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Fresh powder covering a fifty inch base—all trails’ open. |
But that marshmallow heaven still takes a half hours’ drive
1o get 1o.

Getting to it in your four-wheeler is a fun run in itself. And
that’s where the Sparkomatic Sound comes into play.

If your ears listen to ears of experience, Sparkomatic
sound equipment is the best there is—# 1. That opinion from “the
source” in consumer reporting. We won out on the things judges
judge. Sparkomatic out-performed every name you can name,
and then some.

Don’t just take their word, judge for yourself. We do think
your ears will agree with the experts. Test our SR 303 auto reverse

SK 600
L]

cassette AM/FM Stereo (one of a wide range of models we offer).
It’s a perfect example of first-place sound and value. It delivers all
the watts you want with distortion-free (less than 1% THD)
efficiency. If specs on frequency response, sensitivity and capture
ratio count with vou oo, you'll surely give the SR 303 consistently

high marks. Pick it for your own and virtually forget “picket

fencing”. And the auto reverse cassette player clearly turns
in prize winning performance.

You won’t have to spin your wheels looking for
) __the optimum speaker package either. Sparkomatic’s
SK 522T three-way surface mounts combined with
| SK 600 ultra-thin coaxial door mounts for limited
¢ | space installation will fill your driving space with
| beautiful sound. They take tremendous power in
stride and VR
give back B¥
superbly
separated high fidelity
reproduction. It’s like
hearing it live.
Don’t wait.

Make tracks for your
nearest Sparkomatic
dealer. You'll geta
warm reception.

A b J
SPARKOMATIC.

For the Travelin’ Man..and Woman

THE SPARKOMATIC SOUND.
FOR THE EXPERT EARS OF
AMERICA'S TRAVELIN' MAN.

SK 600
Coaxial Door Mount
Stereo Speaker Set

SR 303 Auto Reverse Cassette AM/FM Stereo

For our free Car Sound catalog wnite
For The Travelin' Man", Dept.CM, Sparkomatc Corporation. Mitford, PA 18337

SK 5227
Three-Way Surface Mount
Stereo Speaker Set




fact:

Shure microphones
do something great for

all these great voices.

Look beyond a Shure microphone and you're likely to spot a star. And
that is especially true in Nashville. Country superstars insist on Shure
microphones because of the consistent reliability and clear, natural
sound that make these microphones the “Sound of the Professionals.”
Make them part of YOUR next performance. Ask your Shure dealer
about Shure microphones and tell him Bill, “Crash,” Crystal, Mickey,
Jom T, Sonny, George, Cristy, Loretta, Ronnie, Eddie, Charlie,
Conway, LeRoy, and Tammy sent you.

Send for the free Shure Booklet, “Shure Microphones,” AL314J.

Shure Brothers Inc.. 222 Hartrey Ave., Evanston. IL 60204. In Canada: A. C. Simmonds & Sons Limited
Qutside the U.S. or Canada, write to Shure Brothers Inc., Atin: Dept. J6 for information on your local Shure distributor.
Manufacturers of high fidelity components. microphones, sound systems and related circuitry.
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Letters

Pickers
How to go about picking out your first electric guitar.

People
What's happening with Margo Smith. Jerry Jeff Walker. John Prine. Gary Stewart,
Reba McEntire, Dolly Parton, Willie Nelson & more.

Country Gazette
George Burns In Nashville, Roy Acutf Museum, Dolly Parton Promotes Tennessee Tourism.
Patsy Cline Movie Possibility, J.R. Meets Minnie Pearl, Exit/In Re-opens. and more.

Barbara Mandrell —Entertainer of the Year

Having just won the CMA’s Entertainer of the Year award, Barbara Mandrell, joined by
sisters Louise and Irlene, debut a new weekly series on NBC, the first regular show featuring
country artists since Johnny Cash was on the air in 1969.

Slim Whitman
Can Nashville run backwards fast enough to catch ol” Slim?

Glen & Tanya: Rhinestone Romance
Tiwvo of country’s biggest stars may soon share the same name.

Will The Real Razzy Bailey Please Stand Up?

After an unbroken series of Top Ten singles, Razzy Bailey is ready for “impact.”

Christmas Cookin’— Nashville Style
Minnie Pearl, Ernest Tubb. Skeeter Davis. Jeannie C. Riley and Hank Snow let us in on
some of their tavorite Christmas recipes.

Gary Stewart
Can the faded Honky Tonk King find his second wind? Our reporter thinks
Gary Stewart is ready to turn up the fire.

Hardison’s Store — Brand New Opry?
On a Tuesday night at Hardison's Store you're bound to find more than the box of
cigars you came in to buy.

Song Of The American Trucker

Michael Morgan's dream came true when he put together an album for truckers by truckers.

Audio
Portable Hi-Fi Is Finally Here

Record Reviews

Lacy J. Dalton, Amazing Rhythm Aces, Carlene Carter. Jerry Reed. Willie Nelson, Rider’s
In The Sky. Larry Gatlin, Barbara Mandrell. Crystal Gayle. Slim Whitman, Bobby Bare,
John Prine, Don Williams, T.G. Sheppard, & more.
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Waylon Jennings

Foreigner

Take any 6 tapes or records for only 1¢ plus postage and handling. Just agree to buy
3 more hits at regular Music Service prices . ..and take up to
three full years to do it. Choose from among your favorite artists, albums and labels.

[ STEvEMARTIN 23988 |

. WILD AND (RAZY GUY  ~amne s=cs !

Enjoy Today's Top Hits —

HE BL 34109
and Stars at Top Savings! SABRITT )
Take any six 8-Track ANNEMURRAY 33618
Tapes or Records or Cassettes for 1¢ I'LI ALWAYS LOVE YOU | !
with trial membership. (Sorry, no mixing.)
Indicate your choices on the coupon,

' HE MUPPET MOVIE 30405
ORIGINAL SOUNDTRACK | e

MAD LOVI

KENNY ROGERS 53745 RONNIEMILSAP 33192-
ENNY g

mail it today! / K MILSAP MAGIC "%
Every l LIIIRI%\HIRI 34170

four weeks illustrated MEDLEY brings 00N T LET E GROSS 0V |

news of almost 400 selections and

features a "'Selection of the Month™ in Ci‘t)’.fi.ﬁ‘SZfl?!f : 4 5 CAPTAINETENNILLE 34 1 0 3

your tavorite music category. And, five

times a year. you receive sale issues. CARPENTERS 04393 MEl s 12285

featuring a "Bonus Selection’” and alter- t The Singles 1969-1973 {asv ME AND PEPPER 1A

nates at great savings. In all. you will
have 18 purchase opportunities a year.

You merely agree to buy 3 more hits in
the next three years at regular prices-
usually $7.98 to $8.98 each for records or
tapes. Half price sales, naturally, do not
count toward minimum enrollment agree-
ment. Choose from top labels like RCA.
London, A&M, Warner Bros., Atlantic,
Elektra, Casablanca, Arista, Asylum, TK,
20th Century Fox, Salsoul. Motown,
Capitol, United Artists . . . over 100 more!
To get the regular
“Selection of the Month'' or the special
sale “Bonus Selection,”’ do nothing: it
will be sent automatically. If you want
other selections. or none, advise us on
the card always provided and return it by
the date specified. You always have at
least 10 days to decide. But if you ever

SEND MY SELECTIONS ON 8-TRACK
(check one only) TAPES RECDRDS

EASY LISTENING (Instrumental/Vocal Moods)
TODAY'S SOUND (Rock/Soul?

Indianapolis, Ind. 46219

e e e e e e

have less than 10 days to make your MR.
declsion, you may return your automatic MRS.
selection at our expense for full credit. MISS
ADDRESS S
by notifying us in writing. If you remain e T STATE ——
a member, choose 1 selection FREE for PHONE (A cod E— = 2IP
rea Code

every 2 you buy at regular Music Service
prices! (There is a postage and handling
charge added to each shipment.)

If not satisfied you
may return your 6 hits after 10 days for
a prompt refund. Mail the coupon today!

Have you bought anything else by mai! in: last 6 months

RCA Music Service, 6550 E. 30tn St.,

| enclose 1¢. Please accept my trial membership in
the RCA Music Service and send me the 6 hits I've
indicated here under the terms outlined in this ad-
vertisement. | agree to buy as few as 3 more hits at
regular Music Service prices in the next three years,
after which | may cancel my membership. (Postage
& handling charge added to each shipment.)

| am most interested in the following type of music—but | am
always free to choose from every category (check one only):

Barry Manilow

RUSH ME
THESE 6
SELECTIONS
(indicate by
number)

| Trs | (xk)
. __ij \XK/
Limited to new members: continental U.S.A. only; one membership per family. Localtaxes, if any, will beadded.

RCA Music Service reserves the right to request addstional information or reject any application
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GCHARLIE RICH
Once A Drifter...and boy,
does he have stories to tell!

ONGE A DRIFTER,
the first album on Elektra Records
from Charlie Rich.

Featuring “A Man Just Don’t Know What A Woman Goes Through.”
Produced by Jim Ed Norman for Hin-Jen Productions
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Letters

Willie The Movie Star

I just read your article about Willie Nelson
in Honevsuckle Rose. 1 liked it so much [ went
to see the movie and 1 absolutely loved it.
There were parts where [ laughed and parts
that brought tears to my eyes. Willie did a
great job of acting and 1 was surprised by the
job Dyan Cannon did. 1 also purchased the
soundtrack. 1 would recommend that all
Willie Nelson fans, and all country music fans
in general see it.

C. SHUSTER
ELY. MINNESOTA

As a subscriber of Country Music, 1've
enjoyed many articles in your magazine. But
now [ would like to make a comment on the
article published in the October issue by Bob
Allen concerning Willie Nelson. I am very
disappointed in your magazine for what ap-
pears to be the casual acceptance of drug use
by Willie Nelson. The smoking of joints and
the term **stoned’” were mentioned more than
once.

Does your magazine condone such usage?
Is it necessary when writing a story to discuss
this type of thing? I feel it is very inappropriate
and certainly does not set a good example. 1
do not think this adds anything to an article in
your magazine.

JEWELL B. WHITEHEAD
DENHAM SPRINGS, LOUISIANA

Willie The Man

What a perfect combination — Country
Music Muagazine. the Number One publica-
tion in its field and Willie Nelson, the Number
One performer in his field! I must congratulate
you on the excellent cover photograph of
Willie because it is not only your most
unusual, but also your best to date. You can
see the many miles and the many places that
he has journeyed in his quest for the top etched
in his face like an elaborate road map.
showing that he has been **on the road again™
bringing music to his friends. time after time.
I am sure that Willie will be around for a long.
long time doing the things we admire most in
him singing his songs, strumming his
guitar and best of all, just being himself.
CHARLES G. GESSNER
KNOXVILLE. TENNESSEE

Country Music On City
Airwaves

Us country imusic fans in the New York
City—New Jersey—Connecticut area no
longer have to worry, for we now have an

FM country station: WRVR—106.7,

which c¢hanged Monday. September 8

from jazz to country. It’s about time NYC

caught up with other states in having FM

country music stations.

THOMAS ANDRASCIK

CLIFTON. NEW JERSEY

WRVR has changed its call letters 10 WKHK.
-Ed

Roses For Emmylou

Thank you for the Rose.

| go back with the great music of Em-
mylou to the brilliant days of Gram Par-
sons. And through those years Emmylou
has never let me down. I am one of those
fans that will buy her albums “no matter
what.” May [ also add that I have traveled
numerous miles to catch her shows. Why?
Because she above all represents a style
like no other, and creates a magnetism that
absorbs a crowd like catnip on a kitten.

Whether she rises or falls, I along with
other true fans will pave her road with
roses and delight in the music of the one
and only Emmylou. And 1 thank you
Country Music for representing our lady in
such a gracious and warm manner.
BEV PATTERSON
LITTLETON, COLORADO

I wanted to write and thank Kip Kirby
for the great article on Emmylou Harris. |
felt for the first time (and I've read a lot
about her) that I got an intimate look at
her and her private family life. | am one of
the “‘rock-oriented” young people she
spoke of, who still listens to rock but
turned to Emmylou’s music for something
extra, and now she is my favorite singer.

She has come to Maine only twice, but
both times we had a foot-stompin” fan-
tastic show. Albert Lee and Ricky Scaggs
both deserved standing ovations. She sure
has a fine bunch of musicians!

So. thanks again Country Music
Magazine—you did great as usual. I plan
on saving this issue to frame alongside
your September 1976 cover of Emmylou.
Thanks also to Emmylou for her “special
magic!” I want her to know she’s more
than welcome in our “Pine Tree State”
and that she’ll soon be getting a new
member to her International Fan Club.
SUE ANKETEU
GRAY. MAINE

Vernon’s True Blue Country

Hearty congratulations to John Pugh and

7

Country Music for the excellent article on
**The Vernon Oxford Conspiracy.”” | had the
pleasure of meeting Vernon Oxford on two
occasions: to know the man and his music is to
experience a “"born again™ confirmation of
one’s faith in the spirit and nature of rrue
country music. It is rather sad that — for
whatever reasons — much of the American
listening public has been denied the pleasure
of experiencing his artistry. for Mr. Oxford.
in my opinion. represents the very best of
what country music has to offer.
Fortunately. I sense that the ““too country ™
sound of this gifted performer will continue to
be with us long after the watered-down
“*country pablum’” sounds which now occupy
the countrypolitan station programming and
crossover charts are but a dim memory of
what crass commercialism can do to a pure art
form.
CHARLES F. GRITZNER
SOUTH DAKOTA STATE UNIVERSITY
BOOKINGS. SOUTH DAKOTA

1 was so happy to see a story by John Pugh
in the October issue on Vernon Oxford (a
great job). He is one of the best sounds in
country music today.

I am happy that Rounder Records is record-
ing him. [ have had the pleasure of ordering
records from them. They are the nicest, most
considerate people I have ever done business
with.

I sincerely hope this will be Vernon Ox-
ford’s best year yet. He deserves a break.
JEAN SHORT
PORT EWEN, NEW YORK

A.C.E. Alive and Well

['m writing in regard to a statement made in
the article about Webb Pierce in your October
issue. Your writer states that he first encoun-
tered Webb at a show sponsored by the now
defunct group called A.C.E. 1 would like to
tell you that A.C.E. is very much alive and
growing strong. I am a memberof A.C.E, and
was privileged to appear on their show this
past June 15 at the Grand Ole Opry House. |
just couldn’t let that statement pass.
REESA KAY JONES
ADDRESS UNKNOWN

Due to our great volume of mail, we
regrel we can’t answer all letters in-
dividually. We welcome your opinions
and will publish the most representa-
tive letters in this column. Let us hear

from you. — Fd.
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By Rich Kienzle

How togo about picking out your first electric guitar

I'll never forget my first electric guitar.
It was a golden sunburst Kay., Model
#1961, and came with a tiny Kay amplifier
with an 8 inch speaker. The guitar itself
was simple enough: a small body. two
pickups. hard rock maple neck and tone
and volume controls for each pickup. I got
it in the spring of 1964, just as the Beatle
juggernaut was rolling across America for
the first time, shortly after | turned 13.

Having a guitar of any sort at that time
was d status symbol. and an electric made
it that much better. It was also welcome in
view of the fact that I'd been taking lessons
for several months on a cheesy little
acoustic I'd rented from my teacher, a

guitar so wretched [ thought it came out of

a cereal box. And there was yet another
advantage. My teacher didn't even play
guitar, but somehow managed to teach
four or five kids my age while he wheezed
away on an accordion or chord organ. He
got carried away at times, and sometimes
it was hard to hear yourself. An amplifier
gave me an edge, and though there were
some embarrassing moments, like the time
it picked up a police call right in the middle
of an anemic rendition of Campiown
Races, | was happy.

Like I said, those kind of memories
don’t fade quickly. Soon after I got
started, every adolescent kid across the
country, it seemed. had an electric guitar,
and was playing rock 'n’roll with other
kids in someone’s garage or basement.
And that electric guitar market
mushroomed. You could get a good.
American-built electric with amp, for
between $150 and $300. Sears even sold
one with the amp built into the case. But
the Japanese electrics of that period were
even cheaper. Kids snapped them up
because of their flashy colors. up to four
pickups (most of which were dummies)
and ignored the workmanship, which was
shoddier than most beginning wood shop
projects.

There wasn't much in the way of con-
sumer information back then. either. Most
of my peers aspired to own guitars like
their idols played. | did. and wound up
trading in my Kay for a $300 model long
associated with the Beatles. I did it for no
other reason but the brand, one also
associated with other performers including
some well-known country artists. It was a
piece of junk. [t wouldn't stay in tune and
sounded tinnier than most Japanese

Alvarez-Yairi
Leslie West Model X-120

models. | kicked myself often, and hard.
for dumping the Kay.

But that was all over 15 years ago. and
everything's changed. Today. with
magazines like Guitar Player about,
everyone's aware that electrics and
acoustics are related in name only:
otherwise they're apples and oranges.
There are still American companies that
make fine beginners’ model electrics (at
prices well above $150-200). but only a
handful. The majority of lower-priced elec-
trics now come from the Far East. Even
Kay, once made in [llinois is now an im-
port. But no longer are the words
“Japanese” and “‘junk*’ synonymous. To-
day. Japanese guitars are as excellent as
their audio products, and many run well
over $1000. endorsed by top stars. Alvarez-
Yairi acoustics, for example, have been en-
dorsed by a raft of country stars. But even
lower-priced Japanese models offer ex-
cellent quality and sound for a reasonable
price. Oh. you can still find the $25 models
around, but be warned: masochism is not a
destrable trait in a beginning electric
guitarist.

Still. for a new player (or one who's
come over from acoustic), it can be con-
fusing. For our purposes, “inexpensive’ is
defined as anything from $150 to $550.
Budget at least an added $200 to $300 for a
small amp.

Visiting a music store can be unnerving,
especially for the player unfamiliar with its
contents. [f you can, take a more
knowledgeable friend along who can keep
you from being steered to something that
won't suit your needs. But if you go alone,
keep these rules in mind:

I. Have Your Price Range Clearly
Defined. The salesperson. to be effective
has to know what amount you're prepared
to spend to direct you to the right models,
and to steer you away from guitars beyond
that range.

2. Try The Guitars. If you've played at
all you should ask the salesperson to hook
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you up to an amplifier similar in size and
price to what you have or plan to buy. It's
casy to make a $250 guitar sound fantastic
through a $900 amp, but it won't sound the
same through a $200 amp. This is a trick
no honest store would use, but it has been
done.

3. Check Them Out. Play on each guitar.
Is the body comfortable to hold? Are the
frets smooth (as they should be) or are
there rough spots? If there are. reject the
guitar. Is your left hand comfortable on
the neck? Hold the guitar like a rifle,
sighting along the neck. Note how the
strings lay above the neck. The edge should
be roughly parallel with the strings. If
there is a bend in the middle, the neck may
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Hondo H-1120

be bowed. Move on to another guitar.
Listen closely to each string at a volume
you're comfortable with, and check for
strings buzzing. Turn each volume and
tone control back and forth slowly, listen-
ing for clicks. pops and other noise: there
should be none. Flip each switch slowly.
back and forth.

All of this will take a while, but
remember it’s your money. Most music
dealers will be patient with you: they know
that's part of making a sale. Still there are
a few that may hassle you for taking too
much time (unless you came in five
minutes before closing). If you are con-
fronted by a salesperson who seems to be
rushing you or doesn’t want to waste his/
her time showing you what's available,
leave. If they can't waste time on you,
don’t waste your bucky on them.

4. Buy The Best Casé You Can Afford.
Having no case is an invitation to damage.
If you can afford a wooden hardshell case
(some stores include the case with the
price). that's best. especially if you are
spending $300 or more. If all you can get is
chipboard (a plasticized form of carboard).
it’s still better than nothing.

Now, you're probably wondering just
what is available. Actually, quite a bit,
though there are fewer American models
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Only quality raw materials are
acceptable in Martin instruments. The
D-37K2 is no exception. Martin selects
Hawaii’s choice curly koa from rich
tropical rain forests. In Nazareth the koa
cants are cautiously inspected and
precisely sawn to produce backs, sides,
and tops with distinct flamed koa
patterns.

Each guitar is carefully handcrafted in the
familiar Martin Dreadnought styling.
Tradition, patience, and attention to
detail create an instrument with a brilliant
crisp balance that is typical of Martin
construction. The brilliance and balance
of the D-37K2 are apparent both in tonal
performance and visual appearance.

Martin, a standard of quality in acoustic
guitars, once again combines select raw
materials with six generations of ability
and craftsmanship.

See the D-37K (spruce top)
and D-37K2 (koa top)

at your local

authorized Martin dealer.

MARTIN & SIGMA GUITARS
ARE THE OFFICIAL GUITARS
OF OPRYLAND U.S.A.

|  C.F.MARTIN & CO.INC.
: ESTA D 1833



Gibson SG Deiuxe

in this range. Many of these are copies or
variations on the designs of classic
American clectrics fike the Fender
Telecaster and Stratocaster, or the Gibson
SG or Les Paul models. A few have more
original designs. Here are some models,
with current prices.

As | said, American-made models may
be fewer, but that doesn’t mean there’s any
lack in quality, so we'll start with those.
Peavey, a Mississippi-based company best
known for its superb amps and sound
systems, makes a fine guitar in the solid-
body T-60. The T-60. built in their
automated, computerized Mississippi
plant, comes in sunburst or natural
finishes, has advanced pickup design, a
phase switch, metal nut, two-piece neck
and hard plastic case for around $375.

And Peavey has an even greater bargain
in their new, double-pickup T-15, recently
unveiled, which features a synthetic body
(made of material other than solid wood).
a new trend in guitar-building. At $179.50
with case included, this could mark a new

trend in inexpensive guitars. This is cer-
tainly a decent domestic model at a
reasonable price.

Gibson’s solidbody Firehrand models
are at the upper end of our price range
(around $550) bul have the legendary Gib-
son quality in two distinctive models,
featuring the Paul, with the classic Les
Paul body, a natural body finish and hot
pickups. The SG Deluxe is in the double
cutaway body style of other SG models.
These are guitars you could use for a long
time, for performances as well as for lear-
ning.

Gibson also just introduced three new
models in their Sonex-180 series. These,
too, feature synthetic bodies, humbucking
pickups, and special tone-altering devices
in two of the models. These include the
Deluxe, the Standard and the Custom.
which range in price from $299 to $449.

Guild, another great American guitar
manufacturer, has a fine beginner’s model
in its solidbody model $-650, a single hum-
bucking pickup that gives you the option of
a clean, natural guitar tone or the hotter,

BILLY JACK

The Joanie Waco Show

uses

Super-Sensitive”
0ld Fiddler Line

STAINLESS FIDDLE STRINGS

¢ Better for Country/Western
and Bluegrass Music!

¢ Available for Fiddle with
Plain E or Flat-wound E

In better music stores or write for literature to:

SUPER-SENSITIVE MUSICAL STRING CO.
Porter Rd., R.R. 4, Box 30-V
Sarasota, Florida 33582

Guild § 650-m

distorted sound, for around $359.

The Carvin company is certainly one of
America’s more unusual guitar manufac-
turers. The company. over three decades
old, has no dealers anywhere in America
and never has. They sell strictly by mail-
order, eliminating the middleman (and the
added consumer costs). As a result they've
never become as big as Gibson or Fender,
yet their products have always been of the
highest quality, and are sent with a 10-day
trial period, and a § year warranty. Their
DC 150. priced at $450 with case, certainly
has features not normally found on guitars
| of its price. including a solid brass nut,

Schaller Machine heads. maple fretboard.

phase switching, stereo wiring, brass
| bridge and two high-powered humbucking
pickups. This one. too. could easily sustain
many professional players. Ditto for Car-
vin's CM-130, a single cutaway model for
$395. For a Carvin catalogue, the address
is 1155 Industrial Ave. Escondido. CA
92025.

Japanese electrics in this price range are
plentiful, and here are some of the better
brands, models. and approximate prices.
Hondo Il makes some of the finest low and
medium-priced electric models around to-
| day. Their Standard Series features guitars
from $136 to $259. The single-pickup H-
740, inspired by the classic sunburst Les
Paul (3209) and the double-cutaway body
of the H-727 ($194- are all fine bargains.
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Hondo’s Professional Series is higher
priced, but worth it with the added option
of DiMarzio pickups, some of the finest
American-madc pickups in the world,
capable of a variety of sounds on all
models, as well as other features normally
found on more expensive electrics.
Included in this group are the H-1010, a
double cutaway model ($305), the H-1020
($339) and the double-cutaway H-1030
($479). And $100 to each of these prices
for the DiMarzio option. Also in the
Professional Series are the H-1040 (8495),
with a body like the expensive B.C. Rich
guitar, the H-1051 and 1052 (both $319),
the hollowbody H-1060 ($519), the H-1090
($399), with Telecaster design and the H-
1100 ($469) in the Stratocaster body style.

Electra also offers high-quality, inex-
pensive electrics including some with
special, plug-in modules. These modules
can give a variety of sounds. and are
probably for the more advanced player
who's concentrating on sound as opposed
to technique. However, the Leslie West
model, named for a popular rock guitarist
($499), does fall within this range. as do
the X 960 Ultima (3539), the Powered EQ
Model ($499), a non-modular model and
the lower-priced Invicta which has less
features, but still enough for any beginner
at $299. Electra’s Omega Series includes
three models: the X220 ($425), the X230
($425) and X240 ($449). All of these have
Tone Spectrum Circuitry, a means of com-
bining your pickups five different ways for
a variety of sounds. Their Rock Models
are even less expensive, with humbucking
pickups in the Les Paul style and range in
price from $399 to $420, including the
2242 ($399), and 2245 ($395), the unusual,
maple 2249 ($450) and the Ivory-finished
2264.N with a pickup combination switch
for $420. Their Old Standby models. dou-
ble cutaway with special features. such as
the carved body of the 2247 ($485) and the
plainer 2259 (8375), are simpler models.
equally good for the beginner.

Aria’s Pro 11 series includes the TS-500,
a solidbody with a 6-position tone selector,
phase switch and built-in pre-amp that
could sustain a beginner far beyond lear-
ning the first chords ($499). Conn’s (-
Series guitars also fit into a beginner’s
budget, ranging in price from $199 to
$499.

There are other. equally good Japanese
models around in most stores, and since
many stores do offer discounts. the price,
even on the guitars I've mentioned can
often be less than the list prices shown here
(an advantage if you want to buy the more
expensive hardshell case).

I haven't talked a lot about the begin-
ning electric country guitarist, because ad-
vice for selecting an electric for a beginner
is the same regardless of one’s musical
style. Many country players might well
prefer to look for a used name brand
model. But you needn’t feel confined
anymore. n
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1. CLAVINET 2. PIANET
3. PIANET/CLAVINET DUO

PERFORMED BY GEORGE MANCINI
ON KEYBOARD

AND GARY AMOS ON DRUMS.
ANNOUNCER: MANDEL KRAMER
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HOHNER'S ON REGORD
WITH TODAY'S BIGGEST KEYBOARD SOUNDS.
HEAR FOR YOURSELF.

Hohner keyboards deliver today’'s most
unique sounds. And to prove it, we've
recorded them on a soundsheet record.
Send in the coupon for a free copy. Then
tune in to the sound of Hohner's String
Performer, Pianet, Clavinet and Pianet/
Clavinet Duo.

On side one, keyboard artist George
Mancini starts with some sounds you
never knew you could make with a
Hohner Clavinet. Like harpsichord, guitar
and mandolin. Plus the classic Clavinet
sound that's so unique, it's part of most
top performers’ repertoires.

The next big sound you'll hear comes
from the very portable Pianet T It's no
bigger than an overnight suitcase. And
its exclusive plucking reed technigue
eliminates the mechanical problems and
reed changes of other portables.

Then get ready for the most exciting
sound in keyboards today —the break-
through Pianet/Clavinet Duo. It has 60
full-size keys. Ranges over five full
octaves. And blends Pianet, Clavinet
and bass sounds on single keystrokes.
Or separates them with the touch of a
foot pedal. All in a single manual.

You'll flip over the flip side as George
plays a wide variety of music on the
incredible String Performer. With the
sounds of piano, bass, clavichord, violin,
viola and cello Then. for his big finish,
George mixes polyphonic piano, strings
and bass with monophonic clarinet,
strings, brass and phasing effects.

Our record will open your ears to the
most unique sound in keyboards today.
Just send in the coupon for a copy.

| %
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M Hohner Inc , Advertising Dept
Andrews Road, Hicksvitle. N Y. 11802

| hear you, Hohner.
Send me your soundsheet

Name
Address

City
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Three of the four Oak Ridge Boys have
purchased new homes in the past few
months. Duane Allen moved to a new
country home and Joe Bonsall moved into
a larger suburban home. Bill Golden
fulfilled a lifelong dream and bought a
200-year-old huge home outside of
Hendersonville, Tenn. built by Revo-
lutionary War Captain James Franklin,

Margo Smith

Tennessee was a part of North Carolina
when the house was built. The walls are
made of brick and are l4-inches thick.
Golden is refurbishing the house in period
antiques and has recently returned to the
house a painting of James Franklin's son.
taken 104 years ago. The painting was shot

By Bob Campbell

full of holes and slashed with a saber by
Union soldiers during the Civil War. Three
years 4go, a previous owner found $12.000
worth of gold coins under the basement
during a restoration project. And Bill's
son, Craig, and his new wife live in a slave
cabin out back.

For 10 years Randy and Gary Scruggs
have played alongside their father, Earl
Scruggs, in the versatile and 1alented Earl
Scruggs Revue. Now, Randy and Gary are
going out on their own as The Scruggs
Brothers. They toured under that name in
1968-69. **It’s just that at this time in our
carcers Gary and I want to do some other
types of projects,” Randy. 27, said. “*We'd
like to pursue a little different kind of
sound—something a little more pop
oriented. It is a very amiable parting,
though, with no hard feelings at all.”" Earl
Scruggs said he plans to keep the revue
together.

Anyone who has seen the seductive album
jacket of Diamonds and Chills might have a
hard time believing the lady on the front and
back cover is Margo Smith, but it is indeed
her. *I cut my hair, dyed it blond. lost a
bunch of weight and just generally changed
my image.” Margo said. ‘“‘People have
always thought of me as the sweet school
teacher and | am that, but it is not the only
side of me. I love to entertain. | think women
can have many roles. and the risque humor
and sassy demeanor that you see and hear on
my new album are just as real as any other
part of who I am. You know, you can be a
school teacher and a truckstop waitress at the
same time . .. it's fun.”

There is yet another book due to be
released on the late Elvis Presley. Written
by Albert Goldman, who authored a book
on Lenny Bruce, the biography will be
called Elvis and relies heavily on the
recollections of Lamar Fike, who worked
closely with Presley. Among other things
the book will offer *‘a complete demystifi-
cation of Presley™ and will portray him as
a “‘horse ridden to death.” Presley’s rela-
tionship with his manager, Col. Tom
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Jerry Jeff Walker

Parker, is described as “two people who
didn’t like each other from the beginning.”

There have been some rumors circulat-
ing around Nashville that Loretta Lynn
was considering retiring from playing road
dates, but Loretta’s manager. David
Skepner, said Loretta is only going to cut
back some on road appearances. **She had
made some conversation about quitting.
but that came when she was trying to keep
up her road schedule after the movie came
out and she was trying to promote it. That
would kill anybody. She is basically going
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Gary Stewart and Aunt Frona Combs

to be more selective now. Instead of play-
ing three concerts in an area, she will now
play one big coliseum and do one show.
Her object now is to enjoy her work on the
road.”” Skepner also said Loretta’s
emphasis in the next year will be on her
recording career, which she neglected
while Coal Miner's Daughter was in
production. *“In the past year or so, she
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Charlie Rich

had to go in the recording studio when she
wasn't totally prepared, but Loretta is go-
ing to work harder on recording this next
year.”

Reba Mclntire, whose latest album is
Feel The Fire, is a genuine cowgirl and was
raised on a ranch. Reba is a veteran barrel
racer and her father was a rodeo rider. In
fact, last summer, Reba sang at the annual
Pendleton, Ore. Roundup where in 1947
her father won the title of All-Around
Cowboy. Reba is married to rodeo rider
and the couple live on a ranch in the small
town of Stringtown, Okla.

Now that Dolly Parton and Willie
Nelson have done it, Charlie Rich has
gotten into the movies. Rich plays a major
role in the upcoming movie, Take This Job
And Shove I1, based on the hit song. Rich
plays a mean rich executive who tries to
buy out an lowa brewery. His wife,
Margaret Ann, plays Rich's secretary.
Among other things, Rich had to endure
being sprayed with beer through a fire hose
for 12 long hours one day on the set. *I
had a ball,” Rich said, “‘but gettingup at §
a.m. to be on the set at 6 isn’t exactly my
cup of tea.”

Mickey Gilley received a surprise visitor
backstage following a Fort Worth, Texas
concert a couple of months ago. Maria
Elena Holly, widow of Buddy Holly, is a
big fan of Gilley and she told him how well
she liked his version of True Love Ways,

14

which Holly wrote. “True Love Ways has
always been my favorite song,”” Mrs. Holly
said. **As a matter of fact, it was our song.
Many people have cut it, but this is the best
I have heard since Buddy recorded it.”

Waylon Jennings has been in a lot of
places and done a lot of things in the last
few years, but he said it was a “‘real ex-
perience’” when he took his son, Shooter,
to the zoo recently. Shooter is at the ripe
old age of one, and Waylon said his boy
reacted in a funny way at the sight of all
the animals. *“He can’t talk yet, so when he
sees a strange animal, he just walks over to
cage, points, and makes some kind of a
crazy sound.” After a full day of showing
Shooter all the animals, Waylon said he
heard his son making more noise than
usual. “When I turned around, he was
pointing and laughing at me,” Waylon
grinned.

When Gary Stewart finished his set at an
appearance near his native Letcher Coun-
ty, Ky., his 78-year-old Aunt Frona Combs
was waiting for a big hug. Gary was un-
aware she was coming to the concert,
which was a benefit for June Appal Recor-
dings, an Appalacchia-based company
specializing in traditional and mountain
music. Over 1,000 hometown fans and old
neighbors attended the concert. The son of
a coal miner, Stewart lived in Eastern Ken-
tucky until he was |3-years-old.

THE RUMOR DEPARTMENT: We
hear that gifted writer/singer John Prine
has moved to Nashville. Prine has always
wandered in and out of Nashville, but
maybe he is here to stay now. And ...
Jerry Jeff Walker, whose wild exploits
with the bottle and whatever else have
earned him a legendary reputation in his
home state of Texas, has reportedly settled
down and is leading a clean, alcohol-pure
life. Among other great songs, Jerry Jeff is
the author of the classic Mr. Bojangles.

John Prine
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It Was Almost Like a Song e (I’d Be) A Legend In My Time @ (I’'m A) Stand By My Woman Man
I Hate You e Pure Love @ Daydreams About Night Things @ Let’s Take The Long Way Around The World
Let My Love Be Your Pillow e Please Don’t Tell Me How The Story Ends @ Back On My Mind Again
What A Difference You’ve Made In My Life and the new hit single, Smoky Mountain Rain

INDIVIDUALLY, THEY MADE A STAR. TOGETHER, THEY BUILT A LEGEND.
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(Reprint of our ad in The New York Times.)

Country Music Magazine
Circulation Up 53%

America’s Number 1 Entertainment Lifestyle Consumer Magazine
Now Reaches 1,700,000 Readers Per Issue.

America’s Fastest
Growing Magazine

There's no recession at Country
Music Magazine. Circulation up 53%
over last year. The publisher predicts
500,000 circulation by year end. And,
the rate base has just been increased
from 300,000 to 400,000.

Dec. 1980
500,000

Circulation Up 53%

July 1980
451,000

June 1980
408,000

Dec. 1979
339,000

America’s Hottest
Media Subject

From Park Avenue to Sunset Blvd.
the media have jumped on the country
music bandwagon. MOVIES: John
Travolta, Urban Cowboy; Sissy
Spacek, Coal Miner's Daughter;
Robert Redford, Electric Horseman,
Willie Nelson and Dyan Cannon,
Honeysuckle Rose: Dolly Parton, Jane
Fonda and Lilly Tomlin, Nine to Five;
Dolly Parton and Burt Reynolds, Best
Little Whorehouse in Texas; Clint
Eastwood, Every Which Way Bui
Loose and Bronco Billy. RADIO: The
biggest country music radio stations in
the world are WHN, New York and
WMAQ, Chicago. Nearly 2,000 radio
stations program country music. TV:
Tune in Carson, Griffin, Donahue,
Snyder, Douglas for the latest, such as:
George Burns’ country hit record, Roy
Clark’s signing the biggest Vegas con-
tract ever at the Hughes Hotels, stars
from country-connected hits like Dukes

of Hazzard, B.J. and the Bear, Sheriff

Lobo. Watch Johnny Cash do 50
minutes on Tonight, and you’'ll see why

his recent TV special was No. 4 in the
week it ran.
Why all the media interest?

When Products Move
Can Media Be
Far Behind?

When you rush out to get your stick-

shift, 4-wheel drive vehicle, better stop
at Bloomingdale’s for some Ralph

Lauren boots, Calvin Klein jeans and a
Stetson. Check in at Sam Goody for a
few cassettes—for your $800 car stereo
system—some Willie Nelson, Crystal
Gayle, Dolly and don’t forget Kenny
Rogers (after all he was the world's
highest paid entertainer last year,
grossing nearly $20,000,000.) (You
can't give away a full-size family sedan
and the rock 'n’ roll business is in a

depression. But those little pick-up

trucks are moving like hot cakes, and

country music record sales are up 12%

at a time when rotal record sales are
down 12%. Recent industry data shows
country sales have moved ahead of pop
music for the first time.)

Then drive on down to New York's
hottest nite spot, The Lone Star Cafe
(on 5th Ave. mind you) and rub elbows
with the cast from Saturday Night
Live, some Pulitzer Prize writers and a
few Madison Ave. creative types.

America’s Heartland:
The Bala' Boom
Grows Up

Those post-war babies are now 25-

35. They grew up on music, it’s integral
with their lives. They have been with
Country Music Magazine for 8 years.
Our record buyers spent $644 a year on
albums, grabbing an average of 7
albums a month of the racks. And,
they’ve invested an average of $904 in
playback equipment.

Seventy-four percent own a pickup,

4-wheel drive, RV or other specialty

vehicle (47% alone own pickups). And,
while they're driving, 39% have stereo
radios to listen to, plus 42% have tape
players.

Data: Yale University subscriber survey.
Telmar/Simmons. Audit Bureau of Circulation

Sixty-seven percent own two or more
cameras; 22% own boats; 40% go cam-
ping; 60% own fishing gear and the
same for hunting. (With all this active
buying and using, it's amazing they
have time to consume so much liquor
and tobacco.)

You Can Join
The Country Music
Bandwagon, Too!

So, it's no wonder that these com-
panies have chosen to put their ads in
Country Music Magazine ... maybe
you should, too.

GMC Trucks, CBS, Datsun, Yamaha,
Jack Daniels’, R.J. Reynolds, Double-
day, Fender Guitars, Shure Bros.,
United Artists, Wild Turkey, Martin
Guitars, JBL, Pioneer Electronics,
Kool Cigarettes, Ovation, Dodge
Trucks, Sparkomatic, Ludwig Drums.,
Time-Life Books, Universal Pictures,
Kenwood, Gibson Guitars, Tandy
Corp.. Klipsch Speakers, MCA,
Raleigh, ABC, Seagrams, Eddie Bauer,
BIC., U.S. Tobacco., Bailey Hats,
Austin Hall Boots, Elekira Records,
Warner Bros., RCA.

The more you know about America’s
Number One entertainment magazine
—the more you ‘“keep in tune with
America’s hottest sales market.”

475 Park Ave.South, New York,NY.10016
212 685-8200
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Late Country Edition

All the news that fits the
space we have.
Weather: Variable, Seasonal

George Burns A Big Hit In Nashville At 84

He is 84 now with some 70 years of show
business under his belt, but Georgé Burns
is going full blast and is still as sharp as
your grandfather's old suraight razor.
Burns has turned his full attention to coun-
try music now. In the fall he spent nearly a
month in Nashville taping his George
Burns In Nashville prime-time television
special, making his first appearance on the
Grand Ole Opry and recording his second
country album for Mercury Records.
Burns’ new single is Here's To The Man In
The Moon, written by Sonny
Throckmorton, who also penned [ Wish I
Was Eighteen Again, a country hit for Burns
last year.

While in Nashville, Burns also held a
full-media press conference in the
Opryland Production Studios which’ was
taped to be included, in part, in his televi-
sion special. Under bright lights and stan-
ding alone behind a podium, Burns com-
pletely enchanted and entertained some 50
press members with his one -liners and
remembrances about his long career. He is
a gentleman, a complete professional, and
he treated the press corps to a performance
which would go for top dollar on a Las
Vegas stage. He fielded questions on every
topic from the actor’s strike to Dolly Par-
ton to his advice for senior citizens.

The media seemed slightly intimidated by
the cameras and lights and instructions
from the show’s director, but Burns im-
mediately put everyone at ease when he
walked to the podium to the tune of a stan-
ding ovation from the press.

“What are we supposed to do here?”
Burns asked, waiting for a cue from the
director. *I'm supposed to just stand here.
Is this the whole bit. Can I go home now?
Hey, where is my ashtray?”

“What do you think of the actor’s strike
in Hollywood?,”” asked one newsman to
get the ball rolling.

“Well, I think it will get settled soon, ac-
tors will get residuals, and 30 or 40 years
from now I will sit back and get paid,”
quipped Burns, holding his familiar cigar.

“Do you wish you were 18 again?,”
asked another writer.

“No, I was old at 18. I was a failure un-
til I met Gracie at 27, then I was happy,”
said Burns, dressed impeccably in a grey
sportcoat with matching tie and shirt. *I
am happy now. I made my dramatic debut

in a movie at 79, I played God at 81 and
cut a hit record at 84.”

Burns insists he was a flop at Vaudeville
until he met Gracie. She became his wife
and zany comedy partner. Together, they
were a huge hit for years on radio and eight
years on television. Gracie retired in 1958,
and died in 1964.

“She would have loved all this,” Burns
said, referring to his late wife. *‘I see her
once a month and talk to her. I don’t know
if she hears me, but I tell her funny jokes
and things that have happened to me at
parties. 1 told her I was coming to
Nashville. After all, she’s the reason I am
here.”

Most of the press conference followed a
light vein, and Burns threw out quick lines
one right after another.

“What made you decide to be a country
singer?”

“Sonny wrote / Wish | Was Eighteen
Again and they looked around for an old
singer. They couldn’t get Moses so they
got me,” Burns said.

“Have you met Dolly Parton yet?"”

*“I haven’t met her. I've seen her. I said
hello twice.”

“How did you like working with Brooke
Shields,” asked another writer.

“She is a delightful girl to work with.
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She’s a little too tall for me, though.”

*“Mr. Burns, when does sex stop?”

*I don't know about you, but it stopped
for me about two o’clock this morning.”

Burns was also asked if this was his first
appearance in Nashville. But he had been
to music city a few years back.

*I played the Princess Theater here in
1921, Burns quipped. “They must have
liked me because here it is only 59 years
later and I'm back. I did a very bad act
when I was there. In fact, my trunk is stiil
there—the manager kept it.”During the
course of the press conference, Burns was
asked the inevitable questions about old
age. One writer asked if Burns had any ad-
vice for senior citizens.

“I don’t think I am ever going to quit
working,” Burns said. *'I can’t get old
because I am old. My advice to senior
citizens is not to retire and get out of bed. |
found out I couldn’t make any money in
bed.”

And when someone asked him his secret
for longevity, Burns answered, ‘I smoke
15-20 cigars a day—at my age you have to
have something to hold on to. I drink a lot
of martinis and I dance close.”

Burns was also asked who his favorite
comedian was that he had known over the
years. *‘Charlie Chaplin,” Burns replied.
“Charlie Chaplin was a delightful man.”

Finally, a writer asked Burns how he
would like to be remembered.

“Po you mean what I would like to have
on my tombstone?,”” Burns inquired. *I
would like it to read, ‘I'd rather be stan-
ding here reading this.” ”

The press conference ended on that note,
and Burns spent a few minutes posing for
pictures and signing autographs before
leaving to begin taping his television show.



Roy Acuff Museum
Houses Rare
Instruments

Visitors to the Roy Acuff Museum at
Opryland Park in Nashville, may well find
themselves in awe of the extensive collec-
tion of old musical instruments and
musical artifacts . . . and for good reason.
The museum contains one of the finest,
most valuable collections of its kind in the
world. Housed in a modern, white building
in a quiet corner of Opryland, literally
hundreds of instruments are displayed in
spotless glass cases bathed in soft light.
Each wall is lined with glass cases filled
with instruments, and 16 glass cases are
spaced on the floor of the three large
rooms and spacious hallway. The museum
contains everything from old wire
recorders to a huge Latin harp.

This museum stands as a testament to
the longevity of Roy Acuff’s career and his
long standing interest in the preservation
of music history. For years, Acuff has
collected old and rare instruments and
when Opryland opened its doors in 1972,
Acuff decided to house all his instruments
in a first-class display under one roof. He
personally oversees much of the operation
of the museum and is understandably
proud of the collection.

“I've had a lot of this stuff for years and
years,” Acuff said. *‘I have always been a
collector of old artifacts and people send
me stuff from all over the world.

“There isn’t another collection like this
anywhere that I know of,” Acuff added.
“A lot of these instruments are originals.
The Smithsonian Institute came down here
to look at the collection and they said they
didn’t have anything like it.”

The fiddle collection is an important
part of the museum. Included in the
museum is a twelve dollar fiddle that Acuff
bought in a pawnshop in Gapolis, Ohio
that he used on most of his early recor-
dings, including The Great Speckled Bird
and Wabash Cannonball. Most of the
fiddles that belonged to the early pioneers

who played on the Grand Ole Opry are [
also displayed in the museum. “‘I've got all s
the old fiddles that the early performers [©%

used,” Acuff said. “*After their deaths, the
families would usually give them to me. I
even have Uncle Dave Macon’s fiddle

ROY ACUFF MUSEUM—This is one of three huge rooms in the Roy

Acuff Museum at Opryland that displays hundreds of old and

rare instruments.

made by Gasper Duiffoprugar before
Amati or Stradavari were even born. The
Duiffoprugar violin is displayed by itself in
a special glass case and features an inlaid
likeness of the Vatican on the back. The
head of the instrument is carved into a
likeness of Duiffoprugar.

Many of the artifacts and instruments
preserve strong memories for Acuff. For
instance, the 1920, 78 rpm recording of
Forki Deer (River), a fiddle hoedown by
Uncle “Am” Stuart, is a record that Acuff
played over and over in his youth when he
was learning the rudiments of fiddle. And
the museum also contains an old Zenith
battery-operated radio that was owned by
Acuff's mother.

Each room is filled with dulcimers, old
recorders, old records and instruments
from other parts of the world. In one
room, a collection of Gibson guitars line
an entire wall. Not all the artifacts are in-
struments, however, A hat worn by Patsy
Cline, Minnie Pearl’s hat and a suit worn
by Hank Williams is also displayed in a
glass case. Acuff has a memory or favorite
story for nearly every item on display.

Acuff is a religious man whose values
have been expressed through the music he
has sung to millions, and it is probably fit-
ting that displayed in the middle of all the
instruments are olives taken from the
Garden of Gethsimane and Holy Water
from the Jordan River. 1
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EMMYLOU VISITS RALPH EMERY—While Emmylou Harris was in
Nashville this fall, she made a guest appearance on Ralph
Emery’s nationally syndicated radio show. During her Nashville
visit, Enmylou made a surprise appearance on The Grand Ole
Opry and taped Pop! Goes The Country.

(Macon was the first Opry fiddler). The
most valuable fiddle in the museum and
one of the most valuable instruments in the
collection is a violin made in 1516 that is
valued at $60,000. The violin is one of only
four of its kind left in the world and was
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Dolly Parton Promotes Tourism In Tennessee

Recognizing one of its most arresting
natural resources, the state of Tennessee
has enlisted the help of Doily Parton in a
new promotion campaign designed to br-
ing tourists to Tennessee. Thirty tractor-
trailer trucks, bearing a 7' x 7° four-color,
silk-screen likeness of Dolly, are
crisscrossing 13 states enticing motorists
to “Follow Me To Tennessee.” The
likeness of Parton js a copy of the cover of
her Dolly Dolly Dolly album.

Parton kicked off the promotional cam-
paign last fall with a surprise visit to a
Truckstops of America in Nashville. Ac-
companied by Tennessee Gov. Lamar
Alexander, Dolly christened the first of the
30 tractor-trailers with a bottle of cham-
pagne. Approximately 200 truckers, sum-
moned by CB radio, cheered Dolly on in the

Movie Possible
On Patsy Cline

Fans of the late Patsy Cline may be able
to see a film biography of her life in the
next couple of years. David Skepner,
Loretta Lynn's manager, is working with
Universal Studios in Hollywood in
devcloping a movie about the late country
singer. Although she died in March, 1963,
Cline’s recordings have sold consistently
well over the years, and her popularity has
never been higher because of her exposure
in the movie Coal Miner's Daughter.

Although Skepner is enthusiastic about
the idea of a movie based on Cline's life, he
insists the project is still in a preliminary
stage.

“The status right now is that we are in
the process of separating fact from fiction
on all the-stories told about Patsy,”
Skepner said. “Then we will know if we
have enough good material to proceed with
a film. I hope we can make a valid decision
by early next year.

“To me Patsy has always been a viable
entity,” Skepner added. “When I was
with MCA (Cline’s record label), it always
killed me that MCA didn’t really market
her and her records kept selling. Now, all
of a sudden, people are asking about her
since they saw her part in Coal Miner's
Daughter. With no marketing at all, her
records sold 75,000 copies this year.”

Skepner added that no actress had been
yet chosen to portray Cline, but that he
and Bernard Schwartz, producer of Coal
Miner's Daughter, have put together a list
of writers who are in consideration for
writing the screenpiay.

misting rain. Dressed in a black pantsuit and
grey silk blouse, Parton was congenial and
humorous as she spoke to the crowd.

“l appreciate you standing out in the
rain like this,” Dolly said to the crowd. “It
is a nice compliment that you are so loyal,
and it’s a nice compliment to be on all
these trucks going out from Tennessee. I'm
real proud.”

Some of the truckers shouted out
questions from the crowd and one question
was, *“what is your CB handle?”’ Adding
humor to the occasion, Dolly answered,
“Well I don’t have one really. What do
you think would be good? May ‘butterfly’
or—1 know, ‘booby trap.’ ”

Climbing up on metal portable stairs to
christen the 18-wheeler, Dolly’s efforts to
break a bottle of champagne against the

»

truck failed and the bottle finally broke on
the ground. But Parton scooped up a cup
of the bubbly liquid and tossed it on the
truck, saying, ‘“‘Now, here's some of the
real stuff.”

After signing countless autographs and
talking with fans, Dolly climbed into the
huge truck for a quick trip around the
block. Then she waved goodbye and sped
off in her black limousine. The Tennessee
promotional trucks will be traveling
through Tennessee, Kentucky, Illinois,
Wisconsin, Minnesota, Michigan, Ohio,
West Virginia, Maryland, Pennsylvania,
New Jersey, New York and Massachusets.

After finishing work on a new album
this fall, Dolly will begin production in
January on the upcoming movie, The Best
Little Whorehouse In Texas.

DOLLY PROMOTES TENNESSEE TOURISM—Among her many other
projects, Dolly Parton is lending a hand in the promotion of
Tennessee tourism. The top photo is one of 30 trucks bearing
Dolly’s likeness that is criss-crossing 13 states this year. In the
photo lower left, Dolly christens the truck with champagne, and
in the bottom right photo, Dolly and Tenn. Gov. Lamar Alexander
visit with the crowd of truckers who came to the Nashville
truckstop where Dolly kicked off the campaign.
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J.R. MEETS MINNIE PEARL
Television’s
Meanest Man
Visits Opryland

The meanest man on television paia
Opryland a visit late last summer and
managed to charm most of the audience of
15,000 who saw his four, one-hour appear-
ances at the entertainment park. Larry
Hagman, who portrays J.R. Ewing on the
popular TV show, Dallas, answered
questions from the audience and traded
hats and jokes with Minnie Pearl, Charlie
Daniels and Roy Acuff during his shows.
While in Nashville, Hagman also made a
guest appearance on The Grand Ole Opry.
*“In my wildest imagination, I never
thought I would be on the same stage as
Minnie Pearl,” ended Hagman.

During his first show, Ms. Pearl visited
Hagman on stage and gave him the old
Minnie Pearl routine. *“Ain’t he the hand-
somest man you've ever seen,”” Minnie
asked the audience. She presented
Hagman with one of her trademark $1.98
straw hats from her collection, and
Hagman took off his rattlesnake-skin cow-
boy hat and immediately put hers on.
Charlie Daniels walked on stage the next
day with a hat of his own for Hagman . . .
a beautiful black one,” Daniels told
Hagman, “I wondered whether to give you a
white hat or a black one, and I figured a
black one would be more appropriate.”

During his appearance on The Grand
Ole Opry, Hagman met Roy Acuff, and
Acuff had a present of his own for
Hagman. He gave Hagman a huge
Opryland USA flag. ‘‘I've heard about
those parades you have on the beach at
Malibu and I wanted you to have a flag to
lead the next procession,” Acuff kidded
Hagman.

Hagman rarely makes personal
appearances, but he said being a part of
such institutions as Opryland and The
Grand Ole Opry interested him. He also
figured the broad audience at Opryland
would enjoy meeting the man they love to
hate. The audience was enthralled with his
presence and asked him questions ranging
from serious to ludicrous. And Hagman
constantly teased his audience by slipping
in and out of the J.R. role.

“Why did you come to Nashville,”
member of the audience asked?”

*“For the money,” Hagman answered
with his best J.R. Ewing smile.

““And the smile is natural,” he told
another questioner.

one

At one point, Hagman told the audience
he knew the J.R. mania couldn’t possibly
last, and he denied knowledge of the
answer to the big question . . . Who shot
J.R2?

*“I wish I had a penny for every time I
have been asked who shot J.R.,”” Hagman
said. *‘I don’t know. I honestly don’t know.

If I knew, I would sell it to you. That’s for

- damn sure.”

During two of his shows, Hagman heard
Louisville, Ky. radio personality Gary
Burbank perform his song, Who Shot
J.R.? Hagman wished Burbank well with
the record, adding, *‘I hope you make a lot
of money with the record.”

J.R. VISITS OPRYLAND—Larry Hagman of the TV show, Dallas,
visited Opryland last summer. The “"meanest man on TV” is
shown here visiting with Minnie Pearl and Charlie Daniels.
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NEW CMA SURVEY

Country Music TV Shows
Boom In Popularity

The results of a recent comprehensive
survey of 135 television stations across the
country conducted by the Country Music
Association (CMA) in Nashville indicate
the popularity of country music TV shows
is thriving, and the viewing audience is
ready for even more shows featuring coun-
try music. Ten or 15 years ago, country TV
shows drew a limited audience and were
not treated seriously by the major
networks. But times have changed, and
shows such as the annual CMA Awards
Show have proved that quality programs
utilizing country music can attract name
sponsors and a sizeable audience.

The report stated that *‘in nearly all
regions and market sizes, the number of
country programs carried by represen-
tative stations has increased markedly in
the past three years, with well over 50%
describing country as more popular in
their respective areas than it was three
years ago.” In addition, in terms of adver-
tising and viewing audience, the report said
a majority of stations ‘‘felt country
programming had much unrealized poten-
tial on their stations.”

Of the stations who participated in the
survey, over 70% carry some form of coun-
try music programming, either syndicated
or locally produced shows. The average
number of country shows aired by the sur-
veyed stations is 2.3 per station. Also, of
the stations surveyed, 21.3% of all local
country programs are aired on weekdays,

67.6% on Saturdays and 1i.1% on Sun-
days. On weekdays, over half of these
shows are programmed during prime time.
The average number of country-oriented
programs is greatest in the South Atlantic
region, with an average of 2.37 shows per
station, and least in the mountain region
with 1.63 programs per station.

Forty-two different programs are
represented in the survey. Twenty-three of
the country shows are syndicated and 19
are locally produced. Hee Haw is the most
frequently programmed show with That
Nashville Music a close second. Pop! Goes
The Country is third and Nashville On The
Road is the fourth most frequently
programmed country show. Since the
release of the CM A study, at least one new
country TV show has been syndicated and
three nationally televised country specials
have aired. Backstage At The Grand Ole
Opry, a 30-minute weekly talk and music
show hosted by Bill Anderson, has been
syndicated in approximately 125 markets
this fall. This show is a new concept which
features Opry members on stage and then
interviews backstage by Anderson. Pop!
Goes The Country has also been syn-
dicated in more markets this fall, including
Chicago, San Francisco, Washington D.C.
and Dallas.

The CMA Awards Show drew a large
audience again this year, and the George
Burns In Nashville special and Nashville
Palace special have aired.

Jimmy Bryant
1925-1980

Guitarist Jimmy Bryant, long considered
one of the greatest guitarists in country music
and a pioneer of what’s come to be known as
‘‘country-jazz,”’ died late September in his
hometown of Moultrie, Georgia, after a two-
year battle with lung cancer. Bryant. 55. had
started out as a fiddler and switched to guitar
while recovering from wounds suffered in
World War II. After his discharge. he moved
to Los Angeles. and developed a distinctive
guitar style that incorporated jazz and country
elements. building it around an ability to play
rapid-fire. molodic cascades of notes. After
joining Cliffie Stone's Hometown Jamboree
in Los Angeles. he not only became a sought-
after studio musician who recorded wtih
countless artists (including Tennessee Ernie
Ford's earliest records). but gained fame in
his own right for his adventurous instrumental
duets with steel guitarist Speedy West. The
two recorded several hits. including Straro-
sphere Boogie in the fifties. Through the
sixties Bryant did session work in L.A. and
was acclaimed for his abilities by the Acad-
emy of Country Music. In the seventies he
moved to Nashville. Even after his illness was
diagnosed. he continued to play and per-
formed at a benefit show in L..A. organized on
his behalf by the local musicians’ union.
Bryant's playing gained praise from jazz and
country pickers alike. and influenced younger
pickers like Albert Lee.

RICH KIENZLE

Barbara John
Adds Polish to
Country Concerts

Back a couple of years ago, Conway
Twitty’s career was causing him concern.
True, his concert attendance and record
sales were still good, but his records were
not automatically hitting the top spot of
the charts. After 10 years of number one
records, Conway was slipping. Perhaps his
music and style had grown stale, Twitty
and his management wondered. Shortly
after, Conway changed record producers
and called in Barbara John, an indepen-
dent consultant specializing in the produc-
tion of stage shows and who *‘polishes

diamonds.” Within several months Twit-
ty’s records shot back to the top, he had
adopted a more natural, wavy hair style,
lost weight and his stage show reflected ex-
citement and freshness.

Much of the credit for Twitty’s
resurgence goes to Ms. John, a 25-year
entertainment veteran who learned the
ropes in Hollywood and New York, and
now prefers to work with country acts. She
has worked closely with Gene Autry, Dick
Clark, Johnny Cash, and is experienced in
virtually every area of television, radio,
and concert production. After living in
Nashville in the late '60’s and early '70’s
and moving away, Ms. John returned to
Nashville in 1978 and has since worked
with Twitty, T.G. Sheppard, Moe Bandy
and Joe Stampley, Johnny Duncan, and
Cristy Lane.
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*“Cindy Rose of United Talent (Twitty’s
booking agency) heard about me and told
Jimmy Jay, who manages Conway’s book-
ing agency,”” Ms. John said. “Jimmy Jay
asked me to come and meet Conway and
his manager. 1 had met Conway years
earlier when he was a rock star. I was in-
troduced and Conway said, ‘I remember
you.” He asked me if [ would come to
Vegas and see his show. I have so much ad-
miration for this man I can’t tell you.
After the show Cindy and Jimmy took me
to his dressing room, and there must have
been 20 people there. He asked me the
toughest question any talent could ask.
Surrounded by all these people, he asked,
‘Have you got anything to work with?
Well, 1 sure did! His next question was,
‘Do you want me to change my hair?”” My
answer was not necessarily. I said, ‘If you
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want to go ahead and change your show
and do things differently, learn to walk and
talk on stage, well that is a lot. Your hair is
so bad it is almost a trademark.’
Everybody laughed and we never talked
about it again. In January 1979 three
months later, he asked me to come to see
him. I walked in, and there was his next
hairstyle. On September 22 of that year he
debuted his new show to rave reviews at
the Nugget in Reno, Nevada.”

Another favorite of Ms. John’s is John-
ny Cash, In fact, her first exposure to
country concerts was a Johnny Cash show
she promoted in 1967 in California when
she worked for radio station KGBS in Los
Angeles. With television production ex-
perience under her belt, Ms. John wanted
to apply some of that knowledge to live
concerts, and Cash served as her first ex-
periment.

“I was doing some staging in those days,
and on that first show I said, ‘Mr. Cash,

could you start your first number without
playing the guitar. He asked me what [ had
in mind. I asked him to stand on a black
box. I had a gold lame curtain in back. I
turned out every light in the house and
wouldn’t let a deejay go on stage to give
him a long introduction. Instead, a voice
announced ‘Here is the king, Johnny
Cash,” The curtain opened with John just
standing there. You could see the audience
come out of their seats. It was different.
That started me, and I have been doing it
ever since.”

Cash was also responsible for her mov-
ing to Nashville in 1969. When he began
taping his television show in 1969 as a
summer replacement series Ms. John was
hired as a liason between Cash and the
press. At the time Cash was still sensitive
about his drug problem and a previous
marriage, and she acted as a buffer for
him.

“l have always had a wonderful

relationship with John and June, and I
moved here because of him,” Ms. John
said. “After three shows were already
taped, John and June asked me to dinner
one night in May of 1969. He asked me to
move to Nashville because he wanted me
closer. I asked him why he wanted me
here, and he said, ‘Miss Bobbi, I don't
know. I just know I need you around.

“Well, it took me three years to ap-
preciate Nashville, I like jeans and
sweatshirts, but I was New York and
Hollywood,” she added. I am a basic
honest person and don’t like phoniness of
any kind in people, and that is why I am in
country music. I had put in three different
stints with Dick Clark. I am not saying he
is phony, but I didn't like rock people. I
am in country by choice and will stay here.
I don’t even like all the music, but I like
the people in it. Country entertainers are
basic, honest, and earthy—not com-
plicated.”

500 Golden Oldies
* 71 Elvis Singles

30 Big Band Hits

“SWEET MEMORIES"

SINGLES SALE!
over 960 sinLes $ _

TO CHOOSE FROMI 1.39 enc
COLLECTION INCLUDES:

° Conway's Hit Singles

150 Newest Country Hits

120 RocCk 'n’ Roll Hits
88 Popular All-Time Hits

WRITE FOR SALE FLYER
WITH ALL SELECTIONS LISTED

Conwilig;s/ 4\@ )
S

GET 6TH ONE FREE!
LAST TIME OFFERED AT THESE PRICES!

BUY D —

singles Flyer:
Name: _

Please send me Conway's 'Sweet Memories”

Address:

City:

State: Zip

o

MAIL TO: Twitty Bird Record Shop
P.0. BOX 243G2, Nashwville, TN. 37202
i
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Renovated Exit/In ClubRe-Opens InNashville

Nashville welcomed back an old friend
Sept. 19 when the historic Exit/In Club
held its grand re-opening after being closed
for eight months. Supported by new
ownership and a complete $300,000 face-
lift, the Exit/In is bigger, brighter and
more healthy than ever. The club is once
again providing Nashville with some of the
finest music in the country.

Formed on a low budget in 1971 by
Nashvillians’ Brugh Reynolds and Owsley
Manier, the club was conceived as a place
where young, unknown musicians and
songwriters could showcase their music
and be heard—any conversation during a
performance was frowned upon by the
management. The Exit/In was definitely
not a pin-ball, bear-guzzling joint, but a
listening room designed for artists and
connoisseurs of good music. With this at-
titude permeating the atmosphere, the
creative element of Nashville—pickers,
writers, producers and just plain music
lovers—gravitated to the club and made it
a home away from home.

The place was smali and often cramped,

with a tiny bar, a few booths and a listen-
ing room capacity of 225. But the word
stretched out beyond Nashville about the
Exit/In, and many performers, now stars,
played the club when they were unknowns.
Linda Ronstadt, Steve Martin, Billy Joel,
Melissa Manchester, Jimmy Buffet and
Barry Manilow are a few acts who played
the club in the early '70s. And there were
nights of pure magic ... for intance, in
1974 when John Prine welcomed guests
such as Kris Kristofferson, Steve Good-
man, Chris Gantry, Shel Silverstein, Linda
Hargrove, Waylon Jennings, David Allen
Coe and Johnny Rodriguez on the stage—
all in one night.

In the late *70s, because of rising costs,
financial problems hit the Exit/In, and the
club finally declared bankruptcy. The club
changed ownership several times, and the
club’s future looked dismal until Dec.,
1979, when Steve Greil, Charlie Daniels,
Joe Sullivan, Daniels’ manager, and Henry
Hillenmeyer and Wayne Oldham bought
the club. Since then, the new owners have
redesigned the club, installed a new state-

of-the-art sound system, enlarged the bar
and listening room and built new, plush
dressing rooms, along with other changes.

The club featured local artists’ Tracy
Nelson, Jimmy Hall and Thomas Cain on
its opening night, and the owners plan to
utilize much of the vast talent in Nashville.
But Greil, president of Exit/In entertain-
ment, also said the club will try to show-
case new avenues of entertainment.

“*We absolutely intend to promote local
talent,” Greil said last fall. “We will use
Nashville acts as opening acts, but we will
headline some of them too. We are also
planning Nashville Talent Nights and
Nashville Songwriters Nights, hopefully
twice a month each. We expect these to be
popular and with a two dollar ticket price,
they should be accessable to nearly
everybody. We are trying all kinds of
things, new and old.

Since the club opened, acts such as the
Dixie Dregs, Barefoot Jerry, Delbert
McClinton, Asleep At The Wheel, Bobby
Bare, Rodney Crowell and Rosanne Cash
have played the Exit/In.

BILL GOLDEN ON THE MOVE-—In between touring with The Oak Ridge Boys and buying a 200-
year-old country home outside Hendersonville, Tenn., the Oaks’ Bill Golden took time out a
couple of months ago to visit his folks in Alabama and attend a music industry party in Nashville.
In the top left photo, Golden poses with his mother and father, Ruth and Luke Golden. In the bot-
tom left photo, mother, Ruth gets a hug in the Alabama home where Golden was raised. In the far
right photo, Golden chats with Ed McLaughlin, president of the ABC Radio Network, which will air
the new Silver Eagle Radio Show, featuring top country artists.
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CANDLELITE MUSIC,AMERICA'S HOME MUSIC STORE °, PROUDLY PRESENTS..

Memories of ELVIS’ “A lasting tribute to The King of Rock’n’Roll”

'ELVIS’ MUSIGAL LEGAGY |

.. IN ONE NEVER-BEFORE RELEASED EPIC COLLECTION

/

Contains those “rare and hard to find" recordings that every
fan is looking for to complete his Elvis collection—
“The crowning touch” to everyone's record collection!

ELVIS IN THE 1950's ®"MY WISH CAME TRUE" @ "THAT'S WHEN
YOUR HEARTACHES BEGIN” « "WHEN MY BLUE MOON
TURNS TO GOLD AGAIN" ® ANYWAY YOU WANT ME" (THAT'S
HOW I WILL BE) ®“THAT'S ALLRIGHT" (That's All Right, Mama)
“OLD SHEP" e "DON'T ASK ME WHY" e "KING CREOLE" e
DONCHA' THINK IT'S TIME" @ "PLAYING FOR KEEPS" e
“YOUNG AND BEAUTIFUL" e "MY BABY LEFT ME" e "BABY, |
DON'T CARE" (YOU'RE SO SQUARE) ELVIS IN THE 1960s *
“ONE BROKEN HEART FOR SALE" ¢ "ROCK-A-HULA BABY" »
“LOVE LETTERS" *“| GOTTA KNOW" & “FAME AND FORTUNE"
e ‘A MESS OF BLUES" » “BOSSA NOVA BABY" @ "ANYTHING
THAT'S PART OF YOU" e (SUCH AN) “EASY QUESTION" e
“WHAT'D | SAY" » "RECONSIDER BABY" ¢ “SUCH A NIGHT"
ELVIS IN THE 1970's » "KENTUCKY RAIN"  “SEPARATE WAYS"
* 'STEAMROLLER BLUES" "I REALLY DON'T WANT TO
KNOW" ® "POLK SALAD ANNIE" & “I'VE LOST YOU" ® “THERE
GOES MY EVERYTHING" » "YOU GAVE ME A MOUNTAIN" e

.;,'
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Be prepared to be amazed at this monumental collecton of 74 of the Immortal Golden songs
of Elvis Presley’s entire career during the 1950's, 1960's & 1970's—on six stereo records or

four deluxe tapes-never before available.

FINALLY'! IT'S ALL HERE IN "MEMOR/ES OF ELVIS"—and at low
direct-to-you prices!

When Elvis Presley passed away he left @ void in music that can
neyer be filled. We are left with only "Memories of Elvis.” but, what
great memonies we have! Those memories come rocking to hfe when
you hear the earth-shaking recordings in this “cotlection of collec-
tions.” 74 songs as done by The King'!!

This is the collection you must hear, and must own!

Here are the onginai RCA recordings of the King of Rock "n Roll,
that first started the entire world rocking! Experience in the comfort of
your own home, the original recordings of Elvis that include - “When
My Blue Moon Turns To Gold Again”— "Doncha’ Think It's Time"—
“One Broken Heart For Sale”— "Mean Woman Blues'— “Good
Rockin’ Tomght"— “i Gotta Know”— “Bossa Nova Baby”  “Money
Honey"—”Bahy, | Don‘t Care” — "What'd | Say”— “Such a nght" —

“King Creole”— “Gurls, Girls, Girls"— “Steamroller Blues’— “Rock-
A-Hula Baby"—"That's All Right, Mama™— pius many more!!! You Il
discover the spine-tinghing, timeless ballads as only Elvis Presley
could sing them, |ncludmg for your pleasure “My Wish Came True

“Any Way You Want Me” (Thals How | Will Be)— “You and
Beautiful”— “Lonely Man”"— "Love Letters” (Stranghl From Your
Heart)— “Don’t Ask Me Why"— "It Hurts Me”— "Anything That’s Part
Of You"— “Fame And Fortune”— “I've Lost You"— “As Long As |
Have You"— "I Really Don't Want To Know” and many, many more'!!

Here are those “special” recordings by Elwis, that are so near and
dear lo us, especially now— “That's When Your Heartaches Begin™—
“Kentucky Rain“— “Polk Salad Annie”— “You Gave Me A Moun-
tain"— “His Hand 1n Mine”— “Don’t Leave Me Now — “Fever”
“There Goes My Everything”— “Viva Las Vegas'— “Trying To Get To
You"— “Separate Ways — "Memphis, Tennessee”— “0ld Shep”—
"My Way”—a total of 74 golden recordings'

You'll know this is the greatest recard collection ever assembled
by its magnificent presentation case—and its yours free of cost!

Your records or tapes come 1o you in the exclusive Candlelite
“Showcase Presentation” Case Beautiful with its full color illustra-
tion...its 24 K, Gold Stamping .its rugged “leather look™ binding
and the fuxunious “shp-case” design that protects your recordings by
locking out dust and dirt! Many, manv painstaking hours of work by
tne Treasury Seres went into making this ane of the greotest
probably the ultimate tribute to a man whose musical genius 1s
second to none in history't!

"FEVER"
NESSEE'

Take this

{worth up to $8,98)
in your choice of
RECORD! 8-TRACK!
CASSETTE!

This rare collectors edition Elvis album that 1s not available
anywhere in the entire world’

Created just for you—accept this historic invitation to
listen to one of the most incredible musical adventures
of all time!

Here's Elvis—as you've wanted to hear him on one
special atbum, for the Treasury Series of Candlehte Music
has actually assembled the ten greatest love songs of our
time. as recorded by Elvis Presley, into one never-before-
released album of solid gold quality!

ELVIS. THE GREATEST SHOW ON EARTH 15 absolutely
FREE...It's Candlelites way of saying you just have to
audition “Memories of Elvis” Free 1n your own home for a full
14 davs‘

get amazing Elv ghr
lnrludmg What Now My Love The Fusl Tlme Ever | Saw
Your Face, I'l Remember Ynn, Early Morning Rain, Gentle
On My Mind, It's Impossible, without Love, Until It's Time
For You To 6o, Something, The impossible Dream...

Ten glonous songs selected by Elvis himself as record
ings he wanted to create Perfect love songs by the worlds
most beloved singer!

AND IT'S YOURS FREE— Becayse we want you to listen tn

MEMURIES UF ELVIS”, The mast impnrtant galden traasury
ever released!

~

L

‘MY WAY" PLUS —"MONEY HONEY"..

“LITTLE EGYPT"
GIRLS, GIRLS’
“TRYING TO GET TO YOU"
STEP IS LOVE"
“HIS HAND IN MINE"
“LONELY MAN"

FREE AUDITION CERTIFICATE

“"MEAN WOMAN BLUES"
“DON'T LEAVE ME NOW" ... "MEMPHIS TEN-
“GUITAR MAN" ... "GIRLS,
“| FEEL SO BAD"... “FLAMING STAR" ...
"VIVA LAS VEGAS"... “THE NEXT
“PATCH IT UP"... "AS LONG AS | HAVE YOU". ..

“| WANT TO BE FREE"... "IT HURTS ME"
AND MORE ... 74 SONGS IN TOTAL!

Candielite Music "Memorles of Elvis” Offer C4167

7 Norden Lane/Huntington Station, N.Y. 11746

YES! Rush my FREE Elvis Presley Album along with the giant never-
before-released stereo collection "Memories of Elvis A Lasting
Tribute To The King of Rock ‘n’ Roll” for a FREE 14-day audi-
ton . in the edition checked All we ask Is a smatl $1 00 goodwi!

it | may return the lreasualorawll prompt refund if not
completely del|ghled but the FREE Album 1s mine to keep no
matter what | decide’

111 decide to keep “Memones of Elvis. " bill me for only $6.66 * a
month for the Record Treasury, or $7 74 a month for the Tape
Treasury, for four months plus 52 69 nostaae and handling
charges NO FINANCE CHARGES f | keep t
become a member of your low cost music service Aboui 3timesa
year notice will be sent of a free preview pnviiege of new coliec-
tions There 1s no obligation to buy anything ever and | may cancel
the service at any time

IMPORTANT: E

d is my $1 Goodwill Deposit
YOU MUST CHECK ONE
6-RECORD TREASURY 4-8 THACK TAPE TREASURY
4-CASSETTE TAPE TREASURY
SAVE EVEN MORE!
[ Save $2.69 shipping and handiing charge if you enclose check
or money order for entire amount now Record Treasury § 26.64,
Enther Tape Treasury $3096 Same FREE Album and 14-day
audition Prompt refund guaranteed if 1you are not delighted.
Save $2.50 MORE FOR EXTRA SETS. Great gift DJ for those
ou love' YES send me —_ additonal Treasuries of “Memones of
Ivis” for only $24 14 each for the Record Treasury and $28.46 for
the Tape Treasury (You aiso save $2.69 postage and handling
charges and receive same privileges.)
CHARGE IT AND STILL SAVE $2.69 shipping and handlmg
charge! Fill-in MASTERCHARGE or VISA details below. Same FRE
Album and 14-day audition privilege

[0 MASTERCHARGE OVISA
Account #
Expiration Date
MASTERCHARGE ONLY Interbank # e
[T —
Address_— -
City. State Zip.

Please signhere: N
W under 18, nave parent Or guardian sign

Do you have a telephone? Check one. [ | Yes No
*Sales Tax must be added for New York State residents. All
orders are subject to credit acceptance or request for prepayment
by our National Saltes Otfice
X T P T L L N B B N






Barbara Mandrell

CMA Entertainer of the Year

Last year, Barbara Mandrell's perserverence and determination finally paid off when, after four
consecutive nominations, she walked away with the honored Female Vocalist of the Year award.
That may have been prize enough for the lovely singer, but the Country Music Association felt her
more deserving yet, and at this year’s ceremony bestowed her with their ultimate tribute:
Entertainer of the Year. Awards in hand, Barbara Mandrell's career is accelerating even more
quickly than she could have dreamed . . . and she now moves beyond the concert stage to prime-time
status on national television, along with sisters Louise and Irlene on their new network TV show.

CanThe

Mandrell Sisters

The National Enquirer labeled Barbara
Mandrell a *“blonde bombshell.” and the
diminutive singer and her tunes of sin and un-
bridled lust have successfully continued ad-
ding to that stage image. Therefore it was a
shock when she opened her hotel door, bare-
foot and wearing an ankle-length, high-
necked. long-sleeved yellow bathrobe. She
explained apologetically that she was ex-
hausted. though she didn't look it. In fact,
Barbara, 31, appears younger in person,
something Johnny Carson remarked to her
off camera when she was on his Tonight
Show. The only sign of the frenetic pace she
was keeping was her peeling nail polish—no
time for a manicure.

Her sisters immediately filed in from the
other room and sat down to begin what was
the first interview they had ever given to-
gether. Louise. 26, is the tallest and dark-
haired, while Irlene, 24, is as petite as Barbara
but a little taller. The most noticeable thing
about the three of them is their huge lumi-

By Gail Buchalter

nescent eyes — all perfectly made-up.

They had flown in from Nashville that
moming for a brief stay in Los Angeles. It was
to be a quick business trip. for there were a lot
of details to work out.

Fred Silverman. the President of NBC-TV
who's known for his radical network pro-
gramming, gave Barbara, and sisters, his
ultimate compliment. He cancelled their up-
coming TV special (which had the dual
purpose of being a pilot) and created a series
for the three women. Barbara Mandrell and
the Mandrell Sisters. Though the format isn’t
completely set, the show will air on
November 18, Tuesday night, at 8:00.

“*The television show’s been in the works
for several months.”" says Barbara. tucking
her feet under as she settles into the sofa. **In
the back of my mind I knew I wanted to do my
own Special. but I never wanted a series—
I've even said that in interviews. In the last
two-and-a-half years, I've tumed down three
different ones. I do a lot of television because
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Make NBCG-T'V
Famous?

I like it. and up until now I've been satisfied
with being on other peoples’ shows, so I could
be seen in different ways.™

The Mandrell family represents everything
that is American and their show could easily
be a blend of Linlle Women and The Waltons,
with a touch of Ed Sullivan thrown in for
variety. The newly-proposed series involves
all of the sisters, but Barbara emphatically
denies that they were her reason for finally
accepting the offer.

“*NBC and the Kroffts, who'll be pro-
ducing the show. convinced me this is what I
want to do. not my sisters. Louise and Irlene
and I have a unique relationship. Each one
took me aside and told me not to iet them
influence my decision.™

Barbara said ‘‘yes,”’ though she wasn’t
jumping up and down with delight. The
contract stipulates a minimum of six weekly,
one-hour comedy-variety shows. The Man-
drells plan on being in Los Angeles for at least
three months.



VOTE SIX TIMES FOR

LACY J. DALTON LARRY GATLIN AND
A THE GATLIN BROTHERS BAND

Nz

cy B alton s the

ETY Help yourself to a Youdon't have to be
hottest new artist of heaping helping of drunk, or crazy, to ap-
the year, and everyone Gatlins, as Larry Gatlin preciate all 15 songs on
from the CMA to Time and The Gatlin Brothers Bobby Bare's new super
Magazine agrees. Band present their album. Including “Food
Here's why. great new songs. Blues,” "Willie Jones”

Including “Take Me To (with Charlie Daniels)

Your Lovin’ Place” and "I've Never Gone
fo Bed With An Ugly
Woman:’

“Columbiaz ‘!f “Epic; y are trademarks of CBS Inc
Cleveland International Records is a division of the
Cleveland Entertainment Company

PO Box 783. Willoughby, OH 44094 {216] 951-0993

538 Madison Avenue, New York, NY 10022 (212} 935-8630
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Johnny Rodriguez Slim Whitman's first George andTammy are
has some red-hot hits all-new album in a dec- “Together Again“for ten
on his new album, in ade has some of his all-new songs. Ingjud-
cluding "North Of The best performances ever, ing the big hits, "
Border” and "I Think including "When" and Story House” and “A Pair
We've Let It Slip Away "I Remember You Of Old Sneakers”
Again:’ A classic in the
Rodriguez tradition.
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Nashville Run Backwards
Fast Enough to Catch

Slim Whitman?

It all began with the TV commercial. and
the commercial was a beauty. To the sweet
nostalgic strains of such songs as Rose Murie
and Vaya Con Dios and Red River Vallev and
Ramblin® Rose. there appeared still-lifes of a
vodelling gentleman who looked like some
gas-pumping remake of Clark Gable. a dash-
ing character from an old tamily snapshot.
remarkable in his evocation of a bygone and
somehow heroic America. This man. they
told us. was Slim Whitman. the Slim Whit-
man. and his music was what we wanted to
hear. and the price was right. All we had (o0 do
was send in the money. and the package was
ours. [t was not. of course. available in stores.

The commercial — which. like the music
and the man. seemed to have been created
back when Sputnik 1 was merely a glimmerin
some Soviet committee’s collective eye —
stood out from the modern electronic trash
around it like a State cop at a teenage Angel
Dust party. and what’s more. it just kept
coming. You couldn’t hit the “*on™" button
without being exposed to it within minutes.
and this went on for weeks. months. almostan
cternity. It became part of life: it entered the
electronic subconscious of the nation. and
there it stayed. Soon. people were not saying
“Who. who?"" They were saying It’s Slim
agatn.”’

Everybody knew about Slim. The older
folks became convinced that they remember-
ed him from way back when. even if they
didn’t. while people in their thirties and forties
remembered how their elders remembered
him. even if they didn’t. and the kids — well.
the kids went nuts. They wore Slim Whitman
mustaches and Stim Whitman string ties, they
wrote letters requesting photographs. they
formed Slim Whitman Appreciation Societies
and held Slim Whitman parties. they showed
up at political candidates” college visits wav-
ing banners which said “We Want Slim!™
FM radio stations began playing cuts from the
album between Fleetwood Mac and Bob
Seger and Elton John tracks. and the Slim fans
multiplied accordingly. Slim stood for nostal
gia. rebellion, bad taste. coriness. humor,

By Patrick Carr

irrelevance. Slim became a great symbol. It
was Slim’s time

The album sold and sold and sold. Even the
kids bought it. By July of 1980. more than a
million copies had been sold and the figure
was creeping slowly but surely All My Best
was the hottest-selling record in TV mail-
order history. moving upwards ot nvo million
copies.

Otuis Dewey (°Slim™) Whitman. now a
Cleveland International/Epic Records record-
ing artist. is 56. He lives in Florida with his
wite of 39 vears. and looks back on thirty
years of recording. He is the owner of a
delicate. almost light-operatic set of tenor
pipes. and is an absolute master of the vodel.
A World War I Navy veteran and ex-baseball
player (as a pitcher. he went 11-1 and batted
.360 tor the Plant City Berries of the Orange
Best League in 1947). he achieved his first
Top Ten hit record. Love Song of the Water
full. with Imperial Records in 1952, Indian
Love Call. Keep It A Secret. Rose Murie. Red
River Vallex, I'll Take You Home Again
Kathleen. Secret Love and many others main-
tained his popularity: the yodelling Slim. a
hunk of a man and an eternal sentimentalist.
was a steady feature of the 1950s countny
scene.

The 1960s saw him slipping somewhat in
his native fand. It was music business power
shifts. taste changes among the public. what-
ever and the 1970s found him gone.
detunct. a real non-seller of the first order.
Overseas. however. in England and Australia
and associated markets where people have
always liked their country music and pop
ballads old-fashioned to an almost tanatical
degree. he was stll deeply appreciated. He
tried to score in the U.S.. but it just wasa"ton.
and so he worked the overseas market instead.
He went out on tours which were great
financial and emotional successes. returned to
Florida for a couple of months™ worth of
fishing and family life. then went back to
Europe and Australia again. lt was a good life.
A very nice living could be made: just last
vear, for instance. his light. classically senti-
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mental version of Rose Marie rode the Num-
ber One spot on the British pop charts for
eleven straight weeks. The proceeds from that
sort of thing are comfortable. verv comfort-
able.

Then. like a 106-mile-an-hour pitch from a
veteran curveball specialist. Suffolk Market-
ing’s TV mail-order record campaign came
smashing into his life. and suddenly the
ballgame was something entirely different.

Amanda Armstrong. a Suffolk Marketing
executive who is also an Englishwoman. says
with some aplomb that the company’s choice
of Slim Whitman tor test-marketing was “*an
educated hunch.”" The test-marketing (show-
ing of the commercial in specially selected
markets prior to a decision on whether or not it
should be run nationally or regionally) was. to
say the least. encouraging. and so the Slim
Whitman Revival Saga began in all its glory

The commercial. says Ms. Armstrong. was
“a classic.”™ It was ““very. very clean. very
un-muddled. I think that the atmostphere in
the country is somewhat reactionary: I think
the pendulum is beginning to swing. I think
that Slim is really Mr. Clean. very straight-
tforward. There’s a tremendous dignity about
the man, and I think it touched something off’
in people. Here was a man who sang as if he
meant it. who started a lyric and finished a
lyric. and who came across as decent.
Really. what else could it be? We'd gone
through a whole rash of blatantly sexual lyrics
and music that really had no beginning and no
end — it seemed like such a mish-mash — and
then here came this gentleman cowboy sing-
ing love songs! | think that was i

Ms. Armstrong is onto something here. Ina
market where Willie Nelson. chief outlaw.
can become everybody's favorite in-law by
recording an album’s worth of soft and fami-
liar old public-domain standards. Slim Whit-
man — the kind of country star who went out
with sexy ankles and the tamily’s first TV set
and the Ford Edsel — is the logical extention.
the obvious next step back.

Before that happened. however. Slim had
to be re-marketed. The mail-order record. a
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package of previously released material
(some of it dating back almost a quarter of
century) supported by a total-saturation tele-
vision campaign, was one thing; the come-
back of the man himself. singing new material
and competing in the much tougher world of
standard-price records, radio airplay and con-
ventional (non-TV) promotion, is something
else entirely. Slim has to sight that fastball,
lay the meat on it. and run like hell.

He has a good team behind him, and it
seems that they're all rooting as hard as they
can. It’s a three-part operation.

First is Pete Drake. the veteran steel player
and producer. Pete, not so much a loner as a
genuine *‘indie, "’ runs a world through which
all kinds of square pegs — David Allan Coe,
Melba Montgomery, Linda Hargrove, Ernest
Tubb — have passed their way to the kind of
success which tends. in Nashville, to exist
around the fringes of the major labels’ cost-
accounted juggernauts. Pete seems to take a
delight in taking oddball artists under his
wing, flying in the face of the conventional
wisdom every time, and developing them to
the puint where the juggernauts just siave to
take notice. fork over the bucks, and incor
porate the oddballs. Pete and Slim are old
buddics and partners. Pete’s produced and/or
played on more Slim Whitman records than
most of us have had hot dinners, and he and
Slim understand each other perfectly. Pete is
Slim’s producer.

Second is Steve Popovich. the president of
Cleveland International Records. Steve. who
launched Cleveland International early in
1977 after a long career with CBS Records
(when he left. he was head of A&R for Epic
Records. in charge of finding and signing acts
for the label) is also a maverick: his most
successful current act. for instance, is Meat-
loaf. and you can’t get much odder (or more
successful) than Mr. Loaf. Steve is also a
longtime friend of Pete Drake's. The story
(according to Stan Snyder. one of Steve's
partners in Cleveland International) is that
after being exposed to that TV commercial a
few hundred times, Steve was hanging around
Pete Drake’s place in Nashville one day.
when in walked Slim Whitman. Slim had
been brought to town by RCA., but nobody at
RCA had the time to see him that day. so he
moseyed over to see Pete. Things worked out
naturally. and Slim was signed to Cleveland
International.

The third element of Slim's team is. of
course, Epic Records. who have a distribution
deal with Cleveland International. Epic is
verv powerful. and its promotional and distri-
butional juggernaut is now 100 percent behind
ol” Slim. (Pete Drake has a joke about this.
'Before the Cleveland International thing
happened. [ was trying to get Slim a deal."" he
says. ‘‘and people were laughing at me —
especially Billy Sherrill at Epic. He says.
‘you're out of your mind! Slim Whitman?"
That was three weeks before the TV record
went on the air. After it’s been on the air
awhile. he calls me and says he’s interested in
Slim Whitman. I said. 'it’s gonna cost you
now." It cost him."’

All these elements came together. and in
short order a brand new Pete Drake-produced
Slim Whitman album on the Cleveland Inter-
national/Epic Records label. was in the can
and ready to go. It was called Songs I Love
To Sing. As we journeyed to Nashville to
meet ol” Slim., a single from the album (When)
was zooming up the charts at a fierce and
frantic speed. and Pete 'n Slim were already
engaged in work on the follow-up album, a
collection of Christmas-type inspirational
songs. The meat had connected. and the man
was running.

At Pete’s place we're listening to Songs I
Love To Sing and marveling anew at Slim’s

says Pete’s promo man. a fellow whose
profession prevents him from nodding out ioo
far in the company of visiting promo-ees.
“*Yeah. lovely.”" we say. "*Got any coffee?""

x - *

Suitably revved. we are now at Woodland
Studios. where Pete 'n Slim and all the good
old tried-and-true studio boys are cutting the
Christmas album. There's a Christmas tree in
the middle of the studio. which makes up for
the fact that it's about 110 degrees in the
parking lot.

Slim. a great big healthy barrel-chest of a
fellow in gleaming jet-black hair and Lyndon

amazing corn-power. Songs like The Last
Farewell and I Remember You and Secret
Love and Thar Silver-Haired Daddy of Mine
and Beautiful Dreamer and (ves') Rose Marie
itself flow from the speakers on giddy wafts of
yodelled sincerity. easy as apple pie in the
moming. The viols trill and sigh. and we feel
safe. secure, practically somnambulent.
Slim’s voice floats like a butterfly. stings like
a kiss. We think about warm diapers. Mom's
soft hands. eternal melodies. a simple Amer-
ica standing proud. food smells from the
kitchen. quiet lonely sunsets. heroes with
wide chests and pencil mustaches. wheat-
fields waving . . .were drifting. going deeper
and deeper. we'll be there soon . . .let’s curl
up. stick the ol" thumb in there. nod off all the
way . ..

Yes. well, obviously Pete 'n Slim did it
right, no flies on rthem boys. **Nice. huh?"
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Johnson half-frame spectacles, is in the studio
proper, conducting the lads through an instru-
mental warmup of We Three Kings. Pete, on
the other hand. is right here in the control
room, curled up around a cigarette and look-
ing, as usual, like he’s having a real hard time
holding back an attack of the giggles.

Some banter is exchanged. thusly:

**How you doing. Pete?"”’

**Oh. just fine, just fine.”” One facial
twitch.

“*What you up to?"’

**Oh, just keepin' the old-timers alive,
same as usual.”” Two facial twitches.

“*‘Man, can you imagine.’’ says an engi-
neer. wonder in his voice, **Slim Whitman
t-shirts . . .""

Another engineer picks it up. **The Slim
Whitman World Tour. .."’

Pete's face twitches once. twice, thrice.



“‘Whitmania,”’ he says, and the giggles break
loose all over the room.

Slim is unaware of all this. Mild-mannered
and professional, he gets the boys in line and
knocks off We Three Kings in two takes be-
fore breaking for lunch. The voice, though
abrased by two straight days of promotional
duties around town, is sweet, true, and flexi-
ble; obviously, the man still has it.

There is a moment of indecision when an
immediate interview is suggested — talking
doesn’t help the vocal cords — until Slim
figures that if he doesn’t do it now, he’ll have
todo it later. He opts fornow, and we gotoiit.

Slim admits that, yes, much of his present
notoriety is the result of kids and rockers
**playing with it,”” but goes on to say that
many of the kids who bought his record as a
joke turned into fans once the album had been
around the house for a while; he knows this,
he says, because he’s asked kids after concerts
to identify their favorite Slim Whitman song,
and they've been able to do it. As to whether
he feels the kids are important to his career, he
hedges politely: it would be very nice, he
feels, if the kids really got to like him, and
he’d love to be able to sing to them, but he’s
not expecting any miracles. His old fans and a
bunch (a hunch) of other new peoplc know
about him now, and that’s where he’s looking
to score. From this, we deduce that Slim is a
sensible fellow. No Cloud Nine merchant
here. The fact, however, is that it is now a new
ballgame. ‘‘Maybe it was a complete turn-
around in music that people were hearing. and

“There’s gonna be a lot of
yodellers around now ...
you watch ... because
that's what’s selling.”

maybe people were searching for something.
and I happened to be there at the right time, I
happened to be it,”” he says.

Slim seems like a nice guy, real easy-
going. When he tells the story of one letter
received by Suffolk Marketing which con-
tained no record order, just a five dollar bill
**to get that guy off the air,”” he laughs and
says it proved how effective the commercial
was. As to his period of European exile, he
says, ‘'l wasn't really sweating it. A lot of
guys were doing better than me here, and |
was doing better than them there, so things
kinda evened themselves out. It didn’t really
bother me. But it’s a great feeling to see my
name back here in the United States.”’

Referring to that period of non-success in
the U.S.A., with its good income and long
fishing rests, he notes that ‘‘that may be the
reason that I have no problems that I know of
as far as health and all that. I can still sing the
songs in the same key | sung them in in the
Fifties; I haven't dropped anything. It could
be because ["ve relaxed through the years. I'd
just go off in the boat and forget singing.’* He
adds that he has had the same wife for 39
years, that his 23-year-old son Byron (who is
also an entertainer, ‘‘coming in real good’")
looks just like ke used to, and that he’s never

burned out or had any problems with drinking
or drugs or anything like that. *‘I watched
some of that when [ was starting,”’ he says,
**and I figured that if | ever had to do it, I'd get
out. The way I see it, the people who buy
records and put you where you are, they de-
serve respect when a guy goes onstage. | think
a guy should dress up for them. do alittle extra
for the people who pay to get in. But that’s
neither here nor there; to each his own.””’

The good humor continues, even on the
subject of Nashville, a town which failed quite
conspicuously to take note of Slim Whitman
for many a year. **When this TV record thing
started, people would ask me how I knew it
was a hit,”" he says. **I"d make a joke of it. I"d
tell them I knew it was a hit when [ came to
Nashville, and somebody said ‘Hello.” ™’
Even when the subject of his disappearance
from the American scene is raised again and
he concedes that there may have been a
**marketing problem’’ (that is, the U.S. music
industry screwed up royally on the Slim Whit-
man case), he laughs good-naturedly about
recent conversations with some of the people
responsible.

Now, he figures, things arc right back
where they started. **1 think it’s a turnaround,
just like it was in the Fifties,”” he says. **It’s
like the flu or something — some people get
it, and then it spreads to everyone. That’s the
way the music business is. If a guy yodels and
hits with it, then everybody tries to yodel.
There's gonna be a lot of yodellers around
now, because of the things I'm doing. You
watch. There’ll be a lot of guys breaking their
voices on records, because that's what’s sel-
ling.””

Time is running out for us now — the
pickers are filtering back into the studio from
their lunch breaks, and recording work must
be done — so it’s time for the ultimate ques-
tion: Is Slim Whitman ready for this new
ballgame? Does he want the pressure it's
bound to bring?

**Well, I'm just happy they’re wanting me
to do all this,”’ he says. ‘‘Like yesterday. I
was tired, but the company wanted me to do
in-store promotional films — y’know, ‘let’s
have another take” and all that — and I had to
think of myself, ‘well, I'm tired, but they're
spending the money, and there’s a lot of guys
who would be glad to be in my place.” It’s like
tonight, I don’t really have the time to do a
photo session, but I'm gonna do it. It’s either
do it tonight, or I'll have to come back into
town, make a special trip, do it then."”’

But the fishing — what about the fishing? |

“‘Well, I'm getting a little bit behind on
that. The fishing’s getting a little rough. But

you look at it. and you say ‘leave me some |

time about three weeks down the line.” [ know
my capacity, and | know about what I can do.
and ['ve already told the record company.
They know this, and so does the booking
agency, and they all just have to respect that,
that I'm only going to run so fast, and they're
going to have to back off when [ get tired. But
heck, I'm sure I can hang onto it for a couple
of years.” Good old Slim. Slim knows the
score. ]
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Tanva and Glen

When Dolly left Nashville to go into pop. it
seemed like the hoopla never would stop.
Since the records kept sellin’ for Jim Ed and
Helen, it was no surprise when thev deluved
their split. For George and Tammy. it was a
double whammy when thev recorded and
toured once again. Barbara wasn't satisfied
with being number two, and musical freedom
propelled Emmylou. But out there on the
sidelines, there weren't any clear signs about
what would happen to Tanya. Two vears ago.
the suddenly grown-up millionaire child-star
of country plunged boldly into the world of
rock. The curious crowds and skeptical critics

By Bill Oakey

steered her back to her Nashville producer.
Then. as love would have it, a most un-
expected. unpredictable musical matchup was
born. ..

If there was something not quite together
about Tanya Tucker’s talent, then it would be
easy to understand the lack of a firm direction
in her career for the last few years. If there
was something unpleasant and commonly
known about Glen Campbell’s personality, it
would be easy to see why three of his
marriages turned sour. But that’s not the case
with either of them. Tanya is hot onstage and
always has been. Glen's marital woes prob-
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ably came about as a result of vulnerability
and bum luck. as opposed to an overbearing
nature or ill mannered temperament. He was
just better at picking songs than picking
women.

The public’s perspective on the pairing of
the two stars varies with the point of view. To
the tabloid media, it is another juicy gossip
story of the Jackie-Liz-Sonny-and-Cher vari-
ety. The 23-year age difference surely gives a
few million old ladies something to cluck
about. In music circles, there are some puz-
zling questions yet to be tested. Will Glen
Campbell’s jet set audiences take to Tanya
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better than last year’s Aerosmith-Blondie
rock set? Will Tanya’s country tans give Glen
their blessing? As a duo, can these two bridge
the gap between Wayne Newton and Conway
Twitty. and tap the radio market at the same
time??

Neither seemed unwilling to admit that
these thoughts have been very much on their
own minds since they came together last
spring. Their courtship has been combined
with a busy pace of recording and TV dates. a
couple of extended working vacations. and
some get-togethers with cachother’s families.

**1 wanted to talk to Glen as soon as | found
out that he and Sarah were separated.”” Tanya
began. **I've known him for a long time and
I"ve always liked him. I didn’t want to call. so
I had a friend do it. [ didn’t know whether he
would answer or she would answer. And |
know that she isn’t very fond of me. He said
for me to come on over, and we'd sing some
songs.

**I found out that [ didn’t really know him
like I thought I did. Here was somebody that 1
had listened to as a kid. that [ was getting to
know as a friend. and then getting even closer
than that and gradually falling in love. ['m not
exactly a homebody: [ can get alittle crazy at
times. but [ don't really like skipping around.
The closest [ cver canie to this before was
when I dated a bronc rider for three years. ['m
what you call a one-man woman.™

“*Glen and | have always been involved
with people who weren't in the music busi-
ness. It's very difficult for them to understand
vour problems. your insccurities. and the
things you have to overcome. [ think it’s hard
to relate to an entertainer sometimes. They
have their little comers they get into.™

The “little comers™ that she refers to
include the mythic public notions about a
celebrity. whether true or false. which be-
come fixed in everyone's collective mind.
Larry Gatlin will never sign another anto-
graph. Willie Nelson drinks beer for breaktast
every moming and spends all day simoking
marijuana. Pat Boone always wears white
shoes and never talks to anybody except God.
It you should ever become friends with Glen

Campbell, don’t introduce him to your wife.
Keep her as far away from him as possible.

1t takes forever to correct these things.™
Tanya complained. “*Everybody makes it out
like Glen screwed around his best friend. It's
so stupid. Everybody who knows him and
knows him well. knows that he s not that way
at all.™”

Glen's reaction to the Sarah Davis innuen-
dos has been published before. He insists,
among other things, that although he and Mac
Davis were occasional golfing partners. they
were never close friends. He has had to handle
the indictable offense like a suspected Abscam
conspirator. “*Yes, | would like the fans to
know something about that. [ didn’t steal Mac
Davis® old lady.”” he asserted during this
interview. “"They were already separated
before we started dating.”’

The ensuing rift between Glen and Sarah
can be tied to the old saying. two is company.
and three is a crowd. *The mother-in-law is
the reason the whole damned problem exist-
ed.”” Glen explained. **She stayed with us for
about five or six months.™" At the suggestion
that he had told Sarah that either her mother
was to leave. or eise he would leave. Glen
responded. “"That’s exactly the way it was.
But [ wouldn't want to say anything bad about
her. Hell knows no fury like a woman
scormed. you know. ™

*I have always thought |
would find the right person
and marry him. | just didn’t

think it would happen
so soon.”

Next question. Does Glen feel like he has
been hit harder in love with Tanya than ever
before in his life? **1 would say so. as far as
the person goes. yes. along with the respect
for the talent. An artistknows. ™" Does he think
that this is it. and he 1l be settled down for the
rest of his life? **1 certainly hope for it. and [
certainly pray for it. She’s a great gal. man. |
think it’s time. 1I'm gettin® tired of being
kicked around!

“It’s hard to tell if any of those women
were really in love with me. | just don’t kKnow
It’s hard to believe that they kept doing the
same thing. and that I kept doing the same
thing. without knowing anything ditferent. 1
come from a totally honest place with myselt
and God. When something comes at me
different from that. [ don’t understand it.”

Some in the press have already heard
wedding bells. but that is news to Tanya **We
don’t know of any wedding.”" she said with a
laugh. **We've been too busy to make any
kind of plans like that. I think it’s going to
happen. but [ don't know when."" Later in the
interview. she expanded on the subject.
**Glen has asked me to marry him, but I'mthe
one who's always been leary of that. 1 have
always thought I would tind the right person
and marry tim, 1 just didn’t think it would
happen so soon.

**] just run away trom the question. He has
asked me several times, and 1 say “well.
maybe. whatever’ and change the subject.
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That's the way it stands right now. It might be
"84 before we get married. Who knows. Glen
likes the same things I like. The basic necessi-
ties of life. A good home and a good family.
['m getting him into horses. and he’s getting
me into golf.”

**Glen has met my family and they all just
love him. I spent several days with his family.
fishing and getting together in the evening to
do some singing. His brothers and sisters are
vounger and they were pretty nervous around
me at first. But that went away as soon as they
saw me clean out their ice box and fix fried
okra and polk salad.™

When Tanyd talks about her music. she
seems more confident and determined than
ever before about reaching a bigger audience.
“*Glen's audience is the one ['ve always
wanted. The rock thing was really just an
experiment. All [ ever asked for in this
business was to be able to make good music.
Not to be put into a category. but just to be
able to get out there and perform.

**1 like a lot of dynamics onstage. There is a
void there that no other temale singer has been
able to fill. In country music. the female
artists come out and you can watch them. but
mostly it’s in the music. For me. it’s also in
the performance.’” Gone are Tanya’s uncer-
tainties about projecting a sexy image. ~*I'm
not worried about that. [ think with the right
show in the right situation. it can work. I still
have to be me onstage. and the motions will
always be there.™”

The current TV season includes at least
three musical variety specials with Tanya and
Glen. She'll hit the movie theaters in Hard
Countrv, which also teatures Michael Mur-
phey and Charly McClain. Georgia Peaches.
an action packed drama. is her third made-for-
TV movie.

The not yet Mr. and Mrs. have two duets on
her Dream Lovers album. and each of his or
her current album features the other on
harmony. “"There’s going to be a duet album.
and we’ll probably do a tour together when
that comes out.”” Tanya explained. We would
also like to do a European tour next year. The
market over there would be good for us. and
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The current TV season includes at least three musical variety specials featuring Glen and Tanya. One such show is HBO's

STANDING ROOM ONLY: GLEN AND TANYA, taped at Harrah’s in Reno Nevada,

also it's great to be able to see the world and
share it with somebody you really care about.
Our personal plans. like short vacations and
shopping trips are usually made on the spur of
the moment.

“*There are always some negative things
that will happen. but with our relationship. it’s
mostly good. Everybody has an ego. and
every now and then they do clash. I'll be
totally honest. But. basically. ours are pretty
well intact.””

It's somewhat tougher now to score an
across the board hit record than it was in the
days of By the Time | Get to Phoenix and
Wichita Lineman. Once having been there in
the late sixties. Glen was able to pull it off
again several years later with Rhinestone
Cowboy and Southern Nights. Now he says.
**I"m ready to get back to basic good music. ™

What Tanya is waiting for is the one *right
record”’ that the people who recognize her
name will be able to identify with. She is
focusing this new push on the elusive '*mass
audience’’ that so many artists are after.
“*Everybody knows who | am now.”’ she
says. “‘They’re just waiting to see what
happens.”” Glen may be able to help her get
where she wants to go. and he may have
finally found the woman who will keep him

happy .

They are considering buying some land in
Texas and possibly moving to Austin. Neither
seems interested in the Nashville social scene,
although they regard it as important business

territory. **There are some things about Nash-
ville that [ don’t agree with,”" Glen comment-
ed. Like block voting for instance. [ don't like
any kind of hanky panky or dishonesty. If |
were nominated and could buy the award with
350 votes. that would be silly. I think the
CMA should handle it like the Oscars. Let
singers vote for singers and players vote for
players. Have everybody chosen by their
peers. Then if they want to have another
award show, have the public vote. like the
American Music Awards.™’

Tanya admits to not being as much at ease
with the fans as Glen. "I like the ones who
come up to us in an airport or on the street and
shake hands, say hi, and that’s about all. [
don’t like being asked for an autograph when
my mouth is full during a good meal. But Glen
is so patient. It must come with age
(laughs).”

People have been talking about Tanya and
Glen ever since their names were first linked
together in print. They would probably like
for everybody to keep right on talking, all the
way to their shows and all the way to the
record stores. If they are going to get married.
there has got to be a wedding. If there is going
to be a wedding. there has got to be a wedding
cake. I'll bet it will be delicious. |



Will the Real

azzy Bailey

Please Stand Up?

By Patrick Carr

Razzy Bailey seems so amiable. As he
waits around RCA’s Nashville offices for the
interview, watching telephones light up and
exchanging humane banter with the staff —
Charley Pride’s airplane has just been in a
midair collision, so today s waning hours find
the staff even more preoccupied than usual —
he seems like an intimate guest at a tense
wedding. someone who is privy to the family
secrets but can be relied upon to behave with
tact and consideration.

This state of affairs is odd, for even though
Razzy's behavior is socially appropriate —

these RCA people. after all. are just office
workers on a busy day, deserving the courtesy
of non-interference — it must be remembered
that Razzy is a legitimate RCA recording art-
ist. and that to him, these offices and these
people represent Showbiz Heaven. Placed in
his situation. many artists would demand
attention for themselves; Razzy doesn’t do it,
and you get the distinct impression that the
thought hasn’t even crossed his mind.

The scene continues, winding down until
the Pride situation has been defused, and only
a couple of weary staffers are left on the spot.
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It"s time for dinner; hosted by an RCA public-
ity man, Razzy and [ are going to eat together,
then conduct the official interview.

Razzy has no trouble locating the keys to
his Toyota Celica — long ago. his wife gave
him a belt attachment which ensures their
presence at all times — but once in the car, he
doesn’t know the way to the restaurant. He
doesn’t live in Nashville, so this is no big
item, but on top of the action in the offices. it
adds something to an almost irrational but
quite strong impression that somehow,
through some combination of personal and



professional variables, Razzy isn’t making it
in the record business status wars.
According to rational standards, he should
be. He has two reasonably strong-selling al-
bums on RCA, but more than that — much
more — he has scored an unbroken series of
Top Ten singles. beginning with his second
single release. ever since he signed with the
label. Also, he was named New Male Vocalist
of the Year by both Record World and Cash-
box. and was nominated for that honor by the
Academy of Country Music. For a while he
was Charley Pride’s touring partner. opening
the show with distinction for that well-loved
country stalwart; now he headlines himself.
and is pleased to report that everywhere he
goes, they want him back with enthusiasm.
Why. then, is there such an air of difficulty.
of striving in the wildemess. around him?
Why is he such an unknown quantity?
Perhaps a part of the answer is located in his
records. Razzy's albums are like collages by
an earnest. extremely competent second-
guesser. His skills — writing. singing, band-
leading, the art of balance — are absolutely in
place. so although there doesn’t seem to be
anything missing, there is. He does so many
different kinds of music in such appropriate
style — country-schmaltz crooned carefully.
R&B-cool rolled off the tongue almost as
smoothly as the Temps might have done it,
pop-intense like the latest lover-idol from

"l love to entertain. | don’t
give a flip if it's Green,
Green Grass of Home or

whatever—if that’'s what
you want to hear, I'm
gonna play it for you. |
don’t have a favorite song.
My favorite song is what
you want to hear.”

Vegas or points West, rock-muted like an
ideal Ricky Nelson or a throttled-back Bob
Seger, country-soul about as good as Ronnie
Milsap’s stuff — that after two or three tracks.
you think you’re listening to the radio. The
tact that this is one man singing simply dis-
appears; the communication of a person exist-
ing above and under the material does not
happen.

As an industry professional. I have to won-
der why this is. and as soon as the thought
process begins, it bogs down. In the music
business. everybody’s thinking about music is
twisted: everybody tries to think like non-
industry people think. but of course they
can’t: they're in the music business. Should
Razzy Bailey go “‘personal?”” What does
“personal™ mean? Is ““personal” Willie &
Waylon and Gary Stewart and Delbert Mc-
Clinton, strong-man-lunatic firebrands all. or
is it Kenny Rogers. lucky and smart enough to
tune into somebody else’s great songs and
mature enough to realize that they might just
supply an identity which was non-charismati-
cally lacking before he found them? Would
Linda Ronstadt. lost in a bimboistic personal

stew but possessed of a wonderful ability to
communicte through song. have ever made it
big in the record business if she hadn’t been
taken in charge by producer/manager Peter
Asher? What should Razzy Bailey do? Should
RCA invenr a character for him. or should
they go with the shotgun approach, stick the
stuff out there and hope that either he or some-
body else gets it all together? Should Razzy
have a new producer. and if so. who? Should
Razzy record more of his own songs. or not?
Is there still validity in the Slow Build ap-
proach. as opposed to the (“*got a hot one
here™™) Instant Media Blast? Has Razzy
missed the boat already? What is the boat,
anyway?’

Both Razzy and | know some of the answers
to some of these questions. but our combined
knowledge is still so patchy that really. it's
useless for us even to try to figure out the
whole picture. Only the bosses get paid
enough to pretend that they know for sure. We
can worry about it as much as we like but we
still have our job to do: I have 1o discover as
much as | can about Razzy so that fans will
know who he is. and Razzy has to help me.

Razzy Bailey is hairier. skinnier. and more
restless than the image which adoms his al-
bum covers. Unlike the image — a well-fed
and rested gentleman securely ensconsed
amid fumniture of the Tiffany-Victorian type
so currently admired by Southern bar-owners
and Nashville studio photographers his
real-life appearance creates the impression of
some sort of stripped-down-experienced. oc-
casional-burger-grabbing musical outlaw un-
der domestic wraps. That is. there’s some-
thing about him which yells **lunatic!™" but
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yells it softly: he seems like a socialized mad-
man, a musician but also a family man. He's a
good talk: he has his story ready. and he
launches into it with nary a pause. His life as a
professional musician began around the age of
fifteen in Alabama. At the age of eighteen he
met his wife-to-be while playing a club. and
by the age of twenty he was married. Shortly
thereafter. the first child arrived. This meant
responsibility. which meant daytime jobs —
selling furniture. driving delivery trucks, sell-
ing insurance. At a certain point he developed
a gambling habit. which led him into debt. a
situation which was resolved when he was
hired as a dealer in a gambling joint: being
paid well and **oft the books.™" he was able to
avoid garnishees and pay back his debts. and
he was able to kick his gambling addiction.
On the other hand. the nature of his life in
gambling circles did not agree with his wife:
she threatened to leave it he didn’t find some
more ““honest”” way to earn a living. This he
did. working more daytime jobs and moon-
lighting in music until 1968. by which time he
had developed a powertul headful of frustra-
tion. At this point. the Baileys made a crucial
decision: It was time for Razzy to attempt a
full-time career in music. Razzy called a
booking agent he knew. and within two weeks
he and his band had a one-week booking. with
an option. in a Florida club.

The gig was. to put it mildly. a succcess.
and the option turned into a six-month tenure
ended only because Razzy had decided to hit
the road on the club circuit. The music was
Top 40. soul. some standards — mainly dance
music. and no country at all. Country was not
allowed. **My heart was in country. but the
owner asked us not to do any."" says Razzy.
“*but we could get by with Englebert’s Re-
lease Me or Tom Jones® Green, Green Grass
of Home. anythin’ like that.”” Razzy says that
his experience in daytime work had given him
an understanding of other peoples’ needs and
problems in the work situation, so that he'd
never be offended when a club-owner toid
him not to play country or insisted on half-
hour sets with fifteen-minute breaks. In this
respect. he says. he differs from many mu-
sicians.

His club work was successtul — sometimes
he’d have to back topless dancers and so on.
but the money kept coming — but around "72
was when he moved up to the Macon area to
work a country nightclub as a country act. It
got to where Razzy was pulling in $50.000 a
year from his club work alone.

Meanwhile. there was also his recording
career. Since "68. Razzy had been cutting
records in Atlanta, getting some of them re-
leased on small labels. but going nowhere
commercially with them. Around '73. how-
ever, he and his manager decided to push a
record called I Hate Hate by hand-delivering
copies to radio stations. and the record **hap-
pened”" regionally. This led to interest from
major labels. and thus it was that Razzy ended
up with a contract with MGM Records.

At this point. a great irony interfered.
Razzy's manager was also the owner of the
club where Razzy was pulling in that $50.000.



which translated into a great deal more in ¢lub
takings. The manager. therefore. was ex-
tremely reluctant to push Razzy's recording
career. since it Razzy was oft making records
and touring to support them. he couldn’t be
packing people into the club. Naturally. all
this led to great friction all around. and even-
tually. MGM tired of its position as middle-
man between Razzy and his manager. had
released Razzy from his contrict

Enter yet another irony. by name Phil
Walden. Phil. President of the now-defunct
Capricorn label. signed Razzy when Razzy
was clear of MGM., Razzy figures that this
was prompted by two concemns: Firstly, Phil’s
cgo was offended by the fact that there was an
extremely popular non-Capricorn act playing
right there in Macon, his backyard: secondly.
Phil was also in the local club business. and
wanted to steal Razzy away froni the competi-
tion so that iiis club would start packing “em
in.

This saga of recording-career misplace-
ment continues. As Razzy packed "eminto the
club. his recordings went nowhere (Capricorn
and country music. he suggests. didn’t really
go together). Eventually. he did Phil a favor
by playing benefits for the first Carter Presi-
dential campaign, and Phil released him from
his contract.

On to RCA and. after some cighteen
months of expressed interest but no action.
Razzy tinally made it through the front door to
his current situation. RCA. he says. is where
he always wanted to be: they were the label of
Jimmie Rodgers and Jim Reeves. two of his
most important idols. After such a silly saga.
the tone of amazement in Razzy's voice as he
talks about finally making it to a recording
situation which at least looks respectable. s
quite understandable.

The recording story is one thing. but the
history of Razzy's club appeal is something
else. [t seems like a major key to what makes
him tick. Why was he always so successtul in
clubs?

“Well. | like people.”” he says. “*['d al-
ways find out what everybody s favorite song
was. and when they came in the door, ['d say.
*Well. it’s about time you got here. dammit.
an” here’s Joe an” Sally comin” in after you!” [
always had five or six new songs every week.
and I really tried to please people. ' love to
entertain. [ don't give a flip if it's Green.
Green Grass Of Home or whatever — it that's
what you want to hear. I'm gonna play it for
you. [ feel like I'm a public servant. If you
come in that door. and you're buying drinks
and paying my salary. and [ know your favor-
ite song. it ain’t gonna hurt me to play it for
you. A lot of musicians don’t look at it that
way . but [ do. [ don thave a favorite song. My
favorite song is what you want to hear.”

Razzy has become quite agitated as he’s
been talking about this attitude and as he goes
on to criticize musicians of the opposing
school, he becomes more agitated still. Ob-
viously. his commitment to pleasing the
crowd is very strong indeed. and it goes along
way towards illuminating both his eclectic
recording practices and his generally compli

ant attitude.

The discussion progresses. Razzy says that
while he likes the music of the people who
used to be called “outlaws.™ he doesn’t ad-
mire their stance as individualists wanting to
do things their way: his heroes are people like
Charley Pride. and he figures that his career
should follow the pattern set by Kenny
Rogers: He should keep on working at his
craft until he scores that one big. big " impact
record.”” and once he's scored it. he should
follow it up with more of the same. He doesn’t

want to say outrageous things to the press. or
go to prison. or get divorced. or have a drink-
ing problem. or get busted for cocaine: he just
wants to get that impact record and then be-
come a star. The discussion ends with him
saying that no. he’s not uncasy about his ca-
reer. At 42, he’s been through the mill so
many times that now. with things looking so
good at the very brink of the really big time.
there™s no way he's gomng to panic and blow it
all. And if things don’t work out this time
around. he knows he can make a damn good
living in the clubs.

Later in the evening. after the interview . we
getto meet Mrs. Bailey and the Kids. and Mrs.
Bailey seems like a strong. canny. and bene-
volent partner. very much interested in
Razzy’s career. As drinks are consumed and
the atmosphere loosens. she and Razzy both
become very interested in what opinions /
might have about Razzy’s career status and
potential. This is natural. of course. but once
again. a vague sense of insecurity, of anxiety.
is communicated. It raises the awkward and
truly impenetrable question of how Razzy’s
seeming lack of star-type forcefulness might
be connected to the Razzy Who? problem.

Maybe it doesn’t really matter in the end.
Maybe some big stars are nice guys. eager to
please. [ muke the hopetul point that once that
impact record hits. there’ll be no more need
for concern. Then I take my leave. go back to
the hotel. and start to worry all over again.l
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By Paula Lovell Hooker

Christmas Gookin’
Nashville Style

Christmas just ain’t Christmas without Minnie Pearl’s Turkey and Dressing, Hank Snow's
Marshmallow & Peanut Butter Squares, Jeannie C. Riley’s Candy Fruit Cake, Skeeter Davis’
Christmas Wreath and Ernest Tubb’s Christmas Chili!!! Bon Appetit, Ho! Ho! Ho!

ERNEST TUBB

Erest Tubb’s not an extravagant gift-giver
at Christmas.

**I do think children ought to get a little
present, but people tend to overdo that gift-
giving thing.”” says Tubb. **They need to be
taught the true meaning of Christmas and
remember the Christ in Christmas.”

With seven children and seven grand-
children who all gather at the Tubb home for
Christmas Day and Christmas dinner, Tubb
considers herself lucky to be home for
Christmas.

**In this business. sometimes it's hard just
to get back home. ™" he says. recalling the time
he drove all night from California just to get
home by Christmas morning.

I think Christmas is a time for com-
passion. We all do things around Christmas
time that we really ought to be doing all year
round.”” says Tubb. who periodically puts on
a Christmas benefit for crippled and under-
privileged children in Tennessee or Texas.

**Every Christmas I take myself to task for
not having been more compassionate. I think
of something I could have done for someone,
or something I could have said to make
someone happier.”’

**Sometimes | wonder if it’s fair to deceive
children about Santa Claus, but I guess there
really is a Santa Claus when you realize who
he is — he’s a Christ figure. a symbol of
Jesus.™’

Erest Tubb’s famous Texas Chili. He and his
father. the late C.R. Tubb Sr.. used to fix it
back home in Texas and Emest loved it
anytime. . . even on Christmas Day.
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ERNEST TUBB'S
CHRISTMAS CHILI
2 Ibs. coarsely ground beef
V2 C. rallow drippings or lard

Y2 C. chopped onions

2 T. minced garlic

4 T. chili powder

2 T. paprika

Ya 1. red pepper

[ 1. salt or 1o raste

Juice of one lemon

3 4-ounce cans tomato sauce

I C. water and flour paste cooked brown

Brown meat and all other ingredients. Cook
slowly for one hour, adding water as needed.

\Serve over beans or rice. optional ]

SKEETER
DAVIS

**Christmas means ‘Santy Claus!" Christ-
mas means dolls! Christmas means toys and
candy and oranges!"" says Skeeter Davis. with
a childlike quiver of excitement and antici-
pation.

*1 still get dolls and toys for Christmas.™
admits Skeeter, proudly. *‘Last year I got a
new car for my choo choo train and another
Madame Alexander doll for my collection.
All my friends know I want toys for Christ-
mas. Sometimes my fans even send me
toys."’




Tucked away in Skeeter’s “"toy room™" at
her home near Nashville are shelves and
shelves of children’s toys. Dolls. stuffed
animals. tiny toy cars and train sets line the
walls of her special playroom.

“*It kinda looks like a department store in
there.”” Skeeter giggles girlishly. “"Fve got
some fine toys. You should come see my toys
sometime. ™’

“*Last year | got a cow that takes pills and
actually gives milk, and a little dog that drinks
water and lifts his legs.”” she laughs mis-
chievously.

Skeeter's affection for extravagant toys
developed relatively late in lite.

“*We were poor when [ was a kid. but we
always got some candy and oranges at Christ-
mas. .. to this day I hardly ever eat fruit
during the year. Just seems like it was only
meant for Christmas.” she says.

**Of course, Christmas means a lot more
than toys.”’ Skeeter hastens to add. "*As a
Christian, it's the celebration of Christ’s
birthday. It's a time to express your love to
your friends and your family. Giving gifts is

just another expression of that love. . . kind of

like the three wise men.™

After having not recorded for five years.
Skeeter has just released her version of The
Rose (flip side: I Love You Bigger Than
Texas). and hopes for a big Christmas hit.

With one eye on the country charts and one
eye on the chimney this Christmas Eve.
Skeeter Davis anxiously waits her out-
come. .. as visions of sugarplums dance
through her head.

Skeeter Davis doesn’t really like to cook. . .
even when she has the ime. Around Christ-
mas time, though. she plays around in the
kitchen and comes up with a few Christmas
treats. One of her favorites is a Christmas
wreath.

SKEETER DAVIS®
CHRISTMAS WREATH

ombine:
I C. pitted. minced dutes

I C. chopped nurmeats

Add those 10

Y2 C. white or brown sugar

I'T. flour

I 1. double-acting baking powder

2 beaten egg volks

2 1. vanilla

Pour in a greased ring mold and bake at 350°
for 30 minwes. Let cool and remove from
mold. Top with mixture of:

1 C. whipped cream, 1ill stiff

2 1. powdered sugar

! t. vanilla

Garnish with maraschino cherries and holly
\/eaves.

HANK SNOW

From the Hank Snow was about eight years
old until somewhere in his teenage years.
Christmas was nothing more than an ever-
green tree chopped down and dragged in from
the backyard. No candied sweet potatoes. no
mincemeat pies, no sugarplums. noteven a fat
juicy turkey with dressing to adomn a festive
holiday table around his house. And the worst
part for any little eight-year-old boy was an
obvious void under the barren tree on Christ-
mas morning.

“Those were our real poverty days.™
recalls Hank. who has never forgotten his
youthful lean years and who has recently
founded an organization to protect and harbor
abused or underprivileged children. **My
mother and father were separated and it was
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real hard times for us back then.™

For the past 25 years. Hank has recorded a
30 minute radio special which is broadcast all
over the world on short wave radio each
Christmas Eve and moming.

**It’s meant for all the children who are
lying in a hospital bed or confined to their beds
at home."" explains Hank. **It’s meant for the
millions of deprived and starving children in
Cambodia and China and all around the
world. Christmas is just like any other day of
the year to them. And it's meant for husbands
and wives who are apart on Christmas because
one of them is in the service. | want them all to
know they're being remembered.”” says
Hank, who always opens or closes the show
with his song. Christmas Roses To You I'm
Sending.

**This year will be about the same as always
for me.”” Hank predicts. **We'll give a lot of
presents, remember all our friends and just
enjoy being reunited one more time."

Hank's not much behind a stove. but he
does get Min, his wife of 45 years. to whip up
his favorite Christmas dessert for the holiday
secason, And she wanted to share it with
Hank's fans.

K

HANK SNOW'S
MARSHMALLOW &
PEANUT BUTTER SQUARES

Melt in a double boiler

Y2 C. peanut buiter

Y C. butter or margarine

I 8-ounce pack butterscotch chips

Cool thoroughly and add:

I large pack colored miniature marshmallows
6 graham wafers crushed or ‘2 C. graham
cracker crumbs

VA C. maraschino cherries. chopped

Putinan& ' x 10" pun and sprinkle with 2 C

Refrigerate and serve cold

coconut.




“*We always had a bit time back home in
Centerville (Tennessee).”” remembers Min-
nie Pearl. “*Mama always served scalloped
oysters for breakfast. .. I don’t know why,
but we had "em every Christmas."’

With three other sisters who were always
being shooed out of the kitchen by their
mother who was hurrying to get a hot meal on
the table for their lumberjack father. it's a
wonder Minnie ever leamed to boil water.

“"We just go in the way. | guess.”” laughs
Minnie. **You can imagine four little girls all
scurrying around. trying to help and just
getting in the way.™"

Somehow the art of good Southern cookin®
just rubbed off on Minnie "cause every Christ-
mas around her house she manages to serve up
truitcakes. scalloped oysters. Lady Baltimore
cakes. fresh coconut cake and turkey and
dressing and all the trimmings.

This Christmas will be a little different for
Minnie. After a five week tour for her new
book. released in mid-November by Simon
and Schuster entitled. Minnie Pearl: An Auto-
biography. she’ll arrive home in Nashville
just in time to spend Christmas Day with her
family.

*Christmas is a time for being with friends
and family.”" says Minnie. **Seems like we
never get enough opportunities to express
love. Christmas is a reassuring time. . . a time
for telling my family and friends that I love
them.""

Christmas is a big time around Minnie
Pearl’s house. with turkey and dressing and
all the fixin's. Minnie's mother always served
scalloped oysters at Christmas breakfast and
Minnie shares that recipes with us too:
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MINNIE PEARL'S

TURKEY & DRESSING
1 15-20 1b. turkey
2 lurge chopped onions
4 C. celerv, chopped
2 C. water
turkey drippings
3T salt
3 T. pepper
sdge to taste
2 skillets cornbread. crumbled
1 loaf white bread. browned and crumbled
Roast turkev (withowt stuffing) 20 minutes per
pound ar 300° (well-buttered und covered with
foil). When turkeyv has one hour lefi to cook., spoon
out about two cups of drippings and set aside 1o
add to dressing.
For dressing: Cook onion and celery in water till
tender. Combine all other ingredients and add
enough drippings 10 moisten. Bake dressing in
greased dish for one hour ar 350°. Serve dressing

alongside turkev.
vz
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MINNIE'S FAVORITE
SOUTHERN EGG BREAD
(great to add to her wrkey stuffing)

Y2C shortening

2 C. plain corn meal
2 T. all-purpose flour
I T. sugar

1t salt

I 1. baking powder

[ egg

12 C. buttermilk

Preheat over to 4XF . Put the shortening in the
iron skillet and heat in oven.

Combine drv ingredients. Add egg und butter-
milk and mix well. Remove skillet from oven
and pour shortening into the prepared barter.

SCALLOPED OYSTERS
Serves six

I quart ovsters

salt

pepper

2 T. Worchestershire sauce
puaprika

dash cavenne pepper

1 C. crumbled crackers

Ya C. butter or margarine
Y to | C. light cream

Preheat over 10 375°. Greuase casserole, 9" x
11" size. Pour ovsters and the liquid in a
heavy dutch oven and simmer until edges of
ovsters start to curl up. Remove ovsters. Line
the bottom of the casserole with ovsters

Season with salt. pepper and Worchestershire

sauce. Cover with u laver of cracker crumbs
and dots with butter. Add another laver of
ovsters and top again with seasoning, cracker
crumbs and butter. Repeat luvers. (This can
be prepared earlyv and refrigerated.) When
ready for serving pour cream over casserole.

add remaining ovster liquid and sprinkle with
a dash of paprika and cavenne. Cook at 375°

Stir well. Pour back in greuased skillet ¢ﬂ

Khake Sfor 30 minutes
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(or 30 minutes or until bubbly. Serve hor.




JEANNIE C.
RILEY

Jeannie C. Riley can still remember the
time she found out there wasn’t really a Santa
Claus. She was only in the fourth grade.

“*I'd gone shopping with Mama,”” she
recalls quietly. “*We’d loaded up the car in
both the trunk and the back seat. Just packed
with presents. Well, one of the things I'd
wanted was a Tom Thumb typewriter or a
Tom Thumb cash register. I knew the type-
writer was too expensive. even for Santa
Claus, so [ hoped for the cash register, even
though it was my second choice.”’

*I"d gone in the store and fingered it and
played with it lovingly and really longed for
it. . . like kids will do. 1 knew exactly what it
felt like and exactly how it sounded. Well, out
in the car I accidentally tumed over one of the
boxes and heard that sound. All of a sudden, |
realized there wasn’t any little man up at the
North Pole delivering presents to good littie
girls and boys. Other children had laughed at
me for still believing in Santa, but I never paid
any attention to them. When I heard that cash
-egister a sick feeling just came all over me.
I'll never forget it.

‘I never told Mama 1 knew, but 1 was
always less specific about what | wanted for
Christmas after that cause Mama and Daddy
worked so hard and | knew they were trying to
buy me something nice and keep up the
Christmas spirit. . . even when we couldn’t
afford it. Jt was sad.”’

*‘Christmas wasn’t the same that year. but
kids pop back. don’t they?"" Jeannie says. ‘1
must admit, it took a few more years before
the Christmas message that my Grandpa
always preached finally got from my head into
my heart.’’

*Oh, I still enjoy shopping, the giving and
the getting and eating too much. But Christ-
mas has taken on a whole new meaning to me
now .’ says Jeannie, explaining an ‘’inner
peace’’ she says emanates from her re-bomn
Christianity. **And 1 get such a high from it
all. When it’s all over, I have to fight to keep
from being let down almost to the point of
depression. It’s an exciting time,””

JEANNIE C. RILEY'S
CANDY FRUIT CAKE

2 cans sweetened condensed milk
2 small boxes dutes

2 8-ounce boxes coconut

Ya Ib. candied cherries

% Ib. pineapple

1Ya C. pecan halves

2 small jars muraschino cherries

Combine ingredients in large mixing bowl.
Pour into greuased tube pan and bake at 250°
for 1'% hours with a pan of water underneath.
Remove from mold while still wurm.

Winner takes all.
Just don’t bet your Bailey.
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Hats, left to right:
Luke

Sassy

Big John
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Can Gary Stewart
The Faded Honky Tonk King
Find His Second Wind?

In the heat of the early evening, Gary
Stewart is awkwardly working his way on
crutches, around the circular front drive of
the Journey's Inn, a neo-Hollywood type
motel—complete with terraced gardens,
moats and canals with real live ducks
swimming around in them—located
somewhere out in the Atlanta exurbs near
Marietta, Georgia.

Dressed in his familiar’ black, broad-
brimmed hat and a floppy flannel shirt,
Stewart cuts a curious figure to the motel’s
other admittedly more reserved guests.
"Hey man! Where's the limo!? I'm Ready
To Go!" he yells.

The long blue limousine which is taking
Gary and his band to the evening’s show at
a nearby club called the Buckboard, finally

By Bob Allen

pulls up. Gary, with the help of a friend,
divests himself of his crutches and crawls
into the back seat.

“Take us 'round to the back door of the
club when we get there,” he orders the
driver in a stern voice as the car roars
down the highway. **Comin’ in the back
door, ridin’ a big blue .. .”” he chuckles
softly. *What the hell! It ain’t often I get
to act like a star, so I might as well play it
to the hilt! . .. Hey Buddy!” he shouts at
the driver, “Could ya turn that disco shit
down!?”’ He points to the radio. "/ can’t
even hear myself think! . . . Listen to me!”’
he adds softly and shakes his head in dis-
belief at his own loud behavior. **Wheww,
I get all keyed up before a show!

*I only played Atanta one other time,”
he adds as the car pulls into the parking lot
of the shopping center where the
Buckboard Club is located. *It was on a
Monday night—and we bombed!

“Hell,” he laughs. “I'm just a regional
artist!”

* * *

This evening's show at the Buckboard is
not just another whistle stop along the tour
circuit. No, this show is a particularly im-
portant one. Various press and radio peo-
ple have been flown in from all over the
Southeast, and RCA's top brass, including
the company's president from New York,
are also on hand. It’s the kind of showcase
where hit records—or even recording ar-
tists’ careers, for that matter—can be
made or broken.

The purpose of tonight’s gathering is to
showcase some of the material from
Gary’s new album, Cactus And A Rose, on
which he is backed by members of the
notorious Southern rock group, the
Allman Brothers. But the main attraction
of the evening is a group newly signed to
RCA called Alabama. Most of the guests
have come to see them; and as the opening
act, Gary Stewart has a mild uphill fight
on his hands.

Earlier in the afternoon, there had been
some question as to how Gary's part of the
show would go—and just how prepared he
would be for such an uphill fight; he had
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cancelled out on several similar showcases
earlier in the tour before agreeing to do
this one.

When I had arrived at Gary's motel
room at the pre-scheduled hour for our in-
terview, less than two hours before show
time, I had found a **Do Not Disturb’ sign
on the door. I knocked anyway, and after
about five minutes, Gary came to the door.
He looked pale, and he was still rubbing
the sleep from his eyes as he hobbled back
into the room on his crutches. *C'mon in,”
he yawned. “*Nobody told me you were
comin’.”

The drapes inside the room were pulled,
and the air conditioner labored full-blast
against the humid 95-plus degree heat out-
side. Three glasses of orange juice, Gary’s
hat and some scribbled song lyrics on a
piece of hotel stationery lay on the bedside
dresser. The darkness was illuminated only
by the soap opera on the flickering TV
screen, but Gary still wore his prescription
sunglasses.

After offering me a chair, he collapsed
in a tired heap, back on to the rumpled
bed. *I flew in last night,” he explains.
*I've just been lyin’ here all day, watchin’
TV and tryin’ to get some rest.”

Gary appeared to be afflicted by the sort
of road weariness that sleep alone can
never cure. He appeared even thinner than
his usual skinny self; and his once tight
Levis now sagged around his stove-pipe
legs.

“Wanta see my battle scar,” he offered.
He pulled up his right pants leg and
revealed a long gash with many stitches
where a steel rod had been surgically im-
planted in his thigh after he broke the bone
clear through in an auto accident.
(Ironically, the woman whose car he hit
later turned out to be one of his nurses in
the hospital.) He had been on crutches for
several months and would 'be on them for
several more months. *‘I was in the
hospital for 13 days,” he recalls. Now I'm
down to just one X-ray a week. | had just
started back on the road after a year and a
half off when this happened,” he grimaces.
*I was supposed to go back and have some
physical therapy, but I've been on the road



so much, I haven’t had time to go back.

“But I gotta be out here,” he added.
*It's a matter of survival.”

After some idle conversation about his
. broken leg and learning to play the road
while on crutches, Gary admitted that he
was looking forward to tonight’s encounter
with several hundred music business peo-
ple with mixed feelings.

“Sometimes I feel like I just can’t do it,
man!” he rubbed his eyes as he sat back
down on the bed. “All those people ...
shakin’ everybody’s hand ... ‘Blah-blah-
blah . .. how ya doin’ . . . thanks for com-
in’ out . . "I just don’t feel it sometimes,”
he sighed. It just seems so phony.

*I mean, I told this writer the other day,
I was born in Saginaw, Michigan, and |
was the son of a Saginaw fisherman,' he
laughed. “Then I found myself tellin’
somebody this mornin’ that I started out
playin’ Irish folk music!” he giggled. ““But
then, you know 1 felt real bad after sayin’
somethin’ like that.”” He shook his head
again and his voice trailed off. “I had to go
back and say, ‘Hey, listen, I'm sorry .. ."”

* * *

Once the wild country-honker who sang
with abandon and set music fans’ spines
tingling with honky tonk celebrations and
laments like Your Place Or Mine,
Whiskey Trip, She's Actin’ Single (I'm
Drinkin’ Doubles), and In Some Room
Above The Street, Gary Stewart, at age
35, is just now starting to struggle back
from a year-and-a-half-long slump and
some very hard times.

Four or five years ago, Stewart seemed
on the brink of superstardom; he toured
from coast to coast and received laudatory
write-ups from the rock and country
reviewers alike. With his long hair, his
wreckless, spirited boogie-woogie piano
playing and his frenzied vocal style, he was
envisioned by many as the new star who
would be the natural successor to heros of
the past like Jerry Lee Lewis; he seemed
destined to be the one to fill that long va-
cant no-man’s land out there where rock
meets country.

But, for better or worse, it never
happened that way. Instead, Gary Stewart
saw superstardom staring him in the face,
and he pulled back from the brink. *I just
couldn’t deal with it,” he admits today. “'I
had seen other people and how it affected
their lives, and I just couldn’t handle it.”

Pulling in his wagons, Stewart instead
found a comfortable niche for himself on
the Texas honky tonk circuit, which was a
relatively easy drive from his home in the
Atlantic coastal town of Fort Pierce,
Florida (“Thank God there’s a Texas,”
Gary told me several years ago. “Eighty
percent of my bookings are there. It keeps
me alive.”)

**He would tour Texas incessantly,” said
one RCA representative who worked
closely with Gary. *'If we tried to get him
to play anywhere else, like the West Coast,

for instance, he would just bitch and moan

constantly.”

But then about a year and a half ago,
Gary even stopped playing Texas. ‘I was
carryin’ a seven-piece band with me,” he
explains. *“And finally, all the expenses of
driving back and forth and carryin’ that
many people got to where I couldn’t afford
to do it anymore. See, I only work the road
about a hundred days a year. That’s all |
want to work. But that’s not enough shows
to pay for a band that big.”

During the year and a half that Gary
Stewart stayed off the road, he was also
noticeably absent from the record charts.
Would he be back at all, some wondered?
Very little news about him came from Fort
Pierce where it was assumed he was
leading the quiet life with his wife and two
kids.

“The Allman Brothers have
always been like Hank
Williams to me. Any time
the Allman’s were playing
around, | would pay
somebody to take my place
in the band so | could go
see ‘em.”

But then one day back in April, glancing
through Nashville’s evening paper, The
Banner, 1 saw the bad news. It was all in a
very short article that was buried on the
back pages, among the lingerie ads and the
obituaries. It came as a hard, cold
reminder that a long-gone friend’s life was
falling apart:

“Fort Pierce, Fla. (U.P.I.]—Country
music singer Gary Stewart was arrested on
charges of cocaine and marijuana posses-
sion Tuesday by policemen invited to his
home by his wife, who went there 1o pick
up her-clothing following a domestic argu-
ment.

“Stewart, 35, was released from St.
Lucie County Jail under $10,000 bond.”

*I can talk about that after it’s over,”
Gary explains somberly as he sits in his
motel room, some three and a half months
after this incident, which is still hanging
over his head. “I've still gotta go to court
over that.”

It is also Gary’s policy not to discuss his
home life. (**Hey, I have problems like
everybody else, he shrugs. “But it’s not a
good idea to talk about my family. I like to
keep them out of this.”) But he does admit
that things did start getting pretty
desperate during his eighteen month
layoff. At one point, his mailbox got
knocked down by a hurricane, and when he
didn’t put it back up, the mailman warned
him that he wasn't going to be able to
deliver his mail anymore. ‘I told him I
didn’t want no more mail,” Gary laughs.
“The mailman brings bills, son!”

*Did you ever think of just not going
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back into the music business at all?” I ask.

Gary sits cross-legged on the bed, then
he leans back, puts his hands behind his
head and stares at the ceiling. “Yeh!"” he
laughs. **Oh yeh, I was about ready to get

a day job. I almost did a couple of times. 1..____

was down to goin’ through the newspaper
ads, lookin’ for somethin’, you know.”

J

Stewart claims that it was the Allman
Brothers Band that finally revived him
from his apathy. The Allman Brothers are
actually the remnants of the original band
that several years ago, was one of the most
popular groups in America. (One of the
original brothers has since died, and the
remaining members are actually not close-
ly related. Their hit songs like Ramblin’
Man and Midnight Rider, remain
Southern rock classics today.)

But over the years, things had fallen
apart for the Allmans too, much as they
had for Stewart. Two members of the
group—including founding member
Duane Allman—were killed in separate
motorcycle accidents. Then surviving
brother Gregg Allman fell victim to hard
times of his own, including a short, stormy
marriage to Cher Bono, a reportedly
severe drug addiction, and other emotional
problems. The group finally disbanded,
and only recently re-formed.

During the early 1970s, when Gary
Stewart was still playing small clubs in
Central Florida, the Allmans, who are
from the Gulf Coast town of Sarasota, just
across the state from Gary, were already
famous. *‘The Allman Brothers have
always been like Hank Williams to me,”
says Stewart as he jumps up and sits on the
edge of the bed. His eyes brighten, and his



enthusiasm is suddenly renewed at the
mention of his all-time favorite rock band
“When I first heard them, they changed
my life!

“About nine years ago, | was playin’ in
a band in Oeechobee, Florida, makin’ $90
a week,” he recalls. “And any time the
Allmans were playin’ around, I would pay
somebody to take my place in the band, so
I could go see 'em,” he smiles. “That’s how
much | loved 'em.”

Stewart’s friendship with the Allmans
goes back many years. He recalls it all
started before he was even a recording ar-
tist. He had been living in Nashville,
writing songs, and on one of his many trips
back home to Florida, he spotted Gregg
Allman in the Atlanta airport.

*“He was buyin’ some sunglasses, and |
saw it was him. ... This has been years
ago," Gary laughs with embarrassment. *1
didn’t wanta disturb him, because I ap-
preciated his privacy. But then it got to
where | had to talk to him!” Gary laughs
outrageously. *I thought, *Shit! This is my
only chance! This is the greatest singer in
the world!" So I did it. I just went over and
shook his hand and told him I really en-
joyed his singin’. We just started talkin'.
and he said, ‘C’'mon, let’s go get some
breakfast. And we sat down and talked for
an hour. He gave me his phone number,
and we've kept in touch ever since.”

It was Gary's decision to go along with
the Allmans on their 1979 national tour
that finally pulled him out of his own
slump. Out there on the road, just
watching the Allmans play night after
night, he got his own enthusiasm back. He
sat in on their jam sessions that sometimes
last all night, and he began writing songs
with them. Later that year, when it came
time for Stewart to come back to Nashville
and record his next album, they invited
themselves along to play and sing backup.
The result was Cactus And A Rose,
Stewart’s latest LP.

“To me, Gregg Allman’s just always
been sort of a regular guy ... Well, it’s
hard to say that,” Gary adds. *l don't
know. I think he’s gotten a little more
publicity than he wants ... When | went
down to his house the last time, we ended
up goin’ out and pickin’ green tomatoes,
you know. We always seem to end up doin’
somethin’ like that. We just seem to un-
derstand each other.”

* * *

Later that night when Gary takes the
stage, the Buckboard Club is packed to the
steaming point with the several hundred
music industry guests who are getting fired
up on the free beer and barbecue. Gary is
able to stand for most of his set, but there
is a folding chair kept on stage behind the
microphone for him if he needs it. The
sleeves of his flannel shirt are unrolled and
dangling as he launches into the first song.
His dark hair bushes out from beneath his
hat. He looks frail under the glare of the

'devastating—like fingernails

spotlight, and at times, he seems to
grimace in pain as if the emotional torce
required to sing some of his hit songs is a
little more than he has on tap tonight.
Heavy beads of perspiration form on his
face. His timing on songs like /n Some
Room Above The Street and Your Place
Or Mine is a little bit off. Somehow, he
seems like an out of condition athlete,
fighting against his own limitations as he
tries to whip himself into shape during the
opening round: of a prize match.

Still, when he clenches his teeth and puts
the fury of his quavering voice full-force
behind these songs, the eniotional power is
scraped
across a blackboard. No one—with the
possible exception of a few immortals like
George Jones or Merle Haggard—can
deliver all the honky tonk trauma, all the
rage, jealousy, impotence, despair, depres-
sion and escapism of a hard-hitting
barroom song like Gary Stewart can. In a
small, crowded club like the Buckboard,
the emotional impact—on both Gary and
his audience—is frightening.

After the show, there is another party
and more free drinks and food in a small,
crowded room back at the motel. Gary
does a convincing job of shaking hands and
smiling for pictures with all the RCA brass
from New York. While everyone else sips
on beers or mixed drinks, Gary, the con-
temporary heir-apparent of the honky
tonk singers, drinks on orange juice. *‘l
never did drink much,” he admits. *I
use’ta drink a couple beers now and then,
but I don’t even do that no more.”

Around 1:00 a.m. Gary decides
a night, and he heads back to his motel
room alone. Now that the show is behind
him, and he once again sits in the quiet
room with the air conditioner humming,
the weariness seems to return to his eyes.
**As soon as | get this leg well and get outa
court, I'll be alright,” he quietly assures a
visitor. “You know, I still look forward to
playing. I still look forward to the road.”

It is obvious that at age 35, Gary
Stewart somehow needs to reach inside
himself and find his second wind.
Somehow, somewhere he needs to find a
reason for himself that makes sense, so he
can sing those great songs of his with the
same energy and abandon with which he
once sang them.

Earlier in the evening, someone in the
audience was overheard referring to Gary
jokingly as **a dying legend,” in reference
to his general poor health and his earlier
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reluctance about doing the show. But this |

friend hopes that it isn't so; hopes that
Stewart will somehow find a way to over-
come his problems and his own mixed
emotions about success. After all, country
music doesn’t need any more dying legends
right now. It needs people with the talent
and emotionalism of Gary Stewart out

there, moving audiences and making hit |

records.
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Unreal BARN 30092
Even Steven MON 18102
STEWART, WYNN
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ardison’s Store:
s;rand New Opry?

It was about three years ago when
jolden Thompson, a veteran ukelele-
player from the hilly countryside of
Tennessee’s Sumner County, retired from
his job at the nearby DuPont plant. Find-
ing himself with idle time on his hands,
Thompson began dropping by the small
roadside market run by his son-in-law
Eugene Hardison out on Long Hollow
Pike, a 20-minute ride from downtown
Nashville. There, Thompson would
sometimes sit for hours and play his
ukelele.

Well, come to find out, Golden Thomp-
son was giving the folks from the surroun-
ding Middle Tennessee farm communities
something they had long hungered for;
something more than just the baked beans,
soft drinks, bacon, and half gallons of milk
they regularly came to Hardison’s market
to pick up: As it turned out, they also had a
craving for some good live, down-home
music.

One day a friend of Thompson’s
dropped by the store with his banjo. He
stayed while the two played together, and
it was the start of something good.
Gradually, word spread to dozens of other
musicians who lived in the area, and a few
of them—including some with names like
Roy Acuff, Bill Monroe, and Merle Travis
—began dropping by with their in-
struments. And naturally, more and more
of their friends began coming along to
listen, or even dance. “‘And after that,”
says Thompson, who is now the leader of a
popular local bluegrass band, the Long
Hollow Ramblers, which sometimes per-
forms at Opryland and on WSM’s The
Noon Show, *“it just got bigger and
bigger.”

And it has indeed. Nowadays, on a
typical Tuesday evening you're liable to
see more than 200 cars crowded into the
small gravel parking lot at Hardison’s and
parallel-parked up and down both sides of
the narrow, winding Long Hollow Pike.
The word has spread and each week more
and more folks seem to be gathering to
hear some of the best home-grown
bluegrass, square-dance, and old-timey

By Bob Allen

country music you'll find in this neck of
the woods.

It’s nothing fancy mind you, and there’s
no admission charge either—although it’s
always appreciated if you buy a couple of
Cokes or candy bars while you’re listening.
The musicians—who come from the sur-
rounding communities, and in some cases,
from as far away as Louisville, Kentucky
—all gather in the back of the small
market. In front of the soft drink section,
next to a stack of 50-pound bags of dog
food, they unpack their fiddles, banjos,
dobros, and flat-top guitars and take their
turns on the stage,

The spectators range from local farmers
in bib overalls, elderly ladies and off-duty
factory workers, to teen-agers and pre-
school children. They stand or sit along the
narrow aisles of the canned goods section
on folding chairs they have brought along

‘with them; or they just lean comfortably

against the R.C. Cola cooler and listen. A
few others who've just dropped by to pick
up the old quart of orange juice or pack of
cigars just go about the business of shop-
ping undisturbed.

*A lot of the older foiks especially look
forward to this,” says Eugene Hardison,
the owner and proprietor of the store.
“They won’t do anything on a Tuesday
night that will keep them from comin’
down here. .

“This is a family thing,” he adds. **No
drinkin’ and no rough stuff allowed. You

‘can bring little children in here and they

can play and dance if they want to.”
The Tuesday night gathering at Har-
dison’s has earned the respect of musicians
and genuine music lovers alike. And the
popularity of the weekly event isn’t all due
just to word-of-mouth; it has even drawn
respectful mention from the stage of the
Grand Ole Opry by appreciative
professional pickers who stop by there to
bend a string once in a while. In fact,
Tennessee tourism officials have been
known to steer those visitors looking for
good live music who can’t get Opry tickets
on down to the Tuesday night show at
Hardison’s. It’s one of a few places where
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they can still get an ear-full of what coun-
try music is all about.

*“We have people comin’ in here who are
from all over the place,” says Goiden
Thompson. ‘*Germany, England,
Switzerland, Japan . .. you name it! I see
hundreds of people out here from week to
week, and I don’t know where they’re all
from!”

The frequent appearances of
professional musicians like Roy Acuff, Bill
Monroe, Merle Travis, Doc Watson, and
Frazier Moss (a national fiddle champion)
have certainly done nothing to diminish
the appeal of Hardison’s. **They come out
here because they can let their hair down
and just play the way they want to” adds
Thompson. “Nobody pays to get in, and
there’s no pressure.’

The most attractive thing about these
Tuesday night gatherings is that they re-
main informal and spontaneous, just as
they have been from the beginning. It con-
tinues to be a labor of love for everyone in-
volved, from the people on stage, to the old
farmers seated on a wooden bench in the
front of the store, listening with one ear
while they discuss the year’s corn crop.
There is a genuine enthusiasm in the
musicians who gather outside around the
gas pumps to tune their instruments and
rehearse for their turn on the *‘grand
stand.” You can see it—and hear it—when
as many as a dozen musicians gather in the
front of the store to pick together in the
lively tradition of the ol-time jamboree.
You can also see it in the smiles of the peo-
ple who try out their square-dancing and
clogging shoes in the small floor space in
front of the band. It sort of reminds you of
the kind of community affair that music
once inspired everywhere before such in-
ventions as the radio and phonograph
gradually turned it into a mass-
merchandising business.

**Anyone who wants to play here, can,”
Golden Thompson explains. *“You don’t
have to be real good either and it doesn’t
matter if you’re a beginner or a
professional. This is an amateur thing, and
it’s for people to come and learn.” [ ]
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Song of the American Trucker
Rough and Funny
and Sentimental

For Michael Morgan, Song of the
American Trucker is a dream come true,
the culmination of an idea born while
driving a lonely Tennessee road one rainy
night, coupled with a year of hard work.

Trucking songs, of course, are nothing
new in country music. They’re practically
a well-defined music of their own. But
Morgan’s collection of trucking tunes is
different: all the songs on his Big Wheels
album—his own label—were either
written or recorded by folks who have ac-
tually driven an 18-wheeler.

*“I figured that a lot of truckers are
fond of saying they can write songs as
good as the ones they hear on the radio,”
said Morgan, who drove a rig out of
Prescott, Ariz., himself before getting
into the music business. *I thought I'd
find out if they really could.”

Last summer, after playing with the
idea for several months, Morgan sent out
a press release to several trucking
magazines, innocently asking for
material. He stopped counting when the
nuimber of responses reached $50 a few
weeks later, and set about wading
through homemade tapes, and test
pressings.

What he came up with is 20 pieces of
pure Americana, as diverse in viewpoint
and mood as truckers are themselves.
Song of the American Trucker is
sometimes rough, sometimes a little off-
color, sometimes funny and sometimes
sentimental. It’s also about as close to
authentic country music made by authen-
tic people as you're likely to find these
days.

The production, too, is varied, ranging
from polished cuts by Max Barnes, a
trucker who now records professionally
for Ovation Records, to bare-bones
recitations like All in a Day's Work, by
John Anspaugh, a 34-year veteran of the
road who hauls flammables out of
Portland, Ore.

The frequent lack of sophistication in
the recording, oddly enough, only adds to
the album’s appeal. It sounds as if the
singers had dropped into a recording

By Laura Eipper

% /GHTLINER

studio stuck behind a truckstop, en route
to delivering a load of produce.

Truckers, Morgan feels, may have
replaced cowboys as the great American
individualist. The trendiness of CB slang
and shows like B.J. and the Bear,
however, trouble him.

“Truckers feel insulted by shows like
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that,” he says. “It makes trucking out to
be a joke—and it’s not. My own ex-
perience driving a truck gave me a deep
appreciation of what those people go
through. It’s demanding—physically,
emotionally, mentally—and cliche that it
is, you have to be dedicated to that life to
survive.”

Given the rigors described in their
tunes, Morgan’s singing truckers must be
dedicated indeed. They unfold a
catalogue of day-to-day woes of the road:
blown tires, bad coffeé, wrecks,
loneliness, icy hills, grueling schedules.
But often, too, there are laughs, as in
Russell Pate’s Kenny Rogers take-off
that grumbles, **you picked a fine time to
leave me, loose wheel."”

True to his affinity for truckers,
Morgan released Song of the American
Trucker this spring only in truck stops,
foregoing regular retail outlets. It sold an
amazing 10,000 copies, he said, in the
first few weeks it was out and surprised
even himself. Now plans call for the
album to undergo an extensive television
campaign, although Song of the
American Trucker can still be purchased
for $9.95 from Big Wheel Records, Box
1382, Prescott, Ariz., 86302.

Encouraged by the album’s success,
Morgan has a few other projects up his
sleeve. Another album of trucking songs
is coming up, and a television special
based on the first album is in the works.
Several major country music stars are
being mentioned as possible hosts for the
show, which should be ready some time
this fall.

If Morgan has his way, the show won’t
be any glossed-up romance of the road,
or a variation of B.J.

“I’'m pleased with the album because it
succeeded without making too many con-
cessions to commerciality,” he says.
“The television show I hope will be the
same. I’d like to give people a better,
more realistic idea of what that life is all
about. Not the glamour, but things
like driving until you fall asleep hunched
over the wheel for a few hours.” [ ]
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R20J T20K c20L R20M T20N C200

R AR A KRR K K MAIL NO RISK COUPON TODAY! ***********‘;

TO: Country Music Magazine, Box 4079, Huntington Station, N.Y. 11746

...Yes, send my free album, I'm erdering 4 others from your offer. Send me: S .
* ...LPs(R20A/R20D/R20G/R20J/R20M); ...8TKs(T20B/T20E/T20H/T20K/T20N) TrEOL ottt

...Cassettes(C20C/C20F/C201/C20L/C200) - NN S e e
* No, instead send me the selections |'ve checked below: ot R} € ] (U P PPPRON AT o RRUTIUUIU
Super Slab Hits: ...LP-R20A; ...8TK-T208B; ...Cassette-C20C 8 Records $4.98 Ea. All 5 For ONLY $19.92
Roadrunner: ...LP-R20D; ...8TK-T20E; ...Cassette-C20F o 8TKs & Cassettes $5.98 Ea. All 5 For ONLY $23.92
Truckin’ On: ...LP-R20G; ...8TK-T20H; ...Cassette-C20l Add $1.95 Post. & Hand. Per Order Or Order *
How Fast Them Trucks Can Go: ...LP-R20J; ...8TK-T20K; ...Cassette-C20L Will NOT Be Shipped.
* 40 Miles Of Bad Road: ...LP-R20M; ...8BTK-T20N; ...Cassette-C200 NYS residents add sales tax. No foreign ers**l

This Offer Expires 3/31/81!



ILove
Country Music

T-Shirt

If country music is your brand of listen-
ing, show it off with this handsome
custom T-Shirt’. It is made of long-last-
ing cotton/polyester with the country
music message boldly stamped across
the front. It comes in adult sizes only,
small/medium/large/extra large. So don't
wait, order yours while our limited sup-
ply lasts. (Be sure to specify the correct
adult size.)

ltem No. OG8R
ONLY $6.95

12,200 0.8 0.0.0.¢/

Dec:
Catalog

Something speci
forevery true

country music fa
FeAA KA KA KK

Country Music License

Here is our latest addition to carry the pop-
ular i Love Country Music” message. This
red and white colored license plate is made
of durable light-weight metal and perfect for
any car.

Item No. G10Y ONLY $2.95

BRAND NEW!
Brass Guitar Buckle

I's brand new and made of solid brass
This unique Guitar Buckle measures
4%' x 1% and takes any belt up to
1%" wide. It is the ideal accessory for
anyone who loves music.

Item No. GTON ONLY $5.95

Here's a handsome set for any kitchen. They
are the official glass and wood Grand Ole
Opry Salt & Pepper Shakers. Makes a great
Christmas gift.

Item No. G8V ONLY $3.95

COLLECTOR’S
EDITION!

Gene Autryonan
Exclusive 4-Record
BoxedSet

RECORD ONE: We're Gonna Round Up Our
Blues/I‘'m Back in The Saddie Again/First Show
1/1/40/| Hate To Say Goodbye To The Prairie/
At Sundown, 2 more stories, 8 more songs.

RECORD TWO: Cowboy Blues/Story-Doc
Reardon Is Tried For Manslaughter/From The
Rim Of The Canyon/Longing/Another Story,
and 7 more songs.

RECORD THREE: Theme Song/Good Old-
Fashioned Hoe Down/How Long s Forever/
Story—Gene Is Held Up And Robbed/The West,
A Nest And You, another story , 6 more songs.

RECORD FOUR: Tweedie-O-Twill/Half A Pho-
teqraph/Story —Church In Wilson Valley/Hair
Of Gold/Lonely River, another story, 6 songs.

ftem No. R2D (No Tapes Available)
A $20.00 Value NOW $14.95

Country Music
Necklace

white metal with an authentic 24 kt. gold
color and comes handsomely gift-boxed.

|
t
' This lovely necklace is made of 24 kt.
{ tem No.G11J) ONLY $6.95

| —

' Multistand-Ideal for
' Storing Records,Cas-
 settes &VideoDiscs

I

Here is the practical new way to handsomely
store all your records, cassettes and video discs.
Molded of high-impact plastic and packed two
[ to a box, the Multistand's sleek beauty and de-
sign is the perfect compliment to today's audio
equipment. Each stand holds 28 records or 20
| cassettes—56 records or 40 cassettes per box.

them No, G11H NOW $15.95

ILove
Country Music
Cap ;

Here is the brand
new cap for coun-
try music fans
who liked our Op-
ryland version. It's
fully able to fit all
sizes and carries
the handsome “I
Love Country Mu-
sic” patch. g
Item No. G10P
ONLY $5.95

Playing Cards
of the Stars

A
> g
[ ]
JA 1 §
. % v ]
3

Item No. OGSF ONLY $2.95

Each one of these unique cards carries
a color photo of a different country
star—Loretta Lynn, Conway Twitty,
Johnny Cash, Barbara Mandrell, Roy
Acuff, 54 in all. They are a must for
card collectors.




FREE MYSTERY
BONUS GIFT
WHEN YOU ORDER
$15.00 OR MORE!!!

2.0 0. 0.0.0.0.0.0.0.9.¢

CountryMusicBelt

Brawny, bold and branded describes this
handsome antique-finished belt. The Coun-
try Music message is hand-stamped on
tough, genuine top grade U S. leather. |t fea-
tures a detachable heavy metal buckle so
you can switch buckles as often as you wish.
Here is a perfect crafted gift. Available in
even sizes 20 to 46; 1 3/4" wide.

Item No. G9B NOW $11.95

Fob

If you like the belt, you'll love this hand-
some matching key/watch fob. It’s made of
heavy leather, 7" x 1 5/8" with a 1%" dia-
meter metal ring.

ltem No. G9C ONLY $2.50

| Love Country Music

Buckle BRAND
NEw;

This brand new “’| Love Country Music”
duckle is so good it speaks for itself. Made
of heavy, long-wearing metal, it measures
2" X 3 3/8" and takes any belt up to 1 3/4"”
~ide. Looks great with jeans and everything.
ttem No. G10S — Regulariy $7.95 ONLY $6.95

You’'ll love this latest full color deck of
Elvis Playing Cards. Each card has a dif-
ferent full color picture of “‘the king.”
Order now and save $2.00 off the pre-
vious advertised price.

ftem No. 0G1J Was $5.95 NOW $3.95

Miss Country Music
Music Box & Bank

Confederate Flag/
License

€

Fhe flag measures a big 3’ x 5’ and is made of
100% cotton with brass eyelets. Or, if you'd
ather, order the popular ""Rebel” license plate
nade of durable light-weight metal.

“lag Item No. G3H NOW $11.95
_icense Item No. G10V ONLY $2.95

Personalized
Anything Book-

Write the great American
novel or turn it into a
cook or song book. The
270 enclosed gold trans- §
fer letters enable you to §
design your own cover.
The book contains 160 §
blank pages to fill as you
see fit. Order two and
save one dollar.

{tem No. B3N

ONLY $4.95

Elvis Presley 1980-198|
Color Calendar

081 — CALENOAR

'ut together from a fan's personal photo collec-
jon, this recent edition covers two full years. It
neasures a big 17" x 11’ when open and fea-
ures 25 glorious full color pictures of “The
ling”. It is an absolute must for fans.

tem No. G3T ONLY $4.95

DesignYour OwnBook

1t’'s brand new and something very special
— THE ""MISS COUNTRY MUSIC” MUSIC
BOX & BANK. She stands 10” tall and is
dressed like a true flower of the old south.
Wind her base and she plays “The Tennes-
see Waltz.” In addition, this sturdy high-
impact plastic music box also serves as a
bank. It is a wonderful gift idea and carrries
the message “'Miss Country Music” em-
broidered on her apron. You'll love it.

Item No. G4U NOW $15.95

1N B B M B BEMAIL NO RISK COUPON TOOAY !\l il B N Bl N bn B b

I TO: Country Music Magazine, Box 4071, Huntington Station, N.Y. 11746 .
. Qty. Item — Size On Shirt/Belt item No. Price l
g P et s T oy 0
l Postage & Handling Chart .
[ Up To $7.00 —Add $1.80 |
$7.01 To $10.00 —Add $2.30 I
[ $10.01 To $20.00 —Add $2.80
I 1280-03 Item Total Over $20.00 —Add $3.30 l
Thns_ offer Add post. & hand. from chart NYS residents add sales tax. I
expires ?” NYS residents add sates tax No foreign orders accepted
3/31/81 Enclosed is my check/m.o. for on this offer at this time.
Y
N A N T B BN G S 0 S 0 N A S S 0 s BN AR G BN BN O B i am




Portable Hi-Fi Is Finally Here

AUDIO

By Neil Winestock

Sony SX-3000

Panasonic RX-6400

There’s a whole new generation of sound
machines out there. You'll see the front lines
out in any city street: kids toting boxes bigger
than they are and blasting the ears off every
human within a quarter-mile or so. If it’s
“‘country”” those boxes blare. the country in
question sure isn’t ours. So much for editor-
ializing. Believe it or not. those ‘‘boxes™
(that’s what they kids in my radius of danger-
ous decibel-level call them. just **boxes™) are
an example. of all things. of miniaturization
and micro-technology. Even though they may
seem to be straight out of a Japanese monster
movie with a plot that goes something like:
Radiation Causes Transistor Radio To De-
vour The United States.

No, these behemoths are not the result of
some new science that makes little radios big.
they are part of the continuing trend of big
radios getting smaller. Now. even high fidel-

ity stereo can be made small enough to carry
with you. though a little bigger than most of
the boxes commonly seen. Small enough to
carry in a suitcase or in your car. Or at least
this is what the manufacturers of the stuff have
been telling us.

So we here at Country Music decided to
have a listen to a few of these new portable
hi-fi stereos. to hear how they measure up to
all the noise being made about them. Four
models that are each unique were selected —
because each was particularly interesting to
this writer and. I thought, upon seeing them at
the latest Consumer Electronics Show in
Chicago. particularly interesting to the coun-
try music fan.

For one. there’s the Panasonic RX-6400.
which sells for a whopping $649.95 list price
(items of the sort we're dealing with here have
historically been heavily discounted; gener-
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ally speaking, one can shave a quarter to a
third of the ‘‘retail price.’’) The RX-6400
includes: two detachable speakers: a mixer for
two microphones. an electric guitar input and
two auxiliary inputs: echoplex; Dolby noise
reduction for record and playback of standard.
CrO:. and Metal cassettes, and an AM-FM
stereo radio. It works off either AC power or
ten size D batteries.

Another is the Sony **Freedom™" SX-3000
(8795.00 suggested retail price). which is
actually composed of some of Sony’s top car
stereo units — a tape deck with metal capacity
and double Dolby (for both record and play-
back). a digital tuner with eight station mem-
ory. and a fairly powerful amplifier. all in a
small but heavy black metal case. Two coax-
ial car speakers are in their own little black
aluminum boxes. with handles nicely placed
so everything can be carried in one hand. by




the average Muhammed Ali.

The third is Hitachi’s M1 Mini Compact
System ($719.95), which fits in a packing
case smaller than three cubic feet. and con-
Manbhattan skyscraper. A fine car stereo tuner.
built for varying reception conditions. and
well shielded and grounded in its hecavy
casing, it easily got the best reception of all
three units.

By contrast, the radio reception of the
RX-6400 left a great deal to be desired. Its
own very sleek, high-tech packaging proved
to be mostly thin plastic — partly accounting
for poor reception — and its only antenna is
the standard VHF-TV type. which is simply
not sufficient for high quality stereo FM. The
Mini Compact. with a standard home stereo
FM aerial. did as well in the office as the
Freedom. Itis to be expected that the Freedom
would be the reception champ in a moving
vehicle.

Everybody at Country Music had high
hopes for the RX-6400. which looks almost
too good to be true. Here's a small and
moderately priced unit that seems to do all that
a pro wants from a traveling amplifier. as well
as play and record cassettes and radio. Of
course it's to be expected that the unit would
not perform at a professional level. but think
of all the folks making their own music who
would love something like this! The only
question is. just how much does it com-
promise?

Unfortunately. quite a hit. In every respect
that could be compared to the Freedom and
the Mini Compact. the RX-6400 came out
inferior. The speakers were about as boomy.
and the amplifier seemed even muddier than
that of the JVC RC-M60. The RX-6400
played louder than any of the other three units
tested. but the music that went in, camne out as
noise. Yes. the unit will amplify a guitar. with
echo. and record two voices along with that in
stereo, but this is not the machine to use for a
demo tape. For a picnic? Maybe.

The Hitachi Mini Compact is supposed to
be a true home stereo. and indeed it did sound.
all around. better than any of the others. But
still, it sounded somehow worse than the
office’s ten-year-old compact stereo! The
reason was its painfully small. tinny speakers.
When hooked up to another. larger set in the
office. the performance was great. from tape
or radio, far better than the old office unit. and
somewhat better than the Freedom when
playing cassettes. And it must be admitted
that. bad as the small speakers are. I've not
heard many mini speakers that were better.
The tape deck and tuner and amp can be
purchased separately from the speakers.

Our own personal, subjective lowdown
then is: the JVC RC-M6Q is a worthy. highly
portable bargain special: the Sony Freedom
for that mountain hideaway and for the ride
there; the Hitachi Mini Compact as a good.
small. low-powered alternative to a home hi-fi
— and one that’s easily moved if you are
easily moved; and the RX-6400 if the look of a
product is very important to you, if you sing
and play the guitar and want to record your-
self. and if you are half deaf. ]

DISCOUNT PRICES

More Than You Bargained For!
Records, Tapes or Cassettes $598 ca.or 3 tor $1598

1. Dolly Parton
My Tenn Mountain Home

2. Jim Reeves
Best

13. Eddy Amold

14. Ronnie Milsap
Where My Meart Is

@

3. Charley Pride

Sunday Morning With Charley

4. Floyd Cramer

Cramer Country Betore His Time

Welcome To My World

25. Dolly Parion
Meartbreaker

26. Henry Mancini
Pure Gold

27. Elvis Presley
Blue Hawan

26. Eddy Arnold
Best

5. Jim Ed Brown/Helen Cornelius)

17. Charley Pride
1'll Never Be Free

Somebody Loves

ou

29. Pure Praire League
Two Lane Highway

6. Waylon Jennings

18. John Stewan
Good Hearted Woma, Cannons In Ti

7. Henry Mancini
NancTl Cotntry

he Rain

19. Jim Reeves
Best Of Sacred Songs

30. Elvis Presiey
ure Gold

31. Las Paut w/Chet Atkins
Chester & Lester

20. Siim Whitman

8. Jerry Reed
East Bour Birmingham Jail

d And Down

32. Elvis Presiey
Harum Scarum

21. Glenn Milter

9. Elvis Presley
G 1 Blues Pure Gold

33. Eddy Arnold
Cattie Call

10. Gary Stewart

Step

22. Elvis Presiey

34. Henry Mancini
Warm Shade Of Ivory

11. Pure Praire League

23. Glenn Miller
It The Shoe Fits 3 G

Selection From Glenn Miller Story

» 35. Floyd Cramer
Piano Masterpreces

12. Spike Jones
Best Cool Water

24. Sons Of The Ploneers o

36. Elvis Presiey
King Creole

* ASTERISK NOT AVAILABLE IN CASSETTE
Use This Handy Coupon To Order Now . . . And Enjoy!

SIMONS
Box 3066-CM12
Cookeville, Tenn. 38501

Check here whether you want
Cassettes [0 8-Tracks 00 or LPsO.

Circle the tape number you wanttoorder: 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15
16 17 18 19 20 21 22 23 24 25 26 27 28 29 30 31 32 33 34 35 36

Enclose a check or money order payable to SIMONS for $5.98 for each LP, 8-Track or Cassette,
or $15.98 for any set of 3—NO COD’S PLEASE. (You pay no postage or handling.) Allow 4-6

weeks dellvery please.
NAME
ADDRESS . N .

CITY ___STATE______ZIP

If you wish to charge your purchase to your
bank card you may do so by calling your order
on our TOLL FREE NUMBER

1-800-251-6771
9-5 Mon. thru Fri.

Free Catalog with coupons

If you wish to charge your order, fill in the
information below. $10.00 minimum charge.

Charge to my VISA/BANK AMERICARD O
or MASTER CHARGE O

Card No.

TT T 1111 7

|
[ SN N U NS S N N N D S S

4-Digit Interbank No.
r—TLh—‘ _
Mo yr

Signature (as it appears on your BAC/VISA)

Expiration Date




Record Reviews

Lacy J. Dalton

Hard Times
Columbia JC 36763

It's easy to blow it in this busi-
ness. One of the easiest ways is
to get plenty of press, show ample
potential and then fritter it away.

That’s what happened to Marshall
Chapman, whose records never
lived up to the hype that sur-
rounded them. Lacy J. Dalton,
however. is an exception. She's
followed up her debut with an
cqually impressive effort, one as
compelling as anything I've heard
this year.

With the pressure of her debut
off her shoulders she's now free to
explore her material. trying new
things with her intense, buzzsaw
vibrato voice. giving it subtler
color than before. Her original
material remains consistent, and
there probably should be more of
it, though the title track, penned
by Bobby Braddock, is a simple.
insightful eighties song that filters
middle class ennui into a positive
attitude  China Doll, a Dalton
original, rails against the one
night stand and the standard male
come-on, though rather routinely
with no real power. Yet Lacy's
understated vocal makes it work.
Old Soldier is a tribute to an
unnamed country legend (my

money’s on George Jones) with
the ring of truth about it. There is
also the pounding rockabilly of
Ain't Nobodv Who Could Do It
Like My Daddy Could, possibly
about producer Billy Sherrill’s
dad. a country preacher. There is
straight talk and little coyness in
You Can't Fool Love and like-
wise, The Girls From Sunta Cruz
is a blunt and surprisingly effec-
tive Dalton creation. Yet all of
this is only an appetizer for the
shattering, searing blues of Me ‘N
You, an apocalyptic vehicle for
her voice. Forget those Janis Jop-
lin comparisons you've heard. At
her best, Janis couldn’t have
touched this.
No yuestion about it, Lacy’s in
a class of her own. no undue fluff
or tlash It figures. She grew up,
like I did. around Pennsylvania's
coal towns, where we pride our-
selves on a minimum of bull and
like to get to the point fast. Hard
Times retlects both virtues— in
spades.
RICH KIENZLE

The Amazing Rhythm
Aces

How the Hell Do You
Spell Rythum?

Warner Brothers BSK-3476

he Memphis-based Amazing
Rhythm Aces broke out na-
tionally in the mid-'70s with a
string of hits like Third Rate Ro-
mance and Livin® On The Road,
all of which were earmarked by a
throbbing insistent bass/drum
backbeat and fluid. yet staccato
lead guitar lines that somehow
always seemed to dominate the
other. more subtle aspects of the
group’s music.
With the release of How The
Hell Do You Spell Rythum?,

their debut album for Wamer
Brothers. the Aces appear to be
finally emerging from a several-
year-long period of listlessness
that involved. for them, two label
changes and several rather un-
inspired albums.

But from the first cut on How
The Hell Do You Spell Ry-
thum?, What Kind Of Love Is
This?, it is obvious that the Aces
have gotten their magic back
again. The group’s overall sound
is as rhythmically oriented as
ever, but there seems to be a new
underpinning of versatility and
confidence that hasn't been there
for quite a while. There is also a
soulfulness in Russell Smith's
singing and Duncan Cameron's
guitar-playing that has been mis-
sing from many of the group's
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previous studio efforts.

The overall revitalization of the
Aces’ sound is also enhanced by
the generous portions of lively sax

THE AMAZING RHY THM ACES

that are furnished on many of the
album’s cuts by Al Garth and
Ronnie Eades. Even the lyrics of
the carefully chosen material on

How The Hell Do You Spell
Rythum? seem to reflect a new
degree of depth and maturity.

There are some low points on
How The Hell Do You Spell
Rythum?, unfortunately — like
the rather limp version of Van
Morrison’s Wild Night. Yet. for
the most part, this LP marks a
successful come-back for the
Aces, who just a couple of years
ago. appeared to be on the ropes.

It's somehow good to know
that The Amazing Rhythm Aces
haven't faded back into the ob-
livion of the Memphis music
scene after all. With How The
Hell Do You Spell Rythum?,
they've pulled it out of the fire
once again.

BOB ALLEN
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‘WRF & DRAG: Jan &
Jean: Surf City; Little
Jid Lady From Pasa-
lena/Beach Boys: Surf-
2’ Safari; Surfin’ Girl;
wrfin’ U.S.A./Surfaris:
Vipe Out/Hondells: Lit-
le Honda/Ronnie And

‘he Daytonas: Little
iTO/Chantays: Pipe-
ine/Rip Chords: Hey

.ittle Cobra; 3 Window
.oupe/Lonnie Mack:
Aemphis/Jan & Dean:
lide The Wild Surf/
‘entures: Walk Don’t
un, more!

.P No. Rl R

TK No.T1S

P4 98/8TK-$5 98

GOLDEN GREASE

20 Original Hits On
One Album: Freddy
Cannon: Way Oown
Yonder Iin New Or-
leans/Duane Eddy:
Rebel Rouser/Coast-
2rs:  Charlie Brown/
Lloyd Price: Stagger
Lee(( obby Freeman:
ou WannaDance/
The Drifters: There
Goes My Baby/Mark
Dinning: Teen Angel/
The Diamonds: Little
Dartin'/Bobby Day:
Rockin' Robin,more!
LP No. R6 V
8TK No. T6 W
LP-$3.99/8TK-$4 49

i mABO
» Gene \utry '
v Melody Ranch

N i e

SENE AUTRY

Here is Gene Autry’s
nfamous radio program
Melody Rainch bought
‘0 life again in this
ipecial low priced single
ilbum. You get Gene's
rery first broadcast plus
yroadcasts from June,
{947 and June, 1951.
It is a rare coliector’s
special that you will
Je sure to treasure for
years to come.

LP No. R10OM

No Tape Available
LP-$5.98/No Tape

5
2
“
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THE BEST OF RED
SOVINE — 2-Record
Set: Teddy Bear/Dad-
dy's Girl/Lay own
Sally /Truck Drivin’
Son Of A Gun/Giddy-
Up-Go/Little Rosa/l
Didn°t Jump The
Fence/lt"ll Come
Back/Little Joe/Phant-
om 309/Roses For
Mama/18 Wheels A
Hummin®’ Home Swe-
et Home/Anything
Leaving Town Today/
woman Behind The
Man Behind..., more!
LP No. R6P

8 TK No. T6Q
LP-$7.97/8 TK-$7.97

SUPER
FOLK

FRANKIE YANKOVIC
- SUPER POLKA:2-Re-
cord Set: Beer Barret
Polka/Julayda Polka/
Everybody Polka/Just
Another Poika/Liecht-
ensteiner Polka/Have A
Happy Polka/You Are
My Sunshine/Tick Tock
Polka/Blue Skirt Waltz/
Champagne Taste Beer
Bankroli/Clarinet  Pol-
ka/Melody Of Love/
Who Stole the Keeshka/
Helena, My Helena/
Pennsylvania Poilka/
Just Because, more!

LP No. R4 o

8 TK No

LP-$7 98/8TK-$8 98

GREATEST HITS OF
SHEB WOOLEY &
BEN COLDER — 2-
Record Set: Purple
People Eater/That’s
My Pal/l Walk The
Line/Runnin’ Bear/
15 Beers Ago/Detroit
City/Harper Valley P-
T-A, Later The Same
Day/Don't Go WNear
The Eskimos/Little
Green Apples/Hello
Watls 2/Rollin’ In My
Sweet Baby's Arms/

Little Brown Shack,

LORETTA AND CON-
WAY SING GREAT
COUNTRY HITS: Con-

way...Today | Started
Loving You Again/Back
Street Affair/Green,
Green Grass Of Home/
She Needs Someone To
Hold Her/lI Can’t Stop
Loving You/Kiss An
Angel Good Morning.
Loretta... Don’t Come
Home A Drinkin‘/Satin
Sheets/Woman Of The
Worid/Rated  X/Deita
Dawn. Both...After The
Fire Is Gone, more!

LP No. R7P

8TK No. T7Q
LP-$598/8TK-$7.98

CONWAY TWITTY 2(])

CERTIFIED
HITS

NO.

ed You
Not Through

Believe/I'l

My Angel

Touch The Hand, more!
LP No. R7T

8 TK No, T7

LP-$7 98/8TK$9 98

CHARLY
FAVORITES
cord Set:
gel Good

Let The
Crystal

Tennessee
Easy Part’s
Rather
So Afraid Of
You Again/Just
tween You
She's

Chips

Home, much more!
LP No. RIF

8 TK No.

LP-$7 98/8TK$9 98

-2-Record Set: |
See The Want In Your
Eyes/l've Already Lov-
Im My Mind/
Linda On My Mind/I'm
Loving
You Yet/it's Only Make
Try/Play
Guitar Play/Don’t Cry
Joni/l5 Years Ago/To
ee Cry/l
Can’'t See Me Without
You/The Games Dad-
dies Play/Hello Darlin’/

PRIDE
2-Re-
Kiss An An-
Morning/A
Shoulder To Cry On/
Fall/
Chandeliers/
Girl/The
Over/l'd
Love You/I'm
Losing
Be-
And Me/
Too Good To
Be True/Lovesick Blues/
Green, Green Grass Of

ERNEST TUB8: THE
LEGEND AND THE

LEGACY — 2-Record
Set: Ernest performing
with Willle, Waylon,

Loretta, Merle and the
other topcountry names
Featuring: Waltz Ac-
cross Texas/Answer The
Phone/Joume 's End/
Walkin' The Filoor Over
You/Set Up Two Glass-
esJoe/FlIlplno Bab)glt's
Beeen So Long, Darl-
Ing/Jimmy Rodgers Last
8lue Yodel/Blue Eyed
Elaine/You Nearly Lose
Your Mind, 20 In ail!
LP No. R7B
8 TK No. T7C
LP-$9.98/8 TK-$11.98

BEST OF BRENDA

2-Record Set:
want To

LEE
I'm Sorry/l
Be Wanted/That’s All
You Gotta Do/Fool No.
One/You Can Depand
On Me/ls 1t True/All
Alone Am 1/Heart In
Hand/As Usual/Too
Many Rivers/Coming
On Strong/My Whole
World Is Fallina Down/
Emotions/Break It To
Me Gently/Everybody
Loves Me But You/Los
ing You/Johnny One
Time, many more!

LP No. R4Y

3TK No. T4 Z
LP-$7.98/8TK-$8.98

Special Album Sets At
Special LOW PRICES®

JERRY LEE LEWIS
— 18 Hits On One Re-
cord: Whole Lotta
Shakin' Goin’' On/She
Still Comes Around/
Great Balls Of Fire/
High School Confid-
ential/Chantilly Lace/
Drinking Wine Spo-
Dee O’Dee/One Has
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Record Reviews

Carlene Carter

Musical Shapes
Wamer Brothers BSK 3465

You just don’t find much hard
country rock. Country rock
usually means California-esque
soft rock. But not to Carlene
Carter.

Carlene is the daughter of June
Carter, and Johnny Cash is her
stepfather. Nick Lowe, who has
produced Elvis Costello, the Pre-
tenders, and Dave Edmunds, is
her husband. Lowe and Edmunds
have their own groups. but some-
times merge to form a group
called Rockpile. Nick produced
this record, and plays bass on it.
Rockpile does the backup work,
along with Bob Andrews of the
Rumour, and John McPhee of the
Doobie Brothers.

Although [ was all set to love
the hell out of this record before I
heard it, I had a small bit of
trouble getting into it. It would
have been easier if the second side
came first. That side had the two
grabbingest cuts, Too Bad About
Sandy, and That Very First Kiss,
both Carlene’s compositions.
That last song has a truly basic
arrangement — the one-two-three
-four beat is done by the bass and
drums together, while the guitar,
which is mixed a lot lower, plays
onetwo - threefour - fivesix -
seveneight over the one two three
four. These three instruments
break up the rhythms for the
chorus to release the tension, then
for the break. the guitar rises to
the top of the mix and does a
classic Creedence Clearwater
break. That's one of many mem-
orable moments this record has to
offer.

Too Bad About Sandy is one of
the best cuts here. (A couple of
cuts take a few listens to get into,
but there are no bad cuts.) Unfor-
tunately, the mix is too muddy,
and the words, except the chorus,
are very hard to understand. Nick
Lowe productions do have that
tendency sometimes. If the words
were included, it wouldn't matter
as much, but they aren’t. Haunt-

ed, dramatic guitar breaks abound
on this record, and one of the best
is on this cut.

Too Drunk (To Remember),
also on side two, is more country.
It's the sort of song ordinarily
done by men, but Carlene is hard-
ly ordinary. Rounding out side
two are Ring Of Fire which is
good, but could have been great,
A.P. Carter's Foggy Mountain
Top. the rockingest version you
ever heard, and one of the best,
and Too Proud, Carlene’s own, a
fine piece of melodrama, with
another super dramatic guitar
break.

Crv and Madness, the first two

&)
n

REY

cuts on side one, took a little while
to get to me, but they did. They're
both rockabilly inspired Carter
tunes. Best cut on the side is Baby
Ride Easy (a duet with Edmunds),

which is a cowboyish song with a
nice minor change on the chorus.
Dave Edmunds sings harmony on
this one. His tough, strong voice
is a perfect foil for hers.
Appalachian Eves is a pretty
soft rocker that closes out side
one. It makes a nice contrast; wall
to wall raunch can be a little
tedious. Bandit Of Love and I'm
So Cool, both Carlene tunes,
round out the side. They're not
Carlene at her best, but they're
certainly good enough. By the
way, it's great to have a record
with an honest dozen cuts on it.
Hard country rockers! Come
and get it!’ PETER STAMPFEL

Texanw Bownd
and Flyinw

Jerry Reed

Texas Bound And Flyin’
RCA AHL1-3771

You know, the first article I
ever wrote for Country
Music was a short piece on trucker
records and how they were taking
off. That was back in 1975, and
the whole trucker mystique surely
did follow. I got sick of the whole
thing very shortly after I wrote
that story, especially when a lot of

crap started coming out that
couldn’t come close to the older,
raunchier Red Sovine and Dave
Dudley records from the sixties.
And [ wasn’t really too sure about
this album, either. Trucker mov-
ies never appealed to me much,
nor do most songs connected with
movie soundtracks.

But Texas Bound And
Flyin’ isn't really what I feared.
Instead, it’s an entertaining, un-
pretentious collection of trucker
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and honkytonk numbers that at its
best comes within a hair of equal-
ling some of the best Sovine and
Dudley material. No doubt the
package was put out mainly to
capitalize on the success of
Smokey And The Bandit 2,
but it works so well that you can
even forget about the movie and
enjoy it strictly on its own merits.
The title cut, of course is known to
everyone who saw the movie, a
typical Reed number in the
pounding style he’s used for the
last ten years or so with some
great Reed guitar work and strong
harmonica, probably from Char-
lie McCoy. Sugarfoot Rag, a re-
make of the old Red Foley hit is
more elaborate than the original,
yet a more elaborate, complete
number than before. Caffein,
Nicotine, Benzedrine, atune Gary
Stewart cut years ago (issued on a
1977 Decca album), gets a blast-
ing rockabilly performance nearly
as strong as the original. Detroit
Citv, a tune done to death, seems
fresh and new. Only one tune, the
pretentious  Concrete  Sailor
smacks of filler. East Bound And
Down provides good continuity
with the original film.

Albums like this are often
slapped together and pitched onto
the market like burgers on a grid-
dle. This is a fine example of one
that wasn’t. Nothing profound,
just good, pounding Reed.

RICH KIENZLE



Record Reviews

Willie Nelson

Family Bible
MCA-3258

was really looking forward to
this one. Willic Nelson sings

gospel songs. Can’t miss, I
thought. Wrong again.
There’s gospel songs and

there’s gospel songs. They range
from glories like Wondrous Love
to hokey ditties like Ler the Sun
Shine In (Face it With a Grin,
Smilers Never Lose und Frowners
Never Win). Then there’s the
ones in the middle. Which is
mostly what you find here, al-
though a few of them lean strong-
ly in the direction of songs for
six-year-old Sunday schoolers.

Willie’s singing is just fine,
like always. The stark and simple
arrangements are perfect and
lovely. But the songs, busides
being mostly bland, are done at
only two speeds: slow, and
slower.

By The Waters Of Babylon is
the strongest song here, and this

version is only 50 seconds long.
The other songs are: Stand By Me,

It Is No Secret (What God Can
Do), There Shall Be Showers Of
Blessings, Softly And Tenderly,
Tell It To Jesus, Family Bible,
Revive Us Again, An Evening
Prayer, and two of Willie’s
weakest songs, In God's Eve’s,
and Kneel At The Feet Of Jesus. If
you like enough of those songs,
ignore this review and buy the
record. But I wanted to hear
Willie do Trials and Tribula-
tions!, I Found A Hiding Place!,
He Will Set Your Fields On Fire!,
Long Journey! At least one old
timer hand clapper on each side!
There’s no fire here. Nothing that
would stop a nonbeliever in his/
her tracks. Nothing even to make
a believer very excited.

The thought is perhaps strange.
But as I listened to this record, I
kept thinking over and over, if
only there were a bunch of six-
year-old Sunday school kids sing-
ing along with Willie! It would
have been a great record!

PETER STAMPFEL

Riders in the Sky

Three On The Trail
Rounder Records 0102

here is perhaps no more ap-

palling thing for a music crit-
ic than for a good friend to an-
nounce his intentions of making a
record. The totally selfish reaction
is always. **My god! Suppose it’s
a dog and I get stuck reviewing
it'"" So when Douglas B. Green,
as fine a friend as I have. an-
nounced his intentions to resurrect
the music of the singing cowboys.
I was sorely afraid. I didn’t even
like singing cowboys, having be-
come fixated at an early age on
Japanese horror films. [ shouldn’t
have worried, though. Three On
the Trail, the first album by the
Riders In The Sky — Douglas B.
Green, Woody Paul, and Fred
“*Too Slim’’ LaBour — is noth-
ing short of a minor masterpiece.
a record with the power to en-

trance the listener and transport
him (or her) to a world of loyal
pals and little doggies that don’t
bark. Most importantly, at least to
me. is that the Riders In The Sky
have transcended the concept of
doing a *“tribute”’ to the music of
singing cowboys. Instead. the
music is both contemporary and
nostalgic, a tribute to the virtu-
osity of the three Riders (all three
do vocals; Doug plays rhythm
guitar, Fred string bass, and
Woody fiddle. guitar. and banjo).
Central to the album is a sly sense
of humor, as in Fred's reworking
of the traditional Cielito Lindo.
featuring a minor updating of the
lyrics and a vicious savaging of
the Spanish language. Four of the
album’s songs were written by
Doug Green. and they are perfect.
They are authentic singing cow-
boy songs. as if, during Doug’s
tenure at the Country Music
Foundation he unearthed a secret
cache of Sons of the Pioneers
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material. In reality, he is so in tyn
with the music that his writing
seems pertectly natural, perfectly
adapted to a cinematic world of
long ago. In fact, when you hear
Here Comes The Santa Fe, you
may swcar you've heard it before
and liked it way back then. That, I
think. 1s the mark of a good
record. Woody Paul contributes
three excellent compositions, and
the remainder of the album is
filled with the standards — When
Pavdav Rolls Around. Don't
Fence Me In, and, of course,
Ghost Riders In The Sky, done the
way it should be done. | think
what sets Three On The Trail
apart from many other albums
that have tried running against the
mainstream is the sense of joy and
even lover that this album con-
veys. You can’t help but feel good
after hearing the three-part yodels
on Doug’s That's How The Yodel
Was Born or the wonderful har-
monies on Woody's Cowbov

Song. Pretension is deadly to
good music, and there's not a
trace of it on this album. Instead,
there’s three guys doing some-
thing they love to do. Rather than
just making records, the Riders In
The Sky have given us a gift.
Such gifts are few and far be-
tween, even in the best of times,
and for that reason Three On
The Trail is a mustn’t miss item.
Happy trails to you, too.
MICHAEL BANE



Record Reviews

Larry Gatlin and the
Gatlin Brothers Band

Help Yourself
Columbia JC 36582

U narguably. Larry Gatlin is
one of country music’s hot-

test firecrackers. When he's

good, he’s classic, and that’s not
easy to pull off.

Arguably. he’s one of the best-
liked. His publicized ego rushes
(which may really be nothing
more than larger-than-life selt-
confidence, and what the heck.
with talent like his. can you blame
him?) have made him something

of a sitting duck for reviewers
poised to take potshots at the first
sign of slippage.

Well. Gatlin critics better stow
their pens because Gatlin's prov-
ing Lo be an artist who just keeps
on getting better.

I mean, how can you fault the
guy for putting out an album with
all ten cuts written by himself,
when every tune is one that other
songwriters would give half their
royalties just to have authored?

Help Yourself is proot posi-
tive that Gatlin hasn’t lost his
touch, not even now that he's also
wearing a producer’s hat in the
studio for his recording. Unlike its
predecessor. Straight Ahead,
which did suffer from certain
spotty excesses. this album is
vintage Gatlin from beginning to
end. It's honest. emotion-strung
Gatlin, which translates as some
pretty fine stuff.

Gatlin has the ability to hurl
heart and soul naked into his
lyrics. lending his songs a pecu-
liar kind of impassioned urgency
and intensity. Love (usually lost)
is a favorite topic; he takes his
images and arranges them in a
musical setting of equal beauty.
It’s a credit to his sensitivity that
Gatlin ballads have a way of
sounding like classics the first

time you hear them.

Each cut carries weight on this
album, and each one receives its
due. There are no throwaways
here. Daytime FHeroes is a
shrewd, sad analysis of a house-
wite addicted to Prince Valium.
Unitil She Suid Goodbye is a stun-
ner that evokes the feel of Broken
Lady. Straight To My Heart is a
bluesy. piano-ridden heartbreak-
er, while Songwriters Trilogy, the
final track of the LP. bears strains
of his singularly affecting paean,
The Heart.

Incidentally. refuting claims of
his monumental ego problem:
Larry may have won the first
round of fame on his own. but he
obviously recognizes the impor-
tance of brothers Rudy and Steve
since all three now share equal
billing at Gatlin's insistence, and
he is wise not to ignore the crea-
tive complements of his sibling
clan.

The powerful strength of Gat-
lin’s writing here. propelled by
the trio’s breathtaking harmonies
and mainly-acoustic  arrange-
ments, makes for a moving album
that should put to rest any worries
that Gatlin’s ‘*gone commer-
cial.”" If this is "‘commercial.”
I'll have two. please.

KIP KIRBY

Barbara Mandrell

Love Is Fair
MCA-5136

his LP could have been

named, Barbara Looks At
Love, for the songs look at love
feelings from various angles:
Love is not selective — it breaks
everyone's heart (Love Is Fair); 1
miss you and I'm sorry I gave you
a hard time about trivial things
(Crackers); Let's not do it to-
night. fella because I'm still pin-
ing for someone — but try me
again (Not Tonight, I've Got A
Heartache); I'm so glad you're
back I don’t care what you did
while you were away (Long Time

No Love) and so on.

The emphasis is on a pop
sound, although here and there
you'll catch a guitar riff, a bit of
steel guitar. a mandolin or some
acoustic-guitar rhythm., just to re-
mind you that Barbara is still a
country artist. One cut — My
Bonnie Lies Over and Over —
actually sounds country. Its open-
ing line and title were taken from
the old My Bonnie Lies Over The
Ocean. To me. this is the high
point of the album.

The low point is I'm Afraid
He'll Find You (Somewhere In My
Heart). For some reason, they
threw in some weird, pointless
electronic sounds that sound as
appropriate to Barbara's voice
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and country music as a harmonica
break in Beethoven's Seventh
Symphony. Bad news.

In general, the material on this
album is unexciting, though it
isn’t bad either. The right word, |
think, is bland. The production is
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tasteful, for the most part, and
achieves a variety of instrumental
approaches. This variety, how-
ever, sounds self-conscious at
times, as though each song had to
sound different at all costs. With
stronger material, 1 don’t think I'd
have gotten that impression.
When the songs are unexciting,
the producer has one helluva job.
Summing up. I'd call this a
professional effort with few
flaws. but little that’s exciting.
It's aimed right at Barbara's
middle class, middle-of-the-road
audience in both pop and country
fields, and will probably be quite
pleasing to most of them. In that

respect, it’s a job well done.
ART MAHER
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Record Reviews

Crystal Gayle

These Days
Columbia JC 36512

he title of this album is taken

from the lyrics of Too Many
Lovers, the first song on side one.
but it might more aptly have been
called Another Side of Cryvstal
Gayle.

This is by far the best album
Crystal has come up with to date.
a sophisticated collection of songs
that combines a hint of thirties
Jazz. pop classics. torchy biues
and gentle love songs into a jewel
of a record.

It some of Crystal’s recent re-
leases have suffered from a cer-
tain samcness of tonc. These
Days more than makes up for it.
She sings her heart out. backed by
some of the tastiest playing on
record this year and arrangements
that make your mouth water. Pro-
duced by her long-time mentor
Allen Reynolds. this is an album
you can play and play. There’s not
a turkeycut in the works.

A number of songs stand out.
Lover Man. an old Kurt Weil/
Maxwell Anderson classic. is a
heartbreaker. Charles Cochran’s
piano and Jay Patten’s sax trans-
port you immediately to a smokey
New York bar. vintage 1940. in
the wee hours of the moming.
Imagine Crystal in a Helen
Morgan-Billie Holliday frame of
mind and you've got the picture.
Elegant — and the same goes 1n a
more whimsical way for Harry
Woods® 1934 bouncer. Whar a
Little Moonlight Can Do. Crystal
backs herself up with wonderful
Andrews Sisters vocals and “*ooh
ooh oohs™ like she’s just joined
the Dorsey Brothers band.

The blues in a more contempo-
rary vein get the nod in a Delben
McClinton tune. Take [t Easvy.
The song is a wailer. both music-
ally and lyrically. but she does it
more than justice with a slow,
sliding vocal approach and soultul
saxophone by Dennis Solee and
immaculate keyboard playing by
Bobby Woods.

More diversity: a snappy urban
blues. Ain't No Love In the Heart
of the City, and a Joe Sample/Will
Jennings jazz tune. [ fust Can’t

Leave Your Love Alone that has
some nice Leon Russell-ish
touches to it.

Help Yourselves to Each Other,

co-written by producer Reynolds
and Bob McDill. is a bit more like
what we're used to hearing from
Crystal in style. It's sweet, mel-
odic and polished. but it’s got
meat to it — a beautiful song.
produced with feeling and under-
stated in its use of acoustic guitar
and quite string section.

There’s hardly a country lick in
this album, be advised. But even
the hardest-core country music
fan would be hard-pressed to re-
sist the charms of These Days.
1t’s back to basics, full of soul and
straight from the heart — which
after all is what country is all
about, right?

Hopefully the album represents
a new direction for a talented
singer with a great deal more
musical depth than she is some-
times given credit. One com-
plaint: the cover art is lovely. all
windy and set against a calm
ocean. But what has it got to do
with what's inside the album? In
this case what you see is decidedly
not what you get.

LAURA EIPPER

Slim Whitman

Songs | Love To Sing
Epic JE 36768

he romantic lyric tenor, once

a staple of Anglo-American
popular music and quite a force in
country music as well, is a style
which has, sad to say. passed
from favor; at least on this side of
the Atlantic. In Great Britain,
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however, Hank Locklin and Slim
Whitman have maintained large
followings which have sustained
them for years.

Slim Whitman’s lyric tenor and
silvery yodels are back in a big
way, however, and the sound is a
welcome addition to the generally
stodgy and predictable sound of
country radio. This latest album is
superbly and sensitively produced
by Pete Drake, who knows when
to build the bombast (The Last
Farewell) and when to let Slim’s
plaintive voice speak for itself,
which is often.

That voice shines best on his
most familiar material — Rose
Marie. Secret Love, | Remember
You — although some of the
newer material seems weaker by
comparison. Two exceptions are
his single, When, and the power-
ful Last Farewell. an interesting

example of choosing songs across
the grain. It is hard to disassociate
this song from Roger Whittaker’s
booming, powerful baritone
which made the song a hit in the
mid-1970s. Yet Slim makes it his
own,

Slim Whitman's voice is an
acquired taste; it is very mannered
and he breaks into yodel glissan-
dos at nearly every turn. On the
other hand it is this distinctiveness
(typical of the country artists of
the generation once removed)
which makes him instantly recog-
nizable.

We have missed his distinctive
sound and style on this side of the
Atlantic for too many years, and
the success of his TV album
proves his sound is one which a
great many people want to hear.
It’s great to have him back.

DOUGLAS B. GREEN



Record Reviews

T.G. Sheppard

Smooth Sailin’
Warner Brothers
BSK-3423 (RE-1)

he first cut, Do You Wanna

Go To Heaven, gladdened
the heart of this lover of real
country music. It starts out like a
traditional country hymn, with a
10-year-old boy getting baptized
in the river. The water tastes pure,
and the preacher’'s words are
heard. ‘*‘Do you wanna go to
heaven?'’ But there's a surprise.
He hears the same question again
while in high school. but this
time, it’s an invitation to assorted
carnal delights. He doesn’t hear
the preacher’s words this time.
The third time the question is
asked. it comes from a barroom
lovely with equally carnal stuff in
mind. Again, the preacher’s

words can’t be heard. This boy
certainly enjoys life. The song is
spirited. with excellent use of
backup vocals.

The nextcut, [f] Never See The
Light Of Day, is lively and good.
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with instrumentation that would
have been called progressive
country a few years ago. I guess
you could call it modern or con-

temporary country.
Then comes the smooth, sac-

charin country/pop stuff. / Feel
Like Loving You Again is as lush
and schmaltzy as you can get, and
is perhaps too much of a change
from the lively sounds of the first
two cuts. / Could Never Dream
The Wuy You Feel features a shont
recitation. behind which T.G.
sings the same words he is reciting
— all brought to you through the
magic of overdubbing and multi-
track recording.

In the current Nashville vogue
of explicit sexuality concealed be-
hind a thin veil of double en-
tendre, How Far Love Goes sug-
gests that two lovers take it slow
and do it really right. to see how
far love goes. **Love."" of course,
is a many-splendored word with
both physical and emotional
meanings.

The title cut, which opens Side
Two, is an incredible patchwork
of cliches. They're almost all

there: stormy weather, troubled
waters. blue skies. rainbows. The
lovers have survived the bad times
and now have smooth sailing
ahead. The cliches flow so freely
that you can usually predict the
ending of a line after Sheppard
sings the first few words. But the
sound is good and the beat lively.
Also lively — and very country —
is My Mind's Already Home. Tt
deals with a factory worker so
anxious to end the day’s work, his
imagination has already carried
him home to Mama. The instru-
mentals on this cut are very good,
especially the rock-sounding
guitar.

The contrasts in this album’s
material are unusually profound. I
personally like the country num-
bers and dislike the schmaltzy pop
numbers. But I suspect many fans
will dig the mixture more than |

do. ART MAHER

Willie Nelson and
Family
Original Soundtrack

Honeysuckle Rose
Columbia S2 36752

Believe it or not. there are
some folks in Austin who do
not count themselves as Willie
Nelson fans. Just as there are
those in Nashville who snub the
Grand Ole Opry. But now that
Willie is in the movies. the picnic
spoilers are fast on the decline.
After all. living in the hill country
close to a *‘real’” star can't be that
bad, especially if the property
values go up.

The Honeysuckle Rose
soundtrack is a musical scrap-
book. a kaleidoscope of happy
gatherings spliced together from
the film takes. All the fun and
craziness kicks off with Willie's
On the Roud Aguain, a veritable
**hard day's night’’ from the table
of contents of his life’s journey.

He brought along some notable
extras, such as Hank Cochran and
Jeannie Seeley doing Making the
World Go Away. Emmylou Harris
gets into the act, joining Willie on

Angel Eves and the philosophical
solo, So You Think You're a Cow-
bov. A lesser known, but highly
spirited guest on the album is
Kenneth Threadgill. the Jimmie
Rodgers styled Austin yodeler.
whose anthem., Coming Back to
Texus has long been a local beer
guzzlers’ favorite.

Woven throughout the album is
John Gimble’s traditional ‘*down
home™" fiddling. It sounds great in
the context of these live gather-
ings. where no one but Willie was
allowed to **fiddle’" with the pro-
duction. Willie's songs range in
scope from the rambunctious to
the tearful and touching. This
double set contains many of his
rousing standards (Whiskey River,
Bloodv Mary Morning) along
with the softer Blue Eves Crving
in the Rain and A Song for You.

Co-stars Dyan Cannon and
Amy Irving appear on the record
with the love triangle themes. If
You Want Me 1o Love You, I Will
and Two Sides to Every Story. The
record and the movie showcase
some of Willie’s new original
songs. one of the finest being
Angel Flving Too Close to the
Ground. 1 often wondered why

the Urban Cowboy producers left
out Cotton Eved Joe. Willie's
crew made sure it stayed on this
collection. It was a must for at
least one of this year’s movie
soundtracks.

The final cut on the last side is a
fitting farewell to this chapter of

Willie’s life in song, which he
says is “‘acted out in phases with
ten thousand people watching."’
The closing number is the gospel
hand-clapper. Uncloudy Day. As
another songwriter put it, could be
that the Good Lord likes a little

pickin’ too. BILL OAKEY
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“TJeremiah andme wuz
surveying together for 2 months.
He never said. a wort.

That'’s what Icall good company,

Pappy McCoy, Railroad Surveyor, Chicago & Ouray Railroad

)

Jeremiah had quiet spells.
Really quiet Usually, he had
been having a fight with alady.
Or with himself. Then, he'd
be flamboyant. Show off.

He was much better when he
was quiet, ="

We know Jeremiah would
have been proud of the high-
spirited mellow of the drink
that bears his name. Jeremiah
Weed isn'tjust a legacy. Itsa
tribute toa 100 proof maverick.

The Bettmann Archive, Inc
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w5 JOO Proof Jeremiah Weed

Jeremiah Weed. Bourbon Ligueur 100 Proot © 1979 Heublein, Inc , Hartford, Conn
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Take the road to flavor
in alow tar cigarette.

The low ‘tar’with
genuine tobacco flavor.
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