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Fresh powder covering a fifty inch base—all trails’ open. |
But that marshmallow heaven still takes a half hours’ drive

to get to. | "y giveback
Getting to it in your four-wheeler is a fun run in itself. And _superbly
that’s where the Sparkomatic Sound comes into play. separated high fidelity

If your ears listen to ears of experience, Sparkomatic
sound equipment is the best there is— # 1. That opinion from “the
source” in consumer reporting. We won out on the things judges
judge. Sparkomatic out-performed every name you can name,
and then some.

Don't just take their word, judge for yourself. We do think
your ears will agree with the experts. Test our SR 303 auto reverse

cassette AM/FM Stereo (one of a wide range of models we otter).
It’s a perfect example of first-place sound and value. It delivers all
the watts you want with distortion-free (less than 1% THD)
efficiency. If specs on frequency response, sensitivity and capture
ratio count with you too, you'll surely give the SR 303 consistently
high marks. Pick it for your own and virtually forget “picket
fencing”. And the auto reverse cassette plaver clearly turns
In prize winning performance.
You won’t have to spin your wheels looking for
i __ the optimwn speaker package either. Sparkomatic’s
SK 522T three-way surface mounts combined with
| SK 600 ultra-thin coaxial door mounts for limited
< | space installation will till your driving space with
beautiful sound. They take tremendous power in
| stride and Z
sk 600 |

reproduction. It’s like
hearing it live.

Don’t wait.
Make tracks for your
nearest Sparkomatic
dealer. You'll geta
warm reception.

& v\ g ;.
SPARKOMATIC.

For the Travelin’ Man...and Woman e

THE SPARKOMATIC SOUND.
FOR THE EXPERT EARS OF
AMERICA'S TRAVELIN' MAN.

SK 600
Coaxial Door Mount
Slereo Speaker Set
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SR 303 Auto Reverse Cassette AM

For our free Car Sound catalog write
‘For The Travelin’ Man", Dept.CM, Sparkomatic Corporat

e ———— Three-Way Surface Mour it

n Stereo Speaker Set
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FM Stereo

1. Milford, PA 18337



| “New York Town!’ Johnny Paycheck recorded live,

at the Lone Star Cafe. Including the single,

“In Memory Of A Memory.’ Produced by Billy Sherrill. Q“
On Epic Records and Tapes.

Produced by Billy Shorrill. Representation: Buddy Lea Attractions, 38 Music Square East, Nashvillo, TN 37203 (615) 244-4336 “Epic) W are trademaorks of CBS Inc. © 1980 CBS Inc.
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Equa Strings.

Quite simply, they bring you

More and more serious guitarists are tuming to Gibson
Equa strings. Why? It's simple. Equa guitar strings can improve
the tone color of your music and make playing more satisfying.
44 So you can forget about the strings. And

4. concentrate on your music.
il Equa strings can help make your

" guitar sound better
_ They're “equalized; which means, when in
f : ' tune, each string is at equal tension. So, no string

il is overshadowed by the next. This produces
969 a) remarkably consistent tone color

A benefit for acoustic and electric
guitars.
Because Equa strings are equally loaded,
they vitrate consistently. Now, acoustic or electric |
guitars get a more balanced signal from each
string in the set. And both types of guitars are
able to react with a better sound balance. ‘

B

Ldst Jet Jel Jml =ty

Now feel what they'll do for your technique.

No matter what technique you use in picking or strumming,
Equa strings feel remarkably consistent. Your fingers or pickwon't
get hung up on a string of different tension. And bending or

closer to your music.

“choking” chords with your left hand
will also feel more evenly balanced.
And you're not risking

) -~ your ne
Equa strings will pull evenly on
the neck And that can help keep it
from twisting out of shape. =

Packaging that protects.

Equa strings are placed in an unusually
large package. Thus, they are coiled less
tightly! So there's less chance of cover wire
becoming distorted.

From Gibson, of course. = = |

Who else but Gibson could build such —
balanced, fluid strings. We think it's because we manufacture
our own...and have been for the last 60 years.

And who else would design strings so r)
well, you can forget they re even there. é
wsol

Gibson Accessories

A division of Norlin Industries

7373 Cicero Ave.. Lincolnwood, IL 60646

51 Nantucket Blvd., Scarborough, Ont., MIP 2N6 Canada
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Letters

Reviewer’s Reviews Reviewed

I really hate to read reviews like Bob
Allen’s review of Waylon's new album.
Music Man. Mr. Allen seems to be trying
to find some sinister clues in Waylon's
music. ['ve been watching Waylon and
listening to his music for over 17 vears
now, and | cannot see either cynicism or
boredom underlying his music on this
album. Like all of his albums. it only gets
better the more it is played. I certainly do
not find this record “‘weary.”

As Waylon has said before in interviews,
he is not sending messages with his music.
he is sending himself. Naturally he feels
stronger about some songs than others.
and like all of us he isn’t always feeling
100% physically or emotionally. As to the
song Music Man, 1 personally feel that he
doesn’t have the same feeling for the song
as the author, Kenny Rogers. And though
the song. according to Rogers, was based
on Waylon and a conversation Rogers had
with Jessi Colter, Waylon's wife. it is real-
Iy a song for a girl to sing! But he does a
good job on it.

It seems like every time Waylon sings
someone else’s songs. he gets criticized.
Can’t we just enjoy his music and his inter-
pretations. and not look for flaws? He's
just a super singer. His albums never get
old—the first one is just as enjovable now
as when it was issued.

Artists who keep changing their styles
trying to fit a media concepl. or because
some pseudo-intellectuals complain the
performer isn’t “growing.” soon lose their
fans as well as their credibility. It is absurd
to put everyone in the same mold.

I admire Waylon for continuing to play
his music his way. and hope he will not be
swayed by others who do not have his
welfare uppermost in their minds. Enter-
tainers for the most part have fragile egos.
so be kind! As Emmylou Harris admits in
the September issue of Country Music. she
does not read negative reviews. Good for
her. Who needs negative reviews?

I feel sorry for recording artists who
have to fight the record company per-
sonnel who insist on recording for *‘cross-
over™ sales. Only money counts to them.
and the integrity of the music goes down
the drain. sometimes with the singer!

Kenny Rogers especially turned me off
when he stated in interviews his “*formula™
for making “*cross-over™ hits. It was much
too calculating and cynical for me.’l won't

ever buy an album of his now. or pay to see
a concert, though | have enjoyed his con-
certs in the past. As far as | can see he is
Jjust manipulating his audience. He is truly
a media-made star. Waylon got where he is
the hard way and still works just as hard
on his music. He does not compromise on
1.

Thanks for an otherwise wonderful
magazine. from a long-time Waylon fan.
JEAN BUTLER
PHOENIX. ARIZONA

First of all, let my say Country Music is
a greal magazine and [ have always en-
joved the sophistication and approach of
the writing. and was delighted to find our
current release. Song of the American
Trucker, reviewed in your September
issue.

But really Michael, poking fun at the ti-
tle is a cheap shot! If indeed vou had
listened to the album three times. vou
might have noticed Ovation artist Max D.
Barnes has three cuts rather than one. And
I feel you did your readers a disservice
leaving them with the impression the
album quality was akin to “truckers sing-
ing over a CB radio.” when in fact many of
the cuts were recorded in some of
Nashville’s better studios by some of
Nashville’s best producers. You might
have used the space knocking the title to
say that former MCA recording artist
Dan McCorison’s cut was written by Peter
McCann who wrote the big hit for Jennifer
Warnes, Right Time of the Night, or that
Dale Royal. who co-wrote the over three-
million selling Teddy Bear is on the album.

And ves, there is a good deal of trucker’s

angst on the album. There is a great deal of

angst in ALL country music. and I can’t

help but feel you missed the whole point of

the album. Too many trucking songs on an
album about trucking by truckers ...?
And what is. after all. the essence of coun-
try music? Is not angst. of one form or
another, one of the primary contributions?

As for C.W. McCall influence, most of

the artists on the album were writing and
singing about trucks long before C.W. ever
considered offering up his highly fanciful
Madison Avenue clones of what country
music or trucking are all about. The dis-
tinction is vast! Since you imply that you
aren’t too keen on truckers anyway, maybe
the review should have been left to

someone else. I'm sorry you've had some
less than wonderful experiences driving,
but then, as | am sure you are well aware.
there are ‘‘arrogant. second-rate” in-
dividuals in all professions!

MICHAEL D. MORGAN

EXECUTIVE PRODUCER SONG OF THE
AMERICAN TRUCKER

PRESIDENT. BIG WHEELS RECORDS
INC.

PRESCOTT. ARIZONA

Michael Bane replies: Regardless of where
a record is produced, who produces it, who
wrote it, who plaved on it, and how many
hits they've had before, the ultimate proof
is in the music itself and | stand by my
review, cute remarks and all. As far as
angst being an essential ingredient in coun-
try music, so are steel guitars, bur |
wouldn't want 1o be trapped in a room full
of them going full blast. And yes Mr.
Morgan, there are second-rate people in
every profession.

Country Music Magazine Not
Country?

We are subscribers of Country Music
Magaczine but are thinking of not renewing
our subscription because it isn’t country
any more. That Charlie Daniels Band is as
far from country as | am from being a
movie star, and they are just something
that clutters up the magazine. We are true
country music lovers and there isn’t hardly
any of the good ones in it any more.

You can tell Marty Robbins that Larry
Gatlin doesn’t have to buy his awards.
He'll have to get a hundred times better
than he is to ever come half the way to
where Larry should be. but you all just
choose anybody whether they are country
or not.

Wish you would get country if vou are
going to claim to be a country fan or have
something that you call a country
magazine. Hope to see something
worthwhile in the magazine soon.
THELMA CROSSON
JERRY CROSSON
GENE WOMACK
ELIZABETH RASCOE
R.GG. RASCOE
ROBERT TANNER
K.M. SMITH
DELORIS SMITH
MOBILE. ALABAMA
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Emmylou

I have just finished reading your
September issue, and | immensely enjoyed
the article on Emmylou Harris. The cover
picture is one of the most beautiful I've
ever seen on any magazine cover. | also
loved the pictures that were included with
the article.

However. there was 4 slight mistake in
the article. The Grammy that Emmylou
won for Blue Kentucky Girl was not her
first. it is her second. In 1976 Emmylou
won a Grammy for Elite Hotel.

I work fur Tower Records and Roses in
the Snow is onc ol uur biggest selling coun-
try albums. When | played the album in
our store, even people who don’t like coun-
try music loved it. My thanks to Emmylou
for sharing her music with us all. Many
thanks to you for the article on this lovely
lady.

JILL ADELSBERGER
BALDWIN PARK, CALIFORNIA 91706

A lintle checking confirmed thar (Blue Ken-
tucky Girl) was in fact Emmylou’s first
Grammy award. She was nominated for
(Elite Hotel) in 1976, but did not win. Ed.

Margo Smith Wins New Fans

Please have more articles about one of
the best in country music: Margo Smith.
My husband and 1 saw her in concert at
Uniontown, Pennsylvania and she put on a
tremendous show. Her speaking voice was
extremely hoarse, having played four
previous shows in the rain, but she didn"t
let that stop her. Her enthusiasm and the
rapport she established with the audience
was fantastic, especially considering how
badly she felt. She left us very anxious to
see her again. And between acts she talked
to people and signed autographs and
seemed genuinely happy to be there.

In contrast, the headliner (Loretta
Lynn) gave a show that could best be
described as a poor version of the Talent
Scouts, We were there to see her perform,
not little girls, relatives, her band. and a
very poor backup group. She gave us only
20 minutes of herself. and just seemed to
be going through the motions. We were
tremendously disappointed and would
never attend her concert again.

So please, give Margo her due and let us
have more of her!

CAROL HIGHT
CANONSBURG, PENNSYLVANIA

Editor’s Note

Correction: In the September issue of
Country Music, the review of Vernon
Oxford's America’s Unknown Super
Star was incorrectly accompanied by a
picture of the His ‘n Hers album jacket.
Hazel L. Daws is the president of the
Vernon Oxford International Fan Club.
Everett Corbin is the Tennessee represen-
lative.
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PEOPLE

At least 85,000 people jammed the Navy
Pier in Chicago, Illinois Aug. 5 to hear the
Charlie Daniels Band. The concert was
part of the annual week-long Chicagofest.
“It's the Urban Cowboy Syndrome.” a
festival official said, explaining the huge
turnout. Speaking of the Charlie Daniels
Band, their operation looks like a huge cir-
cus train rolling down the road. Thirty
seven people, plus equipment travel in a
Winnebago, three Silver-Eagle buses and
three. tractor-trailer rigs. Stretched out,
the vehicles cover about 330 feet. The
trailers are easy to recognize because
murals depicting the cover graphics of six
CDB albums are painted on the sides and
rear. The band travels in style, but Charlie
Daniels also insists on comfort for his fans.
At each concert site, he requires a safely
designed. elevated platform for the han-
dicapped which must provide an un-
obstructed view. He also insists that the
first five rows of seats be sold to the
general public rather than guests, press
and VIPs.

Cowboys are definitely in this year.
Since the movie Urban Cowboy every city
boy worth his salt, along with his
girlfriend, is wearing jeans, boots and a
big, flashy cowboy hat. Mechanical bulls
are cropping up in half the bars and
dancehalls in the country. One man who
has a few thoughts on the subject of cow-
boys is Ed Bruce, who with his wife, Patsy,
wrote Mamas, Don't Let Your Babies
Grow Up To Be Cowboys. He lives on a
ranch outside Nashville and has been
wearing boots and jeans for years. “*Part of
it is nostalgia,” Bruce told Laura Eipper of
The Nashville Tennessean. **The west was
the last earth-bound frontier, after all. The
next one is space, which is a little imprac-
tical for the average person. The literal
cowboy era lasted only a short time, but it
was a very romantic part of our heritage.
What I keep going back to, though, is a
kind of philosophy associated with
cowboys—simple, basic, very hard.”

Most rabid Elvis Presley fans are aware
of the late singer’s love for simple, down-
home cooking, but the Presley family cook
and Presley’s uncle, Vester Presley, go into
elaborate detail in their book, The Presley
Family Cookbook. Nancy Rooks, who
went to work for the Presley’s in 1967 and
still cooks at the Graceland mansion,
offers recipes of Elvis' favorite foods.
Vester Presley gives recipes used by the
family in Tupelo, Mississippi when Elvis
was growing up. A peanut butter and

By Bob Campbell

mashed banana sandwich was Presley’s
favorite snack. and he also loved pork
chitterlings and oxtail stew. He also con-
sidered German chocolate cake, string
beans with pimiento, lasagna and cottage
cheese with peaches as favorite foods. Ac-
cording to Ms. Rooks. Elvis returned to
Memphis about two weeks out of every
two months and would often eat breakfast
twice a day at Graceland. She said he
would eat breakfast about 7 a.m. before he
went to bed and again about four or five in
the afternoon when he woke up.
“*Sometimes he would eat a half-pound of
bacon and maybe three or four eggs.” she
said. Also noted in the book is the last
meal Presley ate before he died—spaghetti
and meatballs.

Dottie West is riding a high wave of hap-
piness this year. She is totally pleased with
her career success, her music and her
relationship with Kenny Rogers. *‘I'm
completely gung-ho about work, and I'm
having a wonderful time. 1 am happier
than [ have ever been in my life.” she says.
“There are times when I can’t believe all
that has happened.” Dottie had always
been successful, but her career took off
after she recorded Every Time Two Fools
Collide with Rogers in 1978. She had
already known Rogers and his wife,
Marianne, but Dottie said they had never
considered working together. And now
they are closer than ever. 'l have learned a
lot from Kenny about a lot of things. He is
incredible, and genuinely interested in me
and my career. He is a beautiful person
and I can honestly say he is my best
friend.” This fall, Dottie is branching out
into more television and perhaps movies,
but she is quick to insist Nashville will
always remain her home. ‘I never want
anyone to get the idea that I am moving to
the west coast or deserting my roots. I am
very happy right here in Nashville and
always will be.”

The success of the movie Coal Miner's
Daughter, has brought a tremendous in-
crease in fan mail for Loretta Lynn. Accor-
ding to her manager, David Skepner,
Loretta is receiving three times as much
mail now and fans write to her as if they
were long lost friends, confiding personal
stories to her. Some of the letters are ad-
dressed ‘‘Loretta Lynn, Nashville” and
some are simply addressed, “*The Queen of
Country Music, Nashville.” Skepner,
however, says Loretta really doesn't care
to be called the Queen of Country Music
because she feels Kitty Wells deserves that

honor.

Willie Nelson surely must be cloned.
One minute he is over here making movies,
the next minute he is on the road doing
concerts, and it seems he is always in a
recording studio. Among his other ac-
tivities, Willie has been working on at least
three recording projects this past few
months. He has recorded a gospel. album
for the MCA Lifesong Label. Called Fami-
ly Bible, the album contains a bunch of
basic church gospel songs and the only
pickers are Nelson and his sister, Bobby.
on piano. While in Texas late last summer,
Willie also took a day out and cut a jazz-
flavored album at Gilley's studio in
Pasadena. The LP includes tunes like Ain'r
Misbehavin', Who's Sorry Now and I'm
Gonna Sit Right Down and Write Myself
a Lertter. **We wanted to get together and
cut a jazz kind of album with what that old
Django Reinhardt feel.” Willie said. “We
didn’t have any idea how it would turn out.
We just sat around in a semi-circle and
picked and sang,. just like a regular pickin’
session.” And if you happened to see the
Democratic National Convention, yep.
that was Willie up there singing the
national anthem.

Chuck Howard is a name country-music
fans will probably begin to hear more of in
the coming months. Originally a
songwriter, Chuck wrote Come With Me
for Waylon Jennings, /'m Always On A
Mountain When I Fall, recorded by Merle
Haggard and Happy Birthday, Darlin’. by
Conway Twitty. A few years ago. Ringo
Starr cut a bunch of his tunes in an album
called Beaucoup of Blues. Chuck records
now for Warner/Curb and his first release
is the unusual I've Come Back To Say I
Love You One More Time. The song is
really about the return of Jesus. and Chuck
said the words and music both came to him
out of the blue while he was eating in a
restaurant. 'l found myself humming a
tune and a friend of mine asked me what it
was. | told him I didn't know. He went to
the restroom and when he came back, I
sang him the entire song.”

Skeeter Davis
Records Again

Country entertainer Skeeter Davis, who
once had a million-seller with The End Of
The World back in 1963 and is a regular
performer on the Grand Ole Opry, is
recording again and has written a book



which should hit the market within the
next few months.

Ms. Davis has kept a relatively low
profile the past few years, mostly staying
on her farm outside Nashville and working
on her memoirs, but she recorded The
Rose this fall on a new label, Part II. It
was the first record she had cut in five
years.

Her book deals primarily with her life
and career, which began in 1957. "1 teli the
truth with no intent to harm anyone.” Ms.
Davis said. “Why t even tell my age. ] am
48, but going on 20. I've had much hap-
piness, mixed in with heartaches and
tragedy: many ups and downs."

Even though Ms. Davis has not recorded
since 1975, she has maintained a moderate
touring schedule. She does not smake or
drink and therefore will not play
nightclubs, so she makes most of her
appearances at state and county fairs.

“My old recordings still sell pretty
good,” she said. *I still get royalties, es-
pecially overseas. This year, for instance, I
received checks from the company that
amounted to more than $10,000.

Charley Pride’s
Plane Crashes

Charley Pride said he was *‘scared to
death and felt lucky to be alive™ following
his mid.air collision with another plane
late last summer in Texas. A flight instruc-
tor and student pilot were killed when their
single-engined plane struck Pride’s twe-
engine, Fairchild F-27 turbo-prop plane.
None of the 16 people on Pride’s plane
were injured,

“The pilot was descending and all of a
sudden we heard a whomp,” Pride said.
“The plane shimmied and the pilot came
on and said ‘we've got a problem, buckle
up.” A few minutes later he brought it in.
We didn't know what happened until we
were on the ground.”

Pride, 42, told reporters he would con-
tinue flying. **I have got too much to doon
this earth,” he said. I am going to be
around for awhile.”

That night following the crash, Pride
performed before 600 nuns at the Catholic
Dallas University. He made no mention of
the accident until the very end of the show,
after he had sung several gospel songs.
“Thanks to the almighty, we are here todo
this for you," Pride told the nuns. *“I hope
and pray for the ones not so fortunate.”

Pride’s agent, Jim Prater, said pilot Bob
Sowers worked *‘a miracle’ in getting the
plane down and he saved everyone's life.
“We can't say enough for the pilot. He did
something that was very hard to do. He
had no rudder control which really means
you just about can't steer the aircraft.”
Concerning his pilot, Pride said, *I used to
think he was a good pilot. Now | know he
is a great pilot.”

It you d hke to know how these boys can get charcoal by burning hard maple wood. drop us 2 line

BATEMAN, BURNS AND BRANCH
sound like Philadelphia lawyers. Actually,
they're rickers from Tennessee.

There aren’t many men who can take a rick
of hard maple wood and burn it into tiny
pieces of charcoal. But these three gentlemen
can. And, after the charcoal is packed into big

vats, we gentle our whiskey
down through it. If you're
wondering what accounts

CHARCOAL
for Jack Daniel’s smooth- MELLOWED
ness, give the credit to this 0

, DROP
charcoal. Bur don’t overlook 5
a trio of rickers —named BY DROP

Bateman, Burns and Branch.

Tennessee Whiskey « 90 Proof » Distilled and Bottled by Jack Daniel Distillery,
Lem Motlow, Prop. Inc., Route 1, Lynchburg (Pop. 361), Tennessee 37352
Placed in the National Register of Historic Places by the United States Government



RIGKER'S

How Mr. Fender’s

Strange Looking Guitar
Became A Legend
In Its Own Time

Leo Fender's first electric spanish guitar
was weird. For that matter, any electric
guitar consisting of a neck attached to a
tiny, solid wood body only a few inches
wide, two crude controls, no pickguard, no
fancy inlay and a plain fretboard would be
considered weird in 1944. Steel guitars
were supposed to look like that. In fact,
they always had., but standard electric
guitars? No way. In those days, they were
normally huge archtop behemoths, com-
plete with F-holes. fancy pearl inlay. white
celluloid binding and fancy pickup and
controls. Could Fender's contraption even
be called a guitar? The U.S. Patent Office
apparently thought so. for on September
26, 1944, it issued him a patent.

Fender. born in 1909 in Orange County
California just south of Los Angeles,
always enjoyed music, though he never
seriously took up an instrument. By the
thirties, he had a small radio repair
business. and in his spare time followed
with new designs for electric pickups and
public address systems. He continued this
business through the war, at a time when
Southern California was undergoing an
unprecendented growth. With World War
I still raging. the region became a center
of war-related industries. New residents
came to the area to find work, many from
the South or Midwest. Defense plants ran
24 hours a day: thousands of soldiers
flowed through the area going to and from
the Pacific Theater. The club and
dancehall business was booming, and with
so many Texans, Oklahomans and other
southerners around. country music began
to rival the Big Bands in popularity. Bob
Wills drew crowds that could rival the top
big bands: Spade Cooley was beginning to

By Rich Kienzle

i

Leo Fender’s first prototype on dis-
play at Roy Acuff’s museum at Opry-
land.

make a name for himself. Merle Travis,
fresh out of the Marines was settling there.
And Leo Fender started designing steel
guitars and electric pickups in his repair
shop.

14

It was little wonder that Fender would
try a solidbody electric guitar. After all,
electric steel guitars had been solidbody
since the first ones were marketed in 1931.
After Fender built his electric, he used his
connections among western swing
musicians to get guitartists to try it out.
Their initial comments were favorable and
as they spread the word to other players,
Fender wound up renting it out. It became
so popular that a two-week waiting list was
kept to give everyone a chance at it.

By 1946, Fender was building steel
guitars and amplifiers fulltime under the
“K & F' brand (K™ being his equally
talented partner “"Doc¢™ Kauffmann). As
both Hawaiian and western music became
more popular, the business grew and Kauff-
mann decided to leave. With 15 employees,
Fender began marketing steels of all types,
from small six-string models for students
to larger two-neck models for pros. Herb
Remington of Bob Wills' Texas Playboys
tested out his first two-neck prototype.
Fender also developed one of the first two-
speaker amps, the ““Super’ model. which
also became popular among western
players. Fender, a western music fan,
quickly made friends among local
musicians giving them instruments to use
in return for their comments and
suggestions on how to improve them, and
soon Fender steels became almost stan-
dard equipment among western swing
bands.

But Fender hadn’'t forgotten the
enthusiasm that first electric guitar had
evoked, and began designing another
model, a guitar that would have some of
the same bright tone of the electric steel, a
guitar so unconventional for that time that

i
I
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its very appearance would turn heads. It
too, had a solid wood body, and a deep
cutaway so that a guitarist could reach the
highest notes on the neck with a minimum
of problems. Unlike most guitars, it had a
one-piece solid maple neck with all six tun-
ing keys on one side of the headstock. an
idea Pender took from ancient Croatian
stringed instruments. But getting a steel
guitarlike sound was foremost in his mind,
and Fender knew he could do it. Yet he
didn't do it with fancy electronic effects,
but by copying one important part of its
design. Most guitars anchored the strings
to a hingelike “tailpiece” fastened to the
guitar; electric steels anchored the strings
through holes in the body itself. pulling
them from back to front. By duplicating
this, on his guitar, Fender got exactly what
he wanted.

Dubbed the “‘Broadcaster.” it was in-
troduced in 1948 and found almost im-
mediate acceptance among counlry
guitarists in the Los Angeles area. The
name, however, had to be changed when
Fender discovered a drum set already had
the Broadcaster name. Since TV was
becoming popular, he renamed it the
“Telecaster.” Again, he distributed them
among his country guitarist friends and got
almost unanimous approval. Among the
early Telecasters users were Jimmy Bryant
and Arthur “Guitar Boogie” Smith.
Though it was austere compared to the
average hollowbody electric of that period.
the Telecaster had other advantages. The
construction was totally functional. no
frills. just the basics. It could handle even
the roughest treatment and still be ready to
play (Telecasters have sustained many
musicians through the roughest honkytonk
brawls), so it soon became one of the most
popular electric guitars among country
pickers. Just as jazzmen had their archtops
and bluegrass and folk artists their Mar-

faunch.

tins, and Gibsons so the image of the coun-
try guitarist with his “Tele” came into be-
ing though it later was (and is) popular
with rock players. And at a price of $189 it
was a bargain as well. In 1951, Fender
created another instrument that would find
favor among country bands: the electric
bass guitar, a four-string instrument that
would give better bass sound along with
greater portability than an upright bass.
For groups that did traveling, and where
space was at a premium, the Fender Preci-
sion Bass was a veriiable godsend. It also
made a difference in the sound of many
country bands. Where many bassists simp-
ly stood and thumped an upright, they had
to play a Precision carefully, for every mis-
take could be heard. Though it got some
resistance at first. Little Jimmy Dickens’
Country Boys became one of the first
country bands to use a Precision onstage.
Other bands followed. and by the early fil-
tics, Fender's catalog featured a variety of
artists endorsing their instruments, from
pop musicians like steel guitarist Alvino
Rey. to the entire Bob Wills and Spade
Cooley groups. who aside from their
drums, pianos and fiddles. boasted all-
Fender equipment.

The success of Fender's solidbodies was |

a bit ironic. for Les Paul had invented a
solidbody electric guitar in the late thirties,
only to be regularly rebuffed by Gibson, to
After Fender built his
electric, he used his
connections among western
swing musicians to get
guitarists to try it out.

whom he proposed it. After the
Telecaster’s popularity was established.
Gibson did an abrupt turnaround.
resulting in the legendary “Les Paul”
solidbody in mid-1952. Paul invented the
solidbody but it was Fender who proved it
could succeed in the marketplace.

With the vision that has marked his
career., Leo Fender was again looking
ahead. Another Southern California guitar
builder. Paul Bigsby. had perfected a
design for a vibrato-equipped tailpiece for
electric guitars, a device that would be
used to create rippling. steel guitar-like
effects. Fender and his associate,
Hawaiian-born Freddie Tavares (who only
played steel with Western groups like Foy
Willing and his Riders of The Purple
Sage) set to designing another, solidbody
vibrato-equipped guitar. And again. they
relied on country guitarists to help refine
their designs. One L.A. guitarist. Rex
Galleon. suggested that the hody be con-
toured to make it easier to play. Another,
Bill Carson, took the prototype in to the
clubs he played. making constant
suggestions to improve the design. Finally,
in 1953, the guitar. known as the Fender
“Stratocaster” was unveiled. Its fluid,
space-age appearance was even more
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radical than the Telecaster, and its three
electric pickups were somewhat unusual
for that time. The vibrato was different,
and the guitar also became popular with
country acts, though not as niuch as the
Tele. Still, Fender was giving them to his
western musician friends, and ex-Texas
Playboy Eldon Shamblin still plays an
early model that Fender gave him. Siill,
it's become more associated with rock
players like Eric Clapton and Jimi Hen-
drix than with country, despite its country
roots.

Throughout the fifties Fender’'s amps
also gained considerable favor with coun-
try acts for their excellent tone and solid
construction. The Bassman, Vibrolux and
Twin amps were particularly popular.
When pedal steels came into vogue. Fender
began making them as well, and
top players like Buddy Emmons and Curly
Chalker both used them. Fender was
probably the major manufacturer of pedal
steels until manufacturers like MSA, Sho-
Bud, ZB and Emmons came along to
specialize in pedal steels alone. Speedy
West, one of the top western steel players
became a Fender employee in the fifties,
running one of their warehouses and
demonstrating their steels around the
world.

In 1957, Fender built another final
model, the Jazzmaster, a solidbody meant
for the hollowbody market. The pickup,
ironically was adapted from a Fender steel
guitar pickup, and it, too, had some pop-
ularity with country artists. Roy Clark is pic-
tured with one on his first album, and
western bandleader/comedian Hank Pen-
ny still uses one Leo Fender gave him back
in '57.

But of all Fender models it is the
Telecaster that has made the deepest con-
tribution to the sound of country music
over the past twenty years. Johnny Cash's
sound was dominated by Luther Perkins’

The Telecaster had many
advantages. It could handle
even the roughest
treatment and still be
ready to play.

Telecaster from 1955 until 1968. Had
Perkins opted for another guitar, without
the twang of the Telecaster, Cash’s sound
would have been very different. Bob
Wooton continued that tradition for years,
And in the early sixties, as the
**Bakersfield Sound™ grew in reaction to
the excesses of the pop-oriented Nashville
Sound (itself a reaction to the popularity
of rock’n roll), the Telecaster helped define
it. The Bakersfield musicians had
reworked the classic honky tonk sound,
dropping the fiddles and piano and concen-
trating on twanging leads and steel behind
vocalists like Wynn Stewart, Buck Owens
and Merle Haggard. And no guitar was
used more than the Telecaster. The late

Luther Perkins (right) with his Tele-

caster. Johnny Cash is playing an-
other famous guitar (a Gibson J 200),
but that’s another story.

Don Rich used one through all the time he
spent with Buck Owens, and both Phil
Baugh and Roy Nichols used it with Merle
Haggard (today both Haggard and
Nichols use them onstage). Songs like
Buck's Tiger By The Tail and Hag's
Swinging Doors are good examples of the
Tele’s impact. James Burton, who's
worked with Rick Nelson, Emmylou
Harris and Elvis, has always used
Telecasters, so much so he’s become

associated with them, as has Nashville
studio picker Billy Sanford.

One artist heavily influenced by the
Bakersfield players was Waylon Jennings.
who's used a Telecaster for nearly 15 years.

Waylon, pre-beard, with Telecaster.
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In 1964, while working at J.D.'s in
Phocnix, one of the club’s employees made
the black and while tooled leather sheath
that’s set his model apart from any other,
and of course even the most casual listen to
any Waylon record shows the Telecaster
dominating his instrumental sound.

What happened to Leo Fender, the
down to earth, totally pragmatic genius
who started all this was nothing short of in-
credible. In 1965, while temporarily in
poor health, he sold Fender to CBS for
around $13,000,000. After becoming bored
with retirement, he's again building guitars
and amps under the Music Man brand
with many of his old associates.

But Fender has continued to thrive.
Though rumors abounded in the early
seventies that the quality of the guitars and
amps had slipped those rumors were
quickly put to rest, for it seems that the
vast financial resources of CBS have ac-
tually improved the quality of Fender
equipment. Countless new models, in-
cluding hollowbody acoustic and electric
guitars have been introduced, as well as the
Fender-Rhodes electric piano, which has
also become a standard in country and
rock bands and was one of the last projects
Leo Fender worked on, The once-small
factory in Fullerton, California has given
way to a massive complex of buildings.

Both Fender guitars and amps are pop-
ular in all fields today, yet one fact can't be
ignored. The Telecaster and the
Stratocaster have stood the test of time.
Only a few changes have been made and
both look virtually the same today as when
they were introduced: and both were
designed by Leo Fender (who, more than
any other guitarmaker, deserves a place in
the Country Music Hall of Fame some-
day) with the advice and help of couniry
pickers. So the next time you hear
somebody mention *“Telecaster Cow-
boys,” believe it. )
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Country Music
Beauty Pageant
Set for Next Year

Country music will host its own beauty
pageant next October during Country
Music Month to elect the first **Miss
Country USA.” Participants from each
state will compete for the chance to of-
ficially represent country music during
1981-82. The two-hour show, which will
combine top country entertainment along
with the actual pageant, is the brainchild of
Sherry Sanders, a former singer and wife
of Mack Sanders, who owns radio station
WIRB in Nashville. Ms. Sanders, who is
negotiating with television networks for a
live broadcast, feels the idea is good
because it will combine good music with
pretty girls.

*1 really think this will be attractive to
viewers because everybody likes a beauty
pageant and people like a sharp, classy
country music show,” Miss Sanders said.
“This will be a cunbination of the two.
The entertainers will participate in the
pageant by escorting and presenting the
girls as well as performing.”” But she also
said this pageant will differ dramatically
from other contests because contestants
must demonstrate a working knowledge of
country music.

“The winner must be somcone who
presents a beautiful picture of country
music,” she added. **She must be someone
who can talk intelligently about it because
she will be traveling all over the country. A
lot of the pojnts will be given on knowledge
and not just beauty. Poise will also count
more than beauty. A lot of people we have
talked to in other parts of the country
think it is a natural idea and incredible that
no one has done it before. Also, every per-
former in the show will be a country music
entertainer.”

Ms. Sanders hopes to turn this pageant
into an annual televised event, and in the
future she plans to hold preliminary
pageants in other states. For the first year
she is contacting radio stations in every
state and urging them to find a lady of
their choice to represent the station. Each
radio station will find a sponsor to send the
girl to Nashville. The winner of *‘Miss
Country USA™ will travel across the coun-

try speaking to various groups and will
appear at selected country music func-
tions. The winner will also receive a
scholarship, gifts and cash award.

Ms. Sanders said the pageant will be a
black-tie affair and **probably will be held
at The Grand Ole Opry House.”

New Radio Show
Set For January

A brand-new country music radio show,
The Silver Eagle, will debut in January.
Produced by the makers of the rock
program, The King Biscuit Flower Hour,
the show will air every other week for at
least a year in 90-minute segments. Two
country artists will appear in concert in
each segment.

The show will feature artists from all
areas of country music in concert and will
be recorded on 24-track remote vehicles.
“We have no axe to grind, no point of
view.” said Peter Kauff, eaecutive vice
president of the New York-based produc-
tion company. **We will try to reflect what
is happening in country music at the time
—whoever is credible or looks like they are
going to be.”

Every concert may not be recorded in
Nashville, but Kauff said he expects many
of the segments to be recorded at
Nashville’'s Exit/In Club. “A lot of
musicians work with certain session people
here and would like to work with them live.
It is an opportunity they don’t often get
since a lot of musicians don't go on the
road.”

The format of The Silver Eagle show
will basically correspond to the successful
King Biscuit Flower Hour rock series, but
The Silver Eagle will be 30 minutes longer
and will feature two artists instead of one.
The show will also be syndicated through
the ABC Radio Network, which has 400
affiliates. The King Biscuit Flower Hour is
syndicated on a 250-station network.

Kauff said the purpose of his show is
*“to try and find programming that is uni-
que, that stations can’t do for themselves.
That is why we don’t do things with
recorded music. Any station could do it
just as easily and probably better for their
area. But most stations can’t afford live
recording.”
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-an emblem for ‘cowboy chic.

Fame Affects
Gilley’s Club

Gilley’s Club may never be the same
again. The big ol' sprawling, loveable,
tough Texas club, the main focus of the
movie Urban Cowboy. has been invaded
by all sorts of non-cowboy types since the
movie's release. Some of the regulars at
Gilley’s, folks who had been coming to the
club for years, have expressed some resent-
ment at all the attention and alien atten-
dance the club is receiving. But Gator
Conley, the most famous regular, who
played himself in Urban Cowboy. loves the
crowds.

*I don’t mind sharing Gilley’s,” Conley
said. **I've made this place a home for the
last six years, and I never minded company
before. I'm having as much fun looking at
the tourists as they are having looking at
me.”

Another regular. Bah Claypool, author
of Saturday Night At Gilley's, is slightly
more concerned about losing the character
and individuality of Gilley's.

“A lot of us are worried about Gilley's
now,” Claypool said. “When TV cameras
start rolling through the front door of your
favorite bar, you figure things are going to
change. And they have. At the very least,
the bar’s become a symbol for a certain
way of life—the tastemakers are using it as

However, many of the regulars, mostly
people who worked in the refinerics and
factories in Pasadena, became a little
swept up in the initial flush of excitement
surrounding the filming of the movie.

“People were going crazy,”” one person
said. ““Some of 'em quit their jobs so they
could just hang around the set all day. The
ones who didn’t get parts wouldn’t speak
to the ones who did. And a lot of those who
actually got in the movie started talking
about going to Hollywood and hiring an
agent when the movie was over.”

Gilley's Club, complete with mechanical
broncing bull, pinball machines, pool
tables and a punching bag, has been well
known in Texas for some time, but an arti-
cle on Gilley's in Esquire Magazine in 1978
by Aaron Latham introduced the club to a
national audience. Urban Cowboy was
based on Latham'’s article.
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Songwriter’s Night Airs on Public Television

When a bunch of songwriters get
together, sooner or later they will start
dragging guitars out and playing each
other their latest song. It is called a “‘guitar
pullin’ ™ in Nashville and has served as a
center of social activity for songwriters
since before Hank Williams® time. Public
television viewers in Nashville caught a
rare glimpse of a “‘guitar pullin’ ”* one hot
night last August when local Channel 8
broadcast a unique show called
Songwriters’ Night, which featured four
solid hours of famous country songwriters
sitting around talking and playing their
songs with just guitar or piano.

- The program was sponsored by the
Nashville Songwriters’ Association (NSA)
and was hosted by Ed Bruce, who has
written many hit songs, including Mamas
Don't Let Your Babies Grow Up To Be
Cowboys, and Nat Stucky, who has had
hits with Pop 4 Top and-Sweet Thang. 1t

E

Ed Bruce

would be hard to imagine a more relaxed,
natural program ever shown live on televi-
sion. The set was designed as an informal,
living room complete with couches and a
bearskin rug on the floor. Writers
wandered in and off the set with ease, and
most of the guests seemed right at home
before the cameras.

The show was geared to raise money for
the local public TV station, which operates
in part on public funds, and viewers called
in to request songs or even talk with the
writers on the phone. A pledge of $50
usually persuaded a writer to play a re-
quest or answer the phone. A virtual who's
who of country songwriters took part in
the program and viewers heard some in-

teresting anecdotes and conversation, as
well as good songs.

At one point Stuckey, Don Wayne and
Eddie Raven were sitting on camera, and
Stuckey asked Wayne if he had a favorite
song.

“Well, Country Bumpkin would really
have to be my favorite because I was kind
of down in the dumps. If 1 ever needed a
hit, it was then,” said Wayne, a quiet,
white-haired man in his forties.

Following Wayne's soft version of
Country Bumpkin, Stuckey turned to
Raven, who is a recording artist as well as
writer, and asked him which he preferred,
writing or singing.

“Well, 1 have been lucky lately in that
my singing career is going well, but I think
writing is my first love. 1 always go back to
that,” said Raven, tall, slim and dressed in
jeans.

“We have a guitar here,” Stuckey said.

Bobby Braddock

*“l was noticing that sucker,”” Raven
said. “I'll play Talking In My Sleep, which
was a hit for a friend of mine, Randy
Corner. Randy was almost killed in a car
wreck this year, and I'll dedicate this to
him.”

Following the song, Stuckey talked
about how the general public really did not
know much about the songwriters who
compose the hit songs. But Raven said he
thought things were changing and men-
tioned former University of Texas football
coach Darrell Royal as one strong sup-
porter of songwriters and country music.

“I'd like to put in a word for one of the
biggest country music fans 1 have ever had
the pleasure of meeting,” Raven said.
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**And that is Coach Darrell Royal in
Austin. He came up to me after a perfor-
mance in Austin and told me about all of
the songs of mine that he liked. He really
knew a lot of them. He is a walking dic-
tionary and knows as much as anybody
about country music. He knows who wrote
what and when they wrote it. And he talks
about country music wherever he goes.”

“Hey, Bobby Braddock, come over here
and sit down,” Stuckey hollered off
camera. *I just found out Harlan Howard
pledged $100 to hear you sing He Stopped
Loving Her Today."”

Braddock, who wrote the song along
with Curley Putnam, sat down at the piano
and played the song, a somewhat different
version than the hit by George Jones.

*Do you write for a particular artist?”
Stuckey asked Braddock after he finished
the song.

“No, not really,” said Braddock in a
slow drawl. Braddock is a slim, bearded
man who almost always wears a leather
cap. “Rafe Van Hoy and 1 did write
Golden Ring just for George Jones, but
that was unusual. I really never try to do
that. I just write the song for myself.”

Later on in the show when Bruce was
back on-camera as host, Lee Clayton,
writer of Ladies Love Outlaws, a big hit
several years ago for Waylon Jennings, sat
down and told an interesting story about
the song.

*“Lee, my wife Patsy pledged $50 to hear
you sing her favorite cowboy song,” Bruce
said.

“You want me to do it?” Clayton
grinned.

*“I don’t care,” Bruce joked, “but Patsy
paid $50.”

“I’ll tell you a true story about this
song,” Clayton said. *‘l wrote this on a
bus. I threw it away in a basket, and this
girl found it in a trash can and said ‘you
ought to keep this song.’ So I played it for
some friends and they liked it. I played it
for Waylon Jennings two days later and he
recorded it. So here it comes, Ed.”

Songwriters are a colorful breed and
Hank Cochran, an old friend of Willie
Nelson’s and an all-time great country
songwriter, fits the mold. He walked on
the show late that night, swearing that
hanging around with Nelson was about to
kill him.

*1 just came off the bus with Willie,”
Cochran said. **Now I'm not name drop-
ping, but that bunch is crazy. 1 haven’t




siept in two days. We had a couple of days
off and I was heading to bed when ya'll
called me. I really wanted to come over
here.

Cochran may have been tired, but he
stayed long enough to play a beautiful ver-
sion of So You Think You're A Cowboy,
which he cowrote with Nelson.

By the time the show ended at midnight,
with Marijohn Wilkins playing piano and
everybody joining in on Amazing Grace, a
great number of country songwriters had
sat in and picked and traded stories during
the evening. Bob Morrison sang Looking
For Love, Red Lane performed a sensitive
! Must Have Done Something Wrong,
Paul Craft livened things up with his
Drop Kick Me Jesus Through The
Goalposts Of Life and John Schweers sang
She's Just An Old Love Turned Memory.
Other writers included Rory Bourke { They
Don’t Make 'em Like That Anymore),
Jerry Chestnut (Four In The Morning),
Linda Hargrove (Memories), Bruce
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(Mamas Don’t Let Your Babies Grow Up
To Be Cowboys), Harlan Howard
(Busted), and Marijohn Wilkins' singing
One Day At A Time and Long Black Veil.
Early in the show, Ron Peterson, a
songwriter and former president of the
NSA, expressed the sentiments of
Nashville songwriters when he explained
that most writers supported public televi-
sion and that a program like Songwriters’
Night was one of the few times a TV
audience could be exposed to an honest
view of the country music business.
“Most of the writers I know Jove public
TV,” Peterson said. “We decided we could
do something for the station as a group.
And this is a rare, special thing that
doesn’t happen often. It is a treat for
everybody. For years we have been upset
because when TV shows come to town to
present country music, they would bring in
hay bales and standard western stuff,
Programs like this can show a more
realistic view of our music.”

~—

Records held a pri-
vate screening last August in Nashville for the movie, Smokey

s Burt Reynolds, Jerry Reed and

Sally Field and is a comic repeat of the original Smokey And The

Bandit.

Reed hosted the affair,

which was attended by local

Press people and music industry representatives. In the photo at

left, Reed shakes hands with

Nashville patrolman Mike

Garafola, who followed Reed to the screening to see if it was
really him. In the right photo, Reed poses with Sylvia, who also

records for RCA.

21

Presley Legend
Grows Stronger

Thousands of rabid Elvis Presley fans
swarmed Memphis, Tennessee August 16
in honor of the third anniversary of the
singer’s death. His legend, though seeming
tarnished by the various books detailing
his dependence on drugs and bizarre
lifestyle, grows more powerful each year,
Approaching a carnijval atmosphere, the
city of Memphis welcomed Presley fans
this year with a week-long series of
memorial festivals, the dedication of
memorial park and the unveiling of a
bronze statue depicting Presley.

Graceland, Presiey’s estate located on
Elvis Presley Boulevard, remained open
from 9 a.m. to 4 p.m. on Tuesday through
Sunday. Filing by in a steady stream, some
openly weeping, fans gaped at the
gravesites of Presley, his parents and his
grandmother.

Memphis State University held a two-
day seminar, 4 Salute To Memphis
Music: The Blues, which included speeches
and seminars by blues authorities and a
host of Presley films. On Saturday, Aug.
16, the university honored Jerry Lee Lewis
at a banquet and named him the recipient
of the 1980 Distinguished Achievement
Award.

Cooked up strictly for the fans was the
four-day menagerie of music, exhibits,
movies and remembrances called
Memphis Musical Festival '80: 4 Tribute
To Elvis. The festival was held at Cook
Convention Center and Presley lovers had
thelr pick of just about anything they
wanted which touched on the life and
career of Presley.

On Saturday, Memphis Mayor Wyeth
Chandler dedicated Elvis Presley Plaza, a
park on Beale Street, birthplace of the
blues. The park is two blocks west of Han-
dy Park, named in honor of W.C, Handy,
the father of the blues. The highlight of the
week was the unveiling by Chandler of the
1000-pound, 9 and 's-foot bronze statue of
Presley clutching a guitar in one hand and
the other hand outstretched. The statue
was built by sculptor Eric Parks and was
paid for through donations to the private
Memphis Development Foundation, es-
tablished to fund the statue.

August 16 was also declared Elvis
Presley Day in Tennessee by Gov. Lamar
Alexander. In addition, an organization
called Citizens for Elvis Presley National
Holiday is increasing its lobbying strength
in pushing for a Presley national holiday
on the anniversary of his death.
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Country Music Serves As Valuable Teaching Aid

If Hank Williams were alive today, he
would not only be surprised at the size and
scope of country music, he would probably
be downright shocked to discover his life
and music was being used as a teaching aid
in classrooms all over Nashville, and for
children of all ages. But the education
department of the Country Music Hall of
Fame Museum has for six years utilized all
facets of country music in programs
designed to educate school children about
country music while at the same time
teaching a wide range of skills. Angelia
Gacesa, director of the education depart-
ment, simply says the program ‘‘tries to
get children involved with liking to learn—
showing them that education is fun.”

A major part of the educational
program is the ‘‘Traveling Suitcase
Series,”” which is exactly what the name
implies. Three programs, From Tin Foil
To Stereo, Nashville Sounds and Words
and Music have previously comprised the
series, but a new Country Music Masters
series debuted this fall in the Nashville
Metropolitan School system. Each

program is contained in an actual suitcase
prepared for teachers. The suitcase con-
tains films, audio cassettes, photographs,
teacher’s manuals, classroom displays and

student worksheets—everything a teacher
needs to incorporate the history and tradi-
tion of country music into the classroom as
a teaching aid.

“The material is inter-disciplinary,”
Ms. Gacesa says. *'It is a way of incor-
porating music into other areas. It expands
the imagination and at the same time
teaches skills.”

The new series, Country Music Masters,
deals with the biographical information
and music of Hank Williams, Bill Monroe,
Jimmie Rodgers and Bob Wills. Williams
represents honky tonk music, Monroe
represents bluegrass, Rodgers is syn-
onomous with blues guitar and Wills
represents western swing.

In the Country Music Master series, one
method of learning is the analysis of each
artist’s music. Students listen to records,
take songs apart and discuss what in-
struments are used. Students also study
types of songs and learn why Wills or
Rodgers wrote certain kinds of songs, in
addition to studying the lives of the
singers. Students will be drilled with
questions such as, what person was the
greatest influence on Hank Williams?

All considered, a wide variety of skills
are being successfully taught through the
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CHARLIE DANIELS JOINS BARE IN STUDIO—Following his “Down and Dirty" spri

medium of country music. The Nashville
Metropolitan School Board has approved
all the programs and teachers.

Three different phases actually comprise
the suitcase series. Following a period of
classroom study, Ms. Gacesa goes directly to
the classroom and brings artifacts from the
museum for children to see and touch. In the
From Tin Foil To Stereo series, for instance,
a replica of Thomas Edison’s original phono-
graph is brought to the classroom and
demonstrated. Or perhaps students are
shown costumes of country music stars and
permitted to try them on. The final stage is
perhaps the most fun. Students take a field
trip to the Hall of Fame and see examples of
everything they have studied.

The education department was formed
because Nashville teachers were requesting
information about country music, and now
country music has become an integral part
of the learning process in Nashville metro
schools. And almost all of the feedback
from the children has been positive. Some
14,000 Nashville school children have
benefitted from the program, thus far.

Says Ms. Garcia, “the country music
education program is interesting and im-
portant because it is so much a part of the
cultural heritage of this area.”

Q"“

ng and summer

)

tour, Bobby Bare jumped back into Nashville’s Soundshop Studio and worked on tracks for his new
Drunk and Crazy album. One of the songs he recorded was Charlie Daniels’s Willie Jones, and
Daniels sang harmony and played guitar on the song. Charlie also played fiddle on part of the LP.
The infamous Shel Silverstein hung around the studio while Bare cut a couple of his songs. In the
photo at left (I-r) Daniels, co-producer Bill Rice, Bare and Silverstein listen to a playback of one of
the songs. In the far right photo, Charlie seems to be telling Bobby something about his glasses.
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“We were stopped dead...

cause Weed had traded all the

railroad ties for 2 dozen oysters
and a French piano.”

Sean Sweeney, Gang Boss, Chicago & Ouray Railroad

Fact was...he wasa lot more
than a railroad man. He was a
man with real good taste. Yet
he always liked a good prank.
Aslong as it was done with
class. Jeremiah Weed. He was
full of surprises. ="

v B We know Jeretniah would
B | have been proud of the high-
spirited mellow of the drink
that bears his name. Jeremiah
Weed isn't just a legacy. Itsa
tribute toa 100 proof maverick.

The Bettmann Archive, inc.

##%5 100 Proof feremiah Weed

Jeremiah Weed. Bourbon Liqueur. 100 Proof © 1979 Heublein, Inc , Hartford, Conn
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An Editorial by Tom T Hall

Taking On
Polities and Religion

“I do know one thing for certain. If someone is elected president of the United States

and vou don't vote for or against him—that’s your fault.”

olitics and religion, being two of the most

dangerous subjects with which a man can ap-

proach a typewriter, leave pauses in the rhythm of

typing that are not visible on the edited page. That
first sentence should really read like this: Politics and ah,
er, well, re— or that is kinda like, let's face it, religion. Sce
what [ mean?

Well, a lady came up to me the other day and said.
“Why is it that when we elect a good Christian man like
Jimmy Carter to office. people always go tearing him
down?" That's what she said.

That lady was not a public figure nor. as they say. a
celebrity. And so it was all right for her to say that. My
father would love to have lived in such a time. He was an
old time preacher. No. he didn’t have his own TV show
and did not have a thirty million dollar empire of any sort,
and so you probably never heard or saw him. But, he loved
politics and religion both. He once complained about a
man who preached against tobacco by saying. “The fella
ought to stay with the book. he preaches tobacco. and
chews the word.” My father said that. Now there are these
two gentlemen running for president, and both of them
appear to be as straight as six o’clock. Now I'm talking
about Carter and Reagan and not counting Anderson who
has a lot of white hair worrying about something and |
don’t like a fella who worries so much: especially if I don’t
know what he's worried about.

I was sitting and whittling (I'm not very good) with
some old timers the other day and one of them said, A
good war would brighten the economy. I'll tell vou that.”
Now my mouth dried up to where I could hardly spit, and
anybody knows you can’t whittle if you can’t spit. (I was
brought up right.)

There are people in this country who think such

thoughts. It makes you wonder how high up that kind of

thinking goes. This fella I mentioned was about seventy.

Well, there it was on the front of Newsweek; BORN-
AGAIN POLITICS. Any historian will tell you that
politics went to hell in 1776.

Some people will tell you that entertainers have no
business in politics. We are in a terrible political fix about
this whole thing this year. There are a lot of entertainers
who are for Carter for President. There are a lot of people
who say we should stay out of it. Then there’s Ronald
Reagan who is an entertainer. He leaves us all looking at
one another saying, “"How's that?”

It would have been more fun had Reagan been a super-
market owner. they hardly ever agree with farmers. |
heard one of Reagan's campaign aides say that Reagan in-
tended to stick with the script from now on. He probably
meant to say that he would stick to the text of his speech:
but show biz is show biz, and it's hard to shake the shop
talk.

I have worked for President Carter on several occasions,
as have many other country music people. | have even been
to the White House a few times and shook hands with
some mighty powerful people. I do not wake up in the
morning feeling guilty about the state of the union. [ am
simply impressed with the fact that we have a president
who likes and understands country music. To understand
the music you have to understand the people, because the
music is about the people. | would rather have a president
who understands me than one who doesn’t. Some people
get upset with me for this. I don’t get the point. I would
rather have a lion who understands me than one who
doesn't. Lions have been known to attack people and so
has government. Get it?

I take political advertising about the same way | take
these ads that say they can grow hair on bald people. I read
them and they are interesting, but let’s be serious.

If I don’t have a hit record and nobody shows up at my
shows I'm going to start blaming whoever is president. I'll
probably get a laugh out of that, but it seems to work for
everybody else. Detroit can't make a car as cheaply as
Japan, and it’s the president’s fault: it doesn't rain for six
months and the crops are
bad, and it's the presi-
dent’s fault: Reagan can’t
find China, and it’s the
president’s fault, the list
goes on.

I have many friends
who disagree with me
about politics. if they
didn’t it just wouldn't be
any fun. I do know one
thing for certain. If some-
one is elected president of
the United States and
you don’t vote for or |
against him—that's your [§
fault. TOM T .HALL
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The CF Martin éompany
Introduces The

MARTIN D25K

Koa wood—Not a mystery to the guitar makers at Martin.

For years we've known koa as the finest Hawaiian natural
hardwood. As a matter of fact, we introduced various smaller
body koa instruments as early as 1917.

in our D-25K we combine the distinctive patterns and lasting
durability of koa with our original dreadnought design. The
result is a guitar with deep rich appearances producing
splendid crisp sounds.

For nearly a century and a half, we have never compromised
our philosophy of quality and craftsmanship.

We at The CF Martin Organisation are very pleased

to introduce the D-25K.

CF MARTIN & COMPANY NAZARETH, PA. 18064

See the D-25K (spruce top)
or the

D-25K2 (koa wood top)

at your local authorized
Martin dealer.

ST N

b g .
P

kb R L
Py

T e e} 33
'

AL

ST 2200 = e PV el
ol 4 O Sals TA L Batw =24
world RadioHistory . %

- T — \ v

- :
e k

rHbd

ARS ARE THE OFFICIAL GUITARS OF OPRYLAND U.S.A.

.

"
-
-

-

—y ]

|
|
|
|
?
|
|
|
|
i
|




“I've always liked hats and
always had some: but its really
been in the last four or five
years that I've been collecting
s0 many,” explained the cute,
blonde female half of the father
daughter country duo, the
Kendalls.

If you stop and think about
it. when was the last time vou
saw Jeannie on a TV show.ina
stage performance or on an
album cover without a hat of
some kind on her pretty litdle
head? It certainly hasn’t been in
the past five years because . . .
but that's getting ahead of the
story. Try asking her how many
hats she has in all sometime.
Well, counting all the pink.
yellow, red. tan, light blue, dark
blue. black. brown. leather.
straw, felt, beaded. bangled.
spangled. rhinestone and
feather studded hats, caps and
fedoras, Jeannie has so many
she had to give up counting.

“*My hats are not in one area
‘where you can view them,”
laughed the pert young singer,
**cause theyv're all stowed
away in different places. [ts
hard to find places to put them,
really. 1 know 1 have over a
hundred though. I don’t know
the exact numbers.”

“The big reason that | wear
hats (she was wearing one the
day she spoke to me. of course)
is sort of a superstitious thing
with me. When we got the pic-
tures taken for the Heaven's
Just A Sin Away album it was
the first time I'd worn a hat on
an album. The record did good
and everything started doing
good so I just kind of con-
sidered jt a good omen. So |
don’t ever perform and | very
seldom have a picture made

Jeannie

Kendall
Greatest Hats

By Bob Millard

- "

Jeannje Kendall shows off part of her collection

of hats.
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Father Royce and also singing partner, tops it off.

without a hat on “cause [ feel
tike it'd be bad luck.”

[f the almost instant
nationwide popularity of
Heaven fett like luck to
Jeannie, the duo’s continued
success with tunes like It Don't
Feel Like Sinnin® To Me, The

Pittsburgh Stealers, Just Like
Real People, | Don't Do Like
That No More. and so on,
proved otherwise. It was talent
and hard work that paid off for
Jeannie and Royee Kendall.
Father Royce sings what has
been referred to as the “straight

line™ harmony. the perfect foil
for Jeannie’s high register clari-
tv. Her vaice has been com-
pared to everyvthing from carly
Dolly Parton to the vocal
equivalent to the phrasing of a
Dixieland clarinet. Whatever
else might be said about their
voices, its 4 winning combina-
tion.

Lucky or not. Jeannie's hats
are a permanent part of her im-
age. When they are on tour. up
to a dozen go with her in a box
that resembles a bass drum
case. The Kendalls spend up-
wards to 150-200 days per vear
touring, and when there is time
to spare on road trips. Jeannie
likes to shop for more hats.

“Instead of getting an outfit
and then getting a hat to match
it. I do it the opposite way. |
buy a hat and then have an out-
fit made to go with it.” she con-
fessed.

Does she have any especially
expensive hats or so-called
“eollectors items?”

“No. I'm not that kind of
collector. 1 buy them strictly
because of what I like. how [
think they'll fook on stage. |
might be apt to wear a $10 hat
more than [ would an $80 one if
I liked it better.

“I'm kind of funny. too. I1']
wear a hat for the first time for
a show and people like us. like
the show and everyvthing. then
I'd be apt to wear it again. But
if the first time I wear one the
show doesn’t turn out the way [
want it to, then I'd probably
throw that hat on away.”

That's probably why she has
so many hats now that she can’t
keep an accurate count. The
Kendalls hardly ever do
anything but good shows. B
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“IAm WhatI Am”
may be George Jones’
very finest album. (And
he’s recorded a lot of
albums.)

George has never
been in better voice.
(And he’s always been
considered the all-
time classic country
vocalist.)

He’s never had better
songs. (“He Stopped
Loving Her Today” and
“I'm Not Ready Yet”
are just two of the
selections.)

And, more than ever,
he is what he is. (What
more do you need?)
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WHAT | AM

. \
“IAm What | Am,”
on Epic Records and Tapes.

Representation:
The Jim Halsey Agency 5800 Eost Skelly Drive
Tulsa. OK 74135 (918) 663-3883

Produced by Billy Sherrill. g‘ﬁ
Give the gift of music

pic. Miagay are trademorks of CBS Inc € 1980 CBS Inc




John Gonlee

Reflects on the Emotional

Roller Goaster Ride
of Show Business

The Tennessee foothills surrounding
Nashville are flush with lush green foliage
this hot, humid afternoon. A record-
breaking heat wave earlier this summer
had ruined a few crops. ruined fishing and
raised tempers, but this countryside is in
full summer-bloom today. Small farms
lace in and out of the soft hills surrounding

Hendersonville, some 20 miles north of

Nashville. Packed away about 15 minutes
from downtown Hendersonville is the new
log home of John Conlee. sitting on 32
acres along with a barn, extra storage
house and a fair-sized pond up on the other
side of the hill from where the main house
sits. A small apple orchard lies within
throwing distance of the house. The place
formerly belonged to songwriter Glenn
Martin. After a divorce settlement. Mar-
tin's ex-wife put the house on the market
and Conlee bought the house and property
last February at a public auction. With the
help of his producer and close friend Bud
Logan, Conlee bid for the house himself.
He acquired the house after placing his
*absolute final bid. Another person was
bidding against me, and they could have
had the place if they had bid just $250
more.”

Today is one of Conlee's rare chances to
enjoy his new surroundings. He loves to
fish his pond. work on plans for improving
the property and just loaf around the
spacious home. But these days. Conlee
owns a Silver Eagle bus which carries him
and his band up and down the highway,
performing three or four nights a week.
John Conlee. you understand. beginning
with Rose Colored Glasses back in 1978,
has collected a solid string of hit records,
the kind that puts your name on people’s
lips and your feet on a stage. Three albums
have sold consistently well, and singles like
Lady. Lay Down, Backside of 30, Baby,
You're Something and Friday Night Blues
have hit the top of the charts or been near
misses. Conlee is a plain-spoken Kentucky

By Bob Campbell

farm boy. back home again. At 33, he has
logged time as an undertaker and rock 'n’
roll disk jockey, and he brings a down-to-
earth practical maturity to his musical
career. He remains his own man and would
like to add a wife and family as icing on the
cake to his financial and artistic success.
“Marriage and family is my greatest goal
in life.”” Conlee observes. “That is what I
think we all breathe air for.”

Conlee just got in off the road yesterday
about noon, and today he is not interested
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in turning out a whole lot of work.
However, this morning he has been dealing
with a Hendersonville bank, trying to take
delivery of the 1979 Ford Ranger. a big,
sturdy, son-of-g-buck of a truck that
Logan found at another auction. **Bud
loves to deal.” Conlee says. “If you want
to find the best deal on anything. ask Bud.
He hunts around all the time and probably
goes to an auction once a week.”
Conlee arrived home about 2 p.m and
after taking care of some business with his
press representative, he felt like testing his
truck on the slope leading back to his
pond. He had also intended to stock his
pond with a few catfish today. but a bunch
of catfish owned by a local fishery died
last night. In between dealing with these
little items. Conlee was also prepared to
reflect on his short. but rapid rise in coun-
try music and his own straightforward
philosophy of dealing with the emotional
roller-coaster ride of show business. And
for a man with a new toy, a guided truck-
tour of his property beats a sitdown,
inside-the-house interview anylime.

* * *

“Freedom. working for myself. That is
what it is all about.” says John, giving his
truck a slight pounding going up a steep in-
cline. "“All I want is for people to see me as
I am. Nothing contrived. All I want to do
onstage is be myself and sing my songs.
We don’t feel forced to dress any certain
way, and we don’t have any stage outfits as
such. The only thing | have really done in
any way is wearing the glasses (rose
colored glasses) when 1 first started. That
is the closest we have come to any gim-
mick. I just thought it was a nifty idea. to
tell the truth. The only reason I still wear
them is that my eyes are very sensitive and
I discovered they were a help on stage fac-
ing spotlights. I would really squint all the
time without them.”



“Last time I was up here, I jumped a
deer right over here,” Conlee interjects, as
the truck follows a path about 100 feet
from the edge of the pond. *This pond is
not a big pond, but big enough to put a few
fish in.”” The contour of the land is rugged
and overgrown on this part of the property,
but John claims he is going to clear all of
his land, some by horse-drawn mowers.
“The problem back here is that it is too
steep. You can’t get to it with a tractor. It
is too dangerous. | am going to have to get
a team of horses pulling a mower. | am in
the market for a team now and just haven’t
found the right deal. It is going to be
dynamite when 1 get it the way I want it. |
got to get all these blackberry bushes out
of here. There are three million bushes in
here and most of them are still red. For
some reason they never caught on this
year.

“But back to how I feel about things,”

A new log home and a Ford Ranger are two of John
and family is my greatest goal in life,” says Conlee.

Conlee says, pulling slowly on a can of
Budweiser. *‘It has been a little over two
years since Rose Colored Glasses hit the
charts. The usual thing, I think, is for your
first few records to peak in the 20's and
30's and grow from there. It took us a cou-
ple of years and three singles to get going,
but since Glasses hit, everything we have
had out has hit No. | or top five. So I am
tickled to death. We have done it by our

own standards. | have always said, "if you
are coming to a show to see razzle-dazzle,
to see somebody dance and music secon-
dary, then there is no sense in buying a
John Conlee ticket." ™

This little scenic tour of the Conlee
spread has reached the higher hill on the
other side of the pond now, and a cool
wind (for a Tennessee summer) is blowing
through the cab. Looks like a little rain
could be headed this way. Cruising on back
toward the house, Conlee continues to dis-
cuss his career, honing in on the impor-
tance of controlling his career, stressing his
insistence even from the beginning of
maintaining a firm grip.

“There was a lot of pressure in the
beginning to establish a certain dress, but |
don't want to get locked into anything,”
Conlee explains. *‘I want the freedom and
I am going to have the freedom that
whatever feels good today is what I am go-

ing to wear onstage. For instance, I had a
lot of pressure about my weight. I am the
first to admit, for health reasons and other
reasons, | probably need to lose some
weight. 1 do need to lose some weight,
there ain't no probably about it. At the
same time, | used to hear suggestions like,
*Now you are in show business and you are
gonna be onstage, things will go much
better if you drop a bunch of weight.” Well,
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that is probably true too. But I don’t guess
it is reason enough, or I would have
already done it. I don't want to do it just
for the business. Several people had
brought it up and 1 finally called a
meeting. 1 said, ‘all right, everybody say
what is on your mind right now, and then I
don't want to hear any more talk about it.’
But then [ decided it was kind of a
challenge. [ wanted to see if 1 could sell
records without being thin and beautiful. |
proved my point. As soon as | make up my
mind to lose weight, that is when it will
happen. [ just decided early on to do things
my way."

One thing it looks like Conlee is going to
have to control is uninvited visitors to his
property. A neighbor told him yesterday
that a carload of people had driven on his
land last week and picked apples. The
neighbor thought they were John's friends.
But what these ‘friends’ did was clean him

dead out of apples. “Yep, I just wanted to
see. They sure wiped me out,”” Conlee
remarks, driving slowly through the
orchard.

After considering the “*audacity’” of peo-
ple who invade other’s property and realiz-
ing the need for a gate at the entrance to
his land, Conlee reflects on the years
before he clicked as a singer. Taking guitar
lessons at 8-years-old, browsing in the
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town radio station (**I'd go through all the
trash cans and take home old news copy
and practice reading it all week™"). earning
¢+ his mortician’s license and working in a
7" funeral home for six years, and then
< changing directions and going back to
radio. Following a move to Nashville,
where he worked at station WKQB,
Conlee decided to pitch his songs and voice
around Nashville. He mainly looked for
interest in his vocal ability. but if a song or
two got cut, fine. Largely because of his
radio experience, Conlee recognized the
pitfalls in the music business and ap-
proached Music Row with a certain defen-
A sive nonchalance,
*I have never been afraid to gamble,”
) John -explains, guiding his Ranger back
\ down the hill toward his house. **1 have
always studied something enough to know
» about what I'm getting into. Because this
business is so crazy, | pitched songs totally
as a hobby. If I felt like pitching songs one
day, I would. If I wanted toTake a nap one
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day, 1 would do that. I went at it very
lackadaisical. So many people come here
with such great expectations, and they try
so hard. 1 had been guilty of trying too
hard when I was learning radio and funeral
work. When you try too hard, you just foul
up. I found that out the hard way. Nine
years in radio of watching artists come and
go really helped determine my attiude
toward the music business. What is sup-
posed to happen is going to happen in its
own due time. You can't force it.”
* * *

Conlee’s house is a country boy's dream,
and the culmination of his six-year struggle
in the music business. He has come full cir-
cle from the 400-acre farm in Versailles,
Kentucky where he grew up helping his
folks manage a working farm. Built sturdi-
ly of wood and stone, the rooms are large
with high ceilings supported by 30-foot-
long, thick beams. Three fireplaces are
scattered throughout the 4200 square-foot
house. At this point, Conlee has not found

the time to furnish the place to his taste—
one more thing he is trying to work into his
busy schedule. ‘I know it is pretty bare
right now, but when [ get more time and
money, I'm going to furnish it right. I want
to go around to a lot of antique places and
pick furniture I really like. But to me. even
without a lot of furniture, it is still warm
and comfortable. I fell in love with it the
first time I saw it.”

Walking into the kitchen, another
spacious room with exposed beams lining
the ceiling, Conlee sits down at a long table
strewn with unopened newspapers, various
contracts, and God knows what else. Any
fool who looks in here can tell Conlee
leads a hectic life. With a couple of fresh,
cold Budweisers popped open, and in
between telephone calls concerning one
thing or another about his farm. John
settles down and outlines, in more detail,
his recipe for holding things together in
this topsy-turvy business.

Several months ago, Conlee organized
his first band. Like most beginning artists,
he spent his first year on the road using
house bands as a backup group (*I think |
pleased audiences then, but maybe I didn’t
knock them out like we are doing some
now.") Logan helped him put together his
group, but Conlee looked hard at the per-
son behind the instrument. He insists on
harmony in his organization.

“Just as important to me in hiring a
band was the type of people they were.”
Conlee says. “Nowhere in our organiza-
tion do we have any bad people—peopie
with ego problems or people who are into
extremes. They are just good. decent
human beings who 1 like being around. We
don’t have people running around saying ‘1
am better than you.’” I'm not that way and
I don’t want that type of people around. |
am also lucky to have a lot of old friends in
my organization. My road manager is a
guy | worked with in radio for 10 years. |
have known my manager for seven or eight
years. Bud (Logan) and I have known each
other now for four or five years. My
business manager is a cousin who worked
with me in the funeral business. My mom
even keeps my books.

“We operate as a team,” Conlee adds.
**Anyone has the feedom to convince me to
do things a certain way, but I run the store.
There is no majority rule. I am not trying
to be hard-nosed or anything. My feeling is
just that as long as | am the piece of meat,
I get to say how I get cooked.”

Earlier in the day. Conlee mentioned his
penchant for observation, an ability to
gnalyze a given situation or group of peo-
ple. Basically a quiet, reserved man,
Conlee assesses the front and back end of
every facet of his life. He taught Sunday
School at one point and considered enter-
ing the ministry. In the past few years, he
has delved into the philosophy of reincar-
nation and has decided the idea of past and
future lives explains part of his current
success and is perfectly compatible with his



Christian beliefs. “‘Reincarnation, in my
view, says everybody is shooting for
perfection,” Conlee explains. “You will
keep coming back until you get it right.
You can overcome mistakes made in
previous lives. 1 think Christ was a hving
example of what perfection is. | belicve his
purpose was to show everybody here that
here is what you are striving for.”

This belief in reincarnation has also in-
fluenced his self-described “‘lackadaisical™
approach to the music business. As a boy.
he felt drawn to music. Conlee always
figured, deep down in his soul, he would
end up as a singer.

“l remember when Ed Sullivan was on
and there was music,” Conlee reminisces.
“1 would stand up and take a pencil and
direct the music. My folks noticed it and
got me a little baton to use. Shortly after, |
zeroed in on guitar and just begged my
folks to give me lessons. | feel maybe
music has been a part of me in some past
life. 1 have also always felt, for some
reason, some inner confidence, that this
thing would always work out—that |
would end up singing. | even feel, and this
may sound egotistical, that it may all end
up bigger than I want it to be. If it got to
the point where [ couldn’t go where | want
to go, that would be too big. It ain’t there
yet now either.”

What Conlee means, when he says
things could get too big, is that he would
unequivocally call it quits if singing lost the
essence of fun. He lives and breathes by the
philosophy of enjoying his livelihood, and
he cannot understand why some people live
out their lives in drudgery.

“If I am no longer happy doing this. |
will quit singing,”” Conlee says. **There will
always be guitars around, and 1 will go
back to singing for myself. To me. one of
the saddest mistakes in life is for people to
feel forced to make a living at things they
don't enjoy. Everybody has a hobby they
love to do. I've heard people say, ‘I work in
a factory and hate every minute of it.” So |
say, ‘what do you like to do?" *Oh, I like to
fish." Okay, why not fish for a living? *Oh
no, I could never do that." Well, they are
right. As soon as you say you can't do it,
then for sure you can’t do it. Maybe they
have a family. But | guarantee you, if you
want to do something bad enough, there is
a way to work it out one step at a time and
ease into it without making anybody do
without something to eat. It depends on
wanting it bad enough and believing you

can do it,”
* * *

By now, a quick shower has provided
some welcome relief from the heat, and
dusk is setting in, adding a grey, misty
aura to the hills surrounding the house and
barn. Conlee is also dying to show his
truck to the Logan family, who live a few
minutes away. Before taking off for the se-
cond time this afternoon, Conlee jokes
about trying to fill up with gas this mor-
ning. He pumped gas in the opening just

behind the driver's seat of the cab and im-
mediately smelled gas fumes, and noticed gas
coming out of the cab below the door,
Thinking the tank leaked, he opened the
door and gas just spilled out on the con-
crete. It turns out the previous owner had
switched the gas tank to underneath the
truck in the rear. The gas cap and opening
was still on the cab-side of the truck, but
gas just poured directly through a short,
cut hose all over the floor of the cab. "It
would have been nice for them to tell me
about that,” Conlee says, with a grimace.

Turning out of his gravel driveway onto
the two-lane country road, some 300-yards
from his house, Conlee looks back and
reaffirms his love and commitment to a
strong, stable, happy life. He has found the
road home after all these years, and he un-
derstands this country life. “*Whatever
values | have or attitudes | have, the roots
began on that farm in Kentucky. Growing
up on a farm with the kind of family I had
taught me life and death and values.
Working at the funeral home taught me
about death, and | happened to work for a
guy who taught me how to think. He
polished what | learned from Mother and
Daddy. It is the only way to grow up as far
as | am concerned. You can bet that if |
have a family, they will grow up in the
country. When [ first moved out here. |
had to think a bit to realize all I had to do
to go fishing was to walk up over that hill
back of my house instead of making a lot
of elaborate plans.” [ ]
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CHOCOLATE LOVERS

For over a decade, the biggest
names in Country Music have
been singing the praises of
G00Goo, one of America's oldest
and most favorite candy bars,
Now you 100 can cnjoy these
mouth watering treats of good-
ness: marshmallow nougat
smothered in thick caramel, tasty
peanuts and milk chocolate.
You'll join the multitudes of loyal
G00Goo lovers who say. “Go get
a GooGoo, it's good!™

Through this special mail offer,
you can have the goodness of
Go00Goo's or King Leo stick candy
delivered right to your doorstep.
This is the perfect offer for you,
vour family or as gifts to your
friends. But you must act quickly!
send your order in now, and we
can promise speedy delivery.

Yes! Please ship my order to
me immediately! | want to take
advantage of this very special
mail offer and stock up while you
pay all postage and handling
charges. (no C.O.1.'s please)

Please ship me:
12 GOOGOO'S @ $6.85
24 GOOGOO'sS @ $9.85
48 GOOGOO'S @ S16.85
72 GOOGOO'S @ $22.85
1tin of King L.eo @ $5.50
3 tins of King L.eo @ $13.40
6 tins of King L.eo @ $25.25
12 tins of King L.co @ $40.95

and make it . Peppermint
Clove  Lemon
Vanilla

Total: )
GOOGOO's S )
wimsreo s L]
Total enclosed S l ” , l

Name (please pring

Street Address
City . 8L Zip

I elephinne

send this in and we'll ship your
order 1o you pronto!
Music City Mail Order, Inc.

P.0O. Box 50543
Nashville, TN 37205



When Dolly Parton picked up her skirts and headed for Hollywood a couple of years ago,
she was already a country music Superstar. Envy, jealousy and purist criticism all contrib-
uted to the uproar that followed her from Nashville. Never a shrinking violet, Dolly stuck to
her guns, pursuing simultaneously u pop music breakthrough and a motion picture debut.
Now, with her new first movie, Nine to Five, opening nationwide and her second, 1he Best
Little Whorehouse in Texas, with Burt Reynolds, going into production she can be called a
Superstar...period. Still, even after some commercially succcessful albums, Here You
Come Again and Dolly, Dolly, Dolly, she isnt satisfied with her music. So, for her next
album she has returned to Nashville to record, picking half the songs from a great writer
(name of Parton) and the rest from classic hits by other performers she admires. This should
make everyone happy—certainly Dolly and her country fans and ... maybe even the critics.

DOLLY

Dolly Parton’s roots may well be in East
Tennessee, but she knows how to
pronounce filet mignon when ordering in
one of the more exclusive restaurants she
now frequents.

She settled comfortably into the
tastefully appointed two-bedroom duplex
at the elegant Bel Aire Hotel, for her four-
month stay in Los Angeles and remained
underwhelmed by the sophistication of her
surroundings while in town to film her first
movie Nine to Five. In fact, she out-
glamoured glittertown as only the visually
outrageous Dolly can do.

Her creamy white skin remains
noticeably flawless, unwrinkled and un-
touched by the Southern California sun
under her perfectly applied makeup. Her
long red fingernails look as if they should
never go through the rigors of dialing a
phone, let alone pick a guitar. Yet Dolly’s
diamond-ringed fingers have wrapped
themselves around a guitar's neck many a
night until the sun has risen on a sleeping
city and another newly Parton-penned
song.

But for all her acquired creature com-
forts, the ultra-curvaceous, soft-spoken
singer has gone through some harsh
critical moments. The cry of ‘sell-out’ ac-
companied the release of her last two
albums as her country audience bristled to
the over-orchestrated sounds of Here You
Come Again and Dolly Dolly Dolly.

By Gail Buchalter

Ironically, the former has been certified
platinum while the latter is due to go gold
within the next few months.

Yet Dolly doesn’t look at these albums
with the same pride she has for her
simpler, more self-expressive earlier coun-
try records. But the “lron Butterfly,” as
she is fondly referred to by some of her

close associates, took her lumps and
agreed with some of the criticisms leveled
at her.

“We recorded both albums in Los
Angeles which opened the door for a lot of
complaints,” says Dolly. “By the time |
did Dolly Dolly Dolly I was involved in so
many things out here I just didn't have
time to sit down and put together the
album I really wanted to do. 1 agreed to
work with Gary Klein (Here You Come
Again), who’s a wonderful producer. We
needed a quick album and he works fast
and good.”

The ringing phone cuts into the conver-
sation and Dolly rises to answer it,
smoothes her skin-tight knitted skirt
across her ample hips in an almost un-
conscious gesture, and straightens the
straps across her four-inch, high-heel san-
dals as she demurely crosses the room.
Upon her return, room service is knocking
on the door of her luxurious suite. When
she opens it, the waiter stands there with a
look of puppy dog adoration on his face.
Dolly signs the check as graciously as she
had autographed a menu for the same
waiter the day before. She settles back into
the over-stuffed arm chair, and returns to
the subject at hand.

“1 never left country music, though I
was often accused of doing just that. | feel
like I'm representing it in my own way. |
realized it seemed doubtful in the minds of






people what 1 was doing, but I knew all
along that nobody's words were going to
stop me from going to Los Angeles, and
nobody was going to prevent me from go-
ing back to Nashvillc.

Also, 1 figured | could take all the
aspects of my new career and make it right
for everybody concerned. Movies have
opened a lot of doors for me and now the
pressure is off my music. 1 can do other
things and no longer have to worry about
getting to the point where I'm popular
enough to be let alone to do what I want.
But I still take the music part of my life
more seriously than I'll ever take movies.
I'm just using them as another outlet.™
(Dolly has written and recorded the theme
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good country records out in a long time
which doesn't mean I'm nor country.
There were too many people too deserving
of an award for me to feel bad about not
heing considered. When 1 should get one,
I'm sure | will. Besides, | don't work fot
awards anyway—I just work to achieve the
things 1 want.”

Dolly had set her sights high from her
mountain home of Sevierville in East
Tennesse’s Great Smokies, where she was
born fourth in a line of twelve children. As
small a place as that town was, she was
raised in an even more unpopulated area
“way back in the holler.”” Though it was a
tortuous trek to her schoolhouse, Dolly
was the first in her family to put up with

Te nk

there, taking her right to Hollywood.

Says Dolly: **I signed a three-movie deal
with 20th Century Fox, two or three years
ago. Nine to Five isn't included in this
deal. We were going to look for projects
and if we found something we liked, we'd
do it. The deal read I wouldn't have to do
anything 1 didn't feel comfortable with.
We went through hundreds of stories. 1
just didn’t think they were right for me,
and 1 didn’t care nothing about being in
the movies unless it was something [ could
enjoy."”

Jane Fonda came up with the Nine ro
Five project and got in touch with Dolly's
manager, who, in turn, contacted Lily
Tomlin’s people. The film depicts the lives

In a scene from Nine to Five, Dolly and Jane Fonda exchange some office gossip. The two, along with Lily Tomlin play
secretaries in a large company. “l think Jane’s one of the greatest people |'ve ever seen in the movies,” says Dolly.

song for .Nine to Five, which is also the title
of her upcoming album.)

The considerable consternation felt
among her fans pained Dolly but it didn't
deter her from pursuing her goals. In order
to earn something. she notes, you have to
sacrifice something. so she wasn’t
devastated when she was passed over by
the Country Music Association last vear.

*It didn't really bother me,"" she says,
** "cause | felt they were justified. In fact. it
probably got me a lot more attention by
not being there. Everybody takes it for
granted that things should be like they
always are, but [ don't think I've had any

the neighborhood toughs and make her
way to and through high school.

Dolly had already established her
patterns of independence and in-
dividualism with her self-created bad-girl
image of telling dirty jokes and wearing
tight clothes. Her adolescent years set the
stage for her flamboyant personal
appearance. and time and money have
only enhanced her love for gawdy clothes
and glittering jewels. By the time Dolly
was an international country star in the
mid-'70s. she toned down the risque portion
of her personality while her visual
appearance got further and further out

34

of three secretaries and their fellow office
workers. Three more diverse women than
Parton, Fonda and Tomlin couldn’t be
found to chase around a desk. Yet, these
women have several things in common—a
strong sense of self, humor and a strict set
of values they won't compromise.

*1 absolutely loved working with Jane
and Lily,” says Parton. “*and found them
to be unique. I think Jane's one of the
greatest people I've ever seen in the movies
and I've loved Lily for years. It was a
special project because | got to work with
people | like, who are such strong per-
sonalities, and we all got to be really good
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The Entertainers
Of Country Music

It*s memorles more than anything
that make up this outstanding
pnotobook. There are 105 rare
photos to ramind you of some
speclat song, story or event. All
your favorite country stars, shows
and gala happenings are here — a
kajejdoscope of faces, moods,
feelings, people. Order now and
SAVE $4.00!

Item No.B9G
Was $7.95 Now $3.95

Silver Guitar Charm

This little gem [s also a fine
Investment with the price of
silver soaring from one week
to the next. It Is sterling
silver cut handsomely (o form
a guijtar that will brighten up
any type chain you put it on.
Order now and SAVE a dollar.

ftem No. Gl0U
Was $7.95 Now $6.95

Waylon & Willie

Here, for the first time is the Way-
jon and Willie story, told on 128
pages, with 87 photos and disco-
graphy To an extent, it it a
story of broken marriages, drug
problems, disilluslonment and
emotional burnouts. But more
than anything, it's the story of an
unceasing struggle to bring us the
kind of unique music loved by
milljons the world over.

Item No. 8100
Only $4 .95

Grand Ole Opry
Collecter’s Spoon

Here s a must for every
spoon collector. It s the
Grand Ole Opry Commemor-
ative Spoon. it comes hand-
somely boxed and makes a
fine holiday gift. Order yours
now while the price has
been reduced over twenty
percent.

Item No, G5W

Was $2 .95 Now $2.35

All Time Great Bloopers
On An Exclusive 6-Record Set

Here are uncensored super bloopers made by some of your
favorite biggies: Dave Garroway, Lowell Thomas, Bing Crosby,
Adial Stevenson, even Santa Claus, and Including Joseph Cot-
ton’s classic ““Sonny Tufts” announcement. Find out what the
lady sald when she won a glant salami. They're all here on this
big 6 -record set—the 1st, 2nd and 3rd editions in the “Pardon
My Blooper' series. Order now at our special low price,

Item No. R2Z
A $30.00 Value
Now $19.98

Special Holiday Pullout Shopper Section

WAvLon oWALLIE

Turn for 7more pages of unique holiday gifts & discounts
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Tom T. Hall's Nashville

In his easy anecdotal style, Tom T. details his
entree into Nashville’s music scene in the mid
$0s — frequenting bars like Tootsie’s Orchid
Lounge — befriending the likes of Kristoffer-
son and Tex Ritter. His stories are the ones be-
hind the hits and stars, as only an insjider
could tell them.

Item No. BTE Now $9 95

The Elvis Presley 1980-1981
Color Calendar

Put together from a fan's personal photo colliection, this
recent edition covers two full years. It measuresabig 17"’
X 11" when open and features 25 glorious full color
plctures of *“The King*. It Is an absolute must for fans,

Item No.G3T Only $4 .95

The Best of Country Music
mll nnm Mm m EEE) it’s the perfect way to catch up on some of the great features

America’s most popular *‘philosoph- wnlw and photos that have appeared in past Country Muslic issues
er nholds forih with an extraordinary £ you may have missed. Here is just a small sample of the king of
sejection of his famous speeches, great country carefully selected for this book: Olivia Newton-
monotogues and radio programs in John on the rise; today’s brand of Gospel; a look back re-
this speciai 100th Anniversary record membering Hank Williams; pius Kris Kristofferson, Tanya
set, Hear Will’s jast radio appearance; Tucker, Bob Wilis, Waylon Jennings and more. 1t's a must
commentary on Hitler, ‘‘Plan To End book and super bargain for every Country Music reader.

All Plans’’; and rnuch more! ltem No. B3U Was $4.95 Now $3.95
1tém No, R3IC A $15 Vajue Now $11.98

NEW! Elvis The Final Years

Now the author of the acclaimed “Elvis: A
Biograph' has written the most comprehen-
sive account of Elvis’ later life — from his
triumphant Vegas performance in 1969, to
the poignant final days foillowing his death.
Basedon exclusive interviews with Dee Presley,
Colone! Tom, Dr. George Nichopoulos and
others who knew Elvjs intimately — this be-
hind-the-scenes book tells the rue story of
Elvis’ secret White House meeting with Nixon

his relationship with Col. Parker ... his
breakup with Priscilla, the women and drugs
he turned to for solace, the dizzying splral
that led to his death. Nelther a whitewash
nor a hatchet job, this revealing first-hand
documentary is *must’ reading for Elvis fans.

Item No.Bl11A Now $12 95

| Love Country Music
Cap

Here is the brand new cap for
country music fans who liked our
Opryland version. [t is fully
able to fiIt all sizes and carries the
handsome ‘I Love Country Mus-
ic’* patch. You'll love it.

Item No.Gl0P
Only $5 95

Country Music License Plates Roy Rogers & Dale Evans

Two generations have grown up on their
movies, music, radio and T.V.. programs.
But only now Is their compiete story re-
vealed—told as Roy and Dale see it and in
their own words. HAPPY TRAILS is not
just another Hollywood nostalgia book,
although it abounds with fascinating anec-
dotes. It is not a sermon, although it carries
a strong Christian message. Instead, it is
the deeply personal story of a man and a
woman whose off-stage lives have been
every bit as exciting and interesting as those
they portrayed on the screen. The book
even jncludes 16 pages of rare photos plus
a filmography.

item No. B3O Now $8 .95

Here is our latest edition to carry the pop-
ufar ‘1 Love Country Music” message.
This red and white colored license plate is
made of durable light-weight metal and
perfect for any car. Also, don’t forget to
order our old bestselling ‘*Ole Opry” plate.

1 Love Countr
Music License Plate
Item No. GI10OY Only $2.95

Grand Ole Opry
License Plate
Item No.Gl0Z Only $2.95

Country Music NEW! | Love Country Music
Balt Buckle

Brawny, bold and branded describes this
handsome antique-finished belt. The
Country Music message {s hand-stamped
on heavy duty, genuine top grade U.S.
leather. It features a detachable heavy
metal buckle so you can switch buckles
as often as you wish. Here Is a perfect

| hand-crafted gift. Available in even sizes
20 to46;1 3/4 " wide.

Item No.G9B Now $11.95

Fob -

This brand new ‘1 Love Country Music’

If you like the belt, you'll love this buckle Is so good it speaks for Itself. Made
handsome matching key/watch fob. It's of heavy, long-wearing metal, It measures
made of heavy leather, 7" X 1 5/8” 2" X 3 3/8” and takes any belt uptol 3/4"
with a1l 3/4 " dilameter metal ring. wide. Looks great with jeans or anything.

item No.G9C Only $2 .50 Item No. G10S Only $6 95




| Love Country Music
T-Shirt

We want to sell you the
shirt off our back. And
what a terrific shirt it Is,
with the ‘1 | ove Country
Music” message boldly
stamped in white on a
black hackground. There
are also three handsome
guitar hearts in rich red.
Already thousands have
been sold, making it the
most popular shirt we
have ever offered. We
are sure you won't want
to be without yours so
order right away. Re-
member to specify your
correct size, adult only:
smali/medium/large/ex-
tra farge.

Item No. G8 R

CHRISTMAS SHOPPER=

Personally Elvis 2-Record
Colored Vinyl Set

Not a press conference, this rare new collect-
or’s 2-record, colored vinyl set |« an nistoric
personal interview where Elvis revealed the
most Intimate secrets about his professiohal
and private life. Not sold In stores at any
price, it comes complete with an elegant book
type cover sultable for framing. A must !

Item No. R10Q Now $14.95

g
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June Carter Cash

“A klediment is mountain talk for treasured persons
and things,” begins June Carter Cash. And she has had
many of them to share — from her earliest childhood
memories with the famed Carter Family to life with
her husband Johnny Cash and their 7 children. Now,
in her autoblography, she taiks freely, openly, almost
as If from across the kitchen table—sharing personal
stories and Jessons, treasured photos, and original
poetry. She takes us behind the scenes and into

her thoughts and prayers.
Only $6 95 ! Y

Item No. 84D Only $6.95

Oid Time Radio Coaster Set Ole Opry Salt & Pepper

Shakers

Opryland Cap

Here's a handsome set for any kit-
chen. They are the official glass and
wood Grand Ole Opry Sait & Pepper
Shakers. Makes a great Christmas gift.

ftem No.G8V Only $3.95

This handsome old-time radio Is actually a coaster set it's the number one knock-around cap
for country music fans. It carries the Grand Ole Opry for country fans. Adjustable to any size,
name and includes 6 cork coasters trimmed in wood. it carries the famous Opryland name
The coaster holder stands 5 172" high and is made of and logo.

wood. It will make a unique and practical accessory.
W i 2 Y Item No.G8U Only $5.95

item No. G5U Only $4 .95
NEW! Miss Country Music Gene Autry’s Autobiography Elvis

Rcentm Doy "

= Here is an entertalning look at PuZZIe
I'Iliblb Dox the remarkable |ife of Gene Au-
It's brand new and some- try. Gene grew up on an Okla- Uik N It’s great fun for

thing very special. She stands
10" tall and is dressed like a
true flower of the Old South.
Wind her base and she plays
“The Tennessee Waltz.” In ‘-’; -”
addition, this sturdy high- K

impact plastic music box is
also a bank. It is a wonder-
ful gift idea, and carries the
message *“Miss Country Mus-
ic” embroidered on her a-
pron. A lovely gift for child

homa ranch, made it big as a re- u. .

cording artist with his own raaio |t S\
show. Hollywood beckoned and
heé siade his Tirst ot many sing-
ing cowboy movies. Then it was
on to flying cargo in WW2, and
then to founding his well pub-
licized business empire. This is
that American success story,
complete with 40 rare photos. Leve Wi

item No. B8 X Now $8 .95

Elvis fans of all

ages. This puzzle
LLATA} Is a portrait in
full color that
measures a big
11" X 17" when
finished. It con-
tains 200 fun-to-
assembic pieces.

Item No.G9Q Only $3 .95

or adult.
item No. G4U Now $15.95

lllustrated Encyclopedia

0f Country Music

Here are over 450 biographies of yesterday’s pioneers
and today's superstars ... more than 150 photographs
.. 300 full color record Jackets ... sejective dlisco-
qraphles ... and all in one 9" x 12" oversized paper-
back. From A to Z, everyone who has heiped make
country music what it is today Is included. The
Nashville headliners, the rednerk outlaws, the old
time string bands and western swing kings. Acuff to
Elvis to Lynn, this is country music with the jid off.

Elvis In His Own Words

‘“People don’'t really know the
true story,"” said Elvis in hijs jast
statement to the press. Here is
your chance to know at least
some of it. Through the words of
his rare interviews, press state-
ments and fan magsages, Elvis
speaks in this unique book. A
rare photo album is included.

ftem No. B5 |
Only $4 95

Item No. B2 X
Only $7 .95
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American Country Hymn Books

Volume 1

it's 192 pages,
packed with the
words and music
to 100 of your
spiritual favor-
ites. You get
classics such as:
Why Me/Let Me
Live/I' Fly A-
way/Oh Happy
Day/Great Spec-
kied Bird/Help
Me/Love Lifted
Me/On The Way
Home, 92 more!

Item No. B1G
Now $6 95

THE
ANERICAN COUNTRY
HYMN BOOK

-

Volume 2

If you liked vol-
ume 1 of this best-
selling set, you’ll
love the new vol-
ume 2. Here are
100 more classics,
including: Beauti-
ful  Savior/Ciimb
Every Mountain/
America, The
Beautiful/Faith Of
Our  Fathers/Fill
My Cup, Lord/Pre-
cious Memories,
100 songs in all!

Item No. B9 K
Now $6 95

Homes Of The Stars

Now, through beautiful full color pictures, you'll visit 23 homes of Nashvitie's
elite — Chet Atkins, Johnny Rodriquez, Johnny Cash, Loretta Lynn, Tamrny
Wynette and Tom T. just to mention a few. You'll get a first hand look at how
these superstars live, plus learn a little about their success from the brief bio-
graphical sketches included on each. in addition, there is 138 exciting photos of
the top headliners in country music. You'll love this unique book.

item No. B9 R Only $3.95
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Hank Williams Songhook

Here |s the songbook that ev-
ery country music  fan
should own. Soft bound, it
contains words and music to

all 129 of Hank's songs. sz RV
Included are: | Heard You e
Crying In Your Sleep/Cold,

Cold Heart/Alabama Waltz/
Hey, Good Lookin'’/Honky
Tonk Blues/l Saw The Light/
I'm So Lonesome | Could
Cry/Me And My Broken
Heart/Your Cheatin' Heart/
You Win Again/On The -
Evening Train/Honky Tonk-
in’, and many, many more.

item No. B10OL Now $12.95

l
|

Gospel Encyclopedia

\‘ v -,”
G Music
I‘J:;)le“kpedia

Here is th~ {i*s1 book to cover every aspect of
gospel included are richly detaited
biographies ~* just about every performer
who has rccorded a gospel song—from Jim-
mie Davis tc e Oak Ridge Boys. lllustrated
with over 15¢C ar¢ photos, you'll find a com-
ptete discorgraphy and inspirational words
from many o¢ the artists on how they came to
commit th2msclves to God through their mus-
ic. Gospei m'isic fans will love it.

Item No. B3M Now $14 95

Solid Brass Guitar_ Buckle

It is with great pride that we bring you
this newly released blockbuster. Unlike
the low-quality belt buckles we see more
and more of lately, this beauty is 100%
brass and finely detailed. The Guijtar
Buckle measures 4 172" X 1 3/4" and
takes any belt up to 1 5/8 " wide.

item No. G10N
Only $5 .95

Linda Ronstadt

If you liked the *Linda
Ronstadt Scrapbook™,
you’'ll love this one. It
tells you the superstar’s
complete story with
scores of photos. It's a
behind-the-scenes look at
the making of her albums;
her relationships with ce-
lebrities; her life on the
road, in concert, and at
home. A complete dis-
cography is included. It's
a great bargain!

item No. B3 J

Only $3 .95

NS TALY]

Tribute to John Wayne

This handsome hardco-
ver edition includes 80
pages of photos, plus an
8 -page full color insert.
Included in this photo-
packed tribute are his
films, marriages and
children, early days in
Hollywood, courageous
fight against cancer and
special coverage of the
world’s reactions to his
recent death. It is must
reading.

item No. B2V
Only $4 .98

I

Country Music Allstar Playing Cards

This is the most unique deck of cards any-
where. Each card carries a full-color photo
of a different country music headliner. You’ll
find Loretta Lynn, Conway Twitty, Johnny
Cash, Barbara Mandretl, Mickey Gilley, Roy
Acuff—54 in all. A must for country fans.

Item No.G9F Only $2 .95
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Brass Opry Buckle

It's brand new and solid
brass—something you
don’t see very much of
anymore. This Grand
Ole Opry brass buckle
fits belts up to 1 3/4"
wide. It is a must for
collectors and fans.

Item No.G5S5E Only $5.95

Country Music 12 0z. Mug

This big 12 oz. cer-
amic mug features
the Country Music
message handsomely
pattern repeated in
a rich brown. It Is
perfect for anything
hot or cold. Order 2
and save!

Item No. G&M
Now $4 .95 Each
Two For Oniy $8 95

Many claim it has been the source
of wealth, luck and good health.
Whether you are a believer or not,
it's a superb piece of jewelry, first
hand-carved from finest mother-
of-pear|, then stroked 1000 times

before it's poiished with a secret
solution. It comes suspended on
an 18" silver chain and makes a

stunning symbol of your faith.

Item No.G90O
Regularly $9.95 Now $5.95




Doily Parton Doil & Outfit

Plus Famous ‘“Coat of Many Colors’ Costume, Guitar,
Platform Shoes And Record By Dolly‘s Lovin’ Mama

Here is your favorite
country music singer in
a beautiful new doll,
perfect tor every fan.
She's 12' tall, posable
and exact from Dolly's
famous hourglass figure
and long bionde hair-do
down to her beauty
mark and red one-piece
jumpsuit  with  silves
tame trim. Now, this
bestseller comes with
another great outfit,
complete with platform
shoes and a record by
Dolly's lovin® mama.

CHRISTMAS SHOPPER

item No.G1 A Now $11 .98
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Elvis Color Playing Cards

If you liked the first deck of Elvis Play-
ing Cards we offered, you'll love this
new set. Each card carries a different full
color picture of the *King' in action 54
in abi. Tney're perfect for fans/collectors.

Item No. Bl

Regularly 55 95 Now $3.95

Elvis Solid Silver
“TCB” Necklace

Designed by the ''King”
himselt, the *“Taking Care
Of Business' pendant was
given to only Elvis® family
and most trusted friends.

Now, you too can own
this unique pendant and
chain necklace In solid
silver., With the price of
precious metals soaring
these days, it's a great
nvestient.
Item No., Gl
Now $34 95

Hank Williams:
Country Music’s Tragic King

Cuimpiete  with memorable
photos, this life story evokes
nat anly the man, but the
feeling for his era.From Ala-
bama farmtown to the Granud
Ole Opry and his subsequent
plunge from the heights of
glory, this privileged blogra-
phy draws on eyewitness
testimony from friends and
associates jayiny bare more
than has cver baen toid of
Hank's personal and profes-
sicmal fite.

item No, B3P Onl $10.95

Hank W|Illams Jr Living Proof
From h 2 T ienous fa-

tha) dies Wit by cwas push-

&g to THE s TNiherTs shoes. At

the =i L a5% wf slght, he

layed N m't sitow. His rise

to féme was spectacular. But

e

2Cess took its toll—booze,
Bruken Wairiages, hostite aud-
mwnces. Then In 1975, after a
serious fall in the Roukies, he
had a powerful revelation that
tuined his life ana career a-
round. Now this great cinger
telis his extraordinary story.

Item No. B2B Only $10.95

Dolly Parton

Based on interviews with
Dolly and others who
have known her, DOLLY
reads like a Cinderella
story—one of 12 Kids
growing up in the Smok-
ey Mts,, to one of the
leading vocalists in A-
merica, But above all,
DOLLY takes us beyond
the fijashy exterior to re-
veal the true star—abright,
articulate woman who
knows exactly what she
wants and where she s
going. Now at $3 OFF!

Item No. B9E

Regularly $9 .95

Now $6 95

The Buddy Holly Story

Millions havc rediscovered
the magic of Buddy Holly
in the film about his life
and music. This vivid, lov-
ing, meticulously research-
ed portrait (the book on
which the movie was bas-
ed) presents the whole sto-
ry of the bespectacied man
from Lubbock, Texas.
There's 292 exciting pages
and 88 great photos.

Item No. B8 L
MNow $7 .95

Country Music Buckle

This sturdy COUNTRY MUSIC beit buckle is

still our long-standing bestseller. This 2" X
3 3/8" six ounce buckle takes any beit up to
1 3/4" wide, It is the perfect aift item for any

country music fan or buckle collector.

item No. G9D Only $6 .95

Dlivia Newton-John

Now fans will delight in reading about
Olivia's Australian upbringing, her con-
tinent hopping as a pertformer during her
teen years, and her entrance on the A-
merican pop scene with a Grammy for
““Let Me Be There." The book follows
with her subsequent successes with hit
after hit record—her success Iin Grease—
and includes 6 7 great photos.

item No. B8S Only $4 .95

NEW! Multistand —Ideal For Stodng
Records, Cassettes & Videa Discs

Here is the practical new way to handsomyely store

all your records, cssettes and video discs. Molded

of high impact plastic and packed two to a box, the

Multistand’s sleek beauty and design is the perfect
compliment to today's audio equipment. Each Staitd

holds 28 records or 20 cassettes—56 records or 40

cassettes per box ordered. Order yours now.

Item No. 631 1H Now $15 85

Opry Stars 0f The 60s & 70s

This photo collection is almost as famous
as the stars it profiles. There's Gene Autry,
Roy Acuff and Tex Ritter backstage ... the
unlikely duet of Johnny Cash and Louie
Armstrong ... a beaming Loretta Lynn re-
laxing with Mooney and the twins ... and
s0 much more that it Is a book you should
not be without.

Item No.B8D Only $4 95

OPFRYY ¥TARS

OF TRA 603 AND 70%
—— v

{ahlsy

FOR CHILDREN ONLY! The Children’s
Bible In Sound & Pictures

You'll actually see and hear the Creation of the Ear-
th; see and hear the flood of Noah's Ark; see and
hear Daniet in the Lion's Den—and many other stir-
ring sagas from the pages of the best-selling book of
all time—the Holy Bible. These beloved stories have
never been told so graphically and heard so drama-
tically. It is a must for children in every christian
home.

Item No. R111 Now $7.93
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NEW! The Personalized Anything Book—
Design Your Own Book

NEW! Country Music | Limited Edition

Elvis Gonoert Photo Album

Write the great American novel or turn It in-
to a cook or songbook. The 270 enclosed
gold transfer letters enable you to: design
your own cover. They're easy to use, simply
follow the instructions provided. The book
contains 160 blank pages to fill as you see
fit. Order two and save a dollar.

Item No. BIN Only $4 .95

Necklace
W

It Is made of 24 kt. white
metal with an authentic 24 kt.
gold color, and comes hand-
somely glft boxed.

item No. Gl1J Now $6.95

Tammy Wynette

From the obscurity of the tar-
paper shack in Mississippi where
she grew up, to the splendor of =
the pre-Civil War Florida man- e
sion she shared with George A
Jones, it’s all here: the ups and
downs, the five marriages, the
divorces, the heartbreak and the
joy. Above all, it's the story of
Tammy's pursuit of happiness
—through struggle, love, amblt-

P
fon, and the mixed joys and

»{IAM!\JMEWE
e

Kris Kristofferson

This edition follows
Kris through his ear-
ly years; his life at
Oxford; his career as
an army captain; his
dramatic move to
Nashville where he
worked as a janitor
hoping to sell his
songs; his tong ctimb
to stardom and his
marriage to Rita

\‘\";'

Certifuate of Suthentint
Chos Puestop Eacert Arnorabilia

Printed for the “King’s” last concert tour,
this rare book wlll not be reprinted when
the supply runs out.
photographs, comes in an elegant gold box,
and also includes an official Certificate of

It Includes 62 color

Coolidge. Authenticity signed by Elvis’ father. A lim-
sorrows of stardom, ng’x ;\‘lol' 9B; c Item No. BlH Only $4 .95 ited number remain, so order right away.
Item No. B8 |
. .
Too Young To Die Recipes Of The Stars e

Here are your favorite
stars and their favorite

From Hank Willaims, Judy Gar-

e - 4
land and Marilyn Monroe to Elvis .

The lllustrated History

and Freddie Prinze, here are 21 recipes — from Roy 1
perceptive profiles of popular Acuff's bean soup to 0' cOuntry Mus'c
celebrities who died young. This Kitty Wells' chicken

continental; from Tom
T’s guacamole salad to
Ronnie Milsap's own
moonshine. You get
102 recipes in all with
plenty of photos.

Item No. BIH

Now $3 .95

unlque edition reveais the driv-
ing obsessions and desperate
cravings for public adulation be-
hind their self-destructive per-
sonalities. It Includes over 500
exciting photographs.

item No. B3K

Published At$17.95 Now $9.95

Elvis Songbook

This Is the only songbook
an Elvis fan need ever or-
der. It contains 100 hits
arranged for voice, plano
and guitar. Featured are:
All Shook Up/Blue Suede
Shoes/Can't Help Falling
In Love/Crying In The
Chapel/Don't Be Cruel/GI
Blues/it's Now Or Never/I
Want You, | Need You, |
Love You/Hound Dog/
Love Me Tender/We Call
On Him/Return To Send-
er/Cindy, Cindy/Good
Luck Charm, plus 85 more.

ELVIS ELVIS ELVIS
COES
ELVIS
ELVIS

Now the editors of Country Music bring you
the first complete, totally authorltative
book to ever trace the development of coun-
try music. Hlustrated with more than 100
rare photographs, thls volume pays tribute
to all the legendary greats—Jimmie Rodgers,
the Carter Family, Hank Willlams—as well
as the contempoary stars like Waylon and
Dolly. THE ILLUSTRATED HISTORY
is a rare look beyond the Nashviile image of
sequined shirts and cowboy boots into the
tastes, trends and talents of a major music
industry. It is truly the most definitive
book of its kind to ever hit the stores.

item No.B82Z Now $14 .95

GREATEST HITS

It Is brand new and the first book to bring
the color, humor and spontaneity of this
great country music program to the printed
page. The book is entirely full color and
printed on high quality glossy stock. All
your Hee Haw favorites are covered in this
big9 1/4” X 11 1/4* volume.

Item No.BST Only $4 .95

item No. B8 F
Now $9 95

Those Bold & Beautiful Country Girls | The Official Elvis Buckle Wonderful World

it's 124 new pages with

over 100 black & white
photos. Those captured
in words and pictures in-
clude Minnje Pearl, Bar-
bara Mandrell, Linda
Ronstadt, Dolly Parton,
Anne Murray, Tammy
Wynette, Emmylou Har-
ris, Tanya Tucker, Cry-
stal Gayle and others.
You’'ll find a chapter on
how your favorites and
thelr songs have changed,
plus an over-sized pull-
out color poster of Dolly.

{tem No. B8J Only $6 .95

Those Bold & Beautiful

5 Wit rond tribuae
GIRLS==
by M

Dolty * Tamnw « Emmgloux Linda
Tanya * Jeannie # Crystal » Loretta

This hand-sculptured design is the only
Elvis buckle approved by Colonel Park-
er.
cate of Authenticity, and only a {imit-
ed number remain. Order yours now.

Item No. G8H
Regularty $9.95 Now $5.95

It comes gift boxed with a Certifi-

of Country Music

The Only Complete Encyclopedia, Almanac,
History & Fact Finder In One Volume

All in one you get a
history of country
music ... directory of
booking agencles and
listing of country
music falrs and radlo
stations ... horoscopes
of your favorite stars
and fan club addresses
. Country Music Ass.
Award  winners
hundreds of blograph-
ies of the stars.

Item No. B2 H
Now $9 95
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Record Sets At Special Low Prices

In some cases these are single albums
featuring an expanded number of songs.

THE BEST OF RED
SOVINE — 2-Record
Set: Teddy Bear/Dad-

Fence/It Il Come
Back/Little Joe/Phant-
om 309/Roses For
Mama/18 Wheels A
Hummin® Home Swe-
et Home/Anything
Leaving Town Today/
Woman Behind The
Man Behind..., more!
LP No. R6P

8 TK No. T6Q

LP-$7.97/8 TK-$7.97

SURF & DRAG: Jan &
Deari: Surf Cily; Littie
Old Lady From Pasa-
dena/Beach Boys: Surf-
in' Safari; Surfin’ Girl;
Surfin’ U.S.A./Surfaris:
Wipe Out/Hondells: Lit-
tie Honda/Ronnie And
The Daytonas: Littie
GTO/Chantays: Pipe-
tine/ Ig Chords: Hey
Little Cobra; 3 Window
Coupe/Lonnie 6
Memphis/Jan & Dean:
Ride The Wild Surf/
Ventures: Wailk Don't
:!"u!n, 20 great hits in

LP No, R1R
8 TK No. T1S
LP-$6.98/8 TK-$7.98

RONNIE MILSAP —
2-Record Set: Mr,
Maijlman/Never Had it
So Gootxoenver/lf
You Go way/May-
be/1000 Miles” From
Nowhere/l Can't Tell
A Lie/Kentucky Wo-
man/What's Your
Game/Traces/| Just
Don't MaY e/House
Of The Rising Sun/
Need To Belong, and
many more!

LP No. R7H

8TK No. T71
LP-$5.98/8 TK-$7.98

BRAND NEW RELEASES!

TO BE

RELEASED ON

11/1/80!

THE LEGENDARY
MAGIC OF ELVIS
PRESLEY — 18 Hits
On One Record: It's
Now Or

The Ghetto/l

You, | Need You,
I Love You/Suspici-
ous

I/ hen ™M
Moon Turns To Gold
Afaln/Janhouse Rock/
Little Sister/Are You
L.onesom? Tonight,

8TK No. T11L
LP$798/8TK$9.98

MAC DAVIS COL-
LECTION — 20 Hits
On One Record: I'm
A Survivor/One Hell
Of A Woman/Dream
Me Homo/Babs Don't

Get Hooked

n Me/
Friend, Lover,

om-

w
an, Wlfoél'll Paint
You A on%Every-
body Loves Love

Song/Music  In My
Life/l Belleve In Mus-
ic/In The Ghetto/Me-
morles/Kiss It And
Make It Better/For-
ever Lovers, more!

LP No. R11F
8TKNo.T11G

LP-$6 98/8TK-$7.98

THE MAC WISEMAN
SIURY — 2-Record
Set: Love Letters In
The Sand/Six More
Miles/Little Blossom/
I've Got No Use For
The Woman/Dark
Hallow/Wreck Of The
97/The Ballad Of The
Lawson Family/May |
Sleep In Your Barn
Tonight, Mister/Bring-
ing ary Home/The
Girl In The Blue Vel-
vet Band/I'll Be Al
Smiles Tonight/Little
Box Of Pine, more!
LP No. R10G

8TK No. TI10H
LP/BTK$11.98 Each

MAC WISEMAN &
SONGS THAT MADE

THE JUKE BOX
PLAY—2-Record Set:
Bubbiles In My Beer/
Stipping Around/
Home In San Antone/
My Mary/Time Ch-
anges Everything/Yes-
terday's Giri/Worrled
Mind/Born To Lose/
Divorce Me C.0.D.
Waltz Across Texas,
many more!

LP No. R4 A

8TK No.T4aB
LP/BTK-$11.98 Each

Woely g ol

&0

Orignat Hits

COUNTRY SWEET-
HEARTS —~ 20 Hits
On One Record: L.
Anderson, B. Mand-
reil, T. Tucker, T.
Wynette - What A
Man My Man |s/Bed-
time Story/Give A
Little Take A Little/
Would You Lay With
Me/Delta Dawn/My
Man/Top Of The Wor-
Id/DoRight Woman -
Do Right Man/An-
other Lonely Song,
Keep Me In Mind,
many more!

LP No. R2L

GREATEST HITS OF
SHEB WJOLEY &
BEN COLDER — 2-
Record Set: Purple
People Eater/That's
My Pal/t Walk The
Line/Runnin’ Bear/
15 ers Ago/Detrolt
City/Harper Valley P-
T-A, Later The Same
Day/Don't Go Near
The Eskimos/Littie
Green Apples/Hello
Walls 2/Rollin’ In My
Sweet Baby's Arms/
Little Brown Shack,
more!

LP No. R6 T

8TK No. T6U
LP$7.97/8TK-$7.97

OF BRENDA
— 20 Hits On
One Record: | Want
To Be Wanted/I'm
Sorry/That's All You
Gotta Do/Fool Num-
ber One/You Can De-
pend n  Me/ls It
True/All Alone Am |/
Heart In Hand/As Us-
ual/Too Many Rivers/
Coming On Strongi/
My Whole World s
Faliing Down, more!
LP No. R4Y

BEST
LEE

8TK No. T4z

LP-§7.98/8 TK-$8.98

FRNFST TUAB: THE
LEGEND AND THE
LEGACY — 2-Record
Set: Ernest performing
with Willle, Waylon,
Loretta, Merie and the
other top country names
-. Featuring: Waitz Ac-
cross Texas/Answer The
Phone/Journey’s End/
Walkin’ The Floor Over
You/Set Up Two Glass-
es Joe/Fillpino Baby/It’s
eeen So Long, Darl-
Ing/Jimmy Rodgers Last
Biue Yodel/Blue Eyed
Elaine/You Nearly Lose
Your Mind, 20 In alll
LP No. R7B
8 TK No. T7C
LP-$9.98/8 TK-$11.98

J

EMMY LOU HARRIS
GLIDING BIRD — 10
Hits On One Record
For A Special Low
Price: Gliding Bird/
1’1l Be Your Baby To-
night/Fugue For The
Ox/l Saw The Light/

Black Gypsy‘Every-
body’s Tatkin*/1*1
Never Fali In Love

Again/Waltz Of The
Magic Man/Bobble's
Gon

8TKNo, T11C
LP-$4.93/8 TK$5.98

- WAY

ROLL ON BIG MA-

MA — 20 Hits On
One Record: Statler
Bros: King f The
Road/C.W. MccCalt:

Woldcreek Pass; Old
Home Filler Up/Jim &

Jessee: 6 Days On
The Road; Girl On
The BilllboardDiesel

On My Taijl/Joe St-
ampley: Roll On Big
Mama/Charlie Walker:
Truck Driving Man/C.
W. MccCall: Convoy/
Connle Smith: Pass

Me By, many more!
LP No. R2P

8TK No. T2Q
LP-$6.98/8 TK-$8.98

JERRY LEE LEWIS
— 18 Hits On One Re-
cord: Whole Lotta
Shakin’ Goiln’ On/She
Stil Comes Around/
Great Balls Of Flra/
High School Confid-
ential/Chantilly Lace/
Drinking Wine Spo-
Dee O’Dee/One Has
My Name/He Can’t
Fill My Shoes/Me &
Bobby McGee/Crazy
Arms/There Must Be
More To Love Than
This/Breathless, and
more!

LP No. R3IE

8TK No. T3F
LP$6.98/8 TK-$7.98

oréttalLanway”

LORETTA AND CON-

SING GREAT
COUNTRY HITS: Con-
way...Today | Started
Loving You Agaln/Back
Street Atfalr/Green,
Green Grass Of Home/
She Needs Someone To
Hold Her; Loretta...
Rated X/Don't Come
Home A Drinkin’/Deijta
Dawn/Woman Of The
World; Both...After The
Fire Is Gone. more!

LP No. R7P

8 TK No, T7Q

LP-$5.98/8 TK-$7,98

HANK WILLIAMS—2-
Record Set: Cold, Coid
Heart/Settin’ The Wo-
ods On Fire/Take These
Chains From My Heart/
Half As Much/Wedding
Bells Hog, Good Look-
in’/My Buckets Got A
Hole In it/You Win A-
gln I’m So Lonesome |
o

Light/Lovesick Biues/|
Can’t Help it/Mansion
Of The Hill/There’ll
No Teardrops Tonight/
Your Chaatln? Heart/
Jambalaya, 22 1n all!

LP No. R1X

8 TK No. T1Y
LP-$6.98/8 TK-$7.98

CHARL'Y PRIVE
FAVORITES — 2-Re-
cord Set: Kiss An An-

el Good_ Morning/A
houider To Cry On/
Let The Chips Fall/
Crystal Chandellers/
Tennessee ri/The
Easy
Rather Love You/I'm
So Afrald Of Losing
You Again/Just Be-
tween ou And Me/
She's Too Good To
Be True/Lovesick Blues/
Green, Green Grass Of
Home/The Snakes Crawl
At Night, much more!

LP No. R7F

8 TK No. T7G

LP-$7.98/8 TK-$9.98

he
PATSY CLINE
Story

THE PATSY CLINE
STORY — 2-Record
Set: South Of The
Border/Walking After
Midnight/t Fall To
Pjeces/Heartaches/San
Antonio Rose/Heart-
aches/A Poor Man's
Rose/Your Cheatin’
Heart/Crazy/i Love
You So Much It
Hurts/The Waywaru
wind, and more!

LP No. R7R

8 TK No. 778

LP-$9,98/8 TK-$10.98




ROAD MUSIC — 2-Re-

cord Set: Red Sovine:
Go; Little Joe/Dave
Dudley: S$ix Days On
The Road; Truck Driv-
in* Son Of A Gun/Min-
nie Pearl: Giddyup Go
Answer/Del Reeves: Girl
On The.Billboard; Look-
ing At The World
Through A Windshielf/
Tommy Hill Muslc Fest-
ival: Convoy; White
Knight/The WIlils Bros.:

Give Me Forty Acres
To Turn This Rig A-
round/Jimmy  Martin:
Widowmaker, more!

LP No. R1P

8 TK No. T1Q

LP-$7.97/8 TK-$7.97

CONWAY TWITTY 20
CERTIFIED NO. 1
HITS—2-Record Set: |
See The Want In Your
Eyes/I've Already Lov-
ed You In My Mind/
Linda On My Mind/iI'm

Not Through Loving
You Yet/It's Only Make
Beileve/1*] Try /Play
Guitar Play/Don‘t Cry
Jonifl5 Years Ago/To
See My Angel Cry/I
Can‘t_See Me without
You/The Games Dad-
dies Play/Hello Darlin’ /
Touch The Hand/Baby's
Gone, much more!

LP No. R7T

8 TK No. T7U

LP-$7.98/8 TK-$9.98

THE BEACH BOYS
SUMMER FUN — 2-
Record Set: Fun Fun
Fun/Dance Dance
Dance/Little Deuce
Coupe/Help Me Ron-
da/Surfin’ U.S.A./I
Get  Around/Surfin®
Safarl Surfer Girl/in
oom{Long all
Texan Shu ow|
Californla GIrls/Bar-
bara Ann/409, plus
many more of the
Beach Boys greatest
hits, making It a blast
from the past.
LP No. R2T

8TK No. T2V
LP-$6.98/8 TK$7.98

CHRISTMAS SHOPPER

AMERICA REMEMB-
ERS JOHNNY HOR-
TON — 20 Hits On
One Record: All For
The Love Of A Wom-
an/North To Alaska/
Battle Of New Or-
leans/Honky Tonk
Man/Sink The Bis-
mark/Jim Bridger/I'm
A One-Woman Man/
I'm Ready
WIIIIng/SaI S
Sugar Lip/Whispering
Pines/All Grown Up/
Sleepy-Eyed John,
and more!

LP No RllM

8 TK N

If You're
Got A

LP$7 9:/3 TK-$9.98

LEFTY FRIZZELL'S
20 GOLDEN HITS —
20 Hits On One Re-
cord: If You’'ve Got
The Money, I've Got
The Time/Saginaw
Michigan/Release Me,
| Love You A Thou-
sand Ways/Look What
Thoughts  Witl Do/l
Want To Be With
You Always/Mom &
Dad’'s Waitz/Give Me
More, More, More Of
Your Kisses/Forever/
Cigarettes And Coffee
Blues, and more!

LP N 110

8TK No. T11P

LP-§7 98/BTK-$9 98

BRAND NEW F!ELEASESl

MARTY ROBBINS
ALL AROUND COW-
BOY — 20 Hits On
One Record: Ej Paso,
The Hanging Tree/El

Paso City/Red River
Valley/Streets Of Lar-
edo/The Fastest Gun
Around/Cool Water/
Tumbling Tumble-
weeds/Ballad Of The
Alamo/Big iron/Old
Red/Running Gun/s
Brothers/Mr. Shorty/

They're Hanging Me
Tonight/AHl ~Around
Cowboy, more!
LP No. Rl l Q

TK No

COLLECTOR’S EDITION! Gene Autry On An Exclusive 4-Record Boxed Set

RECORD ONE: We're Gonna Round Up Our Blues
I'm Back In The Saddle A%_ in/First Show-1/1/40/1
Hate To Say Goodbye To The Prairie/At Sundown/
2 more stories, 8 more songs.

RECORD TWO: Cowboy Blues
don Is Tried For Manslaughter,
The Canyon/Longing/Another

RECORD THREE: Theme Song/Good Old Fash-
joned Hoe Down/How Long Is Forever/Story-
Gene Is Held Up And Robbed/The West A Nest
And You/Another Story, 6 other songs and more!

RECORD FOUR: Tweedie-O-Twilli/Half A Photo-
raph/Story-Church In Wilson Valley/Hair Of
old/Lonely River/Another Story, 6 songs, more!

Story-Doc Rear-
rom The Rim Of
tory, and 7 songs.

Item No. R2D A §20.00 Value Now $14.95 (No Tapes Avallable)

B O’?DED COUPON THIS OFFER EXPIRES 2/29/81! B

. MAIL TO: COUNTRY MUSIC MAGAZINE, Box 4071, Huntington Station, N.Y. 11746 .

. LP/BTK Where It Applies PLEASE PRINT CLEARLY .

OR From ) Check One ) Name
. Item No. Page Description Qty. | Size | LP l 8TK Price .
- Street.....cocceeiveeeecsimercrninaenne

. .. YES, | have ordered $15 or more in merchandise, so send my FREE mystery gift. (Item No. G10I) CtY oo s eeseessons .

[ | StALE. e Zipeosner.

. PLEASE ALLOW 4-8 WEEKS FOR .

. DELIVERY OF YOUR ORDER. .

| | CHARGE MY: |

l Accepted Only On Orders Over $15! =

[ ] ... VISA CARD r
.. MASTER CHARGE .

. Master Charge .

. JatenBankii on s .

B FREE BONUS!!! B

. Order $15 or more and we'll also .

send you a special FREE mystery
. gift worth $1.95and up! - =
= POSTAGE & HANDLING CHART: 11801 ITEM TOTAL N
Up To $7.00 —ADD $1.75
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personal {riends.

“In fact, it's funny the type of friends
we've become. We talked about personal
stuff when we were working. We'd talk
about girl stuff, not politics and never
E.R.A. We don't have to get involved with
each other’s projects to be friends. 1 wish
everybody the best, and I want everybody
to do well. I'm not involved in the E.R.A.
thing, though I think everyone should have
the right to do what they want and what
they're capable of doing. If I felt the
necessity to join I would, but not because
of Lily or Jane.

“It's the same with the things I'm in-
volved in. I wouldn't try to preach to them
or sway them one way or another. My own
personal beliefs in religion and people are
things that are meaningful to me. I
wouldn’t hit on them to do something for
the things I'm interested in like the
Kidney Foundation, helping crippled
children or promoting tourism for
Tennessee.™

*Jane talked about coming to visit us in
Tennessee because she wants to learn how
to whittle so she can get a better un-
derstanding of her part in one of her next
movies, The Doll Maker. She wants to
learn about Appalachia, so I'm going to
take her around and introduce her to some
people who actually whittle pieces of fur-
niture.

“I'm excited to death about her visit.
She met Carl [Dean, Dolly’s husband] and
they had a real nice relationship. Her hus-
band, Tom Hayden [one time radical
leader of the '60s and politico of the '80s]
might join us at the end of the trip. The
four of us are thinking about going fishing.

*I would love Lily to come visit and stay
forever if she wanted to because she's such
a great person. Her folks are from the
South and we laugh a lot ‘cause we have so
much in common.

“Carl stayed in Los Angeles almost the
entire time I was working on the film. We
spend more time together than the press
would have you believe. Still, it's such a
good thing to play on in the papers. You
know: ‘Dolly's been gone for six months
and hasn't secn her husband in all that
time." But that’s not true—we see a lot of
each other.”

Dolly’s marriage has been an easy target
for criticism and comics since it doesn’t
conform to the norm. But, then, neither
does Dolly. *It means more to me to know
I've struggled for my success and brought
things on myself that I would have to over-
come for my own personal sake. I need to
overcome things. It makes my personality
stronger and justifies my belief in what I'm
doing.

*[ feel like anybody can be the same and
dress alike. It shows a little nerve and
backbone to choose to be a little different.
But it also means you're going to get
attention whether it’s favorable or not,
though it will definitely be focused on you.
I'm not insecure as a person, and that’s

one of the reasons I'm able to be
different.”

In keeping with her secure sense-of-self,
Dolly is one of the few actresses who ac-
tually went to the daily rushes of the film
and was *‘real happy” when she saw herself
on the screen, though it was the first time
she was captured on camera to such an ex-
tensive degree.

“I may never be a great actress, but I'll
be a personality I think the people will like.
I don't worry if I'm heavier than this one
or that.” Dolly laughingly confesses to
having the appetite of a feeder pig and will
always be a heavy weight contender.

*l got real skinny last summer but I
have a real hearty appetite, and now that
I'm older and not as active, 1 have a
tendency to gain weight. I always have a
good time gaining it and an awful time los-
ing it. Fonda’s exercise class is a great
idea, except I don't like group things and

So I'd rather suffer with it for two or three
weeks until [ get it all out of my system. At
least that way I know I can still be touched
or moved by things whether good or bad. |
don't want to just say, ‘I don't give a damn
about that,” or ‘the hell with them.” I'm
more apt to cry and say, ‘why would they
do a thing like that? What have I ever done
to them?

“I've had a real good time in Los
Angeles. I've made some good friends, but
I could never live here, though I'll be spen-
ding a great deal of time in California in
the next ten years. I almost bought a con-
dominium, but I didn’t even want to think
I had a house out here. I'd rather live in a
hotel. They’re nice because you have room
service, maid service, laundry and
someone to take your calls, and I don’t
have to feel like I'm living in L.A. | know I
really miss my band and the road, but this
is all too new for me to know how I'll feel

The life of a secretary is not always easy. On their way home from work, the

“girls” get stopped by a police officer in a scene from Nine to Five.

I'm particular who I sweat with. Besides, |
can't take my little fat thighs in with all
those beautiful people.”

Dolly, though, does delight in
everybody's concern and comments about
the continuing redistribution of her poun-
dage. “When you're in the public’s eye, if
you lose weight one month, and if people
don’t see you when you've gained it back
the next day, they're still talking about
how thin you are. There was an article in
the Srar that had me on a special spaghetti
diet, and I still have no idea what it was
about. 1 was [at as a pig at the time,
struggling to lose five pounds, and they
were talking about how thin I had gotten.
It was cute, but I don’t know where they
found the material for the story.

“I'd rather try not to harden myself to
untrue stories that hurt,” Dolly adds. “To
do that would be to change my personality.
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about making movies. If I never wanted to
do another one, that’s fine too. I don't feel
like 1 have to, so if Hollywood bogs me
down, I can just say, ‘Farewell pal, I've got
something else to do.” ™

Dolly and Carl spent a good portion of
the 1980 summer at Tara, their 20 acre
farm outside of Nashville. While there she
devoted a lot of time to writing songs and
recording them once again in Music City,
while working on a novel.

Parton has signed a deal with Bantam
Books which will publish Wild Flowers,
her book dealing with her private, rather
than professional life. What her songs have
accomplished by telling bits and pieces of
her life, she hopes her novel will do with
unrhyming continuity. Through her
remembrances of her past and its people,
she hopes to show how she became the per-
son she is today. Prose is not, however, a






new outlet” for Dolly, who's been writing
children’s stories and books her entire life.

*That’s something 1 want to hold onto
and use as a scparate carecr. It's a hobby
for me, and it breaks the tension of other
things. I've always written down my ideas,
and some day I will even publish some of
those stories.”

As much as Dolly loves children and
writing stories for them, she and Carl have
no plans to have their own. 'l grew upina
large family and pretty much raised five of
my younger brothers and sisters. They
have their own children now. We have the
enjoyment of everybody's kids, and we
take them on vacations with us and get to
keep them as long as we want,

“*My husband really doesn’t want kids
either. I'm 34, so we still have time in the
next four or five years to change our
minds, or we can always adopt later on
down the line. 1 love children, but 1 don’t
have an empty spot. | guess my career fills
that creative need.”

After her summer of music and
vacationing, Dolly plans to return to
Hollywood to *“*shoot movies out like pop-
corn” which is her unique way of describ-
ing doing two films in one year. She is go-
ing to co-star with Burt Reynolds in The
Best Little Whorehouse in Texas.

“This will be a rare exception for me
because it means | have to leave concerts
and music for too long, but 1 couldn’t miss
the chance to do Whorehouse. Burt had
wanted me in a movie of his for a long time
—ever since he did W.W. and the Dixie
Dance Kings, but 1 wasn't ready yet. |
don’t like to do anything before its time,
but as my career progresses and I grow in
many ways, 1 thought it was time to give it
a try. Also, 1 wanted to see if it will be a
good outlet for my music. I will be writing
some material for the movie.

“The woman who runs the whorehouse
has a similar personality to mine—she's
funny, good-hearted and good-natured but
she's also a very serious person, | know
Burt didn't want to do the movie unless |
did it, and [ didn’t want to do it unless he
did. I worked with him before, but 1 don’t
know him extremely well. He's so friendly,
down to earth and cute, and we com-
municate good. I think we are similar peo-
ple. Carl loves him too, and he’ll be there
most of the time. 1 don't know how much
the lighting and commotion will take away
from the love scenes,” Dolly grins, ob-
viously willing to find out.

The one cloud that has dulled the
brightness of her career has finally
evaporated as she and Porter Wagoner
have dissolved their differences. “We
finalized the whole law suit and came to a

In the film, Nine to Five it's not just
all work and no play. Dolly, Jane and
Lily take time out for some food and
drinks, and Dolly tries to get a point
across to boss, Dabney Coleman.

sensible and reasonable solution without
ever going to court. We've become fairly
good friends again, and are able to talk to

each other. In fact, my baby sister,

Rachelle Dennison, who | raised, does the
makeup on his show. It's always hard and
tense when you're working out separating
businesses. | wanted my copyrights, and he
wanted the studio. Some money was ex-
changed, but not near the amounts
everyone would have you believe. Another
part of the settlement is a duet album that
we recently released. We owned quite a few
things together so it was like a business
divorce.

“I'm not one to hold a grudge, and
anything I've felt, I've forgiven him for,”
Dolly says with relief. “Hopefully he's
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forgiven me, and 1 think he has. 1 don't
think we'll ever be involved as duet
partners, but at least we'd have no problem
working together if our record becomes a
hit, and we were at the Grand Ole Opry at
the same time. | would have no problem
walking out on stage and singing with
Porter. I've always been grateful for the
things that had to do with him, and I
always will. I'm sorry we had problems,
but in a way that's the stuff that makes you
grow and see things a little differently. It
also helps you know how to deal with
things that happen further down the line.

*“I want it all to mean something. I want
to make my own memories as well as leav-
ing them for other people. And above all, 1
want them to be good ones.” [ |



Johnny Gimble

Johnny Gimble is one of the world’s
great musicians. Constantly in demand by
the biggest stars in country music for his
prowess on fiddle and mandolin. Johnny
has reached the point in his career where
he can pick and choose his gigs. When you
can play anything you want. knowing what
you want is sometimes the hardest part.
For Johnny the choice was easy. He picked
the music he first heard and loved as a kid:
Texas Swing. “"When we got our first radio
in 1936, the Lightcrust Doughboys became
as much a part of our lives as Johnny Car-
son is today.” he says. “They were on
WBAP radio from Fort Worth ‘live’ at
12:30 and from our farm east of Tyler. we
had 'em for dinner every day.”

The music came roaring out of the Tex-
as Panhandle with the duststorms of the
Great Depression. As its popularity spread
out across the Southwest to California. it
became known as western swing and
pushed country music beyond its fledgling
hillbilly stage. Born out of 19th century
frontier fiddle bands. it was married to
German polka. Mexican conjunto. big
band swing and black rhythm and blues.

For an appearance on Austin City
Limits, one of PBS’s hottest shows, Johnny
decided to put together a little swing band
composed of some of his musical heroes.
Appropriately enough, he dubbed the
group The Texas Swing Pioneers.

Joining Johnny on fiddle and vocals was
CIiff Bruner of probably the first Texas
Swing band. Milton Brown and his
Musical Brownies. After Milton’s tragic
early death in 1936 CHff formed his own
band, The Texas Wanderers, and led them
to a string of big hits, including It Makes
No Difference Now and Dragging the
Bow.

From the days of Burris Mills and the
colorful Pappy Lee O'Daniel’s Lightcrust
Doughboys came guitarist Zeke Campbell,
banjo virtuoso Marvin “*Smokey™
Montgomery and pianist Frank Reneau.
Reneau also played with Oklahoma City’s
Hi-Flyers. a band that featured the first
man to plug in the steel guitar, the late Bob
Dunn. Deacon Anderson and his 1936

and the
Texas Swing Pioneers

By Patrick Knight

National lap steel were brought in to
recreate Dunn’s original steel sound.

J. R. Chatwell was the fiddle whiz for an
incredibly popular and long-lived band.
Adolph Hofner and the Tune Wranglers.
A stroke in 1968 ended his fiddle playing.
but J. R. showed he can still play piano
and sing up a storm.

Jerry Gimble. stand-up bassist for the
group. is no stranger to western swing
bands. As a teenager he joined his
brothers Johnny. Jack and Gene in the
Blues Rustlers and the Rose City
Swingsters. Jerry's slapping doghouse bass
held down the bottom.

No representative swing session would
be complete without some of the original
Texas Playboys, so Johnny rounded out
the group with drummer Bill Mounce and
legendary guitarist Eldon Shamblin.
Shamblin just happened to be the arranger
and band manager of Bob Wills when a
freshfaced young fiddle player named
Johnny Gimble was hired in 1949,

Despite the fact that these men had
never worked together on one stage, the
band was tighter than a pair of pawnshop
brogans. No small wonder. Johnny had
put them through their paces in Dallas
before coming to Austin. In less than three
days The Texas Swing Pioneers managed
to record a double album and perform live
on KRLD radio. As Gimble put it, " These
guys are getting old. They could only do 24
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tracks in two days.” Actually, they did six
more takes as extras. Cliff Bruner recalled
that on an early Milton Brown session,
they had put down 48 tracks in one day.
They would have done more. but they ran
out of songs.

Some bands would tense up a bit before
taping a national TV show. but several of
the Swing Pioneers had been actors in the
Hollywood of the 1940s. The singing cow-
boys came riding in on the heels of the
western swing movement and musicians
soon found themselves backing up the stars
with guitars and six-guns in countless
horse operas. Bob Wills himself made ten
films between 1940 and 1942. Gene Autry,
Roy Rogers, Rex Allen. Tex Ritter—you
name ‘em—they had swing music in their
films. Johnny was too young for the for-
ties” movie experience, but he has become
something of an actor in recent years,
appearing in Robert Altman’s Nashville
and Willie Nelson's Honeysuckle Rose.

Taping time rolied around and when the
lights went on The Texas Swing Pioneers
rose to the occasion and played their boots
off. The studio audience was hooked from
the opening strains of The Washington and
Lee Swing, after which Johnny stepped up
to the mike and said. *Like Bob Wills used
to say. ‘This is all we do. You better get up
and dance and get your money’s worth.” ™
J. R. Chatwell got up to sing the Milton
Brown standard. Right or Wrong. the
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DISCOUNT PRICES
FROM SIMONS

Records, Tapes, Cassettes...
$4.98 each or 3 for $12.98

1. CONNIE SMITH ¥ 13 CONWAY & LORETTA 25 JOHNNY HORTON a7 FRANKIE":A'NKOVIC

Greatest Dynamic Ouo Grealest Grestest
2. DANNY DAVIS 14. PERRY COMO 26. EODIE ARNOLO 38. ERNEST TUBBS
Orange Blossom Special | Belleve Pure Gold Greslest
39. BOBBY GOLOSBORO
Honey

3. JIM NABORS 15. GENE AUTRY 27. TERESA BREWER ¥
How Grest Thou Arl Country Hall of Fame Best
20. MARTY ROBBINS 40. OORIS OAY %
Best Gun Fighter Ballads Grestes!
17. ENGELBERT HUMPEROINCK] 29. GUY LOMBAROO
Golden Love Songs Greatest
18. ERNIE FORO *

30. CHARLEY PRIOE
Hymns in Person

4. ELVIS PRESLEY
His Hand In Mine

41. JIMMY RODGERS
fough & Rowdy Ways ¥

42. CONWAY TWITTY
Lindas on My Mind
44. FLATT & SCRAUGGS
Greatest

45, JOHNNY CASH
Precious Memories ¥

5. JEARY CLOWER
Mississippi Talkin

6. LORETTA LYNN
Hymns

7 OAK RIOGE BOYS

19 JERRY AEED
Oid Fashion Hymns % *

31. GEORGE JONES *
Whey You're Hot

Grand Tour

20 EARL GRANT
Greatest

32. NAT “KING” COLE
Unforgettable

8. STONEWALL JACKSON
Great: *

21. PATSY CLINE

9. RAY PRICE *
Greatest

33. SLIM WHITMAN
Greatest Best

46. BILL MONROE

10. 186 GREATEST TRUCK Meset You In Church

4. TAMMY WYNETTE
DRIVERS HITS Various ¥

Greatest

35. MILLS BROTHERS
Golden Favorites

22. VAUGHN MONROE
Best

47. WAYNE KING

11. KAY STARR Golden Favorites

23 STATLER BROTHERS
Kay Agsin *

Sing Big Hits

48. 80BBY VINTON
Greatest

24. TOMMY OORSEY
et

12. JIMMY OAVIS

36. CONWAY TWITTY
Supperlime T
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USE THE HANDY COUPON TO ORDER NOW...AND ENJOY!
* ASTERISK NOT AVAILABLE IN CASSETTE

SIMONS

Box 3066-CM1 1 Free Catalog with any order, Check here whether you want

Cookeville, Tenn. 38501 Cassettes 0 8-Track O or LP's O0.
’ .

Circle the tape number you wanttoorder: 1 234567 8910 1112 13 14 1516 17 18 19 20 2!

22 23 24 25 26 27 28 29 30 31 32 33 34 35 36 37 38 39 40 41 42 43 44 45 40 47 48
lf?'ou wish to charge your order, fill in the
information below. $10.00 minimum charge.

Charge to my VISA/BANK AMERICARD O
or TER CHARGE O

Enclose a check or money order payable to SIMONS for $4.98 for each LP, 8-Track or cassette, or $12.98
for any set of 3 — NO COD'S PLEASE (You pay no postage or handling.) Allow 4-6 weeks delivery please.

NAME_

ADDRESS - 7 | 7 ££ Card No. _ .
T ——— N ERARARRENNNNSNET
If you wish to charge your purchase to your bank card you Ca‘a\og " de‘ r'_ll)‘iij inrtre]rbank No. Expiration Date

may do so by calling your order on our Toll Free Number, _—-i—
Month|Year

1-800-251-6771 . hﬂj O Signature (as it appears on your BAC/VISA)
9-5 Mon. thru Fri. W




YOU GET A GOOD DEAL FROM UNCLE JIM O’'NEAL
THIS MAY BE YOUR LAST CHANCE TO BUY THESE GREAT ALBUMS AT THIS LOW PRICE

Record Album_$4.98 value - Special $2.98ea.- 8 Track Tape $4.98ea.

Send Check or Money Order - No C.0.D.'s Add $1.50 to Total for Handling & Postage - Limited Time Offer

Good only in U.S.A. - FREE CATALOG with order -

Uncle Jim O’Neal, Box ACMM , Arcadia, Calif. 91006

ROY ACUFF - SM-1870 ALBUM $2.98
Wabash Cannon Ball; The Great Speckled
Bird, I’'m Building A Home (In The Sky); Pins
And Needles In My Heart; The Great Judg-
ment Morning; Fire Ball Mail; Night Train To
Memphis; The Wreck On The Highway; The
Precious Jewel; The Great Titanic; Lonely
Mound Of Clay; Come Back Little Pal.

8 TRACK TAPE - 8TM-1870 $4.98

GENE AUTRY - CS-1035 ALBUM $2.98
Mexicali Rose; (Take Me Back To My) Boots
And Saddle; Have | Told You Lately That |
Love You; You Are My Sunshine; South Of
The Border; Sioux City Sue; Mule Train;
Someday You'll want Me To Want You;
Goodnight Irene; Home On The Range; |
Love You Because; That Silver Haired Daddy
Of Mine; Red River Valley; Buttons And
Bows; Back In The Saddle Again.

8 TRACK TAPE - 18C-01035 $4.98

TONY BENNETT - C-30240 ALBUM $2.98
Because of You; Cold, Cold Heart; Rags To
Riches; One For My Baby; It Had To Be You;
.| Left My Heart In San Francisco; | Wanna
Be Around; This is All | Ask; The Good
Life; The Shadow Of Your Smile; Who Can
| Turn To; Yesterday | Heard The Rain;
For Once tn My Life.

THE CHUCK WAGON GANG - CS5-9804
ALBUM $2.98

Open Up Them Perly Gates; Thank God For
Calvary; 1I'lll Never More Stray; Where The
Soul Never Dies; This World Is Not My Home;
You Can Depend On Him; | Walk In The New
Jerusalem Way; Sundown; Heaven's Really
Gonna Shine; The WOrld's Greatest Story;
That We Mlght Kno

8 TRACK TAPE - lac 00642 $4.98

JESSIE COLTER - SM-11822 ALBUM $2.98
Diamonds In The Rough; Get Back; Would
You Leave Now; Hey Jude; Oh Will (Who
Made It Rain Last Night); | Thought | Heard
You Calling My Name; Ain't No Way; You
Hung The Moon (Didn’t You Waylon?); A
woman’s Heart (Is A Handy Place To Be)'

8 TRACK TAPE - 8TM-11822 $4.98

BING CROSBY -SM-11737 ALBUM $2.98
Oh Lonesome Me; Heartaches By The Number;
Four Walls; Bouquet Of Roses; Wabash Cannon
Ball; Wolverton Mountain; Hellow Walls; A
Little Bitty Tear; Jealous Heart; Still.

8 TRACK TAPE 8TM-11737 $4.98

TOMMY DORSEY - ANL1-1087

ALBUM $2.98

Marie; Star Dust; Little White Lies; t'll Never
Smile Again; Yes Indeed; Boogie Woogie;
Opus One; Song of India; Who?; Royal
Garden Blues; Once In A While; I'm Gettin’
Sentimental Over You.

8 TRACK TAPE - ANS1-1087 $4.98

MERLE HAGGARD -SM-11823 ALBUM $2.98
My Love Affair With Trains; Union Station;
Here Comes The Freedom Train; So Long
Train Whistle; No More Trains To Ride;
The Coming And The Going Of The Trains;
| Won' Give Up My Train; Where Have All
The Hobos Gone; Railroad Lady; The Hobo.
8 TRACK TAPE - 8TM-11823 $4.98

MERLE HAGGARD-SM-11825 ALBUM $2.98
Soldier's Last Letter; Shelly’s Winter Love;
Jesus, Take A Hold; | Can't Be Myself; I'm
A Good Loser; Sidewalks Of Chicago; No
Reason To Quit; If You've Got Time; The
Farmer's Daughter; I've Done It All.

8 TRACK TAPE - 8TM-11825 $4.98

ENGLEBERT HUMPERDINCK -E-34719
ALBUM $2.98

Raindrops Keep Falling On My Head; Help
Me Make 1t Through The Night; My Love;
I'm Stone In Love With You; The Most
Beautifut Girl; And | Love You So; Love Me
With All Your Heart; Talk It Over In The
Morning; Leaving On A Jet Plane.

8 TRACK TAPE - 18E-34719 $4.98

HARRY JAMES' GREATEST HITS
CL-9430 ALBUM $2.98

Vocals By: Frank Sinatra; Helen Forrest;
Dick Haymes and Kitty Kallen.

Ciribiribin, You Made Me Love You; All Or
Nothing At All; Sleepy Lagoon; | Had The
Craziest Dream; Two O’Clock Jump; Cherry;
I'll Get By; I've Heard That Song Before; It’s
E‘een A Long, Long Time; The Man With The

orn.
NO TAPE AVAILABLE

FREDDY MARTIN-SM-11886 ALBUM $2.98
Tonight We Love; Santa Catalina; Warsaw
Concerto; Why Don’'t We Do This More
Often, Bumble Boogie; Grieg Piano Concerto
In A Minor; I've Got A Lovely Bunch Of
Cocoanuts; Cumana Managua, Nicaragua; The
Hut-Sut So

NO TAPE AVAILABLE

CLYDE McCOY - SM-311 ALBUM $2.98
Basin Street Blues; Farewell Blues; Sugar
Blues; Hell's Bells; Slues In The Night; Sugar
Blues Boogie; St. Louis Blues; Limehouse
Blues; Memphis Blues; Mama's Gone, Good-
bye; Wabash Blues; Tear It Down.

8 TRACK TAPE - 8TM-311 $4.98

GLENN MILLER-ANL1-0974 ALBUM $2.98
Sunrise Serenade; A String Of Pearls; In The
Mood; Pennsylvania Six-Five Thousand; Little
Brown Jug; Chattanooga Choo Choo; Moon-
light Serenade; Tuxedo Junction; (I've Got A
Gal In) Kalamazoo; American Patrol.

8 TRACK TAPE - ANS1-0974 $4.98

THE OAK RIDGE BOYS -C-33935

ALBUM $2.98

Lord I've Been Ready For Years; No Earthly
Good; Jesus Knows Who | Am; The Same Old
Fashioned Way; I'm Winging My Way Back
Home; Where The Soul Never Dies; Its Been
Done; Doctor God; Jesus Was There; Last
Train To Glory

8 TRACK TAPE - 18C-33935 $4.98

THE OAK RIDGE BOYS - C-32742

ALBUM $2.98

Give Me A Star; Put Your Arms Around Me
Blessed Jesus; Loves Me Like A Rock; You
Happened To Me; What A Time We Will
Have Over There; He's Gonna Smile On Me;
The Baptism Of Jessie Taylor; Why Me;
Freedom For The Stallion; He.

8 TRACK TAPE - 18C-32742 $4.98

BUCK OWENS - SM-11827 ALBUM $2.98
Love's Gonna Live Here; Gollin' Around;
Excuse Me (I Think I've Got A Heartache),
| Can't Stop éMy Lovin’ You); Kickin' Our
Hearts Around; Act Naturally; Under Your
Spell Again; Above And Beyond; Nobody’s
Fool But Yours; Under The Influence Of Love.
8 TRACK TAPE - 8TM-11827 $4.98

PATTI PAGE - CS5-9326 ALBUM $2.98
Tennessee Waltz; Cross Over The Bridge; Old
Cape Cod; (How Much Is That) Doggie In

The Window; Mister Mississippi; | Went To
Your Wedding; Mockin’ Bird Hill; Allegheny
Moon; With My Eyes Wide Open I'm Dream-

ing; Changing Partners; Detour.
8 TRACK TAPE - 18C-09326 $4.98

RAY PRICE - CS-8866 ALBUM $2.98

Crazy Arms; You Done Me Wrong; City
Lights; invitation To The Blues; I've Got A
New Heartache; Who'll Be The First; Heart-
aches By The Number; The Same OIld Me;
Release Me; One More Time; My Shoes
Keep Walking; Back To You; I'll Be There.

8 TRACK TAPE - 18C-00094 $4.98

LOUIS PRIMA AND KEELY SMITH
SM-1531 ALBUM $2.98

That OIld Black Magic; It’s Magic; Just A
Gigolo; | Ain't Got Nobody; I'm In The
Mood For Love; I've Got You Under My
Skin; Suona Sera; | Wish You Love; Oh Marie
| Got It Bad And That Ain't Good; Embrace-
able You.

8 TRACK TAPE - 8TM-1531 $4.98

JIM REEVES - ANL1-3014 ALBUM $2.98
Four Walls; Goodnight Irene; Why Do | Love
You (Melody of Love); Auf Wiederseh’'n
Sweetheart; The Hawailan Wedding Song;
Welcome To My World; From A Jack To A
King; My Happiness; Mona Lisa; You'il
Never Know.

8 TRACK TAPE - ANS1-3014 $4.98

TEX RITTER - SM-1292 ALBUM $2.98
Blood On The Saddle; Samuel Hall; Bury Me
Not On The Lone Prairie; Little Joe The
Wrangler; The Face On The Barroom Floor;
Boll Weevil; Billy The Kid; Streets Of Laredo;
Sam Bass; Rye Whiskey

8 TRACK TAPE - BTM 1292 $4.98

JEAN SHEPARD - SM-11888 ALBUM $2.98

A Satisfied Mind; | Learned It All From You;
Under Suspicion; You're Calling Me Sweet-
heart Again; | Love You Because; The Other
Woman, Beautiful Lies; Take Possession;
You're Telling Me Sweet Lies Again; I'd
Rather Die Young; Why Did You Wait?;
Don't Fall In Love With A Married Man.

8 TRACK TAPE -8TM-11888 $4.98

FRANK SINATRA - M-11883 ALBUM $2.98
I've Got The World On A String; Three Coins
In The Fountain; Love And Marriase. From
Here To Eternity; South Of The Border; The
Gal That Got Away; Young-At-Heart; Learnin’
The Bilues; My One And Only Lovo; The
Tender Trap

8 TRACK TAPE 8TM-11883 $4.98

CARL SMITH - CS-8737 ALBUM $2.98

Hey Joe; There She Goes; Old Lonesome
Times; Are You Tasing Me; | Feel Like
Cryin’; Doorstep To Heaven; Let Old Mother
Nature Have Her Way; The Littte Girl In My
Home Town; If You Saw Her Through My
Eyes; You're Free To Go; Gettin’ Even; |
Overliooked An Orchid

8 TRACK TAPE - 18C-00010 $4.98

SONS OF THE PIONEERS -SING HYMNS
OF THE COWBOYS - ANL1-2808

ALBUM $2.98

Suddenly There's A Valley; God Speaks;
The Place Where | Worship (is the wide Open
Spaces); All Wild Things; He Walks With The
wild nd The Lonely; wonders Of God's
Green Earth; The Woodsman's Prayer; Song
Of The Bandit; The Mystery Of His Way;
Star Of Hope; How Will | Know Him (When
He Walks By); | Believe,

8 TRACK TAPE - ANS1-2808 $4.98

BILLIE JO SPEARS - SM-11887
ALBUM $2.98

Mr. Walker, It’'s All Over; Stand Bu Your
Man; That Man; Home-Lovin' Man; Take Me
To Your World; Harper Valley PTA; Moliie
Brown, | Don’t Wanna Play House; He’'s
Got More Love (In His Little Finger); Ode Tp
Billie Joe.

8 TRACK TAPE -8TM-11887 $4.98

JO STAFFORD -SM-11889 ALBUM $2.98
You Belong To Me; Shrimp Boats; Make Love
To Me; Georgia On My Mind; Jambalaya;
Come Rain Or Come Shine; No Other Love;
Day By Day; The Gentleman Is A Dope;
The Trolly Song.

NO TAPE AVAILABLE

THE STATLER BROTHERS - CS-9878
ALBUM $2.98

Daddy Sang Bass; King Of Love; And You
Washed In The Blood; Pass Me Not; Less
Of Me; Things God Gave Me; Led Out Of
Bondage; Just In Time; The Fourth Man;
Oh Happy Day

8 TRACK TAPE - 18C-09878 $4.98

HANK THOMPSON - M-11881 ALBUM $2.98
A Six Pack To Go; Honky Tonk Town;
Hangover Heart; Drundard’'s Blues; Bubbles
in My Beer; Hangover Tavern; The wild
Side Of Life; Anybody’'s Girl; Warm Red
Wine; A Broken Heart And A Glass Of Beer.

8 TRACK TAPE - 8TM-11881 $4.98

TAMMY WYNETTE - BN-26486

ALBUM $2.98

Stand By Your Man; Singing My Song; Take
Me To Your WOrld Apartment No. 9; |
Don’t Wanna Play House D-1-V-0O-R-C-E;
Your Good Girl's Gonna Go Bad; Run, Angel,
Run; Too Far Gone; Almost Persuaded; My
Elusive Dreams.

8 TRACK TAPE - 18E-10230 $4.98

FRANKIE YANKOVIC - CS-9287

ALBUM $2.98

Blue Skirt waltz; wWho Stole The Keeshka?;
Hoop-Dee-Doo; Beer Barrel Polka; The Last
Time | Saw Henry; Happy Time Polka~ I've
Got A Wife; Milwaukee Polka; Too Fat
Polka; Just Because; Pennsylvania Polka.

8 TRACK TAPE - 18C-00184 $4.98

RAYMOND FAIRCHILD - RRRF-254
ALBUM $2.98

WORLD'S GREATEST COUNTRY BANJO
PICKER - 30 GREAT INSTRUMENTALS

5 STRING BANJO-FIDDLE-MANDOLIN-
DOBRO GUITAR.

Whoa Mule; Carolina Breakdown; Turkey In
The Straw, Little Darling Pal; McKinley's
White House Blues; Blue Grass Bugle; Lone-
some Road Blues; False Hearted Love; Nine
Pound Hammer; Old Joe Clark; McCormack's
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The Swing Pioneers: Top row (left to r/ght) Deacon Anderson C/Iff Bruner, Frank Reneau Second row: B/ll Mounce,

Johnny Gimble, Smokey Montgomery, Gerry Gimble. Third row: Zeke Campbell, J. R. Chatwell and Eldon Shamblin.

dance floor filled, and a night of classic sw-
ing music was underway.

Western swing is, first and foremost,
dance music. The waltz, two-step and
polka are the steps. and that night voung
and old were having the time of their lives
out there gliding to the fiddles and steel.

Despite all the great talent assembled
onstage, the real star of the Awustin City
Limirs taping was J. R. Chatwell. Frailest
of the entire group. J. R. got a standing
ovation after each number he did. The
twinkle in his eyes and the little grin he
flashed warmed up the whole studio. When
J. R. sat down at the piano and played the

° bluesy Jumming withJ. R., the crowd went
nuts, to the delight of the band.

These men all shared the spotlight glad-
ly. for ensemble playing coupled with bur-
ning solos was, and is, the backbone of
western swing. Not enough can be said of
the talents of Johnny Gimble, both as
musician and band leader. He took his

solos modestly, but the intensity of his
playing on anything with strings bore
witness to the position he holds in modern
country music.

For their keystone piece, they belted out
Don't Be Ashamed of Your Age, and by
God, if there was ever a group of men who
weren't, it was the Swing Pioneers.
“Smokey’ Montgomery put the week into
perspective by saying. *I wished I'd known
then what I know now about what was
happening in those days. | mean, we was
making history with music and we were all
so young. We just played the best we knew
how on everything.” They haven't changed
a bit.

By the end of the evening. both band and
audience had reached back into another
time. For some it was a fond remembrance
of things in their shared pasts, for others it
was a glimpse into a period that now. for
whatever reason, seems simpler and purer.
Not that western swing belongs to the past.
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Far from it. With Asleep at the Wheel
nominated for the Country Music Awards
four years running and Gimble himself
nominated for Instrumentalist of the Year
award, and Alvin Crow and the Pleasant
Valley Boys touring incessantly like a true
swing band and the continued support of
people like Merle, Willie and Waylon.
western swing will continue making con-
verts to its easy charm.

Wearing his ever-present grin and with
his fiddle cradled under his arm, Johnny
Gimble looked that night like the
prototype swing band leader. The double
album of the Swing Pioneers and the
Austin Ciry Limits show has undoubtedly
prompted a lot of people to dig out the
dance wax and swing records. It couldn’t
happen to a nicer bunch of folks or a
smoother brand of music. Duke Ellington.
no small swinger himself. said it best. **It
don’t mean a thing if it ain’t got that
swing.” a



Presidents,
Pickers and Polities

Richard Nixon may have been the first presi-
dent to yo-yo on the stage of the Grand Ole
Opry, but Jimmy Carter is the first to actually
make country music an integral part of his
domestic programs, his foreign policy and his
political strategy—and. in doing so. he may
have done more to promote country music
than any man alive.

After the 1976 election., Carter allowed, “If

it hadn’t been for Charlie Daniels. | might not
be President.” What he meant. of course, was
that Charlie Daniels had done a tot to promote
Carter for President to country music fans
and, not incidentally, raised a lot of money for
the campaign coffers. Other country per-
formers had also helped. Certainly Carter
didn't invent the idea of recruiting show
business celebrities for political purposes.
That has probably been an effective technique
for as long as there have been celebrities and
candidates. [t was made a prominent tool by
F.D.R. and honed to perfection by J.F.K.

Lyndon Johnson. who certainly rubbed
shoulders with celebrities. surprisingly didn't
show any particular personal or political in-
terest in country music. The notation “C.P."
on his list of campaign fund raisers was more
likely to mean “‘corporation president” than
“country picker.”

Richard Nixon generally knew a publicity
opportunity when he saw it and he knew the
importance of country music to his middle
American constituency. This, however. like
many of Nixon's public relations ploys was
simply superficial politics, without personal
conviction. (It is difficult to picture Nixon

with his arm around Willie Nelson saying.
“Play me a tune. Will.™) Nixon's superficiali-
ty backfired when he invited Johnny Cash to
perform at the White House and requested in
advance that Cash sing Okie from Muskogee
and Welfare Cadillac. Cash declined on the
busis that these songs were not in his reper-
toire, having been made faumous by other per-
formers. Although Cash denied it. the press
widely interpreted this as a tactful sidestep-
ping of songs whose political messages were in
conflict with Cash’s own views. Further, the
press pointed out Nixon's clumsiness in not
knowing either Cash’s music or his
philosophy.

But Jimmy Carter has shown no such lack
of sensitivity or knowledge. His open. un-
reserved embrace of country music has been
unprecedented and dramatic. There appear to
be two reasons for this.

The first reason is political: since the reform
of the campaign financing laws, political con-
tributions have been limited to $2.000 for each
individual. But there is no limit to the amount
of time an individual can contribute. For ex-
ample, you or | or Charlie Daniels cun
volunteer to lick envelopes or make phone
calls at the campaign headquarters. Or. we
can volunteer to perform at a concert. The
only difference between you and me and
Charlie is that the concert he performs at
could raise $50.000. Believe me. all candidates
for office know about this, so they are as in-
terested in stars as astronomers are. That's
just smart campaign management. But the
stars can choose which candidate they want to
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Far left: Nixon yo-yos with Roy Acuff on the Opry.
Clockwise from near left: Johnny Cash, June Carter,
with their son, John Carter and Cash’s mother,;
the President gives Willie a hug, the Statler Bros.
meet Carter and Anwar Sadat, Rosalynn with Tom
T. Hall at a State Dinner,; a kiss from Loretta, Hank
Snow with the First Mother, Charlie Daniels shakes
hands with Jo Walker looking on.
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support, and in 1980 the one who seems the
clear winner among country stars is Jimmy
Carter. This may be due to what appears to be
the second reason for Carter’s association with
country music: he seems to be a genuine.
believable and knowledgeable fan.

Earlier this year, Carter invited Tom T
Hall to perform at a State Dinner honoring
the Prime Minister of ltaly. It was the first
time a country artist had been invited to enter-
tain at a State Dinner. The White House was
decorated for the evening with a collection of
antique. hand-made quilts and Fredrick
Remington statuary. The printed program
described the making of quilts, the iife of the
cowboy as illustrated by Remington and
countrsy music all as parts of American
cultural history. The description of country
music was academic and boring. On the other
hand. Carter’s introduction of Tom T. showed
perception:

*When | was a bosy and a young man on the
farm, and we were going hunting and we said
we were going hunting for birds, we didn't
have to explain what kind of birds it was: it
was always bob white quail. And when we said
we were going to listen to music, we didn’t
have to explain what kind of music it was: it
was what's known now as country music.

"A lot of people say that country music is
Southern music, and as a Southerner |
wouldn't deny that as a place of origin. But
Southern country music has now transcended
any border. Country music is known and
foved. studied and enjoyed everywhere people
love each other. everywhere people cry.
everywhere people live and die. Country music
has crossed state borders and international
borders and has become in effect a universally
enjoyed work of art,

In many ways the history of country music
is the history of America. Most of the basic
tunes and instruments were brought here from
throughout the world and have become a part
of our indigenous society and have been used
as a basis for the widest possible gamut of
melodies. themes and lyrics expressing the
heart-felt yearnings and successes and disap-



pointments of people who work—cowhoys
like the unes on my right beautifully executed
by Remlngton: women who sit around at
quilting bees among our great-grandfathers
and great-grandmothers and even since then
and made beautiful works of art like the ones
behind me.

“*We have seen in recent years a growing in-
terest in this form of life expressed in music.
When we asked Prime Minister Cossiga what
he would like to have as a form of entertain-
ment, he said. 'l would like something truly
American.” And it didn’t take us long 10
decide what to offer this evening—country
music, the history of it, the history of our
Nation.™

Many country stars have publically an-
nounced support for Carter’s reelection:
Charlie Daniels. Loretta Lynn. Willie Nelson.
Hank Snow, Johnny Cash. Tammy Wynettc.
Faron Young, Jim Ed Brown, Jeannie Seely.
June Carter. Jack Green. Helen Cornelius.
Jerry Clower and many others.

We assume that the appearance of Tanya
Tucker and Glen Campbell at the Republican
convention indicates support for Ronald
Reagan. But. in researching the question.
Marty Robbins was the only other country
star we could find who publicly supports
Reagan. No doubt there are others.

Certainly. choosing who to campaign for or
who to vote for should not be based on which
candidate is the strongest country fan

It's not likely. howevcr. that Carter will find
his love of country music 10 be a poltical
liability.

RUSSILL D. BARNARD

Clockwise from far left: Ronnie
Milsap and wife Joyce, the President
seems pleased with Dolly, Rosalynn
seems unsure; the Gatlin Bros.; John-
ny Cash in the Oval Office with Nixon,
Charley Pride with Carter; Nixon
introducing Merle Haggard, Bonnie
Owens looking on.
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Charlie Louvin:

AsTrue As An

Involved Heartbeat

Insights are a dime a dozen—quickly
glimpsed, quickly gone. But revelations—
those rare and monumental discoveries—
cling vividly in the mind as sharply as a
child’s Christmas. One such revelation
came to many of us who had gathered at a
West Virginia music hall one cold
February night in 1974 for a show which
featured a local bluegrass band and
Charlie Louvin.

It was a toss-up as to which act was the
bigger draw. Louvin was then on the
United Artists label, but he had not ridden
into town on the crest of a hit record—
besides, the bluegrass band was damn
good.

So when Louvin's rag-tag troupe came
on stage, the bluegrass-sated crowd barely
looked up from their hotdogs. When they
did, they no doubt wondered if this was
what Nashville had to offer the provinces
—wrinkled costumes, feigned animation,
and an intro of hits so warmed over that
they had lost all of their original flavor.

Then, something started to happen—
you never quite knew what it was or when
it began. Maybe Louvin sensed the
audience’s rampant disinterest and decided
to show them what a pro could do. Maybe
he just began feeling the lyrics more.
Whatever the stimulus, his voice slowly
grew to an earnest, raspy intensity—now
moaning,’ now whispering out over the
audience with a rich nasal resonance. His
phrasing kept perfect pace with the
emotions he sang about, true as an in-
volved heartbeat.

There was more to it, though, than the
uncanny rightness of his voice. His selec-
tion of songs conveyed the whole texture
and vitality of Southern white music: old
ballads, hymns to a rural God overseeing a
rural America, blues, bluegrass, honky-
tonk, and slick country. He ranged from
the mist-ridden Mary of the Wild Moors

By Edward Morris

to Dallas Frazier and A. L. Owens’ sar-
donic valedictory to a marriage, What Are
Those Things (With Big Black Wings)—
from Knoxville Girl 10 Bill Anderson’s
hook-heavy, I Don’t Love You Anymore.
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It didn’t seem to matter whether the
lyrics were profound or perfunctory, for
Louvin made them all sound like the most
basic tales and testimonies of the human

race.



When the concert was over, many of us
were convinced that we had been privileged
to hear one of the most sensitive stylists in
country music—a performer who could
stand in the rarefied company of a-Witlie-
Nelson and a George Jones.

Although it has been several years since
Louvin has recorded for a major label, his
voice can still work its wonders. But like
many other stars who—during the 1950s
and '60s—helped elevate country music
from **hillbilly’* status, Louvin no longer
reaches the size of audience his versatility
justifies. In more ways than one, his career
struggles and strategies typify those of a
whole generation of artists.

Louvin first came to national promi-
nence in the late 1940s as the younger half
of the gospel-oriented Louvin Brothers.
(Their last name was really Loudermilk,
but he and Ira changed it to Louvin in
1945, figuring it would be a simpler name
for their fans to spell and pronounce.) The
duet from Rainsville, Alabama, lost little
time in adding their own distinctive sound

“Anytime | get a tenor
singer and we go out and
do some Louvin Brothers
songs, all | hear is, ‘He ain’t
no Ira Louvin.””

to the long tradition of high, close har-
monies popularized by the Monroe
Brothers, the Blue Sky Boys, and the
Delmore Brothers.

Songwriters as well as performers, the
Louvins broke into the charts big in 1955
with their When I Stop Dreaming,
followed by such other self-penned classics
as | Take the Chance. Cash on the
Barrelhead, and If I Could Only Win Your
Love.

After Ira left the act in 1963 and after
working successfully as a solo artist,
Louvin was teamed with Melba
Montgomery for a series of novelty hits.
Today, he is probably best known—by
newcomers to country music, anyway—as
the surviving member of a team whose
songs Emmylou Harris is resurrecting.

Whether being linked professionally
with other performers will finally prove a
net gain or loss for Louvin is something for
country music historians to decide. Right
now, it's an open question, even to Louvin.
But it's one he's prepared to talk about.

Not a man for excessive ceremony,
Charlie Louvin shows up at the motel near
Nashville for this interview, unscheduled
and.unannounced. The motel, he explains,
was on his way back home from a trip he's
made that morning to take a car to his son
at Tennessee Tech.

Cowboy-hatted and horn-rimmed,
Louvin manages to look considerably
younger than his 52 years. When he grins
—as he often does—he resembles a
leprechaun that's just been apprehended in
a particularly imaginative indiscretion.

the anatomy of his life and mixed times,
Louvin has to get rid of some firewood.
Novice woodcutters, he says, have dumped
a rick of wood on him that won’t burn
right, and he wants it out of his yard and
off his mind—by today, if possible.
Toward the end, he borrows the phone for
a couple of calls, then relaxes momentarily
to reflect on the noble companionship
between a man and his woodstove: *It
seems more like living than sitting around
and hearing a thermostat kick on.”

As with any artist whose career is
buffeted by forces that don’t always make
sense, Louvin is awash with strong
opinions, deep resentments, and questions
that won't go away.

Just why his songs don't interest more
record executives, for example, is a matter
he spends a lot of time thinking about.
While it's no consolation, he knows that
many other old-line country stars are in
the same predicament. *“There are 65 Opry
artists,”” he says, **and I suppose maybe 15
of them record on major labels.”

This is part of an unfolding pattern, he
concludes. ‘‘Evidently, the push is on from
the majors to just change teams. If you're
a country boy, you know there comes a
time when the mule can still plow pretty
good, but you feel a pair of young mules
might do you a better job. So you get rid of
the old mule.”” With admirable mulishness,
he adds, *I feel it in my bones that I can
still record a hit song.”

Since leaving United Artists Louvin has
recorded on several small labels. He
recently cut on an album on CMH with
Jim and Jesse and has re-done Weapon of
Prayer, a Louvin Brothers standard, with
David Houston. He and Emmylou Harris
have joined up for four cuts, only one of
which, Love Don’t Care, has been
released. Louvin lays down the basic track
in Nashville and then sends it to Harris in
California for her vocal additions. On their
latest effort, Two of a Kind. Harris added
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two harmony tracks instead of the one
Louvin expected. *I wouldn't change it for
the world,” he grins. “It just made the
record.”

Harris stirred up new interest in the
Louvin Brothers sound in 1975 with her
beautifully mournful version of If / Could
Only Win Your Love. But according to

- Louvin the interest has benefitted him

nfore as a copyright holder than as a per-
former. So far, his efforts to revive the
Louvins’ high harmonic technique—which
often involved the lead and tenor switching
parts in mid-song—have failed.

I haven't been successful with that,” he
says. “It's OK for Emmylou to do it, or
Jim and Jesse, or the Osborne Brothers, or
any number of others—and people tell
them they're great. But anytime I get a
tenor singer and we go out and do some

" Louvin Brothers songs, all I hear is, ‘He

ain't no Ira Louvin.' It’s very frustrating.”
Despite his impeccable credentials for it,
Louvin has shied away from the lucrative
bluegrass festival circuit. Mostly, he says,
it's a matter of musical preference: *The
reason | like country music is because.it’s
different. You could come to one of my
shows and catch 50 completely different
stories if that's how many songs I sang. In
bluegrass, it's a little too much ‘little
darlin’, why do you break my heart.’ The
lyrics seem to be shallow. And I suppose
because of the banjo everything sounds the
same ... country music don't bore me.”
Louvin thinks he might have soared
higher as a performer if his various
producers had been more attentive in
matching his style to the right songs. '
never had a producer who looked for
material for me. I had to scrounge up my
own, and I've been extremely fortunate in
getting good material. But maybe I've
picked songs that said something I liked to
say. They might not have had a wide
enough appeal for the general audience.
Maybe it would be healthy if 1 had a
producer who was strictly addressing me."
In his unending search to find the best
audiences for his kind of music, Louvin has
taken on—and then dropped—a whirl of
booking agents who tried to sell him as
something he is not. *‘I'm not a Dean Mar-
tin, and 1 don’t want somebody saying |
could be. Just sell me for what I am. |
know that they [bookers] flower every-
thing up, but I don’t want them to lie.”
He recalls, with more humor than dis-
may, one agent who tried too hard. “He
would book me into places that had had
dinner music for 10 years—he'd just send
me in there—and I'd break out my country
band, set up my PA system, and surprise
the people so bad they didn't know what to
do. Friends would say, ‘You're playing
where? God, there ain't never been no
country music in that place.’ So I'd get
there and sure enough, even the waitresses
would have tails on.”
It would be criminally erroneous,
though, to portray Louvin as a reincarna-




tion of Job. Besides being a member of the
Songwriters Hall of Fame, the 2S-year
veteran of the Opry piays an enviable 150
to 200 road dates a year. And this year, he
predicts, will be *‘much more profitable”
than last. There's even been some ground
work done on a syndicated television
program that would have Louvin as its
star.

On the road, Louvin travels in style in
his own Silver Eagle bus. Style has its
price, though, and the price keeps going
up: “Everything is changed so that it’s not
like the same world,” he contends. *“I carry
a five-piece band and myself. So I have to
rent three rooms. There’s not a guy in my
outfit who will sleep with another guy in
the bed. It’s like taboo. In the old days, Ira
and [ carried three guys. We rented one
room with two beds in it and a rollaway—
and we all stayed in that room.”

But even with the comfortable accom-
modations he currently offers, Louvin says
he has a hard time finding dependable road
musicians: *“Say you’re hunting a bass
player and somebody says this guy is look-
ing for work. So you call him. The first
question he'll ask is, ‘How do you travel?
If you travel in a bus, then he wants to pur-
sue it. His next question is, ‘How much do
you work? If you work 15 days a month,
that’s too much. If you work six days a
month, that’s too little. Usually 10 days is
accepted as being perfect. Then after you
establish how much you work, it’s ‘How
much do you pay?” All these questions
have got to be answered properly or he’s
‘waiting on another job’ and it’ll be a little
while before he knows.”

In 1964, the year before Ira died in a car
wreck, Louvin broke out as a solo artist on
Capitol with the Top 10 hit, / Don’t Love
You Anymore. He was a chart fixture for
the rest of the decade. He scored with See
the Big Man Cry, Think I'll Go Some-
where and Cry Myself to Sleep, Will You
Visit Me on Sunday, and Here's a Toast to
Mama, to name a few. Between 1964 and
1970, he was on the Billboard charts as a
soloist a total of 18 times.

In 1970 he started recording with
Melba Montgomery, another of Capitol’s
headliners. Artistically and financially, it
was a winning combination, but Louvin
still winces at its professional costs.

“There were so many boy-and-girl songs
cropping up that you couldn’t do by
yourself,” he says. “So 1 asked Melba if
she would.like to do some. Our only
problem was that they [Capitol] tried to
make us stay funny too long. We came
first with Something 10 Brag About, which
was cute, and Did You Ever, which was
also cute. That’s when we should have
jumped on a ballad. But Capitol wouldn’t
have that. They wanted us to release I'm
Gonna Leave You, which is taken from an
old dirty joke and then one other. Four
funny records in a row, and they became
less funny each time.”

He’s pretty sure the joint effort damaged

their separate artistic identities. *"There’s a
huge danger that any artist might put
himself into oblivion by recording with
someone else. When Melba and I started
recording, we both had good careers going.
If a duet gets one hit with a label and then
you want to bring out a solo record, they’ll
say, ‘Man, what are you talking about!
You've got a good thing going. Let’s get
out another duet right away.’ And the first
thing you know, your individual career is
down the drain. You're only classified as a
duet, and if the duet’s not together on the
road, you're hurtin’.”

While Louvin has been made gun-shy by
his connections with Montgomery and his
brother, he doesn’t seem the least worried
about his growing identification with Em-
mylou Harris. It's apparent that he is
bowled over by her talent and appreciative
of what she has done to keep the Louvin
name in the pop music limelight.

Almost all of Harris’ albums contain at
least one Louvin number. ( You're Learn-
ing graces the current Roses in the Snow.)
Moreover, she’s been turning other young
artists onto the Louvin Brothers. Jonathan
Edwards has recorded The Great Atomic
Power, Louvin says, and Nicolette Larson
released The Angels Rejoiced Tonight on
the B side of a recent single.

(Louvin reports that in six months the
single earned him, Ira’s estate, and their
publisher, Acuff-Rose, a total of $25,000.)
The Association of Country Enter-
tainers was formed in 1974 in reaction to
the Country Music Association’s official
recognition of young outsiders who were
cutting into the country market, notably
Olivia Newton-John and John Denver.
Louvin became a member of ACE, not in
reaction to the newcomers, he says, but in
the hope that the group might encourage
more cooperation among traditional coun-
try artists.

It didn’t happen, he laments. But he
nurses yet a dream of what it could have
been: *“Let’s say you've got 10 artists in
this room and nobody’'s recording—but
everybody’s got a little money left. Why
not get the 10 people together and say that
for $10,000 we can open up an office, get a
recording license and have our own label?
And we'll record. We'll have a crew of
musicians who'll own stock in the com-
pany. They won’t charge to record. That
guy down there with a studio—he’s going
to be a charter member of this corpora-
tion, and he won't charge for studio time.
And we're going to put out some good
records. It would work.

“But you get 10 people together, and
that one says, ‘I'm not going to be an equal
partner with no damn Louvin, because I'll
sell twice as many records as he does and |
demand twice as much promotion.’ And
the first thing you know, the whole thing is
just busted up with jealousy. You can’t
organize country entertainers. We don’t
have the togetherness that rock people
have.” ]
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Countr Mﬂsic Istar Calendar. We are offering
early tZis year, in this pre-publication special,
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to print. If you help us out and reserve yours
now you wil{ save 20%, and maybe more. When
our calendar is released in November, we will
be selling it for at least $4.95, but more likely
$5.95. However, if you reserve yours now you
will pay only $3.95. That’s at least one dollar
off whatever price we decide.

PRESENTING THE SAME FIRST RATE
QUALITY WE'VE GIVEN YOU IN THE PAST

When your new calendar arrives, we are sure you
will agree that we have done the same first rate
job that we have done in other years. As always,
your calendar measures a big 8% X 22” open
and has ample room for your own personal
memos. Each month carries a different full
color picture of one of your favorite stars, like
the handsome photo of Johnny Cash shown
o featured on the month of February. And of

g 9 0 =, [T course we are featuring all the birthdays of

6 7 your favorites stars.
Don’t wait! Reserve your new 1981 allstar
...... B W calendar now and save while this limited time
B B B % v offer lasts. Your calendar will arrive in plenty
of time for the new year.
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GENE WATSON

It isn't hard for Gene Watson to be
humble. If they booked him into the Star
Suite, he would probably ask where the
“star’ was, so he could get an autograph.
And although he lives in Houston. you
couldn't call him an urban cowboy. Gene
has seen numerous recording artists
attempt 1o cross over from country to pop
music and back again, but he refuses to
play the odds. He won’t even straddle the
fence. The only way to describe Gene Wat-
son is to say that he's pure country.

From his slicked back hair to the nasal
twang in his speaking voice to the clear
and simple arrangements in his songs. this
Nashville rebel looks and sounds like he's
fifteen years out of date in his field. And
he’s damned proud of it. Gene did not ever
ask to be allowed independence in the
recording studio. He has stuck by one de-
mand. which he made in the very begin-
ning. Just leave him alone.

The former body shop mechanic did not
come upon the national scene with a lot of
publicized controversy like the so-called
outlaws and the progressive renegades
from Austin. He hasnt attracted a great
deal of attention from the press. But like a
darkhorse on the political campaign trail,
Watson has arrived on the forefront in
today's back-to-the-basics country music
movement.

Unbeknown to many of Watson's fans,
his first national hit did pose a conflict. at
least in his own mind. "I lived with the
song, Love in the Hot Afternoon for a year
before | recorded it,” he recalled. [t was
the lyrics that bothered me. I was scared of
that one phrase. *"We got high in the park.’
I never took any kind of dope or nothin’
like that. Something like seven people
recorded it before I did. and they all
changed the words. I can’t remember what
all they changed. because I think I only
heard two of the other recordings. But |
decided to do it just as it was written. That
one line still worried me at first, but people
told me it was possible to get high on Iovc/
or high on life. The song made it 1o
number four for the year 1975, | wish | had
a whole sack of 'em.”

For a man who comes across as though
he's had little education. Gene has ob-
viously learned the seemingly elusive
technique of seeking out and putting
together hit material. *'I do pick all of my
songs. Before | got this deep into it, |

By Bill Oakey

listened to records on the radio and picked
them apart like a critic. I could tell that
some of those singers were not doing what
they wanted.”

“That can be good. but a lot of times it's
bad. | know it wouldn't be good for me.
People don’t come to my shows to hear
strings and choirs and all them horns. They
come to hear me. My philosophy on recor-
ding is get the story out there. Don't cover
it up. I like backup singing because I love
harmony and I sing harmony. but you can
ruin a beautiful song with a big produc-
tion.”

“I'm thankful for the people who have
had faith in me. I like to do things right.
Now don't get me wrong. | don’t know
what's best for somebody else. but ['m the
only one who knows what's best for me.
I'm going into a new record contract with
my manager and myself as producers.
That's the only way I'd sign with anybody.
If T had to do it somebody else’'s way, I'd
get out my tools and go back to doing body
work.™

No doubt there are plenty of artists who
would like to land a Paper Rosie or Where
Love Begins from the stash that Gene ac-
quired them. One of his early hits came
from a crate full of rejects bought from a
jukebox operator. Only three of his single
releases in five years have missed the top
ten on the national charts. His biggest
seller, Farewell Party, rivals some of the
great standards of the sixties.

I've thought about singing duets.” Gene
remarked. ' But that’s not one of my main
goals. The ones | would really like to work
with have been on a different label. What |
see myself doing is producing other people
as well as myself. But | don’t care about
running a studio. I'd rather have good
engineers that know what they're doing. |
know I won't be on the road forever. The
body can only take so much.

**Missing shows is something I don’t do
unless something happens that is out of my
control. One night the word got out that |
was in 4 car wreck. It wasn't worth lying
about, but it somehow got reported that
way. A little ruckus broke out after the
show and I tried to break it up. [ fractured
some ribs and the fans were worried about
me being in a wreck.”

Gene Watson comes from an extremely
large family. He's got so many brothers,
cousins, and uncles that it’s hard for him to
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remember their names. Friends too. Like
the one that just happened to be in town
for this show. Camped outside his bus.
Next to the best friend of another friend
that sold a canary to his neighbor. And the
friend with a purse full of post cards to be
autographed for the other friends who
couldn’t come.

Gene doesn’t seem to mind. **I'd sign an
autograph for a six year old kid just as
quick as I would for a sixty year old per-
son. A few of them will stretch the truth
about being raised with me or tell
somebody that they're a relative. That
doesn’t bother me. I'd rather be out there
shaking hands than hiding out backstage
or on the bus. Of course [ don't believe
everything I hear on the road. There aren’t
any more tall tales from Texas than the
other states.

*My wife and I don't own a ranch and
we don't live in no fancy brick home. I it’s
comfortable, that's all I need. I've lived in
Texas all my life, and I wouldn’t move to
Nashville. Since I'm not based up there, |
don’t get on as many TV shows, not as
many as | would like. Right now we're
keeping busy on the road. I did get a
chance to make it out to the West Coast to
record a song for the soundtrack of Clint
Eastwood's movie. Any Which Way You
Can, (scheduled for late December re-
lease.) The song is called Any Way You
Want Me.

“Things are starting to fall into place.
I"d be lyin" if I said they wasn't. But I'm
not gonna put the cart before the horse.
People who know me say | have struggled
in the past. Well, the struggle has just
begun. When you're small, they don't ex-
pect as much out of you. The bigger you
get, the more they expect. All I know is
["'m country and I'm gonna stay country. |
would never make the mistake of trying to
cut a crossover record. That's not what my
fans want from me.”

At the suggestion that Gene's proverbial
time has finally come. he proverbially
replied, "I hope you're right. But you
know me. I dont care about bein’ no
superstar.”

Did you hear the one about the ol" boy
from Texas? There aren’t really any tall
tales from Texas. Not anymore. Just a few
songs like We Robbed Trains. Pick the
Wildwood Flower, and Cowboys Don’t
et Lucky All the Time. [ ]



Country Music
Really Will Drive You

To Drink

well folks, it's finally official—country
music will drive you to drink. According to
Dr. James Schaefer, the head of the drug
and alcohol abuse program at,the Uni-
versity of Minnesota, those slow, cryin’-in-
your-beer songs may soon have you crawl-
ing into that self-same beer.

In a study released just in time for the
serious year-end drinking binge, according
to an Associated Press dispatch, Dr.
Schaefer also found a correlation between
heavy drinking and bars **with dim lights,
macho decorations, a small dance floor,

“WARNING!

The Surgeon General has
determined that country
music is hazardous to
your drinking health.”

unequal distribution of the sexes, and a
tolerance of disorderly behavior.™

The macho bars with action pictures of
calf-roping and champion cowboys seem
to encourage men to act like hard-drinking
cowboys,” Dr. Schaefer said, adding that
music with a fast beat and happy lyrics is
generally “safer™ than slow songs about
people who feel they do not have control
over their lives.

“Tonight the bottle let me down. ..

Grim news for the upcoming holiday
season which finds me lying in bed trying to
figure out whether to get up or give up.
While it has been some time since 1've been
in a bar with a calf-roping motif
(Nowhere, Montana, about three years
ago. i think), I have done no small amount
of research on the subject myself, and |
have reached a few modest conclusions
that might illuminate Dr. Schaefer’s study:

1) In honky-tonks, people tend to drink
in direct proportion to their fear of not get-
ting out in one piece. | recall one par-
ticularly intense research session with
fellow scientist and sometimes writer Nick
Tosches, where we visited a number of
laboratories along South Broadway in
Nashville. We were sitting in one with a
wagon wheel motif, | believe, listening to
the barkeep describe her recent stretch in
the Atlanta jail for prostitution (sheer

braggadocio, judging by her looks). when
the door burst open and an entire army,
complete with helmets, bullet-proof vests,
and shotguns, came crashing in, shouting
for nobody to move. The barkeep started
cursing and slid a pistol under the bar,
while one of the patrons gracefully kicked
a six-inch switchblade into the center of the
floor. The police spread out, until each and
every one of us at the bar had our very own
officer standing right behind us, the caver-
nous hole of a 12-gauge shotgun about six
inches from the backs of our heads. Nick,
taking a big slug of his beer. turned to me
without even flinching and said, honestly.
“Was it something I said?" They carried
off one of the band members, while the
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By Michael Bane

band bravely kept on playing Are You
Sure Hank Done It This Way?

“I've got 82 in the jukebox; 85 in a
bottle. . .”

2) If you are ever in a bar where there
are more women than men, exercise ex-
treme caution and don't drink at all. It's
true, as Mickey Gilley observed, that the
girls all get prettier at closing time, but
sometimes the girls turn out to be boys.
When tomorrow comes, it's better to wake
up with a number one record than an un-
employed construction worker from White
Plains. And whatever you do. when visiting
New York City. never go into a bar with
pictures of calf-roping and macho cowboys



on the wall, even if everybody inside is
wearing leather chaps.
“From barrooms to bedrooms. that's
where vour love goes. .."

3) Everyone drinks for their own reason.
Me, | much prefer going to honky-tonks to
actually drinking in them, but I'm in a
minority. Bars are hopelessly romantic—
just watch any television show—and
always our image of the perfect bar. with
its good liquor, good music, and good
feliowship is a little bit brighter, a little bit
cleaner than the real thing. 1 have been
taken to so many people's favorite bars
(“Listen, it's like no place you've ever
been. . ."") that turned out to be like the
place I never go to down the street that it’s
downright scary. The reality of most bars
nowadays is relentlessly depressing—red
brocade walls, two electronic pong games,

“l have been taken to so
many people’s favorite
bars...that turned out to be
like the place | never go to
down the street that it's
downright scary.”

an electronic pinball machine that plays
five minutes of recorded music before it'll
cough up a ball (the first one of these gems
1 ever ran across was at a Holiday Inn bar
in Cleveland, Ohio, which figures, at three
o'clock in the morning, standing there like
some kind of idiot waiting for the music to
stop), a barkeeper who learned how to mix
drinks from a matchbook cover, and at
least two guys who want to sell me in-
surance for my dog. No wonder people
drink!

But that's the kind of bar Dr. Schaefer
likes, or, rather, the kind of bar he thinks
presents a lower risk for the problem
drinker. Lots of mindless stuff 1o do: no
George Jones on the jukebox. “It’s con-
ceivable 10 me,” said the good doctor,
“that with a better knowledge of what
types of environments lead to alcohol
abuse, bar owners might want to change
some things."

Right—to make people stay longer and
drink more, ‘cause that's how bar owners
pay the rent on the bars.

What it all comes down to is this—
between me and you and Joe Bob. none of
these studies ever amounts to anything
good. IU's like waking up one morning and
discovering that 97 percent of all the things
vou like in the world causes cancer, and the
other three percent is illegal in every state
except Nevada. Studies like Dr. Schaefer’s

“I ran across ... a barkeeper
who learned how to mix
drinks from a match book
cover, and at least two guys
who wanted to sell me
insurance for my dog. No
wonder people drink!”

always start out for the best of reasons and
end up forcing everybody to buy airbags
for their cars, trucks. bicycles, and trac-
tors.

Think I'm overreacting? Just watch
what happens when the government gets
hold of the Schaefer Study.

Mark my words. Pretty soon every
single country record produced in the
United States and Nashville will have to
carry a sticker that reads, “WARNING!
The Surgeon General has determined that
country music is hazardous to your drink-
ing health,” and it'll be against the law to
own a Willie Nelson album.

“A4 man can be a drunk sometimes, but a
drunk can’t be a man. .." =

TO ORDER

Call Toll-Free
1-800-356-5850

00 DELIVERED!
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e Easy Assembly

¢ Ask about other sizes available.
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sales tax.) Method of payment: please check one

D MASTERCHARGE

Card Number

CHECK OR MONEY ORDER
payable to United Products Co.
(Personal check orders shipped 3-4

D VISA

Card Number

SHIP C.0.D.
(Price does not
include C.0.D. fee.)

weeks. Purchases by money orders or
credit cards shipped immediately.)

Ship to:

Name

Address

City =
Phone ( )
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State

_Zip._ —

Send Order Form to: UNITED PRODUCTS COMPANY

P.O. Box 7395, Madison, Wisconsin 53714
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By Cindy Morgan

Compact Stereos: Not Quite Hi-Fi,
But Not High Finance Either

Zenith 1S 4031

Compact stereo systems are the most
common equipment sold for playing
records and cassettes. Since most readers
of Country Music spend a lot on records
and tapes and are “serious™ listeners, we
usually try to cover equipment with “hi-fi”
performance. This leaves out “compacts™
because—even though they may look like
*hi-fi"—they are not, mainly because the
speakers are not good enough. However,
compact systems today are much better
than they were 10 or 15 years ago and well
worth considering for a second system or
for high school or college students whose
budget may not permit a real hi-fi system.

With this in mind. 1 have reviewed
several of the current crop of compact
stereo systems from the major manufac-
turers. The units reviewed all had these
features: automatic record changer, AM
and FM stereo radio and a cassette deck
for recording and playing cassettes. (With
the cassette deck you can make your own
tapes by recording off the radio. copying
your friends’ record albums, copying vour
own record on a cassette to use with your

car stereo, or with optional microphones,
you can record yourself pickin® and
singin’.)

Compacts belong to what might be
called the “‘crazy relative™ school of hi-fi.
Most writers in the audio business tend to
exclude these worthy warhorses from any
sort of serious evaluation. Few of us would
admit to having one and if we did. we
would hide them in a back bedroom should
our hi-fi buff friends stop by for a little
wine and Willie. To tell you the truth. the
snobbism is not entirely justified.

This got me, the hi-fi hobbiest (of sorts
... I haven't enough cash to be as “high
end” as | would prefer) to thinking that
surely compacts still have their usefulness.
And surely, with all the improvements and
advances in music technology these days.
some of it would have worked its way into
the dozens of compact music systems
currently on the market. And as | in-
vestigated, 1 learned they most certainly
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have and many of the compacts on the
market today sound better than the “first™
hi-fi of a dozen years ago.

I learned, too, that Consumer Reports
also looked into the compact music
systems available, rating the Zenith model
1S-4031-10 **best.” Paired with Zenith
Allegro MC-1500 speakers, this sturdy
compact—and not a bad looking unit—you
could pack off with a college bound son or
daughter. Using the Zenith unit as a basis
of comparison, Country Music examined
the leaders in compact stereo. Not coin-
cidentally, the winners we would add to a
“Best Bets™ list are those manufacturers
who happen to have top reputations in the
components end of the hi-fi business—among
them Panasonic, Sanyo, Sony, Sharp,
Hitachi and Fisher—who each make
a selection of excellent compact stereos.
The differences lie largely in styling
preferences and features; in comparable
price ranges we would say the units are
fairly competitive in sound quality.

Picking Hitachi's model SDT-9610, or
any of its other units, you'll find some of
the features you should consider in any
compact purchase. You'll find the arm
fitted with an ADC brand magnetic car-
tridge (though some other compact makers
have chosen equally good Shure magnetic
cartridges) and a BSR automatic record
changer with such features as anti-skating
and a cueing lever which permits you to
remove the tonearm from the record with
less risk of scratching the surface. Special
meters enable you to gauge recording
levels and how clearly you are receiving
your AM or FM signal. The cassette deck
section has a removable door which means
you can clean the tape heads regularly; the
Hitachi speakers use passive radiators to
increase the bass output.

There are many reasons to justify the
purchase of a “‘best™ rated unit like
Zenith's or this Hitachi product. If you live
in somewhat cramped quarters, or need an
inexpensive choice for a guest room or
game room, the compact hi-fi is easily the
right choice. And if you are working with a
limited budget, you will find compacts
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Over 6,000 square feet of
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available in the $250 to $300 price range.
True there are compacts available in the
$750-and-up price category, but we respect-
fully submit that if you have that much
money to spend you would be far wiser to
go through the work necessary to choose a
system of separate components. Such a
choice enables you, at a later date, to up-
grade and improve your hi-fi much more
easily by replacing, one at a time, one or
more component pieces.

But are compacts really worth the in-
vestment? They can be if you carefully con-
sider the following caveats when you look
over your potential purchase:

Don’t buy a compact with *“cardboard”™
speakers. Listen to the product: there
should be no distracting bass note buzzes,
caused by vibrating speaker enclosures, or
tinny whines in the high notes. No. your
compact may not sound as pure and full as
an expensive component system but 1t

relieve them. Distortion is the number ex-
pressed in “percent” listed with the unit's
power rating. Don't buy a system if printed
specifications from the manufacturer are
not available.

If you have a choice of units featuring
both cassettes and eight-track, try to settle
on a unit with only one tape option. You'll
get better sound for your money as a rule.
We suggest that you begin to consider
cassette formats for better sound quality.
(And that advice holds true in car stereos as
well.)

Look for special features to get vour
money’s worth. Important ones include
headphone jacks, accommodations for ex-
tra speakers or Dolby noise reduction (cer-
tain Zenith models use Dolby).

Beware of discount store ‘‘house

brands.”” Any unit selling for under $200 is
not likely to be acceptable. There may be
exceptions,

but be careful. Generally,

Hitachi 9415 rer=r=r-rm

should not sound totally unnatural either.
Look for solidly built speaker boxes.

Some compact music systems are fitted
with inadequate cartridges. To be certain,
no compact is fitted with “terrific™ car-
tridges, but be certain the product vou
select at least is fitted with a magnetic car-
tridge. (Some are fitted with ceramic car-
tridges which do not play as well or sound
as good.) Also be sure the cartridge can be
replaced: a few compacts don’t allow this
change to be made and this means trouble
for you later when the stylus starts to wear
out.

Check the total harmonic distortion
specification on your compact. Accept
nothing over one per cent since you will
probably be able to hear the difference.
Compacts, as a rule, do not have good
ratings in the distortion department, but a
rating too far above one percent means
music will get on your nerves rather than

(\Y

sticking to national name brands is a good
rule. Even national brands are available at
discounts, For example, the Zenith model
we tried lists for $300. but we found it
available in several stores for $250 or less.

Our greatest word of caution regarding
compacts is that they seem deceptively
easy to buy: After all, some manufacturer
has done all the work matching cartridges.
turntables and speakers. But, in reality,
you can be just as wrong in choosing a
compact as you can in matching up com-
ponents. Although the brands we listed are
among the best, there are dozens of other
compacts that are shoddy and not as
dependably produced. If you are really
serious about your music, we suggest that
you be cautious when you consider the
compact. But if you make your purchase
wisely. keeping our guidelines in mind. you
should enjoy lots of good music at low
cost. i |
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GENUINE
HANDMADE BOOTS

* Made to Order

® Top Qualty

® Reasonable Prices
* Wide Variety

® Wood Pegged

® Brass Nailled

® Fully Leather Lined

!
Austin-#all Boot (o.

P.O, BOX 12368-CM EL PASO, TEXAS, 79912

POEMS SET TO MUSIC

Let our staff of professional

songwriters turn your wovdsﬁ
into a song. Send your best
poems for prompt considera-
tion. FREE EXAMINATION

Songs recorded - phonograph records made.
NASHVILLE MUSIC PRODUCTIONS
Box 40001, Studia P, Nash., Tn. 37204

RECORDS & TAPES

Save time and money ordering the records

and tapes you want Popular, country.
folk and specialty — current hits and ali-
time favorites Special discounts all labels
satisfaction and safe delivery positively
guaranteed. Send 25 cents mailing for
latest catalogs. Write SUPERSOUND. Box
1738-A2. Blaine, Wa. 98230

RE TO WRITE YO
E COUNTRY SI

New COUNTRY STAR ADDRESS LIST contains ad
aresses of over 100 TOP STARS Wnite your favonte and
be sure you! letter reaches hm Also avarlable OFFICIAL
SINGER-SONGWRITER DIRECTORY containing hunareds
of names adaresses phone numbers of Booking Agen
cies Music Publishers Personal Managers HRecorg Com
panies Promoters Covers Nashvile L A NY FEach list
$2 00 SAVE MONEY Both for $3 00

COUNTRY LISTS, Dept.CM-3,2401 Granny White Plke.
Nashvllle. TN 37204.

NOTICE: RECORD
LISTENERS WANTED

(No experience required) You will receive na-
tionally released albums to rate THERE IS NO EX-

TRA CHARGE for the LP's you receive You pay a
small membership fee which covers alt costs of the
LP's We pay postage In return for your opinion
build your LP collection "First come basis ~ For ap-
plication write' EARS, DEPT P

Box 10245, 5521 Center St . Milwaukee Wt 53210

BORDERLESS BILLFOLD PHOTOS

FULL COLOR NO LIMIT
FAST
FOR SERVICE

2'47 1 347 prints 0n w1k finish paper Any pholo copied
(11 x 14 or smalier) Send color photo neg or shide
One pose per order Your original returned Add SO0¢ tor
hirst class service MONEY BACK GUARANTEE

DEAN STUDIOS Dept. F-53

543 Sixth Ave .Des Moines. lowa 50302 }

LARGER PICTURE
SILK FINISH

ROUNDID CORNERS
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The Statler Brothers

10th Anniversary

Mercury SRMI-5027

ere they come again! Their
H 20th album in 10 years! The
Statler Brothers! Have sold
more than 10 million records.
which, if laid side to side. would
stretch from New York to
Houston! Have written [2S of
the 188 songs they have
recorded! Plaved to over
7.000.000 people! Spent over
43.800 hours together! Gave
over 1,500 interviews! Fbx-
plained the origin of the name
“Statler Brothers™ over 1000
times! And this is their [Oth
Anniversary album!

IU's good. You got their hit
single. Charlorte’s Web, Jimmy
Davids’ old country standard.
Nobody's Darlin® Bur Mine,
and mv favorite, The Kid's Last
Fight, a toe tappin’, tear jerkin’
boxing ballad 1 think was 60
vears old when [ first heard it
25 years ago. The Statler’s ver-
sion has go to be definitive.

Donna Fargo

FARGO
Warner Bros. BSK 3470

f the name Donna Fargo
| evokes knee-jerk fashion,
the image of relentlessly cheer-
ful ditties like Happiest Girl in
the Whole U.S.4., a listen to
her latest Warner Brothers
album Fargo should set you
straight.

Not that there isn't a bit of

the sprightly. good-natured
pluckiness that marked her
work for so long—too long.
some say. But this time around
Donna has chosen a collection
of songs that give a picture of a
deeper. more subtle side of her
singing.

The material is sophisticated
and contemporary with a
straight pop ballad, Change of
Heart. and one country-ish
tune. lLand of Cotton, (a
strange re-working of Dixie
into a girl-he-left-behind  la-
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Record Reviews

Hank Thompson

Take Me Back To Tulsa
MCA-3250

or more than two decades.

Hank Thompson has been a
durable legend throughout the
Southwestern U.S. Though he's
never been a star in the national
sense of the word, he has
remained in great demand in
that particular region of the
country for years.

Thompson's music could be
called “‘country dance music”
or “*Saturday night music.” His
boisterous, uncomplicated style
has been much more heavily in-
fluenced by western swing and
an earlier generation of Texas
honky tonk singers like Ernest
Tubb and Lefty Frizzell than it
has by any of the more contem-
porary strains of Nashville
music.

The song titles on Take Me
Back To Tulsa pretty much let
you know where Hank Thomp-
son’s coming from musically:

One Hell Of 4 Weekend., A
Little More Country (In Them
Country Songs), Poppin’ Tops.

Armed with his broad.
twangy Oklahoma-tinged sing-
ing voice, he goes after those
hardcore country. twin-fiddle,
screaming steel guitar barroom
songs with a gusto.

And even Larry Butler. who
produced Take Me Back To
Tulsa (and who also produces
such current country-pop soft-
touch masters like Kenny
Rogers and Charlie Rich)
hasn't done much to change
that, The title song. Take Me
Back To Tulsa isn't recorded or
produced but a tad slicker than
the original version of the song
which was done years ago.

Hank Thompson has proven
once again on Take Me Back
To Tulsa, that he is a regional
artist in the best sense of the
word. When it comes to good
Southwestern dance music.
hardcore country and honky

tonk, he's playing the real
thing, just like he's been doing

all along, for the last two
decades. BOB ALLEN

HANK THOMPSON

Johnny and Dorsey
Burnette

Together Again
Solid Smoke 8005

he's my teenage pride and

joy ..."

What?

“Oh wo wo, I got to go wo
wo, back to Owowo hio.. .

What? What?

It's the late Dorsey Brothers,
Memphis pioneers of rockabil-
ly. Known for their hits, Tall
Oak Tree and Hey, Litile One
(Dorsey) and Dreamin’ and
You're Sixteen (Johnny).
Purveyors of tunes to Elvis,
Ricky Nelson, and others.

The way you purvey tunes to
others is you make a simple
recording of the songs you want
to sell. Now that's done on
tape, but they used to be done
on cheap records called
reference demos, or acetates;
these would wear out after a
dozen or two playings. This en-

tire record is culled from
recently discovered acetates
recorded in 1960.

What's mainly here is John-
ny's acoustic guitar, Dorsey’s
standup bass and someone hit-

E
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ting the side of the guitar to
keep the beat. The boys only
sing together once. on a song
called I'm Happy. It sounds
like a lost Everly Brothers tune
sung by a funkier version of the
Everlys.

Sound pretty primitive?
Rough? Crude? Yes. I can't
stop playing it.

My first impression of the
record before I played it was,
this is strictly for rockabilly
fans. Now ['ve played it about
15 times. It's not a specialty
item. Just to check it out, |
played it for some friends who
were not rockabilly fans. They
all loved it.

The approach is mid '50s
rockabilly, the songs go from
Lovesick Blues to early
bubblegum. (What else would
you call You're Sixteen?) The
result is tappin’ toes and goofy
grins.

Pardon me. 1 wanna hear
Johnny sing Baby Doll Blue
Eyes again. PETER STAMPFEL
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Various Artists
Original Soundtrack

Smokey And The Bandit 2B

MCA-6101

mokey And The Bandit 2 is
S an hilariously empty-headed
movie whose multi-million-
dollar budget of colossal car
wreck scenes and delightfully
brainless plot are dedicated to
nothing more than a string of
good-hearted belly laughs.

Luckily for Nashville
though, when they were pain-
ting the landscape with money.
making Smokey And The Ban-
dir 2. they spent a bundle hiring
some good musicians to appear
in the movie and sing on the
soundtrack. And all this good
company is what makes the
soundtrack LP. Smokey And

The Bandit 2 such a treat.
First of all. you've got some
great previously released
material here. like Don
Williams® Tulsa Time, Jerry
Reed's Texas Bound And
Flyvin', the Statler Brothers™ Do
You Know You Are My
Sunshine, and Mel Tillis’s
Here's Lookin® At You.
Surprisingly though—and

this is often not the case—the
real gems on the Smokey And
The Bandit 2 soundtrack LP
are the tracks that were
produced by Snuff Garrett
specifically for the film project.
Pecos Promenade is a spirited
number by Tanya Tucker. Ride
Concrete Cowboy. Ride is an
enchanting piece of nostalgia
sung by Roy Rogers and The
Sons Of The Pioneers. Garrett
has simply worked wonders
with Brenda Lee in the studio.
Her rendition of Again And
Again is by far the best thing
she's done in years: and one
hopes that it will eventually be
released as a single.

Let’s Do Something Cheap
And Superficial (which is not
heard in the film’s actual
soundtrack) is Burt Reynolds’

tongue-in-cheek outing as a
country singer. Burt can’t really
sing. mind you. But that’s OK.
The song is just a parody
anyway: a humorous take-off
on all those overly solicitous
barroom pick-up songs. (*‘Let’s
do something cheap and super-
ficial/ let’s do something that
we might regret/ let’s do
something shabby and insen-
sitive/ this might be the only
chance we get. .. .”) The song.
is of course, also a clever way
for MCA to promote this
movie over the radio.

Well, what more can [ say
about the soundtrack of a
movie whose plot development
is based on Burt Reynolds™ and
Jerry Reed’s kidnapping of a
pregnant elephant?

BOB ALLEN

JOHN DENVER
9001 —Windsong—$5.95

9003—The John
9004—Back Home Again—$5.95

9002—An Evening With John Denver--$7.95
Ver SongBooKk—$6.95 L1k Ged Lm

AN EVENING WITH
JOHN DENVER

23 Denver standards—Annie’s Soug,
My Surer Lady, Rocky Mountam High,
A Countrv Bov, plus

photos

9005—Rocky Mountain High—$5.95
9006—Farewell Andromeda—$5.95
9007 —Aerie—$3.95

9008 —Spirit—$5.95

9009—-Rocky Mauntain Christmas—$4.95
9010-=John Denver's Greatest Hits—S4 95

3
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9012—1 Want To Live—$5.95
9013—JD John Denver—$6.95

and The Muppets—S$5 95
Q015—Autograph—S$6 95
KENNY ROGERS

_ 9931—Kenny—S$
9924—The Gambler—s$5 95
_ 9913—Ten Years Of Gold—$5.95

—__ 9932—Gideon—5$6.95
THE STATLER BROTHERS
_ 9928—The Holy Bible—$7.95

EMMYLOU HARRIS

NEW YORK TIMES GREAT SONGBOOKS

Yes! Send me my FREE
ILLUSTRATED ELVIS!

.Sub-total

NY and CT residents
~add ogpllcoble sales tax
add 50¢ per book
(shipping and handling)

Grand Total Enclosed

9014—A Christmas Togeather-John Denver

9929—Kenny Rogers Songbook—$8.95

_ 9923—Love Or Something Like tt—85.95
____ 9916—Every Time Two Fools Collide—$5.95
_ 9920—The Statler Brothers Songbook—$7.95

9926—Profile Best ot Emmylou Harris—$5.95
9914—Quarter Moon In A Ten Cent Town—$5.95

_ 9919—Country Music's Greatest Songs (softcover)—$9.95
9224—Country Music's Greatest Songs (hardcover)—5$16.95

9011+ John Denvet’s Grealest Hits, Vol. 2 -56.95

Great Artists- Great Songs- Great Arrangements

When you order $20.00 or more worth of these fine books. you receive

Over 400 phumgraphs and complete
biography ot Ameria’s King!

“‘gﬁlut ILLUSTRATED_ ELVIS

i NEW YORK TIMES COUNTRY
MUSIC'S GREATEST SONGS

92 Classias in 299 pages. A virtual en.
cyclopedia of country music

KENNY ROGERS SONGBOOK

His greatest-Lucille, She Believe
The Gambler, Coward Of The

Ruby, Don’t Take Your Love T¢

plus 18 more and photos

STATLER BROTHERS'
SONGBOOK

20 of their best—Flozers On The Wall,
Do You Know You Are My Sunshine,
The Class Of 57 and many photo-
graphs,

s In Me,
County,
o Toun,

Make checks payable to:

" MAILBOX
MUSIC

P.O. Box 49
Riverside, CT. » 06878

Name.
Street
City/State
Visa #

Master Charge #__
Cardholiders Signature

Zip
Exp.Date...
Exp.Date_

~ ’ !
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THIS IS YOUR YEAR FOR An OId .
Fashioned Country Christmas!

Let Candilelite fill your
home with the warmth
and joy of the family
together ... for a truly
joyous holiday! For the
first time, more than

50 authentic country
Christmas favorites make
your home ring with the
joyful music that captures
those old-fashioned
moments, brings the
family together again!

This holiday season you'll decorate your home with
beautiful Christmas music ... all of those Country
Christmas songs you love. In fact, this golden Trea-
sury will probably be the only Aibums you'll play this
year!

And this year is the time for renewed faith, for
the weaving new family strength, for finding happi-
ness within the home!

CANOLELITE'S OLO FASHIONEO

COUNTRY CHRISTMAS IS AN INVESTMENT

IN JOYFUL HOLIOAYS!

And—to make this the perfect family gift—you pay
less than 40¢ a Christmas favorite! Each selection i1s
full length, performed by one of your ail-time favorite
stars. Why, this Golden Treasury's songs are less
than you would have paid 20 years ago'

LISTEN FREE FOR 14 0AYS—ANO

HEAR FOR YOURSELF HOW CHRISTMAS

THIS YEAR WILL BE THE BEST EVER!

You must find new inspiration, a new family happi-
ness, a truly joyful listening experience . or simply
return the Treasury and owe nothing!

THE LUXURIOUS PRESENTATION CASE

PROTECTS RECOROS OR TAPES FOR

OECAOES OF HOLIOAYS TO COME!

Stamped in heavily layered 24 Kt. gold . - the beauti-
ful illustration laminated to wipe-clean of dirt and
spills...special construction “locks-out” dust.  rich
“leather-look™ preserves for generations to come.
And it's FREE of extra cost!

ACT NOW—FOR A FULL SEASON OF

HOLIOAY HAPPINESS!

Make sure your family enjoys "AN OLD FASHIONED
CANDLELITE COUNTRY CHRISTMAS" for the whole
holiday season. Fill-in and mail the coupon today!
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ALL THE GREAT SONGS ARE HERE!

White Christmas - Winter Wonderland « The Christ-
mas Song (Chestnuts Roasting On An Open Fire) «
Jingle Bells < Sleighride « Have Yourself a Merry
Christmas » The Little Drummer Boy

Silent Night < 0 Come All Ye Faithful - Away In A
Manger« It Came Upon A Midnight Clear + Joy To The
World » The First Noel « Do You Hear What | Say « |
Hear The Bells On Christmas Day « Oh Holy Night

Frosty The Snowman « Silver Bells - I'll Be Home For
Christmas » Blue Christmas « Jingle Bell Rock « Santa
Claus Is Coming To Town » Rudolph The Red Nosed
Reindeer

Deck The Halls, O Little Town of Bethlehem, Ave
Maria, Hark The Herald Angels Sing, | Saw Mommy
Kissing Santa Claus, Here Comes Santa Claus, Rock-
ing Around The Christmas Tree ... and many, many
more. Songs for every holiday mood . every mem-
ber of the family. More than 50 songs in all!

YOUR FAVORITE COUNTRY STARS ARE
HERE, T00!

Chet Atkins, Jimmy Dean, Johnny Cash, Willie Nel-
son, Brenda Lee, Floyd Cramer, Nank Snow, Skeeter
Davis. The Blackwood Brothers, Danny Davis and The
Nashville Brass, The Browns. Dottie West. Bobby
Helms, The Three Sons, Liz Anderson. Archie Camp-
bell, Porter Wagoner, Charlie Pride, Jim Reeves ..
and more! 27 all-time Country Stars in all!

THE ONLY COMPLETE COUNTRY
CHRISTMAS TREASURY EVER RELEASED!

Not available in stores . . . this may be the last chance
you Il have to hear this glorious Golden Treasury!

-
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w == = LISTEN FREE FOR A FULL 14 DAYS! » = ==

Candlelite Country Christmas, Candlelite Music, Inc.
7 Norden Lane, Huntington Station, N.Y. 11746 Dept. (3112

YES—1 want this to be a happy holiday year' Rush “An Oid Fashioned
Country Christmas™ in the edition checked below for a FREE. no-risk 14
Day audition It I'm not thnilled and delighted |'ll return it and owe you
nothing
11 | decide to keep the Treasury, bill me for only $4 99 a month for the
record Treasury or $5 75 a month for either tape edition for just four
months. Shipping and handling just $2 69 extra NO DOWN PAYMENT!
NO FINANCE CHARGES!
PLEASE CHECK EDITION DESIRED:

Send 5-Record Treasury for FREE auditon

Send four B-Track tape Treasury for FREE audition

Send four Cassette tape Treasury for FREE audition

My Name

(Please Print)
Address Apt No
City State ZIP

SAVE $2.691 Enclose full amount now and we pay all postage handiing
Record Treasury: $19 99. Either Tape Treasury $22 99 Same 14 day FREE
audition Prompt money back guaranteg!

CHARGE IT AND SAVE $2.69! Charge to VISA or MASTERCHARGE and
we pay postage’handling Same 14 Day FREE audition Prompt money
back guarantee

Account No Exp. Date

MASTERCHARGE only Interbank No
Please sign here
SAVE EVEN MORE ON INSPIRED GIFTS! Order extra sets now and take
10% off plus we pay all postage handling. A super-bargain for super-gifts
Just $18 00 each!
Yes. send Treasuries in edition. My payment Is
enclosed  or charge VISA or MASTERCHARGE for full amount Same 14
day FREE audition Prompt money-back guarantee

All orders subject to credit acceptance or request for préepayment by our
National Sales Oftice N Y State residents must add sales tax It under 18
have parent or guardian sign order & Copyright Candielite Music. Inc
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Record Reviews

Elvis Presley

Elvis Aron Presley
RCA CPL 8-3699

ans deluging record stores
Flo reserve their copies;
guards at the pressing plants;
people gladly paying over $50
for a record at a time when gas
prices and inflation are in-
creasing. Yep, this eight-record
package was a media event, and
through all of it very few paid
any real attention to the con-
tents. But now it's out, and
everyone's calmed down. Time
for a critical look.

One strong point is the mere
fact that RCA has, at least tem-
porarily, quit re-releasing loads
of previously issued material,
concentrating instead on more
obscure aspects of Elvis’s recor-
ding career. It opens in May,
1956 with a surprisingly high
quality recording of his first,
unsuccessful Vegas appearance,
billed below the geriatric big
band of Freddy Martin. The
audience is obviously Martin's
and at best they receive Elvis
politely. He, too, knew the
engagement was wasted and
turned on the hillbilly humor
he'd used since his Louisiana
Hayride days, offsetting Mar-
tin's patronizing attitude with
well-aimed sarcasm (*‘Thank
you, music lovers . .."), Hear-
ing him live in '56 sans scream-
ing, with Scotty, Bill and D.J.
outrocking any of today's
punk rockers is a revelation.
Side two features a far-ranging
1962 monologue revealing a
more innocent Elvis, long
before unhappiness and self-
abuse set in. Record two, the
1961 Hawaii Benefit Show (his
last concert for the next eight
years) is hurt by poor sound
quality, yet his energy, fired by
a hot group (including Boots
Randolph, Floyd Cramer and
Hank Garland) shows through.
That's All Right (Mama) has a
new, menacing tone and Swing
Down Sweer Chariot, one of

the gospel tunes he loved, is
downright vicious.

Record three brings together
alternate takes of some of his
movie soundtrack songs, vary-
ing between excellent and
forgettable. The difference is
many of these feature him
breaking up, clowning and
carrying on enough to support
the stories that he couldn't
stand some of the movie songs,
and began to openly gripe
about them. Listen to him fool-
ing around with Darin’. Then
listen to the inane lyrics. Who
could blame him?

Record four compiles
previously released tunes from
his 1968, 1973 and 1977 TV
shows. Record five is similar,
bringing together 1970 rehear-
sal and performance tapes from
his Vegas appearances, in-
cluding a live Kentucky Rain
nearly as good as the original.
Record six unites a number of
obscure flip sides of singles no
longer available, including a
gutty 1968 version of Hi-Heel
Sneakers. There's some fine
material on record seven, side
one, featuring Elvis singing at
the piano during a Nashville
session in 1971 and the haun-
ting, unissued Beyond The Reef
from 1966, so strong one
wonders why it wasn’t released.
Side two and all of record
eight, comes from an unissued
1975 concert. And though it is
entertaining, | frankly can’t see
the point of it. Much of this
material is available on other
live albums with minimal
difference. Surely something
else could have been included.

Still, all things considered
these points are minor. There
are rare insights into the
Presley phenomenon here
available nowhere else and
some great music besides. I just
hope the attention to historical
detail here indicates the way
future Elvis releases will be go-

ing.
RICH KIENZLE
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David Grisman

Quintet '80
Warner Brothers BSK 3469

ill Monroe conceived

bluegrass as an acoustic
music based in mountain
music with blues overtones,
and for a long time that’s what
it was. Then the controversies
began: first the Osborne
Brothers added amplification,
then Flatt and Scruggs split
over Earl Scruggs' interest in
electric music and playing pop
material. And bluegrass fans
have had a strong opinion
about both, many feeling that
anything that fails to fit the
confines of Monroe’s concept
shouldn’t bear the name. David
Grisman's music isn't
bluegrass; he calls it “Dawg"
music, yet his unique blend of
blues, modern jazz, classical,
gypsy music and bluegrass has
earned him critical praise
across the board from country,
rock and jazz critics.

Quintet '80 is another
flawless Grisman effort.
Though the lineup has

changed, with Tony Rice being

replaced by young Mark
O’Connor on guitar, bassist Bill
Amatneek and second man-
dolinist Todd Phillips replaced
by Rob Wasserman and Mike
Marshall respectively, the
overall sound—and Grisman's
far ranging musical vocabulary
remains intact. His musical
blends continue to make perfect
sense. Dawgma is a unique fu-
sion of bebop jazz phrasing
over a hard, swinging rhythm.
Bluegrass rhythms drive Bow
Wow and the [l minute
Thailand, which is stunningly
arranged, avoiding the
monotony that can render long
instrumentals unlistenable. Sea
Of Cortez mixes Latin jazz with
swing and Mugavero shows
O’Connor, barely out of his
teens, as a formidable guitarist
as he duels with Grisman's
mandolin. Fiddler Darol Anger
is excellent throughout.

The Grisman sound has a life
all its own and it’s still develop-
ing, with the same sort of
creativity and vision that led
Monroe to his fusion nearly
half a century ago.

RICH KIENZLE
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Dolly Parton and Porter
Wagoner

Porter & Dolly
RCA AHL1-3700

he photo on the cover of

Porter And Dolly shows
Porter in an ornately em-
broidered, snow-white leisure
suit, and Dolly seemingly stan-
ding next to him in a flowing
white gown, wearing one of her
more contemporary and sub-
dued wigs. Together, the two of
them look odd and lifeless. like
those little hard candy bride
and groom figurines you
sometimes see on top of a wed-
ding cake. Standing nearly toe
to toe, they look like they're
about to dance a minuet.

Actually, the twin photo
credits on the back of the
album explain why they look so
bizarre and lifeless; they never
posed together for the photo at
all; instead, individual pictures
of each of them were pasted
together to make it look that
way’

Fortunately, on the ten
tracks of Porter & Dolly, the
two of them do actually sing

This

together.
material was actually recorded
four or five years ago, back
when the two of them were still
on speaking terms. The recent,
long-delayed release of Porter

strong duet

& Dolly is, in fact, part of the
out-of-court settlement of a
long, bitter lawsuit that the two
of them had against each other.

It’s actually a credit to
Porter, or whoever’s responsi-

ble, that this album did finally
see the light of day. It show-
cases some solid material from
that now long-gone Parton/
Wagoner era. For Parton fans,
there are here some fine,
previously unreleased Dolly

_Parton originals, like Beneath

The Sweet Magnolia Tree.
Daddy Did His Best and Lirtle
David’'s Harp. The most out-
standing song on the LP,
however, is Singing On The
Mountain, a spirited gospel
song that was written by
Porter. There is also a revealing
Parton/Wagoner composition
called If You Go I'll Follow,
which unfortunately is not
sung with much energy—or
conviction.

There's no getting around it.
With Porter & Dolly, Porter
Wagoner, who once made Dol-
ly Parton famous, is now un-
abashedly riding on her coat-
tails. But at least he's doing it
with some sense of taste; and at
least he's brought us Porter &
Dolly, a good solid album of
dated. but nonetheless good
material that deserves to be
heard. BOB ALLEN

Asleep at the Wheel

Framed
MCA-5131

wing is a term that com-

monly comes to mind with
the music of Asleep at the
Wheel. Lead vocalist, Ray Ben-
son, favors the word *‘eclec-
ticism,”" but whatever you want
to call it, it cooks. Despite a
number of personnel changes,
the gang continues to roll
forward, this time treading
lightly on roadhouse funk in
favor of some classy uptown
swing.

The newest addition to the
group. Maryann Price, comes
from Dan Hicks and the Hot
Licks. Maryann is primarily
responsible for the uptown

flair, and the influence spills
over onto some of the tracks
where she doesn’t sing lead. On
Up. Up. Up she and Ray
collaborate on the album’s
snazziest boogie woogie
number. I'm talking about
boogie woogie from the great
jazz era, rather than last year's
disco.

Carrying the roots of western
swing to the far horizons of jazz
is an ambitious undertaking,
but the Wheel has been at it for
a long time. Learning to write,
arrange, produce, and perform
authentic Big Band style show
tunes is no small accomplish-
ment. By now the Wheel has es-
tablished the concept of blen-
ding the steel guitar and fiddle
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into a format that is
characteristic of their own
style, while reflecting on a vast
cultural heritage.

Cool As a Breeze, composed
by Benson, presents a teasin’
situation, rather than a cheatin’
one, in an old fashioned catch-
me-if-you-can duet with
Maryann. Chris O’Connell,
who has stayed with the group
since the beginning, turns in
one of her most powerful vocal
efforts with Midnight In
Memphis. a high flying rocker
that could make a strong single.

If you can dig a tune about a
chick who *‘bubbles like a sloe
gin fizz,” or a night on the town
with a guy who acts like a *‘real
gone clown,” you can get into

this. Asleep at the Wheel aren’t
hip, but they're neat: they're
not far out, but they're cool.
Chris even takes on Loretta
with You Wanna Give Me a
Lift, trailing off at the end with
some ad libbed sassiness. The
familiar Ray Benson drawl gets
down to the basement on the
bluesy Lonely Avenue
Revisited.

Those old 78 rpm records
that the Wheel has collected
have inspired some nifty
original tunes, and have steered
the group into continued
creativity and craziness. Don’t
reach for the beer and pop a top
for this album. Untwist a cork
and savor it with some fine
wine. BILL OAKEY
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Sonny Curtis

Love Is All Around
Elektra 6£283

or years now Sonny Curlis

has been known in some
Nashville circles as the best-
kept secret in town.

A songwriter to reckon with
—1 Fought the Law and Walk
Right Back are among his
compositions—Curtis is also
possessed of a warm, easy and
expressive voice and an offhand
but precise vocal manner
reminiscent of Roger Miller
with a little Waylon Jennings
added.

Unfortunately. he has run
the gamut of record companies
with no outstanding success—
until now. Curtis’ current
Elektra album. Love Is All
Around, may finally get him the
recognition as a singer he
deserves,

Ironically. the title cut may
be Curtis’ best known song.
though until recently hardly
anybody knew he wrote and
recorded it. Puzzled? The song
is the theme for the late great
Mary Tyler Moore Show, this
time pure country and a
delight.

Curtis thrives on this kind of

bouncy melodic tune and has
picked several of them for the
album. Among the best are
Eager for the Edge and Walk
Right Back, the song Anne
Murray made famous a few
vears back.

Three songs in particular
point out Curtis’ versatility.
Wedged in the middle of side
one is probably the best cut on
the album., The Real Buddy
Holly Story, told from Curtis’

point of view as one of the
original three Crickets. It's an
uptempo. talking rockabilly
blues with a little of Holly's
own vocal sound, and in its own
way it's a love song.

In contrast there's a killer
rendition of Wild Side of Life.
One of two non-original songs
on the album (the other is Paul
Simon's Fifty Ways to Leave
Your Lover), Curtis’ version is

one delicious heartthrob. When
he gets done with it. you know
why the song is a classic.

His way with lyrics and his
nonchalant cowboy style are a
winning combination on Cow-
boy Singer, a kind of Frankie-
and-Johnny-meet-Urban Cow-
boy story song that’s hard not
to play over and over again.

The album was produced by
The Hit Men, a formidable

You've gotta expect the un-
expected in this business. This
was supposed to be an all

western swing Buried
Treasures, but some of the
records didn’'t make the

deadline. so we’ll do that next
month. Happily. | always seem
to have enough material
around. so this month we’ll just
mix it up between new records
and reissues.

Sometimes it seems there are
so many bluegrass albums com-
ing out that it’s hard to know
what's worthwhile and what
isn't. One that leaves little ques-
tion is Hot Rize (Flying Fish
206). This is an outstanding
traditional band made up of
the brilliant Peter "*Dr. Banjo™
Wernick. fiddler/mandolinist
Tim O'Brien, Nick Forster on
bass and guitarist Charles
Sawtelle. These guys are solidly
in the Flau-Scruggs tradition
and even their original material
has the ring of authenticity.
particularly O’Brien’s Nellie
Kane. which features his fine,
pure voice. In a music where
hot instrumentals are
sometimes overemphasized, it's
a joy to hear a truly integrated
musical unit, balancing voices
and instruments. I'd say they're
one of the best standard
bluegrass units around.

The Columbia recordings of
Carl and Pearl Butler have long
been considered hardcore C&W
classics. especially Don't Let
Me Cross Over. Now on CMH,
| their Honky-Tonkitis (CMH
| 6246) is a great extension of

that tradition, with some
modern instrumentation
thrown in. Motel Song could be
a great hit single: ditto for
Honky-Tonkitis. There are also
fine recreations of their best-
known songs, If Teardrops
Were Pennies and the afore-
mentioned Don't Let Me Cross
Over. Break out the beer when
you listen to this one.

One of the most influential
country acts of the last 40 years
were Alton and Rabon. the
Delmore Brothers. Starting out
as old-time musicians on the
Grand Ole Opry. they adopted
blues and boogie-woogie tunes
to their sound and with hits
like Hillbilly Boogie set the
stage for rockabilly. assisted by
their able harmonica player
Wayne Raney. Recently an
album by each was reissued as
it was originally released and
both are as fine now as they
were then. The Delmores’ Six-
teen All-Time Favorites (King
589) features their classic Blues
Stay Away From Me, Field
Hand Man, Freight Train
Boogie the classic Brown's
Ferry Blues and another rock
ancestor, Good Time Saturday
Night, most with Raney pum-
ping away in the background. If
you want to hear what set the
stage for Presley, or the
musicians who inspired Doc
Watson, this is the one to get.
Raney’s Songs of The Hills is a
magnificent LP featuring
vocals, with fine country/blues
harmonica (often with the
Delmores accompanying). The
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group of star session pickers
that includes Larrie Londin.
Reggie Young. Bobby Thomp-
son and Joe Osborne. all of
whom play their brains out on
the album. The production is
crisp. tight and stylish,
although a little more room
could have been left for the oc-
casional welcome rough edge in
Curtis’ own style.

LAURA EIPPER

BURIED TREASURES ... ...

material, particularly the haun-
ting Lonesome Wind Blues,
Lost John Boogie and Jack
And Jill Boogie (with the
Delmores) and Gone With The
Wind This Morning are little-
known but strong com-
positions. Raney never got the
credit he should have. so it’s
good to see this available again.

For fans of 1950s country. a
new German import set is one
of the most comprehensive
collections ever done. Better
vet, all the recordings were cut
live. Country Oldies On The Air
(Castle 8001-8006) was taken
from radio shows hosted by
Red Foley. There is a stagger-
ing amount of talent here. all
recorded at their prime. There's
Ray Price, Jean Shepard. T.
Texas Tyler, Goldie Hill, a very
young Porter Wagoner, Pee
Wee King. Billy Walker, Hank
Locklin and Bobby Lord.
among them. There are so
many strong performances on
these six records it’s impossible
to single them out.

And if you've been wanting
to hear new recordings by Dick
Curless. Wynn Stewart. Bill
Phillips. Bill Carlisle. Justin
Tubb and Charlie Louvin, This
Is Country Music (Bear Family
15020) features recent material
by all of them. It's $9.50. The
Country Oldies are $9.98 each
and the King LPs are $6.98.
plus $2.00 postage from Down
Home Music, 10341 San Pablo.
El Cerrito. CA 94530. The Hot
Rize and Carl & Pearl Butler
are in most better record shops.
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Warning . The Surgeon General Has Determined
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