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Weeks Weeks Wgeks
on n n
12/22 Chart 12/22 Chart 12/22 Chart
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THE CAPTAIN & TENNILLE QUEEN (Elektra E-46579) 54 2 - HERB ALPERT (A&M 2151) 46 23
(Casablanca NB 2215) 9 11 36 TRAIN, TRAIN 71 VOLCANO
4 LADIES NIGHT BLACKFOOT (Atco/Atlantic 7207) 37 11 =4 JIMMY BUFFETT (MCA 41161) 80 3
KOOL & THE GANG 37 THE RAPPER’S DELIGHT 72 SHIPS
(De-Lite/Mercury DE-801) 4 12 y THE SUGAR HILL GANG (Sugar Hill SH-542) 38 9 BARRY MANILOW (Arista AS 0464) 44 12
(_ /SEND ONE YOUR LOVE (38 WHY ME 73)LOOKS LIKE LOVE AGAIN
STEVIE WONDER (Tamla/Motown T54303F) 5 9 STYX (A&M 2206) 51 3 DANN ROGERS
JANE 39 FOREVER MINE {International Artists IAS-500) 82 3
y JEFFERSON STARSHIP THE O'JAYS (Phila. Int1./CBS ZS 3727) 49 § 74 SINCE YOU'VE BEEN GONE
, (Grurt/RCA JH-11750) 7 9 40 | STILL HAVE DREAMS RAINBOW (Polydor 2014) 56 8
( 'WE DON'T TALK ANYMORE - RICHIE FURAY (Asylum E-46534) 42 10 r75 \HEARTBREAKER
CLIFF RICHARD (EMI-America P-8025) 8 1 =41 ' VOICES PAT BENATAR (Chrysalis CHS-2395) 84 2
8 PLEASE DON'T GO CHEAP TRICK (Epic 9-50814) 50 5§ "'_75 5“99" '
K.C. & THE SUNSHINE BAND 421 CHIQUITITA L TOTO (Columbia 1-11173) 87 2
(TK TKX-1035) 3 19 ABBA (Atlantic 3630) 47 8 ’77 | DON'T WANTTO
/COWARD OF THE COUNTY &43§ YOU KNOW THAT | LOVE YOU "7 TALK ABOUT IT
KENNY ROGERS SANTANA (Columbia 1-11144) 48 6 ROD STEWART (Warner Bros. WBS 49138) 86 2
(United Artists UAX-13271) 12 7 44 'D RATHER LEAVE 78 IF YOU REMEMBER ME
(10 CRUISIN’ WHILE I'M IN LOVE CHRIS THOMPSON & NIGHT
@ SMOKEY ROBINSON RITA G DGE (A&M 2 45 (Planet P-45904) 58 20
(Tamla/Motown T 54306) 13 11 ' P A COOLI (A 199) 7 79 YOU DECORATED MY LIFE
11 NO MORE TEARS (ENOUGH IS 45 LONGER , KENNY ROGERS
. DAN FOGELBERG (Full Moon/Epic 950824) 60 3 Arti 315-y
ENOUGH) {United Artists UA-X1315-Y) 53 17
BARBRA STREISAND 46 | NEED A LOVER 80 DREAMING
c _A}\‘CD DO’}“NA S1U'1V|1'\4255F* 2 11 JOHN COUGAR (Riva/Mercury R-202) 32 13 BLONDIE (Chrysalis CHS 2379) 52 14
(Golumbia/Casablanca 1-11125) 47 \LAST TRAIN TO LONDON 81 YOU'RE GONNA GET
12 BABE 4 ELECTRIC LIGHT ORCHESTRA WHAT'S COMING
STYX (A&M 2188) 6 13 (Jet/CBS Z895067) 55 5
A BONNIE RAITT (Warner Bros. WBS 49116) 83 5
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15 'DON'T DO ME LIKE THAT (Arista AS 0454) 30 14 '8' D STAR
TOM PETTY AND THE HEARTBREAKERS 50 VIDEO KILLED THE RADIO STAR 4 B EARTH, WIND & FIRE
= (Backstreet/MCA 41138) 19 7 THE BUGGLES (Island 1S 49114) 40 8 (ARC/Columbia 1-11165) — 1
16 ‘THIS IS IT 51 POP MUZIK* 85 LET ME GO, LOVE
KENNY LOGGINS (Columbia 1-11109) 18 12 M (Sire/Warner Bros. SRE 49033) 36 21 w NIC‘(B)LETJVEBIéAARQE(a)OI\;
17 ' THE LONG RUN 52 DIM ALL THE LIGHTS P (Warner Bros - 1
EAGLES (Asylum E-46569) 20 5 DONNA SUMMER (Casablanca NB 2201) 29 19 1'86' DON’EEIYIV’Q!F(E% wA%’?EgEAR @ AS 0455) ,
18 YOU’RE ONLY LONELY ‘53 JLONELY EYES rista -
J.D. SOUTHER (Columbla 1-11079) 11 16 ROBERT JOHN (EMI-America P-8030) 61 5 63 '87 WONDERFUL CHRISTMASTIME
19 | WANNA BE YOUR LOVER 54 TUSK PA,UL McCARTNEY (Columbia 1-11162)  — 1
PRINCE (Warner Bros. WBS 49050) 24 6 FLEETWOOD MAC §8 | CAN'T HELP MYSELF (SUGAR
20uSARA = (Warner Bros. WBS 49077) 41 13 ~ PIE, HONEY BUNCH)
& FLEETWOOD MAC ' ‘55, WORKING MY WAY BONNIE POINTER (Motown M1478F) 98 2
(Warner Bros. WBS 49150) 31 3 ‘ " BACK TO YOU I. WONDERLAND
21 DEJA VU SPINNERS (Atlantic 3637) 72 3 COMMODORES (Motown M 1479F)  — 1
DIONNE WARWICK (Anista AS0459) 26 7 56 PRETTY GIRLS n- FLIRTIN WITH DISASTER
22 BETTER LOVE NEXT TIME MELISSA MANCHESTER (Arista AS0456) 57 12 MOLLY HATCHET (Epic JE 36110) — 1
DR HOOK (Capitol P-4785) 22 12 G 87 ROTATION 91 LOVE PAINS
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FOGHAT (Bearsville/BSS 49125) 27 8 ’ {Swan Song/Atlantic S§ 71003) 69 2 94 TOO LATE
26 STILL /60 LOST HER IN THE SUN JOURNEY (Columbia 1-11143)  — 1
. COMMODORES (Motown M1474F) 14 14 i JOHN STEWART (RSO RS 1016) 67 4 95 TAKIN IT BACK
(27 YES I'M READY Ga.'m 'MONEY BREATHLESS (EMI America €M1 8020) 96 3
TERI DESARIO/K.C. (Casablanca NB 2227) 34 7 .THE FLYING LIZARDS 96 HOLDIN ON FOR DEAR LOVE
28 | WANT YOU TONIGHT (virgin/Atlantic VA67003) 74 4 LOBO (Curb/MCA 41152) 99 2
PABLO CRUISE (A&M 2195) 21 12 62 MESSAGE IN A BOTTLEE & 2190 . 97 REMEMBER (WALKING IN THE
29 HALF THE WAY POLICE {A&M 2150) 66 SAND)
CRYSTAL GAYLE (Columbia 1-11087) 25 15 83 DAYDREAM BELIE\({ECF:I bagt3) 79 AEROSMITH (Columbia 1-11181) — 1
ANNE MURRAY (Capito! 81 2 98 TRUST ME
30 WAIT FOR ME
DARYL HALL & JOHN OATES '64 \DIRTY WATER CINDY BULLENS (Casablanca 2217) — 1
(RCAPB 11747) 33 10 THE INMATES (Polydor PD 2032) 70 4 99 WITH YOU I’'M BORN AGAIN
63 ‘,31 DO YOU LOVE WHAT YOU FEEL '65 WHEN | WANTED YOU BILLY PRESTON & SYREETA
RUFUS AND CHAKA KHAN (MCA 41131} 39 7 BARRY MANILOW (Arista AS 0481) 71 3 {Motown M 1477) — 1
32 HEARTACHE TONIGHT 66 MOVE YOUR BOOGIE BODY 100 PETER PIPER
EAGLES (Asylum E-46545) 23 13 BAR-KAYS (Mercury 76015) 68 5 FRANK MILLS (Polydor PD 2002} 77 10
ALPHABETIZED TOP 100 SINGLES (INCLUDING PUBLISHERS AND LICENSEES) 2
An American Dream (Jolly Cheeks — BMI) ... ... 48 Heartbreaker (Dick James — BMI) ... . .. ... .. 75 Message In A Bottle (Virgin — ASCAP) ......... .. 62 BMI) o ... 84
! Babe (Stygian Adm. by Aimo — ASCAP) ... ... .. 12 Holdin' On For Dear Love {House Of Gold — BMI) . 96 Move Your Boogie Body (Bar-Kays/Warner Still {(Jobete & Commodores Pub — ASCAP) .26
Better Love Next Time (House Of Gold — BMI).... 22 | Call Your Name (Jobete — ASCAP) . ... ...... . 92 Tamerlane — BMI) .. ... ... 66 Take The Long Way (Almo/Delicate — ASCAP) ... 23
Can We Still Be Friends (Earmark — BMY) ... . 69 | Can't Help Myself (Stone Agate — BMI) ..... ... 88 Money (Jobete Music — ASCAP) ........ . ... . .. 61  Takin it Back (G. Jonah Kolson/Bema — ASCAP) 95
Chiquitita {UNICEF Music Project — ASCAP) ... .. 42 {Don'tWant To Talk (Crazy Horse — BMI) .. ...... 77 “99" (Hudmar — ASCAP) ... ... ... ... .. ... 76 The Long Run (Cass County/Red Cloud — ASCAP) 17
Cool Change (Screen Gems-EMI —BMI) . ...... .. 14 {'d Rather Leave (Irving/Woolnough/Unichappell/ No More Tears (Olga/Fedora — BMI) . .11 The Rapper's Delight (Sugar Hill — BMI) . .37
Coward Cf The County (Roger Bowling — BMI/ Begonia Melodies — BMY) . ............ ... 44 Peter Piper (Peter Piper/Unichappell — BMI) . 100 TheSecond Time (Spectrum VII/Rosy — ASCAP) 67
Sleepy Hollow — ASCAP) . ... ... ........ 9 if You Remember Me (Chappell/Red Bullet — Please Don't Go (Sherlyn/Harrick — BMI) ... .. .. .. 8  Third Time Lucky (Riff Bros. — ASCAP} ...... ... 25
Crazy Littie Thing (Beechwood/Queen — BMi) ... 35 ASCAP/Unichappeil/Begonia — BMI} ... ... .. 78 Pop Muzik (Publishing Pending) .......... .. ... 51 This Is It (Tauripin Tunes — ASCAP) ... .. .. 16
Cruisin’ (Bertram — ASCAP) ... . ............. 10  I'm Alive (Cametback Mtn, — ASCAP) .. .......... 82 Pretty Girls (Neve Bianca Prod. — ASCAP) ..... .. 56 Too Late (Weed High Nightmare — BMI) .. .. 94
Damned If | Do (Woolfsong/Careers Adm. I Need A Lover (G.H — ASCAP) ............. ... 46 Remember (Trio/Robert Mellin/Tender Tunes — Train, Train (Bobnal — BMI)..................... -
bylirving —BMIy ... 49 | Still Have Dreams {Batroc/Song BMIY 97  Trust Me (Gooserock/Fleur — BM!)
Daydream Believer (Screen Gems-EMI — BMI) ... 63 Mountain — ASCAP} ................ . ... .. 40 Rise (Almo/Badazz — ASCAP) . ... ... ... .. ... .. 70  Tusk (Fleetwood Mac — BMI} ... ... .. ... .. .. ..
Deja Vu (lkeco/Angela — BMI} ......... ... .. 21 | Wanna Be Your Lover (Ecnirp — BMI} .. ... .. .. 19  Rock With You (Almo/Rondor — ASCAP} .. ... .. 2 Video Killed (Ackee — ASCAP/Carbert — BMI) ... 50
Dig The Gold (Birdees/Fallin’ Arches — ASCAP) .. 83 | Want You Tonight (Irving/Pablo Cruise — BMI) .. 28 Romeo's Tune (Rolling Tide — ASCAP) ... .. .33  Voices (Screen-Gems EMI/Aduit — BMIy .. ..., 41
Dim All The Lights (Sweet Summer Night — BMI) . 52 Jane (Pods/Lunatunes/Little Dragon — BMI) ... ... 6 Rotation {Almo/Badazz — ASCAP) ......... .... 57 Volcano (Coral Reefer/Keith Sykes — BMI) .. ... 71
Dirty Water {(Equinox Music — BMI) ......... ... 64 Ladies Night (Delightful/Gang — BMI) . .......... .. 4 Sara(Fleetwood Mac — BMI) ... ... ... .. .. .. 20 Wait For Me (Hot-Cha/Six Continents — BMI).. ... 30
Don't Do Me Like That {Skyhill — BMI) ........ .. 15 Last Train To London (Jet —BMI) ............ ... 47 Savannah Nights {(Windecor —BMI) ... .. .. . . 34 WeDontTalk (ATV —BMI} ... ... ......... 7
Don't Let Go (Screen Gems-EMI — BMI} ... .. .. 24 Let Me Go, Love (Snug/Big Stroke — BMI) ... ... 85 Send One Your Love (Jobete & BlackBull — ASCAP)5  When | Wanted You (Homegrown — BMI) .. . ... 65
Don't Make Me Over (Jac/Blue Seas — ASCAP) .. 86 Lonely Eyes (World Song/High Sierra — ASCAP) . 53  September Morn' (Stonebridge/EMA-Suisse — Why Me (Stygian Adm. By Almo — ASCAP) ... .. 38
Do That T2 Me (Moonlight & Magnolias — BMI) .... 3  Longer (Hickory Grove/April — ASCAP) .. ... ... 45 ASCAP) ... . 68  With You I'm Born Again (Check Out — BMl)l o 99
Do You Love What {Overdue Music) . ... ... ... 31  Looks Like Love Again (Duchess/MCA — BMJ)... 73 She'sinLove With You (Chinnichap/Careers — BMi}58  Wonderful Christmastime (MPL — Communications
Dreaming (Rare Blue/Monster Isiand — ASCAP) .. 80  Lost Her In The Sun (Bugle Publishing/Stigwood/ Shipsb(lan Hunter/April — ASCAP) ... ... ... .. 72 Lid) oo . 87
Escape (WB/Holmes Line Of Music — ASCAP) ... 1 Unichappell —BMH) ... .. 60 Shooting Star (World/Face Haze — ASCAP) ... ... 93 Wonderland {Jobete & CommodoresEnt — ASCAP)BQ
Flirtin' Wity Disaster (Mister Sunshine — BMI) .... 90  Love Pains (Worid Song/Golden Clover — Since You've Been Gone (Island — BMI} ... ... 74  Working My Way (Screen Gems-EMI/Season
Foot In Tha Rain (Flames Of Albion — ASCAP) . ... 59 ASCAP)Y . 91 Star (Saggifire — ASCAP/Ninth/irving/Craigo — y Four —RBMI)(. ............ BMl) ................ gg
F Mi Mighty Th — BMIy 39 es, I'm Ready (Dandelion — BMI) ......... ... ...
H(;?:’ire V‘l/':/ icrﬁisv):/oodrei BMI/ ) You Decorated (Music City — ASCAP) .. ... ... .. 79
Murfezzangs — ASCAP) ... .. .............. .. 29 * 1 2'1 AVB"Bb‘e For Sa|e You Know That | Love You {Light — BM{/Urmila —
Head Games (Somerset/Evansongs — ASCAP} ... 13 A ASCAP) e e 43
Heartache Tonight {Cass Country/Red Cloud/Gear ° = Exceptlonally heavy radlo activity this week »J = Exceptionally heavy sales actlvity this week You're Gonna Get (Ackee — ASCAP) .. ... ... ..
Pub./lce Age — ASCAP) . ..................... 32 You're Only Lonely {Ice Age — ASCAP) ... ... ...
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HaveYou Heard The One About
And The Dramatic Increase

Well, that's an old

sto-y to us. CBS Rec-

crcs International
Las elways been
aware that the best
salespeople for
American music
overseas are the
artists themselves.

That's why this
year alone, weve
sugported major
perfarmance and
pramotional tours
by over 75 actsin
over 100 enter-
tairzment capitals all
over the world.

The pay-off?
Global sales figures
that continue to
break records.

-

1979 Cheap Trick Earth, Wird & Fire = Larry Gatlin
American Artists Ch:icagc ‘The Emotions Stan Getz
On Tour: Stanley Clarke Ellen Foley Dexter Gordon
Botbv Bare Billy Cobham Steve Fortert Herbie Hancock
The Bzach Boys Learalitohen Frantique Heart
]eff_3€Ck Ray Conniff Eric Gale Heath Bros.
Celi Bee Burton Cummings - Gary’s Gang '
Harry Belafonte Al Di Meola 1
Blue Oyster Cult Georse Duke
Bos:on 3
JoAnne Brackeen Be g
JohnLee/Gerry

Brown o)
TheCharlie Daniels . -“f >

Baad




heTraveling American Artists
In International Sales?

Freddie Hubbard
The Jacksons
Billy Joel

David Johansen
Journey

Gladys Knight &
The Pips

Patti LaBelle

Hukert Laws

Ramsey Lewis

Keany Loggins

Cheryl Lynn

Franx Marine &
Mzhogany Rush

Manhattans

Jehnny Matk:s

Marilym McCoo &
3illy Davis, Jr.

McFadden &
Whitel-ead

Jshn MdLaughln

Llollky Hatchaet

Eddie Mor-ey
Mbngo Samlamaria
Mbiher's Finest
New Barbarians
Ted Nugemt

Lou Rawls

Return to Forever
REC Speedsagon
Santana

Lalz Schifrin
Marlena Shaw
Woody Shaw

R2x Smith

Fhoebe Snow

Bruce Springsteen

Livingston Taylor

Tonio K

Toto

Trickste-

Cedar Walton

Anita Ward

Weather Keport

Muddy Waters

David Werner

Barry White

Andy Williams

Tammy Wynette

Frank Zappa

20/20

...and many others.

CBS Rezords
Internaticnal.

Our artists belong to
the world.




LOVE AND THANKS FROM FLEETWOOD MAC

HAPPY 1980
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CASH BOX NEWS

by Richard Imamura

& Alan Sutton
LOS ANGELES — With the close of the ‘70s
— a decade that saw continued growth
culminated by the spectacular successes of
1977 and 1978, only to be followed by a
crashing return to reality in 1979 — the
record industry stands on the verge of the
‘80s as a more mature, more businesslike
entity, seasoned by trial, yet still bursting
with the creative energy that has been its
basis.

The heady success of such blockbuster
hits as the *“Saturday Night Fever” and
“Grease” soundtracks, Fleetwood Mac's
“Rumours,” Eagles’ “Hotel California” and
others took the industry to unprecedented
heights during the decade, a period that
saw a total growth of nearly 300%.

by Aaron Fuchs

NEW YORK — Manufacturers must be
more sensitive to the needs of rack jobbers,
concluded members of the NARM Rack
Jobbers Advisory Committee at their re-
cent meeting in Chicago (Cash Box, Dec.
22).

The consensus of the rack jobbers was
that the retail explosion of the late '70s had
persuaded the record companies to favor
specialty retailers often at the expense of
rack jobbers. But frequently, according to
the committee members, unrestrained
retail growth did the manufacturers more
harm than good. Today, the members con-
cluded, that retail explosion has ended, and
the changing demographics of the 80’s in-
dicate that the rack jobbers will regain their
pre-eminence in the marketplace.

Participating in the meeting here were
Harold Okinow, chairman of the Rack Job-

Unparalleled growth and prosperity
characterized the ‘70s. New sales records
were being set annually, new supergroups
cropped up almost daily, the international
markets were opening up... and then along
came 1979.

Fiat sales for Christmas ‘78, a dearth of
genuine “superstar” releases and a grow-
ing worldwide recession brought the in-
dustry to a grinding halt. Suddenly, albums
shipped triple platinum were being retur-
ned double platinum, and the flood was on.
As the worldwide economy worsened, the
industry’'s financial health plummeted —
numerous companies folded or were ab-
sored by more stable ones, and at the
others, hundreds of staffers were laid off.
The industry could no longer afford to be
the freewheeling business of yesteryear.

bers Advisory Committee, and committee
members Herbert Dorfman, president of
Bee Gee Records and Tapes; Richard
Greenwald, head of Interstate Record Dis-
tributors; Robert Haniey, president of Mid-
America Music; James Lara, vice president
of strategic management for Pickwick In-
ternational; Sydney Silverman, head of Un-
ited Record and Tape Industries; and
Donald Weiss. head of Arrow Distributors.
Improve Image?

Why do the rack jobbers who are collec-
tively responsible for approximately 40% of
sales in the record business, feel the need
to improve their suppliers’ image of them?

According to Okinow, “the biggest mis-
perception by the manufacturers is that
their futures lie with retailers. Manufac-
turers miss no opportunity whatsoever to
give extraordinary terms and credit to any
new retailer on the scene. And whileit'strue
that there has been a great deal of expan-

YEAR END SUMMARY & PROJECTIONS |

A mild turnaround during the final quar-
ter of 1979 seems to augur well for thecom-
ing decade, but the ‘80s will certainly see
new approaches to the challenge of selling
records.

Solving Problems

“The fact is, of all the problems the in-
dustry has, | think we're on the way to solv-
ing most of them,” says Bob Sherwood,
president of Phonogram/Mercury. “Sensi-
ble returns programs, the cutting back on
mega-deals and the more efficient use of
marketing monies are really a step in the
right direction.

“We've cut that kind of thing back. We've
put more controls on all of our spending
and unfortunately had to lop off alot of peo-
ple along the way. The total head count in
the industry has gone down, but we were

Rack Jobbers To Record Manufacturers:
Be More Sensitive To Our Requirements

sion in retail, we feel that for the '80s, as the
national record buying demographic gets
older, and the young family shoppers in-
crease in numbers, one-stop shopping is
going to become an increasing pattern
among consumers.

“These are people who are going to have
to be more selective about how they spend
their gas money, and their dollars in
general, and they are going to, with increas-
ing frequency, patronize the mass
merchandisers that the racks service. It will
be important to make manufacturers aware
of who their market is going to be in the
'80s."”

Deep Discounting

The retail explosion of the '70s was the
primary factor in shifting the commitment
of manufacturers from racks to retailers ac-
cording to Okinow. “But you have to keep
advertising in a specialty store in order to

keep people coming ,” he explained, “and
{continued on page 20}

A More Mature Industry Looks To ‘80s

probably just an over-employer to begin
with.

“These things, we all have control over
and we've dealt with them as an industry,”
Sherwood summarizes. “That's the only
plus about this hideous year (1979) we've
all been through. The problems that have
been identified have been acted upon.”

These sentiments are echoed by Al
Coury, president of RSO Records, who
adds that “many of the issues we will be fac-
ing are actually carryover problems from
the end of ‘78 and ‘79. Those problems
aren't going to disappear just because it's
1980, but | think we are at least going to
benefit somewhat from the capping that
most of the companies have in returns. It's
going to stabilize a problem that got out of
hand, especially in 1979. It should help to
bring some kind of sanity back into that
aspect of our business.”

Certainly, the tightening up of the in-
dustry can be expected for 1980 and
beyond. Cost control instead of free

{continued on page 17)

Transit Strike
Hurts Trade In

Downtown Chicago

by Ken Terry

CHICAGO — A transit strike which has im-
mobilized most of the subway and all of the
bus service here since Dec. 17 has had a
marked impact on traffic in downtown
record stores. At presstime, however, un-
seasonably warm weather and the return to
service of some rapid transit train lines

were helping to improve the situation.
According to Jim Rose, owner of Rose
Records, the strike had an adverse effect
on his five city outlets, but his two suburban
stores were not affected. The worst day,
said Rose, was Monday, but business has
been increasing since then, aided by the
(continued on page 102}

Disco, New Wave
Dominant Music
Trends Of 1979

by Marc Cetner & Frank Sanello

LOS ANGELES — 1979 will be remem-
bered as a year thatwas marked by musical
evolution and the cross-pollination of
genres as it became more and more dif-
ficult to categorize the various forms of pop
music. The year saw disco music peak and
consequently evolve into dance-oriented
rock (DOR).

Undoubtedly, the most important
development of 1979 was the emergence of
numerous innovative rock bands that were
lumped together as new wave simply
because their albums were released at
roughly the same time. And the increasing
flow of adult contemporary (A/C)and coun-
try music into the swelling pop mainstream
was also part of 1979's musical story.

A glance at the Cash Box pop singles
chart at the beginning of the year showed
that charts do not always tell the story of a
musical form’s popularity. In the first issue
of the year, only two disco tunes (“Le Freak”
and “Y.M.C.A") were lodged in the Top 10.
Atyear's end, nearly half of the Top 10 were
disco. This increase, however, may be mis-
leading, in view of the disco backlash which
has grown during the year, in particular the
““disco demolition” last summer in
Chicago’s Comiskey Park, and in general
the overall belief that disco is dying.

But disco music is not dying; it is evolv-

(continued on page §1)

1970s: A Decade Of Ups And
Downs For Record Business

by Aaron Fuchs

NEW YORK — The seventies was the
decade in which both music and the music
business were subject to the law of
diminishing returns (no pun intended). On
an artistic scale, rock artists strove for their
greatest heights of grandeur; while on a
business level, superstars found that they
could negotiate astronomically expensive
contracts: They sold more records and
filled bigger stadiums than ever, white the
prices of albums and concert tickets
became more expensive than ever.

The corporatization of the music
business clearly paralleled this trend
among recording artists. As rock became
an increasingly profitable business, the
'70s saw the rock record company change
from a characteristically scrappy indepen-
dent to a large, typically bureaucratic com-
pany, usually owned by an even bigger
conglomerate.

By the time the decade drew to a close,
the industry’s profitability had also
changed for the worse. A combination of a
faltering economy, combined with the
business’s general failure to foresee that
the 30,000,000 sales generated by “Satur-
day Night Fever” was a fluke, resulted in
overshipping, unprecedentedly large
returns and general lessening of profits.

Changing Times

The beginning of the decade offered

clear indications that the times were chang-

ing. 1970 and '71 saw the deaths of Jimi
Hendrix, Janis Joplin, and Jim Morrison,
three of the greatest stars in the '60s rock
pantheon; meanwhile, Bill Graham closed
the Fillmores East and West, and Paul
McCartney released the first solo album by
any member of the Beatles.

But, while the '70s began by ushering out
the old, it also served as a harbinger of
some of the most significant phenomenato
come. Columbia Pictures purchased Bell
Records, later to become Arista; Kinney
Corporation bought Elektra, Atiantic and
Warner Bros., and set up a branch system
by buying out indie distributors; and the
German-based Polydor label set up a label
and distribution arm in Americaand bought
Mercury Records. These developments
foreshadowed the growing corporatization,
as well as the European penetration of the
American record industry.

Artistically, the early '70s saw the
success of Don MclLean's “American Pie”
and therise of artists like James Taylor, Cat
Stevens, and Carole King. Tagged “mellow
rock,” their music anticipated the rise of
adult contemporary music, which, by the
decade’'s end, would become one of the
most targeted markets. Similarly, genre of
album-rock radio came into its own when
Led Zeppelin refused to release “Stairway
to Heaven,” from its fourth album, as a
single; the tune became a staple of FM

{continued on page 61)

Washington In ‘79
Heavy With Disc
Industry Issues

by Joanne Ostrow

WASHINGTON — The legislative and
regulatory agenda was heavy with industry-
related items in 1979. Performing rights
societies saw a victory at the Supreme
Court, radio won aproposal of deregulation
from the FCC and the RIAA seemed in a
better position than ever to win a perfor-
mance right in Congress. The following is a
rundown of the year's government actions
which affect recording interests:
Radio Deregulation
Headlining the regulatory scene in
Washington was the FCC's move to lift
government controls from radio stations in
all markets. The sweeping deregulation
proposal, under study for more than a year
and announced in September, would leave
the nation's radio stations to marketplace
forces rather than government oversight.
Specifically, the FCC proposed to drop its
detailed consideration of the amounts of
news and public affairs programming each
licensee airs, to lift all requirements on
ascertainment of community needs, to
eliminate all commercial time limits and to
lift program log requirements. The com-
mission cited the increase in the number of
stations — from 583 in 1934 when the
current Communications Act was adopted,
to over 8,600 today — as areasonto update
its regulations.
Consumer groups banded together in op-
{continued on page 87)
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Pickwick Sued
For $1 Million
By Sonny Lester

by Charles Paikert

NEW YORK — Sonny Lester has filed a
one million dollar tawsuit against Pickwick
Internationar in United States Eastern Dis-
trict Court in Brooklyn.

Lester, who sold master recordings from
his Groove Merchant label to Pickwick in
April, 1977, and who entered into a license
and distribution agreement with Pickwick
in 1974, charged Pickwick in a civil com-
plaint with fraud and breach of contract.
Besides one million dollars in compen-
satory damages, Lester is also seeking the
recovery of his musical properties and ad-
ditional punitive damages.

In his complaint, Lester alleges that
Pickwick “surreptitiously” manufactured
and distributed at least 400,000 cutout
albums under the original licensing agree-
ment. Pickwick's sale of the cutout albums
at reduced prices, Lester charges, was
done “in order to induce or coerce (Lester)
into executing the Master Purchase Agree-
ment of April 4, 1977."

Lester also alleged that Pickwick
breached its licensing agreement by inade-
quate promotion and funding and that the
company did not provide Lester with daily
sales figures of the distributed masters.

Harvey McLain, assistant general coun-
sel for Pickwick, denied the validity of
Lester’'s allegations and stated that
Pickwick planned a vigorous defense.
McLain said Pickwick was “surprised, up-
set, and aghast” that Lester had filed suit.

MclLain added that he expected the case
to resultin a drawn-out legal conflict tasting
two or three years. Pickwick, he said, had
retained the legal services of Pirez, Acker-
man and Levine, a Long Island law firm.
Lester has retained Greenspan and Jaffe,
based in White Plains, N.Y., as his attor-
neys.

Polydor Trims Staff

NEW YORK — Responding to reports that
Polydor Records has laid off several
salaried employees and an undetermined
number of hourly employees at its east and
west coast offices, Harry Anger, senior vice
president of marketing for the label said,
“We have reassigned some responsibilities
within some departments in the company,
and there were some open positions which
will not be filled.”

At presstime, it was confirmed that David
Steele, director of disco promotion, and
Neil Lasher. northeast regional promotion
manager, had left the company. Whether or
not either of them would be replaced could
not be determined.

T,

PLATINUM DISPLAY FOR EAGLES’ ‘THE LONG RUN’ — WEA and Elektra/Asylu

Records executives pose with a special limited-edition display celebrating and drawing at-
tention to the multi-platinum sales of the Eagles’ “The Long Run” LP. Pictured are (I-r):
Jody Raithel, WEA/Los Angeles branch marketing coordinator, Jetf Scheible, WEA/Los
Angeles sales manager; Stan Marshall, E/A vice president of sales; Mel Posner, E/A vice
chairman; George Rossi, WEA/Los Angeles Branch manager; Jerry Sharell, E/A vice
president of creative services, Randy Edwards, E/A advertising and merchandising direc-
tor; and Rip Pelly, E/A national field promotion manager.

K-tel Product Sells Well For
LP Dealers, Discount Chains

by Ken Terry

NEW YORK — One of the brighter spots of
the Christmas selling season for record
retailers has been the exceptionally good
sales of K-tel product. Although artist com-
pilation and “best of” records traditionally
do well at Christmas, several LP dealers
said that K-tel's packages have been par-
ticularly successful this year.

According to Jim Crimes, vice president
of National Record Mart, which has 60 out-
lets in six Eastern states, his chain had
already sold out their initial K-tel order a
week before Christmas, by which time they
had surpassed their previous year’s figures
on the K-tel line. All but one of the seven
packages involved in K-tel's current
promotion have done very well, said
Grimes, adding that he expected nearly
100% sell-through on the Christmas
promotion.

In contrast, noted Grimes, he returned
16% of the K-tel product last Christmas,
mainly due to the commercial failure of two
of the company’s packages, “The Roots Of
Soul,” and a country compilation. This year,
he added, the only stiff in the group is a
disco instructional record called “Night
Moves” which retails for $9.98.

Ed Kochman, buyer for Listening Booth,
a 34-store chain stretching from Indiana to
Florida, was also enthusiastic about K-tel
product. Several years ago, he recalled,
Listening Booth had stopped carrying TV
packages because of poor sell-through.
But now the chain has changed its attitude.
“We experimented with K-tel again three

V8 >

PHOENIX RISING — Epic/Full Moon recording artist Dan ,Foge/berg recently performed

selections from his new LP, “Phoenix,” at the Convention Center in Anaheim, California.
Shown backstage (I-r) are: Frank Rand, vice president of west coast A&R for E/P/A; Larry
Stessel, director of west coast merchandising for E/P/A; Tim Weisberg, who has perfor-
med and recorded with Fogelberg in the past; Fogelberg; Larry Schnur, director of west
coast A&R for Epic; Larry Douglas, director of west coast promotion for E/P/A; Michael
Alhadetf, associate director of west coast promotion for E/P/A; Stan Monteiro, vice presi-
dent of west coast marketing for E/P/A; and Irving Azoff, president of Front Line Manage-
ment.

Christmases ago,” said Kochman, “and
they're just #1 with a bullet. It's just un-
believable. The percentage of sell-off that
we have on our Christmas promotion is
running 80-90%."

Last year, said Kochman, his Christmas
sell-through on K-tel was 96%. “Needless
to say,” he added, “despite the economy
and what's been happening in the record
business, | ordered a little heavier this year,
and | have to re-order the product again
this week. I'm practically sold out now.”

According to Joe Bressi, vice president
of the 97-unit Stark/Camelot chain, the last
two years have been the “strongest ever”
for K-tel product. And Charles Staley,
music buyer for Woolworth/Woolco, poin-
ted out that “in the last two years, K-tel is far
and away #1" in comparison to other TV
packagers such as Ronco and AdamEight.

Current Promotion

In addition to “Night Moves,” K-tel's
Christmas promotion features the following
packages: a Seals & Crofts “best of” LP; an
MOR package entitled “Together”; “Hot
Nights And City Lights,” a disco compila-
tion; “County Line,” consisting of country
hits; a Top 40 sampler called “Star Flight™;
and a two-pocket Top 40 collection dubbed
“Gold Rush."” All of these packages are ad-
vertised for $6.99/$7.99 tape except for
“Star Flight,” which is $7.99 for LP or tape,
and ‘“Gold Rush,” which sells for
$8.99/$9.99 tape.

The retailers all felt that the primary
reasons for K-tel's success were the
strength of the selections on their albums
and the company’s increasing skill in
targeting their advertising to specific
audiences. "I think they're getting a little
more saavy,” pointed out Grimes, who es-
timated that, within the past month, he has
sold 80% as much K-tel product as he has
sold of albums on either CBS, WEA, or
Polygram-distributed labels.

{continued to page 31,

Klein Loses Appeal

NEW YORK — Allen Klein, the former
manager of the Beatles and the Rolling
Stones, last week lost his appeal of a tax
evasion conviction that resulted in a two-
month jail sentence and a $5,000 fine.
Klein, 48, had been convicted last April of

“filing a false income tax return for 1970 by

failing to declare money earned from the
sale of records made by the Beatles and
other groups.

Gerald Walpin, an attorney representing
Klein, said that he would file a petition for a
new hearing with the U.S. Court of Appeals
for the Second Circuit within the next two
weeks. Should Klein lose that appeal,
Walpin said that he would petition the
Supreme Court for a ruling on the case.

Stevie Wonder graces the cover of the
Cash Box 1979 Year-End Edition and he is
the perfect artist to cap off the decade.
Since 1971 when he took full creative con-
trol of his work, Wonder has released five
albums — “Music Of My Mind,” “Talking
Book,” “Innervisions,” “Fullfillingness First
Finale,” “Songs In The Key Of Life" — and
most recently ‘““Journey Through The
Secret Life Of Plants” which represents his
artistic master stroke.

The albums, which followed a Motown
career that began at age 12 with the
“Fingertips” single in 1961 are landmarks
of Wonder's growth, maturity and socio-
political awareness. Along with his gift for
melody and concern for mankind, Wonder
has developed an astounding affinity for
working with technologically advanced
production devices and keyboards. The
avant-garde techniques have been em-
ployed extensively on his '70s LPs.

Born in Saginaw, Michigan, he was
raised in Detroit and this not so typical in-
dividual lived the typical life of a "lower
class” youth growing up in the projects of
Hastings Street. He sang Johnny Ace
tunes in alleys and on porches with young
friends, and visited neighbor’'s apartment
to play piano whenever he could.

In 1961, after being brought to Motown
by Ronnie White of The Miracles, young
Stevland Morris became Little Stevie Won-
der. Wonder had joined Motown just as the
label was burgeoning, and the two matured
together. They shared such gold singles
successes as “Uptight,” “For Once In My
Life,” “My Cherie Amour” and “Signed,
Sealed, Delivered.”

However, it wasn't until this decade that
Wonder started making music of his mind
and achieving platinum successes with
“Superstition,” “Talking Book,” “Innervi-
sions,” “Fulfillingness First Finale” and
“Songs In The Key Of Life.”

The ambitious, austere ‘““Journey
Through The Secret Life Of Plants” repre-
sents Wonder’s love song to the earth, and
is the gifted blind artist's visionary look at
the music of the '80s.
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Friendship

While they are individually responsible
for the sound of many a superstar act and
there has always been a certain musical
camaraderie among session men, few
collective studio aggregations have faired
as well onvinyl as Elektra Asylumrecording
group Friendship. The jazz/fusion sextet,
led by virtuoso guitarist Lee Ritenour,
recently released its self-titled deubt album
and has already developed a staunch
following in California as well as in
crossover-happy Japan.

The genesis of the group can be traced
back to The Baked Potato, a Studio City,
Calif. jazz club that offered a vent for the
musicians, creativity after being
sequestered in L.A. studios all week. “Har-
vey Mason and | first started playing at the
Potato,” recalls Ritenour. “We'd be totally
wasted from playing 20 sessions a week,
but it was great fun. Ernie Watts (sax-
aphone) and Steve Forman (percussion)
joined the group for the same reasons. We
hardly ever rehearsed, but we had some of
the greatest players in the business sitting
in.

The “Baked Potato Band” originally con-
sisted of Ritenour, Watts, Forman, Mason,
Patrice Rushen and Dave Grusin. However,
when the latter three embarked on suc-
cessful solo projects, they were replaced by
drummer Alex Acuna (formerly of Weather
Report), bassist Abraham Laboriel and
keyboard player Don (Dave's younger
brother) Grusin.

“When Don Grusin joined the band it
became the union we needed,” explains
Ritenour. “He and | have a lot of writing
crossovers. We write similarly harmonically
and musically.”

Although all of the members of
Friendship have flourishing studio careers,
Ritenour says the band’s concept was to
continue to do session work all year long
and, yet, ""keep Friendship alive.”
Friendship has been in existence for more
than two years now as the band has backed
Ritenour on his two Elektra solo albums
“The Captain's Journey” (1978) and “Feel
The Night” (1979), and toured with the
guitarist in support of the LPs.

Friendship leader Ritenour, nicknamed
“Captain Fingers” several years ago when
he became known as the dean of L.A. ses-
sion guitarists, began playing guitar at age
8 and was teaching music classes at USC
by the time he was 21. In the course of well
over 2,000 session dates, Ritenour has lent
his fretboard skills to such album projects
as Steely Dan’s “Aja,” Kenny Loggins’
“Celebrate Me Home,” the soundtrack of
“Saturday Night Fever” and, most recently,
Pink Floyd’'s “The Wall.” In addition,
Ritenour, at the ripe old age of 27, has
released eight solo albums (two on Epic,
two on Elektra/Asylum and four on
Japanese import label JVC).

While the other members of Friendship
also have long and prestigious musical
careers behind them, as a unit they pursue
ajazz sound which is rife with Latin pop and
funk rhythms, and smooth sax-
/keyboard/guitar interplay.

‘Probably the nicest thing about
Friendship is that we all like to hear each
other play,” says Ritenour. “I don’t think
that happens too often in a band after a
couple of years go down. We hear each
other play all the time. But onstage when |
hear a solo by Alex or Ernie, it'll always blow
me away. That kind of communication and
love for fellow players is what Friendship is
all about.”

——NEW FACES TO WATCH—
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Dann Rogers

“Looks Like Love Again,” the popular
single by Dann Rogers, is a fine record that
does justice to the artist without typifying
him. Taken from his debut International Ar-
tists LP, “Hearts Under Fire,” the singleis a
bright piece of A/C-oriented pop thatis just
one example of Rogers’ many stylistic in-
fluences, which range from country to R&B
to rock.

Rogers’ musical eclecticism stems from
the fact that his father, veteran record
producer Lelan Rogers, and uncle, singer
Kenny Rogers, gave him “a special environ-
ment” to grow up in during his formative
years in Houston and Nashville before he
moved to Los Angeles in 1971.

“Country music has always been a staple
of the Rogers family,” he says. “But so has
rock, pop, and R&B. My father was involved
in R&B for many years as a promotion
man and later as a producer of such
records as ‘Please Release Me’ by Esther
Phillips, so it's always been in my blood. |
was also raised on commercial music,
because | listened to the radio all the time
and followed my father around to stations
like KLIP in Houston, where | practically
grew on the back door. And thenthere’s the
hard rock influence, since my father
produced groups like Bubble Puppy and
13th Floor Elevators during the acid-rock
days. So it's been a great education, learn-
ing from people’s good and bad points.”

Rogers “always knew" that he wanted to
become a songwriter. At 11, he contributed
several key lines to the First Edition’s hit
single, “Just Dropped In,” and at 15, he co-
wrote the title track to Johnny Nash's LP,
“Merry Go Round.” Two years later, he
married his high school sweetheart and
moved to Los Angeles. “| came home one
day and she and the baby were gone,” he
recalls. “They just disappeared from my
life. So | put a band together and started
performing a lot of original material at dif-
ferent clubs around Los Angeles. We were
playing hard-driving rock with heavy coun-
try overtones at the time, and soon we
began performing at places like the John
Wayne Theatre, Magic Mountain,
Knott's Berry Farm, the Troubadour, and
the Palomino. We were still pretty young,
but we learned pretty fast.”

In 1977, after the dissolution of his
second marriage, Rogers set out to record
“Hearts Under Fire,” which features such
celebrated guests as Norton Buffalo and
Detaney and Bonnie Bramlett. “Burton
Cummings was supposed to have
produced the record, but when he can-
celled, his bass player, lan Gardiner, of-
fered his assistance, and we developed an
incredible relationship. The demos we cut
came out well, largely because we unders-
tand the same kind of music.

“Around the same time, Lelan decided to
purchase International Artists in the hope
of revamping the company. After a year on
a farm in Oklahoma, he realized that he
wasn‘t as old as he thought he was and that
the business was still in his blood. | was go-
ing to record the album for another label,
but he told me to wait so that we could build
my career together. | believe fate has
played a great part in this whole story.”

However, he adds, “it's crucial that |
stand on my own two feet and that my music
is recognized for its own merits. I've been
paying my dues for the past 12 years in
preparation for this album, and that's why
it's important to me that my songs ac-
curately reflect what I've been through in
my life.”

SEPTEMBER MORN — Neil Diamond — Columbia FC 36121
— Producer: Bob Gaudio — List: 8.98 — Bar Coded

People have been waiting for this superstar release for quite
a while and fans will feel it was worth all the anxiety. The sen-
sitive singer/songwriter has come up with some Diamond gems
like the title track, "Mama Don't Know" and a reworking of the
moss-covered “I'm A Believer.” The instrumental “Jazz Time”
and a dramatic interpretation of Richard Fagan's “The Good
Lord Loves You" are also highlights. Diamond's rich, dulcet
vocals are in peak form throughout the new waxing.

SIT DOWN AND TALK TO ME — Lou Rawls — Philadelphiain-
ternational JZ 36304 — Producers: Various Producers — List:
7.98 — Bar Coded

Rawls gave new meaning to the word “soulful” when he burst
onto the music scene with his deep, malt liquor vocals and
jovial Southside of Chicago manner. Today his style rests
somewhere between R&B and A/C, but he is still one of the most
appealing vocalists around. The whole bin of Philadelphia inter-
national producers is in on this worthy project and “Heartaches
(Just When You Think You're Loved)” and the title track are
destined to be hits.

RICHARD FAGAN — Mercury SRM-1-3811 — Producer: Bob
Gaudio — List: 7.98

It's always a pleasure to hear a good debut LP, and Richard
Fagan's first album passes the introspective lyrics, strong
hooks, memorable melodies test with flying colors. Fagan pen-
ned "The Good Lord Loves You,” which Neil Diamond just cut,
and he should be congratulated for writing such dramatic tunes
as “Don't Bother Comin’ Up, I'm Comin’ Down” and “Snow-
blind” on this LP. A fine maiden voyage.
THE CHINESE METHOD — Roy Sundholm — Polydor PD-1-
6233 — Producer: Vinnie Castellano — List 7.98

This album is showing a lot of radio action and itis deserved
as Roy Sundholm proves he is one of the more arresting
singer/songwriters to come around in a while. He is rooted
more in the Bruce Springsteen school rather than the Costello/-
Jackson fraternity, but his music and lyrics are as urgent as all
three of his contemporaries. Sundholm’s power pop sound is
infused with some R&B horns and a lot of “backstreet” convic-
tion. The album’s highpoints are: “Go Zero” and “Did You Ever
Have A Heart.’

DEEPER ROOTS (BACK TO THE CHANNEL) — Mighty Dia-
monds — Virgin International VIFL 1045 — Producer: Joseph
Hoo-kim — List: 7.98

This is the first of Virgin's Dreadiock holiday packages and
judging from the LP, this could be the year for reggae. The
Mighty Diamonds are one of the most respected and popular
bands in Jamaica and England, and the new LP is full of the
usual Rastafari themes — the various tribulations of the black

¢« race. Diamond tead singer Donald Shaw is one of the most

engaging lead vocalists in the genre and the group’s harmonies
are augmented by some slick production.

DON’T LOSE THE FEELING — Beverly Johnson — Buddah
BDS 5726 — Producers: Various — List: 7.98

This is the same familiar face that has graced the pages of
Vogue, Cosmopolitan and other international fashion
magazines. This model/singer turns in a more than competent
performance on her debut LP. While much of the material is
suitable for dancing lists, the music is infused with the funky
Third World rhythms of Osibisa. The best cuts are: “Don’'t Run
For Cover,” “Under My Thumb” and the title track.

“LIVE FROM TOKYO” — The Flying Burrito Bros. — Producer:
The Flying Burrito Bros. — List: 7.98

While not many members of the original band are left, The
Burritos still sound as if they just blew in off the prairie. The
seminal country rock band can still deliver the goods live, and
all of the hot ones are contained on this package recorded at
Kudan-Kaikan in Tokyo. “White Line Fever,” “Rollin’ In My
Sweet Baby's Arms,” “Colorado” and “Hot Burrito #2” don’t
sound as sweet as in the days of Gram Parsons but are ren-
dered with pure Burrito passion. For AOR and country lists.

NOBODY DOES IT BETTER — Jack Jones — MGM 1-503 —
Producer: Ken Barnes — List: 7.98

This Vegas/Tahoe showroom king delivers a solid set of
modern A/C classics with the “Nobody Does It Better” LP. The
discofied “Love Boat” theme is the single from the album and
represents Jones' answer to Sergio Franchi’'s “Volare.” Jones
also lends his distinctive vocals to such contemporary stan-
dards as “Evergreen,” “Just The Way You Are,” “My Eyes
Adored You” and Peter Allen’s “l| Could Have Been A Sailor.”

ROCK & ROLL RESURRECTION — Mylon Lefevre — Mer-
cury SRM 1-3799 — Producer: Allen Toussaint — List: 7.98

Lefevre is the former lead singer for Edgar Winter's White
Trash, and the Southern fried rocker fares well with Allen
Toussaint's Louisiana-style production on this LP. The songs
are teaming with heavy bottom, steady percussion and bright
horn arrangements. Top tracks include Sam Cooke's “Shake,”
The Isley’s “Work To Do” and Lefevre's own “Prisoner.” For
AOR and R&B lists.

12

Cash Box/December 29, 1979




M’W tharts to- Ga&a/)ézxzcw Ww té&waéaﬁy/

nd G formakiyg this e oondegfilyear
Love, Donna i










4

ohn Frisoli

Frisoli To Get
UJA Award

NEW YORK — John Frisoli, president of
Polygram Distribution Inc., will receive the
1980 Human Relations Award from The
American Jewish Committee Appeal for
Human Relations at a testimonial dinner-
dance on Jan. 26, 1980, at the Sheraton
Centre in New York.

George Levy, president of Sam Goody
Inc. and a member of the board of directors
of The American Jewish Committee Appeal
for Human Relations, said that Frisoli is be-
ing recognized for his “leadership in the ef-
fortto overcome prejudice and bigotry, and
for this devotion to the cause of un-
derstanding among all people based on the
universal acknowledgement of the rights of
the individual and the value of human
dignity.”

Cassidy Named
GM of KWST

LOS ANGELES — Paul J. Cassidy was
named general manager of Century Broad-
casting owned KWST/Los Angeles.
Cassidy most recently was Century's West
Coast director of sales and at different
times in his career was GM of KHJ/Los
Angeles and KTNQ/Los Angeles.

Howard Grafman, president of Century
Broadcasting Corporation, said, “Paul
Cassidy has had a most distinguished
broadcast career. His long experience in
the Los Angeles marketplace, combined
with his outstanding management track
record, will assure KWST's continued
momentum.”

He has also held radio station manage-
ment positions with Westinghouse, RKO,
ABC and Storer Broadcasting.

UA MUSIC CONVENES IN L.A. —

FBI Goes On Warpath
Against Record Pirates

NEW YORK — Approximately $3 million
worth of equipment allegedly used to
manufacture 8-track tapes was seized last
week in the largest of a series of raids con-
ducted by FBI agents against pirates and
counterfeiters in Georgia and New York.

Executing four search warrants at four
locations in DeKalb County, Ga., FBl agents
from the bureau’'s Atlanta office seized a
total of 250 master recordings, five slaves,
3,500 8-track tapes, and thousands of
pirated labels that are affixed to tape car-
tridges and disc recordings. A late-model
van, allegedly used to transport manufac-
turing equipment and finished pirated
tapes, was also seized. Benjamin Cooke,
special agent in charge of the bureau's
Atlanta office, said the raids were the result
of a four-month investigation into the
manufacture and distribution of pirated
tapes throughout the southeast. No arrests
were made, but materials seized were tur-
ned over to a federal grand jury now con-
vening in Atianta.

In East Farmingdate, N.Y., meanwhile,
FBI agents seized the contents of a 30-foot
trailer and uncovered 500,000 counterfeit
and pirated Spanish-language 8-track
label, 6,000 counterfeit sleeves, and 250
one-inch and quarter-inch master tapes.
Neil Welch, assistant director in charge of
the FBI's New York division, said the
seizure was “a direct result from informa-
tion obtained and furnished” by detectives
of the Suffolk County Police Department,
and that the investigation into the case is
continuing.

Flea Market Pirate

In Newburgh, N.Y., special agents of the
FBI's New Rochelle office recovered ap-
proximately 3,800 pirated 8-track and
cassette recordings valued at $27,000 from
a Mid-Valley Mall Flea Market stand
operated by George Bacon of Greenwich,
Conn. The seizure was authorized by a
judge from the Southern District of New
York and was the culmination of a two-
month investigation into the sale of illegally
duplicated sound recordings in the area.

In Los Angeles, James Maddin was in-
dicted by a federa! grand jury for copyright
infringement connected with the sale of
bootleg Elvis Presley recordings. Maddin,
who was convicted in 1977 of 40 counts of
copyright infringement for selling bootleg
LPsfaces a maximum sentence of up to five
years in prison and $50,000 in fines on the
pending charges.

In Springfield, Mass., Arthur Lehman of
Florida, Mass., will appear for trial on
January 7, 1980 before U.S. District Judge
Frank Freedman on four counts of
copyright infringement stemming from the
duplication of recordings by Billy Joel,
Fleetwood Mac, Ted Nugent, and Barbra
Streisand. Lehman was indicted in Decem-
ber of last year after FBI agents from the
bureau's Springfield office confiscated
more than 1,500 pirated 8-track tapes and
duplicating equipment from his residence.

e s ; ¥ z.i& #

nited Artists Music’s national convention was held in
Los Angeles, Dec. 13-Dec. 17. Pictured are (I-r): Harold Seider, president, UA Music, Allan
Tepper, protessional executive; Jim Grady, artist/writer; and Barry Bergman, vice presi-
dent UA Music, New York.

EXECUTIVES ON THE MOVE —

Mcintyre Names By MCA — Neil Mcintyre has been named to associate national
promotion director for MCA. His most recent position was at Record World where he
penned the weekly “Radio Replay” column for two years. Prior to that he was program
director at WPIX in New York for six years.

Schwartz Joins RSO — Peter Schwartz has joined RSO Records as promotion man
based in Los Angeles. Prior to joining RSO, he worked as southwest area promotion
manager at Infinity Records. He has also worked in promotion at CBS and associated
labels, at RCA and at London Records.

West Jolns Aries Il — Aries || Records has announced the appointment of Randy West.
West will be handling national promotion duties for the Woodland Hills, California
based label. He joins Aries Il after 9 years in radio in the New York area, most recently
having served as promotion director of WFIF, New Haven, Connecticut.

Welnschenk Named At CBS — Deborah Weinschenk has been appointed to manager,
reports & consolidations, CBS Records. She came to CBS Records in August, 1979 as
supervisor, reports & consolidations from The Chubb Corporation where she was
manager, investment accounting. Prior to that she was a senior auditor with Coopers &
Lybrand.

Riggio Names At PDI — Polygram Distribution Inc. has announced the appointment of
Joseph Riggio to regional credit manager/east coast based in New Jersey at PDI's
Edison depot. Prior to joining PDI he was credit manager of Lebo Products, amanufac-
turer of record and tape accessories.

WEA Names Slevert — WEA has announced the appointment of Debbie Sievert as a
promotion person representing Atlantic product in the Seattle market. She will be
headquartered in WEA’s Seattle sales office.

Sterling Moves — Steve Sterling has joined Public Relations Associates as an account
executive. He was formerly head of The Press Office, west coast.

WEA Appoints Powe — WEA has announced the appointment of Darrell S. Powe, Jr. as
the promotion person representing Elektra/Asylum productin the Charlotte area. Prior
to joining WEA, he was east coast regional promotion director for TK Productions and a
statf member of Mark Pro Enterprises, an independent promotion company.

Dunlop Names — MCA Records (Canada) has announced the appointment of Lynn
Dunlop as the new Ontario promotion representative. She has worked in various
promotional duties for the past two years at MCA; working closely with radio, press, and
artists.

Baird Joins Good Music — Good Music Management, of Minneapolis, has announced
the appointment of Ron Baird as director of creative activities. He was most recently the
west coast agent for the Jim Halsey Company in Tulsa, Oklahoma and before that,
worked three years in another Good Music company, GMA, in the Northwest office.

Miami NARAS Members Fine To Head
Gather For Meeting Polygram Leisure

MIAMI — Over 100 recording industry per-
sonnel gathered for another organizational NEW YORK — David G. Fine has been ap-
pointed chief executive of Polygram

meeting of the Miami Members Association

of the National Academy of Recording Arts Leisure Ltd. He replaces Stephen Gottlieb,
and Sciences (NARAS) last week. The who resigned his post as chairman of
heavy turn out was to hear guest speaker Polygram Leisure Ltd. last month.

William P. “Bill” Gallagher, who now livesiin | Duties

the Miami area.

The NARAS group is an off shoot of the
Atlanta Chapter. The Dec. 11 meeting was
held in Studio “B" of Criteria Recording.
The South Florida members were in-
troduced to individuals currently making
up the planning, educational, social and
membership committees.

The newly formed NARAS group also set
the location for the Jan. 28 meeting. The
group willl gather at Q.L. Productions Down
South Studios to continue pianning for a
Latin Music week of meetings and
festivities.

Golove To Serve
On ASCAP Board

NEW YORK — Leonard Golove, executive
vice president of Warner Bros. Music, has
been elected to ASCAP's board of direc-
tors. He will complete the two-year term
begun in April of this year by Ed Silvers,
chairman of the board of Warner Bros.
Music, who recently resigned from the
ASCAP post.

EMI Signs Lonely Boys

LOS ANGELES — The Lonely Boys has

signed a longterm recording agreement |

with EMI Records in London, and the
band's product will be released on the Har-
vest label in North America. The London-
based fivesome is set to have its debut LP
released in mid-January. The album, which
contains 12 tunes, was produced by Andy
Arthurs.

Ashford & Simpson LP
Certified Gold By RIAA

LOS ANGELES — “Stay Free,” the latest
album by Warner Bros. recording duo
Ashford & Simpson, has been certified gold
by the RIAA. The LP contains the hit singles
“Found A Cure” and “Nobody Knows."

In his new position, Fine will oversee the
United Kingdom operations of the
Phonogram and Polydor labels and their
joint manufacturing and distribution
organization, Polygram Record Services.
He will also supervise the Chappell Inter-
song, Britannia Music, and Polytel com-
panies.

Fine, who previously served as manag-
ing director of Polygram Leisure and
managing director of Gallo Ltd., said the
“difficulties that the music industry faced in
1979 provide the challenge and the oppor-
tunities for 1980. The industry has enjoyed
25 years of sustained growth and must now
consolidate, reorganize and prepare itseif
for the considerable opportunities that ex-
ist in the field of entertainment software.”

David Fine
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——EAST COASTINGS

HOLIDAZE — Well, budget cuts being what they are, this isn't exactly a season to be
jolly in the music business. The number of parties has declined in proportion to the
decrease in sales, it seems, and there hasn’t been that much good cheer going around.
But, thanks to Steve Leber and David Krebs, it was like the old days again last week, as
the famed duo threw a giant Christmas bash at their new club on the Upper East Side.
The music business fraternity gathered in full force, led by such members in good
standing as Perry Cooper, Paul Smith, Steve Leeds, Sherry Levy, etc.etc. Artists were
represented by Rex Smith and two Rolling Stones, Keith Richards and Ron Wood. But
the best news is that Leber and Kreb's club at 150 East 85th St. looks to be hugely suc-
cessful. It's actually an old German veterans hall, and the interior designers managed to
maintain the building’s charm while in-
jecting just the right amount of night
club atmosphere. Current plans call for
two floors to be utilized, one as aBottom
Line-type cabaret and the other as a
new wave club and showcase.

NAMES IN THE NEWS — Lou Reed is
off torecord in George Martin’s studioin
the Bahamas ... And Cheap Trick will
be there also, with George himself
producing their next album ... Stevie
Nicks is working on her debut solo
album, due out on the Modern label in
March ... Frank Zappa's latest film,
“Baby Snakes,” has opened in Times
Square for a three-week run . .. Three
ex-Ohio Players members Chet Willis,
James Williams and Billy Beck, have

i 4 & 3 ,{*7 . W o
THE KILLER GREETS KILROY — Elektra
artist Jerry Lee Lewis (seated) was re-
united with his former producer, Eddie
Kilroy, for a recent single/album session at  formed Shadow, a new R&B group with
Fireside Studios in Nashville. a debut album, “Love Lite” on E/A . ..
Coming early in '80: Sissy Spacek starring in “Coal Miner's Daughter,” the story of
Loretta Lynn . .. 70 people were arrested at a Who concert in New Haven, Conn. last
week as the security force at the Veteran's Memorial Coliseum was nearly doubled . . .
Roger Dalirey has suggested that the group return to Cincinnati to do a “well organized”
show there . . . Wondering where Leslie West is these days? The old mountain (of a)
man is playing with the David Jaynes Band, a group of young New Jersey rockers . . .
The ever-controversial Jake Riveria has signed on former Sincero Paul Riley ...
Sterling, a favorite band at CBGBs, has been signed by A&M.

MANHATTAN MADNESS — Robert Fripp, Peter Wolf, and Gilda Radner were among
the celebrants at a party for Daryl Hall and John Oates after the duo's recent return to
the Bottom Line . . . On Broadway: “Comin’ Uptown,” a black interpretation of Charles
Dickens’ “A Christmas Carol” ... and a new musical — “Star,” the story of a black
woman singer who returns to her native Jamaica and falls in with a group of
Rastafarians. Michael Butler of “Hair” fame is one of the producers, and Max Romeo
contributes some of the music and lyrics. The play is scheduled to open Feb. 28 . ..
There is now a videotape and film library in the Songwriters Hall of Fame at One Times
Square.

THEY LOVE THE NIGHTLIFE — Howard Stein is a versatile kind of guy. He started as a
rock concert promoter and then opened up Xenon, the phenomenally successful disco
on 43rd Street. But while disco fades, Howard is busy constructing a new rock club on
the corner of West Broadway and Canal, right above the chic Smokestack Lightin’ bar.
Stein says his new club will have two floors, a skylight, and should open by late spring
... Another veteran of the New York nightlife scene is back with a new club. Ashley
Pandel has opened a new Ashleys, catering to the fashion and entertainment in-
dustries, at 248 East 52nd St. ... Old and New: Roseland Ballroom is celebrating its
60th anniversary in 1980, and the owners have spent a half million dollars to renovate
the world famous dance hall. Judy Congress and the Company Band will play at
Roseland on New Year's Eve ... And 4

down at Union Square, a new disco, The 4
Underground, is set to open in mid-
January. The new club will be owned by
the same folks who successfully ran In-
finity, before it burned down, and Jim
Burgess will be back as disc jockey.
PRINTED MATTER — Rick Baird. for-
merly with Crawdaddy and Circus .
magazines, has started Nightlife, a new
mag with an interesting twist — it will be
mailed only to people who are members
of various nightclubs around the coun-
try ... The 1980 Song Writers Market
book is out, and it offers a comprehen-
sive overview of how to go about selling

,O0H LA LA — Composer Chris Bennet
_recently signed a long term
. publishing/production agreement with the

Interworld Music Group. Pictured above at

adding a book division that should have
product by early next year.
NEW BANDS — From Toronto — they

songs these days . . . Virgin Records is

the signing are (I-r): Michael Stewart, presi-
dent, Interworld Music Group, Bennett and
Rick Riccobono, general professional
manager, Interworld Music Group.

call themselves Rex Chainbelt and they're getting good reviews in the north country . . .
From Memphis — Companion’s music and stage show prompted several
knowledgeable people from the area to recommend them . . . And in New York, alot of
industryites are checking out Steeplechase, featuring Eli Holland on lead vocals with
dynamic guitar gymnastics from Tony Summo . .. And then there’'s a new rockabilly
sensation, Buzz and the Fliers, who are building up a following on the Manhattan club

circuit. charles paikert

Artists On The Air

Planet recording group Night will guest on the Merv Griffin Show Dec. 28 and on Dinah
Dec. 31.

The Crusaders are set to perform on the Mike Douglas Show Jan. 11.

Tom Jones will be featured in a 90 minute salute on the Merv Griffin Show to be aired
Jan. 7.

Columbia recording artist Jimmy Messina will be featured in upcoming segmentsof Don
Kirshner's Rock Concert, Dinah, the Merv Griffin Show, the Mike Douglas Show and
American Bandstand.

More Mature Industry Seen

(continued from page 9)

spending; marketing methods from
business schools instead of selling by con-
tacts, instinct and strokes; emphasis on the
bottom line — the coming decade may cer-
tainly see much of the freewheeling nature
excised from the business methods of the
companies.

This emerging attitude towards a more
businesslike approach to record sales will
surely be applied to the twin problems of
pricing and capacity, identified by some as
the root causes of the massive return
problems of 1979. Guessing at the volume
and price the market will bear will no longer
suffice, without again running the risk of a
repeat of 1979.

Good Market Analysis

“A good market analysis is going to be
very important,” explains Henry Droz,
president of WEA. “That is, responding to
the marketplace, instead of trying to make
the marketplace respond to some
predetermined numbers that we may
dream up. Those who will be successful in
the ‘80s are going to be those who know the
marketplace, analyze it well and respond to
that marketplace. No question about it — |
think that's a very important point.”

This point is carried further by Joe Smith,
chairman of Elektra/Asylum, who believes
that “good management has to really rear
up this year in the record industry. If
business is going to be rocky for a period of
time, with some of our customers out there
fighting for their lives, we'regoing to have to
adjust to that and not jam them with more
records and credit problems, but instead,
pull back our own efforts and be prepared
to trim our sails in more areas.

“I think if we're alert to that,” Smith adds,
“we will have the capacity to expand as
things get bigger, use more developmental
money, sign another actand those things —
and then we'll have a chance to really come
through. But the management of record
companies is really going to be severly
tested.”

Planned Control

Tighter and better planned control of the
amount of product putinto the stores, then,
is a must from the manufacturer’s point of
view. Not surprisingly, this attitude is also
prevalent in the distributing and selling end
of the business.

According to Chuck Smith, president of
Pickwick International, “We're coming into
1980 with a more practical realization of
what it takes to operate the music business
in a difficult (economic) environment.

Reilly Named New
President For
DiscoVision Assoc.

LOS ANGELES — John J. Reilly has been
elected president of DiscoVision
Associates, a joint venture of MCA, Inc. and
International Business Machines Corpora-
tion. Reilly formerly held the position of ex-
ecutive vice president for DiscoVision
Assoc.

Two new members have also been ap-
pointed to its Associates Committee.
Representing MCA, Inc. will be Thomas
Wertheimer, vice president of MCA and a
member of its executive committee. Dr.
Lewis M. Branscomb, vice president and
chief scientist of IBM Corp., also joins the
committee.

The Associates Committee is responsi-
ble for representing MCA and IBM in broad
policy matters regarding the joint venture.
The Committee is headed by George B.
Beitzel, IBM senior vice president, for IBM
and Sid Sheinberg, MCA president, for
MCA.

Reilly succeeds James M. Fiedler, who
had agreed to serve as president of Dis-
coVision Associates for a minimum transi-
tion period through the end of the year.
Fiedler returns to MCA.

However, | don’t think that we have
transformed ourselves to the degree
necessary to operate as an industry the way
we should operate in a tough environment.

“First, we have to begin with a solid
realization of how much spread there has to
be between the shelf price of our product
and how much it costs to make it. Then we
have to adequately divide up that dif-
ference so that all the players stay healthy,
because if one link in the distribution-
manufacturing chain breaks down, the
whole industry is in trouble.”

Essentially in agreement with Smith,
David Lieberman, chairman of Lieberman
Enterprises, adds, “In the past, the margins
have been such on the manufacturers’ part
and the quantum volume increases have
been such that they've been lulled into tak-
ing unrealistic chances and they've ‘gotten
by with it.’

“And the customers, who were strapped
too, were at least able to keep going
because the volume increases were rolling
for them. But during a period where sharp
volume increases don’t appear to be in the
cards, obviously much more prudent credit
policies have to be exercised. That's an
economic fact of life.”

Thus, with the introduction of returns and
credit policies that RSO’s Coury sees as a
means to encourage customers to “buy
more cautiously and more sensibly,
avoiding purchases purely because there's
a discount program or extra advertising or
whatever that in many instances becomes
an illegitimate temptation,” perhaps the
overstock problems of 1979 will truly be a
thing of the past.

Pricing Adjustments

However, hand-in-hand with the returns,
Pickwich’s Smith sees adjustment of the
pricing scale as a major issue to be dealt
with during the coming decade. Not sur-
prisingly, Smith sees trouble ahead for dis-
tributors and retailers if shelf prices are
reduced without a commensurate
decrease in wholesale prices.

“One of the big troubles with industry
now,” Smith points out, “is the deep dis-
counting that forces prices down generally,
but doesn't leave enough in there for the
distributor, wholesaler and retailer to come
out with enough margin to keep themselves
healthy. | don't think that all of the players
who areinit now can stay in itunder today's
economic conditions and levels of pricing.

“I think many of the manufactuers really
fail to perceive the probable impact of
reduced pricing to the so-called mid-price
lines. We're opposed to it because it results
in reduced margins, at the very time when
operating expenses are rapidly escalating.
And we don’t think as a matter of fact we
can establish that unit sales do notgo up in
adequate proportion to make up for the lost
volume. They have to go up by more than
50% in order to make up for the lost
margins, but they simply don't because it's

(continued on page 85)

Visual Records Inks
Pact With AFM On
Music Video Cassettes

ANAHEIM — Visual Records has become
the first and only signator to an American
Federation of Musicians agreement for the
production of musical video cassettes. The
pact calls for royalty agreements, welfare
payments, union sessions and publishing
points similar to a record deal.

Distribution is set with approximately
10,000 U.S. retail outlets including
Fotomat, Broadway stores, Sam Goody,
Vidmat and others. Initial monthly releases
during 1980 are tentatively set at four to six
cassettes per month. Foreign licensing is
currently being negotiated on a country by
country basis, with the first product set for
release this Spring.
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Record Bu

A&M
JANUARY
Nazareth

FEBRUARY
Chuck Mangione
Brothers Johnson

MARCH
Karen Carpenter
Rockie Robbins

Tubes

CASABLANCA
Angel
Mac Davis
*Carol Chase
Meco
*Bugs Tomorrow
Tony Orlando
Harry Chapin
Rodney Dangerfield
Beckmeier Bros.
Foxes (soundtrack)
All That Jazz (soundtrack)

ARIOLA
JANUARY
Herman Brood
Three Degrees

ARISTA
G.Q.
Gil-Scott Heron
Chuck Cissel
Raydio
Gene Page
Kramer vs. Kramer (soundtrack)
*D.L. Byron
iggy Pop
* Willie Nile
John Miles
Eric Carmen

ATLANTIC
Rolling Stones
Peter Townshend
Peter Gabriel
Genesis
Roxy Music
Firefall
Sister Sledge
* Steve Howe
Gary Numan
Brides Of Funkenstein
*Flying Lizards

CHRYSALIS
JANUARY
Trevor Rabin
U.F.O.
Claudja Barry
*The Specials
The Babys
Doug Sahm
Bukka White
*Robert Pete Williams
Uriah Heep

FEBRUARY
Robin Trower
Pere Ubu
*Mickey Jupp
Chicago Breakdown (Various Artists)
Charles Bukowski

MARCH
lan Hunter
*The Selecter
Sally Oldfield
Max Gronenthal
John Serry
The Fabulous Thunderbirds

EMI/UNITED ARTISTS
JANUARY
Brass Construction
Michael Johnson
J. Geils Band
Ronnie Laws
Saundra Steele
*Korona
*Bobby Smith
*Richard Leigh
Bill Medley
*Ray Munnings

FEBRUARY
Gambler
Kate Bush
*Fools
* Aviator
*Kittyhawk
Christy Lane
Bill Medley
*Dayton
Earl Klugh

MARCH
Kim Carnes
*Scooters
Robert John
Long John Baidry
Horace Silver
Chris Rea
Gerry Rafferty

COLUMBIA

Elvis Costello
Dudek, Finnegan and Kruger Band

Dave Mason

Willie Nelson

Rachel Sweet

Bruce Springsteen
Jules & The Polar Bears

Heartbeat (soundtrack)

Kleeer i
*Ray Gomez
CAPITOL *Bruce Wolley & The Camera Club
Bob Seger
The Knack
Anne Murray
Tavares
Graham Nash ELEKTRA/ASYLUM
Roger McGuinn and JANUARY
Chris Hillman with Gene Clark Judy Collins
David Gates

Richie Havens

*Benny Hill
*Cherie & Marie Currie Danny Kortchmar
*Amy Holland Warren Zevon
Prism FEBRUARY

*William Oz Andrew Gold
*Red Rider Tom Waits

* Diane Pfeiffer

*The Lonely Boys

EPIC
Meatloaf
The Clash
Felix Cavaliere
Trillion
Russ Ballard
Lene Lovich
*Clout
Jeff Beck
Heart
*Eddy Grant
Johnny Winter
*Steve Walsh
*Frankie Eldorado
*Mi-Sex
*Surf Punks
*Tony Sciuto
Mtume

MCA
David Axelrod
Crusaders
Poco
Bernadette Peters

*Rossington-Collins Band
Tim Weisberg
Merry Clayton
Debbie Jacobs
*Rafe Van Hoy
Abba (Butterfiy)
Garrett Morris
Steely Dan
Steve Cropper
Dramatics
Harold Melvin
Spyro Gyra
Wilton Felder
Shotgun

SOUNDTRACKS
Coal Miner’s Daughter

COUNTRY
Roy Clark
George Hamilton IV
Mel Tillis

Bill Anderson
Brenda Lee
Bell Monroe

Conway Twitty
Faron Young
Loretta Lynn

Oak Ridge Boys

MOTOWN
JANUARY
Teena Marie
Dr. Strut
*Flight
Grover Washington, Jr.
Tata Vega
*Stone City Band
*Planets

FEBRUARY
Smokey Robinson
Switch
Diana Ross
Platinum Hook

MARCH
Marvin Gaye
Syreeta Wright
High Inergy

1980 First Qu




ver's (Guide

PHONOGRAM
JANUARY
Statler Brothers

TK
JANUARY
K.C. & Sunshine Band

FANTASY
JANUARY
Country Joe McDonald
Paradise Express
David Bromberg
Martha Reeves
Two Tons o’ Fun
Bill Evans

FEBRUARY
McCoy Tyner
Red Garland

MARCH
*Mark Soskin
*J.J. Johnson

Rush
Crown Heights Affair Bobby_Ca_IdweII
*L.A. Boppers RSO *Cichlids
Rockets

George Burns
AT Andy Gibb

*Duke Jupiter
*Light of the World *Ava Cherry
John Stewart

POLYDOR
JANUARY
*Sweet People
*Darts
* Chilly
The Jam
*999
Phillips & Macleod
Saga
*Leonore O'Malley
Ella Fitzgerald
Ben Webster
Gerry Mulligan
Lester Young

FEBRUARY
James Brown
Alton McClain & Destiny
Roy Ayers & Wayne Henderson
*Buckeye
Pat Travers Band
Fatback
Benny Mardones
*Heroes
*Viva Beat
*Kikrokos
Arpeggio

MARCH
Don Ray
Robert Fripp
Millie Jackson
Phillip D'Arrow
Barclay James Harvest
Bram Tchaikovsky
Isaac Hayes
Marie Osmond

FEBRUARY
Con Funk Shun
*Van Wilks
Roadmaster
MARCH
Delegation
Southside Johnny WARNER BROTHERS
JANUARY Utopia
JANUARY
RCA Black Sabbath
JANUARY MarshilgTuclreg Band
*Airplay uggle
John Denver MARCH
20th CENTURY *Sylvain Sylvain Chaka Khan
JANUARY !
Ahmad Jamal Robert Gordon Ambrosia
Thelma Houston Van Halen
FEBRUARY *Jesse Barish Gary Wright
Stephanie Mills Tomita Al Jarreau
*Rozetta Grey & Hanks Seals & Crofts
*Photoglo Roger Whittaker Doobie Brothers
MARCH *Midnight Star *Pearl Harbor & The Explosions
Bruce Cockburn
Gene Chandler Chet Atkins
Dan Hill Martha High

Edwin Starr

*New Face to Watch

To Prepare for 1980, Tear Out

and Post

This Schedule is Tentative and Subject to Change
Compiled by Lynda Arditi
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you wind up with a Catch 22, whereby the
only effective way of advertising becomes
pricing, and when they sell at the low prices,
they don’t make enough gross profit to stay
in business. All you have to do is look at the
figures at some of the retail chains that have
gone bankrupt. Some simple math will
show you that some of the major manufac-
turers were floating these retailers credit
for over eight months, while now we pay in
60 days. Why didn't they shut these guys
down right away?”

‘Country Cousins’

Robert Hawly complained that “rack job-
bers have been the country cousins for
about three years now. The manufacturers
have obviously gone out of their way to
court the favor of the retailer and to
enhance the retailer's growth in any way
possible. They have benefited from
tremendously lax credit control, and
tremendous amounts of advertising and
promotion work that does not accrue to
rack jobbers, whether it be via coop ad
dollars or time spent in retail stores by
record company personnel, doing dis-
plays, etc.

“Obviously, one of the industry's biggest
phenomena in the past five years has in
fact been the retail explosion; however, it
has not had the kind of controls put on it
that we as rack jobbers have had to live
with. | have to submit financial statements
to my suppliers; they are aware of my
payables, and my receivables; they know
what my inventories look like, and they
make damn sure that I'm doing business on
an up-and-up basis. And they don't extend
me credit frivolously. On the other hand,
every time | pick up the paper| read abouta
Jimmy's or an Odyssey, | think that
there are a lot more of them out there in that
condition. And the record companies have
been remiss in their responsibility at the
credit level. When you see a CBS out there
for $2 million bucks to a guy who was
clearly going bankrupt months ago, then
there's something wrong. There are
retailers who they're supporting now only
because they're in so deep thatthey have to
go along. But | think that the bloom is going
off the rose, because retailers have
reached their saturation point. | don’t know
of either a major or minor metropolitan
market in this country that has not gotten all
the retail it can handle, and that includes
mall development.

A Rack Future?
“The '80s. | think, are going to belong to

o
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Rack Jobbers To Vendors:
Be More Sensitive To Needs

the rack jobbers,’ concluded Hawley. “If
you go into any retail marketplace, and find
out where the growth is going to be in terms
of the square footage records will occupy,
you'll discover that the only projected in-
creases are at the Sears, and the K-Marts,
and the Montgomery Wards. K-Mart , for
example, is projecting about 600 stores in
the next five years.

“Sonot only isthe rack jobber looking for
parity, but we'relooking for recognition that
we control a very large segment of the
marketplace.”

Advertising Needs

One area where racks are looking for
more recognition, according to Herbert
Dorfman, is in advertising. “A rack’s adver-
tising needs are different from that of a
retailers. A retailer needs small ad allot-
ments frequently, whitle a rack needs a
periodic large chunk. Record companies
tell us we don't have enough of a sell-
through to get $5,000 to advertise five
records in 20 stores, yet a retaiter will have
no problem getting that money to advertise
20 albums in five stores. There is also dis-
crimination in that a number of companies
will not allow their records to be advertised
on the radio alongside records from other
companies, which is the way we have to ad-
vertise.”

Overruns and cutouts have also
provided special problems for the racks.
According to Dorfman, “when a manufac-
turer decides to dump, say, 20,000 copies
of a title because he's sitting with too much
inventory because it hasn't been selling,
that solution to his problem becomes a big
problem for us. The item has not been
deleted from the catalog, our racked
customer has the album in his store at full
retail price, and yet that same album winds
up in a cutout assortment that he may
purchase from either a rack — who has no
way of knowing exactly what kind of
overruns are being mixed with the cutouts
— or from a cutout merchant. Thus, we
wind up with the same record in the racks at
both $7.98 and $2.99. The account will then
say to us, ‘get it out of our inventory at the
higher price.””

PR With Customers

Okinow admitted that not all of the racks’
problems can be solved by the manufac-
turers. “We have to do some public rela-
tions work with our customers too. We have
to make them equally aware of how good
the record business can be for them in the

'80s. These accounts do about $40 billion a
{continued on page 102)
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FROM FOREIGNER — Atlantic recording group Foreigner recently
headlined the annual Toys For Tots benefit concert held at the Capitol Theatre justoutside
of Washington D.C. Pictured backstage are (I-r): lan McDonald of the group; Sam Kaiser,
director of field operations for Atlantic, Dennis Elliott and Al Greenwood of the group; Jim
Elliot, music director at WPGC, the station that sponsored the concert; Scott Shannon,
program director of WPGC, Scott Woodside, WPGC DJ; Bud Prager (partially hidden),
manager of the group,; Mick Jones and Rick Wills of the group; Joe Cash, independent
promotion rep; Lou Gramm of the group, and Pat Purcell, Atlantic local promotion. Pic-
tured in the front are two guests, David Cash and Steve Ellis.

POINTS WEST

A CHRISTMAS PLEA — Although the music industry is caught up in the midst of holi-
day frivolity, there is always time to think of those less fortunate. A recent letter to the
editor-in-chief Dave Fulton has hit a certain sympathetic note with the Cash Box staff,
and we are sure that other people in the trade will feel similarly. One Richard Jastrow
wrote to the magazine and said that he was blind, bedridden with spinal arthritis and
would be spending his tenth consecutive Christmas in a lonely hospita! bed. He ex-
plained that he hoped the letter would bring him new visitors, pen pals or people who
might correspond via casette. However, his greatest holiday appeal was for a small am-
plifier and electric keyboard, as the amateur musician has found his present equipment
to cause transport difficulties for the nurses in the hospital. Jastrow, who typed the let-
ter himself, added that he welcomed Christmas cards and would enjoy being sent
product by his favorite artists, Frank Sinatra, Glen Miller, Tommy Dorsey, Richard
Rogers and Doris Day. Cash Box will supply Mr. Jastrow with the records by the artists
he has mentioned, and those who can find it in their hearts would be guaranteed amore
joyful holiday season by writing, visiting or supplying this brave musician with the pre-
sents he needs. Jastrow can be contacted at Harbor Hospital, 5 East, 1000 W. Carson
St, Torrance, Calif. 90502.
RIGHT ON QUEUE — While the music world is still in shock from the diastrous Who
concert in Cincinnati and venues across the land are questioning their crowd security
procedures, the ticket line-up for the upcoming Eagles concerts at The Forum proved
to be a text book example of crowd control. The fans started lining up at 8 p.m. the night
before the box office opened, and by the time the windows opened on Dec. 17, thou-
sands of fans had crowded into the Forum parking lot. However, ticket buyers were
processed in such a quiet, orderly fashion (50 at a time), that one elated fan said that it
was like cashing a check:at your local bank. Hats off to Forum personnel, Inglewood
A Police and Eagles management, who
served coffee and doughnuts
throughout the morning to all those who
waited in line.
CHRISTMAS CAROLS — “Rudolph
The Red Nosed Reindeer,” as originally
sung by Gene Autry on Columbia
Records celebrates its 30th anniversary
this Christmas season. The single has
sold more than 5 million copies in the
United States to date. Coinciding with
the birthday of this famous yuletide ditty
is the release of “Rudolph” by Columbia
artists Paul McCartney and Willie
Nelson. McCartney has put out a
reggae-infused version entitied
“Rudolph The Red Nosed Reggae” as
the B-side of his “Wonderful
Christmastime” single, and the song is
also included on Willie Nelson’'s “Pretty
Paper” LP ... Kenny Laguna the mastermind behind such “Bubblegum” enigmas as
1910 Fruitgum Company, Ohio Express and Tommy James and The Shondells and
who has produced such acts as Tony Orlando and Greg Kihn has just released his first
single on Sire Records. The song, “Home For Christmas,” is a rockin’ carol about a
father who longs for his daughter’'s company at Christmas time. The track is by far the
most contemporary sounding holiday song this year.
LOVE THE SOUND OF IT — “Breaking Glass,” a high budget British film that should be
released some time in 1980 is already in production in London. The film, which, stars
Phil Daniels, who played Jimmy in “Quadrophenia,” and newcomer Hazel O’Connor, is
described as a “contemporary drama/musical dealing with the intrigue and drama
behind the worid of rock music.” The movie follows the career of a female singer who
rises to stardom and eventually becomes disillusioned with the pop scene. The film will
also attempt to protray modern youth at “street level” and contains a riot scenein which
a rock concert is besieged by clashes between National Front, Anti Nazi League and
punk-type demonstrators. The Allied Stars presentation is being produced by Davina
Belling and Clive Parsons and directed by Brian Gibson.
WHATEVER HAPPENED TO PEACE, LOVE & UNDERSTANDING — The Jetferson
Starship will play at Howie Klein’s X’s in San Francisco on New Years Eve, butdrummer
Aynsley Dunbar will still be nursing a bruised face. It seems that Dunbar, Eddie Money
and their ladies were checking out the venue two weeks ago when an X's patron began
getting a little too familiar with the English-born drummer’'s date. When Dunbar
suggested that the chap should stop, he was answered with a broken glass across the
face. Dunbar then proceeded to deck the blowhard with an uppercut.
STUDIO TRACKS — Pasadena’s own Van Halen is in at Sunset Sound studiosand lay-
ing tracks for its next waxing with producer Ted Templeman . .. Alice Cooper is
presently at Cherokee Recording studios and recording the soundtrack for United Ar-
tists’ film “Roadie.” Todd Rundgren is producing and engineering . . . Eric Carmen is
also in at Cherokee and working on material for his new Arista LP. Harry Maslin is han-
dling the producing chores . . . Joe Perry, who recently left Aerosmith to form the Joe
Perry Project, is recording his new album for CBS at the Hit Factory in New
York . .. The Dixie Dregs are recording their new LP at Axis Sound Studio in Atlanta.
Dreg Steve Morris is producing . )
ROCKIN’ IN THE NEW YEAR — T. Petty & Heartbreakers will prove that “Too Much
Ain't Enough” and ring in the new year with guests Eddie Money, the Fabulous Poodles
and parolee Chuck Berry at Dakland Coliseum Arena . .. The spudboys from Akron
Ohio, Devo, are set to perform “Duty Now For The Future” at the Long Beach Arenaon
Dec. 31 ... The Grateful Dead are scheduled to play the Oakland Auditorium New
Years Eve for the throngs who remember the Electric Kool-aid era ... Other
countdown to 1980 concerts include: jazzmen Stanley Clarke & George Duke at L.A'’s
Dorothy Chandler Pavilion, Blue Qyster Cult, Gamma and SVT at the Cow Palace in
San Francisco, Country renegade Tanya Tucker at North Hollywood's infamous
Palomino, Pablo Cruise at the Paramount Theatre in Oakland, Avant — garde rockers
Ultravox at the Whisky and Dwight Twilley and The Pop at the Starwood . . . The first
concerts of the new year will be highlighted by March 1-4 performances by California
band Eagles at the Inglewood Forum and Pink Floyd’s “The Wall" concerts at Los
Angles Memorial Sports Arena Feb. 7-9 .. . Kool & The Gang will not play the Long
Beach Arena on Dec. 29 as Marvin Gaye has postponed his tour until he has finished his
new LP. However, Kool and the group will headline a Dec. 28 show at the Hollywood
Palladium.

E-SPECIALS-LY IN BLACK & WHITE —
Inspired by recording group the Specials,
the Chrysalis statt organized a “Specials
Day” contest where everyone in the com-
pany wore black and white clothing to keep
up with the Specials Two-Tone theme. The
group’s debut LP, produced by Elvis
Costello, was released on Dec. 20. Pictured
above are (I-r): Maria Montoya;, Rodney
Bingenheimer, who judged the contest;
Billy Bass, Chrysalis vice president of
promotion and creative services.

marc cetner
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J.D. Souther Most Promising Male Vocalist.

FRONT LINE MANAQEMENT: Irv Azoff, Howard Kaufman, Larry Solters
8380 Melrose Ave., Los Angeles, CA

FRONT LINE MANAGEMENT: Michael Klenfner
3 East 57th St., New York, N.Y.

COLUMBIA

@
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SOUND\A EWS

BLONDIE’S “EAT TO THE BEAT” VID ALBUM PREMIERES — The first complete ‘video
album, featuring Chrysalis recording group Blondie’s “Eat To The Beat’ LP, was
premiered in six cities across the country last week for the press and the responses ranged
from good to enthusiastic. The 48-minute video, a track-for-track duplicate of the LP, was
produced by Jon Roseman Productions and Chrysalis Records in association with Allve
Enterprises, Inc. and cost some $150,000. Directed by David Mallet and produced by Paul
Flattery of Jon Roseman, the video was shot primarily in New York and New Jersey, seven
cuts of which were filmed at Studio Instruments Rentals in N.Y.C. and one on location in
Union City, N.J. “In many cases, the visual concepts for the songs were conceived as little
as a day in advance of the shooting,” pointed out Flattery, accounting for the “live” quality
of several of the cuts. Flattery also noted that they obtained an “audience” for some of the
SIR shootings by announcing a free Blondie concert on amajor New York FM radio station.
Bob Emmer, vice president of business affairs for Alive Video, a division of Alive Ent.,
called the video “a marvelous achievement on the part of Jon Roseman” and added that
“overall, we're very satisfied with the way it turned out.” Emmer noted that the idea for the
Blondie video album was “initiated by Shep Gordon (chairman of Alive Ent., Inc.) who then
presented it to Chrysalis.” The label ultimately financed the entire project. At this point, the
video album is strictly being used for promotional purposes, both domestically and inter-
nationally, but, according to Sal Licata, senior vice president of Chrysalis, the label is
“currently in negotiations with cable, pay TV and satellite networks” for the sale of licensing
rights for broadcast. As soon as that is completed, both Chrysalis and Alive will seek out
retail distribution for sale of a video cassette of the album. “No firm deal has yet been con-
summated,” said Emmer. “However, once production monies are recouped, then Blondie
and Chrysalis will split profits on the video fifty-fifty.” Both Licata and Emmer echoed the
feeling that Chrysalis and Alive were just excited right now to be a part of such an ex-
perimental venture.
MUSIC-VIDEO FOR PAY TV — Showtime, a pay TV firm, has acquired the rights to both
the PG and R rated versions of “Saturday Night Fever.” This is the first time that acompany
has obtained the rights to two versions of a fitm. Showtime has logged another milestone
with their recently completed first in-house production, “Great Ladies Of Country,” which
stars Barbara Mandrell, Janie Fricke and Dottie West with a specialappearanceby TomT.
Hall.
MORE HOME VIDEO NEWS — Viacom, a major TV syndicator and cable TV firm, will in-
troduce a package of disco dance instructional videos at the winter CES show. This is the
first direct entry for Viacom into the home video market, although they have made a series
of cartoons available to Magnetic Video for distribution to the home market.
THE DIGITAL BONNIE POINTER — After the Top 10 success of her first digitally mixed
and mastered single “Heaven Must Have Sent You,” Motown recording artist Bonnie
Pointer was sold on digital. “| had heard a lot about digital before ‘Heaven Must Have Sent
You,' but hadn’t actually heard a digital recording,” said Pointer in arecent interview. “We
were recording at The Record Plant (in Los Angeles) in the studio next to Stephen Stills’
when we heard the tapes from his [digital] recording sessions. | was much more impressed
with how natural everything sounded and the clarity really surprised me. You could hear
virtually every instrument distinctly and there was no flutter or tape hiss!” Subsequently,
Pointer's new self-titled LP was entirely mixed and mastered on 3M’s 32-track Digital
Mastering System and both she and producer/manager Jeffrey Bowen were more than
satisfied with the results. In fact, Bowen noted that it was his and Pointer’'s own high
recording standards which led them to digital in the first place. “Bonnie’s been recording
for 12 years now, so she has a good deal of experience behind her,” said Bowen. “We try to
make sure that each and every step of the recording, mixing, mastering and manufacturing
process is properly supervised to insure the highest quality possible.” Currently readying a
40-city national tour after her brief eastern swing this past summer, Pointer apparently is
very confident that digital is here to stay and indicated that she will continue to utilize the
process. “As long as it's working for me, 'll be recording digitally.” Bowen additionally
(continued on page 102)

AUDIOPHILE LP REVIEWS

BOB COOPER — TENOR SAX JAZZ IMPRESSIONS — Trend
TR-518 — Producers: Albert Marx and Dennis Smith — List:
15.98

Bob Cooper has been playing tenor saxophone since the
early forties when he played with Stan Kenton. On this
beautifully crafted direct-to-disc Cooper, along with Carl
Schroeder on piano, Bob Magnusson on bass, and Jimmie
Smith on drums, swings effortlessly through mostly Cooper-
penned tunes. Acoustically warm and intimate, these superb
jazz veterans sound as if they are be-boping in your living room.
The KM-pressed disc is, as one would expect from a direct-to-
disc, virtually noise free. A treat for the ears.

THE BLACK HOLE — Buena Vista 5008 — Producer: John
Barry — Dist.: Buena Vista Dist. — List: 8.98

Walt Disney Productions’ first ‘serious’ feature film is dis-
tinguished not only for its record setting budget, but for having
the first digitally recorded soundtrack. Recorded on the 3 M 32
track digital recorder, the John Barry-produced score is ma-
jestic as well as eerie and forboding as befits a journey into a
black hole. Well defined instrumentation and negligible tape
hiss are plusses but the non-audiophile pressing is marred by
surface noise. With its conventional list price, this record will
probably be the first introduction of digital to the mass
audience.
BONNIE POINTER — Motown M7-929R1 — Producer: Jeffrey
Bowen — Dist.; Motown — List: 7.98

Although not intended as an audiophile release, careful at-
tention to production values, digital mastering and editing on 3-
M's new editing system, tasty updated versions of Holland,
Dozier, Holland classics and exuburant vocals from Pointer all
help to create a highly enjoyable listening experience. Digitat
recording quality is evident in the well-defined lower bass
" registers and lightning quick percussive transients, while
pressing quality is better than average.

Bob Cooper

Tenor Sas Jazz Impressions.

YEAR END SUMMARY & PROJECTIONS

New Technologies ‘79: Rapid
Growth For Digital And Video

by Mike Glynn
& Dennis Garrick

LOS ANGELES — During 1979, develop-
ments in audio technology and the
burgeoning field of video proceeded at a
faster pace than ever before and their im-
pact upon the record industry was widely
felt.

In the area of audio advancements, such
relatively new recording processes as
digital began to make their mark on the
field of contemporary pop recording. In
particular, digital records such as Herb
Alpert's “Rise” and Bonnie Pointer's self-
tiled LP enjoyed a good deal of pop
success, while Ry Cooder’'s “Bop 'Til You
Drop” became the first digital rock album to
be released by a major label. Giorgio
Moroder's “E=MC?” joined the swelling
ranks of digitally recorded major label
releases in the pop/disco vein, while such
superstar acts as Stevie Wonder,
Fleetwood Mac and others began to utilize
either digital recording or mixing techni-
ques on new albums.

Impact of Digital

The use of digital recording wasn’t
restricted to pop recording in 1979, either.
Digital invaded Nashville for the first time
but, ironically enough, it was not for a C&W
recording but a jazz LP, recorded at
Woodland Sound Studio with Stan Getz,
Ron Carter and others.

In the classical field, the pioneering
musical medium for digital, digital
recordings continued to proliferate as such
small labels as Varese-Sarabande, Sine
Qua Non and Chalfont went digital and ma-
jor tabels such as RCA and Columbia
released first classical digital product. EMI
entered the digital race overseas by
designing and building its first digital
recording unit.

Digital technology also made its
presence felt on radio and television as

radio stations KPFA in San Francisco and
WQXR in New York aired the first digital
tape broadcasts, while the first digital audio
television (DATE) broadcast was aired via
PBS in April.

The first digital motion picture
soundtrack, for Walt Disney’s science fic-
tion epic “The Black Hole,” is expected to
be released before the end of this year.

1979 saw a number of advancements in
digital hardware technology, perhaps the
most significant being the introduction of
digital audio editing units by such com-
panies as 3M, as well as Sony and
Soundstream.

Lesser known but equally important
breakthroughs were made this year by
several of the many small audiophile labels,
with the recent pact between Nautilus
Records and MCA Records being among
the most significant developmentsin thein-
dustry. Under the terms of the agreement,
set in September, Nautilus will be pressing
and distributing new audiophile LPs by
such MCA artists as John Klemmer and
Tim Weisberg.

Major labels recognized the growing
market for audiophile pop albums by
granting licenses for limited edition
releases to such companies as Mobile
Fidelity Sound Labs, a leader in state-of-
the-art half-speed pressings of original
master tapes. Beginning in January of this
year, Mobile Fidelity released audiophile
versions of George Benson’'s “Breezin’”
and “Fleetwood Mac" and proceeded to
ship 11 LPs throughout the year.

Following its successful release of the
audiophile version of Pink Floyd’s “Dark
Side of the Moon,” the company now plans
torelease The Beatles' “Abbey Road” LP by
the start of 1980.

1979 was a boom year for video and
many of the entertainment conglomerates,
both domestically and abroad, formally

{continued on page 89}

Pickwick Int’l Tests Video Works

LOS ANGELES — Pickwick International,
Inc., the Minneapolis-based record
wholesaler and retailer, is currently in the
process of test marketing a pre-recorded
video cassette program entitled “Video
Works.” The program, which was launched
last November, is now being tested in some
50 retail outtets throughout five markets
nationally, including Los Angeles, San
Diego, San Francisco, Las Vegas and Min-
neapolis.

A mix of different retail outlets is being
utilized by Pickwick for the test program, in-
cluding mall record stores, discount
department stores and department stores.
The outlets currently involved in the
program offer the highest sales potential
for video cassette software among
Pickwick’'s accounts.

Product oftered through Video Worksin-
cludes motion pictures from Paramount,
20th Century Fox, Columbia, Allied, Brut,
Avco Embassy and others. Cassettes are
available in both Beta and VHS formats.

Video Display

A display fixture, featuring a video
cassette recorder, TV monitor and both
pre-recorded and blank software within a
plexiglass case, makes for a self-contained
video merchandising center. A 2-hour
demonstration cassette is used to preview
23 of the feature films, including such hit
movies as “Saturday Night Fever,” “The
Godfather,” “King Kong” and ‘“Butch
Cassidy and The Sundance Kid."”

In support of the Video Works merchan-
dising design, Pickwick is advertising in
both TV Guide and major newspapers on a
select market-by-market basis, using atoll-

free telephone number to direct customers
to the nearest locations. Additionally, direct
mail brochures offering an introductory
rebate have been sent to targeted VCR ow-
ners who have purchased their hardware at
participating test locations.

“This is basically a testing process to
determine the extent of video cassette
penetration among the accounts we ser-
vice,” said Robert Mitchell, general
manager of Pickwick's video division and
formerly general manager of Pickwick's
Music Product division. “Right now, we are
trying to estabtish a positioning situation in
the video marketplace.”

Although future plans for Video Works
have yet to be formulated, Mitchell stated,
“l guess it will be February or March before
we digest what we've accomplished.”

Careful Planning

Mitchell added that Pickwick has
carefully planned the introduction of Video
Works to insure the most accurate results
from the test situation now underway.

“Let's equateitto arifle shotrather thana
shotgun blast, keying in on the areas where
there is the greatest potential for video
cassette sales. At this point, the video
market is underdeveloped and we've spent
a great deal of money finding out who the
VCR buyers are.

“The market has to be carefully nurtured
along and that will include a great deal of
responsibility on the part of the retailers
and manufacturers. it has to be ap-
proached slowly, with a great deal of
restraint, for there to be long term success.
And that is how we’re taking it with this test
program.”
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MERCHANDISING

Camelot-National

COMMODORES
NEIL DIAMOND
FLEETWOOD MAC
ROBERT JOHN
HENRY MANCINI
DANN ROGERS
STYX
Lieberman — Min-
neapolis

TERI DeSARIO
NEIL DIAMOND
DIRT BAND
FLEETWOOD MAC
STEVE FORBERT
MICHAEL JACKSON
QUEEN

STYX

Record Factory — San
Francisco

NEIL DIAMOND
FLEETWOOD MAC
DAN FOGELBERG
STEVE FORBERT
INMATES

LED ZEPPELIN
O'JAYS

POLICE

QUEEN

DIONNE WARWICK
Cavages — Buffalo
TER! DeSARIO

NEIL DIAMOND

DOLLAR
KERMIT AND FOZIE

SINGLES BREAKOUTS

BARBRA STREISAND
YELLOW MAGIC ORCHESTRA
Handelman — Atlanta
NEIL DIAMOND
FLEETWOOD MAC

DAN FOGELBERG

STYX

Fathers And Suns —
Indianapolis

CHEAP TRICK

JOYCE COBB
COMMODORES

TERI DeSARIO
FLEETWOOD MAC

DAN FOGELBERG

LED ZEPPELIN

QUEEN

RUFUS

STYX

Tower — San Diego
HERB ALPERT

BAR-KAYS
COMMODORES

TER! DeSARIO

ROBERT JOHN

MOTELS

Pickwick — Midwest
PAT BENATAR

NEIL DIAMOND

DIRT BAND

ANNE MURRAY

Waxie Maxie —
Washington

DIRT BAND

FLEETWOOD MAC
FLYING LIZARDS

FOGHAT

ROBERT JOHN

0'JAYS

STYX

Lieberman — Dallas
TERI DeSARIO

NEIL DIAMOND

FLEETWOOD MAC

STEVE FORBERT

MICHAEL JACKSON

KOOL AND THE GANG
SMOKEY ROBINSON

KENNY ROGERS

Record Theatre —
Cleveland

NEIL DIAMOND

LED ZEPPELIN

BARBRA STREISAND

STYX

Alta — Phoenix

CHEAP TRICK

STEVE FORBERT

Q'JAYS

PRINCE

QUEEN

DIONNE WARWICK

Record World, T.S.S. —
Northeast

FOGHAT

RAY, GOODMAN AND BROWN
Port ‘o’ Call — Nashville
ABBA

Korvettes — National
AEROSMITH

PAT BENATAR
ANGELA BOFILL
STEVE FORBERT
PHYLLIS HYMAN
PALIAMENT
SMOKEY ROBINSON
“THE ROSE"

“STAR TREK"

NEIL YOUNG

Boatners — New Orleans
BRASS CONSTRUCTION

EDDIE KENDRICKS
PARLIAMENT

WHISPERS

Cavages — Buffalo
ROY AYERS

CHIC

“NO NUKES"

GILDA RADNER

Charts — Phoenix
JOAN ARMATRADING
ROY AYERS

PAT BENATAR
NATALIE COLE AND PEABO
BRYSON

STEVE FORBERT
JEFFERSON STARSHIP
LITTLE FEAT
PALIAMENT

TEDDY PENDERGRASS
PINK FLOYD

BONNIE RAITT

Lieberman — St Louis
ARS

PAT BENATAR

JOHN DENVER AND THE MUP-
PETS

JEFFERSON STARSHIP
LITTLE FEAT

LYNYRD SKYNYRD

"NO NUKES"

PINK FLOYD

NEIL YOUNG

Peaches — Dallas
PAT BENATAR

“NO NUKES"
PARLIAMENT

“THE ROSE"

JERRY JEFF WALKER

: King Karol — New York
City

AEROSMITH

BEE GEES

NATALIE COLE AND PEABO
BRYSON

“EVITA"

RUPERT HOLMES

PHYLLIS HYMAN

ALBUM BREAKOUTS

PEACHES AND HERB
“THE ROSE"

REX SMITH
WHISPERS

Handleman — National

ABBA

JOHN DENVER AND THE MUP-
PETS

RUPERT HOLMES

JEFFERSON STARSHIP

WAYLON JENNINGS
LYNYRD SKYNYRD
PARLIAMENT

TOM PETTY
HEARTBREAKERS
RSO CHARTBUSTERS
STEVIE WONDER

AND THE

Record Factory — San
Francisco

AEROSMITH
DAN FOGELBERG
RUPERT HOLMES
LYNYRD SKYNYRD
“NO NUKES”
TEDDY PENDERGRASS
“THE ROSE"
PATRICE RUSHEN

TO

Rose Records/Sounds
Good — Chicago

JOAN ARMATRADING

CHIC

LINDA CLIFFORD

GAP BAND

“NO NUKES"

ANNE MURRAY

0Z — Atlanta
MILLIE JACKSON
“NO NUKES"
PINK FLOYD

Record And Tape Collec-
tor — Baltimore

GAP BAND

EDDIE KENDRICKS
PARLIAMENT

RAY. GOODMAN AND BROWN
WHISPERS

V.I.P. — Los Angeles
BRASS CONSTRUCTION

FAT LARRY'S BAND

BONNIE POINTER

RAY, GOODMAN AND BROWN
NARADA MICHAEL WALDEN
WHISPERS

Great American Music —
Minneapolis

ELO
STEVE FORBERT
WILLIE NELSON

"THE ROSE"
Camelot — National
AEROSMITH

JOHN DENVF:R AND THE MUP-
PETS

ELO

DAN FOGELBERG

JEFFERSON STARSHIP

LYNYRD SKYNYRD
TOM PETTY
HEARTBREAKERS
PRINCE

NEIL YOUNG
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ANT* THE

Poplar Tunes — Memphis
NATALIE COLE AND PEABO
BRYSON

GAP BAND

SHALAMAR

NARADA MICHAEL WALDEN
LENNY WHITE

Peaches — Orange
STEVE MARTIN
“NONUKES”

PINK FLOYD

NEIL YOUNG

Everybody’s — Portland
AEROSMITH
KARLA BONOFF
STEVE FORBERT
“NO NUKES"
LYNYRD SKYNYRD
PINK FLOYD
POLICE

KENNY ROGERS
“THE ROSE"

STYX

Peaches — Columbus
PHYLLIS HYMAN

WAYLON JENNINGS
LYNYRD SKYNYRD
PARLIAMENT

TEDDY PENDERGRASS
PINK FLOYD

“THE ROSE”

Gary’s — Virginia
AEROSMITH

BAR-KAYS

NATALIE COLE AND PEABO
BRYSON

PABLO CRUISE

JEFFERSON STARSHIP

LITTLE FEAT

“NO NUKES"
TOM PETTY
HEARTBREAKERS

AND

Peaches — Philadelphia
CRYSTAL GAYLE

PAT METHENY GROUP
"NONUKES™

THE

TOP SINGLE BREAKOUT OF THE WEEK

SARA — FLEETWOOD MAC — WARNER BROS.

TOP ALBUM BRE AKOUT OF THE WEEK

NO NUKES: THE MUSE CONCERTS — VARIOUS ARTISTS — E/A

WHAT'S IN-STORE

NEW DEVELOPMENTS — In an unusual approach to retail advertising, the Rose
Record/Sounds Good and Laury’s record chains of lilinois and Wisconsin recently broke
tradition by running a full-page ad in the Chicago Tribune, in which they sought to en-
courage the purchase of records as the best entertainment buy of today. The ad read,
“Records and Tapes — Still a Great Value! — Compare Your Entertainment Dollar: Movie
for 2, Dinner for 2, Concert for 2, Recorded Music. . . Buy It Once — Enjoy Ita Lifetime.”. ..
Still another unique marketing procedure is being used this holiday season by the Oasis
chain. In a local radio advertising campaign over Pittsburgh station KDKA and through a
tie-in with a seven city CBS television ad push, customers are being urged to buy agift cer-
tificate over the telephone. To do so, they must call the National Record Mart central office
where they can use their credit card to make the purchase and have it mailed directly toits
recipient.
WAX TRACKS — A store attracting alot of attention in Chicago these days is Wax Tracks,
an outlet located in the northern part of the city. Only 1,500 square feet in size, it nonethe-
less features thousands of hard-to-find rock albums, both domestic and imported. Most of
the new stock is derived from European countries, particularly Britain. In addition to
albums there are also over 10,000 singles on sale, half of them old rock hits with original
picture sleeves. A number of the current British trade papers are also available at the store.
The outlet has developed such a large following that many new wave performers coming
through the Chicago area have made in-store appearances. Among those to visit in the
past year have been the Buzzcocks, Graham Parker, Ultravox, John Cale and the Clash.
AUDIOPHILE RELEASE — When the audiophile recording of the Beatles’ “Abbey Road”
is released by Mobile Fidelity in January, it will be supported by a huge marketing push.
The campaign will commence at next month’s Consumer Electronics Show in Las Vegas,
where an industry and press reception will be held featuring the first formal audio presen-
tation of the release. In addition, the campaign will include a four-color retail-oriented
poster, an easel-back counter display, T-shirts and mobiles. Ads will runin a variety of con-
sumer publications, including Stereo Review, High Fidelity, Rolling Stone and Popular
Electronics and in college newspapers nationwide. There will also be anumber of local and
regional premiere parties for the release. “Abbey Road” is part of the “Original Master
Recording Series,” and offered in a limited edition.
MOVIE PROMOTIONS — Several more pushes reported behind new films: The twenty
Music Plus stores of southern California are conducting a “Rose Sweepstakes” tied in with
the new Bette Midler movie. All participating outlets will have ballot boxes and entry forms
and will hold a drawing where the grand winner will receive four reserved seats at the up-
coming Rose Parade and tickets to the Rose Bowl, including limo service to the game and
back . .. The Peaches stores in the Northeast are holding an “Electric Horseman” contest
in which displays will be set-up and 50 pairs of tickets to the premiere awarded in each of
the seven markets in the region . . . Finally, the three Pittsburgh Oasis stores reportacon-
test tied in with the opening of “Roller Boogie.” They are giving away 1,800 seats to the
premiere as well as a pair of roller-disco skates to the grand prize winner.
CUSTOMER QUOTE OF THE WEEK: “But how can you be out of Bing Crosby albums the
week before Christmas???”
IN-STORES — Ellen Foley at Peaches, Cleveland, Dec. 19, in a “toys-for-tots™ drive. Every
customer who brought in a gift that day received $1.00 off the price of an album .. . The
Lettermen at Peaches, Pittsburgh, Dec. 8, drawing several hundred patrons, while an ap-
pearance by the Hounds, Nov. 3, at Dog Ear Records, Northbrook, lll. attracted over 350
customers. . . Rupert Holmes at Peaches, Tulsa, Dec. 8 and John Nelson, conductor of the
Indianapolis Symphony, Dec. 8, at Peaches, Indianapolis.
REGIONAL BREAKOUTS — New Whispers breaking out of the East, while latest John
Cale strong in the Midwest . . . New Eddie Kendricks selling best in the East and South.
ENDS AND ODDS — Some recent store news . . . Peaches, Oklahoma City, conducting a
very successful month-long CBS Midline sale . . . Radio Doctor’s, with a supersale on Dec.
16, complete with Santa and elves. . . Music Plus, celebrating its 5th anniversary asachain
with numerous sales in progress . . . Openings: the Musicland store chain with a new outlet
at the Northland Shopping Center, St. Louis . . . City of Sound Enterprises with anew store
at the Westgate Mall in Boise doing business till the year's end and then closing for
remodeling until the spring of 1980.

les honig
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TANTRUM THROWN AT SOUNDS GOOD — Ovation recording group Tantrum recently
made an in-store appearance at Chicago's Sounds Good Record Supermarketand perfor-
med in a free holiday concert. Pictured (I-r) are: Pam Bradley and Vern Wennerstrom, Tan-
trum, Keith Eckerling, Sounds Good manager; Ray Sapko and Barb Eber, Tantrum, Cary
Baker, Ovation; Joe Crispiano, Tantrum manager, Bill Synar and Phil Balsano, Tantrum.
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BLONDIE (Chrysalis CHS 2408)

The Hardest Part (3:37) (Rare Blue Music In-
c./Monster Island Music — ASCAP) (D. Harry, C.
Stein)

Blondie follows the Top 20 success of “Dream-
ing,” moving from the crystalline pop of that num-
ber into harder-edged groove here. Using lyrical
imagery of an armored car heist, Deborah Harry
punches out the vocals with assurance, as the
rhythm section pushes the beat along.

FEATURE PICKS

PEACHES & HERB (MVP/Polydor PD 2053)
| Pledge My Love (4:11) (Perren-Vibes Music, {nc.
— ASCAP) (D. Fekaris, F. Perren)

This is indisputably the ballad everyone has
been expecting from Peaches & Herb since
‘Reunited.” Cascading strings frame the duo’s
shimmering vocal trade-offs and harmonies, while
steady, inobtrusive drum and high hat work main-
tain the backbeat. French horns supply the regal
closing for this well-orchestrated cut. A pop, A/C
knockout from the “Twice The Fire” LP. ;

DAVID BOWIE (RCA PB-11887)
John I’'m Only Dancing 1972 (2:43) (Moth Music,
Inc. — BMI) (D. Bowie)

A remix of the track from the “Ziggy Stardust”
sessions, this single is a much-overlooked Bowie
classic, showing the multi-talented artist at the
writing and performing height of his rock phase.
Bowie has since moved on, but the music remains
as vital as ever. AOR and pop programmers are
highly encouraged to check this out.

THE BABYS (Chrysalis CHS 2398)
Back On My Feet Again (3:18) (Pendulum Music)
(Bugatti, Musker, Waite)

The Babys are back with their first single from
the upcoming “Union Jacks” LP, utilizing hard
rock crescendos and electronic sequencers
behind Waite's fiery lead vocals to create a
smashing pop-rock anthem. The group has
matured into a solid, confident combo and are
right at home here in the rock milieu. A sleeper for
AOR and pop lists.

AC/DC (Atlantic 3644)
Touch Too Much (3:00) (Edward B. Marks Music
Corp. — BMI) (Young, Young & Scott)

Rock ‘n’ roll hellraisers AC/DC grind out more
of their own special high voltage rock here, with
Bon Scott's gritty vocals and Angus Young's
scrappy lead guitar work heading this steamy af-
fair. The hook line is the real grabber here and
should easily garner the band more AOR and pop
airplay. From the “Highway To Hell” LP.

JOEY CASTLE (Emerald City EC-7212)
Green Wood (3:30) (Greene/Stone Music/Sum-
mertime Music — ASCAP) (R. McCoy, J. Durante)
Castle's first single for the Atlantic-distributed
Emerald City label is a bright, liting MOR-pop
number, combining smooth resonant lead vocals
with clicking acoustic guitar. strings and a bubbly
piano line. The addition of high femaile backup
vocals on the chorus makes for some fine har-
monies. Well-suited to C&W and A/C lists. as well
as pop.

LYy Y

MAYNARD FERGUSON (Columbia 1-1183)
Main Theme From Star Trek — The Motion
Picture (3:25) (Ensign Music Corp. — BMI) (J.
Goldsmith)

Horn virtuoso Ferguson adds a funkier feel to
his own version of the “Star Trek” theme, with his
bright trumpet blasts permeating the ethereal
tune, swooping from the low to high registers with
additional horns augmenting the big brass feel.
Jazz and pop stations will go for this, but its also

THE SINCEROS (Columbia 1-11178)
Worlds Apart (3:02) (Blackwood Music, Inc.) (M. K-
jeldsen)

Although The Sinceros’ album has yet to meet the
commercial success it deserves, this sprinting tune from
the “Sounds Of Sunbathing” LP represents progressive
pop at its best. The hook on this song is as refreshingly
novel as a ride on a space shuttle.

ONE WAY featuring AL HUDSON (MCA MCA-41170)
Music (3:25) (Perk’'s Music — BMI) (K. McCord)

This easy, funky outing from One Way and Al Hudson
has a slightly jazz feel to it, with percolating keyboards
and bass work forming the rhythmic bed. Nice integra-
tion between male and female vocals here should give
this tune presence on B/C lists.

THE JONES GIRLS (PIR ZS9 3735)
I’'m At Your Mercy (3:29) (Mighty Three Music — BMI) (K.
Gamble, L. Huff)

The Jones Girls' self-titled debut LP has yielded a
number of surprisingly mature and polished hit tunes
and this smooth flowing R&B ballad must be counted
among them. The trio’s vocal swoops here are spine-
tingling and should insure heavy B/C and pop radioac-
tivity.

JIMMY MESSINA (Columbia 1-11182)
Do You Want To Dance (3:56) (Jasperilla Music Co. —
ASCAP) (J. Messina/C. Thomas)

Messina comes up with a light, airy Latin/jazz number
as the second single from “Oasis” LP. The song is
marked by some exhilarating sax passages and thechar-
ming vocals of this South California rocker. Prime pop
material.

L.V. JOHNSON (ICA ICA-026)
Let Yourself Go (3:35) (Alvert Music — BMI) (L.V.
Johnson)

Already gaining healthy B/C radio adds. this party
number by newcomer L.V. Johnson features an opening
rap by L.V. behind female vocals, moving into a funk-
filled, mid-paced dance beat. Elastic bass work and high
electronic keyboard fills make this a most listenable B/C
number.
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adaptable to dance lists.

SINGLES TO WATCH

HEAD EAST (A&M 2208)
Got To Be Real (3:52) (Head East Music/Almo Music
Corp. — ASCAP) (M. Somerville)

The first single from Head East's forthcoming “A Dif-
ferent Kind Of Crazy” LP finds these Midwestern boys
back in a simmering rock groove, with snakey guitar licks
weaving their way throughout the tune. Perfect for AOR
and some pop play.

WEATHER REPORT (ARC/Columbia 1-11166)
Brown Street (4:35) (Mulatto Music — BMI)
(Zawinul/Shorter)

‘Brown Street” is a loose-based jam on a nifty Joe
Zawinul keyboard figure. The lithe romp is delivered with
spirit by these masters of Jet Age jazz. Taken from the
“8:30" album, the dittie should get full jazz list considera-
tion.

THE WORD (Charisma CA 3502)
The Naz (3:32) (United Artists Music Co., Inc. — ASCAP)
(L. Buckley, J. Sinclair)

An engagingly eclectic tune, opening up with a light,
funky bass line and moving into a manic Wolfman Jack-
type vocal, satirizing evangelistic hype with a neat lyrical
story. Already gaining some rock club play in New York.
this could be an underground favorite.

10 (Warner Bros. WBS 49139)

Ravel's Bolero (3:18) (No Publisher Listed) (M. Ravel)
Although Henry Mancini does a fine job of conducting

on this version of Ravel's Bolero from the motion picture

soundtrack for “10," itisundoubtedly the fold-out picture

of Bo Derek thatis making this a sell-outitem at retail out-

lets across the U.S.

MIKE PINERA (SRI SRI-00003)
Goodnight My Love (3:40) (Bayard Pub. — BMI) (M.
Pinera)

Pinera, formerly of The Image and a later incarnation
of Iron Butterfly, is back with a solo LP. “Forever,” and
this light pop ballad with lead vocals reminiscent of Boz
Scaggs. A placid tune with Latin-tinged instrumental
break, this is fine fare for both pop and A/C lists.

BOB JAMES (Tappan Zee/Columbia 1-11171)
Main Theme From Star Trek — The Motion
Picture (3:19) (Ensign Music Corp. — BMI) (J.
Goldsmith)

Keyboardist Bob James' version of the “Star
Trek” theme highlights the veteran musician's
breezy jazz style. with a mix of heavenly elec-
tronics, smart brass work and sharp electric guitar
solo. Latin-tinged percussives keep an insistent
backbeat throughout. Available in a picture sleeve
with the Starship Enterprise.

YACHTS (Polydor PD 2049)
Look Back In Love (2:20) (Beachwood Music Corp. —
BMI) (R. Pedrick/M. Gately)

A haunting organ passage opens this new wave rave
up from the “Yachts” LP. The vocals on the hooks are
reminiscent of such seminal '60s bands as Paul Revere &
The Raiders. Once again. the sound of the British Inva-
sion is the sound of the '80s.

EMERSON, LAKE & PALMER (Atlantic 3641)
Peter Gunn (4:00) (Northridge Music, Inc. — ASCAP)
(Henry Mancini)

The pomp and glory days of symphonic rock are over
for this stellar threesome. but the inventive treatment of
this classic television series theme should prove to be a
nice novelty item for AOR.

BETTE MIDLER (Atiantic 3843)

When A Man Loves A Woman (4:55) (Pronto Music, in-
c./Quinvy Music Pub. Co., Inc. — BMI) (C. Lewis, A
Wright)

Midler covers the Percy Sledge classic with Joplines-
que flair on this cut from the soundtrack to the motion
picture “The Rose.” The instrumental is appropriately
bluesy. with the addition of horns. and the feel of the
‘live” recording makes this ideal for AOR, pop play.
GEORGE BURNS (Mercury 57011)

I Wish | Was Eighteen Again (3:22) (Tree Publishing Co.
inc. — BMI} (S. Throckmorton)

Burns does a fine straight-ahead vocal reading on this
bittersweet Sonny Throckmorton composition, backed
by a lilting pop-C&W instrumental. blending strings with
acoustic guitar. The picture sleeve of Burns alone will
generate retail action. but C&W lists will take note.

LA FLAVOUR (Sweet City SC 7376)
Mandolay (3:20) (Bema Music Co. — ASCAP) (M. Avsec)

La Flavour produces a most pleasing fusion of Latin.
disco and rock elements on this release from Belkin-
Maduri's Sweet City label. The vocals and guitar work are
truly outstanding and vigorously delivered. The break
and chorus establish this tune as a real sleeper for pop.
dance lists and club play.
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RADIO NEWS

AR PLAY

NEED FOR SECURITY — On Dec. 12 in Shreveport, La., an unidentified man entered
the building that houses radio stations KEEL and FM sister KMBQ, pulled outa gunand
proceeded to terrorize and shoot up the place. The intruder claimed he had heard
voices on KEEL (which obviously were not transmitted) telling him to go to the station
and kill one of the DJs. He eventually made his way to the KMBQ studio where Dave
Oden was doing his shift, put the gun to Oden’s head and asked him what station itwas.
The unsuspecting Oden told him it was KMBQ, which was enough to confuse the man.
Incredibly, Oden kept his cool and continued broadcasting. The intruder then tried to
leave the premises but some courageous souls who heard the shots from across the
street, blocked the gunman’s exit and were able to disarm him. Miraculously nobody
was injured, but according to PD Howard Clark, there was a couple of thousand dollars
worth of damage to the facilities and alarge laundry bill to contend with. Clark wished to
stress that station management around the country should fully re-evaluate their
security systems. Incidents like this have happened in the past with tragic results. The
entertainment business can often be the target of crazy people on the street, and it cer-
tainly would be to the benefit of station employees and to people of the community if
better security measures were instituted.

THIS CHRISTMAS CARD WAS SO BIG... — WhatbeganinHouston as local TV station
KTRK’s efforts to send Christmas cards to the American hostages in Iran, resulted in
construction of what may be the largest Christmas Card in history, and perhaps one of
the largest mass signings in the history of the United States. Radio station KAUM
superheaded the campaign started by KTRK's anchorman David Ward. The result was
several thousand signatures on a card measuring 30 feet in length with the message
“God Bless And Free Us Everyone.” KAUM GM, Willard Lochridge, said the eventis a
“statement of the people of Houston's feelings on the situation in Iran.”

" THOUGHTS ON HOMETAPING — The
following is excerpted from a letter writ-
ten by Dave Forman, program director
at KEZY AM & FM in Anaheim, Calif.
“We can debate for days the questions
‘Does this practice of airing entire LP's
hurt sales?’ or ‘Is the practice in fact
boosting ratings?" No one can be ab-
solutely certain that to stop doing so
would be in the best interest of radio’s
boss, the listener. The point has been
brought up that the record industry will
not have much trouble winning legatl ac-
tion that will result in more government
regulation. If there is anything we don't
need, it is our damn near totally free
form of media messed with. Radio is
clearly the least controlled, strongest
form of free expression of any mass
scale information distribution source.
Therecord companies are facing economic pressures asis radio, butthe consumers of
our two industries are not the ones who should have added costs or restrictions passed
along to. By having an evolution based on pressure and greed will utimately result in
evolving ourselves right out of business. What best serves the listener and consumer is
what should be the ultimate outcome in any case.”

TIME PASSAGES — WIP/Philadeiphia has commissioned the construction of a time
capsule to mark the end of the decade. The capsule will contain memorabilia of the
Philadelphia area ranging from a baton from retiring Philadelphia Orchestra leader
Eugene Ormandy to a tape of WIP's musical ID's. In a special ceremony on New Year's
Eve at Franklin Institute, the capsule will be sealed and locked into the Institute’s vault
for 100 years, not to be opened until Dec. 31, 2079.

STATIONTO STATION — OnDec. 15, WNEW-FM/New York sponsored their first New
Jersey Christmas concert at the Capitol Theater. Featured groups, The Outlaws and 38
Special performed at no charge to enable the station to make the largest possible con-
tribution to various New Jersey charities . . . @100/KQFM/Portland recently broadcast
Australian rock ‘n’ roll band The Sports, live from the Euphoria Tavern. The Sports’
concert was the fourth in Q100's “Ta<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>