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We found a bed long enough
or loo Tall Jones.

AN EXTRA
FOOT

Introducing
Datsun’s 7ft.
Li’l Hustler Stretch.

Now you have a choice of two
Datsun Pickups: one with the
standard six foot bed, and this
new Li’l Hustler Stretch with the
extra long seven foot bed that
gives you more room for busi-
ness, sport and camping.

Thefootball player relaxing on
the seven foot bed is Too Tall
Jones, 6’9" defensive end of
the Dallas Cowboys. There’s
plenty of room, even for him.

Something else s bigger in this
new Datsun Li’'l Hustler Stretch.
It has a larger more powerful
2000cc overhead cam engine
that’s easy on gasoline and very
dependable, whether you prefer
the 4-speed stick shift or the
optional 3-speed automatic.
Also you get torsion bar front
suspension, rugged two-stage
rear truck-type suspension and
a beefier clutch.

The choice is yours: the six
foot or the seven foot all-steel
loadbed. Either way you get the
kind of Datsun over-engineer-
ing that keeps your operating
costs down and profits up.

Datsun Li’l Hustler— America’s
#1 Selling Small Pickup.
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The refined Teac.

No TEAC is perfect, but this one is getting damn close. We've been refining
it for 20 years now, continually keeping it up to the current state-of-the-art
in performance.

And it’s becoming legendary in reliability. There’s a special tactile
delight, a sensuous pleasure, in operating a machine that was intended
not to break.

How good is it? Good enough to master records with. As a matter
of fact, to prove it — we've done it. The album is called “HomeMade”
and it’s available at your local TEAC dealer. So is specific performance
duatu and a demonstration of the 3300S.

You can find out where he is by calling (800) 447-4700, in illinois
call (800) 322-4400. We'll pay for the call.

Enjoy.

3300S. Another Magic Music Machine from TEAC.

TEAC,

The leader. Always has been.
TEAC Corporation of America. 7733 Telegraph Road, Montebello, California 90640.

World Radio History
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It took years. Yéars of trying and testing. Years of listening and watching
and tryingragdin. ! /

It paid off. Now come Super Bulléts. The first new electric and acoustic
guitar strings since the first strings.

Super Bullets are the result of a whole new way of making strings.
When you.get your fingers on them, you're going to have a kind word for
modern technology. :

Super Bullets will take your music to places it's never been before.
Because you can stretch them a full fifth (C to G for instance). They're 50
stronger than what you're playing on now.

Super Bullets will stay with you, too. They'll last 20% longer..They
won't quit when you're a Super Star.

Start a set of Super Bullets. The first string strings. It took a long time
to make them. But it won't take long to love them.

Super Bullets. Only at your
authorized Fender dealer

Fender Strings

Battle Creek, Michigan

A Division of CBS Musical
Instruments, CBS Inc.
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Letters

I just wanted to thank you for the
great article on Anne Murray in
your April 1975 Issue. Usually,
male vocalists are the only ones
whose music is approached that
seriously. So many interviews with
women in the music industry seem
to cover just the physical person,
inferring that they are not deeply
into their music like Anne Murray.
The lady, in addition to having a
great versatile talent, has a good
attitude towards country music
that hopefully will become more ac-
cepted. Singers like Anne and
Olivia Newton-John are turning
young folk on to country music—
money-spending young folk at that.
OLIVE KUNTREE
PHILADELPHIA, PA.

“Hard” country fans take heart!
There is hope for us yet! True, the
CMA Awards are won by the likes
of ex-rock & roller Charlie Rich and
a “shucks, y’all” gal from the great
Australia, and Charley Pride is
singing with Perry Como—but!
Have you checked your bargain
bins lately? Albums that you used
to have to send to Nashville for at
great expense are now being offered
at 99¢ to $1.99!! If you want to
build a library of the finest honest
country music (with a capital C),
try a bargain counter. You see, no-
body wants those old, no-sell, make-
room-for-the-modern-stuff albums
anymore. Nobody but you and me,
that is!

LESLIE HANEY

MCKEESPORT, PA.

Jazz drummer Buddy Rich’s recent
comments about country music
struck me as springing out of his
bitterness towards time and trends.
Buddy owns a jazz club in Man-
hattan. Its success does not come
near that of the Bottom Line, New
York’s showcase for fine country
music. Buddy himself is on the way
out. The trend seems to be, as it
was for myself, switching from the

jazz scene to the more mellow,
earthy country sound.

Country,las Rich must think, is
made up entirely of Barbara Fair-
childs singing about teddy bears
and Bobby Bare harmonizing with
his son, singing children’s songs.
He is greatly mistaken. Country
music has a multitude of talent.
Bob Wills’ brand of “Texas Swing”
was a forerunner of the Big Band
era which introduced Rich to his
world of glory. Where would the
likes of Rich and Gerry Mulligan be
without Wills? Maybe playing glit-
ter rock? Rich should re-examine
where he comes from and learn to
appreciate a time-worn culture.
ROBERT WEISBURD
HUNTINGTON STATION, N.Y.

I just read the April issue of your
fine publication. Everything was
great, until I got to page 30. Now,
those good old boys in the Sons Of
The Pioneers are liable to get a little
bit upset, ’cause the names were a
little wrong. According to the sign-
ed picture I have from the big re-
union they had here in L.A. April
18th, 1972, they are—top row:
Luther Nallie, Dale Warren; bot-
tom row: Billy Armstrong, Lloyd
Perryman, and Roy Langham.

DICK DIMMICK

SANTA SUSANA, CA.

Sorry about that, everybody. We
had so many different pictures of
the group in all its various combina-
tions that we must have got our
wires crossed—Ed.

I just finished reading the latest
copy of your magazine, and I want-
ed to tell you how much I enjoyed
it. You had a short story in there
this month (April, 1975 Issue) call-
ed “What’s A Hillbilly?” I haven’t
noticed anything like it before. Is
this something new you’re adding?
I hope so.

L. BRODERICK

Yes, it is something new. It’s part
of a whole new concept for the
“Country News" section of the mag-
azine, and we hope you'll continue
to enjoy it. —Ed.

I was happily surprised to come
across an article on DeFord Bailey
in your March Issue. It is good to
know that he is still alive and well,
and that he has not lost his amazing
virtuosity on the harmonica. Two
of his recordings have been re-
issued on the Roots label in Eng-
land (The Great Harmonica Play-
ers, Volume 1, RL-320). The songs
are “Ice Water Blues” and “David-
son County Blues.” These re-issues,
along with your article, comprise a
welcome but overdue tribute to a
great musician.

JOE LAROSE

AKRON, OHIO

At the present time, I am serving
time in one of California’s Penal
Institutions. About 18 months ago,
I put in a subscription for one of
the other country music magazines,
and somehow my subscription got
switched and I ended up with
COUNTRY MUSIC Magazine in-
stead. Well, I can tell you one thing
—that was about the best mistake
they have ever made, because until
then I had never seen a copy of
COUNTRY MUSIC. This is the
finest magazine I have seen that
has dealt with stories about the
different performers. I know that
there are quite a few inmates here
that get your magazine, and they
like it as much as I do. Your arti-
cles in the March 1975 Issue on
Hank Williams were great.

One more thing. If there are any
country music fans out there who
would like to write someone in
prison, I would really enjoy hear-
ing from them. Keep up the good
work.

PAUL H. HENSON, JR.
P.0. BOX 2000, J-134
VACAVILLE, CA. 95688
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ENTER
THE SUZUKI COUNTRY GIRL
CONTEST

FINALS WILL BE AT OPRYLAND!
12 lucky finalists will

Fly to Nashville on American
Airlines . . . the official __ o ——
airline of Opryland.

Stay 3 days and 2 nights at the deluxe
Hyatt Regency . . . Nashville’'s newest
and most beautiful hotel.

Tour Opryland as V.I.P.'s
and compete for the title
of Suzuki Country Girl at the
new Grand Ole Opryhouse.

OME OF ARG B

—
NASvaLL T SSEE

WIN EXCITING PRIZES! AND MORE PRIZES!
All of the 12 finalists will receive

Grand Prize Winner gets an Open ; JE) SIS \,
Road Mini Motor Home . . . a spacious | A GAF Super 8 Power Zoom Movie snvas ot

X ; Camera with electric eye 9
Chevy van that sleeps 4. Complete with backiight control . . . for cﬂf
kitchen, insulated fiberglass top, 'professional’” movies

colorful decor, wall-to-wall Y= - |

i
I
N . m | Wrangler Sportswear includes
carpetlng.lThe one vehicle - ] ¢ | jeans, sporiswear sets, blouses, denim
to serve all your needs. N | jacket a wardrobe 1

to “wremember

Makeup by Maybelline

STILL MORE PRIZES!

60 regional winners (from which the
12 finalists will be chosen) will win

A Samsonite Swag Bag the
elvety corduroy status tote ﬂ
rom the finest name in luggage
1st Runner-Up gets a Panasonic 4-Channel e

Stereo . . . with FM/AM/FM
stereo radio, CD-4 record
changer, 8-track tape'player,
handsome wood cabinet,

Gillette Super Curl 3 1n 1 steam
styler with attachments for “more than

just curls’ it smooths, )
[ shapes, even straightens ‘f

A Collection of Waylon Jennings
Albums from RCA Records the
best of country music

Look for entry blanks and complete contest

many other unique features

2nd Runner-Up gets a Panasonic
Portable Black & White TV . ..

modern sleek look, 12" diagonal
screen, solid-state chassis.

i Copal Compact Digital Alarm Clock
| an artistic timepiece from the world S

largest manufacturer

of digital ciocks m

A whole “wardrobe” of Maybeliine
Eyemakeup and Fresh 'n Lovely Face

rules at your local Suzuki dealers (Guy
don't forget to pick up an entry blank for
your country girl when you visit your Suzuk
deaierl) And he sure to histen w the Country
Music Magazine of the Arr radio spec:als
brought to you by Suzuki Motorcycles
Void where prohibited by law



PeopleontheScene

George Jones Wishes It Hadn't Happened

Well, it’s just about over. Country
music’s most celebrated marriage
has ended in divorce, and George
Jones and Tammy Wynette are once
again single. As we went to press
this month, George and Tammy
were still engaged in disputes over
property after Tammy filed for di-
vorce against George (on the
grounds of mental cruelty) and
George reciprocated with the same.

Whatever the details of the final
settlement, Tammy is keeping the
George Jones/Tammy Wynette
Show band (after re-christening
them “The Tennessee Gentlemen”),
buying out George’s share in their
business property, and keeping the
mansion on Franklin Road. For his
part, George has the couple’s house-
boat and their mansion on Tyne
Boulevard in Nashville. George has
put together his own band (Jimmy
Pepper fronting on guitar, Reggie
Allie on lead, Gary Boggs on steel,
Harry Wade on bass, Zeke Dawson
on fiddle, Walt Cunningham on alto
sax, and Ralph Land on drums),
formed his own publishing company
under the name “Uncanny Music,”
and moved into the club business,
“George Jones’ Possum Holler
Club” in Nashville’s Printer’s Alley.

Just a week or so after Tammy’s
divorce action was announced,
COUNTRY MUSIC’s John Gabree, in
Nashville to do a cover story on
George, spoke to him. “Everybody
wants to know about me and Tam-
my,” said George. “Well, I'm still
hoping that we can work it out. I
love her and I know she still loves
me. There’s gotta be some way to
compromise . . .

They're wishful words, but it’s
not going to be that way. After six
years of marriage with every failing
magnified by the stardom of the

The French Invade Music City
Johnny Cash Goes In Disguise

by AUDREY WINTERS

-

Johnny “the French Elvis™ Hallyday: turn-
ingheadsin Music City.

couple, George and Tammy are fin-
ally parted. (For Tammy’s side of
the affair, see page 30.)

On a lighter note, a lot of heads
were turned in Nashville recently
by the appearance of French pop
singer Johnny Hallyday, often called
“the French Elvis.” Hallyday and
his entourage spent their time re-
cording two albums’ worth of coun-
try songs (translated into French
by Johnny’s lyricist/interpreter) at
Shelby Singleton Studios, going on
shopping sprees (a bubble gum ma-
chine, six old Western saddles,
numerous shirts, belt buckles,
boots, jackets, and a $1000 1926-
model Martin guitar), and meeting

8

people. Hallyday was particularly
delighted to run into Dolly Parton
and Barbi Benton. Dolly thought he
was a “a beautiful man.” Now, Hal-
lyday —who is married to Sylvie
Vartan, France’s top female pop
singer —wants to buy a house in
Nashville and do a tour of the
United States.

Meanwhile, also on the “wierd
but wonderful” country-pop front,
two more non-country performers
have jumped on the bandwagon.
First there’s Carol Channing, best
known for her title role in Broad-
way'’s “Hello, Dolly.” Ms. Channing
has lent her diamond-studded tal-
ents to a country song called “Think
Twice Before You Get Yourself In
A Love” on the GRT label. Pop
singer Melanie is the other entry in-
to the field with “Sweet Misery,” on
the Arista label. .. Also, the bril-
liant blues singer Bobby "'Blue” Bland
has completed an album of country
songs for ABC Records.

Remember “Pretty” Miss Norma
Jean? She is back on the music
scene now and trying for a hit rec-
ord. Dave Kirby, writer of “Side-
walks Of Chicago” and other songs,
will manage and produce her.
Norma Jean has been retired from
show business after she married
and left the Porter Wagoner Show.
She had one request about her ses-
sion . . .that Buck Trent play on it
... Brenda Lee said recently that she
wants to be treated just like any
ordinary citizen in her neighbor-
hood. She is now Mrs. Shacklett,
wife of a Nashville contractor.
“Ronnie and I just recently learned
how to live, and are happier than
we ever have been,” said Brenda.
“We decided to sell the big house on
Franklin Road and buy one next to



NOW YOU'RE FREE
TO GET HEARD,
GET RAUNCHY, STAY LOOSE,

AND SLEEP TIGHT.
WITH THE NEW YAMAHA AMPS.

(GET HEARD)

Amps that let you hear every
note you play, even in a
complex chord. That's the
difference that Yamaha's FET
technology makes in the music.
Translated: Your instrument cuts
through the sound of your band
without increasing amp volume
or resorting to cheap tricks like
aiming your speaker toward the
ceiling. (An added bonus: A
guitar sounds like a guitar and
a piano sounds like a —you
guessed it —piano. Not some
strange electronic invention.)

(GET RAUNCHY)

Amps that sound as hot and
nasty as the next guy. Probably
even nastier. With Yamaha's
distortion, you dial in
how heavy you want
to sound. (Other
popular amps start with
nasty and stay that way,
which is OK if that's
the only kind of
music you'll ever
play. Yamaha
prefers to let you
control the distor-
tion you want fora
particular number.)

(STAY LOOSE)

Versatility you won't believe in
a shelf load of models. There's
a 100-watt series and a 50-watt
series. In each series, the
difference between models is
speaker configuration, not
quality. The same basic power,
equalization, and features

are used on all the models.
(Some have extra goodies like
pre-set volume controls and
dual chonnels.)

(SLEEP TIGHT)

Yamaha amps let you rest easy.
They're all built to take the
bumps and grinds and jostles

SYAMAHA

P.O. Box 6600, Bueno Pork, Colif. 90620

thot are a port of a musician's
career. Outside, the cabinet is
built for heavy road use and is
reinforced by special chrome
corners that are screwed on.
Inside, you find the power amp
in a single block, easily removed
for service by two screws. (Just
about 90% of all amp problems
happen in the power amp stage.
With Yamaha's modular
construction, any problem can
be fixed in a few minutes.)

Each amp was designed to be
highly serviceable, because we
know what kind of knocking
around they get.

(TRUE GRIT)

It comes down to this: Yamaha
makes professional perform-
ance amplifiers for people who
depend on their music to
pay their bills. Our design
objective was to
combine a superior
tonal quality with the
ultimate versatility and
reliability. Plug
into one at your
Yamaha dealer’s.
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N CONCERTwith Chatley Fride

Jerry Reed.& G(ﬁy Stewart

RONNIE MILSAP includcs
Too Lote To Worry Too Blue To Cry

DOLLY PARTON includes
The Bargan Slore

GARY STEWART includes
She s Actin Single

Tenn. 37203

To: ERNEST TUBB RECORD SHOP, 417 Broa

Please send me the LP s/tapes

O e
O Lp

asettes | ve

O 8-Track Tape
O 8-Track Tape
Dolly Parton acp O 8-Track Tape
Ronnie Milsap acp (J 8-Track Tape
Alb $4.98 « 8-Track TUF)E‘ $5.95 « Cassette $5
In Concert is a two record set, Album $5.98 » 8-Track Tape $6.95 * Cassette
$6.95

My check or money order is enclosed f

in Concert
Gary Stewart

m 25
rd

Name

Address

City State_____ Zip

Include $.75 Per Order for postage and handling regardless of the number of

records you order




Ronnie’s parents’, and live off his
salary —and save the money I earn-
ed and enjoy being a family. I only
work when I want to, and enjoy be-
ing and doing the things that
count” ... There’s a new female
member of the Merle Haggard Show.
She is RCA recording artist Leona
Williams, who replaces Louise Man-
drell (sister of Barbara Mandrell).

Johnny Cash pulled a fast one on his
friends The Qak Ridge Boys recently.
The Oaks were finishing up a con-
cert in Waverly, Tennessee. when
they were surprised by a commo-
tion from four hecklers who ran up
to the stage. The biggest heckler,
dressed in an old coat and sporting
curly brown hair and horn-rimmed
glasses, started shouting, “Hey,
Duane, come here. Come here!” at
Duane Allen, the Oaks’ lead singer.
It wasn’t until he'd shouted it four
times that Duano recognized his
tormentor, at which point they
greeted him, pulled off the wig and
glasses, and the audience went wild.
The inimitable Mr. Cash was ac-
companied by a lady with long
white hair and a green turban hat.
Fortunately, she turned out to be
his wife June Carter,

Marty Robbins was honored by the
citizens of El Paso, Texas recently.
He was presented with the keys to
the city, among other gifts, in rec-
ognition of his song, “El Paso,” re-

- V=TSR

e~ e T

David Allen Coe:whatanact!

corded in 1959. Marty was also in-
volved in a nine-car pileup in Day-
tona. He wasn't hurt, and the acci-
dent has not changed his mind
about race car driving . . . Little Jim-
my Dickens is back on the Grand Ole
Opry roster...Roy Acuff and The
Smokey Mountain Boys are back on
the trail again, the first time for
four years . .. Freddy Weller has left

Columbia Records to join the ABC

Donny King : gearing up forstardom

Records roster of talent...Jerry
Clower has been retained by the
Ditch Witch underground construc-
tion equipment company.

Bill Monroe and Tompall Glaser are
producing records on Bill and the
Bluegrass Boys. It sounds like they’re
getting a new, fresh Bluegrass
sound. All is not well in the Glaser
world, though, because Chuck Glas-
er had a bad stroke recently.
Though not in danger of his life
anymore, Chuck is partially par-
alyzed by the stroke.

Donny King is a name you should be
hearing more about soon. Doug Ker-
shaw taught him how to pick guitar
in Jennings, Louisiana, where they
grew up. Donny fronts the Outlaws,
the band that backs Fiddlin' Frenchie
Bourque of “Big Mamou = fame.
They are super-hot around the
Houston area...Jerry lee Lewis
nearly got in trouble recently. His
private aircraft was searched by
customs officials on its way back
into the States from Canada, and
some cocaine and pills were found
on board. The Customs men con-
cluded that the drugs could not be
linked to the Killer, and let the
plane go...David Allen Coe has
himself a pretty outrageous show
these days. Not only does he have
the only all-girl backup band in
country music (they’re pretty, too!),
but he is the proud owner of over
300 tattoos—done with his own
hand while in prison. He strips to
the waist and reveals them during
the last part of his show. [
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Ovation can
help clean
up your

aect ...

. and shine up your ax with
our specially formulated
aerosol spray guitar polish.
Let us assist you in removing
those fingerprints, smudges
and unsightly meteor dust from
your magic twanger and put
down a shine that will dazzle
the fans when those spotlights
are cast upon you. Aside from
shedding a lot of light, our
polish will extend the
life of your instrument with
the protection of durable wax.

For a free Accessory Catalog, writeto

Dept. A, Ovation Instruments Inc.,
New Hartford, Conn. 06057
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The Gountry Hearth

by ELLIS NASSOUR
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Jerry Reed — he’s not at home much, but heloves that home cookin’.

“I'm sure he'd agree,” Priscilla Reed
said about her husband, Jerry Reed,
“that when youre hot you're hot.
He’s got great rhythm and is a ter-
rific singer, but in the kitchen he’s
just nowhere!”

Priscilla and Jerry recently com-
pleted remodeling their “new old

home,” a beautifully furnished 12-

room Georgian Colonial house set
on 42 acres in Nashville's posh
Oak Hill section. It was Jerry's
16th anniversary gift to Priscilla.

“Now, if Jerry could only find
some time to spend in it!” Priscilla
said. “He is constantly on the go. I
think he’s on planes more than he’s
home.” Mrs. Reed admitted under
pressure that Jerry could make a
mean sandwich—“if you put every-
thing out in front of him. He's also
very good at opening a can of pork
‘n’ beans.”

The Reeds have two children—
Lottie, 4, and Seibina, 14 —in addi-
tion to Toby, a Great Dane, and a
Chow puppy. (With Jerry away and

o

her hands full with the kids and the
house, Priscilla found she did not
have time for her own career. As
Priscilla Mitchell she recorded .for
Mercury until 1969 and replaced
Anita Kerr in the Anita Kerr Sing-
ers when Ms. Kerr moved to Los
Angeles.)

“Since he is on the go so much,
one of the joys of being here for
Jerry is a home-cooked meal,” she
said. “His first day home he wants
his favorite—my meat loaf —and
good and greasy onion fried pota-
toes. He loves country cured ham
and biscuits smothered in gravy.
Another favorite is fried okra. As
far as sweets are concerned he de-
vours strawberry short cake and
pound cake, which he likes sliced.
buttered, and toasted.”

PRISCILLA REED'S MEAT
LOAF

2 Ibs. ground beef or sirloin
1 chopped Bell pepper

12

1 1/2 large onions, finely diced
1 1/2 cups instant rice
1 1/2 cups crushed corn flakes

1 egg
1 small can tomato sauce

With vour hands, take all the in-
gredients and mix together
thoroughly. Place in a baking dish
and mold to desired shape. Bake at
350° in a pre-heated oven for 40
minutes. Serves approximately
eight. Great with buttered or
gravied biscuits.

TENNESSEE FRIED OKRA

Take two packages of frozen okra
(thawed almost completely) and
stir in 2 cups of corn meal. Mix until
okra is well coated. Place in frving
pan with generous amount of hot
cooking oil. Salt and pepper to
taste. Cover. Stir occasionally until
desired crispness is reached.

ORANGE POUND CAKE LOAF

2 cups sifted cake flour

1 1/4 cups sugar

1 1/2 tsps. baking powder

1 tsp. salt

1/2 cup butter (or margarine)
1/2 cup orange juice (prepared)

2 eggs

1/2 orange rind, grated (optional)

Place all ingredients into a bowl,
with the exception of the eggs, and
beat at medium speed for about
two minutes. Then add eggs and
beat an additional two minutes.
Bake in well-greased loaf pan in
350° pre-heated oven for about an
hour. To take this recipe one
supreme step further: When cake
cools frost with orange butter icing.
For a light breakfast snack, slice
unfrosted cake as you would loaf
of bread and place in toaster, then
butter.

(The unique recipes above are also
dollar stretchers and are recom-
mended for budget conscious house-
wives). L
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AMPEG MAKES A CASE FOR BETTER SOUND.

Our amplifiers don't sit around gathering dust. Pro-
fessional musicians cart them from coast to coast and coun-
try to country. They aren't handled with kid gloves.

That's why we build our cabinets from the best of
plywood. Three-quarters of an inch thick with no holes or
gaps. And protect every corner with thick metal plates.

We're the only ones to beef up the chassis with eight
inch metal ribs. And install an exclusive lock for the reverb
spring. And a winder to keep the cord from getting dam-
aged during transit.

Little things? Not when you consider our guarantee.
Ampeg is guaranteed for life.

Which is why we don't preset the midrange. Ampeg
is the buy of a lifetime. The sound you want today may not
be the sound you need tomorrow. So we give greater sound
tflexibility than any other manufacturer. Our midrange switch
lets you boost the sound at 300, 1000 or 3000 Hertz.

Some say we over-engineer our amplifiers. That we
give our sound too much protection.

You'll never hear that from o pro. For them it
wouldn't be sound to buy any less.

AMPEG. OUR CONSTRUCTION IS SOUND.

The Ampeg Company, Box 310, Elkhart, Ind. 46514

Available in Canada from H &A. Selmer, Ltd. 97 Norfinch Drive, Downsview MM 1W8, Canada



Great Moments In Country Music

Ha! A time capsule! Here we are deep
in the heart of you-know-where, and

it looks like something strange is going
on. They tell us it’s all about who can
eat the most armadillos without taking
a breath, but we think there’s more

to it. After all, these guys are in more
or less the same general area of country
music competition...... So..... Ladies

and Gentlemen, the Big Contest!

On the left, Champ Kris “‘Krissover”
Kristofferson, a patient fellow, keeps
his cool and prays hard while Contender
W. Jennings taunts him mercilessly.

W. Nelson, ex-Treasurer of the
Guatemala Country Club, just hopes
the boys will tight clean, and tells the
Contender that perhaps a new haircut

Photos: Stanley W. Farrar & Warner Bros. Records.

and beard would help....Now, this is
important material for the archives.
That’s why our man in the middle is
taping everything. But wait! What’s
this? Another contender? No, it’s just
Commander Cody and the boys
figuring out how to get to Marson 15
cases of Lone Star, and hoping to pick
up some good advice.....
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Fan FairRegistration UpThisYear;
Officials Expect Record Attendance

Advance registration for Fan Fair
is running beyond everyone’s ex-
pectations this year and a record
crowd is expected. Rooms in
Nashville’s motels and hotels are
already in short supply and vis-
itors are urged to make reserva-
tions as soon as possible.

Fan Fair officially runs from
June 11-14, but things really start
June 9 with the first of two days of
celebrity softball matches. There’ll
be free albums and autographed
softballs will be given away.

Registration begins June 11 in
Nashville’s Municipal Auditorium
and continues over the next few
days. There’ll be a noontime star-

studded bluegrass concert at the
Opry on the 11th also. The same
evening there’ll be the Interna-
tional Fan Clubs dinner and show.

June 12 marks the start of free
concerts featuring top acts from
various record companies. Plans
call for four shows each day, from
Thursday to Saturday.

Many artists from the record com-
panies are also on hand to sign au-
tographs and meet fans.

Last year’s names included
Charlie Pride, Porter Wagoner,
Dolly Parton, Charlie McCoy,
Jeannie C. Riley, Barbara Man-
drell, David Houston, George
Jones, Tammy Wynette, Lynn An-
derson, Johnny Rodriguez, Danny

Davis, Minnie Pearl, Archie
Campbell, Roy Acuff, Ernest Tubb,
Conway Twitty and Loretta Lynn,
Bill Anderson, Tanya Tucker,
Waylon Jennings, Johnny Russell,
Lester Flatt, Bill Monroe and
Jerry Reed, among others.

One of the highlights of Fan
Fair is the annual reunion show,
featuring many of country music’s
great veteran performers. That’s
held Saturday afternoon and com-
pletes the official Fan Fair
schedule.

For those who can stay another
day there is an open air Grand
Master Fiddling Contest Sunday
at Opryland Park, noon to 6 p.m.

That’s entertainment!

Black Diamond
Scholarships Named
After Country Stars

The National Musical String Com-
pany of New Brunswick, N.J.,
manufacturers of Black Diamond
guitar strings, have established
two scholarship awards with the
Eastman School of Music’s sum-
mer session.

The scholarships have been
named after two country stars,
Tom T. Hall and Johnny Rod-
riguez. The Eastman School, lo-
cated in Rochester, N.Y., will pick
the scholarship winners.

The Eastman School is highly
regarded for its academic program
among music majors. The Black
Diamond Scholarships are specifi-
cally being awarded to participants
in the school’s Summer Session of
Guitar Music.

NEW YORK—Paul Williams counts the
cash—$129,776—that will be awarded to the
winners of this year’s American Song Festival.

Entries close in May and winners will be
chosen this fall.
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More Stations Are
Joining Grand Ole

Opry Talent Search

Nearly 400 radio stations in the
United States and Canada are now
participating in the Grand Ole Op-
ry’s talent search and more are
joining the project every day.

Each of the stations will hold
local and regional contests
throughout the spring and sum-
mer. Finals will be held in
Nashville to determine the na-
tional winner. Prizes so far include
a recording contract with Opryland
Records, appearances on syndi-
cated television shows and an ap-
pearance on the Grand Ole Opry.

Eventually, Opry officials expect
that more than 500 stations will
take part in the search—the most
ambitious talent hunt in the Opry’s
50-year history.



Merle Haggard, left, plays the part of The Duke in the ABC Television Network Special adaptation of Mark Twain’s classic *‘Huckleberry Finn,”’
Ron Howard, center, plays Huck, and Jack Elam plays The King. Elam and Haggard portray con artists who try to bamboozle young Huck.

Anne N-Iurray, Ronnie Milsap, Elvis,

Doc¢ and Merle Take Grammy Awards

Hargus Robbins Named
Musician Of The Year

By NARAS In Nashville

Canadian-born Anne Murray and
Ronnie Milsap won top honors in
the country field for best vocal per-
formances at the 17th annual
Grammy Awards hested by the Na-
tional Academy of Recording Arts
and Sciences.

Ms. Murray won for her perfor-
mance on “Love Song,” and Milsap
won for his “Please Don’t Tell Me
How The Story Ends.”

Chet Atkins and Merle Travis
garnered top prize for Best Country
Instrumental Performance for
their album, “The Atkins-Travis
Traveling Show.” [t was Travis’
first Grammy award. Atkins won
the title twice before, once with
Jerry Reed (Me And Jerry) and
once for his version of the scng,
“Snowbird,” which Anne Murray
later turned into a vocal hit.

Surprisingly enough, the award
for Best Country Vocal Perfor-
mance By A Duo Or Group went to
The Pointer Sisters for their song,

“Fairy Tale.” Loretta Lynn and
Conway Twitty and The Statler
Brothers have been past recipients
of that award.

Best Country Song honors went
to producer-songwriters Billy
Sherrill and Norro Wilson for “A
Very Special Love Song.”

This was the second major award
for Milsap, who also won the top
male vocalist award at last Octo-
ber’s Country Music Association
show. Pop singer Olivia Newton-
John was voted Best Female Vocal-
ist by the CMA at the same time
and the selection of two relative
newcomers with strong pop influ-
ences came as a jolt to some of
Nashville’s traditioral stars.

Miss Newton-John also won a
Grammy this time around, but not
in the country category. She was
named Best Female Pop Vocalist.

Elvis Presley won a Grammy for
Best Inspirational Performance for
his album, How Great Thou Art.
The Oak Ridge Boys took the prize
for Best Gospel Performance for
The Baptism of Jesse Taylor.

Doc Watson and his son, Merle,

won a Grammy for Best Ethnic Or |

<« m

Traditional Recording for their al-
bum, Two Days In November.

Country music also figured in
the award for Best Album Notes,
which resulted in a tie featuring
Charles R. Townsend’s notes for
the Bob Wills album, For The Last
Time, and a pop album called The
Hawk Flies.

Grammy nominees are selected
by a vote of the membership of The
National Academy, composed of ar-
tists, producers, musicians and
executives of the recording indus-
try.

While the Grammy Awards repre-
sent the Recording Academy’s na-
tional fribute to artists, writers
and producers, the local Nashville
chapter of NARAS handed out its
own awards—700 of them, in fact.
These are primarily in recognition
of the contribution made by
Nashville’s sessionmen, the
backbone of the recording process.

The Nashville chapter’s awards
were given to those musicians who
played on a Number One song.
There were 41 different tunes to hit
that spot during 1974 and Hargus

(Continued on page 20)



Fellow Writers Pick DonWayne
And Billy Swan for NSA Prize

Don Wayne, whose song, “Country
Bumpkin,” won top honors at the
Country Music Association’s an-
nual awards, was named “Song-
writer of the Year” by the Nash-
ville Songwriters Association.

(Wayne’s song also won dual
honors for best song and best single
of the year at the Academy of
Country Music awards. The only
major award he didn’t win, in fact,
was a Grammy.)

Runner-up for the Nashville
Songwriters’ award was Billy
Swan, for his big hit “I Can Help.”
The NSA awards were considered
highly indicative of the new winds
that are blowing throughout Music
City these days. Winners are de-
termined by popular votes cast
among fellow songwriters and the
trend was distinctly away from the
older, more established writers
who have been churning out

Nashville’s top tunes for years.

This year awards went to John
Denver, Kris Kristofferson, Harlan
Howard, Ray Stevens, Shel Sil-
verstein, Wayne Carson, Dolly
Parton, Betty Jean Robinson, Mac
Davis, Doodle Owens and Whitey
Shafer, and Dave Loggins, among
others.

Many of those names are not new
to Music Row, but missing were
stalwarts such as Don Gibson, Tom
T. Hall, Noro Wilson, Dallas
Frazier, Ben Peters, Hank Cochran
and the team of Jerry Foster and
Bill Rice. (Wilson and producer
Billy Sherrill did, however, cop a
Grammy for “A Very Special Love
Song,” dubbed “Best Country
Song” by the National Academy of
Recording Arts and Sciences,
which sponsors the Grammy
Awards.)

Another interesting twist to the
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NSA awards was the guest
speaker, Bill Gaither, acknowl-
edged as a master writer of gospel
songs rather than pop or country
tunes.

Gaither, addressing the award
winners and their guests at a ban-
quet in Nashville, spoke of the
need for proper motivation when
one approaches the art of writing
songs—or writing anything crea-
tive, for that matter. “There has to
be a reason for writing,” he stress-
ed, preferably one that comes from
within. “Something comes from in-
side for any song that has mean-
ing,” he said. The road to success is
a rough one, Gaither acknowl-
edged, but if one’s goals were hon-
orable he made it clear that the
journey would be worthwhile.

A new slate of officers for the
NSA were announced at the ban-
quet. Mary Reeves Davis, Jim
Reeves’ widow, was named presi-
dent. Others elected were Ron
Peterson, vice president; Sharon
Rucker, secretary; John Denney,
sergeant-at-arms; and Dick Glas-
ser, parliamentarian.

Barbara
Comes Home

Uleleome to
. KNOBEL ARK. HOME OF
BARBARA

FAIRCHILD

Barbara Fairchild also recently re-
turned to her hometown, Knobel,
Arkansas, where she was honored
at a reception in the school library,
given a bouquet of red roses and a
plaque commemorating “The Sec-
ond Annual Barbara Fairchild
Day.”

Barbara’s friends came from sur-
rounding towns to visit and her fan
club set up a booth in the library
and signed up a whole bunch of
new Barbara Fairchild fans.

Later that evening Barbara and
her new band did a complete show
for her friends and neighbors and
received a standing ovation. It just
goes to show “there’s no place like
home.”
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Charlie Parker

Several country stars, including
Waylon Jennings and Bill Ander-
son. began their show business ca-
reers behind a micophone in a dimly
lit broadcast studio, spinning rec-
ords for an unseen audience. But
it’s doubtful whether many of them
would forsake their current stardom
to return to that life. Billy Parker is
an exception.

He had some qualms zbout for-
saking his career as a country mu-
sician, but the decision paid off.
Parker was voted Disk Jockey Of
The Year last October by the Coun-
try Music Association. Since then
he’s also signed a recording con-
tract with Sunshine Country Rec-
ords of Arlington, Texas, so he'll
soon be able to use all his talents.

Parker, host of Tulsa, Okla-
homa’s ‘““All-Night Big Rigger
Show,” on station KVOO left his
mike and headphones in 1968 to
lead Ernest Tubb’'s band for two
years. But he prefers the quiet of
his studio to the bright lights of the
stage. His brief career as band lead-
er and singer took him to more than
500 one-night stands in 49 states.

“I was recording for Decca then
and a lot of people told me I was on
my way,” Parker recalls. “But I
wouldn’t go back on the road for
anything. I know people don’t be-
lieve that. I've heard them say I
came to radio again because I
couldn’t cut it in the big time. But
the truth about that is older than
original. I had a wife and a little
boy at home, and another child was
on the way. I couldn’t take being
away. I thought a lot before I quit
Ernest. It was the hardest thing I
ever did. He had me working the
Grand Ole Opry and everything.
But I did quit and here’s where I'll
stay.”

KVOO is a powerful, clear chan-
nel 50,000 watt station that launch-

- ~ 1N

ed the careers of Gene Autry, Bob
Wills and newscaster Paul Harvey.
Parker’s show goes on the air at
midnight Monday through Friday
and most anywhere in the country
—from Maine to Hawaii, in fact—
you might just twist your radio dial
around to 1170 AM and wait for the
static to be cut by the blast of a
diesel horn. That's Parker’s open-
ing theme.

The harsh lights within the small
studio highlight the pallor on Park-
er’s face. His creative chatter, small
talk and jests are beamed to an in-
visible audience. He’s never sure
how he’s being taken until the rat-
ings come in after the show.

“I just don’t get into much sun-
light, working from midnight to 5
a.m. I can’t leave my microphone.
Whenever I do, I'm camouflaged
against the white walls and my en-
gineer thinks I've left early,” he
joked.

His past career as a performer
has helped boost the popularity of
his show in more ways than one. He
can always count on a telephone in-
terview, or a personal appearance,
from stars like Charley Pride, Lor-
etta Lynn, Charlie McCoy, Tommy
Overstreet, Donna Fargo, Mel Til-
lis, Charlie Louvin, Cal Smith, Tex
Williams and others.

“Some people think disk jockeys
are just frustrated singers,” Parker
notes. “I sing and work a few per-
sonal appearances, but there is
nothing in the warld I'd rather be
doing. 1 wouldn’t leave this job for
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Charlie Parker: He gve up a stage career with Ernest Tubb.

a Number One cross-over hit.

“I love the business and think
I'm doing more for it here than I
could anywhere.”

Parker tosses off comments
about his profession between rec-
ords and incessant telephone calls.
Although he has an assistant, the
14-year broadcast veteran takes
many calls himself. Half of the 250
nightly calls are long distance and
many of them are from truckers
seeking information about road and
weather conditions or simply travel
directions. He’s been featured in
Overdrive magazine, and truckers
know how to reach him.

Recently a driver called from
New England to identify the voice
of Hank Snow in a listener contest.
He told Parker he’d drop by to pick
up his prize, a record album, in a
couple of days. Parker didn’t be-
lieve him.

“There was all kinds of bad
weather that night and I just didn’t
think we were transmitting that.
far,” he recalls. “And the guy
sounded kinda suspicious. I
thought it was a prank and told him
he couldn’t be calling from that far
north.

“But three days later he came
through Tulsa and showed up at
the station. He had motel receipts
to prove where he’d been. He was a
real big hoss and said he came for
his record.

“I think I gave him two or three,”
Parker laughed.

TOM CARTER



~
PAYING MORE FOR YOUR
MUSICAL INSTRUMENTS
DOESN'T MAKE THEM
SOUND BETTER

Now you can order top brand name
instruments, sound equipment, acces-
sories and audio components through
the mails at prices your home town
retailer can't even come close to
matching. Write for quotes and our
catalogues, and you'll see what we
mean.

Miusical Fro Shiop

City State _Zip
audwo cat musical nst cat

Maii to
! MUSICAL PRO SHOP
Dept CMM
7A Aylesbury Road  Timomium, Maryland 21093
252.6880
——

Classified

Goldband Records-On Goldband It's Worth
Money! Goldband Recording Corp. - P.O. Box
1485 - Lake Charles, La. - World's Largest Pro-
ducer of Authentic Cajun Music — Louisiana’s
Oldest Record Company
and R &B — Mail Order World Wide — Celebrat
ing our 30th Year — Send for F REE Catalogue

Songwriters, want help placing songs?
Write for FREE details — Publications
Box 328-CM, Nashville, Tenn. 37202

Is your marriage on the rocks? Do you
need advice on how to have a happy home?
1f so, enclose $1.00 cash or money order
to: Marriage Counselor, P.O. Box 561,
Piedmont, Ala. 36272 (2-13,20)

Add 5-String Bluegrass Banjo to Your Act
With my simple method, most guitar play-
ers can work in a few songs in 2 weeks.

3 books and 2 LP records. Less than $10.
FREE details. Bill Blalock, ¢/o

North Georgia Music Co. - 2751 Canton Rd.
Dept. 52 - Marietta, Ga. - 30062

Songs Are MADE Hits. | can help - write
me today. Fulkerson - Route 1-A
Centralia, Illinois 62801

21P SLIDES for Pedal Steel Guitars,
Hawaiian Guitars, Do-Bro Guitars

Write for information - Zip Enterprises
P.O. Box 18035 - Wichita, Kansas 67218

both

For as little as $.75/word your classified ad
can reach 750,000 readers per month. All
ads must be prepaid by check or money or-
der. Just give us full information about your
name and address. P.O. Box nos. count as 3
words, telephone nos. as 2. Mail your classi-
fied ad to: Country Music Magazine, Classi-

50’s Rock, Country),

fied Ad Dept. - 475 Park Avenue South
New York, N.Y. 10016

Grammy

(Continued from page 17)

“Pig” Robbins, a nearly legendary
blind pianist, played on 22 of them.

Robbins was named “Musician of
the Year” for his accomplishments
and selected for the honorary
“Superpicker Band,” comprised of
other high-scoring winners. This
included background singers.

With all the high pressure
hoopla and television coverage, it
was nice to know that Music City’s
“unsung” but not-so-silent major-
ity of studio musicians were also
given some kind of credit for mak-
ing country music so successful.
Here’s a tip of our ten gallon hat to
“Pig” Robbins and all the other
people behind the scenes!

Jimmy Dickens
Back On Opry

When Little Jimmy Dickens step-
ped up to the familiar “WSM
Grand Ole Opry” microphones and
joined Hank Snow in a moving ren-
dition of “The Family Reunion,” it
was as perfect a piece of show busi-

— | ness as the Opry has ever seen.

Dickens was welcomed back to
the Opry cast by Snow, a 25-year
Opry vet, and manager Hal
Durham after an absence of 19
years, not counting occasional
guest appearances. It was the last
chapter in a story that began in
1956, when a former Opry man-
ager named Jim Denny split the
weekly WSM show, taking several
acts with him. Most all of them
have since returned.

Denny formed his own booking
agency, an outgrowth of his Opry
duties, and booked the artists on
the Philip Morris Road Show. The
Opry’s network portion was being
sponsored by the rival R.J.
Reynolds Tobacco Co. at the time.
It was one of the few divisive mo-
ments in the Opry’s 50-year his-

toxB'.

uring the late 1940s and early
1950s Little Jimmy Dickens was a
leading Opry star. Since his depar-
ture he’s earned a reputation as
being one of the most well-traveled
acts in country music, circling the
globe with his own show.
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Hag,Loretta

Take Honors
OnThe Coast

Merle Haggard and Loretta Lynn
were voted Male and Female vo-
calists of the Year and Mac Davis
won the title of Entertainer of the
Year at the annual awards cere-
mony of the Academy of Country
and Western Music, held Feb. 27 at
Hollywood’s Aquarius Theater.

A large number of celebrities
were on hand for the event, which
was later televised Mar. 5 via the
ABC network. Roger Miller em-
ceed the televised portion.

Other awards went to Loretta
Lynn and Conway Twitty for Top
Vocal Group or Duo; Mickey Gil-
ley, Most Promising Male Vocalist;
Linda Ronstadt, Most Promising
Female Vocalist; Cal Smith, Single
of the Year Award for “Country
Bumpkin;” John Denver, Album of
the Year, “Back Home Again.”
Merle Haggard’s band, The Stran-
gers, won Band of the Year (tour-
ing); The Palomino Riders won
non-touring band honors. Country
Musice Night Club of the Year was
won by Hollywood’s Palomino
Club, and Larry Scott and his sta-
tion, KLAC, took awards as Radio
Personality and Radio Station of
the Year, respectively.

The Jim Reeves Memorial
Award was presented to TV per-
sonality Merv Griffin for his recog-
nition of country artists on his syn-
dicated TV show. Pioneer Tribute
Awards were voted for Merle
Travis, Johnny Bond and Tennes-
see Ernie Ford.

“‘George and I lived our life
in our music. It’s all there

. . the fans don’t have to
ask. All they have to do is

b A

listen . . .
—Tammy Wynette
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‘Watch This Face

The “Tale Of The Whale” ain’t no |
fightin’ and dancin’ roughhouse on |
the backside of Dallas. No, sir! It’s
right on one of the fanciest blocks
on Chicago’s Michigan Avenue,
smack opposite the Playboy build-
ing, and you don’t hear too many
rebel yells in this nightspot. They
don’t hang Confederate flags here,
or serve up country fried steak, but
their main dish every Tuesday to
Saturday evening is a singer called
Don Drumm, who sits behind a
piano and plays as mellow country
ballads as you’re ever likely to
hear.

Which is maybe why, when he
cut his first record on Chart Rec-
ords a few months back (a good
solid cheatin’ song called “In At
Eight, Out At Ten”) the country
record buying public was smart
enough to take note of what they
heard on the airwaves and hoist
Don Drumm firmly into the coun-
try charts, which is where he
rightly belongs. Country fans know
a good thing when they hear one,
and they never did care much
whether a boy hails from the right
side of the Mason-Dixon line. And
Drumm certainly doesn’t, though
he did his share of cutting tobacco
back in Westfield, Massachusetts
where he grew up. “It’s like Tom T.
Hall said,” he declared between
sets after a round of applause from
some admirers who may have been
hearing live country for the first
time, “country’s in your heart, and
your mind.”

“What’s your ambition?” I asked.

He stroked a full black beard
and thought for a minute. “To have
Waylon Jennings buy my albums,”
he said simply. Then a big grin,
parting his whiskers. “He ain’t
gettin’ no freebees, that’s for sure.”

It’s the kind of comment one
might expect from a musician
who’s learned to be patient.
Drumm has been trying for 17
years for a record contract. He’s 36
now, and in those 17 years he’s
played as an intermission pianist

in between such acts as Duke El-

Syl N
lington and Peggy Lee in New
York, played the tuxedo, tails and
pomp circuit in Palm Beach, played
in Canada, played in Gary, Indi-
ana, played in Denver—you name
it, he’s played it.

He says he’s had two big breaks,
the first meeting Henri Eschmann,
who booked him into the “Tale of
the Whale” where he’s acquired
something of a cult following, and
the success of Charlie Rich, who
placed mellow, laid-back, rolling
piano and a mournful, soulful voice
back in favor with country fans.

Drumm’s paid his share of dues.
Now it’s beginning to happen for
him. Cashbox made him Country
Artist of the Week in January and
by the time this story reaches
print, his new single, as yet unti-
tled, should be climbing the charts.
When he hits the road, watch out,
because Don Drumm isn’t just any
overnight flash, still wet behind
the ears. You learn a lot in 17
years. PETER McCABE
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250,000 ATTEND
WWVA JAMBOREE

More than 250,000 people came to
Wheeling, West Virginia, during
1974 to attend live performances of
the popular “Jamboree U.S.A.”
radio show, broadcast regularly
over Wheeling’s WWVA.

The first Wheeling Jamboree
broadcast was made on Jan. 7,
1933, and the show has been aired
live from the city ever since.
WWVA also had one of the earliest
country shows catering to truckers.
Throughout the years it’s been re-
sponsible for beaming country
music into the Northeast states.

Last year marked another first
for the Jamboree show. A touring
package was put together, reminis-
cent of the Grand Ole Opry touring
shows so popular in the 1930s and
1940s, proving that live enter-
tainment isn’t going to fade away
in the silvery glow of network tele-
vision “specials.”

GioTo Catskills
Country Fans

Eastern States Country Music Inc.,
a group devoted to the spread of
country music throughout the
Northeast, held their annual con-
vention at Kutshers Country Club
in the heart of the Catskill (N.Y.)
Mountains, April 10-13.

The convention began with a golf
tourney on the afternoon of the
10th and a program of country ar-
tists from the area later that eve-
ning. A general membership meet-
ing and election of officers followed
the next day, along with an in-
strument workshop. The most
promising new country artists of
the Northeast region performed
that night.

The weekend featured another
instrument workshop, a meeting
with country radio personnel from
the area, a cocktail party and
awards banquet. A country concert
was staged Sunday at the nearby
Monticello Raceway.

For more information regarding
ESCMI, write: Eastern States
Country Music Inc., P.O. Box 205,
White Lake, N.Y. 12786.




When Roy’s not pickin’and grinning
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LAID BACKMAC ?

he sign on the dressing room

door at NBC Burbank read “Do
Not Disturb,” followed by a notation
in smaller print: “Knocking Is Dis-
turbing.” There was no name on the
door, and no star.

“It’s for Mac's protection,” a mem-
ber of the Mac Davis Show produc-
tion staff explained. “It’s always hec-
tic on taping night and everybody
wants to stop in and shoot the bull
with him. There’s no time for that.”

Backstage there was an atmos-
phere of controlled frenzy as 300
people were led to their seats, cam-
eras were rolled into place, prop men
scurried about with equipment, and
production staffers exchanged hur-
ried notes and whispered instruc-
tions.

Meanwhile, behind the door with
no name on it, Mac Davis was trying
to concentrate. He ran long, sturdy
fingers through his soft, curly hair as
he mulled over a dozen songtitles
that had been selected from hundreds
submitted by the audience just mo-
ments before. Nearby, his pretty
young wife, Sarah, glanced at her re-
flection in the make-up mirror. She
leaned forward to examine an
imagined blemish on her clear, pore-
less complexion, aware that her hus-
band was watching her out of the cor-
ner of his eye. Mac enjoys looking at
his wife, but right now he really need-
ed to concentrate on the songtitles.

The songwriting segment of his
show, a favorite with viewers, is a
gimmick Mac thought up by himself.
On the air it appears that he wanders
casually through the audience, pick-
ing at random those who will chal-
lenge him to write a song to fit their
title. But it’s actually more involved
than that. The producers read over
every songtitle just before showtime.
Then the best of them are turned
over to Mac, who has about ten min-
utes to go over them before the tap-
ing. The people who submitted the
chosen titles are placed strategically

I;'lac Davis and Sa‘rah, his wif;: an “old-fasl;-
ioned relationship.”

by JOAN DEW

in the audience so that Mac knows
where they are seated. He does not
know which people wrote what titles,
so he has no way of knowing which
he’ll choose. The spontaneity of the
act is thereby retained, and everyone
is understandably impressed with
Mac’s ability to create rhyming coup-
lets in a matter of seconds. It’s the
part of the show Mac hates the most
and loves the most.

“That’s where I really sweat,” he
admits. “I have to come backstage
and throw away my shirt after that
segment. On the outside I may look
relaxed, but inside I'm a veritable
forest fire. The only reason I get to
see the titles first is because if I didn't,
some weirdo would stand up sure as
hell and blurt out something nasty.
They don’t realize that every time we
have to stop those cameras during a
taping, it costs a thousand bucks.”

When the five-minute call comes,
Sarah leaves the dressing room to
stand behind the cameras with the
producers. Mac has the last few mo-
ments before showtime alone. He
psychs himself up like a professional
athlete about to face a formidable
opponent. When he walks on stage
minuteslater to enthusiastic applause,
the audience sees a warm, open, easy-
going, “country boy,” who appears to
be as uncomplicated as his music.

But as anyone in the music busi-
ness knows, the simplest songs are
often written by the most complex
men, and with Mac Davis, the “veri-
table forest fire” beneath the calm
exterior is no exception.

A few days before, at the Hollywood
hills home he shares with Sarah and a
lovable, shaggy sheepdog, Mac had
talked about stardom and the long
road getting there.

“I’'ve always gone in steps in my
career,” he explained. “I never have
goals. When I reach a certain plateau
I say, ‘Well, I've gotten this far. Let’s
see if I can get a little farther.’ Like
now. I'm not aiming to be a movie
star or anything like that. I want to
try to take it easy and ride with it. I
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never envisioned myself becoming a
big TV star when I first started sing-
ing. In fact, I don’t even like the word
‘star.’ | hate it. When I hear someone
on the set say, ‘Get the star a cup of
coffee,’ or something like that, I say,
‘Hey, you don’t see any star on my
door. Star spelled backwards is
RATS. And superstar spelled. back-
wards s R-A-T-S REPUS’ And if
that’s not a repulsive word, I don’t
know what is.”

Sarah sat across from Mac on the
sofa in their cozy. antique-filled living
room, listening as though she were
hearing all this for the first time. They
met when she was 16 and he was 25.
She had moved from Kansas with her
mother and sister after the death of
her father, and Mac was her neighbor
in a Hollywood apartment building.

“I saw her down by the pool with
her sister,” he remembers. “They
were both good-looking. I waved, and
Sarah was the one who waved back.”

They waited two years to get mar-
ried—until she was 18—and have
since enjoyed five years of wedded
bliss. Theirs appears to be the roman-
tic old-fashioned kind of relationship
where the wife enjoys her depen-
dancy and the husband needs it. He
calls her “baby” and Sarah plays the
“little girl” role easily.

When he was a boy in Lubbock,
Texas, Mac never dreamed the fu-
ture held so much—wealth, fame,
love. In fact, at one time he felt his
future was headed downhill from no-
where, and the obvious solution was
to leave town.

“The only thing I knew for certain
was that I wanted a college educa-
tion,” he says. “Only one person in
my family had ever had one—an
uncle —and he was also the only one
who had money. So I figured college
was the first step toward gettin’ rich.

“I"d had some trouble in Lubbock,
and I knew if I hung around there I'd
only get in deeper. I think it started
because in the ninth grade all of a
sudden my friends were different and
I didn’t belong anymore. 1 had start-
ed school at five, and skipped a



couple of grades. so | was always two
or three years younger than the other
kids in my class. That was O.K. until
puberty. Then my buddies started
filling out. getting hair and deep
voices. and I was still a skinny. hair-
less soprano. I was too small for
sports. so the only way [ could get
attention was by becoming a punk. |
fancied myself a tough guy. | was the
only gringo boxing in that part of
Texas. [ got into the gang scene and
we stole hubcaps and did a little boot-
legging —all kinds of things that I'm
not proud of.

“After graduation I decided to
head back to Georgia where I'd lived
for a year when [ was nine. after my
folks split up. I was only 15. but since
my Mom had relatives in Atlanta.
she knew I'd be alright. I enrolled in
Emory University. where they re-
member me so well they don't even
have records that 1 was ever a stu-
dent. | majored in beer. which was
not cool at that school. After nine
months [ ran out of money. so | drop-
ped out and went to work for the
State Board of Probation, working
with juveniles during the day and lat-
er playing with a rock 'n roll band at
night.”

Prior to the move to Atlanta. Mac's
interest in music had been limited to
listening to the radio. Then. on one
of his "hoodlum runs™ to Mexico. he
picked up a pair of bongos and taught
himself to play them in the privacy of
his bedroom. He had forgotten about
them until he wandered into the
Misty Waters Roller Rink and

Amusement Center in Decatur (a
surburb of Atlanta) and found the
pool lifeguard playing bongos to an
enraptured audience of bikini-clad
young ladies.

“I thought. "Well now,” and | went
home and got my bongos and came
back and sat down beside him and
showed him up. Pretty soon all those

Turner mikes it

Turner is finding a home in the warm sounds of country. RCA record-
ing artist-writer Dickey Lee found the smooth, crisp response he want-
ed in the new Turner TC-20. Now the TC-20 mike is as much a part of
Dickey Lee’s stage performance as his guitar.
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girls were around me and | suddenly
figured. ‘there's something to this
music thing | oughta look into.””

Mac and the displaced bongo play-
er (who also played piano) started a
group called The Zots that was soon
drawing 2000 kids to the Misty Water
Pavillion every Friday night. 1t was
the era of Elvis. Fats Domino. Bill
Haley and the Comets, and the kids
in Decatur thought The Zots were as
good as any of them.

“On weekends the crowds got so
carried away we had to work behind
chicken wire to protect us from flying
botles and enthusiastic faus. Lord, 1
might still be there. except that after
a few years this feeling that 1 had to
gel out came over me just like the
one I'd had when 1 left Lubbock. 1
didn’t want to end up a 37-year-old
rock ‘'n roller. I had « pregnant wife
and 1 knew 1 had to get into some-
thing with a better future.”

Mac will not discuss his first mar-
riage. He also will not discuss his
parents’ divorce. his homelife as a
kid, or his Il-year-old son. Scotty.
He won't even name the state Scotty
lives in. '] have to protect him.” he
states flatly. but he doesn’t say from
what. “Suffice it to say we have a
goud relationship,” is all he olfers.
1t’s only when one tries to steer the
conversation away from his career
that Mac reveals he is not the open.
relaxed man he appears to be before
audiences. He gets uptight easily, and
he doesn’t conceal it well. It shows on
his face and in the tone of his voice,
although his words remain polite. (']
hope you won't be offended.” he re-
peats whenever he stops a question
with, “l don’t want to get into that.”)
Perhaps his attitude is a result of
the fact that he hasn’t had a great
deal of experience doing press inter-
vicws. Perhaps no one has told him
that it’s wiser to be open, then request
that confidences not be revealed—a
code professional journalists can’t
afford to break. Or perhaps he feels
a man’s private life is nobody’s busi-
ness. (But why then did he choose
such a public profession?) Or perhaps
he has something to hide. which is the
first conclusion his attitude suggests.
More likely the explanation is much
simpler. Mac just ‘doesn’t warm up
easily to human contact. When fe-
male fans in his TV studio audience
become insistent about touching or
kissing him between camera shots,
he speaks sharply. “Not now. Nol
(Continued on page 62)

<o

Macthe performerinaction: Being astar, hedoesn’t need thechicken wire.

27

Photo: Mike O'Mahony







Me an’ Earl was haulin’ chickens

On a flat-bed outa Wiggins,

An’ we'd spent all night on the up-hill side

Of thirty-seven miles a’ Hell called Wolf Creek Pass
{Which is up on th' Great Divide).

We's settin’ there suckin’ toothpicks

Drinkin’ ne-his an’ onion soup mix

‘nen I sez "Earl, let’s mail a card t' Mother

‘Nen haul them chickens on down . . . th' other side.
(“Yeah, les give ‘'em a ride.”)

Well Earl put down ‘is bottle

Mashed 'is foot down on th' throttle

‘nen a coupla boobs with a thousand cubes

An’ a nineteen-forty-eight Peterbilt . . . screamed t’ life.
{We woke up th' chickens.)

We roared up off'a that shoulder.

Sprayin’ pine-cones, rocks an’ boulders

N’ put four hundred head a’ them Rhode Island Reds
An’ a coupla burnt-out roosters . . . on th'line.

(Look out below, ‘cause here we go.)

Well we com-menced t’ truckin’

An’them hens commenced t’ cluckin, 'nen Earl
Took out a match an’ scratched 'is pants an’
Lit up the unused half of a dollar ci-gar
{N’took a puff, sez'"Ain’t this purty up here?”)
1 sez "Earl, this hill can spill us. Y 'better

Slow down ’er you gonna kill us. Jus' make
One mistake an’it's the Pearly Gates fer them
Eighty-five crates a U.S.D.A. a-proved
Cluckers . .. You wanna hit second?”

Well Earl grabbed on to th’ gear shifter an’’e
Stabbed it inta’ fifth-gear an’ 'nen th’
Chrom-i-um-plated, fully-ill-uminated
Genuine-all-eccsory-shift knob came off in ’is hand.
(I sez " You wanna screw that back on, Earl?”)

He's tryna thread it on there

When th' fire off 'is ci-gar

Dropped on down— sorta rolled around, an’ then
Litin th' cuffa Earl's pants 'nburnt a hole in’is sock.
(Yeah. sorta set im on fire.)

I sorta looked out th’ window an" I

Started countin’ phone-poles goin’

By at the rate of four t" th' seventh power . . .
Well I put two an’ two together, added twelve an’
Carried five—'n come up with

Twenty-two thousand telephone poles an hour.

I looked at Earl an 'is laig was fried . . . an’’is
Hands was froze to th' wheel like a tongue to a
Sled in th' middle of a blizzard . . . I sez

“Earl, I'm not th' type to com-plain. but th’

Time has come fer me to explain, that if

You don’t apply some brake pedal real soon, they gonna
Hafta pick us up with a stick an" a spoon™ . . . Well
Earl rared back an' ‘e cocked his laig . . . an ‘e
Stepped down hard as ‘e could on th' brake .. . an th’
Pedal went clear t’ th' floor an stayed. 'E sez"It’s
Sorta like steppin'on a plum” .. . Well from

There on down . . . it jes wasn't pritty . .. It was
Hair-pin County . .. an Switch-back City . ..

One of 'em looked like a can-fulla-worms an’

Another one looked like malaria germs . . . An’

Right in the middle of th’ whole damn show .. . was a

Real nice tunnel . . . Now wouldntcha know,
Sign sez ‘Clearance to th' twelve-foot line’ . . . but th’
Chickens was stacked . . . t’ thirteen-nine . . . Well we

Shot that tunnel at a hundred an’ ten . . . like

Gas through a funnel . . . an"eggs through a hen . .. an’ we
Took that top row a chickens off slicker’n scum

Off a Loosiana swamp.

Went down an’ around . . . an’ around an’down . . . an’ we
Run outa ground at th' edge of town,

An'’ bashed in th'side of a seed store . . .

In downtown Pagosa Springs.

¢ Amencan Gramaphone 1974 All Rights Reserved
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The audience in Dothan. Ala. let
Tammy Wynette get through four
songs before someone in the second
row blurted out what they all wanted
to know.

“Where's George?" the man bel-
lowed.

“I don't know.” Tammy answered
honestly.

She could have added that not
knowing the whereabouts of George
Jones was not a new experience for
her. that even during the best times

S

: L
mmy's S

by JOAN DEW

of their six-year marriage she had
often awakened in the middle of the
night and reached out to find her
husband gone— no note, no explana-
tion. no reason. Days, sometimes
weeks, would pass with no word.
Thensomeone would call to say they'd
found him. They'd bring him home—
sick. ashamed. pitiful. half dead from
drinking—and Tammy would nurse
him back tolife again.

But the Dothan audience wouldn’t
hear any of this. Tammy has too much
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pride and too much respect for
George's talent—as well as an old-
fashioned sense of decency and de-
corum—to make public the details
leading up to their divorce. Yet the
fans want answers. The towns change
but the audiences don't. A few nights
before, in Macon, Ga.. they'd hit her
with questions as soon as she'd
walked onstage. “Are you divorcing
George? “"Where is he”” So she tries
to keep it light, to act comfortable in
a most uncomfortable situation.




“You'll never hear me say anything
bad about George Jaones.” she tells
her audiences. I still think he’s the
greatest country singer alive.” (ap-
plause) “put I just can't live with
him.”

Later. when she introduces her
backup group. formerly the Jones
Boys. Tammy says, “Meet the Ten-
nessee Gentlemen. We changed their
names for obvious reasons. We di-
vided up the property and I got cus-
tody of them.”

"No.” one of her musicians shouts
back. “We got custody of yvou!” The
tension is broken. Tammy goes on
with the show. and temporarily. the
audience is satisfied.

The worst time comes during inter-
mission when she signs autographs on
programs and albums. The questions
become more intimate then. more ex-
plicit.

“Has old George got himsell an-
otherwoman?”

“Think you'll get married again,
Tammy?”

“How'syour little girl taking this?”

Afterwards. Tammy collapses in
the bedroom of her bus. lights a cig-
arette and sips a canned soda. One
woman's questions were especially
irritating, and Tammy tries to shake
off the anger she feels building.

“Sometimes | wish 1 could say.
‘It’'s none of your damned business.’
but I know I can’t. I know how they
feel. They've lived through it all with
me and George. through our music
and what they'veread. and they shared
our joy when Georgette was born,
so they feel they have a right to know
about this, too.

“It’s a strange time for me. On the
one hand I feel more relaxed inside
than I have in years. The tension is
out of my lite and I wake up every
morning knowing. no matter what
happens that day. it won’t depend on
whether or not George is drinking.
On the other hand. I can’t help but
still worry about him. He's letting his
problem kill him.”

George's problem is. of course. al-
cohol. It's a problem he had for years
before he met Tammy. and one he
readily admits has caused him suffer-
ing all his adult life. A few years ago
his attorney and his doctor convinced
Tammy that George had but a short
time to live if he did not stop drink-
ing. They persuaded her to file for
divorce. believing the action would
shock him into going on the wagon.
It did. for 11 months. But when he
fell off. he stayed off.

Tammy remembers the times
George did not leave home for his
drinking sprees as more devastating
than the times when he did. He ad-
mits he sometimes “goes crazy” when
he drinks. and anyone who's seen
him in that state doesn't soon forget

i,
“Every time we survived another

trauma,” Tammy says. "I'd tell him
‘George if you don't stop doing this
you're gonna kill my feeling for you.
He'dsay. Aw, hon. that can’t happen.
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We love each other too much.™™

But it did happen, just as it's hap-
pened in countless other marriages
where broken promises and repetition
of ugly scenes wear away at love until
it crumbles.And for Tammy. the loss
of love. the emptiness left when the
feeling goes. has been harder to bear
than the worst fights she and George
ever had.

“Thank God for my music.” she
says passionately. “Now. when | can’t
sleep | just go to the piano and start
writing. I wrote George's new single
and the way he sings it breaks my
heart..."These days 1 barely get
by.” she breaks into song. empha-
sizing the words plaintively. "I wanna
give up. lay down and die...turn
around before you see me cry...Oh.
these days I barely get by, ..

“It's funny. George and 1 have
lived our life in our music. It's all
there— "The Grand Tour. "The Door.’
the closing of the door: "'We Loved
It Away'...the fans don't have to
ask. All they have to do is listen.
Like the song I wrote right after
George and | split up. It tells it all.”
And she begins to sing again. with
that tear in her voice that makes
every listener remember their own
hearthreaks.

“They said you were a loser when

I met you.

Never stayed with anyone for very

long.

They said I'd never hold you,

And I guess | knew

There'd be something else beside

you all night long.

I loved you for a four-year-old

Who's such a gift.

Two little arms around your neck

so tight,

But a four ounce glass of whiskey

Gave a better lift.

And a bottle by your pillow made

your night.

I thought that I could make a

better man of you

But changes just don't happen

overnight.

Y ou asked of us so many things we

couldn’t do

And you never let that bottle out

of sight.

There's not a thing on earth that

we can do

To make you stay.

But I know every time you touch

the bottle

You'll hear my voice and see her
face.

Every single time you open up a
bottle.” [ |
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We've been sitting on the run-
way at LaGuardia for 15 min-
utes when the intercom crackles
and the pilot says, “They don’t
have our gate ready, so we'll
use Gate 3, but it doesn’t have a
jetway.” The crowd in the jam-
med first-class cabin responds
with the usual moans, groans,
and “Welcome to New York”
jokes. Ronnie Milsap just
laughs and puts his hand on
Steve Holt’'s shoulder. “Lead
me to it, son, I just want off.”

The airlines can be solicitous
sometimes, and as we walk into
the terminal the hostess notices
that Ronnie is blind.

“Welcome to New York. Do
you need a wheelchair?”

“Oh yes, thank you, we do,”
Steve says, jumping into the
wheelchair, and then to Ronnie.
“Take me to my luggage.”

Ronnie, so to speak, never
blinks an eye, but pushes Steve
through the crowded terminal.
people moving out of the way
and murmuring words of sym-
pathy for poor Steve. It’s not

THE ROAD

by MELVA MATTHEWS

unusual to see someone in dark
glasses in New York at night,
so no one guesses the joke.
Steve can say a soft “left” or
“right” to Ron and Ron re-
sponds. The wheelchair maneu-
vering is apple pie— Ron has
driven cars with the same sig-
nals.

These little games keep life
on the road bearable. “The
road” is hard enough for any en-
tertainer, but Ron’s case, of
course, is special. People ask
him, “What's it like being blind
and traveling all the time? How
do you do it?” He does it quite
well.

Of course, he has Steve’s help.
Ronnie calls him “The Hawk.”
He is Ronnie’'s drummer and
has been with him about five
years. Steve is also Ronnie’s
eyes. And he is smoooooth.
Nothing ruffles The Hawk. Ron-
nie can do almost anything him-
self; what he can’t do, he trusts
Steve with.

RCA has a limousine waiting,
complete with Frank Mancini,
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an RCA vice president. The lug-
gage is sent on and we all pile

into the limo for the ride to mid- |

town Manhattan and the Plaza
Hotel. (A chronic New Yorker
once said to me vis-a-vis a very
well-known country singer, “It’s
just wrong for hillbillies to be
at the Plaza.”)

Five minutes to freshen up,
then it’s out to dinner with the
RCAers. George, our chauffeur,
is a gas. He points out the
sights and Ronnie responds
with,“Hey, that’s nice. I've nev-
er seen this part of New York
before.” He means it, too. He
sees through listening to other
people’s comments and the feel
of the place.

Dinner is a study in psycho-
logy. The people there who
haven’t been around Ronnie
that much, including myself,
watch him surreptitiously, then
we watch each other to see if
anyone notices you are watch-
ing. If Ronnie is aware, which
he probably is, he gives no sign,
and as a matter of course, puts

Photo: Marshall Fallwell
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DOLLY PARTON/The World of
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Just A Little Lovin®

We Got Love

Walked In

JIM NABORS/The World of Jim
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DAVID HOUSTON/The Day That
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ALL-TIME GREATEST HITS
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THE GOSPEL ROAD
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THE BOBWILLS ANTHOLOGY
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BUSH, JOHNNY
Here Comes The World Again RCA ALP1-0216 6.98 APS1-0216 7.98

*Indicates Cassette available; see coupon. 34D



ot
’J\‘s ."‘\\e

Texas Dance Hall Girt

CAMPBELL, GLEN

Wichita Lineman

Galveston

Glen Campbell “Live”

Try A Lmle Kmdness

Oh Happ

The Glen Campbell Goodtime
Album

The Last Time | Saw Her

Glen Campbell’s Greatest Hits

Anne Murray/Glen Campbell

Gentle On My Mind

Time | Get To Phoenix

Glen Travis Campbell

| Knew Jesus (Before He Was
A Star)

| Remember Hank Williams

Reunion

CARGILL, HENSON
Coming On Strong
The Uncomplicated Henson
Cargill

CARTER FAMILY, THE
The Best of The Carter Family
Travelin’ Minstrel Band
Mother Maybelle Carter
(2 records)

CARVER, JOHNNY
Tie A Yellow Ribbon Around
The Old Oak Tree
Double Exposure

oo

coL
coL

coL
coL

coL

ABC
ABC

*|ndicates Cassette available; see coupon.

NAs
APL1-0369

ST-103
ST-210
STBO-268
SW-389
SW-443

Sw-493
SW-733
SW-752
SW-869
ST-2809
ST-2851
SW-11117

SW-11185

SW11253
ST-11336

SLP 18103
SLP 18137

€S 9119
KC 31454

KG 32436

ABCX-792
812

t°°

\f ‘"‘ o WO

‘09
APS1-0369

e
w
=)

8XT-103
8XT-210

8XT-389

8XW-493
8XT-733
8XW-752
8XW-869
8XT-2809
8XT-2851
8XT-11117

8XT-11185
8XT-11336

DPOAD OO DIDD DDODD
DWW DODDDDLL DOLWLWL
OO® OO 000000 ™

5.98
598

598
5.98

6.98

CA 31454
GA 32436

6.98 8022-792M
6.98

10¢° e
e’
798  CASH, JOHNNY
Blood, Sweat and Tears
Carryin® On with J. Cash
7.98= & June Carter
7.98* Everébody Loves a Nut
The Gospel Road
7.98% Greatest Hits, Vol. 1
Greatest Hits, Vol. 2
America/A
7.98 ZSOO-Year
7.98% alute
7_33* Arw 0ld
o ind that
7.98# lows
798+ At Folson
798> Prison
At San
7.98# Quentin
7 Ballads of the True West
98 The Holy Land
Hymns by Johnny Cash
Hymns From the Heart
Mean as Hell/Ballads from
the True West
Orang e Blossom Special
Ride This Train
Ring of Fire
A Thing Called Love
The World of Johnny Cash
m Johnny Cash and His Woman
6.98 Sunday Morning Coming Down
7.98 | Walk the Line
CASH, TOMMY
7.98 The Best of Tommy Cash,
Vol |
34E

\o

EPIC

reguler listing

\" G

€S 8730
€S 9528

KC 30887

KC 31645

KC 32091
€S 9639

CS 9827

€28 838

€S 9726
€S 8125
CS 8522

CS 9246
€S 9109
CS 8255

KC 32443
C 32240
€S 8990

KE 31995

v"“

5.98

‘AO
‘09

GAX 32253
18 10 0264
CA 30887

CA 31645

CA 32091
10 0404
18 10 0674

16 100532

HC727
18 10 0070

18 B0 0906
CA 32443

EA 31995

e
{o?
pect

8.98¢
6.98%
6.98%

6.98
6.98*
6.98*

6.98*

6.98
6.98"

7.98*
6.98*

6.98%



The CountryHit Parade isinTown on
MGM Records &Tapes

M3G 4987

WANK WILLIANS, /5

LIVING PROOF

HANK WILLIAMS HANK WILL(AMS JR.
Insights into Hank Williams in song and story

WGM AECORDS P ] | N

M3G 4989  [RRES

s 152
| :
& } WS g -
LT e ¢ i
- B MoM
Featuring:I'LL THINK OF SOME TrinG  IEEEY

M35 4971

MGM

RECORDS



6
att e

CHUCK WAGON GANG
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Thank the Lord
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Down The Sawdust Trail
Joy Bells Ringing in My Soul
(Let’s) Al Praise the Lord
The Lord Said It
Move Up to Heaven
Oh What a Happy Day

CLARK, ROY
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Roy Clark Live!
Superpicker
Roy Clark’s Greatest!
Lightning Fingers of Roy

Clark
Roy Clark Guitar Spectacular
Come Live With Me
Roy Clark Family Album
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CRADDOCK, BILLY "CRASH"

Mr Country Rock

CRAMER, FLOYD

The Young & The Restless
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This Is Floyd Cramer

CURLESS. DICK
Tombstone tvery Mile
Stonin’ Around

Live At Wheeling Jamboree
The Last Blues Song
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Movin’ On

Somethin’ Else

Nashville Brass Turns to Gold
Live —In Person’

Turn On Some Happy!
Travelin’

Caribbean Cruise

The Best Of

DAVIS, JIMMIE
Sweet Hour Of Prayer
How Great Thou Art
Highway To Heaven
Singing The Gospe!
Greatest Hits
Let Me Walk With Jesus
Songs Of Consolation
0Id Baptizing Creek
What A Happy Day

Suppertime

Memories Coming Home
God's Last Altar Call
Greatest Hits Vol. 2

DAVIS, MAC
Baby Don't Get Hooked On Me
| Believe In Music
Mac Davis
Song Painter
Stop & Smell The Roses

341

\obe\ @ no-

LSP-4232

LSP-4476

LSP-4627
LSP-4720
LSP-4803
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MCA-189
MCA-95

MCA-213
MCA-118
MCA-269
MCA-127
MCA-134
MCA-139
MCA-298
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MCA-511
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DAVIS, SKEETER

Best of Skeeter Davis, Vol. Il
| Can't Beheve That it's All
Over

JEAN, JIMMY
| Greatest Hits
N Sounds of
Sunday

FAIRCHILD, BARBARA
Kid Stuff
A Sweeter Love

FARGO, DONNA
The Happiest Girl In The
Whole U S A
My Second Album
All About a Feeling

FELTS, NARVEL
Dnft Away

FLATT, LESTER
Foggy Mountain Breakdown
Country Boy featuring
‘Feudin’ Banjos”’

Before You Go

Vo2 8

RCA
RCA

coL

RCA

coL
coL

DoT
boT

CIN

RCA

RCA
RCA

APL1-0190
APL1-0322

€S 9285

LSP-4500

KC-32711
KC 31720

DOS 26000
DOS 26006
DOS 26019

CINS000

LSP-4789

APL1-0131
APL1-0470

Indicates Cassette available; see coupon
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FLATT, LESTER and EARL SCRUGGS
iL\es&ler Flatt .}a‘ndI Earl Scruggs Cot
t Carnegie Hal Co
APS1-0190 7.98 ghan in’ Timeg f coL
he Fabulous Sound o
6.98 APS1-0322 7.98 Flatt and Scruggs coL
Greatest Hits coL
Hard Travelm’ CcoL
The Story of Bonnie and Clyde  COL
20 All-Time Great Recordings CoL
When the Saints Go Marching In  COL
The World of Flatt and Scruggs  COL
6.98 18100662 7.98 FLATT, LESTER and MAC WISEMAN
Over the Hills to the Poorhouse  RCA
6.98 P8S-1709 7.98
FOLEY, RED
Songs of Devotion MCA
Beyond the Sunset MCA
5.98 CA-32711 6.98* The Red Foley Story MCA
5.98 CA 31720 698
FORD, TENNESSEE ERNIE
4 Holy, Holy
6.98.26000M 7.98
6.98 26006M  7.98% Holy —  CAP
6.98 26019M 7.98*
Tennessee
Ernie
Ford CAP
Abide With
6.98 Me CAP
ZS}hgnn(i\éersary Yesterday- e
oday (2 racords)
6.98 P85-2080 798 Tennessee Ernie Ford Hymns CAP
698 APSI-0131 7.98 Tennessee Ernie Ford Spirituals  CAP

6.98 APS1-0470 798
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€ 32244
CS 8845
€S 9596

€S 9055

€S 9313
KG 31964

APL1-0309

MCA-86
MCA-147
MCA-2-4053

ST-334

STBB-506
ST-730

ST-11325

ST-756
ST-818

(22

reguler listine
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598 18100254 6.98
5.98
598 )
5.98 18B0O0900 7.98*
5.98
6.98 GA 31964 798
6.98 APS1-0309 7.98
6.98 MCAT-86 7.98:
6.98 MCAT-147  7.98
6.98 MCAT-2-4053 7.98
6.98
6.98 8XFF-506 7.98
6.98 8XT-730 7.98
6.98 8XT-11325 7.98
6.98
6.98 8XT-818 7.98
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Near The Cross

A Friend We Have

Sixteen Tons

Sing A Hymn With Me

Book of Favorite Hymns

God Lives!

Tegnessee Ernie Ford Deluxe
et

It's Tennessee Ernie Ford
Country Morning

FRIZZELL, LEFTY
Greatest Hits
Songs of Jimmie Rodgers
The Legendary Lefty Frizzell

GIBSON, DON
The Very Best of Don Gibson
Bring Back Your Love To Me
Touch The Morning
Snap Your Fingers
Warm Love
(with Sue Thompson)
GREENE, JACK
There Goes My Everything
Greatest Hits
Greene Country
Jack Greene & Jeannie Seely
Two For The Show (with
Jeannie Seely)
HAGGARD, MERLE
Merle Haggard Presents His
30th Album
Sing A Sad Song (2 records)
Hag (with The Strangers)
Many Churches (2 records)
Someday We'll Look Back
Let Me Tell You About Song

\obe\ K no-

CAP
CAP

ST-1005
ST-1272
DT-1380
ST-1679
ST-1794
ST-2618

STCL-2942

ST-11092
ST 11205

COL €S 9288
COL KC32249

ABC ABCX-799

HIC
HIC
HIC
HIC

HIC

MCA
MCA
MCA
MCA

MCA

HR-4502
H3G-4516
HR-4501
H3F-4509

HR-4503
MCA-251
MCA-291
MCA-295
MCA-288

MCA-77

ST-11331

ST-887

*Indicates Cassette available; see coupon.

11.98

6.98 8XT-11092
6.98 8XT 11205

5.98
5.98
6.98

6.98
6.98
6.98
6.98

6.98

6.98
6 98

698
698

6 .98

CA 32249

MCAT-251
MCAT-291

MCAT-295
MCAT-288

MCAT-77

6.98 8XT-11331
6.98 8XFF-707
6.98 8xXT-735
11.98 8XTB-803
6.98 8XT-835
6.98 8XT-882

7.98~
7.98

6.98
GRT8022-799 7.98

7.98°
7.98+

7.98:
7.98+

798

7.98
7.98*
7.98%
13.98*
7.98*
7.98%
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Strangers
Swinging Doors (with The
Strangers)
Pride In
- What |
-9 - Am
Same Train
Different
Time
A Portrait
of Merle
Haggard
Okie From
Muskogee

Fightin® Side Of Me

Tribute to Best Fiddle Player

I'm A Lonesome Fugitive

Branded Man (with The
Strangers)

Sing Me Back Home

The Best of Merle Haggard

Mama Tried

Best of the Best of Merle
Haggard

it's Not Love

Totally Instrumentai

| Love Dixie Blues So |
Recorded “Live” In New
Orleans ~

HALL, TOMT,

The Ballad Of Forty Dollars
And His Other Great Songs

Homecoming

| Witness Life

Tom T. Hall Sings “One
Hundred Children”

In Search Of A Song

We All Got Together And

The Storyteller

Tom T. Hall's Greatest Hits

For The People In The Last
Hard Town

34]
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ST-2585

SKAO-168

SWBB-223
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ST-2702

ST-2789
ST-2848
SKAD-2951
ST-2972

ST-11082
ST-11127
ST-11141
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The Rhymer and Other Five
And Dimers

For The People In The
Last Hard Town

HAMILTON, GEORGE IV
Greatest Hits

16 Greatest Hits

HART, FREDDIE
Country Heart 'N Soul
Trp To Heaven
The World of Freddie Hart
Cahfornia Grapevine
Easy Loving
My Hang-up Is You
Bless Your Heart
Super Kind Of Woman
Got The All Overs For You
Greatest Hits

HORTON, JOHNNY
Greatest Hits
Honky-Tonk Man

Johnny Horton Makes History

On Stage

The Spectacular Johnny
Horton

The World of Johnny Horton

HOUSTON, DAVID
The Day That Love Watked In

Good Things
Greatest Hits
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RCA
ABC

EPI
EPI
coL
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SRM 1-668
SRM 1 687

APL1 0455
8022-750V

ST-11353
ST 11197
G 31550
ST-593
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ST-11014
ST-11073
ST-11156
ST-11107
MCA-67

CS 8396
€S 8779
CS 8269
€S 9366

CS 8167
G 30884

KE 31385
KE 32189
BN 26342

“Indicates Cassette available; see coupon.
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M8750
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HOWARD, JAN

For Loving You (with Bill
Anderson)

Singing His Praise (with
Bill Anderson)

HUSKY, FERLIN
Best of Ferlin Huskv

True True Lover
Sweet Honky Tonk

IVES, BURL

Dues

Again
Greatest

Hits

West
Burl lves Sings Pearly Shells

JACKSON, STONEWALL
Greatest Hits

Recorded Live at the Grand
Ole Opr

y
The World of Stonewall Jackson

JAMES, SONNY
The Greatest Country Hits of
1972

When the Snow is on the
Roses

Payin’ My

The Best of
Burl Ives
Sons of the
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MCA

CAP
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ABC

MCA
MCA
MCA
MCA
MCA
coL

coL
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coL
coL
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MCA-143

SKAOD-143

X-776
ABCX-803

MCA-318
MCA-114
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KG 31411
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KC 31646
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Sonny James Sings #1
Country Hits

The Biggest Hits of Sonny
James

Traces

Young Love

The Gentleman From the South

If She Just Helps Me

Singer of Sad Sones

JENNINGS, WAYLON

Good Hearted Woman

Ladies Love Qutlaws

Lonesome, On’ry and Mean

Honky Tonk Heroes

Only the Greatest

JOHNSON, LOIS
Send Me Some Lovin’/Whole
Lotta Loving {with Hank
Williams, Jr.)
JONES, GEORGE
Let's Build a World Together
(with Tammy Wynette)
Me and the First Lady (with
Tammy Wynette)
A Picture of Me (Without You)
We Go Together (with Tammy
Wynette)
We Love to Sing About Jesus
(with Tammy Wvnette)
Nothing Ever Hurt Me (Half
As Bad As Losing You)
The Best of George Jones
You Gotta Be My Baby
JONES, GRANDPA
Everybody’s Grandpa
Hits from “Hee Haw"
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CAP
CAP
CAP
CAP

coL
RCA

RCA
RCA
RCA

RCA

MGM

EPI

EPI
EPI

EPI

EPi
RCA
RCA

coL
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ST-629

ST-11013
ST-11108
ST-11196
ST-11144
KC 32291
LSP-4418

LSP-4647
LSP-4751
LSP-4854
APL1-0240

4857

KE 32113

KE 31554
KE 31718

KE 30802
KE 31719
KE 32412
APL1-0316
APL1-0486

SLP 18083
SLP 18131

*Indicates Cassette available; see coupon.
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798 KERSHAW, DOUG
Devil's Elbow
7.98* Douglas James Kershaw
7.98: Swamp Grass
/.98 Cajun Way
7.98: Doug Kershaw
7.98: Spanish Moss
2 KRISTOFFERSON, KRIS
Border Lord
7.98- Jesus Was a Capricorn
; gg Full Moon {w/ Rita Coolidge)
798" LEE, BRENDA
7.98 10 Golden Years
Brenda
The Brenda Lee Story/Her
Greatest Hits
New Sunrise
LEE. DICKEY
Sparklin’ Brown Eyes
6.98" LEWIS, JERRY LEE
6.98* The “Killer” Rocks On
. Southern Roots
6.98 SorEnetim%s a Memory Ain't
6.98" noue
6.os: LOCKLIN, HANK
0 The Best of Hank Locklin
7.98 Hank Locklin and Danny Davis
7.98 and the Nashvilie Brass
Bless Her Heart .. . 1 Love Her
The First Fifteen Years
LUMAN, BOB
Greatest Hits
Lonely Women Make Good
Lovers
34L
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FINGER PICKIN’ COOD!

MOE BANDY REDWHITE&BLUE(CRASS)
G The humus hnrnl .
REBWHITHBLUEMASS)PEWW

PRING
" MEDICINE

I JUST STARTED HATIN’ IT WAS ALWAYS SO EASY VERY POPULAR CA-5002 PICKIN"UP! CA-10003
CHEATIN’ SONCS TODAY (TOFIND
GA-10005 AN UNHAPPY WOMAN)
CA-10007

FROM CRC COUNTRY

* RECORDS AND TAPES

AVAILABLE ON GRC
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Neither One of Us EP!  KE 32192 £08 EA32192 698
When You Say Love EP1 KE 31375 5.98
LYNN, LORETTA MANDRELL, BARBARA
BIRe ek The Midnight Oil COL KC 32743 5.98 CA32743 6.98*
entucky
Grrl MCA MCA-80 6.98 MCAT-80 7.95°  MARTIN, JIMMY
Hymns ~ MCA MCA-S 6.98 MCAT-S 7.95% Good ‘N Country MCA MCA-81 698
Yowu Ain't ?ountry N:jusic Timwf mgﬁ mgl\ Qé gQg
oman his World Is Not My Home A9 .9
Enough MCA MCA-6 6.98 MCAT-6 7.95¢ Jimmy Martin & TheySunny
Don't Come Mountain Boys MCA MCA 101 6.98 MCAT-101  7.95
Home ) Sunny Side of the Mountain MCA MCA 79 6.98
A-Drinkin’ MCA  MCA-113 6.98 MCAT-113 7 95% Big & Country Instrumentals MCA MCA 115 6.98 MCAT 115 795
Who Says I'd Like To Be Sixteen Again MCA MCA 1|4 698 MCAT-114 795
God s . Singing Al! Day And Dinner
Dead MCA  MCA.7 6.98 MCAT-7 795¢ On The Ground MCA MCA-137 6.98 MCAT-137 798
Fast City MCA MCA-272 6.98 MCAT 272 795"  pmcCLINTON, O.B.
Greatest Hits . MCA MCA-] §.98 MCAT-1 7.95¢ Obie From Senatobie ENT ENS 1029 6.98
Your Squaw Is On The MC COY, CHARLIE
WWarp.BthTh - MCA MCA-126 6.98 MCAT-126 7 .95 Charlie McCoy COL KZ 35310 gsg zggég%g ggg
oman Of The World — To Good Time Charlie COL KZ 32215 98 Z i
Make A Man MCA MCA-280 6.98 MCAT 280 7 95+ The Real McCoy COL Z31329 598 SA31329  6.98*
Loretta Writes "Em & Sings 'Em ~ MCA  MCA 133 698 MCAT-133  7.95* The Fastest Harp In The South  COL  KZ 32749 5.98 ZA32749 6.98%
Coal Miner’s Daughter MCA MCA-10 6.98 6-5253 7.95*
[ Wanna Be Free MCA DL 7-5282 6.98 6-5282 7.95*  MILLER, JODY
You're Lookin’ At Country MCA DL 7-5310 6.98 6-5310 7.95¢ The Best of Jody Miller CAP ST-11169 6.98 8XT-11169 7.98
gng"sslon T:ew,ay o mgﬁ Bt;ggg? g.gg gggg‘} ;gg Good News! EPIC KE-32386 598 EA-32386  6.98
od Biess America Again d .98 6 .95* Risi L KE 325 598 EA32569 6.98*
Here | Am Again MCA DL7538]  ¢.08 65381 795  HouseOfThe Rising Sun ComEER
EnteétainerTfTheLYear MCA MCA-300 698 MCAT-300 7 98" MILLER, ROGER
The Ernest Tubb/Loretta ) Hi MA SR 7 .98 SC 867073 7.
Lynn Story MCA MCAZ-4000  7.98 MCAT2-4000 9.98 3‘32"[‘*&5‘{? (S)OL ics3%293 2.98 CA 32517409 egg
On(I:y Make Belnev;a(wnth M\CA oL 95 37
onway Twitty ' MILSAP, RONNIE
S e Oni(With Gonvay MCA DL7.5326 698 65326 7g5¢  Where v Heart s RCA APLI-0338 698 APSI-0338  7.98
witty) e Pure Love RCA APL1-0500  6.98 APS1-0500 7.98
Louisiana Woman — Mississippi MONROE. BILL
Man MCA MC-335 6 98 MCAT-335 798" ' o MCA MCA-104 98
Love Is The Foundation M(%A MCA-355 6 98 MCAT-355 798" ?Lue§ragsL'":éfs%Tn%"S% S MCA  MCA.110 ggg
Greatest Hits Vol. 2 MCA MCA-420 6.98 MCAT-420  7.98 CLERREC

*Indicates Cassette available; see coupon. 34N
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Bluegrass Time
Greatest Hits
Bill & Charlie Monroe

' Bluegrass

Ramble
Bluegrass
Special
I'll Meet
You In
Church
Sunday
Morning

kN

A Voice From On High

Kentucky Bluegrass

Countr Musnc Hall Of Fame

Uncle

| Saw The Light

Father & Son (with James
Monroe)

Bill Monroe
Bean Blossom

MONTGOMERY, MELBA
Melba Montgomery
No Charge

MURRAY, ANNE
Snowbird
Annte
Danny’s Song
Anne Murray, /Glen Campbell
Love Song

NEELY, SAM
Route 2

NELSON, RICK
Garden Party
Rick Neison In Concert
Rick Nelson Country
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MCA
MCA
MCA

MCA
MCA

MCA
MCA
MCA
MCA

MCA
MCA
MCA
MCA

MCA
MCA
MCA

MCA-116
MCA-17
MCA-124

MCA-88
MCA-97

MCA-226
MCA-131
MCA-136
MCA-140
MCA-500
MCA-527

MCA-310
MCA-426
MCA-2-8002

EKS 75069
EKS-7507

ST-579
ST-11024
ST-11172
SW-869
ST-11266

SMAS-11143
MCA 62

MCA-3
MCA2-4004

*Indicates Cassette available; see coupon.
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MCAT-116
MCAT-17
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6.98 MCAT-226
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MCAT-140
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MCAT-310
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.98 ET-85069
ET-85079

.98 8XT-579
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6.98 2XW-869
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6 98 MCAT-62
6,38 MCAT-3
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NELSON, WILLIE
Willie Nelson & Family
Yesterday's Wine
The Words Don't Fit the Picture
The Willie Way
Shotgun Willie
The Best Of
Phases And Stages
NEWBURY, MICKEY
Heaven Help the Child
Live At Montezuma Hall/
Looks Like Rain
| Came To Hear The Music

NEWTON, WAYNE
Can't You Hear The Song?
Pour Me A Little More Wine
While We're Still Young

NEWTON-JOHN, OLIVIA
Let Me Be There
1fYou Love Me (Let Me Know)

NITTY GRITTY DIRT BAND
Allthe Good Times
Uncle Charlie & Teddy
Will the Circle Be Unbroken
In Concert

ORBISON, ROY
All-Time Greatest Hits
Greatest Hits
More Greatest Hits
The Very Best of Roy Orbison

OSBORNE BROTHERS, THE
Voices In Bluegrass
Up This Hill And Down
Modern Sounds of Bluegrass
Yesterday, Today & The

Osborne Brothers

Favorite Hymns
Up To Date & Down To Earth
Ru-Beeee
The Osborne Brothers
Country Roads
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RCA
RCA
RCA
RCA
ATL
UA

ATL

ELK

ELE
ELK

CHE

CHE
CHE
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UA-LA 086-F 6.98 UA-EA086-6-6 7.98"
SD 7291 §.98 TP 7291 7.97
EKS 75055 6.48 ET-85055 7 .98¢
TE-2007 7.98 T182007 9.98*
EKS 75080 6.98 ET 85080 7 98
1003 6.98 P8CE 1003  7.98*
BCL1-0367 6.98 BCS1-0367 7.98°
1006 6.98 P8CE-1006 7.98°
MCA-389 6.98 MCAT-389 7.98
MCA-411 6.98 MCAT-411 7.98
5553 6.98 U 8333 7.98*
LST-7642 6.98 9084 7.98%
9801 11.98 U 9801 15.95*
LA 184)2 7.98 EA-184) 9.98
KZG 31484 598 ZGA-31484 6.98
SLP 18000 598 SL8 18000 6.98
SLP 18024 5.98 SL8 18024 6.98
SLP 18045 5.98 SL8 18045 6.98
MCA-105 6.98 MCAT 105 7.98
MCA-108 6 98 MCAT 108 7.95¢
MCA-117 6.98 MCAT 117 7.98"
MCA-119 6.98 MCAT-119 7 95°
MCA-125 6.98 MCAT 125 7) 35F
MCA-129 6.98 MCAT 129 7 98
MCA 135 6 98 MCAT 135 7 98°
MCA-138 6.98 MCAT 138 7.98*
MCA 141 6 98 MCAT 141 7.98*
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Fastest Grass Alive
Bobby & Sonny
Midnight Flyer
Osborne Brothers

OSMOND, MARIE
Paper Roses

OVERSTREET, TOMMY

Tommy Overstreet

This Is Tommy Overstreet

Heaven Is My Woman's Love

My Friends Call Me T.0.

Woman Your Name Is My Song

OWENS, BUCK

Best of Buck Owens, vVol. 3

Tall Dark Stranger

We're Gonna Get Together

Buck Owens

Great White Horse (with
Susan Raye)

Buck Owens And Buckaroos
{3 records)

Buck Owens' Ruby

Bakersfield, Nashvilte West
{w/ Susan Raye & others)

The Best of Buck Owens

The Best of Buck Owens,
Vol. 2

Live At The Nugget

Buck Owens “Live" at the
White House

In Palm Of Your Hand

Ain't It Amazing Gracie

Arms Full of Empty

{It's A) Monsters' Holiday
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MCA
MCA
MGM
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Best of
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8XT-11039
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8XT 11204
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7.98
7.98+
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7.98
7.98
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PARTON, DOLLY

.

Jolene
“
; Justthe
‘ Two of Us
1 {with
Porter
Wagoner)
Always, Always (with Porter
Wagoner)

Porter Wayne and Dolly
Rebecca {with Porter
Wagoner)

A Real Live Dolly

Once More (with Porter
Wagoner)

Golden Streets of Glory

The Best of Dolly Parton

Two of a Kind (with Porter
Wagoner)

Joshua

The Best of Porter Wagoner
and Dolly Parton

Coat of Many Colors

The Right Combinatign/
Burning the Midmight Oul
(with Porter Wagoner)

Touch Your Woman

Dolly Parton Sings "My
Favorite Songwriter, Porter
Wagoner”

Together Always (with Porter
Wagoner)
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We tound 1t (with Porter Elvis is Back! RCA P- .98 P8S-

MWTagoner) B RCA LSP-4841 6.98 P8S-2124 GVII Blluesac RgA ll:gP%gglli ggg ng}}gg ;gg'
y Tennessee Mountain His Hand in Min RCA LSP-2328 .98 P8S-1136 ’
Home RCA APL1-0033 6.98 APS1-0033 7.98 S(IJme(hln[I; for ESerybody RCA LSP-2370 ggg P8S-1137 ;gg d

Love and Music (with Porter Blue Hawau RCA LSP-2426 6.98 P8S-1019 7.98"
Wagoner) RCA APL1-0248 6.98 APS1-0248 798 Pot Luck RCA LSP-2523 6.98 P8S-1138 7.98

Bubblin’ Over RCA APL1-0286 6.98 APS1-0286 7.98 Girls! Girls! Giris! RCA LSP-2621 6.98 P8S-1139 7.98

“Fun in Acapulco” RCA LSP-2756 6.98 P8S-1141 )
PAYCHECK, JOHNNY Elvis’ Golden Records, Vol. 3 RCA LSP-2765 6.98 P8S-1057 ;gg

She’s All I Got CcOL E 31141 598 EA 31141 698 “Kissin’ Cousins” RCA LSP-2894 6.98 P8S-1142 7.98

Somebody Loves Me EPI  KE 31707 5.98 EA 31707 6.98 Roustabout RCA LSP-2999 6.98 P8S-1143 7.98

Someone to Give My Love To EPI  KE 31449 5.98 EA 31449 698 Girl Happ! RCA LSP-3338 6.98 P8S-1018 798"

Mr. Lovemaker EPI  KE 32387 5.98 EA 32387 6.98 Etvis For Everyone' RCA LSP-3450 6.98 P8S-1078 7.98*

Song and Dance Man COL KE 32570 5.98 EA32570 6.98* f{a[a%lse HTar\'Nallf,i\n Style sgl\ llng-364g 6.98 PSg-l 165 7.98*

ow Great Thou Art A P-375 6.98 P8S-1218 98°
PERKINS, CARL Elvis Gold Records, Vo!. 4 RCA LSP-3921 6.98 P8S-1297 ;gg *
My Kind of Country MER SRM 1691 698 MC81691 795 Speedway RCA  LSP-3989 6.98 P8S-1335 798"
SNTOR B
T VIS 1n Memphi = N .98+
PIERCE, WEBB On Stage (February, 1970) RCA LSP-4362 6.98 P8S-1594 7.98*
Greatest Hits MCA MCA-120 6.98 MCAT-120 7 .95 Elvis in Person at the
1I'm Gonna Be A Swinger MCA MCA-513 6 98 MCAT-513 7 98 International Hotel Las
oM, T s
vis Back in Memphis -44 .98 P8S-1632 .98+
HEESEEN L EENTS e Elis _ Thal's the Way I s RCA  LSP-445 698 P83 1652 198
2 vis Country A -4460 .98 P8S-1655 7.98*
N W o Love Lelters From s RCA LSP4530 68 PS8 ] o8
LovingYou RCA LSP-1515(e)  6.98 vis Now R -4671 98 P8S-1898 g
. He Touched Me RCA LSP-4690 6.98 P8S-1923 7.98*
hé;lglden Elv':As l:«js Recsorded L(i;ve at R >
R ds RCA LSP-1707 6.98 P8S-1244 98" adison Square Garden A LSP-4776 6.98 P8S-2054 .98«
cecards RCR LShlione) Qe T2 &8 Evis RCA APL1-0283  6.98 APS1-0283 7.98
For LP From Memphis to Vegas/From ;
Fans Only RCA LSP-1990(e) 6.98 Vegas to Memphis RCA LSP-6020 1138
A Date with Elvis Worldwide 50 Gold

50,000,000 Elvs F Elvis RCA LSP-2011(e) 698 Elv?:a'glgg‘:i%%-&awa“ RCA LPM-6401  24.98
,000,000 Ef Can't X
B Wrong— Elvis: Gold. Via Satellite ' RCA VPSX-6089 7 38 P8S-5144  995°
Records, Vol. 2 RCA LSP-2075(e)  6.98 P8S-2093 7.98 It Happened at the World's Fair ~ RCA P8S-1140 7.98
Elvis Volume !, A Legendary Spinout RCA P8S-1201  7.98
Performer RCA CP1-0341 7.98 CPS1-0341 8.95* Good Times RCA CPL1-0475 7.98 CPS1-0475 8.95*%
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Double Trouble
Elvis Presley

PRICE, KENNY
Northeast Arkansas Mississippi
County Bootlegger
A Red Foiey Songbook

Charlotte Fever

Supersideman

You Almost Shipped My Mind

“Sea of Heartbreak”/Don't Tell
Me Your Troubles' and Other
Don Gibson Hits

30 California Women

Turn On Your Light And Let It Shine
PRICE, RAY

All-Time Greatest Hits

Burning Memories

Danny Boy

For the Good Times

Greatest Hits

Greatest Hits, Vol. 2

| Won't Mention it Again

You're The Best Thing That
Ever Happened To Me

She’s Got to Be a Saint

Take Me As | Am

Touch My Heart

Welcome to My World

The World of Ray Price

You Wouldn't Know Love

PRIDE, CHARLEY
Pride Of America
(Country) Charley Pride
Pnide of Country Music
The Country Way

At

RCA
RCA

RCA
RCA

RCA
RCA
RCA

RCA
RCA
RCA

coL
coL
coL
coL
coL
coL
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APL1-0388

LSP-4373
LSP-4469
LSP-4605
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LSP-4763

LSP-4839

APL1-0208
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KG 31364
CS 9089
€S 9477
€ 30106
CS 8866
€S 9470
€ 30510

KC 32777
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CS 9406
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GP 28
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LSP-3895
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P8S-1246
APS1-0388

P8S-1829
P8S-1912
P85-2026

P8s-2122
APS1-0208
APS1-0435

GA 31364
18100918
18 10 0260
CA 30106
18 10 0094
18100318
CA 30510

CA32777
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18 10 0238
GT 30878
18 BO 0902

APS1-0757
P8S-1318
P8S-1278
P8S-1308
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7.98 Make Mine Country

7.98* Songs of Pride . . “Charley

ThatIs

Charley Pride — In Person
The Sensational Charley Pride
The Best of Charley Pride
Just Plain Charley
Charley Pride’s 10th Album
From Me To You

7.98 Did You Think to Pray

7.98 I'm Just Me

7.98 Charley Pride Sings Heart

Songs

The Best of Charley Pride,

7.98 Vol. Il

7.98 A Sunshiny Day with Charley

7.98

nde
Songs of Love by Charley
7.98* Pride

6.98 Sweet Country
6.98 Amazing Love
6.98
698° PRIDESMEN, THE
6.98 The Pridesmen
6.98°
PRUETT, JEANNE
6.98 Love Me
6.98* Satin Sheets
Jeanne Pruett
6.98 RANDOLPH, BOOTS
7.98* Boots and Stockings
7.98* Boots Randolph with Voices
and Strings (with Knights-
bridge Strings)
Boots with Brass
Boots with Strings
798 The Fantastic Boots Randolph
7.98 The Greatest Hits of Todav
798 Hip Boots!
7.98 Hit Boots 1970
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MCA
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LSP-3952

LSP-4041
LSP-4094
LSP-4153
LSP-4223
LSP-4290
LSP-4367
LSP-4468
LSP-4513
LSP-4560

LSP-4617
LSP-4682
LSP-4742

LSP-4837
APL1-0217
APL1-0397

APL1-0315

MCA-503
MCA-338
MCA-388

SLP 18127

SLP 18082
SLP 18147
SLP 18066
SLP 18042
KZ 31908

SLP 18015
SLP 18144
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P8S-1338

P8S-1373
P8S-1401
P8S-1452
P8S-1505
P8S-1536
P8S-1593
P8S-1662
P8S-1723
P8s-1772

P8S-1848
P8S-1913
P8S-1997
P8S-2120

APS1-0217
APS1-0397

APS1-0315

MCAT-503
MCAT-338
MCAT-388

SL8 18082
SL8 18147
SL8 18066
SL8 18042

SL8 18015
SL8 18144

7.98

7.98=
7 98*
7.98
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Homer Lows Randolph, Il
More Yakety Sax!
Sax Sational!
Sentimental Journey
The Sound of Boots
Sunday Sax
With Love
The World of Boots Randolph
Yakety Revisited
Yakety Sax!

RAYE, SUSAN
One Night Stand
Great White Horse (with
Buck Owens)
Pitty, Pitty, Patter
(1've Got A) Happy Heart
Best of Buck Owens & Susan

Raye
Wheel of Fortune
Love Sure Feels Good
Cheating Game
Plastic Trains Paper Planes
Hymns By
REED, JERRY
The Unbehevable Guitar and
Voice of Jerry Reed
Nashvitle Underground

Better Things in Life
Jerry Reed txplores
Guitar Country

Cookin’
Georgia Sunshine

Me and Jerry (with Chet Atkins)

When You're Hot. You're Hot
Ko-Ko Joe
Smell the Flowers

Me and Chet (with Chet Atkins)

The Best of Jerry Reed

\obz\ \° no-

230678
SLP 18037
SLP 18079
KZ 32292
SLP 18099
SLP 18092
SLP18111
26 30963
SLP 18128
SLP 18002

ST-543

ST-558
ST-807
ST-875

ST-11084
ST 11106
ST-11135
ST-11179
ST 11223
ST 11255

LSP-3756
LSP-3978

LSP-4147

LSP-4204
LSP-4293
LSP-4391
LSP-4396
LSP-4506
LSP-4596
LSP-4660
LSP-4707
LSP-4729

*Indicates Cassette available; see coupon.
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6.98 8XT-875

6.98 8XT-11084
6.98 8XT-11106
6.98 8XT-11135
6.98 8XT-11179
6.98 8XT 11223
6.98 8XT-11255

P8S-1728
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P8S-1725

8
8
8
8
8 P8S-1726
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Jerry Reed

Hot A" Mighty!

Lord, Mr. Ford

The Uptown Poker Club

REEVES, JIM
God Be With You
Songs to Warm the Heart
He'll Have to Go 0
Tall Tales and Short Tempers
Talkin’ to Your Heart
A Touch of Velvet
We Thank Thee
Gentleman Jim

Moonlight and Roses
The Best of Jim Reeves
The Jim Reeves Way
Distant Drums

Blue Side of Lonesome
My Cathedral

A Touch of Sadness

The Best of Jim Reeves, Vol 111

him Reeves Wnites You A
Record
Something Special
My Friend
Missing You
Am | That Easy to Forget
Jim Reeves on Stage
Great Moments In Country
Music
RICH, CHARLIE
She Called Me Baby
Behind Closed Doors
The Best of Charlie Rich
Tomorrow Night
There Won't Be Anymore
Very Special Love Songs
The Silver Fox
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RCA LSP-4750 6.98 P85-2015
RCA LSP-4838 6.98 P8S-2121
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RCA APL-10356  6.98 APS1-0356
RCA LSP-1950 6.98 P8S-1856
RCA LSP-2001 6.98 P8S-2042
RCA LSP-2223(e)  6.98 P85-2041
RCA LSP-2284 6.98 P8s-2040
RCA L[SP-2339 6.98 P8s-2037
RCA LSP-2487 6.98
RCA LSP-2552 6.98 P8s-1857
RCA LSP-2605 6.98
RCA LSP-2854 6.98 P8S-1020
RCA LSP-2890 6.98 P8S-1175
RCA LSP-2968 6.98 P8S-1058
RCA LSP-3542 6.98 P8S-1158
RCA LSP 3793 6.98 P8S-1242
RCA LSP 3903 6.98 P8S-1300
RCA LSP-3987 6.98 P8S-1339
RCA LSP-4187 6.98 P8S-1551
RCA LSP 4475 6.98 P8S-1675
RCA LSP-4528 6.98 P8S-1746
RCA LSP 4646 6.98 P8S-1880
RCA LSP-4749 6.98 P8S 2013
RCA APL1-0039 6.98 APS1-0039
RCA P8S 1383
RCA APL10330 6.98 APS1-0330
RCA APL1-10686 698 APS1-10686
EPI  KE 32247 598 EA 32247
EPI  KE 31933 598 EA 31933
RCA APL1-0258  6.98 APS10258
RCA APL-104 6.98 APS1-0433
EPI  KE 32531 598 EA 32531
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RILEY, JEANNIE C.
Give Myself A Party
Down To Earth
When Love Has Gone Away

Just Jeannie

RITTER, TEX
Fall Away
Hillbitly Heaven
The Best of Tex Ritter
Supercountrylegendary
An Amenican Legend

ROBBINS, MARTY

This Much
A Man

All-Time
Greatest
Hits

Bound For
Old
Mexico

Devil

Woman
The Drifter

Greatest Hits

Greatest Hits, Vol. 3

Gunfighter Ballads and
Trail Songs

I've Got a Woman’s Love

Marty’s Country

More Greatest Hits

More Gunfighter Ballads and
Trail Songs

My Woman, My Woman, My
Wife

Return of the Gunfighter

The Song of Robbins

Tonight Carmen

What God Has Done
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MGM
MGM
MGM

MGM

CAP
CAP
CAP
CAP
CAP
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SE-4891

SE 4909

ST-11351
ST-1623
DT-2595
ST-11037
SAl1241

MCA-342

KG 31361

KC 31341

€S 8718
CS 9327
CS 8639
€ 30571

€S 8158
KC 31628

GP 15
CS 8435

€S 8272

€S 9978
CS 8872
CS 9421
CS 9525
€S 9248
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The World of Marty Robbins
Marty Robbins

ROBINSON, BETTY JEAN

When My Bahy Sings His Song

(with Carl Belew)
RODGERS, JIMMIE

Never No
Mo’ Blues

Train

]

Blues

Kid
Country

Music

Hall of

Fame
The Short But Brilliant Life
of Jimmie Rodgers
My Time Ain’t Long
The Best of the Legendary
Jimmie Rodgers
This is Jimmie Rodgers

Child of Clay

RODRIGUEZ, JOHNNY
All| Ever Meant To Do
Was Sing

Introducmg Johnny Rodriguez

ROGERS, DAVID
Farewell to the Ryman

. Whistie

Jimmie the

coL
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MCA

RCA

RCA

RCA

RCA

RCA
RCA

RCA
RCA

A&M

MER
MER

ATL
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G 30881
MCA-342

DL 7-5337

LPM-1232

LPM-1640

LPM-2112
LPM-2213

LPM-2531

LPM-2634
LPM-2865

LSP-3315(e)
VPS-6091(e)

SRM 1 686
SR 61378

SD 7283
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ROGERS, ROY
A Man From Duck Run
Bible Tells Me So (with Dale
Evans)
Take A Little Love

RONSTADT, LINDA
Different Drummer
Don't Cry Now

ROY AND DALE
In The Sweet By and By

RUSSELL, JOHNNY
Catfish John/Chained

Rednecks. White Socks and Blue

Ribbon Beer

SCRUGGS, EARL
Eart Scruggs Revue
Dueling Banjos
His Family and Friends (with
Baez, Dylan. Byrds, &c)
| Saw the Light (Linda
Ronstadt, &c)
Live at Kansas State
Nashville’s Rock
Where The Lilies Bloom
SEALS, TROY
Now Presenting Troy Seals

SEELY, JEANNIE
Can | Sleep tn Your Arms/
Lucky Ladies
Jack Greene & Jjeannie Seely
Two For The Show
Greatest Hits
Little Things
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SLP 18104
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TP5064

P85-2133
APS1-0345

CA 32426
CA 32268

CT 30584

CA 31354
CA 31758

CA 32806
TP 7281

MCAT 385
MCAT-288
MCAT-77
ZA 31911
844-18104

€
{o?
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798
798
6.98
698
698

6.98
6,98

6.98*
7.97*
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SHAVER, BILLY JOE
0Old Five and Dimers

SHEA, GEORGE B.
Ten Favontes

SHEPARD, JEAN
Shippin’ Away

SIMPSON, RED
I'm A Truck
The Very Real Red Simpson

SMITH, ARTHUR
Battling Banjos

SMITH, CAL
The Best of Cal Smith
I've Found Someone of My Own
Cal Smith
Country Bumpkin

SMITH, CONNIE

Connie Smith Sings Great
Sacred Songs

The Best of Connie Smith

Sunday Morning with Nat
Stuckey and Connie Smith

The Best of Connie Smith
Vol. Il

Just One time

Come Along and Walk With Me

Ain't We havin’ Us a Good

Time

“If It Ain't Love” and Other
Great Dallas Frazier Songs

Love Is the Look You're
Looking For

Dream Painter

God Is Abundant

Lo

MON

RCA

UA

CAP
CAP

MON

MCA
MCA
MCA
MCA

RCA
RCA

RCA

RCA
RCA
RCA

RCA

RCA
RCA

coL

reguler listing
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Kz32293  6.98 ZA-32293
APLI1-0358  6.98 APS1-0358
UALAI4AF 6 98 UA-EAL44G
ST-881 6.98 8XT-881
ST11093 698

KZ32259  6.98 ZA 32259
MCA-70 6.98 MCAT-70
MCA-56 §.98

MCA-342 698 MCAT-344
MCA-424 6.98 MCAT-424
LsP-3589 6.8

LSP3848  6.08 P8S-1314
LSP4300 698

LsP4324 698 P8S-1574
LSP4538  6.98 P8S-1750
[SP-4598 698 P8S-1822
LSP-4694  6.98 P8S-1925
LSP4748  6.98 P85-2012
LSP4840  6.98 P85-2123
APLI-0I88  6.98 APSI-0188
KC32492  5.98 CA 32492

‘o"e
g’

7.98
7.98
793

7.98

7.9%

793
7.93

7.93

758
eS8
7.98
7.98

7.98
7.98°

6.98



N‘"S‘ e

A Lady Named Smith CcOoL
Greatest Hits, Volume 1 RCA

SMITH, SAMMI

The Toast Of ‘45 MEG
SNOW, HANK
Hello Love RCA

Reminiscing {And Chet Atkins)  RCA

Hank Snow Sings Your Favorite
Country Hits RCA

The Best of Hank Snow RCA

Hank Snow Sings in Memory
of Jimmie Rodgers (America's

Blue Yodeler) RCA
Award Winners RCA
The Jimmie Rodgers Story

featuring Albert Fullam RCA
The Best of Hank Snow, Vol. Il RCA
This Is My Story RCA
Hank Snow Sings Grand Ole

Opry Favorntes RCA

SONS OF THE PIONEERS

Cool Water RCA
The Best of the Sons of the

Pioneers RCA
The Sons of the Pioneers

Sing Campfire Favorites RCA
Tumbling Tumbleweeds RCA
Riders in the Sky RCA

SOUTH, JOE

Look Inside CAP

STAFFORD, TERRY
Say, Has Anybody Seen My
Sweet Gypsy Rose

A o SIS S
b e ™ \° ?“ﬁ-":c‘.\o- 10P®
\4

poc?

6.95 APS1-0162

ATL SD7282
*Indicates Cassette available; see coupon.

6.98°

7.98

7.98

7.98
7.

7.98
7.98

7.98
7.98

7.98
7.98
7.98

7.98

7.97¢
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STAMPLEY, JOE
If You Touch Me (You've Got
To Love Me)
Soul Song
I"'m Still Loving You

STATLER BROTHERS, THE

Carry Me Back

The Big Hits

Flowers on the Wall

The World of the Statler
Brothers

Bed of Rose's

Pictures of Moments
To Remember

Innerview

Country Music Then And Now

The Statler Brothers Sing
Country Symphonies in E
Major

STEAGALL, RED
Somewhere My Love
1f You've Got the Time

STONEMANS, THE
The Stonemans

STRUNK, JUD
Daisy A Day

STUCKEY, NAT

Sunday Morning With Nat
Stuckey and Connie Smith

Country Fever

Only A Woman Like You

Forgive Me for Calling You
Darling

Is It Any Wonder That |
Love You

34V
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DOT

DOT

Dot

MER

coL

CoL
MER

MER
MER

MER

CAP
CAP

MGM

MGM

RCA
RCA
RCA
RCA

RCA

DOS 26002
DOS 26007
DO0S-26020

SRM 1 676

€S 9519
€S 9249

KG 31557
SR 61317

SR 61349

SR 61358
SR 61367

SR61374

ST-11162
ST 11228

124

SE 4898

LSP-4300
LSP-4389
LSP-4559
LSP-4635

LSP-4743

f ol
RAAME L

6.98
6.98
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OO0 o000

698

6.98
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26002M
26002M
26020M

MC8-1676

GA 31557
MC8-61317

MC8-61349

MC8-61358
MC8-61367

MC8-61367

8XT-11162
8XT 11228

4898M

P8S-1547
P8S-1777
P8S-1869
P8S-1998
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WO WWw
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7.98

[BO5%

7.98
7.98
7.98
7.98
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Take Time to Love Her/I
Used It All On You

SWAN, BILLY
1 Can Help

THOMPSON, HANK

Hank Thompson Sings The Gold

Standards
OnTap, In The Can, Or In
The Bottle
Hank Thompson Salutes
The Countrypolitan Sound
of Hank Thompson
Next Time | Fall In Love

Hank Thompson's Greatest Hits

The Hank Thompson 25th
Anniversary Album

Cab Driver — A Salute To
The Mills Brothers

The Best of Hank Thompson

Kindly Keep It Country

\obet o O

RCA APDI1-0080

COL KZ 33279

DOT DLP 25864

DOT DLP 25894
DOT DLP 25971

DOT DLP 25978
DOT DOS 25991
DOT DOS 26004

DOT DOS 2-2000
DOT DOS 25996

CAP DT-1878
DOT DOS 26015

MEL TILLIS & THE STATESIDERS

Mel Tillis & The Statesiders

On Stage — At The Birmingham
MG

Municipal Auditorium
| Ain’t Never/Neon Rose
Would You Want The World
ToEnd
Living And Learning/Take

My Hand (with Sherry Bryce)

Live At The Sam Houston
Coliseum

One More Time

Mel Tillis’ Greatest Hits

Mel Tillis & Bob Wills “In
Person™

Sawmill
Let's Go All The Way Tonight

M 4889
MGM 4870

MGM 4841
MGM 4800
MGM 4788
MGM 4681
MCA MCA-66
MCA MCA-550

MGM SE 4907
MGM SE-4937

*Indicates Cassette available; see coupon.
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6.98

5.98

6.98

6.98
6.98

6.98
6.98
6.98
6.98

6.98
6.98

6.98
6.98

6.98
6.98
6.98
6.98
6.98
6.98

6.98
6.98

{o®®

APS1-0080

PAR-1098M

25978M
26004M

8XT-1878
26015M

4841M

4788M
4681M
MCAT-66

4907M
M8-4937
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7.98+

7.98
7.98+

7.98
7.98

7.95
7.98%
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TOMPALL AND THE GLASER BROTHERS
Now Country MGM 462 698
The Award Winners MGM 4775 6.98
Tompail & The Glaser
Brothers Sing Great Hits
From 2 Decades MGM 4888 6.98 4888M 7.95
TONI AND TERRY
Cross-Country CAP ST-11137 6.98 8XT-11137 798
TRASK, DIANA
Miss Country Soul DOT DLP 25920 6.98
From The Heart DOT DLP 25957 6.98
Diana's Country DOT DOS 25989 6.98
Diana Trask Sings About
Loving DOT DOS 25999 6.98 25999M 7.98+
It's A Man’s World DOT DOS 26016 6.98 26016 7.98
TUBB, ERNEST
Golden Favorites MCA MCA-84 6.98 MCAT-84 7.95¢
Just Call Me Lonesome MCA MCA-209 6.98
Greatest Hits MCA MCA-16 6.98 MCAT-16 7.95%
Greatest Hits, Vol. 2 MCA MCA-24 6.98 MCAT-24 7.95%
One Sweet Hello MCA MCA-294 698 MCAT-294 7.95»
Say Something Sweet to Sarah ~ MCA MCA-229 6.98 MCAT-299 7.95¢
Baby It's So Hard To Be Good MCA MCA-512 6.98
The Ernest Tubb Story MCA MCA2-4040 798
The Ernest Tubb/Loretta
Lynn Story MCA MCAZ-4000 798 MCAT2-4000C 9.98
I've Got All the Heartaches
I Can Handle MCA MCA-341 6.98 MCAT-341 798
TUCKER, TANYA
Delta Dawn COL KC 31742 5.98 CA 31742 6.98"
What's Your Mama’s Name COL KC 32272 598 CA 32272 6.98*
Would You Lay With Me COL KC 32744 5.98 CA 32744 6.98*
TWITTY, CONWAY
I Love You More Today MCA MCA-130 6.98 MCAT-130 7.95%
To See My Angel Cry/That’s
When She — MCA MCA-18 6.98 MCAT-18 7.95*
Hello Darling MCA MCA-19 6.98 MCAT-19 7.95%
Fifteen Years Ago MCA MCA-2Z 6.98 MCAT 22 7.95%
How Much More Can She Stand  MCA MCA-30 6.98 MCAT-30 7.95%
| Wonder What She’ll Think
About Me Leaving MCA MCA-34 6.98 MCAT-34 7.95%



The Gountry Hlts areon MGA'

Country Partners | JERRY WALLACE

Locetta [ynn Conwary Fwitry | Wondes Whosa Baty (You Ae Now)
Mai Hay Whis The Sunt Stwnes

LITTLE
DAVID
WILKINS

| SR [

MCA-467

MCA-468 = MCA-445

NASCAR
Goes Country

I'm Not Through Loving You Yet

MCA-441 MCA-454

uowat |

B1L

e | 4 %
\ [Ei]i%l

MCA-435 MCA-444 MCA-433 SR-2132 MCA-426 MCA-424
.MCA RZCORDS
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Jonway Twitty Country
Next In Line
Darling, You Know |
Wouldn't Lie
| Can't See Me Without You
Greatest Hits, Vol. 1
| Can't Stop Lovmg You/Lost
Her Love On Our First Date
She Needs Someone to Hold Her
Only Make Believe (with
Loretta Lynn)
Lead Me On (with Loretta
Lynn)
Louisiana Woman —
Man
Clinging To A Saving Hand/
Steal Away
You've Never Been This Far
Before/Baby's Gone
Only Make Believe
Honky Tonk Angel
VAN DYKE, CONNY
Conny Van Dyke

WAGONER, PORTER
I he Carrolt County Accident
The Best of Porter Wagoner,
Vol. Il
Simple As | Am
The Best of Porter Wagoner
and Dolly Parton
Tore Down
I'li Keep Un Lovin’ You
Love and Music (with Dolly
Parton)
The Farmer
WALKER, BILLY
Billy Walker’s All Time
reatest Hits

Mississippi

LA

MCA
MCA
MCA
MCA
MCA

MCA
MCA

MCA
MCA
MCA
MCA

MCA

MCA
MCA

MCA-260
MCA-123
MCA-128
MCA-46
MCA-52

MCA-53
MCA-303

MCA-8
MCA-9
MC-335
MCA 376

MCA 359

MCA-8
MCA-406

BAR BR-15005

RCA

RCA
RCA

RCA
RCA
RCA

RCA
RCA

LSP-4116

LSP-4321
LSP-4508

LSP-4556
APL1-0496
APL1-0142

APL1-0248
APL1-0346

MGM 4887

*Indicates Cassette available; see coupon.
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MCAT-260
MCAT-123

MCAT-128
MCAT-46
MCAT-52

MCAT-53
MCAT-303
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OWWw WO
00 00 Co

6.98
6.98

6.98
6.98
6.98

MCAT 9
MCAT-335
6.98 MCAT 376

6.98 MCAT 359

6.98 MCAT-8
6.98 MCAT-406

6.98

6.98 P8S-1433

6.98 P8S-1587
6.98 P8S-1714

6.98 P8S-1770
6.98 APS1-0496
6.98 APS1-0142

6.98 APS1-0248
6.98 APS1-0346

6.98 4887M

‘°9¢

g
7.95¢
7.95¢
7.95
7.95*
7.95%

Y&k
7.98%

7.95¢
7.98%
7.98*

7.98*

7.98
7.98

7.98°

7.98°
7.98

7.98°
7.98
7.98

7.98%
7.98¢

7.95
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The Billy Walker Show (with

The Mike Curb Congregation)
I'm Gonna Keep On Lovin’ You/
Too Many Memories

WALKER, CHARLIE
Break Out the Bottle — Bring
on the Music

WALLACE, JERRY
This Is Jerry Wallace
To Get To You
Do You Know What It's Like
To Be Lonesome
Primrose Lane
For Wives And Lovers
WATSON, DOC & MERLE
Then and Now

WAYNE, JOHN
America, Why | Love Her

WELLER, FREDDY
Too Much Monkey Business

WEST, DOTTIE
The Best of Dottie West
1f It's All Right With You/
Just What I’'ve Been Looking

For
Country Sunshine

WILBURN BROTHERS, THE

Take Up Thy Cross

A Portrait

WILLIAMS, HANK

Insights into Hank Williams In
Song And Story

14 More of Hank Williams’
Greatest Hits. Vol. 3

MGM
MGM

RCA

MCA
MCA

MCA
MCA
MCA

POP

RCA

coL

RCA

RCA
RCA

MCA
MCA

MGM

MGM

regular listing
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4863
SE 4938

APL1-0181

MCA-2
MCA-50

MCA-301
MCA-366
MCA-408

PP-La022-F

LSP-4828

KC 32218

LSP-4811

APD1-0151
APL1-0344

MCA-217
MCA2-4011

M3HB 4975

4140

??(\ -‘(0

6.98
6.98

6.98

6.98
6.98

6.98
6.98
6.98

6.98
6.98
5.98
6.98

6.9
6.98

7.98

6.98
6.98

‘QO
‘09

4863M
M8-4938

APS1-0181

MCAT-2
MCAT 50

MCAT-301
MCAT-366
MCAT-408

PP-EAD22-G

P8S-2112

CA 32218

P8S-2098

APS1-0151
APS1-0344

MCAT2-4011

4140M

o?e
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7.95
7.98*

7.98

7.98%
7 98+

7.98%
7.98*
7.98*

7.95

7.98
6.98*

7.98
7.98
7.98

9.98

7.98
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The Very Best of Hank Williams
The Very Best of Hank Williams,
v

ol.

Lost Highway And Other Folk
Ballads

Hank Williams Sings Kaw-Liga

i Saw The
Light

The Unfor-
gettable
Hank
Williams

Hank
Williams

14 More of Hank Williams’
Great Hits, Vol. 2
And Other Humorous Songs
The Legend Lives Anew

On Stage

Luke The Drifter

| Won't Be Home No More

Hank Williams & Strings,
Vol. Il

In The Beginning

The Essential Hank Williams

Life To Legend

24}1‘# Hank Williams’' Greatest

its

Hank Williams/Hank Williams,
Jr.—The Legend of Hank
Williams in Song And Story

WILLIAMS, HANK JR.

Hank Witliams, Jr. Sings
Songs of Hank Williams

Hank Williams’ Life Story
Music From The Motion

The Spirit of

\ ’
e\ e ne

MGM
MGM
MGM

MGM

MGM

MGM
MGM

MGM
MGM

MGM
MGM
MGM
MGM

MGM
MGM
MGM
MGM

MGM

MGM

MGM

4168
4227
4254

3331

3955

3733
3999

4040
4300
4377
4378
4380
4481

4529
4576
4651
4680

4755-2

2-SES-4865

4213

Picture “Your Cheatin’ Heart” MGM 4260

*Indicates Cassette available; see coupon.
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4227TM

333IM

3999M
4040M

4481IM

4576M
4651M
4680M

4755M

4865M

4260M
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7.98" Again MGM 4378
The Best Of Hank Williams, Jr.  MGM 4513
7.98 A Time To Sing MGM 4540ST
Luke The Drifter Jr. MGM 4559
Hank Williams, Jr.’s Greatest
Hits MGM 4656
Removing The Shadow
798 {with Lois Johnson) MGM 4721
All For The Love Of Sunshine
(with The Mike Curb
Congregation) MGM 4750
I've Got A Right To Cry/They
All Used to Belong To Me MGM 4774
Sweet Dreams (with The Mike
Curb Congregation) MGM 4798
7.95 Hank Williams, Jr.'s Greatest
Hits —Vol. 2 MGM 4822
7.98* Eleven Roses MGM 4843
Send Me Some Lovin’/Whole
Lotta Loving (with Lois
Johnson) MGM 4857
Hank Williams/Hank Williams,
795 Jr.—The Legend Of Hank
Williams In Song And Story MGM 2-SES-4865
The Last Love Song MGM SE 4936
7.95
7.95 WILLIAMS, HANK, JR. and THE CHEATIN' HEARTS
7 98+ Just Pickin’— No Singin’ MGM SE 4906
9.98
9 95+ BOB WILLS & THE TEXAS PLAYBOYS
Greatest String Band Hits MCA MCA-152
The Best of Bob Wills MCA MCA-153
Bob Wills and His Texas
Playboys MCA MCA 526
King of Western Swing MCA MCA-543
Time Changes Everything MCA MCA 545
7.98% The Living Legend MCA MCA 546
Bob WillsAnd The Texas PlayboysUA  LA216J2
347

W2 7

6.98
6.98

6.98
6 98
6.98

6.98
6.98
6.98
03
6.98

7.98
6.98

6.98

t°°\‘

1
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4513M

4656M
4721M

4822M
4843M

4857M

4865M

4906M

MCAT-152

MCAT 543
MCAT 545
MCAT 546

e
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7.98*

7 98*
7235

7.98%
7.95%

7.95%

08054

7.95

7.98%

7.98*
7.98%
7.98%
9.98



TheCountry Store Has It All
on UNITED ARTISTS

‘RYSTAL GAYLE/ SUNDAY SHARPE/!'m JEAN SHEPP.ARD/oor DAVE DUDLEY/SpeuaI JEAN SHEPPARD/ lip-
srystal Gayle Having Your Baby Sweet Bahy Delivery pin’ Away

JCK FELLER Wrote... ASLEEP AT THE WHEEL/ BILLIE JO SPEARS/Blanket D'EL REEVES/With BOB WILLS AND HIS
Comin‘ Right At Ya on the Ground Strings and Things TEXAS PLAYBOYS/For
The Last Time

ALL ON UA Recorps anD Tares kL T\
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Mel Tillis & Bob Wiils “'In
Person”

WISEMAN, MAC
Concert Favorites

WOOLEY SHEB
The Very Best of Sheb Wooley

WRIGHT, JOHNNY
Heart-Warming Gospel Songs
(with Kitty Wells)

WYNETTE, TAMMY
Bedtime
'/T\ Story
‘I". . Chnistmas
- with
Tammy
Divorce
f_:' The First

——

Greatest
Hits

Greatest Hits, Vol 2

Inspiration

Kids Say the Darndest Things

Let's Build a World Together
(with George Jones)

Me and the First Lady (with
George Jones)

My Man

Stand By Your Man

Woman To Woman

Songs of
First Lady

\obe\ \® wo-

MCA

RCA

MGM

MCA

coL
coL

coL

4275

MCA-142

KE 31285

E 30343
BN 26392

KEG 30358

BN 26486
E 30733

BN 26423
KE 31937

KE 32113

KE 31554
KE 31717
BN 26451
KE 33246

*Indicates Cassette available; see coupon.
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P8s-2128

MCAT-142

EA 31285

EA 30343
N1810124

EGA 30358

N1810230
EA 30733
N18 10156
EA 31937

EA 31554
EA 31717
N1810178
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1o®
prc®

7 98

6.98"
6.98
7.98

6.98
6 98

6.98"
6.98

6 98
698
6.98
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Woman To Woman

Take Me to Your World

Tammy's Touch

The Ways to Love a Man

We Go Together (with George
Jones)

We Love to Sing About Jesus
{with George Jones)

We Sure Can Love Each Other

The World of Tammy Wynette

Your Good Girl's Gonna Go Bad

We're Gonna Hold On (with

George Jones)

YOUNG, FARON

The Best of Faron Young

Step Aside

Faron Young Sings “Leavin
And Sayin’ Goodbye”

It's Four In The Morning
With Faron Young

Faron Young sings "This
Little Gir! of Mine”

This Time The Hurtin’s On Me

Just What | Had In Mind

Some Kind Of AWoman

\oP

CoL
coL
coL
coL

EPI
EPI
coL
coL
coL

EPI

MER
MER

o\

XA

KE 33246

BN 26353
BN 26549
BN 26519

KE 30802
KE 31719
E 30658
EGP 503
BN 26305

KE 32757

SR 61267
SR 61337

SR 61354
SR 61359
SR 61364

SR 61376
SRM 1 674

SRM-1-698

1ce ¥
\P ‘"\S"‘?‘“' 100®

{o? pric®

5.98

598 N1810084  6.98"
598 N1810264 6.98°
598 N1810252 6.98
5.98 EA 30802 6.98°
5.98

5.98 EA 30658 6 98"
6.98 NB8 10270 7 98~
598 N18 10042 6.98
5.98 EA32757 6.98"
6 98 MC8-61267 7 95
6 98 MC8-61337 7.95%
698 MC8-61354 795
698 MC8-61359 7.95
698 MC8-61364 7.9%
698 MC8-61376 7.95
698 MC8-1674 7 95¢
6.98 MC8-1-698  7.95*

NOW YOU CAN BUY CASSETTES

THROUGH COUNTRY MUSIC MAGAZINE.

TO ORDER CASSETTES USE 8 TRACK
TAPE NUMBER AND PRICE. THEN

CHECK CASSETTE COLUMN. AVAILABLE
CASSETTES ARE MARKED WITH
ASTERICK IN LISTING

34BB



FREE BONUS

FOR COUNTRY MUSIC RECORD & TAPE
COLLECTORS ONLY!

You get a FREE BONUS RECORD WORTH $6.98
with every purchase of 2 or more records and/or
tapes from this most complete, up-to-date listing ever!
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FREDDIE HART/Re
lease Me

ANNE MURRAY fWhat
About Me

L

b = = ey
o e

gharhe pieh

MERLE HAGGARD &
BONNIE OWENS/That
Makes Two of .Us

langly weekenas

TEX RITTER/High
Noon

ly Weekends

CHARLIE RICH/Lone-

OR

34CC

Choose between our popular Volumes 1 and 2 of
“THE BEST OF COUNTRY MUSIC’ — two big
128 page books made up of the very best articles
and photos seen in COUNTRY MUSIC Magazine
throughout our first 24 issues. (Volume 1 contains
those favorites from our first year; Volume 2 our
second.) REGULAR VALUE - $2.00 each

()UNW‘?@USIG UNTRY US| C

The best feature stories published on

See coupon on page 34EE for ordering.



The Answer ToTheRecord,Tape,

& Cassette Storage Problem.

8-TRACK CARTRIDGE STORAGE CASE

For tose of you faced with similar storage problems for
your 8-iracx cartndges, this attractive unitis your solution it
measures 13%" high, 6'%2" deep, 472" wide, has tndividual
storage slots for 12 cartndges and 1s of the same sturdy
Eonsnuchcn and decorative appearance as the Cassette

ase

8-track Cartridge Storage Cases are $8.50
each 3 for $23.50 Item #8T12

RECORD BROWSER

A pertect case to keep your record albums in easy-to-get
order and good condition. Covered in your choice of brown
or green leatherette and lined. Designed to give you full
view of every album cover. Hoids 75 records. Rubber liners
prevent album from slipping. Suede bottom protects your
furniture

#J-B8
12%" wide
132" deep
62" high
Each $8.50
3 for $22.00

LARGER CAPACITY 8-TRACK
STORAGE CASES.

Both cases are the same height and depth
as the 12 cartridge capacily case
#J-8T24 812" wide  #J-8T35 12%" wide
(holds 24 cartridges) (holds 36 cartridges)
Each $10.95 Each $14.25
3 for $28.00 3 for $37.00

Please specity decorator color or colors desired

—Black, Brown or Green. (lf

no color is specified we will

DELUXE CASSETTE STORAGE CASES.

Decorative and sturdily constructed, Cassette Storage Cases are just what you've been
looking for—the ideal solution to keeping your cassettes neatly stored for easy use

o Individual storage slots for 60 cassettes.

» 13%:"high, 12%” deep, 5% wide

o Storage slots are tilted back slightly to prevent cartridges from talling out

e Handsome outer case elegantly embossed in goid in your chaice of three popular

decorator colors—black, brown and green.

o Pressure sensitive labels included FREE of charge to identify your own biank tape dub-

bings as well as the occasionally unmarked pre-recorded tape.

This all new Cassette Storage Case with its handsome leatherette covering is truly the
answer-to the cassette storage probiem. it lends itself readily to the decor of any room and
serves 1o store an unusually large number of cassettes (60) compactly, so that they take up
vefy little room on your booksheif.

60-unit Cassette Storage Cases are $16.95 each 3 for $48.00
Item #JC-60

If you prefer or require a smaller unit, a Storage Case holding 30 cassettes s also available
::orlv::sures 13%2" high, 62" deep, 5v:" wide and is available in the same choice of decorator
30-unit Cassette Storage Cases are $11.95 each 3 for $33.00
Item #JC-30
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Mail to: Name
Street
475 Park Avenue South
) New York, N.Y. 10016 City State Zip
Please print or type
If you wish more than one of a title, please list each one separately
i Album or Cheg:_l:’ne = Price of
Artist Album or tape title tape number  BAlbum| Tog | stie | each item
Please check only one: ITEM TOTAL |$
7)) The Best of Country Music {Reg. value $2.00 ea.) Add 50¢ postage and handling for each item.
0 : (Jvolume 1 (The best qf issue§ 1-12) Ganadiantorderslad iS50,
Q : [Ovolume 2 (The favorites of issues 13 -24) other non-USA orders add $2.50 per order.
- o Fﬁ; Bon:: Record {Reg. value $6.98 ea.) N.Y. state residents must add appropriate sales tax.
nne Murray
. m [OFreddie Hart SEE PAGE 34CC FOR Enclosed is my check or money order for Total of $
[Merle Haggard & Bonnie Owens FREE BONUS Please remit in U.S. funds.
[JTex Ritter DESCRIPTIONS Please allow 4 weeks for fulfilling your order. We will try to
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everyone at ease. Steve says to
him, in an aside, “your glass is
to your right.” That's all the
help he needs, other than hav-
ing the menu read to him.

The boys in the band refer to
Ron and he refers to himself, as
“Blind Baby,” which is a line
from an old Cheech and Chong
routine.

Toronto: another airport, an-
other customs check, another
limo, another expressway
through the outskirts of a large
town; another Holiday Inn. But
we're here to do the Ian Tyson
Show, and Ian and his group
are great. At any tv show there
is interminable time spent just
sitting around waiting for cam-
eras and lights to be adjusted
plus a million other delays
where no one seems to know
who is waiting for what. Actual-
ly, on Ian’s show they are kept
to a minimum, so we spend the
time sitting around doing
“Thank You” jokes. “Thank
You” jokes are another device
of Ronnie’s and Steve’s to elim-
inate some of the tedium of the

life that performers have to
live on the road.

“Hey,” you’'ll say, “that gui-
tar player is good.”

“Thank you. I'm glad you like
him.”

“This coffee is terrible.”

“Thank You.”

We hit the Toronto airport on
the way out with three suit-
cases, two Val-packs, an ampli-
fier, numerous pieces of hand
luggage, and a cactus plant.
There are no sky-caps. The tick-
et counter is a mile away. It
takes several trips, but we make
it. Check-in, and then Steve and
I tote all the stuff back to the
customs desk. The customs
agent is gruff, brusque, and sus-
picious. What were we here for?
What did we buy? Where did we
get that amplifier? Did we buy
it in Canada? Are we going to
sell it in the U.S.? How many
are in your party?

“Three.”

“There are only two of you.
Where is the other one?”

We point to the ticket count-
er, where Ronnie is standing.
The Customs agent stands on

his tiptoes and makes a motion-
ing sign to Ronnie. He does this
about three times, adding “Hey,
You!” to the last one.

Finally, I lean over to him
and say, “He’s blind.”

“Oh.” Long pause. ‘“Well,
bring him over here.”

Steve brings Ronnie over,
and as they walk up, this Cus-
toms agent starts talking to
Ronnie a mile a minute. Same
questions. Of course, he had not
prefaced it with any particular
comment to Ronnie, so natural-
ly, Ronnie has no idea he is talk-
ing to him. The guy rambles on
for about two minutes before it
occurs to him that Ronnie isn’t
hearing him.

He turns and says, “Is he
deaf too?”

Ronnie and Steve and I all
break up laughing.

“Yea,” Steve says, ‘“He’s
blind and he’s deaf and he can’t
talk. But he’s a hell of a musi-
cian.” |

Melva Matthews works for Jack Johnson, Ron-
nie Milsap's manager (“I'm his assistant"”), and
goes on the road with the Milsap tour when
needed.

ERFORMANCE
Minus Feedback

Try an Electro-Voice SRO DS35. We don’t know of any other
mike that provides more sound level before feedback, and
with highest quality..

How?

By having extraordinarily smooth response—to 17,000
Hertz— and a cardioid unidirectional pickup pattern that is
uniform at all frequencies. A sophisticated shock mount and
blast filter suppress extraneous noise. Output is professional
low impedance.

The SRO DS35 and 13 other premium SRO microphones
are available through your Kustom dealer.

KUSTOM ELECTRONICS, INC. 1010 WEST CHESTNUT, CHANUTE, KANSAS 66720
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Phata: Courtesy Playboy Records

Borbds

THE SUPERBUNINY BIDES HER TIME

by STEPHEN A. RANDALL

Contrary to current mythology, there was nothing illegal on the coffee table at Hugh Hefner’s
mansion in Holmby Hills, California. In fact, there was nothing more decadent than hundreds of
chocolate M&Ms for the taking and other accoutrements of the Playboy lifestyle—exotic birds
and monkeys roaming unleashed over the five-acre Tudor-style estate and two scenic lakes, one
for the Japanese carp and the other heated and purified for guests of HMH and his companion,
Barbi Benton.

Barbi is probably the most frequently photographed item at the Southern California pleasure
palace, and only occasionally does Hefner allow her to pose centerfold-style. At one time, casting
agents thought of Barbi as the girl next door, suitable for a Certs commercial. But all that changed
when she met Hefner on the set of his now-departed television series, Playboy After Dark, and
became touted as the most celebrated mistress since Maria Callas. Few individuals achieve so
much notoriety with so little an accomplishment.

Barbi’s present lifestyle is a far cry from her days at the UCLA dorm where she was living
when Hefner first asked her out. As an all-American girl, she balked at first. “I’ve never gone out
with anyone over 24,” she originally told him. “That’s all right,” he reportedly answered, “Neither
have I.”

The Playboy mansion has a staff of 30 and is much more like a private Disneyland than the
oft-cited San Simeon. To use a popular term, the whole place is “plastic” —far too perfect to be
real. Barbi blends in naturally, but is already tired of her riches and the beautiful people. She
wants to grow from being the centerfold-in-residence to being a country star—a singer in a field
known for nothing if not down-to-earthness. And she is very, very serious.

Five years ago, Barbi was a lesson freak. She took lessons in everything: acting, singing, tap
dancing, piano, organ, guitar, ice skating and tennis. Today, at the age of 25, her guitar and voice
are regulars on the Hee-Haw television series and at various nightspots around the country. She
recently took off for Europe to be Charley Pride’s opening act.

“At this point in time, I am only Hugh Hefner’s girlfriend and I would like to be recognized
as Barbi Benton the singer...or as Barbi Benton who can do something.” she explained. “All 1
want is my own identity, and at this stage I don’t have one.”

Barbi is, after all, entitled to some pride. She demonstrates the same type of spunk Doris Day
used to in those old movies about a young girl determined to become a success despite the fact
that her only talents are being cute and perky. So Barby keeps plugging away, trying to make

(Continued on page 61)
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The Funniest 'Billy In The World

new folk hero has emerged in
America, and all across the land
people are wonderously recounting
his past exploits while eagerly await-
ing word of his latest perpetrations.
They recall how he took a lightweight
McCullouch chain saw and single-
handedly cleaned out and took over a
beer joint. how he dropped out of
school on his 16th birthday —neglect-
ing to finish the fourth grade—and
how he instigated the most infamous
coon hunt in south Mississippi his-
tory. If this is not the stuff of which
folk heroes are normally made,
Americans could care less. They are
too busy laughing—and roaring for
more. Who is this unwitting jester
who has so incongrously captured
the imagination of his countrymen?
He is none other than Marcel Led-
better, and he is fast becoming im-
mortalized as America’s newest addi-
tion to the ranks of folk humorists.
Jerry Clower has been called, var-
iously, a clean Dave Gardner, a white
Flip Wilson, a fat Andy Griffith, and
has even elicited favorable compari-
son to the twin deities of homespun
humor: yes, even Mark Twain and
Will Rogers. Perhaps Clower could
most be likened to Minnie Pearl.
Both he and Minnie make themselves
the butt of most of their stories, both
conjure up characters and events out
of their childhood and adolesence,
and both deal heavily in Southern
nostalgia. But whereas Minnie makes
up all her stories, Clower’s recollec-
tions are all true. He really did know
Marcel Ledbetter (although not by
that name), he really did grow up at
Route Four, Liberty, Miss., he really
did attend East Fork Consolidated

by JOHN PUGH

High School, and, yes, on that never-
to-be-forgotten night in the Amite
County swamps, while John Eubanks
wrestled with the lynx up in the
boughs of the sweet gum tree, the as-
sembled coon hunters stood below
in wild anticipation and really did
sound the cry that now resounds
throughout the land: “Knock 'im out,
Jo-0-0-0-0-hn.”

For those who knew Clower’s way
of life with its rat killings, its listening
to the Grand Ole Opry on battery
radios, its peanut boilings, grist mills,
and swimming holes, who knew all
the many pleasures and hardships of
the old rural South, he brings back
fond memories. For those who never
knew such a life, he evokes a wistful
curiosity bordering on fascination.
And as Madison Avenue plays daily
on these longings for a “simple, less
complicated time.” or “a time when
things were more natural” or what-
ever phrase it uses when trying to sell
the latest whole grain cereal (com-
plete with the sun’s slowly rising over
the old homestead), it almost seems
as if Clower were pre-destined for
this time and place.

He was born September 18, 1926
(Clower is a stickler for exact dates,
exact names, exact places, exact
everything) and, as he recalls, told
his first story while still on the de-
livery table. After serving with the
Navy in World War Il and graduating
from Mississippi State, he became a
fertilizer salesman for the Mississippi
Chemical Co. in Yazoo City. On the
strength of his unprecedented sales,
which largely resulted from his re-
galing customers with his stories and
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humor, he eventually rose to a posi-
tion where he supervised 33 other
salesmen. Still and all, there was a
vague stirring that some higher call-
ing awaited him.

“At one time I thought I had been
called to preach,” he said. “I'd be sit-
tin" in church with preacher goin’ on
and on, and I'd say to myself, ‘Will
you please git down and let me git up
there and say what you been tryin’ to
say for the last 20 minutes? Man, I
coulda done said what you sayin’ and
had us all home eatin’ Sunday dinner
now. Come on, cut down on it! Shuck
the corn! SAY IT!" Then I thought
maybe | was meant to write a book. |
worked up a manuscript about my
experiences as a Christian fertilizer
salesman, included some of my stor-
ies, and sent it to some publishers. 1
got a few feelers, nothin’ definite, so
[ threw it in the drawer and forgot
about it.

“Then in 1971 a friend of mine, a
Mr. Roy Hatten, said to me, ‘Jerry,
why don’t you make a record? I said,
‘Shoot, man, who'd buy a record of
me? What would I do? He said, ‘You
just tell some of your stories at your
next speech, I'll tape it, and press it
onto record.” So we recorded some of
my stories on the Lemon label, and
evva'whur I'd go, at the end of my
talks I'd say, ‘Now, if any of y’all
would like a record of some of my
Miss'ippi coon-huntin’ stories, just
send five dollars to Box 2122, Lub-
bock, Texas.” I made that pitch so
many times I got to thinkin’ I was
Dr. Brinkley from Del Rio. But we
sold about 8000 copies by mail order.
Then my partner sent the record to
some deejays, and one night Mr.

Photos: Marshall Failwell & Don McCraney







Mr. Clower shows what he cando with that body on the Opry stage.

Grant Turner of WSM Radio, Nash-
ville. Tenn. played ‘A Coon-Huntin’
Story” and, man, the record just took
off. A-Whap! We couldn’t handle all
the orders. People said to me, ‘Jerry
what are you gawn do? I'd say, ‘]
ain’t gawn do nothin’. If anybody
wants me, they’ll find me.’

“D'reckly I got a call from MCA
Records in New York. ‘Mistah Clow-
ah, we've hud yoah wuhk (Clower
takes equal delight—and is equally
adept—at mimicing New York so-
phisticates as he does his Mississippi
coon-hunting cronies) and we'd like
to sign you for ouah label. The next
time yoah in New Yuhk, could you
please drop by?’

“I said, ‘I ain’t never gawn be in
New York. Man, when you live in
Yazoo City, Miss., you just don’t
‘drop by’ New York City.” So they
said, ‘Very well, we shall send one of
our men to negotiate with you. They
sent a man in from Hollywood to see
me sump’um like I ain’t never seen
before. He had one of those big Afro
haircuts. And he was a white man!
But after I saw all that money he had
brought with him, I got to likin’ those
haircuts a whole lot more. We set
down with my lawyers and they said,
‘Well, if it ain’t sump’um about cot-
ton or peas or soybeans, we don't
know nothin’ about it. We jus’ 1i’l
ole country lawyers.” What that
means is that man from MCA didn’t
take a dime of that money back to
Hollywood with him.”

It also means that Jerry Clower,
after 14 years of convulsing audiences

strictly for laughs and applause, was
now going to do it for big meney. I
prob’ly gave away several fortunes in
my lifetime.” he said, recalling the
days when he spoke for his supper.
“But I don’t have any regrets. I feel
like I served an apprenticeship. I'm
just lucky that I backed into show
business. [ still can’t believe how it’s
all happened so quickly.”

In just three years he has made up
for all that lost time with the swift-
ness and impact of a Presidential par-
don. He has sold nearly one million
records for MCA, had the only talk-
ing record by a country artist ever to
make Billboard’s Top Ten, and had
all four of his albums in the top ten
sales listings (at the same time) of
Knox record distributors, one of the
biggest distributors in the country—
facts made even more impressive
when one realizes that Clower re-
leases only one album a year. He has
become a member of the same Grand
Ole Opry he used to listen to so faith-
fully, appeared on numerous TV
shows, and been the subject of a Wal-
ter Cronkite newscast. He makes
some 200 appearances a year before
countless thousands. He is interview-
ed, filmed, besieged and bedazzled
nearly everywhere he goes. And he
loves every minute of it.

Today, in Nashville, he is waiting in
his motel room for the night's double
performances—a sales banquet and,
later, an Opry spot— while partaking
of his three favorite pastimes: talking,
eating and watching football. “To-
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night I'm gawn be the first talkin’
artist ever to host a segment of the
Opry,” he informs a visitor. “Man, I
wish it was right now! I can’t wait to
git up there and git at 'em. Someone
ast me if I thought I could compete
up North with big name comedians. I
said, ‘You fill Madison Square Gar-
den and get a laugh meter and git the
biggest names you can find and put
‘’em on. Then when they’re all done,
you just let ole Jerry have ten minutes
with ’em.’ This is what [ love, this is
what I was put here to do. Even when
I was a kid, I'd go into a country store
where there was a crowd of people
and I couldn’t wait to have 'em all
laughin’. I've had some audiences I
thought 1 could have done a little
better with, but I ain’t never had an
audience I couldn’t get to laughin’ if
I had enough time with ’em.”

Clower draws laughter in a variety
of ways—all of them particularly
singular, many of them totally unor-
thodox. He points out that he is a
humorist rather than a comedian and,
to use his favorite reiteration, “I don’t
tell funny stories. I tell stories funny.”
Many times a listener, while breaking
up at one of his stories, will wonder
where the punch line came in— until
he realizes that there was none. Clow-
er himself was the sole source of the
“joke,” having employed any number
of ingenious devices.

He has employed his peculiar
brand of Mississippi-style English,
saying “what” for “that” (“I am the
man what runs with the ball”), using
double and even triple comparisons
(“most hughestest rat”) and regularly
coming out with such south Missis-
sippi expressions as “a cold Nehi Bel-
lywasher.” Much of it is natural and
much of it is used for effect, and
much of his attraction is that it is
often difficult to tell which is which
at any given moment. In order to
break up a listener, he has merely to
tell room service not to send him a
bun with “those see-same seeds,” but
saying it with just enough conviction
so that one can’t be certain he
wouldn’t give the same order at the
Waldorf. “I've never played England,
but I've got my first line ready when
I do,” he said. “I knowed when y'all
heard how much I improved the Eng-
lish language, y all’d send for me right
away.” But perhaps he has furthered
the mother tongue more than he real-
izes: an English professor at Auburn
regularly includes Clower’s records
in his courses, citing him as a master
of colloquialism and dialect.
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Clower is as much a visual act as
a vocal one, and has only to parody
himself strutting across campus seek-
ing the football coach: chest swelled
out, stomach sucked in, red in the
face from the effort, listing right and
left like a bowlegged man walking on
a trampoline, or better yet, emulating
a “Brammer” bull: neck and shoul-
ders scrooched up, face pinced tight,
resembling a Brobdingnagian Hunch-
back of Notre Dame, and kicking,
pawing and pirouetting as if doing a
tipsy, slow-motion Charleston; he has
only to do any one of his many 15-
second pantomines to leave an audi-
ence trembling with laughter. The
appropriate facial expression accom-
panies almost every line, and the ease
and rapidity with which he changes
them make it seem as if his features
are mounted on rollers.

And, if all this weren't enough, his
use of sound effects is pure genius,
rivaled only by those of Jonathan
Winters and Victor Borge. Watching
him bring down the house by such a
simple act as peering through the
darkness at the treed coon, one real-
izes that Clower has underrated him-
self. He is hoth a humorist and a com-
edian.

He has employed his corpulence.
His weight is Clower’s biggest sore
spot and worst problem, and he be-
moans it constantly. “I don’t drink,
smoke, curse, hate anybody or love
but one woman,” he said. “But I'm a
hawg.I'm wantin’sump’um toeat right
now.” He points to a baseball coach
on the TV set, “Alex Grammas—1I
used to eat with him at the trainin’
table at Miss’ippi State. He didn’t do
like ole Jerry, though. Look at how
he kept himself in shape. Look at that
flat belly. Oh, how I hate him.” But a
sleek and slim Jerry Clower would
simply not draw the laughs that the
275-1b. Clower does. When he
spreads his arms to show the size of
that “gret big sweet gum tree,” for
instance, and his mammoth stomach
rides up under his shirt, getting one
of the biggest laughs of the night, it is
apparent to anyone—even to Clower
—what part his size and shape play
in his performance.

And he has employed his enthu-
siasm, his personality, his love of
people. When the occasion demands,
Clower can be deadly serious, even
to the point of solemnity. But his
normal modus operandi is simply to
roll and rollick his way through life,
attracting people to him like a lode-
stone, laying his Mississippi talking

on them, causing them to break up
even as they wonder what was so
funny, thumping their knee or
squeezing their arm when he feels he
has gotten off an especially good tale,
slapping his stomach in moments of
both gastric delight and distress, and
reminding anyone and everyone that
the only place where there isn’t any
laughter is in Hell, so let’s all get on
with living, loving, laughing and be-
ing happy.

A girl rushes up to him in a motel
lobby, plants a kiss on him and ex-
claims, “I haven’t seen you in a
week,” as if it has been a year.

“Dabhlin’, when you do see me, you
really know how to fling a cravin’ on
me,” he rejoices.

He produces his latest MCA pro-
motion poster, a full-color, three-
foot-high, real-life Daisy Mae, and to
everyone’s surprise, Deep Water
Baptist Clower is not disgusted or in-
dignant, but faintly amused. “She just
dressed like she’s ready to go pickin’
peas,” he nods in guarded approval.
“Of course, she could use a little
counslin’ from ole Jayree 'bout the
way she’s got things arranged.”

And, as always, his remarks and
actions, though not necessarily funny
in themselves, but springing merely
from his ebullient desire to make
people happy, evoke an almost knee-
jerk laughter. It is the same on stage.
Waving goodby to the Opry crowd,
he repeatedly glances up in trepida-
tion as the curtain is slowly lowered.
As it descends perilously closer, he
ducks, bends and squats lower and
lower, still waving farewell, until fin-
ally, suddenly, with the curtain’s al-
ready resting on his back, he flings
himself prone with only his head and
hand protruding and continues to
wave to the now-delirious audience.
It could only be done by a man who
would do anything for a laugh.

But think not that Clower is all
clowning and buffoonery. Like most
comedians who throw off on them-
selves, he fabricates and exaggerates
many shortcomings. In his college
football-playing days, for example. to
hear him tell it, he played his position
of defensive tackle with the approxi-
mate skill of a hippopotamus on ice
skates. In reality he was a first-rate
athlete who made several All-Oppon-
ent Teams and even received two in-
vitations for tryouts from pro teams.

He never comes out and says it,
except maybe talking about the time
he flunked chemistry, but he never-
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theless gives the impression that he is
the archetype dumb ole country boy.
Nothing could be further from the
truth. He achieved a decent scholas-
tic record which could have won him
honors had he not been so busy play-
ing around and goofing off. His most
telling point (which he mentions only
when joking about his high school)
is that he earned a degree in agricul-
ture from Miséissippi State, with his
only preparation being dear old East
Fork, with its graduating class of
eight seniors, and two years at South-
west Mississippi Junior College.

Many of his attitudes and opinions
—while not particularly deep or even
necessarily novel—still, in some
vague way, give pause for thought.

Though in many ways grateful for
his past way of life and ever mindful
that it has indirectly made him a rich
man, he has no desire to resurrect a
single aspect of it. In fact, one of his
stories concerns the Hollywood big
shots with their homes in the country
“tryin’to live like I was forced to live
back in the Depression.” The plain
fact, as he makes it abundantly clear,
is that for anyone who went through
it, particularly in Clower’s stark pov-
erty, the present glorification of the
simple life is a mindless absurdity.

He holds surprisingly liberal views
on almost every current social issue:
be it young people, whom he sees as
fine and upstanding; women, whom
he thinks should have equal pay for
equal work; and even marijuana and
hard drugs, which he thinks should
be put to popular vote, and legalized
if so voted.

His most controversial opinions,
however, are reserved for the racial
issue —the only real issue in Mississip-
pi. Once, in those dim, dark, pre-civil
rights days Clower confesses to hav-
ing been a bigot himself, but gradual-
ly changing after such incidents as
witnessing a thirsting Negro baby's
being denied a drink of water in a
department store, supervising a
Negro salesman “who had more sense
than I did.” all the while his deeply
held religious convictions ceaselessly
pricking his conscience, and finally
culminating in the James Meredith
episode where “it took 35,000 troops,
$16,000,000 and two deaths to get
one man placed in a university where
he’'d already been admitted.”

Thus, Clower became a racial lib-
eral and in the early 1970’s was one
of the leaders in the fight to integrate
Y azoo City schools, a fight which he
says was not so much for integration
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or busing or equal education or any
of that, but simply to preserve the
public school system. Many of his
colleagues’ actions strike him with a
bitter amusement, such as some of
his church members who hadn’t been
to church in 15 years turning out to
vote against an appearance by a 94-
member choir which had one Negro
singer. “The only time those people
ever came to church was to keep
somebody else from comin’,” he said
ruefully.

But he is most chagrined by the
all-white private schools, which he
says were built on hate. “It’s not pri-
vate schools I'm opposed to,” he ex-
plained, “but the all-white private
schools which were started just to
keep blacks out. And then they even
call themselves the Such-and-Such
‘Christian’ Academy.” And, raising
the ire of nearly all Mississippians, he
constantly reminds them that they
brought their present dilemma on
themselves by not granting even the
most minor, basic concessions.
“Wouldn’t give a eench!” he exclaims
in amazement. “Wouldn't give ’em a
drink of water, wouldn’t let ’em use a
restroom, wouldn’t give ’em a decent
job. Just wouldn't give a eench!”

And yet Clower has his own pet
peeves. He is far more opposed to an
unqualified Negro’s being forced on
an employer than he is to a qualified
one’s being excluded. And nothing—
absolutely nothing—arouses his
blood rage more than psuedo-liberal,
paternalistic Northerners coming
down to tell Southerners how to run
their affairs. “A lady from Boston
came down to make sure we ‘inte-
grated peacefully,’”” he related. “I
said, ‘Lady, why don’t you git on back
home and set things right in your own
state? There’s not a school in Miss’ip-
pi that can’t git Federal aid or a

school in Boston that can git it.
You’ve got more problems in Massa-
chusetts than we ever dreamed about
down here.”

Though he has an almost patholog-
ical dread of being alone, he does
have his private, introspective, even
brooding, moments—especially when
discussing his father. “My parents
separated when I was a boy because
of strong drink and the sins that go
with it,” he began. “We moved in
with my grandparents and my mother
took a job with the WPA. Later my
mother met and married Mr. Ray
Elliott Moore and he became my
father. He provided for me, educated
me, taught me the value of honest
work and gave me a good Christian
example to live by. I've always resent-
ed hearin’ somebody say, ‘treated
like a stepchild.” I was a stepchild and
no one could have treated me any
better than my stepfather. I had al-
ways hated my natural father until I
was a sophomore in college. Then I
got to thinkin’ about my Christian
convictions, so I went to St. Louis
and looked him up and we were re-
united. The last 20 years of his life he
licked strong drink, and I always
looked forward to takin’ the grand-
kids to see him.”

An action-packed play on television
brings him out of reverie. “Th'ow ‘at
flag. son, th'ow the thing,” he yells at
an official, erupting off his bed and
hurling his handkerchief onto the
floor. “He grounded that thing. Ole
lerry seen it. Wha'd I teh ya?”
Watching a football game, Clower
is almost as big a spectacle as he is
when performing. He roots not so
much for a certain team, but rather
for each team'’s defenses, particularly
its defensive tackles, constantly ex-
horting them to “stick him.” “That

boy ain’t been stuck right yet,” he
observes. “If he’s stuck good, he’ll
pee that ball right up.” If it were
somehow possible to derive a living
from it, Clower would be a full-time
spectator. “I actually get mad at half-
time of the Orange Bowl, thinkin
there ain’t gawn be no more football
for eight months,” he moaned.

It is now time for Clower to head
for his performance. He drives to the
banquet in his pick-up truck plaster-
ed with Clower Power bumper stick-
ers, chats with Tennessee Ernie Ford,
who is also on the program, devast-
ates the buffet table and then rises to
address the meeting. “I'd like to tell
y’all what happened to me and Mar-
cel Ledbetter . . .” he begins, the mere
mention of Marcel’s name bringing
ohs and ahs of recognition.

Most of these men have heard
Clower's stories before. They them-
selves could probably repeat almost
verbatim the accounts of the coon
hunts, and Marcel, and Yew-Gene,
and Uncle Versie, and being trampled
by Travis Tidwell, what was the great
running back at Auburn—and any of
his stories. But still, yes, still, though
they know what is coming next, know
exactly how the story will turn out,
and the one after that, and the one
after that, still they are spellbound,
mesmerized by the Falstaffian figure
before them as he gestures, contorts,
mimics, hollers, flails, kicks, //ves his
stories for them live and in the flesh,
unti]l finally they are left slumped
over their tables, too weak even to
sit up, unable to stop laughing as they
have never laughed before at this in-
credible non-stop harlequin who has
descended among them. And once
again, here at the Martha White sales
banquet in Nashville, Tenn., once
again, Marcel Ledbetter has been
assured of immortality. a
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AN EXTRAORDINARY FIDDLER SURFACES TO PRODUCE
TWO EXTRAORDINARY ALBUMS

Vassar Clements

V assar Clements
Mercury SRM-1-1022 6.98
(no tape available)

Now that country, blues
and bluegrass have be-
come integral parts of popu-
lar music, Vassar Clements
is being recognized. In his
musical prime, he is a legend,
a pickers’ picker and with-
out doubt the most creative
fiddler working today.
Through the years the art-
ists he has toured or recorded
with reads likeaW ho’sWhoof
contemporary music: Bill
Monroe, Jim and Jesse Mc-
Reynolds, Faron Young, The
Earl Scruggs Review, John
Hartford, The Nitty Gritty
Dirt Band, Norman Blake,
The Byrds, Doc Watson, Lin-
da Ronstadt, The Grateful
Dead, The Boston Pops, Kris
Kristofferson, Richard Betts
and the list goes on and on.
Vassar was pickin’ on some
recent Paul McCartney ses-
sions in Nashville when ex-
picker-now-businessman Bud-
dy Killen decided that Vas-
sar should do some solo re-
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cording of his own. In a mat-
ter of a few months he sign-
ed with Mercury Records
with Killen as producer.

The record, simply titled

Vassar Clements,is by far his
most impressive recording
effort to date. The playing is
first rate and many long time
friends and fellow session men
were used. Included were
Jimmy Colvard, Grant Boat-
wright, Charlie Daniels, John
Hartford, Doug Jernigan,
Bobby Wood, John McEuen
and many others.

“In The Pines,” “Good
Woman’s Love” and “Night
Train” are all different styles
of blues tunes with “In The
Pines” being particularly
haunting with the help of
Doug Jernigan’s steel parts.
“Sweet & Sassy,” “Long Way
Around,” “Vassillie,” “The
Kissimee Kid” and “Lone-
some Fiddle Blues” are all
up-tempo Clements originals
written and played around
his own rather incredible fid-
dle style. The material in gen-
eral gives some good insights
to how versatile Vassar Cle-
ments really is.

There are perhaps only
two minor shortcomings to
this otherwise superb album.
“Listen To The Mocking-
bird” is an impressive, novel-
ty fiddle piece when seen live,
but somehow seems out of
place on record since it can
only be heard and not seen.
It was also a little disap-
pointing to hear the electric
fiddle used throughout the
album since one of the really
remarkable aspects of Vas-
sar’s style and genius is the
unmatched tone he gets.

All in all the album is a
unique collection of some of
the smoothest, hottest and
exciting picking and fidd-
ling available. The title tune
could easily have been “Sweet
& Sassy.”

THE GREASE EROS.

amy

Hillbilly Jazz

featuring Vassar Clements
& David Bromberg

Flying Fish 101 7.98

(no tape available)

f one were to pick two names

that have racked-up more
back-up credit in live per-
formances or on a wider va-
riety of pop albums, Vassar
Clements and David Brom-
berg would probably head
the list. Clements, the “fid-
dler extraordinaire,” has

worked with the best of the

Nashville mainliners (Earl
Scruggs) as well as the cream
of the all-out rock and roll-
ers (Grateful Dead). Brom-
berg has played guitar, dob-
ro and mandolin for folks
ranging from Bob Dylan to
Chubby Checker.

Clements, a mainstream
Southern country musician,
spurred on a whole new
breed of country performers
by incorporating into the mu-
sic he knew best the mas-
sively popular youth culture
medium. Bromberg, a New
York boy with a contempo-
rary sound, gave birth to a
new country-jazz fusion that
was based in western swing,
but applied the instrumental
improvisations of modern
jazz and a rock and roll beat.

Bob Wills would have loved
them both.

On Hillbilly Jazz, Cle-
ments and Bromberg join
forces with the likes of D.J.
Fontana, Doug Jernigan,
Benny Kennerson (to name
just a few) in an impressive
two-album set that draws
from the repertoires and com-
positions of Wills, Benny
Goodman, Alton Delmore,
and from their own ranks.
Call it hillbilly jazz, or coun-
try swing, or whatever else
—the music on these two
discs is overwhelming.

Listen to “Take Me Back
To Tulsa,” “Brown’s Ferry
Blues,” “Vassar’s Boogie” or
“C Jam Blues” and see if you
can resist tapping your feet
or pulling that old fiddle or
guitar out of the attic.

(If you can’t find the al-
bum in your local store, write
to: Flying Fish, 3320 North

Halstead, Chicago, Il
60657.)

IRA MAYER
Moe Bandy

It Was Always So Easy (To
Find An Unhappy Woman)
GRC GA-10007 6.98

f I were to choose one art-

ist whom I'd most like to
see pilot the course of coun-
try music in the near future,
that artist would be Moe
Bandy. Unlike most country
singers to hit the scene in the
past couple of years, Moe
Bandy’s music is a thing of
rawness instead of polish: it
is anti-corn, anti-schmaltz
and pro-grit. And with three
hit singles and one hit Ip
under his belt, it’s now fairly
obvious that there is just as
much a market for hard coun-
try today as there was twen-
ty years ago. Not that Moe’s
music is old-fashioned, mind
you. It’s eternal, like a drunk-
en kiss or the hood ornament
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Know/Free The People/The
River’s Too Wide, and more!
LP-MCA-411 - $6.98
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a Linda Ronstadt - Heart Like
A Wheel - including: You're
No Good/It Doesn’t Matter
Any More/Heart Like A
Wheel/When Will | Be Loved,
and many more!
LP-CAP ST-11358 - $6.98
8TK-CAP8XT-11358 - $7.98

Del Reeves - Strings & Things
including: Pour It All on Me/
Puttin’ in Overtime/ At Home/
Everybody Wants To Sing a
Good-Time Song/Homemade
Love, and many more!
LP-UA-LA364G - $6.98
8TK-UA-EA364G - $7.98

Vassar Clements - featuring:
In the Pines/Sweet and Sassy
(Breakdown)/Long Way A-
round/Good Woman's Love/
Night Train/Mockingbird,
and many others!
LP-SRM-1-1022 - $6.98
8TK-MC8-1-1022 - $7.98

Dave Dudley - Special
Delivery - including: Counter-
feit Cowboy/Rollin * Rig/One
More Plane/Six Days on the
Road/Blue Bedroom Eyes/
Have It Your Way, and others!
LP-UA-LA366G - $6.98
8TK-UA-EA366G - $7.98

Loretta Lynn - Back to the
Country - featuring: The
Pill/It’s Time to Pay the
Fiddler/Back to the Coun-
try/l Can Help/Another
You, and many more!
LP-MCA-471 - $6.98

! 8TK-MCAT-471 - $7.98

Jean Sheppard - Ten More
Bill Anderson Songs - includ-
ing: Poor Sweet Baby/I'm
Alright/When the Worlds
Collide/At the Time/The Tip
of My Fingers, and more!
LP-UA-LA363G - $6.98
8TK-UA-EA363G - $7.98

Mel Tillis & The State-
siders - including: Best Way
| Know How/Dear Love/
The Woman in the Back

of my Mind/Moanin’ the
Blues, and others!
LP-M3G-4987 - $6.98
8TK-M8G-4987 - $7.98

Connie Smith - | Got A Lot
of Hurtin’ Done Today -
including: Why Don’t You
Love Me/l Got A Lot of
Hurtin’ Done Today/Praying
Hands, and many more!

LP COL KC-33375 - $6.98
8TK-COL CA-33375 - $7.98

Sunday Sharpe - featuring:
I'm Having Your Baby/An-
other Lonely Night/Put Your
Head on my Shoulder/Every-
thing | Touch Turns to Sugar/
Mr. Songwriter, and others!
LP-UA-LA362G - $6.98
8TK-UA-EA362G - $7.98

Merle Haggard - His 30th
Album - featuring: Old Man
from the Mountain/Holding
Things Together/Things Aren’t
Funny Anymore/Don’t Give
Up on Me, and others!
LP-CAP ST-11331 - $6.98
8TK-CAP8XT-11331 -$7.98

Dick Feller - Dick Feller
Wrote - featuring: The Credit
Card Song/Any Old Wind
That Blows/Lord Mr. Ford/
Daisy Hitl/Just Short of the
Line/and many more!
LP-UA-LA349R - $6.98
8TK-UA-EA349R - $7.98
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Tanya Tucker - Greatest Hits -
including: Delta Dawn/What'’s
Your Mama’s Name/Would
You Lay With Me(ln a Field
of Stone)/Love’s The Answer,
and many more!

LP-COL KC-33355 - $6.98
8TK-COL CA-33355 - $7.98

Roy Clark & Buck Trent -
A Pair of Fives{Banjos, That
Is} - including hits such as:

™ Shuckin’ the Corn/Foggy

"3 Mountain Breakdown/
Duelin’ Banjos, and others!
LP-DOSD-2015 - $6.98
8TK-DOSD-2015M - $7.98

Jean Sheppard - Slippin’ Away
featuring: Slippin’ Away/The
Teddy Bear Song/The Last Thing
On My Mind/Till | Get It Right/
Funny Face/Come On Phone/
It’s Not Love, and many more!
LP-UA-LA144F - $6.98
8TK-UA-EA144F - $7.98

Crystal Gayle - includes:
Wrong Road Again/Beyond
You/When | Dream/Counter-
feit Love/YourHands/This

Is the Year for Mexico/Loving
You So Long Now, others!
LP-UA-LA365-G - $6.98
8TK-UA-EA365-G - $7.98

Tommy Overstreet - |'m

A Believer - including: If

1 Miss You Again Tonight/

| See The Want in Your Eyes/
Unfaithful Fools/Cry Like A
Baby, and many more!

LP- DOSD-2016 - $6.98
8TK-DOSD-2016M - $7.98

7 Asteep At The Wheel - Comin’
Right At Ya - including: Take
Me Back to Tulsa/Daddy’s
Advice/Before You Stopped
Loving Me/Cherokee Boogie/
Hillbitly Nut, and others!
LP-UA-LAQO38F - $6.98
8TK-UA-EAQ38F - $7.98
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of a 62 El Dorado.

This, Bandy’s second al-
bum collection, is an assur-
ance of his integrity: there
are still no assembly line
wisps of poignancy, still no

i}

orchestral frills—just the
beautifully raw pulsebeat of
East Texas honky-tonk.

As we have come to expect
from Moe, the material here
is strong. There are no fluff-
cuts, no throwaways, and on-

CASH SINGS FOR GOD & KIDS

Johnny Cash

Johnny Cash Sings Precious
Memories

Columbia C 33087 6.98

The Johnny Cash Children’s
Album

Columbia C 32898 6.98

ohnny Cash is sort of the

Babe Ruth of country mu-
sic, a bigger, larger than life
folk hero. He sings with such
authority that it sometimes
sounds as if Jesus were to re-
turn he’d head immediately
to John’s farm where they
would walk through the fields
together telling stories, stop-
ping perhaps to marvel at a
tree or look at a calf. “Nice
work,” Jahn would say, and
the Lord would return the
compliment by asking for a
little bit of "I Still Miss
Someone.” It’s obvious that
Johnny's a sincere and beau-
tiful man, and on “Precious
Memories” he tries to give
a sincere testament to his
faith. He’s chosen some of
finest and most moving tra-
ditional spirituals, from the
title song to “Have Thine
Own Way,” including “Rock
of Ages,’ “Amazing Grace,”
“Farther Along” and others.

ly one song which 1 would
even dare describe as weak
(the usually masterful Dallas
Frazier's “Don’t Anyone
Make Love At Home Any-
more,” which rings a little
too cutesy; oddly enough,
GRC has just released it as
a single). There’s the title
tune (Moe's most recent hit),
a great version of the old
standard “Home In San An-
tone,” which Fred Rose—
don't let the author’s credit
fool you—wrote under the
pseudonym of Floyd Jen-
kins, and such fresh winners
as “I'm Looking For A New
Way To Love You” (a joint
composition from Moe and
Whitey Shafer), and “One
Thing Leads To Another,”
my own favorite. Yup, Moe
Bandy is here to stay now,
and the sun shines a little
warmer on country music.
NICK TOSCHES

—

But why, I ask you, do the
golden trumpets have to
sound like The Tijuana Brass
in Las Vegas?

The major fault of the al-
bum lies in the arrangements.
They are almost entirely the
same, overwrought ~ with

strings and muddied with
horns. The true power of
Johnny is in his simplicity.
He doesn’t need all that gild-
ing of the lily. The arrange:

ments have no life to them,
although Cash’s singing does.

Cash has gone full circle
with his children’s album.
It’s for the most part, a very
nice album. There are eleven
songs and Johnny wrote sev-
en of them, displaying a rare
quality of being able to get

back to the heart of child-
hood. The arrangements are
quite simple: back to the ba-
sics of the Tennessee Three
plus here and there a littie
sweetening.

Some of the songs are bal-
lads, story songs about peo-
ple like “Nasty Dan” (by J.
Moss) and “Old Shep” (C.
Foley) and “Tiger White-
head” and “The Timber Man.”
Some of the songs are edu-

The Johnny Cash Children's Alb n‘

cational and warm at the
same time, like “One and One
Makes Two” also by J. Moss.

Johnny has a knack with
the sort of lovely nonsense
song that Woody Guthrie
handled so well with “Little
Green Fountain” and “Little
Magic Glasses” which tells
of a pair of glasses that look
into the future. One of the
highlights of the record is “1
Got A Boy And His Name Is
John” which Johnny sings
with wife June Carter. The
song communicates 2 sweet
sense of wonder at life. One
of the disappointments of
the record is the inclusion of
“Tiger Whitehead” which,
although an entertaining nar-
rative, is the story of an old
man who killed 99 bears be-
fore he died, and now his
ghost is searching for num-
ber 100. Personally, 1 think
the times for children to idol-
ize big game hunters are over.
The bear is an endangered
species, but then again, SO
are children’s songs.

But the Children’s Album
is very competent and enter-
taining and a good gift for
the kids or anyone else. John-
ny Cash is like a force of na-
ture, too good and too strong
to ever turn out really bad
records.

JERRY LIECHTLING

Records”

Maoc Davis
All The Love In The World
Columbia PC 32927 6.98

he standing lament of

Mac Davis is that he's
too pop to be country, and
too country to be pop. His
latest album suffers artisti-
cally from being set in this
no man's land, but it'll prob-
ably be a big seller, and 1
hope it is. I like Mac Davis.
1 like him best when he’s
country, but there are thou-
sands of others who like him
best when he’s not. That’s
his dilemma, and if success
is any indication, you'd have
to say he’s handled it well.
At least he is getting the best
and not the worst of both
worlds.

About half of this album
is really good, 1 think. There
are some tender treatments
of the subject of love, look-
ing at it hard from a lot of
different angles. The title
song, “All The Love In The
World,” sets a kind of opti-
mistic, up-beat tone (“If you
add all the love in the world,
take away all the hate and
the pain, there'd still be some
love left over, and that's
what gives us hope.”) There
is a quality of unabashed
caring in the song, and it
shows itself in several other
places—especially in two
children'’s songs on Side Two.
The first is called “Emily Su-
zanne,” written by Davis
about a father’s love for his
baby daughter. The second

is Dick Feller's touching la-
ment about little boys grow-

ing up too quickly. Both are
straight from the tradition
of country sentimentality,
and thereisn’t any doubt that
Davis, for all his occasional
slickness, means every word
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of it.

The album suffers from a
few traces of schizophrenia,
some rock and middle-of-the-
road songs like “Boogie
Woogie Mama” that don't
seem to fit. At least I don't
think they do. I'm personally
impressed by the message of
the album’s current single,
“Rock 'n Roll, I Gave You
All The Best Years Of My
Life” —an autobiography
written by Kevin Johnson, a
rock singer who never quite
made it. In Johnson's orig-
inal version, the hero of the
song realizes that stardom
is out of reach, and simply
accepts the fact. In Davis’s
version, he realizes that rock
is not his thing, and turns
back to country, where he
should have been all along.

1 wish Mac Davis would
really do that. I think both
he and country music would
be the better for it. But it’s
hard to argue with success.

FRYE GAILLARD

AM-FM-AFC"WIREL

Kris Kristofferson

ond Rita Coolidge
Breakaway

Monument PZ 33278 6.98

ne night a few weeks be-
fore the release of his lat-

est album with Rita Coolidge,
Kris Kristofferson collared a
few of his old Nashville bud-
dies and dragged them off
to Combine Music to listen
to some of the cuts. “You're
not gonna believe this one,”
he mumbled with gruff en-
thusiasm, fumbling over the
tape of a Larry Gatlin song
called “Rain.” It is a ballad
of soft, haunting verses,
sandwiched by crescendo
choruses and telling the story
of a wino's death in such
Christian terms that it al-
most shades over into gospel.
Kristofferson loves the
song, and his enthusiasm for
it seems to have affected the
whole album, giving it, I
think, more zest than any-
thing he and Rita have done

in quite a while. There is a
fot of good material here.
Among the best cuts are

Donna Weiss’s compassion-
ate ballad about a crippled
street-singer; some rollick-
ing, up-tempo stuff from Bil-
ly Swan and Floyd Guil-
beau and several down-
home, gut-level love songs
from Melba Montgomery and
Krisofferson himself.

Rita Coolidge is at her best
throughout —and tome, that’s
saying a lot. I find few things

as mellow as an easy, three-
chord country song put to
her silky, purified voice. And
even Kristofferson’s own
casual regard for pitch seems
somehow less obtrusive in
this case, as if he was inspired
almost to the point of blow-
ing his image for super laid-
back ultra-cool.

Still, there are people who
say it's too lush and over-
produced in places to really
be considered country, and
for all I know, they may be
right. There are certainly
plenty of cuts that don’t
sound much like Faron
Young. But it’s a debate I
grow weary of rather quickly,
for, as far as I'm concerned,
it’s all a matter of taste and
opinion. And that being the
case, I'll briefly offer my own:
This is a beautiful, moving
album, and if country fans
can’t claim it, that’s more
our problem than Kristoffer-
son’s.

FRYE GAILLARD
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Conway Twitty
Linda on My Mind
MCA 4696.98

MCA 469T (tape) 7.98

or some time, Conway

Twitty has expressed con-
cern about what some regard
as an ecumenical movement
in music—that is, the influ-
ence of one type music on
another, so that eventually
all music defies category. His
latest album is eleven songs’
worth of refreshing effort to
inhibit such a trend.

Starting with the title song
and hit single, the record is

hard-core Conway—and
that’s vintage country. His
interpretation of Cal Smith’s
smash, “It’s Time to Pay the
Fiddler,” is incredibly au-
thoritative. One listen tells
you the song would have
been a monster for Twitty
had he recorded it first. The
Twitty rendition features
more fiddle than the hit ver-
sion. Musician credits are not
listed, but my guess is that
Johnny Gimble teamed up
with Twitty for an astound-
ing performance of what will
stand as a classic country
song.

Twitty is only one of the
many country singers who
have recorded the standard,
“Roll In My Sweet Baby’s
Arms,” yet his approach to
the tune fills the listener with
the same variety of excite-
ment that comes from hear-
ing a great song for the first
time. The chemistry of a
strong song and artist is felt
again when Twitty sings
“Why Me?” He performs the
number almost all the way
through before modulating
into a final chorus, and belt-
ing the last bars —dynamical-

ly pleading the theme of a
soul thanking God for bless-
ings for which it is unworthy.

Other numbers are char-
acterized by technique as old
as recorded country music.
There’s the powerful, volu-
minous voice; a whining steel
guitar; a four-part harmony
chorus; background fiddle
and steady beat maintained
by drums and rhythm guitar.
Through masterful produc-
tion, each sound is clearly
heard. Consequently, there is
not too much of anything—
but just enough of every-
thing.

Twitty is not a particularly
innovative artist. But what
he lacks in inventiveness, he
makes up for in consistency.
He has used well-proven
methods to turn out regular
hit singles, and this time
he’s done it with another
great album.

TOM CARTER

Kinky Friedman

Kinky Friedman

ABC ABCD-8296.98
GRT 8002-829 (tape) 7.98

hink for a moment: What

would you expect from a
man whose childhood heroes
were Slim Whitman, Hank
Williams and Lenny Bruce?

You'd be right on target
to expect a frenzied love song
cum anthropology course
that begins:

Left barber college

Searchin’ for knowledge,

Went to the University

I must confess, sir,

This lady professor

She turned me on to an-

thropology.
You'd also be correct to ex-
pect a song on which Way-
lon Jennings, Willie Nelson
and Tompall Glaser can be
heard singing background
vocals. The title of the song?
“They Ain’t Makin’ Jews
Like Jesus Anymore.”

Yessir, Richard Friedman
is one Texan who defies the
molds of classification. In a
way, his album Kinky Fried-
man is as American as Twin-
kies and Roy Acuff. Popeye
the Sailor Man, Leave It To
Beaver, Lone Star beer—
these are the images Kinky
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uses, and you can’t get much
more American than that. It
is the lyrics which connect
such images that give Kin-
ky’'s songs their weirdness:

Popeye becomes the symbol
of some vaguely noble thing,
Leave It To Beaver is trans-
formed into a dreamlike
state, Lone Star beer is seen
as the nectar of a gaudy neo-
Spartan culture. But it’s not
all as artsy-craftsy metaphys-
ical as it sounds on paper—
if Kinky's version of Billy
Swan’s “Lover Please,” for
instance, doesn’t make you
get up and shake the lint off
your cuffs, nothing will.
And if somehow you get
the notion that this stuff

isn’t country, just remember:
Hank Snow thinks Kinky is
hell on wheels.

NICK TOSCHES

Bill Anderson

Everytime I Turn the Radio
On/Talk to Me Ohio

MCA MCA-4546.98
MCAT-454 (tape) 7.98

Naming your latest album
after your latest single is
at best straightforward.
Naming your latest album
after two singles seems even
less innovative. Better judge
this LP by its cover—a
friendly shot of Bill Ander-
son—than by its title. Better
yet, judge it by what’s in-
side; then you might appreci-
ate why naming this album
was a task with no clear-cut
solution.

Instead of either recording
a random selection of tunes
or sticking to one thematic
idea and expanding on it,
Anderson has given us three
different plateaus to think
about. All are different levels
from the topography of coun-
try music’s map, and all are

House” herself someday.

Larry Gatlin The Pilgrim

Connie Smith

In Your Line.
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interrelated: the country spir-
it of the small town and the
rural area; the music’s in-
herent ties to radio; and mu-
sical inspiration as it affects
songwriters. And as a small-
town boy who did some time
as a country record spinner
and then moved onto tune-
smithing, Anderson is ably
qualified not only to address
each of these areas, but to
put them into perspective on
one album.

Both his current single,
“Talk to Me Ohio,” and the

cut entitled “Concrete” deal
with comparing country sen-
sibilities to big city life. Bill's
first hit, “City Lights” (which
Ray Price did back in '58) is
the prototype for these two.
They are both musically more
complex than his first big
ballad, but deal with those
same anti-metropolitan atti-
tudes which often go far to
describe country’s virtues in
terms of urban flaws.

“Country D. J.” relates the
humorous plight of the small-
town radio announcer as only
a man with first-hand knowl-
edge of the subject could.
The hit single “Everytime I
Turn the Radio On” is also
tongue-in-cheek, but deals
with the listener on the other
side of the microphone,
whose life is usually just as
mixed up.

Bill's two songs about
songs—a very touchy area
for most writers, who tend
to get much too introspective
in the telling—are the high
points of the album. Both
“The Only Way to Travel”
and “You Are My Song”
have a folksy enough edge
to keep them from being aca-
demic, while they also dis-
play the sensitivity of a ma-

jor creative force with both
the desire and the ability to
relate his music to his fans
on a direct route.
Everytime I Turn the Ra-
dio On/Talk to Me Ohio is a
musical mouthful and then
some! ROBERT ADELS

Jimmy Buffott
“A-1-A”
ABC DSD-50183 6.98

immy Buffett’s musical ap-
Jproach insures his appeal
to young people who were not
raised on straight country
sounds, and producer Don
Gant skillfully alternates be-
tween country and rock on
the album, leading to some
pleasant surprises.

Most of the songs were
written by the talented Buf-
fett, who used the beach ac-

cess road running down the
Atlantic Ocean side of his

—

home state of Florida as the |
album title. He also uses |
themes from everyday life
there in his songs. In “A Pi-
rate Looks At Forty” he dis-
closes childhood fantasies of
sailing under the Jolly Roger.
“Trying ToReason With Hur-
ricane Season” speaks with
first-hand knowledge of his
subject.

When Jimmy starts out
with Alex Harvey’s “Makin’
Music For Money,” it’s hard
to distinguish his sound from
soft rock. Then he slides into
“Door Number Three,” com-
plete with lots of guitar
strumming, piano plinking,
and harmonica crooning, and
you know that’s country.

A relaxed mood is reflect-
ed in “Life Is Just A Tire
Swing,” one of his composi-
tions, and anyone who has |

-

_HANK SNOW
Merry-Ga-Round Of Love
RCA PB102225

BILLY WALKER

Word Games - RCA PB10205
JEANNIE SEELY

The First Time - MCA40372
CHARLIE WALKER

o > W N

RED STEAGALL
She Worshipped Me |

11.0OLIVIA-NEWTON JOHN
Have You Never Been Mellow
MCA 40349

12.RAY PRICE

13.JOHNMY RODRIQUEZ |
| Can’t Get Her Out Of My |

15.ELVIS PRESLEY
My Boy - RCA 10191

16. MERLE HAGGARD
Alway: Wanting You |
CAP 4027 i

: Send to: COUNTRY MUSIC
5 Magazine

Dept. Singles

476 Park Avenue South

New York, N.Y. 10016

below at only $7.00 ($6.25 plus
first five and only $12.50 for each

118.

TOP 30
SINGLES!

Buy any 5 of these great country Singles
| for $6.25plus 75¢ postage & handling
or any 10 foronly $12.50-we’ll ship
postpaid...Save $1.50!

|17.CAL SMITH

it's Time To Pay The Fiddler
MCA 4035

LORETTA LYNN

Tne Pill MCA 40358

|19.MEL TILLIS&STATESIDERS

Best Way | Know Him
MGM 14782

The Last Supper - CAP PA04A0 |20.TAMMY WYNETTE

{You Want Me To Be)
A Mother - Epic 8-50071

CAP P4Q42 |2‘I BILLY“CRASH"’
6. KITTY WELLS | CRADDOCK
|'ve Beer Loving You | Still Think ‘Bout You
Capricorn 0226 | ABC 12068
7.CONWAY TWITTY |22.BILL ANDERSON
Linda On My Mind | Still Feel The Same About
MCA 40339 | You MCA 40351
8.DOLLY PARTON 23.MELBA MONTGOMERY
The Bargain Store-RCA10164 Don’t Let The Good Times
9. CHARLIE RICH Fool You - Elek. 45229
My Etlusive Dream l24.M|CKEY GILLEY
Epic 8-50064 | Window Up Above
10.JOE STAMPLEY Playboy 6031
Penny - ABC/DOT17537 |25, RONNIE MILSAP

Too Late To Worry, Too Blue
To Cry - RCA 10228

126.BARBI BENTON

Brass K nuckles-Playboy 6032

Roses & Love Songs-Myrrh 160 |27 CHARLIE LOUVIN

When You Have To Fly Alone
UA-AWB16X

Mind - Mer 73659 ‘28.DONGIBSON/SUE
14.DONNA FARGO THOMPSON

It Do Feel Good No One Will Ever Know

ABC/COT 17541 MGM H 342

|29 ROY ORBISON

Hung Up On Y ou-MER73652

30.TOM T. HALL

| Care/Sneaky Snake
MER 73641

COME & GET 'EM!

Offer Expires
June 30, 1975

Please send me this month’s Great Country Singles | have circled
$.75 postage & handiing) for the

package of ten

New York State residents add appropriate sales tax.
Enclosed is my check or money order for $

0 1234567891011121314151617

18 19 20 21 22 23 24 28 26 27 28 29 30

E Name _ — e
éStreet,__ — — — 8
ECity,, R g e U =
: State Zip

~a

MO6S

cisssasacccae

c e esesecsbdBUUSOELE SOTE

L
l
i



e ————— | OO s s ==

ever swung lazily in an old
tire on a sticky summer day
can get the feeling he pro-
jects. Add to that some oth-
er childhood experiences he
shares—blackberry pickin’,
eating fried chicken, eating
Easter Sunday dinner with
an uncle and aunt—and you
get the feeling that Jimmy
really does know and love
country, and is giving his all
to his interpretation of its
sounds.

A bit irreverent at times—
he refers to Miami as “Wrin-
kle City”—Jimmy Buffett’s
sense of humor and identity
with the lifestyle of his young
contemporaries endear him
to them and keep them com-
ing back for more. Add his
guitar playing and singing
to this, and you come up with
a very pleasant package of
easy listening.

MAXINE THOMPSON

David Wills
Barrooms to Bedrooms
Epic KE 33353 6.98

David Wills is one of those
“a star is born” stories.
He was discovered at a tal-
ent show by Sy Rosenberg
(Charlie Rich’s manager),

who almost immediately took
him to ace producer Billy
Sherrill, who signed him to a
record contract. The rest is
history, as they say. His first

single “There’s A Song on
the Jukebox” became an im-
mediate hit.

Wills is only 23. Virtually
all the songs on the album
are about losing and boozing.
Wills only co-wrote one of
them (the title song) but the
effect is disconcerting. He
doesn’t sound authentic, but
he sounds good. It's very
strange. Charlie Rich produc-
ed the album, wrote three of
the songs, and he also plays
some piano. My impression
is that they were trying to
manufacture a star. But when
Charlie Rich sings about
mean drunks and no-good
women, well, he’s got all that
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etched into his face. David
Wills has a baby face! For-
tunately he’s got a lot of tal-
ent and a strong voice that’s
warm, fluid and projective,
plus an admirable sense of
phrasing. On “The Barmaid,”
for example, he sings nicely
laid back verses, and rises
smoothly into an upbeat chor-
us. On “I Can’t Even Drink
It Away” he projects so well
that one almost believes that
young people are drinking
much more now and enjoying
it much less. Then you look
on the album and discover
it's one of Rich’s songs.

In any event this is a well
produced and interesting al-
bum. Hopefully Wills will
soon find his own individual
mode of expression, either
writing his own songs or
choosing material from a
wider variety of sources. His
advent as the Junior Silver
Fox is a big break for him,
but he seems talented enough
to do much more. I hope he
does.

JERRY LEICHTLING

Larry Hosford
AKA Lorenzo
Shelter SR-2132 6.98

here are ten good reasons

for you to buy this rec-
ord and each one of them is a
bright new song by a new
singer/songwriter name of
Larry Hosford, who records
for Tulsa-based Shelter Rec-
ords.

A good country song needs
certain essential ingredients,
like a memorable title, a
catchy chorus, and a hum-
mable melody. The best of
Hosford’s tunes have all
three, and those songs are
pretty damn good. I don’t
know where he’s been hiding
himself, but you're probably
going to see his name in the
writer credits for a lot of hit
songs from now on.

“Long Distance Kisses,”
which was his first single
last winter, is a perfect ex-
ample of how a creative writ-
er can take a hackneyed old
idea and construct an inter-
esting song. There's a wry
humor underlying many of
his songs, such as “Taking
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Applications,” wherein he
provides the details of his
ideal female; and in “Wim-

min’s Got Me Swimmin’,
he describes a love affair that

ended prematurely: ‘“‘My
love’s so big it's semi-like a
diesel truck, But on the road
of heartaches I just got
stuck.”

Hosford has a philosophi-
cal bent in him, too, as evi-
denced by “The Easter Song”
and “Singers And Dancers,”
two of the more reflective
songs on this album. He al-
so has a pleasantly resonant
singing voice, and the pro-
duction by Dino Airali is suit-
ed to him perfectly. This is
a young singer/songwriter
with a lot to offer in the way
of songs, and he has a debut
album to be proud of.

TOBY MAMIS
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What now.
Buck

Owens?
by ELLIS NASSOUR

Buck, your show has changed recently. What’s new
about it?

I have a new attitude. You know, there are a lot of bad
rooms across the country —the lights, sound, acoustics,
and the proximity to the audience are not good. But
there are no bad audiences, just bad shows. And that's
not like us. We work hard to keep the folks happy. Since
I have adopted this attitude I have not done a show with-
out standing ovations. Things have been harder since we
lost Don (Rich). He was more than a sideman—he was
like a brother. He took care of so many things for me.
There was a relationship there. It was a heavy loss. But
we’ve added our fiddle champion, Jana Jaye, to the show
and the reaction to her here has been fantastic. She gets
standing ovations, hoots, and howls. I'm also doing duets
with Susan (Raye) again. I’ve looked for things that will
please a mass audience. We've added popular songs by
other artists and writers. Whatever it is, it’s working.

You've been recording since 1956. What would you say
has accounted for your amazing longevity and success
with fans?

I'd have to say my honesty and sincerity. That, and 1
have not sat still. If 1 felt my songs needed horns, I'd put
them in, or if 1 felt they needed drums. voices, or being
recorded at twice the ordinary speed, or whatever—I'd
just do it. I've never been bashful about tryin’ out new
things. You recall the furor I caused when I added drums
to “Act Naturally?” But I thought they should be there.
Some others must of, too, ‘cause they made that my first
Number One. 1 broke a lot of new ground with “Bridge
Over Troubled Waters” —quite a bunch of folks will tell
you | should have left that one alone. but my audiences
loved it—they still ask for it. | do try to please my fans,
but not at the expense of stifling myself. You have to
grow. I’d like to be able to practice music — pure music—
just as a doctor in a clinic endowed by gifts and not de-
pendent on people’s money would practice pure medi-
cine. In other words. he doesn’t give a sugar pill to the
little lady who comes in and says she’s got an ache and a
pain. He’s about bigger things. I want to practice music
as near as what I can to pure music, and not make com-
promises within myself.

How do you express the honesty and sincerity you speak
of to your audiences?

I look them in the eye and sing the songs that | feel in my
heart. I do feel those things. I think that's one reason why
fans identify with me. When 1 get up on stage and say I
picked cotton in Texas, they know by the way I say it
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that I picked cotton. When 1 say I dug ditches—that I
dug ditches. Audiences today are far more sophisticated
than ever before. You're not going to fool these people.

What song of your repertoire gets the most fan reaction?
Not just one, but several. There are two I've written that
I think will live the longest and provoke extraordinary
reactions from audiences, “Together Again” and “Cryin’
Time.” You know, putting my records aside, I've really
been blessed. Of the nearly 300 songs I've written, some
very diverse artists, the Beatles, Elvis, Dean Martin, have
recorded them. I guess “Together Again” is my favorite.

What have been some of the worst pressures?

First and foremost would be the fact that I live on a time-
table. You meet airplane schedules if you want to make
that concert date or tv taping. You live almost constantly
by the clock. I don’t know what we did before they in-
vented clocks! | /ike that idea! The only thing-is that the
rest of the world is not ready for it. There're only a few
of us. Next would be the demand of the fans. When 1
played the little lounges and beer joints, I'd go from table
to table between sets shaking hands and saying “Hi. I'm
Buck Owens. Glad to meet you. Can we do a song for
you?” But when I got to the point where the hit songs
started rolling in for me—beginning with “Great Expec-
tations”—a lot of folks said “Ole Buck has changed. He
ain’t the same. He used to come to the table and sit
down.” Of course I've changed, but a lot of things have
changed. There is no way possible to do those things
now. Where once there were 300 to 400 in a place, there
are 3,000 to 4,000 today. There has been a lot of criti-
cism— people saying I don't care. 1 care. Believe me, 1
care. Everyone needs fans. Where would I be without my
fans? But there’s a limit to what I can and will do. Take
autographs. I don’t sign autographs. Oh, 1 sign them
when people come up to me on the street or in a restau-
rant, but as far as staying after a show, 1 don’t. And there
are two reasons. I'm a health nut. [ gotta feel good—
have my rest—if I'm to do a whiz-bang job of entertain-
ing folks. Then the auditoriums want you out of the
building as soon as the show is over, or you'll keep every-
one there all night. So you move it outside—and you're
standing there for several hours 'cause once it starts you
can't stop without hurting someone’s feelings. If the
weather’s bad, the next thing you know, you've got the
flu. Again, I'd be less than honest if I said at this stage of
my career I'd stand out in the cold for anyone. Now,
people might misconstrue what I'm saying, and I don’t
want that. It’s just that if there’s only one of you—and
there is—you can only do so much. We really work to
put on a fantastic show. As soon as 1 get through, I go out
and take a bow. 1 seldom do encores—we do ’em all in
the show. The old show business adage about always
leave 'em wanting more is a great thing.

Have career pressures ever affected your personal life?
Did they lead to problems in your marriages?

Pressure affects everything, and I'm sure they did not
help my marriages. The first time 1 got married (to Bon-
nie) | was 17. Why 1 got married, 1 don’t know. Now 1
don’t mean that the way it may sound. What the hell,
who knows? When you're 17 you don't know anything
anyway. I loved Bonnie, but I probably got married be-
cause it was the thing to do—everybody was doing it.
Anyway, first thing you know 1 had two sons. And I was



on the go a lot. Next thing you know—divorce. A few
years later I married again (to Phyllis). That lasted 17
years—a good one —and we had two more sons, and then
another divorce. But I do not regret marrying young
‘cause I had the chance to grow up with my sons. 1 was
always there when they needed me and we did things and
shared. Now we're fiercely competitive. I'm 45, so I'm
not going to sit here and tell you I'm a match for 26-year-
old Buddy or 24-year-old Mike or my two football play-
ers and wrestlers, Jacky. who's 20. and Johnny, who's 18.
But I can beat 'em all at something. Boy, I can still throw
them! They try to put me to the test every once in a
while. Buddy’ll say“Come on, dad. Show us how strong
you are!” And I ain’t bad. I can give 'em a run for their
money.

Yours has been a far-reaching success story. Do you
credit this mostly to records or television?

Both, actually. But tv has accounted for the mass appeal.
there’s no doubt about that. However, it can be a two-
edged sword. It is great for someone who is not estab-
lished. When you come out and play Vegas— that tv ex-
posure is great. People will come see you ‘cause they've
seen you on tv. They don't listen to country radio. It
gives you a bit of an edge, but tv removes some of the
mystique. When you become a household word you can
suffer, too. The problem then is overexposure. My sales
aren’t what they were. Every record I put out is not an
automatic number one. It hasn't just happened to me:
Perry Como. Andy Williams, Glen Campbell, Johnny
Cash ...

Is it harder to find time to write now?

I haven’t written a song in a year. And that’s something
I loved. I wrote over 300 songs. It was an honor to have
so many great artists—Streisand, Ray Charles—do my
songs. I just don’t have time anymore with all the things
I've got going. There's only so much room in that ole
head. When you move so many things into it, you have
to crowd out others. But maybe it's time I started doing
other people's songs. I enjoy that, too.

As a record producer, do you really think Bakersfield
is Nashville West?

“Music City West" is just another tag people have used.
I’'m very proud of my recording studio and the setup we
have there. Others agree, ‘cause we stay busy with re-
cording all year. They come to us from LA and from up
in the Northwest, everywhere. But Bakersfield is nothing
when you compare it to Nashville. As a matter of fact,
you can’t compare it. It is not as sophisticated technically
ly. We’ve had to make changes. Freddie (Hart) has left
to record in LA. But there is a lot happening, and we are
developing new talent. I like the challenge of producing
other artists. You have a chance to watch them grow.
And it’s an ego thing, especially when you take a guy all
the record companies have turned down and come up
with a hit. I remember after we made demos with Susan
(Raye). the labels told me she sounded like she’d been
singin’ in honky tonks all her life, that all country needed
was another honky tonk singer. It’s nice to say “You re-
cord executives think you're so smart. You see, you don't
know everything.” Maybe that’s what it is. Also, the
stroke of the brush is different—and you're standing
back and can see it better. It is a chance to exert that
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artistic value you've never had an opportunity to put
forth—except in your own behalf. Bakersfield is in an
excellent spot to become the West’s answer to Nashville
—we're right in the heart of the country market. It’s
cheaper to record there. We need other studios, a major
label, publishers, and more qualified musicians. If that
happens, Bakersfield could explode. But I don’t know if
we could call it Music City West. There’s a lot happening
in Dallas. Are we going to call it Music City Central
West? But Bakersfield’s not dead —we’re alive and kick-
ing!

Have you ever felt stymied because things you wanted
to do did not mesh with country tastes?

Certainly. Change comes hard, especially for country
fans. I'd have liked to do more innovative things. Listen
—when I pulled "Johnny B. Goode™ off the Palladium
LP, people raised a ruckus. But you /have got those who
like change. I read lots of the letters we get, and fans
want me to do songs like “Under Your Spell Again.”
Well, that was 1960. This is 1975. But when you go out
on stage and sing that song, the reaction is nothing like
what it is for a more current song. The way I look at it,
they seem to want more zing in the zingy songs—more
ballad in the ballad songs. Ask me the same question
tomorrow, and I might have a different answer.

Are there goals that you wanted to accomplish at the out-
set of your career that still lie ahead?

I want to see country music really accepted. Now people
are coming out and saying “Country is my favorite mus-
ic.” Recently I met opera singer Beverly Sills on a plane,
and was amazed that she was so well-versed in country.
She knew some of the singers from television talk shows.
I’d like to achieve putting country in the correct perspec-
tive. It is a part of our American culture. Since '66 I've
called my music “American Music.” People wrote me
“What's the matter? Country’s not good enough?” I'd
say “No, I love it. It's great, but it's also American mus-
ic.” I want to see some of the stars with universal appeal
in the country world become international stars—not
just go to England and play the Wembley Festival with
900 other acts. They should go around the world and per-
form in concert before everyday people. Forget the fa-
cade. There needs to be more drive and determination.
Vegas is another area. There are three or four acts that
play the rooms here. but there are others with the poten-
tial if they only got up off their dead rears.

At what point in your life were you the happiest? The
time spent climbing and growing— or the time at the top?
The early stages, when the expectation soared beyond
anything I ever dreamed of. It’s still happening for me, so
I'm not unhappy. But the exhilaration, the thrill, the
blood pulsating the first time you have a Number One
record—is gone. It was a great experience. Now ['ve
come to expect it. [ don’t get it, maybe, but I expect it.
My last Number One was two years ago— “Made In Ja-
pan.” There've been lots of Top 10 records, but I've been
missing that top spot. Maybe the folks don't like the ma-
terial. 'm not doing as well with my records at this point
as I'd like, but things are still fantastic. You know, it all
goes in cycles. That right piece of material will come
kicking around. Until then I'm going to keep on playing
for the kings and queens and anybody else who wants to
hear me pick and sing. I'll never retire—'til [ drop. ®
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(Continued from page 37)

a name for herself.

“I put together an act that was
very similar to Bette Midler’s, but I
just wasn’t doing it for the right audi-
ence. The first place I brought the
act was the Playboy Club in Chicago,
and I felt uncomfortable doing Jol-
son songs for people who actually
remembered them.” It was an embar-
rassing failure.

“I decided not to work until I
could figure out what style I could
get into,” she recalled. Then, some-
where in the swimming pool, near
the heated waterfall, she had a reve-
lation. “I realized that I was most
comfortable singing country.”

But that, she admits, was not al-
ways the case. “I hated country
music all my life until I started doing
Hee-Haw. Back in Sacramento I
was very ignorant to it. I thought it
was for Okies or for people who
didn’t have enough intelligence to
appreciate rock music.”

Barbi likes to point out that her
newly-discovered love for country
stems from the fact that music is be-
coming more sophisticated. “The
beat has changed,” she insists. “It’s
on a cusp between country and rock.
1 don’t know if 1 would have liked
‘Your Cheatin’ Heart’ in the old days.”

Somewhere on the same five
acres of California paradise lives
Hugh Hefner, a cosmopolitan type of
man who was never genuinely fond
of country music.

“When [ first started singing les-
sons, he gave me the advice that I
should quit. He really didn’t think I
could make it as a singer, so [ didn’t
let him hear me for three years.”
But practice makes perfect. “One day
he walked in while I was practicing
and he thought I was playing a cas-
sette of somebody else singing,” she
said with pride and a slight giggle,
“and he wondered who the singer was
because he liked her.”

As Hefner grew to like Barbi's
voice, he also grew to like what she
was singing. “He likes what I do very
much because it isn’t hard country. ..
it’s more like Olivia Newton-John.”
Just thinking about Olivia, though,
drives Barbi into a fit of exasperation.
“That girl is haunting me. Everytime
my friends hear her records, they
think it's me.”

Much of Barbi’s time is devoted
to her performances, choosing songs
and getting her substantial wardrobe
in order. Barbi wants to bring a little

Las Vegas glamour to the country
stage. “The only thing about country
music that hasn’t changed is the hair-
styles on some of the singers.” She
refers to the current country fashion
in hair fashion as “early waitress.”
Barbi likes to talk about country
music. “The lyrics are still down to
earth. I like the way country lyrics
tell a story. If they can incerporate
the storytelling aspect with a rock
beat and a steel guitar, then they’ve
got something I can really enjoy.”

Playboy Records released her
first album, Barbi Doll, with a big
publicity push, and it encountered
mild chart success. Until something
more dramatic happens with her re-
cording career, however, Barbi waits
patiently in the shadow of Hefner’s
mansion, waiting for her identity as
an individual to arrive from Nash-
ville. She is lucky that the mansion
is ultra-comfortable, because it's
quite possible that she might have
a long wait. [ ]
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(Continued from page 27)

now. We have to get the next shot.
This is costing money.”

But on subjects other than personal
matters, Mac speaks freely and intel-
ligently. It’s rare to find a performer
with so much knowledge of the music
business. After leaving The Zots, he
worked for Veejay Records for four-
and-a-half years, becoming district
manager, traveling 13 Southern states
to call on distributors. “That’s why [
get along so well with the people at
Columbia,” he says. “They know they
can’t shuck and jive me about the
business.” He moved on to Liberty
Records, landing in Hollywood to
head up their publishing firm, Metric
Music.

The irony of this was that Mac was
still struggling to get his own songs
published and recorded. “I had start-
ed writing songs for the rock 'n roll
band and I kept it up,” he remem-
bers. “On weekends I'd take my tape
recorder into the bathroom, where |
could get natural echo, and record
half a dozen songs and send them off.
They’d always send them back and
tell me to forget it. This went on for
years before I got one recorded, and
that came about in a bathroom, too
—in the men’s room of a restaurant
in Nashville. I walked in and there
stood Stan Kessler, who was produc-
ing Sam the Sham. Under the circum-
stances he was a captive audience, so
I started singing him a song I thought
Sam ought to record. It was called
‘The Phantom Strikes Again,” and |
was surprised as hell when he said
they’d do it.”

Since then Mac’s songs have sold
millions of records, both for himself
and other artists like Elvis, Glen
Campbell, Ray Price, Bobby Golds-
boro and Lou Rawls. “I Believe in
Music” has been recorded by more
than 60 artists and “Baby Don’t Get
Hooked On Me” is due this Spring for
its platinum record, signifying the
sale of a million albums or more than
six million dollars in retail business.

Most of Mac’s songs are inspired by
personal experience and philosophy,
but “Baby, Don’t Get Hooked On
Me” was written as a joke. In the bus-
iness, a “hook song” is one with a re-
peating refrain, simple words and a
catchy melody. Mac was about to
record an album in Muscle Shoals,
Ala., but his producer, Rick Hall,
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wasn’t happy with the material be-
cause they didn’t have a “hook” song
—that is, a hit.

“He kept after me—‘Write a hook
song, write a hook song’—so just to
put him on, I sang a line, ‘Baby, baby,
don’t get hooked on me,’ and he said
‘That’s great, now go back to the mo-
tel and write it.” We recorded it the
next morning, and a year later it was
BMI's most-recorded song.”

Although his concert audiences (in
the past year he'’s broken attendance
records wherever he’s played) would
indicate he’s become a pop artist,
Mac still considers himself country.

“I could sing the National Anthem
and make it sound country because

of my accent,” he says, “so most peo-
ple think of me as a country singer,
and I'm glad they do. Country fans
will stay with you when you're down
and out, and a rock ’n roller is only
as good as his next record. A country
singer only needs one hit. Ernie Ash-
worth has been living off “Talk Back
Trembling Lips’ for 15 years. He’s got
it written all over his shirt in rhine-
stones, and he can still draw a crowd
wherever he performs.

“Country fans were the first to ap-
preciate the songwriter as a perform-
er. They knew which singers wrote
their own stuff, and they identified



closely with it—even back in the For-
ties when no pop singers were
writing.

“The question I get asked most
often is to explain the sudden rise of
country music. It hasn’t been sudden
at all. This has been going on for
years. back when Eddy Arnold was
happening. It’s just that the music has
slowly gotten more sophisticated.
The lyrics, which have always been
straightforward and to the point, have
reached out a little further. and it’s
come at the right time. The general
public is ear-weary from hearing so
much noise and from trying to figure
out lyrics that you can’'t hear half the
time. And when you can hear them,
they don’t make sense.”

He continues this theme—a popu-
lar one among the many present-day
country stars who won their fame in
rock & roll, then shifted to country
when the going got tough and the
fame began to fade. “Country music
is so laid-back, it eases in the back
door, and when the other trends have
come and gone, it's still there,” he
says. “That's what I want—to be still
around when they’ve forgotten the
rock & rollers who are heavy right
now.”

Mac may very well succeed in that
goal. He has reached a certain plane
now. He is in the front ranks. He is a
star—a star. And that status grants
him certain privileges.

“I've done over a thousand one-
nighters in the last four years,” he
says. “and I think I've paid my dues.
I don’t want to sound ungrateful —
which I'm not—but it’s just that it
can get to the point where you're
working yourself to death and the
extra money is going to taxes, agents,
managers and other people. So what’s
the point? I'd rather play golf.”

In Burbank, the taping had gone
smoothly with only a few minor goofs
(none caused by Mac, who is a per-
fectionist in his work), and the prop
men were tearing down the sets for
another week. Mac was changing
while Sarah wondered where they'd
go for dinner. When they left, arm-in-
arm. the decision still hadn’'t been
made.

A crewmember with a sense of hu-
mor watched them go before tacking
a sign on Mac’s dressing room door
just above the one reading “Do Not
Disturb.” It was printed R-A-T-S in
bold, black typeface. But the star
never saw it. By the time Mac and
Sarah found a restaurant, the sign
had already been taken down. B
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During the week of April 7th, 1975. the first of our syndicated radio shows went on the air on over 175 country
radio stations coast to coast. We call it COUNTRY MUSIC MAGAZINE OF THE AIR.Each one-hour special
program brings you the same features that have made this magazine the leader in country music — intimacy with
the stars. straight talk. and country feelings.

COUNTRY MUSIC MAGAZINE OF THE AIR is an unusual concept. Like the pioneering radio shows of the 1930s,
it brings the performers into person-to-person contact with the listeners. The people who make country music come
into our Nashville studio with their friends and our stalt.and together we make a radio show. As often as not, we
talk. pick. and sing right there in the studio. It's a very personal approach. Each show is as unique as the people it

is about. There is no “standard™ way of producing the COUNTRY MUSIC MAGAZINE OF THE AIR. On

the first show , for instance. Bobby Bare came into the studio with his wife and kids and songwriter Harlan Howard,
and we ended up with a very loose. informal, down-home kind of show. Their character controls the event.

Tune us in. Check out the list of stations carrying COUNTRY MUSIC MAGAZINE OF THE AIR. If your

local station is not one of them. ask them why not. We can tell you - COUNTRY MUSIC MAGAZINLE OF THE AIR
is worth hearing. That's why we spent two years getting it right.

The first six editions of COUNTRY MUSIC MAGAZINE OF THYE AIR are brought to you in part by SUZUKI
MOTORCYCLES. Watch out for the prizes that could come your way in SUZUKI'S “COUNTRY GIRL" CONTEST.

; See your local paper for day and time of broadcast.
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ALABAMA
WSHF  Sheffield
WANA_ Anniston
WAOA, Auburn-Opelika
WBSA, Boaz

WBLO, Evergreen
WXOR, Florence
WTUB (FM}, Troy

ARKANSAS
KMCW, Augusta
KBIB. Monette

CALIFORNIA

KLOC. Modesto

KDOL (AM & FM), Mojave
KGEN, Tulare

COLORADO

KPIK, Colorado Serings
KGIW {AM & FM), Alamosa
KYOU, Greeley

CONNECTICUT

WEXT, Harttord-New Britain,
West Hartford, Manchester,
Windsor

DELAWARE
WAF L (FM). Mitford

FLORIDA

WGRO, Lake City
WFSH, valparaiso
WNVY, Pensacola
WLIZ, Lake Worth
WQIK, Jacksonville
WEAT, West Palm Beach
WQSA, Sarasota/Bradentown
WAPR, Avon Park
WLQH, Chiefland
GEORGIA

WNMT, Savannah
WTWA, Thomson
WBHF, Cartersville
WL3BB, Carrollton

ILLINOIS

WDUK (FM), Havana

WGEN, Geneso

WEFA (FM), Waukegan

WFMB (FM}, Springfield

WSHY {(AM & FM), Shelbyville

KWNT. Davenport, Rock Island,
Moline

INDIANA

WAOQV, Vincennes
WIRE, Indianapolis
WTHI, Terre Haute
WLYV, Fort Wayne
WROZ. Evansvilie
WASK (FM), Lafayette
I0WA

KIMI {FM), Keokuk
KIWI (FM), Dubuque
KWNT, Davenport, Rock tsland

Moline
KANSAS
KBUL, Wichita

KWBW (FM), Hutchinson
KSOK, Arkansas City

KENTUCKY

WFTG, London
WVKY, Louisa

WCND. Shelbyville

WK YW (FM), Frankfort
WHIR, Danville

LOUISIANA
WCKW (FM), Garyville
KMAR {(AM & FM}, Winnsboro

MAINE

WDME, Dover, Foxcroft

WF AU, Augusta

WCOU (AM & FM), Lewiston, Auburn

Note to stations programming country music: If you want to carry COUNTRY MUSIC MAGAZINE OF THE AIR call or
write — Gloria Thomas, COUNTRY MUSIC MAGAZINE, 475 Park Ave. South, N.Y.,N.Y. 10016. Tel: 212, 685-8200.

MARYLAND
WMJUS (FM), Prince Frederick
WFMD., Frederick

MICHIGAN

WSMM (FM), Sault St. Marie
WBUK, Kalamazoo

WZND (FM), Zeeland
WJPD., ishpeming

MINNESOTA

KAOH, Duluth, Superior

KRBI (AM & FM), Le Sueur, St. Peter
KRAD. East Grand Forks

KLGR, Redwood Falls

KATE, Albert Lea

MISSISSIPPI

WBFN, Quitman
WBKN, Newton
WQMA, Marks

WROB, West Point
WWTX (FM), Corinth
WKYV (FM), Vicksburg
WGVM, Greenville
WDMS (FM), Greenvilie
WCJU, Columbia

MISSOURI

KTMO (FM), Kennett
KUSN, St. Joseph
KTTS (FM), Springtfield
KYRO, Potosi

KZNN (FM), Rolla
KSQA, Ava

MONTANA
KXLO. Lewistown
KXGN, Glendive

NEBRASKA
KCOW, Altiance
KBRL. McCook

NEVADA
KBET, Reno

NEW JERSEY
WSUS (FM}, Franklin

NEW MEXICO
KLMX. Clayton
KAFE, Santa Fe
KSVP, Artesia

NEW YORK

WHHO (AM & FM), Hornell

WELV., Ellenville

WLFH, Little Falls

wWQIX (FMO, Elmira, Horseheads

WGNA (FM}, Albany. Troy. Scheneciady
WWOL., Buffalo

NORTH CAROLINA
WMNC (FM), Morganton
WBBO (FM), Forest City
WKRX, Roxboro
WSAT, Salisbury

WENC, Whiteville

NORTH DAKOTA
KRAD, Grand Forks
KEYZ, Williston

OHIO

WBCO, Bucyrus

WSRW (AM & FM}, Hillsboro
WPKO, Waverly

WTUU, Toledo

WBEX (AM & FM), Chillicothe
WUBE (AM & FM), Cincinnati

OREGON

KMCM, McMinnville
KLBM. La Grande
KSHA. Medford
KFIR, Sweet Home
KQIK, Lakeview
KCMX, Ashland

PENNSYLVANIA
WCMB, Harrisburg

WAYZ (AM & FM), Waynesboro
WRCP, Philadeiphia

WTRA, La Trobe

WLOV (FM}, Ephrata

SOUTH CAROLINA
WCOS (FM), Columbia
WLSC. Loris

WFIS, Fountain Inn

SOUTH DAKOTA
KXRB, Sioux Falls

TENNESSEE

WOFM (FM), Greenville
WAGG, Franklin
WDNT, Dayton
WTPR (FM), Paris
WKBL. Covington
WCDT. Winchester
WLAF, La Follette
WIRJ, Humboldt
WJICW, Johnson City
WZAP, Bristol
WRGS. Rogersville
WSLV, Ardmore

TEXAS

KINE, Kingsville
KPEP, San Angelo
KPUP (FM), Kingsville
KMHT, Marshal!
KVLF, Alpine

KGRO, Pampa

KHLB, Burnet

KRBA, Lufkin
KWBY . Edna

KBUC. San Antonio
KSF A, Nacogdoches
KVMC, Colorado City
KIVY, Crockett
KDAV, Luccock
KEES, Gladewater, Longview
KSHN, Sherman

VIRGINIA

WTID, Hampton, Portsmouth.
Norfolk, Newport News

WZAP, Bristol

WKE X, Blacksburg

WLSD, Big Stone Gap

WKDE. Altavista

WYVE, Wytheville

WKEY, Covington

WASHINGTON

KBKW, Aberdeen
KUTI, Yakima

KUEN. Wenatchee
KAYQ, Seattle, Bellevue
KQIN, Burien

KBAM, Longview, Kelso
KMO, Tacoma

KUPY, Puyallup

WEST VIRGINIA

WETZ. New Martinsville
WXEE, Welch

WBTH, Williamson, Matewan

WISCONSIN

WBAY, Green Bay

WAXX-WEAU (FM), Eau Claire,
Chippewa Falls

WTCH. Shawano

WHSM, Hayward

WBCS (FM), Milwaukee

KAQOH, Dututh, Superior

WDLB, Marshfield

WGLB. Port Washington

WYOMING

KBBS. Buffalo

KRAL, Rawlins




COLUMBIA RECORD & TAPE CLUB’S 20th ANNIVERSARY OFFER...

249672 ROY CLARK
CLASSIC CLARK

250407 TOM T. HALL
1%% KTS’;E?:?IA LAAERGSE"“ WA#T]  Songs Of Fox Hollow
249651 BOBBY VINTON 255 CHARLIE R CH
MELODIES OF LOVE THE SILVER FOX
246342 NE MOND 246834 LOGGINS & MESSINA
é“*—mﬁ NESHERDEQADE @owisn)  MOTHER LODE
245753 PAUL ANKA 246728

L (YOU'RE) HAVING MY BABY

2450% CONWAY TWITTY.

Ir "M NOT THROUGH
T NG YOu YET
239525 BARBRA STREISAND
Towwmia THE WAY WE WERE

238790 TOM 7. HA

4 LL
R
2403%  CHARLIE RICH
[EPic]  YERY SPECIAL LOYE SONGS
]

231647 LYNN ANDERSON

_ [owmmi) TOP OF THE WORLD
231845  GEORGE JONES
[EPic]  NOTHING EVEN HURT ME (HALF
8AD A3 LOSING YOU
———

249953 TANYA TUCKER'S
cEm GREATEST HITS

246033  MINNIE RIPERTON
PERFECT ANGEL

238840 JEARY LEE LEWIS
SOUTNERN ROQTS
oy BACK HOME 7O MEMPHIS

23087 BRENDA LEE
(®Al  NEW SUNRISE

240697  TAMMY WYNETTE
[Eric] ANOTHER LONELY SONG

Johnny Cash Portrait
Greatest Hits il

| 257206 ROY CLARK'S
@@ FAMILY ALBUM

237099 CHARLIE McCOY

THE FABTEST HARP
(HGHUAIT) IN THE SOUTH

MARIE OSMOND

if you join now and agree to buy 9 more selections PAPER ROSES

(at regular Club prices) in the coming three years

236232 DONWILLIAMS
v

ol 228759 DONNA FARGO
[ THE SHELTER OF YOUR EY.

G My Secgng Afoum

246660 1 JOHNNY CASH !
[Cowmwz) THE e : 45050 CONNIE SMITH
UM .m.cz‘»ﬁ‘."i‘é HAI":S!':E AERD I NEVER KNEW (WHAT THAT
SONG MEANT BEFORE)

([Cowa

No membership
dues or fees!

No obligation to ER——

OF DON GIBSON | MGM] STOMP TNEP:GRAPES

buy every month § &

(&%) WOMAN TO WOMAN

235846  JERRY LEE LEWIS 206706 pavip oUs o)
O ot [erc] GREATEST HITS, Vol.2

U751 TAMMY WYNETTE 240911 FARON YOUNG--SINGS.
8 Greatest Hits, Vol. 2 (@nmy)  SOME KINO OF WOMAN

246124 THE HAPPY SOUND
comwsiz) OF RAY CONNIFF

—

—orevenevery Other month! 2b8ea | JMCROCE 245183 JERRY LEE LEWIS

[co3) HIS GREATEST HITS | 1-40 COUNTRY

PR . ies 247916 THE SONGS OF
AProtograts e A » sl J|M WEATHERLY
. N g %
A TS
243771 TONY ORLANOO & DAWN
BZLL] PRIME TIME

— . e 4 ———
= /R L: t 8o

12" stereo B-track tape

records OR cartridges  OR  cassettes

g

P437/875



e

249714
iy,

249048

it

2686210
)

243455

A

FARON YOUNG
MAN AND HIS MUSIC

LYNN AMAJERSON

MY MAN IS

—————

HARK WILLIAMS, JR.
LIVING PROOF

RAY STEVENS

maty BOOGITY BOOGITY

244483

SANTANA'S

wrw= GREATEST HITS

240077 HANK WILLIAMS, JR.
(wis| THE LAST LOVE SONG

GEORGE JONES

IN A GOSPEL WAY

e
oLD TIEE RELIGION

M 20
[

243913
(Wit

DONNA FARGO
TR OB

BOOTS RANDOLPH
COUNTRY BOOTS

243027 1 BARBARA MANDRELL

COfMma)

.'28°91

MG

THIS TIM
| ALORT ‘WaDe 1T

BOOTS AANDOLAH
Homer Louls Rendoiph, i

EDDY ARNOLD

S0 Many Ways/|l The Whote
World 8 i

rid Stopped Lown

RAY PRICE

Guommial - The Lonesoment Lomesome

241745 JOHNNY RODRIGUEZ
MY THIRD ALBUM

¥

"

250924 THE BEST OF
T WAYNE NEWTON.LIVE

2499124
WOw (T

BILLY SWAN
§ CAN HELP

244085  MASTY ROBBINS
(MEA]  GOGD 'N COUNTRY

2441603

e

244541
NG

JEANNE PRUETT
YO DON'T NEED YO
MOVE A NOUNTAIN

240089 REDD FOXX
[*] REDD FOXX AT HOME

237966

244517

" RAYPRICE
You're The Besi Thing
Tisit Ever Happened To Me

7850
(ee]

2ATHAS

2

237214 DONNA FARGO
B8 Al About A Feeling

251064
229396 =

(=1

034360 LORETTA LYNN
[M€A} Love Is The Foundation

INTRODUCING
JOHNNY RODRIGUEZ

214377

23057 TANYA TUCKER -~
“ss WHAT'S YOUR MAMA'S NAME

O NT

KRIS KRISTOFFERSON
JESUS WAS A CAPRICORN

203863 NK WILLIAMS® I
2835"4 ifl“x'..}';‘a.um‘r'm 1
Y e s o

207557 JOE STAMPLEY
s  SOUL SONG

TR e
SPYE2 OF THE FIRST LADY

o1

224816 CHARLIE McCOY
wonwgi)Me and Bobby McGee

234914
A= JustWhat | Had In Mind

202093

GUY & RALNA

] COUNTRY

LORETTA LYNN

CONWAY TWITTY
COU’“IV PARTNENS

MARIE OSMOND
IN MY LITTLE CORNER
OF THE WORLD

GEON ONES
& TAMMY WYNETTE
WE'RE GONNA HOLD ON

PATSY CLINE Showcase
Watkia' Aftor Midwmigat, efc

CHARLIE RICH
Behind Closed Doors

CONWAY TWITTY
YOU'VE NEVER BEEN
THIS FAR BEFORE

2 MCCOY
GOOD TIME CHARLIE
Orasge Blossiw Special

FARON YOUNG

MAC DAVIS

L csawma The Way You Look Today

SONNY JAMES

IF BHE JUST HELPS ME
o GET OVER YOU

The Best of ROY CLARK
| Neves Picked Cotton

238599 SHAWN PHILLIPS
FURTHERMORE

Donny & Marie Oamond
I'M LEAVING IT
You

246330
- ALL UP T

LORETTALYNN
THEY DON'T MAKE "EM
LIKE MY DADDY

246389
=2

245548
CC

TOM T. HALL
COUNTRY IS

244186 CHARLIE McCOY

BEAUUINT! The Nashvilte Mit Man

238855 MAC DAVIS
Stop And Smell The Roses

CHICAGO VI
{F've Been) Searchin' So Long

WER MEANT

235598 JDMNL':V!RODHIOUEZ
%0 DO WAS SING

The Best Ot Charlie Rich
Nice 'N' Easy

224386
()

KR{S KRISTOFFERSON
& RITA COOLIDGE
FULL

RAY PRICE
She's Got To Be A Sunt

229401

COTUMRis)

JERRY WALLACE
PRIMROSE LANE
DON'T GIVE UP ON ME

235572

COMWAY TWITTY
232918 —LORETTALYI

NN
K] | guisians Weman/Mrssicsipp: Man

MARTY ROBBINS
GREATEST HITS, VOL.3
Devit Woman, stc.

201251

CoATiamia)

224758 LYNN ANDERSON'S
wmmEs  GREATEST HITS

BILL ANDERSON
GREATEST HITS

211580
MEA]

2435 BOBBRY GOLDSBORO
n Greatest Hits

MITCH MILLER'S GREATEST

224584  BOOTS RANDOLPH

24336# THE STATLER BROTHERS 248591
B I s MREAT)  THANKIYOU woRlo 248552 NG ALONE HITS sossuper; PLAYS THE GREAT HITS
€ouMwa) pEACE IN THE VALLEY g Eramis - OF TODAY
P

243642
7.y

LORETTALYNN'S
GREATESTHITS vol. X 1

248336 MISS DONN‘A.EFAR(’E.O
Al AN
90T] (GUR Liow DoN T SHINE)

248500

DON WILLIAMS
(] voL 1l

185843 HERS ALPERT & THE
] JWUANA BRASS
= GREATEST HITS

248344

)

248542 BDOTS RANDOLPH'S
3 [WOHTMERT)

ROY CLARK 242344
FAMILY & FRIENDS cowmss)  SMILE FOR NE

243402 + FREDDY WELLER

GREATEST HITS [ ] SEXY LADY

LYNN ANDERSON

Yes, it's 20 years since Columbia started
the first major record club and we must
have done it right. for in all that time
Columbia has continued to be the biggest
club ofits kind in the world Now. you can
enjcy all the benefits of membership by
starting off with 13 records or tapes for
only $1 97 Just mail the application, with
check or money order for $1 97 That is ali
you pay for your first 13 seiections—there
are no additionai membership dues or
fees for joining In exchange

You agree to buy 9 more selections (at
regular Club prices) in the next three
yeers. That's nghi'!—three full years in
which to buy nine selecticns  so you do
not have to buy a record or tape every
month, or even every other month! Angd
you may cancel membership at any iime
after purchasing nine selections

Your own charge account will be opened
upon enroliment  the selections you or-
der as a member will be mailed and billed
at regular Club prices: cartridges and cas-
settes, $6 98 or $7 98; records. $5.98 or
$6 98 plus processing and postage
(Multiple unit sets and Double Selections
may be somewhat higher)

You may accept or reject selections as

interest plus hundreds of alternate
selections from every field of music In
addition, about six times a year we will
offer some Speciat Selections (usually at
a discount off reguiar Club prices) A re-
sponse card will aiways be enclosed with
each magazine

...if you do not want any selection offered
mail the response card by the date
specified

...if you want only the Selection of the
Month or Special Selection, you need
do nothing—it will be shipped to you
automatically

...if you want any of the other selections
offered just order them on the responsg
card and mail it by the date specified

You will always have at least 10 days in
which to make a decision. If you ever re-
ceive any Selection withcout having had
at least 10 days to decide, you may return
it at out expense. for full credit

You’ll be eligible for our bonus ptan upon
completing your enrollment agreement —
a plan which enables you to save at least
33% on all your future purchases

223164

TOM T. HALL
GREATEST HITS

2486091 PAT BOONE'S
245900 GREATEST HITS

CounTs N Twe

MAC DAVIS
BABY DON'T GET
HOOKED ON ME

218198  JOMNNY PAYCHECK
{E7C] Someane To Give My Love To

RAY PRICE
[cxwwia} For The Good Timus

241703 SONNY JAMES

» s 1S IT WRONG
240835 CHARLIE RICH

FULLY REALIZED

246306 w“,'!!.{ﬁ,’.‘%.
(‘v:)"u:vswn:mm LOVE)

248351 JOMNNY RODA!
@ SONGS ABOUT ngelz
AND LOVE
e ———————

180168 TAMMY WYNETYES
(%)

GREATEST HITS
D-+¥-O-N-C-E

2326601 JOHNNY PAYCHECK
MR. LOVEMAKER

2234C4t  ROY ORBISON
Aé‘%%] All-Time Greates: Yits
2 cowm i e

fAvailable on records and cartridges only

fellows: every four weeks (13 times a year) Columma
you will receive a new copy of the Clun's it the apphcation is missmg, please
music magazine which describes the House write to: Columtia Record & Tape Club,

Selection of the Month for each musical

Dept. 28t, Terre Haute. Indiana 47808



©1974 R. J. Reynolds Tobacco Co.
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£2 | CASCACE LK R0
BARNICK KY 16998

it wastit for Winston ,

C 9

"_,' . . ‘.. ‘ i
£ - \
" - 5
>

/ R X v
@’,,‘ Taste isn’t everything. Its the only thing.
ey 1 smoke ﬁ)rp].easure. Thats spelled T-A-S-T-E.
~ Thatmeaps Winston. Winstonwon't give you a new image.
| - All Winston will ever, give me is taste.
Altastethatsyery real. If acigarette isn't real,
¥ litisn’t anythmg‘Wmsfon is for rea

Warning: The Surgeon General Has Determined B i \ g. “tar, 1.3 mg. nicotine av.

That Cigarette Smoking Is Dangerous toYour Health ' - per cigarette, FTC Report
: OCT.74.






