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“Ain’t It
Amazing,
@racie”

available
now at
record stores
everywhere




Come, see America

strutting, strumming
and stomping for joy
at Opryland U.S.A.

You've never been anywhere like Opryland
U.S.A. inthe lovely Tennessee hills near
Nashville. Opryland is the place your whole
family will enjoy, because it's bursting with
fun and exciting things for all ages.

Enjoy our exciting spectacte of live
musical shows. Including the brand new
feature, "My Country,” an unforgettable
collection of the top dozen Country &
Western hits of all time. Plus personal
appearances by your favorite Grand Ole
Opry stars. And street jazz band parades,
dancing, strumming and singing from
morning till night.

We've plenty of rides for young and old:
from a charming 19th century German
carrousel to the fabulous Flume Zoom
—a thrilling water-coaster ride in huge
hollow logs.

Animals? We've got some wild ones:
bear, cougar and wolves. Along with deer,
nannygoats and piglets for your children
to feed, pat and talk to.

What's more, everything—all the shows
rides, animals and music—is all yours to
enjoy for the price of admission alone.
(Just $5.75 for adults, $4.00 for children.)

Get all the details in our stunning new
full-color picture brochure, *'Opryland
U.S.A.'73." It's brimming with the facts
you want about alt our amusements,
places, times, dates, prices, shops, eating
spots and special services. Just send us
the completed coupon, and we'll rush
your free copy. Do it now! Opryland is
open weekends start- g
ing Sunday, April 22;
open daily starting

TO: Opryland Brochure, P. O. Box 2138,
Nashville, Tennessee 37214.

Please rush me my free new fuil-color
picture brochure, “Opryland USA '73."

NAME.
ADDRESS

CITY




Many times I have gone to the
newsstand and magazine store
especially for Country Music. Nev-
er have I been disappointed with
all your stories, news, film and rec-
ord and book reviews and every-
thing else. You have a very fine
magazine, a sort of Time maga-
zine for the country music people.

But problems, large and small
are always part of country music.
And so, gentlemen, I here tell you
my problem. Today I bought the
February issue of Country Music,
being so struck by the beautiful
photo of Dolly Parton on the cover.
Rushing home to get to the cover
story, I hastily neglected to glance
through the copy in the store.

Speeding into my driveway,
jumping from my car and crashing
through my front door, I tore off
my coat as I bounded for my read-
ing chair. I flipped the pages to
get to the story on Dolly Parton.
As usual, I wanted to look at the
pictures first. Oh, and how gor-
geous they all are. But alas, I saw
that one picture on page 24 seemed
to be cut in half! Then to my horror
I noticed that the piece of paper
for pages 25 and 26 was missing!
Unfortunately, as I remembered,
my copy was the last in the store,
so I am unable to go back and re-
turn it for exchange. Returning the
copy for refund is out of the ques-
tion.

So, dear sirs, will you please
send to me the missing pages? I
would appreciate it greatly and
I am sure you could not want me to
miss even the slightest bit of your
excellent coverage on such a beauty
as Dolly Parton. You wouldn’t
want to think of me in my lonely
log cabin, listening to my Dolly
Parton records, pining for the
sights I never saw, would you?
TYLER HILL
CRANFORD, NEW JERSEY
Ed. We have mailed Mr. Hill a com-
plimentary copy, but we must say,
in all fairness, that half of Dolly
Parton is better than none.

etters

Congratulations on your Waylon
Jennings article. I thought it was
beautifully done with a genuine
“feel” for both the character and the
subject matter. A bio piece is tricky
to do well and I know because I've
done a few. You pegged Jennings
right down to toe bones and really
made him come alive.

JESS CARR

RADFORD, VIRGINIA

I had been eagerly anticipating
your article on the great Waylon
Jennings, and I was not disappoint-
ed. I have only one minor criti-
cism of Patrick Carr’s article—not
nearly long enough. Otherwise—
fantastic!

I've been a “Waylon-freak” for
a few years now, and albums like
Ladies Love Qutlaws and Lone-
some, On'ry and Mean prove that
he’s getting better all the time.
His version of “Good Time Char-
lie's Got The Blues” makes me
shiver.

Your publication gets better all
the time as well. Thus far, you've
done very well by Johnny Cash,
and if youlll give us a lot more
Waylon, and a long article on Mar-
ty Robbins, I'll be content. I've
also enjoyed your features on Vince
Matthews and Mac Davis among
others.

Keep up the good work. And keep
giving us those excellent writers
like Mr. Carr, Christopher Wren
and Paul Hemphill.

CAROLYN GAIL FULLER
HUNTINGTON, ARKANSAS

Let me begin by saying that coun-
try music has long needed a publi-
cation that offers fans an inside
look at its stars and its history.
Your Country Mousic fills that
need. Your articles are concise,
honest, and informative. Congratu-
lations to you and your entire staff
for your fine work from all of us at
KBRYV. Keep it up.

LARRY A. SHIPLEY

KBRV RADIO

SODA SPRINGS, IDAHO
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I would like to see an article in
your monthly issue of Country
Mausic on the late and great Johnny
Horton. It seems the country and
western radio stations and fans
have forgotten him. But with great
hits like “Whispering Pines,” “The
Mansion You Stole,” “North To
Alaska,” “All For The Love Of A
Girl” and so many more, it seems
like his name would still be remem-
bered better than it is.

A. C. SHEEKS

JACKSON, TENNESSEE

Thank you very much for your
wonderful magazine. To me, it is
the same quality magazine as Good
Housekeeping. 1 don't like cheap,
fakey magazines.

I always read Country Music
cover to cover not missing a word.
Also, I like the articles being all
together and not continued in the
back.

“Daisy A Day” is one of my fa-
vorite songs and I would like to
know something about Jud Strunk.
SANDY REICHEL
MAGNOLIA, ILLINOIS

Thank you very much for the ar-
ticle on Tammy Wynette. It actual-
ly seemed I was talking to her my-
self. No matter who will come
around, she’s my favorite! How
about a George Jones story pretty
soon?

I sure hope you continue to put
in color pictures! Your magazine is
the best around as far as I'm con-
cerned!

KENNY PUGH
AMANDA, OHIO

Just a message from a New Eng-
lander who appreciates your maga-
zine. How about some articles on
some of the real people who
made Nashville the city it is, such
as: Roy Orbison, The Bryants,
The Everlys, Bill Monroe, Tommy
Strong, and Wesley Rose among
others. Keep up the good work!
DANIEL SANGSTER

BOSTON, MASSACHUSETTS



Build Your CountryLibrary
Two Complete ‘

Records

TWO STEREO L.Ps
CONTAINING 20 HITS
OF FAVORITE
RECORDING STARS
ARE PACKAGED INTO
A DELUXE DOUBLE
FOLD,FULL COLOR
ALBUM.

EACH TWO RECORD
SET POSTPAID
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BONUS RECORD FREE!!
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EACH TWO RECORD SET $3.95 POSTPAID

Gentlemen: | am enclosing $_ {Check or money order only.)

Please rush me the ALL STAR Country-Western Special “TWIN PACK"'* album sets

I have checked below. Each album set contains two long playing 33 1/3 RPM stereo

records. If not delighted | may return them within 10 days for full refund!
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Address

City __ State Zip

DSPECIAL OFFER. SAVE MONEYand build a great Country Western Library, Order all
the albums on this page---you get 24 long playing records ($47.40 value) for just $42.00 (you
save $5.40) and we send you the Born To Be Country Boys L.P.-FREE!!
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A Letter from the Publisher

Earlier this month I toured parts of Pennsylvania, West Vir-
ginia, Ohio, Kentucky and Tennessee. I visited with Terry
Gurley at the Capitol Theatre in Wheeling (home of Jamboree,
USA), stopped at truck stops along the way for quick meals
and conversations with the diners and went to country music
concerts to meet with the performers.

I enjoy this type of involvement with the people who enjoy
country music. It is an important part of our running the mag-
azine that everyone spends time in the field.

Country music fans almost everywhere are now aware of
Country Music magazine (although many are miffed because
they cannot always get a copy before they sell out). It was
quite a kick to be driving through Kentucky at 2 a.m. one day
listening to the local country radio show and to hear a disc
jockey start talking about our magazine. I stopped at the
next pay phone and called him to thank him for the plug. He
said: “Don’t thank me; it’s the best magazine in the business
and we are proud to talk about it on our station!”

That made the drive well worth while.

JACK KILLION, PUBLISHER

About This Issue

This issue of Country Music should satisfy all those readers who have
written to ask us when we were going to do something special on the
“Western” aspect of Country & Western.

The interview with Tex was conducted by Kathy Sawyer, whose name
first appeared in these pages last February, when she wrote a story about
Shelby Singleton; the photos from Tex's movies were supplied by the
president of his fan club, Jim Cooper; and our cover photo was taken by
Marshall Fallwell.

A photographer doesn’t get the same opportu-
nity as a writer to spend much time with his sub-
ject. His impressions are often fleeting; his whole
experience with someone may be concentrated
into a few moments. I asked Marshall Fallwell
what were his impressions of Tex Ritter.

“Being with Tex Ritter is like being with the
Old Days themselves,” he said. “I remember him
when movies were a dime and he and Slim An-
drews rode into the sunset just when the pop-
corn ran out and I had to go home.

“There were many things I wanted to ask Tex
Ritter, but this wasn’t the time. I had my pictures
to take and he was thinking about a road trip to Wichita he and his band
had to take that evening— by bus. Times had changed.

“‘Who was your other sidekick? I asked him.

“‘Pancakes,’ he said, as we walked through the damp grass of his
grounds. It was a clear day early this spring and the trees had bloomed
a few days before.

“‘These are Redbuds,” he told me, ‘Texas Redbuds. Beautiful. Beauti-
ful.” And he pulled a bough down to look more closely at the small flowers
as | took his picture. About thirty yards away, a truck gathered speed
and drowned our voices out.

“‘Seems like they get closer every year,’ he said.”

AR

PETER McCABE, EDITOR

Marshall Fallwell
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An Interview with Tex Ritter, Champion of the West
As a young man, Tex Ritter started out wanting to be a lawyer. But that, as any fan of
the old-time Westerns well knows, is not how things turned out. In this exclusive inter-
view, Tex looks back on the changing times and people he has known during four
decades of a career in movies, radio, stage, and Western music.
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Hollywood’s Singing Cowboys: They Packed Guitars

as well as Six-Shooters

The idea was simplicity itself: take one “B” Western, add one singing cowboy, and you
have a sure-fire hit. Tex Ritter, Roy Rogers, Dick Foran, Monte Hale, Jimmy Wakely,
John Wayne {who may have started the whole thing) and Gene Autry, the biggest of
them all, rode that wave until television put an end to Hollywood's Golden Age. Jack
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Hank Jr.’s Got All the Breedin’ He Needs

Hank Williams Jr. doesn’t sound like his father. He doesn’t even look like his father, but
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no less than six instruments and become a singing star in his own right. It's in his blood.
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Country-style Summer Vacations

Getting away from it all isnt always easy if you can only spare a week or less, so we
offer some suggestions for a brief vacation, country style. Trail rides, camping, state
fairs and more,

CAROL OFFEN 58

That New Banjo Magic Has Been There All Along

Pop music fans may have just discovered the banjo, but country people know it from
way back. But then, how many people know that the banjo dates back thousands of
years? Picker Jerry leichtling tells its history since the first African slaves brought it to
America.
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Down Homeand Around

by Dixie Hall

Johnny Cash might be getting estimates on sliced onions...
Harlan Howard has made his annual appearance...
and Nashville’s top_producers have gone “antique car crazy.”

In spite of the soaring prices we are
constantly reading about, it ap-
pears that country corn is still a
successful item on anybody’s mar-
ket. The Hee Haw crew has com-
pleted production of next season’s
series and the show, which is a com-
plete sellout, is now viewed in more
markets than ever before. House-
wives bewailing rising costs in
the supermarkets should spare a
thought for country music enter-
tainers eating 80% of their meals
on the road. Considering how well
he likes sliced onions, Johnny
Cash would be well advised to ask
for an estimate before taking up
knife and fork.

Promoters entertaining the idea
of booking Harlan Howard will
now have to wait until 1974. Ole
Harlan, who limits his personal ap-
pearances to one a vyear, has al-
ready “‘done his thing” for this year
at a St. Louis benefit for Carl
Phillips, recently killed in a trac-
tor accident. Wife of the super-
songsmith, pretty Donna Gale
Howard is recovering nicely fol-
lowing sinus surgery performed in
Florida by the same surgeon who
operated on Hank Cochran for the
same problem. Can't see that it
made Hank any smarter though.

George Jones hasn’t gone into
the used car business, although he
has sold several models to music
city producers who have reportedly
gone ‘“antique car crazy.” At Co-
lumbia, Billy Sherrill is the proud
father of a 1938 Austrian Steyr,
the only one of its kind in the
United States. Glenn Sutton has a
1938 Reo and a 1934 Cabrolet and
Ron Bledsoe is constantly shining
up his classy Rolls Royce. Mer-
cury-Phonogram’s Jerry Kennedy,
whose collector’s item is a 1930
Model A, takes such good care of
his Cadillac there’s usually a line
waiting to buy his trade-ins.

Chances of coming up with a
super hit recording have always
been many to one against, but one
group who always were on target
were the fabulous Browns, Jim Ed,
Maxine, and Bonnie. Bonnie, now
a doctor’s wife living in Arkansas,
is continuing to beat the odds hav-
ing come up with an all male litter
of seven bassett puppies. Chances
of an all male litter are reportedly
10,000 to 1. Jim Ed Brown, while
not so active in the puppy depart-
ment is, according to the national
country charts, real hot with his
“Southern Lovin’,”" and, girls, we
do mean his current record.

Talkin’ of puppies...a meeting
to conclude negotiations for the re-

Jim Ed Brown

6

newal of the Bobby Goldsboro
series was momentarily delayed as
Showbiz Inc. chairman of the
board, Bill Graham fished his new
bassett puppy, Johnny Reb, out of
the swimming pool at his Nashville
home. After drying off and reassur-
ing his long-eared pup, Bill hurried
to the meeting. The first to sym-
pathize with such a “tail” was no
doubt super accident prone Bobby
Goldsboro himself. It turned out he
had just broken his wrist.

Finally, Charley Pride was false-
ly reported killed on his way to the
Houston Open. On the course he
observed that he might as well have
been, for all the success he was hav-
ing playing under 7 inches of water!

.
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Keepin’ up with Cash.

In his music, Johnny Cash tells us who he is. His honesty, his convictions and con-
cerns, his sincerity, humor, and emotion are expressed directly and clearly. The
music is the man. Here are two books that bring that man closer to you. Through the
story of his life. Through his music, and the words he writes into his songs. Together
they make a fascinating portrait of one of America’s most magnetic performers.

WINNERS GOT SCARS TOO

The Life and Legends of Johnny Cash
by Christopher Wren

An “‘enjoyable biography that gets to the marrow of the
story that lies behind Johnny Cash's 'lived-in’ face and
his music,” says Publishers Weekly of this moving, re-
vealing book. Full of the personalities who surround Cash
—June Carter, Elvis Presley, Bob Dylan, the great Mother
Maybelle Carter, and others—it's his story as only he
could tell it. As Johnny talked, Christopher Wren listened.
The result is the story of a life that is like its subject:
original. A nonconformist who struggled his way up only
to almost lose it all through his addiction to ampheta-
mines. WINNERS GOT SCARS TOO is Johnny Cash’'s
story—unvarnished, brave, fascinating. lllustrated with
photographs, $6.95

SONGS OF JOHNNY CASH

Words, music, complete guitar and piano chords of his
59 greatest hits, plus discography, lists of awards, and
80 pages of candid, revealing photographs showing

Johnny in performance and at home in Nashville. 256
gages, 82" x 11”—a fabulous collector's edition for just
2.95.

Mail the coupon today!

Cash Books
COUNTRY MUSIC l

'I 500 Fifth Ave., Rmi. 1102
New York, N.Y. 10036
Please send me
' ______copies of WINNERS
GOT SCARS TOO @ $6.95
each.

. copies of SONGS OF
JOHHNY CASH @ $2.95 each.
' | anclose my check or money order

| understand that | may return the

book(s) for full refund within ten days if
| am not completely satisfied.

'Name ——

Address

City. State. Zip.
(New York residents please add sales tax) VO-73

‘--------




PeopleontheScene

Loretta Lynn meets her idol . . . Tommy Cash teams up with the Blackwoods . . .
and Merle Haggard takes a turn towards Dixieland.

Loretta Lynn finally had her long-
time wish fulfilled: she got to meet
Gregory Peck, her favorite actor.
MCA arranged the meeting during
Loretta’s recent trip to California—
on her birthday. In the October,
1972 issue of Country Music, Loret-
ta told us she has an autographed
picture of her idol, hanging over
her bed. Peck sent it to her himself
after learning how disappointed
she’d been at not meeting him when
they were both on the MCA lot in
California. “It rained and he didn’t
come out to the set and I left that
night. I was sick over it,” she said.

As of September 1, Tommy Cash
will be joined for all his shows by
the Blackwood Singers. This union
of gospel and country came about
in January of this year, when
Tommy and the Blackwoods
appeared on the same bill for three
nights. “Tommy heard us,” said
Ron Blackwood, manager of the
group, “and then he called me at
the office one day and said, ‘Hey,
man, I'd like to do some stuff with
y'all.’” It kinda shocked us, really.
He said that he liked the kind of
program we do—a pop-style gospel
show, not the Sunday morning
church kind of thing—and he
thought we could get together.”
The new team will be appearing
together during the summer when-
ever existing individual bookings
permit; television shows are in the
works now, and joint recordings
are planned for later in the year.

Johnny Cash, Waylon Jennings,
Donna Fargo, Tammy Wynette,
Loretta Lynn—just a few of the
faces you’ll be seeing on television
this summer on “Music Country,”
the summer roplacement for the
Dean Martin Show.

Seven hour-long shows of “non-
stop music” will be presented week-

ly on NBC, beginning July 12. The
shows, with a star-studded cast
representing the “old and the new”
in country music, will be shot on
location in and around Nashville:
at Opryland, the Hermitage, at
farms belonging to the stars.

July 3rd and 4th will see Johnny
Cash, June Carter, and Carl Per-
kins as guests of The Statler Broth-
ers at the Happy Birthday USA
celebrations in Staunton, Va. The
celebrations are an annual affair
sponsored by the Statlers, all pro-
ceeds going to local charities. Each
year the Statlers invite their friends
down to Staunton—their home

town—and the small town of 25,000
is stretched to the seams with vis-
itors from all over the Eastern sea-
board and the Midwest.

Tom T. Hall is now the proud owner
of five head of registered Hereford
cattle. He bought them from friend
Jimmy Newman...Minnie Pearl
recently played the White House
with her husband, Henry Cannon
... Kitty Wells is joined on her cur-
rent single by her daughter Ruby
Wright . . . and Earl Scruggs has fin-
ished his score for the upcoming
movie “Where The Lilies Bloom.”
The movie was produced by Robert
Radnitz, producer of “Sounder.”

Lorettaand Gregory Peck: ameeting at last.

8
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Fans of Merle Haggard have known
for a good while now that an album
entitled I Love The Dixie Blues has
been recorded. But some interest-
ing things have occurred since
the first recording sessions.
Haggard has alwayvs been a fan
of Dixicland music. His natural
interest in expanding his music

led to a Dixieland experiment, com-
plete with trumpet. clarinet, and
trombone augmenting the efforts
of his regular recording personnel.

The experiment worked as far as
Merle was concerned. His already
sizable road show was increased by
the addition of a new trio he dub-
bed the Dixieland Express. Re-

o live recording

sponse to the threesome—Johnny
McCormick (trumpet), Gene Bolin
(clarinet), and Dale Hampton (trom-
bone) —has been enthusiastic at all
performances (including the White
House). The Dixieland Express
doecs a featured segment of the
show and also joins Merle and the
Strangers for some numbers.
Furthermore, as release date on
the album neared. Haggard got to
thinking that in all fairness Mec-
Cormick, Bolin, and Hampton
should be on the album, since they

- have been accepted so well by the
> live audiences. A concert booking
z in New Orleans spurred a quick
2 decision to completely scrap the
= carlier recording and start from

re-doing the album as a
in New Orleans,
this time complete with the same
trumpet, clarinet, and trombone
people saw at the Haggard con-
certs. as well as audience reaction.

McCormick. Bolin, and Hampton
are no longer touring with
Merle's show, but as we went to
press. the new version of I Love
The Dixie Blues was scheduled for
release in mid-June.

scratch

Archie Campbell Hosts a Music City Birthday Party

I recently threw a surprise anni-
versary-birthday party for my wife.
Pudge. Well, it wasn't really all
that much of a surprise. You see,
every vear, we celebrate the anni-
versary of her “fortieth™ birthday.
But this vear. ‘cause I wanted to
make it kinda special, 1 invited a
whole bunch of friends—country
music stars.

It seemed evervbody was a little
confused about what kind of a party
they had been invited to. It didn't
take long to figure out what had
happened. The guy I hired to print
up and mail out the invitations had
gotten evervthing all mixed up. He
had sent out invitations to every
kind of party imaginable to all

those different people.

Things really started jumping
when Porter Wagoner and Dolly
Parton showed up. They had both
gotten “come as vou are’ invita-
tions. Well. when Dolly got hers,
she was taking a bath . .. so, broth-
er. when she came walking in. the
place really livened up! That's one
time Dolly could have used her
coat of many colors. When Porter
found out about the party. he was
asleep. so there stood Porter Wag-
oner in a pair of rhinestone-studded
pajamas with the hub of a sequin-
ed wagon wheel where his belly
button oughta be.

Tom T. Hall showed up next. and
what a crew he brought with him.
He had ten old dogs. thirteen chil-
dren and five gallons of watermelon
wine. That watermelon wine did the
trick ... nobody cared what hap-
pened then and it's a good thing
theyv didn’t. A bunch of folks from
the “Hee-Haw"” show had gotten
invitations to come to a costume
party. Were thev a sight! Junior
Samples came disguised as a gal-
lon of moonshine, but nobody
even noticed the difference. String-
bean wore a white jump suit and a

10

red toboggan on his head...he
was supposed to be a thermometer.
Grandpa Jones came as a fairy
princess, and Barbi Benton came
as a bunny.

The more people who got there,
the more confusing the place got!
Music City, USA gone berserk!
There was Mel Tillis trving to say
trigonometryv; Johnny Cash and
June Carter singing Tchaikovsky's
operatic version of Romeo and Ju-
liet: Junior Samples explaining
his views on President Nixon's
economic policies: Merle Haggard
handing out I Support Jane
Fonda” bumper stickers: Jerry Lee
Lewis proclaiming "I am the Kill-
er” while playving “Three Blind
Mice” on his Romper Room piano:
Roger Miller trying to pull a white
rabbit from Minnie Pearl's hat:
and Roy Acuff teaching Yo-Yo tricks
to Eddy Arnold.

From that point on, I don't re-
member what happened. Pudge and
I decided that for her next
birthday party we were going to
spend a nice quiet evening...like
going down to Tootsie's Orchid
Lounge and listening to the plaster
crack. a



“If I were to be granted one cookbook
for my own Kkitchen, it would
be the SOUTHERN
COUNTRY COOK-
BOOK,” Tie Montgomepy A dvertser

Special Offer to Country Music Readers

Jood editors from all across the South
are praising the new SOUTHERN
COUNTRY COOKBOOK. It's no won-
der. It's already in the best-seller cate-
gory — with over 15.000 copies sold in
just three months,

We believe SOUTHERN COUNTRY
COOKBOOK is the cookbook you should
own whether you now have 20 or none
at all. There’s no doubt in our minds that
it will become your first rcference and
last resort in matters culinary. You'll
come to rely on it for many reasons.

It’s deliciously and exclusively South-
ern. Country Southern, which means you
get the most flavor out of ingredients
readily available with little work.

These Southern recipes represent the
best food ideas sent in by thousands
and thousands of Southern farm women
over the yvears and then published in the
well known farm magazine, Progressive
Farmer.

SOUTHERN COUNTRY COOK-
BOOK gives you measurements, hints.
and substitutions that you probably
eouldn’'t find in any other single place
except the library.

It not only gives you family-sized
recipes, but also gives you step-by-step
instructions for coping with a whole big
crowd.

« It’s easy to use. All ingredients are
listed first in bold type
and then explicitly
clear directions follow
and the yield is always
noted.

It's beautitul
enough to have on
your coffee table, with
decorative artwork
and enchanting full-
page, four-color pho-
tographs throughout,

* The SOUTHERN
COUNTRY COOK-
BOOK is accurate. Every one of its
over 1,400 recipes has been tested and
retested in the Progressive Farmer's
kitchen under the personal supervision of
Lena Sturges, Foods Editor.

« The SOUTHERN COUNTRY
COOKBOOK provides the best tasting
and most nutritious meals vou can
possibly make for the money. Hun-
dreds and hundreds of ideas for break-
fast. lunch and dinner that give you

Lena

both well bal-
anced meals —
and a well balanced
budget, whatever your
income.

This big 416-page
book has 20 chapters that
will start your mind dream-
ing, your appetite growing.
Just take alook at the Table of
Contents: Favorite Oldtime
Southern Foods; Appetizers and
Snacks: Beverages: Soups. Stews,
and Chowders; Salads and Salad
Dressings; Fish and Seafood: Wild
Game: Meats; Casseroles; Vegetables;
Breads; Cakes and Frostings; Candies
and Confections: Cookies: Desserts; Pies
and Pastries; Food with a Southwestern
Flavor; Crowd Cooking; Food Preserva-
tion: Hints and Measures. All this, plus
one of the most complete glossaries you'll
find anywhere and an extensive cross-
referenced index.

For years. Southern women have prob-
ably been doing a better job of taking
care of their menfolk and children than
women in any other part of the country.
The kind of tables we set — even when
we're on the strictest kind of food budget
— have made us known around the world
for our cooking. Such dishes as: Mary-
land Stuffed Ham . . . Carolina Fish Stew

Bread . ..
Sweet Potato Pie
... Coconut Cake . ... And
that’s just 13 out of over 1,400!
These are the kinds of regional recipes
you'd be proud to inherit, delighted to
trade with other ladies over a cup of
coffee, right pleased to pass on down to
a new bride in her first kitchen. And now
they're all together in one big, beautiful.
SOUTHERN COUNTRY COOKBOOK,
handsomely illustrated with four-color
photographs, charts, and drawings.

To get the all-new SOUTHERN
COUNTRY COOKBOOK, just fill out
the coupon and send it to us. If vou
aren’t completely satisfied, you're wel-
come to return the book and we will re-
fund your money. If you decide to keep
it, you'll pay only $7.95, plus a small
postage and handling charge.

Includes 50 favorite Southern fish and
seafood recipes.

... Southern Baked Hash ...Jambalaya
Casserole ... Okra Shrimp Gumbo. ..
Southern Fried Chicken ...Baked Ham
... Quail with Wild Rice ... Black-Eyed
Peas . . . Cornbread Waffles . . . Crackling

How about 115
ways to put bread
on vour table?

Everything from
coffee to sassafras
tea in the large

Beoverages chapter.

| Country Music. 500 Fifth Ave, Rm. 1102 I
N.Y.. N.Y. 10036

My check for $8.45 ($7.95 plus 50¢
postage & handling) is enclosed. Rush
my Southern Country Cookbook to:

|
|
|
|
|
|
Name |
|
|
|
|
|

Address
City  State Zip

(Allow 30 days for delivery)




Donna
Roy&Joe.

Three of the best folks in the country.
DonnaFargo

There's a reason why "Happiest Cnrl In The
Whole US.A."i Id album. It's t

My
: Cheond
Vocalist” after i, Which brings us 1o "My ; : (/%f//”/-

\<

Second Album'*, which features that great N
song, "‘Superman’’. Four sides of Donna you o 5 f/}y////(/
don't want to miss! -~ P (

& ”f(”

includes, " SUPERMAN

Roy was voted "'Entertainer Of The Year™. Two SRty

albums prove he sure deserves the fitle. "Roy Cﬂ‘@iﬂmﬂ <\ﬂ ,k
Clark Live!”, recorded in Las Vegas, where

Roy shows his unique blend of song, comedy, |

and instrumental virtuosity; and *'Superpicker”’,
his latest release. It's all-instrumental. Super
Roy and a bamjo, guitar, and mandolin.

Joe Stampley

The song that topped the country and pop
charts is the title of a fabulous album. ""Soul
Song'" is Stampley's Super album. It also
features the hit, "Bring {t On Home (To Your
Woman)"'. ""Soul Song'" is an album that's
rich in melodies, moods, and lyrics. Treat
your ears.
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GountryNews

Kris Kristofferson spent three months on location
in a Mexican desert for the filming of Sam Peckinpah’s
“Pat Garrett and Billy the Kid.” “It was fun,” he said.

Kris Kristofferson Stars
As "Billy the Kid"
by Steve Ditlea

A lone figure on horseback slowly
rides through the wooden gates of
the sun-baked adobe fort. Billy the
Kid wearily dismounts his horse
and ties it to a nearby corral. He
has come back to face his destiny.
In another day he will be dead, shot
by his old friend Pat Garrett.

The only sound interrupting the
wind’s steady murmur is the jing-
ling tune his silver spurs play as
he makes his way to the water
hole ingide the courtyard. Sudden-
ly he tenses, reaching for his gun
betore turning around. But the
hand at his hack belongs to a mem-
ber of his gang. Billy relaxes and
breaks into a smile.

“I was hopin’ it was you, Billy,”
laughs his sandy-haired partner in
crime.

“Goddamn good to see you!”
echoes another desperado, in what
looks like a Western chimney
sweep’s outfit.

“Cut!” vells Sam Peckinpah.
You can almost feel his eves blaz-
ing through the mirrored sunglass-
es with leather thongs attached.
His grey hair is hardly long enough
to fall into his eyes, but the direc-
tor of MGM’s “Pat Garrett and
Billy the Kid” is wearing a grey
bandanna across his forehead.

“Step into my office,” he growls
at the actor whose lines he cut in
on. This chewing out will be in
private, on that patch of ground
Peckinpah considers his own, right
beside his director’s chair.

Off to the side, Kris Kristoffer-
son, starring as Billy the Kid in
Peckinpah’s first hig Woestern
since “The Wild Bunch,” is dab-

bing at his face with a towel, care-
ful not to smear the pasty red finish
on his skin. “I wish Sam would
make up his mind how he wants to
shoot this,” he grumbles. “He just
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threw in that corny business of
reaching for my gun. I know I'm
going to have trouble with it. And
I hate having to wash my face in
that water. Between the water and

PHOTOS: STEVE DITLEA



the make-up and the sun, my face
is starting to feel like a potato
chip.” He dabs at his face again in
annoyance.

Kristofferson takes little notice
of Peckinpah's one-way shouting
match. “Sam will yell at an actor
sometimes, just to get a certain
reaction, or a look he wants,” he
explains. “But he once told me, ‘I'm
afraid if I do it to you, you'll step
right up and kill me.” ‘You know,
youre right,) I said.” Peckinpah
knew when he’d met his match:
Kristofferson was a boxing champ
in college, and bears a broken nose
from one of his few unsuccessful
fights.

“I] remember the first time I met
Sam,” Kristofferson recalled. “I
didn’t care whether I got the part
or not. We just talked for an hour
and a half, and I liked the guy. I
was surprised after reading every-
thing they write about him. You
expect him to be a terror and he
turns out to be a pushover.”

An 8:30 location call that morn-
ing. The forty-mile drive from the
bleak Mexican mining town of Dur-
ango was uneventful, except for
the sight of a fresh mule carcass
being picked over by buzzards at
the side of the road. The cast and

crew all were ready on time but
had to wait for Peckinpah (still
groggy with the flu) to arrive. Dur-
ing the three months on location
nearly everyone had come down
with “unspecified diseases”—in-
cluding Kristofferson, who was
taking huge doses of antibiotics
and was temporarily forbidden his
favorite vice, alcohol.

“Hurry up and wait,” commented
Luke Askew, the actor who played
Billy’s right-hand man. “Yeah,
just like in the Army,” added Kris-
tofferson, who spent four years in
the service and was destined to
teach at West Point—until he took
a detour to Nashville.

Peckinpah finally arrived on the
set, walking every bit like a crusty
drill sergeant, and with a vocabu-
lary to match. He carefully inspect-
ed his company-size movie-making
army of technical specialists and
acting privates. Stopping in front
of Luke Askew, he immediately
barked his disapproval.

“Your hair is plastered down
like you're going to pose for some
fashion magazine.” He spat out
the last two words, but surpris-
ingly kept his language from be-
coming unprintable. Askew quick-
ly mussed up his hair.

While Peckinpah set up his first
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shot, Askew talked about the legen-
dary Billy the Kid. “The big cattle-
men called him a criminal but the
people on the frontier treated him
like a hero. They felt he was fight-
ing for them,” explained the actor
who knew about legends first-hand
after co-starring with John Wayne
in “The Green Berets.”

The twenty-seventh man to play
Billy the Kid in the movies, Kris-
tofferson says he read everything
he could find about the outlaw. He
too had chosen to believe the le-
gend, even though there’s enough
historical evidence to suggest that
William Bonney might have been
nothing more than a trigger-happy
bully.

“Ever read his letters? There
are some interesting parts where
he tries to explain that all he ever
wanted was what was rightfully
his,” Kristofferson said. He seem-
ed to identify completely with the
character. Even the clothes he had
for the part were styled after the
dark leather outfit he wears in con-
cert. But at 36, despite his youth-
ful appearance, Kristofferson has a
hard time passing for 21, the age at
which Billy the Kid was shot. They
had to light him and position the
camera the way they do for an
aging star.




After two quick run-throughs
of the scene, Peckinpah called for
silence. “Silencio!” repeated the
Mexican assistant director. Dozens
of crew members, actors and ex-
tras instantly froze. The huge arc
lights sizzled to life with the acrid
smell of electrical fire. Kristof-
ferson killed the Bull Durham ciga-
rette in his hand and mounted his
horse. The day’s first take had be-
gun. ..

Billy the Kid rides through the
gate—he gets off his horse, walks
to the water, washes his face and
exchanges greetings with his gang.
Then he secs her, the girl they
call Maria, the last love he’ll ever
know. She’s played by Rita Coo-
lidge, the raven-haired pop singer
who is Kristofferson’s girlfriend in
real life. According to the script,
“she looks at him, vulnerable, on
the verge of tears.” Instead, she
seems plain bored. Billy walks
toward her to return the St. Chris-
topher's medal she gave him for
luck on his journey. She hesitates
awkwardly before handing it back
to him to keep.

“Cut dammit,” Peckinpah hiss-
es in a voice that sounds like rusty
razor blades.

“I was waiting for his line,” Rita
explains plaintively to Kristoffer-
son. pointing towards one of the
gang.

“Don’t worry about it honey,”
Kristofferson answers gently. But
she does worry—enough to have no
problem displaying her emotions to
the camera for the rest of the day.

While his first team prepares for
the next take, Peckinpah runs ac-
ross the courtyard to finish a se-
quence he’s been working on for
several days. This last shot is a
close-up of Bob Dylan, making his
film debut as Alias, an enigmatic
member of Billy’s gang. It was
Kristofferson who convinced the
famous recluse to come out of hid-
ing and make this movie.

Like a chameleon that can make
any style his own, Dylan has ob-
viously taken to his old Western
get-up. A little later, Rita Coo-
lidge laughs and confides, “some-
times it’s hard to take all this ser-
lously. It’s just like kids dressing
up and playing cowboy.”

After another take which meets
with Peckinpah’s disfavor, Kris-
tofferson relaxes against a cor-
ral post and talks about the in-
tamous director. “Sam’s really okay
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Rita Coolidge: “Sometimesit’s hard to takeall this seriously. It’s just like kids dressing
upand playing cowboy."” Rita plays Maria, Bllly the Kid'slastlove.

with actors. He feels the actors
are involved in the creative team
and he’s fighting the business
team. It’s us against them.” At the
moment, Peckinpah’s private war
to do things his way was causing
his producer and the studio head-
aches to the tune of a million dol-
lars.

Five takes later Peckinpah final-
ly has what he wants, but the scene
is by no means finished. It will be
a long tiring day before they'’re
through. But at this moment, cast
and crew happily scatter like school-
children at recess when Peckinpah
nods to his assistant, who announc-
es: “forty-five minutes for lunch.”

Kristofferson and Rita Coolidge
walk to the Winnebago camper they
share with Bob Dylan, but Dylan’s
nowhere to be seen. Sensing the
presence of reporters, he has dis-
appeared fast as a desert lizard.
Kris and Rita step into the trailer’s
cool green and blue interior, a wel-
come change from the arid set.
Kristofferson orders lunch and talks
about his career.

“I don’t think of myself primarily
as a singer,” he explains 1 a gravel-
ly voice. Even though this is his
third movie part, Kristofferson
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doesn’t think of himself as an actor
either. “I can only play something
I can identify with. If I had to play
a ballet dancer or a nuclear physi-
cist, there’s no way in hell I could
do it. People that can play every-
thing from a faggot to a lumber-
jack, they're actors. Like James
Coburn, he can do all the moves . . .”

His admiration for his co-star
in the role of Pat Garrett is in-
terrupted by a knock at the door.
Lunch is brought in. Kristofferson
sadly turns down an offer of beer,
then perks up. “The doctor says I
can drink again by the weekend.
Boy, you're gonna see one drunk
cowboy.”

“For me, acting’s like a nine-to-
five job,” he continues. “You just
sit there and wait to be told what
to do. If you want to know some-
thing, they say ‘don’t worry about
it, that’s not your problem.’”

“Still, I am interested in work-
ing with Sam, seeing him go
through the motions. I would have
rather written this thing, than act
in it. I was going to write a seript
last summer, and 1'd still like to
try it. I don’t know if I'll drop out
of this movie stuff for a while. It’s
been too much in a row. I went from



- W N

“Irememberwhen I first met Sam,”
Kristofferson said. I was surprised
afterreading about him: youexpect him
tobeaterrorand heturnsouttobea
pushover.”

the last one right into this one, and
this has been exhausting.” His
last role was in “Blume in Love,”
Paul Mazursky’s comedy about
life in Los Angeles. Kristofferson
played a young singer, the same
kind of part he had in his first ef-
fort, “Ci co Pike.” Peckinpah’s
movie is a chance to get away from
being typecast—and a shot at film
stardom as well.

Another knock at the door: time
to return to the set. As they get
ready to go, Kristofferson becomes
pensive for a moment. “You know,
I've been lucky to get into this film
thing from left field. I didn’t have
any schooling in it. I didn’t even
act in high school plays. I never
thought I'd be an actor.”

With a smile and a shrug, he
walks out into the warm Mexican
sun to become Billy the Kid once
again.

Two buzzards have started cir-
cling over the set, a little close
for comfort. Harry Dean Stanton,
an old friend of Kris’ who first
suggested he try his hand at act-
ing, and now a member of Billy’s
gang, is watching them with a wor-
ried look.

“Maybe they can tell Sam’s sick-
er than he’s letting on,” Kristof-
ferson quips.

Stanton relaxes and tries to seem
unconcerned. “I was raised with
buzzards,” he says with a shrug.

“Hell, I was raised by buzzards,”
Kristofferson boasts.

The afternoon is filled with tall
tales and idle chatter as Peckinpah
goes through the process of break-
ing down the action in the scene and
shooting it from different angles.
Luke Askew will have to say his
lines over and over for a close-up,
Kristotferson will be phatographed
a half-dozen times riding through
the gate, and he and Rita Coolidge
will exchange looks and smiles
again and again until the camera’s
hungry lens has been satisfied.

The day is starting to take its
toll in monotony and fatigue. Like
a clock-watcher on any job, Kris-
tofferson is waiting for the evening
and a little freedom. He becomes
annoyed by small delays, turns
brooding and uncommunicative
when Rita Coolidge tries to talk to
him.

Peckinpah gives the word and his
assistant bellows, “it’s a wrap!”
Kristofferson takes Rita’s hand and
the two of them walk to the camper
to be driven back to their spacious
rented house; back to a hurried
enchilada dinner prepared by their
cook, to meetings with Kris’ music
publisher and his manager, to a
long phone conversation with the
scriptwriter to discuss some line
changes—and perhaps a brief
chance to unwind at the piano.

Time to retire: another 8:30 call
tomorrow morning. =

Wembley Festival Boosts
“Country" in Britain
by Peter Carr

LONDON—The International Fes-
tival of Country Music enjoys an
established place in the British
calendar. Held over the Easter
weekend in and around the Empire
Pool, Wembley, on the outskirts of
London, it owes its success to the
extraordinary energy of promoter
Mervyn Conn. The 1973 festival
(the fifth and the most successful)
featured exhibitions, record sales,
meet-the-star sessions, talent com-
petitions, BBC radio recordings
and even a mini-festival of British
country music.

Inside the main hall, from 6:30
to midnight each evening, a ca-
pacity crowd was served non-stop
music. In the United Kingdom,
country music devotees suffer from
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a sort of collective persecution com-
plex. Because of distance from
source, they have never been able
to become specialists in their en-
thusiasm and historically, only big
sellers like Johnny Cash, George
Jones, Buck Owens and the late
Jim Reeves make it onto the shelves
of the record stores. This situation
is changing, however. No less than
78 countiry albums were released in
Britain during the week of the fes-
tival (as compared to 28 during the
entire year of 1969). There were
three Festival specials on network
television and 12 regular country
shows on regional television. In
the past 18 months, eight local
radio stations have been program-
ming country music. This may
seem like small potatoes when com-
pared with country music in the
United States, but when you take
into consideration the fact that
Britain is a small country, it’s not
bad at all. The BBC’s televising of
the entire festival (it was shown
in segments during the weeks fol-
lowing the festival) is especially
impressive.

A lot of English country music
fans still see the situation as coun-
try against the rest, but as each
Easter gets bigger and better, the
crowd gets looser and happier and
the overpowering sense of celebra-
tion becomes more attractive. An
American audience would also be
surprised at the feeling generated
as Hank Snow started into “Mov-
ing On,” as they dragged Ernest
Tubb back to encore “Walking The
Floor Over You” or as Mac Wise-
man, Hank Thompson or Ferlin
Husky simply stepped onto the
stage. It was legend made flesh
over and over.

So what of the concerts them-
selves? Of the 25 acts on the pro-
gram, about a third were indige-
nous and their standard pretty
abysmal. In a way it’s unfair to
expect them to match up to the
Americans; they can master the
grammar but the colloquial vocabu-
lary beats them every time.

“Country Fever” is the most
interesting of the British groups.
They sing mostly American ma-
terial, but invest it with some
character, hanging together as
tightly as any American band.
They lent their skill to George
Hamilton IV who sounded secure
in their company. He fronts the
only regular country show on Bri-



tish network TV and so it’s not
surprising that he gets to play
house hero to the British crowd.
A well as doing a spot of his own.
he fronted the show. handing over
to Del Reeves halfway through the
second day.

The first American ho intro-
duced was Skeeter Davis, who also
holds a place in the affections of
the British crowd. There's some-
thing about her sell-deprecation
thut contrasts nicely with the glow-
ing self-esteem of one or two of the
performers who shared the Wem-
bley boards. She was followed by
Jack Greene and Jeannie Seely who
closed the first half of the show.
There's a strong element of simple
and unquestioning sentimentality
in British country audiences, and
whatever nerves are involved.
these two touched them faultless-
ly. Next up was Jeannie C. Rilev,
followed by Johnny Paycheck whu
provided the best music of the
night.

Irishman Ray Lynam opened the
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Sunday show and he was followed
hy a mystery group, the Country
Beat from Cazechodlovaliia. This
curious cultural connection caused
something of a stiv in the press
box, and a stiffening of backs along
the row of Czech officinls.

It was Tompall and the Glaser
Brothers who quite positively stolo
that first day's show. The end of
their set saw promoter Mervyn
Conn standing on his chair, waving
thémn back for an yncare of “Where
Hps All The Love Gone?' while
the photogriaphers gathered like
flies around the perfect symmetry
of their three heads. Their brittle
harmonies were u positive delight.
Dottie Wost had » hurd time trying
te follow them.

The first real flicker of interest
after the interval came with the en.
trance of Ferlin Husky, resplen-
dant in powder blue soit and ruf
fled shirt. He. too, is a long-awaited
legend with a voice that should, by
ull the normal laws of nature, long
since have started to fade. | can
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think of fow people who could have
followed him, but Muec Wiseman

manigwl. He stock to straight
singing, his high tenor ringing
around “Wreck of the Oid 97.°

“Letter Edged In Black™ and “Will
The Circle Be Unbroken.” Lovely
stuff.

Jim Ed Brown appeared accom-
paniod by the twin fiddling and
singing of the Kate Sisters, and
Ernest Tubb and Hunk Snow pro-
vided a fitting conclusion to the
celebration

We have a lot to thank Mervyn
Conn for; but we also have much
o demand of him. It's entirely
right that veteran performers
should tuke their places at the top
of any bill he cares to assemble,
but there are singers like Kris
Rristofferson, Mickev Nowbury,
Alex Harvey and John Denver and
bands like the Nitty Grittys who
deserve o place somewhere. After
all, as Johnny Pavchock said, “No-
body can survive on the same thing
aver and over " L]
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205,000 British country fans ut the Empire Pool, Wemblay (left) sawu Tompall Glnseratpal theshow.
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The Days Fly By For
Barbara Fairchild
by John Pugh

“I don’t know if you've guessed
it, but all this has messed up my
head a little. I always said to my-
self, ‘When I get a hit record, I
want to be ready.” When I got it I
found out I still wasn’t ready.”
Barbara Fairchild’s head may
be in the clouds, but the rest of her
is down to earth. Down in the roll-
ing plains of Nashville, to be exact,
where she is kicking up a lot of
dust with her record, “Teddy Bear
Song.” And finding the grass even
greener than she had imagined.
“All the changes in my life since
‘Teddy Bear'—it’s almost unreal,”
Barbara began. “All of a sudden
people are concerned about what I
think, important people are call-
‘ing me, Columbia Records even
sent me flowers when I was in the
hospital. It’s hard to get used to
making good money when before I
was always worried about paying
my bills. When I was a kid in the
country the days just crawled by,
especially Sundays. Now they just
fly by. I'm on the go so much I
don’t have time to relax. I've got
the money to do some of the things

I've always wanted to, but now I
don’t have the time. They can
think of something for me to do 24
hours a day. Like in May, I was
home three days. I've waited all
my life for a record, so I could
work, and I love it, but dragging
suitcases, waiting for planes and
leaving my bag back at the motel
can drive me crazy. But I love
being 22. I don’t know why; I'm
just glad I am what I am. Every-
thing good has happened to me
this year: a baby, a hit record. As
long as I can remember, this is what
I've wanted. It’s almost freaky the
way everything is falling into place
for me so young. It’'s almost like
somebody’s watching over me.”

Perhaps so. Songwriter Jerry
Crutchfield, who gave Barbara
her start in Nashville, says, “I've
seen many artists that somehow
never quite got it together. There
would be a lot of behind the scenes
excitement over them, but they
just never seemed to happen with
the public. On the other hand,
I've been aware of people in the
business that seemed destined to
accomplish certain things. I get
the same feeling about Barbara.
In fact, the second time I met her
I told her I would positively
guarantee her a record.”
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Barbara’s second meeting with
Crutchfield was even more pro-
ductive than her first. At that
time Barbara, with a friend, had
come to Nashville from St. Louis
to securs a recording contract.
She was all of 17. They had been
in Music City several days when
Barbara’s companion spied Crutch-
field in a parking lot. “I know him!”
she exclaimed. They cornered
Crutchfield and chatted with him
until he invited them up to his of-
fice for a quick listen-to.

“She had one song I liked,”
Crutchfield related, “so I told her
to go home, write some more and
come back. But the most impres-
sive thing was Barbara’s singing.
She was only 17, but she sang
with the conviction and experience
of someone who'd been around a lot
longer. She’s the most refreshing
new talent I've ever run into. She
can handle many types of material.
Most girl singers do one thing.
Barbara can do several, all just as
effective. Her country songs have
been compared with Dolly Parton.
She’s also been compared to Te-
resa Brewer. She reminds me of a
torchy French singer. I think this
is the reason for all the compari-
sons.”

“Any time a new artist comes
along, he or she is bound to be com-
pared to established singers,” Bar-
bara said. “Nobody’s ever compared
me to Dolly; I get compared mostly
to Brenda Lee. In school I admired
Brenda, knew all her songs, tried
to sing like her until I finally rea-
lized the world didn’t need two of
us. Then I tried to follow Loretta
Lynn, Connie Smith and others.
Out of all this came what I do.”

Out of all this came “Teddy Bear
Song,” a unique song, which has
defied categorization, swept the
country, and mystified many in-
siders—including Barbara. “I real-
ly don’t know why it was such a
big hit,” Barbara said. “I wasn’t
prepared for its being the record
it’s been. But it’s a singable song, a
simple song, and there may also
be some degree of novelty factor in-
volved. It’s like ‘Snowbird’ in that
it’s a sad song, but a light feeling.”

The same feeling one gets around
Barbara. It is easy to imagine her
incorporating Loretta Lynn into
her singing, because of their remark-
ably similar personalities and man-
nerisms. “The first time I met Lo-
retta she said, ‘You're my favorite



singer,’”” said Barbara. “She start-
ed making such a fuss over me, and
this was long before I had had “Ted-
dy Boar.’ She asked me tu come to
the disc jockey convention and she
let me stay with her the entire week.

“I don’t see Loretta much these

days; one of us is always gone. But
I admire someone like that and I
hape I can be that way. What scares
you is when you see performers who
start out loving the public, but
change. I hope that never happens
to me.” L

Up And Coming
by Bill Littleton

So far 1973 hasn’t come up with any
super smash “overnight sensations”
to the extent that marked 72, but
it is nonetheless a good year for new
(read “previously limited exposure”)
artists. A lot of people know about
Ronnie Milsap, for instance, but not
nearly so many as those who will be
hearing his first RCA release, “(Al-
together Now) Let’s Fall Apart.”
Prize Records has a cute item by a
12-year-old Alabama lass named
Carol Faust with the title “Paper
Airplane.” Puppy love might be a
humor factor for a lot of people, but
kids take it seriously, and in this
case it makes for a good record.

The Sgro Brothers have a har-
monica treat out on Gemini and the
same label is due for a full-course
fare for Thumbs Carllile fans almost
immediately. Ken Lauber has pro-
duced a bushel basket full of stuff
on Happy and Arty Traum and the
people who dig the basics should
really enjoy this. I've heard the
“Brown’s Ferry Blues” cut and it's
nice— very nice.

Columbia 1s maintaining a nice

musical balance, lime-wise. Their
anthology series will have Bob
Wills and Lefty Frizzell entries in
the near future and if you are a fan
of country music’s origins I suggest
that you ask your friendly neighbor-
hood record man to put yYou on the
reserved list for both albums—
they’re really something! No syn-
thesized stereo or added-on frills—
Just good honest reproductions of
how those cats sounded back when:
the Bob Wills material is mostly
early vintage from a variety of
sources and Lefty’s is a re-issue of
a late-forties Jimmie Rodgers
tribute.

Columbia Records of Canada has
a new album on John Allan Camer-
on called “Lord of the Dance.” In
the past there has been consider.
able discussion about John Allan’s
records being released in the United
States, and this album could be the
one to break the ice. I personally
have never heard the fellow do any-
thing I didn’t like, but I think the
American singles market would
give priority to “The Streets of Lon-
don” and the instrumental “Trip to
Mabuy Ridge.” I think the American
public deserves to hear John Allan’s
expansion of country expression. B
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Union Grove—
A Changing Scene
by Alan Whitman

For fans of country picking and
singing, the do-it-yourself kind, the
North Carolina town of Union
Grove has long been the place to
be on Easter weekend. Here was a
chance to get in some serious pick-
ing at impromptu jam sessions
going on ’'round the clock, around
cars piled high with empty instru-
ment cases—a repertoire of tunes
that everybody knew or could fol-
low, and always room for one more
picker. Inside the schoolhouse, the
competition for World Champion
fiddler, or banjo or mandolin or
guitar player, featured the best of
the best amateur country picking,
the down-to-earth, non-commercial,
old-time string music played by
folks who grew up with it, and lov-
ed it enough to come here at their
own expense, hoping to go home
with prize money and honors.

Johnny Cash Quiz Results
Winners

Here are the first ten winners select-
ed from the hundreds of responses
we received. Each will receive a set
of six Johnny Cash albums.
Dorothy E. Sharer

Fulton, Illinois

Carol Blatter

Kenosha, Wisconsin

Cecil K. Steele

Fairfax, Virginia

Kathy Elliott

Guelph, Ontario

John C. Green

Roach, Missouri

LaVerne Juday

Nashville, Tennessee

Stephen A. Szczypien
Hendersonville, Tennessee

Virginia Stohler

Middletown, Indiana

Isabelle Shaw

Des Moines, Iowa

Betty Albert

Madison, Wisconsin

Answers

1. Air Force

2.1958

3. “Don’t Take Your Guns to Town”
4. False

5. Johnny Cash at Folsom Prison

6. Johnny

7. Shel Silverstein

8. False

9. 1969

10. House of Cash

But things have changed at
Union Grove. Pierce Van Hoy’s
farm is now the site of the main
Union Grove Fiddler’s Convention.

The scene, however, resembles a
people’s fair, a crazy quilt carnival,
more than a fiddler's convention.
Tents with yellow and green tops,
station wagons, old van trucks and
converted hearses cover about 400
acres of cow pasture. Beer cans and
wine bottles, frisbees, rock music
from car stereo tape players; sun-
bathers, lovers, amateur encounter
groups; bikers with guns, girls
with no bras, boys drunk, stoned,
bored; leather and silver craftsmen;
an interminable wandering of al-
most 100,000 people all obscuring
the musicians, the few old time
bands, the bluegrass and pseudo-
bluegrass groups that have congre-
gated here.

Some of the old folks, the
local people who once derived their
primary entertainment from the
fiddler’s convention, still come out
on Saturday night if they can get
in, but the crowd by then is usually
so large that many are turned away.

“Union Grove used to be the
number one fiddler’s convention,
the best,” a musician from Tennes-
see recalls. “A lot of people now,
though, younger people mainly,
are just becoming aware of this
music. They’ve heard the name
‘Union Grove,” and they think it
means bluegrass music. That’s all
they know about bluegrass music,
though—that it’s done at Union
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Grove on Easter weekend, so they
come here. But they don’t under-
stand the music, and they evidently
don’t appreciate it. That makes it
unpleasant for those of us who have
come here for the music.”

The people here for the music
now are in the minority.

Saturday night, Pierce Van Hoy’s
tent is filled for the first time. Two
hundred bands have faced the judg-
es since noon Friday. All were elimi-
nated but the 49 finalists who will
now compete for the title of World’s
Champion as individual instrumen-
talists, and as old-time and blue-
grass band. Thick, discomforting
smoke hangs heavy in the mam-
moth tent. The judges, sitting close
up in front of the stage, have a
speaker especially positioned for
themselves so they can distinguish
the music from the din that con-
tinues unabated for the duration of
the show. “The winning band,”
someone near the stage points out,
“seems to be the one that can play
the loudest and work against a row-
dy crowd. And that’s disturbing to
an old-time band that plays with
great precision.”

Following the presentation of
the last award, the World’s Cham-
pion Fiddler for 1973, Buddy Pen-
dleton, comes back onstage for an
encore. The applause, missing dur-
ing his appearance earlier as a fi-
nalist, has now found its way from
an audience unable to decide on
its own whether a performance is
good or bad. [ ]
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A UNIQUE PUBLICATION — WRITTEN BY A UNIQUE INDIVIDUAL.

E@mm g@]ﬂﬁﬂ@@g wo e 5-STRING BANJO

THE BANJO BOOK WITH A LIFETIME OF EXPERIENCE BEHIND IT, WRITTEN BY EARL SCRUGGS, LONG
RECOGNIZED AS ONE OF THE COUNTRY’S LEADING BANJOISTS AND THE INNOVATOR OF THE FA-
MOUS THREE FINGER PICKING STYLE THAT HAS COME TO BE KNOWN AS ‘SCRUGGS STYLE PICKING.’

PEER INTERNATIONAL CORPORATION
1740 BROADWAY * NEW YORK, N. Y. 10019
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PICTURES AND DIAGRAMS.
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BANJO book. My check or money order is en-
closed for $11.45 ($10.95 plus .50¢ postage &
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An Interview with
Tex Ritter,
Champion of the West

By Kathy Sawyer
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What do you remember about where you grew up?

I was born in Panola County, Texas—deep East
Texas—about 40 miles from Shreveport, Louisiana.
I was the youngest of six children, three boys and
three girls. My father was a farmer, a cowboy —every-
thing at one time or another.

I went to school in a two-room school house. It was
really only one room but they had it partitioned to
make two rooms because on Sunday the partition
came down and it was a church. It was about 250
yards from our house and usually the school teachers
lived with us because it was closer to the school.

Where did your father’s people and your mother’s
people come from?

My mother’s family was named Matthews and they
settled in East Texas immediately following the Civil
War. I think they came from North Carolina or South
Carolina, and stopped maybe ten years in Georgia,
then migrated to Texas. My father's people were old
settlers. They settled near Shelbyville which was
named after Shelby County, Tennessee. Prior to that,
they were German. There's always some member of
the family that looks things up and supposedly my
father’s people had fought in the Revolution, when
the King of England hired some 10,000 German peo-
ple to fight in the revolution—he was busy with other
things, I suppose. Many of these Germans were in the
battle of Trenton. Some were captured, some desert-
ed and came over to the side of the colonies. At the
end of that war, George Washington offered them free
land on the frontier if they would stay —the frontier
at that time of course being Tennessee and Kentucky.

What sort of society did you grow up in?

When I was a boy it was a rather Victorian society.
But when my father was a boy every young man would
ride horseback for 30 or 40 miles and dance all night,
all into Sunday. But by the time I camo along, it was
taboo. The Baptists and Methodists stopped it. Then,
later, after I was in my teens, round dancing
came back, but square dancing was still taboo. Later,
square dancing became a big thing again.

What do you remember specifically about yourself
as a boy? Were you interested in music?

Well, when I was very young, we had the old time
singing school that was prevalent in that part of Tex-
as. For three weeks we had this singing school and
there were itinerant singing teachers. P.O. Stamps
was one of them who taught in East Texas. Ho later
went to Dallas and formed the Stamps Quartet. And
the citizens of the community would pay him to con-
duct the school. I suppose it was the forerunner of
public school music.

In high school, did you do any singing?

My family sang a lot. Out of three boys, I was the
youngest. My two older brothers were very good
singers. There again, it was mostly church music. But
usually they wouldn’t let me sing with them, because
I couldn’t sing well enough. I remember once my
mother said it would be nice if her boys would sing.
So we got up in front of the fireplace and sang about
a half a song and the others stopped and said, “Mama
would you make him sit down?” About the time we left

East Texas, my voice started changing. | started real-
ly singing old cowboy songs as I grew older.

Were you a good boy or a bad boy? Did you do any-
thing mischievous?

The worse thing I would do was when my folks would
go visit some relatives and leave us home, they would
always say, “Don't go swimming.” And that’s what we
always did —slip off and go swimming. My father had
kind of a funny thing—1I don’t know whether it was
good or not. Today, with Dr. Spock, who ruined two
generations of children in America, naturally we'd
frown upon it. But if you did something like that, he
would say I owe you a whipping. So you would go
with that over your head. Then when he would get his
razor strap out, he whipped us all, and you knew you
had been hit. I tell my wife about it today and she
thinks it’s terrible. Looking back on it, we never did
anything too bad.

At what point did you move to Nederland?

When I was 15. I had a brother-in-law down there.
My sister had lived there for four or five years and
my brother-in-law from Ohio came to East Texas as a
telegrapher. My sister always wanted one of the three
boys to come and stay with her because her husband
was working shift work. I had stayed there several
times, so when we moved I knew the kids, because I
had gone to school with them. A lot of them were the
Dutch kids, descendants of the people that founded
the town, and a lot of them were the Cajun kids.

So I grew up with a whole different deal. Beaumont
was eight miles away and a large city at that time,
30 or 40,000 which was a large city to us. I'd never
seen anything—I'd been to Longview a couple of
times. It was a whole different deal. It was flat, near
the marsh, no woods like where we were raised.

B

After40yearsasan entertainer — inradio,movies and plays — Tex Ritter
stillkeeps an active concert schedule.



What did you study at the university?
Pre-law. I majored in Government, political science
and economics.

How did you get interested in such sophisticated sub-
jects?

My favorite subjects have always been history and
civics. I always liked those subjects much better than
the sciences; chemistry, physics and math—they left
me kind of cold. I liked biology and botany. I sang in
the oratory society for two or three years and also in
the choral society. I studied public speaking—1I took
all the courses I could in that—and debating.

When did you graduate from the university?

1928. I went to law school for one year, and then I
went one year later to Northwestern in Chicago. I'd
been in New York for a couple of years and then I went
back to Chicago to Northwestern.

How did you come to go to New York?

Well, I went to Houston first, trying to sell life in-
surance and I didn’t do too well. I drifted around and
went back to my brother-in-law in Ohio. He had always
told me that a year or two in the East would be good
for a Texas boy, because it moved a little faster and
gave you a different outlook. That was what I had in
mind, getting a job in New York. I didn’t plan on
singing, although I had my cowboy songs that I sang,
but it never dawned on me during those years that
you could really make a living singing, because all I
knew was church singing and the quartet in the glee
club. I had no idea of ever being in show business. It
was during the Depression years and I came to New
York in 29 when people were jumping out windows
and selling apples and everything else. I had no mo-
ney. I tried to get a job—one oil company wanted to
send me to China, one oil company wanted to send me
to Venezuela, but I wanted to stay in New York and
study voice. It was pretty grim to see people jumping
out of windows—well, I didn’t actually see it; but I
know I was pretty hungry, real hungry.

How did you live?

Well, I ran into a boy in the subway that I was
going to the university with. He was leaving for Tex-
as and invited me to share his apartment until he got
back. That kind of saved my life. Then I had a whole
suitcase full of books and when I moved I took every-
thing I had—a few clothes and a lot of books. I found
a place in New York where I could sell a book,
although they didn’t pay me much for the books.
There was one copy of American Mercury Magazine I
had which had been banned in Boston. It had an arti-
cle about a young lady of ill-repute in a small town—
it was called Hat Rack. I think I got two or three dol-
lars for it.

Were you a midnight cowboy?
Well, I never did see that one, but ... I got in some
country shows.

How did you get in those?

Well, there was a western show with cowboy songs,
so I went over there and they brought in a lady who
they thought was an authority, which she was, and

26

she said, this boy's authentic. So I sang four songs
and understudied the part of Franchot Tone.

What did it do for you?

After that, I went home and when I came back, I
got on the radio— WOR, the Lone Star Rangers. Dur-
ing the next few years I was on WINS, then we had a
program for children called Cowboy Tom’s Roundup.
It was an older man, an Indian boy from Oklahoma
and me. We did five characters and had a script every
day.

Did you enjoy this, or was it just to make a living?

Well, it was a living but I enjoyed it. It was a hobby.
Collecting the cowboy songs and singing them was a
hobby. At the University of Texas three people had
possibly influenced my direction: Oscar J. Fox, who
was a composer and a voice teacher, had arranged
some cowboy songs; John A. Lomax, the great cow-
boy collector; and J. Frank Dobie, who was teaching
English at the university, but he had a great knowl-
edge of cowboy ballads.

I wanted to ask you about your poker games. Were
you a winner?

No, I always lost. When I was a kid, playing cards
was kinda taboo. I've gotten away from that and I
watched a lot of students play at the university. I
knew how to play —I don’t know where I learned, but
I knew how. There was a group of us in New York who
played, and then when I got into radio, there was a
different group, with one girl. Her name was Anne
Elstner. She was a radio actress, originally from Texas

Tex entertains prisoners in the 1941 movie “Ridin’ The Cherokee Trail.” Did Johnny



and her husband was Jack Matthews. She became
Stella Dallas for 19 years—after I left. She now has
one of the great restaurants of America in Lambert-
ville on the Delaware River near where Washington
crossed the Delaware. It's called the River's Ldge.
Being from Texas, she was always a great hostess and
a great cook. All the waitresses there loved her. She
played poker like a man, but we loved her. We usual-
ly played once a week and I usually lost. I was a little
reckless. When I'd win, I'd usually win pretty big be-
cause I used to bluff a lot. But I'd usually get caught,
and then I'd lose a lot. If you add it up over the years,
it cost me a lot.

There was a group of us who played in Hollywood
after I went to make a picture—we played together.
Roy Rogers liked to play poker. We played for several
months, then he would go out of town. But it would
be he and I, the technician, the electrician and the
grip. All the grips loved my wife because she was so
nice to them. They were the real people, and I prefer-
red them to a lot of the actors and actresses.

It’'s mostly a social thing. Porter Wagoner, Merle
Haggard and me have played. Porter's pretty good.
I think the last time I played was four or five years
ago. But it’s kind of a pity—it gave you a chance for
sociability and you'd have a drink or two, and you
could learn a guy pretty well in a poker game. Nobody
loves to play poker like I do. But I had to quit it—you
know how it is when you get married and children
start coming along. But every time I'd see Anne and
Jack I used to say, hey how about a poker game? I
don’t think it's any more sinful than going to a bar
and drinking at night.
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Let’s get back to New York, when you were on the
radio and acting.

After the Cowboy Tom thing broke up, I had a
thing on WHN called Tex Ritter’s Campfire. It was
on once or twice a week. And then I had another
show once a week called WHN Barn Dance in 1934.
WHN has gone country now. It's a great thing because
we've been trying for years to get to New York.

I was in a couple of plays, aside from “Green Grow
The Lilacs,” that later became “Oklahoma.” It was a
folk play of Oklahoma at the turn of the century, while
it was still a territory. It was beautifully written.
“Oklahoma” still kept the dialogue and the prose had
a rhythm to it, kinda like poetry. They followed the
book rather closely, except they extended the ending
alittle. It was done in sets that turned; first the living
room, and then the smoke house, and then the hay-
fields. Then when they changed the scenes we were
out there singing cowboy songs. And then the girls
did one segment and the boys, we did two. But instead
of the square dancing, they put in the ballet; and the
cowboy songs were scored by Richard Rodgers. They
followed the book pretty closely. That was a nice era.

After “Green Grow The Lilacs” I was in a couple
of more ill-fated things, the revival of “The Round-
up” which has been a play. Then I was in a thing call-
ed “Mother Lode,” a play about the discovery of the
city of San Francisco. It wasn't too long after that
when I went to Hollywood to make a Western.

How old were you then?

Middle twenties. I was 29 for three years and then
I went back to 28! That lasted for about 14 or 15 years.
I made about 78 pictures of westerns and then I made
different little pictures, altogether about 85 pictures.

How did life in Hollywood suit you?

When I arrived in Hollywood, I lived in an apart-
ment for the first year or two and then I bought a
place in Van Nuys. I had a place for stables and in the
back of the stables there was an 80 acre field where I
raised squashes. In front of my house, a little to the
right, there was a 50 acre walnut orchard. And then
about two or three blocks from my house was a stream;
it was a perfect place to exercise a horse, which I used
to ride every morning.

In between my house and the lot in later years, they
built a grade school. My youngest son went there for
a while. That meant I had to ride through the school-
yard. Then the squash field became a subdivision and
I couldn’t work my horse in the arena out by the barn
because the people would come and hang over the
fence.

Then the walnut orchard in front became a sub-
division. Shortly after that, they cemented the lot—
big sidewalks—so it was no good to ride there any-
more. It was a great thing in those days for the people
who lived in San Fernando Valley. The organization
is still going and I remember I was there when it
started and I attended a few meetings. The Home
Trails of San Fernando tried to get the sub-dividers
to leave the horse trails, so you could ride. If it hadn’t
been for that organization I don’t know what would
have happened to the horse lovers of the valley.

Subdividers don't pay any attention to anything.
They took down all the trees, and that’s one thing I
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Caughtby thebad guy in “Where The Buffalo Roam " (1938), Tex the good guy goes for his gun.

love about Opryland. They left the trees. That’s the
first thing I said to Dorothy, my wife. I said, they
left the trees and I thought it was marvelous because
it takes a while to grow a tree—as the song says, “On-
ly God can grow a tree.”

How did you feel about Westerns then?

I was always a movie fan, but I never did attend as
many Westerns as most people did, for the simple rea-
son that we never had a theater in my little town of
Nederland. To see a picture, we'd have to go to Beau-
mont. But I remember my favorite was Hoot Gibson.
With most of the kids my age, Tom Mix was a favorite.
Some of them liked Buck Jones and some of them
liked William S. Hart. But my favorite was Hoot, who
later became my dear friend, and I always valued it
because he was my favorite as a teenager because he
did comedy westerns. The rest of them were always so
solemn to me. So I decided I'd have a few laughs in
my pictures and I liked that about Hoot. He was a
great cowboy and a great western star.

I had been raised with guns, but with shotguns. I
had no experience with a revolver or a pistol. I had
used one in New York in an act, but it was a little .22.
That’s all you could shoot on a stage in New York.
But I had a man to work with me on my pistols for a
week every day. He was an Oklahoma outlaw. He
had spent some time in Leavenworth. His name was
Al James. He died just a few years ago at almost
100 years of age. He wrote a book which may interest
you, Kathy. When he came out of prison, he wrote a
book with O’Henry, called “Through the Shadows.”
O’Henry was in the same prison because when he was
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a young man, he had left his home in Greensboro,
North Carolina and went to Austin, Texas and work-
ed in a bank that had to do with Federal funds. Of
course, after he got out of prison he went to New York
and became a great short story writer. Then he ran for
governor and almost got it in Oklahoma. But those old
timers ... Emmet Dalton who died in Hollywood
about a year after I got there; I wanted to meet him,
but he was in a coma. He was the youngest one— Em-
met Dalton. The Daltons were the real outlaws of
Oklahoma. They didn’t think much of Al because he
robbed one bank or train and he got caught on his first
job. But he was a marvelous young man. Sometimes
Al would go to the bank with me to get a check cash-
ed, and he’d wait in the lobby. I'd ask him how he
would go about robbing this bank if he had to— where
would he station his men? In some of the pictures we
had him playing the judge—he was very short and
sandyhaired, but very brilliant. He taught me my
gun work and he didn’t have a trigger on his pistol.
The trigger was filed off; so you had to pull the ham-
mer back, you had to “fan” it.

Did you ever get hit hard in a fight?

Yes, in my first picture I did. We were mixing it
pretty hard and I was fighting with another heavy,
and he hit me on the chin and almost knocked me out,
just as the scene was over, and they heard the blow
from the camera angle. The director walked up to the
actor—1I forget who he was at the moment—and
said, “I guess he hit you, but it's his first picture,
you know.” I was holding my chin and a little guy
named Shorty Miller who I'd known in New York was
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in my picture and he said, “You're the one who
got hit,” and I said, “I sure did.” So he went and he
said, “Mr. Mott, Tex is the one who got hit.” And he
said, “Fine! Next scene!”

What was the attitude toward Westerns at this point?
There hadn’t been any made since the talkies came
in around 1926. The Westerns hadn’t really started to
be made until about 1933 or 1934, a series with Hopa-
long Cassidy starring Bill Boyd. About a year later
Autry started the singing Westerns and they were well
received. But there was a dry run there, I don’t know
why. But the talkies were successful and so was Gene
Autry. So Gene really opened the way for me and Roy
Rogers and all the rest of us singing cowboys.

Who were some of your leading ladies?

My first one was a girl named Joan Woodbury,
then Marjorie Reynolds. My first picture was with
Rita Cansino, who was later Rita Hayworth. Jinx
Falkenburg, who later went to New York—Jinx was
my leading lady. Jinx was very tall which was why
she never really made it in Hollywood. I think she
would have, but she was tall and no leading man liked
to be dwarfed. In our pictures when we had scenes,
it didn’t matter to me but she played barefoot. She
was the Anne Murray of the early forties and late
thirties.

Tell me about how you met Dorothy.
I had a friend out there named Horace Murphy,
who had been a comedian in my pictures, and he had
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worked a picture with her and Buck Jones. He told
me what a nice girl she was, and he said, “You gotta
meet this girl.” And then a boy named Hank Worden
introduced me to her and she later got in one of our
pictures. She played a pioneer woman who was kill-
ed later in the picture, but at least it gave my pro-
ducer a chance to see her. And then after that, she was
my leading lady.

Tell me a little more about your courtship. When you
met her, did you ask her out right away? Was it love
at first sight?

I don't know. I liked her all right. The first date
we had I think we went to a football game. 1 always
liked to sit out in the bleachers so I could get a little
sun in my face. And she tells that I didn’t offer to buy
her a hamburger. Then when I did take her out to din-
ner, it was usually a drive-in. So she thought I was a
cheap sort of a fellow. But I was in a hurry. You can
eat pretty quick in a drive-in and then you have more
time up on Mulholland Drive!

Was she hoping to become a famous actress?

Well, I guess so, but after we married she didn’t
seem to care to do it anymore. But she did a lot of
modeling after that and fashion shows.

What were the road tours like?

All during my first two years of touring in cars, I
saw cars along Route 66 with mattresses on top of
them and refrigerators tied on the back —people mov-
ing from the Dust Bowl to California. Shortly after
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my first picture was released, I started touring. And
for many years after a picture was over I would start
touring and I would be booked. At one time when I
left California, I had six carloads of people. I had Slim
Andrews with me and Cannonball Doug Taylor who
you see a lot in the movies these days.

Were you one of the people who enjoyed traveling —
enjoyed getting out on the highway, or was it hard on
you?

Well, I never did admit it, but I really enjoyed it. I
never found it difficult at all, even at its worst. Natu-
rally you'd lose a little sleep, but I always enjoyed it
because you meet people in different towns and I en-
joyed the stage more than the pictures—well maybe
not the pictures, but maybe more than the television
and radio—that’s the part I liked the best because
an audience does a little something to you. There’s a
chemistry there that the others don’t have. I'm kind of
a tourist.

With people you can’t get bored. You can get bored
making love; you can get tired of whiskey; you can
find fault with anything. But being from the rural
part of the country, my philosophy whenever I came to
a new town was always that there were interesting
things in this town, that there is beauty here. I hate
to use the words I heard in New York so many times
—“boy you're really in the sticks” —in other words, in
New York if you got above the Bronx, you were in the
sticks. The truth of the matter is that New York is
about the least American of all the cities. I never did
like that. I always thought that it was all part of the
country and that it was all beautiful.

While you were touring, did you get in any of the
Hollywood glamour circles?

No. That was the heyday of Louella Parsons, and I
didn’t participate. What I used to do, when I wasn't
touring, was get together with a bunch of the western
guys. I spent a lot of time with people not in the busi-
ness. I had met people in New York and Hollywood,
and that’s all they could talk about—show business.
So, many of my friends in Hollywood were not in the
industry.

And then I spent a lot of time up in the High Sier-
ras 280 miles north of Hollywood and I got in the min-
ing business. I couldn’t lose enough money in Holly-
wood — I had to find some other way to lose it. I was in
that for a year. I got more holes in that country than
all the gold in Fort Knox. But I loved it because it
got me out in the open, instead of attending all the
Hollywood parties. Then the children started coming
along and we were active in the parent-teachers groups.
My wife was always very active. She became active in
the United Cerebral Palsy and ended up being the na-
tional officer.

Do you want to talk about recording in New York?

There again, Gene Autry was the one that was sell-
ing. By this time he was in Chicago with WLS Nation-
al Barn Dance and I went there and recorded four
songs. I believe it was in 1933, or maybe in the fall
of 1932. I remember they gave me $100 for the four
sides. No royalties. It was just me and my guitar, and
one of them was kind of a hit. It was “Rye Whiskey.”
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I recorded songs for Decca like “Makes No Difference
Now,” “Nobody’s Darling But Mine,” and songs that
Jimmie Davis recorded but they used me to cover his
songs on a different label. He was on Decca and I was
on Vocalion, I believe. Then I went to California. We
weren’t always as conscious of phonograph records in
those days, as we are now. Capitol Records was formed
around 1940. I hadn't recorded for about a year then,
so I went with Capitol when they started and I've
been with Capitol ever since. So I would say that I've
been with Capitol 32 or 33 years. I don’t know how old
Capitol is, but I was with them when they started. I
go with the building. Come to think of it, when you
speak of country music today, I suppose I would be
called a pioneer. Of course Jimmie Rodgers was back
in the twenties and I think Autry started about 1930
or 1931. But they were the two big sellers.

Can you pick out your biggest hits?

Well, I would say “Green Grow The Lilacs,” “Jea-
lous Heart,” “Moon Over My Shoulder,” “High Noon,”
and “Boll Weevil.” “High Noon” was not the largest
seller —though maybe it’s the best known.

How did you get into “High Noon’?

I had a phone call from Mr. Tiomkin. I went to his
house and the picture had already been finished. Real-
ly, if the truth were known, I think it was edited. They
had it cut. They showed me a few scenes from the pic-
ture and told me what it was about. Ed Washington
wrote the lyrics and Tiomkin scored the picture. The



picture won four awards including the song.

Have you had occasion to hear or see Disney World
where they have an animated grizzly bear that imi-
tates your style singing “Blood On The Saddle™?

It's my record, really. The man kept asking me, he
said they wanted to do this thing in Florida in Disney
World where they have the All American Jamboree
and they wanted to do **Blood On The Saddle.” And 1
said, “How much?” And they said, “Well, we really
didn’t want to pay anything.” And I said, “Well, that
publicity tastes pretty good with whipped cream and
sugar on the top of it.” I finally signed the thing giv-
ing them permission, but I never even got a letter of
thanks.

Do you sing the way you sing because that’s the only
way you can sing?

I suppose so. I started out as a young singer. I was
a bass in a quartet in the beginning. I think my voice
was lower when I was younger. You sing so many
years alone and you try sometimes to sing higher than
you should. I know in a lot of my early pictures, they
kept putting the key too high for me, and they would
say, well this key is too low. So finally I just put my
foot down and said, that’s where my voice is. It's a
bass.

You've broadened your interests since you've been
in Nashville into business and politics, and kept up
show business, too.

Some eight years ago I moved to Nashville. I had

been coming in and out of here for a number of years.
About all 1 had left in California—1 hadn’t made a
picture in some 15 years—was my family. I was being
booked out of here on my personal tours and I kept a
car here and my musicians lived here. They would
meet me in different places. I would fly back to the
Coast and they would meet me in another town a week
later or whatever and all of my activities were kind of
centered here. Then they called me to join the Grand
Ole Opry. So I came and then my family came two
years later.

But politics—I've always been interested in poli-
tics, but I had never considered running for anything
myself. Then people from East Tennessee came to my
house on a couple of occasions and asked me to enter
the race for United States Senate, so I did that. It
was a great experience and I don’t regret it at all.

What sort of things did you want to do, if you had
been elected? Were there any projects especially close
to your heart?

Well, I think in the field of drugs I felt rather
strongly about that. I've known a couple of people
who've been sent to the pen for taking pills, and I
didn't quite agree with that. Some of the states lump
marijuana in with hard drugs, and I didn’t believe in
that, and I said so, which may have lost votes, but I
thought a marijuana user’s sentence should be rather
lenient, especially in first, second and third offenses,
as opposed to the hard drug. I always felt we should
try to do something to help the drug users instead of
being unmercifully cruel to them. The person who
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sold the drugs, his sentence should be more severe.

I felt very deeply, and worked in Washington on
quite a few different occasions, on copyright laws, not
only more for the composer and the publisher—they
get some—but the artist, the musician, the arranger
and the record company I feel deserve a little cut of
the pie. Those were the two things that I felt I had a
little knowledge on.

In what ways has the country changed as you see it
over the years?

I don't think it's changed as much as a lot of people
think it has. I think the values are still there. Some of
the young people have protests, but it's nothing new.
Tom Paine protested against England. We've had
student revolts down through the years. I feel that
when the smoke clears away, the values are still there;
right is right and wrong is wrong. But they ask you
what is right and what is wrong. The pendulum
swings. We have an age of permissiveness now in mo-
vies, stage plays, more so than before. But the pendu-
lum will possibly swing the other way. I think people
are possibly getting a little sick of four letter words
and nude people in the movies and sexual acts per-
formed in the movies; that’s not what we have lived
300 or more years in this country to arrive at.

Is there anything you regret not having done yet
and that you intend to do?
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Well, I don’t think anyone is ever satisfied with
his accomplishments. I just don’t think too much
about it because you can’t undo it. It seems like the
days are short and the nights are long sometimes. I
just always feel grateful for good health and friends.

Some of the greatest accomplishments in the world
have been performed by old men, so you're never wash-
ed up. You can always accomplish something. But
you’'ll never do it if you retire and just sit. Certainly
not. When you do that, you die.

When I was a kid, the kids would eat after the
the adults finished. They would talk and eat and talk
and eat. Then the things would be cleared away —this
was not the family; this was a big gathering with all
the relatives—and then we would eat. Then we'd go
out on the front porch. The men would talk and pick
their teeth and pitch horseshoes. Then they’'d dwindle
away and some of the older men were left—maybe
grandfather or a great uncle—just sittin’ and lookin’
into the distance.

You couldn’t wait until you got old because you
wondered what great thoughts they were thinking.
And you'd say well, I hope someday that I can be a
grown man and sit on the front porch and gaze into
the horizon and think these great thoughts. Then
when you get older you do that. You sit on the porch
and look into the horizon and you think exactly what
they thought, those great profound thoughts. You
know what they were? Nothing. Ha! ]
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Thiscrowded marqueein El Paso, 1946, attests to the popularity of Tex Ritter’s Western Revue.
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Hollywood’s Si

They Packed Guitars /

by Jack Parks

There they both were—Gene Autry
and Roy Rogers, and they were
squaring-off for a knock-down,
drag-’em-out fist fight. And when
it was all over, Gene had the upper
hand and was pointing a gun at
Roy. Roy had no other choice. He
started singing.

It didn’t happen in real life, but
it wasn't some kind of crazy pub-
licity stunt either. Even a publi-
city man would be hard pressed to
come up with something as wild
as a fist fight between Roy Rogers
and Gene Autry. But it did hap-
pen—in a 1930s film called “The
Old Corral”—before either Autry
or Rogers had become undeclared
rivals for the unofficial crown of
King of the Singing Cowboys.

Almost every studio soon had
its own contender for this title,
but few even came close to the popu-
larity of these two. Ken Maynard
was the first screen cowboy to open
his mouth and sing, instead of
relying only on the more conven-
tional spoken words like, “Smile
when you say that, pardner.” In a
1930 film called “Songs of the Sad-
dle,” he sang four original songs;
and in subsequent films, he smooth-
ly worked songs into the plots—
usually by singing them around the
campfire and often accompanying
himself on the fiddle. Maynard’s
was not really a singer’s voice. But
it was pleasant enough, and what's
more, the time was right for the
singing cowboy to make his ap-
pearance on the screen.

With the release of Al Jolson’s
“The Jazz Singer” in 1927, it was
only natural that sound would be
added to Western films just as it
was being added to every other
kind of film—from newsreels, to
short subjects, to comedies.

About the same time that sound
was being introduced into the West-
ern, the second-rate, quickly filmed
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Threesinging cowboys take a break from straightshootin’. Left Gene Autry and Jean Heatherin ™

/J_A

Bottomright, Dick Foran sings forsome four- footed friends.

Western was also gaining popu-
larity. It was called the “B” West-
ern, and it soon became much more
popular than its more expensive
and time-consuming counterpart,
the “A"” Western, which had Holly-
wood-type stars like Gary Cooper
or Jimmy Stewart. A third ingre-
dient also set the stage for the
rise of the singing film cowboy. It
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was the Leglon of Decency s crack
down on sex in films.

Nat Levine, a producer at Re-
public Studios (which had the repu-
tation for the fastest-paced and
consequently most popular “B”
Westerns at the time) struck the
money-making chord. He decided
to combine the “B’” Western’s
break-neck paced, no-time-for-sex
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plots with the pleasant, but inno-
cent interludes provided by a cow-
boy who sings. After considering
a Broadway actor who could sing
but not ride a horse, and a Holly-
wood actor who could ride a horse
but not sing, Levine picked Gene
Autry who could sing and ride but
not act.

Rumor or legend has it that the

A" A4

ades Dale Evansin*“San Fernando Valley.”

American cowboy of all time, John
Wayne, was in at the beginning of
the singing film cowboy. Wayne
had done a film in which he played a
character called Singing Sandy
(who, for some reason despite his
name, hummed when he got mad)
and film fans wrote in wanting to
see the character again. But Wayne
hadn’t really been able to carry a
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tune even by humming, and he had
had someoneelse’s humming dubbed
in over the soundtrack. But be-
cause of his popularity the studio
wanted to turn this humming cow-
boy into a singing one, with some-
body off-camera playing the guitar
and somebody else off-camera sing-
ing—all while Wayne mouthed the
words and faked strumming the
strings on his guitar. Wayne de-
cided this was all getting too much
for him, and he told Republic’s
president Fred Yates that he want-
ed no part of it. Autry was being
considered by Levine, and Gene—
new to Hollywood —went to Wayne
for advice. Wayne told him not to
do what he had done, but to get
himself a good lawyer.

Nat Levine eventually put Autry
into a 1935 Ken Maynard film and
cast him as the “tuneful cowpunch-
er.” It was a small part but the
heavy fan mail indicated that the
public wanted more of the “tune-
ful cowpuncher”; and the singing
film cowboy leapt into music and
film history.

Rival singing cowboys from com-
peting studios sprang up over-
night as quickly as Autry was
pushed into popularity. Warner
Brothers leapt in almost imme-
diately and eventually ended up
with ten singing cowboys under
contract at one time—a list which
included Dick Foran, Monte Hale,
Jimmy Wakely, and Tex Ritter. Of
all the singing cowboys, Tex Ritter
was perhaps unique; instead of
singing songs written especially
for the film (or in some cases tak-
ing an already popular country-
western song and writing the film
plot around it), he stayed with the
more traditional Western songs that
he had become noted for from radio
and from the stage. But if Tex
Ritter was closer to the authentic
cowboy, in his songs and in his cos-
tume, than Gene Autry, it didn’t
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seem to make much difference to
Autry’s fans. From soon after
Autry’'s first starring picture in
1935, “Tumbling Tumbleweeds,”
to his last films made for thea-
ters in the late forties, he con-
sistently ranked among the “Top
Ten” box office money-makers
every year—along with the more
prestigious names of Clark Gable,
Gary Cooper and John Wayne.
And if John Wayne was to become
America’s ideal of The American
Cowboy, Gene Autry was to be
come America’s ideal ot The Sing-
ing Cowboy. Except for Roy Rogers
and Tex Ritter, all others were more
or less just imitations, fabricated
for the most part by rival studios.

Even into the forties these stu-
dios tried, but none were able, to
duplicate Autry’s deceptively sim-
ple formula. For one thing, from
his very first featured role, Autry
was presented as himself, “Gene
Autry,” a famous radio star. And
he was. After a turn-down—but
with encouragement— from Victor

Gene Autry, center, and a Republic studio director talk to e : ;
Tom Tyler (the actor who played Captain Marvel) on the Republic set. official Nat Shilkret in New York,
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Autry returned to Oklahoma where
he had been a graveyard shift rail-
road telegrapher for the Frisco
Lines. This time, he landed a sing-
ing job on KVOO, Tulsa, but he
kept working on the railroad. Sing-
ing wasn’t a paying proposition for
him yet.

But that changed pretty fast.
Within a year he had gained the
experience needed for Victor to
issue his first record, under the
billing of “Oklahoma’s Singing
Cowboy.” He moved to WLS’s
“Barn Dance” the next year, and
the year after that reached national
country music prominence when
he and his train-dispatcher col-
laborator, Jimmy Long, had a
300,000-plus hit on their hands,
“Silver-Haired Daddy of Mine.”
By 1934, he was a headliner on Barn
Dance and still sang country songs.
It wasn’t until Hollvywood and Nat
Levine that he really became a
country-western singer with such
songs as “Boots and Saddles,”
“I'm Back in the Saddle Again,”
and “South of the Border.” The
rest was film and music history.

Another ingredient in the suc-
cess formula of Autry’s films was
the natural way in which songs
were worked into the plot. Going
beyond simply stopping the action
and singing around the campfire
or bunkhouse as Ken Maynard had
done, Autry's songs moved the
action right along: in “Mexicali
Rose” by singing over the radio,
he exposes a group of crooked busi-
nessmen with the words of the song;
in “Tumbling Tumbleweeds'' he
uses a song to decoy the bad guys
into shooting at a dummy rigged
and operated to look like him sing-
ing.

The characters and the settings
were also important to Autry's
early and continued success. Usual-
ly set in modern times, the availa-
bility of modern cars, airplanes,
telephones, and of course the radio,
all gave Autry almost unlimited
variations on the basic “B” West-
ern chase, fast and furious fist
fight, and last minute rescue. And
since the villains were very often
big businessmen from the East or
their hired henchmen, the rural
virtues of straightforwardness and
honesty were easily and clearly
shown in a strong light.

But if Gene Autry from Tioga
Springs, Texas, was able to es-
tablish a film formula for the sing-

ing cowboy which was so success-
ful that no rivals could imitate
him, it was left to Leonard Slye of
Duck Run, Ohio, Autry’s biggest
rival, to improve on it. Roy Rogers
(then Leonard Slye) had come with
his father to California as a migra-
tory fruit picker. Playing at first
with a number of Western groups
{(Uncle Tom Murray’s Hollywood
Hillbillies, the Rocky Mountain-
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Jimy Wakely (with the fancy gun-belt)i

eers, the International Cowboys,
the O-Bar-O Cowboys, and the Tex-
as Outlaws), he became the lead
singer in a group called the Pio-
neer Trio and was calling himself
Dick Weston. In 1934 when Autry
was appearing in the science-fic-
tion Western serial “Phantom
Empire,” the group changed their
name to the Sons of the Pioneers.

‘Gun Runner.” ‘
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the next three years and did occa-
sional bit parts in Columbia’s
Charles Starrett Westerns. Some-
body at Republic noticed him, and
he was signed with the same studio
that was starring Gene Autry. So
for the next several years, Rogers
played and sang a kind of second
guitar to Autry’s top billing.

Rogers was really being groomed
by the studio as another Autry and
so, after his first star billing in
“Under Western Stars,” he did get
his own pictures. But even though
Rogers’ films had their own dis-
tinctive style by remaining tradi-
tional historical and action West-
erns, they were never given as big
a production or advertising budget
as those of Autry. In addition any
new, popular hit song that was
bought by the studio to be featur-
ed in a film always went to Autry.
Friction did develop between them
behind the cameras. Autry even
quit the studio for a time but came
back under a new deal. From then
on he and Rogers shared the spot-
light at Republic, although Autry
probably was still more popular
with country-western audiences, un-
til the Second World War.

Autry joined the Army, and Re-
public put all their money into

o
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Roy Rogers and partner howl at the moon in Republic’s“In Old Caliente."

promoting and starring Roy Ro-
gers, billing him “King of the Cow-
boys.” But there being a war on and
all of that, Republic did hedge
their bet. They signed Monte Hale
as a back-up singing cowboy —just
in case Roy got drafted. He didn’t
though and so remained secure—
with his saddle throne and Stetson
crown—as King of the Cowboys.

Unfortunately, as with the rest
of the world after the war, things
just weren't the same in the tune-
ful West of the film. Autry return-
ed to movies but went over to Co-
lumbia Pictures instead of to his
old stompin’ grounds on the Re-
public lot. And the old rivalry
between him and Rogers was never
really the same. Pictures with sing-
ing cowboys were still popular, and
they were being made just as well—
even though for some tastes they
were being made with a little too
much comedy and a little too many
musical production numbers.

But something else was creeping-
in in the late forties and early fif-
ties, and as a consequence, first
Autry and then Rogers quietly rode
not into the sunset but into the
television set. Whether it was the
returning G.l.s, or the younger
generation of kids, or whoever,

]
»

somebody wanted to see more ob-
vious sex and more explicit vio-
lence in film. The tried and true
formula of the musical Western
just couldn’t take these two new—
and completely foreign—ingre-
dients. It was like alkaline water
in a desert water hole.

After Iwo Jima or Omaha Beach,
who could believe again in a hero
who captured the villains with his
songs instead of with his bloodied
fists? Or who, after they’d seen
“Paree” a second time, wanted to
again believe in a hero that wanted
to loosen the strings on his guitar
instead of the buttons on his her-
oine’s blouse?

Even so, for two whole gener-
ations there would be the memo-
ries. In “Cowboy Buckaroo” Mason
Williams expressed it best. And
most appropriately with song and
guitar:

I was raised on matinees

on Saturday afternoon

Looking up at

Hoppy, Gene, and Roy

... Oh, boy,

And I grew up thinkin’

the best a man can do

Is be a rootin’-tootin’,
straight-shootin’

cowboy buckaroo. [ |
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“Hank Jr.’s Got All The
Breedin’ He Needs...”

A conversation with Hank Williams’ son
by the man who interviewed his father 25 years ago.

The first thing I scrawled in my
notebook when I got a good look at
Hank Williams, Jr. was: Why isn’t
he a bag of bones like his father?

He stood about fifteen feet away
from me, wearing a neat pair of
cream colored bell bottoms and an
open-collared shirt. He was shak-
ing hands with some of the back-
stage people, and then, removing
his banjo from its case, he began
to pace back and forth, plucking
away all the time.

Now Hank Williams, Jr. isn’t
fat. That isn’'t it at all. It’s just
that he isn’t skeletal like his father
was. Hank, Jr. wouldn't be cast
as the scarecrow in the Wizard of
Oz. Hank, Sr. could have been a
serious contender. You know that
Hank, Jr. had all the milk and pro-
tein he needed when he was a kid.
And that's the way it should be.
But the minute I saw him, I broke
an oath: I, Melvin B. Shestack,
had solemnly sworn that I would
not compare Hank Williams, Jr.
to Hank Williams, Sr.

It was a noble gesture—but im-
possible in the light of what had
happened to me during the past
four months. Last summer, I burst
into the Country Music offices,
offering the story I'd been unable
to sell for twenty years, my meet-
ing with Hank Williams when I
was a writer for my high school
newspaper. I sold the story (Coun-
try Music, January 1973) and my
life changed considerably. First,
the mail came—in bushels. I heard
from several people who were at
the same concert and were anxious
to have a get-together. Vic Willis,
of the great Willis Brothers, was
kind enough to point out some ob-
vious errors in my memory. I've
received pecan cookies and cured

PHOTO: DENNIS KELLY

by Melvin Shestack

Virginia hams from fans of Hank’s
and I've been asked to speak on
Hank Williams’ influence on Ameri-
can popular music at colleges. I

his son, little Bocephus, the joy of
his life. (Anyone who could write a
song like “My Son Calls Another
Man Daddy” knows the rewards
and pains of fatherhood.)

“I'd sure like to talk to you this
minute,” Hank, Jr. told us. (I tried
to think: What was his father’s
voice like? Was it higher pitched?)
“But I gotta couple of things to do
first. You all come up to my dress-
ing room in ten minutes.”

“Why are you so nervous?”’” my
wife, who is always cool and logical,
asked.

I tend toward the dramatic, and
Hartford, Connecticut seemed the
wrong place to interview Hank Wil-
liams, Jr. I had planned to catch a
later Hank Williams, Jr. concert in
Rochester, New York because that
was where I met his father. But cir-
cumstances prevented it. Not that
Rochester, New York is typical
country music country. I mean,
Merle Haggard wouldn’t write:
“I'm Just An Okie From Roches-
ter” but it was better than being
in New England. For a complicated

...the minute | saw him | broke an oath:
| had sworn | would not compare
Hank Williams, Jr. to Hank Williams, Sr....

even had one proposal of marriage
{my wife didn't appreciate that
one) and an Arkansas farmer offer-
ed a weekend of possum hunting,
should I ever get down to Crockett’s
Bluff. Vern Young, the man who
insisted I see Hank Williams all
those years ago, read the article
and has contacted me, and we've
made plans for a reunion. I was also
made a contributing editor to Coun-
try Music.

So, Hank Williams had touched
my life—and now I was meeting
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reason, | felt Connecticut was a
damn poor place to encounter the
son of “Luke The Drifter.” I was
suffering from a case of the long,
gone, lonesome blues.

We had arrived early and si-
lently. Bushnell Memorial Audi-
torium is Hartford’s old opera
house, a tarnished but still oddly
elegant alliance of American Colo-
nial style and gallic rococo, and
haunted by the dim ghosts of now
forgotten musical luminaries of the
last 75 years.



I thought: “Had Hank Williams,
Sr. ever graced these ornate walls?"
1 doubted it. But the doorman,
whose enthusiastic remarks belied
his Hibernian grimace, told us:
“Sold out. Both concerts.”

...l felt Connecticut was a
damn poor place to
encounter the son of
"Luke the Drifter"...

The hall was empty save for two
solitary figures. One, a listless at
tendant, shuffled through the
empty rows of seats, bending occa-
sionally to scrape gum from lifted
chair bottoms, the other was a side-
man from one of the groups making
up the afternoon’s show. He was
short and wiry and he carried a
fiddle. In a Chaplinesque gesture,
he waddled to the shadowy center
stage, made a deliberate bow to the
imaginary, white tie audience, plac-
ed his instrument confidently under
his chin, and guiding his bow over
the strings, filled the vacant hall
with strains of Tchaikowsky’s
“Winter Dreams” motivating the
attendant to snap to bewildered at-
tention.

The fiddler stopped in mid-chord.
His face reddened as two more den-
im clad musicians broke the silence,
their arms clumsily wrapped around
amplifiers and drum cases. Dashing
by us, and seeing us for the first
time, the fiddler offered an em-
barrassed: “Just clownin’ folks,”
and calming down, “You here to
see Mel (Tillis)?”

“We're here to listen to Tillis
and talk to Hank, Jr.”

“Hank ain’t here yet,” he told
us. “Their bus is a little bit late.”

The stage door opened to admit a
smiling young woman. She was
thin and dark haired and wore the
kind of dark glasses movie stars
often wear. I was struck by her
thinness and felt I should offer her
a candy bar or something. But even
if she was hungry, she had a fine
reason for smiling. The previous
night in Nashville she’d won her
first Grammy Award and for the
moment at least, she was the hap-
piest girl in the whole USA.

“Who's that guy with Donna Far-
go?” someone beside me asked.

The guy was an intense man
whose face served as a greenhouse
for a tremendous jungle of black
whiskers, growing like a rain for-

est, and long enough to leave
scratch marks on his new, soft-as-
velvet brushed suede jacket. It was
Stan Silver, Donna Fargo’s mana-
ger (and a brilliant one, too, I am
informed by very important sources)
as well as her husband. With him,
carrying a guitar case and sport-
ing what, by the time this is in
print, will be a curly red beard,
was the great Texas side man, Odell
Martin. “I'm lookin’ for pickers,”
he confided to a Mel Tillis bands-
man, who knew him. “Gonna put to-
gether a group for Donna.” Mar-
tin’s boots are deserving of men-
tion: Scuffed Black Leather, but
tipped at the points with an armor
plate of tooled Mexican silver. Out
of sight!

I was about to join Donna Far-
go’s well wishers when the “Cheat-
ing Heart” Special pulled up next
to the stage door. A number of
young men in denim entered the
back stage; none were Hank, Jr. I
was on the lookout for Jerry Ri-
vers, road manager and fiddler,
and one of Hank Williams, Sr.’s
original Drifting Cowboys. Pro-
moter Abe Hansa collared a man
with longish white hair. “This
guy’s looking for you, Jerry.”

During our introduction (I learn-
ed that Hank, Jr., had flown to
Hartford by plane and would be ar-
riving any minute) I spotted a
familiar face. “Who’s that?" I ask-
ed Jerry.

“He’s our driver and jack of all
trades,” Jerry Rivers replied, ad-
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miringly. “We couldn’t do without
him.”
“I mean what’s his name?”

“Okie Jones,” Jerry told me.
“He's been with us five years.”

Okie Jones, indeed. This certain-
ly was turning out to be a banner
day.

Okie Jones.

Probably no one remembers him
much now—outside of Nashville—
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"...he's ourdriver
and jack of all trades...
Okie Jones..."

but when I was stationed at Fort
Bliss, Texas, during the last days
of the Korean War, Okie Jones was
the post celebrity. I was editor of
the Fort Bliss News and we often
took photos of Private Okie Jones
with Generals and Congressmen
and visiting celebrities. Before
being drafted, Okie Jones had re-
corded a number of hits and every-
body at Fort Bliss believed Okie
would become a country superstar.

“QOkie,” Jerry Rivers said, bring-
ing us together. “This fella’s here
to interview Hank, Jr. and he
claims he was in the Army with
you.”

“Yeah?” Okie Jones said, smil-
ing like a chipmunk. “I'll be darn-
ed.” He continued his work on the
bus as we talked, but he was reluc-
tant to talk about himself. “I drove
for Marty Robbins a long time,”
Okie told me. “*But when Marty had
his heart attack, I didn’t want to
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just hang around the ranch or noth-
in’ so I joined Hank, Jr. I like driv-
in’ the bus.”

“I don't know what we'd do
without ol’ Okie,” one of the Cheat-
ing Hearts (Hank, Jr.’s group) of-
fered. “He’s just a bag of smiles
an' there don’'t seem nothin’ that
ever bothers him.”

One of the Cheating Hearts pass-
ed me, carrying a couple of costumes
(bright green, embroidered with
red hearts). A Tillis man said, “Now
that Donna’s on her way, Hank’s
really got to push his performance.”

“Don’t you worry none about ol’
HWJR,” the Williams advocate
replicd, confidently. “He's got all
the breedin’ he needs.”

Hank’s voice, rich and deep,
boomed: “Why don’t you and your
wife come upstairs where it’s quiet
and we can talk.” The dressing
room, empty and nondescript, look-
ed like the kind of room always
used by criminals in the 1940s
second feature movies. The plaster
was cracked. There were no curtains

on the windows. The furniture was
peeling and a shadeless 75 watt
bulb dangled from a single cord.
“Oh, hell, I been in worse than
this,” Hank, Jr. assured us. “Most-
ly, I dress on the bus, anyway.”
(I wrote in my notebook: Hank,
Jr.’s clothes fit so well. Hank, Sr.
probably had tailor-made clothes,
too, but poor boys don't have tailor-
made physiques. Wears rings. Two,
one a jeweled “HW” the other a
Jjeweled “JR.” For no reason at all
I'm reminded of the words from
I...1 even
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Hank, a teenage star, with one of the six instruments he plays.

bought a little band of gold./I
thought some day I'd place it on
your finger,/but now the future
looks so dark and cold...”

“Did you know that Daddy’s al-
bum, the one they advertised on
TV, has sold one million in three
months,” Hank, Jr. told us proudly.
“That’s pretty darn good for a man
dead twenty years.”

“Did he ever win a Grammy?”
my wife asked. Hank, Jr. answered
the question with another: “Did
you watch the Grammies? Didn’t
you think Don McLean should've
won something?” Someone poked
his head in the door. “Tillis is lead-
ing off, then Donna, who’s gonna
use our musicians, and then you
end the show, Hank.” Hank, Jr.
smiled at the face and nodded.

“Do you do many personal ap-
pearances a year?”

“Oh, somewhere between 220

and 230 shows a year,” he remark-
ed happily. “You don’t get the
bookings, you're not going to sell
records.” He went on: “I played my

first show at eight with Grandpa
Jones, my sister and momma. Be-
tween the ages of eight and four-
teen, I did about 30 to 50 shows a
year. When I was fourteen, I hit
the Ed Sullivan show and the Jim-
my Dean show. People in the au-
dience always asked for Daddy’s
songs. ‘Let’s go, Hank Williams’
son.” I didn’t think much of my
first records. “Standing in the Sha-
dows” was the changeover; that is,
I liked it. But I've always worked,
ever since I could remember, I
worked, and when I didn’t work I
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played sports and still do, but at
school I played sports. And I stu-
died. It was expected of me, and 1
expected it of myself.

“You know, I play six instru-
ments. And I was taught by the
best, like Farl Scruggs, He'd come
over and show me a couple of things.
People like that. I knew everybody
in Nashville, and I still do.

"...You know, | play six
instruments. And | was
taught by the best, like Earl
Scruggs..."

“Boy, I'm country. I play a lit-

tle rockabilly and rock and roll and |

I like hymns and all kinds of music,
but I'm country.

“Did I say I knew evervbody in
Nashville? Well, that's not exactly
truc anymore. There are so many
new people. I grew up knowin’ the
Tubbs and Stringbean and those
people. But there are so many new
faces and when I see 'em on the
street, we just nod. I feel bad. I
don't know who they are.

“Do you know, I grew up not |
knowin’ any young people except
the girls I took out. T was always
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with older people. I'd go fishin with
my father’s friends and I still go
fishing with them. I fish in Ken-
tucky Lake. I flew down to Mexico
to go fishing. I can’t wait to take
Hank Williams III fishing. He's
over two years old now.

“People think I was born in
Nashville but I was born in Shreve-
port. Daddy was with the Louisia-
na Hayride there, you know. Peo-
ple say, Hank, Jr.’s pretty good,
but never as good as his daddy.
Well, Are you out of your mind? 1
mean there was only one Hank Wil-
liams. But I play a lot of instru-
ments and I write songs. I have a
new song I'm working on which
talks about my life.”

(From my notebook: He smiles
through the monologue. His speak-
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“I'vealways worked,eversince I could
s
remember, I worked.

ing voice is as rich as his singing

voice. He's a man with a vocation.
If anyone can be said to have been
' born to the business, HWJR

certainly was. He's not sad inside
| like his father, but why the hell
| should he be? Why should I ex-

pect him to be a carbon copy?)
| “I can’t think of anything I'd
rather do than do what I do. And
that’s to sing and know other sing-
ers and to hunt and fish, except
that the singing keeps me from do-
ing as much fishing as I'd like.

“Did I tell you I collect guns?
I've got a great collection...” The
door burst open and in came a tall,
big man with black, curly hair and
very white teeth. He was wearing
a kingsize blue crushed velvet
jacket. “Oh, I didn’t know you had
| company,” he said, his voice equal-
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ly as deep as Hank, Jr.’s.

“This is Merle Kilgore,” Hank,
Jr. said. Kilgore smiled. “You got
a nice magazine,” he said.

“Merle Kilgore,” I told my wife.
“He wrote ‘Wolverton Mountain.’”

“Merle and I wrote a good song
on the bus,” Hank, Jr. said, picking
up his guitar. The strap was of
tooled leather and ‘“Bocephus” was
cut into the leather. “That’s the
name Daddy called me. I don’t
know exactly how you pronounce
it. It was Alexander the Great's
horse. Anyway, lemme play you
this song. We like it. It's called,
‘Country Music, Those Tear Jerk-
ing Songs.’”

Hank, Jr. played and sang a duet
with Merle Kilgore, a private con-
cert—one of the things that makes
my job so special.

“Country music —those tear jerkin’
songs

About life the way it really is

He’s not happy at home so he’ll
play those old songs

And dance with someone who’s

not his...”

“There’s a great jug sound in the
cut we recorded,” Hank said.

“You bet,” Kilgore added. “It’s
Oswald playing the jug.”

Pete “Oswald” Kirby was a regu-
lar on Grand Ole Opry in its infancy,
a dobro-playing member of Roy
Acuff's band who merited top
billing along with Clayton McMich-
en, Eddy Arnold, Chuck Wiggins
and San Antonio Rose. “Oswald
hasn’t done much recording lately,”
Hank said, “and I invited him to
join us for the tear jerkin' song
number.”

Kilgore interrupted. “He makes
the song on the record. You get
that record and listen. At the end
of the cut, there’'s a weird laugh—
he-he-he-haw, well that’s Oswald,
doing his number. Anybody who’s
an Opry fan’ll know that laugh.”

“He-he-he-haw,” Hank, Jr. said.

“What I came in to tell you,
Hank, was to get ready for the
show,” Kilgore said.

“C'mon down to the Cheating
Heart Special,” Hank said. “I need
some help, anyway.”

All country music buses are
interesting, and each has its own
character. We squeezed through
the “parlor” with its booths for
card playing, reading, or writing
songs, through the “dormitory”
with only one of the bunks made,
and happily, a copy of Country



Music sticking out from under a
pillow. The back of the bus is Hank,
Jr.’s private domain, with a radio
and TV set, and a parlor all its own.
There were a couple of framed pho-
tos of Hank Williams, Sr., and
titles of a number of songs are
carefully painted on the walls.
“What 1 need you to help me with
is to get this on me.” He pointed
to a handsome black leather shirt.
“I work hard to make my hair
look good. That’s one thing I have
in common with Daddy, having
thin hair.” He laughed, held his
hands against his hair and said,
“Let 'er go.” I carefully lowered
the shirt over his head, hoping not
to touch his hair. “Perfect,” he said.
His eyes hit another magazine,
which he picked up. “This is a news-
letter from Africa,” he told us. “I
spent a month there hunting. It
was wonderful. Here's my picture,
right here. That's me. H. Williams
of Tennessee.

“You know, I didn’t sing for a
long time in Africa, and I missed
it. I missed singing. And one day,

"...1didn't sing for a_lt-mg
time while | was hunting in
Africa, and | missed it ..."”

I found this old, 17-dollar guitar
and I picked it up and sang for
them Africans, country music and
they didn't go for it at all. So. I
sang that song, remember it—the
Witch Doctor—o00-00-ee-ee-ah—
ah—ug--ug - and that sort of
stuff. Well, they went crazy, Ate it
up. Loved every bit. But I don’t
think T'll ever be able to go for a
month without picking again.”

We walked towards the stage
door. “After this Northeast tour
I have one on the West Coast, and
there’s special concerts, I occasion-
ally play those, but I won’t play
clubs. I can’t stand playing to
an empty room. I like Fats Domino
a lot, and in Las Vegas I saw him
play to an empty room and it was
awful. Not me. No, sir. Not HWJR.”

He loped onto the stage, sang
“Cheatin’ Heart” and the audience
loved it. He sang “Eleven Roses”
and a couple of other hits and they
stamped their feet (these Connecti-
cut hillbillies and Yale students,
bless them), and shouted and
screamed and sang along. Hank,
Jr. played the acoustic guitar, the
banjo, the steel guitar, the electric
guitar, and then he headed for the

piano and, Jerry Lee Lewis style—
no, let’s make that Hank Williams,
Jr. style, started banging away. He
forgot his carefully prepared hair
and shook his head as his fingers
pounded the keys. I turned to the
man next to us in the wings. He

was a security guard in his mid-
fifties, portly and gray. “That’s

the son of Hank Williams,” I said.

“Who?”" the guard said. “I don’t
care whose son he is. That boy is
really very good. What did you
say his name was?” ]
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