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At CF MARTIN we have never compromised 
the integrity of our craftsmanship. Regardless 
of the size of the instrument, quality has been 
our continuing commitment. 

The Martin pursuit of quality 
continues with our Seven 
Series. The 7-28 and 7-37K 
meet the needs of musi-
cians who require a small 
guitar with dreadnought 
styling but insist on 
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(Martin quality. Patterned after the D-28 and 
D-37K, the Sevens command the attention 
to detail that has become the Martin heritage. 

ardless 
size... 
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7-37K 

Martin instruments, regard-
less of styling, are more than 
a collection of exotic woods. 
They're a philosophy, sup-
ported by a heritage of quality 
craftsmanship, that dates 

nearly 150 years....,.. 
C.F. MARTIN & CO. NAZARETH, PA. 18064 
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MARTIN & SIGMA GUITARS ARE THE OFFICIAL GUITARS OF OPRYLAND U.S.A. 



FIVE WAYS TO WARM UP YOUR SUMMER... 

Featuring "Between This 
Time And The Next Time" 

Featuring "Somebody's 
Knockin" 

1..fsI MCA Records. Inc 

ROY CLARK 

Min 

CONWAYTWITrYs LORETTA LYNN 

Featuring " Love Takes Two" Featuring " Lovin' What Your 
Lovin' Does To Me" 

Featurina "Evil Angel" 
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17 People 
Roy Rogers visits Barbara Mandrell, CMF and Franklin Mint, 10th Annual Fan Fair, 
Dolly back in Nashville. Jamboree in the Hills, Live from the Grand Ole Opry on 
PBS. Annette O'Toole plays Tammy, Mama Cash Day. Urban Chipmunk. Tom T. 

clucks about Chickens, Hank, Jr. croons for Ma Bell and much more. 

by LAURA EWPER HILL 

24 Tom T. Hall: Roman Goddesses, Kentucky Story-

tellers, Politicians and A Mansion on the Hill 
A man of complexity ... a hillbilly \\ ho reads Hemingway ... a humorist who is dead 

serious. 

by PETER GURALNICK 

28 Reviewing Tom T.'s Book without Reading It by KURT VONNEGUT 

30 Porter Wagoner: "There's Too Much Sadness 

in Country Music" 
Porter's branching out. He once invited James Brown to the Opry, and now he's pro-

ducing soul singer Joe Simon's records. He says he loves country music, but likes the 
beat of disco and soul. 

by PATRICK CARR 

35 Larry Butler: Goes for the Song 
Grammy, A‘‘aid ‘.% inning producer Larr\ Butler has had seven gold or platinum 
Kenny Rogers albums, alone. He recentl) produced Paul Anka's album, who recom-
mended him to Frank Sinatra. But, says Butler, it's the song that counts. 

by BOB CAMPBELL 

46 Rex Allen Jr.: Not Just the Son of a Singing Cowboy 
An inters ies% with a "Jr." who is making it on his (mil. 

by BOB ALLEN 

50 20 Questions with Lacy J. Dalton by MICHAEL BANE 

52 Sylvia's Plan to Make Her Dreams Come True 
Sylvia always snew she would be a singer ... she planned it. 

by BOB CAMPBELL 

58 Pickers by RICH KIENZLE 

Superpicker Ricky Skaggs Shoots For Stardom 

64 Audio 
Car Electronics: Sure you need an AM FM stereo cassette player to listen to your 
favorites. A radar detector and a CB let you know the law is on the job. And a 
burglar alarm will tell you if someone tries to borrow all these goodies. 
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66 Everyday People by JOHN PUGH 

67 Record Reviews 
Marty Robbins, Ray Stevens. Joe Ely, Deborah Allen, Billy Joe Shaver, Cristy Lane, 
Fiddlin' Frenchie Burke. Dottie West, David Allan Coe, Billie Jo Spears. Stephanie 
Winslow, Bob Wills' Original Texas Playboys. Burrito Bros., Leon Russell. Leon 

Everette, and Rex Allen. Jr. 
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Letters 
When You're Hot, You're Hot 
After about twenty years, I've finally 

decided to write to an editor concerning an 

article. 
I agree with a lot of the things that Mar-

tie Gray had to say in your March issue, 
especially about Charlie Daniels. I con-
sider him to be a great personality and a 
superb musician. 
What seems to be the hang-up about 

Willie Nelson? If I were in Willie's shoes, 
I'm sure I would be trying to get it all while 
I could, too. It seems to me that all too 
soon in the music business, you can find 
yourself out of the limelight. 

If he can cash in on the bucks while he's 
hot, who's to say he shouldn't? As to his 
song (On the Road Again), if it was that 
easy to write a song, perhaps I would have 
a Grammy award sitting in my living room. 
ERNEST AUSTIN 
DOVER, DELAWARE 

The Jerry Reed Style 
Jerry Reed is Jerry Reed no matter what 

he does—talking in an interview, acting on 
the screen, strumming his guitar or singing 
his songs. I can appreciate the fact that he 
wants to excel in all things, and this is to be 
admired, but he should know his limita-

tions. As an actor, despite the coaching 
and encouragement of Burt Reynolds, he is 
simply Jerry Reed up there on the screen. 
exercising his charm and brashness, and an 
accomplished actor he is not. His singing is 
engaging at times, but again, it is the Reed 
style that seems to make many of his songs 
sound the same. The one outstanding tal-
ent that he does possess is playing the gui-
tar, and I would put him in the same class 
with two other greats, Chet Atkins and 
Roy Clark. 

In all fairness to Jerry, a man who is not 
content to rest on his already achieved law 
rels, and who continues to strive to do 
better, is one to be admired. More power to 

you, Jerry! 
CHARLES G. GESSNER 
WINCHESTER, KENTUCKY 

Elvis's Songwriters 
The interview with Jerry Reed in the 

March 1981 issue of Country Music is fine. 

I just love him. But Reed is not the only one 
that has four songs recorded by Presley. I 
think Mac Davis does also. I remember 

Jerry when he was on the Smothers Broth-
ers show. Also I remember him when he 

was with Glen Campbell. I am a country 

music nut, and I am from the Southwest 
anyway. But check and find out if Mac 
Davis doesn't have four songs Elvis re-
corded. Reed's songs are Guitar Man. A 

Thing Called Love. U.S. Male, and Talk 
About the Good Times; Mac Davis's are A 
Little Less Conversation, Memories, Don't 
Cry Daddy, In the Ghetto. I enjoy my 
Country Music Magazine and my daugh-
ter-in-law has the issues from 1972 when 
you first started. Many thanks. 
EMMER AMBERGY 
FALLS CHURCH. VIRGINIA 

A Letter to Tom T. Hall 
Since I am one of the oldest living bona 

fide country music fans alive, I feel free in 
addressing you as an old friend singing Old 
Dogs and Children and Watermelon Wine. 
I think I have every record you have ever 
made. 1 go way back to the Grand Ole 
Opry on Saturday nights on a battery 
radio, and baby chicks being sold from Del 
Rio, Texas, and Alladin Lamps commer-
cials. I wanted an Alladin Lamp like our 
grandchildren want fine china, silver. etc. 
today, to be packed away in their mother's 

attic. (You KNOW that's where wedding 
gifts wind up, do you not?) 
I have been getting Country Music 

Magazine for several years and keep hav-
ing it renewed. 1 go along with the new 
country-western sound and find myself 
getting bored with some of the too, too old 
songs. If anyone knows all about country 
music it is ME. 1 keep three radios on our 
WIVK country music radio station all day 
and all night. I like to wake up during the 
wee hours when old ladies can't sleep and 
lie there and listen to you singing Old Side 
of Town, Moe Bandy's Take Me Back to 

Yesterday, and wonder why these songs do 
not go higher on the charts. 
To make a long letter a little longer. I 

want to say that what this country needs 
along with cheaper gasoline is somewhere 
we can find a list of addresses of our favor-
ite country-western singers. I read where 
my old friend (via radio and records) Joe 
Stampley got married, and I would like to 

congratulate him and tell him (and others) 
how much their music brightens up the 

lives of shut-ins and older folk who urp at 
Lawrence Welk and love The Lone Star 
Cafe stars on Saturday nights when old 
eyes get tired watching TV. I had the 
chance to meet David Houston here once 

and told him this and he seemed to really 

appreciate it. I saw you and Carl Smith at 
Jake Butcher's rally at our coliseum when 
he was a candidate for governor. 
Do something about addresses, please. 

LENA KREIS 
KNOXVILLE. TENNESSEE 

It's Hard on the Eyes 
I just received my March 1981 issue of 

Country Music Magazine. I really enjoyed 
the articles on the Statler Brothers. 
The article "America's Poets" by Kurt 

Vonnegut made me chuckle, even though it 
was not meant to be funny. Take a look at 
the lyrics of Flowers on the Wall. Notice in 
the last verse, the poor man must have been 
walking on his eyes, as they are not "accus-
tomed to this hard concrete." 
I believe, when I have heard the Statlers 

sing the song, it goes, "Anyway my eyes are 
not accustomed to this light, and my shoes 
are not accustomed to this hard concrete." 
You have a very interesting magazine 

and 1 look forward to receiving it. Keep up 

the good work. 
CAROL L. KAHN 
SPRING VALLEY, MINNESOTA 

Thank you for the correction. Two lines 
were inadvertently omitted from the copy. 

Ed. 

One Disappointed Fan 
Patrick Carr's article about the Statler 

Brothers ( March '81) was incorrect on at 
least one point: "The Statlers never leave a 
gig until every fan who wants an autograph 
has got one...." This fan (who wanted 

one) did not get an autograph from the 
Statlers after their performance at Greens-
boro, North Carolina on January 26, 1980. 

Other than that one point. 1 really 
enjoyed reading about the Statlers, who are 
my favorite country music group. 

CATHY HARRIS 
AXTON, VIRGINIA 

They're Houstonians 
Please tell Suzan Crane, writer of the 

"Northfield Bank" (Jesse James) piece in 
your March 1981 issue, that Vince Vance 
and the Valients of "Bomb Iran" fame are 
in fact from Houston, not L.A. as des-

cribed. 
BILL CAMPBELL 
KIKK-AM 
HOUSTON. TEXAS 
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ANNOUNCING THE GREATEST 
VALUE IN AMERICA. HOME MUSIC 

Now... all the award winning 
authentic, full length golden hits 
of the most popular vocal group 

of all time!— 

THE PLATTERS 
70 ORIGINAL 
GOLDEN HITS 
FOR ONLY 43' EACH! 

We make home music the way you want it to be! 
In today's "high cost for everything" atmosphere, 
Candlelite Music rolls back prices to ihe good old 
days". That's right—not the $1.49 you now pay for 
singles—but less than 43e a song—even lower 
than the original retail prices of 25 years ago! 

You heard the saying— Why don'( they make mu-
sic like they used to? Well,—we did! EVERY ONE A 
PLATTERS MASTERPIECE FOR ONLY 43o EACH. 

Yes, each song a certified golden hit. You get 3 
hours of solid gold hits on 6 pure virgin vinyl records 
(4 - 8 track or cassette tapes) 70 hits in all including 
your free album,—no fillers—no unknowns—lust 
the greatest hits ever recorded. Remember?— 

ly Prayer • Smoke Gets In Your Eyes • Only 
DU • The Magic Touch • 'N./Hight Time • 
nchanted • I'm Sorry • On 
y Word Of Honor • 
caven On Earth • 
'Inner Take All • The 
reat Pretender • You'll 
ever, Never Know • If 
)idn't Care • One in 
Million • To Each 
s Own • I Wish • 
y Dream • It Isn't 
ght • Red Sails In 
le Sunset • I'll 
wer Smile Again • 
trbor Lights • 70 
iceless Recordings In A 1! 

TAKE THIS FREE 
BONUS ALBUM ?,gaTtorther 'When 
"Remember When"— a full 
$8.98 value—your choice of 
record or tape. Keep it just for 
listening Free to the Platters 
Big Treasury! It's the perfect 
companion album—Remem-
ber When— the maqic of 
the original— all full length 
—recordings of the origi-
nal Flatters greatest all-
time hits including: 

The Magic Touch • The 
Great Pretender • Harbor 
Lights • I'll Never Smile 
Again • Are You Sincere? • 
Red Sails in The Sunset • For The 
First Time • To Each His Own • 
Remember When • Plus More 

Plus! a Free 14 day audition, 
Free showcase presentation 
case, Free three year replacement 
guarantee, and Free time payment plan 

FREE PLATTERS 
ALBUM 

(Worth up to $8.98 
if you could buy it 
in the store) in your 
choice of Record, 
8-Track or Cassette! 

At Americas Home Music Store you get to 
listen to the music you want before you decide 
to buy it— in the convenience of your home— 
you get a Free luxurious -Showcase Presen-
tation Case" stamped in heavily layered 24KT 
Gold—luxurious leather look binding. Plus if 
your Candlelite record or tape wears out, is 
damaged or scratched, or if the sound quality 
diminishes in any way—we will replace it any 
any time within 3 years. And we offer Free 
charge and time payments No finance 
charges, no down-payments, no hidden costs. 

RUT YOU MUST ACT NOW 
THESE LOW PRICES ARE IN EFFECT 

FOR ONLY 30 DAYS! 

You know the way costs are sky-
rocketing inflation, Oil prices, pa-

per costs go up every week. We can 
hold the " roll back prices" for only so long. 

So act today and fill in and mail the free audition 
certificate. You have nothing to lose— anda free 
album worth $8 98 more to gain! 

FREE AUDITION CERTIFICATE! 
YES— Please rush my FREE PLATTERS ALBUM together with the giant collection -THE PLATTERS 70 
ORIGINAL GOLDEN HITS- tor a FREE 14- day audition in my home I may return the big Treasury and owe 
nothmg But the FREE ALBUM is mine lo keep no matter what t decide' 
It I decide to purchase the " THE PLATTERS 70 ORIGINAL GOLDEN HITS" bill me only $7 49 a month for 
the Record or Tape Treasury for four months plus $2 97 postage and handling NO DOWN PAYMENT, 
NO FINANCE CHARGES. 
IMPORTANT. CHECK here to make sure you gel a FREE ALBUM AND TREASURY or audition of the 
edition you prefer 
LI C71 RECORD TREASURY 1 C71 8-TRACK TAPE TREASURY 

C71 CASSETTE TREASURY 
SAVE EXTRA MONEY! 
Li SAVE S2.97, We will pay postage and handling charges if you send us a check or money order loi 
the entire amount of 29 97 for the Complete Record or Tape Treasury for prompt processing and del .ver, 
Same FREE ALBUM and I4- day audition privilege Prompt money-back guarantee il not COmplelely 
satisfied 
!J CHARGE ITI or you rosy charge the entire amount to your Mastercharge or VISA and save $2 97 
Postage and handling charges also Same privileges 

MASTERCHARGE #  

Internal IK *  Exp Date  

VISA #  

Name   

Address   

City   Stale   Zip   

Signature'   
II ender 18 have patent e guardian pqn Sales tax Nat he added lot N YS restdents ner nu den urn u,rh.nn, ir nr."1, 
acceptance sr request or etemyenen1 be Our National Sales Oftce 

Candlelite Music: America's Home Music Store 130 



Find Your Most Romantic Now the 70 glorious award-winning hits of 

The Fabulous Platters! 
YES! Every elegant musical memory from the fabulous 50's is yours in this absolutely 
magnificent GOLDEN TREASURY! Your choice of six pure virgin vinyl records, four deluxe 
quality 8-track or Cassette tapes glorified by the superb " Showcase Presentation Case". 
And at a price actually LOWER than you paid in the " good old days"! A MUST FOR EVERY 

MUSIC COLLECTION! 
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THE MAGIC OF THE ORIGINAL PLATTERS 
GREATEST ALL TIME HIT RECORDINGS 

Take This 
"Collectors edition" Album 

FREE! 
Created exclusively for you by Candlelite Music, this 
golden retrospective is truly an emotional experience 
you will thrill to again and again! Not available anywhere 
else in the world... and ifs yours FREE for accepting this 
FREE audition invitation! See other side for details. 

BUSINESS REPLY CARD 
FIRST CLASS PERMIT NO 7 HUNTINGTON STATION, NY 11746 

POSTAGE WILL BE PAID BY ADDRESSEE 

Candlelite Music Inc. 

"The Fabulous PLATTERS offer" 

7 Norden Lane Huntington Station 
N.Y. 11746 

NO POSTAGE 

NECESSARY 

IF MAILED 

IN THE 

UNITED STATES 

Musical Memories Here! 
THE PLATTERS are truly Immortal tor they created a whole 
new era of special listening pleasure. There has not been 

a vocal group since those special years in the 50's that « 
have even come close to copying their magic. Thus these 

original recordings are— in every sense of the word— 

true " Collectors Finds"! And this may be your only oppor-

tunity tO Own me TO greatest PLATTCF1.5' hits ... this 

Golden Treasury is not available anywhere else at any 

price! 

11.ilLiGH It was the sprIng of 1958, and it was The Platters second 
release for that year. and it rocketed to the #1 positron. One of the best loved 
Platters songs, tras fantastic recording remained on the hit parade from 
March to August of that glorious year! Is there any doubt that this amazing 
vocal group has captured our hearts? 
ONLY YOU This is the song, and the recording that started it all , The year 

was 1955 when this recording on The Mercury Record Label almost was lost 
in the shuffle, but after a nine month climb from obscurity into the top ten 
across the country ' Only You' and The Platters made their mark in the fall of 
'55! The lead style of Tony WrIliams on this record was, to put it mildly, a 
shocking thing to hear n a world of such bland and emotionless pop' 
recordings The magic and the wonder had only begun. and The Planers 
were already recognized as the finest group ever, 
-HARBOR LIGHTS This is The Platters hint release for the 1960's, and in 
January of 1960 they stormed onto the hit parade with this sensitive all-time 
favorite ballad it was still a hit in the spring of that year! A truly giant favorite 

of The Platters. 
-MY PROOF R - in the heat of the summer of 1956 this recording soared to the 
#1 position all across this country in August ' My Prayer' hit # 1, and stayed 
there, until it was nudged out in September by Elvis' ' Don't Be Cruel'. Here is 
one of the single most powerful and dramatic performances ever captured 
on record, and it features an ending that never ceases to be spellbinding 
THE GIAEAI PRE II NOEII Here is one of the most simple, yet totally 

powerful recordings ever achieved in all of recorded history Time cannot 
dim the strength, nor hold NO( trie excitement. Mat lineo thra giant hit. 

The Planers second hit, in a row. arid #1 at the end of 1955, and the 
beginning of 1956! This song was a giant hit on the charts for over 6 months! 

tt rlS,.VE SI SMILE AGA•N 11 was the end of the summer of 1961 when The 
Planers had this hit recording, a beautiful rendition of The Tommy Dorsey 
song from the 40's This was the total hit for the original Platters, who had 
actually separated from their great lead singer a year earlier, although he 
does sing lead on this track 
PE' SAG S !HI , It was the end of the summer of 1960 when 

this very fine, highly respected hit recording first came into our lives its true 
that this represents The Planers style, and yet, there rs a little extra magic rn 
this performance Na other version of this song can hold a Candlelite Candle 
to this premier creation from The Fabulous Planers 

Authentic: Full Lengtt• f-?ecc 
smoKr This incredible ballad first exploded on the 

hit parade at Thanksrmg in 1958, and continued to go like wildfire through 
Christmas of that year At the end of January In 1959, when most records 
would have been finished, this giant of a performance moved into the #1 slot 
from coast to coast, and dominated it through March, 1959, A maw hit for 5 
months, this recording was a smash from Thanksgiving of 1958 into the 
summer of 19591 
li U M ADC Here is The Platters first hit recordrng of the year 1962, and it's 
a song that was a hit for five different artists in 1948. They are: Dons Day. 
Dick Haymes. Gordon MacRae, Tony Martin. and Sarah Vaughn. 
ONLY fif CAUSE . Here is The Platters last record release for 1957, and it 

was the first of The Platters softer' ballads. It was a chart hit for the 
Thanksgiving and Christmas seasons of that year 

;1' ISh• r RtGhl This Planers song broke into the hit parade in September 
of 1956. and it still was on the hit parade at Christmas of that same year! The 
Platters dominated the hit parade for over five years but no year would 
compare lo the great explosion of 1956. 
MY () REAM in the summer of 1957 this hypnotic ballad. based on classical 

music. was a great hit record You will be both amazed and delighted with 
every listen to this song. for The Platters magic is alive and well in 'My 
Dream • 
OVER THE HAINSIOW • It is no secret that The Planers lead vocalist. Tony 

Williams. is one of the great stylists of modern music Here, Tony lends his 
'magic touch' to a long time favorite 
'ON MY A11.11,i3 01 iteNilit This giant hit for The Platters broke onto the hit 
parade in time for christmas in 1956, and was still a maior hit record in the 
spring of 1957 This recording is one of the finest of the big beat' ballads 
ever made, and it rates among the best of The Planers records. A milestone 

classic. 
"ARE YOU SINCERE- This song is actually a 'country' ballad, that has 
become a popular ballad, over the years. A big hit from the winter of ' 58. and 
several times after that, and in many varied musical formats Despite all the 
renditions, The Platters version is one of the two finest ever recorded 
THr MAGIC TDIICii One of the biggest hits for The Platters, this ballad-

with-a-big-beat climbed all the way to the top of the hit parade. beginning in 
March of 1956 A big hit from March through September of musical historyS 
most golden year On this recording we see the end of the ' Only You' guitar 
and the 'Great Pretender' piano, which gave way to the permanent sound of 
the ' Magic Touch' saxophones. 
N SORRY' Here is The Platters first single for 1957. and one of their best 

loved recordings. A tremendous hit for four months, andana single record 
in 1957, a chart item for almost 3/4 of the entire year , 

0Ine , ^Id . on Oui a' ,ecorcItnqs tn, C.'n,der Can , ,n,e Irraso ,, ' nu 
Lovent a Lifetime'. ' I'll Get By', ' You Can Depend on Me'. • Reaching for 

a Star'. ' Na Matter What You Are'. ' The Sound and The Fury', Trees'. 
'That's My Desire'. ' No Power on Earth', ' My Blue Heaven', ' i'd Climb the 
Highest Mountain'. 'Wish it Were Me'. ' Embraceable You'. ' Oh Promise 
Me'. 'I Give You My Word'. ' I'm Just a Dancing Partner' 'What Does it 
Matter' ' September Song', • Far the First Time' Don't Forget' 
'Summertime'. ' Stormy Weather'. " Remember When'. 'A Sleept 
Lagoon'. 'I Wish', ' Glory of Love', You'll Never Walk Alone', ' Helpless' 
'You're Making A Mistake', • Mare Than You Know'. ' Summertime' 
'Where', 'One In A Million'. ' Heaven On Earth', You'll Never. Never 
Know' 'Ebb Tide'. ' 1ff Didn't Care', ' Winner Take All', 'To Each His Own' 
and over a dozen more priceless recordings! 

•;•::.:Fzets Candlelite Music, Inc. 
se--, C..811 Americas Home Music Store 

I ••••• 
8/ e Home of The Original Golden Treasury Series 

'es/ 7 Norden Lane, 
Huntington Station, N.Y. 11746 
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Charlie Daniels 
Recording Artist 

Something for noddle 
If the best things in life 

are free, this is one of them. 
Just fill out the coupon be-
low, send it in and we'll 
send you a free can of 
Happy Duys moist 
smokeless tobacco. 

Just a pinch between 
your cheek and gum will 
give you real tobacco 
pleasure without lighting 
up. Go Smokeless. It's the 
only way to go. 

©1981 U.S. Tobacco Company 

A pinch is all it takes!' 
191 

SEND ME MY FREE CAN OF HAPPY DAYS. 

Fill out and send to: -Smokeless Tobacco:I 
PO. Box 2900, Dept. CM 102, Greenwich, Conn. 06830 . 

Name and complete address must 
appear on outside of envelope. I 

Name 

Aderees 

City 

State 

Zip Age' 

I Limited to one sampling per family. 'OFFER NOT AVAILABLE TO MINORS. III 
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Elvis r 
A Legendary 
Performer VOL .1 

04484 

BOB SeER 
AND THE 

SILVER BULLET BAND 
NIGHT MOVES 

Bob Seger 

DOLLY PARTON 0 0 Ti 3 
DOLLY. DOLLY. DOLLY -  

FOREIGNER 4 3 5 6 0 

MOLE VISION 

THE DIRT BAND 5 2 5 0 7 
MAKE A LITTLE MAGIC •• 

55551iK II \\ 1\c., 3 4 3. 
WHAT GOES AROUND COMES AROUND 

THE BEST OF 1 4011 

ROGER VVHITTAKER 

KENNY ROGERS 3 4 3 57 
DAYTIME FRIENDS funarAttHrS 

ATLER ErRHIHERS 5 0 0 2 8 

MBA* 5 2 7 8 3 
SUPER TROUPER I I  

GREASE 3 3 6 0 6 
°oval Broadway Cast 

SUM WHITMAN 2 4 4 7 8 
HOME ON THE RANGE IducILO AFrist, 

THE DOGGIE BROTHERS 3 3 9 8 3 
MINUTE BY MINUTE • 

JIM REEVES 3 3 8 3 7 
DON'T LET ME CROSS OVER !!." 1 

THE GRAND OLE OPRY 0 4 4 4 2 
1926-1974 

'EAGLES 40550 

LIVE 

ELVIS' WORLDWIDE 
Gold Award HITS 1 3 6 9 0 

Parisi 32 

FLEETWOOD MAC 0 0 5 2 2 
* LIVE 

• DONNA SUMMER 4 4 0 79 
ON THE RADIO/GREATEST HITS 

VOLTA IT , APLANCA 

BARRY MANI... , .*. . 95 
GREATEST HITS 

• BEACH BOYS 
ENDLESS SUMMER 

RCA 826 - 

43584 

THE CARS 

1111111 

HANK WILLIAMS 2 4 2 I 9 
LIVE 

AT THE GRAND OLE OPRY 

MELISSA MANCHESTER 2 1  4 3 0 
THE WORKING GIRL .L 

FREDDY FENDER 7 3 2 
Before The Nest - 
TeLrdrop Falls 

VAN HALEN 1 4 6 2 0 

ELVIS PRESLEY VOL.2 1 4 4 6 6 
A LEGENDARY PERFORMER H..' 

BLUES BROTHERS 33 7 4 4 
ORIGINAL SOUNDTRACK -' 

2 4 5 9 7 

BEST OF THE  4 3 7 3 8 
DOOBIES 

JOHN CONLEE 1 4 6 3 9 
ROSE COLORED GLASSES 

PEACHES & HERB 33 7 3 7 
2 HOT 

3 4 2 3 4 

WAYLON AND WILLIE 

AC/DC 1 3 7 7 2 

BACK IN BLACK 

RAZZ Y BAILEY 

RAZZY 

ASYLUM 

PROFILE/BEST OF 1397 5 
EMMYLOU HARRIS _•'•'".•T'If."... 

0 0 7 6 2 . . 
WOMIN AND (511011IN IRAI *AP. 

CONWAY TWITTY'S 2 3 4 1 9 
GREATEST HITS , 

PETE TOWNSHEND 234 72 

EMPTY GLASS 

JAC KM/ \ IrRr r55 NI 2 4 0 1 2 
110 11 I/ HI I ' 

NEIL DIAMOND 3 2 a 7 7 

THE JAZZ SINGER Cc.," 

BEST OF 3 3 
DOLLY PARTON 

KENDALLS 
1LE, HI AL PEOPL I 

I,AMP 5 ' 4 
•, AMERICA 

DAIS 55111.1 5IS 4 
11111 I 11 AI F 

QUEEN a 4 2 
THE GAME 

KENNY ROGERS 
AND DOTTIE WEST 

PERRY COMO 5 3 4 

LIVE ON TouR 

STYX 3 0 4 5 3 
THE: GR.ANDILLENION 

ANNE MURRAY 34 I 1 7 
NEW KIND OF FEELING' I 

THE STATUE BROTHERS 3 2 2 6 2 
105' ANNIVERSARY Y. 

FOG HAT 
LIVE 

CRYSTAL GAYLE 4 J 6 , 

A WOMAN'S HEART 

RONNIE MILSAP 33 1 92 
MILSAP MAGIC I.,. i 

CARLY SIMON 42220 
COME UPSTAIRS F.Fo.5, 1 

BARBARA MANDRELL 3 4 3 7 5 

MOODS 

SPINNERS 34193 
DANCIN' & LOVIN' 

KOOL & THE GANG 4 2 2 3 1 
CELEBRATE! 

GEORGE BENSON 5 2 486  
GIVE ME THE NIGHT MAANEFI °WEST 

SI \ P, \ ,1‘ 3 3 8 1 2 
911 I Ig s IN SI SIS lslArn" 

THE CARS 55267 
PANORAMA 

WILLIE NELSON a 4 1 2 7 
SWEET MEMORIES 

LARRY GRAHAM 33 8 91 
ONE IN A MILLION YOU ' 4ARNÉPÉIROS 

THE BEST OF 4 4 2 0 3 
THE STATLER BROS. , 
RIDES AGAIN VOL 7 

GLES 30030 
HOTEL CALIFORNIA 

LAKESIDE 4 3 6 3 
FANTASTIC VOYAGE 

LITTLE RIVER BAND 3 3773 
FIRST UNDER THE WIRE 

DOLLY PARTON 433F 

GREAT BALLS OF FIRE 

DAVE & SUGAR 33 5 29 
GREATEST HITS 1","1 

.,ARA MANDRELL 2 4 5 8 6 
' FOR THE RECORD , Yr 

WAYLON JENNINGS 3 03 7 
I'VE ALWAYS BEEN CRAZY r • 

TOM JONES e 4 1 
GREATEST HITS 

THE BEST OF 

THE KENDALLS 

THE CARS 2 3 3 3 4 

CANDY-0 

GARY STEWART 3392 
CACTUS AND A ROSE 

COMMODORES 1 3 9 4 s 

MIDNIGHT MAGIC MOOW 
, 

THE MUPPET MOVIE 3 0 a o 5 
ORIGINAL SOUNDTRACK 1 

ANNE MURRAY 2 3 6 6 3 
tfT'S KEEP IT THAT WAY '" ' I 

LINDA RONSTAD I 2 4 R 0 1 
5AAD LOVE-

SISTER SLEDGE 3 3 8 A 1 

WE ARE FAMILY 

KENNY RIDGE I 

GIDEON 

-1 LEETWOOD MAC • • 
RUMOURS •' 

STEVIE WONDER 
HOTTER THAN JULY 

TI-IF BEST DE 7 4 : 4 

DON WILLIAMS, VOL 

Waylon 

;Çf 
Greatest Hits 

33231 

DIANA ROSS 2 4 3 0 
DIANA 

CEIR IS MPH ER 2 4 6 5 

:RE /SS I wrRH1Re0,_I 

CRYSTAL GAYLE 4 2 5 1 3 
AY'HI'X I DREAM 

MEL TILL'S 1 38 6 5 
ME AND PEPPER 

ANNE MURRAY 3 3 6 18 
I'LL ALWAYS LOVE YOU I 

(;ENS SIK 3 0 y 06 
DI -KI: 

DOOBIC BROTHERS 322. P 
ONE STEP CLOSER 

KUL.,LK WHITTAKER I 0 0 4 3 
WITH LOVE 

fl,Ar GKEDAn; 2 2 5 2 
A,I N AND Hc..1 

2 3 23 6 
NOBODY DOES IT BETTER Y 

RONNIE MILSAP 3 3 7 35 

IMAGES 

PORTER WAGONER 30949 
& DOLLY PARTON  

EDDIE RABBITT 3 a 2 9 8 

LOVELINE !""`` 

ZZ TOP 23863 
DEGUELLO 

. THE OAK THDGE ROTS 2 4 5 8 4 , 
HAVE ARRIVED 

SEALS 8 CROFTS 4 4 3 2 4 
THE LONGEST R04.19i w.HwoKle95 

KISS 3 2 38 6 
UNMASKED [ em.1 _tç' 

JACKSON BROWNE 3  43 6  T 

RUNNING ON EMPTY ['IS'''. I 

RAY STFv'FINS 4 3 2 4 1 

OFFUEK—MANGIONE 3 3 6 7 9 
FEELS SO GOOD 

VILLAGE PEOPLE 1 1 
MACHO MAN 

NE R5 - v., 5 0 RCA CCRPORA..ON ECTIO,S MAR.,. El 0 ARC sTEREr EFFECT RE.POCESSED FE40m MoNOPm., - , 
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WayIon Jennings 

50019 

And all you have to do is agree to buy 3 more hits 
in the next 3 years at regular Music Service prices. 

Enjoy Today's Top Hits 
and Stars at Top Savings! 

Start Saving Now! Take any six 8-Track 
Tapes or Records or Cassettes for 1¢ with 
trial membership. (Sorry, no mixing on 
first six.) Indicate your choices on the 
coupon, attach penny, mail it today! 

Colorful Magazine! Free Choice! Every 
four weeks illustrated MEDLEY brings news 
of almost 400 selections and features a 
"Selection of the Month" in your favorite 
music category. And, six times a year, 
you receive sale issues, featuring a " Bonus 
Selection" and alternates at great savings. 
In all, you will have 19 purchase oppor-
tunities a year. 

No need to buy a selection every time. You 
merely agree to buy 3 more hits in the 
next three years at regular prices—usually 
$8.98 each for records or tapes. Half 
price sales, naturally, do not count 
toward minimum enrollment agreement. 
Choose from top labels like RCA, London, 
A&M, Warner Bros., Atlantic, Elektra, 
Casablanca, Arista, Asylum, TK, 20th Cen-
tury Fox, Salsoul, Motown, Capitol, United 
Artists ... over 100 more! 

Automatic Shipments!To get the regular 
"Selection of the Month" or the special 
sale " Bonus Selection," do nothing; it will 
be sent automatically. If you want other 
selections, or none, advise us on the card 
always provided and return it by the date 
specified. You always have at least 10 days 
to decide. But if you ever have less than 
10 days to make your decision, you may 
return your automatic selection at our 
expense for full credit. 

Cancel whenever you wish after completing 
your membership agreement by notifying 
us in writing. If you remain a member, 
choose 1 selection FREE for every 2 you 
buy at regular Music Service prices! 
(There is a postage and handling charge 
added to each shipment.) 

Free 10-Day Trial! If not satisfied you may 
return your 6 hits after 10 days for a prompt 
refund. Mail the coupon today! 
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BEST OF THE BEST . 
MERLE HAGGARD 

EAGLES 
GREATEST NITS 
1971 19 

23 4 8 1 
re.num 

OAK RIDGE BOYS 4 4 3 7 1 

POLICE 3 0 1 0 8 
ZENYATTA MONDATTA . 

ANNE MURRAY 6 3 5 3 
RE9'1,0 ÇERVICF GREATEST HITS 

BETTE mIDLER 34 1 96 
THE ROSE 

OM« SOIMMIM 

43364 
VAN HALEN II ARN• u egos 

ill 11 11{1l 5 k 2 4 3 4 3 
No \ 1•.111 ,,, 11 ,M. , 

KENNY ROGERS 4 2 8 5 4 
THE GAM ER '• • 

ROY CLARK'S 2 3 6 4 4 
GREATEST HITS MI 

38 SPECIAL 2 4 4 8 5 
ROCKIN' INTO THE NIGHT 

KENNY ROGERS 5 3 7 4 5 
KENNY 

DR. HOOK 1 4 5 3 6 
PLEASURE & PAIN 

Kenny Rogers 

13572 

The Statler Brothers 

non 
MMID MM OM 1 

Mail to: RCA MUSIC SERVICE, P.O. Box RCA 1, Indianapolis, Ind. 46291 

I enclose 10. Please accept my trial membership in 
the RCA Music Service and send me the 6 hits I've 
indicated here under the terms outlined in this ad-
vertisement. I agree to buy as few as 3 more hits at 
regular Music Service prices in the next three years, 
after which I may cancel my membership. (Postage 
& handling charge added to each shipment.) 

0 RUSH ME THESE 6 
SELECTIONS 
(indicate by 
n urn ber): 

e 
SEND MY SELECTIONS ON t 1 8-TRACK 

Li n RECORDS CASSETTES (check one only) . TAPES _   
I am most interested in the following type of music—but I am 
always free to choose from every category (check one only): 

1E EASY LISTENING ( Instrumental/Vocal Moods) 2 E COUNTRY 
3 ri TODAY'S SOUND (Rock/Soul) 

pai MR. 

Vol MRS 

MISE 

ADDRESS 

CITY 

(Please Print) 

STATE 

PHONE ( I ZIP 
Area Code  

° Have you bought anything else by mail in: last 6 months Year T never n. 

Limited to new members; continental U.S.A. only; one membership per family. Local taxes, if any, will be added. 

RCA Music Service reserves the right to request additional information or reject any application. 

T-FV 



All Your Favorite 
"Country Hall of Fame" 

Songs are Here! 
"Little Green Apples" • "Take Me Home, Country Roads" • "My Special 
Angel" • -Your Cheating Heart" • " It's Only Make Believe" • " Help Me 
Make It Through The Night" • "Welcome To My World" • " King Of The 
Road" • "Make The World Go Away" • "Walk On By" • "Green. Green 
Grass Of Home" • "I Can't Stop Loving You" • " For the Good Times- • 
"Honey" • " Secret Love" • "You'll Never Walk Alone" • " Crazy" • 
"Memphis, Tennessee" • "500 Miles (Away From Home)" • -I'd Be A 
Legend In My Time" • " City Lights" • " Lonely Weekends" • " Moments to 
Remember" • " Oh, Lonesome Me" • -Release Me" • " Heartaches By The 
Number" • "Sunday Morning Coming Down" • -Amazing Grace" • " Scar-
let Ribbons" •" Peace In The Valley" • "I Believe" • " If I Were a Carpenter-
• " Please Help Me, I'm Falling" • " Wings Of A Dove" • "Jambalaya (On The 
Bayou)" • " Crying In The Chapel" • "You Win Again" • "I Can't Help It If 
I'm Still In Love With You" • " I'm So Lonesome I Could Cry" • "You Are My 
Sunshine" • "Me And Bobby McGee" • "Husbands And Wives" • " Sweet 
Dreams" • " Convoy" • "I Love" • " By The Time I Get To Phoenix" • " Four 
Walls" • "All I Have To Do Is Dream" • "There Goes My Everything" • 
"Crying Time" • " You Gave Me A Mountain" • " Before The Next Teardrop 
Falls" • " Rose Garden" • "Almost Pursuaded" • " Behind Closed Doors-
... and many, many more! Hundreds Upon Hundreds of Priceless Record-
ings in all! 

Find Your Favorites— 
For All The Great Country 

Artists Are Here! 
Conway Twitty • Roy Orbison • Everly Brothers • Jerry Lee Lewis • Hank 
Williams • Charlie Rich • Tammy Wynette • Roger Miller • Jimmy Dean • 
Marty Robbins • Patti Page • Dicky Lee • Eddy Arnold • George Jones • 
Ricky Nelson • The Browns • Dolly Parton • Jim Reeves • Johnny Cash • 
Ray Price • Tom T Hall • Chet Atkins • Glen Campbell • Hank Williams. Jr 
• Sonny James • Tennessee Ernie Ford • Floyd Cramer • June Carter Cash 
• Legendary Carter Family • Johnny Horton • Bobby Bare • Statler Bros. • 
Donna Fargo • Bobby Helms • Jimmie Rodgers • Jerry Reed • Skeeter 
Davis • Mel Tillis • Jim Ed Brown • Freddie Fender • G. W. McCall • Willie 
Nelson • Pat Boone • Lynn Anderson • George and Tammy • Ronnie Milsap 
• Linda Ronstadt • Kenny Rogers • Loretta Lynn ... and many, many more! 

LUS 
The AMAZING GOLDEN DREAM OF HANK WILLIAMS! Discover 
the man behind the legend. How did Hank Williams compose so 
many great songs? Why did Hank record under a different name? 
Find out for yourself why HANK'S popularity' has grown BIGGER 
every year since 1953. Was he destined to die at the age of 29? 

You'll find out when you hear what's in store for you in the greatest 
country collection of all time! 

You get the exclusive 
HANK WILLIAMS STORY! 
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Candlelite Music, Inc. e proudly presents... e• 
%Se .. 

Country Music 
Cavalcade! 

The first and only complete Country Music Treasury ever assembled! 
15 star-studded volumes—and the first one is yours FREE! The 
greatest home music value in the history of recording! 

Only Candlelite Music, Inc. could produce this vast and remarkable country 
music collection that captures the very heart, soul and history of Country Music 
in America! 

ORIGINAL ARTISTS! ORIGINAL HITS! 

Come and join us on a rare and exciting sound trip to the heart of America—birthplace of our 
very own music. Here is an unprecedented legendary country music song collection— your 
very own "Grand Old Opry"—featuring the best of country music from yesterday and today ... 
performed by the great country stars who gave these songs life and meaning! 

IT'S A ONCE-IN-A-LIFETIME COLLECTOR'S EDITION! 

A complete home music library of America's most popular kind of music ... a treasury 
not available in any store at any price! No record collection can possibly be 
complete without this fantastic cross section of Americana! 

Let your emotions take flight with the sentimentality of "Take Me Home— 
Country Roads ... the haunting refrains of " Release Me" ... the joy of -My 
Special Angel" the melancholy of -Help Me Make It Through The Night'. 
... the spirit of -King Of The Road" ... and literally hundreds -more million 
selling songs by all the greatest country artists ... names like Johnny 
Cash, Conway Twiny. Hank Williams, Glen Campbell, Chet Atkins, Jim 
Reeves, Charlie Rich, Roger Miller and Tammy Wynette. to name just a 
few of more than 60 artists! 

The Authentic Golden Treasury Library Series! 

Each volume of The Country Music Cavalcade features a different theme: 
Heart of Country ... Midnight in Memphis... Kings and Queens of Country 

Music... Legendary Guitars and Piano Sounds... 15 great volumes in all! Your 
choice of three records or two 8-track tapes cradled in deluxe handsome gold-lettered 
presentation cases that lock out dust and dirt. Choose the handsome blue-denim look, or the 
deluxe collectors edition in a hand-crafted leather look for just $1 a volume more! Each 
edition an heirloom to be passed on to your children and grandchildren. 

Listen to each volume FREE for 14 days! 

To sample the flavor, the magnificent artists in this one-of-a kind musical library, simply 
complete and return the FREE Volume Certificate. You will receive Volume One, American 
Country Gold as a FREE gift! Future volumes will then be sent you on approval to keep or 

YOUR FREE GIFT 
Your FREE gift just for sampling the wonders of Country Music 
Cavalcade is the world's finest collection of ballads, rock and 
down-home country songs that have rolled out of Nashville and into 
your hearts. 

AMERICAN COUNTRY GOLD— Discover your fondest and best 
loved memories with Conway Twitty, Patsy Cline. Bill Anderson, Jan 
Howard, Brenda Lee, Red Foley. Buddy Holly, Barbara Mandrell, Don 
Williams, Kitty Wells. Wilma Burgess. Webb Pierce, and many more! 
It's all yours FREE no obligation to buy anything at all! 
Just look at these songs — 
Misty Blue • Sweet Dreams (of You) • She's Got You • Kisses 
Sweeter Than Wine • All Alone Am I • Wasted Days And Wasted 
Nights • Vaya Con Dios • Sleeping Single In A Double Bed • My 
Heart Is An Open Book • Honeycomb • Fool #1 • Another 
Somebody Done Somebody Wrong Song • Oh. Oh. I'm Falling In 
Love Again • Hello Darla' • That'll Be The Day • Welkin' After 
Midnight • Statue Of A Fool • Lonely Teardrops • San Antonio 
Stroll • A Satisfied Mind • Texas (When I Die) • You're My Best 
Friend • You've Never Been This Far Before .. . and, many many 
more! 

—Volume One! Three Superb 

Records Two Deluxe 8- Track Tapes! 

UP TO $10.49 
VALUE—FREE 

return as you wish. You always have 14 days to audition each 
volume before deciding. NO MINIMUM PURCHASE is required 
and Volume One is yours to keep FREE in any case. 

This fabulous collector's edition home music library is yours only 
through invitation ... so please return the FREE VOLUME 
CERTIFICATE today as this invitation may be withdrawn without 
notice! 

r H Free Volume Certificate 

(AI) Country Music Cavalcade 
ti A Service of Candlelite Music Inc. 

' • 6 Commercial St., Hicksville, N.Y. 

This certificate entitles me to receive—as a FREE gift—Volume 1. 
American Country Gold, of the 15.volume collection COUNTRY 
MUSIC CAVALCADE 

I understand that I am under no obligation to buy anything at any 
time, but as a subscriber. I will be notified of all future shipments. I 
may reject any shipment or cancel my subscription by notifying you 
before the shipment date shown on the invoice accompanying my 
advance shipment notice 

After receiving my first volume, if you do not hear from me, you 
may send me one volume approximately every six weeks to enjoy in 
my home free for 14 days At times I may receive several volumes in a 
single shipment I have the same 14 day FREE trial l will also 
receive, without obligation to buy, the special Candlelite Country 
Music annual release I may return any volume at your expense and 
owe nothing Bill me for only those volumes I keep at the rate of one 
volume every six weeks, at the low price of just $9 49 for three 
records, $ 10.49 for two double-length 8- track tapes ( plus a small 
charge tor shipping and processing) I may cancel at any time by 
writing to you 

I prefer 

El Denim Record ( 34892) Denim Tape ( 34918) 
0 Leather Record ( 34900)t L7, Leather Tape ( 34926)t 

Li Mr 
7 Mrs 

Miss   

Address Apt No 

ily Suie Zip 

area code Phone 

Signature 

Sales tax added for N Y residents 
Limit one subscription per household All applications subject to review 
and we reserve the right to reject any application Copyright 1976 - CMI 
Sales Expiration Date:12/81 L151 more for leather- look edition  155 
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For instance, David Allan Coe is hardly a 
new comer to country music. He has been 
recording some great music for several 
years, yet I have never seen him even men-
tioned in your magazine. Any particular 
reason? 

After living in Wilmington. North Caro-
lina for nearly four years, I have also 
enjoyed the music of a very talented new-
comer to the field of country music, Mike 
Cross. The beauty and sensitivity of his 
lyrics rivals those of similar, more well-
known artists such as John Prine or Kenny 
Rogers, and he is probably the most versa-
tile musician 1 have ever heard. Mike Cross 
is becoming extremely popular in the Caro-
linas. Tennessee, West Virginia. etc.. but 
I've never seen him mentioned, either. As a 
lover of country music, these oversights 
disappoint me very much. 
I doubt that this letter will see print, but 

in the event that it does. I am sure you'll 
hear from others who agree with me. 
Kenny Rogers and Conway Twiny are 
doing great things for our music, but how 
about a little variety? 
CHERYL L. KINKLE 
LAKE ORION, MICHIGAN 

Check out our May issue for an interview 
with David Allan Coe. Ed. 

Whatever Happened To... ? 
Enjoyed your January-February issue 

very much, especially the article on Merle 
Haggard! Just heard one of his latest 
releases about Leonard Sykes (Tommy 
Collins), and it started me to wondering 
what has happened to him. I remember 
him from the '50s. with songs like There'll 
Be No Other and You've Got To Have a 
License. Wish you could enlighten me on 
the status of Leonard Sykes (Tommy Col-
lins). I know you don't make personal re-
plies, so would appreciate something in 

your magazine. 
WADE O. WILLIAMS 
HOUSTON, TEXAS 

Check the People section of our May issue, 
which mentions some of the things Sykes 
has been up to lately. Ed. 

Steel Guitar 
Have read and enjoyed your publication 

for several years. 1 have particularly en-
joyed your features on the history of coun-
try music and the important role that indi-
vidual instruments have played. When 
most of us think of the "sound" of country 
music, we automatically hear certain in-
struments. One of the instruments most 
often mentioned is the steel guitar. In this 
particular time, when country music has so 
many different forms, the steel is often in 
the background. As an avid steel fan, I 
would very much like to see the steel front 
stage and center. I would like to take this 
opportunity to encourage a feature on steel 

guitar in an upcoming issue. 
For the past several years, the Interna-

tional Steel Guitar Convention has been 
held in St. Louis, Missouri. I have been 
surprised that you have not had a feature 
article on this event. Although it is not 
limited to country music, there is certainly 
a lot of country music played at the con-
vention. Almost anyone of any reputation 
in steel guitar is a participant. They have 
their own Hall of Fame, the whole bit. Last 
year's Hall of Fame inductee was Speedy 
West. The convention has always been 
held on Labor Day weekend, and is sched-
uled at the Chase Park Plaza Hotel this 
year. 
Hope to read more on steel in your 

magazine. 
STEVE PARKER 
MAHOMET, ILLINOIS 

A story on the steel guitar is in the works. 
Hopeyou enjoyed the article on the Gib-
son Company in our May issue. Ed. 

The Great George Jones 
The National Academy of Recording 

Arts and Sciences deserves much praise in 
awarding George Jones its Grammy for 
"Best Country Vocal Performance. Male" 

for He Stopped Loving Her Today. This 
award, coupled with the C M A's "Male 
Vocalist of the Year" honor given to him 
recently, shows that the music industry is 
finally realizing George is a great artist. 
George Jones ranks among the best of 
country singers; he will easily be remem-
bered by country music fans generations 
from now, along with Hank Williams. 
Hank Snow. Ernest Tubb, Roy Acuff. and 
Merle Haggard. as a premier interpreter of 
true country music. Please note this list 
of country music greats is not too long, and 
does not include country singers whose 
music is indistinguishable from disco. 
George Jones is a true song stylist; his 

honky-tonk ballads are sung with such 
feeling and intensity that George can often 
make you cry. I know 1 do. He is a sincere 
artist who has changed a bit with the times, 
but has kept his brand of country music 
pure and simple and beautiful. His recent 
album. I Am What I Am, is one of the 
greatest he has ever recorded. But we 
should remember George has been record-
ing since the mid-I950s, and has many. 
many beautiful hits over the years. It is a 
shame this fact must be brought out, but it 
has to be stated because many country 
music stations did not play George's music 
when he was not in the Top Ten of the 
country charts. 1 am very proud to say that 
on my program. " Let There Be Country," 
we have been playing his music on each 
show— not only because we want to, 
which we do—but because our New York-
New Jersey-Connecticut audience loves 
George, too! If possible, could Country 
Music Magazine feature George in a cover 

issue soon to talk about this latest phase of 
his career? Millions of fans of the"ol' Pos-
sum" would greatly appreciate it! 
On the Grammys telecast, George re-

ceived a standing ovation from his peers— 
not because George is making a comeback. 
He's not making a comeback, because he 
never went away, he just made a slight 
detour! The audience gave him a standing 
ovation because George Jones is a true 
legend. George doesn't flaunt himself like 
some other country performers who believe 
they are stars—George proves he is a 
superstar each time he walks out on stage. 

George, we love you! Keep on perform-
ing, keep on recording, keep on being 
yourself! We need you. 
Thank you very much for printing this 

letter. 
DENNIS DA COSTA 
WFUV-FM 
NEW YORK, NEW YORK 

Our Eminent Consultants 
Every month on your magazine's mast-

head, I've been noticing the citation. Board 
of Editorial Advisors, and the listing of the 
current members: Tom T. Hall, Johnny 
Cash, Emmylou Harris, Barbara Mandrel. 
and Merle Travis. Could you publish an 
article in a future issue explaining to read-
ers the function and the contributions of 
the Board of Editorial Advisors to Coun-
try Music? I really think it is a great idea to 
have country stars in the capacity of advi-
sors to your magazine since it is about 
country stars. Thank you. 

Also, I'd like to see a feature about 
Margo Smith. 
GAIL HABBYSHAW 
MERCER, PENNSYLVANIA 

The Board of Editorial Advisors was de-
vised to enable the members to air their 
views on anything related to country music. 
We feel we are a perfect avenue for them to 
do so, and are glad that you do, too. Ed. 

Billy "Crash" Craddock 
I'm writing to see if I can convince you to 

PLEASE do an article on Billy "Crash" 
Craddock. He is so talented and sexy, and 
underrated. Could you please tell all those 
people who put on those award network 
shows that we, the country music fans. 
would sure appreciate it heaps if they 
would have Mr. Country Rock Billy 
"Crash" Craddock ! t ! ! lulu t nnth 
on once in a while. What a treat for we 
ladies would be in store! 
PATRICIA JOHNSON 
SANTA ROSA, CALIFORNIA 

Due to our great volume of mail, 
we regret we can't answer all letters 
individually. We welcome your op-
inions and will publish the most rep-
resentative letters in this column. 
Let us hear from you. - Ed. 
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SIDE 1 

1 CLAVINET 2. PIANET 
3. PIANET/CLAVINET DUO 

PERFORMED BY GEORGE MANCINI 
ON KEYBOARD 

AND GARY AMOS ON DRUMS 

ANNOUNCER. MANDEL KRAMER 

HOHNER'S ON RECORD 
WITH TODAY'S BIGGEST KEYBOARD SOUNDS. 

HEAR FOR YOURSELF. 
Hohner keyboards deliver today's most 
unique sounds. And to prove it, we've 
recorded them on a soundsheet record. 
Send in the coupon for a free copy Then 
tune in to the sound of Hohner's String 
Performer, Pianet, Clavinet and Pianet/ 
Clavinet Duo. 
On side one, keyboard artist George 

Mancini starts with some sounds you 
never knew you could make with a 
Hohner Clavinet. Like harpsichord, guitar 
and mandolin. Plus the classic Clavinet 
sound that's so unique, it's part of most 
top performers. repertoires. 
The next big sound you'll hear comes 

from the very portable Pianet T It's no 
bigger than an overnight suitcase. And 
its exclusive plucking reed technique 
eliminates the mechanical problems and 
reed changes of other portables. 

Then get ready for the most exciting 
sound in keyboards today— the break-
through Pianet/Clavinet Duo. It has 60 
full-size keys. Ranges over five full 
octaves. And blends Pianet, Clavi net 
and bass sounds on single keystrokes. 
Or separates them with the touch of a 
foot pedal. All in a single manual. 

You'll flip over the flip side as George 
plays a wide variety of music on the 
incredible String Performer. With the 
sounds of piano, bass, clavichord, violin, 
viola and cello. Then, for his big finish, 
George mixes polyphonic piano, strings 
and bass with monophonic clarinet, 
strings, brass and phasing effects. 
Our record will open your ears to the 

most unique sound in keyboards today 
Just send in the coupon for a copy. 

l'A)HOHNER 
M Hohner Inc Advertising Dept 
Andrews Road. Hicksville. N Y 11802 

I hear you, Hohner. 
Send me your soundsheet 

Name _ 

Address 

City 

State Lip 
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Barbara Celebrates 
Roy Rogers' 50th 
Barbara Mandrell helped Roy Rogers 

and Dale Evans celebrate Rogers's 50th 
anniversary in show business on her Bar-
bara Mandrel! and the Mandrel! Sister, 
TV show, and Barbara described it as one 
of the high points of her career. In order to 
help mark the event, the show's producer 
Marty Krafft went to some trouble. He 
recalled reading in Roy's biography that he 
was born on Second Street in Cincinnati, 

in a building demolished to make way for 
the Cincinnati Reds' Riverfront Stadium. 
"Roy was always adamant that he was 
born where second base is now located at 
the stadium. In fact last year the Reds 
made a big fuss about this when Roy 
attended a game." Krofft said. 

Krofft got on the phone to the Reds' 
management and forthwith asked them for 
the second base bag, autographed by the 
entire team. The base was presented to 
Rogers on the show. "We were delighted to 
participate," said Roger Ruhl of the Rcd.' 

marketing division. "Roy Rogers and Dale 
Evans are particular favorites in Cincin-
nati and have attended many of our home 
games over the years. There is also another 

aspect to the affair. In July, 1979, Barbara 
performed at the stadium headlining one 
of our country music night events. The 
stage was built on second base." 

Glen Campbell and Tanya Tucker, 
the darlings of gossip columnists from 
coast to coast, have ended their more than 
year-long courtship. Plans to marry next 
Valentine's Day have been dropped along 
with a scheduled British tour. 
"Bo Tucker, Tanya's father, told me 

that in the future Tanya and Glen will not 
mix their professional careers," said an 
MCA Records spokesman. " He would not 
comment on the status of Tanya and Glen's 
engagement." Tanya, however, did not 
hold her tongue in a recent People Maga-
7ine article. "I would lay down my life," 

said Tanya, "for Glen Campbell if I could 
just make him totally happy for even one 
day. But he's not the kind to change his 
mind." 
The breakup. caused by rumored fights 

and disagreements was obviously Glen's 
idea. After Tanya appeared at a fashion-
able club in Los Angeles without Glen. and 
tried to hide it, Glen was outraged. " He 
says that if I could lie to him about that. I 
could lie about other things." Tanya said. 

But Tanya is not one to let this stop her 
from pursuing her goals. Her plans for the 
future include the opening of a boutique in 
Beverly Hills ( originally to be backed by 
Campbell) and entering the famed Lee 
Strasberg Theater Institute. 

Rosanne Cash kicked off her long-
awaited second CBS album with a wildly 
successful mini-tour that took her to Cleve-
land, Dallas, Nev, York and Los Angeles. 
Crowds were SRO at every engagement, 

and included Linda Ronstadt and Rex 
Smith. who turned out for her date at New 
York's Bottom Line, as did Kurt Vonne-
gut. At Sweetwater, near Los Angeles, old 

friends Nicollete Larson and Andrew 
Gold were among the well-wishers. Ro-
sanne and husband Rodney Crowell are 
in the midst of a mime from California to 

CMF & Franklin Mint: 
New Partnership 
But-Can- You-Afford- Not-to-Own-It? 

Department: The Country M usic Founda-
tion and the Franklin Mint have collabo-
rated on the ultimate country music record 

collection. The Greatest Country Music 
Recordings of All Time is a 100-album, 
50-set package culled painstakingly from 
the CM F's own 75,000-disc collection and 
available through subscription only. Fea-
tured are cuts ranging from Fiddlin Arthur 
Smith to Johnny Cash- 1,100 in all, and 
all yours for a mere $9.75 per record, or 
about $ 1.000 for the whole set. 

Nashville. where Crowell has production 
deals set with Bobby Bare and Guy 
Clark. 

Dick Feller booked a two-month tour 
of Europe this spring, with stops scheduled 
for England. Scotland and Holland. Dur-
ing a recent tour of Holland. the composer 
of Lord tir. Ford and Lastbound and 
Down as hailed as being "to music %% hat 
Steinbeck, T.S. Eliot and Thoreau were to 
literature" by an enthusiastic critic. 

It looks like even Mickey Gilley has 
given up on Gilley's Beer, a breu that even 
Mickey's close friends have a hard time 
saying nice things about. Gilley is singing 
the praises these days of a competitor. 
Schlit7. for v‘ hom he recorded fisc radio 
commercials. The ads will be heard during 
the Live From Gilley 's radio program, a 
weekly broadcast syndicated on nearly 250 
stations. 

Louisville's annual Kentucky Derby Fes-
tival had a new dimension this year in a 
kick-off country music concert at the city's 
18.000-seat Freedom Hall Coliseum. Fea-
tured on the concert bill were Merle Hag-

gard, Lacy J. Dalton, Hank Williams, 
Jr., Johnny Paycheck and Asleep At 
The Wheel. 
Freddy Fender has turned his bilingual 

talents to selling hamburgers. He recorded 
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a Spanish-language version of the Mc-
Donald's jingle for use in selected markets. 
Meanwhile, a Nashville dance group 

made forays into Fender' Tex-Mex terri-
tory. The Nashville Super Kickers 
signed a contract w ith Mexican promoter 
Mario Olmos for a six-week stint at a Mex-
ico City dinner club. The Broadway. 
Club owners Roberto and Arturo 

Santa Cruz say, this marks the first Mexi-
can appearance by American country 
music performers. The two-woman group. 
composed of Paula Anderson and Andi 
Albert. plans promotional tours ot Aca-
pulco. Guadalajara and Monterrey. and 
will also be featured in weekly promotional 
television shows on Channel 13 Mexico. 

10th Annual Fan Fair: 
Fun-Filled Week 
The 10th annual Fan Fair, co-sponsored 

by the Country Music Association and the 
Grand Ole Opry, and still the biggest bar-
gain in country music, will be held this year 
from Monday, June 8 through Sunday. 
June 14 in Nashville. Once again, tickets 

for the entire week of concerts, activities, 
and special tours cost $35. The Municipal 
Auditorium will be the site of most of the 
festivities, although the celebrity softball 
tournament will kick off the proceedings 
on June 8 and 9 at Cedar Hill Park, and the 
Grand Masters Fiddling Championship 
will bring the week to a smashing close. 

In between, there will be music to tickle 
the ears of every variety of country music 
lover. The record companies will showcase 
their big-name country artists at concerts 
throughout the week. As we go to press, 
final arrangements with the artists are far 
from complete, but here's a sampling of the 
talent tentatively scheduled to appear: the 
MCA show, to be emceed by Jerry Clow-

er, hopes to bring Barbara Mandrel' 
and The Oak Ridge Boys to its stage; 
RCA has made tentative arrangements 
with Alabama, Sylvia, and Leon Ever-
ette. Elektra Asylum ‘% ill feature Johnny 
Lee, while Plantation Sun has lined up 
appearances by Patti Page, Orion, Dave 
Dudley, and Jim Owen. Earl Thomas 
Conley and Freddie Hart will perform at 
the Sunbird show. and Ray Price will 

showcase for Dimension. 
One special show which promises to be 

great fun is Biff Collie's First and Second 
Generation Reunion Show, which will 
bring together a crew of country music's 
best-loved old-timers and their offspring. 
Scheduled to appear: Patsy Montana and 

her daughter Judy Rose; Doyle Wilburn 
with his wife Margie Bowes and their 
daughter Sharon; Stonewall Jackson 
and son Turp; Kitty Wells and Johnny 
Wright, ‘‘ ith their children Bobby and 
Sue; and Grandpa and Ramona Jones, 

Dolly Returns To Nashville 
After Las Vegas Debut 

- • , 

Dolly Parton's Vegas debut didn't fare 

quite as ssell as expected. Though Miss 
Dolly won enthusiastic reviews from 
such publications as Variety and The Los 
Angeles Times, she was forced to cancel 
the last few days of her initial two-week 
stay at the Riviera because of serious 
laryngitis. Dolly's second two-week en-
gagement at the hotel is reportedly netting 
her a record $350,000 a week. 

Dolly took a few minutes during a recent 
trip to Nashville to discuss her bout with 

laryngitis and her upcoming film with 
Burt Reynolds. The Best Little Whore-
house in Texas. Dolly attributed the bad 
throat that forced her to cancel the last few 
days of her first Vegas engagement to 
overwork and. exhaustion. "We were in 
Lake Tahoe first and I was already ex-
hausted from working so hard. Plus the air 
there is so thin that it's hard on your voice. 
On top of that, if you wear your clothes a 
little too tight anyway, you have to sing 
more from your throat than you should." 

Dolly spent almost two weeks resting in 
Los Angeles at her doctor's insistence. 

where she "stayed in the bed, read a lot and 
got fat as a pig. It was good for me. though. 
It was the first time since I don't know 

when that I've just been able to do nothing. 
I got a lot of planning and dreaming done 

while I had to be quiet." 
Dolly has been busy writing songs for 

Whorehouse, including, she said, at least 
one duet for herself and Reynolds. 
"Burt can actually sing pretty good," she 

said. " He's got a nice, smooth voice. Now. 
he's not a great, great singer, but he's got a 
good commercial quality in his voice and 
we're going to do good together. I guaran-
tee you we'll have at least one hot duet off 
the soundtrack album." 

Dolly also said she planned to get to-
gether with Reynolds in the hopes of co-
writing a tune or two together. " I'm hoping 
we can just set together and talk and 
maybe co-write one of the duets. I'm rely-
ing on him to help me with the acting stuff 
and maybe this will make him feel more a 

part of the music." 
After Whorehouse, Dolly said her movie 

plans are open. "I may do another movie or 
I may never do another one," she said. "I 
want to wait a while and see. In any case, if 
I do another movie of any kind. I'm going 
to be in control of it. I wouldn't have any 
desire to do movies at all if I was just gonna 

be a product." 

accompanied by Mark and Alisa. 
Jimmy C. Newman will return with 

another Cajun , hom, this year, and Bill 
Monroe is scheduled to host a bluegrass 

concert. Preparations are well under way 
for a songwriters show and a show featur-
ing recording artists from an array of inde-
pendent labels; at a special international 

show, artists from foreign countries will 
perform. 

Meanwhile, exhibits and booths will line 

the lower level of the Municipal Audito-

rium, sponsored by record companies, fan 
clubs, and other organizations with an 
interest in country music. Fan Fair partici-
pants can exchange information and col-
lect an assortment of giveaways at these 
exhibits, including the autographs of coun-
try music artists, who will be dropping by. 

The Fan Fair package includes free 
tickets to visit the old Ryman auditorium, 

the Country Music Hall of Fame, and 
Opryland. as well as reservations at two 
luncheons to be held under tents on the 
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grounds of the Municipal Auditorium 
(country music artists will perform), and 
an invitation to shake a leg at Tuesday 
night's square dance. 
The Grand Ole Opry will reserve tickets 

exclusively for Fan Fair participants at the 
9:30 show on Friday. June 12, and on Sat-
urday. June 13, at both the 6:30 and 9:30 
shows. Tickets for these shows can be 
ordered through Fan Fair, but should be 
paid for by separate check, made payable 
to The Grand Ole Opry. Tickets for each 
performance are $8. 
To register for Fan Fair. send a check or 

money order for $35, made payable to Fan 
Fair to: Fan Fair, 2804 Opryland Drive, 
Nashville, TN 37214. Further information 
can be obtained by writing to the above 
address, or calling 615-889-7502. 
MIMIIIIM1111111111111111M1111111 

Jamboree In The Hills 
Scheduled For July 

For the past four years, Brush Run Park 
in St. Clairsville, West Virginia ( 15 miles 
west of Wheeling on 1-70) has been the site 
of a tremendous, two-day country music 
concert; picnic; camp- out. Last year. 
42,000 country music fans carpeted the 
grounds of Brush Run Park to listen to a 

lineup of country music greats under wide 
open skies while munching on barbequed 
chicken and sipping on the liquid refresh-
ment of their choice. 
The fifth annual Jamboree in the Ilills, 

sponsored by WWVA Radio and Jambo-
ree U.S.A., will take place this yearJ uly 18 
and 19. on the 150-acre spread that has 

become its home. On Saturday, July 18. 
from noon until II p.m., the Jamboree 
audience will be entertained by Merle 
Haggard, Tom T. Hall, Charlie Mc-
Clain, Mayf Nutter, T.G. Sheppard, 
Conway Twitty, George Jones, and 
Tammy Wynette. among others On Sun-
day. from II a.m. to 6 p.m.. Alabama, 
Hoyt Axton, Billy "Crash" Craddock, 
Emmylou Harris, Bill Monroe and the 

Bluegrass Boys. and Margo Smith will 
grace the Jamboree stage. 

Concessions and primitive-style camp-
ing facilities will be available at the site. 
Tickets for the two-day event are $30. 
Tickets for Saturday only are $20; for 
Sunday only. $ 15. Children under 12 are 
admitted free. The fee for camping is $20 
per vehicle, and the campgrounds open 
Friday morning, July 17. Tickets can be 
ordered by mailing checks or money orders 
to Jamboree in the Hills, 1015 Main Street, 
Wheeling. West Virginia 26003. To reserve 
tickets or camping space by phone (you 
can charge them on Mastercard or Visa). 

or to obtain further information, call the 
toll-free number. 800-624-5456. ( West Vir-

ginia residents call 304-232-1170.) 

(Turn page for more People.) 

Funky Chicken Department: You've 

heard him sing the praises of Sneaky 
Snakes and Old Dogs, and now Tom T. 
Hall will be singing about poultry. Hall 
has signed an extensive agreement as 
spokesman for Tyson Foods Countr Fresh 

Chicken line. He and his wife, Miss Dixie, 
will appear in a variety of television, radio 
and print ads for the company, said to be 
the world's third largest supplier of broil-
ers. A number of the spots will be done at 
the Hall's Fox Hollow home. 

In preparation for the ads. Hall visited 

Tyson's corporate offices in Arkansas and 
the company's 16 processing plants across 
the country. Seems Hall couldn't be a more 
appropriate spokesman for Tyson chick-

ens. "When we first met Don Tyson he 
graciously told Miss Dixie that any time 
she needed chicken to be sure to call him." 
said Hall. "1 don't think he realized how 
often we entertain. We've served Tyson 
fried chicken to everybody from the senior 
citizens to the Tennessee State Legislature 
and even took some to President Carter 
at his homecoming." 

50 Million Watch PBS's 
Live From The Grand Ole Opry 

Live From the Grand Ole Opry scored 
another triumph in its fourth annual Pub-
lic Broadcasting Service broadcast, look-
ing as fresh and spontaneous as ever. The 
show reached an estimated television audi-
ence of 50 million, who watched more than 

forty Opry acts perform in a six-hour 
show. 

"It's a real challenge but 1 love it. All of 
us v,ho ‘% ork on the show do." said director 
Bob Boatman, who oversees the broad-
cast in addition to his chores as director of 
Hee Haw. Boatman's task each year is not 
an easy one. The Opry's spontaneity is one 
of its prized characteristics, but can be a 
director's nightmare. There's no script. 
nobody knows exactly who will sing what 
until they sing it, all the patter onstage is 
unrehearsed, and the talent lineup itself is 
unknown until two days before the shovt. 
Not only that, but all the Opry's commer-

cial spots must be covered for a public 
television broadcast, so Boatman and his 

staff must prepare do/ens of "filler" spots 
for the show. Some of the most successful 
this year were taped segments in mhich 
Opry fans got a chance to ask the stars 
questions which were then answered on the 
air. "You'd honestly think some of the fans 
were working for the National Enquirer," 
said Boatman. 
The fact that the Opry continues to be 

one of PBS's most popular shows year 
after year doesn't come as a surprise to 
Boatman, who has spent a lot ot years 
around country music television: "The rea-
son the show is so popular is simply 
because it's the Opry," he says. " Everyone 
recognizes what the mother church of 
country music is. The Opry is the horse 
that's been hauling the whole wagon and 
has been for a long, long time. People real-
ize that the Opry, its music and its people. 
are authentic. People want to get back to 
the grass roots of country music and the 
Opry is where the grass roots are." 

19 



Moe • Joe • Boxcar • Tammy 

Boxcar Willie. in his customary over-
alls, battered hat and vintage jacket, tear-
fully became the Grand Ole Opry's 60th 

member, just weeks after John Conlee 
joined the show. The grizzled hobo singer 
was introduced by Roy Acuff. who de-
scribed him as "a true-blue country music 

lover" who had "tried different styles to 
make his living in country music. But 
finally he tried being his own natural self, 
and since then, he's been very successful." 
Relatively unknown until just a few years 
ago, " Box," as he is known to his ft iends, 

was clearly moved by the honor. 
"Mr. Acuff. I had been practicing and 

dreaming for 40 years of being on the 
Grand Ole Opry." said the mid-fiftyish sing-
er. " I'd been rehearsing my speech that 
long. And now. I'm speechless." 
"C'mon, Boxcar, let's tear into 'em," 

urged Acuff. "You got 43 years to go to 

catch up to me." 
Conway Twitty followed up a concert 

in Fort Lauderdale with a week-long visit 
in Florida. Twiny spent most of the ueek 
visiting with the New York Yankees in 
their Fort Lauderdale spring training camp 
and with his own Nashville Sounds minor 
league team at their camp in nearby Hol-
lywood. Florida. Twiny. who was a prom-
ising hall player himself years ago. is a 

majority shareholder in the Nash \ ille team. 
Twitty wound up his Florida stint with 

anot her visit— to the Miami recording stu-
dio of Bee Gee Barry Gibb. It seems 
Twiny and Gibb met at the Grammy 

Awards show in New York and hit it off 
immediately. prompting Gibb's invitation. 
Gibb. who wrote Twitty.s Rest Your Love 
On Me. also reportedly asked for a copy of 
the record when it went gold- to add to his 

collection. 
Alex Harvey. who wrote such stan-

dards as Delia Dawn and Ruben Jantes. 
has made strides as a movie star. Harvey 
filmed The Long Summer Of George 
Adams in Texas with James Garner. 
After co-starring in the made-for-TV flick. 
Harvey is reportedly being tapped as one 
of six stars in an upcoming epic movie 
titled Catalina, which supposedly deals 
with an enemy takeover of the famous 
island off the coast of California. 

Former hostage Gary Lee got to meet 
Kenny Rogers backstage after one of 
Rogers's Las Vegas shows, the fulfillment 
of a longtime wish. During his 14 months 
of captivity in Iran. it seems, the only music 
Lee heard was The Gambler, a tune he 
hoped to one day be able to thank Rogers 

for. 
Bill Anderson may be in the running 

Annette O'Toole Plays Tammy 
With Visions of Sissy's Success 

Annette O'Toole. \\ ho dress applause 

for her portrayal of Tammy Wynette in 
television's Stand By Your Man, admits 
that when first offered the role, she just 
asn't interested. Not because of Tammy, 

whom she describes as "a really sweet per-

son," but because of the shadow of another 
country music star. "When they first sent 
me the script. I was very busy working on 
Vanities in Los Angeles. and the shooting 
schedule required me to begin work on the 

part the day after Vanities was over," said 
the actress. "The image of Sissy Spacek as 

Loretta Lynn loomed over me. I didn't 
want to do less than my best and I was 
afraid I \\ ouldn't have enough time to pre-
pare properly." 
As it turned out, she said, the few \\ eeks 

she had to get ready for the part \\ ere 
plenty- "any more and I think I would 
have gotten too scared." Miss O'Toole, 
who bears a striking facial resemblance to 
Tammy, said the hardest aspect of the part 

for her was mastering Tammy's accent. 
"Her accent is \ ery pretty and I never felt I 

got it completely accurate." she said. 

for Bert Parks's old job. Whispering Bill 
made his debut as a beauty pageant host at 
the Miss Texas semi-finals at the Lufkin, 

Texas Civic Center. where he was a huge 
hit according to Civic Center spokesmen. 
Said Bill: "With all my television back-
ground, it seemed to flow naturally. After 
about the first 15 minutes of incredible 
scenery. I was hav ing a better time than the 
audience." Incidentally. Bill's syndicated 
Backstage at the Grand Ole Opry went on 
location recently to the Wembley Country 
Music Festival in England. 
The Nashville Songwriters Association 

International named Bob Morrison its 

Songwriter of the Year and He Stopped 
Loving Her Today. by Curly Putman and 
Bobby Braddock, the Song of the Year at 
its 14th annual bash. Morrison is the com-
poser or co-writer of such tunes as Looking 
For Love and Love the World Away. For 
Putman and Braddock the award was par-
ticularly sweet, coming after their tune 
won George Jones a country Grammy. 
"I thought the song was too morbid, too 

down to ever be accepted very widely." said 
Braddock of the song's success. "I really 

didn't think it was commercial enough." 
The 600-plus songwriters and music in-

dustry VIPs ( including Doobie Brother, 
Michael McDonald) who jammed the 
Hyatt Regency for the awards applauded a 
total of 33 songwriter winners, among 
them Ed Penney. who wrote Somebody's 
Knocking and offered the following advice 
to struggling young songwriters: "If you 
believe in yourself, don't quit. Remember 
that the game goes on forever, and some-
day it will be your turn." 

After the awards dinner, a number of 
writers adjourned to a local nightcry. where 
among those offering impromptu perfor-
mances was Michael McDonald. The rock 
star is no slouch as a country crooner, it 
seems, and presented a better-than-pass-
able rendition of / Can't Stop Loving You, 
Moe Bandy and Joe Stampley got the 

go-ahead to open their second "Moe & 
Joe's" nightclub in Shreveport. Louisiana. 
The first joint venture opened in Houston 

last August. 
They may not look exactly like Boy 

Scouts, but the Oak Ridge Boys have been 
named national spokesmen for the Boy 
Scouts of America this year. The affable 
quartet recently taped television spots at 
Bill Golden's Hendersonville home with a 
local Nashville troop, and even dressed up 
in full Scout regalia for the occasion. " For 
us, this is a natural tie-in with our other 
activities for kids," said tenor Joe Ron-
son. "We like the fact that this stresses the 
good, not the bad, and that Scouting has 
got such an optimistic attitude toward 

kids." 
Said one of Bonsall's younger fellow 

Scouts, a bit more simply: "I just think 
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*LOOKIN' FOR LOVE * 

Of Fan Fair 

LINDA RONSTADT 
GREATEST HITS 

Includ,ng LOOKIN F05, 
A MILLION pickiN 

Eddie Rabbitt hwizon 
mlucling 

DRIVIN MY LIFE AWAY I LOVE A RAINY NIGHT 

flank Williams. Jr. 
Rowdy 

IncludIng 
ARE YOU SURE HANK DONE IT THIS WAY 

DIXIE ON MY MIND RAMBLIN MAN 

or 
aU 
r'Zy,UM 

1981 Elektra/Asylum Records 0 A Warner Communicafions Co. 

tt AMP Ivi. 
FAMILY TRADITION 

Ernest Tubb Record Shop P.O. Box 500 Nashville, TN. 37202 ( 800) 251-1904 

Check choice and specify quantity: 

Artist/Title 
LP 
# 

LP 
$6.98 

8- track 
$8.98 

Cassette 
$6.98 

Johnny Lee/Lookin' for Love 6E-309 
Mel Tillis/Southern Rain 6E-310 
Eddie Rabbitt/The Best of Eddie Rabbitt 6E-235 
Eddie Rabbitt/ Horizon 6E-276 
Linda Ronstadt/ Linda Ronstadt's Greatest Hits 6E-106 
Linda Ronstadt/Linda Ronstadt's Greatest Hits Vol.Two 5E-516 
Hank Williams, Jr./Rowdy 6E-330 
Hank Williams, Jr./Family Tradition 6E-194 

Total 
Please add $2.00 handling charges to your orde 

Name  

Address 

City  

State Zip 
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they're neat. I wouldn't mind them being 
my brothers." In addition to the television 
and radio spots the group taped for broad-
cast this summer, The Oaks will be fea-
tured in a Boys Life magazine cover story 
and will make a live concert appearance 
and hold several workshops at the Scouts 
annual Jamboree in Virginia in August. 
Jim Owen Salutes Hank Williams Day is 

set for Greenville, Alabama, for May 31. 
An all-day picnic, the event features Owen 
in his unique one-man tribute to the late 
singer plus guest artists and friends of Wil-
liams. The picnic is planned as an annual 
event says Owen. This year it will have as 
one of its primary guests Taft Skipper, 
one of Williams's first cousins v,ith whom 

Hank, spent the last week of his life. 
Tulsa's Jim Halsey Company will fol-

low up its string of successful country 
music television specials ( The Tulsa Coun-
try Music Festival, The Neewollah Coun-
try Music Festival) with a Home Box 
Office tribute to George Jones this spring. 
Set to tape the project are Tammy Wy-
nette, Elvis Costello, Emmylou Harris 
and WayIon Jennings. The show vi ill be 
a production of Tall Pony and the Halsey 
Company, Dick Howard serving as execu-
tive producer. 

Said Johnny Paycheck of his tribute 
album to Merle Haggard, "Of all the 
dreams I ever had come true, this is the best 
one of all cutting an album of Merle's 

Mama Cash Day Proclaimed at 
House of Cash 
Mrs. Ray Cash (Johnny Cash's mama) 

planned to celebrate her 77th birthday by 
going to work as usual at her son's office, 
but when she got there found out she was in 
for a surprise. A giant banner in front of 
Johnny's House of Cash establishment 
proclaimed "Mama Cash Day," and a crew 
of dozens of Cash friends and family 
members were on hand to help celebrate. "I 
was completely surprised," said Mama 
Cash, as she presided over two lavender 
and white cakes at the party. "I had no idea 
they were up to something. I even brought 
my lunch to work in a sack today." 
With her husband Ray, Johnny, June 

Carter Cosh and Johnny's and J une's 11-
year-old son John Carter in attendance, 
Mama Cash was presented with an album 
containing photographs of her children, 23 
grandchildren and 15 great-grandchildren. 
John Carter's comment: "Where's the 
cake?" 
Mama Cash, incidentally, got a straight-

forward answer when she relayed a recent 
interview question to her son. "The lady 

asked me why you wore black and I didn't 
know what to tell her," said Mama Cash. 
Quipped Johnny, "Well, black is slim-
ming." Over a non-slimming but delicious 
country style lunch, John said that he was 
extremely pleased by both the critical and 
popular response to his TV movie, The 
Pride of Jesse Hallam. 

"I loved the movie," Cash said. " It was 
completely original, not at all like the kind 
of thing you see all the time on television. 
The response was very gratifying. We've 
had lots and lots of calls from people right 
here at the office and we've gotten a lot of 
information together to pass along to peo-
ple on illiteracy. 

"It's amazing how people have opened 
up on the subject since the show was on. It 
seems nearly everybody knows somebody 
who has that problem. Just to show you, 
since they saw the movie, three different 
people I've known for a long time have 
come up to me and told me they couldn't 
read and asked how they could get help. I 
never even suspected that all those years." 

songs." 
Lee Clayton's The Dream Goes On 

album for Capitol is full of powerful songs, 
but one of them is particularly close to 
Clayton: "I wrote Industry for my Dad," 
said Lee of the tune. " He worked for Union 
Carbide for 37 years, and I'm kinda using 
him as an example of all the working men 
. . . there are two sides to every story, but 
with these large conglomerates there is a 
greater degree of the potato chip philo-
sophy of, you know, using them and 
throwing them away." Friends of Lee's 
picked Oh How Lucky/Am as the smash 
cut on the album, a song Lee said came to 
him one day when he was just out walking. 
"It was a real pretty day and that song just 
came to me. I like it because I can sing it to 
myself or sing it to the universe." 

Busch Gardens in Williamsburg, Virgi-
nia, has been presenting a stellar lineup of 
talent in its spring The Old Country con-
cert series. Featured on the weekly bills— 
Mel Tillis, Arlo Guthrie, Pete Seeger, 
Dr. Hook, Debby Boone and Harry 
Chapin (he's country?). Johnny Cash 
winds up the park's concerts with a 
Memorial Day show. 
George Hamilton IV kicked off his 

Silver Anniversary year with the longest 
tour ever undertaken of the British Isles 
by a country artist. The three-month swing 
through Great Britain included stops in 
some 50 cities and towns and ended in 
Belfast, Ireland. One of the highlights was 
a charity concert at the home of the Duke 
and Duchess of Hamilton in Hadding-
ton, near Edinburgh, Scotland. Following 
his show, Hamilton and guests were toasted 
at a midnight supper at their hosts' Lennox 
Love ancestral home, spent the night and 
were treated to a guided tour of the area 
next day. A long way from Hamilton's A 

Rose and a Baby Ruth in 1956. 
The Kendal's were voted one of coun-

try's top groups and Jeannie Kendall 
one of the industry's top female vocalists in 
Playboy magazine's annual Reader's Poll. 
This is the first year the mag has included a 
country category in its prestigious roundup. 
Jerry dower recorded his latest More 

Goodun's album, his twelfth MCA effort, 
during performances at the Alabama Cat-
tleman's Association in Montgomery and 
the Boys' Club in Memphis. The comedi-
an's performance for the Boys' Club Tenth 
Annual Steak and Burger Dinner raised a 
record $92,000 to support Memphis's six 
clubs. 
Jim Ed Brown hosted a reception for 

the Stuttgart, Arkansas Chamber of Com-
merce at Opryland, complete with full-
dress rehearsal and preview of one of the 
park's most popular shows, Country Music 
USA. Jim Ed. you may recall, annually 
guests at Stuttgart's Duck Calling Contest. 
Waylon Jennings may be coming to 



Chipmunks • Hank, Jr. • Mac • Barbara 

your town this summer, thanks to a new 
booking policy he's adopted. Waylon has 
decided to take on the state fair-theme 
park circuit in the next few months and 
already has a solid string of outdoor dates 
booked. In the past five years, Waylon has 
only appeared at five outdoor dates but 
now seems to have changed his tune. 
This comes during a storm of gossip and 

rumor from Nashville about Waylon's 
financial situation. According to the gos-
sip, Waylon, who has lots of income, dis-
covered what many businessmen are dis-
covering lately: his outgo was a lot bigger 
than his income. Again according to gos-
sip. Waylon has taken the reins of his 
organization and fired it—the people, that 
is, even severing his long-term relationship 
with manager Neil Reshen and side-kick 
producer Richie Albright. As the rumors 
go, having reduced his cash outflow to a 
manageable level. Waylon's new touring 
activity is aimed at refilling the coffers 
quickly. Few performers could do that as 
f aq as Waylon. 
Mac Davis has moved into the ranks of 

Hollywood's leading men in his second 
film, Cheaper to Keep Her, the long-

awaited follow-up to his debut North Dal-
las Forty. Acting. Mac says, is something 
he's always wanted to do. "The trouble was 
. . . all the parts I was offered over the 
years were pretty much the same parts 
other singers were being offered. With the 
two films I've done, I've had a chance to 
act, to be someone totally opposite my 
image as a singer, to be creative, to learn 
and have fun at the same time. One thing 
about acting is, it's hard work. The hours 
are long and it can be very repetitious, but I 
love it! It's a mental vacation from 250 
one-nighters a year. Acting offers me a 
chance to jump out of my skin and be 

Hank Jr. Croons For PAa Be!! 

Hank Williams, Jr. has finalized plans 
to fly to Africa in August for a long-
awaited safari vacation. Closer to home, 
Hank kept busy working with scriptwriters 
on the TV film of his autobiography,Liv-
ing Proof, bought a new bus and put 
together material for his new album. Hank 
was one of several stars who helped kick 
off Mardi Gras week in New Orleans with a 
show for 40,000 people at the Superdome. 

During his set, Hank was joined onstage by 
an old friend, Coach Bum Phillips of the 
New Orleans Saints, who aided him in a 
rousing version of Family Tradition. 
And yes, that is Hank, Jr. crooning 

"Reach out and touch someone" on the 
radio. The singer was hand-picked for the 
spots by the giant N.W. Ayers Ad Agency, 
and is one of the few country acts to sing 
for AT&T on the jingles. 

someone else for a change. Who hasn't 
wanted to do that every once in a while?" 
Barbara Mandrel' joined such heavy-

weights as Barbara Walters, Nancy 
Reagan, Gloria Steinem and Paloma 
Picasso in the New York Times spring 
Fashion Supplement, where she was asked 
about her preferred hem length. The Times 

reported that, though she frequently bares 
her shoulders on her television show, Bar-
bara opts for a modest below-the-knee 
skirt length. 

Super fiddler Mack Magaha suffered 
minor flesh wounds when he was shot in a 
hunting accident in East Tennessee. For-
tunately the wounds weren't serious. • 

Alvin Goes Country with Release of Urban Chipmunk 
Newest in the string of pop stars making 

the trek to Nashville to record a country 
album: The Chipmunks, whose most re-
cent album was the million-selling Chip-
munk Punk. The Munks, as they are 
known to their friends, teamed with super-
producer Larry Butler to record a disc 
tentatively titled Urban Chipmunk, sched-
uled for release this summer. The album 
will reportedly contain a number of coun-
try standards, but, says group spokesman 
Alvin. "Since our roots are in Americana, 
we're also planning to showcase a few of 
our own new songs on the album." The 
Chipmunks, a trio composed of Alvin and 
his two more conservative brothers Theo-
dore and Simon, have the durability 
country stars are made of. Their first 
record, The Chipmunk Song, was released 
back in 1958. It sold four million copies in 
the first seven weeks following its release. 

23 



Tom T. Hall 
A hillbilly who reads Hemingway 

. . . a humorist who is dead serious. 

I
f Tom T. Hall had one overweening 
source of pride, it might be in the 
uncategoriiable nature of his achieve-
ments. Although he has had Number 

One records and Number One TV shows, 
although he lives in somewhat baresnial 
fashion ( there is a suit of armor. after all, in 
the hall) on a 60-acre estate that could vie 
with that of any Nashville superstar. al-
though he hobnobs with presidents, lite-
rati. country music legends. and common 
folk alike, you do not get the impression 
that he derives excessive satisfaction from 
any of these visible accomplishments. In 
fact his reaction to success, and to all the 
hoopla that surrounds it. might almost be 
taken as perverse if it were not obvious that 

he has worked so hard both to get ahead 
and to keep his life in some kind of perspec-
tive. ( This is the man who for years looked 
at himself in the mirror with a sneaker on 
his head just to bring himself down to 
earth). Success may cast doubt on the 
worth of any enterprise; achievement may 
cloud endeavor; even as career and ambi-
tion continually expand in scope, there is 
for any committed skeptic the lurking 
specter of depression. So perhaps it should 
not be surprising that for Tom T. Hall 
incónsistency itself— the continuing ability 
to confound expectations— remains a pure 
source of satisfaction. 
Tom T. Hall is a "hillbilly" singer who 

reads Hemingway, Sinclair Lewis, and 

By Peter Guralnick 
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Mark Twain, a humorist who is dead 
serious, a social commentator who denies 
anything but reportorial motive, a political 
activist ( he orchestrated the country music 
campaign for Jimmy Carter) who often 
clings to hermit-like isolation. In a Nash-
ville full of rhinestone suits and company 
men posing as outlaws, he insists upon his 
individuality, and yet looks, with his modi-
fied crew cut and neat suburban couture, 
like a high school basketball coach on 
vacation. As the author of some of the 
most incisive vignettes in contemporary 
country music, he forcefully rejects the role 
of the creative persona and is almost com-
pulsively business-like about his writing 
habits. The least pretentious of men, he 
lives amid antebellum decor and I talianate 
marble goddesses. And despite a warmth 
that can be infectious and a humanism that 
infects all of his writing, he can be savagel \ 
dismissive in his rhetoric and in his per-
sonal relations. For all of which he comes 
in for a good deal of criticism from his 
peers and associates. To all of which he 
responds with a combativeness and a scorn 
that you sense does not eliminate the hurt. 
He would probably concede that he is a 
difficult man. Most of all, it seems some-
times, he is anxious to avoid the stigma of 
being typed. You get the impression that he 
is less anxious to inform you of what he is 
than to let you know what he is not. 
There seems to be a pattern of positive 

contrariness running all through Tom T. 
Hall's life. Even his autobiography, once 
titled Glorious Fool, rejects the usual reve-
lations eii—or—Teris and intimacy ("I will 
write no eulogy here except to say that we 
had great respect for one another." is the 
closest he comes to describing the bond 
between himself and his father) for an ellip-
tical, sprung-rhythm, almost oblique view 
of his life and times. Why, I asked, didn't 
he speak more of his childhood, of growing 
up in Olive Hill, Kentucky, one of eight 
children to a father who worked 
twelve hours a day in a brick factory and 
preached on the side and a mother who 
died when he was 13? "Well, you know, I 
didn't spend much time growing up. I was 
working in a garment factory when I was 
15. There wasn't mt— Taiddo-but open your 
eyes, so to speak, like a puppy. Fourteen 
years you open your eyes, and you're on 
your own." And yet obviously for Tommy 
Hall, growing up in hard scrapple land, it 
was not an unconsidered existence. Des-
pite his insistence that "my mother's and 
father's instincts were survival, we'd wake 
up in the morning trying to stay alive," all 
through his conversation, and all through 
the autobiography, there arc indications 
that growing up was more than just living 
in a primal state. He was acutely aware of, 
and acutely affected by, his family's pov-
erty. When speaking of being cut from the 
high school basketball team, he writes with 
typical obliqueness (and with typically 
smoldering feelings) that "the coach cut me 
... with the decision that a number of us 

'lived too far from school to practice in the 
afternoons....' So those of us from the 
hollows and hills, teamed up with the 
scrawny and uncoordinated fellas, all end-
ed up in the study hall." His father, too, 
was a source of both embarrassment and 
pride. "My father was a rarity in those 
parts. He was a liberal. I admired him for 
it. I admired him because I thought he 
understood things as well as I did." In one 
of the few direct evocations of that period, 
he quotes without comment the first poem 
he ever wrote, at the age of eight, to reveal 
just how lonely childhood must have been. 

walking through fields of snow, 
lonely and dejected, 
while the real Christmas 
shimmered somewhere 
far off 
in the city. 

band together so we'd have the band with 
the show. We moved from there, and then 
the natural progression, we moved to a 
radio station. So we could have more cre-
dentials than just our ability to pick." 
Maybe this is simply self-deprecation, 

but Tom T. Hall has always insisted that he 
has never been "entertained by entertain-
ment." Instead what seems to have inter-
ested him has been the potential for com-
munication and perhaps the opportunity 
for influence within an ever-widening 
sphere. When he was growing up, he says, 
"I admired people with a good vocabulary 
and good manners mostly. I don't know 
why I'd be attracted to them, but 1 was. My 
father was a gentleman. We used to have 
these front porch debates, and old people 
would have quite a bit of authority, because 
they had been out there on the world stage, 

"My father was a rarity in those parts. He was a lib-
eral. I admired him for it. I admired him because I 
thought he understood things as well as I did." 

It's hard to say what attraction enter-
tainment exerted on the young Tom Hall. 
At nine he wrote his first country song, and 
at ten he started playing guitar. He listened 
to Ernest Tubb every morning at 5:30 com-
ing over the air on WS M, and he always 
worshiped Bill Monroe and bluegrass mu-
sic. But the way he tells it, his entrance into 
the entertainment world was almost acci-
dental. After his mother died and his father 
was hurt in a hunting accident, Tom Hall 
quit school and went to work in the gar-
ment factory. It was around this same time 
that he met the first in a succession of 
"father figures" in his life, a man named 
\ Hurley Curtis. who traveled from town to 
town with a movie projector and a screen 
on top of a '47 Chevy showing cowboy 
movies in isolated rural areas throughout 
the state. He sold "commercial spots" to 
local merchants. Eventually, after signing 
on to help out with the equipment, Tom 
Hall took over as pitchman and then as 
warm-up act with a bluegrass group, the 
Kentucky Travelers, which he put together 
for the occasion. 

"I just did that out of necessity. That was 
a thing that had to be done, and I was 
there. It was show business, and I guess I 
was attracted to it. But Uncle Curt, the 
man that I worked with, was a very intelli-
gent man, he was a philosopher and a 
thinker and I learned a lot from him—a 
very colorful guy. So if it had been another 
person doing what he was doing, I don't 
know if I'd have gone along just for the 
show business kick. ... I lemember every 
day he had ... it impressed me... he had 

a pressed shirt and a tie and a sweater, and 
every day he was very neatly dressed and 
all that sort of thing. And very polite and 
well-informed. I think I spent my time with 
him more for that reason than because I 
did the announcements. Then he thought a 
live band would attract people, so I got a 

if you can say that. They literally knew 
where all the bodies were buried. They 
knew the history of the town, they could 
tell you things about your grandfather. 
your aunt—they knew the way some peo-
ple came to a very sad end, and they also 
knew the way people came by their pros-
perity. And of course they were great story-
tellers. They would tell their stories for 
years, they polished them and honed them 
to such perfection that they were just mas-
terpieces of monologue. They could just 
keep you right there and practice that 
punch line." 

Obviously these "storytellers" have 
served as a touchstone all through Tom T. 
Hall's career. The other touchstone has 
been his own restless ambition, an uncon-
ventional ambition to be sure ( his current 
aim is "to become a respectable old fel-
low—not adored or revered or any of that 
sort of thing, but just respectable"), but 
one which has never permitted him to rest 
on his previous laurels or achievements. 
When he had gone about as far as he could 
go as a disc jockey in Morehead, Kentucky 
("I guess I was the hottest thing there, but 
that was a nothing thing"), he enlisted in 
the Army. He obviously made the most of 
the Army—he finished high school, read 
voraciously, and traveled all through Eu-
rope—and he was at home enough there to 
consider re-enlistment. "I liked the Army 
because you didn't have to wonder what 
you were going to wear every day. Or 
decide on where you were going to eat. 
And your purpose was obvious. You were 
organized to fight a war and that sort of 
thing. You knew what you were doing all 
the time. I liked that because it was orderly, 
but then it dawned on me why we were 
organizing, and I never did want to get 
shot." 
When he got out, he worked successfully 

as a DJ at a number of stations, but 
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Reviewing Tom T.'s Book 
Without Reading It 

by Kurt Vonnegut 

I make this friendly prediction 
about the novel which Tom T. 
Hall has written, which I have 
not read: It will not grab you by 
the lapels and insist that you 
come inside for all kinds of 
goodies and fun. The front 
door will be slightly ajar. You 
can come on in if you want to. 

enrolled at Roanoke College to become a 
novelist. Even his songwriting career fol-
lowed the same considered progression. 
He came to Nashville only after first writ-
ing hits for Jimmy Newman and Dave 
Dudley, and he was persuaded to become a 
committed recording artist—and Tom T 
Hall at the same time—only after writing 
the Number One smash, Harper Valley 
P. TA. It is almost as if he has been 
prodded to do the things he has done—to 
move into Democratic politics, to buy a 
radio station, to take on Ralph Emery's 
syndicated TV show—not so much out of 
overweening ambition as out of obligation 
to his own sense of growth.... 

Genius is perseverance in disguise. 
—An old coach's saying 

Tom T. Hall acts as if he has believed in 
the truth of this saying from the very 
beginning of his professional career. Tom 
T. Hall today is no different than the Tom 
Hall who arrived in Nashville on January 
I, 1964, cold, scared, and with $46 in his 
pocket. He is still a daily writer, almost 
grimly committed to a regimen of putting 
words on paper irrespective of "inspira-
tion." "For one long year," he writes, "I 
wrote eight hours a day for five days a 
week. I really didn't know of any other 
approach. I was determined to be a song-
writer. It was a job that I had .. . I guess 
this is what got me the reputation of being 
an oddity of sorts. ..." This reputation is 
obviously one that he is sensitive to, and in 
his autobiography he raises the point sev-
eral times, most notably in speaking of an 
old friend, Kris Kristofferson, whose writ-
ing methods clearly differ from his own. 
"At one point in my young career," Hall 
writes, " Kris Kristofferson told someone I 

was 'impersonating a hack: Oh‘iously 
stung by the criticism. Hall goes on to say, 
"People unfamiliar with literature thought 
he was saying something original [ in his 
lyrics]. Kristofferson, who was well read 
and had acquired a good education, put 
several quotes from great writers in his 
songs and used them conversationally. I 
knew Burns, Cummings. Kipling. and 
Holmes when I heard them quoted—and I 
was not impressed." 
Nor has he altered his working methods. 

He still writes best in the early hours of the 
morning, from 3 a.m. to 9 a.m., during the 
four months of the year he takes off from 
the road simply to recoup and recharge his 
creative juices. He writes regularly, if not 
quite as compulsively as during that year-
long stretch. "Somebody said when inspi-
ration strikes, you're probably better off to 
get up and go some place and do something 
else besides write. When everything is 
going great guns, I like to be aware of the 
fact that labor and creativity have an asso-
ciation." He doesn't have dry spells, he 
doesn't seem to worry about his creative 
purpose, and he no longer feels obligated 
to wear a sneaker on his head to attain 
humility. " Writing is a part of my life, and 
it may sound like a cliche, but as long as 
I'm alive 1 feel that I should be writing. 
Now I may not be writing what pleases 
people as much as what I wrote yesterday. 
But it's still saying what I want to say at this 
time in my life." 
He is, he says without disingenuousness, 

pretty much "oblivious to success." While 
this may be true, it seems to cut both ways. 
If he is oblivious to the pitfalls of success. 
and finds no greater pleasure than taking 
off with his brother Hillman on a fine day 
to build a fire and eat "an onion and some 
mayonnaise and some wienies and hot dog 

buns and a carton of milk under a tree in 
the woods," Tom T. Hall is equally obliv-
ious to its rewards. Obviously he is ruled by 
internal moods not necessarily prompted 
by external circumstances, and he makes 
sidelong attempts to acknowledge the oc-
casional bleakness of his outlook in the 
autobiography and interviews. 

Perhaps one of the most serious flaws in 
his writing, in fact, can be laid to his un-
willingness to confront the sources of this 
discontent or even openly acknowledge its 
existence. While his songs are by no means 
unremittingly cheerful ( think of Trip to 
Hyden or Homecoming for that matter), 
they are self-conscious attempts to present 
an ordered view of existence. His two great 
artistic breakthroughs in a sense almost 
reinforced this sense of emotional distance. 
The first came with A Week in a Country 
Jail, when he began to write from his own 
experience in a straightforward journalis-
tic style, " not exactly creating. more relat-
ing." The second came with a trip back to 
Kentucky, literally "in search of a song" 
(that was the album title, too), when he 
discovered that he could write about 
"Clayton Delaney" and "the little lady 
preacher" and other memorable characters 
from his past life. It was obviously a pain-
ful task to come face to face with his roots, 
and one which had a profound effect upon 
him personally. "There was no joy in writ-
ing those first songs about my heritage. . . . 
I still had the haunting feeling that no one 
cared, that these days of life were not 
important. and that 1 was writing them out 
into songs only as a mental purge of my 
misgivings about my inherited circum-
stance. . . . I was, at the same time, proud 
and ashamed." It caused him to realize, 
too, that "I was and would always be a 
'hillbilly' in some imponderable part of my 
being." but instead of examining these con-
flicted feelings in the songs, he wrote about 
the "characters." He created sharply etched 
scenes, striking vignettes in which the 
author is the objective observer. As he has 
progressed from the specific to the homi-
letic, from Old Dogs— Children and Water-
melon Wine and Faster Horses to / Love 
and Country Is, he has attempted more 
and more, it seems, to present an ordered 
view of existence, to occupy the role, moral 
and aesthetic. which the stor> tellers of his 
youth occupy in his value system. To a 
large extent, he has undoubtedly succeeded. 
but at the same time, he himself seems to 
harbor lingering doubts. "My best songs 
were never successful—things like Pay No 
Attention to Alice. Homecoming—most 
of my big hits have been inspirational. 
Sometimes somebody would ask me to 
write a song about so and so, and I would 
just sit down and write them a song. It 
would be a big hit, but to me, even though 
it made money and everything, it just 
seemed like sort of a waste of time." 
There is another side to it. too, of course. 

Unlike your average country music sing-
er—unlike roistering Jerry Lee or George 
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Jones or Merle Haggard, each of whom in 
his own way reveals himself in every note 
that he sings—Tom T. Hall is almost con-
stitutionally averse to revealing his emo-
tional inwards. Perhaps it has something 
to do with craft ( this is a writer to whom 
"one of the great compliments is that Tom 
T. Hall writes like he talks"), but there is a 
curious neutrality, both musical and emo-
tional, in nearly all the songs that he writes. 
It is not that they are cold, but rather that 
they attempt to communicate "objective-
ly"—without "whining." And they are very 
consciously not "experimental." "The trick 
is to write beyond criticism. I think a good 
writer knows when he's leaving his bare 
foot stuck out in traffic. I really believe 
that. You know, we all have a tendency to 
kind of walk out there and take a shot at 
it—but it's dangerous. It's better to stay 
with what you know, and write true and 
good and honest and simple, and not leave 
yourself open to criticism that you deserve. 
You know, if you don't want to get your 
hand caught in the proverbial cookie jar, 
just don't reach in there. Do the best you 
can, do it honestly, and do it sincerely. And 
that's what I call doing things beyond 
criticism." 
Perhaps it is the need to test this innate 

conservatism that has led Tom T. Hall to 
seek the various challenges in his jife, to 
force himself out of a safe place with which 

he is obviously comfortable for new and 
uncharted waters. In music one feels he 
would never have left bluegrass if it had not 
been for the intellectual need for a chal-
lenge. "The only thing you can say about 
bluegrass: you do it right, or you don't do it 
at all. Bluegrass is whatever it is; it's been 
around so long, you don't have to wonder 
what it is anymore. Country music contin-
ually surprises me. Bluegrass doesn't sur-
prise me. It entertains me, but it doesn't 
surprise me. I don't like surprises. I'm fa-
mous for that. Life has enough surprises." 
Let it be noted: despite his distaste for sur-
prises, Tom T. Hall plays country music, 
not bluegrass. He left the Opry for sim-
ilarly mixed reasons. "Because they moved 
it. They tell the stories about all the horns 
[it was said that the Opry refused to 
accomodate his whole band]. That had 
nothing to do with it. The thing of it is, 
when they moved the Opry, I didn't move 
with it like furniture. I didn't go. I had 
worked hundreds of places like Opryland, 
so I didn't move." 
Even when he rejoined the Opry recently, 

it had more to do with a sense of tradition 
(Ernest Tubb asked him to, and as Tom T. 
says, when someone like Ernest Tubb asks, 
you don't refuse) than a sense of remorse. 
Whatever the rationalization, he has 

always maintained forward motion. This 
winter he finished up his first novel, taking 

up the career that he dropped when he 
became a songwriter 20 years ago and 
seemingly as bemused with the novel's 
acceptance by Doubleday, his book pub-
lisher, as with any other occurrence in his 
creative life. Nonetheless, he approached 
the writing in the same systematic way that 
he has always approached hard work, 
charting it out beforehand, typing away on 
his Remington 25, which sits on an austere 
writing table, surrounded by dictionary, 
writing magazines, the usual appurtenan-
ces of the writer's trade. It is perfectly 
obvious that he has no interest in being 
taken for an oddity, a "hillbilly" singer who 
writes books. He wants his novel to be 
accepted on its own terms. Despite his talk 
of the company of writers—not only of 
mentors like Hemingway and Mark Twain 
but of such friends and contemporary writ-
ers of the South as Miller Williams, Wil-
liam Price Fox, James Dickey, and James 
Whitehead—there is always that sense of 
wary aloneness that appeared in his first 
childhood poem. In speaking of his novel's 
projected publication, he reveals both that 
hidden insecurity and the unflinching 
honesty of his artistic commitment. "The 
odds are," he says, "that people will have 
absolutely no opinion about it at all. That's 
what frightens me. You're better off to be 
severely criticized than to be ignored. My 
fear is to be ignored." 
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Porter Wagoner 
"There's Too Much 

Sadness 
in Country Music" 

By Patrick Carr 

T
. most country music fans, and to 
many country music insiders, Por-
ter Wagoner must seem to possess a 
relatively simple identity. Porter, 

that gnarled, long, super-hillbilly stick of a 
man, lit up in public jewels and colors like a 
state fair at midnight, is the Opry stalwart, 
the man who raised Dolly Parton to fame. 
and, since Dolly moved on to Hollywood, 
the fading voice of a glittering past. 
To others, he is somewhat more compli-

cated. He is, it is true, the hillbillies' totem 
pole, the Opry's most vibrant light show. 
and Dolly's abandoned mentor, but he is 
also The Sound Man. Back in the late 
1950s, he was the first Nashville artist to 
produce his own records successfully. Over 
the course of his seven-year relationship 
with Dolly, he created around her a record-
ing method which was technically brilliant 
and emotionally stunning. Since then, in 
the studio which he built for Dolly and 
expanded after her departure, he has 
branched out into the production of non-
country musical forms—disco, soul, pop— 
while also perfecting the studio itself and. 
with Merle Haggard and others as his raw 
material, cutting some real country records 
for which the complimentary adjective 
"clean" is almost inadequate. And there is 
more: throughout this long career ( 27 
years), Porter has been as sound in his pro-
fession as he has been professional in his 
sound. A multi-millionaire whose wealth 
derives as much from non-musical invest-
ments as from the proceeds of musical 
work, he is renowned as one of Nashville's 
sharpest and most reliable business heads. 
Porter is much more than an echo. Per-
haps, then, it is not necessary for the fans to 
mourn his passing. . 
On the other hand, perhaps it is. Since 

Dolly left the Porter Wagoner Show, the 
man has cut his personal appearances 
(apart from his weekly Opry shows) to no 

Porter, at the Opry with James Brown.  

more than ten per year. In national media 
circles, his reputation has been tainted, 
rightly or wrongly, by his now-concluded 
lawsuit against the new, " Big Deal" Dolly. 
But most significantly, his infrequent rec-
ords have failed to soar to the high reaches 
of even the country record charts. He may 
be very busy, and he may be a mogul of 
sorts, but there is a big double-barrelled 
question about him: Is he happy, and what 
is his future as a recording artist? Porter is in his element at his office / 

publishing company/ recording 
studio on Nashville's 18th Avenue 
South. Still a rail of a man, he looks 

in real life almost normal; that golden Afro 
which adorns the crest of this hillbilly 
totem pole in public is an undisciplined, 
white-streaked tangle stuffed into a base-
ball cap, while the totem pole itself is 

dressed in regulation denim. Still a sharp 
and professional fellow, his first moves are 
a few small-talking remarks, followed in 
short order by the playing of his latest 
product. 

Product One is a track from an album he 
is producing by Joe Simon, the black soul 
singer. It is wild and fluid, all soprano 
moans and funky sighs and syncopated, 
mixed-to-perfection fills and trills. Very 
nice, very modern. Soul and glitter skill-
fully combined. 

Product Two is himself. It's a pure, 
deep-country cut of The Rose, the title 
song from Bette Midler's recent movie. 

Frankly, I am taken aback. Porter's 
good—he's a fine ham, a skillful singer, a 
great producer—but this track is deepit's 
careful and curly and simple and clear; it's 
moving, and Porter sings it beautifully. It's 
about as good as a country track can be. 
and it's modern. These days, the best real 
country tracks, as a result of constantly-
improving recording equipment and tech-
nique. are very clean and subtle indeed. 
Unless you want to. you don't have to 
cover the subtleties of the human voice and 
the acoustic guitar and the unamplified 
fiddle with extraneous noise. You can let 
them come through clearly, shaded here 
and there with whatever else fits the track, 
and they'll end up sounding as full as the 
Boston Symphony (or, for that matter, 
Billy Sherrill's now-defunct synthesizer 
banks). This, apart from singing his heart 
out, is what Porter has done. The result 
sounds wonderful. 

"That's about the best record you ever 
made. Porter," I say. 

"I think so, too," he replies. 
There is a pregnant pause, and to break 

the silence, I ask him why he decided to 
work with Joe Simon. Such a venture is 
not, after all, very common in the Nashville 
region. 
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Porter has branched out to produce disco, soul and pop. 
His album on Joe Simon ... all soprano moans and funky 

sighs ... soul and glitter skillfully combined.  

"1 love country music," he says. " I've 
made my living at it for 27 years and I'm 
very dedicated to it, but 1 think that adding 
new dimensions to the music— if they're 
good—makes the music healthy. You can't 
stay in the same place all the time. I'm as 
proud of all my old hits as 1 ever was, but I 
have to keep trying new things, new pro-
jects, or I'd go nuts." 
We talk for a while about soul recording 

technique and the flexibility of Nashville 
musicians ( Porter used the same musicians 
on both his own record and Joe Simon's, 
and the musicians loved it), and then Por-
ter ventures a thought. 

"There's too much sadness in country 
music," he says. "I mean, I like the beat of 
disco and soul music, the happiness it 
reflects. Really. I think that if Hank Wil-
liams were to come along today with the 
songs he hit with in the '50s, he wouldn't hit 
with them today unless they were done in a 
completely different manner. 1 think peo-
ple have enough sadness today. They don't 
want to cry in their'beer anymore. They 
can cry over their gasoline, they can cry 
over the economy; they've got lots of things 
they can cry over. I just can't picture people 
going to a store and buying a record that's 
going to make them cry. when they can 
watch the six o'clock news and get that 
same effect. A ballad today. if it's going to 
be a success, has to be very light. It can't be 
a hard-core thing about 'You left me, now 
I'm gonna kill myself as soon as I find 
someone to shoot me,' you know?" 

Maybe, maybe not. George Jones isn't 

doing badly these days. That aside, how-
ever, it is obvious that Porter is not "into 
sadness." There does, however, remain the 
question of his commitment to soul music. 
Last year, for instance, he invited James 
Brown, the King of Soul Music, to appear 
on the Grand Ole Opry. James appeared, 
and not a few of the Opry regulars were 
greatly annoyed. I ask him how he felt 
about that. He stiffens. 

"I don't think that the Opry people are as 
close as they used to be." he says. "They 
used to be like a family, but they aren't that 
way anymore. I don't know why it hap-
pened. but it did. 

"Like, with James Brown, it really dis-
turbed me, because the reason he was on 
there was to add another milestone to the 
Grand Ole Opry. From him being on there. 
we would get world-wide news coverage— 
"The King of Soul Music Appears on The 
Grand Ole Opry!" I felt like it would add 
prestige to our business if people knew that 
country music was net so selfish that it 
wouldn't accept great artists from what-
ever field. To me, that's what it's all about. 
If you were a pop act, that wouldn't pre-
clude you from being a friend of mine 
because I'm a country act. It wouldn't 
mean that you couldn't appear on my 
stage, or 1 couldn't appear on yours." 

Porter is growing increasingly intense. 
He continues: 
"Now. I didn't invite James Brown onto 

the Opry to help Porter Wagoner. I did it 
to help the Grand Ole Opry. In that situa-
tion, certain people were questioning my 

loyalty to the Opry and to country music. 
But there's nobody, from Roy Acuff on 
down, who is more loyal to the Grand Ole 
Opry and country music than 1 am. I'm 
probably the only man out there who has 
enough pride in the Opry to hire a hair-
dresser and a makeup artist to come out 
every Saturday night and make me up. I 
want to look good. because the Opry's the 
greatest show in the world. I wouldn't go 
on the stage of the Opry with anything but 
the best, because I respect it that much. So 
when people question my respect for the 
Grand Ole Opry and my loyalty to country 
music, that's a very tender area for me." 
The bit now firmly between his teeth, he 

strides on. He is speaking slowly and 
deliberately. 

"Now, when I add disco music into my 
line of work, it's not because I'm disloyal to 
country music. It's because I'm trying to 
improve country music. When I die. I'd 
like to know that I have contributed some-
thing back into the industry that made it 
possible for a sixth-grade-education boy 
from the hills of Missouri to become a 
multi-millionaire. .. . 1 mean, my personal 
commitment as a recording artist is to the 
pure country music area, but this other 
way improves my knowledge of how to 
record country people better. I learn from 
these other areas." 
He goes on about this subject for a while 

in great detail—discussing mixing tech-
niques and drum sounds and all the other 
intricacies of record production— until I 
stop him and pop the question: Does he 
think that the Opryites' reaction to James 
Brown's appearance was more a matter of 
racial prejudice than musical prejudice? 
"That could have been a factor," he says. 

He seems reluctant to admit it. "1 mean, 
I'm sure that if they knew James, they 
wouldn't have felt that way. James Brown 
is one of the greatest men, one of the most 
professional men, that I have ever met. 

"So. I have thought about whether some 
of the Opry people's objections were a race 
thing. Let's just say that I hope they 
weren't." We have hit upon an area of sad-

ness here. Porter seems to be-
lieve in the encouragement of 
happiness, but obviously, there 

are certain frustrations along the way. 
Confronting the question, therefore. I raise 

the deadly name: Dolly. 
No. says Porter. he has not talked to the 

lady lately. No. he says, he does not dislike 
her personally. but he does feel that the 
lawsuit and the reasons behind it were 
"such a useless, childish way to handle 
things. As much as we'd been through 
together, and as much as I'd contributed to 
her career, I felt that it was so foolish for us 
to have to settle our differences with law-
yers." He agrees with me that perhaps he 
and Dolly should have a chat sometime 
soon, but adds,"I don't believe that I'm the 
one who should instigate that. I believe 
that she is." Then he goes to some lengths 
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to convince me that he wanted Dolly's suc-
cess. He says that he knew that she couldn't 
become a giant star without leaving his 
organization, because his organization was 
not capable of promoting her into the TV 
networks, the movies, and the National 

Enquirer. What upset him was the manner 
of her leaving, not the act itself. 
The waters in this area are very, very 

murky. Dolly has her side, and Porter has 
his, and there is really no point—no objec-
tive truth—to be found in statements by 
either of them concerning matters of fact. 
We must, therefore, limit ourselves to 
issues of emotion, and, since this is an arti-
cle about Porter. we must further limit 
ourselves to Porter's emotions, alone. 

Porter. for instance, is distressed by cer-
tain aspects of Dolly's current career. Al-
though he feels himself too personally and 
professionally involved to comment on the 
quality and direction of her post- Porter-
produced records, he does feel free to 
speak out about an article which appeared 
in Rolling Stone at the time of the release 
of the movie 9 to 5.The article told of Doll) 
engaging in a fit of "mooning" and running 
naked around her limousine. On that sub-
ject. Porter states. "I felt that it was a little 
cheap of her, because in my mind, she's a 
much better person than that. I understand 
why it was done, to stimulate the advertis-
ing for the movie and all that, but it embar-
rassed me for her family and her friends. 
That was really cheap, man. It really was. 
If you're great at what you do, you don't 
have to stoop that low. And Dolly is great 
at what she does." 
God only knows. The complexities of 

Porter and Dolly's relationship must be 
infernal in the extreme. I ask no more, and 
Porter caps it all off professionally by say-
ing that if the last album of Dolly's he 
produced hadn't gone to Number One, 
he'd have had trouble living with himself. 
With a sigh of mutual relief, we move on. 

T
ime for easy questions. What does 
Porter do with himself when he's 
not working? He doesn't party. He 
can't stand smoke-filled rooms and 

social chit-chat. He has "a beautiful home" 
and two golden retrievers who are "like 
children." 

After working in his studio, he gets him-
self home and takes his dogs into "the fresh 

country air, and it blows things out of my 
head." He is not married, and has no close 
friends outside the studio circle. His great-
est joy comes once a year when, for two 
months in the summer, he disappears to his 
houseboat on Center Lake, 85 miles from 
Nashville, and lays himself very far back 
indeed. The solitary life, he says. makes 
him that much more eager to get back into 
the company of people and work. In the 
old days, when he was working the road all 
the time and coming back to Nashville to 
deal with the piled-up mountains of work 
awaiting his return—riding a bus on which 
he couldn't sleep. watching out for Dolly, 
the band, the crew and business in Nash-

Porter says he knew Dolly couldn't become a giant star 
without leaving his organization. What upset him was 
the manner of her leaving, not the act itself. 

ville— he found himself going in circles. He 
quit the road when Dolly left, he says. 
because he was tired (and therefore inat-
tentive to the fans), because he didn't want 
to go through the enormous hassle of 

replacing Dolly and the band, and because 
"as far as I know, my health's still all right. 
I want to keep it that way." 

Porter seems hale and hearty and deter-
mined. too, but there is in his manner a 
certain sense of loss, something about hav-
ing been badly treated, something about 
retreat and the edge of half-angry, half-
maudlin disappointment which always ac-
companies a rear guard action. Some of 
Porter's statements during the interview 
have been almost peevish. 
The root of it, perhaps, is the plain and 

evident fact that Porter himself is no longer 
a big, bright star. He has his studio fortress 
and his producer's brilliance, and he knows 
that it was he who helped Dolly up, but 
hell, what about him? The Opry audiences 
salute him every Saturday night, and on 
those ten outside gigs a year, he makes 
damn sure that his show's the best, but 
where are the hits he had back then— 
before Dolly, before production expertise, 
before interracial recording? 
Maybe it's a temporary problem, but 

then again, maybe it's not. I ask him about 
it, and he says that he's decided to find out. 
"Look," he says. "I have just cut, sung. 

and produced the best damn country single 
of my life, and it's going to be a real test. I'd 
love to record more, but only if I can do 
what the people want to hear. The Rose 

will be a good barometer of that. I had a 
single out last year, Everything I've Always 
Wanted, and I thought that was a great 

song, but the lawsuit was going on at the 
time, and RCA didn't get behind the 
record because they didn't know how the 
lawsuit was gonna turn out. Now, all that 
stuff's settled, so it's just RCA and me. I 
hope the company gets behind The Rose, 
but I just don't know if they will." 
And if they don't? 
"I really don't know. If it isn't a hit, I'll 

feel that RCA really isn't for me. If they 
can't sell this—or if they don't want to—I 
don't feel that I could make a product that 
they would sell." 
Somehow, Porter seems not to have 

conceived of the idea that if RCA isn't for 
him, there are always other labels. He seems 
to think that if RCA rejects him, he'll have 
to get his pleasure in the studio and on the 
Opr). This notion, like my idea that Porter 
has always seemed to choose the role of the 
producer over that of the star, leaves a very 
inconclusive impression about the nature 
of his character. When he says to me. "I'm 
trying to be very honest with Porter Wag-
oner these days. but 1 do want to give him a 
good shot; I owe .some things to myself 
now, and I'm trying to pay some of those 
debts to myself, and I'm happier this way," 
I don't quite know what he means. I get the 
sense that he doesn't, either. 

As this issue went to press we learned 
that RCA dropped Porter from their label. 
Ed. 
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Music forthegood times. 
Six new albums that will enhance 

your listening pleasure for years to come. 

Johnny Rodriguez, After The Rain, 
FE 37103. Featuring "I Want You 

Tonight", "Trying Not To Love You" 
and "Mexico Rain". 

Joe Stampiey, I'm Gonna Lüve You 
Back To Lovin' Me Again, 

FE 37055. Featuring the title song and 
'Whiskey Chasin—. 

The Burrito Brothers, Hearts On The 
Line, JZ 37004. Featuring "She's A 

Friend Of A Friend" and "Does She 11/111 
Wish She Was Single Again". 

The Rovers, Wasn't That A Party, 
JE 37107. Featuring the title song, 
"Mexican Girl" and "Here's To 
The Horses". 

Charly McClain, Surround Me With 
in Love, FE 37108. Featuring the title song, 

"Sleeping With The Radio On" and 
"Sweet And Easy, Soft and Low". 

Billy Swan, I'm Into Lorin' You, 
FE 37079. Featuring "Do I Have To 
Draw A Picture" and "Stuck Right In 
The Middle Of Your Love". 

On Epic, Cleveland International, and Curb Records & Tapes 
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Larry Butler 
Award Winning Producer 
Goes For The Song 
I

t is late afternoon on a cold day in 
Nashville. In his private office, on the 
second floor of a richly decorated Vic-
torian house that serves as his office 

headquarters, Larry Butler is hosting a 
small birthday party for the wife of one of 
his employees. During the course of light 
conversation, brightened by champagne 
and ice cream cake ( which is slowly melting 
on Butler's nice coffee table). Butler looks 
comfortable among friends. I am the only 
stranger here. But no one seems to mind, 
least of all Butler. I'm here to talk with him 
about doing a story. But for the moment, 
my piece of business must wait. The lady of 
honor, having already received a gift of a 
quart of fine Scotch whisky, is showing 
everyone a card containing two green bills 
distinguished by the fatherly face of Ben-
jamin Franklin, courtesy of Butler. After 
the party, which lasts maybe an hour. 
Larry assures me we will soon get together. 
"Sure, come hang out with me. I'll give you 
all the time you need. Whatever you want, 
you got." I leave with instructions to call 
back in a couple of days. But I had a few 
things to learn about Larry Butler. 

Lesson one: he has precious little time to 
sit still for serious business, much less talk 
to some fool writer who wants to know 
why you do this and how come that. Butler 
means what he says; in fact, sincerity, I 
learned, is one of his finer traits. He is 
simply a wanted man. So after several 
weeks, a few cancelled appointments, 
threats from my editor, and an eventual 
long-distance phone interview from Las 
Vegas, I took a good bead on the life of 
Larry Butler. But what else can one expect 
from a man who last year won a coveted 
Grammy Award for Producer of the 
Year—not country producer of the year, 
but the top producer for every kind of 
music? He is the only record producer from 
Nashville to ever win that award. The 
records he produced last year sold more 
copies than those of any other record pro-
ducer in the world. More than 50 gold and 
platinum singles and albums decorate his 
home and office. He is largely responsible 
for the huge success of Kenny Rogers, and 
his musical tastes have profoundly 
changed, and continue to change, the scope 
of country music and the image of Nash-
ville as a musical community. Not bad for a 

Pensacola. Florida boy who arrived in 
Nashville in 1963 "with $3.50 in my pocket 
and the clothes on my back." Today, he 
moves in the same rarified circles as Paul 
Anka and Frank Sinatra. As the fast-
talkers in LA would say, he is hot. 

Butler is so hot, in fact, that t laid eyes on 
him only once after the birthday party and 
then only a passing glance. I got wind of his 
whereabouts and talked to him on the 
phone, but I've yet to really see him. Sev-
eral days after the birthday party. I called 
his office and talked to Nancy Michon. 
vice president of Butler Productions. 
Nancy is the main cog in the Butler busi-
ness wheel. "She probably knows me better 
than any other person; she's my right 
hand," Larry told me. For some reason, 
Nancy and I couldn't coordinate a meeting 
that week, so we decided to shoot for the 
following week. Then Butler caught the 
flu. Scratch that week. By this time. I was 
looking over my shoulder for irate editors. 
Explaining that 1 needed an interview 
soon. I talked to Nancy the following 
Monday and we worked out an iron-clad 
plan. Tuesday night, Larry would be going 
into the studio with singer/songwriter 
Diane Pfeifer. I should be there at 6 p.m., 
Nancy said. A guard would be at the door, 
but my name would be on the list; I could 
watch Larry work in the studio. And on 
Wednesday afternoon, I had a definite 
appointment with Butler. 

Right around six o'clock on Tuesday. I 
pull into the parking lot of Sound Empo-
rium Recording Studio, which Butler owns 
along with Roy Clark. There is a Studio A 
and a Studio B. Tonight's session will take 
place in Studio B. Butler's favorite record-
ing room. As soon as I walk in the door. I 
can tell something is wrong. Nobody is in 
the studio setting up instruments, and 
someone says Butler is in conference with 
the musicians. Suddenly, the musicians, 
along with Butler, file out of a back room 
and parade out the door. Larry shoots me a 
look that says, "Sorry, man, I'll catch you 
later." While I'm trying to absorb what is 
going on, and watching my prize subject 
vanish again, Diane Pfeifer appears and 
stares for a moment. " Don't I know you 
from somewhere?" she asks. This innocent 
question scatters my thoughts, but it ap-
pears we had met at some Christmas party 

By Bob Campbell 

Butler with new colleague Paul Anka. 

...with Debby Boone & Jim Williamson. 

...hanging out with Earl Scruggs. 
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a few weeks before. Now Diane, if you will, 
is an extremely attractive lady with a 
plugged-in personality. She loves to talk 
and radiates a sunny disposition. But this is 

not her day. She was due to record at six. 
until her record company called at the last 
minute with "suggestions" that severely 
iced the mood and kinetic energy necessary 
for good recording work. So Butler can-
celled the entire session. Diane offers a 
rather novel metaphor to explain her dis-
appointment. "I feel like when you are 
expecting someone to come make love to 
you and they don't show up. you know? 
It's kind of like getting cold water thrown 
in you face." Diane invites me to hear some 
of the songs she had planned to record, and 

the night is not a total loss. 
I wake up with a sharper impression of 

week. Just him and a driver. But Nancy 
says she will try and get Larry to call me 
from the road somewhere. 
So that day at five o'clock, 1 learn Butler 

will call me in an hour from Roger Miller's 
house in Santa Fe, New Mexico. Five 
hours later. I am still by the phone and no 
Larry. ( Later I find out Roger and Larry 

were off having flip running up and down 
the mountains which hang on the edge of 
Santa Fe.) Two days later, at five o'clock 
sharp on Saturday. I get my call. By this 

time. Butler is safe and warm at Caesar's 
Palace in Las Vegas. 

"Hello, this is Larry. I'm sorry, man, 
about all the delays." 

"That's all right, are you settled enough 
to talk?" 
"Man. I'm laying back on a big bed with 

Studio work has always 
been and remains his one 
unbending passion.... "I 
think there is a Larry Butler 
sound ... each producer has 
a certain approach to 
recording ... I like to place 
a lot of emphasis on 
rhythm." 

Butler. thanks to Diane. The previous 

night, she had talked to Larry again by 
phone and realized his decision to cancel 
the session was sensible under the circum-

stances. She told of first meeting him, and 
how pleased she was to work with Larry. 
(Butler has produced one album on Pfei-
fer.) Echoing what I would come to hear 
time and again. Diane said that Larry 
really cared about her music and cared 
about making good records. And that he 
was easy to work with in the studio. I look 
forward to talking with Butler about his 
production work at our appointment that 
afternoon. But when I call at noon to con-
firm the appointment. Nancy is not there. I 

learn that my appointment has been can-
celled because Larry is leaving that after-
noon for California in his Silver Eagle 
touring bus. About the same time, a nice 
lady from the New York office calls wond-
ering when she can expect the story on 
Larry Butler. I immediately ring Butler's 
office and say I have to talk to Nancy. An 
hour or two later, Nancy calls from Butler's 
house. I will hear from him before he 
leaves, she says. By nightfall, still no word. 

"I'm sorry Larry couldn't call. " Nancy 
explains the next day. "We were trying to 
take care of last minute things and he had 
to go. Listen, he gets so many calls, he has 
to get away sometimes. People call me 

night and day. I get calls at home all the 
time, and it is worse for him. Everybody 
wants him for something. He gets on the 
bus and nobody knows where he is." 
Nancy is not even real sure just where 
Butler is going. but he plans to be gone a 

a cigarette and a drink and ready to go." 
One thing about Larry Butler: once you 

get his attention, he will talk. Enthusiasm 
is another of his finer traits. He says he 
likes to take off in the bus because he hates 
to fly and he can see the country. He enjoys 
stopping at truck stops and tourist traps. 
The bus, with no phones. also affords him 
a rare chance to write (along with co-writer 
Chips Mornan, Butler won a Grammy in 
1975 for Country Song of the Year with 
(Hey, Won't You Play) Another Some-

body Done Somebody Wrong Song). Al-
though he has been slumming in Santa Fe 
with buddy Roger Miller, and enjoying the 
humorous company of Don Meredith, 
who also owns a home in Santa Fe, Butler 
allows that he has come to Las Vegas 
strictly on business. Tomorrow he will 
meet with Frank Sinatra and discuss the 

possibility of producing an album with the 
legendary entertainer. Butler recently pro-
duced Paul Anka in Nashville and Anka 
recommended Butler to Sinatra. " It would 
be great. he [ Sinatra] has never recorded in 
Nashville. It would be quite a thing for the 
town." Butler says. " Paul asked me if I 
would be interested and I said, ' Lord, gosh, 
oh yes. I've been wanting to do that for a 
long time.' " ( As of this writing, the Butler-
Sinatra project looks good.) Butler also 
basks a little more in the glow of last year's 
Grammy Award. "The main thing is that it 
was such an honor to win it, being from 

Nashville. I never in my wildest dreams 
thought I would ever be selling the number 
of records I am now. Every day I wake up, I 
still ask myself if this is really happening." 

11
 n prominent view on the wall of the 
upstairs hallway in Butler's Nashville 
office building hangs a large, framed 
photo of Kenny Rogers. The photo is 

a promotional poster for the American 
Cowboy TV Special he taped a year ago. 
Inscribed to Larry in Rogers's handwrit-
ing, it reads, " It all started with a dream, 
Kenny Rogers." But dreams have their 
own lifespan. The only apple in the barrel 
that might upset the ebullience of Butler is 
his apparently disintegrating relationship 
with Rogers. Rogers has decided to let 
Lionel Ritchie (who produced the single, 

Lady) produce his new album. After that. 
who knows what will happen? Larry claims 
he is in the dark himself. In a February 
issue of Billboard Magazine, Rogers said, 
"Larry will someday produce some things 

for me again because he is a good friend 
and great producer. But I think this brea-
thing space will give him a chance to step 
back and look at me a little more objec-
tively and see that maybe we did get in a 
rut." 

Five years ago, when Butler was running 
United Artists Records in Nashville, he 
signed the then-struggling Rogers. With 
Butler selecting the songs and producing, 
and Kenny crooning away, the two formed 
one of the most lucrative teams in musical 
history. Butler produced eight Rogers al-
bums, including Classics with Dottie West 
and Gideon with Kim Carnes, and every 
album except Love Lifted Me has gone 
gold or platinum. The Gambler LP has 
reached quadruple platinum, which means 
it has sold at least four million copies. 
Rogers's Greatest Hits LP is around six 
million copies in sales. Rogers sold more 
records last year than any other artist or 

group in the world. So, if the two are split-
ting their relationship for good, it surely 
must bother Butler. 
"The only thing I can say is this," Butler 

allows, "I have no idea what is going on. I 
have heard he is doing another album with 
somebody else. It looks as though I'm not 
producing his next album." 

"Surely you have a contract?" I ask. 
"I'd rather not get into that," Butler 

laughs, intimating some possible legal en-
tanglement. 
"Did you and Kenny have a close per-

sonal as well as professional relationship?" 
"I thought we did," Larry says. 
"When did you last talk to Kenny?" 
"The day he called me and told me 

somebody else was going to produce his 
next album." Larry says, adding that was 
around the first of the year. 
"You haven't talked to him since?" 

Hesitating a minute. Larry answers. "I 
did talk to him three or four nights ago, but 
we didn't talk about business. I just asked 
him where to send the Christmas presents." Somehow the impression lingers that 

Butler is not one to brood over a 
matter that will eventually work out 
in the best interests of those con-

cerned. No. Butler's thing is making rec-
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DOLLY PARTON This is 0 James 
fascinating, photo- filled look at the life 
of today's roost successful star to 
bridge the Nashville/rock n roll gap. 
Its the complete story at a super low 
price 
Item No B3A ONLY $3 95 

DELUXE b RECORD SET 
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GREAT BLOOPERS (6-Record Set) 
Here are uncensored super bloopers made 
by some of the biggies: Dave Garroway Bing 
Crosby even Santa Claus. and including 
Joseph Cotton's classic "Sonny Tufts" an-
nouncement. WS a 6-record set. It's a 
$30.00 value. 
Item No. R2Z NOW $19 98 

THE I LOVE COUNTRY MUSIC 
ADJUSTABLE CAP this popular 

adjustable to all adult 
sizes and carries the colorful country 
music message 
Item No G1OP NOW $5 95 

Turn To Page44 To OrderAny Of TheAbove 



THE COUNTRY MUSIC T-SHIRT We 
have a terrific shirt for you, with the "I Love 
Country Music" message boldly stamped in 
white on a black background. There are also 
three handsome guitar hearts in rich red. Spec-
ify adult size you want, S-M- L-XL. 
Item No. G8R Now $7.95 
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MISS COUNTRY MUSIC MUSIC COUNTRY MUSIC BELT 
BOX She stands 10" tall and is dressed 
like a true flower of the old south. Turn 
her base and she plays "The Tennessee 
Waltz." 
Item No, G4U Now $15.95 

Brawny, bold 
and branded describes this handsome belt 
made of genuine top grade U.S. leather. It has 
a detachable buckle and comes in even sizes, 
28 thru 46, Item No, G9B Now $12.95 
MATCHING KEY! WATCH FOB 
Item No. G9C Only $2.95 

THE COUNTRY MUSIC LOGO 
BUCKLE This 2" x 33,41" six ounce buckle 

-ir iang-standing bestseller. 
Item No. G9D Regularly $6 95 Now Only $5.95 

I LOVE COUNTRY MUSIC BELT 
BUCKLE Made of heavy, long- wearing 
metal, this 2" x 3%" buckle speaks for itself. 
Order yours now and save! 
Item No. G1OS Regularly $7.95 Now Only 
$5.95 

KENNY ROGERS: GAMBLER, 
DREAMER, LOVER Here is Inc 
brand new book you will cherish 
forever. It is the dramatic story of his 
failures and triumphs, good times 
and bad. Find out how the 1975 
has-been sang his way to the top of 
the charts and over $20 million by 
1980, drew TV's highest ratings with 
"The Gambler" — and found per-
sonal happiness with his wife. 
Marianne Within this 160 page 
oversized paperback author Martha 
Hume has included 125 rare photo-
1 graphs and 16 full color pages. 
Item No. B12C Only $8 95 

RED SOVINE TREASURY 
COLLECTION AND FREE 
BONUS ALBUM Here are 64 
priceless recordings by the late great 
Red Sovine ... a truly fitting tribute to 
the undisputed " king of the big rigs." 
You get five big records to listen to 
for 14 days, plus a FREE bonus 
album to keep forever even if you 
return the five record collection for a 
refund. Included are such hits as: 
Teddy Bear/ Phanton 309/ King Of 
The Open Road/ Giddy- Up-Go/ 18 
Wheels A liummin' Home Sweet 
Home, 64 in all! 
LP No. R12F-Only $24.96 
8TK No. T12G-Only $27.96 

HEE HAW FAMILY SCRAP-
BOOK This is the first book to 
bring the color, humor and spon-
taneity of this great country music 
program to the printed page. The 
book is entirely full color and 
printed on high quality glossy 
stock, All your Hee Haw favorites 
are included. 
Item No B5T Only $4.95 

TIMELESS "TIMELESS"— NEW PICTURE 
DISC OF UNRELEASED INTER-
VIEWS WITH THE BEATLES Here is 
collectable for every music fan — the new 
full color picture disc album of Beatle 
interviews. Hear a 1966 interview with 
John Lennon at the Astor Tower Hotel ... 
listen to the Beatles talk in 1964 in Van-
couver Canada ... it's a rare album that is 
sure to become a collector's item. 
Item No. R13K Reg. $16.95 NOW $14.95 

FREE BONUS OFFER! 
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Its brand NEW and yours FREE when you order just 
$15 worth of merchandise from this catalog ( before 
postage and handling charges are added on). This 
durable scatter pin has guitar and " I Love- message 
handsomely painted on to last. If you had ordered it 
from our April issue you would have paid $2.95 . . 
now it's yours FREE! 



THE ELVIS SNUGLY TEDDY BEAR 
This soft, cuddly Teddy Bear comes wearing a 
genuine removable shirt with a full color pic-
ture of Elvis on the front that says " Let Me Be 
Your Teddy Bear." Elvis loved to collect Teddy 
Bears and give them as gifts. Now you can do 
the same. 
Item No G6N Now $19.95. 

DOLLY PARTON DOLL AND ACCES-
SORY SET She is 12" tall, posable and 
complete from Dolly's famous hourglass figure 
right down to her beauty mark. This special 
package also includes Dolly's " Coat of Many 
Colors" costume, guitar, platform shoes and a 
record by Dolly's lovin' mama. You'll love it. 
Item No G1A Only $11 98 

COUNTRY MUSIC JEWELRY 
Here are some very unique pieces of 
jewelry that are just perfect for every 
country music fan. 

Country Music Pin — Gift Boxed 
Item No. G12U Only $6.95 

Country Music Necklace — Gift Boxed 
Item No. G11J Only $7.95 

Large Guitar Charm - Silver 
Item No. G1OU Only $8.95 

Small Guitar Charm - Silver 
Item No. G12V Only $6.98 

Large Fiddle Charm — Silver 
Item No. G12X Only $7.95 

Small Fiddle Charm — Silver 
Item No. G12vV Only $7.25 

Guitar Necklace — Gift Boxed 
Item No. G1C Only $4.95 

Elvis TCB Necklace --- Silver 
Item No. G11 Only $29.95 

DOLLY AND ELVIS PUZZLES They are great fun for every 
fan. Each measures a big 11" x 17" when complete and comes with 
200 fun- filled pieces. Be sure to include the correct item number 
when you order. 
Elvis Puzzle 1 Item No. G90 
Dolly Puzzle Item No. G9P 
Elvis Puzzle 2 Item No. G1E 
Only $4.50 Each. Any 2 For Just $ 7.50 

THE GRAND OLE OPRY MUSIC BOX 
Back by special demand, this handsome 
ceramic music box stands 51/4" high. Rotate 
the replica of the Ryman Auditorium and it 
plays the old time favorite "The Tennessee 
Waltz." 
Item No G8N Only $13.95 

BRASS GUITAR BELT BUCKLE It's with 
great pride II& we present this beauty Measur-
*rig 41/2" x 13/4" it is 100% brass. Once you 
eceive yours, you will understand why it has 
been one of our best sellers this year. 
Item No. G1ON Only $5.95 

CONFEDERATE FLAG AND LICENSE 
PLATE The flag measures a big 3' x 5' and 
has brass eyelets The license plate is made of 
durable light-weight metal and fits any car. 
Flag ( Not Shown) Item No. 010V Now $12.95 
License Item No. 03H Only $3.50 

THE COUNTRY MUSIC PLAYING CARDS OF THE 
STARS Each card in this totally unique deck carries a full color 
picture uf a diffeient country music headliner. You'll find Loretta 
Lynn, Conway Twitty, Johnny Cash, Barbara Mandrell, Mickey 
Gilley. Roy Acuff and Ernest Tubb, just to mention a few. There are 
54 great cards in all. This deck is a must for any serious country 
music fan. Item No. G9F Only $2.95 



HOW TO MAKE & SELL YOUR 
OWN SONG "An absolutely fas-
cinating, accurate, practical, attrac-
tive and sensibly priced book..." 
says the San Francisco Examiner. 
Everything you need to know is in 
this 176 page, 11 x 11 book. 
Item No. B13L Only $9 95 

OPRY SALT & PEPPER 
SHAKERS This set is perfect 
for any country kitchen table. 
Made of glass and wood, they 
are the official Opry sponsored 
set. Item No. G8V ONLY $3.95 
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IF IT AIN'T COUNTRY IT 
AIN'T MUSIC T-SHIRT 
Made of half cotton and half 
polyester, these new shirts 
are black with white letter-
ing. You'll love it! 
Item No. Gl3P Now $7.95 

ELVIS CONCERT PHOTO ALBUM 
Printed for Elvis last concert tour, this rare 
book will not be reprinted when the supply 
runs out It includes 62 color photos, elegant 
gold box, and official Certificate of Authenticity 
signed by Elvis' father. 
Item No B81 NOW $12 95 

ELVIS FULL COLOR DECK OF CARDS 
You get one great deck at Elvis playing cards, 
each card with a different photo of Elvis in full 
color. 
Item No. G1J Only $3.95 (A $5.95 Value) 

LIMITED EDITION ELVIS BUCKLE 
This hand-sculptured design is the only offi-
cial Elvis buckle approved by Colonel Parker. It 
comes gift boxed with a Certificate of Authen-
ticity Only a limited supply remains. 
Item No. G8H Was $9.95 NOW $5.95 

THE ELVIS PRESLEY 1981-1982 
COLOR CALENDAR Here is a new deluxe 
Elvis calendar printed on fine enamel stock. 
Each month you'll thrill to beautiful photos and 
exciting narrative — quotes from Elvis and 
other personalities. Item No. G311 Now $6.95 

AMOS ' N' ANDY 3-RECORD SET Here 
are 12 complete programs featuring everyone's 
favorites. Hear what happens when Andy 
moves in with Kingfish ... or when Sapphire 
sends Kingfish out the door with orders never 
to return ... and that's just a sample. You'll 
love it Item No. R2S A $30 Value Now $11.98 

GRAND OLE OPRY BRASS BUCKLE 
You don't often see brass buckles anymore but 
we have one. It fits any belt up to 13/4" wide. 
Item No. 05E NOW $5.95 

BETHLEHEM CROSS it is said to be the 
source of wealth, luck and good fortune. 
Whether you are a believer or not, it's a superb 
symbol of faith — hand-carved from mother-
of-pearl, then stroked 1000 times before it's 
polished with a secret solution. 
Item No. 090 NOW $5.95 (A $9.95 Value) 

WILLIE NELSON FAMILY ALBUM This 
new book is a brief record of what one man has 
chosen to do with his life. It is a lasting record 
of Willie's life — a rare glimpse of the Nelson 
family — and a must for every fan. 
Item No. 8120 NOW $10.00 

THE I LOVE COUNTRY MUSIC 
MEXICAN STRAW HAT It's 
brand new and very special. Made of 
Mexican Straw, it comes complete 
with the "I Love Country Music" 
patch on the front. Specify S-M- L. 
Item No, G13N Only $9.95 
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THE BEST OF COUNTRY MUSIC With 
over 90 full color photos, this rare hardcover 
edition brings you all the excitement of the 
music you love. THE BEST OF COUNTRY 
MUSIC takes you on trips to Nashville and 
Texas, remembering old-time music, western 
swing, and bluegrass and also including the 
up-to-the-minute sounds of the outlaws and 
other singers who nudge country records high 
into the popular music charts of today It is a 
kaleidoscope of different stars, moods, and 
special happening. For the true country music 
fan, THE BEST OF COUNTRY MUSIC is a book 
he will turn to again and again. 
Item No. B11T Was $9.95 NOW $7.95 

HANK WILLIAMS: COUNTRY 
MUSIC'S TRAGIC KING Complete with 
26 memorable photos, this life story evokes 
not only the man, but the feeling of his era. 
From Alabama farmtown to the Opry and 
his subsequent plunge from the top, this 
privileged biography draws on eyewitness tes-
timony from friends and associates laying bare 
more than has ever been told about Hank's 
personal and professional life. It is the corn 
plete story 
Item No. B8P ONLY $10 95 

THE COMPLETE WORKS OF HANK 
WILLIAMS Here are the words and music 
to all of Hank's 129 songs. Included are: Cold, 
Cold Heart/Alabama Waltz/Hey, Good 
Lookin'/Honky Tonk Blues/I Saw The Light/ 
I'm So Lonesome/Your Cheatin' Heart/On The 
Evening Train, and more. Don't miss it. 
Item No. B1OL NOW $12.95 

RECIPES OF THE STARS Here are your 
favorite stars bringing you their cookin' spe-
cials. There's everything from Roy Acuff's bean 
soup to Kitty Wells' chicken saute continental; 
from Tom T's guacamole salad to Ronnie Mil-
sap's homemade moonshine. You get 102 reci-
pes in all. 
Item No B9H ONLY $3.95 

THE ELVIS SONGBOOK Here are the 
words and music to a hundred of Elvis' 
greatest hits. Included are: All Shook Up/Blue 
Suede Shoes/Can't Help Falling In Love/ 
Crying In The Chapel/Don't Be Cruel/GI 
Blues/It's Now Or Never/Love Me Tender/ 
Cindy, Cindy, and many more! 
Item No. B8F ONLY $9 95 ( Not Shown) 
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THE 
AMERICAN COUNTRY 

HYMN BOOK 

WAYLON & WILLIE Their songs are many 
times autobiographical and between them they 
have changed the sound of American music. 
Now, here is their story told with 87 rare pho-
tographs and a 12 page discography Thanks to 
author Bob Allen, you get a first hand look al 
the Outlaws' rise through the ranks. To an ex-
tent it is a story of broken marriages, drug 
problems, disillusionment, and emotional 
burnouts. But above all, it's the story of an 
unceasing struggle to bring us the unique 
music loved by millions. 
Item No. B1OD ONLY $4 95 

HOMES OF THE STARS Here, throuv 
beautiful full color pictures, you'll visit 23 
homes of Nashville's elite - Chet Atkins. 
Johnny Rodriguez. Johnny Cash, Loretta Lynn. 
Tammy Wynette and Tom T. Hall, just to men-
tion a few. You'll get a first hand look at how 
these superstars live, plus learn a little about 
their successes from the brief biographical 
sketches on each. Also included are 138 pho 
tos of the top names in country music. 
Item No B9R ONLY $3 95 

WHEN ELVIS DIED From the moment 
Elvis burst upon me American scene, his 
music and mystique stirred the world. And 
when he died the world reacted. The media 
coverage was unparalleled. Here, for the first 
time, is the story of how the world responded 
to Elvis' tragic death. In analyzing the media 
reaction, this book probes deeper, explaining 
the phenomenal impact Elvis had on music 
and the mores of generations of people. 
Item No B11Z Only $13 95 ( Not Shown) 

ILLUSTRATED ENCYCLOPEDIA OF 
COUNTRY MUSIC Here are over 450 
biographies . . more than 150 photographs ... 
300 full color record jackets ... selective dis-
cographies ... and all in one 9" x 12" paper-
back. From A to Z, everyone who was or is 
anybody in country music has been included 
It's country music with the lid off 
Item No. B2X ONLY $7.95 

LINDA RONSTADT Here is this great 
superstar's complete story with scores of excit-
ing photos. It's a behind the scenes look at the 
making of her albums; her relationships with 
celebrities, her life on the concert tour and at 
home. There is even a thorough discography. It 
is a must for Linda's fans. 
Item No. B3J ONLY $3 95 

Elvis 
bt Its Own 

JUNE CARTER CASH: AMONG MY 
KLEDIMENTS -A Klediment is mountain 
talk tor treasured persons and things," begins 
June. And she has many of them to share — 
from her earliest childhood memories with the 
famed Carter Family to life with superstar hus-
band Johnny Cash. Now, in her autobiography 
she sits back and talks freely, sharing personal 
stories and lessons and taking us behind the 
scenes and into her thoughts and prayers. You 
get to really meet the woman behind the name. 
Item No. B4D ONLY $6 95 ( Not Shown) 

THE AMERICAN COUNTRY HYMN 
BOOK VOL. 1 Its 192 pages, packed with 
the vyords arid music to 100 Of your spiritual 
favorites. You get classics such as: Why 
Me/Let Me Live/I'll Fly Away/Oh Happy 
Day/Great Speckled Bird/Help Me/On The 
Way Home. and 93 more! 
Item No BIG ONLY $6 95 

THE AMERICAN COUNTRY HYMN 
BOOK VOL. 2 Here dre 100 more classics 
including. Beautiful Savior/Climb Every 
Mountain/America The Beautiful/Faith Of Our 
Fathers/Fill My Cup, Lord/Precious Memories 
and more. It's the perfect complement to vol-
ume one. 
Item No. B9K ONLY $6.95 ( Not Shown) 

ROY ROGERS & DALE EVANS: 
HAPPY TRAILS .Happy Trails- is not just 
another Hollywood nostalgia book, although it 
abounds with fascinating anecdotes. It is not a 
sermon, although it carries a Christian mes-
sage. It is the deeply personal story of a man 
and woman whose off-stage lives have been 
every bit as exciting and interesting as those 
portrayed on the screen. Complete with 16 
pages of photos, it is their story in their words. 
Item No B30 ONLY $8 95 ( Not Shown) 

ELVIS IN HIS OWN WORDS "People 
don't really know the true story" said Elvis in 
his last statement to the press. Here is your 
chance to know at least some of it, through the 
words of his rare interviews, press statements 
and fan messages. He speaks of hls music, 
how rock ' n' roll began, how he saw his future. 
There are revealing sidelights on his child-
hood, the girls in his life, his army years and 
years of fame. A unique photo collection is 
also included. 
Item No. B5I ONLY $4.95 
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GRAND OLE OPRY COASTER SET You'll just love this set of sturdy antimo 
ny coasters. You get four in all Each is handsomely engraved with the Grand Ole 
Opry name and copyrighted symbol. Order your set today. 
Item No G130 Only $3.95 

BIG RIG RECORD BONANZA Here is another truly exceptional music bargain for 
anyone who loves those legendary songs of the road. tu get 4 great albums for a 
special low price, and we will throw in an added FREE BONUS record to make this the 
best heavy haulin' music bonanza of the year. Here's just a sample: 
Red Sovine — Teddy Bear; 6 Days On The Road; Little Joe; Phantom 309; Giddyup-Go/ 
Dave Dudley — Truck Drivin' Son Of A Gun/Tommy Hill Music Festival — Convoy; White 
Knight/Del Reeves — Girl On The Billboard; A Dime At A Time/Duane Eddy — 40 Miles 
Of Bad Road/ Mac Wiseman — 18 Wheels A Hummin' Home Sweet Home, 40 great 
hits in all! 4 LPs & Bonus LP Item No. R121; 4 8TKs & Bonus 8TK Item No. T12J; 
Only $21.98 Each 

THE ELVIS PRESLEY STORY Practically an encyclopedia of Elvis' No. 1 million-
selling hits ... a combination of all his " greatest hits" LPs. Included are: 
Jailhouse Rock/Blue Suede Shoes/Hound Dog/Teddy Bear/A Big Hunk Of Love/All 
Shook Up/Don't Be Cruel/Little Sister/Love Me Tender/His Latest Flame/It's Now Or 
Never/Can't Help Falling In Love/Suspicious Minds/Hard Headed Woman/Are You 
Lonesome Tonight/Blue Hawaii/Wooden Heart/Blue Christmas/Burning Love, more 
than 70 songs in all! Order this 5-record set now and you also get a FREE Elvis BONUS 
album. 
5 LPs & Bonus LP Item No. R13S. 8TK Collection & Bonus 8TK Item No. T131., 
Only $26.98 Each 

25 YEARS OF ROCK AND ROLL Here is an exciting celebration of rock ' n' roll's 
first quarter century, filled with candid photos and intimate profiles of its biggest stars 
from Elvis to Springstein. Others included are Chuck Berry, the Beatles, Bob Dylan and 
more. There are nearly 100 photos. You'll love it. Item No. B12N ONLY $3.95 

THE LIFE AND TIMES OF JOHN WAYNE This handsome hardcover edition 
includes 80 pages of photos. plus an 8-page color insert. Included are "the duke's" 
films, marriages and children, early days in Hollywood, courageous fight against cancer, 
and special coverage of the world's reactions to his death. It's must reading for everyone 
who admired this legend. Item No. B2V ONLY $4.95 

SPECIAL $5.00 DISCOUNT — DOLLY (A Hardcover Biography) Based 
on interviews with Dolly and others who have known her. DOLLY reads like a Cinderella 
story — one of 12 kids growing up in the Smokey Mts., to one of the leading vocalists in 
America. DOLLY takes us beyond the flashy exterior to reveal the true star — a bright, 
articulate woman who knows what she wants and where she is going. 
Item No. B9E Regularly $9.95 NOW $4.95 

SUN RECORDS Here is the complete story of the record company that brought 
rock and roll to the American public. At Sun Elvis recorded the songs that 
became rock classics and Jerry Lee Lewis, Johnny Cash, Charlie Rich, and Carl 
Perkins got their starts. This great book includes detailed discographies, bio-
graphical notes on all the Sun artists, and a bibliography. It's 160 exciting 
pages with 50 photographs. Item No. 813J Only $8.95 

ELVIS THE ARMY YEARS They were two of the most important years in 
Elvis life, yet only here is the first truly revealing look at the Elvis Army years. 
Learn about the fan protests, the trauma of losing his mother, the basic training 
razzing, the recording sessions while on leave, the tour in Germany, the first 
meeting with Priscilla, the early discharge and his reemergence to super star-
dom. The whole story is in this photo- filled hardcover edition. 
Item No. B5N Only $4.95 (A $6.95 Value) 

THE ILLUSTRATED ELVIS Here is a frank and entertaining book for every 
Elvis fan. Its the life of " the king- in an exciting photobiography — from 
truckdriver to international legend — in over 250 photos, with a descriptive 
filmography and discography. It measures a big 10" x 8", with 160 pages. 
Item No. B8K NOW $4.95 

TOO YOUNG TO DIE From Hank Williams and Marilyn Monroe to Elvis Presley 
and Freddie Prinze, here are 31 perceptive profiles of charismatic film stars and 
popular entertainers who died young. This unique edition reveals the driving 
obsessions and desperate cravings for public adulation behind their self-
destructive personalities. It includes 500 great photos. 
Item No. B3K A $17.95 Value 
Now $9.95 



Best of Red So-
vine 2- Record 
Set: Teddy Bear/ 
Daddy's Girl/Lay 
Down Sally/Truck 
Drivin' Son Of A 
Gun/Giddy-Up-
Go/18 Wheels A 
Hummin' Home 
Sweet Home, 
and more! 
LP No. R6P -$7.97/ 
8 TK No. T60 -$7.97 

Patsy Cline Story 
- 2-Record Set: 
South Of The 
Border/I Fall To 
Pieces/San An-
tonio Rose/ 
Heartaches/Tra Le 
La Le La Triangle/ 
Sweet Dreams/Your 
Cheatin' Heart/ 
Crazy, and more. 
LP No. R7R-$9.98/ 
8 TK No. T7S-$10.98 

Les Paul & Mary 
Ford 3- Record 
Boxed Set: How 
High The Moon/ 
Mackin' Bird Hill/ 
Vaya Con Dios/ 
Meet Mr. Cala-
ghan / Bye Bye 
Blues, more! 
LP No. R12 H 
No Tape Available 
$18.00 Value 
NOW $11.98 

Beach Boys 
Summer Fun 
2-Record Set: Fun 
Fun Fun/ Help Me 
Ronda/ Surfin' 
U.S.A./ I Get 
Around/ Little 
Deuce Coupe/ 
California Girls/ In 
My Room/ Surfer 
Girl, more! 
LP No. R2T-$6.98 
8TK No. T2U-$7.98 

Loretta & Con-
way Sing Great 
Country Hits — 
20 Hits On One 
Record: Today I 
Started Loving You 
Again/ Green, 
Green Grass Of 
Home/ Rated X/ 
Woman Of The 
World, more! 
LP No. R7P-$5.98 
8TK No. T70-$7 98 

Good Old Boys --
20 Hits On One 
Record: H. Williams: 
You Wrote My Life/ 
M. Robbins: El 
Paso City/ G. 
Jones: Her Name 
Is/N. Felts: Recon-
sider Me/E Fender: 
Before The Next 
Teardrop, more! 
LP No. R4S-$5.98 
8TK No. T4T-$6.98 

_ 
The Mac Wise-
man Story 2-
ecord Set: Little 
Blossom/6 More 
Miles/Love Letters 
In The Sand/Wreck 
Of The 97/Little 
Box Of Pine/I've 
Got No Use For The 
Woman, more hits! 
LP No. R1OG 
8 TK No. T1OH 
LP & 8 TK-$11.98 

Best Of Loretta 
Lynn — 2- Record 
Set: Rated X/To 
Make A Man/Oh 
Lonesome Me/ 
Here I Am Again/ 
Satin Sheets/I 
Wanna Be Free/ 
Delta Dawn, more! 
LPNo.R3P-$6.98 
8 TK No. 130-
$7.98 

Surf & Drag - 20 
Hits On One Rec-
ord: Jan & Dean-
Surf City; Little Old 
Lady From Pasa-
dena/Surfaris-Wipe 
Out/ Daytonas - Lit-
tle GTO / Beach 
Boys-Surfin' Safa-
ri; Surfin' U.S.A., 
and many more! 
LP No. R1R -$6.98/ 
8 TK No T1S-$7.98 

GOLDEN DREAMS 
OF HANK WIL-
LIAMS — 2-Rec-
ord Set: Cold, Cold 
Heart/Settin' The 
Woods On Fire/ 
Take These Chains 
From My Heart/ 
Hey Good Lookin'/ 
I'm So Lonesome 
I Could Cry, more! 
LP No. R1X-$7.98/ 
8 TK No TlY-$9 98 

Marty Robbins 
All Around Cow-
boy — 20 Hits On 
One Record: El 
Paso/The Hanging 
Tree/El Paso 
City/Red River 
Valley/Streets Of 
Laredo/Tumbling 
Tumbleweeds/Big 
Iron, more! 
LP No. R11Q-$7.98/ 
8 TK No T11R -$9 98 

Road Music — 
2-Record Set: R. 
Sovine-Giddy-Up-
Go; Little Joe/D. 
Dudley-6 Days On 
The Road. Truck 
Drivin' Son Of A 
Gun/D. Reeves-
Girl On The 
Billboard, more! 
LP No. R1P-$7.97/ 
8 TK No. 11Q-$7.97 

Golden Grease — 
20 Hits On One 
Record: E Cannon: 
Way Down Yonder 
In New Orleans/ 
Coasters: Charlie 
Brown/ L. Price: 
Stagger Lee/ D. 
Eddy: Rebel 
Rouser/ Diamonds: 
Little Darlin', more! 
LP No. R6V-$5.98 
8TK No. 16W-$6.98 
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Best Of Johnny 
Rodriguez -- 20 
Hits On One Rec-
ord: Lyin' Eyes/ 
That's The Way 
Love Goes/Hillbilly 
Heart/ Take Me 
Back/ Just Get Up 
And Close The 
Door, many more 
hits! 
LP No. R5R-$5.98 
No Tape 

Jerry Lee Lewis 
— 18 Hits On One 
Record: Whole 
Latta Shakin' Gain' 
On/She Still 
Comes Around/ 
Great Balls Of 
Fire/High School 
Confidential/Chan-
tilly Lace/One Has 
My Name,more! 
LP No. R3E-$6.98/ 
8 TK No 13F -$7 98 

30 Fiddler's — 
Gresteet IMO 

Thirty Fiddlers' 
Greatest Hits - 
2-Record Set. Bob 
Wills- Beaumont 
Rag/B. Martin-
Sparta Waltz; Big 
Tiger Special/Joe 
Red Hayes-Sweet 
Nellie; Texas Quick 
Step, and more! 
LP No. R4M-$7.98/ 
8 TK No. T4N -$8.98 

Sheb Wooley & 
Ben Colder 
2-Record Set. Pur-
ple People Eater/ 
That's My Pat/1 
Walk The Line/ 
Runnin' Bear/15 
Beers Ago/Don't 
Go Near The 
Eskimos, and 
many more hits! 
LP No. R6T-$7.97/ 
8 TK No. T6U-$7.97 

Lefty Frizzell's 
20 Golden Hits 
20 Hits On One Rec-
ord: If You've Got 
The Money I've Got 
The Time/Saginaw, 
Michigan/Release 
Me/I Love You A 
1000 Ways/Mom & 
Dad's Waltz, many 
more hits! 
LP No. R11O-$7.981 
8 TK No. T11P -$9.98 

Legendary 
Magic of Elvis 
Presley — 18 Hits 
On One Record: 
The Wonder Of 
You/My Wish 
Came True/In 
The Ghetto/Sus-
picious Minds, 
more! 
LP No. R11K -$7.98/ 
8 TK No. T11L-$9.98 

Personally Elvis: 
A 2-Record Set On 
Colored Vinyl. This 
is not a press con-
ference but a rare 
collection featuring 
an historic personal 
interview with the 
"king." 
LP No. R100 
No Tape Available 
LP-$14.95 

Will Rogers 3-
Record Boxed 
Set: America's 
most popular " phil-
osopher" holds 
forth with an ex-
traordinary selec-
tion of his famous 
speeches in this 
Anniversary special. 
LP No. R3C No 
Tape $ 15 Value 
NOW $11.98 

America Re 
members Johnny 
Horton -- 20 Hits 
On One Record: 
All For The Love Of 
A Woman/I'm 
A One- Woman 
Man/North To 
Alaska/Battle Of 
New Orleans/Sink 
The Bismark, more! 
LP No. Rif M-$7.981 
8 TK No. T11N -$9.98 

Emmylou Harris 
Gliding Bird 10 
Hits For A Special 
Low Price. Gliding 
Bird/I'll Be Your 
Baby Tonight/ 
Fugue For The Ox/I 
Saw The Light/I'll 
Never Fall In Love 
Again, and more 
hits! 
LP No. R11B-$4.98/ 
8 TK No, T11C-$5.98 

Owee Ante,' e 
Cam. 111••• SflPree 

1111111..1.larrie I. 

Gene Autry's 
Country Hall Of 
Fame — 15 Hits 
On One Record: 
Home On The 
Range/South Of 
The Border/Mex-
icali Rose, many 
more hits! 
LP No. R12L 
8 TK No. T12M 
LP & 8 TK-$6.98 
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SLIM WHITMAN: SONGS I LOVE 
TO SING - When / Secret Love / Since 
You Went Away / If I Could Only Dream/ 
The Last Farewell/1 Remember You/Rose 
Marie / Where Do I Go From Here / The 
Silver Haired Daddy Of Mine / Beautiful 
Dreamer LP R120-$7.98/8TK T12R-$8.98 
SLIM WHITMAN: BIRMINGHAM 
JAIL Title Song/Wabash Waltz/Paint 
A Rose On The Garden Wall/ I'll Do As 
Much For You Someday / Let's Go To 
Church / I'm Casting My Lasso Towards 
The Sky/There's A Rainbow In Ey'ry Tear-
drop/Tears Can Never Drown The Flame/ 
I'm Crying For You/ I'll Never Pass This 
Way Again LP R12S-$7.98/8TK T12T-$8 98 

COLLECTOR'S EDITION — GENE AUTRY ON A 
4-RECORD SET OF HIS FAMOUS RADIO SHOW 
FEATURING: Back In The Saddle 
Again/We're Gonna Round Up 
Our Blues/First Show 1/1/40/I 
Hate To Say Goodbye To The 
Prairie/At Sundown/Cowboy 
Blues/Story-Doc Reardon Is Tried 
For Manslaughter/From The Rim 
Of The Canyon/Story-Gene Is 
Robbed/How Long Is Forever/ 
Tweedle-O-Twill/Tree Top Tall, 
more stories and more songs! 
LP No. R2D No Tapes. A $20.00 
Value NOW ONLY $14.95 
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ords. Studio work has always been and 
remains his one unbending passion in life. 
The first record he produced, Seven I.onely 
Days on Jean Shepard back in the '60s, 
reached the Top Ten, and Butler has been 
pushing buttons and turning knobs ever 
since. In the past year, in addition to Rog-
ers. Butler has produced albums on Bobby 
Goldsboro, Debby Boone, Mac Davis, 
Roy Clark, Don McLain, B.J. Thomas 
and Anka. In the past he has worked with 
Johnny Cash, Charlie Rich, Donna Fargo, 
Hank Thompson and The Earl Scruggs 
Revue. At 39, Larry has carved a perman-
ent niche for himself in the Nashville music 
sound, just as Chet Atkins did years ago. 
The signature on Butler's music lies in the 
rhythm. 

"I think there is a Larry Butler sound," 
Butler says. " It's hard to describe, but each 
producer has a certain approach to record-
ing. I like to place a lot of emphasis on 
rhythm. I do different things with rhythm. 
I'll use different techniques of rhythm, 
instead of playing the same style or what-
ever. I believe in a very full rhythm section 
underneath the record. Like the founda-
tion of a house. I think the foundation of a 
record should be strong. I use the same 
guys, basically, all the time. They are versa-
tile and can play any kind of music. That is 
one of the reasons 1 refuse to record any-
where else. Not that I don't think LA 
doesn't have excellent recording facilities, 
but why should I change what I've got 
going? 

"1 go for the song," Butler continues, 
warming to his subject. "To me the song is 
the most important part of the record. You 
take a great singer with a bad song and 
you'll have a bad record. I don't care how 
good the singer is or what the producer 
does to it, you will have a bad record. I 
spend most of my time looking for songs. I 
look for emotion in a song. We are in the 
business of emotions. We entertain people 
through records. I was asked what I try to 
teach people. Nothing. I try to entertain 
'em. If you don't get emotions in a record— 
by that I mean a song that conveys emo-
tion, a singer who can convey the emotion 
that a writer wrote, and a producer who 
knows how to complement both of those 
with music—you've failed. If you fail, your 
records don't sell. I don't look for a great 
singer, I look for someone who can convey 
emotion through a two-and-one-half-inch 
speaker." 
On the subject of songs and music, 

Butler takes a dead-level shot at the boogey 
man of the music business—charts and 
categories. Nobody likes categories, but 
they will probably be here long after Butler 

and I are gone. "I think they ought to take 
the top of the charts and rip 'ern off. There 
ought to just be records. I go into the stu-
dio to cut a record." According to the 
Butler logic, categories have stifled the 
growth of Nashville, a situation he is trying 
to change. 
"For so many years, you heard, if you 

Larry Butler has been gearing 

for success since he was a 

child. He likes to tell of going 

to the piano at the age of four 

and surprising his folks by 

picking out melodies. 

want to cut a country record, go to Nash-
ville. That's wrong. You can cut any kind 
of record you want here. I defy anybody in 
the world to put together a better rhythm 
section than you can in Nashville. It can't 
be done. It is the finest in the world. I want 
more people like Paul Anka to come into 
Nashville and see what is here. It makes me 
proud when I expose what is here." 

Speaking of Anka, as the conversation 
with Butler winds down, Butler asks casu-
ally if talking with Anka would help the 
story. "Certainly," I reply. Butler says 
Anka will be coming to Vegas tomorrow 
and I should expect his call. In light of the 
past three or four weeks, I'm not holding 
my breath. 

Sure enough, on a Sunday, right in the 
middle of the Pro Bowl telecast, the phone 
rings and out comes that unmistakable 
voice. " Hello, Bob, how are you?" Since 
writing and recording the multi-million 
selling Diana as a teenager in the mid '50s, 
Anka has enjoyed a full, distinguished 
career. He wrote My Way for Frank Sina-
tra, wrote Having My Baby for himself, 
and he performs 20-25 weeks a year in the 
finest Vegas showrooms. He owns a house 
in Vegas, along with one in Carmel, Cali-
fornia. Anka is also unpretentious, friendly 
and a big fan of Butler. 

"I was aware of Larry when I was with 
United Artists," Paul says. "And I very 
much liked the sound of his records. I had 
been writing some with Michael Jackson, 
who wanted to produce me, and I was 

working with Pablo Cruise. I had many 
different requests to produce me, but I was 
assessing the direction 1 wanted to go and I 
wanted a change of environment. LA is a 
little too slick and I wanted to go to Nash-
ville. I was very much aware of Nashville 
and knew about the relaxed atmosphere 
there. Larry and I met about nine months 
ago, and he said, ` Let's go in and cut a 
well-produced album with good mate-
rial." 
Cut in one week in January, the album 

more than met Anka's expectations. He 
and Butler have become friends as well as 
business partners, and he is coming back to 
Nashville for his next album. 

"I was so elated with Larry, I said, 'I'm 
giving you extra points,' " Anka continues. 
"He cares about the art and he cares about 
the project. He is not involved with any 
publishing hanky-panky—he didn't even 
play me one of his songs. He wanted me to 
do the best songs available. That is the kind 
of philosophy I believe in. We have made a 
commitment with each other over a period 
of time. We are going into business and 
exploring areas we can get into and de-
liver— publishing, motion pictures, and 
anything that revolves around music. It is 
Larry Butler's time now. He is on top and it 
is up to him how long he wants to stay 
there." 

L
arry Butler has been gearing for 
this level of success since he was a 
child. He likes to tell of going to the 
piano at the age of four and sur-

prising his folks by picking out melodies. 
He was on television for nine consecutive 
years as a youth in Florida. He studied 
classical piano and entered competitions. 
When he worked at Tree Publishing in the 
early '60s, he literally ran down the street to 

Capitol Records when he heard about a 
job opening for producer. Butler got the 
job and has been on the move ever since. 

When 1 last talked to Butler ( on a Satur-
day afternoon, remember), he said he 
planned to be back in Nashville the follow-
ing Thursday. On Thusday, I dropped by 
his office for a minute and casually in-
quired if Butler had returned. "No," said 
Sharon, a lady who helps run Butler's bus-
iness. " He said he might be back Friday, 
but I don't know. We haven't heard from 
him. He might be back tomorrow or he 
may not come back for a few more days. I 
don't know where he is." 

So, when he is not tied down in the stu-
dio, Butler fades in and out of view like an 
afternoon shadow moving across the wall, 
enjoying solitude on his private bus, hang-
ing out with Paul Anka in Vegas, and 
dropping in on old friends like Roger 
Miller in Santa Fe. Butler is both an open 
and closed book. Like most good books, I 
suspect the real Larry Butler can be discov-
ered somewhere between the lines, or more 
appropriately perhaps, between the 
grooves of those best-selling records he 
carefully packages with taste, imagination 
and good musical sense. • 
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Rex Allen, Jr. 
Not Just a Son of a 
Singing Cowboy 

By Bob Allen 

I
n recent years. there has been a resur-
gence of interest in the Western music 
and cowboy music of the 1940s and 
early 1950s. At least some of the credit 

for putting the "Western" back into country 
must go to Rex Allen, Jr., son of the famous 
singing cowboy star of yesteryear. 

This is not to say that Rex. Jr. is any sort 
of musical clone, riding across the airways 
doing revival shows of his father's greatest 
hits. Far from it. Rather, he has overcome 
the burdens and stigmas that can come 
from being a "junior" in the music busi-
ness; and he has used the musical heritage 
and remarkable vocal talents that he inher-
ited from his father to forge a style of his 
own that calls on a number of more con-
temporary musical influences. The result is 
both country and urbane, traditional and 
contemporary. 

Allen's talents and musical development 
seemed to reach a new plateau in 1980 with 
the release of Oklahoma Rose, a lovely 
"concept" album. Through the individual 
songs on Rose—many of them written or 
co-written by Rex. Jr.—the story unfolds 
of a fictional young woman who leaves 
Oklahoma for Hollywood in search of 
dreams that never quite materialize. The 
story is told—and sometimes merely in-
ferred—eloquently, through the words and 
melodies of songs that range in origin and 
influence from traditional cowboy to con-
temporary country-rock. On Oklahoma 
Rose, Rex. Jr. also makes his debut as 
producer. 
The winner of Country Music Maga-

zine's 1979 " Bullet Award" for Entertainer 
of the Year, Rex Allen, Jr. first gained 
significant attention as a recording artist in 
the mid- 1970s with the release of Can You 
Hear Those Pioneers,. his first major hit. 
His career with Warner Brothers Records 
now spans seven albums and pumerous hit 
singles, including The Great Mail Robbery, 
Me And My Broken Heart, Two Less 
Lonely People, and rm Getting Good At 

Missing You. 

Allen, who is now 33, began his record-
ing career in Los Angeles in 1966 with 
Liberty/ U.A. Records. But this associa-
tion was cut short when he was drafted into 
the Army. He was headed for advanced 
infantry training, but at the last minute he 
was rerouted into the Special Services, 
where he worked as an entertainer. 

Back in Los Angeles a couple of years 
later, he resumed recording and worked 
the thriving small club circuit in southern 
California. But, as he recalls. "I knew I 
couldn't stay there. I would have gotten 
caught in a trap like too many artists do. I 
would've ended up playing the Palomino 
Club once every six weeks for $ 100 a night 
for the rest of my life." 

In 1971. with his wife Judy and their 
shared savings of $600. Allen moved to 
Nashville. and the going for the first few 
years was not particularly easy. " It was six 
or seven months before 1 played my first 
date," he recalls. "My income that first 
year was less than $3.000." 

After recording unsuccessfully for pro-
ducer Shelby Singleton's Plantation Rec-
ords. Rex moved on to Jack Clement's 
short-lived JMI Records where he met 
with a similar lack of success. "That was at 
the time that he had all those great people 
over there who were just starting out: Bob 
Mc Dill, Wayland Holyfield, and Don Wil-
liams. We were all trying to develop the 
sound that Don Williams finally came out 
with." 

After leaving JM I, Allen hit a low point 
where, "1 said to my agent, Look. we're 
going to have to come up with something 
or I'm going to have to give up and become 
a studio engineer or start pumping gas in 
this town!'" 

At that point, producer Larry Butler and 
Dial Records, the production arm of Tree 
International Music Publishers, came into 
the picture. "We did a demo record, and 
within ten days, it was sold to Warner 
Brothers. The Great Mai/ Robbery, my 
first single. actually was recorded in that 

first demo session." 
Today, when he's not touring. Rex. Jr.. 

Judy. and their recently-arrived son. Rex 
Wyatt Allen (born April 12.1980). lead a 
quiet life in Nashville. " I'm one of those 
people who likes to go to bed at eight 
o'clock and get up at five." he laughs. " It's a 
well-kept secret that I've lived in Nashville 
for ten years now. I keep an extremely low 
profile. I'm not part of the 'Nashville 
Society.' And I don't care to be." 
I really hadn't had an opportunity to 

talk to Rex since around the time he won 
Country Music's "Entertainer of the Year 
Award." So when we did finally sit down 
for this interview, at Warner Brothers' 
Nashville offices, it was sort of like catch-
ing up on old times. 

What kind of year has 1980 been for you? 
A really busy one! I don't know what it 

is, but it seems like during a recession, my 
business gets better. From July 24th 
through October 15th. I was home six 
days. In 1980. 1 worked over 150 shows. I 
worked clubs, private gatherings, cock-
fights! [laughs] 1 was just v,orkin' every-
thing! In fact, it finally got to the point 
where I was out too much. I finally looked 
at what I was doing to myself and said. "I 
believe I've enjoyed about as much of this 
as I can stand!" 
My life had gotten to be just like the 

lyrics to that song, You're Gonna Be A 
Star. that I wrote for the Oklahoma Rose 
album: " You're gonna be a star you're 
gonna have your name in lights! you're 
gonna have an unlisted phonel a face that 
is known . . . land no life of your own." I 
had been singing that song in my shows for 
about six months before I finally realized 
that those lyrics were like a Freudian slip! I 
realized' just how personal the song was. 
and that my life had become just one bus 
tour and one airport after another. 1 was 
falling into the same trap. and there for a 
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while, 1 felt like I was losing my personal-
ity. Finally, 1 just had to sit down and 
reorganize everything. 

Did having a son have something to do 
with that decision, too? 

Yes. That changed my priorities consid-
erably. Having a son is the greatest expe-
rience I've ever had! [smiles] Judy and 1 
were married 13 years before Wyatt was 
born, and he's a pistol! It's a great expe-
rience being a father. Nobody can tell you 

until you experience the first day when 
your child learns how to smile, and then 
the day he first learns to laugh. It's really 
fun! Judy and I put off having a child for a 
long time because of the way my business 
is. Hell, when you're gone six or seven 
months of the year, that's no time to have 
kids! All it would come to is rd come home 
some day and my kid would look at me and 
say. " Well, it's Uncle Daddy!" 

What else have you been up to since we 
[Country Music] last spoke with you? 

Since the last time I did an interview 
with you all, I was building the proverbial 
big white house on the hill—what every 
star is supposed to do. Our dream house. 
Then later, I found out my dreams were 
nightmares! [laughs] I got moved into it 
and realized I didn't want to spend the time 
and energy it takes to keep up a 4,500 
square-foot home. Mowing lawns and all 
that. So Judy and I sold it and moved back 
into town [ Nashville] into a nice-sized 
home in a nice area. And that's given us the 
freedom where if we want to live in L.A. or 
Tuscon for three months out of the year, 
we can do it. And this way. I can also do 
what I really want to do, which is have 
about a 40-foot boat parked someplace 
down around Freeport. I'd like to do that 
in the next few years ... I don't know.... 

Do other entertainers that you talk to have 
five-year plans and ten-year plans? Really. 
I'm curious about that. ... 

I don't know. Some of them do, but then 
the next time you talk with them, they've 
usually all been changed around anyway. 

Well. I try and make plans. I mean, as 
much as I love Ernest Tubb, 1 would hate 
to be E.T.'s age and still have going on the  

Rex, in the studio with Margo Smith. 
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road as my only hobby. For a long time 
there, if somebody asked me what my 
hobby was. I'd tell them I didn't have any. 

Just music. But hopefully, from 1981 
through 1985. I'm going to have the time to 
cultivate some hobbies again. I'd like to 
learn to play golf again and to become a 
pretty good sailor. Maybe get another air-
plane and become a really good pilot. And 

enjoy my life again. 
It's not that I haven't enjoyed going on 

the road. I still love it: the roar of the 
greasepaint and the smell of the crowd! 
[laughs] But there are other things in life 

When he's not touring, Rex 
enjoys family life with his wife 
Judy and their son Wyatt. His 
father, Rex Allen, Sr. (pictured 
with Rex in middle photo) was 
a famous singing cowboy in the 

1930s and 1940s western 
movies (photo left). 

that should be more important than that. 
And finally, I think, after 33 years of life, 
I've maybe grown up a little bit and 
become aware of that. I think so. 
Do you still intend to do some live shows in 

1981? 
Yes, but I only plan to do about 70 

shows a year from now on, and spend more 
time writing and recording. I want to get 
more involved with my publishing business 
along with my brother Curt, and look for 

some outside interests, quite possibly pro-
ducing some other artists. I had dinner 
with Minnie Pearl. Mrs. Cannon, I call 

her, and she was cute! [grins] She said, 
"Rex, there's only one thing you need to 
do: you need to get involved in some busi-
nesses outside of this one." And she's 
totally right, as she usually is. You need to 
go into something else part time, not so 
much for financial protection as for your 
peace of mind. You need something to 
occupy your time that is not involved with 
whether or not your record is on the charts 
on KLAC in Los Angeles, or whether this 

is happening or that is happening. 
I read somewhere that you were going to 
join the Grand Ole Opry. 

No. I tried to. Through Minnie, I tried to 
do some work for the Opry. But it never 
worked out. I'm not going to bad-mouth 
anybody. It's just that they ... [hesitates 
then grins sadly] . . . they just never called. 
I guess I'm not a big enough act for them. 
What sort of plans do you have for this 
year in terms of records? Oklahoma Rose 
was a concept album. You recently made 
the statement: "To me, 95 percent of all 
country albums— including my own, ex-
cept for maybe Ridin' High — lack any kind 
of direction or statement or credibility." I 
guess from that statement, we can assume 
that your new album, Cat's In The Cradle, 
is a concept album, too. 

It's a concept album, yeh. You've got to 
know this real fast: from now on. I'm not 
going to do any more albums that are not 
concept- or theme-oriented. My albums, as 
well as about 99 percent of all other coun-
try albums that are released are basically 
composed of two or three single records 
and the rest filler cuts. The exceptions are 
my Oklahoma Rose album, Willie Nd-
son's Red Headed Stranger, and maybe 
one or two others. Mickey Newbury's 
made some concept albums, but they're so 
totally out in left field that it's hard to tell 
what they're about unless you talk to New-

bury! 
Did you really used to have that attitude 
when you went into the studio yourself? 
You know, just find six or seven half-way 
decent songs to fill in around the singles? 

Yeh. I did have that attitude. And I feel 

that way about my albums. You know. I 
had this same conversation with Bill And-
erson about a year ago, and he said, 
"You're right. We should do something 
about it. We should change." And I said, 
"I'm doing it, but 1 shouldn't be. You're the 
one who should be doing it. You're the one 
who's been in the business for 30 years. 
You're the one who's one of the highest-
grossing songwriters of all time. You 
should be leading the way. Not me." And 

he said, "You're absolutely right. Please 
don't listen to my new album!" 

But I was right! Any album that 1 record 
or produce from here on out will have 
some kind of theme to it. As far as I'm 
concerned, it's senseless for a major record-
ing artist to go into the studio and do an 
album without having something to say. 
And I think that will change. It will have to 

change. 
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What's the theme of your new Cat's in The 
Cradle LP, then? 

It's about another fictitious person like 
[Oklahoma] Rose. I'm not going to talk 
about this new album in the press much, 
like I did with Rose. If you want to know 
what the concept's about, then buy the 
album. 

Maybe I can get somebody here at Warner 
Brothers to give me a copy.... 

No. [laughs] I'll tell you! The entire 
album is based around the Harry Chapin 
song. Cat's In The Cradle. 1 don't want to 
end up like the guy in that song. you see. 
The guy has a son, and the son grows up 
before he realizes that they've never had 
any time to get to know each other. 
You and your brother Curt handled all the 
production on this new album. How did 
you manage to get the leverage to do that? 

always been involved with the pro-
duction of my albums, to some extent, 
even though I didn't really get an album 

liner credit for it until Oklahoma Rose. I 
first worked with Larry Butler, and he was 
a great producer. But his approach was. 
more or less, " We'll do it my way and don't 
open your mouth except to sing." That 
went well until my wife and I had written 

Can You Hear Those Pioneers. Around 
that point, Larry and I came to a disagree-
ment as to what direction we were going 
with my music. 
Then I started working with Narro [ Wil-

son], and that was when I began having 
some creative input into my music and 
tarted looking foi songs myself and trying 

to make my records sound better. Then 
finally, this time around, they agreed to let 
my brother and I produce the album our-
selves. It remains to be seen how successful 
it will be; but I feel that the album is more 
well-rounded and it has more of me in it. It 
speaks from the heart and soul of the way I 
want my music to sound. And Warner 
Brothers was very good about the NN hole 
thing—especially since we came in about 
$10.000 under budget! 

You actually had quite a bit to do with the 
production of Can You Hear Those Pio-
neers, which was a big hit for you a few 
years back. I understand you had a lot of 
difficulty getting that song released. 

That's right. I had worked a date in Indi-
anapolis. and I'd driven up alone from 
Nashville and was coming back. I wasn't 
making enough money to pay for a hotel 
[laughs], so I had to drive back after the 
show! It was late at night. For years, I had 
always done Western music in my shows, 
and people would always say to me. "Gee, I 
wish you could do more songs like that." 
or."I wish you'd do more of your dad's old 
songs and the Pioneers' old songs," and so 
on. Well, I was driving back this particular 
night, and you know how you sort of flip 
across the AM dial late at night? I was 
doing that and I heard this announcer on a 
station way off in the distance—and to this 
day, I wish 1 knew who it was. And he 
played Eddy Arnold's Cattle Call, and 

after the song was over, he said, " It sure 
would be nice if somebody could put a little 
'Western' back in the country sound." And 
that was the line that I had been waiting for 
for four years! I literally started writing the 
song on napkins and finished it up on a 
coffee cup from McDonald's. 
After I got back home. I got up the next 

morning and played it for Judy, and she 
says, "Yeh, it's good... but you left some 
things out." She said I should make it more 
about my dad and more about Gene 
[Autry]. and that sort of thing. And so the 
two of us sat down and rewrote it. 
Then I sat on that song for two years 

trying to get it released! I pitched it to the 
Statler Brothers, and they didn't want it— 
thank God!! Then I cut it two different 
times myself before 1 could convince any-
body to release it. Larry [ Butler] recorded 
a version of it in a Western swing style, 
which was totally against the way it should 
have been done. Then I convinced him to 
go back and recut it v‘ith me, only this time 
it came off too slow. 
So at this time my brother was working 

as an engineer in Jack Clement's studio, 
and I got him to run off a copy of the 
master recording of it for me. And at my 
own expense, I took the tape out to Cali-
fornia and rented a studio on my own. 
First I sped the master up a tone and a half, 
and then I got the original Sons Of The 
Pioneers to come down to the studio and I 
put them on the record. Then I got my dad 
to come down and sing on it. He does the 
yodel at the end. Then I brought it back to 
Nashville and put Wade Ray playing all 
the original fiddle licks. The music on the 
record is very similar to the way it was 
played in those days. All the licks are sim-
ilar. It was all done very precisely. When I 
got it all together. I knew 1 had a hit record. 
But Warner Brothers still wouldn't release 
it. But finally, after two and a half years of 
struggling. I did convince them to release 
it. And it was my biggest hit ever. 
Growing up as the son of one of America's 
most famous singing cowboy stars could 
have been a sort of fantasy childhood for 
you. Was it? 

No, it wasn't. First of all, Dad never 
worked there in southern California where 
I was raised. And he was pretty much fin-
ished with pictures by the time I was old 
enough to know what it was all about. To 
give you an idea, I never saw one of my 
dad's movies in a theater. I was too young. 
I do remember going on the road with him 
to rodeos, and not understanding it all, and 
not understanding why people wanted his 
autograph. He was just Dad to me. Later. 

he always impressed upon me that it was a 
business, that it was the way he made his 
living. Consequently, unlike a lot of enter-

tainers today. I have always looked at what 
I do as a business. 

How did your father feel when you let him 
know that you had decided to go into show 
business yourself? 
1 know fora tact that rt-I parents proba-

bly did not want me to become what I am 
today. The only reason why is that they 
understood that the life style involved can 

be very damaging to both an individual 
and that individual's family life. Let's face 
it: if you're a doctor, you can always go out 
and practice, because there's always some-
one looking for a doctor. But there isn't 
always somebody looking for another hill-
billy singer! [laughs] 

Do you feel that being a "junior" in this 
business has helped you or hindered you? 

Well, look at it this way: I'm the only 
"junior" in the business who's made it 
whose father is still alive. The only one. I 

don't think being the son of Rex Allen 
meant a whole lot in Nashville. But in the 
beginning, at times, it was difficult to over-
come. Especially with old-line radio peo-
ple. I think sometimes they would tend to 
think, " Don't play his record. Don't give it 
to Rex Allen, Jr.. because he's already got 
it made anyway. He's got nothing to worry 
about." But I was the one who had all the 
car payments and everything! 

I remember when I had my first record 
out, my mom and dad sat down with me 
and told me, " If you're going to change 
your name, now's the time to do it." 
Because, at that point, I had been thinking 

for some time that I would change it. I was 
going to become Duke Allen, because that 
was a nickname my parents had for me 
when I was growing up. I was all set to try it 

that way when one day I was driving down 
the L.A. freeway, listening to the radio, 
and a record came on and the announcer 
said, "This is Buddy Allen, son of Buck 
Owens." So right then. I realized that it 
didn't make a lot of difference whether 1 
called myself Rex. Jr. or Duke Allen. 
Sooner or later, everybody was going to 
find out who I was, anyway. 

Do you eventually want to become in-
volved in movies yourself, like your father 
was? 

There's a possibility I'll be doing one 
early this year. There are some people talk-
ing to me right now about doing a picture 
in Arizona and California in the coming 
months. It would be a musical picture, 
more than likely, a Western. And if it all 
works out, I would be the tentative star. 
Paul Williams would also be in it as my 
sidekick. I haven't signed any contracts 
yet, but if it comes through, it sounds like it 
could be great. 

If that happens, it's going to make for a 
busy year. I've got my album to finish—in 
fact. I've got to be at a session in fifteen 
minutes! Then if we do the movie, we'll 
have a soundtrack album to go with it. And 
then, because of the duet I just had out with 
Margo Smith [ Cup of Tea], they [ Warner 
Brothers] want me to do a duet album with 
her early in the year. ... So, I just don't 
know how in the hell I'm going to do it all! 
[laughs] I was just telling you a little while 
ago how 1 was trying to slow down. But 
now look! If it all works out. I'll be so busy 
in 1981, 1 won't know where I am! • 
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20 
Questions 
with 
LACY J. 
DALTON 
By Michael Bane 

1. 
Your voice has practically be-
come a trademark, but what did 
you think the very first time you 
heard your voice on tape? 
I wanted to quit! I hated it! I 

thought, "Oh God, is that really 
what I sound like?" 

2. 
It's not your basic woman 
country singer voice... 

Well, it isn't. It's unusual, 
and after all these years of being 
crazy and living the way I do, 
there's even more character in 
it. I like it better now than I 
ever did before. It used to be a 
lot shriller.. . . 

3. 
All those nights on the road 
have taken some of the shrill 
out of it? 

All those nights mellowed it 
out, yes. There was a time in my 
life when I was turned down by 
a producer in California be-
cause I sounded too much like 
Joan Baez! I'm not kidding! My 

voice has changed a great deal— 
a lot of it because I wanted it to 
change. I wanted to get more 
texture in it. 1 was tired of the 
flat, kind of pure sound it had. I 
started out with a very pure, 
clear, folk singer type of voice. 

4. 
How long ago was that? 

I've been singing for 14 years. 
Sometime during the first five 
or six years, I got sick of listen-
ing to it that way. So I started 
singing weird things, like psy-
chedelic rock 'n' roll. a 

5. 
How would you describe your 
style now? 

There sure have been a lot of 
different influences in my sing-
ing, and I think that I pick up a 
little bit from every one that I 
loved. And I love lots of singers. 
And le learned a lot from 
many good singers... . 

6. 
Who comes to mind quickly? 
The woman I learned the 

most from was an obscure New 

50 



York City folkie by the name of 
Karen Dalton, from whom I 
borrowed my name. She started 
out singing country blues, but 
she had a voice more like Billie 
Holiday. But what set her apart 
and made her such a great 
teacher was that she knew 
about phrasing and things.  

toev) t t< yof 
Who's your favorite emale sing-
er, then? 
My favorite? Karen Dalton, 

always will be. There's nobody 
better. There's nobody whose 
phrasing is better. I also like 
Nina Simone very much.  

8. 
Is phrasing what you zero in on 
in a vocalist? 

Yes. I love vocalists who 
phrase well. You know, I love 
Dolly Parton for a completely 
different reason. Dolly Parton 
reallyfeels the melody. She has 
a wonderful sense of melody. 
Some people learn licks; Dolly 
feels them. When she sings those 
little trills and things ... well, 
I've been learning some of her 
songs, because I'm going to be 
standing in for her on a televi-
sion show. There's one song: 
[breaks into song] "Old friends 
can't hold a candle to you-ou-
ou" [with Partonesque trill at 
the "ou-ou-ou"] ... Those are 
not learned licks. Those are felt 
licks. Some singers tend to copy 
licks, and I think they're very 
predictable. But not Dolly. I 
used to love Bonnie Bramlett. I 
used to think Bonnie Bramlett 
was incredible, but I haven't 
heard her in a long time. I liked 
Tracy Nelson. and I liked Maria 
Muldaur because she explored 
her voice so well. She did so 
many things unusual with her 
voice. I like singers who do 
unusual things. 

9. 
Did you listen a lot to blues or 
r&b? 

Yes, as a matter of fact, I did. 
Several of my boyfriends were 
blues collectors. Back in the 
1960s, I had one friend who was 
not only a wonderful bluegrass 
musician but a great blues rec-
ord collector as well. And it was 
due to his actually sitting me 
down and forcing me to listen 
to people like Robert Johnson 
that really turned me on to the 
blues. When I first heard the old 
country blues. I just didn't un-
derstand. I couldn't understand 

what those people were doing. 
The music was out of time and 
out of tune sometimes. You 
know how it is for somebody 
who's only heard country and 
western music all her child-
hood. But the more I listened, 
the more I began to understand, 
and the more 1 began to love it. 
He had a wonderful collection 
of ethnic old folk singers and 
really obscure blues people, and 
I got a real good dose of listen-
ing to that. Then the leader of 
my next band, who was also my 
sweetheart, was into rhythm and 
blues, and he did the same thing 
for me. My career and my edu-
cation has been a lot due to the 
people around me educating 
me—saying sit down and listen 
to this. Most of them told me I 
was awful, too. They said I 
shouldn't even in to sing, unless 
I got some of this background. 
But that kind of criticism just 
made me try all the harder. 

10. 
If all my sweethearts kept tell-
ing me I couldn't sing, I think 
I'd be discouraged.... 

Well, it's just that I always 
thought I could sing. It did 
make me feel bad, and it was 
good that it did, because it 
made me grow. I've come to 
find out in later years that 
growth always hurts. 

11. 
How do you feel about the 
whole image of "lady outlaw?" 
I think it all misses the mark. 

In the first place, I don't know 
who I am from one day to the 
next. I don't. I really don't. One 
day 1 want to wear the frilliest 
dress in the world and set my 
hair, and the next day I want to 
wear dirty blue jeans that 
haven't been washed in two 
weeks and ride a horse all day. 
I'm not really comfortable with 
any ... and it's really unfortu-
nate, because it's much more 
comfortable to be a product 
than to be a person. If you can 
say, well, I'm a lady outlaw, or 
I'm this or I'm that, it's easier. 
But I don't know what the hell I 
am. Do you know what you are, 
really? 

12. 
C'mon, writers don't count. 
Does the "outlaw" image bother 
you the way it bothered Way-
Ion, for instance? 
At least outlaw is kind of 

vague these days. I mean, if they 

can call me an outlaw—I don't 
even smoke pot! I don't! I'm the 
most boring person I know. All 
do is drink beer. .. . 

13. 
Do you have any other vices the 
world should know about? 

Yea, I eat too much. But I 
don't think I need to tell people 
that. I think they know already. 
I like to drink. Don't like drugs. 
I'm too old to do that any-
more.. . . 

14. 
How old are you, anyway? 

Thirty-four. 

15. 
Thirty-four! Should we bring in 
a wheelchair? 
I feel great, though. People 

always say, " Aren't you a little 
old to be starting your career?" 
Lacy Dalton, the singing grand-
mother, strikes again! My man-
ager tells me over and over, 
"Don't talk about how old you 
are in interviews!" My manager 
just dies! "You're not that old. 
Quit saying you're old." I don't 
feel old, but thirty-four is not 
nineteen. Thank goodness it 
isn't. I was so miserable when 1 
was nineteen. 

16. 
Since you were nowhere near as 
successful when you were youn-
ger, you must be doing some-
thing right.... 

I'm really glad it didn't hap-
pen then. It could have—there 
were a couple of times when it 
almost did. In fact, at one point 
about ten years ago, 1 made a 
soundtrack for a movie that 
was never released. And I was 
offered a record contract at that 
time, but only if I would leave 
my band. It was a band I really 
cared about—a magic band. 
Friends, and I didn't want to 
leave them. And I'm really glad 
I made that decision then. I 
didn't have the experience then; 
I didn't have anything to write 
about. I hadn't lived enough. I 
mean, I'd lived a lot at that 
time, but I hadn't lived. I had no 
wisdom at all to give. I think it's 
nice to have something to give, 
and what little I have, I'm giv-
ing . .. in my declining years." 

17. 
You've gotten reviews that are 
nothing short of phenomenal; a 
couple of times I thought you 
were going to be canonized. Are 

you ever afraid that all the pub-
licity is going to backfire? 
You know, that bothered me. 

It kind of scared me. God. I 
didn't want everybody to think 
I'm hype! Up until the last year. 
I'd never been on a concert 
stage with 30,000 people [in the 
audience]. I still haven't quite 
made that transition. I still can't 
be as warm and loving and as 
on top of it on a big stage like 
that. 1 haven't quite done that, 
and I'm afraid. I don't want 
people to expect miracles out of 
me. I also don't want people to 
think I'm hype. I've worked too 
long and too hard and I care too 
much. 

18. 
Sometimes in all the media Hitt, 
the artist gets caught in the 
middle. 
1 had an interviewer ask me, 

"People are saying you're all 
hype. How does that make you 
feel?" I didn't know that's what 
they were saying until he told 
me! 

19. 
A person at your record com-
pany told me that such a ques-
tion would not be appreciated. 
So answer it—are you all hype? 

[laughter] It was weird, you 
know! 1 mean, what do you say 
when somebody says that? All I 
finally ended up saying to the 
guy was, "Well, when you've 
worked 14 years for something, 
and you've worked as hard as I 
have, you don't care what any-
body says! If they think it's 
hype, then it's their problem."  

20. 
What do you feel when writers 
keep comparing you to Janis 
Joplin? 

Well, I liked her, and it's a 
compliment. I hope that I don't 
sound too much like anybody, 
even though we all borrow from 
everybody out there. I still like 
to feel like there's something 
different in what I do. About 
Janis, in a way, it's a great com-
pliment, because I loved her— 
her energy, the amount of sheer 
intelligence. I never saw Janis 
as a pathetic figure. Having met 
her several times, she was a big, 
strong woman, and she was 
bright and knew exactly what 
she was doing... . Those peo-
ple were very hip, aware people, 
and what they wanted to do was 
live hard, die young, and be 
beautiful. 

51 



T
he big, gray. two-story house sits on 
Music Square East, snuggled right 
next door to MCA Records and 
smack in the middle of the hustle 

and bustle of Nashville's Music Row. The 
building is the nev‘l remodeled home of 
Pi-Gem Music, the publishing production 
empire Tom Collins has built in a fem short 
years. Collins is a distinct leader of the new 
Nashville breed— bright. well-dressed. per-
sonable and full of business sa‘ s y. He has 
produced Ronnie Milsap. Charley Pride. 
Jim Ed Brown and Helen Cornelius. Bar-
bara Mandrell and so on and so on. A 

new member of his recorcili, stable is 24-
year-old Sylvia K i r by- Allen, a former sec-
retary in his old office down the street. 
Sylvia combines a rare mixture of talent. 
beauty, and brains, and she recently fin-
ished her first album for RCA. This after-
noon. just as I arrive, she is busy rehears-
ing for a short radio promotional tour she 

will begin tomorrow with Bill Anderson, 
Bobby Bare and Alabama. She leaves for 
Springfield. Missouri. tonight at midnight 

on Anderson's bus. 
The back stairs of the Pi-Gem building 

lead down to a sitting area surrounded by a 

whole bunch of small rooms-- writer's 
rooms they are called. From nine to five 
most every day. Pi-Gem staff writers sit 
with guitar or piano and churn out some of 
the catchy tunes you hear on the radio. In 
one room. Sylvia and the rhythm section of 
Anderson's band are rehearsing. The band 
will back Sylvia on the short gig. It is 2:30 
and they are nearly finished. 

"Let's do it a little faster." Sylvia says. 
following one run through. " It's good to do 
it faster than the record— gives it an edge." 
The band picks up the tempo and Sylvia 

sings Tumbleweed one more time, this ver-

52 



sion more crisp than the previous try. 
"Yell, that's it," says Sylvia after they fin-
ish. The next song is Drifter,. hej. current 
ingle and the title tune of her album. The 
guys and Sylvia make it throúgh Drifter 
with no problem and the rehearsal session 
is over. 
"Hey, this is it. This is all we've got to 

do," Sylvia says, grinning ànd looking for 
approval from the band. " Everybody 
knows Johnny B. Goode, I think. We don't 
need to do that now. Say, you guys are 
quick. You have the songs down pretty 
good ... I'm singing through my nose, 
though. I've got to get this cold cured by 
tomorrow. I'm already loaded up on anti-
biotics." 

Sylvia says the antibiotics are making 
her light-headed and even more talkative 
than usual. But her conversation is hardly 
djstràcting. Sylvia absolutely bubbles with 
energy and apparent goodwill toward 
everybody. She is what We Southerners call 
"sweet"—not syrupy, but down-to-earth 
and unaffected. With her willowy frame, 
and her long brown hair framing dark eyes, 
she turns heads when she walks down 
Music Row. But Sylvia honestly fails to 
notice all the fuss. "I don't see myself as 
pretty. I mean I have to put on my makeup 
just to look decent. You ought to see me in 
the morning when I get up. I wouldn't go 
anywhere without my makeup." 

Actually,,Sylvia wears little makeup, but 
she does pay close attention to her appear-
ance. ( Immediately after the rehearsal, she 
tries to make an appointment to get her 
nails manicured and repaired before she 
leaves on the road.) Sylvia pays attention 
to everything concerning her career. She 
has followed a blueprint for success ever 
since she was a young girl growing up in 
Kokomo, Indiana. Thousands of kids in 
one-horse towns all across America go to 
sleep at night with dreams of stardom 
dancing across their pillows. Most of those 
dreams burn away quickly in the harsh 
light of day. Sylvia polished her dream and 
waited. 

By all rights and good sense, Sylvia 
should never have made it to Nashville, 
much less corralled a recording contract. 
She had too much going against her. She 
was a plain Jane growing up, a shy girl who 
wore no makeup and was overweight.-She 
never even went on a date until she was 19 
and living in Nashville. Her parents were 
poor, and she led a sheltered life under the 
strict rules of her father. As a teenager, she 
saw only one movie, Romeo and Juliet, 
and that was with her high school English 
class as a school project. So she escaped 
into the never-never land of music. She 
loved to sing, and would practice in front 
of a mirror, pretending to be on stage. 
Sylvia swears that from the time she was a 
small girl, she knew she would be a singer. 

"I always wanted to be a singer," Sylvia 
recalls, now finished with rehearsals and 
phone calls and comfortable in front of a 
tape recorder in yet another small cubicle 

Tom Collins was Sylvia's 
first " boss" in Nashville. 
Now he's her producer. 

at Pi-Gem. "1 have thought about it a lot, 
and ever since I can remember, I have 
always known what I was gonna do and 
what I was gonna be. 1 knew it. I can 
remember back to two years old. My mom 
taught me how to tie my shoe at two and 1 
can remember. I can remember her teach-
ing me how to sing You Are My Sunshine. 
1 pushed me. Nobody ever pushed me. My 
parents said, ' Do what you want to do.' I 
always knew I would do it and be success-
ful at it." 
What Sylvia didn't know was how to go 

'about this business of becoming a singer, 
particularly since she didn't know anything 
about the music industry or anyone who 
had anything at all to do with it. The place 
to start, she figured, was at The Little 
Nashville Opry, in Nashville. Indiana, 
about a two-hour drive south from Ko-
komo. Many of the top country artists per-
formed there each week. Now Sylvia could 
draw; she had a natural gift for art. So 
when she was 15, she sketched Tanya 
Tucker and Dolly Parton and talked her 
family into driving to The Little Nashville 
Opry so she could give each singer her 
drawing. Her determination overshadowed 
her shyness and she met both artists and 
gave them her work. Sylvia holds fond 
memories of her meeting with Dolly. 
"Dolly was great," Sylvia remembers. "I 

knocked on the back door of her bus and 
she came to the door. This was about 1972. 
I told her 1 had drawn her picture and she 
said, 'Come on in.' We talked for a few 
minutes and she said, 'Oh, that's beautiful. 
Lots of people draw my picture. but this is 
one of the best ones I've had.' She showed 
me through her bus and I told her I sang 
and wanted to know how to get started. 
She said, ' Honey, all my brothers and sis-
ters are trying hard to get started. Even 
with my help, it's real hard.' Dolly was real 
nice, though, and sweet." 

Sylvia says she ran into Dolly at RCA 
not too long ago and reminded her of their 
first meeting. Dolly failed to remember 
Sylvia, but she asked, "Was I nice?" When 
Sylvia told her she had been sweet, Dolly 
sighed "whew." 

Sylvia soon realized she needed to go to 
Nashville, and again persuaded her parents 
to make the trip. Those first trips were 
fruitless, to say the least. "We would drive 
around Music Row and say, 'Well, that 
looks like a publishing company, or that 
looks like a record company. Let's go 
knock on the door.' The first few times we 
came, my parents and everybody would go 
knock on doors and they would think, 
'Look at these squirrels!' At first, I didn't 
even know what to say. I'd go, ' Hey ,I sing.' 
'That's nice,' they'd say." 

Learning to operate on a business level 
was not the only stumbling block in Syl-
via's way. There was the matter of her 
voice, upon which she was betting her 
future. She didn't know how to sing. Even 
that didn't discourage her. "When I first 
heard my voice, 1 was in tears. I couldn't 
believe how bad 1 sounded. I thought that 
was the most horrible voice I had ever 
heard. It didn't discourage me because I 
knew I wasn't ready yet. I knew it was in me 
but 1 had to keep working. I figured by the 
time I was 30. I ought to be singing about 
right." 

Finally, a few doors opened. In late 
1975. she met Collins and songwriter Wal-
ter Haynes (Country Bumpkin), both of 
whom encouraged her. She had heard 
Haynes's name on The Ralph Emery Radio 
Show back in Kokomo. "I always listened 
to Ralph Emery. I took down every name I 
heard. It was like a course you study in 
school. I took notes and I also went into 
record stores and copied down producers' 
names off of albums." 

Collins told her he would call if he 
needed a female singer for demo work, but 
Sylvia knew that would probably never 
happen. So she up and moved to Nashville 
on the day after Christmas in 1975, a 
lonely, naive girl in the big city. In early 
January, she went back to Collins's office. 

"I walked back into the office and Tom 
and a few people were sitting in the front 
room," Sylvia recalls. " I remember Janie 
Fricke was there ( Collins's secretary at the 
time). They said, 'Oh, you are back for 
another visit?' I said, `No, I've moved 
down.' There was this silence, and Janie 
was the first one to speak. She said, 'Are 
you sure you have done the right thing? It 
was like, 'oh dear.' They were very worried 
about me." 

Nashville was not quite prepared for the 
resolve of this Indiana girl. She knocked 
on doors, met "everybody in town" and 
ended up as part-time secretary for Collins. 
Fricke left and Sylvia soon took over as 
full-time secretary. She was 19 and never 
been kissed, so to speak. But in February, 
1976, Sylvia met Mike Allen, a photog-
rapher, whom she married the following 
year. 

Sylvia began working demo sessions at 
night, gaining needed vocal experience. In 
1977, she went on the road with Fricke, 
singing backup vocals. Normally, she only 
traveled on the weekends, but Sylvia still 
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Classified 
RECORDS & TAPES 

COUNTRY & BLUEGRASS LPs & TAPES. 
Complete country discount record shop by 
mail. Send $.25 for our extensive catalog of 
current hits and country standards. Every-
thing discounted. Honky Tonk Records, P.O. 
Box 8182, Emeryville, CA 94662. 

OVER 1,500 RECORD ALBUMS of country 
music, western swing, cowboy songs and 
truckers songs for sale through our fast and 
efficient mail order service. Send $ 1.00 for 
our 40 page illustrated Country Music Cat-
alog. Many hard to find imported records-
English reissues of Ernest Tubb, Patsy Cline 
and others - Japanese 11 L.P. box sets of 
Hank Williams and more. Down Home Music, 
Dept. CM, 10341 San Pablo Ave., El Cerrito, 
CA 94530 

HELP - Save A Starving Band, Buy Our 
Record ... Please. Send $ 2.30 To: FREE 
ENTER PRISE, P.O. Box 352, Three Rivers, 
Michigan 49093. 

FREE CATALOG ... real Texas music, Cajun, 
Western Swing & Southern Humor ... LP's & 
tapes featuring The Original Texas Playboys, 
Johnny Bush, Fiddlin' Frenchie Burke, 
Justin Wilson, "Brother" Dave Gardner, 
Johnnie Lee Wills & many others ... plus 
great Texas dance instrumentals including 
"Cotton-Eyed Joe". Delta Records - Box 
225CM - Nacogdoches, TX 75961. 

REAL COUNTRY MUSIC BUFFS LOVE 
OUR RECORD CATALOG: Wills, Cooley, 
Doughboys, Wakely, Rex Allen, Maddox, 
Gimble, Western Swing, Bluegrass, Oldtimey, 
more. Send $ 1.00 refundable; Club Spade, 
P.O.B. 1995CM, Studio City, Ca. 91604. 

COUNTRY & BLUEGRASS LP's from 
$1.99. Free listing. Claymar Record Sales, 
Box 112, Weymouth, NS, Canada BOW 3TO. 

FREE POLKA LIST. Top 150 Albums/ 
Tapes. POLKA SOURCE, 4045 Radford, 
Studio City, CA. 91604. 

ORIGINAL SONS OF THE PIONEERS, 
Rex Allen, Ernest Tubb, Farr Brothers, 
Carter Family, SASE, Collector's Records, 
Box 157, Jenks, Okla. 74037. 

8 TK OR CASSETTE TAPES, tight, broken, 
pulled out or has a broken cartridge, send 
$2.50 with tape to: Music Machine Repair, 
605 Buffalo St., Shelby, N.C. 28150. Phone 
(704)4874341. 

SONGWRITERS 

POEMS SET TO MUSIC. Songs recorded. 
Send best poems for prompt consideration. 
Nashville Music Productions, Box 40001-CM, 
Melrose Station, Nashville, Tenn. 37204. 

POEMS WANTED. New songs recorded. 
FREE Radio-TV Publishing. Broadway Music 
Productions, Box 7438-CM, Sarasota, FL. 
33578. 

HOW TO WRITE A HIT SONG AND SELL 
IT! Free details. Clanon Assoc. Box 425C, 
Brewerton, N.Y. 13029. 

NO CONTEST! We publish poems! L & C, 
Box 194, Gillespie, ILL.62033. 

POEMS; SONG CONTESTS! Cash prizes! 
Send 57.00; song; poem! "BEST-SC5," 
2035 Summit Blvd., Pensacola, Florida 
32503. 

POEMS SET TO MUSIC. Receive lead-sheet, 
extra copy. (No dirty songs.) Beautiful and 
catchy song guaranteed! Pay $ 15.00 total to 
Lynn Music, 2618 N. Fitzhugh Ave., Dallas, 
TX 75204. 

EAST COAST DEMO CO., COUNTRY 
DEMO TAPES. Full - 550, Basic - $ 25, Samp-
le - $ 3. Writing assistance available. P.O. Box 
18348, Raleigh, N.C.27611. 

"SONGWRITER'S - POET'S WORLD," Mag-
azine! Sample /41.00. (Subscription: $ 7.00). 
2035 Summit, Pensacola, Florida 32503. 

WE PUBLISH: Poems - Lyrics - Send - Stamp. 
Chaw Manks Syndicates - Staunton, Illinois 
62088. 

INSTRUCTION 

CLEAN ANY CHARCOAL GRILL EASY. 
$2.00 and SASE to Box 101, Prince Geirge, 
VA. 23875. 

INSTRUCTION BOOKS - Guitar, Banjo, 
Mandolin, etc. Discount strings, accessories, 
Free details. Saunders Music, Box 24771 - 
CM2. Richmond, Virginia 23234. 

SINGERS/MUSICIANS - Learn to transpose 
chords. Find the right key for your voice! 
Anyone can do it with this simple technique. 
Money back guarantee! Send $ 6.00 to Breeze-
wood, Inc., Dept. A, P.O. Box 934, Deerfield 
Beach, Fla. 33441. 

YOU CAN LEARN GUITAR! STEP BY 
STEP INSTRUCTIONS FROM SCRATCH! 
Three cassettes, $ 18.98. Visa, MC. Living 
Fire Recording, Box 243, Jacksonville, N.Y. 
14854. 

PLAY STEEL GUITAR: Simplified Mini-
Course shows How! Tuning and Chord 
Charts for electric, Hawaiian and Dobro 
Guitars included. Only $ 2.00 postpaid. 
Guaranteed. Catalog Free! Aloha Publish-
ers, Box 20374-CM, Dallas, Texas 75220. 

LEARN GUITAR. Send $ 1.00 for sample 
lesson to: Jacobs Guitar Method, 224 So. 
Keeler, Olathe, Ks. 66061 . 

FREE LESSON, "Learn Chording". Piano, 
organ, guitar. Simple new system enables 
anyone to learn. Davidsons, 6727MC Met-
calf, Shawnee Mission, Kansas. 

SAVE THOUSANDS AND CUT YEARS 
OFF YOUR HOME MORTGAGE. For com-
plete "how to" instructions, send $ 10.00 
(no more), SAE, and type mortgage to: 
JBE Corporation, POB 101, Prince George, 
VA. 23875. 

INSTRUMENTS 

MUSICAL INSTRUMENTS, STRINGS, Ac-
cessories, Parts. Repair and Learn-To-Play 
Books. Catalog $.25. STRINGKING, Box 
5444 CM, Lindenhill, Flushing, N.Y. 11354. 

WAYNE RANEY TALKING HARMONICA 
guaranteed to be the finest human know-
ledge and precision machinery can produce. 
FREE instructions tell how to play in 5 days. 
or money back. Rush $ 8.95: HARMONICA, 
Box 104, Orasco, Ar. 72530. 

MISCELLANEOUS 

PEARL SNAP FASTENERS - 191 Colors 
and Styles. Sewing Supplies. Free Catalog. 
The Bee Lee Company, Box 20558-M, 
Dallas, Texas 75220. 

ORIGINAL OFFSTAGE PHOTOS: 6 ,000 
stars. Barr, 310 East 46 St., N.Y.,N.Y. 10017. 

FREE! Outline of BIBLE Verses about 
DIVERS. Send self-addressed stamped en-
velope to P.O. Box 992, Tyler, Texas 75702. 

GROW YOUR OWN GIANT MUSHROOMS. 
FREE instructions and recipes. Deluxe kit, 
$6.98. ANNA'S GOURMET MUSHROOMS, 
Dept. CM, 230 1/2 Franklin, Waupun, Wis. 
53963. 

"DIAL-A-DATE" NATIONWIDE. Send $ 1.00 
for confidential information to: Dates, P.O. 
Box 1946, Hiram, Ohio 44234. 

MAP OF MUSIC CITY - coming to Nashville/ 
Music Row: a must for C/M fans. Attractions, 
places to go. Send $ 2.00 to: W.R.H. Gifts - 
CS, 7700 Indian Springs Dr., Nashville, TN. 
37221, 

ELVIS FANS ATTENTION! Embroidery 
pattern to transfer to T-Shirts, Pillows, Tote 
Bags, etc. Easy directions. Only $ 2.00. 
Other stars available. Piquet Publications, 
Box 92, Topsham, ME. 04086 . 

"BE SAFE IN A DANGEROUS WORLD." 
Vernon Howard's powerful new mind-power 
booklet. Prevent problems. Thousands help-
ed! $ 1. New Life, Box 684 -CM, Boulder 
City, Nevada 89005. 

YOUR BEST ADVERTISING BET 
FOR THE DOLLAR! 
TOTAL READERSHIP: 1,800,000 
NEW CLASSIFIED RATE: $ 1.50 Per word 

MAIL TO: COUNTRY MUSIC MAGAZINE 

Dept. CMC 
475 Park Avenue South 
New York, N.Y. 10016 

HOW TO BE A CONTESTANT ON BIG 
MONEY TV GAME SHOWS - $4.95. B. 
Gulledge, 4600 Duke St. No. 817, Alex-
andria, Va. 22304. 

HANDMADE SPICE ROPES. Great gifts. 
$5.99 to: 607 Ranchwood, Hattiesburg, 
MS 39401. 

PHOTOS - GALAXY OF STARS: Elvis, 
Waylon, Kenny, Dottie, Oaks, Milsap, Crystal, 

O Ronstadt, Olivia, Diamond, etc. riginals/ 
color. List/sample - $ 1.00 plus SASE. Keith 
Alverson, P.O. Box 466, Riverdale, GA. 
30274. 

BEAUTIFUL, Close-up color Photos! ELVIS, 
Kenny & Dottie, Waylon, TA., Hank, Jr., 
Ronstadt, Perkins, Diamond, Springsteen. 
Send $ 1 for catalog/sample. " In Concert 
Photos" Box 1156, Panama City, Fla. 32401. 

ALEXANDER'S NASHVILLE SONG AND 
MUSIC CLUB: Send $ 2.00 for information 
on becoming a member, for writers, singers, 
or musicians any type. Also, lot's of help for 
beginners. P.O. Box 1494, Hendersonville, 
Tn. 37075. 

EXCITING GAME - called Oil Well! Uses 
"wild-catter" type skill and chance. Family 
fun. Holds interest. One to four can play. 
$8.00 to Lynn Games, 2618 N. Fitzhugh, 
Dallas, TX. 75204. 

FULL COLOR, 3 IMAGE, FINE ART LITH-
OGRAPH PRINTS of Elvis, Kenny Rogers, 
Dolly Parton, John Wayne, and the Beatles. 
Satisfaction guaranteed or money refunded 
plus postage. $20.00 plus $2.50 postage per 
lithograph to: L.S.C. Incorporated, 209 
Indiana Ave, Mishawaka, Ind. 46544. 

COLOR CONCERT PHOTOS! Oak Ridge 
Boys, Mandrells, Waylon, Statlers, Gatlins, 
Engelbert, Denver, CDB, Allmans, Eagles, 
Rogers/West, Rabbitt, Rodriquez, Wynette, 
Jones, Dave/Sugar, Loretta, Milsap, Tillis, 
Craddock, Sheppard, Haggard, Willie, Pride, 
Cash, Boone, McClain, Lacy, Conway, others. 
Catalog/Sample $1. Mention favorite. 
2"3S3M2I0L.E", Box15293-CM, Chesapeake, VA 

NEW 1980-81 EDDIE RABBITT, Ronnie 
McDowell (3 shows, with/without beard), 
T.G. Sheppard, Joe Stampley, Conway 
Twitty, Helen Cornelius, Johnny Cash, Kenny 
Rogers color concert photo sets. Also Elvis, 
Crystal, "Crash." 12 beautiful sharp 35mm 
closeups per set. $ 10.00. Specify. 8 x 10's any 
above $ 5.00 each, 3/14. Postage .50. Or-
iginal photographer. Harold Newton, 253 The 
Cliffs, Greenville, S.C. 29605. 

Photo Credits 
P. 17 Roy & Barbara - Courtesy NBC-
TV/P. 20 Tammy &Annette - Kathy 
Gangwisch/P. 22 Johnny & Mama - Dale 
Ernsberger-The Tennessean/P. 23 Chip-
munks-Courtesy RCA/P. 24/25 Tom T. 
Hall - Leonard Kamsler/P.26/28 Tom T. 
Hall - Russell D. Barnard/P. 31 Porter 
Wagoner-Alan L. Mayor/P. 35 Larry 
Butler-Sarah Stein/P. 36 Larry Butler-
Sarah Stein/P. 45 Larry Butler - Court-
esy Larry Butler/P. 48 Rex & Family-
Bonnie Rassmussen/P. 48 Rex & Dad-
Donald W. Van Putte/P. 48 Rex, Sr.-
Courtesy Country Music Foundation/ 
P. 50 Lacy J. Dalton - John Reggero/ 
P. 52 Sylvia - Mike Allen/P. 58 Ricky 
Skaggs - Courtesy CBS/P. 59 Ricky & 
Emmylou - Courtesy Warner Bros./P. 59 
Ricky & Ralph Stanley - Tom Hender-
son/P. 59 Ricky & Buck White - Ron 
Petronko/ P. 29&65 Russell D. Barnard.  



got a sharp taste of road life. "One night we 
played a high school auditorium and they 
didn't have dressing rooms. Janie and 1 
ended up dressing in a stall in the ladies' 
restroom. People were coming in and out 
and there we were trying to dress and get 
ready for the show. I learned what the road 
was really like. It's kind of neat that people 
think it is glamorous. It really isn't, but it's 
fun." 

During this period, Sylvia auditioned 
for a vacant spot in Dave and Sugar and 
came in second to Sue Powell. Producers 
began noticing Sylvia's voice on demo 
recordings and started calling Collins, won-
dering if he planned to record her. Actu-
ally. Collins had taken her somewhat for 
granted. But RCA head Jerry Bradley and 
Charley Pride noticed her. One day, Col-
lins received two calls from producers and 
he called Sylvia into his office. He imme-
diately produced a demo on Sylvia and 
took the tape to Bradley at RCA. Bradley 
signed Sylvia in early 1979. Her first single, 
You Don't Miss A Thing, was released in 
the fall of 1979 and reached the Top 40. 
She started touring with Pride. Her next 
single, It Don't Hurt To Dream, also 
reached the Top 40 and then she cut Tum-
bleweed, which caught a lot of ears as a 
slow dance favorite in country discos. The 
next single, Drifter, followed in the same 
vein— melodic, westernish and sensual like 
wind across the prairie. 

Sylvia can be pleased with herself, and 
indeed, she radiates a well-scrubbed enthu-
siasm. She enjoys her life. She likes her 
record company, likes her music, likes and 
respects Collins, likes her writer friends at 
Pi-Gem and loves her husband. And there 
lies the rub. Her only worry is maintaining 
a close relationship with husband Mike. 
She has seen a few show business mar-
riages firsthand, and hopes to avoid the 
pitfalls that seem to strike many otherwise 
strong relationships. For instance, her time 
is consumed more and more by her career, 
and she wants to insure that Mike main-
tains his own individuality. 

"He depends more on me now and I used 
to depend more on him," Sylvia says can-
didly. " If it weren't for him. I wouldn't 
have eaten a lot of the time. But we talk 
about it. He needs to keep his identity. He 
photographs car shows and is giving up 
work now to go on the road with me. 1 am 
getting more fan mail than I can answer 
and he is helping me with that. More and 
more things are taking up my and his time. 
Mike is 35 and almost a father figure to me 
Anything I ask him, he has an answer. 
Awareness is a gift within itself, andSyl-

via will probably handle well any problems 
that enter her life. She is a planner as well 
as a dreamer ("I have my whole life mapped 
out"), and seems to hase skipped the crazi-
ness stage that throws most of us off-track 
at some point in our lives. Hey, her idea of 
a good time is going to the movies ... she 
has to catch up on all the flicks she missed 
back in Kokomo. • 

Genuine 

DIAMOND RING-
TIFFANY SETTING 

only $5 
As part of a reader response test for 
this publication, we will send to any--
one who clips and returns this notice 
before midnight, Aug. 30, 1981. a 
GENUINE DIAMOND RING IN A 
TIFFANY SETTING for only $5 plus 
$1 shipping and handling. Each of 
these GENUINE DIAMONDS is a 
hand polished, 17-faceted, .25 pt. 
hand-cut diamond, mounted by pro-
fessional diamond-setters in a magnifi-
cent. fully adjustable TIFF AN Y set-
ting ... and will be accompanied by a 
certificate of authenticity to that ef-
fect. There is no further monetary 
obligation, and should you wish to 
return sour genuine diamond ring. 

you may do so at any time to BEERS-
DE VREIS, LTD., and receive a full 
refund of your purchase price. There 
is a limit of one ( 1) diamond ring per 
address, but if you clip and send this 
notice before Aug. 23. 1981, you may 
request up to five diamond rings, also 
in TIFFANY SETTINGS, by enclos-
ing an additional S5 plus $1 shipping 
and handling for each additional ring. 
No request will be accepted past the 
dates noted above. Remember: this 
original notice must accomany your 
request and photocopies will not be 
accepted. Send the appropriate sum 
together with your name and address 
to: 

Beers-DcVreis, Ltd. 
TEST RESPONSE DIVISION, Dept. DWI - 401 
17 Barstow Road, Great Neck, N.Y. 11021 
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SLit.i111 
(AND YOU DON'T HAVE TO 

T. G. SHEPPARD 
I Love 'Em All 

Includes I Loved 'Em Every One 
Silence On The Line Party Time 
We Belong In Love Tonight 

T.G.Sheppard 
I Love 'Em All 
#3528List $ 7.98 Your Cost $6.29 

Razzy Bailey 
Ram 
#3688 List $8.98 Your Cost $ 7.29 

JOE STAMPLEY 
TM GONNA LOVE YOU BACK TO 

LOVING ME AGAIN 
including. 

I rn Gonna Love You Back To Loving Me Again 
All These Things Whiskey Chasm 

Let s Get Together And Cry 
The Jukebox Never Plays Home Sweet Horne 

Joe Stampley 
I'm Gonna Love You Back 

t 9 Y ur 

EMMYLOU 
HARRIS 

Evangeline 
Includes 

n I Don't Have ToCrawl 
!low High The Moon 

Millwreker 
Fite Burrito •2 

Emmylou Harris 
Evangeline 
*3508 List $ 7.98 Your Cost $6.29 

Eddie Rabbitt • Horizon 

Eddie Rabbitt 
Horizon 
#276 List $ 7.98 Your Cost $6.29 

TAN YA TUCKER 
Dreandovers 

Tanya Tucker 
Dreamlovers 
*5140 List $8.98 Your Cost $ 7.29 

including. 

ARE YOU SURE HANK DONE IT THIS WAY 
DIXIE ON MY MIND , RAMBLIN MAN 

Rowdy 
0 1st 

Charlie Pride 
Roll On Mississippi 
*3905 List $8.98 Your Cost $ 7.29 

I qv 
X.ptren 

WILLIE NELSON 
SOMEWHERE OVER THE RAINBOW 

including: 

Mona Lisa/Who's Sorry Now? 
Over The Rainbow/In My Mother's Eyes 

Exactly Like You 

Willie Nelson 
Somewhere Over The Rainbow 
#36883 List $8.98 Your Cost $7.29 

Gi114111E WVAVIINS410>N1 
BETWEEN THIS tit« lilt THE NEXT Met 

Gene Watson 
Between This Time & The Next Time 
*5170 List $8.98 Your Cost $ 7.29 

DRIFTER 

Sylvia 
Drifter 
*3986 List $8.98 Your Cost $ 7.29 

THE ROVERS 
WASN'T THAT A PARTY 

including 

Wash I I hat A Party Mexican Gel 
Tara. The Ice Cream Girl, Here 5 To The Horses 

Movie Cowboys/Happy Trarts 

The Rovers 
Wasn't That A Party 
037107 List $8.98 Your Cost $7.29 

TOM JONES 
DAMN' 

Tom Jones 
Darlin' 
*4010 List $8.98 Your Cost $ 7.29 

ROSANNE CASH 
SEVEN YEAR ACHE 

including 

Rainin'ISeven Year Ache/ What Kinda 
You Don't Have Very Far To Go 

Hometown Blues 

osanne Cash 
Seven Year Ache 
*36965 List $8.98 Your 

Ronnie Milsap 
Out Where The Bright Lights Are Glow 
*3932 List $8.98 Your Cost $ 7.29 
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JSS 
MIN A CLUB TO GET IT!) 

Alabama 
Feels So Right 
#3930 List $8.98 Your Cost $ 7.29 

onway Tbvitly & Loretta Lynn 
Two's A Party 
*5178 List $8.98 Your Cost $ 7.29 

Pure Prairie League 
Something In The Night 
*7255 List $8.98 Your Cost $ 7.29 

Ed Bruce 
One To One 
#5188 List $8.98 Your Cost $7.29 

1VIOE BANDY 
JOE STA1VIPLEY 

HEY JOE HEY MOE 
IntludIng 

Honky Tonk Queen, I d Rather Be A•Prclun 
Drinkln Danon Drunk Front Country Boys 

Moe Bandy & Joe Stampley 
Hey Joe/Hey Moe 
*37003 List $8.98 Your Cost $ 7.29 

DOTTIE WEST 
WILD WEST 
INCLUDE MAKE A PLAN, 

WHAT ARE WE DOIN IN LOVE, 
ARE YOU HAPPY BABY? 

Dottie West 
Wild West 
*1062 Llst $8.98 Your Cost $ 7.29 

CRISTY LANE 
I HAVE A DREAM 

\3•1.1:131 \ 31 I HAVE .1 DILLAN1.113 H V1'111:H 
131: 3-3011131 GIVF:1:01: [ I' II) ( 11.:T '1133• 13.‘CK 

Casty Lane 
I Have A Dream 
#1083 List $8.98 Your Cost $ 7.29 

A Word From The Warehouse 
"Seeing that we're the ones who fill the orders, the fellas 

in the front office thought it would be a good idea if I told 
you a little about us. 

"We've got over 250,000 records and almost as many 
tapes out here--music from your old favorites and the latest 
from the stars of today. So, if you're looking for great music, 
there's a pretty good chance we've got it! 

"Its my job to double check all the orders. I make sure 
you get what you want, pack it up real good, then hand it 
over to Jimmy in shipping. He ships out most orders the 
same day they come in. 

"So, I hope you find what you're looking for. I know 
we've got the selection, and you can take it from me, you'll 
get great service." 

We're Not A Club 
Ever join one of those clubs and find you're getting 

things you didn't really want? Or maybe that you've just 
signed up for 3 years!! 
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Pickers 

RICKY SKAGGS 
A Superpicker Takes 

a Shot at 
Superstardom 

R
icky Skaggs has been busy the past 
few days, wrestling with details in 
meetings with his attorney, getting 
ready to sign his first big record 

deal, to emerge from his place as instru-
mental jack-of-all-trades with Emmylou 
Harris and Buck White, from his peerless 
reputation within the bluegrass field where 
he started, into the mainstream of country 
music. It hasn't been easy arranging this 
interview. Studio dates conflicted; last-
minute delays cropped up before the con-
nection was finally made. 

For sure, it is something new to Ricky; 
he's dealt primarily with small labels in the 
past. This time, the spotlight will be follow-
ing him across the stage, and the records 
will be in all the stores, not just those spe-
cializing in bluegrass or having a good 
bluegrass section. CBS/ Epic, his new label, 
is gearing up for that; his first single's due 
out in less than two weeks. It seems like 
something out of the past: a plain-spoken 
young man from the mountains, raised on 
the traditional values, holding close to the 
simple country religion he grew up with, 
still worshipping the traditional music he 
and his parents played together for years, 
suddenly finds himself in the big time of 
Nashville. The scene's been acted out be-
fore, and while some have succeeded, many 
others have not, and never could have. 

But that would be selling Ricky Skaggs 
short. A child prodigy in bluegrass music, 
he was a professional musician by the age 
of 15, working with bluegrass legend Ralph 
Stanley. From there, despite a setback, his 
career gradually inched upward as his abil-
ities on fiddle, mandolin and•guitar became 
known and more people heard his pure 
mountain voice with two top bluegrass 
bands. His recording and concert work 
with Emmylou Harris as a member of her 

By Rich Kienzle 

Hot Band drew acclaim from people who 
knew Bill Monroe as but a plaque in the 
Hall of Fame; it gave Emmy's tradition-
based music true authority, reaching a 
peak with her Roses In The Snow LP of 
last year—a superb example of traditional, 
undiluted bluegrass that succeeded com-
mercially beyond anyone's expectations 
and brought Skaggs even greater recogni-
tion. Two of his solo albums on the small 
Sugar Hill label also garnered glowing 
reviews, particularly the searing album of 
vocal duets with bluegrass/jazz guitarist 
Tony Rice in the classic tradition of the 
Louvin Brothers and the Blue Sky Boys. 
And now, with the Big Guns behind him, 
he's ready to bring his traditional music 
into the 1980s with a minimum of com-
promise. 

Ricky was born in 1954 in Cordell, Ken-
tucky, a tiny hamlet no longer on the map 
("the post office fell in the creek about five 
years ago," he says). It was mountain coun-
try in eastern Kentucky, close to Loretta 
Lynn's home turf, and far from any major 
city. His parents, Mr. and Mrs. Hobart 
Skaggs, had a deep love of traditional 
mountain music, and by the age of three, 
Ricky was singing harmony with his moth-
er. One time, when Ricky was five, 
Hobart Skaggs, a welder by trade, was 
snowed in in Ohio where he was working. 
He returned home with a tiny, flatback 
mandolin for Ricky, who took to it imme-
diately and began learning basic chords. 
Hobart, a guitarist, renewed his own en-
thusiasm for playing and soon the Skaggs 
family was performing at theaters, church-
es and local schools. 

Ricky began listening to the radio, par-
ticularly to Cincinnati's 50,000 watt 

WCKY. "'CKY was a hillbilly station," 
Ricky says today. "They played bluegrass, 
which wasn't called bluegrass at the time. 
The Stanley Brothers were kings on there, 
man, and Bill Monroe, Jimmy Martin and 
the Osborne Brothers. It was all on records, 
but it had a real big listening audience." He 
became enthralled with the haunting vocal 
harmonies of the Stanley Brothers, one of 
the first bluegrass bands to emerge follow-
ing Bill Monroe in the forties, an interest 
which would influence his future. 
As Ricky approached his seventh birth-

day, the Skaggses picked up and moved to 
Goodlettsville, Tennessee, not far from 
Nashville, hoping they could help Ricky 
further develop his obvious talents. He 
appeared on the Flatt and Scruggs syndi-
cated TV show and received encourage-
ment from Jim & Jesse, among others. His 
dad tried to get him on the Opry, and got 
some help from their contacts. "Everybody 
that we talked to really wanted me to, you 
know they were pullin' for me, Flatt and 
Scruggs and Jim & Jesse," he recalls. But 
Ott Devine at the Opry, recalling problems 
with the Musicians' Union over using 
underage pickers, vetoed it. "They said, 
He shouldn't be singin' truck drivin' songs 
and baby, I'm in love with you. He should 
be singin' kid songs,' and my dad just didn't 
go for that at all." 
The Skaggs family stayed in Goodletts-

ville for three years, then began a series of 
moves as Hobart's welding work took 
them around the country. While in Nash-
ville, Ricky had started playing guitar, and 
at the age of 13, inspired by his father's 
cousin, Eulas Wright, he began playing 
fiddle. Ricky was still in high school, but 
his goals were becoming clear. 

"I guess I was about 13 or 14, maybe 
even IS, before I really took it serious and 
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said, 'I would love to make a living out of 
this and do this professionally....' 1 just 
decided I was going to make it if I could at 
all, if 1 could just hang in there, and things 
just kept growin' and gettin' better," he 
reflects. At age 15, he and his folks were 
back in Kentucky, and were playing at a 
high school near Ezel, Kentucky, when he 
met guitarist Keith Whitley. The same age 
as Ricky, Whitley had also grown up on 
the Stanley Brothers. Soon Ricky, his dad. 
Whitley and his banjoist brother began 
playing together. They went to a club one 
night to hear Ralph Stanley ( Carter Stan-
ley had died in 1966). When Ralph was 
late, the club's owner coaxed them up 
onstage. Ricky and Keith were singing the 
Stanley harmony when in walked Ralph 
Stanley ("we just about fainted"). In the 
summer of 1970, when Ricky and Keith 
were on their summer vacation, Ralph 
Stanley took them on the road as part of 
his act. They went over well, recreating the 
Stanley harmonies for audiences who had 
never expected to hear them again. After 
the pair graduated from high school in 
1971, they went on the road with Stanley 
full-time, Ricky on mandolin, Keith on 
guitar. 
The two kids quickly earned the respect 

of Stanley's fans, recording with him and 
making it possible for him to dig back into 
his repertoire for old numbers. Ricky 
learned a lot. " Ralph wouldn't tell you 
what to play, but if you played something 
that didn't tit he'd tell you so you knew." 
But by 1972, the road was getting to him, 
and the money wasn't good. "I wasn't 
makin' any money with Ralph. At that 
time Ralph just wasn't hardly makin' that 
much money. I was just goin' in the hole." 
He also was getting married (he's since 
divorced), and needed something steadier. 
He left, moved to Manassas, Virginia and 
got a job with a power company. For the 
first time, he was out of professional music. 

"It was the worst thing in the world. 1 
don't know anything that's any worse. I 
was a high pressure boiler operator, and 
Good Lord, all these heat pumps and water 
pumps down in this boiler. It was so noisy 
all the time. I prayed real hard, and said 
'Lord, if you want me back out on the road 
you better show me a better way than 1 
had." 
Redemption came with a phone call 

from Bill Emerson, banjoist with the widely 
respected Washington, D.C. group the 
Country Gentlemen. Since Ricky was liv-
ing near D.C., and the Gentlemen liked his 
fiddling (they'd never used a fiddle), he was 
invited to record with them. Six months 
after he'd quit the road, Ricky was a 
member of the band, whose bluegrass 
repertoire included contemporary tunes by 
Bob Dylan and others. It was during that 
stint that he met Emmylou Harris, who 
was living in the area, and Linda Ronstadt 
at a pickin' party. Both loved traditional 
music, but had never heard anyone sing it 
up close as authoritatively as Ricky. 

o rJ 4 (1 L 

A child prodigy, Ricky became a pro-
fessional musician at age 15. He played 
mandolin in Ralph Stanley's Band 
with Keith Whitley on guitar (middle 
photo). After a stint with Emmylou 
Harris' Hot Band (above), Ricky joined 
Buck White and The Down Home 
Folks (right). 

In 1974 he joined another progressive 
group, J.D. Crowe and the New South, 
and a year later he started his own group, 
Boone Creek. Now he was in charge. The 
group cut 30 songs in Nashville, and all but 
ten of them were pop-oriented. Some big 
labels were interested in what they were 
doing, but all the potential deals fell 
through. " I'm just so thankful now that the 
guy who was tryin' to get us the deal was 
asking [ for] so much money, because it 
might have turned my life so completely 
around from what I'm doin' right now. I 
might have ended up tryin' to be an Eric 
Clapton or Jeff Beck. It felt like the Lord 
said ' Look, you're gonna get up there and 
do what you think is right, but I'm gonna 
keep my eye on you and make sure you 
don't do the wrong thing.' I didn't enjoy 
doing the pop stuff- - I did to a certain 

extent. but I was always ashamed to take it 
home and play it for my dad." Two Boone 
Creek albums of straight bluegrass were 
released. The pop experiment crumbled. 
Emmylou had been trying to get him to 

join her Hot Band from the beginning. He 
worked on her first album, and she kept 
asking. He was reluctant to become a 
sideman, playing his mandolin, guitar and 
fiddle and not singing much, but Boone 
Creek was disintegrating due to internal 
problems. Though it hurt him to do it. he 
left in early 1978 to join the Hot Band and 
the group disbanded. He recalls some of 
the transitions he had to make, going from 
small bluegrass clubs and tiny PAsystems 
to the elaborate sound systems Emrnylou's 
band used. "It was hard for me to get used 
to the electronics onstage," he recalls, 

pluggin' in, pluggin' my 
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acoustic guitar in and running it elec-
tric.... But finally I could hear what I was 
singin' and playin' [ through the monitor 
system]. I liked that." 

For the next two years: kicky worked 
with Emmy, recording on all of her LPs 
except Elite Hotel. Originally, it was only 
his fiddle and mandolin work that she 
wanted, but soon Ricky became a familiar 
sight next to Emmy at a mike, a Martin 
acoustic in his hands. Now for the first time 
he could concentrate on his guitar playing. 
rather than alternating between the two 
other instruments as he did with his former 
bands. Since he was playing fiddle on tour 
with Buck White and the Down Home 
Folks between Emmv's tours, it balanced. 

"I was givin' people a rea-
son to listen to bluegrass...." 

reviews. The former was even earthier than 

Roses had been. and Emmy's fans and 
bluegrass purists alike loved it. Unlike Earl 
Scruggs. who'd been pillorried by many for 
leaving traditional bluegrass. Ricky's ex-
perience was different. " Ninety-nine and 
nine-tenths of the people I knew under-
stood and loved Emmy's music. They fig-
ured I was doin' the best thing for bluegrass 
that had been done in years. I was givin' 
people a reason to listen to bluegrass 
music. takin' it out of the D.C. area where 
it's so big. I'm not sayin' I'm the only one 
that done that, but I do feel like I had a big 
hand in helping with it." 
So now Ricky feels he's ready—the 

stints with Ralph Stanley. the Gentlemen. 
J.D. Crowe, Boone Creek. Emmylou and 
Buck White have been crammed with les-
sons. and he's got them all under his belt. 
He feels he knows what he wants to do. and 
his plans are plenty ambitious. His instru-

"We didn't want to use fiddle and man- ments will remain traditional. He is using 
dolin for everything, and I didn't want to an 000-21 acoustic, two Gibson mandolins, 
walk offstage [between songs], and she including an original F-5 from 1924 and a 
needed another backup acoustic rhythm new model made by Tom Ellis of Austin. a 
player. That gave me another instrument fi e-string fiddle made by Arthur Conner 
to work on. and get brushed back up on. of Virginia, and a Fender Telecaster with 
When I was with Emmylou I got down on Music Man amp. to play rockabill. 
my fiddle playing. because of the guitar; Rockabilly? What is Ricky Skaggs doing 
workin' with Buck White got my fiddle with rockabill? It is but one part of his 
playing back up." plan to make tradition popular. " I'm tr mg 
The tours with the Hot Band had mutual to build my audience. build 'em w ith 

benefits. Ricky was acclaimed far beyond rooted American country music like it was 
the bluegrass circuit, and Emmy's music originally laid down years ago. but with a 
grew as well. "She asked me to teach her commerciality factor of the '80s, twin' able 
things," he says. "We learned a lot from to produce it and present it in a way that's 
each other. She learned a lot about the fashionable and acceptable by 90 percent 
acoustic bluegrass part of the music and I of the buying public. I feel I can sing and 
learned a lot of the country kind of thing." play. doin' traditional music. .but with an 
With quiet. but forceful pride he adds, " I '80s approach." -1 w o albums are ready. 
think Roses In The Snow shows what my One, for Sugar Hill. is bluegrass- oriented. 
input in the band actually done as far as the while Waitin' For The Sun To Shine, his 
acoustic bluegrass kind of sound that she first LP for CBS. reflects his new ap-
came out with." Asked what his best proach. with a rockabilly version of Flatt 
recorded work with her was, his repl is and Scruggs' Don't Get Above Your Rai-
quick. "The Darkest Hour was my greatest sin, and country ballads, a wait/ and some 
endeavor with Emmylou's music. [I played] Western swing. He's put together a new 
most of the acoustic guitar, all the fiddles band, featuring fiddle great Bobby Hicks, 
and mandolins. I felt it was some of the British lead guitarist Ray Flacke, ex-Lacy 
finest work I ever did." J. Dalton steel player Bruce Bouton, bas-

Ricky left the Hot Band amicably last 51st Jesse Chambers and drummer Rodney 
year; it happened in part because of sche- Price, formerly of the Bellamy Brothers 
duling problems and other commitments, band, and pianist Mickey Merrick. 
including a government-sponsored Middle Session work. however. will not be a big 
East tour with Buck White and the Down part of his future. " It's just gonna be to a 
Home Folks that made it impossible for bare minimum, for special friends and pro-
him to work with Emmylou on anything jects I really want to do. I hope I don't have 
but records. " We're still great friends," he to turn to that for a living." he commented. 
adds. "We went through a lot together. we So in the early summer of 1981. Ricky 
made a lot of great records and sang a lot. Skaggs is trying to bring tradition to the 
But she knew it was time. The bird had got marketplace at a time when it's being 
enough wings, it was time to leave the nest. embraced. when Boxcar Willie's 1950s 
She knows that." country has made him a minor god. His life 

Ricky has more than just the Hot Band has never really left the Kentucky hills. 
under his belt. Two of his albums for the "There's nothing like starting at letter A," 
small Sugar Hill label in North Carolina. he reflects. "That's the best place to start 

Sweet Temptation. an excellent country from. I learned so much when I went back. 
bluegrass 1.P featuring help from the Hot That has kept me traditional in lots of 
Band. Buck White and Emmy herself, and ways. My music is real and pure. and I 
the Skaggs & Rice LP garnered excellent think I can do it." 1M 
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ROY ACUFF - SM-1870 ALBUM $3 98 
Wabash Cannon Ball; The Great Speckled 
Bird; I'm Building A Home ( in The Sky); Pins 
And Needles in My Heart; The Great Judg-
ment Morning; Fire Ball Mail; Night Train To 
Memphis; The Wreck On The Highway; The 
Precious Jewel; The Great Titanic; Lonely 
Mound Of Clay; Come Back Little Pal. 
8 TRACK TAPE - 8TM-1870 $4.98 

GENE AUTRY - CS- 1035 ALBUM $3 98 
Mexicali Rose; Boots And Saddle; Have 
Told You Lately That I Love You; You Are 
My Sunshine; South Of The Border; Sioux 
City Sue; Mule Train; Someday You'll Want 
Me To Want You; Goodnight Irene; Home On 
The Range; I Love You Because; That Silver 
Haired Daddy Of Mine; Red River Valley; 
Buttons And Bows; Back in The Saddle Again. 
8 TRACK TAPE - 18C-01035 $4.98 

PATSY CLINE MCA- 12 ALBUM $2.98 
Walking After Midnight; Sweet Dreams; 
Crazy; I Fall To Pieces; So Wrong; Strange; 
Back In Baby's Arms; She's Got You; Faded 
Love; Why Can't He Be You; You're Stronger 
Than Me; Leavin' On Your Mind. 
8 TRACK TAPE - MCAT- 12 $4.98 

PATSY CLINE • MCA-87 ALBUM $2.98 
I Fall To Pieces; Foolln"Round; The Way-
ward Wind; South Of The Border; I Love You 
So Much It Hurts; Seven Lonely Days; Crazy; 
San Antonio Rose; True Love; Walking 
After Midnight; A Poor Man's Roses; Have 
You Ever Been Lonely. 
8 TRACK TAPE - MCAT-87 $4.98 

PATSY CLINE - MCA-90 ALBUM $2.98 
She's Got You; Heartaches; That's My Desire; 
Your Cheatin' Heart; Anytime; You Made Me 
Love You; Strange; You Belong To Me; You 
Were Only Fooling; Half As Much; I Can't 
Help It; Lonely Street. 
8 TRACK TAPE - MCAT-90 $4.98 

PATSY CLINE - MCA-224 ALBUM $2.98 
Faded Love; I'll Sall My Ship Alone; When 
You Need A Laugh; Crazy Arms; Always; 
When I Get Thru With You; Blue Moon Of 
Kentucky; Someday You.II Want Me To 
Want You; Who Can I Count On; You Took 
Him Off My Hands; Your Kinda Love; Does 
Your Heart Beat For Me. 
8 TRACK TAPE - MCAT-224 $4.98 

RAYMOND FAIRCHILD - RRRF-254 
ALBUM $2.98 WORLD'S GREATEST 
COUNTRY BANJO PICKER - 30 GREAT 
INSTRUMENTALS 5 STRING BANJO-FID-
DLE-MANDOLIN-DOBRO GUITAR 
Whoa Mule; Carolina Breakdown; Turkey in 
The Straw; Little Darling Pal; McKinley's 
White House Blues; Blue Grass Bugle; Lone-
some Road Blues; False Hearted Love; Nine 
Pound Hammer; Old Joe Clark; McCormack's 
Picnic; Red Wing; Cripple Creek; Girl I Left 
Behind Me; Under The Double Eagle; Ray-
mond's Talking Banjo; Cotton Eyed Joe; 
Cumberland Gap; Raymond's Banjo Boogie; 
Crooked Creek; Boll Them Cabbage Down; 
Pretty Polly; Learning On Jesus; Sugar Foot 
Rag; Train Forty- Five; Earl:s Breakdown; 
Cindy; John Hardy; Banjo Fling; Orange 
Blossom SPeCTal. 
8 TRACK TAPE - TRR-254 $4.98 

RED FOLEY - MCA-86 ALBUM $2.98 
I'll Fly Away; The Last Mile Of The Way; 
No Tears In Heaven; Were You There; This 
World Is Not My Home; My Sould Walked 
Through The Darkness; I Just Can't Keep 
From Cryin'; Lord I:m Coming Home; Only 
One Step More; Stand By Me; Farther Along; 
Life's Railway To Heaven. 
8 TRACK TAPE - MCAT-86 $4.98 

RED FOLEY & KITTY WELLS 
MCA-83 ALBUM $2.98 
One By One; Just Call Me Lonesome; As Long 
As I Live; A Wedding Ring Ago; Make Believe; 
Candy Kisses; You And Me; Memory Of A 
Love; I'm A Stranger in My Home; I'm 
Throwing Rice; No One BUY You; I'M Count-
ing On You. 
8 TRACK TAPE - MCAT-83 $4.98 

RED FOLEY - MCA- 147 ALBUM $2.98 
Beyond Th4e Sunset; Should You Go First; 
Peace In The Valley; Steal Away; Just A Clo-
ser Walk With Thee; Out Lady Of Fatima; The 
Place Where I Worship; Someone To Care; 
The Rosary; Will The Circle Be Unbroken; 
Old Pappy's New Banjo; I Hear A Choir; 
When God Dips His Love in My Heart. 
8 TRACK TAPE - MCAT- 147 $4.98 

LEFTY FRIZZELL - CA-9288 ALBUM $398 
Saginaw, Michigan; Mom And Dad's Waltz; 
Release Me; Asways Late ( With Your Kisses); 
I Love You A Thousand Ways; She's Gone 
Gone Gone; If You:ve Got The Money I've 
Got The Time; The Long Black Veil; I Want 
To Be With You Always; Shine, Shave, Sho-
wer ( It's Satruday); A Little Unfair. 
NO TAPE AVAILABLE 

GUY LOMBARDO - MEDLEYS 
MCA- 103 ALBUM $2.98 
Blues In The Night; The Birth Of the Blues; 
I Gotta Right To Sing The Blues; Memories; 
Let The Rest Of The World Go By; My 
Buddy; Secret Love; Love Nest; Love is The 
Sweetest Thing-,Something To Remember 
You By; The Very Thought Of You; You:re 
My Everything; Kiss Me Again; A Kiss in 
The Dark; Ill See You Again; By The Light 
Of The Silvery Moon; Shine On Harvest 
Moon; Moonlight Bay; As Time Goes By; 
Bidin' My Time; Breezin' Along With The 
Breeze; I Want To Be Happy; I'm Looking 
Over A Four Leaf Clover; Happy Days Are 
Here Again; April Showers; September in The 
Rain; I Only Have Eyes For You; If I Could 
Be Wiht You; It Had To Be You; in A Shanty 
in Old Shanty Town; Three Little Words; 
Baby Face; Somebody Loves Me; Don't Take 
Your Love From Me; What Is This Thing 
Called Love. 
8 TRACK TAPE - MCAT- 103 $4.98 

LORETTA LYNN - MCA-5 ALBUM $2.98 
Everybody Wants To Go To Heaven; Where 
No One Stands Alone; When They Ring Those 
Golden Bells; Peace in The Valley; If I Could 
Hear My Mother Pray Again; The Third Man; 
1-Pow Great Thou Art; Old Camp Meetin' Time; 
When I Hear My Children Pray; in The Sweet 
Bye And Bye; Where i Learned To Pray; I'd 
Rather Have Jesus. 
8 TRACK TAPE - MCAT-5 $4.98 

LORETTA LYNN - MCA-6 ALBUM $2.98 
You Ain't Woman Enough; Put It Off Until 
Tomorrow; These Boots Are Made For 
Walkin'; God Gave Me A Heart To Forgive; 
Keep Your Change; Someone Before Me; The 
Darkest Day; Tippy Toeing; Talking To The 
Wall; A Man I Hardly Know; Is It Wrong; 
It's Another World. 
8 TRACK TAPE - MCAT-6 $4.98 

LORETTA LYNN - MCA-7 ALBUM $2.98 
Who Says God Is Dead; I Believe; Standing 
Room Only; The Old Rugged Cross; Harp 
With Golden Strings; If You Miss Heaven; I'm 
A'Gettin' Ready To Go; In The Garden; Ten 
Thousand Angels; He's Got The Whole 
World In His Hands; Mama, Why. 
8 TRACK TAPE - MCAT-7 $4.98 

LORETTA LYNN AND CONWAY TWITTY 
MCA-8 ALBUM $2.98 
It's Only Make Believe; We've Closed Our 
Eyes To Shame; I'm So Used To Loving You; 
Will You Visit Me On Sunday; After The Fire 
Is Gone; Don't Tell Me You're Sorry; Pickin' 
Wild Mountain Berries; Take Me; The One I 
Can't Live Without; Handin' On; Working 
Girl. 8 TRACK TAPE • MCAT-8 $4.98 

LORETTA LYNN AND CONWAY TWITTY 
MCA-9 ALBUM $2.98 
Lead Me On; Shade Tree Music; When I Turn 
Off My Lights; Never Ending Song Of Love; 
Playing House Away From Home; You:re The 
Reason; How Far Can We Go; You Blow My 
Mind; Easy Loving; Back Street Affair; I 
Wonder If You Told Her About Me; Get 
Some Lovin' Done. 
8 TRACK TAPE - MCAT-9 $4.98 

LORETTA LYNN - MCA- 113 ALBUM $2.98 
Don't Come Home A Drinkin'; I Really Don't 
Want To Know; Tomorrow Never Comes; 
There Goes My Everything; The Shoe Goes 
On The Other Foot Tonight; Saint To A 
Sinner; The Devil Gets His Dues; I Can't Keep 
Away From You; I'm Living In Two Worlds; 
Get What Cha' Got And Go; Making Plans; 
I Got Caught. 
8 TRACK TAPE - MCAT- 113 $4.98 

LORETTA LYNN - MCA-444 ALBUM $2.98 
They Don't Make ' Em Like My Daddy; Be-
hind Closed Doors; If You Love Me; I've 
Never Been This Far Before; We've Already 
Tasted Love; Out Of Consideration; Trouble 
In Paradise; I Love; Don't Leave Me Where 
You Found Me; Ain't Love A Good Thing; 
Nothin'. 8 TRACK TAPE - MCAT-444 $4.98 

LORETTA LYNN - MCA-471 ALBUM $2.98 
The Pill; Will You Be There; It's Time To Pay 
The Fiddler; Paper Roses; You Love Every-
body Buy You; Mad Mrs. Jesse Brown; Back 
To The Country; The Hands Of Yesterday; 
I Can Help; Another You; Linda On My 
Mind; Jimmy. 
8 TRACK TAPE - MCAT-471 $4.98 

LORETTA LYNN AND CONWAY TWITTY 
MCA-335 ALBUM $2.98 
Louisiana Woman, Mississippi Man; For 
Heaven Sake; Release Me; You Lay So Easy 
On My Mind; Our Conscience You And Me; 
As Good As A Lonely Girl Can Be; Bye Bye 
Love; Living Together Alone; What Are We 
Gonna Do About Us; If You Touch Me; 
Before Your Time. 
8 TRACK TAPE - MCAT-335 $4.98 

MILLS BROTHERS - MCA- 188 
ALBUM $2.98 
Paper Doll; I'll Be Around; You Tell Me Your 
Dream, I'll Tell You Mine; Till Then; You 
Always Hurt The One You Love; Don't Be 
A Baby, Baby; Across The Alley From The 
Alamo; Be Ny Live's Companion; The Glow 
Worm; Queen Of The Senior Prom; Smack 
Dab In The Middle; Opus One. 
8 TRACK TAPE - MCAT- 188 $4.98 

PATTI PAGE - CS-9326 ALBUM $3.98 
T ennessee Waltz; Cross Over The Bridge; Old 
Cape Cod; Doggie In The Window; Mister 
Mississippi; I Went To Your Wedding; Mockin' 
Bird Hill; Allegheny Moon; With My Eyes 
Wide Open I'm Dreaming; Changing Partners; 
Detour. 8 TRACK TAPE - 18C-09326 $4.98 

RAY PRICE - CS- 8866 ALBUM $3 98 
Crazy Arms; You Done Me Wrong; City 
Lights; invitation To The Blues; I've Got A 
New Heartache; Who'll Be The First; Heart-
aches By The Number; The Same Old Me; 
Release Me; One More Time; My Shoes Keep 
Walking Back To You; I'll Be There. 
8 TRACK TAPE - 18C-00094 $4.98 

CARL SMITH - CS-8737 ALBUM $3 98 
Hey Joe; There She Goes; Old Lonesome 
Times; Are You Teasing Me; I Feel Like 
Cryin'; Doorstep To Heaven; Let Old Mother 
Nature Have Her Way; The Little Girl in My 
Home Town; If You Saw Her Through MY 
Eyes; You're Free To Go; Gettin' Even; I 
Overlooked An Orchid. 
8 TRACK fA.PE - 18C-00110 $4.98 

ERNEST TUBB - MCA- 16 ALBUM $2.98 
Walking The Floor Over You; Rainbow At 
Midnight; Let's Say Goodbye Like We Siad 
Hello; Another Story; Thanks A Lot; Half A 
Mind; I'll Get Along Somehow; Waltz Across 
Texas; It's Been So Long Darling; Mr. Juke 
Box; I Wonder Why You Said Goodbye. 
8 TRACK TAPE - MCAT- 16 $4.98 

ERNEST TUBB - MCA-84 ALBUM $2.98 
I'll Get Along Somehow; Slipping Around; 
Filipino Baby; When The World Has Turned 
You Down; Have You Ever Been Lonely; 
There's A Little Bit Of Everything In Texas; 
Walking The Floor Over You; Driftwood On 
The River; There's Nothing More To Say; 
Rainbow At Midnight; I'll Always Be Glad 
To Take You Back; Let's Say Goodbye Like 
We Said Hello. 
8 TRACK TAPE - MCAT-84 $4.98 

ERNEST TUBB - MCA-341 ALBUM $2.98 
I've Got All The Heartaches I Can Handle; 
The Texas Troubadour; Missing In Action; 
Don't She Look Good; A Daisy A Day; Texas 
Dance Hall Girl; Miles In Memories; The Lord 
Knows I'm Drinking; Pass Me By; What My 
Woman Can't Do; The Last Letter. 
8 TRACK TAPE - MCAT- 341 $4.98 

KITTY WELLS - MCA- 121 ALBUM $2.98 
It Wasn't God Who Made Honky Tonk 
Angels; This White Circle; Mammy For A 
Day; Release Me; I Gave My Wedding Dress 
Away, Amigo's Guitar; Heartbreak U.S.A., 
I'll Repossess My Heart; Password; Search. 
ing; Making Believe. 
8 TRACK TAPE - MCAT- 121 $4.98 

KITTY WELLS - MCA- 149 ALBUM $2.98 
Dust On The Bible; I Dreamed I Searched 
Heaven For You; Lonesome Valley; My Ones 
Are Waiting For Me; I Heard My Savior Call; 
The Great Speckled Bird; He Will Set Your 
Fields On Fire; We Buried Her Beneath The 
Willows; One Way Ticket To The Sky; I Need 
The Prayers; Matthew Twenty- Four; Lord, 
i'm Coming Home. 
8 TRACK TAPE - MCAT- 149 $4.98 
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Everyday People 
The names of Jane Wilson, the widow of a Vietnam War veteran and others in 

the following narrative, have been changed to protect their identities. 

W
benever a post-Viet Nam pic-
ture such as Friendly Fire is on 

television, Jane Wilson always 
watches. Her reasons var. but 

mostly she watches because in many ways 
her life story is played out before her on her 
living room TV set. She was only 22 when 
she learned that Carter Thompson, her 
husband of only two years, would not 
come home alive from Thailand. Overall 
she thinks Hollywood has done a good job 
in its various result-of-the-war portrayals 
but, she sighs. no one else can ever fully 
know what it's really like. 

"I was 14 when I started to date Carter," 
she began. " My parents wouldn't let my 
sister date unless she double-dated, so her 
date fixed me up with Carter. We started 
dating regularly. though at first I was 
doing it more or less as a favor to my sister. 
It was on again, off again; we both dated 
others during that time. But gradually I 
began to see characteristics in him that I 
admired, and I guess he saw some things in 
me. and we just fell in love. We got married 
in March. 1968. He had graduated from 
college and was working as a cameraman 
at a local TV station. His first love was 
always photography. In addition to his 
regular job, he had had several still photog-
raphy displays which had been well re-
ceived. So he was very happy and I was 
happy for him. 
"Then he got his draft notice in the 

spring of 1969. He enlisted in the Air Force 
so he wouldn't have to go to Viet Nam. At 
the time I just accepted it, never thinking of 
any possible alternatives. I was brought up 
to believe that all men served their time in 
the military. He was trained in communi-
cations. and worked in radio and television 
for the Air Force in the States. Then he was 
sent to Thailand in January, 1970. 
"He resumed working in radio and 

communications in Thailand. We %% rote 
regularly and he always said how much he 
enjoyed his work over there and for me not 
to worry about him. Our second anniver-
sary. March, 1970. he even called from 
there and reassured me that there was no 
action anywhere near, that he was safe and 
would be home this time next year. 

"Less than a month later a plane that 
had been shot up was coming in to the 
landing strip at his base. The pilots appar-
ently thought they couldn't make it. They 
ejected and let the plane go. It crashed into 
the radio station, killing eleven men. One 

By John Pugh 

of them was Carter." 
Bobby had a brother 
He got killed in the war 
I asked him 
But he didn't know what for . . . 

Strawberry Farm—Tom T. Hall 
"A chaplain came and told me he was 

missing in action. For two days I didn't 
know his official status, but in my heart I 
knew he was dead. That Sunday afternoon 
I was at my next door neighbor's. I looked 
out and saw two men in uniform coming 
up the walk to our house. I knew instantly 
what they were going to tell me. I went to 
meet them, got about halfway, then just 
turned and fled." 

The.i met upon a blue moon 
And they parted on a cloudy day 
They were so in love and out of school 
But he was going far..far away. 

I'll Be True To You - Alan Rhody 
"When his body was brought home. I 

tried to get the military to open the casket. 
hoping against hope that they might have 
misidentified him. When they wouldn't 
open it. I became very paranoid about that. 
Later I realized they were right not to open 
it. If they had, my last mental picture of 
Carter might hase alssa been a mutilated 
corpse. At least now 1 can alas re-
member his black. wavy hair, his smile. 
"They gave him a big military funeral. 

which was nice, but all the guns, taps. flags 
and honor•guards seemed kind of inap-
propriate. He wasn't a soldier, he wasn't 
killed in action. His death was just an acci-
dent that happened to occur while he was 
in the Air Force. I just wanted them to 
dispense with all the military trappings and 
conclude the service. Then right at the end 
they took the flag off his casket, folded it 
and handed it to me. Suddenly I expe-
rienced a feeling of finalit that left me 
totally devastated. It was as if someone had 
taken my own heart out and handed it to 

me. 
Senil the cable 
While you're still able 
He's been shot 
No. you better wait 
I think it's too late 
Give him a purple heart.. . 

Freedom In the Yard— Ronnie Self 
She stares out the window, trying to find 

a way to express her feelings. She is an 
open woman with an abundance of good 

ole down-home friendliness, and yet she 
possesses a certain amount of what has 
always been described as "classic" beauty, 
with a lon .g, straight nose, large, hazel eyes 
and shoulder length blonde hair. She has 
gained a few pounds since her days as a 
high school pompon girl, but she carries 
them reasonably well. Her voice does not 
crack or lapse into a lifeless monotone 
while recalling her experience, but retains a 
general conversational tone. 

A
fter Carter's death, I lived with my 
parents," she continued. " But grad: 
ually I realized I had to get out of 
my shell and not let them protect 

me the rest of my life. I enrolled in college 
in September 1970. My freshman year I 
was just trying to get through life. I didn't 
date at all; I even still wore my wedding 
band. My sophomore year I went out two 
or three times in a pinch if a girl in the dorm 
needed to fix someone up with a date. On 
Christmas break of that year I got a call 
from a boy named Ray Wilson that I used 
to date some in high school, asking me out. 
We began dating. but still I was always 
clinging to Carter's memory. One night 
Ray told me. ' Look, he's dead. You've still 
got your whole life ahead of you. Are you 
just going to cry and moan the rest of your 
life away'? I thought I had never heard any-
thing more hard-hearted when he said that, 
but I soon realized he was right. It really 
jolted me out of my self-pity and I became 
serious about him. We got married in the 
summer of 1973. 
"The longer we're married, the more I 

see how special he is. I really love Ray. He's 
a strong, assured person and I'm very 
assured in his love. At that time in my life I 
needed stability, and he was there then and 
continues to be the strong, stable influence 
in my life now. I guess it was just the Good 
Lord looking after me when He threw us 
together. 
"You know, when Carter died, so many 

people said, 'Time heals all wounds.' After 
I heard that for the thousandth time, I'd 
just want to scream. I'd think, 'Can't they 
think of anything to say but the oldest 
cliche in the world" But I guess the reason 
it's such a cliche is that it's so true. But even 
more than that, I'd say love heals all 
wounds. My heart doesn't ache now when I 
talk about Carter. I've got a great husband, 
a nice home, a good job. But if I didn't have 
somebody like Ray to love, talking about 
Carter would still break my heart." al 
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Record Reviews 
Marty Robbins 
Everything I've 
Always Wanted 
Columbia JC 36860 

The Marty Robbins voice and 
delivery are almost un-

believably good. Couple them 
with the strong production of 
Eddie Kilroy, who seems to get 
precisely the effects that many 
Nashville producers strive for 
but never quite achieve, and 
you have a first-class album. 

Since I favor traditional 
country music, I was especially 
glad to find two revivals on this 
disc. There's No Wings On Al j 
Angel was an early hit for Ed-
dy Arnold, who broke the word 
no into a beautiful falsetto each 
time he sang it. Marty uses the 
same trick here with equally 
beautiful results. The other 
revival, I'll Go On Alone was 
an early hit for Marty (and for 
Webb Pierce, too). Today's ver-
sion is as good as the original, 
though a bit smoother and 
creamier, in keeping with 
today's Robbins touch. 

The trend back to traditional 
country also has its effect in the 
album's newer songs. In 
Completely Out Of Love, in 
which two lovers have reached 
their final parting after 

weathering many a storm, you 
hear a dash of Roy Wiggins-
like steel as part of a coun-
trified approach which general-
ly prevails throughout the 
album. And Gene Awry, My 

Hero brings back memories of 
Saturday afternoons at the pic-
ture show with the old singing 
cowboys. 
The remaining cuts employ 

solid country themes. Another 
Cup Of Coffee, for example, 
belies a replaced lover's desire 
to patch things up, despite his 
protestations to the contrary. 
He just comes back to get 
something he'd left behind, 
stays for a cup of coffee, drags 
the visit out, then contrives to 
come back in the future. The 
Woman In My Bed is latin-
tinted stock Robbins a la El 
Paso City and very easy on the 
ear. My Greatest Memory is a 
bit of a production number in 
which the instrumentals alter-
nate between softness and nice-
ly disciplined crescendos. The 
effect is quite good. An Oc-
casional Rose is handled in a 
similar fashion, while 
Crossroads Of Life gets a 
smooth treatment that verges 
on over-schmaltz in a few 
places but is saved by Marty's 
skillful delivery and Kilroy's 
good taste. ART MAHER 

Ray Stevens 
One More 
Last Chance 
RCA A HLI-3841 

Right off the bat, I had 
doubts about this album. 

I was wrong. 
One More Last Chance is 

more country-flavored than his 
past couple of albums, and a 
steel guitar sings in and out of 
at least half of the cuts. But for 
sure, this LP is no Urban Cow-
boy ripoff. No, Ray Stevens 
has crafted another well-
defined record. Looking back 
on his long history of recording 
work, since the days of Ahab 
The Arab, Stevens has con-
sistently released tasteful 
albums that reflect his musical 
direction at the time. He 
hopscotches back and forth 
between parody and serious 
music. This new disc is straight-
ahead music, blending country 

with his trademark blues), -pop 
style. 
The most glaring difference 

between One More Last 
Chance and most Ray Stevens 
albums is the lack of any 
original songs by Ray. He has 
written most of his big hit songs 
and usually stocks his records 
with his own songs. But how 
much can a person do by 
himself'? Ray not only arranged 
and produced the entire LP, he 
also played piano, synthesizer, 
horns and added percussion— 
close to a one-man show, folks. 
But the tunes Ray chose are 
excellent and suited to his ver-
satility as a singer. 

If a hit song is hiding on the 
record, it would seem to be the 
title cut. One More Last 
Chance is country, yet 
sophisticated, with interesting 
chord changes and a full 
production. A steel guitar, rare-
ly heard on a Ray Stevens 
record, whines away right from 

the start, but it blends well with 
the melody. The harmony 
(Stevens with Nashville session 
vocalist Lisa Silver) is full and 
musical. Night Games, the last 
cut on the album, could 
generate a chunk of air play. 
The song begins with a biting 
acoustic guitar intro and quick-
ly (that means up tempo) tells a 
barroom story ... 
The only qualms I have with 

Stevens is that he tends to get 
cute every so often with produc-
tion. For sure, he takes 
chances. On the old classic Pre-
tend (" Pretend you're happy 
when you're blue ..."), he 
comes up with some kind of 
weird Mexicali-type intro that 
is confusing and harsh. I don't 
understand it and it completely 
distracts from the song. He also 
slips in a clever lick on Melissa, 
a neat song about a musician on 
the road meeting a school 
teacher. There is a line that 
goes, "We've got a mutual 

friend who's a fellow plays cello." 
Most of the other tunes, lis 

Not All Over and Take Your 
Love, for instance, are nice and 
easy on the ear, but not par-
ticularly memorable. Actually, 
the whole album is nice on the 
ear but not particularly 
memorable. One More Last 
Chance is one of those albums 
you can slap on the turntable 
while you are taking care of 
mundane chores around the 
house—good company, you 
see. BOB CAMPBELL 
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Memories of ELVIS' " A Lasting ELVISTribute to the King of Rocialliollu 
IN ONE 

LESS than 
41G a song! 

Just as you remember 
thern—a super value made 
possible by Candlelite Music. 
'Three decades oi ElYis' hit 
recordings trom the vaut 
FtCPi Fiecords. But you know 
110VJ costs are going 1.1p—S0 
act at once while this low, 

low. price is still in effect. 



MUSICAL LEGACY 
VEVER-BEFORE RELEASED EPIC COLLECTION 
Be prepared to be amazed at this monumental collection of 74 of the Immortal Golden 
songs of Elvis Presley's entire career during the 1950s. 1960's & 1970's—on six 
stereo records or four deluxe tapes—never before available. 

FINALLY!!! IT'S All HERE IN "MEMORIES OF ELVIS"—and allow dIrect-lo-yeto prices! 

When Elvis Presley passed away he left a void in music that can never be filled. We are left with 
only "Memories of Elvis," but, what great memories we have! Those memories come rocking to life 
when you hear the earth-shaking recordings in this "collection of collections." 74 songs as done by 
The King!!! 

Tlils Is the collection you must hear. sad mist own! 

Here are the original RCA recordings of the King of Rock 'n Roll, that first started the entire world 
rocking! Experience in the comfort of your own home, the original recordings of Elvis , that 
include—"When My Blue Moon Turns To Gold Again"—"Doncha Think It's Time"—"One Broken Heart 
For Sale"—"Mean Woman Blues"—"Good Rockin' Tonight"—"I Gotta Know"—"Bossa Nova 
Baby"—"Money Honey"—"Baby, I Don't Care"—"What'd I Say" • "Such a Night"—"King 
Creole"—"Girls. Girls. Girls."—"Steamroller Blues"—"Rock-A-Hula Baby"—"That's All Right 
Mama"—plus many more!!! You'll discover the spine-tingling, timeless ballads as only Elvis Presley 
could sing them, including for your pleasure "My Wish Came True"—"Any Way You Want Me" 
(That's How I Will Be)—"Young and Beautiful"—" Lonely Man"—"Love Letters" (Straight From Your 
Heart)—"Don't Ask Me Why"—" It Hurts Me"—"Anything That's Part Of You"—"Fame And 
Fortune"—" I've Lost You"—"As Long As I Have You"—"I Really Don't Want to Know" and many, 
many more!!! 

Here are those "special" recordings by Elvis, that are so near and dear to us, especially 
now—"That's When Your Heartaches Begin"—"Kentucky Rain"—"Polk Salad Annie"—"You Gave 
Me A Mountain"—"His Hand in Mine"—"Don't Leave Me Now"—"Fever"—"There Goes My 
Everything"—"Viva Las Vegas"—"Trying To Get To You"—"Separate Ways"—"Memphis, 
Tennessee"—"Old Shep"—"My Way"—a total of 74 golden recordings! 

You'll know this is the greatest record collection ever assembled by its magnificent 
presentabon case—and its yours tree of cosO 

Your records or tapes come to you in the exclusive Candlelite "Showcase Presentation" Case. 
Beautiful with its full color illustration,., its 24 kt. Gold Stamping... its rugged "leather look" 
binding., and the luxurious "slip-case" design that protects your recordings by locking out dust 
and dirt! Many, many painstaking hours of work by the Treasury Series went into making this one 
of the greatest, probably the ultimate tribute to a man whose musical genius is second to none in 
history!!! 

Take this 

ELVIS ALBUM 

FREE 
(worth up to S8.981 in your choice of 

RECORD! 8-TRACK! CASSETTE! 

This rare collectors edition Elvis album that 
is not available anywhere in the entire world' 

Created just for you—accept this historic invitation to listen to one of the 
most incredible musical adventures of all time! 

Here .s Elvis—as you've wanted to hear him on one special album, for the Treasury 
Series of Candlelite Music has actually assembled the ten greatest love songs of our 
time as recorded by Elvis Presley. into one never-hefore-released album of solid gold 
quality! 
ELVIS THE GREATEST SHOW ON EARTH is absolutely FREE . Its Candlehte's way of 
saying you lust have to audition -Memories of Elvis- Free in your own home for a 
full 14 days! 
You get amazing Elvis spine-tingling. romantic hits. including What Now My Love. 
The First Time Ever I Saw Your Face. I'll Remember You. Early Morning 
Rain. Gentle On My Mind. Its Impossible. Without Love. Until Its Time For 
You To Go. Something. The Impossible Dream... 
Ten glorious songs selected by Elvis himself as recordings he wanted to create 
Perfect love songs by the world's most beloved singer! 
AND IT'S YOURS FREE—Because we want you to listen to " MEMORIES OF ELVIS" 
The most important golden treasury ever released! 

TFE ORE:ATE:5110W ON EARTH 

dv. 

Contains those "rare and hard to tine recordings that every 
fan is looking for to complete his Elvis collection—"Do 
egionioglogen" to everyone's record collection! 

ELVIS IN THE 1950's • " MY WISH CAME TRUE" • "THAT'S WHEN YOUR 
HEARTACHES BEGIN" • "WHEN MY BLUE MOON TURNS TO GOLD 
AGAIN" • "ANYWAY YOU WANT ME" (THAT'S HOW I WILL BE) • 
"THAT'S ALL RIGHT" (That's All Right, Mama) • "OLD SHEP" • "DON'T 
ASK ME WHY" • "KING CREOLE" • "DONCHA' THINK IT'S TIME" • 
"PLAYING FOR KEEPS" • "YOUNG AND BEAUTIFUL" • "MY BABY LEFT 
ME" • "BABY, I DON'T CARE" (YOU'RE SO SQUARE) ELVIS IN THE 1960's 
• "ONE BROKEN HEART FOR SALE- • " ROCK-A-HULA BABY" • "LOVE 
LETTERS" • "I GOTTA KNOW" • -FAME AND FORTUNE" • "A MESS OF 
BLUES" • "BOSSA NOVA BABY" • "ANYTHING THAT'S PART OF YOU" • 
(SUCH AN) "EASY QUESTION" • "WHAT'D I SAY" • "RECONSIDER 
BABY" • "SUCH A NIGHT" ELVIS IN THE 1970's • "KENTUCKY RAIN" • 
"SEPARATE WAYS" • "STEAMROLLER BLUES" • "I REALLY DON'T 
WANT TO KNOW" • "POLK SALAD ANNIE" • " I'VE LOST YOU" • 
"THERE GOES MY EVERYTHING" • "YOU GAVE ME A MOUNTAIN" • 
-MY WAY" PLUS— MONEY HONEY"... "MEAN WOMAN BLUES"... 
"FEVER" • ..." DON'T LEAVE ME NOW"... "MEMPHIS TENNESSEE"... 
"LITTLE EGYPT"... "GUITAR MAN"... "GIRLS, GIRLS, GIRLS"... "I 
FEEL SO BAD" ... "FLAMING STAR" ... "TRYING TO GET TO YOU"... 
-VIVA LAS VEGAS"... "THE NEXT STEP IS LOVE"... " PATCH IT 
UP"..."AS LONG AS I HAVE YOU" ..." HIS HAND IN MINE" ..."I WANT 
TO BE FREE" ..." IT HURTS ME"..."LONELY MAN" ...AND MORE, . 74 
SONGS IN TOTAL! 

FREE AUDITION CERTIFICATE 
Candlelite Music "Memories of Elvis" Offer 
7 Norden Lane/ Huntington Station. N.Y. 11746 

YES! Rush my FREE Elvis Presley Album along with the giant never-before-released 
stereo collection "Memories of Elvis A Lasting Tribute To The King of Rock ' n' Roll" for a 
FREE 14-day audition in the edition checked. I may return the treasury for a full prompt 
refund if not completely delighted, but the FREE Album is mine to keep no matter what i 
decide! 

If I decide to keep '' Memories of Elvis.' bill me for only S7 49' a month for the Record or 
Tape Treasury, for four months plus S2.97 postage and handling charges. NO DOWN 
PAYMENT NO FINANCE CHARGES 
IMPORTANT: YOU MUST CHECK ONE: 
, . 6-RECURIT TREASURY C-41 , 4-8 TRACK TAPE TREASURY C-41 

4-CASSETTE TAPE TREASURY C-4I 
SAVE EVEN MORE! 
D Save $2.97 shipping and handling charge if you enclose check or money order for 
entire amount now. Record Treasury or either Tape Treasury: S29.97. Same FREE Album 
and 14-day audition. Prompt refund guaranteed if you are not delighted 
O Save 62.97 MORE FOR EXTRA SETS. Great gift buy for those you love! YES, send 
me additional Treasuries of -Memories of Elvis" for only $2700 each for the Record 
Treasury and for the Tape Treasury ( You also save S2 97 postage and handling charges 
and receive same privileges 
O CHARGE IT AND STILL SAVE $2.97 shipping and handling charge! Fui-in 
MASTERCHARGE or VISA details below. Same FREE Album and 14-day audition privilege. 

MASTERCHARGE D VISA 

Account = 

muir anon Date 

MASTERCHARGE ONLY Interbank = 

Name_ 

Address 

City Zip 

Please sign here: 

if under 18, have parent or guardian sign 

Do you have a telephone? Check one. El Yes O No 
Sales Tax must be added for New York State residents All orders are subject to credit 

acceptance or request for prepayment by our National Sales Office 
Candlelite Music: Americas Home Music Store 245 
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... Dottie ... David Allan Coe 

bluegrass isn't, you'll probably 
like this record. 

There's a jam kickin' version 
of Big Mamou to start things 
off. The Fiddlin of Jacques 
Bordeaux and Colinda are two 
more high spirited tunes. All 
three were big regional hits. 

Frenchie and the Sound-
masters are mainly a Texas 
dance band, and play 70 fairs 
and 30 rodeos a year. If you 
want to hear one of the man), 
ways they do it in Texas, and 
like foot stampin' dance music, 
this record is well worth check-
ing out. PETER STAM PFEI 

Dottie West 
Wild West 
Liberty LT 1062 

Uhe Dottie West situation 
makes pretty good sense. Or 

does it? She has turned her 
career around just like Hank, 
Jr. And she has kept the chart 
toppers coming, with or with-
out Kenny Rogers. There ought 
to be a way to learn something 
about stability and success from 
a lady like that. 
A large part of it, I'm sure, is 

the now familiar Dottie West 
beat. That is composed of a 

tight mix of keyboards and per-
cussion, coming together like 
musical handclaps. The new 
style clicked, generating Num-
ber One records and a bigger 
name for Dottie. 

Wild West opens with Make 
a Plan, about a relationship 
that is out of balance and badly 
in need of reconciliation. The 

bottom line is stated in an early 
verse: " We've got one wheel on 
the shoulder and we're about to 
lose control." 

She loses the guy on Are You 
Happy Baby, and tries to push 
the unhappiness off on him by 
saying nobody could love him 
better than she can. She gets 
him back on What Are We 

Doing In Love?, a duet with 
Kenny Rogers revealing that 
this couple goes together like 
"satin and cinders, paper and 
matches, roses and switches." 

Sin is not the issue on this 
new version of Right Or Wrong. 
It ends with the same couple 
still trying to figure each other 
out. Then on Choosin' Means 
Losin 'the truth comes out. The 
woman is trying to keep two 
guys on a string. She admits it 
to one of them, ending one side 
of the record with the sadly 
worded conclusion, "Baby I just 
don't know." 

Parting becomes inevitable 
on side two, with titles like 
Goodbye, Sorry Seems to Be 
the Hardest Word, and Please 
Remember Me. After scatter-
ing blame and hurt all over the 
place. the mixed up pair finally 
had the sense to call it off. But 
at the very end, the lady comes 
on with I Wish That I Could 
Hurt That Way Again. Oh well. 
Songs aren't supposed to be 
logical. Love isn't supposed to 
be logical. Women aren't sup-
posed to be logical. The only 
thing that makes sense is all the 
Number One records for Dottie 
West. 

BILL OAKEY 

David Allan Coe 
Invictus ( Means) 
Unconquered 
Columbia JC 36970 

&▪ hate to keep saying it with 
each new David Allan Coe 

record, but this is a really great 
record, and had it come from 
anyone but David Allan, they'd 
probably be passing out cigars 
at the Grand Ole Opry. In fact, 
this may be David's best record 
yet, and he's made some gems. 
Invictus (Means) Unconquered 
is David at his wacky, high-qual-
ity best. For a start, there's a 
great version of Tammy Wy-
nette's Stand By Your Man, 
with a totally successful recita-
tion written by David in the 
middle. Normally, a song like 
Stand By Your Man totally 
defies any attempt at reinter-
pretation—the Wynette version 
is truly a definitive version. But 
David has taken the song and, 

amazingly, made it his own ( go-
ing from a woman's song to a 
painfully sad male version). In 
fact, that's the case with all the 
cuts on the album, from Gary 
Nunn's London Homesick 
Blues, the long-time signature 
song from Jerry Jeff Walker, to 
Shel Silverstein's Someplace To 
Come When It Rains. There's 
also one stone-cold masterpiece 
on this record— The Purple 
Heart. On first blush, the song 
sounds like your basic country 
weeper: "I should get the Purple 
Heart for loving you...." But 
the closer you listen, the more 
you come to realize that the 
song is working on two levels. 
Not only is it a weeper, but it's a 
slick satire on every country 
weeper ever written. And let's 
not forget the Coe/ Guy Clark 
contribution, I Love Robbing 
Banks, dedicated to John Dil-
linger and thoughtfully includ-
ing on the dust jacket a list of 
Dillinger's bank robberies and 
the amounts of money taken. 

Listen, in these grisly times of 
pabulum country, the world 
needs a David Allan Coe to 
remind it that things are weirder 

than any of us can imagine. 
Da‘ id. my hat's off to ya— 
again. 

MICHAEL BANE 
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London University "Crash-Loss" Wonder Diet... 

Burns Away More Body Fat 
Each Day Than 15 Hours Of 
Non-Stop Exercise! 

Shrinks Down Your 
Waistline As Much As 
A FULL SIZE SMALLER 

IN JUST 24 HOURS 
4 SIZES SMALLER 
IN JUST 14 DAYS! 

YOU ACTUALLY SHRINK YOUR BODY'S 
FAT CELLS STARTING IN JUST HOURS! 

What you see on this page is news of a fantastic 
crash loss program- the remarkable London Univer-
sity super slim-down diet-that speeds up your body's 
rate of fat burn-off so that, IN JUST A MATTER OF 
HOURS, you stet to byirn away clinging layers of fat 
. . . break down bulging pockets of flab . . . drain 
away excess puffy fluid, just like hot water melts 
down ice.., so that, in just the first 48 hours, excess 
flab, fluid and fat gets melted away at such a stag-
gering rate of speed you: 

LOSE up to 1 lb. EVERY 8 to 12 HOURS 

LOSE up to 11/2 to 2 lbs. EACH DAY! 

Yes, lose weight by the hour, carve away inches by 
the week and as stated above, and we feel compelled 
to repeat ... shrink down as much as 4 sizes smaller 
IN JUST 14 DAYS! 

GOVERNMENT OFFICIAL LOSES 
10 POUNDS IN JUST 72 HOURS— 

So effectively does this London University's won-
der "crash- loss" diet step up your system's rate of 
fat burn-off, that: 
• When tested at one of medical science's foremost 
research centers on scores of grossly overweight 
men and women .. . they lost as much as 7 lbs. of 
excess fat, flab and fluid IN JUST THE FIRST 72 
HOURS ALONE ... and as much as another 3-5-even 
7 POUNDS MORE the next 14 days! 
• Even more amazing...when tested not on ordinary 
overweight people but on the most extreme cases of 
obesity ... it EVAPORATED up to 10 POUNDS OF FAT, 
FLUID AND FLAB IN JUST 3 DAYS TIME! 

AS MUCH AS 50% OF ALL EXCESS WEIGHT 
GONE IN JUST 14 DAYS! 

al But most mind boggling of all ... when tested on 
average overweight people . .. who for years lugged 
around a ' spare tire' bulge of 10, 15 or even 20 extra 
sagging pounds . . . IT ACTUALLY MELTED AWAY AS 
MUCH AS 50% OF ALL EXCESS WEIGHT IN JUST 14 
DAYS! 

Yes, stepped up their body's rate of fat burn-off 
and melted away hard set fat with OVER 20 TIMES 
THE SPEED OF EVEN BRUTAL EXERCISE! 

TURNS YOUR ENTIRE BODY 
INTO A SUPER FAT- BURNING FURNACE! 

In fact, based upon Calorie Burn-Off Research From 
California's Leading Medical School, the calorie. 
deficit created in your system by this 'crash-loss' 
high-burn program, (a staggering deficit of as much 
as 2,400 calories a day off required daily intake) 
works with such breathtaking speed you actually: 

BURN AWAY MORE FAT EACH DAY than 
at Running 100 Miles A Week 
el or—over 3,000 sit-ups and push-ups a day 
• or-10 Solid Hours of Weight-lilt workouts 
• or—even 15 hours of non-stop Marine Corps 

calisthenics! 

IF YOU READ NOTHING ELSE, 
READ THIS 

This program involves a high-speed 
crash-loss diet that lowers caloric 
intake, essential to the reduction 
of body weight. Such results can-
not be achieved solely through the 
use of the capsules. The more 

overweight you are, the higher caloric requirements, 
the more you should lose the faster you should lose 
it Before starting this weight-loss program consult 
with physician to be sure you are in normal health, 
that your only problem is excess weight and simple 
obesity. Individuals with high blood pressure, diabetes, 
heart, kidney disease, thyroid problems, or pregnant 
or nursing women should not use except on advice of 
a physician. Do not exceed recommended dosage. 

as much 

as tI SMALLER IN JUST 14 DAYS! 

In lacy of all medically sound reducing programs 

ONLY TOTAL STARVATION 
WORKS FASTER! 

1 plements this London University " crash- loss" diet 
and helps you keep the fat-burning chain-reaction 
going in your body non-stop all day long. 

Called "BIO-THENE/100," these amazing time-
release capsules work in your body from morning 
'til night to help you lose weight with a 2-stage 
all-out attack. 

STAGE 1: Turns off your hunger drive ... that mad-
dening urge to eat, just like you turn off a light 
switch. Makes it easier to lower calorie intake. 
STAGE 2: Throughout the day, releases into your 

system tiny grains of a special bio-extract that 
safely. surely, TURNS UP the level of your fat-burning 
metabolism after every time food enters your body on 
this London University wonder diet program. 

Meaning the food you take in, the calories you en-
joy are burned away even more quickly by your own 
stepped-up metabolic system. Yes, metabolized and 
oxidized in as little as 2 to 3 hours after eating! 

World's Leading Medical Authority on Obesity Reports, 

'... as much as 50% of all excess fat 
gone in just 14 days.' 

a 

Now comes the most exciting news of all. Because, 
now from London, England comes the thrilling an- f, 
nouncement and release to the American public of a --
wondrous reducing-aid formula that not only works 3 
before meals to reduce hunger, but after meals sup- @ 

WAKE UP SLIMMER THE VERY FIRST MORNING! 
What is this amazing fat- destroyer wonder program 

that helps to burn away fat by the hour-carve away 
inches by the week? 

Briefly stated ... it is London University's crash-
burn diet, a remarkably simple way to take special 
combinations of high-burn foods and create what doc-
tors call a "hypocaloric effect" to take place inside 
their bodies ... that turns their system into a GIANT 
FAT BURNING MACHINE! Yes, actually reverses your 
body's fat build-up process as you COMPLETELY 
STOP EXCESS fat-builder calories from entering your 
system ... or being absorbed by your body and turned 
into fat like in the past! So obviously, down go the 
calories, up goes the rate of fat-burn-off and off 
come the pounds and inches at a rate that absolutely 
staggers the imagination! 

Yes, a TOTAL FAT-DESTROYER program that literally 
"ignites" a fat-burning chain-reaction inside your 
system ...' revs up' your body's rate of fat burn-off 
...and ACTUALLY SHRINKS YOUR BODY'S FAT CELLS 
starting in just hours. 

Think of it! With each tick of the clock, your body 
burns away a steady flow of fat-builder calories ... 
melts down even the most stubborn fatty bulges ... 
so you lose weight like never before ... LOSE IT BY 
THE HOUR ... all starting the very first day. In fact, 
of all medically sound reducing programs, ONLY 
TOTAL STARVATION WORKS FASTER! 

Because, quite obviously ... since this London 
University ALL OUT ASSAULT ON FAT lowers your sys-
tem's rate of calorie intake . . . raises the level of 
calorie burn-off . . ."revs-up" that rate of body-fat 
burn-off ... pounds and inches vanish at a rate that 
in plain simple talk is ABSOLUTELY MIND BLOWING! 

AMAZING "FURNACE- IN-A-CAPSULE" 
HELPS TRIGGER THE MOST DYNAMITE 

FAT-BURN SPREE OF YOUR LIFE! 

THE FOOD YOU EAT NO LONGER TURNS TO FAT! 
So, obviously, since it takes far less food to satisfy 

you, lowering calories is a lark. And since the calories 
you do take in on this "crash-loss" diet program are 
burned right out of your body after every time you 
eat . . . you start to TURN SLIMMER, not only the 
very first day . . . BUT-after the very first meal-
and every meal thereafter! as excess fat and fluid 
start to disappear-GET OXIDIZED BY THE HOUR! 

PROVE EVERY LOST OUNCE, 
EVERY LOST INCH—ENTIRELY AT OUR RISK 
Right now, look at your figure in the mirror and 

ask yourself these questions-the solution to which 
is right now within your grasp. 
How would I look one week from today as much as 

5 to 10 pounds lighter? 
How would I look in 2 weeks with my waistline 

2 to 4 sizes smaller? 
BUT DON'T STOP THERE- if you need to lose still 

more inches, then continue the London University 
crash-loss" diet, continue to take BIO-THENE/100 

until you've reached the figure of your dreams: 

6 INCHES CARVED OFF YOUR HIPS ... UP TO ANOTHER 
3 INCHES CARVED OFF YOUR THIGHS ... ANOTHER 
4 INCHES OFF YOUR BUTTOCKS ... ANOTHER 
6 INCHES OFF YOUR STOMACH ... ANOTHER 
6 INCHES OFF YOUR VJAISTLINEI 
Because NEXT TO COMPLETE STARVATION THERE IS 

SIMPLY NO OTHER MEDICALLY SOUND REDUCING 
PROGRAM THAT WORKS FASTER. 
r— — — — —• MAIL NO RISK COUPON- — — — — 
I BIO-THENE/100, Dept. LBN-87 

Station Plaza East 
Great Neck, N.Y. 11021 

Yes, I want to lose more weight each day than 15 hours 
of non-stop exercise. Please RUSH me the BIO-THENE/100 
"Crash-Loss" program as indicated below. I must lose 
pounds and inches as never before or my money refunded 
in full (less postage and handling). 
CHECK OFFER DESIRED: 
III (#015) 15 Day Supply only $6.95 (plus 50f postage 

and handling) 

D (#020) 20 Day Supply Only $E1.95 (plus 75e postage 
and handling) 

• (#030) 30 Day Supply only $12.95 (plus $1 postage 
and handling) 

D (#060) 60 Day Supply only $20 (We pay all postage 
and handling) 

O (#090) 90 Day Supply only $30 (We pay all postage 
and handling) 

Amount enclosed $  (N Y Residents, please 
add sales tax.) No COD. 's please. 
CHARGE ITI ($10.00 Minimum Charge) 

VISA (BankAmericard) El Master Charge 

Credit Exp. 
Card # Date: 

Name  

Address  

City State Zip  
_Div. of London Diet Research, Ltd. 



Billie Jo ... Stephanie ... Bob Wills' Original Texas Playboys 

Billie Jo Spears 
Only The Hits 
Liberty LT- I074 

Billie Jo Spears. gifted coun-
try vocalist that she is. has 

been, in career terms at least, 
rather cold in the past few years: 
she's kept an extremely low 
profile. and an alarming amount 
of time has passed since she was 
last seen at the top of the charts. 
Maybe Only The Hits is one 

way to get her back up there. 
It's hard to see how ... but 
maybe. But then again, recy-
cling well-worn pop and coun-
try standards of recent years is 
such a low-risk, low-return ca-
reer move that it's really hard to 
fail too badly; and I suppose it 
does save a lot of time you 
would otherwise have to spend 
looking for exciting new ma 
terial. 

Quite expectedly, Only The 
Hits is a successful, if somewhat 
predictable. LP. strengthened 
by Larry Butler's tasteful pro-
duction and the fact that, des-
pite her recent obscurity. Billie 
Jo is in top form, vocally. Even 
though it was not seen fit to 
include any of Billie Jo's own 
past hits on Only The Hits, she 
nonetheless does particularly 
fine \ ersions of Your Good 
Girl's Gonna Go Bad and / 
Never Promised You A Rose 
Garden—lively, defiant songs 
that come to life under the spell 
of Billie Jo's sassy, hands-on-
hips vocal style and her choppy. 
rushed phrasings. 

Bridge Over Troubled Waters 
and / Fall To Pieces similarl 
demonstrate her considerable 
vocal range and power. as do 
What The World Needs Now 
and Broken Lady. 

But really, you can hear good. 
convincing interpretations of 
most of these songs on any Sat-
urday night in just about any 
Holiday Inn Lounge. or on any 
one of a dozen or so Country 
Hits Of The Seventies record 
packages offered on late- night 
TV. 
Though Only The Hits is a 

solid enough album, it would be 
much nicer to have Billie Jo 
Spears bounce back with some 
brand-new hits rather than 
simply retreading some old 
ones. BOB ALLEN 

Stephanie Winslow 
Dakota 
Warner Brothers BSK 3529 

The first thing I read about 
Dakota came by way of one 

of the many "newsletters" we 
writers constantly find in our 
mailboxes. Somewhere in there 
it said "many DJs are finding 
the cover of Stephanie Wins-
low's new album one of the best 
they have seen this year." What 
that means, I discovered, after 
looking at the cover, is that 
Stephanie is one good looking 
woman and there is ample cleav-
age showing front and center on 
the album. Now what is wrong 
with that, one might ask'? Well, 

nothing. And what does that 
have to do with an album re-
view. one might ask? Well, it 
means that Stephanie's hus-
band producer Ray Ruff is up 
to his old tricks. He doesn't 
miss a lick in promoting one of 
his artists. He is trying to do the 
same thing he did with his for-
mer wife and artist, Susie Al-
lanson — take a good looking. 
sexy girl with marginal talent 
and turn her into a popular 
artist through hype and decent 
covers of old hits. 

It's not that Dakota is a ter-
rible album and Stephanie a 
terrible singer. As albums go 
these days, it is not bad. It is 
simply boring because it is con-
trived and stilted. There is no 

tension or e\cliement on the 
record. The songs are alright, 
but I get the feeling Ray Ruff 
hounded the poor girl and made 
her sing every note exactly the 
way he wanted it. Either that or 
she hasn't yet learned her way 
around a studio. As a result, she 
sounds stiff. Stephanie has a 
good voice, but she has no real 
style; a vanilla combination of 
Linda Ronstadt with a touch of 
Emmylou Harris thrown in for 
good measure. In fact, on I 
Really Did, one of the better 
cuts, she sounds exactly like 
Ronstadt. 
On the bright side. Stephan-

ie's hit, Baby, 1'm-A Want You, 
is the best cut—fresh and ap-
pealing in a country-pop sort of 
say. Will This Be The Last 
Time? is also decent. But here 
again, it's a Linda Ronstadt 
sound-a-like. It all comes back 
to everything pretty much 
sounding the same. Ruff is an 
excellent technical producer, 
but he calculates too much in-
stead of following his heart. 

Maybe I'm being too critical. 
After all, a great deal of work 
goes into the production of any 
album, and Dakota will stand 
up to any test of modern pro-
duction standards. And I am 
sure Stephanie Winslow is a 
nice lady. And maybe in Cali-
fornia, where it was produced, 
this is those folks' idea of a good 
country album. But any way 
you cut it. Dakota lacks good 
ol' soul, and that makes the dif-
ference between an average rec-
ord and a good one. 

BOB CAMPBELL 

Bob Wills' Original 
Texas Playboys 
Faded Love 
Delta DLP-I124 

Wears ago when I heard Bob 
Wills for the first time, he and 

the band were playing live on 
some radio station in northern 
California. I really didn't like 
what I heard. It sounded like 
Lawrence Welk meets the 
Hollywood cowboys, like that 
awful slush I heard Spade 
Cooley do in southern Califor-
nia. 
Many years later I found out 

who Bob Wills was, and heard 

the recordings he made in the 
'30s and '40s. Sure was 
different from the stuff 1 heard 
in the car in 1960. There was 
drive, there was punch, there 
was excitement, there was a 
whole new direction for country 
music. Bob was in his thirties 
then. By 1960. Bob was in his 
mid- fifties, and the drive, 
punch, and excitement were 
long gone. 

Twenty years later. Bob 
passed on six years ago at the 
age of seventy. Here are the 
original Texas Playboys under 
the direction of Leon 
McAuliffe, who sings and plays 
steel guitar with the band. He is 

also one of the composers of the 
Steel Guitar Rag, which is on 
this record, along with Faded 
Love, Take Me Back To Tulsa, 
San Antonio Rose, and other 
well known Wills/ Playboy 
favorites. 
Thing is, this is not the best 

place to hear those songs. They 
all sounded better in the ' 30s 
and '40s when western swing 
was new. If you're gonna get a 
record by Bob Wills and the 
Texas Playboys, get a re-issue 
of the old stuff. Many fine re-
issues are available. If you're 
gonna listen to Bob and the 
Playboys, do it right. 

PETER STA M PEEL 
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Leon Russell ... Burrito Brothers.. . Leon Everette 

The Burrito Brothers 
Hearts On The Line 
Curb JZ 37004 

IF he problem with the Flying 
Burrito Brothers—oops, ex-

cuse me! The Burrito Brothers, 
sans Flying—is that they're an 
idea whose time has passed. 
The original Flying Burrito 
Brothers, of which only 
"Sneaky" Pete Kleinow 
remains, was one of the first 
groups to seriously pursue the 
country/rock synthesis, with an 
emphasis on the country part of 
the equation. The group, led by 
Mississippi visionary and 
former Byrd, Gram Parsons 
was years ahead of their time 
(they were formed in the late 
1960s, when revealing to even 
your closest rock and roll friend 
that you'd once accidently 
heard a Dolly Parton record 
was grounds for getting kicked 
off the bus), but their powerful 

music helped set the tone for 
much of rock and roll in the 
1970s, a la the Eagles and La 
Ronstadt. Through it all, the 
Burritos have held on by their 
fingernails, running through a 
staggering number uf personnel 
changes, record companies and 
fine tuning a musical style that 
is, frankly, better done by other 
people. There's nothing at all 
wrong with Hearts On The 
Line, except that it isn't par-
ticularly interesting. Producer 
Michael Lloyd has pushed the 
group in the direction of one of 
his other clients, the Bellamy 
Brothers, and the Burritos have 
suffered for it. Face it, the best 
of the Burritos music—such as 
Bon Soir Blues or the incom-
parable White Line Fever—has 
always displayed a certain 
skewed perspective, as if the 
group was genuinely stuck 
between two worlds. There's 
nothing even remotely like that 
on this album. The best cut on 

the album is Thai's When 1.( u 
Know It's Over, and I think the 

Burrito. , hould contemplate 
that MICHAEL BANE 

Leon Russell & 
New Grass Revival 
The Live Album 
Paradise Records PAK 3532  

Here's a modern little pack-
age—a live album that will 

soon be followed by a live vid-
eotape of the same concert. 
There's Leon Russell, one of a 

growing number of headliner 
musicians who like to make 
records with other top billed 
musicians, and the New Grass 
Revival, one of the country's 
finest progressive bluegrass 
bands. 
The story goes that they met 

a little over ten years ago when 
Leon heard them play one of his 
early songs, Prince Of Peace, 
and introduced himself. They've 

been playing together on and 
off ever since. 

Leon kicks things off with a 
solo version of Somewhere Over 
The Rainbow, a song Jerry Lee 
himself recorded a ways back 
and the title of Willie's new 
album. Then the band joins in 
on a swift version of the Beatles' 
I've Just Seen A Face. Next up 
is my special favorite, One More 
Love Song, a tough beauty of a 
number Leon wrote himself. 
The fourth song is an exam-

ple of a trick Leon pulls four 
times on this album—take a 
traditional style country stand-
ard, change the title and a few 
words, bend a couple of the 
chords in a black gospel or 
minor direction, and take credit 
for a brand new song. At the 
new royalty rate of 4e a song, 
that's good for an extra S10,000 
or so on this album for Leon. 1 
don't mean to sound like that 
bothers me; in most cases I find 
Leon's new versions more in-
teresting than the originals. 

There's one distinctly old-
fashioned touch in this modern 
little package—the generous 
amount of music on it. The 14 
songs time in at over 42 min-
utes, which is almost 50% more 
music than is found on most 
records nowadays. Almost 

enough to make you believe in 
Santa Claus. 
One thing about this record I 

didn't like. Sometimes the 
greased lightning express speed 
of some of the arrangements 
was just too rapid. Notes were 
coming at a rate more suited to 
machine gun bullets. But thanks 
to the principals involved, pro-
gressive bluegrass with a black 
gospel touch is a combination 
that works real well. 

PETER STAMPFFI 

Leon Everette 
If I Keep On 
Going Crazy 
RCA AHLI-3916 

or hat group of college research-
ers that came up with the 

report on country music driving 
people to drink will probably be 
at it again pretty soon. Who 
was it that started all these 
songs about going crazy? May-
be it was Waylon and Willie. 
The old Patsy Cline song that 
Willie wrote seemed harmless 
enough. The word "crazy" just 
meant being foolish. 

But then a few years ago Wil-
lie came back with I'd Have to 
Be Crazy, and Waylon answered 
with I've Always Been Crazy. 
The Bellamy Brothers incited 

others to join in with their al-
bum called You Can Get Crazy 
(With Me). Now Leon Everette 
has gotten into the act, and he 
makes it sound simple and pain-
less. On If I Keep On Going 
Crazy, he says, " I'll get there by 
and by. Getting there's so easy, 
I don't even have to try." And 
the reason? To escape from a 
busted up romance, using a 
remedy that is perhaps cheaper, 
though slightly more embar-
rassing, than hitting the bottle. 

After hearing Leon Everette 
so many times on Bob Kings-
ley's American Country Count-
down, I'm not surprised that he 
is advancing rapidly as an artist. 
Three of the songs included 
here were sizable hits as singles: 
Giving Up Easy, Over, and I 
Don't Want to Lose. Leon has 
not yet pinned himself down to 
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Rex Allen, Jr.... Austin Country ... Traditional Bluegrass 

an exclusive style. The four 
people jointly credited with 
producing the album threw in a 
healthy blend oevanjos, fiddles, 
some awfully good steel, and a 
fair balance on the strings. 

He seems very comfortable 
on fast moving, rambling-gamb-
ling type songs, leading me to 
believe that he probably covered 
that territory thoroughly while 
paying his previous dues. I Love 
That Woman (Like the Devil 
Loves Sin) goes down a little 
more smoothly than Cham-
pagne Dreams, although Leon's 
strength with a ballad can be 
felt on Over. Hard country fans 
should be pleased with Shadows 
Of My Mind. It's got the perfect 
elements for mental escapism. 
The sort of thing that could 
drive a person crazy. 

OAKFY 

Rex Allen, Jr. 
Cat's In The Cradle 
Warner Bros. BSK 3530 

Recording artists can leave 
» an impact on their listeners 
in several different ways: 
through their feeling and delis" 
cry of a song, through good 
arranging and ( if necessary) or-

chestration and selection of ma-
terial. Any one of these things 
can make a successful record, 
though more often than not it's 
a combination of these traits. 
Most successful albums or sin-
gles have at least some of them. 
This album could have 

worked quite well, but it lacks 
some of these attributes, and as 
a result, is but a shadow of what 
it could have been. The prob-
lems crop up in several areas. 
One obvious problem is Rex's 
delivery of the material, which 
seems almost mechanical. He 
obviously loves and feels these 
songs deeply, yet that rarely 
shows through. The arrange-
ments and orchestrations trail 
off into the extremes of Nash-
ville overproduction, everything 
letter perfect. but totally lack-
ing in spontaneity, empathy 

with the songs or with Rex's 
singing, or any real variety. 
There are problems with the 

material, too. The three songs 
that should have worked, Way-
land Holyfield's The One/Sing 
My Love Songs To, Cup of Tea 
(a duet with Margo Smith), and 
Bob Mc Dill's excellent She's In 
Love With A Rodeo Man 
wither because of their delivery. 
The overwrought pretensions 
of Neil Diamond's Play Me 
don't do Rex justice. The title 
tune. Harry Chapin's pop hit. 
fails because nowhere does Rex 
put his own stamp on it, but 
reprises Chapin's performance. 
Rex has already set the stand-
ards for himself in the past. and 
doesn't quite meet them here. 
But considering what he's al-
ready done, this is. at worst, a 

minor setback. RICH KIENZLE 

BURIED TREASURES 
by Rich Kienzle 

Looking back to the seven-
ties, which weren't that long 
ago, it seems almost bizarre to 
review the musical events, in a 
historical context, that trans-
pired around Austin, Texas. Yet 
the Austin phenomenon is, for 
better or worse, history now. It 
gave us Willie, Doug Sahm and 
Jerry Jeff Walker, while other 
much heralded acts like Marcia 
Ball, Asleep At The Wheel and 
Alvin Crow, despite critical ac-
claim, never really came across 
to mass audiences. In other 
cases, the hype outweighed any 
real talent. Yet there was some 
fine music back then, much of 
which went virtually unnoticed. 
For The Record: Austin Coun-
try 1973-1978 (Maverick LP-
001) brings together some rare 
single recordings from that 
period, and includes some local 
classics, like Marcia Ball's leg-
endary renderjng of Cowboy's 
Sweetheart, the old Patsy Mon-
tana hit, as well as Doug Sahm's 
driving Henrietta and his origi-
nal version of Country Groove, 
the honky-tonk of Jon Emery 
and The Missouri Valley Boys, 
the respectable Western swing 
sound of the Reynolds Sisters 

and the New Oso Band, and the 
Texas polka of Meet Me in 
Seguin by Carolyn Meyers 
(Augie's wife) & The Western 
Head Band. Since many of these 
acts are now history, this is a 
fine survey of the Austin scene 
at its peak, and a collector's 
item to boot. 

Steel guitar albums never get 
much notice most of the time. 
They're unprofitable for the ma-
jor labels and, right or wrong, 
are often noticed only by other 
steel players. Chuck Caldwell's 
Country Swing Steel Guitar 
(Priority PRS-407) is just such 
a record. Caldwell came out of 
Western swing, but never 
achieved the legendary status of 
a Buddy Emmons. Unlike most 
steel players he uses a flat pick 
to play impressive renditions of 
Cold Cold Heart, I Love You 
Because and jazz standards like 
Stomping At The Savoy in a 
mellow, swinging style. 

Buzz Busby, bluegrass man-
dolinist and vocalist extraordi-
naire, has long enjoyed an un-
derground reputation, particu-
larly around Washington D.C.. 
where his singing and Monroe-
style mandolin have been popu-
lar for years ( he and Jack Cle-
ment were once part of the 

Bayou Boys there in the early 
'50s). Serious personal prob-
lems plagued him, but his recent 
comeback has produced the ex-
cellent Traditional Bluegrass 
(Webco-0101). Solid, driving 
music, particularly the brilliant 
versions of Warm Red Wine 
and Long Black Limousine and 
such originals as Running 
A way, a mandolin tour-de-
force, make this album well 
worth having. 
Though most of Hank Thomp-

son's Capitol classics are avail-
able on budget LPs, he also did 
some fine radio transcriptions. 
now available on a German LP. 
Country Stars of the Past (Cas-
tle LP 8017). part of the same 
series as the Ernest Tubb LP I 
mentioned last month. The 
sound quality is respectable on 
the 16 tracks that include Break-
ing The Rules, Chills And 
Fever, and the classic Hangover 
Heart. 

I've generally avoided the sort 
of "greatest hits" packages that 
are advertised on TV. but I've 
come across one that's not been 
advertised and well worth men-
tioning: the three-volume 16 
Country Legends Sing Their 
Original Hits (CM L 1-3). This 
inexpensive set, 16 songs a rec-
ord, includes 1950s material 
from top artists, including Patsy 
Cline ( Walkin' After Midnight), 

some early Webb Pierce record-
ings from the 4-Star label, some 
early Johnny Horton (some of 
his first work), early Jimmy 
Dean (Burnmin' Around), hits 
by Dave Dudley, Ferlin Husky, 
Floyd Cramer. and Rhythm and 
Booze, an incredibly rare Buck 
Owens rockabilly performance. 
Josh Graves, the dobro leg-

end. whose work with Flatt and 
Scruggs helped set the standard 
for the instrument in the fifties, 
has taken a modern approach 
in recent years. one that man-
ages to preserve the basic integ-
rity of traditional bluegrass. 
King of the Dobro (C M H-6252) 
combines his virtuosity with a 
super-charged rhythm section 
as he rips through invigorating 
versions of Earl's Breakdown, 
Jamboree and a haunting, 
sparse version of the traditional 
Little Rosewood Casket, along 
with the unique Dobros in Scot-
land, in which overdubbed dob-
ros mimic bagpipes. 

The Country Legends set is 
$14.17 postpaid, the Thompson 
$12.18 postpaid from Down 
Home Music, 10341 San Pablo 
Ave., El Cerrito, CA 94530. 
The Austin LP is $8.48 post-
paid from Maverick. 808 W. 
19th St., Austin, TX 78701. The 
Caldwell is available from Keith 
Kolby. 6604 Chapel Lane. Fort 
Worth, TX 76135. 
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