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Imagine. Your fingers on the strings LT— Create your own world and let the
of a Yamaha guitar. Moving to ‘ people know. With Yamaha's
the rhythms in your head. Imag- 2 “create your own world"
ine. The sounds of your mind, S t-shirt decal. Wear it over your
real, as never before. Imagine. heart. For the people who listen.
Yamaha.You. Your world. As it should Only 25¢ at your Yamaha
have always been. dealer. Now.

..........

@YAMAHA

Box 6600, Buena Park, CA 90620




When you start with the best,
things can only get better:

When you start your high fidelity
system. start with the best. That's
Pioneer. Experts agree that your initial
choice should be the best model you
car afford from a quality manufacturer
—rather than a so-called ‘“‘stereo” .
component with flashy but
meaningless cosmetic tcuches.

That's why Pioneer has introduced
the SX-434 AM-FM stereo receiver—a
superb instrument for those who
demand performance at a price their
budget can afford.

The SX-434 is designed with the:
precision and quality thet are part of
the Pioneer tradition, with many of the
same features that have made Pioneer
receivers such an overwhelming
popular choice among knowledgeable
hi-¢i ertnusiasts.

() PNONEER gremco RECEVER moda!

The SX-434 has featuras like direct-
coupled output circuitry for improved
power bandwidth and frequency
response, full tape monitor and
headphcne jacks, click-stop bass and
treble tone controls, selectable FM
interstation muting and loudness
controls. FM center-of-channel tuning
meter.

Specifications? Exactly what you'd
expect ‘rom Pioneer. An extraordinary
FM sensitivity of 1.9uV. An excep-
tional capture ratio of 1.0d8. An FM
signal-to-noise ratio of 70dB. And
15 watts per channel min'mum
continuous power, 40Hz - 20kHz, with
maximum total harmonic distortion
0.8% &:8 ohms.

Tne Pioneer SX-434. Under $250*
including the cabinet.

If you want the best in a quality
low priced receiver, get the Pioneer
SX-434. When you start with the
best, your system can only get better.

U.S. Pioneer Electronics Corp.,
75 Oxford Drive, Moonachie,
New Jersey 07074
West: 13300 S. Estrella, Los Angeles
90248/ Midwest: 1500 Greenleaf, Elk
Grove Village, Ill. 60007/Canada:
S.H. Parker Co.

GPIONEER

when you want something better

FUNCTION

am M ciono

The Pioneer SX-434

The value shown s for informational purpes=s.only and includes a cabinet with walnut graincd vinyl top and side pancls.
The actual resale price will be sot by the individual Pioncer dealer at hus option,
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LETTERS .. .. ... .. ...
PEOPLE ONTHE SCENE. . ... . . .. AUDREY WINTERS
COUNTRYNEWS ... .. ... ... .. ... ......

ELVIS AND AMERICA . ... .. ... .. ... GREIL MARCUS
Elvis is immense. He is a great singer, a great rebel, a
great ham, a great myth, a great American. Would we be
the same today it it weren't for the revolution Elvis began
back in the early 50s? Probably not. In this excerpt from
Mystery Train, his recent book about America and its
popular music, author Greil Marcus explores what Elvis
means to the blues, country music, the South, America,
and us.

THE SOURCES OF COUNTRY MUSIC . ... .. .. ... ... ..
On July 8th, 1975, a great work of art was unveiled in the
Country Music Hall of Fame and Museum. Its title is “The
Sources of Country Music,” and it is a depiction of all the
cultural influences that went into today’s country sound.
The painter was Thomas Hart Benton, America’s most
distinguished muralist, and he died only hours after fin-
ishing this, his last work.

THE LAST MEDICINE SHOW . . . .. .. .. JERRY RIVERS
It was a magniticent show: America’s premier performing
talents brought together for a great sweep across the na-
tion, and all in the cause of a patent medicine called Ha-
dacol. It was, in fact, the last great medicine show, the
end of an era. And the star? None other than Hank Wil-
liams. Hank’s tiddle player, Jerry Rivers, was a member of
the Hadacol Caravan. He remembers it well.

THE LEGENDARY LEFTY FRIZZELL .. .. GEOFF LANE
Like Hank Williams and Jimmie Rodgers and Bob Wills,
Lefty Frizzell was a man who created a style of country
music, and stayed true to it until it killed him. In this ar-
ticle, written just before Lefty's death and researched in
the last personal interviews Lefty ever granted, Geoff
Lane reveals the truth of Lefty’s last, hopeful days.

RECORDREVIEWS .. ... ... ... ... .. ... ..

The Editors wish to thank Mr. Michael Ochs
of the Michael Ochs Archives for his assist-
ance in the preparation of the Elvis Presley
sections of this issue.
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I seen the wright up on good ole Lister
Moran and the Caddylack Cowboys. |
think you done swell, those guys sound
o.k. to me. They dont have a big head
eather which is nice.

I really liked the artikle on how to
becomb a big country star. All asspiring
singers or musicists should of red rhat,
on account of lots of them dont pay no
atenshen to good avice like that, and
never do amount to nothing but they
dont know why.

The Statten Bros. has got class I think
even if they dont give nobody there home
phone nummers. They probly want some
piracy. (The musical bussnes can make
you tarred.)

SONJA PEASLEY
SALT LAKE CITY, UTAH

Good things come in little packages.
It has been said time and time again and
it's never been more true than in the
case of Pee Wee King. I was so glad to
see your article on him in your August
issue. For so many years this great mas-
ter had been overlooked.

I have known Pee Wee King all my life
and half of his. My late father and he
worked together at WAVE in Louisville,
Ky. in what I believe was both of their
first jobs in TV. | would just like to add a
few things about Pee Wee that were over-
looked in your article.

Pee Wee not only starred in movies,
but has produced one of his own, “Coun-
try-Western Hoe-down.” | wonder if any-
one in country music has ever started
more people in the business. Pee Wee
King's Golden West Cowboys have seen
the likes of many of today’s super stars,
people like Eddy Arnold, Ernest Tubb.
Roy Acuff, Minnie Pearl, Grandpa Jones,
and the Late Cowboy Copas. One of Pee
Wee's latest endeavors is ground floor
work with the new idea of the DJ Hall of
Fame.

If it has anything to do with country
music, Pee Wee King has done it. With
no offense to Roy Acuff I truly feel Pee
Wee is the King of country music. I mean,
after all, it’s in his name. It has been
my pleasure to have him for a friend.
Keep it up Pee Wee. Country music
needs you.

JAN WALTMAN
PROGRAM DIRECTOR, KYSM-FM
MANKATO, MN

As an ex-country music entertainer and
former member of the Grand Ole Opry

Letters

(The Poe Sisters, Ruth and Nelle, 1944-
46), 1, Nelle, would like to voice my opin-
ion of what is “country.”

Some of the people in country music
who paved the way for this generation
are Jimmie Rodgers, The Carter Family.
Roy Acuff, Bill Monroe, Ernest Tubb,
Hank Williams, Buck Owens. Johnny
Cash and Merle Haggard. These are just
a few of the most famous of the country
stars that have “kept it close to the
ground,” as Judge Hay used to say. Now
Judge Hay has gone from their midst,
but these stars. past and present, are
good examples of what country is.

Times change and people change, but
you don’t have to ask country people
what country is. They know! And country
people make country stars.

Country people are humble, sincere,
honest and religious. The country song-
writer is often an entertainer who uses
common sense. true life experience,
truth and beauty to write a song, and
nothing is harder to write than the truth.
The best entertainers are those whose
souls are afire with the desire to create
beauty.

In conclusion, I would like to quote
from the famous poet Arthur William
O'Shaugnessy:

One man with a dream at pleasure

shall go forth and conguer a crown:

And three with a new song’s measure

can trample an empire down!

Forineach age is a dream that is dving

or one that is coming to birth.
And so it is with couniry music.
NELLE POE Y ANDELL
THE POE SISTERS
GRAND OLE OPRY 1944-46

I would like to congratulate you on your
critique of the film “Nashville” that ap-
peared in the September issue of your
magazine. It is by far the best article |
have yet read on the film.

It was most encouraging to read a com-
mentary showing that it is possible to
recognize “Nashville” for being the ex-
cellent film it is, without in any way los-
ing one’s appreciation and fondness for
country music.

ANN LEVACK
NEW YORK, NEW YORK

I've been an avid reader of Countrv Mu-
sic Magazine since its inception, and I'm
delighted to observe its popular accept-
ance.

Besides the opportunity to express my
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enthusiasm over the magazine, | am writ-
ing to correct two “errors” | noticed in
recent issues. First, in your May 1975
issue...in his review of Ray Price’s
Old Times Again, writer John Gabree
states that Price was “dropped” from
Columbia records. In fact. nothing could
be further from the truth! Price’s con-
tract was up with CBS and, for reasons
of his own, he chose not to re-sign. Had
Mr. Gabree seen fit to check his facts,
I am certain both CBS and Ray Price
would have been happy to confirm this
fact.

And, in your July 1975 issue .. .in his
otherwise superb article on Hank Thomp-
son. writer Nick Tosches stated that
Thompson has had “some 35 songs in his
career on Billboard’s Country Chart.
This is also incorrect, as I'm certain Bi//-
board would agree, when, in fact, Thomp-
son’s current single “"That’s Just My
Truckin® Luck” is his 54th record to
make the Billboard Country chart.

Thanks again for the first class maga-
zine!

PAT SHIELDS
STUDIO CITY, CA

In the summer of 1973 while on vaca-
tion in Alexandria, Minnesota, I happen-
ed upon a magazine rack in a drug store.
There smiling back at me was none other
than Tex Ritter, well, having been a
country music fan for a number of years
I decided to see what this was all about.
I picked the magazine up and soon found
myself engrossed in the many interesting
stories and articles. I turned the maga-
zine over and saw that the name of it
was Country Music. 1 had never run
across it before. but boy was I glad | hap-
pened upon it. Needless to say 1 bought
the magazine and to this day | consider
that decision to be the best I ever made,
for soon after. I sent in my subscription
which I have since renewed and will do
so again when the need arises. One of the
main reasons | have enjoyed your maga-
zine so much is that in this world of tech-
nology the material in your monthly is-
sues retains that touch of human con-
cern and caring. The people on your
staff should be commended for their fine
work, which I hope they keep up. Not
too long ago 1 also purchased the Coun-
try Music Encyclopedia, which I found to
be done equally as well as your maga-
zine.

CAROL J. CHRISTOPHERSON
MINNEAPOLIS, MN
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of your guitar?

IF YOU'RE LIKE a lot of people who’ve taken
up the guitar. you went out and bought your
guitar with high hopes. You probably bought a
little instruction book to go with it, figuring all
you had to do was to learn a few chords...and
that with a bit of practice, you’d sound pretty
good.

But maybe now you're finding that what
you’ve learned isn’t enough. Being able to strum
some chords and sing a few songs is nice, of
course—but you get tired of the same few songs
after awhile. You’d like to be able to play other,
harder songs...to play melody along with
chords. . .to say things with your guitar that you
feel inside, but haven’t got the musical skills to
express.

If this is the way you feel, we’d like to help
you get the skills you need. We’d like to teach
you to play the guitar the right way . ..by note as
well as by chords, and by notes and chords in

combination. A HOME STUDY SCHOOL SINCE 1898.
S1974U.S SCHOOLOFMUSIC
r
| .
i U.S. School of Music
| Studio 47-623
| 417 South Dearborn St., Chicago, [llinois 60605
I I'm interested in learning to play the instrument checked
| helow. Please send me, FREE, your illustrated booklet Be
: Your Own Music Teacher and a free “Note-Finder.” I am
; under no obligation. Check only one:
{ [OPiano [JGuitar (pick style) []Spinet Organ (2 keyboards)
I Mr.
. | Mr.'s‘ " PRINTNAME —l 'AGE (17 OR OVER)
The Guitar is just one of several popular | Miss
instruments taught by the U.S. School of | Address S S I
Music. Our lessons-by-mail teach you to play | )
not just chords, but melody notes, chords and I City _— -
bass notes in combination. If you prefer, learn | State Zip
;l;i%';l:; (;rpsl?l::lett’e(ireiac%;a“ for far less than L Accret_luedﬁember National Home Study Ec;uncll o

We’d like to teach you to read music, too—so
you won’t be limited to just a few simple songs
that you’ve memorized. We’d like to help you
get the freedom and fulfillment you should be
getting from your guitar—instead of frustration
from not being able to play the way you want to.

In short, we’d like to teach you the same kind
of things you’d learn if you went to a good,
thorough private teacher. The big difference is
that we teach you with fessons we send you by
mail.

You learn at home, on your own schedule. And
it costs you a whole lot less.

How do we teach you without seeing you in
person? If you are 17 or over, let us send you a
free booklet that explains. To send for it, use the
coupon. It could start you toward getting a lot
more joy out of your guitar.

U.S. School of Music




- PeopleontheScene

Hank Williams, Jr. Is Seriously Hurt in Hunting Accident
Stella Parton Deals With Kidding About Big Sister Dolly
Lester Flatt Is Back In The Saddle Again

Photo: Michael Bane

Lester Flatt: recovered from surgery.

Lester Flatt is on the mend again.
Lester was admitted to Nashville’s St.
Thomas Hospital in July for open-heart
surgery after a medicalteam discovered
that the 61-year-old Bluegrass star had
two completely blocked arteries, and
one which was partially obstructed.
Flatt came through the surgery with
flying colors, but had to be re-admitted
a few days later for more treatment.
Now, however, the doctors consider the
operation to have been a complete suc-
cess, and Lester will soon be on the
road again ... Meanwhile, Danny
Davis, King of the Brass, ran into some
trouble recently. He and some friends
were dining in Cypress, Fla., when
Danny found himself choking on a
potato lodged in his throat. One of his
friends knew what to do, and Danny’s
life was saved. Unfortunately, the treat-
ment was so violent that Danny e-
merged from the incident with three
broken ribs . . . And R.W, Blackwood,
leader of The Blackwoods, did himself
in recently, too. Blackwood was shak-
ing hands with fans through a wire
fence when he was hit with a heavy
electric charge which knocked him out
of his shoes and split his clothes before
he was able to kick himself away from

by AUDREY WINTERS

The Statler Brothers: in Who's Who.

the fence. 16 stitches for a head wound
were the result, but Blackwood is now
OK.

The Elvis rumor mills keep on grind-
ing. The latest has it that E.P. is con-
sidering purchasing a pre-Civil War
estate in the North Carolina mountains
near Flat Rock. The estate includes 205
acres with a three-story, 18-room man-
sion which was built 136 years ago by
Andrew Johnson. A Hendersonville
real estate man said, ‘“Nothing is in
writing or in contract form. It’s all
rumors so far.”” Meanwhile, in Norfolk,
Va., three members of The Sweet
Inspirations, Elvis’s backup group,
walked off the stage when Elvis accused
them of having bad breath. Then he
apologized, but added “If you can’t
take it, get off the pot.” With that,
three Sweet Inspirations walked out,
leaving only one backup singer. The
remaining Sweet Inspiration kept right
on singing.

Nashville’s Exit-In, the city’s financial-
ly troubled talent showcase, is reported
to be on the road to recovery. New
chairs with padded backs have been
added as well as an electrostatic air
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filter which removes 90% of the smoke
from the air, and the lighting and
sound systems have been renovated . . .
Martha White Foods, Inc., whose
Martha White Flower is believed to be
the oldest continuing sponsor of the
Grand Ole Opry (Goodness gracious,
it’s good!) has been acquired by Bea-
trice Foods Co. for stock valued at $25
million. reports the Tennessean.
Founded in 1899 by Richard Lindsey,
the company was bought in 1941 by
Cohen E. Williams and his two sons.
Lindsey’s 3-year-old daughter, Martha
White Lindsey, was the inspiration for
the brand name and her name and pic-
ture will continue to be used . . . Buck
Owens has announced that his annual
Invitational Golf Tournament will not
be held this year. “We have many rea-
sons for not wanting to sponsor a tour-
nament this year,” said Buck. “Two of
them are the inflation and the reces-
sion. The other reasons don’t matter”’
... Lynn Anderson has been cast in
Columbia Pictures’ to-be-released
movie, “The Earth Is Ours.” Lynn’s
voice will be heard on two songs in the
ecology-oriented cartoon feature ...
And Atlanta James has signed up to
co-star in the movie “Ballad Of Billy



WHEN YOU THINK OF HITS
THINK OF...

FLOYD CRAMER BILLY WALKER
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FLOYD CRAMER - APL1-1191 BILLY WALKER - APL1-1160

Featuring: ‘MY MELODY OF Featuring: “WORD GAMES", “IF

LOVE', | HONESTLY LOVE I'M LOSING YOU', ""HONKY

YOU', “LAST FAREWELL"". TONKITIS".
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Porter Wagoner ana Dolly Parton
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| ERNEST TUBB RecORD SHOP [
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Bugle.” Joe Heathcock, who played the
sherriff in “The Last Picture Show,” is
the leading attraction of the movie . . .
Waylon Jennings, Jessi Colter and
Tompall Glaser are now travelling in a
package show together. They call
themselves—you guessed it—*‘The
QOutlaws.” ... The Statler Brothers,
meanwhile, have just been granted the
status of anything but outlaws. They
were notified that they will be included
in the 1975 edition of Who's Who In
America. Harold Reid, Don Reid, Lew
DeWitt and Phil Balsey will each have
aseparate entry . . . George Jones, who
opened one club in Nashville recently,
just opened a second establishment,
the George Jones Entertainers Inter-
national Supper Club. On opening
night, several hundred music business
personalities turned out. The event was
marred, however, when word of Lefty
Frizzell’s stroke began to spread
through the audience. At 11:15, the
bad news came: Lefty had passed away.
The festivities broke up, and George,
very upset, went home.

Remember Anita Kerr? Well, she is
coming back into the country music
business, this time with RCA Records.

The late Lefty Frizzell’s wife Alice grieves at her husband’s graveside.

Anita is living in Switzerland, but will
soon be back in Nashville. Anita and a
group now called The Nashville Edition
were once one of the most sought-after
backup singing groups on the scene,
The Anita Kerr Singers ... Laurie
Morgan, the late George Morgan’s
young daughter, has signed a recording
contract with Four Star Records, the
same label on which her father re-
corded ... Rey Head, who used to
record pop songs like ‘“Treat Her

Right,” is now recording country with
Mary Reeves’ Shannon label . . . Jack
Green is “hitting the bottle” these
days—but in a good cause. One of his
Black Angus cattle gave birth to twin
bulls recently, and the mother favored
one at the other’s expense. Therefore,
Jack and his farm hands are taking
turns at hand-feeding the calf ...
Tammy Wynette just became the first
female entertainer to set foot inside the
summer training camp of the Atlanta

1400 FERGUSON AVENUE o«

Imported and Distributed by
ST. LOUIS MUSIC SUPPLY COMPANY

ST. LOUIS, MISSOURI 63133
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because

we don't

call it
professional \
doesn't

mean it
couldn't be.

We don't call our A-7300:a
professional tape recorder —
we make those too, and we
know the difference.

On the other hand, the
A-7300 is far better than the
typical high fidelity component.

Consider, for example, some of
the professional features...a
servo controlled direct drive
capstan system, full IC logic
transport controls, four
balanced mic inputs with
XL-type connectors, a flip-up
hinged head cover for easy
maintenance and editing.

Yet, in the fina! analysis, it
isn't what it’s called, but what
it does that counts. You'll have
to determine for yourself
whether or not it meets your
specific needs, and you can
do that only by examining and
operating it for yourself.

You'll find that our retailers
are well informed and helpful
in general. Rare qualities, so
there can’'t be many of them.
You can {ind the one nearest
you by calling (800) 447-4700*
We'll pay for the call.

*In Illineis, call (80) 322-4400.

The leader. Always has been ’

TEAC Corporation of America, \
7733 Telegraph Road,

Montebello, California 90640.




Two for T"

He was named ‘“Songwriter of the Year” for 1972 by the Nashville Song-
writers Association. And to millions of fans around the country, he's their
performer of the year — every year! He’'s Tom T. Hall, one of the biggest
names on the country scene. “T” shares his fellow Country Music performers’
unshakable faith in the reproduction fidelity and reliability of their (1) Shure
microphones and (2) Vocal Master sound systems. He carries them on tour
— everywhere. Ask anyone who's someone in Country Music ... “T" and the
Storytellers, Tammy Wynette, George Jones, Conway Twitty, Loretta Lynn,
Bill Anderson, Barbara Mandrell, Bob Luman, Tompall and the Glaser Broth-
ers...when they want to turn on an audience, they turn to their Shure micro-
phones and Vocal Master sound systems.

Shure Brothers Inc.
222 Hartrey Ave., Evanston, lll. 60204 g_! SHURE
In Canada: A. C. Simmonds & Sons Ltd. ‘



Falcons. Tammy, who is currently
going out with a Falcon, entertained
nearly 400 players, coaches, executives
and their wives on the Furman Univer-
sity campus in Greenville, S.C. ...
Stella Parton, sister of Dolly, takes a lot
of kidding about the size of her big
sister’s bust, so at a recent concert, she
walked out and announced “I’ll bet
you all were expecting to see someone
in the 40s walk onstage—but I'm only
in the mid-30s.” Whereupon a wag in
the crowd called out “You’ll never fit
Dolly’s shoes!” Stella’s reply was to the
point. “It’s not her shoes I'm worried
about,” she said.

Ernest and Olene Tubb are now offi-
cially legally separated. Tubb will pay
$2,500 per month to his estranged wife,

Barbara Mandrell: another baby.

who will keep the couple’s $150,000
homeon Edmundson Pike in Nashville.
The judge refused to rule on another
issue involving Mrs. Tubb’s visits to the
Ernest Tubb Record Shop on Broad-
way. Finally, Olene was given posses-
sion of a number of recordings which
Ernest considers to be valuabe. Justin
Tubb, E.T.’s eldest son and a member
of the Grand Ole Opry, is also getting
divorced. He and his wife Carolyn have
one son, Carey . . . But not everyone is
getting divorced. For instance, Billy Jo
Spears (whose ‘‘Blanket On The
Ground” and “‘Stay Away From The
Apple Tree” established her as a major
country singer) recently married Mike
Edlin, her steel player and musical
arranger. This is Billy Jo’s third mar-
riage . . . Porter Wagoner has entered
the grandfather lists with a grand-
daughter from his daughter Debbie. . .
And Barbara Mandrell is expecting her
second child soon. Her sister Louise

Mandrell, recently divorced from
RCA’s Brian Shaw, has married Gary
Buck of the Four Guys . . . Jerry Clower
is now a grandfather, too. His daughter
Amy gave birth to a healthy son, Jayree
Dudley Elmore ... but while Jerry
celebrated the event, the editor of a
Kentucky Baptist newspaper was criti-
cizing the hierarchy of the Southern
Baptist Church for including Clower
and Vonda Kay Dyke on the program
of the Southern Baptist Convention in
Miami Beach. C.R. Daley, editor of the
Western Recorder in Middletown, Ky.
complained that ‘“Messengers (dele-
gates) with issues they considered vital
to discuss were cut off to make way for
a Grand Ole Opry star.” The editor
continued: “The local newspaper in
which it was hard to find any reports of
the Convention ran a front page story
on the clowning Jerry Clower, a former
fertilizer salesman who is now a Grand
Ole Opry star.”

As we went to press, we got news of
Hank Williams, Jr.’s near-fatal hunt-
ing accident. Hank, 26, was out hunt-
ing mountain goats near Missoula,
Montana on the Great Divide, when he
slipped and fell down S00 feet of rock.
It was reported that the fall smashed
his face almost completely, knocking
out his teeth and ripping his nose off.
After work by a team of three plastic

< X Az ‘ «
Hank Williams, Jr.: seriously hurt.

surgeons and one neurologist at Com-
munity Hospital in Missoula, however,
Hank was said to be on the mend. He
did not lose his left eye, as was original-
ly feared.

Dick Willey, who was with Hank
when he fell, went for help after the
accident, leaving his 11-year-old son
Walt with Hank. The boy wrapped
Hank’s head in a coat to stem the
bleeding and kept him talking to pre-
vent loss of consciousness until his
father arrived in a helicopter six hours
later. The doctors said that “‘quite an
extensive job” was performed on the
star, and that he should be free of med-
ical care in the near future. ]
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WHEN THE PERFORMANCE IS
OUR AMPS SHOW WHAT THEY'RE MADE OF.

The top professionals know how we handle
their sound during a performance. Effortlessly.

Ampeg amplifiers are rated on the low
side rather than the high. We lcave a little extra
so the equipment won’t be damaged by power
surges, feedback and distortion.

And compared to other amplifiers, we give
triple the tone range. Instead of presetting
the midrange, we put in a midrange control.
You can create just about any tone quality.

But after the nerformance is where our
amplifiers are built to take a beating. Because
that’s exact.y wkat happens. The equipment is

bounced from city to city and coast to coast.

So we’ve installed an exclusive lock
for the reverb spring to prevent damage when
the amplifier is being trucked. The heavy duty
chassis is protected by two 8" steel ribs that
others don’t have. A special shock absorbing
system cushions the power unit.

When you step out on the stage you don’t
have the time to wonder how your equipment
survived the trip. That’s why it’s a sound
decision to take Ampeg with you on your tour.

When we’re behind you, your worries are too.

' AMPEG.
[0) | OUR CONSTRUCTION IS SOUND.

Tre Ampeg Company, Box 310, Elkhart, Ind. 46514
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Spotlights, limousines, country bands, the Tennessee Twiders,
stars - two months after it opened to extravagant praise from
New York critics, Robert Altman’s “Nashville” finally premiered
in Music City. Reviews from the home folk ranged from Webb
Pierce’s * Whoever put this out must have had a nightmare the
night before” to Minnie Pear!’s I just couldn’t say whether I
could recommend it or not,” to Buddy Kilien’s “I loved it...
it’s a great piece of work.” But the real show of the night was
outside the Martin 100 Oaks Theater where onlookers gaped at
the country and movie stars. They saw Ronee Blakley (upper
left) get a bouquet of roses from Little Miss Georgia, Cindy
Burns, and they saw Henry Gibson (top center), Roy Acuff
(top right), Ronnie Milsap (above center), Minnie Pearl (above
right), and Keith Carradine (left). It was a big evening, at least.
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dana Jae: the story of

-

“Jana Jae is the world’s only Bucka-
rette, and when you have the only
species in captivity in your posses-
sion, you've a rare treasure,” says
Buck Owens about the first female
Buckaroo.

“And it’s really fun to be the orig-
inal Buckarette,” responds the lady
fiddler extraordinaire. *“Something
very wonderful was taken away from
Buck when Don Rich died. Musical-
ly, Don was the band leader, the fid-
dler, the harmony singer— just every-
thing— it took several people to re-
place him, but Buck says he feels
like he got something in return.”

For almost 15 years, Don Rich was
more than fiddler, friend. and fellow
traveler to Buck Owens and the
Buckaroos— he was family. When he
died in a motorcycle accident in July,
1974, no one knew exactly how to
fill the space. Yet, an eerie thing
happened just a few weeks before
Don’s death. The last concert Don
played with Buck was at the Red-
ding California Civic Auditorium and
Buck’s 'manager, Jack McFadden,
permitted a local music teacher on-
stage for an “Orange Blossom Spe-

Don Rich's successor

Jana Jae: She shared the spotlight with Don Rich

~ ..

at his last conrt with Buck Owens.

cial” duet with Don. So teacher Ja-
na Jae and Buckaroo Don Rich shar-
ed the same spotlight.

“The fact that I met Buck and Don
and played with them on their very
last concert 1 think makes Buck
realize there’s something special
here,” says Jana.

But Jana wasn’t hired immediate-
ly. “Jack McFadden took his time
for six months because he didn’t
want to make a quick decision,” she
explained. “Then the first of the
year I went down to Bakersfield to
audition. Buck was sick so I waited
three days and on the third day every-
one was supposed to leave for Den-
ver. It was 11 o’clock in the morn-
ing, they were due to go at two, and
I thought, ‘Oh well, this is never
going to happen,” when Buck walked
into the studio and heard me play.
Then he said, ‘We'll take you to
Denver and try it.””

.Owens and McFadden reasoned
that any man would have a difficult
time succeeding Rich. “Don was
so loved by the people, so thought
of in one breath with Buck,” says
Jana, “that they felt a male replace-
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ment would not be readily accept-
ed. 'm so completely different that
I can’t be compared quite so much.”
Now Jana and singer Susan Raye,
who is married to Buckaroo drum-
mer Jerry Wiggins, are the only wom-
en in a company that includes six
Buckaroos. “I think the guys were
a little bit shocked that Buck hired
a woman, but they’ve been terrific,”
she says.

Jana is a smiling brunette who looks
more like a teenager than a mother of
two, and since she started playing the
fiddle at age 2, she really knows her
stuff. “My grandaddy was a good
old barn dance fiddler and both of
my folks studied at Juiliard, so I had
classical violin and fiddle right from
the time I was hatched,” she says.

Jana was born in New York City
while her parents were still in school,
but they all moved out to Fruitlind,
Idaho, a little town near Boise, after
her fifth birthday. “My ma plays
both violin and fiddle and she kept
me going all those years until I got
into high school and college where
I studied music.” Jana grew up fid-
dling at dances, luncheons, just any-
where anyone would let her play. She
finally wound up teaching fiddle in
California, but performing was her
passion, so she joined a bluegrass
band in Redding—and Redding was
where she met Buck.

As a Buckarette, which, by the
way, is Buck’s name for a lady Buck-
aroo, Jana isn’t just a member of a
band, she’s part of that amorphous
organization called Buck Owens
Enterprises in Bakersfield, Cali-
fornia. There, in the West Coast’s
Music City, Buck’s empire includes
a booking agency, music publishing
company, recording studios, radio
stations, his ranch, and Lord knows
what else Buck’s planning.

All Buck’s people live around
Bakersfield and Jana’s moved her-
self and her children there too. She
has to be nearby because Buck gives
her lots to do—concert tours, re-
cording gigs, (since whenever Buck’s
studios are used, so are his Bucka-
roos) and television shootings for
“Hee Haw.”

Jana Jae couldn’t be happier.
“I do feel that the one concert where
Don and I played together sort of
gave me a sendoff,” she says, “some-
thing I'd like to live up to.”

EILEEN STUKANE



Hi Ho Silver! Duke? Storm? — Wha's

Shortly after J.R. Young’s article on
Roy Rogers and his equally famous
horse, Trigger appeared in Country
Music (July, 1975) many a friendly
argument took place in our neighbor-
hood as to whether or not Hoppy
was on Tony or Topper; if the Lone
Ranger rode out of town on Silver or
Dusty; and if Tarzan had a mare
named Ken Maynard or Maynard
had a horse named Tarzan. To help
settle the arguments, we hereby pre-
sent the definitive listing of just who
was in which saddle.

The Lone Ranger and Buck Jones
both saddled up horses named Silver
(actually the Lone Ranger tontoed
about on Dusty until Silvercup bread
became his radio sponsor) while Ed-
die Dean was riding Copper and
Hoot Gibson, Goldie.

Rex Allen had Koko; Gene Autry,
Champion; Bob Baker, Apache; and
Johnny Mack Brown was atop a
Rebel. Rod Cameron had a good
Knight; Bill Cody enjoyed Starlight;
and Tim Holt tried to contain Light-
ning.

Of course Hoppy was with Topper;
Tom Mix and Tony saddled up; Ken
Maynard was on Tarzan and not
vice-versa; not to mention Roy and
Trigger.

A round of drinks on the house to
those who could match up Buster
Crabbe and Falcon, Monte Hale and
Pardner, and Scout and Jack Hoxie.

Tim McCoy’s stewball was named
Baron and later Ace, while Tom Ty-
ler’s Ace was later a Baron.

Color-wise, Alan Lane galloped
about on Black Jack, Tex Ritter
had a White Flash, and Bob Steele,
Brownie.

Lash LaRue was on a Rush, but
the best name of all probably be-
longed to George O’Brien’s Mike.

We all know that Duncan Renaldo

Golf is so much like life and

life is so much like golf. We
do as well as we think we

can.
—Tom T. Hall

]

the sadle?

Reminders of the day when cowboys loved their horses as much as their leading ladies.

rode Diablo; Tonto and Scout were |
pretty close; and we could always'

count on Zorro to make his mark on
Tornado. Still, how many of us could
name John Wayne’s pony? What else
but Duke.

In this day of heavy metal Mus-
tangs, Pintos, and Chargers it’s rather
nice to recall the days when cow-
boys often kissed their horses as well
as tkeir leading ladies.

DENNIS METRANO

Vic Willis named ACE Chairman

Vic Willis, a member of the Grand
Ole Opry’s Willis Brothers, has as-
sumed the chairmanship of the As-
sociation of Country Entertainers
(ACE) in the wake of the death of
George Morgan, ACE’s first chair-
man. Morgan had suggested that
Willis be interim chairman of the
year-old group when he went into
the hospital for open heart surgery.

Willis says that his objectives as
chairman will be to work for more
airplay of all country music artists
on country radio stations; to regulate
unethical bookers; to enforce a
newly adopted Code of Ethics for
performers; and to work on several
special projects which ACE mem-
bers are planning.

“Most (country) stations today are
only playing from a stack of 40 or
50 top-of-the-chart records,” Wil-
lis said. “The fans want to hear you
sing whether it’s a hit or not. A coun-
try artist can have one hit and fans
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will stay with him for years, but few
of us live off record royalties. We de-
pend on personal appearances.”

To help remedy the tight playlist
situation. Willis is urging fans to
write or call local stations and com-
plain and to request that artists’

| records which they like be added to

the playlists. ACE also plans some
sort of special appeal to disc jockeys
during this year’s DJ Convention.

Willis and his brother Skeeter
first joined the Opry in 1946, when
they were known as the Oklahoma
Wranglers. Later, they left the Opry
to become regulars on the early Ed-
dy Arnold radio and touring show
and backed Hank Williams on his
first recordings. The brothers re-
joined the Opry in 1960 and have
been regulars ever since.

Fans who are interested in the
work of ACE may write the associa-
tion at P.O Box 895, Henderson-
ville, Tenn., 37075.



NOVEMBER
BEST BET

SINGLES!

SINGLES for $6.25 plus 75¢ postage
»
& handling or any 10 for only $12.50
L / - [
we'll ship postpaid-you save $1.50!
1 DON GIBSON 14 LORETTA LYNN
Don’t Stop Loving Me - HICKORY353 Home - MCA40438
2 ASLEEP AT THE WHEEL 15 LITTLE OAVID WILKINS
The Letter That Johnny Walker Read One Monkey Don’t Stop No Show
CAP4115 MCAA40427
3 BARBI BENTON 16 JERRY WALLACE
Movie Magazine, Stars In Her Eyes Wanted Man - MGM14809
PLAYBOY®6043 17 CHARLEY PRIDE
4 T.G.SHEPARD Hope You're Feelin® Me (Like I'm
Another Woman - MELODY LAND6016 Feelin® You) - RCA10344
5 JOHN DENVER 18 JOHNNY CASH
1“m Sorry - RCAIO353 Look At Them Beans - COL3-10177
6 JERRY JAYE 19 JEANNE PRUETT
It's All In The Game - COL3-10170 A Poor Man’s Woman - MCA40440
7 CONWAY TWITTY 20 JUD STRUNK
Don‘t Cry Joni - MCA40407 Biggest Parakeets In Town
8 BRENDA LEE MELODYLANDE015
Bringing It Back - MCA40442 21 RONNIE MILSAP
9 PORTER WAGONER & Daydreams About Night Things
DOLLY PARTON RCA10335
Say Forever You'll Be Mine - RCA10328 2?2 WILLIE NELSON
10 BOBBY BARE Blue Eyes Crying in The Rain
Alimony - RCA10318 COL3-10176
11 ROY CLARK 23 DON WILLIAMS
Heart To Heart - ABC/DOTI7565 {Turn Out The Light And) Love Me
12 GEORGE JONES Tonight - ABC/DOT 17568
Memories Of Us - EPIC8-50127 24 SONNY JAMES
13 HANK WILLIAMS JR. What In The World's Come Over You
Tne Same Old Story - MGM14813 COL3-10184
THESE TOP SINGLES ARE AVAILABLE FOR A LIMITED TIME ONLY.
SO INCLUDE 3 ALTERNATIVE CHOICES IN THE SPACE PROVIDED.

DEPT. SINGLES - 475 PARK AVENUE SOUTH
NEW YORK, N.Y. 10016

PLEASE SEND ME THIS MONTH'S GREAT COUNTRY SINGLES | HAVE CHECKED
BELDW AT ONLY $7.00 ($6.25 PLUS $.75 POSTAGE & HANDLING) FOR THE FIRST
FIVE AND ONLY $12.50 FOR EACH PACKAGE OF TEN.

1 23456 78 91011121314151617 1819 20 2122 23 24
00oo00o0o0o0000o0o0ooooooooaaao

IF YOU RUN OUT OF STOCK ON ANY OF THE RECORDS I'VE ORDERED, PLEASE
SEND ME INSTEAD:
1ST CHOICENO._______ 2ND CHOICE NO.______3RD CHOICE NO.

BE SURE TO WRITE ABOVE 3 ALTERNATE CHOICES. OTHERWISE, WE MAY NOT
BE ABLE TO FiLL YOUR ORDER. (WE WILL MAKE EVERY EFFORT TO GIVE YOU
YOUR ORIGINAL CHOICES.)

NAME
STREET_

CITY STATE ZIP

ENCLOSED IS MY CHECK/MONEY ORDER FOR$_______. NEW YORK STATE
RESIDENTS ADD SALES TAX. CANADIAN AND ALL OTHER FOREIGN ORDERS
ACD AN EXTRA $2.50 POSTAGE & HANDLING.
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Conjunto!-
Country Salsa

Country music has always borrowed
from other musical cultures. It be-
gan as an American variant of Eng-
lish and Scottish folk tunes, exem-
plified by the mountain singing of the
Carter Family, and moved f{rom
there to borrow from the black man’s
blues, with Jimmie Rodgers leading
the way. Bob Wills certainly fiddled
more than a few jazz licks in his
day, and now there are signs that
still another musical culture may be
entering the country music main-
stream.

Its called “conjunto”— pronounced
“ca-hun-to” with the emphasis on the
“hun”—and it comes from the Texas-
Mexico border, where chicanos have
created three distinct types of music,

Bajo Sexto: heart of the Conjunto sound.

with conjunto being the closest to
the Anglo’s country music. Johnny
Rodriguez was the first chicano coun-
try singer to emerge from that cul-
ture and now we have Freddy Fender.
The chicano musical heritage is com-
ing into its own.

Traditionally, conjunto has been
performed as live dance music, and
polka is the favorite beat, having
been appropriated from the Germans

(Continued on page 20)



Until 1973, Larry Jon Wilson was
pretty much your average family
man. He lived with his wife, Lois,
who is a registered nurse; their two
daughters Kim and Sissy; and one
son, Bertrand, in Augusta, South
Carolina, a small town right across
the line from Augusta, Georgia. He
had attended the University of Geor-
gia for a couple of years, worked for
a television station in Augusta, been
a research chemist in Florida, and
had traveled as a sales technician
for the fiberglass reinforced plas-
tics industry. Then, one night in 1970,
he stopped at a nightspot called The
Bistro on his way home from work.

“I was sittin’ there in a suit and tie,
with a company station wagon out-
side,” says Larry Jon. “Alex Harvey
was up there on stage in jeans and I
heard him sing ‘Bobby McGee’ for
the first time and that’s when the
thought (to become a songwriter and
performer) first crossed my mind.
Then my father died. He had a mail
haulin’ business and I took it over
until the contract ran out in 1973.
On July 1, 1973, I had the choice of
going back to the company car or
signing a management contract. I
signed right then.”

Since then, in Larry Jon’s case at
least, “it ain’t been easy, but then
it ain’t been all that hard either,”
as the Ole Roadhog would say. Two
years after he decided to embark on
a new career, Larry Jon has his first
album, New Beginnings, out on
Monument, a writing contract with
Combine, and has just embarked on
his first official tour. He has man-
aged to practically mesmerize a
super-sophisticated New York City
crowd and reports have it that he also
wowed the company executives at
CBS'’s recent convention in Toronto.

Larry Jon sings and writes what
only can be called Southern music.
He’s got a good deep warm voice for
it, a voice that evokes a breeze on a
hot summer night. Even though he’s
a solo act at the moment, he has a
stage presence which commands at-
tention, but is friendly enough to
make the audience feel comfortable
with music which is very much a
sharing of experience.

LARRY JON WILSON

His style is derivative—which is
different from imitative—coming
from the music he grew up with—
black blues, country, southern rock.
As a teenager, Larry Jon favored the
blues sounds of Lightin® Hopkins,
Josh White and Furry Lewis. (“I
turned off my radio when Bill Haley
came on,” he says, “and I didn’t
turn it back on until I saw Alex Har-
vey.”) He also has a touch of that
funky southern rock sound which
comes from musicians as disparate
as Greg Allman and Tony Joe White.
And, Mickey Newbury is his favorite
writer and that shows up in the coun-
try lyrics on somgs like “Russian
River,” which is the first song Larry
Jon wrote.

None of these comparisons are
really - worth anything, however,
because Larry Jon’s music is very in-
dividual. He likes to quote the de-
scription an Augusta newsperson
wrote: “the songs are sort of, but not
quite, country; sort of, but not quite
rock; sort of, but not quite pop or
blues. They are simply Larry Jon
Wilson.” And that is as good a de-
scription as any.

“] don’t write in any one bag,”
says Larry Jon. “I just write what I
want to write. I write songs about
things I'm preoccupied with.”

The things Larry Jon is preoccu-
pied with mainly center around his
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family and his life. “Russian River,”
his first song, is to his wife. “Ber-
trand, My Son” is a moving song to
his son Bertrand who was born with
twisted feet and has been in casts
and braces almost ever since. “The
Truth Ain’t In You,” is a whimsical,
semi-serious work about the time
Larry Jon got turned down by a cam-
pus beauty when he was attending
the University of Georgia on a foot-
ball scholarship. “Ohoopee River
Bottomland” tells about the Southern
boy who leaves home to seek excite-
ment, only to return, happily, to that
same home to stay. While the themes
are not uncommon, Larry Jon’s ly-
rics are compelling enough to hold
the attention of the rowdiest aud-
ience.

And Larry Jon just doesn’t have
that I’'m-a-pore-lonesome-artist-who’s-
seen-alot-of-pain syndrome so com-
mon among many of Nashville’s new-
er writers. He enjoys singing and
writing and working and making
friends. He’s got the voice and the
intelligence to write and perform
good songs. And he has the self-con-
fidence and the maturity to be able to
give to an audience, to share his life
with them. That’s what makes the
difference between a mere perfor-
mer and an artist.

MARTHA HUME

Burglars beware !

Even Nashville burglars have to play
percentages to make a hit. Nashville’s
Music Row is only eight blocks long
by four blocks wide, but within it are
the offices of all the major record-
ing companies and many other busi-
nesses which derive their existence
from the music industry. High-priced
cars which sit lazily in the parking
lots give subtle evidence of the com-
plex’s 100 million dollar a year busi-
ness, and so it’s no wonder that the
row was hit by a number of robberies
in 1971. Many offices were broken
into, some more than once. One pub-
lishing company which had been vic-
timized by burglars three times solv-
ed its problem by placing a sign in
the office window which read,
“There’s a guard armed with a shot-
gun on duty here three nights a week.
You figure out which three nights.”

PAUL LESSAW
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FREE RECORD COLLECTION

Reviewers Wanted: (No Experience Required)

We ship you NEW records to review. Alll
you pay is postage & handling. You pay
nothing for any records. Applicants
accepted on “First Come Basis."” Forl
application _write: MUSIC COUNTRY,
ept. N, 3725 N. 126th St., Brookﬁeld,l
Wisconsin 53005
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= COMING SOON -

The New 1976

Country Music
Calendar

® Full Color Photos Of
Your Favorite Stars

® All The Birthdays And
Holidays

® 23%" X 30"

Buy It Through The Upcoming
December Issue

SHEPLERS we

The World's Lorgest Western Stores

®

Truly beautiful!

Choker
$12

Silver and sky-blue turquoise
Delicately beautiful sterling silver tubing
choker with a cluster of 5 genuine tur-
quoise nuggets.

A5 281-097A 15.151%" tength. .. .$12.00

IMPORTANT: Please add$1.40 for mailing and handling.

Add sales tax for

Send check or money order to Okla, Colo. Mo,

SHEPLERS, INC. Dept. 103 Neb , Kans
6501 W.Kellogg, PO.Box 202, Wichita, Kansas 67201
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Address.
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State 2ip
[CJSend me your FREE color Catalog today

Truckin’: Hot licks, cold steel

Trucks and country music got to-
gether in 1939, when Cliff Bruner
and His Boys recorded Ted Daffan’s
“Truck Driver’s Blues” for Decca, a
tune that moaned of the never ending
grind of the road. During and after
World War II, trucks began to rival
the railroads as primary mover of
America’s goods. Soon the songs
about Casey Jones and the Southern
Cannonball gave way to “Gooseball
Brown” and “Alcohol and #2 Diesel.”
Dave Dudley brought trucker songs
to a wider audience in 1963, when
“Six Days on the Road” flew to the
top of the country charts.

Nashville’s Starday Records re-
corded and released a prodigious
amount of trucker material starting
in the early sixties. Some was re-
corded by their stars (Johnny Bond,
Red Sovine, and the Willis Brothers),
and some by near unknowns (Lonnie
Irving, Tom O’Neal, and Frankie
Miller). Most songs were issued in
LP anthologies that became as leg-
endary for their packaging as for the
music within. Each album featured
a cover photo depicting truckers
leering at shapely, bouffanted wait-
resses or female hitch-hikers against
a background of shiny rigs and shini-
er truckstops. Apparently the audi-
ence for these records wasn’t re-
stricted to the gearjammer crowd, for
Commander Cody's second album,
Hot Licks, Cold Steel & Truckers’
Favorites, featured original trucker
songs rivaling any on Starday, cover
versions of older trucker hits, and
that whining steel and funky Tele-
caster sound characteristic of truck
music. A gleaming, sun-baked Peter-
bilt graced the cover.

Truck Driver Songs (King 866), a
pre-Starday King LP, is a mix of re-
cordings from the mid fifties to the
early sixties. Some deal with the ad-
versary relationship between truck-
ers and the law. Swanee Caldwell’s
classic “Radar Blues Part 1” is about
an unsuccessful attempt to beat the
then new radar traps.

The high point of Truck Stop
(Nashville NLP-2052) is Johnny
Bond’s five-minute epic recitation of
“Gears,” easily one of the greatest
trucker songs ever written. It’s the
life story of a wild, hotheaded truck-
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er on Death Row for offing his jilted
girlfriend after she tells all to his
wife. “Pinball Machine” is the lament
of one John James Wall who loses
money, family, and friends to the
lure of a “big old truck and a pinball
machine.”

Truck & Country (Nashville NLP-
2066) features two of Ray King’s
trucker-as-stud tunes: “Big Wheel”
and “Curves and In-Betweens,” the
latter about a trucker who “wouldn’t
trade jobs with LBJ” for the women
on his runs.

DIESEL SMOXE
DANCEROUS CURVES
ot (U WGOVISS FUORITES

wm

Truck Drivin’ Son of a Gun (Nash-
ville NLP-2082) is the best of the
Nashville series. The title song was
written by Dixie Hall and Ray King
and is sung-growled by Red Sovine.
Red also sings “Ten Days Out, Two
Days In,” a complaint about long
hauls with the beautiful line: “I took
so many pills, I betcha when I die
they won’t ever get my eyes to close.”
The Willis Brothers’ “Convoy in the
Sky” is an interesting trucker varia-
tion on “Ghost Riders in the Sky.”

Faults notwithstanding, all these
sets are worthwhile. “Gears” alone is
worth the price of Truck Stop. Un-
fortunately, these records are out of
print along with the rest of the Star-
day-King catalogue. But there’s hope,
for Gusto Records has purchased and
plans to reissue much of their ma-
terial. Till then, there are still copies
around for those who take time to
search them out. Today’s country
trucker hits owe a lot to this vintage
stuff, and so does country music in
general. If truckers never existed,
country music probably would’ve had
to invent them.

RICH KIENZLE
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Conjunto

(Continued from page 16)

and Bohemians who have been in
central and south Texas since the
1840’s. Conjunto bands today gen-
erally are made up of an accordion,
drums, bass, and a totally unique
instrument called a bajo sexto. The
bajo (“ba-ho™) is at the center of the
conjunto sound.

So what is a bajo sexto? “Bajo”
means “bass” and “sexto” means
“six” and refers to the six extra bass
strings on the bajo sexto. In other
words, it is an acoustic twelve-string
guitar pitched as low as an electric
bass, going from a low E to a mid-
range F sharp. There are six pairs
of strings with the strings in each
pair tuned one octave apart. The
combination of octave pairing and
deep pitch and resonance is uncanny.
The bottom string sounds like an
idling B-29. Tuned in fourths all the
way up, the bajo makes chords and
runs very easy to play, since there is

no break at the fourth string as there
is with the guitar.

It is this versatility that makes
the bajo such an amazing instrument.
When conjunto music was performed
by duets in the ‘30’s (bass and drums
were added later), it was up to the
two musicians to provide rhythm,
bass, chords, and lead. Accordian
is good for lead and chords, so the
other instrument had to be able to
play bass and rhythm.

The bajo sexto was tailormade.
The bottom two pairs of strings
are rumbly and sound like a cross
between a bass fiddle and a bumble-
bee while the top four pairs are per-
fect for rhythmic chording.

Bajo sextos can be found in Texas
pawn shops and stores but are usual-
ly of inferior quality. The strings exert
150 or more pounds of pressure on
the neck and unless it is built well,
the bajo will not last. Good bajos
are made in Mexico and San An-
tonio, and most Texas conjuntos
use a bajo made by a publicity shy
80-year-old craftsman who refuses

to let himself or his work be photo-
graphed and who is now in the pro-
cess of retiring. He did not teach his
art to anyone else so the beautiful
bajos he has created are the only
ones of their kind. One of the last
instruments was bought by Ry Coo-
der, session picker and Reprise art-
ist who is in the process of making
a conjunto-flavored album for fall
release. Another of these handmade
jewels is featured on Doug Sahm’s
Atlantic albums.

While you probably won’t be see-
ing copies of Living Bajos in Superb
StereoRama in your favorite bargain
bins right away, it wouldn’t be sur-
prising if bajo sextos don’t start show-
ing up in the strangest places. Their
totally unique sound has already
started catching the ears of produ-
cers and musicians looking for some-
thing new.

And all you’ll have to do is look
smug and say “That’s a bajo sexto,”
to hear the inevitable reply “Bajo
what?”
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E lvis Presley is a supreme figure
in American life. one whose
presence. no matter how banal or
predictable, brooks no real compari-
sons. He is honored equally by long-
haired rock critics. middle-aged wom-
en, the City of Memphis (they finally
found something to name after him:
a highway), and even a president.

If other performers define differ-
ent versions of America, Presley’s
career almost has the scope to take
America in. The cultural range of
his music has expanded to the point
where it includes not only the hits
of the day. but also patriotic recitals,
pure country gospel, and really dirt
blues: reviews of his concerts, by
usually credible writers, sometimes
resemble biblical accounts of heaven-
ly miracles. Elvis has emerged as a

This article (s an excerpt from the
“FElvis: Preslaid” chapter of Greil
Marcus's recent book ‘‘Mystery
Train: Images of America in Rock
'n Roll Music.” published by E.P.
Dutton & Co.

© 1975 by Greil Marcus. Reprinted by permission

of E.P. Dutton & Co. All rights reserved.

great artist, a great rocker, a great
purvevor of schlock. a great heart
throb, a great bore, a great symbol
of potency. a great ham, a great nice
person. and, yes, a great American.
Twenty years ago Elvis made his
first records with Sam Phillips, on the
little Sun label in Memphis, Tennes-
see; then a pact was signed with Col.
Tom Parker, shrewd country hustler.
Elvis took off for RCA Victor, New
York, and Hollywood. America has
not been the same since. Elvis dis-
appeared into an oblivion of respec-
tability and security in the sixties, lost
in interchangeable movies and dull
music; he staged a remarkable come-
back as that decade ended. and now
performs as the transcendental Sun
King that Ralph Waldo Emerson on-
ly dreamed about—and as a giant
contradiction. His audience expands
every year, but Elvis transcends his
talent to the point of dispensing with
it altogether. Performing a kind of
enormous victory rather than win-
ning it, Elvis strides the boards with
such glamour, such magnetism, that
he allows his audience to transcend
their desire for his talent. Action is
irrelevant when one can simply de-
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light in the presence of a man who
has made history, and who has tri-
umphed over it.

At best, when the fans gather
around—old men and women who
might see their own struggles and fail-
ures ennobled in the splendor of one
who came from the bottom; middle-
aged couples attending to the most
glamorous nightclub act there is;
those in their twenties and thirties
who have grown with Elvis ever since
he and they created each other years
ago (and who might have a feeling he
and they will make their trip through
history together, reading their his-
tory in each other)—at best, Elvis
will confirm all who are there as an
audience. Such an event, repeated
over and over all across the land. im-
plies an America that is as nearly
complete as any can be. But what is
it worth?

When Elvis sings “American Tril-
ogy” (a combination of “Dixie,” “The
Battle Hymn of the Republic,” and
“All My Trials,” a slave song), he sig-
nifies that his persona, and the cul-
ture he has made out of blues, Las
Vegas, gospel music, Hollywood,
schmaltz, Mississippi, and rock ’'n’



i

roll, can contain any America you
might want to conjure up. It is rather
Lincolnesque; Elvis recognizes that
the Civil War has never ended, and
so he will perform The Union.

Well, for a moment, staring at that
man on the stage, you can almost be-
lieve it. For if Elvis were to bring it
off —and it is easy to think that only
he could—one would leave the hall
with a new feeling for the country;
whatever that feeling might be, one’s
sense of place would be broadened,
and enriched.

But it is an illusion. A man or wom-
an equal to the song’s pretension
would have to present each part of
the song as if it were the whole story,
setting one against each other, prov-
ing that one American really could
make the South live, the Union hold,
and slavery real. But on the surface
and beneath it, Elvis transcends any
real America by evading it. There is
no John Brown in his “Battle Hymn,”
no romance in his “Dixie,” no blood
in his slave song. He sings with such
a complete absence of musical per-
sonality that none of the old songs
matter at all, because he has not
committed himself to them; it could
be anyone singing, or no one. It is in
this sense, finally, that an audience
is confirmed, that an America comes
into being; lacking any real fear or
joy, it is a throwaway America where
nothing is at stake. The divisions
America shares are simply smoothed
away.

But there is no chance anyone who




ABOVE: Frankfurt, Ger-
many, December 1958.
Elvis accepts the keys to his
newly bought BMW sports
car, formerly the property
of a German racing ace.

Elvis had the car’s huge
engine replaced with a
‘“tame" touring motor.

RIGHT: Jackson, Miss., :
May Sth, 1975. Elvis hands
over a check for $108,860 to
aid tornado victims. Gov-
ernor Bill Waller accepts.

Black & White Photos: United Press International

wants to join will be excluded. Elvis’s
fantasy of freedom, the audience’s
fantasy, takes on such reality that
there is nothing left in the real world
that can inspire the fantasy, or threat-
enit. What is left is for the fantasy to
replace the world; and that, night
after night, is what Elvis and his au-
dience make happen. The version of
the American dream that is Elvis’s
performance is blown up again and
again, to contain more history, more
people, more music, more hopes; the
air gets thin but the bubble does not
burst, nor will it ever. This is Amer-
ica when it has outstripped itself, in
all of its extravagance, and its empti-
ness is Elvis’s ultimate throwaway.

There is a sense in which virtually
his whole career has been a throw-
away, straight from that time when
he knew he had it made and that the
future was his. You can hear that dis-
tance, that refusal to really commit

himself, in his best music and his
worst; if the throwaway is the source
of most of what is pointless about
Elvis, it is also at the heart of much
of what is exciting and charismatic.
It may be that he never took any of
it seriously, just did his job and did
it well, trying to enjoy himself and
stay sane—save for those first Ten-
nessee records, and that night, late in
1968, when his comeback was uncer-
tain and he put a searing, desperate
kind of life into a few songs that
cannot be found in any of his other
music.

It was a staggering moment. A
Christmas TV special had been de-
cided on,; a final dispute between Col-
onel Parker (he wanted twenty
Christmas songs and a tuxedo) and
producer Steve Binder (he wanted a
tough, fast, sexy show) had been set-
tled; with Elvis’s help, Binder won.
So there Elvis was, standing in an au-
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Elvis sits quietly undergoing makeup tests for TV
in Hollywood, October 1956. Three weeks later,
he made his Ed Sullivan Show debut.

ditorium, facing television cameras
and a live audience for the first time
in nearly a decade, finally stepping
out from behind the wall of retainers
and sycophants he had paid to hide
him. And everyone was watching.
In the months preceding Elvis had
begun to turn away from the seamless
boredom of the movies and the hack-
neyed music of the soundtrack al-
bums, staking out a style on a few
half-successful singles, presenting
the new persona of a man whose
natural toughness was tempered by
experience. The records—“Big Boss
Man,” “Guitar Man,” “U.S. Male”
—had been careful, respectable ef-
forts, but now he was putting every-
thing on the line, risking his comforts
and his ease for the chance to start
over. He had been a bad joke for a
long time; if this show died, little
more would be heard from Elvis
Presley. Did he still have an audi-
ence? Did he still have anything to
offer them? He had raised the stakes
himself, but he probably had no idea.
Sitting on the stage in black leath-
er, surrounded by friends and a rough
little combo, the crowd buzzing, he
sang and talked and joked, and all
the resentments he had hidden over
the years began to pour out. He had
always said yes, but this time, he was
saying no—not without humor, but
almost with a wry bit of guilt, as if
he had betrayed his talent and him-
self. “Been a long time, baby.” He
told the audience about a time back
in 1955, when cops in Florida had




forced him to sing without moving:
the story was hilarious, but there was
something in his voice that made
very clear how much it had hurt. He
jibed at the Beatles, denying that the
heroes who had replaced him had
produced anything he could not
match, and then he proved it. After
all this time he wanted more than
safety.

“I’d like to do my favorite Christ-
mas song,” Elvis drawls—squeals of
familiarity from the crowd, the girls
in the front rows doing their job, imi-
tating themselves or their images of
the past, fading into an undertone of
giggles as the music begins. Elvis
sings “Blue Christmas,” a classically
styled rhythm and blues, very even,
all its tension implied: a good choice.
He sings it low and throaty, snapping
the strings on his guitar until one of
his pals cries, “Play it dirty! Play it
dirty!"—on a Christmas song! All
right! But this is re-creation, the past
in the present, an attempt to see if
Elvis can go as far as he once did.
Within those limits it works, it is
beautiful. The song ends with appro-
priate, and calculated screams.

“Ah think Ah’ll put a strap around
this and stand up,” Presley says.
AHAHAHAHAHAHAHAAHAHA,
God, what’s that? Nervous laughter
from a friend. Slow and steady, still
looking around for the strap no one
has bothered to hook onto the guitar,
Elvis rocks into “One Night.” In Smil-
ey Lewis’s original, it was about an
orgy, called “One Night of Sin™ (with
the great line, “The things 1 did and
I saw/Would make the earth stand
still”’); Elvis cleaned it up into a love
story in 1958. But he has forgotten—
or remembered. He is singing Lewis's
version, as he must have always want-
ed to. He has slipped his role, and
laughing, grinning, something is hap-
pening.

... The things I did and I saw,
could make. ..
these dreams— Where's the strap?

Where’s the strap, indeed. He falls
in and out of the two songs, and sud-
denly the band rams hard at the mu-
sic and Elvis lunges and eats it alive.
No one has ever heard him sing like
this; not even his best records suggest
the depth of passion in this music.
One line from Howlin’ Wolf tells the
tale: “When you see me runnin’, you
know my life is at stake.” That’s what
it sounds like.

Shouting, crying, growling, lust-



ing, Elvis takes his stand and the
crowd takes theirs with him. no long-
er reaching for the past they had
been brought to the studio to reen-
act, but responding to something
completely new. The crowd is cheer-
ing for what they had only hoped for:
Elvis has gone beyond all their ex-
pectations, and his, and they don't
believe it. The guitar cuts in high and
slams down and Elvis is roaring. Eve-
ry line is a thunderbolt. AW, YEAH!,
screams a pal—he has waited years
for this moment.

UNNNNNNN! WHEW! When . ..
I ain't nevah did no wrong!

And Elvis floats like the master
he is back into “One night, with you,”
even allowing himself a little “Hot
dog!”, singing softly to himself.

It was the finest music of his life.
If ever there was music that bleeds,
this was it. Nothing came easy that
night, and he gave everything he had
—more than anyone knew was there.

Something of that passion spilled
over into the first comeback album,
From Elvis in Memphis; into “Suspi-
cious Minds,” the single that put
him back on top of the charts; into
his first live shows in Las Vegas;
and then his nerves steadied, and
Elvis brought it all back home again.
You can still hear the intensity, the
echo of those moments of doubt,
in the first notes of most songs Elvis
sings on stage—just before he real-
izes again that the crowd cares only
that he is before them, and that any-
way. the music would be his if he
wanted it, that his talent is so vast it
would be demeaning to apply it. So
he will revel in his glory, acting the
part of the King it has always been
said he is: and if that is a throwaway,
it is at least thrown at those who want
it. A real glow passes back and forth
between Elvis and his audience, as he
shares a bit of what it means to tran-
scend the world of weakness, failure,
worry, age and fear, shows what it
means for a boy who sprung from the
poor to be godly, and shares that too.

1 suppose it is the finality this per-
formance carries with it that draws
me back to Elvis’s first records, made
when there was nothing to take for
granted, let alone throw away. Those
sides, like “One Night,” catch a world
of risk, will, passion, and natural no-
bility; something worth searching out
within the America of mastery and
easy splendor that may well be Elvis’s
last word. The first thing Elvis had to

Elvis in action: With Mother (top photo); with a lucky fan in 1958 (above right); with a German
girlfriend (above left); with stripteaser Tempest Storm in Hollywood, 1957 (oppssite page). Below,
Elvis and the Colonel run the girl gauntlet in 1960.




learn to transcend, after all, was the
failure and obscurity he was born to;
he had to find some way to set him-
self apart, to escape the limits that
could well have given his story a very
different ending. The ambition and
genius that took him out and brought
him back is there in that first music
—that, and much more.

They called Elvis the Hillbilly Cat
in the beginning; he came out of a
stepchild culture (in the South, white
trash; to the rest of America, a cari-
cature of Bilbo and moonshine) that
for all it shared with the rest of Amer-
ica had its own shape and integrity.
As a poor white Southern boy, Elvis
created a personal culture out of the
hillbilly world that was his as a given.
Ultimately, he made that personal
culture public in such an explosive
way that he transformed not only
his own culture, but America’s. |
want to look at that hillbilly land-
scape for a bit—to get a sense of
how Elvis drew on his context.

It was, as Southern chambers of
commerce have never tired of say-
ing, A Land of Contrasts. The funda-
mental contrast, of course, could not
have been more obvious: black and
white. Always at the root of Southern
fantasy, Southern music, and South-
ern politics, the black man was poised
in the early fifties for an overdue
invasion of American life, in fantasy,
music, and politics. As the North
scurried to deal with him, the South
would be pushed farther and farther
into the weirdness and madness its
best artists had been trying to exor-
cise from the time of Poe on down.
Its politics would dissolve into night-
riding and hysteria; its fantasies
would be dull for ali their gaudy para-
noia. Only the music got away clean.

The North, powered by the Pro-
testant ethic, had set men free by
making them strangers; the poor
man’s South that Elvis knew took
strength from community.

The community was based on a
marginal economy that demanded
cooperation, loyalty, and obedience
for the achievement of anything re-
sembling a good life: it was organized
by religion, morals, and music. Mu-
sic helped hold the community to-
gether, and carried the traditions and
shared values that dramatized a
sense of place. Music gave pleasure,
wisdom, and shelter.

“It’s the only place in the country
I've ever been where you can actually
drive down the highway at night,

and if you listen. you hear music.”
Robbie Robertson once said. “I don’t
know if it’s coming from the people
or if it’'s coming from the air. It lives,
and it's rooted there.” Elegant
enough, but 1 prefer another com-
ment Robbie made. “The South,”
he said, “is the only place we play
where everybody can clap on the off-
beat.”

The Carter Family, in the twen-
ties, were the first to record the old
songs everyone knew, to make the
shared musical culture concrete, and
their music drew a circle around the
community. They celebrated the
landscape (especially the Clinch
Mountains that ringed their home),
found strength in a feel for death be-
cause it was the only certainty, laugh-
ed a bit, and promised to leave the
hillbilly home they helped build only
on a gospel ship. Jimmie Rodgers,
their contemporary, simply hopped
a train. He was every boy who ever
ran away {rom home, hanging out
in the railroad yards, bumming
around with black minstrels, pushing
out the limits of his life. He cele-
brated long tall mamas that rubbed
his back and licked his neck just to
cure the cough that killed him; he
bragged about gunplay on Beale
Street; he sang real blues, played
jazz with Louis Armstrong, and
though there was melancholy in
his soul. his smile was a good
one. He sounded like a man who
could make a home for himself any-
where. There’s so much room in this
country, he seemed to be saying, so
many things to do—how could an
honest man be satisfied to live within
the frontiers he was born to?

By the late forties and early fif-
ties, Hank Williams had inherited
Jimmie Rodgers’ role as the central
figure in the music, but he added an
enormous reservation: that margin of
loneliness in Rodgers’ America had
grown into a world of utter tragedy.
Williams sang for a community to
which he could not belong: he sang
to a God in whom he could not quite
believe; even his many songs of good
times and good lovin’ seemed to lose
their reality. There were plenty of
jokes in his repertoire, novelties like
“Kaw-liga” (the tale of unrequited
love between two cigar store Indians);
he traveled Rodgers’ road, but for
Williams, that road was a lost high-
way.

Hank Williams was a poet of limits,
fear, and failure; he went as deeply
into one dimension of the country
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world as anyone could, gave it beau-
ty, gave it dignity. What was missing
was that part of the hillbilly soul
Rodgers had celebrated, something
Williams’ music obscured, but which
his realism could not express and the
community’s moralism could not
contain: excitement, rage, fantasy,
delight—the feeling, summed up in
a sentence by W. J. Cash from The
Mind of the South, that “even the
Southern physical world was a kind
of cosmic conspiracy against reality
in favor of romance:.” that even if
Elvis's South was filled with Puritans,
it was also filled with natural-born
hedonists, and the same people were
both.

To lie on his back for days and weeks
(Cash writes of the hillbilly), storing
power as the air he breathed stores
power under the hot sun of August,
and then to explode, as that air ex-
plodes in a thunderstorm, in a violent
outburst of emotion—in such a fash-
ion would he make life not only toler-
able, but infinitely sweet.

In the fifties we can hardly find
that moment in white music, before
Elvis.

Country music (like the blues,
which was more damned and more
honestly hedonistic than country had
ever been) was music for a whole
community, cutting across lines of
age, if not class. This could have
meant an openly expressed sense of
diversity for each child, man, and wo-
man, as it did with the blues. But
country spoke to a community fear-
ful of anything of the sort, withdraw-
ing into itself, using music as a bond
that linked all together for better or
for worse, with a sense that what
was shared was less important than
the crucial fact of sharing. How could
parents hope to keep their children
if their kids’ whole sense of what it
meant to live— which is what we get
from music when we are closest to
it—held promises the parents could
never keep?

The songs of country music, and
most deeply, its even, narrow sound,
had to subject the children to the
hearbreak of their parents: the father
who couldn’t feed his family, the
wife who lost her husband to a hon-
ky-tonk angel or a bottle, the family
that lost everything to a suicide
or a farm spinning off into one more
bad year, the horror of loneliness in
a world that was meant to banish
that if nothing else. Behind that un-
easy grin, this is Hank Williams’

ety I



The Incomparable
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Elvis tnd coats and props 7leerace in Las Vegas. “We may be characters,” said Liberace, “but we can afford to be.”

Anmerica; the romance is only a night
call.

Such a musical community is beau-
tiful, but it is not hard to see how it
could be intolerable. All that hedon-
ism was dragged down in country
music; a deep sense of fear and resig-
nation confined it, as perhaps it al-
most had to, in a land overshadowed
by fundamentalist religion, where
original sin was just another name for
the facts of life.

There are four of them in the little
studio: Bill Black, the bass player;
Scotty Moore, the guitarist; in the
back. Sam Phillips, the producer;
and the sexy young kid thumping his
guitar as he sings, Elvis Presley, just
nineteen. 1954.

Sam Phillips is doing all right for
himself. He has been among the first
to record men who will be giants in
the world of postwar blues: B.B.
King. Junior Parker, and the Howlin’
Wolf himself. The names on Phillips’s

roster show his willingness to try any-
thing: wonderful names like Big
Memphis Ma Rainey, the Ripley Cot-
ton Choppers, Dr. Ross, Hardrock
Gunter, Rufus “Bear Cat” Thomas
Billy the Kid Emerson, the Prison-
aires (a vocal group from the state
pen), the immortal Hot Shot Love.
There are plenty more knocking
on the door, and with no more than
this, Phillips’s place in the history of
American music would be assured—
not that a place in history is quite
what he is looking for.

In the records Phillips makes you
can discern something more than
taste, something like vision. He has
cooked up a sound all his own: hot,
fierce, overbearing. full of energy
and desire, a sound to jump right out
of the jukebox. But Phillips wants
money, a lot of it, and he wants some-
thing new. Deep down in a place not
even he sees clearly, he wants to set
the world on its ear.

The kid with the guitar is...un-
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usual; but they’ve been trying to put
something on the tape Sam keeps
running back—a ballad, a hillbilly
song, anything—and so far, well,
it just doesn’t get it.

The four men cool it for a moment,
frustrated. They share a feeling they
could pull something off if they hit
it right, but it’s been a while, and
that feeling is slipping away, as it
always does. They talk music, blues,
Crudup, ever hear that, who you
kiddin’, man, dig this. The kid pulls
his guitar up, clowns a bit. He throws
himself at a song. That's all right,
mama, that's all right...eat shit.
He doesn’t say that, naturally, but
that’s what he’s found in the tune;
his voice slides over the lines as the
two musicians come in behind him.
Scotty picking up the melody and the
bassman slapping away at his axe
with a drumstick. Phillips hears it,
likes it, and makes up his m:nd.

All right, you got something. Do
it again, I'll get it down. Just like that,



don't mess with it. Keep it simple.

They cut the song fast, put down
their instruments, vaguely embar-
rassed at how far they went into the
music. Sam plays back the tape. Man,
they'll run us outta town when they
hear it, Scotty says: Elvis sings along
with himself, joshing his perform-
ance. They all wonder, but not too
much.

Get on home, now, Sam says. [
gotta figure what to do with this.

They leave, but Sam Phillips is
perplexed. Who is gonna play this
crazy record? White jocks won’t
touch it 'cause its nigger music and
colored will pass 'cause it’s hilibilly.
It sounds good, it sounds sweet, but
maybe it’s just...too weird? The
hell with it.

Sam Phillips released the record;
what followed was the heyday of Sun
Records and rockabilly music, a mo-
ment when boys were men and men
were boys, when full-blown legends
emerged that still walk the land and
the lesser folk simply went along for
the ride.

Rockabilly was a fast, aggressive
music: simple, snappy drumming,
sharp guitar licks, wild country
boogie piano. the music of kids who
came from all over the South to make
records for Sam Phillips and his imi-
tators. Rockabilly came and it went;
there was never that much of it, and
even including Elvis's first Sun sin-
gles, all the rockabilly hits put to-
gether sold less than Fats Domino’s.
But rockabilly fixed the crucial image
of rock 'n’ roll: the sexy, half-crazed
fool standing on stage singing his guts
out.

Most important, the image was
white. Rockabilly was the only style
of early rock 'n’ roll that proved
white boys could do it all—that they
could be as strange, as exciting, as
scary, and as free as the black men
who were suddenly walking Ameri-
ca’'s airwaves as if they owned them.
There were two kinds of white coun-
terattack on the black invasion of
white popular culture that was rock
‘n’ roll: the attempt to soften black
music or freeze it out. and the rocka-
billy lust to beat the black man at his
own game.

For Carl Perkins and the rest of
the rockabilly heroes, the liberation
of the new music must have been a
bit like a white foray into darktown,
a combination of a blackface min-
strel show and night riding—roman-
tic as hell, a little dangerous, a little

(Continued on page 59)
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THE SOURCES OF
COUNTRY MUSIC

In January of 1973, the late Tex Rit-
ter and Norman Worrel, executive
director of the Tennessee State Arts
Commission, visited Thomas Hart
Benton at his home in Kansas City.
The great muralist had announced




that he would paint no more murals,
but this proposal interested him. The
work would be a depiction of the
sources and spirit of country music,
sponsored by the Country Music

Foundation and Hall of Fame, and |

e TR gt
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when completed it would hang in the
Hall of Fame in Nashville. Benton—
a musician and artist steeped in the
folk traditions of the Qzarks—gave
in and agreed to begin the painting.
In the fall of 1973, he started work.

By January of 1975 the work was
finished, but Benton never signed it.
He died only hours after completing
the last detail. It was his last work.

In its final form, “The Sources of

(Continued on page 64)
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by Jerry Rivers, Drifting Cowboy

y the end of World War II,

most Americans had had
enough education or experience with
medical advances not to be duped
by promises of a magic elixir that
would provide the answers to the
aching back, the aging body, the
waning emotional drive —but de-
spite all this, in 1951 drug store
shelves were still stocked with all
manner of magic potions. Chief
among them was Hadacol, a concoc-
tion of mineral water, alcohol and
various other ingredients patented
by one Senator Dudley LeBlanc of
Lafayette, Louisiana.

Either by a fortunate set of cir-
cumstances or by use of some clever
advertising gimmicks, the general
public took a humorous attitude
towards the testimonials of Hadacol
users, and sales soared. The public
generated its own reference to Hada-
col’s stimulation of sexual potency,
and “Hadacol jokes” became the
rage of school recess period. The
spit-and-whittlers around the court-
house square liked the one about the
farmer who spilled a bottle of Hada-
col in the well and couldn’t get the
pump handle down for a week.

Dudley Le Blanc liked all these
jokes, and as a politician he picked
the best possible methods to reach
potential Hadacol users. In the pre-
television 1940’s, most radio stations
programmed live country music
groups in the early morning hours,
and Hadacol became one of their
best sponsors. One “hillbilly” mu-
sician said that Hadacol users were
dedicated because the tonic had
enough alcohol to make them feel
good, and enough laxative that they
were afriad to cough anymore.

Even after a considerable mark of
success, Senator Le Blanc still de-
sired to expand in two directions—
firstly to increase Hadacol sales
coverage from the relative confine-
ment of the South, and secondly to
reside in the governor’s mansion in
the state of Louisiana. By 1950,
Hadacol promotional funds were
plentiful, and Le Blanc planned a

venture he hoped could accomplish
both of his goals. He decided to
launch the Hadacol Caravan, the
most fantastic medicine show ever
imagined. Starting in Lafayette,
Louisiana, it would tour from the
South in a swing to the East, North-
east, and through the Midwest, sing-
ing the praises of Hadacol to 40
major cities of the U.S.

Dudley Le Blanc thought big, and
in a few weeks the Hadacol Caravan
began to take shape: emcee-comedi-
an, Candy Candido; Tony Martin and
his great band from Houston, Texas;
Dick Haymes; Carmen Miranda and
her Latin group; Jack Dempsey:
Sharkey and his Dixieland Band;
dancers Pork Chop and Kidney
Stew; Caesar Romero; the Acro-
Bats; Jack Benny’s Rochester; the
Ringling Brothers clowns. For major
city stops, Bob Hope, Milton Berle,
Jimmy Durante and Jack Benny
were booked for one or two-day
appearances. Chicago’s famous Dor-
othy Dorbin Adorables and the teen-
age Hadacol Queens (selected in
contests all over the nation) kept the
stage graced with beauty during
most of the three-hour performance.
And for the country music fans,
Le Blanc picked the obvious best—
Minnie Pearl, and Hank Williams
and his Drifting Cowboys.

On August 15, 1951, Hank Wil-
liams and the Drifting Cowboys
drove their long Packard limousine
onto the football field in Lafayette
and joined the pandemonium in as-
sembling the world’s greatest medi-
cine show, the Hadacol Caravan.

I had been Hank Williams’ fiddle
man for the Drifting Cowboys since
July of 1949, shortly after Hank
moved to Nashville and joined the
Grand Ole Opry, and this was not
our first experience with Hadacol —
late in 1949, we recorded four fif-
teen-minute “Health and Happiness”
radio shows for Hadacol, and these
were played on many radio stations.
(After Hank died, selections on
these transcriptions, including some
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of the monologue, were put into two
LP albums by MGM entitled, Hank
Williams On Stage, Volumes One
and Two.)

We arrived in Lafayette with the
following personnel: Don Helms,
steel guitar; Howard Watts (Cedric
Rainwater), bass fiddle; Jerry Riv-
ers, fiddle; and “Big Bill” Lister,
front singer and rhythm guitar. Nine-
teen Pullman cars, plus a diner and
club car, were assembled in the
Lafayette switchyard to transport
over 150 entertainers, musicians, and
equipment. In addition, five Hadacol
tractor-trailer trucks were loaded
with portable stage, scenery, lighting
and sound equipment.

The shows were (fantastically
successful, with full stadiums or
buildings every night, and two per-
formances were held in some loca-
tions where seating capacity was
limited. Hadacol box-tops were re-
quired for admission and sales were
booming so that in some cities the
Hadacol supplies were exhausted,
and box-tops for show admission
were “scalped” at premium prices.
In a few of the locations where
adequate Hadacol distribution had
not been established, Le Blanc
opened the gates free of admission
to create interest in his product
and break the ice for future Hadacol
sales.

The Hadacol Caravan Show
opened like a Hollywood Premier
with a rolling of kettle drums and a
stirring rendition of ‘“Wagon
Wheels” by Tony Martin’s orchestra.
After some quick laughs from come-
dian Candy Candido, the pace
moved rapidly from Latin rhythms
by Carmen Miranda and her Brazil-
eans to “Old Man River,” performed
excellently by Dick Haymes. Jack
Dempsey and Rochester quipped
between performances by Sharkey
Bonano and the Dorothy Dorbin
dancers. Each act was the very best
in its field...the black New Or-
leans tappers. . . Pork Chop and Kid-
ney Stew...the Acro-Bats...Cae-
sar Romero. . . all the others.

Toward the end of the show, fol-
lowing a great routine by Minnie
Pearl, the audience burst into ex-
cited applause for the introduction
of Hank Williams. The fourteen-man
orchestra sat quietly, awed by the
audience response to the simple
honky-tonk sound of the Drifting
Cowboys, and particularly the mag-
netic appeal of an Alabama country
boy’s songs.



Usually, it was Hank who closed
the Hadacol Shows, except when
superstars like Bob Hope or Jack
Benny were on the bill as one-night-
ers, and | remember when Bob Hope
was booked for two days in Cincin-
nati, Ohio, and Louisville, Kentucky.
There were more than 25.000 people
in the ballpark in Cincinnati when
Hank sung the last notes of his
“Lovesick Blues,"” and the roar from
the crowd was unbelievable. His
three necessary encores were embar-
rassing to producers waiting in the
wings to bring on Bob Hope. When
Hank finally left the stage. the ova-
tion must have lasted five minutes
before subsiding enough for Hope to
be introduced. Like the real pro that
he is, Bob Hope took things in
stride. He walked on stage with a
“ten-gallon™ cowboy hat pulled down
on his ears. walked to the micro-
phone and spoke his opening line.

“Hello folks, this is Hank Hope...”

The next day, Hank was informed
that Bob Hope told the producers
Hank Williams earned every right to
close the show, which he did every
performance thereafter.

Although it was obvious on stage
who the stars were. there were no
stars on The “Hadacol Express™ as
it rolled across hundreds of miles of
track each night after our perfor-
mances. Musicians, singers, dancers,
clowns, stage hands, all gathered in
the club car, discussed the day's
performance, joined in sing-along
tunes, and generally had a good
time. On August 25th, I mentioned
that I would be having a birthday
far from home, and that night [ was
surprised when I entered the club
car to the refrain of “Happy Birth-
day” sung by Dick Haymes, Carmen
Miranda and all the troops, with
Rochester at the piano.

After fifteen or twenty days on the
road in the same train, we became
like a large family with no prestige
or “star” status. Dick Haymes en-
gaged the Drifting Cowboys in a
game of baseball when the train
arrived at our destination early in
the day. Cedric Rainwater, our bass
man, joined the Barnum clowns and
Caesar Romero in their nightly
poker game.

Most of the show personnel were
big-city dwellers, and we were
unique in our bluejeans and cowboy
boots. Drums were unheard of at
that time in Grand Ole Opry bands,
and we were surprised when Tony
Martin’s accomplished percussionist

started bugging Hank for a job be-
cause he loved the simple music and
was infatuated with our lifestyle. For
many of the performers, this tour
was their first visit into the deep
South. and we were beseiged with
questions about the area. the people,
the catfish and hushpuppies, and the
almost unbearable heat. During the
few hours our train was stopped
before and after shows, we wan-
dered about large and small towns
in a carefree group of boisterous
adventurers. visiting the famous
jazz joints in New Orleans, Jack
Ruby’s strip club in Dallas, and once
local musician Howard White took a
large group of us to a remote fishing
camp in some North Carolina wil-
derness, where we ate catfish and
listened to a country music band
most of the evening.

Dudley J. LeBlanc: The Hadacol King.
Photo: UPI

It began as a rumor while we were
dressing and setting up for our Dal-
las, Texas, performance. The Hada-
col Caravan had almost completed
its vast circle, having swung east
from Lafayette up through the Caro-

linas, across the mid-nation, and
south into Oklahoma and Texas.
The remaining scheduled stops

would dump the unit right back into
Louisiana to complete the circuit. |
first heard some small talk that
Dallas might be our last show . . . with
a possibility that Le Blanc and Hada-
col might be broke.

The Dallas performance went
over big as usual, but there was
noticeable tension in the performers
as the rumors spread. . . and immedi-
ately upon completion of the show,

36

the rumors became a reality. Every-
one was officially advised to report
to the paymaster’s car for their final
paycheck and transportation home.
We moved like robots, packing our
gear and scurrying about like mis-
placed war immigrants. We said
hurried goodbyes to everyone we
passed, those who had been such an
intricate part of our own little world
for the past few weeks. The lady
who took our laundry in the service
car. .. a stage hand. .. the staff pho-
tographer. .. a Hadacol Queen from
Long Beach...a dancer from Chi-
cago. Bill Lister headed for home in
San Antonio. Don Helms and Sam-
my Pruitt caught a plane to Lafay-
ette so they could drive our road car
back to Nashville. Hank Williams
and Minnie Pearl boarded Henry’s
Beechcraft Bonanza for a quick
flight to Music City.

Within a few hours, Cedric Rain-
water and I lay in comfortable
berths on a fast diesel train speeding
toward home. Though totally exhaust-
ed, I had difficulty sleeping. Al-
though I tried reconditioning my
mind to normal home life in Nash-
ville, the clicking of steel wheels on
the tracks kept taking me back to
that unique piece of history called
the Hadacol Caravan. | remembered
a catfish and hushpuppy supper we
had in North Carolina, a friendly
smile and greeting from Jimmy Du-
rante, a day of fishing in the Gulf,
Jack Dempsey telling us the story of
“the long count.” I remembered the
stillness among 20,000 fans when
Hank Williams sang “I'm So Lone-
some | Could Cry.” and the thunder-
ing ovation which followed. Hank
would be dead within three years.

And I recalled the moment after
that surprise birthday party. 1 was
standing on the rear observation
deck while the train sped through
the darkness at nearly 90 miles an
hour, and for a moment I was home-
sick for Tennessee, for June, and for
our little log house on the Harpeth
River. There is something about the
sound of a steam locomotive late at
night ... the whine ot the whistle...
the smell of the coal smoke. These
characteristics stimulated the senses
of many lonely men, and stirred the
soul of Hank Williams to write some
of his best creations.

After the Hadacol tour I never
rode another train, and in a few
years the sounds and smells of the
steam locomotive were gone forever,
except in song and story. u



Home brings special things to mind: warmth, happiness, family and friends.
When the “Home” you’re thinking about is by Loretta Lynn, it’s special in
other ways. Whether you’re thinking of Loretta’s new album or her hit

single of the same name, “Home?” is also what country music is really all about.
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more feeling than he hud ever sung,
and the songs he was writing with
Whitey Shafer. Rusty Adams and ua
couple more of lis friends were
deceptively simple. They were hon-
est, real songs— Leftv had so much to
write about—and the fact that he did
not record many of them before his
death is our loss.

Again like Hank Williams, the
same things that drove Lefty—that
mude him sing the wuay he did—al-
so killed him. You could say that it
was the fast living. the booze. the
pills, but to say that is to be blind to
the real truth.

“Joe, don't let yvour music kill you.”

wrote Tom T. Hall. Hank and Lefty
really had no choice in the matter.
Like Judy Garland, Janis Joplin— the
few great ones—they were driven,
desperate. They could barely handle
their own talent. They did not have
easy lives to live.

Lefty told me that every song he
wrote was for his wite. Alice. At the
end they were not happyv songs—one
of his finest is I Can't Get Over You
To Save My Life"—but they were
true. The first time I visited Lefty for
this story, we staved up all night
drinking Bloody Marvs. Lefty was not
living at home. He talked about it
most of the night: it filled his mind.
That night, he called his wife, and
they tulked for a long time. The sec-
ond night I spent with him, a month
luter. the same thing happened. They
were in love but theyv couldn't live
together any more. After thirty years,
that'’s hard.

When I et him, it seemed that
Leftv was fucing the lust of the hard,
bad days. I came away from lhim feel-
ing that he had survived. that it was
going to keep on getting better for
him. I thought that he had overcome.
one by one, those things in life that
had held him down. He had overcome
so much, he was almost home, he

had almost found peuce and a life of

his own choosing. He could write.
record and fish, and do very litlle
else, surrounded by the close circle
of rriends who helped him more than
I wnow. He still had much to sav. and
all he knew to do was write it and sing
it. But the body he hud used so hard.
though it was still strong to all out-
ward appearances, failed him. He
paid for his past with his life.

Lefty Frizzell was country music's
link from the past to the present.
from Jimmuie Rodgers to Merle Hag-

gard. | 2uess that only a precious.

fow countrv stars will live on to be

legends— Roy Acuff for his mountain
singing, A.P. Carter for his moun-
tain songs, Hank Williams and
George Jones for their countrv soul.
Bob Wills for his Western Swing.
Jimmie Rodgers for his hard-time
blues and sweet-sung sadness. |
would add Lefty Frizzell for singing
with a depth of feeling like nobody
else before him and setting a stvle
vou can still hear toduy—in the voic-
es of Merle Haggard and Johnny
Rodriguecz. for instance.

Leftv. rest in peuce. The hurtins
over.

e first hit in 1950 with “If

You've Got The Money. Hon-
ey, I've Got The Time" and "I Love
You, I'll Prove it A Thousand Ways.”
and by ‘51 he was as big a4 name as
Hank Williams, at one time having
four songs in the Top Ten at the
same time. Lefty continued to spar-
kle through '52 with four more smash
hits, including “Give Me More.
More, More Of Your Kisses™ which
he wrote with Ray Price. Then, sud-
denly. almost as suddenly as they
had arrived. the golden years passed.
the magic faded. and Lefty worked
his way through twenty hard, hard.
years, brightened in '59 by “The Long
Black Veil” and later by “Saginaw.
Michigan™ and “Watermelon Time
In Georgia.” That's all until his re-
cent renewed success with ABC
Dunbhill.

Today, Lefty makes his home by
Old Hickory Lake. just north of
Nashville, living very quietly. He
has learned— he has had to learn—to
slow down. to take his time.

His face is scarred—he was once
in a serious automobile accident—
but the scars you notice come from
inside, and they're there in the pain
lines etched deep in his forehead,
and around his eyes.

Yet he is no old man. He looks
forward for all he loves to talk about
old times. He still has a lot to do.
He's just seen more than his share
of the road, and all that means. and
has learned there is a better way.
He's been ill, at times very ill, often
pushing and punishing his body too
hard—he’s had his bouts with the
bottle—but he’s remained strong.
He has a powerful physique—not
a tall man, certainly not heavyset.
light on his feet, broad-chested. with
exceptionally strong arms. Though
he's very gentle and generous to a
fault, I would not want to cross Lef-
ty Frizzell when he was angry.
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He is good looking, and old photos
suggest he may then have been aware
of it—irrelevantly, he may have been
the model for Bill Haley's kiss-curl—
yet if he played to the ladies then,
who could blame him? He's older
than that now.

He wears one ring. and he bought
it the year he hit. It's huge. yet some-
how he has the fingers to wear it
for it is impressive —heavy. but not
cheap. The diamonds sparkle, spel-
ling out the initials “L.F.” against
a solid gold setting, with one final
single diamond—a stone his father
gave him. It's one of the few things
Lefty has left from those first, crazy
years—"And I'm lucky to have that,”
he will tell you, “when I consider
all the back alleys it's been up and
down.” One other surviving memem-
to—a superb pair of Texas boots--
stand squarely on his close friend
Whitey Shafer’'s mantlepiece. Whitey
knows what they mean. He's very
proud to have them, telling me
“Merle (Haggard) would kill for
‘em.”

Asked where his career began,
Lefty replied. “In the county jail
where | wrote 'l Love You, I'll Prove
It A Thousand Ways.” Where that
county jail was. | forgot to ask. Lef-
ty was 18 at the time. and every
line of that song (recorded four
years later) was written for his wife:

So Darling. please wait. please

wait until I'm free

There'll be a change, a greuat

change made in me

1l be true, therell never be blue

days

I love vou, I'll prove it a thousand

wayvs.

Peer Int. Used with permission.

I asked if he wanted to say what
he was in for. "No. Not really,” he
replied. Then. “Might as well be
truthful. fightin® and carryin® on.”
“Later. | was in Big Springs. Texas.”
he continued, “working at the Ace
of Clubs, and I wrote ‘If You've
Got The Money, Honey, I've Got
The Time —which only had three
chords in it. However it got me five
years with a three-year option on
Columbia that lasted 23 years!”

| asked Lefty about Hank Wil-
liams, for they were THE two coun-
try singers of the era. Did they see
anything of each other. being on the
road so much? “A.V. Bamford was a
booking agent and he had Hank
and | together for two weeks,” he
replied. “We flipped coins to see
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who'd go on first. Dad was still driv-
ing for us and there’s enough stories
for a book there. All Hank thought
about was writing. And he had such a
greatl. deep love for Audrey.”

Hank never did record any of
Lefty's songs—"*No. We argued be-
cause he wanted two or three of my
numbers. | think he would have.
He did record a number he wrote
because | was having trouble with my
better half, called 'I'm Sorry For
You. My Friend.” We shared the
same dressing room at the Opry
and we'd swap songs we'd written.
I loved him. like everyone else. He
was the kind of guy that won't be
coming back through.”

Lefty's first musical awakening
was to Jimmie Rodgers: "We had
an old victrola that my Dad had
traded for a milk cow when | was
about six and I remember some old
thick records of Jimmie Rodgers.
It was an inspiration.

“I'm about the first one that
slurred,” said Lefty, delicately, “but
I'd trade all my yea-yeahs and slurs
for his yodelling anytime. Jimmie
Rodgers, absolutely. just his voice.
the guitar and the yodel shaped my
part in life. And it still works today.
I knew when | was twelve years old
what | was gonna do, 1 was gonna
sing. I'd come in frustrated from
school and it'd help me. It has always
helped me. I loved his voice and I'd
yodel and harmonize with him and it
gave me peace. | can truly say he was
the biggest influence on my life.
Frustrations you can't talk about,
you can sing about, and that’s the
story of my life.

“Jimmie was known for the blues
because he had some hard times.
He was sad. | become sad too, we all
do. We may not always recognize or
hear it in ourselves. but others do.
I'd give anything if 1 could yodel
and sing like Jimmie Rodgers...I
did yodel, but I'm like Ernest Tubb,
my voice changed till 1 couldnt
yodel good no more. Course.”
Lefty added to lighten the atmos-
phere, "l can still yodel better than
Merle Haggard!™”

Lefty and Merle have been close
friends and mutual fans for years,
dating back to the time when Lefty
threatened 10 leave a performance
at the Rainbow Gardens in Bakers-
field, California, unless “this good-
looking kid wanting to sing a song”
got his chance. He found out that it
was Merle Haggard several years
later when Merle and Bonnie

dropped by the house and happened
to mention the incident. They share
a love of the type of country blues
Rodgers brought on the scene. In
fact. Lefty's “Haggard-sounding™
hit of 1970, “Watermelon Time in
Georgia™ was written for Lefty by
Harlan Howard precisely because
Harlan knew that that country blues
could only be sung—really sung—
by Lefty, just as his "No Charge”
had to be by Melba Montgomery.
In keeping with the times. the back-
ing sounded like Merle’s Strangers.
So there were three generations of
country tradition in that satisfying
record. It’s no wonder Harlan once
found Merle and Lefty scrabbling
on his office floor, almost fighting
over who was to have the guitar and
sing the next Rodgers song.

Lefty was honest, but cautious, as
he tried to explain what changed
after the eleven hits between 50 and
'52.

“It wasn't so much the traveling,
though that got to me.” he explained.
“It wasn't so much the drink and it
wasn’'t so much the rock n’ roll. It
was private problems at home. Too
much success too soon probably
played its part—it's really hard to
look back after all these years. I
don’t want to blame nothin". It so
happens | had the chance to work
TV — "TownHallParty" —and I wasn't
ready to settle down—I'll be the
first to say that. I was 100 young to
be a husband or a father. That was
the hardest thing and 1 couldn't
take care of it.” Lefty ended abrupt-
ly. not wishing to talk about it fur-
ther.

Lefty stopped writing hits but he
didn’t stop writing. His early songs
were very simple, but with good in-
ternal rhyming and beautiful. easy
flowing melodies. “Mom & Dad’s
Waltz" is an excellent example—

I'd walk for miles, cry or smile,
for my Mommy and Daddy.
I want them to know I love them
50.
Hill & Range. BMI, Used with per-
mission.

Lefty also had to cut bad songs—
“Gang of them. gang of them.” he
said sourly—but that’s not the only
reason for so many lean years.

“l got into a rut of trying to write
in detail. and explain in detail,”
Lefty told me. “People have to under-
stand or you can get in a spot. I've
been hung up with that.
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“Whitey Shafer and [."— Whitey
is Lefty’'s current writing partner
and long-time friend—“we've writ-
ten some numbers that are pretty
good, but | ain’t never gonna go
round a mirror again and the same
goes for Whitey.” This oblique ref-
erence to the almost surrealistic
“74 hit for Lefty—*“l Never Go
Around Mirrors”—hints at  what
Lefty may really mean. He had be-
come so good at writing simple coun-
try songs that he began to reach
deeper and further.

Significantly, a Guy Clark tape
lay amongst tapes of his old records
at his house., and Guy writes way
beyond simple country songs.
Though Lefty added, “Everybody
gets in a rut sometime in their life
and you've just got to be able to
climb up and out of it. I'm happy
now.” I'd very much like to hear
some of those “detailed™ songs.

Merle Haggard’s first records
sounded a lot like Lefty: Buck
Owens' first records sounded a lot
like Wynn Stewart and Tommy Col-
lins. Wasn't it sadly true that in coun-
try music, the men who led the way
went mostly unrewarded, beating
a path for others to follow?

“You just answered the question
yourself,” replied Lefty immediate-
ly. “It's easy to sit back and watch
somebody else make mistakes be-
fore you make a move.” But was what
I said the truth? “Absolutely. That’s
the way it works, I guess.”

Entertainers are so often taken
for granted, people having so little
idea of the pace of their lives, that
I suggested to Lefty maybe he'd run
far enough: “I certainly have.,” he
answered promptly, "And | appre-
ciate you knowing about it. |
wouldn’t be unhappy to know [ didn't
have to go back for awhile.”

But he did go back —at least, into
the recording studio—and his small,
close circle of friends and writing
partners helped him through and
now they're all prospering— writing
the best country songs you're hear-
ing: Dallas Frazier, Doodle Owens.
Shorty Hall, Rusty Adams and Whit-
ey Shafer: but it was Don Gant who
put it together for Lefty with ABC
Dunhill Records. Two exquisite al-
bums resulted.

“Lefty.” Don 10ld me, “is the most
natural, soulful singer l've ever
worked with. He just opens his mouth
and his beautiful soul comes out.
I worked with Acuff some when I

(Continued on page 63)
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Everytime | Turn The Carryin' On With ). Cash &
Radio On/Talk To Me June Carter *COL (S-9528
Ohio MCA  MCA-454  MCATA54  prins CHET Everybody Loves ANut ~ « COL  €S-9292
Guitar Country RCA LSP-2783  P8S-1047  The Gospel Road +COL KG-32253  GAX-32253
ANDERSON, LYNN The Best Of RCA LSP-2887(e) P8S-1562  Greatest Hits, Vol. 1 +COL CS-9478  18.10-0264
Cry *COL KC-31316  CA-31316  Chet Atkins Picks On The Greatest Hits, Vol. 2 *COL KC-30887  CA-30887
Greatest Hits *COL KC-31641  CA-31641 Beatles RCA LSP-3531  P8S-1103 America/A 200-year Salutes COL  KC-31645  CA-31645
How Can | Unlove You *COL (C-30925 CA-30925  The Best Of Chet Atkins, Any Old Wind That Blows « COL  KC-32091  CA-32091
Keep Me In Mind <COL KC32078 CA-32078  Vol.2 RCA LSP-3558  P8S-2000  AtFolsom Prison «COL CS:9639  10-0404
Listen To ACountrySong  «COL  KC-31647  CA-31647  It'sA Guitar World RCA LSP-3728  P8S-1230 At San Quentin « COL (CS-9827 18-10-0674
Rose Garden «COL C-30411  CA-30411  ChetAtkinsPicksThe Best RCA LSP-3818  P8S-1261  The Holy Land «COL CS9726  16-10-0532
The World Of Lynn Andersone COL  G-30902  GA-30902  Class Guitar RCA LSP-3885  P8S-5056  HymnsByJohnnyCash  «COL CS-8125
You're My Man «COL C-30793  CA-30793  Solid Gold '68 RCA LSP-4061  P8S.1399  HymnsFromTheHeart »COL CS$-8522
Top Of The World ¢« COL KC-32429  CA-32429  Lover's Guitar RCA LSP-4135  P8S-1434 Mean As Hell/Ballads From
Smile For Me « COL KC-32941  CA-32941  Solid Gold ‘69 RCA LSP-4244  P8S-1509  The True West « COL €$:9246

SATISFACTION ALWAYS GUARANTEED OR YOUR MONEY BACK!!!

IN THE EVENT WE RUN OUT OF ANY ITEM ORDERED, YOU WILL RECEIVE FULL CREDIT FOR ANY
MERCHANDISE NOT SHIPPED. WE DO NOT MAKE SUBSTITUTIONS. WE DO, HOWEVER, RESERVE THE
RIGHT TO SUBSTITUTE BONUS RECORDS IN THE EVENT OUR SUPPLY OF A GIVEN BONUS TITLE
BECOMES EXHAUSTED.

r-------------------------------------

MAIL TO: MO115
B country music magazine | NamE i

DEPT. C PLEASE ALLOW 4 WEEKS i

475 PARK AVENUE SOUTH STREET. FOR FULFILLING YOUR OR-
| NEW YORK, NY. 10016 CITY DER. WE WILL TRY TO SPEED |

THIS TIME AND IN MOST CASES
| STATE zIp WE WILL BE ABLE TO DO SO. |
| PLEASE PRINT OR TYPE |
i IF YOU WISH MORE THAN ONE OF A TITLE, PLEASE LIST EACH ONE SEPARATELY r
CHECK ONE:
ALBUM/TAPE PRICE OF
i ARTIST ALBUM/TAPE TITLE LABEL| NUMBER ALBUMIB8TK _[CASS'| EACH 1TEM I
| TAPE |ETTE |
| T |
i ame YOUMUST ORDER 3 OR MORE RECORDS ITEM TOTAL i
7, AND/OR TAPES TO GET A FREE BONUS. O
1 5 B B s o TR EA !
I (W8 The Best Of Country Music  Free Bonus Record ADD $2.50 MORE FOR POSTAGE l
l Y] = O Volume 1 (The Best Of OLynn Anderson : : l
6 =) Wies1.12) L IE I N.Y.STATE RESIDENTS MUST ADD SALES TAX

I Samp OVoume2(Thepest Of  LlTammy Wynette  ENCLOSED IS MY CHECK/MONEY ORDER FOR i
L-------------------------------------J

World Recio Histo



ALL LP'S — $6.98
ALL 8TK — $7.98

“ad

i i
below and take a special FREE BONUS! -~
| e LP'S — $5.98
*8TK — $6.98
8-Track 8-Track 8-Track
Artist  Title Label LP No. Tape No. Artist  Title Label LP No. Tape No. Artist  Title Label LP No. Tape No.
Orange Blossom Special = COL  CS-9109  HC727 Sounds Of Sunday RCA LSP-4500  P8S-1709 FORD, TENNESSEE ERNIE
Ride This Train < COL CS-8255 Best Of The Class Of BCA LSP-4676  P8S-2107  Holy, Holy, Holy CAP ST-334
AThing Called Love «COL KC-31332 Super Country Hits RCA APD1-0155 APS1.0155 Tennessee Ernie Ford CAP STBB-506  8XFF-506
The World Of Johnny Cash « COL  GP-29 18-B0-0906  This Is Floyd Cramer RCA VPS-6031  P8S-5085  Abide With Me CAP ST-730 8XT1-730
Johnny Cash And His WomansCOL  KC-32443  (CA-32443 In Concert RCA APL1-0661 APS1-0661 Tennessee Ernie Ford Hymns CAP ST-756
Ragged Oid Flag «COL KC-32917  CA-32917 The Young & Restless RCA APL1-0469 APS1.0469 Tgnr_lg:seela Ernie Ford . .
Sunday Morning Coming Down « COL C-32240 (IR ; :
Johnny Cash Sings Precious DAVIS, MAC L‘l%ay ":jevsmas E:E gHggg 8XT-1005
Memories «COL C-33087 Baby Don't Get Hooked On Me« COL  KC-31770  CA-31770 S ;‘e" T € have cap DT.1380
Johnny Cash Children’s | Believe In Music «COL C30926  CA30926  gin tvenm with Me CAP ST-1679
i o e Baxis - COL KC32206  CA-32206  pofiocklodilimnc  Cap ST1794
john R Cash <COL KC-33370  CA-33370  Song Painter - COL CS9969  1810.0914 aogoct ™ CAP ST2618
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CLINE. PATSY Warm Love (With Sue
Thompson HIC HR-4503
Greatest Hits MCA MCA-12 MCAT6-4854 ¢ 15, NARVEL I'm ThepLone)Iess Man MGM H3G-4519  H8G-4519
Sentimentally Yours MCA MCA-90 MCAT-90  Drift Away CIN  CIN-5000
A Portrait Of Patsy Cline MCA MCA-224  MCAT-224  Narvel Felts DOT  DOSD-2025 DOSD-2025M 1SN, DON AND THOMPSON, SUE
. Warm Love HIC HR-4503
Cbgz)gnc'itjyil\’:igissippi Talki' MCA MCA-33 T . DassAR miiEd Y
Mouth Of The Mississippi MCA MCA47 HIELOLd ST GOLDSBORO, B0BBY
Clower Power MCA MCA317  MCAT-317 pary (gsTeR g:::;e;;y;taome 3: 3:322(15?
COE. DAVID ALLAN Foggy Mountain Brgakdown RCA LSP-4789 P8S-2080 Solid Goldsboro UA UAS-6642 U8103
The Mysterious Rhinestone Country Boy Featuring Honey UA  UALAOISG
Cowboy «COL KC-32942  CA-32942 Feudin’ Banjos RCA  APLI-0I31 APSI-0131  Brang New Kind Of Love UA  UALAI24G  UAEA1246
FLATT, LESTER AND EARL SCRLGGS GREENE, JACK
cfkﬂi’f,;,'{ﬁz‘ded At The Sam Lester Flatt And Earl Scruges=COL  €32244 There Goes My Everything  MCA MCA-251  MCAT-251
HetcoGom MGM MGM4758 At Carnegie Hall +COL  CS-3845 Greatest Hits MCA MCA291  MCAT-291
Warming Up To Colder MGM MGM-4807 Changin’ Times +COL  CS-9596 Greene Country MCA MCA-295  MCAT-295
THE Wacky worla Of The Fabulous Sound Of ' Jack Greene & Jeannie Seely MCA MCA-288  MCAT-288
Bon Coldyer MGM MGM-4876 Flatt And Scruggs +COL  €S$-9055 Two For The Show
Best Of MGM SE-4530 Greatest Hits «COL (€S9370 (With Jeannie Seely) MCA MCA.77 MCAT-77
Harper Valley PTA - Later a IO 1 g T
;hmeg eg MGM  MGM-4614 The Story Of Bonnie GREEN, LLOYD
Have One 0n Ben Calder MGM  MGM-4629 And Clyde _ +C0L (59649 Shades Of Steel Bob +COL KZ2.32532
Big Ben Colder, Wild Again ~ MGM  MGM-4674  4674M 3&22#’:gg;‘z‘G’f}eCO'd'"ﬂs'COL GP-30 18-80-0900
Marching In *COL €S-9313 HAGGARD, MERLE
COLLINS, BRIAN The World Of Flatt Sing A Sad Song (2records) CAP STBB-707  8XFF-707
This ts Brian Collins 00T DOS 26017 And Scruggs +COL KG-31964 GA-31964  Hag(WithTheStrangers)  CAP ST-735  8XT-735
Someday We'll Look Back ~ CAP  ST-835 8XT-835
COLTER, JESSI FLATT, LESTER AND MAC WISEAAN Let Me Tell You About Song  CAP  ST-882 8XT-882
'm lessi Over The Hills To The Strangers CAP ST-2373  8X1-2373
(e Uity CAP  ST-11363  8XT-11363  “pyypoyce RCA APL10309 APS1-0309  Swinging Doors (With The
CRADDOCK, BILLY “CRASH" On The Southbound RCA  LSP-4688  P8S-1921 PStrangers) . CAP gTA2881568 g;}%zgf)
TR ride In What | Am CAP  SKAQ- -
R " Y wr Ay FOLEY, RED SameTrain, Different Time  CAP  SWBB-223  8XTT.223
CRAMER, FLOYD Songs Of Devotion MCA MCA-86 MCAT-86 A Portrait Of Merle Haggard CAP  ST-319 8xT-319
Class Of '73 RCA APL1-0299 APS1-0299  Beyond The Sunset MCA MCA-147 MCAT-147  Okie From Muskogee CAP ST-384 8XT-384
Last Date RCA LSP-2350  P8S-1426  The Red Foley Story MCA MCA-2-4053 MCAT2- Fightin' Side Of Me CAP ST-451 8XT-451
More Country Classics RCA LSP-4220  P8S-1502 4053 Tribute To Best Fiddle Player CAP ST-638 8XT-638



Order any 3or moreof therecords and/or tape:s

8-Track 8-Track 8- Track

Artist  Title Label LP No. Tape No. Artist  Title Label LP No. TapeNo.  Artist Title Label LP No. Tape No.
I'm A Lonesome Fugitive CAP  ST-2702 8X1-2702 Sweet Honky Tonk ABC ABCX-803  8022-803M Hits From “'Hee Haw" *COL SLP-18131
Branded Man (With The The Foster And Rice

Strangers) CAP ST-2789 8X1-2789 Songbook ABC ABCD-884  ABCD-884M KENNEQV. JERRY
Sing Me Back Home CAP ST-2848  8xT-2848 And Friends MER SRM1-692 MC8-1-692
The Best Of Merle Haggard  CAP  SKAQ-2951 8XT-2951  IVES, BURL )

Mama Tried CAP ST-2972 8XT-2972 Payin’ My Dues Again MCA MCA-318  MCAT-318
Best Of The Best Of Greatest Hits MCA MCA-114  MCAT-114  KERSHAW, DOUG AND RUSTY
Merle Haggard CAP ST-11082  8xT-11082  The Best Of Burl lves MCA MCA-2-4034 MCAT2-4034 (ouisiana Man HIC  HR-4506 H8G-4506
It's Not Love CAP ST-11127  8XT-11127  SongsOf The West MCA MCA-196  MCAT-196
Totally tnstrumental CAP ST-11141  8xT-11141  Burl IvesSings Pearly Shells MCA MCA-102  MCAT-102 KERSHAW. DOUG
e DigeCuesto JACKSON, STONEWALL Devil's Elbow WAR 2649 M82649
New Orleans CAP ST-11200  8XT-11200  Greatest Hits «COL CS9177  18-10-0280 ls)ouglas éames Kershaw mz 578225581 mgggg?
If We Make It Through Recorded Live At The C'{a"‘gv EES WAR 51820 M81320
December CAP ST-11276  8XT-11276 _Grand Ole Opry * COL 30469 T WAR W.1906  M81906
Merle Haggard Presents His The World Of oug Rershaw X
30th Album CAP ST-11331  8XT-11331  Stonewall Jackson «COL KG-31411  GA-31411  Alive And Pickin WAR  BS-2851 88-2851
Keep Movin' On CAP  ST-11365 8XT-11365 Greatest Hits, Vol 2 e COL CS-9770 KNOX, BUDDY
Golden Hits UA  LST7251
JAMES, SONNY

HALL, TOM T. The Greatest Country Hits KRISTOFFERSON, KRIS

The Ballad Of Forty Dollars 0f 1972 +COL KC-32028  CA-32028  Border Lord «MON KZ31302  31302M
And His Other Great Songs  MER SR61211 When The Snow Is JesusWasACapricom  « MON KZ31909  31909M
Homecoming MER SR61247  MC8-61247  OnThe Roses +COL KC-31646  CA-31646  Fyll Moon (With Rita
I WitnessLife MER SR61277  MC8-61277  f She Just Helps Me +COL KC-32291  CA-32291 (oolidge) ASM 4403 87-4403
Tom T. Hall Sings “One Is It Wrong +COL KC-32805  CA-32805  rpskaway Monument (With
Hundred Children MER SR61307 MC8-61307 Astrodome Presents Rita Coolidge) ASM  PZ-33278
In Search Of A Song MER SR61350  MC8-61350  Sonny James CAP ST-320  8XT-320 £
We All Got TogetherAnd . .. MER SR61362 MC8-61362  Sonny James Sings #1
The Storyteller ~ MER SR61368  MC8-61368  Country Hits CAP  ST629 8XT.629 LA COSTA
Tom . Hail's Greatest Hits ~ MER SR61369 ~ MC8-61369  The Biggest Hits Of With All My Love CAP  S§T-11391  8XT-11391
The Rhymer And Other Five Sonny James CAP ST-11013  8XT-11013
And Dimers MER SRM1-668 MC8-1668 Traces CAP ST-11108  8XxT-11108 LEE, BRENDA
For The People In The Last Empty Arms CAP ST-734 8XT-734 10 Golden Years MCA MCA-107  MCAT-107
Hard Town MER SRM1.687 MC8-1687 Young Love CAP ST-11196  8XT-11196  Brenda MCA MCA-305 MCAT-305
Country Is MER SRM1-711 MC8-1-711  The Gentleman From The Brenda Lee Story/
Songs Of Fox Hollow MER SRMI-500  MC8-500 The South CAP ST-11144  8XT-11144 Her Greatest Hits MCA MCA-2-4012 MCAT2-4012
I Wrote A Song About It MER SRMI-1033 MC81-1033 The Best 0f Sonny James CAP ST-2615 8XT-2615 New Sunrise MCA MCA-373  MCAT-373
That's Why | Love You Like Sincerely, Brenda Lee MCA MCaA-477
| Do CAP ST-11067  8XT-11067
ALittle Bit South of Saska- (i DICKE
i Id o KC-334 A-334 '

HAMILTON, GEORGE IV toonLitie Band of Gold+ COL KC33AZ8 - CA30Z8 - e ndingSongOflove  RCA LSP4637  PES-1867
Greatest Hits RCA APL1-0455 APS1-0455 If She Just Helps Me Get Ashes Of Love RCA LSP-4715 P8S-1947
16 Greatest Hits ABC 8022-750v  M8750 ngf You eCOL KC-32291 CA-32291 Baby, Bye Bye RCA LSP-4791 P8S-2069
International Ambassador RCA LSP-4826 P8S-2110 ITkhMIGE§t;>osaO(:og AmoJr . . gglL. agggg;? g:ggg;? Cryin'g Over You RCA LSP-4857  P8S-2139

e Guitars Of Sonny James o - - B
Sparklin' Brown Eyes RCA APL1-0311 APSI-0311

HART, FREDDIE JENNINGS, WAYLON
Trip To Heaven CAP ST-11197  8XT-11197  The Best Of RCA LSP-434]1  P8S-1557 LEWIS, JERRY LEE
The Best Of MCA  MCA2-4088 Singers Of Sad Songs RCA LSP-4418  P8S-1625 The “'K’II " Rocks On MER SRM 1637 MC8-1.637
California Grapevine CAP ST-593  B8XI593  (adies Love Outlaws RCA LSP-4751  P8S:2016 o o "t MER SRMI-690 MC81-690
Easy Loving CAP ST-838 8XT-838  Lonesome, On'ryAnd Mean RCA LSP-4854  P8S2836  PIiCEe MER SRM-2.803 MCT82.803
My Hangup Is You CAP ST-11014  8XT-11014  Honky Tonk Heroes RCA APLL0240 APSI-0240 ~ (€SSO0
Greatest Hits MCA MCA67  MCAT-67  ThisTime RCA APLL0539 APSL.0539  >pncimes. Memo MER SRM 1677 MC8-1.677
Bless Your Heart CAP ST-11073  8XT-11073 W o e MER SRM 1710 MG8.1.710
Super Kind 0f Woman CAP ST-I1156  8XT-11156 JOHNSON, LOIS “+uLountry
Got The All Overs For You gAA'I: g}-ll:ligﬂ : Send Me Some Lovin'/

Country Heart 'N Soul -11353 XT-11353  Whole Lot Of Loving (With
The World Of FreddieHat ~ COL G-31550  GA31550  Hank Williams, Ir.) MGM MGM4BST R o R
The Way | Feel UA  UAS-6587  U8085
HORTON, JOHNNY JOHNSON, WANDA : :
Greatest its =COL CS839 18100106 TheBestOfWandajohnson ~ CAP ST2883  8xT2883  Did SheMentin MyName Ll LAS6645 L8107
Honky-TonkMan < COL (CS-8779 Praise The Lord CAP ST-11023  8XT-11023  ¢/n i o U UASE714 U862
R zhestistory 501 EYB26 Country Keepsakes CP STAIIEL  BXVILIGL gogofGoon Ughtioot ~ UA~ UAS6754  UB2I8
n Stage . - :
TheSpectaculaohony JONES, GEORGE s O Cordongtibant | s S
orton i g Let's Build A World Together f 1 ] j
The World Of Johnny Horton « COL  KG-30884  GA-30884  (With Tammy Wynette) «EPI  KE-32113 \(l:e:y %eStTOf Gordlon Lightfoot gép lpj,1A LA2343G UA-EA2436G
Me And The First Lady old On The Shoulder S-2206 M8-2206

HOUSTON, DAVID (With Tammy Wynette) *EPI KE-31554  €A-31554
The Day That Love Walked ~  €PI  KE-31385  EA-31385 A Picture Of Me (Without You) *€PI  KE-31715  EA-31715 LOCKLIN, HANK
In Good Things *EPI KE-32189  €A-32189  we Go Together Hank Locklin MGM  M3G-4986
The Best Of David Houston (With Tammy Wynette) *EPI  KE-30802  EA-30802

And Barbara Mandrell * EPI KE-321915 €A-32915  We Love To Sing About Jesus LOUVIN BROTHERS
(With Tammy Wynette) +EPI KE-31719  EA-31719  The Family Who Prays CAP DT-1061
HOWARD, JAN Nothing Ever Hurt Me (Half The Great Gospel Singing Of
For Loving You (With Bill As Bad As Losing You) * Pl KE-32412  EA-32412 The Louvin Brothers CAP ST-11193  8XT-11193
Anderson) MCA MCA-265  MCAT-265 In A Gospel Way * €PI  KE-32562  EA-32562  The Best OfCharleslouvin ~ CAP  ST-11112
Singing His Praise (With Bill Picture Of Me (Without You) < EPI KE-31718
Anderson) MCA MCA-143 MCAT-143  The Best Of George Jones RCA APL1-0316 APS1-0316 LUMAN, BOB
You Gotta Be My Baby RCA APL1-0486 APS1.0486 Greatest Hits o EPl  KE-32759  EA-32759

HUSKY, FERLIN Lonely Women Make
Best Of Ferlin Husky CAP  SKAO-143  8XT-143 Good Lovers « EPI KE-31746  EA-31746
Just Plain Lonely CAP  ST-11069  8XT-l1iuby JONES, GRANDPA Neither One Of Us * EPl KE-32192 €A-32192

True True Lover ABC  X-776 8022-776M  Everybody’s Grandpa *COL SLP-18083 When You Say Love * Pl KE-31375




ALL LP'S — $6.98
ALL 8TK — $7.98

l EXCEPT:
elow and take a specia
*8TK — $6.98
8-Track 8-Track 8-Track
Artist  Title Label LP No. Tape No. Artist  Title Label  LP No. Tape No. Artist  Title Labe! LP No. Tape No.
LYNN, LORETTA MONTGOMERY, MELBA The Best Of Buck Owens,
Blue Kentucky MCA MCA-80 MCAT-80  Melba Montgomery ELK EKS-75069  ET-85069 Vol. 4 CAP ST-830 8XT7-830
Hymns MCA MCA-S MCAT-S No Charge ELK EKS-7507  ET-85079  Too Old To Cut The Mustard?
You Ain’t Woman Enough MCA MCA-6 MCAT-6 (With B. Atan) CAP ST-874 8XT1-874
Don’t Come Home A-Drinkin’  MCA MCA-113  MCAT-113 NggLy, sam (It'sA) Monsters' Holiday ~ CAP  ST-11332  8XT-11332
WhoSaysGod Is Dead MCA MCA-7 MCAT-7 Route 2 CAP  SMAS-11143 8XT-11143  Tall Dark Stranger CAP  ST-212
Fist City ) MCA MCA-272 MCAT-272  Loving You Just Crossed 41st Street Lonely Hearts
Greatest Hits MCA MCA-1 MCAT-1 My Mind CAP 11097 8X1-11097 Club CAP  ST-11390
Your Squaw Is On Sam Neely CAP  SMAS-11143
Wg:ve\awna(?f)afmworld MCA MCA-126  MCAT-126 . OWENS, BUCK AND SUSAN RAYE
To Make A Man MCA MCA280  MCAT280  Gargen Party MCA MCAGZ  McAT®?  pergr DO TS b ST1Is0t  oxralao
Loretta Writes 'Em & Rick Nefson In Concert MCA MCA-3 MCAT-3  We'reGonna Get Together ~ CAP  ST-448 8XT-448
Sings'Em MCA MCA-133  MCAT-133 The Great White Horse CAP ST558 8XT-558
Fast City MCA MCA272  Mcar-272  MELSOM. WILLIE
Back To The Country MCA MCA471  MCAT-47]  Red Headed Stranger "COL  XC-33482  CA3M82  ppgyoN, poLty
Home MCA MCA-2146  MCAT-2146 NEWTON-10HN. OLIVIA MyBIue Ridge Mountain Boy RCA LSP-4188  P8S-1483
Let Me Be There MCA McA38)  Mcaasy  ncoestOf oy ki’[;‘é}?m 2531133?3
MANDRELL. BARBARA 1t You Love Me (Let Me Know) MCA WCA-411 MCAT-411 The Best Of Porter Wagoner
PEMIEL o 0300 0314 gy o e, S
MARTIN, JIMMY ﬁ” Tl"ecﬁ""ld 7;‘"‘35”. UA  UAS3553  U8333 My Tennessee Mountain
Good "N Country MCA MCA-81 IEETHERIBLIAE Home RCA APLI-0033 APSI.0033
J Dog Teddy UA  IST-7642  LTR-9084 o (Wi
ot lime LR Stars And StripesF UM UALAIBAJZ gAlga)  MGend Music (Hith
This World Is Not My Home! ~ MCA MCA.96 A anabtiipeshoreier Porter Wagoner) RCA APL1-0248 APS1.0248
Jlmmy Martin & The Sunny Will the Circle Be Broken UA UA9801 19801 Bubblin’ Qver RCA APL1-0286 APS1-0286
Mountain Boys MCA MCA-101  McAT-101 'm Concert UA  LA184)2 EA184) The Carroll County Accident RCA LSP-4186  P8S-1433
Sunny Side Of The Mountain  MCA MCA-79 The Best Of Porter Waganer,
Big & Country Instrumentals  MCA MCA-115  MCAT.115 ORBISON, ROY Vol. Il RCA LSP-4386  P8S-1587
Is dLike ToBe Sixteen Again  MCA MCA-114  MCAT-114  Milestones MGM SE-4934 Skid Row Joe—Down In
inging All Day & Dinner The Alley RCA LSP-4388  P8S-1638
On The Ground MCA MCA137  MCAT-137 OSBORNE BROTHERS, THE Once More (With Dolly
Bluegrass Instrumentals MGM SE-4090 Parton) LSP-4490  P8S-1603
MCCALL C.W. Voices In Bluegrass MCA MCA-105  MCAT-105  Two Of A Kind (With Dolly
Wolf Creek Pass MGM M36-4989  MBG-4989  Up This Hill And Down MCA MCA-108  MCAT-108  Parton) RCA LSP-4508  P8S-1696
Modern Sounds Of Bluegrass MCA MCA-117  MCAT-117  SimpleAs|Am RCA LSP-4116  P8S-1714
MCCOY, CHARLIE Yesterday, Today & The Just The Two Of Us (With
Charlie McCoy +COL KZ-31910  7A-31910  Osborne Brothers MCA MCA-119  MCAT-119  Porter Wagoner) RCA LSP-4039  P8S-1375
Good Time Charlie *COL KZ.32215 7A-32215  Favorite Hymns MCA MCA-125 MCAT-125  The Right CombinationBurning
The Real McCoy «COL 2-31329 SA-31329 UpToDate& DownToEarth  MCA MCA129  MCAT-129 The Night Oil (With Porter
The Fastest Harp in The South=COL  KZ-32749  7A-32749  Ru-Beeee MCA MCA135  MCAT135  wWagone RCA LSP-4628  P8S-1863
The Osborne Brothers MCA MCA-138 MCAT-138  Dolly Parton Sings “My Favorite
MILLER, JODY Country Roads MCA MCA-141 MCAT-141 Songwriter, Porter Wagone:”  RCA LSP-4752  P8S-2017
Snowbird CAP ST579 8X1-579  Bobby & Sonny MCA MCA502  MCAT-502  Together Always (With Porter
Annie CAP ST-11024  8XT-11024 Fastest Grass Alive MCA MCA-374  MCAT-374  Wagonen) RCA LSP-4761  P8S-2024
Danny’s Song CAP ST-11172  8XT-11172 Midnight Fiyer MCA MCA-311 MCAT-311  Best of RCA  APLI-1117  APSI-1117
Anne Murray/Glen Campbell CAP  SW-869 8XW-869 We Found It (With Porter Wagoner)RCA  (SP-4841  P8S-2124
Long Song CAP ST-11216  8XT-11216 OSMOND, MARIE
Country CAP ST-11324  8xT-11324 PaperRoses MGM SE-4910 M8G-4910
Take It Over In The Morning  CAP  ST-821 8X1-821  InMyLittle Corner Of
Anne Murray CAP  ST-667 8x1-667  TheWorld MGM M3G-4944  M8H-4944  payCHECK, JOHNNY
Marie Osmond MCA M3G4979  M8G-4979  She'sAll Got «COL E31141 EA31141
MILLER, ROGER Somebody Loves Me «EPI  KE-31708  EA-31708
Dear Folks +COL KC-32449  CA-32449 OVERSTREET, TOMMY Somebody To Give My Love To- EP|  KE-31449  EA-31449
MSE: e Tommy Overstreet DOT  DOS 25992 My Lovemaker *EPI KE-32387 EA-32387
Bire Love RCA APLLOSOD APSLOS0D jposiommyOverstreet — DOT 00325094 2509am  SongAnd DanceMan ~  «COL KE-32570  EA32570
- - Heaven Is My Woman'sLove  DOT  DOS 26003 26003M Loving You Beats Alf I've Ever
T My Friends Call Me T.0. 807 D0S 26012 26012M Seen * EPl  KE-33354  EA-33354
Bluegrass Instrumental  MCA  MCA-104 ol o I iy e
The High Lonesome Sound  MCA  MCA.110 m a Believer 215 TDOSDAGIGMERRINS,
Blotmass Time MCA MCA-116  MCAT.116  Greatest Hits Vol 1 ABC  D0S2027  DOSD2027M My Kind Of Country MER SRM1.691 MC8-1-691
Greatest Hits MCA MCA-17 MCAT-17
Bill & Charlie Monroe MCA MCA-124 OWENS, BUCK PIERCE, WEBB
Bluegrass Ramble MCA MCA-88 BestOf Buck Owens,Vol.3  CAP SKAQ-145  gxr.145  OreatestHits MCA MCA120  MCAT-120
Bluegrass Special MCA MCA-97 We're Gonna Get Together CAP ST-448 8XT-448 PRESLEY. ELVIS
Il MeetYou In Church Buck Owens CAP STBB-532 8XT1-532 Evlis P " RCA LSP 1254
Sunday Morning MCA MCA226  MCAT-226  (Great White Horse (With ol LN
AVoiceFromOnkigh — MCA MCA13L  MCATI31  Sesan Raye) CAP STSS  exrssg LS N farie
Kentucky Bluegrass MCA MCA136  MCAT136  Buck Owens And Buckaroos e REAL LSp107c Pt
Country Music Hall Of Fame MCA MCA-140  MCAT-140 (3 records) CAP  STCL574 Al Shgiad S UL
Uncle Pen MCA MCAS00  MCATS0D  puck Gwems Ruby CAP ST795  gxres  faneliedle a0 LSPogail
| Saw The Light MCA MCA'527  MCATS27  Bakersfield, Nashuille West A Date With Elvie RCA L3P 2011)
Father & Son (With James (W/Susan Raye & Others) ~ CAP ST-11238  8XT11238 g 000 Elvis Fans Can't Be
Monroe) MCA MCA310  MCAT310  TheBestOfBuckOwens  CAP ST-2105  8XI2105 Wrong—Elvis’ Gold Recrds
Bill Monroe MCA MCA-426 ~ MCAT426  TheBest Of Buck Owens, Volume 2 RCA LSP-2075(e) P8S-2093
Sixteen All-Time Greatest Vol. 2 CAP ST.2897 =~ 8XT-2897 Elvis Volume 1, A Legendary
Hits(WithTheBlue- Live At The Nugget CAP SMAS-11039 8XT-11039 Performer RCA CP1.0341 CPS1-0341
Grass Boys) +COL  CS-1065 Buck Qwens Live™ At Elvis Is Back! RCA LSP-2231  P8S-1135
The White House CAP  ST-11105 8XT-11105 G.1. Blues RCA LSP-2256 P8S-1169
In PalmOfYqur Hand. CAP ST-11136 8XT-11136 His.Hand In Mine RCA LSP-2328 P8S-1136
MORAN, LESTER AND HIS CADILLAC COWBOYS Ain't It Amazing Gracie CAP  SMAS-11180 8XT-11180 Something For Everybody ~ RCA  LSP-2370  P8S.1137
Alive At The Johnny Mack Arms Full Of Empty CAP ST-11222  8XT-11222  Blue Hawaii RCA LSP-2426  P8S-1019
Brown High School MER SRM-1.708 MC8-1-708  Bridge Over Troubled Water  CAP  ST-685 8XT-685  PotLuck RCA LSP-2523  P8S-1138



Order any 3or more of the records and/or tape:

8-Track 8-Track 8-Track
Artist  Title Label LP No. Tape No.  Artist Title Label LP No. Tape No.  Artist Title Label LP No. Tape No.
Girls! Girls! Girls! RCA LSP-2621  P8S-1139  PRIDESMEN, THE RICH, CHARLIE
"Fun in Acapulco” RCA LSP-2756  P8S-1141 The Pridesmen RCA APL1-0315 APS1-0315 Fully Realized MER SRM-2-7506
Elvis Golden Records, Vol. 3 RCA LSP-2765  P8S-1057 Tomorrow Night RCA APL1-0258 APS1-0258
"Kissin' Cousins’ RCA LSP-2894  P8S-1142 PRUETT, JEANNE Behind Closed Doors *EPI KE-32247  EA-32247
Roustabout RCA LSP-2999  P8S-1143 Love Me MCA MCA-503  MCAT-503  She Called Me Baby RCA APL1-10686 APS1-10686
Girl Happy RCA LSP-3338  P8S-1018 Satin Sheets MCA MCA-338  MCAT-338  There Won't Be Anymore RCA  APLI-04233 APS1-04233
Elvis For Everybody RCA LSP-3450  P8S-1078 Jeanne Pruett MCA MCA-388  MCAT-388  The Silver Fox *COL  PE-33250
Pala%ise, Hawaiian Style RCA LSP-3643  P8S-1165 Greatest Hits RCA APL1-0857  APS1-0857
How Great Thou Art RCA LSP-3758  P8S-1218 Every Time You Touch Me
Elvis Gold Records, Vol 4~ RCA LSP-3921  P8S-1297  RANDOLPH, BCOTS {1 Get High) Pl PE-3SS
Speedway RCA LSP-3989  P8Ss.1335  BootsAndStockings ~ — «COL SLP-18127 VerySpecialLove Songs ~ *EPI  KE-32531  EA-32531
Elvis—TV Special RCA LPM-4088  P8S-139] ng? S’*ta:':gt(’gv:':’;tm';g
From Elvis in Memphis RCA LSP-4155  P8S-1456 b o RILEY, JEANNIE C.
On Stage (February, 1970)  RCA LSP-4362  Pgs.]594 _bridgeStrings) * COL SLP-18082 SL8-18082 “p,.1 1o Earth MGM SE-4849
Elvis In Person At The Boots With Brass *COL  SLP-18147 SL8-18147  when | ove Has Gone Away MGM SE-4891
International Hotel, Las The Fantastic Boots Randolph +COL ~ SLP-18042 SL8-18042 st Jeannie MGM SE-4909 M8G-4909
Vegas, Nevada RCA LSP-4428  P8S-1634 The Greatest Hits Of Today «COL KZ-31908
Elvis Back In Memphis RCA LSP-4429  pgs-1632  Hip Boots! *COL  SLP-18015 SL8-18015 o\ rree rpy
Evis—That'sThe Way Itls ~ RCA LSP-4445  PgS-1g52  Hit Boots 1970 B L e Ealltviay CAP ST-11351  8XT-11351
; Homer Louis Randolph, I1] «COL Z30678 SA-30678 AR 3
Efvis Country RCA LSP-4460  P8S-1655 More Yakety Sax! «COL SLP-18037 SL8-18037 Hillbilly Heaven CAP ST-1623
Love Letters From Elvis RCA LSP-4530  P8S-1748 Sax Sationayl' { «COL SLP-18079 SL8‘18079 The Best Of Tex Ritter CAP ST-2595
Elvis Now RCA LSP-4671  P8S-1898 Safifh I.J «COL KZI;ZZ 2 7A 3'2292 Supercountrylegendary CAP ST-11037
He Touched Me RCA LSP4690 Pgslgp3  Jemmentallourney RO
Elvis As Recorded Live At The Sound Of Boots «COL SLP-18099 SL8-18099 ROBBINS, MARTY
Madison Square Garden RCA LSP-4776  P8S-2054 Wituh o 0oL SLP-181 1 SL8-18111 All-Time Greatest Hits «COL KG-31361  GA-31361
Elvis—Aloha From Hawaii The World va BootsRandolph *COL 26 30963 ZGA‘30963 Bound For Old Mexico « COL KC-31341 CA-31341
Via Satellite RCA VPSX-6089 P8S-5144 Yak ;? 0 oy «COL S ;’1812 SLB- 8128 Devil Woman * COL CS-8718
Spinout RCA PeSizg)  YokelyResied LPIBLZE SLEBIZE e priper - COL 39327
Good Times RCA CPL1-0475 CPS1-0475 Greatest Hits « COL CS-8639 18-10-009
Today RCA  APL1-103%  APS1-1039 Greatest Hits, Vol. 3 « COL (C-30571 CA-30571
Elvis Recorded Live RAYE, SUSAN Gunfighter Ballads And
On Stage In Memphis RCA CPL1-0606 CPS1-0606 Pitty, Pitty, Patter CAP ST-807 8X1-807 Trail Songs e COL CS-8158 18-10-011
The Best 0Of CAP ST-11282 8XT-11282 !'veGotAWoman'slove « COL KC-31628 CA-31628
PRICE, KENNY My Heart Has A Mind 1 Walk Alone o COL (S-9725 18-10-054
30 California Women RCA APL1.0208 APS1-0208  Of ItsOwn CAP ST-1105  8XT-1105 Marty's Country « COL GP-15 18-80-07
Turn On Your Light And Wally Jones CAP ST-736 8X1-736 More Greatest Hits * COL (CS-8435
Let it Shine RCA APL1-0435 APL-.0435  Wheel Of Fortune CAP ST-1106  8XT-1106 More Gunfighter Ballads
Love Sure Feels Good CAP ST-1135  8XT-1135 Trail Songs « COL (S-8272
PRICE, RAY Cheating Game CAP ST-11179 8XT-11179  MyWoman, My Woman,
All Time Greatest Hits e COL KG 31364 GA-31364  Plastic Trains, Paper Planes  CAP ST-11223 8XT-11223 My Wife e COL (CS-9978 18-10-08
Buring Memories o COL (CS-9089 18-10-0918 Hymns By Susan Raye CAP  ST-11255 8XT-11255  Return Of The Gunfighter » COL  CS-8872
Danny Boy o COL CS9477  18:10-0260 What God Has Done * COL (CS-9428
For The Good Times o COL C30106 CA-30106  REED, JERRY The World Of Marty Robbins « COL  G-30881 GA-3088
Greatest Hits e COL (CS-8866 18-10-0094 Me And Jerry (With Chet Have | Told You Lately o COL C-32506
Greatest Hits, Vol. 2 e COL CS-9740 18-10-0318  Atkins) RCA LSP-4396 P8S-1610 This Much A Man MCA MCA-61
{ Won't Mention It Again  « COL C-30510 CA-30510  When You're Hot, You're Hot ~ RCA  LSP-4506 P8S-1712 Marty Robbins MCA MCA-342 MCAT-342
You're The Best Thing That Me And Chet (With Chet I've Got A Woman's Love o COL  KC-31628  CA-31628
Ever Happened To Me e COL KC-32777  CA-32177 Atkins) RCA LSP-4707 P8S-1942
She's Got To Be A Saint o COL KC-32033 CA-32033  The Best Of Jerry Reed RCA LSP-4729 P8S-1971
Take Me As | Am o COL CS-9606 Lord, Mr. Ford RCA APL1-0238 APS1.0238 RODGERS, /IMMIE
Touch My Heart o COL CS-9406 18-10-0238  The Uptown Poker Club RCA APL1-0356 APS1-0356  Never No Mo’ Blues RCA LPM-1232
Welcome To My World « COL G-30878 GT-30878  Tupelo Mississippi Flash RCA ACL1-0331 ACS1-0331  Train Whistle Blues RCA LPM-1640
The World Of Ray Price « COL GP-28 18-80-0902 A Good Woman's Love RCA  APL1-0544 My Rough And Rowdy Ways ~ RCA LPM-2112
You Wouldn't KnowLove  » COL CS-9918 Jimmie The Kid RCA LPM-2213
The Lonesomest Lonesome ¢ COL KC-31546  CA-31546 REEVES, DEL Country Music Hall Of Fame  RCA LPM-2531
The Other Woman o COL (€S-9182 The Del Reeves Album UA  UAS-6820 U8328 The Short But Briltiant Life
Like OId Times Again DOT  MST-6538 Before Goodbye UA  UAS6830 U8456 01 Jimmie Rodgers RCA LPM-2634
If You Ever Change Your Mind COL  KC-33560 Truckers Paradise UA  UALAD44G UAEAQ44G  MyTimeAin't Long RCA LPM-2865
Live At The Palomino UA  UALA204G UAEA204G  The Best Of The
PRIDE. CHARLEY The Very Best Of UA  UALA235G UAEA235G Legendary Jimmie Rodgers  RCA  LSP-3315(e)
(Country) Charley Pride ~ RCA LSP-3645  Ps131g  Stings & Things St T I
Pride Of Country Music RCA LSP-3375  P8S-1278 CluId\OiClay Hey 814130
The Country Way RCA LSP-3895  P8S-1308
Make Mine Country RCA LSP-3952  P8S-1338 REEVES, JIM RODRIGUEZ, JOHNNY
Songs Of Pride . . . Charley God Be With You RCA  LSP-1950 P8S-1856  Ali | Ever Meant To Do Was
That Is RCA LSP-4041  P8S-1373  TheIntimate Jim Reeves RCA LSP-2216 P8S-2014 Sing MER SRM1.686 MC8-1-686
Charley Pride. . .[nPerson ~ RCA LSP-4094  P8S.1401  ATouch Of Velvet RCA  LSP-2487 Introducing Johnny Rodriguez MER SR61378 MC8-61378
The Sensational Charley Pride RCA LSP-4153  P8S-1452  1'd Fight The World RCA  APL1-0537 APS1-0537 My Third Album MER SRM1-699 MC8-1-699
The Best Of Charley Pride RCA LSP-4223  P8S-1505  Moonlight And Roses RCA LSP-2854 P8S-1020  Just Get Up And Close The
Just Plain Charley RCA LSP-4290  P8S-1536  The Best Of Jim Reeves RCA LSP-2890 P8S-1175 Door MER  SRM1-1032 MCR4-1-1032
Charley Pride’s 10th Album ~ RCA LPS-4367  P8S-1593  Distant Drums RCA LSP-3542 P8S-1158
From Me To You RCA LSP-4486  P8S-1662  TheBest Of Jim Reeves, Vol. 3 RCA LSP-4187 P8S-1551 ROGERS. ROY
Did You Think To Pray RCA LSP-4513  P8S.1723  Missing You RCA LSP-4749 P8S-2013  gipjaTejis Me So
I'm Just Me RCA LSP-4560  P8S-1772  AmIThat Easy To Forget RCA  APLI-0039 APS1-0039 (with Dale Evans) CAP ST-1745
Charley Pride Sings Great Moment in Happy Trails To You 20C  T-467
Heart Songs RCA LSP-4617  P8S-1848 Country Music RCA APL1-0330 APS1-0330 The gest Of Roy Rogers RCA ACL]-0953 ACS-0953
The Best 0f Charley Pride, Tall Tales And Short Tempers RCA  LSP-2284  P8S-2040 =
Vol. 2 RCA LSP-4682 P8S-1913 Talkin' To Your Heart RCA  LSP-2339 P8S-2037
A Sunshiny Day With Gentleman Jim RCA  LSP-2605 RONSTADT, LINDA
Charley Pride RCA LSP-4742  P8S-1997 A Touch Of Sadness RCA  LSP-3987  P8S-1339  Different Drummer CAP ST-11269  8XT-11269
Sweet Country RCA APL1-0217 APS1-0217 Jim Reeves Writes You Heart Like a Whee! CAP  ST-11358  ACS-0953
Songs Of Love By Charley Pride RCA LSP-4837  P8S-2120 A Record RCA  LSP-4475  P8S-1675
Amazing Love RCA APL1-0397 APS1-0397  Something Special RCA  LSP-4528  P8S-1746
Pride Of America RCA APL1-0757 APSI-0757 My Friend RCA LSP-4528  Pgs-1880 ROY AND DALE
Charley RCA APLI-1038  APSI-1038  Songs Of Love RCA  APLI-1037 APS1-1037 InTheSweetByAndBy  WOR WST-8589
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RUSSELL, SOHNNY That's You & Me RCA APL1-0608 APS1-0608 Live At The Sam Houston
Rednecks, White Socks And I'm Movin’ Dn RCA ACL1-0540 ALSI1-0540 Coliseum _ MGM MGM-4788  MGM-4788
Blue Ribbon Beer RCA APL1-0345 APS1-0345 Hank Snow Sings Your Mel Tillis And The Statesiders
She's In Love With A Favorite Country Hits RCA LSP-3317  P8S-1041  On Stage At The
Rodeo Man RCA APL1-0542 Hank Snow Sings In Memory Birmingham Municipal
Rednecks, White Socks And 0f Jimmie Rodgers (America’s Auditorium MGM SE-4889 M8G 4889
Blue Rib'bon Beer RCA  APLI-0345 ASP1-0345 Blue Yodeler) RCA LSP-4306 P8S-1565 | Ain't Never/ Neon Rose MGM SE-4870 M8G-4870
Award Winners RCA LSP-4601  P8S-1827  Would You Want The World
SCRUGGS, EARL You're Easy To Love RCA  APL1-0908 APS1-0908  ToEnd MGM SE-4841
Earl Scruggs Revue * COL KC-3246  CA-32426 Living And Learning/Take
Ducling Banjos « COL (32268  CA-32268  SONS OF THE PIONEERS My Hand (With Sherry Bryce) MGM SE.4800
Him Family And Friends Cool Water RCA LSP-2118  P8S.1062  Sawmil . MGM SE4907  M8G-4907
(With Baez, Dylan, Byrds) » COL 30584 CT-30584 The Best Of RCA LSP-3476(e) P8S-2007  Let sGoAll The Way Tonight ~ MGM " SE-4937 M8G-4937
I Saw The Light (With Tumbling Tumbleweeds ~ RCA  LSP-4119 Very Best Of MGM SE-4806  MB8G-4806
Linda Ronstadt) e COL KC-31354  CA-31354 The Sons Of The Pioneers Stomp Them Grapes MGM SE-4960  M8H-4960
LiveAt KansasState  » COL KC31758  CA3ITS8  Sing Camplire Favorts ~ RCA  LSP-3714  Ps-127g  MELTHS g{;amt.lr“s MCA MCA66  MCAT-66
Nashville's Rock = COL CS-1007 Riders In The Sky RCA  ADL2-0336(e) S UUIBGL LR
Where The LiliesBloom  « COL  KC-32806  FA-32806 I o e
Anniversary Special Vol | o COL  PC-33416  PCA3MIE  qouny jof O ™ ' '
Joe South's Greatest Hits AP ST-450
SEELY, JEANNIE YJOMPALL AND THE GLASER BROTHERS
Can I Sleep In Your Arms/ ST,AFFOR[:' M Chartie MGM SE-4918
Lucky Ladies MCA MCA-385  MCAT-3g5  Jim Stafford MGM SE4947  MBG-4947  Greatest Hits MGM SE-4946  MB8G-4946
Jack Greene & Jeannie Seely MCA MCA-288  MCAT-288 STAMPLEY. JOE The Award Winners MGM SE-4775
Two For The Show MCA MCA-77 MCAT-77 0 X )
Greatest Hits - MON Kz31911  za31onl  lfYou T°‘;;h)M9(Y°" ve Got bt Doszcol? Ghoggy WD TR
tle Thi oM .18104 o Love Me Cross-Count - -
Little Things ON SLP 18104 8441810 T DOT DOS26007 26007M 10! ry CAP ST-11137  8XT-11137
SHARPE. SUNDAY I'm Still Loving You DOT DOS26020 26020M
Sunday Sharpe UA  UALA362G UA-EA362G  STATLER BROTHERS, THE
Carry Me Back MER SRM-1.676 MC8-1-676 JEAR, PN
SHAVER, BILLY JO Bed Of Rose's MER SROI3I7  MCBGI3LT fromorony Sou Y
0ld Five And Dimers * MON KZ32293  7A-32293 Pictures Of Moments Diana’s Country DOT  DOS 25989
To Remember MER SR61349  McB61349 it
SHEA, GEORGE B. Innerview MER SR61358  MCB6I38 y Tl DOT DOS25999 25999M
Ten Favorites RCA APL1-0358 APS1-0358  Country Music Then And Now MER SR61367 MC8-61367 It's A Man's World DOT DOS26016 26016M
TnelStatlerBrothers S Lean It AlI On Me DOT DOS26021 2602IM
Country Symphonies In
SHEPARD, JEAN EMaio: i MER SR61374  MC8-61374 The Mood 'm In DOT  DOSD-2024 DOSD-2024M
Slippin’ Away UA  UALAL44F UAEAI44G  Thank You World MER SRM1.707  MC81-707
Poor Sweet Baby UA  UA-LA363G  UA-EA363H  The BigHits + COL CS-9519 TUBB, ERNEST
Flowers On The Wall « COL (CS-9249 Golden Favorites MCA  MCA.84 MCAT-84
SIMPSON, RED The World Of The Just Call Me Lonesome MCA  MCA-209
'm A Truck CAP ST881 8XT.881 Statler Brothers +COL KG-31557  GA-31557  GreatestHits MCA  MCA-16  MCAT-16
The Very Real Red Simpscn AP ST-11083 The Best Of The Statler Bros. MER SRM1-1037  MG8-1-1037 g:f:;ﬁe“t'se‘l‘l’g'-z mg: "»282534 mg:}%d
STEAGA Say Something Sweet To Sarah MCA  MCA-229  MCAT-299
SMITH, ARTHUR e T AP STAIG?  Brigy BabyItsSoHardToBeGood MCA  MCASI2
SRR b "MON KZ32259  ZA3ZZS3tYoyveGotThelime ~ CAP ST11228 8KT.l228 e Emestlubbstoy e L
he Ernest Tubb/Loretta
SMITH, CAL STREET, MEL Lynél St‘c\;ry MCA  MCA2-4000 MCAT2-4000
J . . key M inMemort i I've Got All The Heartaches
T.he Best Of Cal Smith MCA MCA-70 MCAT-70 Smokey Mountain Memories GRT 8004 8185-8004 | Can Handle MCA  MCA341  MCAT-341
I've Found Someone STRUNK, JUD
0f My Own MCA MCA-56 Daisy A Day MGM SE-4898 TUCKER, TANYA
Ll i T (F g L I Delta Dawn “COL  KC31742 CA31742
S cunckin MCA MCA424  MCAT-A24  sTuckEy, NaT What's Your Mama's Name  * CDL ~ KC-32272 CA-32272
My Kind Of Country MCA  MCA-485  MCAT-485 Take Time To Love Her/ Would You Lay With Me? «COL  KC-32744 CA-32744
SMITH. CONNIE | Used It All On You RCA  APD1-0080 APSI1-0080 Greatest Hits *COL  KC-33355 CA-33355
Dream Painter RCA APLLOIB8 APSI-QI88 SWAN, BILLY Tang Tusker R
Greatest Hits, Vol. 1 RCA APL1-0275 APS1-0275  |CanHelp *COL  KZ33279 TWITTY. CONWAY
| Got a Lot of Hurtin’ '
Done Today +COL KC-33375 CA-33375 THOMPSON, HANK Greatest Hits MGM  SE-3849  M8G-3849
Connie Smith Sings Hank Thompson Sings The | Love You More Today MCA  MCA-130 MCAT-130
Hank Williams Gospet +COL KC-33414  CA-33414 Gold Standards DOT DLP 25864 BAR-1098M  To See My Angel Cry/
il (e ©COL KC-32492 ca.32a97  OnTap, InTheCan, That's When She— MCA  MCA-18  MCAT-18
ST he ook Youire Or In The Bottle DAT DLP 25894 Hello Darling MCA  MCA-19 MCAT-19
BTG For RCA  LSP4840  P8S-2123 Hank Thompson Salutes DGT DLP 25971 Fifteen Years Ago MCA  MCA-22 MCAT-22
Ain't We Havin' Us A Good The Countrypolitan Sound Of How Much More
Time RCA LSP4694  PES-1925 Hank Thompson DCT DLP 25978 25978M Can She Stand MCA  MCA-30  MCAT-30
A Lady Named Smith «COL KC-32185 ca.3pigs  vextTimelFallnLove DCT  DOS 25991 ! Wonder What She’Hl Think
Hank Thompson's About Me Leaving MCA  MCA.34 MCAT-34
TI?ereHa;zitm;?npson - DCT DOS 26004 26004M (L)ooklnt$ Mtyt;ecardrc:ps mg: mg:%g mg:;%g
R onway [wi ountry o d
Anniversary Album DOT  DOS 2-2000 Darling, You Know |
Kindly Keep It Country DCT  DOS 26015 26015M Wouldn't Lie MCA  MCA-128  MCAT-128
SNOW, HANK The Best Of Hank Thompson  CAP DT-1878  8XT-1878 | Can't See Me WithoutYou ~ MCA  MCA-46  MCAT-46
Now RCA  APL1-0607 THOMPSON, SUE Greatest Hits, Vol. 1 MCA  MCA.52 MCAT-52
Hello Love RCA APL1-0441 APS1.0441 ¢ Linda On My Mind MCA  MCA-469  MCAT-469
The Best Of : |, RCA LSP-3478(c) PBS-2006 Sweet Memories HIC  H3FASIL HBG-ASIL  peoing: (with Loretta
The Best Of Hank Snow, Vol. 2 RCA LSP-4798  P8S-2081 Lynn) MCA MCA-2143  MCAT-2143
Hank Snow Sings Grand Ole MEL TILLIS AND THE STATESIDERS The High Piet of
Opry Favorites RCA APL1-0162 APS1-0162 One More Time MCM MGM-4681 MGM-4681M  Country Music MCA  MCA-2144  MCAT-2144

or



8-Track 8-Track 8-Track
Artist  Title Label LP No. TapeNo.  Artist Title Labei LP No. TapeNo.  Artist Title Label LP No. Tape No.
| Can't Stop Loving You/Lost WEST, DOTTIE The History Of Bob Wills And
Her Love On Qur First Date  MCA  MCA-53 MCAT-53 The Best Of Dottie West RCA LSP-4811 P8S-2098 The Texas Playboys MGM SE-4866  M8G-4866
She Needs Someone To Country Sunshine RCA APL1-0344 APS1.0344 Greatest String Band Hits MCA MCA-152  MCAT-152
Hold Her MCA MCA-303  MCAT-303 House Of Love RCA APL1-0543 APS1-0543 The Best Of Bob Wills MCA MCA-153  MCAT-153
Only Make Believe (With Bob Wills And His Texas
Loretta Lynn) MCA MCA-8 MCAT-8 WHITMAN. SLIM Playboys MCA MCA-526
Lead Me On MCA MCA9  MCAT9 |'||Tvv| it 0 P22 King Of Western Swing MCA MCA543  MCAT-543
Louisiana Woman— v T i TimeChanges Everything ~ MCA MCA545  MCAT-545
Mississippi Man (With Soun r)'/Tls, IOW e LP-12102 The Living Legend MCA MCA-546  MCAT-546
Loretta Lynn) MCA MCA335  McaT335  SoneDf The Old Materwheel - UV 1220 Mel Tillis & Bob Wills "In
Clinging To A Saving Hand/ IYr?gr?ggﬁgs HA tP-}2245 Person"’ MCA MCA-550
Slealway sk o MOATE MCATITE e Song Of The Watertall  UA  LP-12277 WILLS, 808
Baby's G MCA MCA-359  MCAT-359 15th Anniversary Album UA  LP-12342 Sings And Plays UA  LST-7303
Bonky Tont MCA MCA406 McATA05  IU'sASinToTellALie UA  UAS-6819 U8327
J Best Of Slim Whitman, Vol. Il UA  UAS-6832 U8458
I'll See You When UA  UAUAOA6G UAEAOAGG  WILLS. HOB AND DUNCAN, TOMMY
The Very Best Of UA  UALA245G UAEA245G  Together Again UA  LST-TI73
¥AN DYWE, COMMIE _ A Living Legend UA  LST-7182
Connie Van Dyke Sings WiLBURN BROTHERS, THE Mr. Wards And Music UA  LST-7194
For You DOT DOSD-2019 DOSD-2019M  Take Up Thy Cross MCA  MCA-217 Hall Of Fame UA  UAS-9962 04032
A Portrait MCA MCA2-4011 MCAT2-4011
WAGDNER, PORTER WILSON, JUSTIN
The Best Of Porter Wagoner WLLIAMS, HANK IGawr-bn-Tee CAP DT-5008
And Dolly Parton RCA LSP-4556 P8S1770 Y4 pore Of Hank Williams' Wilsonvile U.S. And A. CAP  DT-5509
Tore Down RCA APL1-0496 APS1-0496  groaet hits, Vol. 3 MGM SE-4140 The "Wondermus” Humor Of
Il Keep On Lovin’ You RCA  APLL-0142 APS1-0142  The Very Best Of Justin Wilson CAP DT5010
Love And Music (With Dolly . 28 Hank Williams MGM SE-4168  M8G-4168  Just Wilson Says, "Me, | Got
Parton) RCA :PL]-O%:E Algg-giﬂﬁ insights Into Hank Williams AFrien'?" CAP  DT-5011
The Far,mer RCA APU-OM APSl.0646 In Song And Story MGM M3HB 4975 Whooooo Boy CAP  DT-5039
Porter 'N Dolly RCA  APL1-0645 APSI- The Very Best, Vol. 2 MGM SE-4227 How Ya'll Are CAP  ST-5090
Sing Some Love Songs RCA  APL1-1056 APS1-1056 | gst Highway And Other Across The U.S. & A. CAP ST5179
WALKER. BILLY FolkBgl[ads ) MGM SE-4254 Humorous World Of .
AlTime GreatestHits  MGM SE4B87  MBG4887 o Therint ™ MG SE.3331 R S
The Billy Walker Show (With The Unforgettable WISEMAN, MAC
The Mike Curb Congregation) MGM SE-4863 Hank Williams MGM SE-3733 Concert Favarites RCA P8s-2128
Too Many Memories MGM SE-4938  M8G-4938 The Legend Lives Anew MGM SE-4377
The Hand Of Love MGM SE-4908 Again MGM SE-4378 WRIGHT, JOHNNY
Luke The Drifter MGM SE-4380 Heart Warming Gospel Songs
WALKER, CHARLIE [ Won't Be Home No More MGM SE-4481 (With Kitty Wells) MCA MCA-142  MCAT-142
Break Out The Boftle— The Essential Hank Williams ~ MGM SE-4651
Bring On The Music RCA  APLI-0181 APS1-0181 it To Legend MGM SE-4680 MB8G-4680 WYNETTE TAMMY
MRIKER IERR 24 0f Hank Williams' Bedtime Story *EPI KE31285 EA-31285
WALKER, JERRY JEF¥ Greatest Hits MGM SE-4755-2 M8G-4755  Divorce «COL BN26392 N18-10124
VivaTerlingua MCA MCA-382  MCAT-382  ani williams/Hank Williams The First Songs Of First Lady  *COL  KEG-30358 EGA-30358
e Jr.—The Legend Of Hank Greatest Hits «COL BN-26846 N18-10230
WALLACE, JERRY Williams In Song And Story ~ MGM  2SES-4865 Greatest Hits Vol. 2 +COL E-30733  EA-30733
This Is Jerry Wallace MCA MCA-2 ~ MCAT-2 Hank Williams' Greatest Hits ~ MGM SE-3918  M8G-3918 Inspiration +COL BN-26423 N18-10156
ToGetToYou =~~~ MCA MCAS0  MCATS0 e Spirit Of Hank Williams ~ MGM SE-3955 Kids Say The Darndest Things « EPl  KE-31937 EA-31937
Do You Know What It's Like A Home In Heaven MGM M3G-4991 Let's Build A World Together
To Be Lonesome MCA MCA-301  MCAT-301 (With George Jones) <EPl  KE-32113
Primyose Lane MCA MCA-366  MCAT-366 i\ jams, WANK JR. Me And The First Lady
For Wives & Lovers MCA MCA-408  MCAT408 ok williams Life Story— (With George Jones) <EPl KE-31554 EA-31544
Greatest Hits MGM  M3G-4990  M8G-4930 Music From The Motion My Man < EPl  KE-31717 EA31717
Comin’ Home To You MGM M3G-4935  M8G-4995  pjctyre "Your Cheatin’ Stand By Your Man +COL BN-26451 N18-01718
Ee ' Heart" MGM SE-4260 Woman To Woman +COL KE-33246 N18-10084
WATSON, DOC The Best Of Hank Wiliams Jr. ~ MGM SE-4513 Take Me To Your World +COL BN-26353 N18-10264
Elementary, Dr. Watson UA  PSY-5703 11103 ATime To Sing MGM SE-4540 Tammy's Touch «COL BN-26549 N18-10252
Then And Now UA  PP-LA022G PP-EAO22G  yany williams Ir.'s The Ways To Love A Man +COL BN-26519
Two Days In November UA  PP-LA210G PP-EA210G  gGreatest Hits MGM SE-4656  M8G-4656  We Go Together (With
X Hank Williams Jr.'s George Jones) *EPI KE-30802 EA-30802
WATHE, JOHN Greatest Hits Vol. |} MGM SE-4822 We Love To Sing About Jesus
America, Why | Love Her RCA LSP-4828 P8S-2112  fleven Roses MGM SE-4843  M8G-4843  (With George Jones) *EPI  KE-31719
Send Me Some Lovin'/Whole The World Of Tammy Wynette *COL EGP-503  NB8-10270
WELLER, FREDDY Lot Of Loving (With Lois Your Good Girl’s Gonna Go Bad « COL  BN-26305 N18-10042
Too Much Monkey Business » COL  KC-32218 CA-32218  oppson) MGM SE-4857  M8G-4857  We're Gonna Hold On (With
The Roadmaster *COL KC-31769 CA-31769  yhe ast Love Song MGM SE-4936  M8G-4936  George Jones) <EPl KE-32757 EA-32757
Sexy Lady *COL KC-32958 CA-32938  AfterYou MGM SE-4862 Another Lonely Song oEPl KE-32745 EA-32745
Freddy Weller ABC DOSD-2026 DOSD-2026M Archetypes MGM M3G-4954 M8G-4954
Bocephus MGM M3G-4988 M8G-4988  YOUNG, FARON
WELLS, ®ITTY Again MGM 4378 ° The Best Gf Faron Young MER SR61267 MC(C8-61267
Greatest Hits MCA MCA-121  MCAT-121 And Sayin' Goodbye MER SR61354 MC(C8-61354
Pledging My Love MCA MCA-296 MCAT-296  WILLIAMS, HANK, JR. AND THE CHEATIN' HEARTS It's Four In The Morning MER SR61359 MC8-61359
Heart-Warming Gospel Just Pickin'-No Singin’ MGM SE-4906 Just What | Had In Mind MER SRM-1-674 MC8-1-674
(With Johnny Wright) Songs MCA MCA-142  MCAT-142 Some Kind Of Woman MER SRM-1-698 MC8-1-698
Sincerely MCA MCA-501 MCAT-501  WILLIAMS, MENTOR
Dust On The Bible MCA MCA-149  MCAT-149  Feelings MCA MCA-404 MCAT-404  VARIOUS ARTISTS
Kitty Wells Story MCA MCA2-4031 MCAT2-4031 ’ Country Hits Of The 40's CAP  ST-884
I've Got Yesterday MCA MCA509 MCAT-509 BOB WILLS & THE TEXAS PLAYBOYVS Country Hits Of The 50's CAP ST-885
Yours Truly MCA MCA-330  MCAT-330 Anthology (2 records) COL KG-32416 Country Hits Of The 60's CAP ST-886
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\EADER’S DISCOUNT

1.00 discount on all
ecords and tapes
eviewed this month. See
'age 63 for details.

3uzzBusby & LeonMorris
lonkytonk Bluegrass
Rounder 0031 36.98

' T-0031 (tape) $7.98

ike other forms of music,
s country music has enter-
ainers who live a kind of sha-
lowy existence, unknown to
he general public, but admired
y a small circle of fans and
ther musicians. Fate, cir-
umstance, or perhaps a tragic
law in the entertainer him-

If, prevents him from being
ther rewarded or recognized.
uch is the case of Buzz Busby,
orn Bernarr Busbice in Mon-
»e, Louisiana, a fine, sensi-
ve singer and a dynamic, in-
entive mandolin player who
asbeentoorarelyrecorded.

The liner notes obliquely
epict Busby as a tragic figure,
highly gifted and intelligent
an whose life and career have
een wasted by periodic brush-
swith the lawand confinement
' prison. The most melacholy
atement in the notes is one
hich casually mentions that
 the time of the album’s re-

lease, Busby was once again
in trouble with the law.

The album is misnamed;
it does not represent the fusion
of twodivergentstrainsof coun-
try music. The honky-tonk
designation may come from
the fact that some of the songs,
such as “Me and the Jukebox™
(probably Busby's best known
song) and George Jones's
“Life To Go,” suggest the
dancehall world or a set of val-
ues supposedly alien to the
domestic image that bluegrass
partisans have of themselves.
Busby's music, rather, is good,
clear, classically pure coun-
try music, and it's my favorite
album of the year.

There are a few instrumental
cuts, essentially reworkings
of old songs like “Listen to the
Mockingbird,” but the main
strength of the collection lies
in the vocal renditions. Most
of the songs relfect Busby's
unhappy personal experiences
and his own tragic conception
of life. At the End.” for ex-
ample, is a song of unrelieved
despair, while “I Stood on
the Bridge at Midnight” is
a beautiful, haunting song of
loneliness, almost suicidal in
tone.

Butasinteresting as the songs
might be, it is the singing which
makes this an outstanding
album. Busby teams up with
Canadian-born  singer and
guitarist Leon Morris on most
of the songs to produce some
of the best duet singing you're
going to hear anywhere. Morris
is a very capable singer in his
own right, and, like Busby, has
long been part of the flour-
ishing bluegrass scene in and
around Washington, D.C.
I just can't say enough about
this album. 1 wish only that
Busby could put his personal
life in some kind of order, be-
cause the whole world needs
to become acquainted with
his talent.

BILL C. MALONE

Moe Bandy

Bandythe RodeoClown
GRC GA-10016 $6.98
&T-G-10016 37.98

alk about your honky-tonk
¥ heroes. Three albums on,
Moe Bandy sounds stronger
than ever.

That’s not just a convenient
expression of speech, either.
This is another LP of gutsy
East Texas boozing and danc-
ing music. There are no fancy
strings, the use of vocal chorus
isresirained, and arrangements

ol .
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are refreshingly uncluttered—
just hard, clean country music
pared down to the essentials.
That's Moe’s style, and there's
no reason for him to change
it.

The songs on Bandy the Ro-
deo Clown have the same
brooding themes as before,
but the arrangements on the
whole are alittle perkier. Moe’s
vocals are more expansive and
more expressive. He seems
to have settled fully into his
style, so fully that he can even
take a few liberties with it.

That Texas moan of a voice
has developed a most welcome
bluesy edge heard best on
“Somewhere There's a Wo-
man,” “Stop and Get Up,” and
especially the haunting “I
Sure Don’'t Need That Memory
Tonight.” The loping Western
rhythm and Spanish guitar
of "Bandy the Rodeo Clown”
and the swirling Cajun fiddles
of “Fais Do Do" add some spice
to the basic Bandy style. But
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the capper is his version of
“Oh Lonesome Me." Its tricky
rockish intro and instrumental
break are nice enough. but
Bandy sings the sweet Jesus
out of this song: 1'd rate it one
of his very best performances.
Bandy is seldom hurting for
good songs, but that's under-
standable. By now, writers
must be lining up at his door.
He’s got an impressive collec-
tion of new (and old) material
here, and he does it all justice.
There are those who would
try to tell you that this kind of
music is obsolete, but if that's
true I'd sure like to know why
his records invariably spend
more time on my turntable
than anyone else’s, and why he
continues to have hit after hit
after hit. In the hands of a mas-
ter, nothingisobsolete.
JOHN MORTHLAND

Doc Watson

Memories

United Artists UA-LA423-H2
$7.98

UA-EA423-H2(tape) $8.98

The harnessing of virtuosity
isa problem for many skilled
artists. Some, feeling trapped
in their indigenous medium.
produce efforts in other musi-
cal forms, undertakings born

DOC WATSON MEMORIES

Vs,

of exploration that usually die
of gimmickry.

Doc Watson has never
locked horns with the gotta-
broaden-my-horizons problem.
Ever since he was discov-
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ered on a Carolina field trip
by Ralph Rinzler some fif-
teen years ago. Doc’s growth
has been vertical rather than
horizontal. He has grown with-
in his own framework, rath-
er than picking up his clear
as a mountain stream guitar
and trying to speak in alien
yet commercially lucrative
tongues. True, the Union Gap-
per has shared vinyl with Nit-
ty Gritty, but momentary folly
does not a sinner make.

Like Will the Circle Be Un-
broken, this is a stab at Folk-
lore. Yet while Circle is at best
a folk-country all-star game
(three innings and go to the
bench), the four sides afforded
Doc and band on Memories
is a large enough laboratory
for the mixings of Doc’s many
talents.

The sightless picker’s legen-
dary skillsare combined in sev-
eral different beakers: honky
blues (“Wake Up, Little Mag-
gie”), fiddle-flattop transpo-
sition (“Double File and Salt
Creek"), bluegrass (“My Rose
of Old Kentucky”), swing
(“Hang Your Head in Shame™),
and even round-robin hilltop
jamming ("Mama Don’t Allow
No Music”).

The definite, encyclopedic
Doc Watson.

RUSSELL SHAW

James Talley

Got No Bread, No Milk, No
Money, But We Sure Got a
Lot of Love

Capitol ST-11416 36.98
85T-11416 (tape) $7.98

he music some people are

still calling progressive
country is a strange blend.
While some of it can be con-
sidered avant-garde, like Wil-
lie Nelson’s Red Headed
Stranger, some of it is just plain
reactionary, an almost literal
redoing of earlier forms. I've
hada hard time raking up much
interest in that kind of music.
I figure Bob Wills did “Take
Me Back To Tulsa,” and I'm
not likely to buy any covers of
it, either old or new.

1 first tended to think this
album was reactionary. While
it contained no covers as such,
it seemed to be in that same
spirit. But even then, 1 was

knocked out by one fine song
(and the closest to a cover),
a rewriting of “Red River Val-
ley” called "Red River Mem-
ory.” It's a plaintive, articulate
mourning for the past, and I've
spent such an inordinate
amount of my own time mourn-

JAMES TALLEY

GOT NGO BREALL NO MILK, NO MONTY,
BT WE SURE GOT A LOT OF LIV

ing for the past that 1 quickly
recognized the real thing.

When Iirst heard the album
it had not been picked up by
Capitol and was still on Tal-
ley’s own Torreon label, which
had been financed, production
and pressing, by his carpentry
and construction work. | was
intrigued by the labor and com-
mitment he'd put into getting
the record out. Partly because
of that, and because 1 liked
“Red River Memory’ so much.
Ilistened tothealbumalot.

I began to realize I had on
my hands not just a recreation
if past musical styles. but an
explanation of why he chose
to recreate them. It’s some-
thing of a concept album,
though not quite so tight as
RedHeaded Stranger. The past
it harks back to is the Depres-
sion era (James Talley is im-
mersed in the Depression and
its poets).

The album opens with “W.
Lee O’Daniel and the Light
Crust Dough Boys,” which is
aboutgoingto Tulsa to hear the
future Texas governer play.
It’s snappy enough to cause
some jumping and high-step-
ping, but at the same time
it's an honest evocation of that
late Depression period, both
musically and lyrically.

Talley is a literary individual
(the author of at least one un-
published book, he was once in
a graduate American Studies
program).He knows what he’s
doing. Musically, this is a suc-
cessful album, and, because
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of the intelligence that went
into its formulation, it is one
of the very few progressive
country albums, progressive
intherealsense of the word.
ROXY GORDON

Joe Stampley

Greatest Hits, Vol.
ABC-Dot DOSD-2023 $6.98
DOSD-8-2023 (tape) $7.95

'm not saying that Joe Stam-

pley is the best thing to hap-
pen to country music since
Hank Williams. I doubt if he'll
be setting many new trends,
and 1 don’t expect to ever
see his mod shirts hanging
in the Country Music Hall of
Fame. But for a couple of years
now, Stampley’s been cutting
consistently  solid  singles,
and when you put them all to-
gether, you come up with an in-
disputably solidalbum.

Actually, there are lots of
singers like Joe Stampley out
there working the state fairs
and high school auditoriums.
They deliver mainstream coun-
try music, and they can con-
tinue working that circuit
for just as long as they deliver
the goods. They don't
have the distinct identities of
superstars, and when their
records come on the radio, you
don’t always recognize instant-
ly whose voice it is (though it
often sounds similar to one
of the big guns—Stampley’s
singing reminds me of Conway
Twitty). Now and then. they're
given exceptional material
(like *Soul Song™). and it sells
accordingly. More often they
score with a song ultimately

Yo STAMALEY'S
GREATEST
ks

/s

kox-

associated with a headliner,
and it doesn’t really matter
whodiditfirst. “Too Far Gone”
and “If You TouchMe (You've
Got To Love Me)” are exam-

ples. A similar route involves
reviving an old pop hit, like
soul singer Percy Sledge’s
“Take Time To Know Her.”
Ask five different people
their favorite singer in this
category and you'll probably
get five different answers. (If
everyone agreed, after all, we'd
be talking about a much bigger
star.) Stampiey is one I'd vote
for. Producer Norro Wilson
is a little too heavy-handed
with the strings, and there’s
one outright clunker here in
“Penny,” but this album is as
comfortable as a pair of well
worn boots. So three cheers
for the journeyman pro.
JOHN MORTHLAND

Glen Campbell
Rhinestone Cowboy
Capitol SW-11430 $6.98
SXW-11430 (tape) $7.98

hinestone Cowboy is basic
Glen Campbell. Catchy,
down-to-earth tunes, selling
backups, and the familiar sug-
ary voice. But this time

around, there's an irritating
catch. The tunes are pushy
pop. They scream for the top
of the charts with too much
chorus and cooing and not
enough song.

Except for one or two love
songs, most of the tunes take
their cue from the title cut.
Campbell sings about down
and out country boys, the
usual assortment of drunks and
losers, and about successful
guys like himself who long for
the good old days back on the
farm.

None of the songs are ex-
ceptional; a few are disap-
pointing. Some sound like a
combination of everything
we've heard come over the car
radio in the last few years.
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ROY ACUFF - sm 1870 AlBUm

Wabash  Cannon Ball; The Great Speckled Bird;
I'm Building A Home (In My Heart); The Great
Judgment Morning; Fire Bal) Mail; Night Train To
Memphis; The Wreck On The Highway; The Precious
Jewel; The Great Titanic; Lonely Mound Of Clay;
Come Back Little Pal.

RAY ACUFF's GREATEST HITS - CS-1034

Were You There When
They Crucified My Llord; Tennessee Waltz; Waiting
For My Call to Glory; Mule Skinner Blues; | Saqw
The Light; Fire Ball Mail; Night Train To Memphis;
Great Speckled Bird; If | Could Hear My Mother
Pray Aqain; Wreck On The Highway; The Devil's
Train; It Won't Be long; Wabash Cannon Ball.

GENE AUTRY - CS.1035 ALBUM

Mexicali And Soddle; Have | Told You
Lately That ! Love You; You Are My Sunshine; South
Of The Border; Sioux City Sue; Mule Train; Someday
You'll Want Me To Want You; Goodnight Irene; |
Love You Because; That Silver Hoired Daddy Of
Mine; Red River Valley; Buttons And Baws; Back In
The Saddle Again.

JOHNNY CASH - (5-9292 COL. ALBUM

Evervbody Loves A Nut; The One On The Right Is
On The Left; A Cup Of Coffee; The Bug That Tried
To Crawl Around The World;, The Singing Stors
Queen; Austin Prison; Dirty Old Egqg-Sucking Dog;
Take Me Home; Please Don’t Play Red River Volley;
Boa Constrictor; Joe Bean.

COUNTRY HITS OF THE '40s - 5M 8B4

Smoke! Smoke! Smoke! (Thot Cigarette} {Tex Wil-
liams); Slipping Around {Margaret Whiting/Jimn y
Wakeley); Divorce Me C.O.D. (Merle Travis); There's
A New Moon Over My Shoulder (Tex Ritter}; Pistol
Packin® Mama (Al Dexter); Mule Train (Tennessee
Emie Ford); You Are My Sunshine (Jimmie Davis};
One Has My Name, The Other Hos My Heart (Jimmy
Wakely); | Love You Because (Leon Payne); Oklo-
homa Hills (Jack Guthrie),

COUNTRY HITS OF THE *50s - SM 88S

Sixteen Tons (Tennessee Ernie Ford); Gone (Ferlin
Husky); A Satisfied Mind (Jean Shepard); The Wild
Side Of Life (Hank Thompson); Loose Talk (Freddie
Hart); Young Love (Sonny James); If You Ain't
Loviv' (You Ain't Livin'}  (Faron Young; A Dear
John Letter (Jean Shepard/Ferlin Husky); You Better
Not Do That {Tommy Collins); Don't Let The Stars
Get In Your Eyes (Skeets McDonald),

COUNTRY HITS OF THE *60s - SM 886

Gentle On My Mind (Glen Compbell); It's Such A
Pretty World Today (Wynn Stewart); Right Or
Wrong (Wanda Jackson); Hello Walls
Young); I've Got A Tiger By The Tail (Buck Owens);
| Dreamed Of A Hill-Billy Heaven (Tex Ritter) ;
Today | Started Loving You Again (Merle Haggard) ;
The Tip Of My Fingers (Roy Clark); The ~Minute
You're Gone Sonny James); Wings Of A Dove Fer-
lin Husky) .

THE LOUVIN BROTHERS - SM 1193

Keep Your Eyes On Jesus; Satan Is Real; Make Him
A Soldier; | See A Bridge; Just Rehearsing; Love
Thy Neighbor As Thyself; River Of Jordon; I've
Known A Lady; Just Suppose; Satan Lied To Me.

JIMMY DEAN'S HITS . CS-9285 ALBUM

Big Bad John; Little Black Book; The Farmer And
The Llord; To A Sleepy Beauty; Sam Hill; P. T, 109;
Steel Men; Harvest Of Sunshine; The Caiun Queen;
The First Thing; Ev'ry Morning; | Won'y Go Hunting
With Joke.

DANNY pAvIs . ANLT-0902 AlBUM
Tennessee Waltz; Rose Garden; Yakety Axe;
Yonder; Orange Blossom Special; Steel Guitar
Bonaparte's Retreat; Under The Double Eagle;
Gone Lonesome Blues; Great Speckied Bird.

Down
Rag;
Long

FLATT & SCRUGGS GREATEST HITS - Cs-9370

The Ballad Of Ed Clampett; Petticoat Junction; My
Sora Jane: Fireball; You Are My Flower; The Good
Things; Earl's Breakdown; Jimmy Brown, The News-
boy; Pearl, Pearl, Pearl; | Still Miss Someone; Flint
Hill Special.
LEFTY FRIZZELL'S GREATEST HITS . CS-9288

Love You A Thousand Ways; Saginaw, Michigan;

Mom And Dod's Waltz; Release Me;
Gone, Gone; Always Late; |
Always; The Long Black Veil;
A Little Unfair;

She's Gone,
Want To Be With You
Shine, Shave, Shower;
If You've Gop The Money, I've Got

The Time.
FLATT & SCRUGGS AT CARNEGIE HALL - C5-8845
Salty Doqg Blues; Durham's Reel; Hot Corn, Cold

Corn; Footprints In The Snow; Flint Hill Special; Dig
A Hole In The Meadow; The Martha White Theme; |
Wonder Where You Are Tonight; Mama Blues; Take
This  Hammer; Fiddle And Banjo; Yonder Stands
Little Maqggie; Let The Church Roll On.

LESTER FLATT & EARL SCRUGGS - CS5-9055

Hello Stranger; Amber Tresses Tied With Blue; The
Good Things; Bummin® An Old Freight Train; I'm
Walking With Him; The Train That Carried My Girl
From Town; My Wandering Boy; Georgia Buck;
Father's Table Grace; When Papa Ployed The Do-
bro; Please Don't Wake Me; A Foded Red Ribbon.

LESTER FLATT & EARL SCRUGGS AND THE FOGGY
MOUNTAIN BOYS - CS-8751 COL. ALBUM

The Ballad Of Jed Clampett; Hard Travellin®; Dixie
Home; The Wreck Of The Old 97; Over The Hill To

The Poor House: Drowned In The Deep Blue Sea;
Coal Miner Blues; Posture Of Plenty; My Native
Home; When | Left East Virginia; 99 Years s Al-

most For Life; Bound To Ride.

JOHNNY HORTON'S GREATEST HITS - CS5-8396

The Batile Of New Orleans; €'~k The Bismark; When
it's Springtime In Alaska; W .ispering Pines; No:th
To Alaska; The Mansion You Stole; I'm Ready If
You're Willing; All For The Love Of A Girl; Coann
Che (The Brave Horsel; Johnny Reb; Jim Bridger;
Johnny Freedom.

JOHNNY HORTON - CS-B167 ALBUM

The Battle Of New Orleans; Whispering Pines; The
First Train Heading South; Last Highway; Joe's Been
A-Gitten’ There; Som Mogee; When It's Springtime
In Alaska; Cherokee 8oogie; All For The Love Of A
Girl; The Golden Rocket; Mr. Moonlight; Got The
Bull By The Horns.

JOHNNY HORTON - CS-8779 ALBUM

Honky-Tonk Man; Goodbye, Lonesome, Heilo Baby
Doll; I'm Coming Home; | Got A Hole In My Piro-
que; She Knows Why; They’Il Never Take Her Love
From Me; Ole Slew Foot; I'm A One-Woman Man;
Sleepy-Eyed John; Everytime I'm Kissin You; The
Wild One: Honky Tonk Hardwood Floor.

STONEWALL JACKSON - CS 9177
Don’t Be Angry; Life To Go; Waterloo; Smoke Along

The Track; Second Choice; Why I'm Walkin'; A
Wound Time Can't Erase; Leona; Olid Showboat; |
Washed My Hands In Muddy Water; Llost In The
Shuffle.

JIM & JESSE - BN-26314 EPIC ALBUM

Diesel On My Tail; Sam’s Place; Hot Rod Race;
Truck Drivin' Man; ijvana Taxi; Six Days On The

Give Me Forty Acres; Ballad
Girl On The Billboard.

Road; Lovin' Machine;
Of The Thunder Road:

CARL JACKSON - sm 11166 ALBUM

velin' Banjos (from the film ‘‘Deliverance’'); C.J.'s
Breakdown; Song For Susan; Ole Miss; James Louis
Henry {(Brother Of John); Orange Blossom Special;
Little Rock Getaway; Ain't Got No Nome; Say Oid
Mon; Foggy Mountain Breakdown.

BILL MONROE AND HIs BLUE GRASS BOYS

16 GREATEST HITS . CS-1065 COL. ALBUM

Rock Road Blues; Blue Moon Of Kentucky: Blue Grass
Stomp; My Rose Of Old Kentucky; Blue Grass Break-
down; The Girl iIn The Blue Velvet Band; Footprints
In The Snow; Con't You Hear Me Callina; Molly And
Tenbrooks: Travelin' This Lonesome Road: it's Mighty
Dark To Travel; Wicked Path To Sin: When You Are
Lonely; Little Cobin On The Hill; Will You Be Loving
Another Man; | Hear A Sweet Voice Calling.

LES PAUL AND MARY FORD - SM 11308
ALBUM

The World Is Stinl
How High The Moon;

Waiting For The Sunrise —
Whispering; The Best Things
In Life Are Free; Lover; Bye Bye Bives; Deep In
The Blues; The World |s Waiting For The Sunrise;
I Really Don't Want To Know; Walkin' And Whistlin'
Blues; How Deep Is The Ocean (Mow High Is The
Sky); I'm Forever Blowing Bubbles; Vaya Con Dios.

CHARLIE PRIDE - ANL1-0996 ALBUM

Intro By Bo Powell; The Last Thing On My Mind;
Just Between You And Me; | now One; Dialogue;
Lovesick Blues; The Imoge Of Me; Kow-liga; Shut-
ters And Boards; Six Days On The Road; Streets
Of Baltimore; Got Leavin’ On Her Mind; Crystol
Chondeliers; Cotton Fields,

RAY PRICE'S GREATEST HITS - CS-8866 ALBUM

Crazy Arms; You Done Me Wrong; City Lights; Invi-
tation To The Blues; I've Got A New Heartache;
Who'll Be The First; Heartaches By The Number; The
Same Old Me: Release Me; One More Time; My
Shoes Keep Walking Back To You; I'll Be There.

RAY PRICE'S GREATEST HITS - vOL. 2 . CS$-9470
Another Bridge To Burn; Let Me Talk To You; Burn-
ing  Memories; Healing Honds Of Time; Unloved,
Unwanted; This Cold War With You; A Way To
Survive; Pride; Night Life; A Thing Called Sadness;
Make The World Go Away.

RAY PRICE - C-30106 ALBUM

Heartaches By The Numbers; Crazy Arms; Help Me
Make It Through The Night; I'Il Go Te A Stranger;
Lonely World; Gonna Burn Some Bridges; Grazin® In
Greener Pastures; A Cold Day In July; You Can’t
Take It With You: Black And White Lies; For The
Good Times.

ELVIS PRESSLY _ ANL1-0971 ALBUM

Love Me Tender; Loving You; Kentucky Rain; Fever;
It's Impossible; Jailhouse Rock; Don't Be Cruel; 1|
Got A Woman; Ail Shook Up; In The Ghetto.

TEX RITTER . SM 1623 ALBUM

! Dreamed Of A Hillbilly Heaven; Green Grow The
Lilacs; Love Me Now; High Noon; The Deck Of Cards;
Jealous Heart; Have | Stayed Away Too Long; OI'
Shorty; We Live In Two Different Worlds; There's A
New Moon Over My Shoulder; Jingle Jangle Jingle;
The Pledge Of Aliegiance.

MARTY ROBBINS HITS - C-30571

My Woman My Woman, My Wife; Woman; It's A
Sin; | Walk Alone; Tonight Carmen; Pad-e; Ribbon
Of Darkness; The Girl With The Gardenias In Her
Hair; Jolie Girl; Love Is Blue; Give Me A Mountain.

MARTY ROBBINS HITS . CS-8435 COL. ALBUM

El Paso; Don't Worry; Ballad Of The Alamo; Like
All The Other Times; Is There Any Chance; Ride,
Cowboy, Ride; A Time And A Place For Everything;
Streets Of Loredo; Soddle Tromp; | Told My Heart;
Reds River Valley; Big Iron.

MARTY ROBBIN'S GREATEST HITS - CS-8639

A White Sport Coat; The Story Of My Life; Ain't |
The Lucky One: The Llost Time | Saw My Heart;
Long Tall Sally; The Blyes Country Style; The Hang-
ing Tree; Sittin’ In A Tree House; She Wos Only
Seventeen; Singing The Blues; Knee Deep In The
Blues; Aloha-Qe.

MARTY ROBBINS - CS-B158 ALBUM

Big Iron; Cool Water; Billy The Kid; A Hundred And
Sixty Acres; They’re Hanging Me Tonight; The Mas-
ter’s Call; The Strawberry Roan; Running Gun; El
Paso; In The Valley; Utah Carol; The Liftle Green
Valley.

MARTY ROBBINS - C$-8272 COL. ALBUM

Little Joe Wrangler; Song Of The Bandit; Ride,
Cowboy Ride; Streets Of Laredo; My Love; San An.
gelo; Prairie Fire; Five Brothers; This Peaceful Sod;
I've Got No Use For The Women; She Was Young
And She Was Pretty. ’

MARTY ROBBINS - Cs-8872 COL. ALBUM $4.98

San Angelo; Man Walks Among Us; Tall Handsome
Stranger; Dusty Winds; The Masters Call; The Fastest
Gun Around; OId Red: The Bend in The River;
Johnny Fedoro; Abilene Rose; Doggone Cowboy; The
Red Hills Of Utah.

CARL SMITH SINGS BLUE GRASS - C-30548
ALBUM

Blue Moon Of Kentucky; Rocky Top/Kentucky Waltz;
| Wonder Where You Are Tonight;; Jimmie Brown
T‘ Newsboy; Love Letters In The Sand; The Sunny
S!de Of The Mountain; Yonder Stands Little Maggie;
Big Midnight Special; I'Nl Be Alright Tamorrow; Foof.
orints In The Snow.

HANK THOMPSON - SM 1878 ALBUM

Humpty Dumpty Heart; The wild Side Of Life; A
Six Pack To Go; Oklahoma Hills; Waiting In The
Lobby Of Your Heart; Woke Np Irene; Squaws Along
The Yukon; Hangover Tavern; Rub-A-Dub-Dub; The
SNe'r Green Light; The Blackboard Of My Heart; Whoa
ailor.

KAY STARR - sM 11323 AlBUM

Bonoparte's Retreot; Crazy; Side By Side; Oh, Lone-
some Me; The Man Upstairs; Wheel Of Fortune;
Never Dreamed |1 Could Love Someone New; Make
The World Go Away; Angry; Just For A Thrill.

18 KING SIZE COUNTRY HITS
Signed; Sealed And Delivered, Cowboy Copos; ']
Sail My Ship Alone, Moon Mullican; (s Raining
H.ere This Morning, Grondpa Jones; Rainbow At Mid-
night, Carlile Brothers; Seven Lonely Days, Bonnie
Yo_u; Why Don't You Haul Off And Love Me, Wayne
Rainey; i Jimmy Os-
borne; Delmore Broth-
ers; Slow Poke, Hawkshaw Hawkins; Tennessee Waltz,
Cowboy Copas; Sweeter Than The Flowers, Moon
Mullican; Mountain Dew, Grondpa Jones; I'm The
Talk Of The Town, Don Reno & Red Smiley; Next
Sunday Dorling |s My Birthday, Clyde Moody: Lone-

- C5.9468

some 7-7203. Hawkshaw Howkins; Death 0Of Hank
Williams, Jack Cardwell; How For To Little Rock
gf:?lev Brothers; Money, Marbles And Chalk, Pop;
cklap,



et DO e eSS —

One, Johnny Cunningham’s
“Pencils for Sale,” is sus-
piciously set to the tune of Jer-

ry

Jeff Walker’s
able "Mr. Bojangles.
ly real high is a sensitive, no-

incompar-
” The on-

*Asleep at the Texas Gold
Wheel

Connie & Babe Bluegrass
*Buddy Emmons Steel Guitar

Billy Grammer Billy Grammer Plays

Heartbeats Freddy Hart
Presents the
Heartbeats
*George Jones The Best of the Best
g

Last Mile Ramblers While They Last!

Lonzo & Oscar
Dale Miller

Traces of Life
Finger Picking Rags
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gimmick version of Randy
Newman's “Marie.”

Most everything Glen
Campbell does is competent,
and this is no exception. It's
not inspired, but it’s slick.
Campbell didn’t choose ma-
terial to stretch his abilities;
instead of aiming for the
knockout with real feelings,
he settled for formulaic me-
diocrity. So, instead of being
something special, the album
comes across like a tired al-
ternate score for Midnight
Cowboy.

NANCY NAGLIN

Freddy Weller

Freddy Weller

ABC DOSD-2026 $6.98
DOSD-8-2026 (tape) $7.95

ou can dismiss all that talk
Yaboul Freddy Weller's
wheel rolling off the track
when he parted with producer
Billy Sherrill. Judging from
his first ABC album, Freddy
Weller, Atlanta’s smooth talk-
ing, slow walking Roadmaster
knew exactly what he was do-
ing.

Gone are the puddles of or-
chestration that plagued Fred-
dy’s last Columbia sessions,
and, on the surface, this set
has enough going for it to
please his legion of hard-core
fans, and then some.

However, if we are to be-
lieve what the liner notes say
about Freddy communicating
through his music, we can as-
sume a good deal of his
thoughts direct themselves to
the snuff queen factor. The
message may be fornication
(let's hear it for our national
pastime), but Freddy's formula
of cute lyrics and catchy phras-
es which worked with Elgin
precision in the past, has tak-
en on a ring of familiarity
that is often both distracting
and confusing.

It's virtually impossible to
distinguish songs such as “Still
Making Love to You.” *That's
You,” and “Let’'s Get Back
in Touch™ from many of Wel-
ler's previous efforts, but, like
I said. loyal fans are gonna -
eat this stuff up. and there’s
enough good things going .
on to satisfy us hardnoses.

“Salty Dog Blues™ is given
a juicy treatment, and Bob
Morrison's “Stone Crazy” is

a cinch to be Freddy's next
single. Chris Gantry’s “Three
Legged Dog,

” the best cut on

the album, contracts a life-
time of emotion into less than
three minutes of song. “Have
You Ever Done It” is a ham-
bone version of the Beatles’
“Why Don't We Do It in the
Road” that's guaranteed to get
your feet off the linoleum and
put a grin on your face.

It all makes for a fine, easy
to listen to experience, and
leaves no doubt that Freddy
Weller knows more than any-
one else that it's the skinny
guys with hairy chests that get
the girls. Go get "em. Freddy.

ALVIN COOLEY

CHANGE OF ADDRESS

Attach present mailing label
here and write in new address
below. Please allow 4 weeks
processing time.

Name

Street

City

State Zip

Send to

NTRYMUSIC
P.O. Box 2560
Boulder, Colorado 80302

: ONew Subscription

: ORenewal

: (J1-Year $7.95
(J2-Years $12.95
: OPayment Enclosed
: UIBill Me



Introducing the Limited Edition

Pick one up. You'll never want to put it down.

See for yourself
The Looks

They look terrific: handset pear! inlay with rich design
marquetry. Book matched wood on the sides and back.
But even better than their looks is their feel.

The Feel

Hohner’s Limited Edition guitars have
a special feel because they were
shaped by hand. The necks are just
right: they give you a smooth wrap-
around feeling. A feeling that makes it
hard to put it down.

The Sound

It’s full. It's balanced, and rich. It's a
sound that could only come from hand

crafted instruments. Which all HohnerLimited guitars are.
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HOHNER i

We also make harmonicas

All major parts are made and put together by hand:
everything from fitting the neck to the body at the
proper pitch to sanding the tops for the perfect

resonance.

The Price
To get a guitar as good as a Hohner
Limited Edition from any of the leading
guitar makers, you’ll have to spend a
lot more.

So the way we see it, with our looks,
our feel, our sound and price, there's
no way you could put down a Hohner.
Once you pick it up.

Limited Edition Models: HG310 Dreadnought; HG320 Dreadnought; HG330 Classic; HG360 Special Cutaway Dreadnought.

M. Hohner, Inc., Andrews Rd., Hicksville, N.Y. 11802
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THE GUITAR BOOK

BY TOM WHEELER

Never before has a book covered the guitar in such a thorough
and entertaining manner,

..the most valuable book thus far for today’s guitarists and
enthusiasts. Readable as well as informative, THE GUITAR
BOOK should be on the shelf of every guitar player who cares
at all about the instrument.”

—Jim Crockett (Publisher/Editor,
Guitar Player Magazine)

“It's for people like me who want to find out more about
the guitar...”

—B.B. King (performer)

And these are just two of the many who read this hardcover
volume and immediately acclaimed it the most significant
book of its kind to hit the shelves in years.

Tom Wheeler has left no subject untouched. His book is a comp-
rehensive history of the guitar. It's a description of guitar construc-
tion, maintainence and repair. It's an aid to proper tuning, to per-
fecting your technique, and selecting the equipment that’s best.
The book includes interviews, chord charts and hundreds of pages
on speakers and amps. There’s even a complete chronology of the
Les Paul guitar, along with a section on protecting your hearing.
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COMPLETE 9
GUITAR REPAIR

BY HIDEO KAMIMOTO

I1t’s concise. It's easy to understand. And it gives you the
answers you need to repair and set up a guitar to fit your own
unique style of playing.

You'll see how to professionally adjust the fingerboard, nut
and saddle for perfect tuning...repair everything from pegheads
to loose or cracked tops and backs...plus touch-up and refinish
your instruments. There’s even practical tips for settingup a
workshop, buying tools, accessories and parts.

And all this is just a small sample. COMPLETE GUITAR
REPAIR is the quickest, easiest, and least expensive way to
guarantee you're always getting the best possible sound from
your guitar.

® 174 pagese Over 150 Photose lllustrative DiagramsePlus
20 Full Pages Of Fret Calculations
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ridiculous. At the start, Elvis sound-
ed black to those who heard him;
when they called him the Hillbilly
Cat, they meant the white Negro. Or
as Elvis put it, years later: ... made
a record and when the record came
out a lot of people liked it and you
could hear folks around town saying,
‘Is he, is he?” and I'm going, ‘Am I,
am 17"

Well, I can’t hear that anymore. |
hear a young man, white as the
whale, who was special because in
his best music he was so much his
own man, one who took the musical
and emotional strengths of the blues
as a natural and necessary part of the
world he was building for himself—
one part of that world, no more, but
clearly the finest stuff around at the
time.

Real white blues singers make
something new out of the blues, as
Jimmie Rodgers, Dock Boggs, Elvis
and Bob Dylan have. For Elvis, the
blues was a style of freedom, some-
thing he couldn’t get in his own
home, full of roles to play and rules
to break. In the beginning the blues
was more than anything else a fan-
tasy, an epic of struggle and pleas-
ure, that he lived out as he sang.
Not a fantasy that went beneath the
surface of his life, but one that soar-
ed right over it.

If Elvis drew power from black cul-
ture, he was not really imitating
blacks: when he told Sam Phillips he
didn’t sing like nobody, he told the
truth. No white man had so deeply
absorbed black music, and trans-
formed it, since Jimmie Rodgers; in-
stead of following Rodgers’s musical
style. as so many good white singers
had—Lefty Frizzell, Ernest Tubb,
Tommy Duncan, and, in his more
personal way, Hank Williams. follow-
ing that style until it simply wore
out—Elvis followed Rodgers’ musical
strategy and began the story all over
again.

Elvis didn’t have to exile himself
from his own community in order to
justify and make real his use of an
outsider’s culture (like the Jewish
jazzman Mezz Mezzrow, who would
claim that his years on the streets of
Harlem had actually darkened his
skin and thickened his lips; like John-
ny Otis and so many real white Ne-
groes); as a Southerner and white
trash to boot, Elvis was already out-

side. In 1955 he had at least as much
in common with Bobby Bland as he
did with Perry Como. Which is to say
that Elvis was also hellbent on the
mainstream, and sure enough of him-
self to ignore the irony that it would
be his version of the backdoor free-
doms of black music that would at-
tract the mainstream to him, giving
him the chance to exchange his hill-
billy strangeness for acceptability.

Elvis's blues were a personal De-
claration of Independence and a set
of sexual adventures, and as a blues-
singing swashbuckler, his style owed
as much to Errol Flynn as it did to
Arthur Crudup. It made sense to
make movies out of it.

Elvis’s blues are music of drama,
humor, escape, and risk; the country
tunes are very different. At their
most vital, they capture the kind of
beauty and peace of mind that can be
found only within limits, when a lot
has been given up, and you know
exactly how far you can go.

Elvis gives us respect— for the mus-
ical form, for the established coun-
try music audience these songs were
aimed at, for his mother. who was
sure to be listening to this music—
in place of resentment and personal
authority. The music flows with the
kind of grace the Allman Brothers
found in their incandescent “Blue
Sky™: a sense of value that seems to
come not from a feel for the open
possibilities of life, but from a pretty
deep understanding of its fragility.

There is a modesty of spirit. In
this world you will hope for what you
deserve. but not demand it: you may
celebrate your life, but not with the
kind of liberation that might threat-
en the life of someone else. The pub-
lic impulse of the music is not to
break things open, but to confirm
what is already there, to add to its
reality and its value.

This is the kind of freedom D. H.
Lawrence had in mind when he wrote
about America in an essay called
“The Spirit of Place.”

Men are free when they are in a living
homeland, not when they are straying and
breaking away. Men are free when they
are obeying some deep, inward voice of
religious belief. Obeying from within.
Men are free when they belong to a liv-
ing, organic, believing community, ac-
tive in fulfilling some unfulfilled, per-
haps unrealized purpose. Not when they
are escaping to some wild west. The most
unfree souls go west, and shout of free-
dom. Men are freest when they are most
unconscious of freecom. The shout is a
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rattling of chains, always was.

Men are not free when they are doing
just what they like. The moment you can
do just what you like, there is nothing
you care about doing.

So speaks the stern English father
to his rowdy American children: it’s
not a message America has ever had
much time for. We much prefer El-
vis’s shout of freedom, sure that what
chains there are in our world must
be applied by other men. Something
close to Lawrence's idea, though,
that sense of staying at home in a
place where one belongs, is part of
what Elvis has always offered Ameri-
ca—on the flipside, as it were.

Elvis's country sides. like his later
gospel records for RCA, reveal how
deeply he felt a pull at odds with the
explosions of his new rock 'n’ roll
and the frenzy of his first stage shows.
They let us on the secret that his
little blues drama of breaking loose
could take on the extremes that gave
it power because he knew he had a
home to which he could always re-
turn: even as he set out to win his in-
dependence, he prepared his accom-
modation. The America that Elvis
brings to life in this music grew out
of his willingness to accept the limits
of a community. and his desire for
the pleasures of familiarity. It's a
place of gentleness, and restraint.

Elvis was a rebel in the music that
made him famous. But he knew, and
has always told anyone willing to lis-
ten, how hard it is to break away,
and how much you have to give up
to make it—more than he has been
willing to part with. So Elvis lives out
his story by contradicting himself,
and we join in when we take sides. or
when we respond to the tension that
contradiction creates. The liveliness
of that tension is as evident in the
best of Elvis's country sides as it is
in his blues.

When Elvis sings Bill Monroe’s
“Blue Moon of Kentucky” as if he's
going to jump right over it, he isn't,
as has always been said, singing the
blues on a country song, any more
than he was really singing hillbilly
on a blues with “That’'s All Right.”
What Elvis is doing is both more com-
plex and more coherent.

When | listened to an early take of
“Blue Moon of Kentucky™ (on a rock-
abilly bootleg that includes studio
dialogue as well as music), 1 heard
Elvis lost in the song, touching each
line gently, playfully, bringing every
word to life. The singing is rough
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even though Elvis is clearly a long
way past the first tries; Scotty Moore
has trouble following the vocal. Scot-
ty drops back, and then there is just
Elvis, drawing out an unbelievably
sensual portrait of his Southern land-
scape.

It sounds so primitive to me; music
out of the Mississippi woods, a hun-
dred years gone. Sam Phillips hears
something else.

PHILLIPS: Fine, fine. man. hell. that's
different!

That's a pop song now, little guy!
That's good!

SCOTTY MOORE: Too much vaseline!

Elvis laughs, nervously, proudly.

MOORE: | had it too!

ELVIS: Y ain't just a-woofin"!

MOORE: (Imitating an eye-rolling black
falsetto): Please, please. please —
ELVIS: What?

MOORE: Damn, nigger!

By the time Elvis reached the fast,
confident version that appeared on
the flip of his first record, most of
the primitive feeling had disap-
peared, but not the vaseline; Elvis
was celebrating a classic piece of
white country music, but more than
that he was celebrating himself. He
was keeping the old song alive by
bringing something new to it, pulling
some life back into his community
by telling an old story in a way that
no one had heard before—and he
was reaching beyond his community,
with the “pop song” Sam Phillips
knew he had to make.

There is a delight in adventure
and novelty here that we can't touch
with pure musicology: Elvis’s affec-
tion for a song he’s heard for years
combined with the exuberance and
satisfaction of a kid who's worked
for months to make a record, and
who is now actually pulling it off.
And there are the rhythms of “That’s
All Right,” cut a few nights before—
not “blues” now, but Elvis’s music,
Scotty Moore’s music—Southern en-
ergy that blacks had trapped and
put into the air where anyone could
get it.

Elvis could not have sung “Blue
Moon of Kentucky"™ as he did with-
out the discoveries of “That’s All
Right”—but what he discovered was
not his ability to imitate a black
blues singer, but the nerve to cross
the borders he had been raised to re-
spect. Once that was done, musical-
ly those borders dissolved as if they
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had never existed—for Elvis. He
moved back and forth in a phrase.
But Scotty Moore might well have
been speaking for the audience wait-
ing outside the studio when he called
Elvis a nigger—for many. it was the
fact of a white boy singing a black
man’s song without clothing it in fid-
dles and steel guitar that they heard,
not the strange ambiguities of the
music. Perhaps if Phillips had put
out the “country” side without the
“blues,” it would have warmed the
community: the combination thrilled
some and threatened others. There
were country stations that refused to
play any Elvis records, no matter how
white they seemed to be. He was too
complicated, this Presley boy: you
couldn't tell what he might be slip-
ping over. could you?

Yet “You're a Heartbreaker.” an-
other country side, is a masterpiece
of reassurance. It is one of the most
affecting records Elvis ever made; it
gives us a young man who takes com-
fort. and pleasure. from a sure sense
of all that he has to fall back on
when something goes wrong: his self-
respect (the rounded edge of the new
superiority of the blues-boy): the
steady, ongoing patterns of life that
never range too far in one direction
or the other. If the impulses of com-
munity were at odds with the ex-
tremes of Southern life, here Elvis
captures the soul of the one just as he
acted out the other side. It is a trib-
ute to his range and his honesty that
he can do this without making one
feel he is offering less than the whole
story.

“I'm Left, You're Right, She’s
Gone” brings together a superb vo-
cal, an unforgettably clear guitar so-
lo, and a good rhythm—no rave-up,
but just over the line into rock 'n
roll. There is a happy ending—Elvis
finds a new girl—and maybe that’s
the real clue to these sides. Every-
thing works out, in the lyrics, in the
music (even the guitar parts are neat-
ly resolved, while those in the blues
tempt chaos), in the commercial and
cultural context the singer can take
as close to a given. What is missing
is the suspense of a man creating
himself, by the pure force of his will
and desire, that one can hear in El-
vis's blues.

There is an alternate version of
“I'm Left,” usually called “My Baby
Is Gone,” that shows how naturally
Elvis’s flair for this kind of material
evolved into his later—and present-
day—ballad style. All the manner-



isms are there. The performance is
stunning: every line is measured out
as if it costs the singer his soul to con-
fess his loss. Elvis drops down so low
on the scale he can barely get the
words out; he blows up the subtleties
of his phrasing into shameless melo-
drama, and it works. The song tells
us what Elvis was after and where he
was going as well as anything. The
tune was wrilten as a conventional
country tear-jerker, but in this ver-
sion Elvis stepped gently away from
his community even as he gave that
community something it could ac-
cept: a Hollywood movie, a Valen-
tino love scene complete with heavy
breathing.

This music is good enough, com-
mitted enough, to make you almost
forget Elvis's Wild West. He played
both ends against the middle; in the
good moments, he escaped the dead-
ening artistic compromise the middle
demands. This seems to have worked
because both sides of his character,
at this point in his career, were pull-
ing so hard.

The problem was that the shallow-
ness of the poorest of the music that
captured Elvis’s restraint, and the in-
offensiveness of the best of it, opened
up the I Walked Like a Zombie saga
that Elvis would act out in the long
years before his comeback in 1968 —
a saga that, in a much more extrava-
gant way, he acts out today.

Elvis was very comfortable with
his country music, and with the ro-
mantic ballads that were its main-
stream equivalent: so were his first
teenage fans. This was mother’s milk;
the responses the music elicited were
virtually automatic. Elvis's ability to
sing this music and to like it—to put
it across without lying to himself or
to anyone else—would never have
brought him fame nor burst any lim-
its. But that ability was crucial to his
power to hold onto his success, and
to keep at least that part of his orig-
inal audience (and to attract so many
more) who didn’t grow with the mus-
ical culture Elvis founded: those who,
all through the sixties, lived in an
America that was ignored or damned
by the Rolling Stones and the coun-
terculture: those who put the endless
movies into the black; who made the
soundtrack to Blue Hawaii the best-
selling Elvis album of all (over 5 mil-
lion copies at last count): those who
bought reassurance tinged with a
memory of excitement and indepen-
dence. When all this proved too dull
and predictable even for Elvis—when

he came roaring out in the explosion
of vitality and commitment that was
his comeback (returning, then, as a
King of Rock 'n’' Roll who was also a
definitive Middle American)—there
were plenty from every sort of white
rock 'n’ roll audience who were glad
to leave whatever they had made of
the sixties behind and join him in his
pageant. Elvis’s accommodations, all
larger than life, and brilliantly or-
chestrated on stage to preserve the
thrills that were once discovered in
his blues, make a very glamorous
home for our own retreats.

The country sides, the later music
that derived from them, the shining
acceptance of the great stage show,
give us the contradictions that have
kept pace with rock 'n’ roll from the
beginning (contradictions that are, of
course, much bigger than the music):
The desire of the rebel to conform:
the wish for quiet despite allegiance
to an ideaology of noise: the need for
rest after excitement; the retreat that
replaces ambition, be that ambition
personal, cultural, or political. But
this aesthetic—of rest, of quiet, of re-
treat—so convincing in those first
country records, grows easily into a

riskless aesthetic of smooth-it-away.
Breaking loose and starting over
cost more every time, and in the
America that Elvis has come to sym-
bolize so powerfully, in an America
that only wants to applaud, to say
Yes and mean it, the risks are hard
to find.

These days, Elvis is always singing.
In his stage-show documentary, E/vis
on Tour, we see him singing to him-
self, in limousines, backstage, run-
ning, walking, standing still, as his
servant fits his cape to his shoulders.
as he waits for his cue. He sings gos-
pel music, mostly: in his private mus-
ical world, there is no distance at all
from his deepest roots. Just as that
personal culture of the Sun records
was long ago blown up into some-
thing too big for Elvis to keep as his
own, so the shared culture of country
religion is now his private space with-
in the greater America of which he
has become a part.

And on stage? Well, there are
those moments when Elvis Presley
breaks through the public world he
has made for himself, and only a fool
or a liar would deny their power.
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Something entirely his, driven by two
decades of history and myth, all live-
in-person, is transformed into an en-
ergy that is ecstatic—that is, to use
the word in its old sense, illuminating.
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The overstated grandeur is suddenly
authentic. and Elvis brings a thrill
different from and far beyond any-
thing else in our culture; like an old
Phil Spector record. he matches, for
an instant, the bigness, the intensity,
and the unpredictability of America
itself.

It might be that time when he sings
“How Great Thou Art” with all the
faith of a backwoods Jonathan Ed-
wards; it might be at the very end of
the night. when he closes his show
with *1 Can’t Help Falling in Love
With You,” and his song takes on a
glow that might make you feel his
capacity for affection is all but super-
human. Whatever it is, it will be mu-
sic that excludes no one, and still
passes on something valuable to eve-
ryone who is there. It is as if the
America that Elvis throws away for
most of his performance can be given
life again at will.

At his best Elvis not only embodies
but personalizes so much of what is
good about this place: a delight in
sex that is sometimes simple. some-
times complex, but always open; a
love of roots and a respect for the
past; a rejection of the past and a

_ Introducing the BSR
Silent Performer

The only rumble from this belt-drive turntable

comes from our competitors.

For years expensive manual record- playing devices
have used belt-drive as a smooth, trouble-free—and
most important—silent method for transmission of

power. Now, our engineers have integrated a
_ highly-refined belt-drive system

into more affordably-priced
turntables, with features and

performance not available in even
more expensive competitive models.

We call them Silent Performers.

Model 20 BPX is a fully automated single- play
turntable witha precisionmachined platter,
high-torque multi-pole synchronous motor,
tubular “'S" shaped adjustable counter-

weighted tone arm in gimbal
mount, viscous cueing, quiet
Delrin cam gear, dual-range
anti- skate and much more.
With base, dust cover, and
ADC K6E cartridge.

—— e! Consumer Products Group
BSR (USA) Ltd.
Blauvelt, N.Y. 10913

62

demand for novelty: the kind of ra-
cial harmony that for Elvis, a white
man, means a profound affinity with
the most subtle nuances of black cul-
ture combined with an equally pro-
found understanding of his own
whiteness; a burning desire to get
rich, and to have fun; a natural affec-
tion for big cars, flashy clothes, for
the symbols of status that give pleas-
ure both as symbols, and on their
own terms. Elvis has long since be-
come one of those symbols himself.

Elvis has survived the contradic-
tions of his career, perhaps because
there is so much room and so much
mystery in Herman Melville’s most
telling comment on this country:
“The Declaration of Independence
makes a difference.” Elvis takes his
strength from the liberating arro-
gance, pride, and the claim to be
unique that grow out of a rich and
commonplace understanding of what
“democracy” and “equality” are all
about: No man is better than [ am. He
takes his strength as well from the
humility. the piety. and the open,
self-effacing good humor that spring
from the same source: | am better
than no man. And so Elvis Presley’s
career defines success in a democra-
cy that can perhaps recognize itself
best in its popular culture: no limits,
success so grand and complete it is
nearly impossible for him to perceive
anything more worth striving for. But
there is a horror to this utopia—and
one might think that the great mo-
ments Elvis still finds are his refusal
of all that he can have without strug-
gling. Elvis proves then that the myth
of supremacy for which his audience
will settle cannot contain him: he is,
these moments show, far greater than
that.

So perhaps that old rhythm of the
Sun records does play itself out, even
now. Elvis has gone to the greatest
extremes: he has given us an America
that is dead, and an unmatched ver-
sion of an America that is full of life.

All in all. there is only one remain-
ing moment | want to see; one epi-
phany that would somehow bring his
story home. Elvis would take the
stage, as he always has; the roar of
the audience would surround him, as
it always will. After a time, he would
begin a song by Bob Dylan. Singing
slowly, Elvis would give it everything
he has. “I must have been mad,” he
would cry, “I didn’t know what I had
—Until I threw it all away.”

And then. with love in his heart, he
would laugh. [ ]
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Lefty Frizzell

(Continued from page 42)

was at Hickory, I've worked with
Roy Orbison—people who really
are the creators of vocal styles, and
Lefty’s one of these. It's very excit-
ing to work with performers like that.
I know, when we'd finished the first
album, The Legendary Lefty Friz-
zell, he listened to it and he cried—
openly — he was just overcome that it
could be that good.”

I remember one of those last nights
with Lefty, when he was talking
about the writing he was doing.

“Dallas has a place up there on the
farm—no telephone—you go up
there and it’s a beautiful thing,” he
was saying. “It happened to me. To
write with Doodle would be a beau-
tiful feeling, to write with Dallas
would be an experience. 1 love 'em
all, we're all very close. It's a love 1
don’t believe anyone's ever written
a song about. You don’t write from
the mind, you write from the heart-
beat. With the hardships in the lives
we've lived, things that happened
come to mind, to heart. You look
off so nobody will see a teardrop
or you choke up and can't speak.

“Sometimes, the only way you can
express your feelings is in the form
of a song. But you're still trying to
get how you feel across to someone
you love.

“When I sing, to me every word
has a feeling about it. I had to linger.
had to hold it, I didn’t want to let
go of it. I want to hold one word
through a whole line of melody, to
linger with it all the way down. I
didn’t want to let go of that no more
than I wanted to let go of the woman
I loved. I didn’t want to lose it.

“And you've finally brought out
the truth of it. Who wants to let go
of something they love? 1 linger
with it and ride it all the way down
and still hang on to it—linger with
it because it’s gonna leave quick
enough.

“For years I've been saying ‘I love | s

you, I love you, I love you." Some-
times it takes a long time so you can
go through life not being understood.
Some people can't talk and express
themselves, with me expression

l

comes in the form of a song, and it |

makes me very happy. So I'd lose my
blues, hang on to what little I had,
and it became a style.

“I'll be with me always.”

63

Hank
Williams

SONGBOOK
Just $6.95

Here it is! At last! The mcst complete
and fascinating songbook in the history
of country music conzaining the immor-
tal songs of the great Hank Williams.

In this 157 page masterpiece is a 25 page
introduction by Mel Shestack, author of
the COUNTRY MUSIC Encyclopedia.
Included is a complete discography and
13 full pages of photographs of Hank. A
collzctors item by anyone’s standards,
you will receive the words and music to
such big hits as

COi_D, COLD HEART
HEY, GOOD LOOKIN’
HONKY TONKIN’
| CAN'T HELPIT (IF I'M STILL
IN LOVEWITH YOU)
| SAW THE LIGHT
I’LL NEVER GET QUT OF THIS
WORLD ALIVE
I'M SO LONESOME | COULD CRY
JAMBALAYA {ON THE BAYOQU)
LOVESICK BLUES
YOUR CHEATIN’ HEART and 45 more!
Now yoau can have Hank’s music to sing,
play, or to learn the secrets of what makes
his music so enduring, so ‘oved.
Mail Today for your copy of the song-
book THE SONGS OF HANK WILLIAMS

for only $6.95.

Send to: @/\Lm’“\%

Dept. Songbook

475 Park Avenue South
New York, N.Y. 10016

Send me___ copies of the SONGS OF
HANK WILLIAMS Songbook for only
$7.45 t$6 .95 plus $.50 pos:age and

¢ hardling)

E Name____ - — 0
Street_____ —

; City S - _ - .
S State Zip— :

¢+ Enclosed is my check or money
¢ order for $




BENTON
MURAL

(Continued from page 33)

player, fiddlers, hymn singers, and
square dancers represent the Anglo-
American folk culture which under-
lies country performance. The black
musician represents the impact of
Afro-American culture, and the
singing cowboy, the train, and the
riverboat depict the influences of
occupation and technology upon the
themes of country songs. The promi-
nence of the cowboy singer reveals
the importance of the Western im-
age throughout country music, and
also stands as a reminder that the
painting is dedicated to Tex Ritter,
who died during the time Benton was
working on the mural. Tex and vet-
eran record producer Joe Allison
were the first two individuals to
urge the Country Music Foundation
to commission the work from Ben-
ton.

The mural—varnished after the
artist's death but still unsigned—
was unveiled on July 8th at the Coun-

try Music Hall of Fame and Museum,
with Frank M. Jones, President of
Capitol Records and Chairman of
the Board of the Country Music
Foundation, presiding over the cere-
monies. Jones noted that “The Coun-
try Music Hall of Fame is not a fine
art museum . . . but the artist's knowl-
edge of his subject makes this work
an important contribution to the mu-
seum's educational efforts.” Jones
continued: “The presence of this
work will increase the ability of this
institution to communicate with the
American public.”

Jones also noted the fact that
Thomas Hart Benton was himself a
musician who played his beloved
harmonica on a daily basis. In fact.
Benton was a recording artist. It is
a little-known fact that he once rec-
orded six cuts for Decca Records.
Recorded in New York City. the
sessions were released as a 78rpm
set under the title “Saturday Night
at Tom Benton’s™ (Decca 331).

Though the painting has been in-
stalled in a permanent manner, it
will remain in its present location
—in a stairwell towards the rear of
the Hall of Fame building—little

more than a year. Bill Ivey, Country
Music Foundation executive director,
noted that “The Museum will be in-
volved in a million-dollar expansion
program within the next few months,
and the mural will have a new home.”
The expansion will double the size
of the Hall of Fame and Museum,
and “The Sources of Country Mu-
sic” will hang in its own specially-
designed area.

The six-by-ten-foot mural was
Benton's last work, but it may also
have been his masterpiece. Though
the artist’s style changed dramati-
cally over the course of his long ca-
reer, by the middle 1930s his work
had moved toward a “realistic” style
often associated with the American
Regionalist school of painting. That
is, Benton drew heavily upon the tra-
ditional folk painting styles of “un-
known" backwoods artists during the
latter part of his career. Though his
major works have often been the
cause for artistic (and political) de-
bate, they always reflected his close
ties to the people of the land. In *The
Sources of Country Music” he found
the ideal expression of a lifelong ro-
mance with his roots. =
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“Little pigs, little pigs,” crooned
the Wolf, “let me join in!"

“Not by the hairs of our chinny-
chin-chins!” harmonized the Pigs.

“Then I'll buff and I'li puff..."”

“Can’t hear you,’soloed the third
Little Pig as he spotted the Wolf
slyly heading down the chimney. “The
only way you’fl ever bring the house
down is with a Fender sound
system.”

In a flash, the Three Liztie Pigs
laid down a searing lyric and lit an
enormous blaze beneath the kettle.

| never heard power and range
like that before!™ shrieked the Wolf
heatedly.

“Well, when you want ta light
a fire under a vocalist,’ chorused the
Pigs, “you go whole hog.”

“And of course,” the Wolf sang
out...

“You get an extra boost from a
Fender!”®
For a full-color poster of this ad,
send $1: Fender, P.O.Box 3410, Dept. 475,
Fullerton, CA 92634.
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