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Recollections by
His Brother David
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Y YOU DON'TLOOK ELECTRIC.

The F-45 takes its place as another prime example
of outstanding Guild craftsmanship and innovative
design. It's the only cutaway on the market that offers
24 reachable frets on a specially designed thin elec-
tric neck. Consequently, no other cutaway can
match the sonic range, expressivity, and playability
the F-45 provides. The pickup has been custom
designed by Barcus-Berry, and coupled with our
pre-amp and active EQ), offers a balanced,
natural tone.

The F-45 is crafted with a solid spruce top,
arched mahogany back, mahogany sides, rose-
wood fingerboard, and is available in a natural
or sunburst finish.

Acoustic electric cutaways have become in-
creasingly popular in recent years. Once you

play the Guild F-45, we're certain you'll find ita
cut above all the rest.

; The Guild F-45is equipped with
mumlulmu ‘:“: g

Guild Phosphor Bronze Strings
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Letters

People

What’s happening with John Anderson, Moe Bandy, Johnny Cash,
Emmylou Harris, Larry Gatlin, Lee Greenwood, Waylon Jennings,
Johnny Lee, Bill Monroe, Charley Pride, Hank Williams, Jr., Tammy
Wynette, and more.

Joe Bonsall’'s Greatest Hit

Where our chief sports editor and part-time gospel rock and roll
singer with the Oak Ridge Boys. remembers the day he played with
the Philadelphia Phillies.

Another Round for George Jones

After almost a decade of bad trouble—and fears that he might not
survive his bouts with drink and drugs and other demons—George
Jones may at last have found some peace. Herewith the details.

Lefty Frizzell: Recollections of My Brother

Lefty was the biggest country star of his day, but we know next to
nothing about him as a man. His younger brother David, now a star in
his own right, shares some very intimate details and very strong
feelings

George Strait: Keeping the Honky Tonk Faith
This young Texan’s name is appropriate: Quiet and modest (but more
than a little determined), he plays it cool and keeps it country.

Roundup ‘83
Our editors look back at the year in country music: the rising stars,
the books to find (and avoid), and one special movie, Tender Mercies.

Twenty Questions with Sylvia
Sylvia, as you know, is hot. What does she think about her sexy image,
her doll collection, her Plan? And what’s her other name, anyway?

Record Reviews

John Anderson, David Allan Coe, Exile, Lefty Frizzell, George Jones,
Crystal Gayle, Louise Mandrell, Reba McEntire, Lucky Oceans,
Kenny Rogers, George Strait, Ian Tyson, Shelly West, Tony Joe White.

Buried Treasures
Hank Williams, Harry Choates, Bob Wills's Texas Playboys, Ernest
Tubb, Gary Stewart, Johnny Cash, the Carter Family.

Merle Travis: Farewell to a Legend
He was a great guitarist, songwriter, historian, journalist, cartoonist,
and special friend of this magazine. We shall all miss him.

by Rochelle Friedman
& Helen Barnard

by Joe Bonsall

by Bob Allen

by David Frizzell

by Jolhn Movthland

by Michael Bane & Mary
Fllen Moore

by Rich Kienzle

by Rich Kienzle

Cover Photograph

This is the 105th issue of Country Music, but it is the first issue without
a color photograph on the cover. We thought the cover picture in black
and white was a striking work of art, worthy of its subject George.

by Anthony Darius

Copyright 1984 by Silver Eagle Publishers, Russell D. Barnard, President. All rights reserved. No part of this publication may be reproduced in any form without
permission in writing from the publisher. Published bi-monthly by Silver Eagle Publishers, 450 Park Avenue South, 10th floor, New York, N.Y. 10016. Second
Class postage paid at New York, N.Y.. and at additionai mailing offices. COUNTRY MUSIC (ISSN 0090-4007). Subscription price: one year $12.00 (Additional
postage: Canada. Latin America. Spain, $2.00 per year. All other foreign, $4.00 per year.) POSTMASTER: Send address changes to COUNTRY MUSIC. P.0. Box
2000. Marion. Ohio 43305.
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FIRST THERE WAS “THE OUTLAWS”...
THEN, “WAYLON AND WILLIE™...

AND NOW “WAYLON AND COMPANY”

FOUR CURRENT HIT SONGS! *“HOLD ON, I’'M COMIN’”, the hit
duet with Jerry Reed, plus the hit singles “JUST TO SATISFY
YOU” with Willie Nelson, “LEAVE THEM BOYS ALONE” with
special guests Hank Williams, Jr. and Ernest Tubb, and
Waylon’s newest single release “THE CONVERSATION”, with
special guest Hank Williams, Jr.

There’s even a special duet with his buddy, James Garner. It
you're serious about your music, get down lp business wilh
“WAYLON AND COMPANY"".

REA D

Records and Tapes

01’ Hound Dawg Recorq Shop LP CASSETTE Price $7.98
P.0. Box 22700, Nashville, Tenn. 37202 _$2.00 postage and handling”
Name TN residents add 6% % sales tax. Please enclose

4 check or Money Drder 00 NOT send cash.
Address Please allow 3 to 4 weeks for Delivery.

[ V— = State i “WAYLON & COMPANY" (L {H]]
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Letters

I would gladly “renew”, but I subseribed
before and only received one magazine.,
and countless letters and complaints all
went unanswered. So unless you can
fulfill all your prior commitments, I
would not be interested in vour maga-
zine—and all our family loves country
music and country music people.
Thank you for taking time to read and
listen.
Laurie Abbott
Fair Oaks. California

Sorry to lose yowr husivess. But, as our
letter eaplained. we are a wew company.
We bought the name, trademark, copy-
rights and other assets of the magazine
through a comrt-administered procedure.,
So, those " priorcommitments” you refer to
are not ours. Your complaints and letters
were unansiyered by the old company
becaunse they were out of business, W
would be ot of business, too, {fwe tried to

Sulfill all the old conmpany'’s obligations

without some recenne to go with it.

So we have offered to send Country
Music to any “old " subscriber for the time
left an their “old” subseri ption, if they take
a “new” one from us. I realize that this is
not nearly as good. from yowr viewpoint,
as sim gy getting what you erepected. But,
it is all we can do. And considerably
better than wothing. Lots of people seem to
agree. . owe have received over 1530.000
orders in the past tieo months.—R.D. .

Dear Russ,

I received your wonderful “new” Country
Music Magazine and letter, I was thrilled
to death to see my letter published in it!

I wondered what happened to Country
Music butjust assumed vou were another
vietim of the recession. I know it has
certainly affected a lot of us here. But [
am so glad to see yvou back in business!
Your issue is just as good if not better
than the previous ones. and | certainly
intend to keep subseribing to it.

Since [ ast wrote to vou, we lost Marty
Robbins. The article written by DBob
Allen was outstanding. Marty will be
missed for a long, long time. His love for
his music and his fans was his undoing.
but that was why his fans loved him so.
Ile learned long ago that yvou only get
love by giving it. something too few
people have learned. Wouldn't it be won-
derful if evervone could give love like
Marty did? It sure would be a better
world to live in!

It will be great to read about all the
new performers coming up—and aren't

there a lot of them? I'll be looking for-
ward to the coming issues, and 1 am
proud to be a member of the Conntry
Musie Society of America. 'm looking
forward to participating in it. Best re-
gards and love to you all.
Alma Bentley
Durham. Oklahoma

Alma,

Wecantyoonlike this! But it was so good
tohear tron you. Others harve written to us
about how wuch they like the Marty
Robbins article. Thanks for yowr under-
standing and support.—R.D.B.

Dear Russ. Patrick and Michael.
Welcome back. boys! It's good to see yvou
again. Continued best wishes,
Tandy Rice, Chairman
Top Billing International
Nashville. Tennessee

We have a lot of talented wonien here, too,
Tandy! But thanks for the good wishes—
Rochelle, Helen, Deborah, Pat, Aunemaric

Welcome Back! We started out with you
in 1972, and when your magazine ceased
coming into our home. we missed vou
very much.

Also wanted to say our thanks to Bob
Allen for his article on Waylon Jennings
and Jerry Reed. Waylon is the very top
artist there is, and his wife Jessi isa very
sweet person also. We love them both.
Jerry Reed is sure A-OK. too.

So glad vou're back. and thank good-
ness you and vour staff did not give up!
We are back with vouand behind youall
the way.

Gary and Ella Mae Kessell
Gaithersburg. Marvland

It is good to be missed. Thanks for your
good wishes. Did you cateh the article on
Waylow iv the Novewmber Deecenber
issue?!—Ed.

Wonder of wonders! 1 received vour
letter in yesterdayv's mail. | had figured
my Country Music Magazine had gone
for good. I wondered why the previous
publishers didn't have the decency to
even answer my letters. They returned
them marked Refused. You are a won-
derful person to do all this, and I know
not only I but all the members can't
thank vou cnough for coming to our
rescue. And to think now we can all once
again start receiving our favorite maga-
zine. I am hoping that every wish and
dream you have comes true. Please find



enclosed my check for $25 to show you [

do appreciate what you have done, Won't

vou take the $10 for my new membership

and please use the rest in some small way
to help.

Mrs. C.W. Nye

Yucaipa. California

Thank God for veaders like you, Mrs,
Nye. and all the others who have sent
donations, too.—R.1D.B.

My wife had already ordered Country
Music through American Family Pub-
lishers, and we just received our first
copy. Then when we got your letter and
offer to fulfill our old subscription plus
an extra year for $10. we took that too.
So. if you could, please combine these so
we don't receive two magazines each
time. and extend the subseription for the
vear we have already paid for.
We really have enjoved Country Music
before and we know we will again.
Nobia and James Mims
Bolingbrook. Illinois

We'll take care of it for yon.—FEd.

After reading the article you wrote in the
September/October issue, 1 can under-
stand what happened and am so happy
vou are taking it over. | have been a
subscriber to Country Music since 1975.
I had my 92nd birthday last August,
and I hope to continue Country Musie for
a few vears. Best regards.
Greorgia I. Bartholomew
Spokane, Washington

Heang in there, Georgia, We hope you will
enjoy the magazine for wmany years to
come,—Fd.

I sure am glad to hear that Country
Music Magazine is back. The offer vou
have made me is great, and I'm taking
vou up on it. When Country Music stop-
ped coming, I tried frantically to find out
what happened. I called all over the
country to get the matter straight. All I
got was the run-around. Finally someone
told me the company was defunct.

I couldn’t believe it because Country
Musie was such a good magazine. If
there is something I can do. just let me
know,

I have an idea for the new Country
Musie: Have a calendar with the stars’
birthdays and where they are perform-
ing for the month. Keep it country!

Ernest Sabino
Waco. Texas

One of the first offerings of the Country
Music Society of America is a calendar
of the stars published by the Country
Music Fowndation, It ineludes bivthdays
of the starshut not wheve they are towring.
i L ]

Towr schedules are not set fur enongh in
advance to publish on a calendar.—Id.

YOU WILL PLAY GUITAR
— BY EAR — YOUR FIRST
DAY...GUARANTEED!!

THIS AMAZING
COLOR ASSOCIATION
METHOD NEVER
BEFORE PUBLISHED!

YOU LEARN SO EASY!!!
NO PREVIOUS MUSICAL
EXPERIENCE NECESSARY

— GREAT FOR ELECTRIC OR ACOUSTIC GUITAR —

IMAGINE YOU playing for parties & family get togethers.
(YOU may go on to become a PRO!!)
If you want to play country, rock, jazz, or whatever, this color association method will
start you in the right direction. Once you “get the hang of it”, you can apply this method
to all of your favorite current hit songs.

NO boring musical notes and scales. YOU JUST START PLAYING!! You will
learn how to CHOOSE A GUITAR, how to TUNE, how to STRUM, how to PICK,
and best, how to PLAY BY EAR!!!

TWO SEPARATE TESTS WILL SHOW HOW FAST YOU ARE LEARNING!
(No other method has anything like this). All students in all test cases played to a satisfy-
ing degree their first day. WE GUARANTEE THE SAME FOR YOU!1!

Order NOW and receive FREE copy of PICKIN’ & SINGIN’. Both books give you
over 60 pages of intructions and over 40 sing along songs.

W ¥ e de Fe e v e e e e o T e s e s e o s e e o e e e e o o e e s e ok v ol e o e e e e o ok e ke
USE SEPARATE PAPER IF DESIRED — SAME GUARANTEE.

Mail to: Credit card ‘lg: CHOfD 0212 The Newest, Easiest to Understand,
Country Guitar CITA [y CL R (555 FUN PLAY BY EAR
Dept. CMI hrs o a7 says 8 week. Method Ever Published.

: = - - . ext.

NOTE: We are so sure that YOU will play guitar
we are willing to make this amazing
GUARANTEE. If not completely satisfied
you may return anytime within

6033 E. Prado St.
Anaheim, Calif. 92807

R-143. In Illinois call
1-800-942-6345, ext.
R-143.

YES!! RUSH my copy of Country Guitar SIX MONTHS for refund.
for only $11.95* (Canada add 20%) + $1.75 :
shipping & handling to: x CHECK PAYMENT METHOD
Check Here O if you wish to receive cassette : Check Money Order
tape. Add $6.00 for cassette tape (total $17.95 x COD* Visa/M.C.
+ $1.75 shipping & handling). x

4 Card # U
Name __ ‘ " B - ’—’ : Expires __ S . - S
R i T - ‘ : Signature S S
City& State — —Zip & *No C.0.D. 1w Canada. *C.O.D. charges added.
*Inciudes FREE copy of Pickin® & Singin’. * $2.00 deposit required.
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Roy Rogers

Montana

Tex Ritter

Alasting Treasury Collection
from the vaults of CBS.

40 Western Classics

Smiley

Gene Autry

The Sons Of
The Pioneers

... and many more of
your alltime favorites!

F

By The Artists Who

Made Them Immortal

Do you remember those great singin’ cow-
boys and their tender ballads of the old
west? Well, we're proud to announce a new
4 record set, "THE LEGENDARY SONGS OF
THE OLD WEST" that will let you re-live
that golden age when names like Autry and
Rogers were household words.

Here is a collection we are sure you will
want to own; a rare assortment of western
classics as sung by the artists who made
them immortal. Just some of the headliners
included on this set are: Gene Autry, Tex
Ritter, Roy Rogers, Smiley Burnette, The
Sons of The Pioneers, Bob Wills, Patsy
Montana, Bob Atcher and many, many
more.

Re-live The Golden Age When
The Cowboy Was King

This collection is filled with enough guitar
twangin’ to jar your dusty memories of the
wide open prairies and the tumblin’
tumbleweeds. You will hear tunes like:
“Back in the Saddle Again “/GENE AUTRY,
“You Are My Sunshine”/BOB ATCHER AND
BONNIE BLUE EYES, “Little Liza Jane"/BOB
WILLS, “Ragtime Cowboy Joe"/LOUISE
MASSEY, “I'm An Old Cowhand"/PATSY
MONTANA, “Everyday In The Saddle”/TEX
RITTER, “Hi-Ho Silver”/ROY ROGERS,
“Open Range Ahead”/THE SONS OF THE
PIONEERS ... Plus many more ... 40 great
tunes in all.

Classics That Will Bring Back

Your Fondest Memories

Also included are: Song Of The Bandit/My
Little Cherokee Maiden/I've Sold My Sad-
dle For An Old Guitar/Seven Years With

The Wrong Man/Seven Years With The
Wrong Woman/Seven Beers With The Wrong
Man/Rye Whiskey, Rye Whiskey/Billie The
Kid/My Prairie Queen/I Want To Be a Cow-
boy's Sweetheart/Red River Valley/Home
On The Range/OH! Susannah/Cowboy
Night Herd Song/The Yellow Rose Of
Texas/I Only Want A Buddy, Not a
Sweetheart/When The Black Sheep Gets
The Blues/Way Out West In Texas/Cool
Water/The Last Roundup/Hadie Brown/I'm
Thinking Tonight Of My Blue Eyes/
Goodbye Old Paint/Ole Faithful/Minnie
The Moocher At The Morgue/Listen To The
Rhythm Of The Range/Rockin’ Alone In
An Old Rockin’ Chair/Ghost In The
Graveyard/A-Riding Old Paint/Hold That
Critter Down.

14 Day Home Audition. .. Money Back
Guarantee

All these memories are yours for a 14 day
home audition with this special offer from
the publisher. We will send you this LP
collection to listen to over and over again
for this trial period before you decide to
keep it. Spend some time capturing the
mood of the western frontier and see if this
collection isn’t everything we say it is. If
you decide it's not, simply return it for a full
refund.

We're sure you will agree, this LP set, which
will certainly grow in interest and value
over the years. .. will be a handsome addi-
tion to your record collection.

This unique collection is not available in
stores at any price. Also, this may be your
only chance to take advantage of this spe-

Burnette

Bob Wills

Lessthan4ge

asong...14-da
Mmoney back Y
Quarantee

cial promotion as it will be available for a
limited time only!

These quality recordings include many rare
and previously unissued performances by
some of your favorite stars ... and re-
member, this offer includes a full money
back guarantee if you are not completely
delighted and should choose to return the
collection. What store would offer you that?

So don't hesitate, just fill out the special
request coupon and mail it with your check
or money order and we will rush this
memorable 4 record boxed set right out to
you ... it's that easy ... but hurry, while
supplies last!!!

=== Mail No Risk Coupon Today = ===

TO: NASHVILLE WAREHOUSE
PO. Box 1226
Hendersonville, TN 37077-9990

Yes, send me “"The Legendary Songs
Of The Old West"” for my 14 day home
audition. I have enclosed $19.98 plus
$2.45 for postage and handling. If I
should choose not to keep it I will
return it after 14 days for a refund.

(R1H)

Name. ..

“““““

State .. ... ... VAT T

CT residents add sales tax. No foreign §
orders. Olfer Expires 7/31/84.124-6 :



FRONT AND CENTER

Little Miss Dynamite, Brenda Lee, is
on tour in England. She's sure to knock
'em dead.

Bill Monroe will be in Japan, of all
places. during March and April. Itseems
Bill likes to spread his music around the
world—he recently completed a tour of
Israel.

Closer to home, Lee Greenwood. 1983
CMA Male Vocalistof the Year. is main-
taining his momentum with a heavy
touring schedule. Watch for Lee in Jan-
uary in Nevada, New Jersey. North
Carolina and Georgia.

The Oaksare taking their show on the
road to Kentucky, Wisconsin, Towa, St,
Louis and Houston. The Oaks’ big hit,
“Elvira,” topped the response list of “your
five all-time favorite country songs” for
some fifteen thousand listenersof station
WDAF in Kansas City. Maybe they
should add Kansas City to their touring
schedule.

Don Williams is keeping away from
the cold thisJanuary in Arizona, Nevada
and California.

Desert air gets people together; a num-
ber of country artists have been sharing
the same bill in Nevada. The Qaks and
Lee Greenwood were together at the
MGM Grand Hotel in Las Vegas for a
week. Larry Gatlin and Roger Miller
were at the Riviera. Later, Mel Tillis
and Glen Campbell performed at another
Nevada hotel, as did Mickey Gilley and
Johnny Lee. Wonder if they all met in
the casino.

A standing-room-only ¢rowd welcom-
ed Ronnie Mc¢Dowell to the North Caro-
lina Women'’s Correctional Center re-
cently. Over athousand inmates attended
his show. At the end of the performance,
Ronnie gave his bandana away to a
crowd of jumping. secreaming women.

IN THE WORKS

Rosanne Cash and husband/producer
Rodney Crowell are in the studio in
Nashville. Rodney is also working on his

B ¥

Mike Fitzgerald of New York radio station WHN surprised Ricky Skaggs
with a birthday cake when Ricky appeared at the Westbury Music Fair on Long
Island. Ricky looked worried that the cake was going to land in his face.

own album, scheduled for release some-
time soon.

Con Hunley’s new album, produced
by Ron Chanecey, is due out of the studio
in January.

Sandy Pinkard and Richard Bowden
have recorded a comedy album produced
by Jim Ed Norman. A number of stars
participated in the project, including
Linda Ronstadt playing lead guitar,
and Anne Murray on piano. Recorded
live, the album contains parodies of well-
known country songs. Examples are
“Help Me Make It Through the Yard.,”
“Blue Hairs Driving in My Lane,” and
“Mail Order Dog.”

Watch for a mini-album by The Judds,
a mother-and-daughter team from the
same bluegrass country as Ricky Skaggs.
Mother Naomi and daughter Wyonna
blend bluesy country with their bluegrass
sound.

Joe Stampley has cut an album called
Memory Lane. Tt includes Fifties and

Sixties hits such as “Brown Eyed Girl,”
“Poor Side of Town,” and “Put Your
Head on My Shoulder.” Joebought a 1956
Corvette convertible to use on the front
cover.

Meanwhile, the group Atlanta teamed
up with Charley Pride to record some
songs for a new movie starring Shelley
Winters and Edward Albert, Eddy
Albert’s son. The film is due out in
January.

Nashville’s newest resident. Emmylou
Harris. is taking some time off from
performing to write songs for her new
album. Emmylou’s previous albums were
produced by Brian Ahern, her husband
from whom she is now separated. She
might produce this one herself. She's no
novice as a producer, she did a great job
on the recent Delia Bell album. Emmy-
lou's band members have at least six
months of{ until she tours again. Some
have taken on other projects; Barry
Tashian is going out on his own, and

by Rochelle Friedman and Helen Barnard
e e e s A = —Sahooi s ST I T Pt Tt e S e SR s S S T e
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How tohave aterr

PICK 11 ALBUMS FOR

it you join the Columbia Record & Tape Club now and agree to buy 8 more selections (at regular Club prices) in the next 3 year

A moment ago, maybe this was an ordinary
day. But now, if you love music, you can surely
have one of the most exciting times of your life

Imagine going through a list of today's top
albums. The superstars. The superhits

And imagine what it's like selecting your
favorites. Knowing you don't have to stop at
one. Or two. Or even five. Knowing that you're
going to get eleven

Just join the Columbia Record & Tape Ciub,
and this fantastic experience can be yours
Right now. Right here

Getting 11 hit albums for a penny (plus ship-
ping and handling). .can you think of a better
way to spend the next half hour?

To receive your 11 albums, just mail the
application, together with check or money
order tor $1.86 (that's 1¢ for your first 11 selec-
tions, plus $1.85 to cover shipping and han-
dling}. In exchange, you agree to buy 8 more
tapes or records (at regular Club prices) in the
coming three years—and you may cancel your
membership at any time after doing so

How the Club operates: every four weeks (13
times a year) you'll receive the Club’s music
magazine, which describes the Selection of the
Month for each musical interest. plus hun-
dreds of alternates from every field of music. In
addition. up to six times a year you may receive

S nnn
(e

314419

317222 EMMYLOU HARRIS
et sh08. LAST DATE

KENNY ROGERS
Share Your Love

THE OSMOND
BROTHERS

317180#

317156
)

" 31n4s
ot

EDDIE RABBITT
RADIO ROMANCE
N

o OGELBERG
GHEATESTHITS

313445

EL)

JOHN L EWNON
DOUBLE FANTASY

LIONEL RICHIE

313379 DAVID FRIZZELL
==

=] & SMELLY WEST

Top 10 solo

=)

Great duets plus Willie's

offers of Special Selections, usually at a dis-
count off our regular Club prices, for a total of
up to 19 buying opportunities in a year.

If you wish to receive the Selection of the
Month, or the Special Selection, you need do
nothing—it will be shipped automatically. If
you'd prefer an alternate selection, or none at
all, simply fill in the response card always pro-
vided and mail it by the date specified

You will always have at least 10 days in

321172

312785

322321

LINDA RONSTADT
ET CLOSER
el RABONSTADY ¢ THE
SON RIDOL

E DRCMESTRA
WNAT S NEW

EDDIE RABBITT
Greatest Hits, Vol Il

317164
[

GEORGE JONES

322008
STILL THE SAME OLE ME —

THE STATLER BROS.
TODAY

312652
-

321307
(=0}

aawen om0t

EMMYLOU HARRIS 321992

CIMARRON

AIR SUPPLY
GREATEST HITS

MOE BANDY
DEVOTED TO YOUR MEMORY

315630

BEST OF
{metw]  JENNIFER WARNES

JUICENEWTON
DIRTY LOOKS

JANIE FRICKE 321802

LOVE LIES

315606 JOHNNY PAYCHECK
C3 LOVERS AND LOSERS

RLE umnﬂo
T S THE Wi
T TEES
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drummer John Ware is working with
Michael Nesmith in his video produc-
tion company.

IN SPORTING COUNTRY

Sportsman Hank Williams, Jr. re-
cently returned from a hunting trip in
Alaska where he bagged a caribou. Ear-
lier, on safari in Africa, he killed a
fourteen-foot crocodile. No word on
whether the Man of Steel used a gun or
his bare hands.

THE NASHVILLE NETWORK

Terri Gibbs used a hook when she
went deep-sea fishing off the coast of
Morehead City. North Carolina while
taping a segment for the Country
Sportsnian (TNN) series. Terri says
she used to fish when she was younger.
Her early experience seems to have

paid off: She nabbed a 63-pound tuna.

Gary Morris’s favorite hobby is also
fishing. At arecent appearance in Lewis-
ton, Montana. Gary took some time out
between shows to go fishing in a blue-
ribbon trout stream. and then managed
to work in some tuna fishing off the coast
of California. We don't know if he did as
well as Terri.

NAMES IN THE NEWS

They work hard for the money. ..Ed-
ward L. Gaylord. the new owner of the
Grand Ole Opry House and related prop-
erties, is one of the four hundred richest
men in America. according to Forbes
Maguzine. Forbes says that Mr. Gaylord
lives modestly but has assets worth at
least $600 million. Other millionaires
listed include Ted Turner of Turner
Broadcasting. with stock holdings worth
$355 million, and Gene Autry with
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holdings in real estate and entertainment
worth at least $130 million.

The Nashville Association of Talent
Directors presented their “Man of the
Year” award to Don Light. President of
Don Light Talent in Nashville. Steve
Wariner accepted the award for Don at
the Opryland Hotel. The founder of the
first gospel talent agency in Nashville,
Don is a man of diverse interests. Among
his extra-curricular activities, he drives
a stock car sponsored by the Oak Ridge
Boys. His booking roster currently in-
cludes Steve Wariner, Delbert Mec-
Clinton and Keith Whitley.

Dick Blake. a major promotor and
booking agent and president of Dick
Blake International, died in Nashville in
October. He was 62. Blake was one of the
first promotors to take country perform-
ers to areas outside the South. He was
involved with the careers of the Statler
Brothers, Ronnie Milsap. Barbara
Mandrell, Brenda Lee and Ricky
Skaggs. Dick will be missed by many.

Loretta LLynn entered the Nashville
Association of Songwriters International
Hall of Fame this past October. She was
performing in Las Vegas when she heard
the news. “It is the greatest honor a
songwriter could ever have,” she said. “It
means more to me than anything else
because my writing is a part of me.”
Another accolade was bestowed upon
Loretta when she was voted one of the
hundred most important women in
America by Ladies Home Jowrnal. LH.J
included Loretta because of her songs.
her accomplishments as a performer,
and her life in general. Loretta took on a
seventeen-day tour of U.S. Army and
Air Force bases in Germany and the
Sinai this November. The lady from
Butcher Holler took her whole show with
her. It was Loretta’s first trip to Europe
in more than ten years.

Mel Tillis has purchased Cedarwood
Publishing Company. one of the oldest
publishing firms in Nashville, for around
$3 million. The company has over seven
thousand copyrights in its catalog and is
one of the largest publishersof traditional
country music in the world. Tillis, who
firstachieved success as a songwriter for
Cedarwood. is very happy with the pur-
chase. as over six hundred of his songs
were published by the firm. “Owning the
copyright to those songs is something I've
wanted as long as I can remember.”
Tillis said. Some of his Cedarwood
compositions are “Ruby, Don’t Take Your
Love to Town,” “Detroit City.,” “Heart
Over Mind,” “Emotions,” and “Burning
Memories.” Other Cedarwood writers
include Buddy Holly, Wayne Walker,

KIRK McGEE 1900-1983

Kirk MeGee, fiddler and multi-
instrumentalist and a mainstay of the
Grand Ole Opry since its earliest
days. died on October 24th, 1983 of a
heart attack. He would have been 84
vears old on November 4th. Along
with his late brother, guitarist Sam
McGee, Kirk had been with the Opry
since 1926, when it wasstill known as
the WSM Barn Dance. In addition to
performing and recording as a duo,
the brothers also worked closely with
such early Opry legends as Fiddlin’
Arthur Smith and Uncle Dave
Macon. Along with Smith, they re-
corded as the Dixieliners. After split-
ting with Smith in 1938, they remain-
ed on the Opry as Sam and Kirk
McGee.

Sam’s 1975 death in a tractor acci-
dent ended the partnership, but Kirk
persevered. working the Opry every
Saturday night. He did a solospot and
worked with the Fruit Jar Drinkers,
another traditional Opry string band.
Kirk made his last appearance on
October 22nd, just two days before he
died. He was buried near his home in
Williamson County, Tennessee, on
October 26th. His death cuts one of
the Opry’s last remaining links with
its past. —RICH KIENZLE

Danny Dill. John D. Loudermilk, Carl
Perkins and Marijohn Wilkins.
Johnny Lee found the two winning
songs from the 1983 Kentucky Fried
Chicken National Country Music Song-
writing Contest irresistible. Winners
Matt Bunker of Lawrence, Kansas and
the team of Grayce Paul Kierkes from
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Hudson, New York and Lance Middle-
brook of Sharon, Connecticut, got to
watch Johnny record their songs on a
special 45 record. The winning tunes.
*Another Day, Another Dollar” and “Live
Wire,” will be distributed to 2,500 radio
stations across the country.

Remember we told you about Hee
Hees International Clogging Contest in
our last issue? Well. now the winners are
in: Pam Collins and John Hasler (in-
dividual); Mariette Winkler and Tony
Isenhour (duet): the Kentucky Hoe-
downers (team) and the Twin River
Cloggers (novelty group). fee Huie has
taped performances by the winners and
will broadeast them on the show. Producer
Sam lovullo told the crowd, “We've
already decided to do this again next
vear.”

A seven-thousand-dollar first prize and
a one-year recording contract with IBB
records were awarded to Desert Star of
SanJose, California at the Third Annual
Seagram’s Seven International Battle of
the Bands. The sextet was one of the
seven regional finalists picked from more
than 1200 auditions nationwide. The second-
place prize of three thousand dollars
went to Shotgun Annie, a quintet from
Powell. Wyoming. There were five third-
place winners; Images from Chiecago.
New Natchez Trace from Decatur,
Alabama, Six Gun from Bohemia. New
York. The Sylter Brothers from Hop-
kinton, Massachusetts, and The Silver
Dollar Band from Plant City, Florida.
Each third-place band won one thousand
dollars. The New Natchez Trace received
an additional thousand for having writ-
ten and performed the evening's best
song about Seagram’s 7. appropriately
titled, “Sip a Little 7.”

WHAT'S NEW ON THE TUBE

Ronnie Milsap took some time out
from the studio to guest on the Barry
Manilow TV gpecial due to air in Janu-
ary. Ronnie will have hisown TV special
produced by Multi-Media sometime this
vear. His guests will include the group
Alabama.

Gus Hardin taped a segment of Hee
Hee which will also be seen early this
vear. Gus's new album, like Ronnie's, is
due out sometime in February.

North of the border, in Canada, T.G.
Sheppard taped a guest appearance on
the Towmy Hunter Showr, He sang a few
songs and talked about some race horses
he purehased recently and the new farm
he bought to house them.

Country comedian Jerry Clower will
take his very successful radio show,

People

If you watch country music awards
shows, vou know which records and
artists are the favorites of the musie
industry—but what about the stars
themselves? What do they like to listen
to the most? We decided to find out.
and since we werce on the case already,
we further decided to ask the stars for
their all-time favorites. Awards are
short, but life and music are long.

Just to make it easier, we let the
stars pick favorite artists, or favorite
albums, or favorite songs—whatever
choice felt the most comfortable.
What we got was a variety of answers
from*“Ican’t pick just ten”to“they are
all my favorites.” But we did manage
to elicit some unique responses from
some of country musie's most respect-
edartists. Herewith is the first install-
ment of “Your Favorites’ Favorites.”

Bill Monroe, whois frequently list-
ed as a favorite by other stars, sur-

prised us. The “father of bluegrass”
doesn’t always stick to the old-timers.
He picked Marty Robbins, Merle
Haggard, Conway Twitty, George

YOUR FAVORITES’ FAVORITES

Jones and Ricky Skagrgs as his favorite
artists,

Larry Gatlin was another story.
He didn't surprise us at all. His top
three favorite tunes, “Alleluia.” “All
the Gold in California.” and “Pennic

|

Annie.” were written by...guess
who. . .that's right, folks... Larry
Gatlin! Now. what were those rumors
concerning his ego? Larry's next
favorite was the Kris Kristofferson
standard, "Why Me TLord,” which as
vou'll see in subsequent issues, was a
favorite of many. Next came Mickey
Newbury's “Frisco Mabel Joy.” Roger
Miller's*Husbands and Wives,” Willie
Nelson's “Healing Hands of Time.”
Hank Williams's “Your Cheating
Heart.,” Larry Henley and Jeff Sil-
bar's“The Wind Beneath My Wings,”
and “The Hallejuah Chorus” by Handel,
which all goes to prove that Larry
likes to keep himself in very good
company. In our next issue, Eddie
Rabbitt and T.G. Sheppard pick
their favorites.

Conntry Crossroads, which he now co-
hosts weekly with disce-jockey Bill Mack,
to TV in May. The Southern Baptist
Radio and Television Commission will
produce the show for the American
Christian Television System. On another
note, Jerry will be the featured speaker
at the Royal Ambassador Speak Out in
Memphisin April. He will present awards
to the young men participating in the
Speak Out. Speaking out is nothing new
toJerry, whosaysthat hisfirstexperience
as a public speaker was in a Baptist
church. Royal Ambassador Serviee chap-
ters have about fifteen thousand members
in Baptist c¢hurches throughout Ten-
nessee.

Another new country music TV series.
This Week iv Country Musie, is taking
off in a big way. Hosted by Lorianne

Crook and Charlie Chase, the show's
formatissimilar to that of Entertainment
Tonight. 1t's a mix of interviews with
stars. performances, clips of great past
performances and quick reviews of each
week's top ten country records. The show
boasts no re-runs: fifty-two weeks of wew
shows. The first shows in the series
featured Louise Mandrell, Alabama,
Conway Twitty, Lynn Anderson,
Barbara Mandrell, Charlie Daniels,
Johnny Rodriguez and the Oak Ridge
Boys. The hosts have country musie and
media backgrounds: Crook was previously
with Nashville’s Y Magazine, and Chase
is program dirvector for WSM Radio,
where he does a daily radio show.
Waylon Jennings's record company.,
RCA., is putting together a New York
trip for Waylon. While in the big city, he
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is scheduled to appear on several TV
shows, including Darid Letterman, Good
Morning America and Night Flight.

NOW HEAR THIS

While Deborah Allen was in New
York for some interviews, she visited
some record store chains in the area. ..
but her albums were not in stock. So. she
sang some of her songs right there. The
store-ownersseem to have been impress-
ed. The next day they contacted RCA to
order her albums. Also, Deborah and
RCA publicist Cynthia Spencer gave a

command performance for a taxi cab
driver. After listening to them singing in
the back seat. the cab driver asked them
to sing over his radio to all the people in
his dispatcher’s office. Of course, they
say they got “one heck of a response.”

GETTING BETTER
ALLTHETIME

At this writing, Tammy Wynette
was still in the hospital recovering from
surgery. Her doctors put a ban on her
singing for two months, and Tammy
postponed fifteen concert engagements.

She'll be back on the road soon. however.
Since she doesn’t sing in the movie Stick,
where she portrays Burt Reynold’s ex-
wife Mary Lou, her time out didn't affect
that filming schedule. It's a strictly dra-
matic role. You may remember that
Tammy and Burt were a hotitem in real
life some years back. While Tammy was
in the hospital, Barbara Mandrell and
Lee Greenwood stopped by tosay hello.
Tammy received more than two hundred
cards a day from concerned fans.

We reported that Moe Bandy was
recovering from knee surgery from in-
juries he sustained during his football

VIDEO COUNTRY

Earl Thomas Conley’s videoof his
single “Crowd Around the Corner” is
areal tear-jerker. Ear] wrote the song
in honor of his grandfather, and the
video really pulls at the heart.

More video news finds Jerry
Reed completing a new one for his
single “I'm a Slave.” Jerry wrote the
song and script. and produced. direct-
ed and paid for the entire production.
There are very few extras in the
video, as Jerry tried to keep it a close-
knit project. His band and road
manager are featured in the film. The
story revolves around a man who is
virtually a slave to all the vices in the
world: gambling, smoking cigarettes,

running around and all that other
naughty stuff,

Seems that videos don’t always
work out as planned. Charley Pride’s
new one for “Every Heart Should
Have One” was shot in the Chelsea

area of New York City. The filming
took place from 10:30 p.m. to 7:00 a.m.
the next morning. and the night air
must have gotten to Charley. He
caught a cold and had to be visited by
a doctor at his hotel. After seeing the
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and rodeo days. Well, are vou ready for
this? The surgery was taped for a thirty-
minute video. Moe's single. “You're Gon-
na Lose Her Like That.” introduces Dr.
Joe W. Tippett performing the arthro-
scopic surgery: this was the first time the
procedure had been used for such exten-
sive knee surgery. Moe was back on his
feet within a month. Now Dr. Tippett
uses the 1lm for lectures. How’s that for
a new kind of video?

Elsewhereon the health front, Wayne
Osmond was suffering from exhaustion
and had to take two weeks off from
performing recently. The Osmonds had

People

to cancel some dates, but Wayvne’s back
now. and the Osmonds plan to continue
their touring schedule.

IT'S ALL IN THE FAMILY

Here comes the stork. Sharon White
Skaggsand Ricky Skaggs areexpecting
their first child in April. Jannett and
David Bellamy are expecting their
fourth child soon. David hopes this baby
will be a boy so he can have a five-piece
family band.

Gail Davies’s little boy, Christopher.,
is proving to be his mother’s son. He

sings and dances to her song “Bovs Like
You.”

The new addition to the Crystal Gayle
family, Catherine Claire, is now on the
road. The baby will be with Crystal
when she performs at Harrah's Marina
Hotel Casinoin Lake Tahoe. Meanwhile,
Crystalis recording hersecond TV theme
song. This one is for a show called Mas-
querade, Youmay remember that Crvstal
teamed up with Paul Williams to record
the theme for It Tukes Two.

More honors for Crystal. The Car-
icaturist’s Society of America has added
her to their list of people with the most

COURTESY WARNER BROS.

finished product. however, Charley
agreed that it was worth the pain.

Johnny Cash had a brush with the
law —allin fun — while filming parts
of his now vidoo for “Johnny 99" at the
County Court House in Nashville.
“Johnny 99" is the title cut from
Cash’s new album. The Man in Black
was wearing grev for the occasion,
the same grey hat and suit he wears
on the album cuver. The judye wore
black.

Waylonh . Jennings's video, “The Con-
versation.” features Wayvlon's duet
with Hank Williams, Jr. from Way-
lon’s album Waylon & Company. The
video includes authentic historical
photographs of Hank, Sr. as well as
cameo appearances by Waylon’s wife
Jessi Colter.

Hank. Jr. has shot his owwn video for

period piece set in the 185(s. Accord-
ing to Warner Bros. Records, more
than $1 million worth of props were
used.

Speaking of period pieces and ex-
pensive items, we hear that in amongst

all this video-filming. Hank, Jr. pre-
sented his 1949 Cadillac to his good
friend Wayvlon. What better way to
show someone vou care? Don't feel
sorry for Hank. though; he replaced
the car with a brand new white Cad-
illac for himself.
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interesting facial features, Crystal was
chosen for her eves, Diana Ross for her
evebrows, and Barbra Streisand for
her nose. [t would be interesting to see all
those pieces in one picture.

Wedding bells rang for John Ander-
son and his new bride, Jamie Atkinson.
They were married in Johns home in
Smithville, Tennessee among friends,
band members and close family.

When John performed at the Longhorn
Ballroom Dance Hall's 25th Anniversary
recently, he was joined onstage by David
Frizzell. The two teamed up for a duet
version of David's hit, “I'm Gonna Hire a
Wino to Decorate Our Home.” Wonder
what Jamie had to say about that.

BITS AND PIECES

0.K. Whohas T.G. Sheppard’s jacket?
T.G. had just donated a black sequined
jacket, with trousers and shirt. to be
worn by a wax figure of himself in the
Country Music Wax Museum in Nash-
ville. But. alas. the jacket was stolen.
Nashville police took fingerprints. but as
of this writing. thev had no leads. Offi-
cials are really perplexed as to why
T.G.s jacket was taken and all other
valuables were left untouched. Mayvbe
the thief wore the same size.

People

Remember the Dr. Steele album pro-
Jjeet where Tammy Wynette guested on
one song? Well, the Seattle School Distriet
hoped to sell 10,000 copiesof the Let '~ Al
Dull Toyether album at $10 apiece. but
the first day of release found nearly one-
half of the albums in the hands of eager
buyers. One Seattle store alone sold a
thousand albums in just a few hours, The
success of the projeet has the Sehool
Distriet thinking about pressing more
copies.

Accidents will happen...When lLee |

Greenwood was asked to take his CMA
Male Vocalist of the Year trophy along to
tape some DJ sessions the day after the
Awards show, he was more than happy
to do so. Then an embarrassed 1. acci-
dentally hit lee's glass award with a
tape recorder and chipped a corner off
the base. When lee was asked if he
wanted the CMA to replace the broken
trophy. he said, “Not on vour life. I'm
holding on to the one they gave me. but |
believe I'll keep it on the mantle from
now on.” Wise choice. 1ee.

When vou're in the music business, vou
get to have some very famous friends.
Shelly West was surprised by two of
them recently. The first was Clint
Eastwood, who came by the Britannia
Studios in California where Shelly was

PRESIDENT ASKS OAKS TO DELIVER

As weall know. President Reagan has his problems with the United States

é Congress. Recently he used the OQaks to send Congress a message; he asked them
g to dedicate their latest album Delicer 1o that august body. The Oaks were
2 delighted. and members of the House and Senate. gathered on the South Lawn
S for the Presidents barbecue, applauded and called for more. The Oaks sang
zl| an encore while President and Mrs. Reagan danced
<
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working on her Red Hot album. Imagine
that? Later. when Shelly was appearing
at the Sahara Hotel in lLake Tahoe,
Nevada, surprise number two oecured.
Her mother. Dottie, appearing across
the street, took time to join her on stage.

Conway Twitty released a new Christ-
mas album. Merry Twismas From Con-
way Twitty and His Little Friends, The
album, which follows a story line, marks
the first time that Conway’s famous
friend. the Twitty Bird, comes to life,
and actually sings. One hundred people
were auditioned for the partof the Twitty
Bird. Nashville ventriloquist Tena
Clower Sherman won the role. The al-
bum contains old tunes like “White
Christmas”™ and “Jingle Bells” and some
new ones like "Christmas Is for the
Birds.” Conway kept the Christmas spirit
up by turning hisentertainment complex
into a wonderland of lights and giant
animated displays. and with a series of
holiday concerts.

We told vou about one of Terri Gibbs's
hobbies; well, she has another. She loves
to read and has a library of books in
Braille. Her favorite author is Phyllis
Whitney. with whom she corresponds
regularly. Now Miss Whitney has an-
nounced that in her latest book, Reain
Sy, the heroine’s favorite singer is
Terri. Maybe someday Terri will sing a
song about Miss Whitney.

The Gatlin Brothers like to golf. All
three brothers entered the pro-am tour-
nament at the Kapalua International
Championship of Golf on the [awaiian
island of Maui. Steve slammed a hole-in-
one off the seventeenth tee. Steve has
been playing for about twelve years, and
this was his first hole-in-one. He was
awarded a 1981 Tovota and a new golf
cart for hisefforts, but it turned out to be
a good news bad news situation. Of
course. the good news was the prizes, but
the bad news came from the United
States Golf Association, which immedi-
ately revoked Steve's amateur status for
a period of two years. Well, we all bnen:
that Steve is a pro.

THE RUMOR MILL

The family's fine? Well, it seems that
there might be some question in the
famous West/Frizzell corral. Rumorhas
it that Shelly and her husband Allen
have gone theirseparate ways, and Allen
was seen palling around Nashville with
Leona Williams following her separa-
tion from Merle Haggard.

We also hear that Larry Gatlin and
the Gatlin Brothers are moving from
CBS to MCA records. .



Joe Bonsall’s Greatest Hit

What a Day for a Daydream

t's always depressing when baseball

season is over, but this year it was

worse than usual. My all-time heroes.

the Philadephia Phillies, lost the
World Series. Then, to make matters
worse, one of my all-time favorite play-
ers, Pete Rose, was let go. So, to escape
the pain, I've been going back. . .back to
the 1981 season, when I got a chance to
live out a daydream. ..

It's a gray, overcast morning at Phila-
delphia’s Veterans Stadium, as the World
Champion Philadelphia Phillies arrive
and start preparing for pre-game work-
outs and a ritual called BP (batting
practice).

The crimson-colored locker room is
alive with the “heros of summer”, all
dressing, talking, joking, listening to
music, and generally having a good time.
Looking around ina boyish wonder, [ am
in awe of all of this talent—Schmidt,
Rose, Carlton, McBride: all here pre-
paring physically and mentally for a
Saturday afternoon baseball war with
the Houston Astros, to be televised on
NBC.

Outside the dugout the ground crew
toils over smooth dirt and white lines.
Various members of the press corps
await the possibility of pre-game inter-
views; Bryant Gumble, Tony Kubek and
Joe Garagiola hash over various tidbits
of information and fun they will use to
spice up today’s broadeast. The smell of
hot dogs, beer and soft pretzels fills the
air. The thousands of fans gathering
outside will soon add their boos and
cheers and live up to all the require-
ments of a “Philly erowd”.

Inside the clubhouse. I am in front of
an empty locker, between Ron Reed and
Tug MeGraw. As [ dress in a Phillies
uniform or “uni” as the term goes, Man-
ager Dallas Green grabs me by the
shoulder and says, “Have a good workout,
I'll be watching.” Gary Matthews shows
me exactly how to get my stirrups and
socks adjusted with just enough red
showing below the knee of my pants. Ron
Reed gives me a glove to use and warns
me not to get clunked on the head. Mike
Schmidt talks about Kenny Rogers. Pete
Rose talks about Joe Niekro's knuckle-
ball, and I'm looking around for Riccardo
Montalban or that little dude “Tatoo,” for
surely this is Fantasy Island.

As I walk down the tunnel and out of

the dugout wearing my uni with the “P”
proudly displayed over my heart, Joe
Garagiola grabs me by the arm, “Hey,
look at you! How's the rest of the guys?
Haven't see ya since Amana. Man, vou
guys are great for baseball.” A quote he
would repeat that afternocon on NBC,
linking up the Oak Ridge Boys with the
national pastime.

After taking nine strokes in the bat-
ting cage, getting four good knocks ac-
cording to Rose and Bowa, [ jog out
toward center field and join in “shagging
flies.” WIFI/FM is blaring over the sta-
dium sound system, as it is still an hour
before the publie is let inside.

Crack! Here comes one. Oh man, get
back. Everyone is looking! Agh! Missed it
totally. A few laughs. Reed and Unser
vell, “Put a helmet on him, so he doesn't
get killed”™ Crack! Another one. Boonie
hit a rope just to my left. Move it, Joe!
Four steps more. Glove up. All right!
Thank God, perfect catch. Some cheers
from Sparky Lyleand L..C. (Larry Chris-
tensen). “Nothing to it"” 1 say. Phheww!

Like magic, “Elvira” starts plaving
over the sound system. Cheers from the
World Champions of Baseball for “omm-
pah-pah-mau-mau.” And I'm feeling like
a million bucks,

I grew up in this city, in the Northern
section known as Harrowgate, around
the vicinity of Kensington and Allegheny,
and I've loved the Phillies all my life. So.
here ] am in a dream come true. I've been
friends with a lot of ballplayers for
several years and through the Oak Ridge

by Joe Bonsall

Boys and country music ['ve had a lot of
fun times inside the sports world: singing
the national anthem, touring spring
training camps, having Joe Niekro and
Doug Flynn sing (??) on our stage, meet-
ing the legends such as Musial. Mantle,
Ford and Banks at various golf tourn-
aments, socializing with Yankees, Royals,
Mets and Astros. I know enough funny
stories to fill a small novel, but today
really “takes the cake,” as they say. A
rare weekend off from the Oak Ridge
Bovs, and look where I am!

After a shower, fifteen minutes before
game time, | thank the guys, especially
my good friend, pitcher Ron Reed, for
making it all possible. I make my way to
my seat between home plate and the first
base line, Section 229, Row 9, Seat 6.

The Phillies hit four home runs that
day: two by Texas catcher Keith More-
land, one by Manny Trillo. and a literal
“moon shot” into the upper decks by one
of my favorites, Mike Schmidt, all behind
the pitching of Dick Ruthen and Tug
MeGraw, walloping the Astros and (ouch)
good friend, Joe Niekro, 9 to 2.

After some reminiscing and goodbyes
to Mom, Pop and sister Naney, I flv to
Nashville to prepare for a ten-day tour of
the West Coast, where the Oak Ridge
Boys will perform at several fairs and
tapesome network television. [ can’t wait
to tell my story to Duane, William,
Richard, Raymond, the band and our
great erew, back in my natural habitat. |
realize how lucky I am. “Elvira”ison the
radio, the Phillies are heading for the
playoffs, and Riceardo Montalban nisest
be around here somewhere. ..

Ah, what a day for a daydream. But
that was then, and this is now. The
Phillies lost, but I still love 'em. And,
after all, [ guess the season wasn't a total
loss. I read in Conntry Music that the
Oak Ridge Boys got to sing the “Star
Spangled Banner” at the 1983 All-Star
Game in Chicago’s Comisky Park...on
network television.

Well, pardon me, I have to go suffer
with the Eagles, try to help the Seventy
Sixers with their second straight NBA
Championship and prepare myself men-
tally for the 1984 baseball season. .

Joe Bonsall 1s our chief sports editor. On his
days off, he sings fake Fifties rock and voll with
a gospel-style, country music quartet called The
Oak Ridge Boys.
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“Country’s greatest stars are coming straight into your home...”! Now, for the first time—
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and—you can hear all the hits FREE for 14 days to believe it! Not available in stores.

Country Music has a special place in your heart because no
other kind of music can tell a story...your story..."tells it like it is™!
No other music can touch your heart and move your feet at the
same time. Real music with a human story in every golden note!

Never before, 100 songs of this truly American music in a
single glorious Treasury! Candlelite music turns a dream into
sparkling reality. “The Top 100 Country Hits of All-Time" is es-
pecially priced for you...but worth its weight in love and gold! NOW
YOU CAN PERSONALLY OWN WHAT NO OTHER MUSIC
LOVER HAS OWNED BEFORE! A trip through Country Music's
finest moments!

The Finest Performances Ever Heard!

Listen to the excitement...“Your Cheating Heart,” “Amazing
Grace,” “Rose Garden,” “| Can't Help It (If I'm Siill In Love With
You),” “One Day At A Time,” “Making Believe,” “High Noon,”
“Singing The Blues,” “Then You Can Tell Me Goodbye," “All Alone
Am |, *“Why me, Lord,” “Games People Play,” “Walk A Mile in My
Shoes,” “You Gave Me A Mountain,” “Detroit City,” “Misty Blue,”
“Help Me Make It Through The Night,” “Have | Told You Lately

That | Love You,” “Right Or Wrong” and the hits just keep on
coming...the list seems endless...more than six dozen more!
Each album is filled with the good soul of Country Music!

And award winning artists and writers who have won every
prize that Country Music has to offer! The stars that have lit the
lights of Nashville with a glow that is seen and felt around the
world!

Hank Williams, Conway Twitty, George Jones, Slim Whit-
man, Dottie West, Hank Williams, Jr, Bobby Bare, The Carter
Family, Tom T. Hall, Jimmie Rodgers, B.J. Thomas, Lynn Ander-
son, Porter Wagoner, Jimmy Dean, Kitty Wells, Stonewall Jack-
son, Duane Eddy, Don Gibson, Jim Ed Brown and The Browns,
Wanda Jackson, David Houston, Guy Mitchell...and more than 5
dozen more! Over *92 artists in all plus 100 Top Country Hits in the
Golden Treasury.

Act NOW to listen FREE for 14 days!

Rush off your Free Home Audition certificate NOW while

supplies last! No obligation to buy anything!



100 giant hits in Treasury
92 of the greatest Country Music Artists!

All your favorite

“Country Music Entertainers
Of The Year” and “Hall of Fame” Award

Hank Williams
Conway Twitty
Tom T Hall
George Jones
Don Gibson
Bobby Bare

Jim Ed Brown
and The Browns
Carter Family
Dottie West
Slim Whitman
Dale & Grace
Skeeter Davis
Wanda Jackson
Dorsey Burnette
Carl Dobkins, Jr.

Winners are here:

Duane Eddy
Bonnie Guitar
Bobby Helms
Sandy Posey
Jimmie Rodgers
Porter Wagoner
Jack Scott

B.J. Thomas
Lynn Anderson
Carl Belew
Wilma Burgess
Johnny Bush
David Houston
Hank Locklin
Sammi Smith
Kitty Wells

Jeannie C.Riley
Guy Mitchell
Hank Williams, Jr.
Jack Greene

Del Reeves
Jerry Wallace
Patti Page

Hank Thompson
Ferlin Husky
Faron Young
Jimmy Dean
Johnny Russell
Dave Dudley

Stonewall Jackson

and over
40 more!

And Hold On! Take A Musical Trip
With This Hit Parade of Songs:*

“YOUR CHEATING HEART" @ “IT'S ONLY MAKE BELIEVE" ® “WHAT IN THE
WORLD'S COME OVER YOU" @ “| LOVE YOU BECAUSE" @ “OH LONESOME
ME" ® "DETROIT CITY" @ "THREE BELLS" ® “MISTY BLUE" @ “BABY" ®
“WHISKEY RIVER" @ “KEEP ON THE SUNNY SIDE" @ "COUNTRY SUNSHINE" @
“'M LEAVING IT ALL UP TO YOU" @ “THE END OF THE WORLD" @ “SLEEP-
WALK"” @ “TALL OAK TREE" e “MY HEART IS AN OPEN DOOR" ® “REBEL
ROUSER” @ “DARK MOON" @ “MY SPECIAL ANGEL" @ “IN THE MIDDLE OF A
HEARTACHE” @ “RIGHT OR WRONG" ® “TENNESSEE WALTZ"
“MOCKINGBIRD HILL" @ "SINCE | MET YOU BABY" @ “I'LL NEVER PASS THIS
WAY AGAIN” @ “STANDING IN THE SHADOWS” @ “SO SAD" (TO WATCH GOOD
LOVE GO BAD) @ “I LOVE HOW YOU LOVE ME" ®“OH, OH, 'M FALLING IN LOVE
AGAIN" @ “HONEYCOMB” @ “KISSES SWEETER THAN WINE" @ “BURNING
BRIDGES" @ “I'M SO LONESOME | COULD CRY" @ “| CAN'T HELP IT IF I'M
STILL IN LOVE WITH YOU" @ “LITTLE THINGS MEAN A LOT" ® “"ALL ALONE AM
I"®“HURT" @ “ROSE GARDEN" @ “TALK BACK TREMBLING LIPS" ® “AM | THAT
EASY TO FORGET" @ “THERE GOES MY EVERYTHING" ® "WHY ME, LORD" @
“MOUNTAIN OF LOVE" @ “MY ELUSIVE DREAMS" @ “ALMOST PERSUADED" @
“CHURCH IN THE WILDWOOQD" @ "PLEASE HELP ME, I'M FALLING" ®
“AMAZING GRACE" @ “GREEN, GREEN GRASS OF HOME" ® "MAKING BE-
LIEVE" @ “THEN YOU CAN TELL ME GOODBYE" ® “HIGH NOON" @ “HARPER
VALLEY, PTA" @ “SINGING THE BLUES" @ “HELP ME TO MAKE IT THROUGH
THE NIGHT" @ “ONE DAY AT
A TIME" And Many More
of Your Favorites

:! Candlelite Music Country Hits' Offer
4] 6 Commercial St., PO Box 992, Hicksville, NY 11802

~, &

YES! Please rush my FREE “Sweet Memories” Record, 8-Track or Cassette together I
with my big sterco colicction “Top 100 Country Hits uf All Time™ for a FREE 14-DAY
AUDITION. Of course, | may return it if | wish and owe nothing. Otherwise you will bill
me in four convenient monthly instaliments of only $8.74* a month for the record or
either tape treasury. And no matter what | decide, the “Sweet Memories” Record is

“Sweet Memories”

Your Choice of
Record, or 8-Track Cassette,

still ming to keep entirely FREL!

IMPORTANT: You Must Check One:
("] Cassette Treasury [80663]
[] 8-Track Treasury [80655] [ Record Treasury [80648)

SAVE EXTRA MONEY! Save $3.49 and get prompt processing and delivery. We will
pay postage and handling charges if you send us a check or money order or charge to I
%our credit ¢ard the entire amount ot $34.97 for the Complete Treasury.

ame FREE aibum and 14-Day Audition privileges. Prompt money-back guarantee if
not completely satisfied.

[JEnclosed 1s my check or money order
Charge my[] Visa [] MasterCard [] American Express

oot TTTTITTITITITITTITT]

Worth up to $9.97! Exo, date.
As an outright gift from us to you with a Name:
million dollars worth of meinaries simply
for auditioning the Big Treasury Set. Address:
Keep this albumn of 10 priceless songs
from the heart and 10 of Country's City: State: Zip:

Greatest Artists forever...even if you re-

turn the treasury you uwe nuthing. Piease sign here

If under 18 have parent or guardian sign.

Do you have a telephone? ] Yes [ No
Have you bought anything by mall
within the last 6 months ] 1year? (] never? [J

*Plus $3 49 postage and handling. Sales tax will be added for NY NJ and MN
residents only

All orders are subject to credit acceptance or request for prepayment by our National
Sales Office.

What a bargain and an offer this is!

J0-day Money-Back Guaraniee (5135
L s = = | Candlelite Music: America’s Home Music Store § mes B e
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ANOTHER
ROUND FOR

JONES

“Fame requires every kind of excess.”

ften, particularly among the more hard-
bitten, badgered, and underpaid mem-
bers of the country music press crops, there is a
tendency to make light of a man’s plight as he
stands on the brink of personal disaster, a ten-
dency to putemotional distance between ourselves
and the more disturbing aspects of the trials and
tribulations of a public figure like George Jones.
After all, for us journalists there is seldom time to
assess just what such potential tragedies-in-the-
making mean in human terms; and there is little

Boston artist Paul Laffoley painted this poitrait of George
Jones (opposite) with his radio tuned to WBOF, Boston's
conuntry musie station. The energy Paul sensed in George's
personality aned the words of the songs on the radio inspired
him todoa miwmerological analysisof George's name. He came
up with the wumbers, the planets, and the reluted themes
written on the frame, all erpressive, he felt, of George's
personality and the ideas of his songs.

by Bob Allen

—Don DelLillo, Great Jones Street

time to ponder just how they might apply to one’s
own personal problems. No, we writers must
shrug it off, erack a cynical joke, and move on;
because there’s always another car wreck just
down the road to write about, always another
plane crash or another suicide to cover somewhere.

This has certainly been the case with the
tragedy that seemed to be in the cards for George:
the tragedy that George Jones devotees would
have had to face if a man who'd reached millions
with his music had died sad and alone, withoutso
much as one of those millions being able to reach
him.

But now, it’s another round for GGeorge Jones.
Now, once again, when so many had given up on
him, he’s fooled us all. Like a cat with nine lives
who knows he has already used up at least ten of
them, he has beaten the odds once again.
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In Nashville and the rest of the entertainment world,
the decline of George Jones became the spectator sport of the moment.

hen fame's dark forces are
held incheck, when the strong
emotions it calls up are har-
nessed to corporate horse-
power with assembly-line efficiency, it
can be a wonderful beast of burden, an
immense profit-making machine. Just
ask Kenny Rogers or Conway Twitty.
But when those dark forces are given
frree rein. when they are unleashed upon
a person who is unprepared to deal with
them. the victim can suffer a great deal.

The annals of both country and rock
music are littered with the carcasses of
performers who were sucked dry by the
monstrous demands of celebrity. Con-
sider Elvis Presley, for starters—found
dead on his bathroom floor at the age of
42 with no fewer than eleven potentially
dangerous drugs percolating through
his system. Consider Hank Williams,
found dead on the back seat of his Cadil-
lac at the age of 29 with several sub-
stances (including morphine) working in
lethal commerce with the alcohol in his
bloodstream. In the rock and roll world,
consider ex-Beatle John [Lennon. gunned
down outside his New York City apart-
ment by a fan whose twisted brain had
formed bizarre fantasies after listening
too hard to the lyrics of Lennon's songs.
Consider all the other rock and rollers:
Janis Joplin, Jim Morrison. ex-Rolling
Stone Brian Jones. .. and the list goes on.

Others besides Presley and Williams
line country music's hall of doom. There
is Mel Street, a gifted singer (and George
Jones fan) who shot himself to death in
the bedroom of his Nashville home on the
morning of his 45th birthday, back in
1978. There is Lefty Frizzell, the great
Texas honky tonk singer who died at the
age of 47 from a massive stroke after
spending too many vears looking at the
world through the bottom of a whiskey
glass, Going further back. there is Jimmie
Rodgers, the father of modern country
music, dead from tuberculosis at the age
of 35, and Harry Choates, the influential
Cajun fiddler responsible for the original
version of “Jole Blon.” who died at the
age of 29 while being held in an Austin.
Texas jail on charges of deserting his
wife and child.

There are also others—like Jerry Lec
Lewis—whose immense burdens and
tragedies have not vet killed them but
seemingly left them wandering aimlessly
among the living like hollow, empty
shells.

And then there is George Jones, the
man who as recently as a vear ago
seemed on his way to ending up on this
same scrap-heap of musical history. on
his way to having his own star hung in
doom’s Hall of Fame. In frighteningly

22 CoUNTRY MUse

rapid succession, George suffered through
a multitude of exhausting personal dis-
asters which rained down on him like
some sort of hellish Morton's Salt.

First of all, within the space of a few
vearsthere were numerousdrunk-driving
arrests. So many of them. in fact. that
some of the more cynical of us suggested
that a major whiskey distilling company
might hire George to do a series of
personal endorsements: something along
the lines of him standing by the side of a
road in rural Mississippi, with an over-
turned 1982 Cadillac in the ditch behind
him, a wide grin on his face, and a bottle
of his favorite brand of 80-proof pain-
killer in his hand. The caption would
read: “I Nerer Leave Home Without It!”

Then there was the bizarre incident in
1978 in which he came close to shooting
his friend, songwriter Peanut Montgom-
ery, to death. There were at least two
lengthy hospitalizations (in 1979 and
1982) for drug and alcohol abuse: neither
of them seemed to do much good. There
was a highly-publicized bankruptey pe-
tition, an alcohol-related car wreck in
Mississippi. a cocaine arrest in that same
state (charges were later dismissed) and
abizarre tangle of litigation that seemed
to ensnare him ever tighter: numerous
lawsuits filed against him by ex-wives,
creditors, ex-managers, and angry pro-
moters at whose shows he'd failed to
honor his commitments to perform. One
promoter in Ohio filed against him to the
tune of $10.2 million. In another case, in
an attempt to satisfy a $25,000 judgment
broughtagainst him in Virginia in 1982,
a county sheriff cornered him after he
performed a show in that state and
seized his wristwatch and his diamond
rings—confiscated them right off his
hands and fingers. All the while, roving
TV camera crews seemed to lurk in
the bushes at every corner, trying their
damndest to catch George in the act of
serewing up one more time.

In an industry strewn with dead and
half-dead legends, all this was par for the
course, really—merely the stuff of which
true legends are made. As George's
troubles multiplied and his personal
confusiondeepened, awards were heaped
upon him, among them a Grammy and
two consecutive Country Music Associa-
tion “Male Vocalist of the Year" trophies,
His records sold faster than ever before,
earning him a gold single (“He Stopped
loving Her Today”) and a platinum
album (I Am What I Am) as they sailed
past the million-sales mark.

The personal descent continued through
all this hooplah. George's weight dropped
from 145 to 98 pounds. According to
friends, his gums bled from malnutri-

tion. He spent his days fleeing and hiding
from his persecutors both real and
imagined; he dwelt for several vears ina
twilight state of depression and nervous
exhaustion.

“He wouldn’t eat for days at a time,
and he’d drink whiskey straight from the
bottle. until it made him sick." says one
friend who spent a good deal of time with
him at his home in North Alabama
during those dark days. “But even when
he vomited, he wouldn't turn loose of that
bottle. He'd hold on to it. And unless you
got it away from him and hid it. he'd get
upand wipe his mouth off and keep right
on drinking.

“One time, I saw him get on one of his
terrible paranoia trips,” the friend adds.
“He took a quilt and rolled it up on his
couch until it looked like a person. Then
he took a pillow and drew a face on it.
And he made out like the couch was a
casket, and he took his pistol and shot
through the pillow. Then he started call-
in" all his friends up on the telephone.
tellin”’em: “The King isdead' The King is
dead! "

hrough his worst times, George's

fans and the American public in

general did not turn their backs

on him. For one thing, they were
far too fascinated by his dark journey to
let their attention lapse. In Nashvilleand
the rest of the entertainment world, the
decline of George Jones became the spec-
tator sport of the moment, When he
bounced a $747 check written to cover
fines resulting from his 1982 Mississippi
autowreck and drunk-driving charge, it
was rumored that an affluent fan offered
to make good on it as long as he could
keep the check itself as a souvenir.
During the darkest hours. some of
(ieorge’s sisters back in Texas were be-
sieged with phone calls from Texas oil
millionaires and the like, offering to
cough up cash loans to tide him over until
he got himself back on his feet.

Perhaps there was another reason.
apart from morbid fascination, for the
fans' loyalty. Despite all the fame and
adulation that has been heaped upon
him, George is one of the last of today's
country artists to remain untouched by
the veneer of record company hype and
the intrigues of “image consultants.”
These days, record companies hire such
people to tell their artists not only how
they should wear their hair and move
on-stage. but also what they should say
(and not say) totheir audiences and tothe
press. George, amid all his weaknesses,
has never allowed himself to become a
part of this phoniness. To the end, right



down to the wire, win or lose, he has
always been his own man.

Behind the headlines and between the
lines of the press releases and news
articles, George’s fans have also seemed
to sense that the man is a victim, more
than anything else, of his own unbridled
compulsiveness, his own depth of hu-
manity, his frightening vulnerability to
pain and his immense capacity for suf-
fering. To these people, he has always
been like a favorite uncle or a black-
sheep brother—a man whose problems
with alcohol, drugs, car wrecks, mar-
riage and divorce are really nodifferent
from their own. To these people (this
writer being one of them) George has,

through it all, remained a hero- -a flaw-
ed, tarnished hero, more a Jake LaMotta
or a Roberto Duran than aJack Dempsey
or a Sugar Ray Leonard—but a hero
nonetheless.

George himself grasped this funda-
mental insight and commented on it
several years ago, just weeks before his
first lengthy hospitalization. Drink-and
drug-ravaged, skeletally thin and woe-
fully haggard, he stood onstage in a
dreary Texarkana club one night, and
laughed darkly down at his audience.

“You're lookin’ at the one in country
music who's messed up more than any of
'em,” he told his followers with a cold,
death-like grin. “But just remember, as

vou drive home with vour wife, or your
ex-wife, or somebody else’s wife, that
you're in a bigger fix than [ am!”

“George has never understood all the
hooplah,” says Rick Blackburn, head of
the Nashville division of CBS Records,
George’s label. “He gets very confused
about it all sometimes, like maybe it's all
a mistake or something. His attitude is
something like, ‘Turn the spotlight off!
What did 1 do wrong to make all this
happen!

“But if you analyze it, that humbleness
of hisisall part of hissuccess,” Blackburn
adds. “That’s what makes the music fans
and the American public root for him—
and our studies show that the average

JONES COUNTRY

Good times at the opening of Jones Country, George'’s Teras entertainment park.
The mm bml(;hf "p those (mmlws (IN([ (;('mq(' was joined on stage by John
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LEFTY FRIZZELL

t his peak in the
early 1950s, Lefty
Frizzell was the
biggest star in
country music. At one
point, he had no less than
four records in the Bill-
board Country Top Ten.
By 1954, however, his
career had slumped. Al-
though he had hits again
in the 1960s and early
1970s, he never matched
the huge success of those
early years. Lefty died on
July 19th, 1975, of a mass-
ivestroke. He had written
some of his finest songs
during the three or four
years before hisdeath. He

was a brilliant songwriter (“If You've Got the
Money, I've Got the Time,” “Saginaw, Michigan,”
“That’s the Way Love Goes,” “I Never Go Around
Mirrors,” and many, many more), and his vocal
style is still the standard by which honky tonk

singers are judged; Merle
Haggard, George Jones,
and Willie Nelson all ac-
knowledge the enormous
influence he had on their
work. Lefty was the song-
writer’s songwriter, the
singer’s singer.

Unlike Hank Williams,
whose public and private
life is the stuff of count-
less stories and endless
investigations, Lefty re-
mains an elusive figure.
Oneman, however, remem-
bers him very well in-
deed: David Frizzell, his
younger brother by ten
years. Now a country star
in his own right, David
began his professional musical career as Lefty’s
partner on the road during the mid-1950s. I found
David out on that same road, in Bethlehem,
Pennsylvania, and tape-recorded the following
recollections of a very great man.—Patrick Carr

APOWERFUL MAN

Recollections of My Brother by Dand Frizzell

was about nine years old when Lefty
became very, very important in my life.
Before that, he was important just as a
brother, but he was gone all the time.

He'd come by the house every so often, and

_ with him there would always be a big string
$ of people, so I got the idea that he was
& something big. But when I was about nine, I
2 was staying with my uncle down in Kermit,
¢ Texas, and my uncle took me over to a radio
% station where this lady had a show on which
8 she sang live. They started taking me over

there every Saturday, and I'd sing Lefty
songs. That’s when I really became aware
that Lefty was a very, very big, important
man. He was the Elvis of his day; he was the
most sought-after singer. For a young kid of
nine, it was almost like, “This guy is not real.
He’s somebody you hear on the radio.” Even
today, it’s hard sometimes to think of Lefty
and my brother being one and the same.
Before that, I remember him trying to
write songs, and I remember him being very
poor. | remember Mom and Dad—and they
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Partners on the honky tonk road: Lefty and David Frizzell in the 1950s.

were poor—trying to help him, because
by the time he was seventeen he was
married, and when he was eighteen he
had a baby already. I remember Lefty
and his wife not having enough to eat:
they would split a hot dog a day between
them, and have just enough money left
over to buy food for the baby.

Then he made it, and it was such a fast
thing. All of asudden, people were push-
ing money at him every which way to get
him to do things. That had to have a
tremendous effect on him, as opposed to
the way it happened to me. I've always
made good money in country music—not
great. but good—and I've never gone
hungry like he did. For him, it was
awfully rough. When he made it, it was
like he was in aslingshot from poverty to
all the money he could possibly stuff into
his pockets. After hitch-hiking with his
guitar strapped to his back and his wife
and daughter walking the road with
him, he was owning five Cadillacs at a
time, and homes everywhere, and people
were shaking his hand and patting him
on the back and saying he was the

greatest. He couldn’t buy enough Cadil-
lacs, couldn’t buy enough planes, couldn’t
buy enough property. Like anyone com-
ing out of total poverty, he wanted to buy
everything he saw. He'd buy a new
Cadillac and drive it until it ran out of oil,
and then he’d go get another one.

After that first big suceess came the
tough years. Lefty played every little
dive I've ever seen. Everybody in country
musie during those years was doing the
same thing; trying to survive, trying to
get by. Those were the years | worked
with him, from the time [ was sixteen
until | was twenty. He was only pulling
$300 or $350 a night in those little ¢clubs.
He'd just book a million of them. He
didn’t have a band or anything. We'd use
whatever local band was there, and that
wasso hard on him. Nine times out of ten
they didn't know his songs, and we'd be
playing some run-down club somewhere,
or out in a pasture with the cows doing
background for us. I collected all the
money and held it; I'd turn it over to
Lefty when we got back somewhere close
to home. Sometimes. of course, we didn't

get paid. Sometimes that was because he
didn’t show up on time, or he couldn’t do
the second show, but other times the
people were just crooks.

He missed a lot of shows for a while,
and he always had this thing about being
late. A lot of times, we'd get into a town
maybe two or three days before a show,
and he would hide. He wouldn’t go to the
best hotel in town: he'd get one where
nobody would ever think of looking for
him. and he'd hide for however many
days it was. He'd send me out for food.
Thenwe'ddrive up totheshow, and we'd
hide some more, until I'd say, “Lef, we
ought to let these people know you're
here, you know. We're about an hour late
now.” He'd wait a bit longer, then say,
“Okay. Let 'em know I'm here so they can
let me in the back.”

This became a way of life for him,
always being late. He'd maybe start
getting ready by the time he was sup-
posed to be there, and that just used to
wear meout. I'm the other way. Maybe |
learned that from him, because I waited
and waited for him until it’'s a wonder ]
didn’t have ulcers.

He'd never go to restaurants, either, so
we used to stop on the road and go into
little grocery stores and pick up Dr,
Pepper and cheese and crackers and
those hot bell peppers. It was me that
went into the stores almost always. Lefty
didn’t like to go anyplace where he
thought he might be recognized, where
he would have to talk about being Lefty
Frizzell. I'm beginning to understand
that, now that some of it’s happening to
me. If somebody asks me one more time
how Shelly West and 1 met. ..

He hardly ever did interviews—all the
press was stock material from a bio—
and he hardly ever did TV. That was the
songwriter in him. The songwriter want-
ed to be obscure. The fame didn’t matter
to him. He really was a writer-type
personality. Talking about business and
investments and all that stuff didn’t do it
for him. either. He wasn’t a businessman.
He was always leery of signing contracts,
and his business—even his bookings—
was word-of-mouth. What really mat-
tered to Lefty was that he could outwrite
you in a song.

He had a real sense of humor, too.
Even when his records stopped selling,
he'd find a way to make that funny.

The slump in country musie really
affected him. I think it was about that
time that he turned to the bottle. He had
to have a drink before he got into a club,
and he'd have to have a bunch of them
before he wenton. Sometimes he wouldn't
make it to the sccond show. He wasn’t
really happy about performing. except
maybe in the early days; I don’t think he
was really cut out to be a tremendous
performer. He had to have a drink,and |
think he got torely on it, and that became
a problem for him. He drank a lot.
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In my dreams, after Lefty passed away, there would be me and him
dodging bullets, and he never died. He never got hit.

I never saw him get totally drunk,
though. He always got it up to a point,
and then levelled off, and when he start-
ed to come down from there, he'd take
another drink to get himself back up. He
was a pro; he knew how to do it. Once he'd
got up there, he'd takeadrink once every
hour or 45 minutes, and when he'd got
that handled right, he'd be hot, he was
right on. But if he took a drink every
30 minutes, he’d go out on theother side.

After a while he started drinking
whether he was working or not. He
found out that he wanted it every day.
And that hurts. It happens to a lot of
creative people. To me, Lefty was so big-
minded, and he had so much willpower,
that I was really surprised that he let
anything control him. He was just so
strong. He was powerful.

He was a tough little character, too.
He'd punch you out real fast. He had a
temper which was just unbelievable. I've
seen it a lot of times. It would make yvou
shiver. His anger would be so intense
that his whole body would tremble with
it until he’'d lash out, And he'd lash out
real quick. He'd explode on you one time,
and that would be it. Whoever it was
would be lying there, and then the anger
was gone. There’s no sense in taking it
out on somebody who can’t get up.

Despite everything, he was a great
performer, He had a way about him: he
had that power, that personality. He
walked out onto a stage, and it was like
“Lefty Frizzell is here.” Those people
would just run and crowd the bandstand.
I've never seen anything like it with
anybody—and those weren't kids in his
audiences, either: they were older people,
country people. They wanted to see this
curly-headed guy curl these songs. I
think he was basically a writer person-
ality, but his personality was so tremen-
dous that it made him a great entertain-
er. He just stood there and sang, like
George Jones. Each person in the audi-
ence would think he wassinging directly
to them. He would look right at them.
He'd look them right in the eve. He
touched them, and they felt it. An in-
credible man.

All kinds of people tried to imitate
him. He used tosay. “David, you've got to
be different. You've got to be yvourself.” If
he ever saw somebody else trying to be
like him, he'd change somehow. He
would not let anybody be like him. He
was just different—in the way he’d slide
one foot a little bit after he'd had a drink
or two, in the way he'd change the
vocabulary—and everybody was interest-
ed in the way he did things. I don't think
he took it as a compliment that people
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imitated him. “I wish they'd cut that out,”
he told me, “I'm having enough trouble
with it myself.”

What a book he could have written.
What stories he could have told. He
alwayvssaid tome that he wanted to write
short stories. He loved those little Alfred
Hitchcock stories, and Ripley's Beliore [t
Or Not—that was his reading material.
He would have been a great short story
writer. He even had a pen name picked
out: Aaron Farrell. Apart from reading,
he liked to fish, and heeven liked to golf a
little, but mostly he liked to hang out
with his songwriter friends.

But those slump vears. ..l think that
when he was young, just starting out. he
wanted to get into the business so badly
that he was real enthusiastic. Then,
about '54 or ’55, he got tired, He'd been
used and abused by everybody that could
get their hands on him. He'd been taken
to the cleaners a few times by so-called
managers, He had tremendous problems
with people trying to steal his songs and
steal him blind in other ways.

I really don't think his drinking had
much to do with how hiscreative abilities
were in those days. I think he was just
tired. He didn’t have any enthusiasm.

He never knew loyalty. He never had a
loyal group around him. In the big-time
days he had bands, but he didn’t even
know some of those people. I can re-
member him saying, “Gee, [ wish they'd
introduce me to some of those musicians.
I don’t even know who the hell they are!”
They would change so often, and his
band-leader or somebody else would
handle it. Lefty never met them.

I learned a tremendous amount from
that man. I learned how to walk onto a
stage from him, I learned good and I
learned bad from him—but I learned
loyalty where he didn’t. So many people
had serewed him in so many different
ways in the years when he was hot, that
he could not comprehend loyalty in a
fellow-musician. He was so good, and so
creative, but he did not trust people.

In his last few yvears, he'd started
writing again—I think he got inspired
by hanging around with his songwriter
buddies—and he'd started getting Top
20 hits again. He told me then that he
wanted to get a hit, but he was scared to
getone. He said, “I know what it means. |
know how much it takes out of vou. I
know the demands that people will start
making on me again.” He wanted to
prove to himself that he could do it—I
don’t think he wanted to prove it to
anyone else that much—but he irasscared.

Everybody who ever laid hands on
Lefty tried to rip him. They raped the

poor man. He was unintelligent in the
ways of business, and they did a job on
him. They ruined avery naive, beautiful,
unassuming guy by taking him for every
damn thing they could.

hen Lefty died, the impact

was awesome, like the world

coming to an end. [ couldn’t

believe it. “You're not going to
tell me he’s dead! Lefty would not put up
with it. He's too strong! You're lying to
me.” Even today. I still can’t believe it. |
could not believe that he could succumb
to simply passing away with a stroke. |
thought, “There’s no stroke in the world
that can get this guy! He's too mean, He's
too strong.”

In my dreams after he passed away,
there would be me and him dodging
bullets, and he never died. He never got
hit. For years, every night, there’d be me
and him doing this or that, then all of a
sudden people would be tryving to hurt
him. I'd be trying to help him, and I'd be
getting hurt, trying to make sure people
didn’t bother him.

Then one night 1 had a different
dream. This one was more real than any
other dream I've ever had; it was so clear
that it was like I was really there.

It was almost like a press conference.
My dad. me, and Lefty were standing
together, and in the background were
Willie Nelson and Merle Haggard. Now.,
Merle has always been tremendously
important to me, and he was important
to Lefty, but I was never close with
Willie, so [ don’t know why /e was there.
They were both there talking to people.
like at a press conference, and while they
were talking, Lefty turned to my dad
and said, “I was only joking. [ never did
die. I never really was hurt that bad.”

I was so hurt. For the first time in my
life 1 took ahold of his shoulder, and I
grabbed him as hard as [ could. and |
shook him as hard as I could, and I said.
“Don’t you ever—erer—play like that
again'”

Since then, I have never had another
dream about Lefty. I have tried to figure
that dream out, and the only thing I can
come up with is that all those years, [ felt
inferior. I felt like I had never accom-
plished anything like that man had, |
had evervone in the world telling me,
“Hey. Lefty is the best, and you'll always
be second best.” But at that time. in that
dream. [ felt that I was equal to that
man. For the first time in my life, [ stood
up to him. It was only in my dream, but
maybe it was enough to finalize every-
thing. .
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geous and intelligent book ever done on the man™—-Lisa
obinson, N.Y. Post. Those were just some of the
reviews for this exciting edition by Dave Marsh. an
associate editor at Rolling Stone Magazine and one of
rock's most respected writers and critics. Now. he
brings us Elvis the artist, in a superbly written. brilliantly
illustrated volume. Enhanced by over 200 photos, many
famous and many previously unpublished, and a selec-
tive discography and bibliograpny. ELVIS presents, as
no other book has. the essential Elvis Presley—the
electrifying artist who found and conquered a new
musicial world. Softcover...9” x 12"...256 Pages.
Only $14.95
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He was the first of the Texas outlaws. His music
is filled with the memories of rowdy honky-tonks,
faded loves, days spent drifting and hard-drinking
Saturday nights.

Now, TIME-LIFE MUSIC presents a tribute to the
greatest outlaw of them all, Willie Nelson, unlike
anything you've ever heard before. It's your
introduction to the most acclaimed collection of
country recordings ever issued: COUNTRY &
WESTERN CLASSICS.

The 3-record or 2-cassette Willie Nelson album
includes Willie’s most memorable, most moving
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performances from Willie’s sessions on the
Liberty and Shotgun labels, plus six never-
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the most legendary sidemen in Nashville.
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Blue Eyes Crying in the Rain - Whiskey River - Shotgun
Willie - A Good Hearted Woman - Will You Remember? -
Crazy - Opportunity to Cry - My Own Peculiar Way
Waltz across Texas - Bloody Mary Morning - One Step
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Keeping the Honky Tonk Faith

by John Morthland

f all the rituals a country music

star must perform, one of the

trickiest is the “in-store promo-

tion,” in which the artist goes to
a record store to meet the fans for an
hour or so. The fans line up to get
autographs on album covers, photo-
graphs, posters, scraps of paper, arms,
whatever. They want their picture
taken with their hero. Ideally, the star
will do more than just act pleased to
meet the fans—he will feign some kind
of passing familiarity with eachone, as
if he knows what kind of person would
be his fan to begin with. At the same
time, he must move them along quickly,
because if he's not to the end of the line
after his hour is up, he must stick
around (which ruins his schedule), or
risk disappointing them by leaving
before they get their chance.

Although he is a relative newcomer
to the business, George Strait has his
in-store promo technigque down cold as
hesits behind atable at a Waco, Texas,
record storeonestifling Saturday after-
noon. Thelineof fans stretches out into
the mall, but he appears unruffled as
he goes about his business: Sign For
Debbie (or whoever), George Strait, on
whatever is thrust in front of him;
stand up quickly: lean across table;
place chin just over shoulder of fan;
smile winningly into camera; sit back
down just as quickly. Next.

The ritual proceeds smoothly until
Tammy, a teenager like asurprisingly
large number of the others in line,
comes along. As George leans forward
at the table with his pen, he gives her a
questioning look. He needs to know her
name before he can sign, but thereis a
problem. Tammy can’t remember her
name. At first, even she does not realize
what's wrong. but then she looks fran-
tically back at her friends and lets out

34 COUNTRY MUSIC

ahigh, eroticsqueal that has a question
mark at the end of it. One of the other
girls gives her the necessary one-word
piece of information, and she turns
back to the star.

“It’'s Tammy,” she sighs. As George
writes, she speaks again.

“Can I have a kiss, please?”

Now this could be a real problem.
It's not just that George Strait has
recently picked up an annoying sinus
bug complicated by fatigue. There are
also practical matters. He's due soon
for a sound check at the country dance
hall he's playing tonight in the nearby
town of Mexia. If Tammy gets her kiss,
half the girls in Waco might also want
one, and in addition to the health factor
and the extra time the kissing will
consume, George isn't the type of guy
who likes kissing strangers, no matter
how bemused he is that they like to kiss
him. So he mumbles, as gently and as
humbly as he can, that a kiss would not
be, er., appropriate just now.

“Not even on my hand?’ Tammy is
persistent. George is struggling to stay
cool.

“Okay, how about on my cheek then?”
she pleads, leaning so far into his face
that he can't avoid her. The deed is
done, the precedent set, and Tammy
squeals and giggles and speaks that
teenage body language as George goes
back to autographs. But she isn't
through; as the line moves on, Tammy
hovers in the background:

“I begged. I'm in love with you,
George.”

“l want to be your babysitter,
George.” (Great line, Tammy!)

“I looked outside for your bus, George.
I couldn’t find it. Where is it? Ooh,
please...”

“You wanna come over for dinner,
George?”

t is a maxim that country musie
starssimply are not sex symbols to
teenage girls, but teenage girls
seem to have this thing for Strait
anyhow. He is young (31) and, as the
cliche goes, ruggedly handsome. That
tells partof thestory, but only part; the
rest defies explanatiun. I have no
theories as to how a sixteen-year-old
girl can identify so strongly with an
adult song like “If You're Looking for
a Stranger,” but I saw dozens of them
who had finessed their way to the lip of



the stage. swooning at him as he sang
the song that night in Mexia. The next
night, he plaved Aqua Fest, an annual
Austin gala held on the banks of the
Colorado River, and though Aqua Fest
is much more of a family affair thana
barn-sized honkv tonk like the one in
Mexia is. he drew similar fans with
similar thoughts on their minds.
George Strait savs that he has no
theories. either.“I don’t think of myvself
as a sex svmbol.” he chuckles on the
bus between shows in Mexia while his

Ace in the Hole Band plays a dance set
of its own. I suspect, however. that he
has some thoughts he’s not letting on
about, and not just because his wife of
twelvevears. Norma.whooftentravels
with him when he’s working near his
central Texas home of San Marcos. is
also on the bus. So I try a different
tack. Does he think he has any image at
all?

“Oh. I dunno. Do vou think I do?”

“Not really.”

“Well, I probably don’t, then. I cer-

-

tainly don’t see mvself as having an
image. 1 find all this stuff...I can’t
take it as seriously as some people. but
I think it's really great that it's hap-
pening to me finally after trying to get
someplace all these vears. But I don't
think I've really snapped to about how
far I've gone and where I'm at right
now.

“I don't mind it so much. but when
vou're tired like I was today. it's hard
to get up there. It does feel weird
that's why I say that unless 1 really
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“There was a period of time when | listened to nothing but Merle
Haggard and George Jones, but then, there was a period of time when
Haggard and Jones were the only two keeping pure country music alive.”

think about it, [ don’t snap to it. But
when | walk into a place like that
record store and see all those people
there. I go whoa...It's hard for me to
picture myself that way. [ picture my-
self the same way [ always did. [ don't
really see myself asastaroranything.”

Actually, although country fans can
usually identify his songs more easily
than they can identify the singer him-
self, George Strait has several possible
images. Firstly, there is the teen idol
image. This is tempered by his appeal
tomen asanordinary guv—when Strait
goes onstage, he changes into a fresh
Western shirt and dons his white hat,
but he's wearing the same Wrangler
Jjeans he's had on all day. Then there's
the fact that for much of his life, he’s
been a real cowboy—running a ranch,
roping cattle, the whole bit. There’s
also the Texas angle, which he exploits
with the zeal of a true Lone Star
chauvinist.

Finally. there'sthe fact that since his
1981 breakthrough with “Unwound.”
Strait has cut aslew of hits like “Down
and Out,” “If You're Thinking You
Want a Stranger.” “Fool Hearted Mem-
ory.” “Marina Del Rey.” and “A Fire |
Can't Put Out.” These songs are sparse-
Iy produced. and they flaunt unasham-
edly country Iyries full of pain, passion,
corn, and clever word plavs like,
“Every time yvouthrow dirton her/You
lose alittle ground.” Inan eraof bland,
baroque orchestrations and banal pop
lyries, this makes Strait, along with
Ricky Skaggs., John Anderson and a
few others, a guardian of the honky
tonk faith and a charter member
of the new keep-it-country movement.
As Jeff Nesin wrote in the Village
Voice after a 1982 Strait show in New
York, “His name sure is apt.”

trait is not an easy interview.

He approaches the task with

no frills, no fooling around,

the same way he does an in-
store promo or a concert, for it's all
part of the same job. He answers ques-
tions promptly and directly, but as
briefly as possible: he volunteers noth-
ing extra. Some of this is probably
shyness, and areflection of hisdesire to
let his music alone speak for him; but
because he has so much savvy, some of
it must be more calcilated. At the
same time, he laughs often, and his
voice takes on an increduloustone as he
talks about his career, as if he really
can't believeall that's happened to him

36 CoUNTRY MUsIic

in the last couple of vears—as though
he's been only a passive participant
suddenly thrust into the spotlight. This
is an ingenuous stance that obscures
how much drive and ambition he has
underneath. Passive people don't be-
come stars; they don't do hard manual
labor on a ranch all day and then play
the juke joints half the night six times a
week as Strait did for many years.
George has known for some time what
he wanted and what he had to do to get
it. Take the case of the Ace in the Hole
Band.

Strait hooked up with the band in
1975, when he returned from military
service in Hawaii and registered at
Southwest Texas State University to
get a degree in agriculture. *I knew [
wanted to be a singer and [ knew that
would give me the opportunity, more
free time, to do that,” he says. “Plus a
little extra money with the G.I. Bill
and everything. lus my dad wanted
me to finish school real bad, and I think
it was a good idea then. I was ready to
go back to school. But mainly. it gave
me more free time towork on getting a
band together.”

He put notices on campus bulletin
boards advertising himself as a lead
singer in search of a band. The four-
piece Ace in the Hole Band responded.
and George began singing with them.
While still in college, thev worked
regularly in south and central Texas.

“Wedid a lot more swing than we do
now. We always did the good old songs;
wewere never a Top 40 band. That was
one of the things we wouldn’t do. and it
costus a few jobs,” Strait stresses. This
is still a point of honor with him. “A lot
of the stuff that was out at that time,
we didn't consider it to be the kind of
stuff that we thought of as real country
music. I just don't like to go into a
country dance hall expecting to hear a
country band, and theyv're onstage
playing ‘Taking Care of Business' or
stuff like that.

“But really. the band had no leader,
or everybody was the leader, and that
was a problem. I always wanted to go
out on my own, yvou know. [ told 'em
that from the very beginning, that I
was in the music business primarily
for myself, that [ didn't wanna be in
another Asleep at the Wheel or some-
thing like that. I'm not trving to sound
like I've got 4 big ego or anything, but
that's the only reason I was in the
business — I felt I could make records
and sing. So every opportunity I got, [
would go out on my own. I went to

Nashville three times before I signed
with MCA.”

He went first in 1977, cutting some
demos (with songwriter friend Darryl
Staedtler)that went nowhere. He went
again in 1980, this time under the
sponsorship of San Marcos nightelub
owner Erv Woolsev, a former ABC-
Dot promo man, who fixed George up
with producer Blake Mevis. (Woolsey
has since returned to the music biz
himself.) The initial demos with Mevis
were better than his first efforts, but
still not good enough. But early in
1981, Mevis found “Unwound.” George
cut it, and the MCA contract followed
quickly.

All this time, however, George had
still been working with the Ace in the
Hole Band: they had even cut three
singles for I) Records (owned by former
George Jones manager and producer
Pappy Daily, whose grandson Mike is
Strait’s steel player) under the name
“Ace in the Hole Band, George Strait
vocals.” Suddenly the band's lead singer
was recording hits in Nashville, using
professional session musicians; sudden-
Iy (it seemed). the band itself was
relegated to anonymous backup work
behind a star singer.

“Well, you know, it was a touchy
situation. I'msure they had mixed emo-
tions,” Strait admits, “but there wasn't
much arguing: there wasn’'t much to
argue about. It all just kinda fell into
place. I'm not a hard guy or anything.
didn’t try to rub it in or anything like
that. I didn’t feel there was anything to
rub in. And it turned out for the best, I
think. It's a whole lot better now for
everybody. They're certainly happy
about it.”

Which does seem to be the case,
because three of the original four band
members are still with Strait—Daily
on steel, Terry Hale on bass, and
Tommy Foote, whogave updrumming
a few months back to become George's
road manager. As Daily put it back-
stage after the Aqua Fest show, “This
works out fine for us. We couldn't
make a living working small Texas
clubs forever, and we weren't good
enough to go to Nashville and make it
as sidemen; we wouldn't have wanted
anything todowith Nashvilleanyhow.
We know you gotta have a front man—
no bands make it in country music—
and working steady for George is a
good job.”

The band, meanwhile, has grown to
seven pieces, and is one of the more
flexible swing/traditional country



unitson the circuit today. They have to
be for their boss is no entertainer. He
simply smiles at the introof each song,
sings it as true and straight (there's
that word again) as he knows how,
smiles at the end, and goes on to the
next one. There is no between-songs
patter. and there are no jokes and no
skits. so the Ace in the Hole Band has to
help carry the show more than most
other bands.

hen Straitsigned with MCA,

he was long out of college

and managing a ranch out-

side San Marcos; when *Un-
wound” shot into the charts. he quit
that job to hit the road. By then, he had
been singing nearly a decade. He was
born in 1952 in Poteat, Texas. south-
west of San Antonio. His parents di-
vorced when he was in the fourth
grade. and George and his brother
were raised by their father down the
road from Poteat in Pearsall. There is
nothing musical in George's back-
ground. His father was a junior high
school math teacher who had inherited
a 2,000-acre cattle ranch forty miles
away in Big Wells. Father and sons
lived in town during the week and
ranched on weekends: there wasn't so
much asarecord player in either home.

Strait sang briefly with a junior
high school rock and roll combo that
never made it out of the garage. There
was country music all over the south
Texas area where he grew up, and he
developed an obsession with Bob Wills,
He didn't take up singing seriously.
however, until 1972. By then he had
married Norma (twice—thev ranoffto
Mexico when she was still a high school
senior, then repeated the ceremony
later in a Texas church to pacify their
angry parents. They now have two
kids, eleven-vear-old Jennifer and two-
vear-old George Jr., or “Bubba.”),
joined the Army and was taking finance
trainingat Fort Ben Harrison, Indiana.

“For some reason | got it in my mind
that I could possibly make a career out
of singing, so I bought me a guitar and
songbooks, and I started learning and
practicing, anything I could get my
hands on. Until then, I didn't even
know how to play guitar.”

From Indiana, he was transferred to
Hawaii, where he first played in what
he remembers as “a terrible band,
terrible—bad players, and I was so
green, I'msure [ was just as bad as the
rest of 'em.” Then he lucked into a
sweetheart deal. A general just back
from Korea organized rock, soul, Ha-
waiian. and country bandstoentertain
on the numerous military bases on the
islands. Strait won the lead singer’s
slot in the country band.

“So that's all [ did for my lastyear in

Strait, a Texan and a cowboy too; he grew up working his father’s cattle.

the Army.” he laughs. “When we
weren't playing for some kind of Army
function, we were rehearsing, We stay-
ed pretty current—we playved a lot of
Top 40 stuff—but we played a lot of
older stuff, too. We'd work up two or
three or four new songs a week. Oh
veah, and we shot a lot of golf. We were
directly under the general:if wescrew-
ed up it was bad news. But he really
left us alone to do what we wanted. We
had a large rehearsal space and all the
equipment we needed, and we were
free to play civilian gigs on our own
whenwe weren't playing for the Army."

That’s where Strait began developing
his style, and his taste for only the
hardest of hard country songs. When
he returned to the States and found the
Ace in the Hole Band, he was speciali-
zing in oldies by Wills, Johnny Bush,
Ray DPrice and the like. “There was a
periodof time when I listened to nothing
but Merle Haggard and George Jones.”
he says. “but then, there was a period of
time when Haggard and Jones were
the only two keeping pure country
music alive.”

Strait feels strongly about this issue—
s0 strongly, in fact, that after cutting
twoalbums with producer Blake Mevis,
he switched to Merle Haggard's pro-
ducer, Ray Baker, because of it. “We
just got to where, you know, he wanted
a little bit different direction than
what I did,” he sayvs. “Blake and I are
still friends, but we just thought it was

best for both of us if we just parted
ways. He was more interested in a
more contemporary -lype sound for
me. He wanted broader appeal or some-
thing. And I just wanted to do straight
old country songs.

“I don’t think there's anything auto-
biographieal about my material. unless
it'’s subconsciously.” he adds. “I just
look for a song I like, and when | hear
it. I know it right away. I don’t even
look for any particular thing in a song,
nothing [ can put my finger on. I just
relate to them as country songs, and |
like good country music. I think of it as
a hook and a good strong melody; that's
pretty much the kind of song 1 look for,
a song with a story.”

He doesn’t write many songs himself,
however. and he doesn’t expect to; “I
Can't See Texas From Here" is hisonly
original to make it to wax so far. It's
not just that Strait lacks confidence in
his writing. either; he also lacks in-
terest. He'd rather be watching soap
operas on the tube, thank you. Or
movies on video. Or football games.
Anything, really. Does this mean that
George Strait, neo-traditional country
singer and former ranch manager. is
at heart a lazy man?

“Yeah,” he laughs again, a little
longer and a little louder. “Gettin’ a
whole lot lazier, too. I go out and sing,
get back in the bus and sit down, travel
down the road. get out. go sing, get
back in the bus, That's what [ do.” =
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RISING STARS

hisarticle is not about new
artists. [t's about develop-
ingartists. There'sa difference.

Developing artists are not
unknown. They aren't, for the
most part, even new. Typically,
they've had hit records. A
couple have even managed a
Number One. You'll see their
records on truckstop jukes.
Although vou may not recog-
nize their faces, their voices
are familiar. In varving de-
grees, they have gained na-
tional acceptance.

However. they are notstars.
They aren’t household names,
They aren’t headlining colise-
ums on their own box-office
draw. They haven't, to coin a
phrase, “made it” vet. But they
are up-and-coming heavy-
weights, artists predicted to
gothedistance, promising con-
tenders on whom the smart
money is betting. These are
the country artists likely to
make big noise in coming
months. Whatever success
they've already achieved, they've
got a lot more ahead.

As for the current crop of

developing stars. it seems un-
usually healthy. Each of the
actsspotlighted in this article—
Karen Brooks. Gary Morris,
Steve Wariner. Gus Hardin,
Deborah Allenand [eon Ever-
ette—has talent, spunk, indi-
viduality. charisma. They've
borrowed freely from other
musical styles without losing
legitimacy. Their musie isn't
watered down or compromised.
In differing amounts, thev've
combined country, rhythm-and-
blues. soul, rock and pop. An
intriguing mix. and one that
shows how far country's appeal
has spread. Ten vears ago,
country radio probably wouldn't
have touched a record by these
artists—but then. ten years
ago, these artists probably
wouldn't have considered sing-
ing country music. That would
have been country's loss.

Karen Brooks

Getting Karen Brooks off
horseback long enough to dis-
cuss her music isn't easy. Four-
legged interviewers stand a
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stronger chance with thisrangy
Texas-bred singer/songwriter.
who once went by the stage
name of “Dallas” Brooks. Two-
legged interviewers who can
ride are likelv to see Brooks at
her most natural, cantering
the fences of the Franklin.
Tennessee, farm she shares
with rancher/husband Jack
Lawrence,

Or vou can catch her hang-
ing out in the Warner Bros.
publishing offices on Music
Row. bantering with the other
(mostly male) writers. Brooks
fits in easily—-"one of the guys.”
There's plenty of talk about
music, plus fragments of un-
finished songs, maybe also a
new tune Karen's got drifting
through her mind.

Brooks is working on her
second album. The first. Walk
On, snapped critics to atten-
tion, earning enviable reviews,
She had three successful singles
from the album; the initial re-
lease, “New Way Out,” went
Top Twenty. A studio duet
between Brooksand T.G. Shep-
pard,“Fakin’ Love.” gave Karen
a taste of the Number One
spot. As a writer for other
singers, she's proven her worth
with cuts like “Couldn’t Do
Nothin® Right” for Rosanne
Cash. and “Tennessee Rose”
by Emmuylou Harris.

Karen Brooks is a definite
high roller in the country
sweepstakes. Frank, offbeat,
wryly humorous, she has a
husky tone and a laconic way
of phrasing her words, coolly
intense vet distant. If there
weresuchananimalas FM/AOR
country, this artist would be at
the top of the playlists.

Gary Morris

Talk about Gary Murris and
you're talking about a stick of
dynamite with a lighted fuse.

Karen Brooks

His is a volatile. energetic
country, full of pop overtones,
appealing ballads and fast-
paced rockers with razor-edged
harmonies. He's also got (par-
don us) s-e-x appeal.

[Like Karen Brooks, Morris
writes for Warner Bros. Music
and records for Warner Bros.

Gary Morris

Records. His shaggy good
looks, soaring vocal range and
magnetic stage presence would
have made him an ideal can-
didate for pop stardom had he
so chosen. But Gary insists
that his first love is country
music. [t's what he grew upon
in Texas, what he performed
when he moved to Colorado,
what he's building his career
on now that he lives in Nash-
ville,

His string of hits gets longer
with each new release: “Don't
Iook Back.” “Heading For a
Heartache,” “Velvet Chains.”
“Dreams Die Hard.” With the
release of “The Love She Found
in Me,” he took a step up the
ladder. shifting toward a more
solid, sophisticated sound, re-
peated againon “Wind Beneath
My Wings.”

Morris's first album glued
itself to Billboard’s album
charts for six months., His
second, Why Lady Why. shot
into the top of the same chart
shortly after it was shipped to
stores. This past summer,
Morris and his high-energy
band toured almost non-stop.



proving their versatility when
thev opened several concerts
for Australia’s pop Little River
Band.

Charisma and powerhouse
vocal performances give Gary
Morrisa clear lead in the race
for stardom.

Steve Wariner

Wariner isn't exactly new to
country fans. He'sbeen record-
ing for RCA since 1978. But
his career has moved slowly:
despite a Number One with
“All Roads Lead to You” and
his popular signature tune,
“Kansas City Lights,” Wariner
has at times been tagged as a
Glen Campbell sound-alike
mired in a sea of less-than-
exciting country-pop ballads.

That's changing. Wariner is
breaking out musically, shak-
ing free of previous restraints
on stage and in the studio. He's
using a band in his re-designed
live shows, often rocking out
with surprising force between
the gentler numbers.

Wariner gives credit to pro-
ducers Tony Brown and Norro
Wilson, who have taken over
his studio recording, for help-
ing him shift direction. “I don’t
think people will be comparing
me to Glen Campbell now,” he
says. That'san understatement.
Steve's cutting things closer to
the bone now, going for a
brighter. fresher, more mus-
cular sound.

[t was his lightning-fingered

guitar skills that first brought
him to the attention of Chet
Atkins, who produced hisearly
RCA singles. Wariner isa high-
lv-polished instrumentalist:
unlike most Nashville-bound
hopefuls, he arrived in town
back in 1973 already employed—
as a bass player for Dottie
West. Later, he joined Bob
Luman's band and worked
with Luman both on the road
and in the studio.

Wariner's affable charm,
vigorous performances and
full-throated style give himall
the ammunition he’ll need to
rise to the top.

Gus Hardin

Hardin sounds like what
might have happened if Aretha
Franklin had runoutof money
in Nashville on the way to
Musele Shoals. Thisdiminutive
singer with the boy's name
hasanunforgettablebelt-strapper
of a voice: tough, raw, bruised,
whiskey-bent and hellbound
between blues and country,
with rock slugging it out for
second place.

Hardin skyrocketed onto the
charts with her first record,
“After the Last Goodbye.”
proving that country/soul can
survive. One of the newest art-
istson RCA, she'salready doing
99% of her shows in eoliseums
and auditoriums, opening for
such macho acts as Hank
Williams.Jr., David Allan Coe
and Alabama.

Gus Hardin

“There aren't a lot of other
females who can play to their
crowds, I guess,” Hardin says
with a chuckle, “I'm fortunate
to fall in a category where I'm
used to playing for anybody.
It's all those vears in night-
clubs.”

Her life reads like a country
movie script: married six times
(three times by the age of 23),
she had a daughter to support
through ctub gigs and bar
dates where beer brawlsalter-
nated with the scheduled en-
tertainment. Hardin was vir-
tually unknown outside her
native Oklahoma until a year
ago; today, Musele Shoals pro-
ducer Rich Hall candidly calls
Gius “the most exciting singer
I've worked with in years,”
and compares her with Aretha.
Hall ought to know: he worked
with the original.

Hardin sings like a woman
who's lived all her lyrics. Brush
away the cigarette haze from
her voice, and still there's the
gutsy, defiant vulnerability,
the soul-shivering passion that
makes her unique. “People are
just now getting used to who
Gus Hardin is.” she says dryly.
“They aren't asking, ‘Is e here
vet?” now.” Could be the begin-
nings of superstardom for this
powerhouse.

Deborah Allen

Saucer-eved Allen has an
innocence in her high sweet
soprano reminiscent of Dolly’s
cornflower-drenched Appala-
chian purity. But Allen’s not
from the rural mountains of
East Tennessee: she's from the
other side of the state, over by
the blues bedrock of Memphis.

When Allensigned with RCA
halfway through the year. it
was a homecoming of sorts.

Steve Wariner

She almost signed with the
label in 1979. back when she
wasoverdubbing her voice onto
old Jim Reeves tracks with
producer Ray Baker. The un-
likely combination worked:
dise jockeys played their five
singles and wondered aloud
about the identity of the mys-
tery female voice.

Deborah resisted Nipper's
advances, signing instead with
Capitol. It wasn’ta particularly
rewarding move. Both label
and artist had trouble nailing
down a direction. Her singles
were well enough received,
but failed to ignite her career.
Her only album for Capitol
was titled, aptly enough,
Trowble in Paoradise. She fared
better as a songwriter, rack-
ing up a collection of cuts by
artists as diversified as Diana
Ross, John Conlee, Sheena
Easton and Tammy Wynette.

Deborah Allen

Allen. one of the few country
singers ever to tour the Soviet
Union (with Opryland UUSA),
made her debut on RCA this
fall with astrongly pop-flavor-
ed song she co-wrote, “Baby. 1
Lied.” It wus an immediate
success and paved the way for
a mini-album produced by
husband/writing partner Rafe
Vanloy. She typifies today’s
new Nashville performer: con-
temporary and capable of
multi-format accomplishments.
Expect to hear a lot more
from Deborah.

Leon Frerette

Everette was born in South
Carolina and spent part of his
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childhood in Queens, New
York. Godawmighty, that’s
lLong Island. What kind of
country singer comes from
Long [sland?

leon Lverette is unafraid
of doing things his way, in his
own time, in hisown style. An

Leon Everette

artist unparalyzed by the
thought of handling his own
production, he selects his own
material and makes his own
career decisions,

Everette came into the big
leagues through the back door
of a small independent label,
Orlando Records, formed by
Everette's manager expressly
to release his product. The
ploy worked: after 4 promising

debut on the Country Radio
Seminar’s New Faces Show
in 1980, RCA picked the singer
up.

Everette has had ten Top
Ten singles. ranging from
“Over”on Orlando to nine con-
secutive hits on RCA. His
country is straightforward,
invigorating, crisp, clean. After
several vears of producing
himself, Everette is now in the
studio with Blake Mevis, a
producer first recommended
by the record company, then
chosen by Everette when he
realized that every record of
Mevis's he heard on the radio
was one *['d find myself turn-
ing up twice as loud.”

Hecredits Meviswith “taking
me inadirection I didn’t think
[ could go. . .more refreshing,
more stylized, with an easy
crossover feel.” Everette be-
lieves that he's on the brink of
the elusive Number One single
this vear: “I think I'm ready.
My idea of success is to be
Kenny Rogers on stage, then
drive into my little hometown
in South Carolina, barefoot in
my '69 Chevy pickup, and be
just ol’ Leon Everette.”

—Kip KIRBY

MOVIES

here has been a rash of

movies with country music
connections in recent years.
Generally, they exploit the con-
nection. Sometimes that makes
good entertainment, as it does
when Burt Revnolds romps
through Smokey and the Ban-
dit Numwber X, Sometimes,
however, it is a pitiful, foolish
insult, as it was in Clint East-
wood’s Howky Tonk Man.

In that disastrous epic, ol’
Clint playsasinger/songwriter
whose personality seems loose-
Iy based onol” Hank—although
the movie is set in the Dust
Bowl 1930s. Nothing wrong
so far, but when ol Clint
arrives for his Grand Ole Opry
audition, for instance. he goes
to the Ryman Auditorium. The
Opry didn't move to the Ry-
man until 1943, Once there. he
says that he's been playing on
the Louisiana Hayride, which
didn’t exist until 1948, This
kind of easily avoidable his-
torical inaccuracy. coupled
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with Snuff Garrett's music—
which sounds more like west-
ern Los Angeles in the Seven-
ties than western Oklahoma
in the Thirties—reflects noth-

ing but scorn for the audience.

That means you.

There are, however, excep-
tions which make the country
musi¢/movie connection worth-
while. Surprisingly, some of
the best country music-con-
nected movies have appeared
on network television. CBS,for
example. appears to have the
good sense to let Johnny Cash
pick good seripts. Cash has
drawing power, and is a cred-
ible actor in the right role. His

performance in The Pride of

Jesse Hallam won him an
Emmy nomination for his por-
trayal of anilliterate Kentucky
farmer who has to move to
Cineinnati to get medical care
for his child. The upheaval he
and his family face in dealing
with urbanlife, and his strug-
¢le to learn to read, made a

gripping story,

Cash’s last TV movie, Mur-
der in Cowettr Connty, cast
him as a county sheriff deter-
mined to track down and bring
to justice the murderer of a
white sharecropper. The mur-
derer turns out to be a local
bigwig, and in the end he is
convicted on the hard-won tes-
timony of two black field
hands. The seript of this excel-
lent drama was based on real
lite—the actual case was the
first oceasion in the history of
the South when a white man
was convicted of a felony on
the testimony of blacks—and
Cash cared deeply about the
film. In faet, he had been try-
ing for years to see the projeet
reach fruition.

His concern showed through
in every aspect of the produc-
tion: in his own stern, surpri-
singly skillful portrayal of the
sheriff; in the often hilarious
performance by June Carter
as a loony backwoods clair-
voyant: in the aecuracy of the
locations and the dialogue. and
finally in the sense of outrage
(and justice) which pervaded
the film.

Anotherexcellent TV movie
was Living roof. the Hank
Williams, Jr. autobiography
co-written by Country Musie
Editor-at-large Michael Bane.

Hank., Jr.'s real-life story is
of course a made-for-TV melo-
drama waiting for a producer
and crew: Son of Showbiz
Legend/Folk Hero Serves the
Sacred Memory, Grows to Man-
hood. Struggles for His Own
Identity, Comes to Pieces in
Spectacular Fashion. Looks
Death in the Face. Realizes
the Value of Life, Becomes
His Own Man At Last. Lives
Happily Ever After (7). This
means that the storv is an
absolute goldmine of cliches,
and it is to the credit of every-
body involved in the produc-
tion(not least Richard Thomas,
John-boy himself, as Hank Jr.)
that the film ended up as some-
thing more than the latest
Dynastyre-run. Thomas play-
ed the role like a real adult,
and enough true grit made it
to the final cut to render the
produet quite convincing.
Michael Bane and even lHank,
Jr. himself were not appalled.
"It got the point across to nee,”
said Bocephus, “so [ think it
did to evervbody else.”

By contrast the television

treatment of another great
story, Tammy Wynette's book
Stand By Your Man, missed
an opportunity for excellence
by mis-casting the George
Jones role and twisting the
story too much. Still. it was
worth watching.

Elsewhere. in *real” movie-
land. The Best Little Whaore-
howse in Teras put Dolly Par-
ton up there on the silver screen
fora rollicking theatrical good
time with good ol’ Burt Rey-
nolds. Good for Dolly, and good
entertainment—but nothing
at all todowith country music.
And of course we must also
mention Urban Cowboy. the
movie for non-cowboys which
launched a few million pairs
of boots onto the thoroughfares
of big cities evervwhere, and
made it to TV in '83. So there:
we mentioned it.

Fortunately, picking the
winner from recent Hollywood
effortsisecasy. Tender Meveies
is, hands down, the best movie
ever made about the people
who write, sing, and listen to
country music.

—THE EDITORS

Tender Meveies

ender Mereies is a beauti-

ful, authentic movie. It
presentsa portraitof a partof
this country that many will
recognize: small town, vast
land, and the people who live
there. These people are con-
nected to the Ameriea of the
big cities and suburbs in many
ways—particularly in the en-
tertainment they enjoy—but
they have their own sense of
how to do things. how to treat
people. how to speak. Their
life. their music, and their
religion are importantin Ten-
der Mereies. Scereenwriter
Horton Foote and Bruce Beres-
ford, the director, present all
this withoutdistortion; somuch,
so sympathetically.

The movie’s story ecenterson
Mac Sledge., a middle-aged
country music star played by
Robert Duvall. Sledge has
been troubled by personal
problems, particularly drink-
ing. He drifts into the Mari-
posa Motel, a small elapboard
affair at the crossroads near a
central Texas town, and is
abandoned by a travelling and
drinking companion. He wakes
up hung-over, broke and alone.
Thestory picks up at that point.



Sledge goes to work for Rosa
lee, the voung woman who
runs the motel, played by Tess
Harper, and eventually mar-
ries her. He gradually becomes
afather to her 8-to-10 yearold
son. He also begins writing
songs again, and, in a small
way, re-enters the world of
performing.

Sledge’s songs, all but one of
them sung by Duvall, domi-
nate the sound track—when it
is not dominated by the Texas
wind—and Duvall'ssinging is
remarkably good. His voice is
true and penetrating, his de-
livery restrained, emotional
but subdued, not flamboyant;
the style is completely in cha-
racter. Duvall may have been
listening to George Jones. It
must have been tempting to
think about using Jones or
some other well-known voice
to sing the songs, but it is
typical of the movie that the
choice was made to go with
things as they were. One touch—
among many—of authenticity.
Duvall must have been pleased.

The high-pressure world of
professional singing which
Sledge has left behind appears
in the film. Sledge’s ex-wife,
Dixie, played by Betty Buck-
ley, sings at the Grapevine
Auditorium, a real country
music hall not far from the
town where the fictional Mari-
posa is located. Sledge goes to
hear her. She sings two of her
songs which seem to be about
him, although she does not
know that he is listening. He
looks uncomfortable during
the performance and leaves in
the middle. He tries to see his
daughter backstage but instead
runs ‘into Dixie. They fight.
Mac leaves after speaking
briefly with Dixie's manager,
an old friend, outside. Every
detail of the backstage scenes
rings true: the corridors, the
clothes, the manner of the
manager. This is the real world
of the professional touring
artist. This world appears
again near the end of the film,
when Sledge’s daughter dies
inanauto accident and Sledge
goes to Dixic’s home for the
funeral. The decor of the house,
particularly Dixie’'s bedroom
where she lies grief-stricken,
is perfect again. This is how
these homes look. The real
world. It may seem painful
that Sledge does not embrace
his former wife as she lies

e
o

grieving in the bedroom, but
he does not. This may have
been Duvall’s decision. People
are not perfect, and he is play-
ing a person.

The small-time world of
country music, local artists
hoping to make it big, is also
represented in Tender Mereies
by four young men with their
own band who come looking
for Sledge at the Mariposa.
These boys are endearing.
Their combination of defer-
ence and admiration is just
what Sledge needs. Gradually
he accepts them. He lets them
use one of his songs, and they
persuade him to perform with
them at a local dance hall.
Thisocecasion isa breakthrough
for Sledge. He regains his
sense of himself as a perform-
er. He rejects the advances of
Dixie’s manager, hot for him
now that his talent is return-
ing. He tosses down the big-
timer’s money in front of the
faded Purina feed store on the
small town’s dusty street, and
goes on to pursue his fortunes
with the four young men. It is
an interesting decision, as
low-key and “on key” as the
entire movie.

As good as the music and
the vision of the music world
are in Tender Mercies, the
portraitof the land and people
is even more interesting and
satisfying. The land itself dom-
inates the movie. Anyone who
has ever been in Texas or any

of the High Plains states (or
for that matter the “Outback”
of Australia, director Bruce
Beresford's native land) know's
how overpowering that combi-
nation of wide flat land and
enormous sky can be. A num-
ber of scenes in the film, in-
cluding several with rather
intimate or importantdialogue,
take place outdoors. Typically
these scenes begin orend with
the camera looking levelly
across long stretches of ground
towards the horizon. Weeds
loom in the foreground. Some-
times clouds ride above. Over
it all is the monotonous wind,
bending the trees, blowing
people’s hair and their cloth-
ing. People who live in places
like this Texas crossroads
know what it is like to be
exposed day after day to that
enormous sky, those endless
vistas, that relentless wind.
They know what it is to cope
with that light, that dust, that
heat, that cold. It gives many
of them a certain low-key qual-
ity. It is as if they have made
anaccommodation tosomething
elemental.

To be true to the style and
temper of the people involved,
Tender Mereies has retained
an almost documentary qual-
ity. There is almost nodrama
in this movie. Major decisions
by the main characters are
made off-camera. Only the ef-
fects or the results are seen.
The events themselves are not

presented as highly dramatic
incidents but as moves made
in life, as people often make
them, not on impulse exactly.
but between breakfast and
dinner, as part of the context
of aday, or in response to a felt
need that may or may not
have been expressed in words.
Mack Sledge and Rosa lee,
for instance embark initially
on a marriage of convenience,
although it ends up going far
beyond that. They discuss get-
ting married ina rather abrupt
conversation held outdoors.
No decision is reached. When
we see them again, they are
married. Similarly, when
Sledge decides to join Rosa
Lee’s church, we do not see the
soul-searching or the conver-
sations that may have preceded
this step. We see the event:
baptism by immersion, totally
unannounced, coming right
after Rosa Lee’s son’s immer-
sion. Shocking to see Duvall’s
old bald head emerge from
that font. The audience giggles,
it is so unexpected, but this is
happy laughter, the way we
laugh at ourselves when we
have done something right in
spite of everything. Following
the baptism there is some
rather important conversation
between Sledge and the boy,
but this too is low-key, just
part of an invisible process. It
happens in the pickup truck
as Sledge, Rosa [ee and the
boy are driving home, and it is
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very brief. “Do you feel differ-
ent? We're supposed to feel
different.” “No. . . not yet.”

Tender Mercies does not
seem to want to be dramatic.
Instead. everybody involved
seems to be trying to capture
people as they are, using par-
ticular settings and situations
as vehicles to accomplish this
purpose.

In a Saturday Evening Post
article, Horton Foote, who
wrote the original screenplay,
commented on his restrained
approach to his material.

“It’'s just how I write,” he
said. “I've been told often that
it’s not commercial, but that's
how I doit,and 'm stuck with
it. When I try it the other way,
I get into trouble. I'm not
against jazzing things up: |
just don’t know anything about
it! Some of those quiet long
shots in Tender Mercies make
me nervous. But if that’s your
talent, that’s your talent...”

Foote alsotold David Sterritt,
who wrote the article, that the
idea for the story came from
his own life. His nephew was
in a local band, like the four
young men in the film, and
they were helped by an older
singer similar to Mac Sledge.

The importance of the movie’s
“real” feel has been under-
scored by Robert Duvall in a
Rolling Stone interview with
Robert Ward.

“Just say this,” said Duvall.
“Just say it’'s got to be real.
That’s what I'm trying to do.
And that’s hard. [ drove over
six hundred miles of road in
Texas listening to accents,
watching how people held their
bodies, talking to farmers.
Man, I wanted my character
to be real. But I loved it, too.
loved talking to those people.
You know, that’s what my
acting is all about. Dignity.
Trying to find the dignity in
the man...The center, and
especially the South of this
country, have been patronized
and made funof...If I cando
anything at all in my work to
show what dignity is in the
common man, then that’s what
my life is really all about.”

Taken from this point of
view, the movie is a success.
totally.

There are some dramatic
moments in Tender Mereies,
revolving mostly around Sledge’s
daughter Sue Anne, played
by Ellen Barkin. The renown-

42 COUNTRY Music

ed New York movie critic Paul-
ine Kael likes Sue Anne's
scenes more than any others
in the movie. She finds Duvall
and the rest uninteresting—
too subdued. Duvall knows
that Kael is not moved by
what interests him. Speaking
of his performance in True
Confesstons, which Kael also
criticized as being “too low-
key,”Duvall said (again in Roll-
ing Stone), “Things have to be
lifelike. Like pauses. There
are pauses in life, you see,
when you and [ are talking,
and there are beats in scenes
that really make them work.”

There are many pauses in
Tender Mercies, and certainly
many—for some people too
many—in the reunion scene
that takes place between Mac
and hisdaugther in Rosa Lee’s
living room. Ellen Barkin
brings a great deal of inten-
sity and anoutspoken quality
to the scene, but the character
she playsisdrawn from the big-
city, big-time, super-highway
world, where life is more flam-
boyant and emotions are more
openly expressed. Sue Anne
knows her daddy has respond-
ed to her in that tense, strained
scene even though he has said
very little, and the song Sledge
sings afterwards tells us this
also. Besides, Sue Anne’s need
to reach him overpowers any
gaps in the situation. She plans
toreturn a few days later with
her husband, and she does
return, but Sledge is gone and
only Rosa lee is at home. Sue
Anne borrows money. As she
drives too fast out of the drive-
way of the motel, gravel spurt-
ing from the tires of her fast,
sporty car, we know there’s
trouble coming.

Sue Anne'sdeath puts Sledge’s
new-found sense of well-being
and emotional satisfaction to
the test. The crisis has nothing
to do with his professional de-
velopment as asongwriter and
singer. The issue is, if there
really is some tenderness and
some merey in this life, coming
from whatever direction—as
his experience with Rosa Lee
has led him to expect—then
how come this tragedy? After
the funeral, which he attends
alone. Sledge puts this ques-
tion to Rosa lee. She cannot
answer. There is no answer to
this question. It is something
people think about and sing
about forever. In the words of

one of Mac’s own songs, “It’s so
hard to face reality.” Rosa Lee
is sad and sorry for Mac. but
she does not appear unduly
frustrated or upset. She leaves
him to his grief in the garden,
hacking at the earth—and at
the vegetables in it—with a
hoe. Her exit expresses her
understanding, Talking is not
what’s needed.

This scene has taken place
outdoors, Sledge is left with
the land and the wind.

The final scene also takes
place outdoors. It is the emo-
tional and visual conclusion of
the movie. After his talk with
Rosa lee, Mac briefly re-en-
ters the house—a house which,
like all the other interiors, in-
cluding the dance hall and the
church, is perfect for the place
and the people. He takes the
football he has brought back

from his trip as a present for
his step-son and goes out to
meet the school bus. The boy
steps off the bus, and the two
of them start playing catch.
Higher and higher goes the
football, longer and longer the
throws. Sledge’s face becomes
animated. Both the boy and
man are laughing, calling. The
camera has moved way back,
and we can just barely hear
them. The camera recedeseven
further until the whole scene
becomes framed by the sky—
blue sky with white clouds in
it, the land dun-colored and
golden, the white buildings
isolated on the prairie, the
father and son, and the wind.
Like the prairie grass that
comes up each year out of the
old shaft, new life comes up
out of the old.

—HELEN BARNARD

he current batch of coun-

try music books is a
mixed bag. We'll begin with
the worst of them.

So far, there has been no
real biography of Waylon
Jennings. R. Serge Denisoff’s
Waylon: A Biography (Uni-
versity of Tennessee Press) is
meant to be just that. It isn't.
Denisoff, an Ohio sociology
professor, has given us 304
pages which add up to an
unmitigated disaster. Badly
written, shallow and often pre-
tentious, the book reflects an
inadequate understanding of
both Waylon himself and coun-
try music as a whole.

The bulk of Denisoff’s re-
search was accomplished by
plowing through reams of
newspaper and magazine clips,
S0 it is not surprising that the
book seems more like a mish-
mash of other people’s thoughts
than a cohesive narrative.
Denisoff did a few significant
interviews (most notably with
Waylon's brother Tommy and
ex-manager Neil Reshin), but
they don't really help. The text
is loaded with cliches, abortive
attempts at cleverness, and
simplistic judgments. The di-
gressions into subjects like
California country-rock hurt
more than help, and most of
the photos are irrelevant to

Waylon’s life and career.
Among Denisoff’s conclu-
sions rests a real gem. On
pages 232-33 he states, “Con-
tributors to. .. Country Music
Magazine were as intolerant
of the traditional country sound
as the old-timers were of the
progressives.” That isan ama-
zing statement: Although Den-
isoff cited numerous articles
from this magazine that seem
tosupport his view, apparently
he never read enough of the
other stories to note either our
regular coverage of “tradition-
al” artists or our longtime
understanding of the fact that
Waylon and company have a
great deal in common with
Bob Wills, Hank, lefty and
the rest. Hard-core Waylon
fans might enjoy this book,
but in the end, there is still no
definitive Waylon biography.
Great Balls of Five: The Un-
censored Story of Jerry Lee
Lewis (Quill) comes from a
well-qualified author: the Kill-
er’s third wife and second
cousin, Myra Gail. Their 1958
marriage, which took place
when she was just thirteen,
was a cause celebre that de-
railed his career for nearly a
decade. Where Nick Tosches’
excellent Hellfire was a bio-
graphical expedition into Jerry
Lee’s soul, Myra Gail has opt-



ed for straight narrative, often
far more outrageous than one
might expect. The accounts of
Jerry Lee’s draft registration
day and the Australian tour
where he got teen heart-throb
Paul Anka loaded on beer are
hilarious.

Myra Gail’s account of her
transition from cousin to lover
to spouse is interesting, but
the book takes on asoapopera
tone as it covers the couple’s
worsening domestic situation.
Myra Gail discusses the string
of tragic deaths in Jerry Lee’s
family, putting his recent
misfortunes in clearer per-
spective, but at times she tells
us more than we need to know.
Four paragraphs on a minor
court battle with ex-wife Jane
is about three paragraphs too
many.

And although this is bio-
graphy, the narrative peters
out after describing the couple’s
1971 divorce, then sputters
towards an unsatisfying con-
clusion. Neither Myra Gail or
collaborator Murray Silver
write on Tosches’ level, but the
two books compliment each
other. Read Tosches for the
spirit, Myra Gail for the detail.

Avrchie Canmipbell: An Auto-
biography (Memphis State
University Press) is a real
sleeper. Campbell's droll hu-
mor may pervade Hee-Hawe
these days. but his background
was no joke. Growing up poor
in East Tennessee, he made it
to college but quit just before
graduating because he couldn’t
afford new clothes for the
ceremunies. The bad times
continued as he drifted on the
road during the Depression.
After he settled in Knoxville,
his bad luck continued. His
own band fired him; for a time
he nearly starved. And his
successasacomedianat WNOX
Radio was nocomfort; his first
marriage foundered, and fi-
nancial irresponsibility left
him deep in debt. But he
climbed out, moved to the
Opry. and in 1969 joined the
original cast of Hee-Haue,

The early chapters are as
compelling as the best partsof
Coal Miner's Daughter, while
the later chapters are less im-
pressive, for the more success-
ful Archie becomes the less he
has to say. The three chapters
on Hee-Haur are long on plati-
tudes and short on substance
(aside from some good Junior

Samples anecdotes). But don’t
let this deter vou: this book
deserves a wider audience
than it'll ever get.

Roy Acuffs Nasheille by
Roy Acuff with Bill Neely
(Perigee)combines autobiogra-
phy and portraits of fellow
performers. The early chap-
tersaresimply superb. Acuff’s
talesof hisearly days are well-
crafted (it seemsthathe had a
less pious side then, enjoying
both his booze and a good
fistfight on occasion), and his
recollections of DeFord Bailey,
Uncle Dave Macon and the
Delmore Brothers are reveal-
ing. So is his story of a young
Minnie Pearl, uncomfortable
in her new, countrified charac-
ter, who bombed so often that
he had to drop her from his
show until she gained confi-
dence.

The book has some inaccura-
cies. For example, Acuff in-
siststhat he never changed his
band’s structure, but in fact
he electrified the guitars and
dropped the trademark Dobro
sound for a time in the Fifties.
Even so, this book has consider-
able merit, fauits and all.

Less worthy is George Wil-
liam Koon's Hank Williams:

Cll&l‘.ﬂ K. WOLFE

A Bio-Bibliography (Green-
wood). Of 180 pages, the bibli-
ography (a list of books and
articles about Hank)consumes
four-and-a-half pages. The rest
are pure padding. A sixty-
page Hank biography largely
re-hashes facts from the Roger
Williamsand Jay Caress books,
and particularly from Koon’s
favorite, Chet Flippo's fiction-
alized non-biography. Koon's
attempts to analyze Hank's
songs are amateur psychology
at its worst. His interviews
are laden with remarkably
stupid questions (“Did Hank

ever drink to get happy?” is
one gem), and while the disco-
graphy purports to “clarify

and heighten information about
Hank'srecording career”(what-
ever that means), it is little
more than a list of various
singles and albums. Only the
previously unpublished photos
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(including a beauty of Hank
as a thirteen-year-old punk)
are worthwhile. At $29.95 the
book is no bargain, and only
somebody desperate for every
published word about Hank
could possibly want it.

Charles Wolfe's Kentucky
Country (University of Ken-
tucky Press)isadifferent pro-
position entirely. The book
covers the influence of Ken-
tucky on country music through
the achievements of its per-
formers. In the hands of a
lesser authur, this could be
pretty boring, but Wolfe’s
greateststrength is the access-
ibility of his writing. Well-
organized, witty and lucid,
drawing on solid analysis and
telling anecdotes, this is a book
from which both the casual
fan and the serious scholar
can learn.

Wolfe begins with an im-
pressive story of a rediscover-
ed song written tocommemor-
ate a sensational 1896 Ken-
tucky murder, which leads
into a fine essay on the develop-
ment of traditional Kentucky
songs. Then he examines the
contributions of Kentucky per-
formers—old-time fiddler Doc
Roberts and singer Buell
Kazee, Thirties starslike Brad-
ley Kincaid, Forties perform-
ers such as Cousin Emmy,
Molly O’Day, Grandpa Jones,
Red Foley and Merle Travis,
and contemporary Kentucky-
bred artists Loretta Lynn, the
QOsborne Brothers, Ricky Skaggs
and John Conlee. Although

the text runs only 175 pages,
Wolfe makesevery word count.

Country music reference
worksare in shortsupply these
days, Dellar and Thompson’s
encyclopedia is out of print,
but Irwin Stambler and Grelun
TLandon's Encuclopedia of Folk.
Country and Western Music
(St. Martin's) was recently re-
vised and re-published. New
entries expand itto more than
nine hundred pages, making
this perhaps the ultimate cur-
rent reference work on this
subject. Scores of major and
minor artists are covered,
there are complete listings of
various awards (CMA, ACM,
NARAS)., and much of the
artist data was obtained by
direct interviews. The illustra-
tions are excellent: they too
have been updated.

There are some drawbacks,
however. [ question the wisdom
of including folk music in this
book. Since the folk listings
include evervone from .John
Jacob Niles to the Eagles,
such artists might better be
covered in a separate book.
Also, Stambler and Landon
scramble their priorities occa-
sionally. Jazz violinist Stephane
Grappelli is inexplicably in-
cluded, as are inconsequential
country artists likesinger/act-
ress Mary Kay Place, but Ricky
Skagys, Carlene Carter and
John Anderson are ignored.
[3ob Wills's 1960s vocalist, [eon
Rausch, is given a generous
entry while Tommy Duncan,
Wills's most important vocalist,
gets nothing. There are also
factual errorsthat should have
been caught, and while you
will find entries about all sorts
of obscure artists, if you're
looking for any on Johnny Hor-
ton, Cowboy Copas or Smokey
Rogers, vou won't find them.
Despite all these problems and
the book’s $5() price tag, it is
the best reference work avail-
able.

Lesscostly, but highly enter-
taining, is The Country Music
Hall of Fame and Musewm,
published by the Country Music
Foundation Press. It features
beautiful color photos of select-
ed exhibits, thumbnail sketch-
es of various musical styles,
and a complete listing of all
Hallof Fame members through
1982 with their official color
portraits. Thisisanice way to
tour the muscum from your
living room. .
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20 QUESTIONS WITH

COURTESY RCA RECORDS

vivia, the one-name phenomenon, has gone from being a Music Row

secretary to being a Music Row superstar in just four short yvears. This
vear. her song “Nobody™ was the only country single to sell more than one
million copies. Has success spoiled Sylvia? And what happened to her second
name anyway?

by Michael Bane and Mary Ellen Moore

COUNTRY MUSIC

1

Why do you use only one
name?

My last name is Kirby, and
my producers thought Sylvia
Kirby. .. Well. that justdoesn't
cut it, so [ suggested "Syivia.”

2

Whom do you admire most
in eountry musie?

[ have to say I've learned a lot
from a lot of different people.
My producer, Tom Collins,
produees Barbara Mandrell.
s0 when I was his secretary |
had kind of a ringside seat
watching how she handled her
business and recording. So
that was an education, and |
really learned a lot from her. |
admire her not only for her
talent but for her business
sense. And Dolly Parton. 1
really admire Dolly because |
met her once,

3

Didn’'t you draw Dolly's por-
trait?

Yes, [ drew it from an album
cover, In Indiana where [
grew up, there's a place ealled
the Little Nashville Opry
House. I went there when
Dolly was performing. and 1
knocked on the door of her bus
to give her the portrait. She
started talking to me. and |
asked her how to get started,
She was real honest with me.
She said. 'Hon. my whole
Jeomilystrying to get started,’
and she told me how hard it
was, f2ul she was veryencour-
aging. and she told me not to
let anybody tell me I couldn’t
do it, because if I worked real
hard, maybe 1 could. And 1
carriecd her words with me
and was influenced by her
encouragement and honesty.

4

Do you consider yourself a
sex symbol?

Nu. No. T would worry about
someone who thought of them-
selves asasexsymbol, wouldn't
vou? I'd really worry about
them.



Is life on the road especially
hard for a girl singer?

I don't complain. [ chose this
lifestyle. and I love it. I like to
travel. But I do think it's
tougher on a girl because |
spend two-and-a-half or three
hours a day on make-up and
hair, and all that, to get ready.
So [ lose a lot of sleep to all
those hours [ have to spend on
make-up. And [ think that's
important, to look good. I
mean, | don’t go out to the
mailbox without make-up on.
But I think that's the only way
life on the road is harderona

girl singer.

Does any incident on the
road stand out in your
memory”?

You always hear stories about
entertainers who fall off the
stage. Well, I finally fell off
the stage thissummer. [ thought
it was funny.

7

How are vou involved with
the Dream Makers?

The Dream Makers work with
children who have a life-threat-
ening disease, not necessarily
something fatal, and what they
do is take these children and
find out what their dreams
are. Maybe they want to meet
Kenny Rogers. Or maybe they
want to go to Disney Land. So.
the Dream Makers will ar-
range this—they make the
children’s dreams come true.
[ spent one day with a little
girl who had leukemia. Her
dream was tomeet me—which
[ thought was really neat! We
had a great time.

Speaking of children. . .don't
you colleet dolls?

Yes (/aughs). I've been collect-
ing them for a year and have
fifty now. They're porcelain,
but they're not antique. A lot
of people ask me if they are
antique. I'll goaround looking
for them, and sometimes they'll

just look at me and say (/in «a
squeaky little rolee), “Take me
home.” When they do that, |
just can't nat take them home.

Do vou have a favorite doll?

[ have to say that the very first
doll I bought is my favorite.
Her name is Pouty. She's

beautiful.
10

Do vou have any pets?

No, I'm not home enough, and
it wouldn't be right. But some-
day I'm going to have a real
family—children and a dog.

11

Weren't you recently divor-
ced?

[ call it unmarried. You know
why? [ think of it as a positive
thing. I'm a positive person,
and divorcee sounds so negative
and bad. But I don't think it
was bad. [ just got married too
voung. (She was tienty). He
was much older than me and
basically, we grew apart. But
we're still real good friends.
And [ know I'm a lot happier.

12

You were out looking at
houses today. Are you plan-
ning on buying in Nashville?

Yes. Thisis the only place that
[ would want to make a per-
manent residence. [ might like
to have a home in Los Angeles
oranapartment in New York
sometime, depending on my

career, but I want Nashville
tobe home. I love it. The house
[ own here now is up for sale.
[t's too secluded, and on a high
hill. I want a level yard so you
don’t fall off the mountain
when you mow your lawn.

13

Do you mow your lawn?

(Laughs). No. Someone else
does it. I'm never home. If |
waited for me to mow it, it
would be a jungle.

14

Do vou consider yourself a
high-energy person, especi-
ally with Barbara Mandrell
as your role model?

In reference to Barbara. 1
have never seen anyone like
her—she's a workaholic,and [
would not consider myself a
workaholic. When 1 am on
stage. my energy level is really
high. But the way [ am per-
sonally is real laid-back. I move
reaaalllll sloooooomr,

15

What did you want to be
when you grew up? Was it
always a country artist?

Always. It wasn't until [ got to
high school and saw all my
friends go off to college after-
wards or get married that [
knew [ wanted to be a singer,
but [ was singing from the
time [ could walk and talk.
When 1 was real little. |
thought about being an en-
gineer because we had a train
track by our house, but that
was a fleeting thought. (Larughs)

DON PUTNAM

16

What's it like to have risen
from seeretary to star?

It was really all part of my
plan. Ldidn't goto Nashville to
he a secretary. but [ did want
tolearn a lot about the business.
and [ did that as secretary to
Tom Collins.

17

Would you like to be in a
movie?

Oh.yes. That's also partof The

Plan.
18

What type of role would you
like when you do get to the
movies?

[ really want to do my home-
work before | decide. I know
the kind of things I dow’t want
to do. [ don't want to have a
cameo role as acountry singer

inabar.

What type of music other
than country or pop do you
listen to?

I've started listening to clas-
sical music. I'm learning that
a lot of the old classical music
has been incorporated into
contemporary music. particu-
larly in movie themes. | re-
corded "The Wayward Wind”
with.James Galway, the classi-
cal flutist, and that’s when [
got into listening to classical
music. It really surprised me!
[ never thought I'd like it.

20

Do people recognize you
when you go out?

Yes. they do (sounds dishelier-
ing). T enjoy it. To me. it's an
indication of how well you'rer
doing. If people don't recognize
vou, you should start worry-
ing. Most of the time, the
people who recognize me are
voung children, from three-
vear-olds to teens—a lot of
little girls. -
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Now remember
everyone’s favorite
singing cowbovy with
this special treasury
collection

He was THE singing cowboy of recent
times. Recognized by the industry that
honored him with membership in the
“Country Music Hall of Fame.” Loved
by his millions of fans who continue to
buy his records even now, over a year
after his tragic passing. Marty Robbins
will live on forever. And what better
way to remember this legendary
performer than with this special album
containing 20 of his greatest hits.

Included are these classics:

El Paso/El Paso City The Hanging
Tree/Red River Valley/Streets of
Laredo/San Angelo/All Around
Cowboy/Tumbling Tumble-
weeds/The Fastest Gun
Around/Meet Me Tonight In
Laredo/Mr. Shorty/ They're
Hanging Me Tonight/Cool
Water/Strawberry Rain/Ballad of
the Alamo/Big Iron/ Running
Gun/Five Brothers/The Cowboy
In The Continental Suit/Old Red

Album/8 TK/Cassette
Only $9.97

Country Music
Society of America

MEMBFR DISCOUNT

SRR 5. | ;3 1A

l — — — .sze PM‘,? ! u—————————-l
| Send me Marty Robbins #1 Cowboy as | 1
| To: Nashville Warehouse, checked below, I've enclosed $9.97 per |
I P.O. Box 1226, item plus $1.95 post. & Hand.: |
= Hendersonville, TN37077-9990 _ Abum:_ 8TK: __ Cassette ='" B
No foreign orders. Offer expires 5/31/84
| g |
|
:Name__‘ . —_- /| 7
| Street S e , *
=_ City B =
| State — — D ’ ,
| 1243 | 3
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Kenny Rogers
Eyesthat See inthe Dark

RCA AFL1-4697

E yesthat See inthe Dark isa
curious title for a Kenny

Rogers album. He isn’t the

sort of artist who sees things

in shadow-patterns; his vision

tends toward the daylight

variety, clear-cut and without
complexities. This is. afterall,
the man who has had massive
hits with such straightfor-
ward soul-sloggersas“lucille,”
“Ruby. Don’t Take Your Love
to Town” and “Lady.”

Ontheother hand. youcan't
fault him for trying. Unlike
certain other artists, he never
restson his laurels. He doesn't
play it safe, and every new
release doesn’t, to his credit,
sound like a sly rehash of “The
Gambler” or “Coward of the
County.” Throughout his ca-
reer. Rogers has openly ex-
perimented with styles, ma-
terial and producers. And he
must be doing something right.
It’'s not every artist who can
make the transition from play-
ing bass in a jazz trio to
singing folk music to fronting
a pop/rock band with a drug-
related hit like “Just Dropped
In (to See What Condition
My Condition Was In)." and
end up topping the country
charts,

So Rogers deserves respect—
grudging or otherwise—for his
willingness to put himself into
new hands and unfamiliar

l

——— | Usical situations. [t was his

idea to work with the Com-
modores’ Lionel Richie: and it
was apparently also hisideato
approach Barry Gibb for this
debut RCA project. Just in
case yvou didn’t know already,
it's been broadly hinted that
Barry is the creative force
behind the Bee Gees, whose
Saturday Night Fecer sound-
track album singlehandedly
turned 1977 into the Year the
Recording Industry Will Never
Forget.

Barry seems to share Ken-

| ny’s penchant for studio ex-

perimentation; it's a far cry
from Saturday Night Fecer
disco to Kenny’s brand of
amiable pop. The pressure on
Mr. Gibb to come up with an
album worthy of Kenny's bally-
hooed twenty-million-dollar-
plusdeal with RCA must have
been enormous, but he seems
to have handled it well. He
may be criticized by some in
the industry for co-writing all
the songs on the album rather
than letting a few outside
songwriters earn their rents
for the next ten years, but
surely he anticipated that.

The resulting album is in-
triguing, if not monumental.
Those who accidentally refer
to it as “Kenny Rogers Sings
the Bee Gees” can be forgiven.
There's no doubt whatsoever
who produced. wrote or per-
formed on this project. The
Bee Gees™ stamp is obvious.
but, properly translated, this
guarantees technical perfec-
tion, instrumental excellence—
and commerciality.

The playved-to-death first
single, “Islands in the Stream.”
is one of the album’s strongest
moments. EXven if the song has
worn out its weleome through
overzealous programming, it
was a masterstroke by Gibb—
or Rogers—to entice Dolly
Parton into the project. The
arrangement is exactly what's
required: infectious, easy to
hum, hard to resist. Very Bee
Gecs.

The material on F'yes that
See in the Dark is primarily
pop: not counting “Islands,”
the two coneessions to country
are "Buried Treasures” and
“Kvening Star.” Both these
tracks feature the Gatlin
Brothers on vocal harmonices.

Rogers acquits himself well
on this album, proving once
again that he is a flexible and
immensely likable performer
with a voice that wears well.
So what if he isn't the world's
greatest singer? He tries hard
to avoid being predictable,
and you ean’t fault the man for
that. —Kip KIRBY

David Allan Coe
Hello in There

Columbia FC 38926

have been writing David

Allan Coe record reviews
for some time now, and it
usually feels like shouting
down a long tunnel. | have
said it before; I will now say it
again. David Allan Coe is con-

X |
sistently one of the most tal-
ented people working in coun-
try musie, sub-style heard coun-
try music.

David has always refused to
compromise his music, and
the result is a collection of
records and songs that is
clearly the most unrecognized,
unappreciated body of work
in the whole field. [ don't think
Hello in There, his newest
album, is quite as good as
Castles in the Sand—his last
and probably most consistent

Record Reviews

if not all-time best album—
but all the same, it is very
good. It represents the distil-
led essence of the “outlaw”
country music of the late
1970s, the willingness to fuse
old country with some necw
rock licks. David has always
mined that vein more effect-
ively than almost any other
artist. partly because he's
worked so hard at it. He's
country, sure, but there is lots
of other stuff floating around
in his music. His version of
Troy Seals’s “Crazy Old Sol-
dier,” for instance, sounds
about equal parts Hank Jr.,
George Jones and the Allman
Brothers.

If there isa central theme to
the music of David Allan Coe,
it is the same theme that runs
through his life—melancholy.
Appropriately, David has ded-
icated this album to John
Prine. one of the greatest
talents ever to get lost in the
shuffle of the music business.
The title cut, “Helloin There,”
is one of Prine's best, if sad-
dest. songs, and David’s ver-
sion doesn’'t miss a tear.

The melancholy is ironie,
because David is a survivor,
both musieally and personally.
He sings a bluesy, honky tonk
brand of country musie, and
there are fewer and fewer
people doing that each year.
In fact, David makes records
with an almost evangelical
fervor the last defender of the
True Faith, He's a erazy old
soldier, just like the song says,
but he's better than just about
evervbody else on the scene.

—MICHAEL BANE
—0t=————————— 1

George Jones

Jones Cowntry
Fpie 8692-2

uch has been made, in
these pages andelsewhere,
of George Jones's most recent
rehabilitation; of how, after
spending most of the last
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decade living on life’s ragged
edge and knocking on death’s
door, he has pulled himself
back together and mastered
some of the basics of survival,
country style,

There may, however, be a
cruel irony at work here. The
fact is that it has often been in
the midst of his darkest and
most depressing times that
The Possum has turned in
some of his most moving vocal
performances.

But if George is on the re-
bound again—as indeed he ap-
pears to be—his new-found
happiness has certainly not
been detrimental to his sing-
ing. Jones Country, infact, isa
small triumph; it marks an
energetic and enthusiastic re-
turn to the hard country and
honky tonk that have always
been basic to George’s style
and from which he has always
drawn his greatest strengths
as a singer. George performs
truly memorable versions of
two modern hard-country clas-

sics, W. Scott’s “Burning
Bridges” and John Anderson’s
“Girl at the End of the Bar,”
and lays it on the line with a
couple of good old-fashioned
“get drunk, get down, and
wallow in it” heartbreak songs,
“You Must Have Walked Across
My Mind Again” and “Wino
the Clown.” The strong, re-
laxed recitation on “Radio
Lover” is the final proof of a
newly revitalized and self-con-
fident George Jones.

Billy Sherrill, who recently
celebrated histwelfth anniver-
sary as George’s producer, also
deserves praise for.Jones Coun-
try. Sherrill is. of course,
notorious for his past tenden-
ciestosaturate the hard-coun-

try sound with layers of orches-
tration and background vocals,
but on the other hand he has
also demonstrated a flair for
capturing the bare essence of
the hard-country sound (as he
did on George’s classic 1976
album, Alone Again). On Jones
Country, that flair is much in
evidence; if you can hear one
violin or cello on any of these
tracks, you've listened a lot

more closely than I have.
Jones Country proves that
George can make good records
even if he’s feeling good, and
it's a healthy shot in the arm
for back-to-basies country music.
—BoB ALLEN

George Strait

Right Or Wrong
MCA-5450

his album, George Strait’s

first collaboration with
veteran producer Ray Baker
(Moe Bandy, Joe Stampley,
ete.), enhances and extends
Strait’s reputation as one of
the best of Nashville’s newest
crop of solid, right-of-center
country singers. Strait seems
to have made progress assimi-
lating the music that has
influenced him, and growing
beyond it. The result is that he
emerges with his own unique
strengths more in evidence
than ever before.

Strait’ssinging styleis deep-
ly rooted in (but certainly not
confined to) the musical tra-
ditions of Texas and the great-
er Southwest, and on Right Oy
Wrong those traditions show
through. “I'm Satisfied with
You” is Texas beer-hall music
performed in a style reminis-
cent of Oklahoman Hank
Thompson, and the title song,
on which Strait turns in a
particularly strong, confident
vocal, is an old Milton Brown
Bob Wills Western Swing
classic.

It is, however, on the more
contemporary-sounding ma-
terial—"You're the Cloud I'm
On” and “Eighty Proof Bottle
of Tear Stopper”—that Strait
really demonstrates the class

which justifies comparisons
with Merle Haggard, Lefty
Frizzell, George Jones and all
the other great vocal stylists

ufn'”?l:\l'l‘ '
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from whom he has learned (a
point reinforced by his mov-
ing rendition of Hag's “Our
Paths May Never Cross.”). It
is on these two songs and on
the determinedly contempor-
ary “You Look So Good in
Love” (which has “hit” written
obviously and self-consciously
all over it), that the strong,
soulful textures and precise
control in Strait’s voice are
most apparent.

Quite simply, Strait has
never sounded better than on
Right Or Wrong, his third
MCA album. To listen to him
here is to cateh one newcomer
in the process of emerging as
one of country music’s most
distinguished singers.

—BoB ALLEN

The Oak Ridge Boys

Deliver
MCA 5455

here are some genuinely

delightful cuts on this
album. For starters, William
Lee Golden leads the vocals on
a nostalgic “Ozark Mountain
Jubilee” as effectively as he
did on last year’s Christmas-
time gem, “Thank God for
Kids.” The song is especially
expressive because Golden’s is
not your typically easy, hit-all-
the-right-notes lead voice; he
has to strain for it, and you
love him for that. Another
great attraction is the luscious
four-part gospel harmony on
“In the Pines.” This is what
Southern Gospel quartet sing-
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ing is all about, and here the
Oaks re-visit those roots of
theirs quite beautifully. Then
there is “Through My Eyes,” a
wonderfully uplifting and ten-
der song which seeks to re-
assure a woman who is won-
dering whether age is making
her unlovable.

The rest of the album, how-
ever, has its problems. “Break
My Mind” is a great song (my
old college drinking buddies
and I used to fall back on it
when the beer keg started to
float on the pool of water left
in the washtub), but the Oaks’
version is too soggy and slow
to be effective. “Ain’t No Cure
for That Rock ‘n’ Roll” bor-
rows the bounecy, hook-laden
formula which made “Elvira”
and “Bobby Sue” such great
hits, but it does so too self-
consciously: the Qakseven call
out those song titles during
one of the verses, just in case
we don’t get the connection
ourselves,

While I¥liverisacreditable
effort, it falls short of several
albums the Oaks have made
in recent years. What it lacks
in quality on some tracks. how-
ever, it makes up for in, um,
other ways. In keeping with
its title, the album contains a
24-page mail order catalogue
and order form offering all
kinds of goodies. Buy your
Oak Ridge Boys night shirts
and baseball caps here, folks.
A nice, frameable blue-tone
photo of the Boys and their
band is also enclosed.

—BoB MILLARD
D e =R 2

Tony Joe White

Dangerous
Colundyia FC38x17

Ian Tyson
Old Corrals and

Sagebrush
Columbia FC38949

Tony Joe White? lan T'yson?
Together? In one review”
It seemed a little crazy to me.
too—and crazier still once I'd
thrown myown “weird factor”

into the mix. Hell, I liked both




The Smithsonian Collection of Classic Country Music

“...far and above the

best I've ever heard. I
salute this project!”

e Tom T. Hall

“It's so good, I gave a

copy to Johnny Cash.”
¢ Cowboy Jack
Clement

Eight Albums, 143 Songs, 135 Artists, Large Format Books

]

Less Than 34¢ A Song
e Eight albums
e Your choice: LP records or high-fidel
ity casseltes
e 143 selections (more than 80 not
l currently available elsewhere...and |
24 never issued on LP!) |
e More than 135 country artists
e 56-page. large format booklet by
country music scholar Bill Malone ‘
with historic photos
e Remarkable “easy access” case
| e Not available in stores

— e ——— )
Bluegrass. ballads and westem

swing. ..countrvy music is America’'s own
music. Born in the mountains and on the
prairies. plaving to a growing legion of fans
at Nashville's Grand Ole Opry. and lassoing
the hearts of millions of fans from Hollywood
to the White House, country music is a great
American success story. Now The
Smithsonian Collection of Classic Country
Music highlights fifty years of country music
ina landmark anthology.

More than Six Hours
of Glorious Music

For the first time ever. 143 songs from over
135 country artists have been gathered into

one definitive collector's edition. Classic
Country Music opens with the very first
documented recording in country music
history. the lively “Sallie Gooden.” by
champion fiddler Eck Robertson. Superstar
Willie Nelson closes the collection with his
gently haunting love song. “Blue Eves Crying
int he Rain.” And in between, you'll discover
a stupendous gathering of country music
favorites and little-known delights.

The Best From a Glittering Gallery
of Country Music Stars
Including:

Vernon Dalhar'ts Wreck of the Old 97
Carter Family's Wildwood Flower ¢ Jimmie
Rodgers’ Waiting for a Train ® Rouse
Brothers’ Orange Blossom Special ® Sons
of the Pioneers’ Tumbling Tumbleweeds ®
Patsy Montana's | Want to Be a Cowboy's
Sweetheart ® Gene Autry's You Are My
Sunshine ¢ Ernest Tubb’'s Walking the
Floor Over You ¢ Roy Acuff's Wabash
Cannonball ¢ Merle Travis'1 Am A Pilgrim
Hank Snow's I'm Moving On ¢ Pee Wee
King's Tennessee Waltz ¢ Kitty Wells'It
Wasn't God Who Made Honky Tonk Angels
¢ Hank Williams' I'm So Lonesome I Could
Cry ¢ Johnny Cash’s I Walk the Line ¢
Patsy Cline's Faded Love ¢ Flatt and
Scruggs Earl's Breakdown ¢ Osborne
Brothers' Rocky Top ¢ Porter Wagoner's
Green, Green Grass of Home ¢ Roger

Miller's King of the Road ¢ Tom T. Hall's
Homecoming ¢ Dolly Parton's Coat of Many
Colors * Merle Haggard's Mama Tried
Loretta Lynn's Coal Miners Daughter ®
Tammy Wynette's D-i-v-o-r-c-e ® and 117
more!

Money-Back Guarantee!

You must be thoroughly delighted. or return
it within 15 days postpaid. for a full refund
less shipping handling charges.

Mail To: Nashville Warehouse
P.O. Box 1226
Hendersonville, TN
37077-9990

Yes! Please send me set(s)
of Classic Country Music at $49.95
(plus 83.00 postage and handling per
set),

_ LP Recordings

-t o o — a e an  oe

Cassettes
Name _ -
Address -

City _ . —

State Zip —
Please allow 46 weeks for delivery.




Exclusive offer for Elvis Fans
everywhere in America only!
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PRESTEWISTIORY iy

he only complete collection of Elvis’ original authentic number one million selling national
olden hits from the 1950’s, 1960’s, and 1970’s ever assembled at any time or any place.

LL THE HISTORIC GOLDEN ELVIS RECORDINGS...IN A GREAT COLLECTION ON 5 STEREO ALBUMS
)R 3 DOUBLE LENGTH 8-TRACK OR CASSETTE TAPES!!!

iw bring ELVIS’ Golden Hit Recordings from the 1950’s, 1960’s and 1970's INTO YOUR
VN HOME FREE FOR A FULL 14-0AY AUOITION!!
Candlelite Music now makes it possible, for the first time ever, for you to own the most val-
ble Record Treasury in Recorded History at unbelievable low direct-to-you-prices! Each
ng, inits on;_ginal version, is a true, genuine, solid zqolden page in musical history. Together
th your FREE album you will get a total of SIX DOZEN ORIGINAL ELVIS HITS* — a total of
er 435 miltion selling records! ELVIS — like a shooting star he skyrocketed across our lives
the 1950's, and he became the “KING” who remained on top right into the 1970's. Here are
the great million sellers, the priceless recordings of the most exciting, electrifying artist the
rld has ever known.
VIS: ® More Gold Records than any Artist in History!!! ® More Platinum Records than any
tist in History!!! ® More Million Sellers than any Artist in History!!! ® More Hit Singles and
yums than any Artist in History!!! ® He's sold more records worid-wide than any Artist in
story!!! » The #1 Artist in the whole world for over three decades —the 1950's, the 1960,
d the 1970's!!! » The Real honest-to-goodness “RAGS TO RICHES™ Rise of the most inspir-
j version of “The American Dream” to ever happen!!! ® The Voice that held millions spell-
und!!! * The Star of 33 Hit Movies and 2 of The Highest Rated Major TV Specials Ever
ine!!! ® The Biggest Box Office Performer for Over 20 Years!!! ¢ The Most Sold-Out Perfor-
inces Ever Credited to Any Performer!!! » The only person known in every corner of the
rld by his first name!!!
And now . ..you can have all of this, in this, the greatest and most timeless Recorded
yrary Treasury ever to be assembled in all of history—the crowning touch to any music
rer's collection! Candielite’s sweeping tribute to Elvis, the King of Rock n' Roll, is certain to
'c'ome the most sought after treasury ever assembled . . .and is destined to become a rare
ectors item.

e Magnificent Presentation Case Comes Free of any Extra Cost!

“The Elvis Presley Story™ comes to you in an exclusive “"Showcase Presentation Edition™
lich is highlighted in full cotor with a heavy layered gold lettered spine—like you would find
rare handcrafted leather books. The unique “biack leather-look™ presentation case especial-
prepared for this Treasury offer, effectively locks out dust and dirt while lending rich, luxuri-
s beauty to the Treausury itself, . . a treasury that gives you a record library you'lt be proud
...even if you don’t own a single other record!

JT AVAILABLE IN ANY STORE ATANY PRICE—LESS THAN 50¢ A SONG

.L THE SONGS ARE THE FULL-LENGTH ORIGINAL RECORDINGS AS ELVIS ORIGINALLY

‘CORDED THEM. The biggest value in recorded music history in a monumental collection
1t costs 1/3 what you'd expect to pay in any store, . .if you could find all the hits.

That's right, you can soon go to your own mailbox and unwrap more than 3 solid golden
urs of Elvis' hits from the 50's, 60's and 70's at a price that's the lowest you've ever heard of
fore for such an amazing collection of valuable and rare hit recordings!

This valuable collector's Treasury, is available only through this special offer, so we urge you
return your FREE 14 DAY AUDITION CERTIFICATE TODAY!

ncludes bonus album
1977 Candielite Marketing inc

Just for listening to “The
Elvis Presley Story™...you
get this historic collectors
item absolutely

FREE

“Elvis: His Songs of Inspiration
(worth up to $9 97)

in your choice of Cassette,
Record or 8-Track

“Elvis: His Songs of Inspiration™ . . .the perfect companion album to “The Elvis
Presley Story." This bonus album /s nof available in stores —but it's yours to
keep ABSOLUTELY FREE on record, cartridge, or cassette, just for listening to
the collection Free for a full ten days.

Included in this classic collection from the golden vauit of RCA Records is:
“Crying in the Chapel” ® * | Believe'* * “Peace in the Valley " * "Amazing Grace"
o “If | Can Dream" ® “How Great Thou Art" ® “Put Your Hand in the Hand" ¢
“All My Hard Times™® "You'll Never Walk Alone"'® “Follow That Dream™®

Let Elvis Presley, the Man who inspired millions, share with you the sacred
songs that inspired him!

The ELVIS PRESLEY Encyclopedia of #1Million Selling National Hits

ELVIS’ MILLION SELLING POPULAR HITS: “THE WONDER OF YOU" * “HIS LATEST FLAME"
¢ “LOVING YOU" * “SUSPICIQUS MINDS"  “IT'S NOW OR NEVER" * "ASK ME" ® “CAN'T
HELP FALLING IN LOVE" * “GOOD LUCK CHARM" ® “CRYING N THE CHAPEL" * “PUPPET
ON A STRING" * "HEARTBREAK HOTEL" * “I JUST CAN'T HELP BELIEVIN'" * *| BEG OF
YOU™ * "DON'T CRY DADDY" * “HARD HEADED WOMAN" * “ARE YOU LONESOME TO-
NIGHT" @ “YOU'LL NEVER WALK ALONE" ® “SHE'S NOT YOU"  “BCUE HAWAII" * "DEVIL IN
DISGUISE" * "SUSPICION"" * “YOU DON'T HAVE TO SAY YOU LOVE ME" * "WOODEN
HEART" ¢ “SURRENDER" ® “IN THE GHETTO" *

ELVIS® MILLION SELLING COUNTRY HITS: “LOVE ME TENDER" * | WAS THE ONE" © “LOVE
ME" ¢ "MAKE THE WORLD GO AWAY"" ¢ “BLUE CHRISTMAS" * “KISSIN' COUSINS™ ® “|
CAN'T STOP LOVING YOU"  "PEACE IN THE VALLEY" ® “HAVE | TOLD YOU LATELY THAT |
LOVE YOU™ « "HOW GREAT THOU ART"  “YOU DON'T KNOW ME" ¢ “AN AMERICAN
TRILOGY" * “FOR THE GOOD TIMES"* “I'M YOURS" ® "A FOOL SUCH AS 1" “DON'T"

ELVIS’ MILLION SELLING ROCK N’ ROLL SONGS: “JAILHOUSE ROCK" * "BURNING LOVE" ®
“BLUE SUEDE SHOES" * “RETURN TO SENDER™ ® "HOUND DOG" * “TOO MUCH" * "STUCK
ON YOU™ * “| WANT YOU, | NEED YOU, | LOVE YOU™ © | NEED YOUR LOVE TONIGHT" ®
“TEDDY BEAR" ¢ “| GOT STUNG" * “WEAR MY RING AROUND YOUR NECK" * “A BIG HUNK
OF LOVE" * 'FOLLOW THAT DREAM" ® “TREAT ME NICE" ® “ALL SHOOK UP" * “TROUBLE" *
“ONE NIGHT " “LITTLE SISTER" * “DON'T BE CRUEL"*

Plus many, many more! (A total of over 70 great songs!)*

FREE ALBUM AND

14-DAY AUDITION CERTIFICATE

“The Elvis Presley Story Offer”
Candlelite Music, 6 Commercial Street

YES Rush my FREE “Elvis: His Songs of Inspiration” Cassette, Record or 8-Track
Album, together with the big Golden Treasury “The Llvis Presley Story for a FREE
14-Day audition . . .in the edition checked. | may return the Treasury if not completely
delighted, but the FREE Album is mine to keep no matter what | decige! If | decide to
keep “The Elvis Presley Story,” bill me for only $§7.49" a month for four months plus
$2.97 postage and handling. NO DOWN PAYMENT. NO FINANCE CHARGES
IMPORTANT: YOU MUST CHECK ONE:
|| Cassette Treasuiy (60210 Record Treasury (60012)
[ | 8-Track Treasury (bU111)

SAVE EVEN MORE!

[_] Save $2.97 shipping and handling charge if you enclose check or money order for
entire amount now. Recard Treasury or either Tape Treasury $29.97 Same FREE
Album and 14-day audition. Prompt refund guaranteed If you are not delighted

CHARGE IT AND STILL SAVE $2.97 shipping and handling charge! Fill in details
below. Same FREE Album and 14-day audition privilege

MasterCard American Express Visa

s 00000000000

Exp. Date

Name

Address

City State Zip

Please sign here

If under 18 have parent or guardian sign

*Sales tax will be added for MN, NJ and NY residents only. All orders are subject to
credit acceptance or request for prepayment by our National Sales Office
No

Do you have a telephone? Check one  [7] Yes

120
30-Day Money Back Guarantee 8
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records, but I had to allow as
how a fella'd be hard put to
come up with two white boys
with less in common.

To be honest, even the fact
that both Tony Joe and lan
Tyvson make music which falls
(barelv)within the boundaries
of “country musie¢” is mislead-
ing, since theyv're camped just
inside the fence at opposite
ends of the pasture. You'd need
an Fxxon map to establish a
relationship between them.

Clearly. Tony Joe's songs
are several country miles closer
to those of prominent non-
Opry-members like [saac
Hayes and Bill Withers than
they are to Tyson's. lan’s affin-
itiex lie with the likes of Gordon
Lightfoot and John Stewart,
themselves hardly staples of
the country charts,

So why not two reviews?
Well...dammit...] couldn’t
say. not right off. But there
reas something there, like an
itch. I just couldn’t locate it.
And the longer 1 listened to
the records, the longer the
odds beeame.

Tony Joe's Dangerous, for
instance, is a sleek. soulful
record about romantic adven-
tures with sexy Southern wo-
men (girls, too). Recorded in

Memphis in a state-of-the-art
studio with state-of-the-craft
musieians, it percolates along
in a muted urban funk groove
so laid-back and sensual that |
was forced to note on the sleeve,
“If vou ecan’t get laid to this
one, you can't get laid.” After
considerable field research, |
still think that this is a valid
comment—assnming, of canrse,
that youdon’t try out Tony Joe
onyour neighborhood feminist.
If you arestupid enough, watch
out for T.J.s ultra-smooch re-

make of "Our Day Will Come,”
one of the ultimate Prom Per-
suaders of the early Sixties. It
hasa“Cometovo' Love Daddy,
honey chile” recitation over
the introin which, as Tony Joe
White approaches Barry
White, most “modern women”

approach apoplexy. But don't
let this turn vou off the record.
Therest of thealbum isdamned
nice if you like mushy-macho,
and one tune, “Down by the
Border.” is lovely even if vou
don't.

Now. if I could just print the
opposite of the last paragraph,
I'd have deseribed Ian Tyson's
Old Corrals and Sagebrush,
which is about lonesome Can-
adian cowboys rather than
companionable Southern girls.
Its groove is “high plains folk”
as opposed to “urban funk,” so
forget about mega-studios and
heavy-hitter studio cats: Old
Corrals was recorded live
through a mixing board onto
two-track tape with a hardy
pro-am cowboy band in a living
room in Calgary. Alberta. And
it sounds great.

What's more surprising. it
sounds heartfelt. In faet. I'd
say that it's hands down the
best record about working cow-
boyvs since Harry Jackson's «
capella Folkwaysepic, Cowhoy
Songs. Somehow, like the best
cowboys T know, the album
manages to be innocent without
being stupid, and ironic with-
out being negative, and in doing
s0 it manages to combine an
adolescent enthusiasm for the
beautiesof the out-of-doors with
a working man’s wry, laconic
vision of the faithless workings
of the world.

The album contains a num-
ber of Tyson originals (Ian
sounds more like Merle Hag-

gard than Merle Travis these
days) and a clutch of first-
class “real” cowboy songs of
the sort John Lomax collected
and Harry Jackson remem-
bered (“lLeavin® Chevenne.”
“(;it Along Little Doggies.”
*Diamond Joe." and—my own
longtime favorite—"Windy
Bill.” a cautionary tale for
ropers about the wisdom of
using a quick-release Spanish-
hitch to fasten one's riata to
one's saddle-horn rather than
tving itdown tight). There are
also three contemporary orig-
inals by other writers, two of
which (Gary McMahon's “The
Old Double Diamond”and Tom
Russell's cockfighting saga.
“Gallode Cielo™) are as good as
they get.

In the end. I wax driving
around just thinking, ready to
conclude that the only quality
shared by White'sand Tyson's
albums was stylistic clarity of

the kind which occurs when
an artist fits music toa subject
which commandshis pure, full
attention. when Waylon's cut
of "Honky Tonk Heroes" came
thrumming out of the car radio.
The song made me realize
that the contradictions which
lend so much richness and
complexity to Waylon's bexst
music also account for the con-
fusion and lack of focus of his
worst. Then, finally. I got my
iteh seratched. It occurred to
me that if yvou sorted out those
contradictions, you would end
up with two pure but totally
different styles of life and music
which would closely resemble
those of Tony Joe White and
fan Tyson.

Thisexplains why a straight
guy like me, by playing both
of these albums over a period
of time, ended up as schitzy as
Waylon and had fun doing it.

—DAVE HICKEY

Louise Mandrell

Too Hot to Sleep
RCA AHLI-4820-A

Louise Mandrell’s strength
is the breathily sexy song.
Her new album offers two
such numbers. “Too Hot to
Sleep” and “Fool with Me.”
and it is no coincidence that
both songs were written by
her husband. R.C. Bannon,
and John Bettis. Even the
least sensitive ear can recog-
nize this talented team’s hand
in Louise’s material; almost
without exception, the songs
written by others (mostly bal-
lads) leave the listener wish-
ing that Louise would do more

P

of what she does best.

Part of the problem is the
fact that on the slower num-
bers, louise’s voice bears a
pronounced family resem-
blance to that of her big sister
Barbara. This of course is un-
derstandable, but it leaves me,
for one, feeling a little uncom-
fortable. The other part of the
problem is that the songs
themselves are simply inade-
(juate.

When she launches into the
perkier. upbeat cuts—and
there are several here—louise
leaves all family resemblance
to her big sister behind. Next
to the sexy songs, numbers
suchas*A New Girlin Town,”
“Lady Killer” and “Runaway
Heart” (the exception to the
Bannon-Bettis string of win-
ners) arce where she really
shines.

It's gratifving to know that
some performers still care
enough to continue to strive
for improvement. If this al-
bum isany indication, Louise’s
next should be a real break-
through, as she gains more
confidence to gowith the songs
best suited to her.

—MaRY ELLEX MOORE
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Lefty Frizzell
Lefty Goes to Nashrille
Rounder Special Series 16

The Legend Lires On
Columbia FC 38938

ime, momentum, current
trends, and an air of mys-
tery and tragedy are all essen-
tial elements in the rise of a
cult figure. You could almost
see these factors beginning to
mesh for Lefty Frizzell even
before his death in 1975. His
big hits were behind him; he
didn’t get played on the radio
much (though he was still
making incredibly good rec-
ords), but his unique, elongated
vocal phrasing was already
influencing two generations
of singers, among them Merle
Haggard, George Jones, Willie
Nelson, Stoney Edwards, Moe
Bandy and John Anderson—
not to mention Lefty’s younger
brothers, David and Allen.
Certainly David’s rise to
fame did not hurt Lefty’s
cause, and as younger per-
formers drank from the Friz-
zell chalice, there arose a con-
certed push to get Lefty into
the Hall of Fame. This was
accomplished in 1982. Since
then, there have been four re-

issues of his records. One forth-
coming German collection will
include «all his Columbia and
MCA recordings in a massive
boxed set.

Lefty Goes to Nashrille, un-
like Rounder’s earlier anthol- |
ogy. Treasures Untold, deals
with the transitional period of
Lefty's career, when he left
Jim Beck’s Dallas studio to |
record in Nashville. The earlier |
set ended in 1953 amid his |

]

LEFTY FRIZZELL

A

Bonils~

Jimmie Rodgers tribute re-
cordings. This one picks up
there, beginning with a plain-
tive, sparse version of “I'm
Lonely and Blue” that clearly
illustrates Rodgers’s influence
on Lefty. Without the thick,
amplified textures of his usual
large backing band, the true
delicacy of his voice comes
through clearly.

The remainder of the Texas
recordings are superb. “Sweet
Lies” conveys weary cynicism
in delicate waltz time. “Two
Hearts Broken Now” and
“Tragic Letter” are outstand-
ing, and though the liner notes
don’tindicateit, they are duets
with the legendary harmonica
player. Wayne Raney, a long-
time friend. Side two moves
into the more polished sounds
of 1960s Nashville. “How Far
Down Can I Go” is a study in
anguish. “Little Old Wine
Drinker,” inspired by a silly
mid-'60s wine commercial,
would be a mere string of
cliches were it not for Lefty’s
taut, urgent delivery. His treat-
ment of David Houston’s clas-
sic 1964 hit, “Almost Persua-
ded.” comes close to surpass-
ing the original.

In the liner notes to the
Columbia collection, David
Frizzell states, “I'm awfully
upset that some of Lefty’s later
stuff is so overproduced and
badly arranged. He deserved
better treatment...A voice
like his doesn't need theatrics
or sound effects.” The Legend
Lives On, produced by David
and brother Allen, attemptsto
rectify that problem by strip-
ping off the original backing
and replacing it with contem-
porary studio accompaniment.
This is a risky and often tacky
practice that can ruin the
integrity of older recordings,
asitdid with Jim Reeves’s and
Patsy Cline’s “modernized”
albums. At worst, it’s mere
gimmickry.

At best it accomplishes no-
thing. [ listened to the original
versions of several songs on
this album and came to a
couple of conclusions: Firstly,
David was correct about the
lousy productions; secondly,
the new backing isnt signifi-

LEFTY FPRIZZELL

e
cantly better. The new pickers
get carried away at times, as
their pointless jam session at
the end of “The Marriage Bit”
reveals. The new background
vocalists, “Donna Fay Toad-
vine” (Shelly West) and her
husband Allen, sound no dif-
ferent from the originals. The

A

difference between slick '60s
and’80s accompaniment is not
that pronounced.

Ultimately. the questions is:
Do these changes destroy Lefty’s
original performances? Not
really. Dothey improve them?
Notreally. What CBS and the
Frizzells should do is compile
a beautiful two-record retro-
spective, complete with remi-
niscences from friends, similar
to the recent Time-Life Marty
Robbins collection. Warm,
knowing anecdotes from David,
Allan, Hag. Willie and other
friends, combined with Lefty’s
most enduring recordings,
would be a far more appro-
priate tribute than this made-
over material.

—RICH KIENZLE

John Anderson
All the People
Ave Talkin’

Warner Brothers 1-23912

ohn Rocks? John Cuts Loose?

Would these be more app-
ropriate titles for the new .John
Anderson album? What has
happened to the Young Turk
of the honky tonk revivaj? Well,
the success of “Swingin™ ob-
viously figured into thisalbum

AllL Tha Paapla Ars 'ulll‘l'

enough to let him indulge his
rock and roll instinets more
than in the past. Following
the melancholia of his last al-
bum, Wild and Blue. thisisin
some ways a good idea; it's a
smart way to avoid a rut. So
Anderson runs the gamut this
time out. He is only partially
suecessful.

First, the suecesses, The title
tune, in the style of “Swingin™

1s clearly designed to cross
over, and has a pleasing Ray
Charles flavor. “Blue Lights
and Bubbles” features some of
the most lucid honky tonk
imagery I've heard in vears.
and Anderson returns momen-
tarily and effectively to the
Lefty Frizzell tradition on*Call
on Me”

The rockers, however, run
into some problems, chiefly an
annoying sameness of Jerry
[ee / Chuck Berry cut -time
arrangement. While Anderson
stomps through Gene Sim-
mons’s hit “Haunted House”
with good-natured gusto, and
the Mack Vickery/Merle Kil-
gore “Let Somebody Else
Drive” is a very clever homily
against drunk driving, the
latter song and “Black Sheep”
and “Things Ain’t Been the
Same Around the Farm™ all
sound alike—an unfortunate
effect which detracts from
their excellent lyrics.

Three tracks are flat-out dis-
asters. “Look What Followed
Me Home" is silly and mawk-
ish: “An Occasional Eaglean
ode to our national bird, is so
precious and pretentious that
it simply self-destructs: and
“Old Mexico.” despite its hum-
orous Randy Newman-style
overtones, sounds like atourism
ad.

I don’t think that John

Anderson should limit himself

COUNTRY MUSIC
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GREATEST HITS

o <

oM JONES
She'sa Lads @ Without Love tThere is nothing)® UlE Never Fall
in Love \gain ® Green Green Grass of Home @ Danghier of
Darkness @ 1 (W ho have nothing) ® Funns Famitiar Forgotten
Feeling-® Love Me Tonight @ Sixtecn Ton- @ With These Hands
O W\ hat’s New Pusasea U Not Unusual @ Delilah @ Can’t Stop
Loving You ® Detroit Gty @ Help Yourself @ Sittin’ oo the Dock
of the Bay @ Ny Jude @ Funns How Time Slips Away @ Antumn
laaves

The Lowendar
-

CARL SMITH

Let Old Mother Nature Have Her Way  Me, Moon  Just W ait
Till 1 Get You Aone ® Back Up Budd, @ Deep Water @ Hey Joo
® Are You Teasing Me @ If Teardrops Were Pennic- @ 10 o
Lovely Lovely World @ You Are the One @ Don't Just Stand
There ® Satistaction Guaranteed @ Kisses Don’t Lic @ Oar
Honeyvmaoon @ Trademark @ Lets Live a Little @ Take My Ring
Y our Finper @I Overlooked an Oichid @ Go, Boy Go @ This
Orehid Means Goodbye

Swads P

ll‘][’]l;ll‘LlE RICHARD

Long Tall Sallv @ Good Gaolls Miss Molly @ Tatti Fruiti @
Slippin® and Shidia” @ Jenny, Jenny @ Hes, Hes, He, Hes @ AL
Around the World @ “Ir 1 Mama @ Miss Ann @ Ready
Teddy @ heep V-haockin® @ Rip 1t p @ Lucillc @ Oh! My Soul @
The Girl Can't Help 11 @ Heeby Jeebices ® Boo Hoo Boo Hoo @
Buaby Face @ Send Me Some Lovia’ @ She's Got It

TANYA TUCKER

The Man that Turned My Mama Ou @ You Are So Beautiful @
Would You Fay with Meina Field of Stone ® Spring @ Blood
Red & Goin® Dow n @ Bed of Roses ® W hat's Your Mama's Name
® How Can | Tell Him @ The Happiest Gielin the W hole TS AL
® The Jamestown Ferry @ Delta Davwn @ Mmaost Persuaded @
Greraer than the Grass @ Love's the Answer @ [ Believe the
Southis Gonna’ Rise Apain @ 1eddy Bear So sucss Pl Have
To Love Him More @ et Me Be There @ California Cotion
Fictd- @ Smell the Flowers

GEORGE & TAMMY

We're Gonna Hold On @ Two Stors House @ Take Me @ T
Ceremony @ Old Fashi 5 ® (We're not) The Jet Ser @
We Loved It Away @ God's Gonna Get'cha (For that) @ Semcon
I Userd to Know @ Livin® on Fasy Street @ Golden Ring @ Afler
Closing Time ®Something 1o Brog About @ We'll Taulk About It
cr® Rollin’ In My Sweet Boby's Arm<® Near You @ Southern
alifornia @ Levs Build a Warld Topether After the bire |-
Gone 8 1f We Don’t Make It

JOHNNY HORTON

North to Alasha ® Battle of New Orlean-® W hen [ts Springtime
in Alaska (10 W below) @ Johnny Reb @ I'm Coming Home
Honky Tonk Man @ Siak the Bismarch @ All for the bave of «
Girl ® The Mansian You Stole ® Comanche @ Jim Bridger ® Fm
a One-Waman Man @ Sleepy Faed John @ Thevil Never Tahe
Her Love from Me @ Old Slewlont @ Al Grown | po®SalsGota
Sugar Lip @ Whispering Pines @ Johon Freedom (Freedom
Land) ® 'm Ready If You're Willing

N

ROY ACUFF

Great Speckled Bird @ Tell Mother Pl Be There @ Wait for th
Light to Shine @ Wrech anthe Highvway @1 Saw the Light @ The
Precious Jewel @ The Great Shining Light @ 1 1 Coald Hear My
Mother Pras Again @ The Great Judgment Morning @ Great
Speckled Bird (No, 21 @ Wahash Cannon Ball ® Lonesome (1
River Blnes @ Be Honest with Me @ Firehall Mail @ Tenneasee
Walt, @ Muleskianer Blues (Rlue vodel no. 8)® Low and Loneh
® Pins and Needles @ Freight ‘Train Blues @ NMJORE!




ACE CANNON

The Entertainer @ In The Mood @ Spanish Harlem ®
Harhor Light- @ Java @ 1.D. Boogie Woogic ® Red Rases
For A Blue lady @ Licille @ 1 Can 1Help @ Bill Bailey @
Yahets Sav @ Raunchy ® So Rare ® Fever @ Talk To Mo,

Talk To Me ® Franke & Johnnie ® Wouse (8 The Rising
Sun @ Ram-Bunk-Shu<h @ Night Train @ \merica

THE VERY BESTOP

NARNEL

g Ty ~ e
NARVEL FELTS
Reconsider Me @ Everlasting Love ® Mountgin of Love @ My
Prayer ® When Your Good Love Was Mine ® Raindrop @
Funny Hlow Time Slips Away ® To Love Somebody @
Fraulein @ Just Keep LUp @ Drift Anay ® Lonely Teardrops
@ All In The Name Of Love ® Sumebody Hold Me Until She
Passes by @ Id Trade Al My Tomorrows (For just one
vesterday) ® One Run For The Roses @ The End OF My
World [ \ear ® Runaway @ Three Thousand Miles @ Cryving

ROAD MUSIC

Teddy Bear (Red Sovine) @ Siy Day~ on the Road (I)uu
Dudiey) ® Giel on the Bilthourd (Del R
Blues (Caleman Witson) ® Truck Driy
Dudley) ® Convoy (T, H. Music Festival) ® Give Me 30 Acres to
Turn this Rig Around (The & Brothers) ® White hnight
(T. H. Music Festival) @ Looking at the World Through a
“ indshield (Del Reeves) @ Giddy up Go Answer (M ic Prarl)
® The Gearjumimer and e Hoba (Red Savine) ® MORE!

T\\I\'l\ wY '\lu’l'l‘lu

You and Me ® Stand by Your Man @ Til | Can Make It On My
Own @ D-I-V-O-R-( Singing My Song ® Kids Say the
Darndest Things ® Your Good Girl's Ganna Go Bad ® Woman-
hood ® One of a Kind @ I'll See Him Through ® Bediime Story @
I Dont Wanna Play House ® Take Me to Your World @
Apariment No, 9@ The Way 10 Love a Man @ He Loves Me Al
the Way @ Run. Woman. Run ® Gaod Lovin® (Makesitrighyy®
My Man (Understands)  “Till 1 Get It Right

- 4 i < »
AT 8 O L
LEFTY FRIZZELL

H Youse Got the Moner. 1hve Got the Time @ | Live You a
Thonsand R ay~ @ Look What Thonghts Rill Do @ | Want To Be
with You Alway~ ® Alwass Late with Your Kisswes @ Mam andl
1ad’s Waltz ® Trax liies ® Grve Me More. More, More of
Your Risses ® Don't v Away @ Forever @ Reiease Me @
Cigarcttes and Coffee Blues ® The Long Black Veil @ \igmah
Michigan ® She's Gone. Gone, Gone ® Ratermelon Time in
Georgia ® The Waltz of the Angels ® Signed. Sealed and
Delivered @ California Blues (Blue yodel no. $)® How Long Wil
It Take (To stop lovin' you)

WATSON

R E A T E S T

SHEB WOOLEY e BEN COLDER

Purple People Eater ® That's My Pa® [ Ralk the Line (Mo, 2)@
l)(lrml City (Moo 2) @ Runnin® Bear ® Don't Go Near the
ib Ualnrlln \am( Pay) @ Little

(N, ! l.'ﬁumlu_\ \Iurmng I'allm Down @ Rollin®in My Sweet
Baby's Arm« ® Falsom Prison Blues @ Little Brown Shack Gut

Back ® Disoree (M. 2) ® Faswy Lovin' @ Help Me Fake It
Throngh the Night ® Ruby @ The Games People Play

GENE WATSON

Love in the Afternoon @ Farewell Party @ Pick the Wikdwood
Flower ® One-Sided Conversation ® Should | Come Home (Or
~hould | go crazy) @ 1 Don't Need a “ung at All @ The Old Man
and Hi~ Horn @ Where Love Be ©® Conhoy Don't Get Laeky
All the Time ® Paper Rosie One Will Frer hnow @
Bedroom Ballad @ Raisin® Cane in Tevax @ Nothing Sure
Laoked Goad on You @ You Could know a< Much About a
Stranger ® Bad Water ® Because You Believed in Me @ Her
Body Couldnt Keep Youn (Off my mind)

F————

Vo ancho

P.0). Box 1226
Hendersonville, TN 37077-9990

Name

Address

City

State

Zip_

Records/8 TK/ Cass.

Only $9.97 Ea.

Add $1.95 post. & hand. for first
selection/30¢ each additional choice.

-
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Check vour choices below:
OLP O8TK
O 1L.P O8TK
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O 8TK
O 8Tk
LP O 8TK
P O 8Tk
P O8TK
P O 8Tk
P O8TK
LP O8TK
p
P
l)
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Tanya Tucker
Ace Cannon
Tammy Wynette
Lefty Frizzell
Tom Jones
Little Richard O
George & Tammy O
Narvel Felts 0O
Wooley/Colder O
Gene Watson O
]
O
]
]
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Carl Smith

Johnny Horton LP O8TK O Cass

Roy Acuff LP O8TK 0O (ass

Road Music LLP O8TK O Cass
O I've ordered 4 selections for the

price of 3. Enclosed find $29.91

plus 83.45 post. & hand. 1
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to hard country. but between
the marginal material and the
one-dimensional arrange-
ments, he hasstumbled enough
to make Al The People A
Tallein ' his most uneven album
to date.

—RICH KIENZLE

B A e o= ]
Crystal Gayle

Cage the Songhiyd
Warner Bros. 23958-1

cr_\'stal's new album opens
with the single, *The Sound
of Goodbye.” Like seven of the
songs here, it's about some-
body leaving somebody. but
Crystal's delivery is so happy.
s0 up-beat, that you have to
listen closely to the lyries to
find out that it’s a sad song.
This odd technique worked on
her “Half the Way™ hit, but
here you get confused: you
don't know whether Crystal is
really unhappy that her man
is leaving. The problem crops
up again in “On Our Way to
Love,” the only positive love
song on the album. Crystal's
delivery ismelodramatic, heart-
rending; it sounds as if she is
really hurting. If she could
have traded her emotional
approach on these two songs,
both of them would have work-

ed. You wonder why she didn't.

“I Don’t Wanna l.ose Your
Love,” on the other hand. is
Crystal at her best. The tug in
her voice gets you involved,
evoking those feelings you ex-
pect whenyoulistentoa Crys-
tal Gayle song, Similarly, she
is comfortable with Rodney
Crowell's *Vietim or a Fool,”
“Turning Away.” a new song
which sounds like a Fifties
rocker (complete with Jim
Horn's saxophone and minus
the strings which accompany
all the album’s other songs) is
very nicely sung. So is her
version of Tom Waits's *Take
Me Home.” Then of course
there is the album's title song,
“Cage the Songbird.” written
by Elton John and dedicated
to Exdith Piaf, the great French
singer. Crystal’s vocal puts
Elton’s original to shame.

Four songs here, then, are
definitely up to par. That
leaves six which are not. Per-
haps the reason is that this is
Crystal’s first album with
producer Jimmy Bowen. It
would not be surprising if
Crystal and Bowen were not
as well tuned to each other as
she and Allen Revnolds, the
producer with whom she rose
to fame. Also, Crystal is listed
on the album as “Direetor.”
What does that mean? Who
decided what?

Despite these problems,
Crystal's voice is as beautiful
as ever: she may sing the
wrong emotions at times. but
she sounds just fine. Consider-
ing that she was pregnant
when she recorded some of
these songs, and a new mother
when she recorded others, she
does well. Perhaps next time.,
she and Bowen and the basic
material will mesh a little
better.

—ROCHELLE FRIEDMAN
A et TR e A VRPN TS

Lucky Oceans and
Asleep At

the Wheel Revue
Lueky Steals the Wheel
Blind Pig B 1282

en years ago, Asleep At

the Wheel introduced them-
selves with their firstalbum, a
sincere if somewhat affected
attempt to emulate Bob Wills
and Moon Mullican. Still, the
coreof the band—leader/guitar-
ist Ray Benson, vocalists Chris
()'Connell and Leroy Preston,
pianist Floyd Domino and steel
guitarist Lucky Oceans—dem-
onstrated clear potential. They
fulfilled that promise on the
magnificent Teeas Gold, a 1975
album which flawlessly syn-
thesized Western Swing (their
main focus), honky tonk. 1940s
rhythm-and-blues and boogie-
woogie. The group expanded.
They added rockabilly to their
repertoire (“My Baby Thinks
[He'saTrain"isaleroy Preston
composition), and then some
Kansas City jazz. Their 1978
version of Count Basie's “One
O'Clock Jump”™ won them a
Grammy.

Big hits were elusive, how-
ever, and band members drift-
ed away until Ray Benson was
reduced to hiring pickup mus-
icians. The deterioration show-
ed on their ill-focused, disas-
trous 1980 Framed album,
But now. there is good news
for Wheel fans: Lucky Oceans
(who left the band around '74)
has revived the old magic by
reuniting Benson, ()'Connell,
Preston, Domino, late 1970s
vocalist John Nicholas, and

other sidemen (including
Johnny Gimble) for an exub-
erant celebration of their col-
lective musieal vision,

The years have matured
most of the principals. Lucky
(Oceans himself has become a
formidable lap steel player
with great self-assurance and
finesse, soloing in the Noel
Boggs/Joaquin Murphey style
on four tasteful instrumentals.
Chris O'Connell has also im-
proved dramatically—her lil-
ting vocal on “Deep Water™ is
controlled. and her phrasing
on the explosive arrangement
of Faron Young's 1954 hit, “If
You Ain't Lovin.” while still
not quite up to Anita O'Day
level, exudes zestful confidence.
and for his part..John Nicholas
turns the hackneyed “Careless
Love” into a four-minute Wes-
tern Swing rave-up. Only
Leroy Preston. onee a dynamo
within the band. seems weak.
His “Same (Chain” is muddled
and listless,

Unless the Wheel gang wises
up and reunites as a working
unit, this album could be the
last hurrah of the 1970s
Western Swing revival, If so,
it's one hell of a finale.

—RICH KIENZLE

Shelly West
Red Hot

Viva 23983

irst the good news. Shelly

West is letting no dust
settle on her efforts to become
one of country’s finest singers,
As a vocalist, she's getting
better all the time.

Infact, lately both West and
her singing partner, David
Frizzell. seem to have been
faring better individually than
as a duet. That's a paradox.
since their success was found-
ed on the strength of their
instant classic. “You're the
Reason God Made Oklahoma.”
That. however, was before they
started recording schmaltzy,
too-cute numbers like the re-
cent, unsuccessful “Pleasure
Island.” There appears to be a
danger that as aduet, Frizzell
and West are evolving into
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GREAT FULL COLOR
CALENDARS

R 1981

A} -

The Country Music

A g A\l
Foundation All-Star

A}
Calendar
Here is the official full color calendar of the
Country Music Foundation, Featuring birthdates ol
the stars and special eventscit opens to a big 117«
227 And most important. it includes glowing Tull
color pictures of: Wiltlie Nelson. Dolly Parton.
Merle Haggard. The Oak Ridge Boys. Cryvstal Gayle.
Ronnie Milsap. Barbara Mandrell. and more. Orvder
now and save.

NOW
ONLY
S3.90

The Elvis Presiey
Collector's Calendar

This bit of Elvis memorabilia is sure 1o hbecome a

collectorsitem, Printed on high quality glossy
paper. it opens to a giant 2107~ 1V Included ave
13 Tull color.and 6 h/w pictures. plusa complete
rundown ol important dates in Elvis™ Hife. as well as
quotes from well-known celebritiess And ivs yours
at our lowest price ever.

NOW ONLY 835.90

o e o o o o o e e 0 0 e O e e m——————
] ]
1 12121
: MATL TO: Nashyville Warchouse, P.O0 Boy 12260, :
: Hendersonyille, TN 37077-9990 :
] ]
: NAMIG OsSendme 1981 Country Music Calendar(s) for only $5.90 :
1 STRERT N - cach (85.90 plus 82,10 post. and hand) (G1B) :
: Crry O Send me - 1981 Flvis Calendars) for only 85,90 cach (85.90
: STATE _ plus 82,10 post. and hand.) (G1\) :
: VA L _ No foreign orders aceepted. Offer expires 5 31 81 :
] 1
e o o o o o o s e e e e e S S S D S v o



Thelate, great King of the Big Rigs

ED SOVINE

ny(o

Onan authentic
Q-record tribute set
Fyour lavorite road
sONgs asonly Red
could do them.

NOW |€SS

than 50¢

asong

Red is gone now, but not forgotten thanks to this truly fit- NOt d\/d||db|e In

ting tribute. On one unique 2-record treasury you get all

the truck .drivin’ classics that made Red Sovine the un- StOreS dt dny pncel

disputed king of the road.

Only the very best songs have been assembled here so you Just $9.97 for 2-LP Set
can listen to your favorite road music without playing al- Only $9.97 for the 8TK Tape
bum after album.

. . . . N , . B I EvAI !
This is the best in road music, with hits like "‘Teddy Bear, ' e R .--~

"Truck Drivin’ Son Of A Gun,” "“Giddy-Up-Go,” "Phantom [ | HTS-1 l
309,” and more. All come to you as originally recorded [ To: N“";i”e Warehouse i
as only Red could do them. You'll get 20 first-rate hits i :,‘fn'de‘::ol‘%?lfe, N ST 2
in all, not a single one unfamiliar to true Sovine fans.
Already a major sales success on TV, we are offering l I
it to you now here, at a special low price for a limited [ | Yesl [ |
time only. ' B Rush my deluxe Red Sovine 2-record l
Treasury in the edition checked below. | understand
LISTEN TO THIS GREAT SET FOR 14 DAYS! If you i | must be completely delighted or | can return the |
don’t feel it is all we say it is here—a truly great buy @ Tressury within 14 days for a full and prompt refund.
for your money—simply return it for a full refund. You l CHECK ONE: |
can’t losel l 0 2-Record Treasury: $9.97 plus $2.25 p/h
0 87K Treosury: $9.97 plus $2.25 p/h l

DON'T MISS OUT ON ALL THESE FABULOUS HITS: [ | |
Teddy Bear/Daddy’s Girl/Lay Down Dally/Truck Drivin’ (] I o s scconeccoceaamccanisass iy i 0eno [ |
Son Of A Gun/Giddy-Up-Go/Little Rosa/l Didn't Jump T ]
The Fence/It’ll Come Back/Little Joe/Phantom 309/Roses )
For Mama/18 Wheels A Hummin’ Home Sweet Home/Any- B ity [
thing Leaving Town Today/Woman Behind The Man Be- l 151 £} USSR ZiPeeiieeieeeeiens l

| |

hind The Wheel, and many, many more great hits! No foreign orders

‘---------------'
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I GREAT REASONS

WHY YOU SHOULD JOIN NOW

Letter from the
Publisher

Attention Country Music
subscribers! In looking over
your magazine you no doubt
have been noticing references
tosomething called The Coun-
try Musie Society of America.
And, you've probably wonder-
ed just what it’s all about.
That’s why I'm taking a minute
now to fill you in on the details.

For a long time, I have felt
that you and I and other fans.
whose knowledge and love for
country music is above aver-
age, should have an organiza-
tion to serve our interests. Not
something for just everyone,
but something special for
serious country music loyal-
ists. We buy the records. We
listen to the radio stations. We
spend the money to go to the
concerts. So how do we make
our voice heard?

The answer is the Country
Music Society Of America.
With 40,000 members already
and another 200,000 expected
by the end of the year, we are
the largest most influential
organization of music fans in
the country.

Already, response to this
novel idea has been overwhelm-
ing. So overwhelming in fact
that I have decided to give you
regular Country Music sub-
scribers a once only oppor-
tunity to get a free Charter
Membership when you extend
your current subseription for
an additional year. This is the
time you should sign up. And
here are 11 great reasons
why...

Eleven Reasons
to Join!

1. You get Country Music
Magazine. .. America's
number one country publi-
cation. . . for one full year,
plus the time you have left
to go on your current sub-
scription.

2. You get Country Music
News. . . aunique bi-month-
ly newsletter for Society
members only.

. Youget the Country Music
Ansicer Book...a pocket
digest erammed full of
award winners, fan club
information, country night-
spots, birthdates and horo-
scopes of the stars, impor-
tant addresses and phone
numbers. and more.

. You get $50.00 in discount
coupons. . .for records,
tapes, books, T-shirts and
more. (Also, added dis-
counts like those you'll find
stamped on pages 61 and
63 of this issue.)

. You get 20% off on the top
25 albums, at any time.

. You get special discounts
...up to 50% off. . .on col-
lector’s records and tapes,
special historical re-issues
and out-of-print classics.

. You get special discounts
on stereo equipment, tra-
vel packages, home video
equipment, musical instru-
ments. . .anything we can
buy for our group so we
can pass along the savings
to you.

. You get your Member’s
Identification Card show-
ing your personal account
number, which you use to
obtain members privileges.

. You pay only $10 for all
this...our lowest price.

That’s $3.50 less than the !

cover price for one year of
Country Music by itself.
And $5.00 less than regular
Society members have to
pay. And when vour mem-
bership again comes up
for renewal, you are guaran-
teed the lowest rate in
effect at the time.

10. Your Charter Meniber-
ship...with all its added
benefits. ..automatically
begins just as soon as we
hear from you. You don't
have to wait til your cur-
rent subseription expires.
You will receive all your
added benefits for the rest
of your current subscrip-
tion...plus a whole extra
vear.

But there's more. . .

11. In addition to everything
else, vou will also get to
vote un awards. . .attend
special concerts in your
area...go to conventions
...meet and talk with
other members as well as
some of your favorite
stars.

You get it all...Country
Music Mugazine, the news-

letter and discounts. . .the an-

swer book, the numbered iden-
tification card and voting privi-
leges. ..for the time left on
your currentsubscription plus
a whole extra year.

And remember, you get it
all for only $10...just three
cents more than you originally
paid for one year of magazines
alone.

Now, doesn’t it make good
sense to renew that subscrip-
tion of yours now while you
can get all these extra benefits?
I'm sure you will agree the
answer is yes. But you better
hurry.

THIS OFFER
EXPIRES
| IN 60 DAYS!

This i3 a limited time offer
only...good for the next 60
days. After that vou will have
to pay the regular membership
dues when your subscription
expires, And you will have
missed out on all the added
Society benefits for the time
you 3till have to go on your
current subseription. So take
a minute now to fill out and
return the coupon below.

—Russ Barnard
Publisher

|
x
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Membership Dept.

rate.
[ Bill me later

Name

Address

City

State ~

1
1
1
]
'
'
1
]
]
'
]
'
i
1
]
1
1
]
'
'
]
i
i
'
i
1
1
1
I
| Signature
'

'

'

1

MAIL TO: Country Music Society of America

{2

450 Park Avenue So.
New York, N.Y. 10016

O YES, I want a FREE Charter Membership in the
Country Music Society Of America, so extend my sub-
seription one more year for just $10. I get Country Music
Magazine and all Society Charter Member benefits and
an extra year. Also, when my membership eomes up for
renewal, vou guarantee to bill me at the lowest available

O Payment enclosed

Zip

O I'm not presently a subscriber. Send me Country Music.
one vear for the regular $12 rate and also give me free
Charter Membership for the one year.

COUNTRY MUSIC 61



~ COUNTRY MUSIC SOCI

ETY OF AMERICA

FOR MEMBERS ONLY

massssssssm— BALLOT B—OX

CAST YOUR VOTE

What are the ten best all-time country songs? Who are the
ten best country singers ever? Not for 1984, but, for all time.
We have been asking country music starsthese questions. The
first answers, from Bill Monroe and Larry Gatlin are re-
ported on page eleven of thisissue. But we want to know what
you think. Fill out this ballot and mail to: Favorites. Country
Musie. 450 Park Avenue South, New York, New York, 10016.
We'll use your votes to nominate finalists and report the
results to you later.

ALL-TIME 10 BEST SONGS
1. -
2.
3.

4. _

1. .
2.
3.
4. _

B e LT

Member’s Special of the Month

A fine Hank Williams collection with three LP records and a
beautifully written and illustrated book. There is a review of this
collection (Buried Treasures on page 66 in this issue) which will give
vou all the details. Members Discount 20%.

The members special on the Smithsonian Collection of Classic
Country Music is continued this month.

Special Members Only Discounts

Asa Charter Member you qualify for these special diseounts for this
issue. H you're nota Sociely member, turn to page 61 to see how you can
get in on the great bargains,

ITEM

0O Hank Williams Collection
0O Marty Robbins Collection Pg. 16
O Smithsonian Colleetion Pg. 49
OLP 0O Cassette

REGULAR PRICE MEMBER PRICE
$19.95 $15.96 (plus $2.10 p/h)

$9.97 $8.18 (plus $2.10 p/h—
$49.95  $43.96 (plus $3.75 p/h)

Your Membership Number ,
Name : _
Address
City
State

iip o .
01204

MAIL TO: Country Musie Society of America, Discount Dept.,
450 Park Ave. So.. New York. N.Y. 10016
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Membership
Hits 50,000

Just before Christmas, we
enrolled our 50,000th member.
To keep thismomentum going,
we are asking each member to
try to get a friend or neighbor
to join by March 1. Just get
them to fill out the form on
page 61. If you would like to
help organize a Society Chap-
ter in your area, read the item
below.

Chapters Organizing
In Six States

Local Chaptersof the Society
are being organized now in
Tennessee, Alabama, Oklaho-
ma, Ohio, Wisconsinand North
Carolina.

If youare in these states and
want to help, contact the tem-
porary Chapter President near-
estyou: Rick Owens. Box 5051,
Montgomery, Alabama 36103;
Carl Drake, Box 1227, Ana-
darko, Oklahoma 73005; Marie
Lewis, 230 East Nottingham
Road, Dayton, Ohio 45405:
Betty Weinaug, 1334 West
Pine Street, Appleton, Wiscon-
sin 54914; Alma Todd, Rt. 12
Box 350. Winston-Salem,
North Carolina 27107; Steve
Heiss, 13321 Jones Gap Road,
Soddy, Tennessee 37379: Irene
Gibbs, 127 Star Boulevard,
Madison, Tennessee 37115.

Answer Book
Completed

The members’ 1984 Answer

Book took longer than planned
to finish. But you'll find it
worth the wait. (If you haven't
already received your 1984
Member’s Pack including your
copy of the Answer Book, you
will soon.)

We decided to publish the
Answer Book in conjunction

with the Country Music Foun- |

dation in Nashville. Although
thisdelayed the project, it gave
us access to the CMF’s valu-
able store of historical infor-
mation, which every member
should find useful. After you
have had a chance to read the
Ausiwer Book, let us know if
you have suggestions for im-
proving it next year.

1983 Awards Ballot
Did You Vote?

The 1983 Awards Ballots are
being counted now. There is
still time to enter your vote. If
you haven’t sent in your ballot,
doit now!Itison page 230fthe
November/December Country
Musie.

Movie Country

Have you seen the movie
“Tender Mercies” starring
Robert Duvall? If you have,
please write and tell us what
you thought of it. This movie
should have gotten wider dis-
tribution. If you would like it
to come to your town, let us
know. You canread our review
of it on page 40 of this issue.

Keeping Track

We are compiling a list of
readers and Society members
who have a complete set of
CMM, starting with the first
issue published in September
1982, That was Volume One,
Number One. with Johnny
Cashonthe cover. If you havea
complete set of magazines, let
us know. Write to: Complete
Set, Country Music, 450 Park
Avenue South. New York,
New York 10016. So far, there
are nine names on our list. We
are sure there are many more.

One is Eunice Minor of Abi- |

lene, Texas whois 80 yearsold.
How to Join the Society

If you would like to join the
Society, or if you have friends
who would, there are two ways
to join. First, anyone can join
foroneyear by sending a check
for $15.00 to the Membership
Director, Country Musie So-
ciety of America, P.0. Box
2000, Marion, Ohio 43306.
Secondly, subseribersto Coun-
try Music Magazine can con-

vert their present subscrip- |

tions to Charter Memberships
by taking the special offer de-
sceribed on page 61 of this issue.

Buy Any Record Lately?

Write and tell us about the
records you have bought re-
cently. Did you like them? Did
vou get your money's worth?
Who were the performers?




Record Reviews

country’s version of Rock Hud-
son and Daris Day,

So here we have Shelly solo,
looking (as the title says) quite
red hot. The photograph on
the cover exudes a passion
reminiscent of Rita Hayworth
in her prime. This is one sexy
artist, with vocal talents to
match.

But while West is undeni-
ably hot, much of the material
on this latest release is not. It's
hard to believe that producers
Steve Dorff and Snuff Garrett
would ignore the vast range of
superb country songwriterson
today’s scene and opt instead
to include such trite, self-pen-
ned tunes as*Small Talk” and
“Lets Make a Little Love To-
night.” It's alsosurprising that
they would choose to follow a
track as memorable as Austin
Roberts’s “Now 1 lLay Me
Down to Cheat™ with a con-
trived TV commercial sound-
alike such as “Somebody Buy

This Cowgirl a Beer.” And it’s
pushing the limits of clever-
ness to finish the song with the
sound of beer foaming into a
glass. just in case we missed
the point.

West deserves better than

this. Her career is too young,
and her artistry too promising.
to be hampered by production
shortsightedness. She needs
strong, powerful, well-writ-
ten numbers that let her work
some genuine emotion into the
performances. She seems per-
fectly capable of vanking heart-
strings and soothing souls, but
there's not much indication of
that here.

Shelly does her best to
smolder, but Red Hot just
simmers slowly,

—Kir KIRBY

Exile

Evile
Epic BOE-39154

n 1973, Exile hit the top of

the pop charts with “Kiss
You All Over.”a melodic piece
of radio fluff that was in the
right place at the right time.
Since then they've had no-
thing but dry years, so now
the Kentucky group is taking
a crack at the country market.
Exile is not without creden-
tialsin that area. Their songs—
most of them written by guitar-
ist J.P. Pennington, often in
collaboration with keyboard
man Mark Gray. who'salready
left the group—have been re-
corded by such country stars
as Dave and Sugar, Kenny
Rogers, Janie Fricke and
Sheena Easton, and Alabama
has ridden two Exile songs,
“Take Me Down” and “The
Closer You Get.” to the top of
the charts.

Other Recent Albums

Die

(Atlantic America 7 90112-1).

Big Al Downing iy Al Dowwing (Team TRA-2001), Mickey Gilley
You've Really Got a Hold on Me (Epic FE-3900), Jim Glaser The
Man fwthe Mirror(Noble Vision NV-2001). Emmylou Harris White
ShoestWarner Bros, WB-23961-1), Tom Jones Dout Lot G Dieedons
Youny (Mercury 814 448-1M-1). Johnny lec Greatest Hits
(Warner Bros, WEB-23967). Charly McClain The Wonan in Me (Epic
FE-38974). Ronnie McDowell Cowntry Boys Heart (Epic FE-
389811 Michael Martin Murphy The Heart Never Lies (Liberty
LI-51150), Willie Nelson Without « Song (Columbia FC-39110),
Ricky Skags Dow't Cheat in Ouwr Home Toen(Epic FE-38954)T.G.
Sheppard Stow Buen (Warner/Curb 23911). Joe Stampley Mewory
Lane (Epic FE-38964). B.J. Thomas The Great Amervican Dream
(Columbia/ Cleveland  International FC-39111) Conway Twitty
Merrvy Twismas from Conwway Twitty and His Little Friends
(Warner Bros. WB-23971). Larry Willoughby Burning Bridges

Now, guess who Exile sounds
an awful lot like?

While thev're not dead ring-
ers for that group named after
the state George Wallace gov-
erns, they're way too close for
comfort. Pennington and Les
Tavlor, the lead singers, have
anonymous voices. Chipper
harmonies cover for them.
The band sound is bottom-
heavy. the beat fairly pronoun-
ced. and the individual songs
make it mostly on melody
alone.

But admittedly, not every-
thing is so blatantly in the
Alabama mold. Exile can
sound like all sorts of country.
“High Cost of Leaving,” their
firstsingle, is more of a George
Jones rip. while “Woke Up in
[ove” has the secularized gos-
pel arrangements of the Oak
Ridge Boys. It's hard to find
anyvthing remotely original in
songs like “Take Me to the

River.,”an I'm-country-and-I'm-
proud declaration, or “I Just
Came Bach to Break My Teart
Again.”aballad with swelling
strings that announce Pop
Crossover Here, Most of these
numbersare cliches. and while
I'm the first to admit that
cliches are the backbone of a
country song, a good country
writer will use those cliches in
an illuminating fashion. give
them some kind of new mean-
ing. That doesn’t happen here.
These may prove to be just
the c¢liches people want to
hear. however, and those mel-
odies (plus Buddy Killen's
sympathetic production) won't
hurt. either. The ¢reation of
radio fluff isoften what making
records is all about. But that's
the only consolation here: when
[ think about it, “Kiss You All
Over,”despite its success, wasn't
such a hot rock record. either.
—JoHN MORTHLAND

Reba Mc¢Entire
Behind the Scene

Mevewry 812 781-1

eba dedicates this album

to “all the folks behind the
scene.” but delivers a record
which is very out-front. She is
out-front about the pain of
betrayval; about leaving and
sometimes coming back: about
kicking the old cheatin’ s.0.b.
out on his ear: about gowd
times and hopefulness. She
seems to run the range, but
nothing on the record is left
“behind the scene.”

Of particular interest are
the rocking and rolling first
hit from the album, "Why Do
We Want (What We Know We
Can’t Have).” the plaintive
“There Ain’t No Future in
This.” and "One Good Reason.”
This last song also rocks, Hut
the lyvries are about putting&n
errantloverin his place,where
he better damn well come up
with some gowd excuses or
wateh her tail lights recede
into the distance. Along those
same lines, “Reasons” cuts

some poor slob of an ex-boy-
friend a new yvou-know-what
with it’s biting, humorous put-
downs. This lady sure knows
how to make a point, stick it in
and twist it.

But Reba also brings home
the pain of love with several
c¢lassically country heartbreak
scenerios, then laughs it all of f

again later. Her prairie-pure
vocals cut through, and prove
that she more than deserved
her Country Musie Association
Horizon Award nomination
this yvear. In fact, she might
well have walked off with the
prize had her real-life “behind
the scenes” situation at ballot
time not been fading out at
Merecury. Reba’s next album
will be on the MCA label.

— o MILLARD
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For CounTrY CoLLECTORSs ONLY

Classic Country

COLLECTIBLES

(OLLECTOR 78 R.P.M.s

| Eddy Arnold

RCA 20-2332
RCA 20-2806

RCA 21-0002

Pce Wee King

RCA 21-0489  Slow Poke

Sons Of Pioneers

Don't Bother to Cry

I'll Hold In My Heart

Bouquet Of Roses

Texican Baby

Don’t Rob Another
Man's Castle

There’s Not A Thing

Whisper Waltz

Deeca 46027

Gene Autry

Cool Water
Tumbling Tumbleweeds

Col. 20027

20877

|

|

l

l Col.
|

| Col. 37183
[
|

George Morgan

Old Missouri Moon

Tumbling Tumbleweeds

Here Comes Santa
Claus

0ld Fashioned Tree

Back In The Saddle
Again

Tumbling Tumbleweeds

| Col. 205694

Room Full Of Roses
I'ut All Your Love

Car] Smith

Col. 21129

Tex Williams
Cap. 10001

Cap. 40276

Ted Daffan
Ok. 6706

RCA 203411
Patty Page

Mere. 5534

Frankie Lane
Mec. 5345

Col. 39998

Hey Joe Decca 16136 Tennessee Saturday
Darling Am I The One Night

N Blues In My Heart
Smoke Smoke Smoke Decca 16143 Just A Man And

That Cigarette
Roundup Polka
With Men Who Know
Tobaceo Best
Three Old Girls In Blue

No Letter Today
Born To Lose
Vaughan Monroe -
Ghost Riders In The Sky
Single Saddle

‘Tennessee Waltz
Boogie Woogie Santa
Claus

Mule Train

Carry Me Baek To Old
Virginia

Your Cheatin’ Heart

[ Believe

Red Foley

His Don
Webb Pierce
Decea 29480

1 Don't Care

Gene Autry _
RCA 2623
Jim Reeves
RCA 2284

Golden Hits

Tall Tales Short
Tempers

The Browns

Good For Nothing Heart

(
COLLECTOR ALBUMS §

RCA 2345
Brown Church
Hank Snow

Songs From The Little

— RCA 2285
Chet Atkins
RCA 2717
Johnny & Jack
RCA 2017
Davis Sisters
RCA 2851

Silhouettes

Teen Scene

Hits By

| And this is just a small sample of the

[ thousands of rare collectibles you will find
.~ in our ten catalogs below . . .so cheek your
choices below and write us TODAY!

0 COLLECTORS LP»— SALES CATALOG, YOLY ME 1 -O8fers for ale approsimatels
000 different older LPs, with most priced at SI5.00 np, Covers primarily the labels ot
Capitol, Mercury, Decea. Dot United Artisis and MG 1 enclose 3500 o he
subtracted trom a porchase of $30.00 or more from this catalog.

0 COLLECTORS LI« SALES CATALOG. VOLUME - Sanve as 81, exeept covers
primarily the labels of RCAL Columbia, Yerve, Epic and Camden. Mo covers 1inch
LP<and transeriptions. Lenclose 35.00 10 e subitractel froma purchase of $50.00 or
more frpm this catatop,

O COLLECTORS LPo— SALES CATALOG. VOLUME EH Same as 81 and 820 encept
covers the medinm-sized fabels, Lenelose 8500010 he subtracted from a purchase of
$30.00 or more from this catalog,

OCOLLECTORS LPs - SALESCATALOG. VOLUME IV - Same a8 1 82 and 83, cxeept
covers the smaller lahels, Lenelose 2300 10 he subitracted from a purchase of $50.000r
more from this catalog.

OCOLLECTORS LP« SALES CATALOG - - CLASSICAL/MUSIC OF OTHER
COUNTRIES. Besisbes classical, includes Hawaiian, Polkas. Carribbean, Spanish,
Turkish. Grech.etes ete Tenclore 81000 10 he subtractend frona purchase of S50 or
mure from this catafog,

OCOLLECTORS" 15 rpm SALES CATALOG- VOLUME |- Offers apprisimately
20,000 i ferent s on arger labels with the exception of RCAL Tenelose 85,00 to he
subtearted from a purchuse of $30.00 or moe- from this ratalog

O COLLECTORS" 15 rpm SALES CATALOG- VOLUME 11 Offers upym\inmlcl\
16,000 different 43 rpm recorids on <maller Laibles, and estended plas Bs Tenelose
%500 10 be snbtracted from a purchase of $30.00 or more trom this catalog

O 78 RPM SALES CATALOG YOLLME 1 (Offers approvimatels 5000 ditferent 78
rpm records onthe Victor, Capitol, Merenry, Majesticand carly Decea labels, Lenelose
R3.00 o be subtracted froma puechase of $30.00 ar more Tram this catalog,

O 78 RPM SALES CATALOG VOLUME 11 ~Otiers approsimately 5,000 different 78

rpmrecords on the Columbia, Brimswick, Okehe King. Edison. MGM. Coral, later
andsmaller labels, Lenelase 8500 10 be subitrarted fronma purchase of $30.00 or
more from this catalog.

0 COLLECTORS® 15 RPM SALES CATALOG— CONTAINSONLY THE RCA LABEL
Approvimately 5000 different 45« all s the ROA Label. | enclose S500 10 be
suhtrarted Fronva purchase of $30.00 or nure from  this catalig.

Check the catalog(s) you want. then clip this coupon and mail it
in with 85 (deductible from a later purchase of 850.)

MAIL TO: Memories Records
Dept. i
P.O. Box 217
Mooresville, Indiana 16158
\
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Classified

RESERVE YOUR SPACE NOW BEFORE THE UPCOMING PRICE INCREASE. . . OLD RATE FOR 30 DAYS
ONLY. Old rate: $1.50 a word for up to 3 issues/ Starting next issue $21.0 a word. This offer expires
4/30/84. Send a check/m.o. to:

Country Music Magazine
Att.: Anne

450 Park Ave. South
New York, N.Y. 10016

(No agency or cash discounts allowed on this special rate. All orders must include payment.)

SONGWRITERS

SONG LYRIC CONTEST 1983-84! For
songwriter entry forms, send SASE (or $1)!
Songwriter World Contest, 2035 Summit
Blvd., Pensacola, Florida 32503.

PERSONAL

FREE! Your 30/word pen pal listing in our
publication! Sample issue $1.00! CHA
SERVICE, P.O. Box 1233-CM, Jacksonville,
OR 97530.

RECORDS & TAPES

HARD TO FIND COUNTRY MUSIC ON
RECORD. Over 2,000 albums of country
music, western swing and cowboy songs
described in our 80 page illustrated mail
order country catalog. Rare and imported
records by Ernest Tubb, Marty Robbins,
Patsy Cline, Hank Williams, Bob Wills and
many others. Catalog - $3.00 from DOWN
HOME MUSIC, Dept. CM, 10341 San
Pablo Ave., El Cerrito, Ca 94530. (415)
525-1494,

RED HOT AND WILD ROCKABILLY AND

COWBQY CARL RECORDS, P.O. Box 116
CM, Park Forest, lllinois 60466.

COUNTRY & BLUEGRASS LP's from $1.99.
Free listing. Claymar Record Sales, Box
112, Weymouth, NS, Canada BOW 3T0.

SONS OF THE PIONEERS ALBUMS galore,
Moon Mullican, Roy Rogers, George
Morgan, SASE, Okie Records, Box 157,
Jenks, Oklahoma 74037.

COUNTRY RECORD AUCTIONS. Many
1950's collectors items. Send for free lst.
Mention it you collect LP's, 45's or 78's.

Dave Cook, 303 Elm St., Crawford, NE
69339.

INSTRUCTION

HOW TO WRITE A HIT SONG AND SELL
IT! Free Details. Clanon Assoc., Box 425C,
Brewerton, N.Y. 13029.

PLAY STEEL GUITAR: Simplified mini-course
shows how! Tuning and Chord charts for
Electric, Hawaiian and Dobro Guitars
included. Only $3.00 postpaid. Guaran-
teed. Catalog Free! Aloha Publishers, Box
20374-CM, Dallas, Texas 75220-0374.

LEARN STEEL GUITAR, DOBRO, DALE'S
(CM), ROUTE 3, BOX 31, HEMPSTEAD,
TEXAS 77445.

MISCELLANEOUS

SCARCE HOLLYWOOD STAR Autographs,
inquire Mazlen, 1211 Avenue "I” (Eye),
Brooklyn, NY 11230.

COLOR CONTEST PHOTOS! Huge selection,
hundreds of performers. Send $1. for
beautiful illustrated catalog. Mention
favorite. “"SMILE”, Box 15293-CM, Chesa-
peake, VA 23320-0293.

COLOR CONTEST PHOTOS, 1983-82-81.
Original photography. Many favorites in
3%2 x 5 and 8 x 10's. Send stamped
addressed envelope for free list. Harold
Newton, 253 The Cliffs, Greenville, S.C.
29605.

“DIET-AIDS” “"BODY STIMULANTS" Highest
Quality Available (GUARANTEED) ORDER
NOWL...Pink Hearts $10.00 per 100...
20/20's $11.00 per 100... Blue/Clear or
Green/Clear stimulants $12.00 per 100...
All postpaid...No personal checks please
...FREE Complete Catalog...WRITE TO-

DAY!...Copall, 111-CM, North Baldwin,
NY 11510.

TEXAS' BEST RECIPES: King Ranch Chicken,
Pickled Jalapenas, BBQ Sauce, Mexican
Hot Sauce, Guacamole, Sopapillas, Halle-
lujahs (Mexican Candy), Texas Party Dip.
All for $1.00 and SASE. Dotty, 6535
Hoofs, San Antonio, Texas 78240.

WHERE TO WRITE YOUR FAVORITE
COUNTRY STARS - Over 100 top stars
listed. Also available: Official Nashville
Singer-Songwriter-Musician Directory, con-
taining hundreds of names, addresses,
phone numbers of Booking Agencies,
Music Publishers, Record Companies,
Managers,Promoters. Each list $3.00. Both
for $5.00. COUNTRY LISTS, Dept. CMC,
2401 Granny White Pike, Nashville, TN
37204.

PREMIER CONCEPTS - “THE HALLMARK IN
WATER FILTRATION SYSTEMS” still has a
few openings for qualified directors and
consultants. For information write P.O.
Box 3471, Shawnee, Ks. 66203.

EXCELLENT PROFIT SELLING box tops and
labels. Name of company that buys them
and full details. $1.50 plus SASE Roberts,
100 Marguerite Ct., Lexington, S.C. 29072.

Official Directory
for SONGWRITERS,
SINGERS, MUSICIANS

Send NOW for all the contacts you'll ever need
to further your career goals. Contains hundreds
of names, addresses, phone numbers of
Booking Agencies, Music Publishers, Personal
Managers, Record Companies, Recording
Studios, Talent Promoters Covers New York,
Los Angeles, Nashville. Only $5 00 from:
COUNTRY LISTS, Dept. CN-1, 2401 Granny
White Pike, Nashville, TN 37204.




ank Williams's records

have been re-issued in
Greatest Hits packages, as
“Hank with Strings” creations,
as theme sets, as Collector's
Editions; you name the for-
mat, and vou can bet that
somebody. somewhere, has
released two(or three, or four)
albums following it. Recently,
the list of ro issues was ex-
panded by a massive twelve-
album boxed set from Japan,
and by a series of American
reproductions, complete with
theoriginal cover art, of Hank's
1950s albums. Nice, but noth-
ing startling. Now. however,
come twore-issues which bring
new dimensions to the man's
recorded legacy.

Hedk Willinms(TLCW-011)
is part of Time-Life's Country
and Western Classies series. It
presents forty well-known and
obscure songs in crystal-clear
mono sound and in chronologi-
cal order. beginning with the
first sides Hank recorded for
the Sterling label in 1946.
Comments on most of the songs
would be redundant, but if the
Japanese boxed set, at $110,
boggles vour budget, this col-
lection is a decent alternative;
it crosses the entire spectrum
of Hank’s career, and it also
features songs rarely re-issued,
including Luke the Drifter
tracks like “No. No Joe.” a
1950 anti-Stalin recitation. It
also features duets between
Hank and his wife, Audrey,
which remind you why Hank
tried so hard to keep the lady
off-stage.

Two of the tracks. demo
tapes knownonly todiscograph-
ers until now. have never been
issued before. One, “My Main
Trial is Yet to Come,” a Pee
Wee King-Joe Frank compo-
sition, is a prisoner’s doleful
lament on his impending ex-
ecution and final judgment.
The Drifting Cowboys’ accom-
paniment was added after
Hank’s death. The other, “The

Buried Treasures

Re-1ssues, Rarities, and the Hard-to-Find

by Rich Kienzle

Log Train.” is a truly moving
performance. Alone with his
guitar, Hank reveals a song-
writing style barely hinted at
elsewhere in his work. Although
many of his greatest ballads
were personal in the sense
that they were inspired by his
troubles with Audrey, their
Iyrics were “universal” in
theme. This song. however, is
autobiographical in a more
literal way: rooted in his Ala-
bama childhood, it’s a musical
evocation of the days of the
logging trains on which his
father, Lon Williams, worked
as an engineer.

The packaging of this set is
outstanding. The booklet in-
cluded with the records con-
tains a basic biography by
Roger M. Williams, author of
Sing A Sad Song: The Life of
Hank Williams. and a fasci-
nating set of notes on each
song by Charles Wolfe and
Bob Pinson. Their research
vielded a great deal of new

and revealing data. including
the origins of several of the
songs, details about recording l

sessions and sidemen, and
other fresh insights. We learn,
for instance, that Hank and
his producer/mentor, Fred
Rose. argued heatedly about
whether “Lovesick Blues” (the
song that brought Hank to the
Opry) was worth recording.

Another cache of unissued
Hank Williams material was
released recently by the Cali-
fornia-based Arhoolie label.
The four-song EP (Arhoolie
548) features three gospel
songs and one ballad recorded
at the home of Fred Maddox,
of the Maddox Brothers and
Rose. The songs are “Going
Home,” “Mother is (zone,” “A
Home in Heaven” (the only
one of these songs ever com-
mercially released), and “Now
at Last You've Gone and Left
Me.” The vocals, accompanied
only by Hank's guitar, are
plaintive and intimate, and
the sound is above average for
4 home recorder.

Harry Choates had a lot in
common with Hank. A bril-
liant fiddler and a performer
withanexuberant vocal style,

Choates was best known for
his c¢lassiec 1946 recording of
“Jole Blon,” the first Cajun
record to become a nationwide
hit. Severe alcoholism limited
his fame to l.ouisiana and
Texas, and like Hank he died
at the age of 29,

Choatos was a truc innova-
tor. His eleetrifying synthesis
of Cajun fiddling. honky tonk.
blues and Western swing gave
him a highly commercial—
and danceable—sound, and
he paved the way for the later
mass commercial success of
Cajun artists like Jimmy C.
Newman and Doug Kershaw,
The Fiddie King of Cajun
Swing (Arhoolie 5027) is an
incisive compilation of his best
recordings for the Gold Star
label. “Jole Blon,” now owned
by another company, isn’t in-
cluded, but the sixteen num-
bers here provide an outstand-
ing overview of Choates’s tal-
ent.

Forseveral yearsthe Texas-
based Delta Records label has
been issuing newly-recorded
albums by various Texas acts.
A few, like the Willie Nelson-
Johnny Bush collabor-
ation, have succeeded. Most
have not. The Original Texas
Playboys' Hearen, Hell or
Houwston (DLP-1142) is typical
of the label’s low standards.
The band, led by l.eon Me-
Auliffe. the Playboys’ steel
guitarist from 1935 to 1943,
consists largely of former Play-
boys whose overall musician-
ship is often embarrassingly
sloppy. Of all the band mem-
bers, only veteran Playboy
guitarist/arranger Eldon Sham-
blin plays with hisold fire and
precision.

Even allowing for the ad-
vancing age of many of these
men (someof them are in their
seventies), the off-tempo, off-
key musicianship is inexcus-
able. Bassist Joe Ferguson’s
vocal on “Stardust,” for in-

stance, is so out of tune that |
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cannol believe it went un-
noticed. This is no way 1o
handle Bob Wills’s legacy.

It is a sad fact that Ernest
Tubb's health has deteriorated;
the emphysema that plagued
him for years may have ended
his marathon touring. With

cordings are now unavailable,
it is comforting to know that
the Rounder label has released
Honky Tonk Classics(Rounder
Special Series 14).

The big hits are not empha-
sized here. Instead, the focus
is on lesser-known tunes re-

that in mind. and because so | corded between 1940 and 1954.

many of his finest Decca re-

Two numbers, “Blue Eyed

| Elaine” and “There’s Gonna
| Be Some Changes Made Around
Here,” are clearly 1960s re-
makes of earlier material
which have been included by
mistake (Ronnie Pugh’s excel-
lent liner notes refer to the
original 1940s recordings),
but they are not bad at all, and |
the genuine '40s and '50s cuts |

are arnong Tubb’s finest work.
They include “I Ain't Goin’
Honky Tonkin’ Anymore,”
“Filipino Baby,” the seldom-
heard “Answer to Walkin’ the
Floor Over You,”and the wry,
bluesy, “I Need Attention Bad.”
This is E.T. at his peak.
Hopefully, Rounder will not

stop at just one collection. =

The Essential Collector
The Editors’ Guide to Classic Country Albums

Ray Charles
The Legend Lives
Arcade ADEG 139

As readers of this magazine
will know, Ray Charles
recently made “another” coun-
tryalbum (see Boyrn to Win by
Peter Guralnick, November/
December 1983). His first ven-
ture into country happened
twenty years ago, when he
released Modern Sounds in
Country and Western Musie,
Volumes 1 and 2. Those two
albums. on which Ray treated
adazzling selection of country
songs(“Your Cheating Heart.”
“Born to Lose.” “I Can’t Stop
Loving You,”“You Win Again,”
etc.)in hisown inimitable style,
represented a major turnaround
in popular music, and were
hugely successful.

The music still sounds great,
partly because the songs are
so good and partly because
R.C. sang them with such
spirit. The twooriginal albums
are no longer available, but
this record isan intelligent se-
lection of the tracks they con-
tained. Eighteen songs. all kill-
ers. Asdemonstrations of how
country songs can be “crossed

over” withall their classintact
(and then some), they are with-
out parallel in the history of
country music.

Johnny Cash
Rockabilly Blues
Columbia JC 36779

ohnny Cash offers us all
kinds of messages, most of
them impressive, but in the
end he must be judged on his
music. That is why Rochabilly
Blues, appearing in late 1980

after a long string of compro-
mised or lacklustre recordings
(not including Silrer, which
hinted at what was to come),
was such a thrill.

Cash intended the album to
be a thoroughly modern re-
turn to the strongest of his

How To Get These Treasures

If you would like to buy any of these records, they are available from
Nashville Warehouse, P.O. Box 236, Hendersonville, Tennessee
37075. Send your order with check to them. (A 10% discount can be
deducted by Country Music Society of America members.) Hank
Williams (TLCW-011) $19.95, Hank Wiliiams EP (Avhoolie 548)
$2.00, The Fiddle King of Cajun Swing (Arhoolie 5027) $7.50,
Hearven, Hell or Houston (DLP-1142) $8.98, Honky Tonk Classies
(Rounder Special Series 14) $7.98. Gary Stewart’s Greatest Hits
(RCA AYL1-4254) $7.98, Johnny Cash Rockabilly Blues (Columbia
JC 36779) $7.98, The Carter Family Legendary Performers, Vol, 1

roots, and he succeeded. As |
Patrick Carr wrote at the
time, “Cash has come down
from his mountain, gathered
only the best of his buddies
around him, found himself a
whole new fountain of youth,
and busted loose with a ven-
geance. His album re-states
and re-works the muscular
heart of rockabilly music. re-
energizes the fading intelli-
| gence of the modern country
song, and scatters pretenders
to the winds. . .Good old Cash,
still the father-figure but still
the renegade too; still the In-
dian in the white man’s camp.”

The Carter Family
Legendary Performers,
Vol 1

RCA CPM1-2673

hey wander in—theyre a
little ahead of time and
they came about 25 miles and
thev've come through a lot of
mud and he’s dressed in over-
allsand the womenare country
women from way back there—
calico clothes on, the children
are very poorly dressed. ..”
That is how field recordist
Ralph Peer described his first
impression of the Carter Fam-
ily in Bristol, Tennessee, 1927.
Peer, who discovered Jimmie
Rodgers on that same trip.
recorded the Carters—A.P.,
his wife Sarah and sister-in-
law Maybelle—and they went
on to become the longest-last-
ing and most influential coun-
try family band on record. Of

(RCA CPM1-2673) $7.98. Ray Charles The Legend Lirves (Arcade
ADEG 139) $7.98. Add $1.95 postage and handling for onealbum,
$1.00 for each additional album.

the many Carter Family al-
| bums available, this is prob-
l ably the most essential. It fea-
| tures material (“Wildwood

Flower,” “Keep on the Sunny
Side,” ete.) recorded between
1928 and 1941, and includes a
fine booklet written by Johnny
Cash. A piece of history, and
lovely music.

Gary Stewart
Greatest Hits
RCA AYL1-4254

s John Morthland put it,

Gary Stewartis“a country
Puck, ruminating on what
fools we mortals be. He offers
sin-with-a-smile, and if you
can’t take it that way, why
take it at all?”

Stewart’s first three RCA
albumswere wild and wonder-
ful, thrilling fusions of Hank
Williams, Jerry lee Lewis,
the Stanley Brothers, the All-
mans, and all kinds of echoes
from the mountains and the
honky tonks:; nowhere else has
the crazed fever of rockabilly
and the trembling pain of
hard-core country been so
passionately and cleverly com-

1

bined. It's hard to choose be-
tween Out of Hand, Steppin’
Out and Youwr Place oy Mine
(and Ont of Hand is now out of
print). so the Greatest Hits
record, culled from those three
albums, is your best bet. .
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riters don't often get the ac-

claim you might think. Usual-

ly complaintstend tooutweigh

fan mail; true compliments
are rare. That’s why I will never forget
the day not long before Christmas of
1981 when an envelope obviously con-
taining a Christmas card showed up
with an Oklahoma postmark. Now, I
know people in Oklahoma, but none that
send cards. I don’t send them myself, so
theonly way to find out who had sent this
one was to open il. The card had a
beautiful Indian illustration on the out-
side, and the moment in which I read the
hand-written message on the inside was
one of the most moving since I started in
the business.

Ol pal Rich: I ain't ‘ner never will
find words to tell how I appreciate
what you've wrote about me—and «
lotta other hillbillies.

—Merle Traris

I hadn’t expected that. I'd written a
few stories about Merle, or stories in
which he figured, and had done liner
notes for one of his CMH albums. I'd
been a fan for years, listening to his
records (and sometimes paying outra-
geous prices for the rare ones in auctions)
and trying to copy his guitar-picking,
but I'd never met him except over the
telephone. That sort of praise, coming
from Merle, himself a peerless country
historian and journalist, really meant
something.

Merle Travis was country music’s
Renaissance Man. Songwriter extraor-
dinaire, guitar stylist, peerless vocalist,
actor, raconteur, wit, cartoonist and
journalist: All these descriptions were
correct. Merle, however, never agreed.
His constant, often painful modesty led
him to deny that he was any of those
things. But he will do so no more. On the
morning of October 20th, 1983, his
magnificent, creative lifeended, 65 years
after it began, at his home at Tahlequah
in the Cherokee Nation of eastern
Oklahoma.

He'd lived there for several years with
his wife Dorothy. He still played some
show dates, but had settled down into the
role of elder statesman, which seemed
appropriate after his 1977 induction into
the Country Music Hall of Fame. He'd
had nosevere health problems, but years
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Farewell to a Legend

Merle Travis

of hard living had taken their toll; he
looked his age.

His musie, of course, left the most in-
delible mark. Merle Robert Travis was
born in Rosewood, Muhlenburg County,
Kentucky on November 27th, 1917, the
son of a coal miner. He absorbed the
sights and sounds of the western Ken-
tucky coal country throughout his child-
hood, and quickly zeroed in on the area’s
music. A local guitar-picking style caught
his ear. It was a complex technique.
involving picking a melody on the treble
strings with the right index finger while
plucking syncopated bass accompani-
ment with the thumb. A black Kentucky
guitarist named Arnold Shultz had
taught it to other local guitarists, among
them Travis’s neighbors, Ike Everly and
Mose Rager, who taught it to Merle. He
made it the keystone of his music. Had it
not been for Merle, that style, known
today as “Travis picking,” might have
remained anobscure regional phenomenon.

Merle became a professional musician
before he was eighteen, apprenticing
with Clayton McMichen, then moving to
Cincinnati’'s 50,000-watt radio station,
WLW. The signal travelled as far as
Georgia, where one night in the late
thirties an asthmatie; guitar-mad ado-
lescent named Chester Atkins picked up

by Rich Kienzle
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Merle on his homemade radio. It changed
Chet’s life, and he never failed to acknow-
ledge that inspiration.

Chet Atkins, however, was only one of
many who were influenced by the Travis
style. In the 1940s, Merle’s Capitol trans-
criptions and his later instrumental al-
bums influenced scores of other guitar-
ists, among them Doc Watson (who like
Chet, named a child for Merle). Jackie
Phelps. Paul Yandell, Jerry Reed, Tom
Bresh and countless others.

Merle’s songwriting was a true gift; he
could compose on the spot. as he did in '46
when his pal Tex Williams was indanger
of losing his Capitol recording contract.
Merle wrote “Smoke! Smoke! Smoke!
(That Cigarette)” for him, saving Tex's
contract, and giving Capitol its first
million-seller in 1947. His own best-
known numbers were born in the same
way. Asked to record an album of folk
songs by Capitol producer Lee Gillette
in 1946, he replied that he knew none.
“Write some!” said Gillette. The result
was Folk Songs of the Hills, a collection of
original songs that combined pieces of
traditional numbers with material from
his imagination and his Kentucky mem-
ories. New as they were, the songs were
so superbly crafted that they sounded
ancient; many thought they were. “I Am
a Pilgrim,” “Dark as a Dungeon” and
“Sixteen Tons” all became American
standards. Tennessee Ernie Ford might
have had the hit with “Sixteen Tons,” but
Merle's original, sung alone with his
Martin acoustic, was far more chilling.

But Merle Travis was more than all
this. He was that rare individual born to
create—whether on-stage, in the studio,
with a sketch-pad or at a typewriter. He
was a complex man, a virtuoso who
dented his virtuosity. He understood his
world, but wouldn’t acknowledge his
role in shaping it. He inspired great love
and loyalty.

Weoweyou, Merle. Wherever you are,
you'll dispute this, but your passing left
far more than an empty place at the core
of country music. Really. u

Editor’s note: Merle Traris, a quiet legend
amony vountry musfe professionals, was a
particular friend of this magazine. He wrote

Sorus, he served on our board of ed itors, and he

championed the magazine publicly. For this as
well as for s musie, we thank him and weaeill
miss him.—R.1.B.



For more than a hundred years now, Hohner
harmonicas have played a part in the changing face
of America...accompanying the cowboy on his lonely
cattle drives. keeping in rhythm with the Mississippi
riverboats, and ushering in the Southland’s Blues.
And today, as musical styles emerge and fuse, Hohner
harmonicas continue to add the magic. Because no

other instrument is as simple to learn or inexpensiv
to own. No other is as easy to carry or as much fun
to play. And with over 60 models to choose from, no
other instrument offers such musical variety.

Getyour
hands onaHohneran
let the feelin’flow.

PO, Box 15035, Richmunid, Vindinmn 23227
Hombhid Sl 1o D Ve Onj s
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HENANDOAH

The Martin Shenandoah

is a new series of acoustic guitars
designed to satisfy your demands
for an affordably priced Martin.
Available in six and twelve string models, -
the Martin Shenandoah series  °

features a V-shaped neck for

Martin dealer.
easy playing, a solid spruce top For further information write:
for tonal quality, and a distinctive =~

tortoise-style pickguard. - THE MARTIN
An additional feature is the - = GUITAR COMPANY

Thinline 33 510 Sycamore Street
acoustic guitar pickup.

Nazareth, PA 18064
Each Martin Shenandoah The Martin Guitar— 4
instrument is originally A commitment to quality '
equipped with the Thinline that lasts a lifetime.
for true acoustic '

sound reproduction.
.

- The Martin assurance of quality

is evident in the limited lifetime
warranty that covers all

Martin Shenandoah instruments.
See and play the Martin Shenandoah
at your local authorized






