Lucy in the Sky with Diamonds”
?:g%ht stand for the initials of the drug,

Lennon Returns 0. B. E

NEW YORK — “I am returning the
O.B.E. in protest against Britain's
involvement in the Nigena-Biafra
thing, against our support of America
in Vietnam, and a%}ainst *Cold Turkey’
sli’Fﬁing down the charts.”

us, Beatle John Lennon returned
the award of the Order of the British
Empire given to him, alon% with the
other Beatles, on Queen Elizabeth's
birthday in June, 1965.

As for "Cold Turkey,” it's the Aﬁple
disk by the Plastic One Band, which
has started to slide in Britain, but, as
the New York Times noted in an
interview with Cash Box, the disk is
making an upward chart movement in
the U.S. Three weeks ago, the disk
appeared for the first time in the
number 69 slot, moving to 51 the
following week and to number 42 on
this week’s listing.

While Lennon indicated that he had
been “mulling it over a few years”
before making the gesture, a
sgokesman for the Beatles indicated
that the three other l%roup members
are keeping their O.B.E's.

of contemporary musical talent for the
international market. In the past, Re-
prise has concentrated on developing
new contemporary talent. In Lightfoot,
we are acquiring an already developed
proven artist, who has written such
songs as “Early Morning Rain,”
*“(That's What You Get) For Loving
Me” and “Ribbon Of Darkness,” and
who has earned a vast audience in
North America thru personal appear-
ances. We feel we can match the suc-
cess of his career in other respects with
successful records—both singles and
albums.”

Recent additions to the Warners/Re-
E:rlse artists stable include pop singer

lla Fitzgerald, jazz pianist Herbie
Hancock, folk/rock singer Dion, vet
rock star Fats Domino, folk singer
Theo Bikel and far undergrounder’'s
Pearls Before Swine. It is expected
that talks currently in progress will
bring even blgger names into the War-
ners/Reprise fold.

Juanita Jones Is
CB Nashville Rep

NEW YORK — Juanita Jones has been
appointed director of Nashville
operations for Cash Box Magazine, it
has been announced by George Albert,
president and publisher.

With a long background of Nashville-
associated music activities, she will
direct the flow of Nashville editorial
matter to the magazine’s headquarters
in New York. She will operate,
effective Dec. 1, out of 806 16th Ave.
South in Nashville.

Juanita Jones is an officer of the
Country Music Foundation, a member
and past officer of the Country Music
Association, a member and past officer
of the National Academy oprecording
Arts & Sciences, a member and past
director of the Gospel Music Associa-
tion and a member of the Academy of
Country & Western Music Association
and present National Committee Chair-
man of American Women in Radio and
Television.

Her other music-associated endeav-
ors include previous employment at
RCA Records and the American So-
ciety of Com?)osers. Authors & Pub-
lishers (ASCAP).

Juanita Jones

Cemed-Carosello
Sales Meet
See
Int'l News Report




New Beat Mgmt’'s 1st Year Is
Sparked By Tommy James Pact

NEW YORK — On the first
anniversary of the formation of New
Beat Management Ltd., president

Mark Alan has announced the signing
of Tommy James & The Shondells to a
personal management contract. The
Roulette recording group has had 17
chart singles including 7 million-
sellers since first arriving on the scene
with a major international hit, ““Hanky
Panky.” They have nine chart albums
to their credit as well.

James recently produced his first
independent outside group, The Exiles,
for Columbia, with negotiations
handled for both James and The
Exiles (also New Beat clients) by
Alan, who will work with Roulette
prexy Morris Levy to broaden the disk
industry’s image of Tommy James &

n

Mark Alan & Slater Bros.

CBS Promotes Four

NEW YORK—Four promotions at
CBS Records were announced last
week by Marvin Cohn, director of
A&R administration. Joseph Agresti
has been named manager of schedu-
ling and coordination, Peter Gold-
smith moves into the post of manager
of A&R administration, Evelyn Hollen
has been appointed manager of co-
ordination for the custom label’s and
Mari Jo Johnson assumes the position
of product manager of singles for
Columbia, Date and Epic.

Agresti will be responsible for the
scheduling of all CBS Records album
and tape product and the booking and
coordination of all CBS Records re-
cording and editing sessions. He will
also be responsible for the program-
ming of all 4- and 8-track tape prod-
uct. Agresti joined CBS in 1963 as
manager of releasing and listing. In
1968 he became manager of coordi-
nation, a position he has held until
the present.

In his new position as manager of
A&R administration, Peter Goldsmith
will be responsible for the preparation
and maintenance of all A&R Creative
and administrative budgets for CBS
Records. He will also be assisting in

lanning A&R activities and will per-
orm various responsibilities as office
manager or popular A&R. Goldsmith
joined CBS in 1967 as manager of new
release scheduling. He moved up to
hold the position of manager of re-
leasing and listing and most recently
was manager of product coordination.

In her new capacity as manager of
coordination for the custom labels,
Evelyn Hollen will be responsible to
the manager of scheduling and co-
ordination for the coordination of all
custom album and single product on
the CBS Records custom labels. Miss
Hollen has been with CBS for the past
nine years. Most recently she held the
position of manager of record services
with Epic and custom label sales and
distribution. She came to Epic Records
as a trainee and also held the position
of coordinator of Epic promotional
services. Prior to joining CBS, Miss
Hollen did free-lance public relations,

In her new position as manager of
singles for Columbia, Date and Epic,
Mari Jo Johnson will be responsible
for the scheduling and assigning of
Columbia, Date and Epic single re-
leases in conjunction with A&R Pro-
ducers, engineering and the director
of national promotion. Mari Jo came
to the company in 1967 and most re-
cently held the position of supervisor
of A&R administration for Epic and
Okeh Records. Prior to joining the
company Mari Jo was liner coordi-
nator for Mercury Records in Chicago.
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The Shondells.
Year of Growth

New Beat Management Ltd. was
formed in October 1968 when Mark
Alan left his position as an agent at
Premier Talent to form a corporation
with the Slater brothers, Robert and
Alan.

New Beat will now concentrate
grimarily on tv, motion pictures, and

uilding acts for bigger and stronger
personal appearances.

Since leaving PTA Mark Alan built
The Illusion into a major record and
concert act. Besides headlining in
clubs and on tour, the Steed artists
have gained attention with the hit
single, “Did You See Her Eyes,” and a
Top 40 album, “The Illusion.” The
group is produced by Jeff Barry under
a 5-year deal made by Alan. Steed is
distributed by Paramount Records.
Their newest album, “Together (As A
Way Of Life),” is happening
throughout the country. The single of
the same name has received top picks
in every trade (gublication and on the
all-important Gavin chart. Illusion

(Continued on Page 40)

Grady Named Decca
VP Of Operations

NEW YORK-—Billy Grady has been
named to the post of vice president
of operations at Decca by Jack Loetz,
executive vice president of the label.
Grady will report directly to Loetz.
Grady joined Decca in April of this
year as director of facilities.

In making the announcement, Loetz
said: Grady will be responsible for the
effective coordination of all our manu-
facturing and recording operations and
facilities, custom sales, and participate
in coordinating other special marketin
activities. His primary objective wil
be to attain maximum utilization of all
of our facilities and equipment.

Prior to joining Decca, Grady was,
for two years, general manager of
Dymo Products Company in Augusta,
Georgia. He was previously associated
with Columbia Records for sixteen
years, where, for the last six years he
was vice president of manufacturing,

rior to which he was director of manu-
facturing and director of cost account-
ing.

Frank Genovese Named
Kapp Nat'l Promo Dir.

NEW YORK — Kapp Records has
named Frank Genovese national pro-
motion director for the Kapp and 4
Corners of the World labels.

Initial projects for this new Kapp
promotion executive, a veteran pro-
motion and public relations man,
include a swing throughout the East-
ern states to coordinate the activities
of Kapp's distributor promo staffs
with his own office. He will extend
his coveraﬁe of the rest of the countr
following his attendance at the Bill
Gavin Radio conference in Atlanta in
early December. In addition, Genovese
is also in the process of establishing a
network of independent promotion reps
on a national basis.

Kirshen Is Roulette’s
Sales, Mkting Director

NEW YORK — Sonny Kirshen has
been appointed director of national
sales and marketing for Roulette
Records. He'll act as Laison between
Morris Levy, president of the label,
and all distrib and sales personnel, in
addition to regular sales and
marketing responsibilities.

The vet tradester was previously
associated with Commonwealth United
Records, joining the company earlier
this year after a long stint at United
Artists Records, most recently as
director of marketing. From 1961-64,
Kirshen served as midwest regional
sales and promo director for Mercury
Records.

Polydor Is A Progressive Pop Music
Concept Under Schoenbaum's Blueprint

NEW YORK — Polydor Records has

come a long way in achieving a
“progressive’ identity since its
establishment on the American

market only eight months.

A prime force in this direction has
been Jerry Schoenbaum, president,
whose philosophy of pop sounds and
the market they serve is a guiding
light at the company.

“The consumer today is a young
informed group, very much concerned
and aware of the trends and
happenings in music,”’ says
Schoenbaum. “*“Music now plays a very
vibrant part in their life-force; current
sounds, rhythms and poetry are
motivating factors. The barriers are
quickly coming down as music
becomes less specifically identified as
one type or another, and moves toward
a blending of rock bases with

overtones that range f{rom Bach
themes to electronic chords, folk
ballads or jazz improvisations.”

Schoenbaum believes that music

acts as a barometer for youth’s mode
of dress, language, identity and that
young people’s musical interests are
all-consuming.

“A great portion of youth’s income,”
continues Schoenbaum,” is spent in
seeking out new forms of sound. There
are no rules or standards by which to
redict or judge what is going to
appen next. The changing face of
youth forces music to change because
of its increasing needs for new aural
experiences.”

‘Scope Of Sonic Viewpoints’

“To satisfy these needs, we are open
to an extensive scope of sonic
viewpoints. We have found that since
today most groups compose and write
their own material, duplication of
viewpoint is less frequent. Each group
grovndes its unique sound and form

ased on number, type and essential
philosophy. Therefore, if a consumer
wants a specific experience, he will
radiate toward a particular group —
and it is our role to provide that
customer with his choice from the
widest possible cornucopia of talent,
producers and writers.”

To achieve this goal, Andy Miele,
Jr., director of sales and marketing,

CCM Oldies LP Set

HOLLYWOOD—Century City Music
Corp. has signed a leasing agreement
with Mercury Records for a series of
albums of pop-rock hits to be released
on Century's Forever Records label.
First LP, just released, is: Forever
Records Salutes the USO Shows with
21 Jim Pewter Picks From The Past.”
Pewter, general manager of Forever,
is a disk jockey with the Armed Forces
Radio Network. Included on the album
are such oldies as Bobby Freemans's
“Do You Want To Dance,” the Dan-
leers’ “One Summer Night” and the
Diamonds’ “‘Little Darlin’ .

Empire Handling AF,
Chart In New York;
Morrison To Branch

NEW YORK — Empire State
Distributors has acquired the
distribution of the Audio Fidelity and

Chart labels in the New York area,
according to the company’s Mel
Albert. In addition, Charlie Morrison,
formerly AF and Chart manager of
New York and New ersey
distribution, has joined Empire as
branch manager. He reports directly
to Albert. Morrison is a music business
vet, having served from retail
manager and buyer to wholesale
selling and promo. He’s also held sales
and promo posts with Mercury and
Paramount/Dot.

has developed a wide network of
distribs and dealers who are highly
aware of their potential customers and
their needs. It is Miele’s function to
channel particular music into specific
areas. “To build a group's instant
identity,” says Miele, it is necessary
to properly promote and circulate its

product.”
Back in April, its initial release,
“Cat Mother and the All Night

Newsboys,” set the pace by becoming
a best-seller. The single from the
album, *“Good Old Rock and Roll,”
quickly became a chart success and
was prominent in boosting the “Rock
and Roll Revival.”

Riding on “Cat Mother's” tail, was
Polydor's si%ninf of a long-term
contract wit ohn Mayall. “The

Turning Point” marked Mayall's
switch to a new label, and also a new
phase of his music. He developed a
new low-volume, non percussive blues
form that was recorded “live” at the
Fillmore East. Since its release, “he
Turning Point” has been moving
rapidly up the trade charts and is now
ascending toward the top ten bracket.

Another Polydor achievement is
“Area Code 615,” a complement of ten
musicians from Nashville, who have
backed uﬁ leading contemporarg
artists such as Buffy St. Marie, Bo
Dylan, Ian and Sylvia, and Peter, Paul
and Mary. The album was produced by
Elliot Mazer at Cinderella Sound, a
converted garage/studio on a little
country road just outside of Nashville.
Mazer has also produced two albums
in Polydor's most recent release —
“Contemplation: (view)’” by Ken
Lauber and ‘“‘Jake Holmes™ by Jake
Holmes. Both write and perform all
their own material and will be on tour
early in 1970.

An album that bridges both the rock
and jazz worlds is “Emergency!” by
Tony Williams Lifetime. The double-
disk package is being sold for a limited
period at one dollar more than the
suggested list of an individual LP.

Another kind of sound produced by
Polydor is the Ten Wheel Drive witﬁ
Genya Ravan. “Construction #1,” their
debut album, was introduced three
weeks ago while the group was
a¥pearing at the Bitter End.
“Tightrope,” a cut from the album has
just been released as a single.

Moving into another vein, Polydor
has just issued an album of works by
avant garde composer Salvatore
Martirano, foremost of these is “L'’s
G.A." the music from an anti-war,
mixed-media event for ‘‘Gassed-
Masked Politico, Helium Bomb, and
Two Channel Tape.” The work has
been performed to much acclaim
several times at the Electric Circus
and is currently touring colleges and
universities.

A special release is “Clark Terry at
the Montreux Jazz Festival with the
International Big Band.” Nineteen
musicians from thirteen countries with

original arrangements by Ernie
Wilkins, perform under the baton of
trumpeter extraordinaire, Clark

Terry, deliver all the high points of
this annual festival.

From its European affiliate, Polydor
has released several albums to the
American public. The first of these
was “Savage Rose” with its startling
lead singer, Anisette. For easy
listeninE it has also made available
James Last’s record of the music from
Broadway’s sensational musical,
“Hair,” and the Gunter Kallmann
Chorus singing “Once in a Lifetime,”
and other current hit cuts.

Upcoming Sounds

PoIKdor is also now scheduling LP’s
by the followinﬁ artists for Jan,
release: The Amboy Dukes, Manfred
Mann, Charlie Brown, James Last,
The Clark-Boland Band, Don McLean,
Andy Pratt, T-Bone Walker, Gunter
Kallmann and John Murtau%?.

A second album by John Mayall and
his new band and a first LP by Bunky
and Jake are included in the
forthcoming February, 1970 release.
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(numbered for easy reference when ordering
or playing the 45 we’re about to expose.

1. consTRUCTION # (24-4008) a new album by
TEN WHEEL DRIVE WITH GENYA RAVAN was
released on Polydor only 4 weeks ago.

2 “TIGHTROPE" (PD 2-14015) is the first single
cut from that album.

3. “TIGHTROPE” was demanded (even insisted upon)
by Dallas, Houston, Denver, Chicago, Boston,
Genya’s boyfriend, Mike Zager's wife and
Aram Schefrin’s first cousin.

4. ALL THIS results in command performances
at The Boston Tea Party (Dec. 11, 12, 13)
and The Spectrum, Philadelphia (Dec. 20).

5. Appropriately enough, TEN WHEEL DRIVE
is pictured standing on a tightrope.
You can't beat the facts. From Polydor.

polvdor

POLYDOR RECORDS ARE DISTRIBUTED IN THE USA BY POLYDOR INC.; IN CANADA BY POLYDOR RECORDS CANADA LTD.



COLUMBIAS CHRISTMAS CARD.

COLUMBIAS CHRISTMAS CARD TO
THE CONTEMPORARY MUSIC
AUDIENCE IS THIS UNIQUE FOUR-
PAGE INSERT FEATURING A STRIKING
PORTRAIT BY THE RENOWNED
ILLUSTRATOR ROBERT FOSTER. OUR
CHRISTMAS LIST IS MADE UP OF
EVERYONE WHO GETS THE MESSAGE.
WE HOPE YOURE AMONG THEM.

COLUMBIA RECORD