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Grand old fiag, who's that with Wilma Lee, great Gary Marris, kibitzing with Kip, concert corral, back to
basics, M-M-M-Merle, and the sweet sound of steel. All from vou readers.

15 People by Hazel Smith
Don Williams gets the reul thing, Cash gets jailed, Stuart gets signed, Dave Rowland and Shelly West get
| hitched (not to each other) and Tootsie’s gets savid. Plus other tidbits on topics galore.

24 Twenty Questions with Bill Anderson by Michael Bane
Whisperin' Bill speaks up on his many careers, today's songwriters, changes in Nashvilie and the general
state of country music.

26 On the Road with Alabama by Bob Allen

Bob Allen caught up with the supergroup after their performance at the Greek Theater in Hollywood. What
he found was four men, happy with their unequaled success. with no intention of slowing down.

35 Country Bands Come of Age by Kip Kirby
Alabama may be the suprrstars among country bands today, but there are others waiting to join them. Kip
Kirby profiles five bands on the verge: Exile, Nitty Gritty Dirt Band, Sawyer Brown, Restless Heart and
Southern Pacifie.

40 Loretta Lynn: Home Is Where the Heart Is by Bob Allen
Loretta’s unique personality: she’s loyal to herself, her family and her past. A new home, a new album, a t
new book and new songs are all ways, for her, of carrying on.

46 Kathy Mattea Can’t Complain by Bob Allen

A little luck and lots of tulent have brought Kathy Mattea to the spotlight. Her success has made her a
| singer to watch.

53 Record Reviews

New albums from veterans Loretta Lynn, George Jores and Bill Monroe. Plus The Bellamys, Rosanne |
Cash, The Judds and niore.

64 Buried Treasures by Rich Kienzle

Columbia comes out with Historie Editions of Roy Acuff, Floyd Tillman and the Maddox Brothers & Rose.
Plus notes on Jimmy C. Newman, Wesley Tuttle, George Long and Grand Ole Opry Transcriptions.

65 Essential Collector by Rich Kienzle
Tex Williams, Wanda Juckson and the Bluegrass Hall of Fame are this month’s “musts” for country fans and
collectors.
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fie most exciting thing that's ever
liappened to Ghristmas

Alabama’s first Christmas
album is not just another
Christmas album...

I's a personal Christmas card
containing:

Nine new songs plus
‘““Christmas In Dixie’’.

Lyrics to all ten songs inside a

beautiful fold-open album cover
also included in the cassette and s 10
compact disc packages.

Plus candid Christmas pictures
of Alabama.

The perfect gift for that special music lover. Plus...

MY HOME’S IN
ALABAMA FEELS SO RIGHT MOUNTAIN MUSIC THE CLOSER YOU GET
includes: tncludes: Includes: Includes:
‘‘Tennessee River” **0ld Flame”’ *‘Take Me Down”’ *“Dixieland Delight”’
**Close Enough To Perfect’’ *‘Lady Down On Love”’

Y

“‘Why Lady Why”

‘“‘Love In The First Degree”’

C’\E!. L‘TEL’/

TN e o

AHL1/AHK1-3644 AHL1/ AHRT-2663

ROLL ON

Includes:

“When We Make Love”

““If You’re Gonna Play In Texas™
‘‘(There's A) Fire In The Night”

40 HOUR WEEK

Includes:

“There’s No Way"’

40 Hour Week”

**Can’t Keep A Good Man Down”

AHL.1/AHK1-4939 AHL1/AHK1-5339

spend your L'III'ISIIIIHS with IIMMMII —— RGA



Letters

No Album for Farmers

In response to Phoebe Allen’s letter
about an album for farmers, in the July/
August issue, I believe she has a super-
great idea. If the farmers have prob-
lems, everyone has problems. Food
comes from the farms.

[ dabble in poetry and have a few
poems that could be lyries for the al-
bum. Do I have any offers from Music
Row to write the music for them?

Alene .. Carroll

Rose Haven, Maryland

Therve will be no live album of Farm

Aid. due to complications of various

kinds, so the door is still wide open on
this project. Any takers!—Ed.

I second the idea about making an al-
bum on farmers. After all, they have
sung about everything else, from trucks
to trains, from prison to pains, but
vou've never heard one about the man
that keeps the world fed and clothed.
Ask Johnny Cash—if anyone can get
the message across, it would be him,
And he’s not afraid to go against all
odds to stand up for what is right.
Farmers, as American as apple pie. |
ought to know. [ am one.
David Curtis
Brighton, Tennessee
The world heard quite a few songs about
American farmers at Farm Aid—in-
cluding Johnny Cash’s sure-to-be im-
mortal rendition of “Old MacDonald”
and Bab Dylan’s “I Ain't Gonna Work
on Maggie's Farm No More.” Not to
mention Merle Haggard's “Amber
Waves of Grain—all praceeds from
sales of that single repartedly go to the
Farm Crisis Cammittee—Charlie Dan-
iels' “American Farmer” and Charley
Pride’s “Down on the Farm.” Anyone
ready to put themm all on one album?
—Fkd.

In response to the letter about country
music singers making a record for the
American farmer, this farmer doesn’t
want charity although the act would be
appreciated. If country music fans real-
v want to help out the farmer, they can
go to their local grocery store and buy
some hamburger, cornflakes and other
produce grown in the U.S.A. The thing
that put the farmers where they are
now is boyveotts. Instead of spending

nine or ten dollars on a record, why not

get some pork chops, which will not only

meet a persan’s need for food but also
help an Americar: farmer.

Katie Lewman

Greenfield, Indiana

Willie and the American Flag

[ have a son—he had to ga to Vietnam.
That is sumething that will never be out
of his mind nor niine. The last thing [
tokd him when he left was, “It is kill or
be killed.” I am bitter about it, but that
still daesn’t give me the right to show
disrespect to the flag of the United
States of America. You may ask, why
do we fly it anyway? That flag is vour
ticket to freedom, and if it ever quits
flying, Mr. John Q. Public, you have
plenty to worry about.

So, Mr. Barnard, piease, the next
time a national holiday comes, and you
decide to put the flag on the cover of
yvour magazine, lct it be aloft and flow-
ing free, not wrapped around someone's
head. Aren't you proud to be an Ameri-
can? [ am, and also proud to be a coun-
try music fan.

Print it if you dare.

Doris Spillman
Hoxie, Kansas

[ wisk to vehemently protest the July/
August cover picture of Willie Nelson
desecrating our flag by wearing it for a

sweatband. Any patriotic American
would or should know better than to
desecrate our flag in such a manner.
Willie apparently does not. He couldn’t
even sing the National Anthem for
President Carter as he didn’t know the
words. [ personally would not walk
across the street to hear Willie sing if
they paid me, because [ don’t think he
can sing. But vou people should know
better than to print such a disgusting
picture on the cover of such a great
magazine. 1 am going to give you a
choice, either print an apology to all
patriotic Americans or cancel my sub-
seription to Country Music Magazive.
And, sir, I do love your magazine and
would surely miss it.
Richard Estep, USAF Ret.
Dateland, Arizona
C'man, Doris. C'mon Richard. We
shave your views; I'm sure Willie daes,
too. But, does anyone seviously think
Willie Nelson is unpatriotic or disre-
spectful of the flag? That is a bundana
on his head, not a flag. Just like the
flag-style shoulder patches your local
paliceman wears—they arve shawnlder
patches, not flugs. Let’s be patriatic—
not sanctimanions.—Ed.

Say It With Feeling

The article on Willie's Picnie brought
tears to my ears. It expresses more
than just an opinion. It expresses feel-
ings, feelings a lot of people can relate
to. Michael Bane is one heck of a writer.

Country Music Magazine is like a ray
of sunshine. It brightens my day each
time I pick up one, even if I only have
time to look at the cover.

[ have been a fan of Waylon and Wil-
lie’s for over twelve years. Their music
has had such a big effect on my life. [
just can’t remember the music I listened
to before Waylon and Willie.

Tena Hale
Maryville, Tennessee

Wahoo, Waylon
[t is so rewarding to read in your maga-
zine that so many of the country stars
are kicking the habit of drugs and alco-
hol. I am a former Substance Abuse
Director in a county jail system and also
an ex-drunk. I know how much better
vou can do things sober.

[ was extremely grateful to hear
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Waylon Jennings was off the stuff. [
met Waylon at Uncle Pat and Aunt
Pattsy’s house in 1959 when he was a
disc jockey on KTEN in Lubbock, Tex-
as. Hang in there, Waylon, it gets much
better sober—and to everyone else who
has got that monkey off their back.
John Aynes
Oak Dale, California

My daughters and [ got to meet Waylon
Jennings and Jessi Colter backstage in
Vegas when they were there in June. [
talked to Jessi for awhile when Waylon
was on stage, and ['ve just got to tell all
her other fans what a marvelous lady
she is. I know ['ve never met a warmer
or nicer person.

Also got to meet Waylon after his
show and he was very polite and
straight. He's been my favorite since
Honky Tonk Heroes, and I've followed
his career through all the ups and
downs. He and Jessi put on good shows
both at Vegas in June and at Tahoe in
May. We traveled almost 600 miles one
way just to see the show in Vegas.
That's what [ think of their shows!

Waylon admits he's had a problem but
got to give him eredit, he's pulling out of
it beautifully. I'm sure others have
stuck by him as I have, and maybe we
should now refer to him as “New Way-
lon” instead of “Ole Waylon.” [ just
drove 50 miles in 100° weather to buy
his new album, and it sounds like Ole
Wayvlon, which is to say, it's great! He's
cleaned up his act, and he couldn’t have
a better partner than his lovely wife,
Jessi. [, for one, will always be a fan of
both. So hang in there, Waylon, vour
fans love you and we're all pulling for
you!

Betty Scott
Camino, California

[ am looking forward to a good inter-
view with Waylon. Waylon is an excel-
lent entertainer, and | have necer been
dizappointed in any performance that [
have seen, either in concert or on TV,

Wayvlon is the only one [ have ever
seen in eoncert. There are only a few
others [ would ever want to sce on
stage. Johnny Cash and Kris Kristoffer-
son are two of them. I've seen Waylon
this vear, twice, so far, once in San
Carlos, California, at the Cirele Star
Theatre and once in Salinas at Sher-
wood Hall. There wasn't a closer person
to Waylon in the audience at Salinas
than myself—front center. about 10 feet
away. I could see everything and get
great pietures. The man put on a great
show!

In the Highwayman review in the
July/August issue, no one mentioned
the Dam Builder—Waylon. “They have
the highwayman, and the sailor and
then Johnny Cash, space pilot. Flying
his Starship.” I'm sure it was just a slip.

Patrick Carr and Michael Bane did men-
tion that Johnny was “weird” and Kris
was “comatose,” which [ totally dis-
agree with. Last, but not least, “Hey.
nobody ever told Waylon he had to
sing—all he ever had to do was grunt.”
[ guess thev've never listened to the
variety of music he's played in the past.
Too bad, 'cause personally I think he’s
the best . . . but it’s only my opinion.

[ am glad to hear Waylon is getting
his life straight, for his own sake. As
long as he will continue to perform, I'll
go and see hin.

Christi Underwood
Seotts Valley, California
The interciew is coming soon.—Ed.

Radio City Music Hall.

Big John Cash

As an avid reader of vour magazine,
['ve noticed that vou folks at Cowntry
Music take a partieular liking to Johnny
Cash. This is fine, because if anvone
deserves to be liked, it's Johnny Cash.
The man is remarkable, to say the least.
He faces every problem which arises
before him, and manages to win battle
after battle. He's the John Wayne of
country musie,

I've been a Johnny Cash fan since |
was nine years old—I'm twenty-six
now—and have about 130 Johnny Cash
albums in my record collection. [ also
got the opportunity to attend twelve
Johnny Cash coneerts. Three shows
which T'll never forget were at Radio
City Music Hall on February & through
[February 10, 1985. [ attended all three
of the Johnny Cash/Waylon Jennings
concerts, and actually met the man him-
self all three nights prior to the shows.
Those were the three best davs of my
life. Although temperatures were below
freezing, this did not deter the Man in
Black from signing autographs. Not
only is Johnny Cash a legend, he is a
great human being, which is even more
important.

Louis Lombardi
Glendale, New York




Desperados Writing a Review
Dear Mr. Barnard, Patrick and Michael,
You did one terrific job in that review of
Highwayman in Record Reviews in the
July/August issue. It's time someone
spoke loud and clear about the wonder-
ful artists and composers we used to
hear. I love your word “sludge.”

For several years I've thought and
talked as you have, but not so eloquent-
ly! I've sent letters to broadcasting stu-
dios, but fewer and fewer country clas-
sics are played. I hope your dialogue
will be read by every disc jockey, pro-
ducer and broadcasting owner in our
land.

I appreciate and enjoy Johnny Cash.
My name for him is Charismatic Giant.
He holds his concert audiences in the
palm of his hand. I think of the poignan-
cy in so many of his own compositions in
particular. His voice is great and so
clear that we get every word. His songs
are terrific; they can be tender; they can
be gripping stories of patriotism, of In-
dians, of trains and rivers, of happiness
and of love. I think of “Ragged Old
Flag,” “These Hands,” “Pickin’ Time,”
“The Baron,” “Forty Shades of Green,”
“America,” “The Big Battle,” “Lorena,”
and more by the score, literally! He is
the greatest of storytellers—undoubted-
ly his son, John Carter, has had a ball.

I'd like to turn back time, but, in-
stead, I just keep on turning the radio
dial, and then I just turn it “Off.”

Three cheers for Highwayman and
for Classic Country. Thank you again.

Mrs. LaMoyne Harlan
Claremont, California

Tom T. Terrific

] just had to sit down and write this
note before I've even finished the article
on Tom T. Hall in your July/August is-
sue. That man is fantastic and he has
more fans than he realizes. | am a local
singer and .songwriter and can really
identify with Tom when he says he
hates meetings and business and that
he’s not happy doing anything else be-
sides being creative. | too like to see
something happen when 1 work and
have not found that kind of satisfaction
in anything but music, even though it
makes it difficult to earn a living so [
can keep on writing and singing. And [
thought I was an odd bird, Glad to hear
I’m not so abnormal.

Please do not print my name. | get
enough grief from friends and family
about not meeting my responsibilities as
a mature, responsible adult. They call
my singing *“playing.” They say grow
up. If they saw this, they'd never let up
on me.

Name Withheld

Ft. Pierce, Florida

Ordinarily we don’t print letters with
names withheld. This time, we decided
to, in honor of all would-be, struggling

songuwriters who, like you, may be hav-
ing identity problems.—Ed.

The interview with Tom T. Hall was one
I really enjoyed. For those of you who
have not had the opportunity to read
Tom T.’s book about Nashville—you are
missing a chance to gain a lot of insight
into the Nashville scene during the
1960's and 1970’s. | really enjoyed the
book, and I have admired Tom T.’s tal-
ent for quite a few years.

Tom’s thoughts about how the Opry
should be handled were right on target.
The Opry should not be “For Sale” to
the highest bidder—ever. It is truly an
art form, and country music fans should
try and get legislation passed to insure
that this is recognized and that it is
financed accordingly. Perhaps this mag-
azine could spearhead a campaign to ac-
complish this.

Virginia L.. Engh
Silvis, Illinois
The Ryman is being preseved us « his-
toric landmark—we’re in facor of that.
The licing Opry out at Opryland seems
to be in good hands. It's both an art
forncand a busivess, Glad you liked the
interview. For others who asked. Tom
T'.’s two books, The Storyteller’s Nash-
ville and The Laughing Man of Wood-
mont Coce, both published by Double-
day, are out of print. CMSA members
can try for a copy through the Informa-
tion, Please colunin of the Newsletter,
or check yowr local library.—Ed.

The Governor and the Lady

I would like to call your attention to the
picture of Wilma Lee Cooper in People
in your July/August issue, captioned
“Wilma Lee Cooper and Tennessee Gov-
ernor Lamar Alexander took to the
streets on Mule Day.” This is not Gover-
nor Lamar Alexander. It is Mayor Dick-
ie Fulton of Nashville, who is a candi-

The real Gov—this is the man we
should have pictured in our July/Au-
gust issue with Wilma Lee.

date for Governor of Tennesse
hope is that Wilma Lee really spen
time with the present governor, as
is quoted. She will really be emba
rassed if she finds out she was with
Mayor Fulton.
Ruth B. White
Madison, Tennessee
Our apologies to everyone except the
nude. The Governor's office laughed at
us when we called up to confess to them.
They’d seen the mislabeled photo also.—
Ed.

A Pearl of a Girl
Thank you so much for the article on
Minnie Pearl in the July/August issue. |
wish it had gone a little further, though.
Does she have a fan club, and does she
answer her letters personally? I'm in-
terested because in the early 1950%s I
lived in the same town as her mother,
near Grinders Switch, Tennessee. Also
my father was a blacksmith, and he did
work for her brother-in-law.
Jean Reed

Jasper, Alabama
Minnie Pearl answers her mail person-
ally. To reach her, write The Minnie
Peurl Museum, 1500 Division Street,
Nushville, Tennessee 37203 —FEd.

The Mighty Morris

Thank you so much for the Gary Morris
pictures, especially the full-page color,
and the fine story by Helen Barnard in
the July/August issue. I belong to his
fan club. Also a daughter and three
grandchildren belong—each have their
own membership.

How about something just as good on
Razzy Bailey again? Cowntry Music
brought Razzy to my attention in 1981.
And how about Slim Whitman and a
boost for his son Byron? They are great.

I love country music because there is
room for the older singers too, but they
don’t get the promotion they've earned.
I love so many of the older singers, and
I buy their records. I love to read rec-
ord reviews.

Elsie Kolonich

Holt, Michigan
Do you have a good source for the older
singers’ records?! Many readers have
asked us.—Ed,

Mr. Morris has a gift in his voice. When
he sings or I see him on videos, it just
makes me want to get the answer to one
question. Where was he before 1 got
married? And he’s even a born and bred
Texan. Help, how do I find him?
By the way, I'm not crazy. Just a
country girl.
L. T. Clark
Lorena, Texas
For you and others who have asked,
Gary’s fan club address is: GMFC, clo
Betty Urbanek, 607 West Church Drive,
Sugarland, Teras 77478.
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Tanie Fricke, and |
article about the
my favorite song,

. Memory is Me.” 1

as well as her voice.
Naney Collins
Petersburg, Virginia

Kip‘s Corner

[ would like to congratulate Kip Kirby
for the great write-up on Johnny Rodri-
guez’ Full Civele album in the July/Au-
gust issue. Full Cirele is definitely not
going to set on many shelves, unsold,
under “R.” I think it's a great album—
his best in years—and I'm glad Kip
wrote it up like she did!

It was also a shocker to open the July
August Newsletter and see myself look-
ing back at me.

Kay Walker

Lawndale, 1llinois

Fans and stars at cancerts across the

country were featured in the JulylAw-

gust Newsletter. Kay and Johnny Ro-

driguez were among those pictured.—
Ed.

In his July/August review of Full Cir-
ele, Kip Kirby captured the true essence
and appeal of the album and the enter-
tainer. To those who would ignore the
album and Johnny because of Johnny's
past personal problems, remember, en-
tertainers give us the gift of their tal-
ent; we should not expect them to give
us body and soul.
Rita Hayden
Mulberry, Kansas
Her review ... that's Ms. Kirby. Did
you cateh the featire on Johnny in the
Septenther/October issne?—FEd.

I applaud your magazine for giving
space to today's young performers.
That's why 1 especially enjoyed Kip Kir-
by's review of Restless Heart in the
July/August issue. This is the only al-
bum I've bought this year, and Kip
knows what she’s talking about when
she writes of the band's excellent musi-
cianship and tight harmonies. But |
wonder if she knows that one of the
members of the group, Paul Gregg, has
a brother in another up and coming
group from Nashville—and Kip, if you
like Restless Heart, you're going to love
The Tennessee River Boys!
Amy Tansey
Cineinnati, Ohio
For more on Restless Heart and today’s

hands, see “Country Bands Come of

Age,” also by Ms. Kirby, in this issue.—
Ed.

On the Road Again

. . - with Shelly and David

While 1 was in Branson, Missouri, this
July, at Roy Clark’s theater, | was
lucky to see two very nice people—

6 CoUNTRY MUsie
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Kip and Dolly—Kip’s on the left.

Shelly West and David Frizzell. They

sure did put on a good show. Also they

came out after the show and talked to

the people—just as if they were one of
us.

Mary Browning

Garden City, Kansas

.« . with Tammy Wynette

This vast June I had the pleasure of
seeing Tammy Wynette at Indiar
Ranch in Webster, Massachusetts.
Tammy has been my ultimate favorite
for many vears. | have 27 of her records
and eight of her with “the possum,”
George Jones.

Several vears ago, we had seen
Tammy at Oakdale Theater in Connecti-
cut with The Oak Ridge Boys. That
show was also good, but very formal
compared to the Indian Ranch show.
She changed clothes six times during
the Indian Ranch shows! Excellent.

Sylvia E. Sefton
Granby, Massachusetts

. . . with Atlanta
Atlanta performed at cur county fair in
July, and [ think they are a fabulous

friendly and warm people. | recommend

their show to everyone, and | guarantee
vou'll find their music excellent.

Tim O’Dell

Elkhart, Indiana

. . . with George Strait
The George Strait concert at “Starfest”
in Dallas on July 15 was great. George
sang all the songs | was hoping to hear,
from “Unwound” to “The Fireman.”
The new songs were beautiful. I'd heard
one at Fan Fair, but hadn’t heard
“Something Special” before. It was
pleasant to hear George’s version of a
couple of classies, too. The concert was
sold out, naturally, and the crowd was
enthusiastic.
Connie Patterson
Coppell, Texas

... with Leon Everette
My husband and I were fortunate
enough to meet Leon Everette when we
went to the Jim Miller Concert in Con-
way, Arkansas, on July 27 and 28. He
put on two magnificent shows. He
talked to us just as if we were family.
He takes time from his busy schedule to
greet his fans and mingles with the
crowd during his outdoor shows. | even
got to dance a few steps with him. He's
one in a million. Too bad more stars
don’t follow his example. He gave auto-
graphs to everyone who wanted one.
People sang and clapped and really en-
joyed themselves. They left happy,
knowing he gave them their money's
worth and knowing it came from the
heart.
Erma Solida
Pleasant Plains, Arkansas

. . . with Vince Gill

Vince Gill gave a terrific performance at
the L. C. Walker Arena in Muskegon,
Michigan, recently. Vince performed
without a band—it was just him and his
buddy B. James Lowry. And it couldn’t
have been better. It was absolutely

group of entertainers. They are not only | great. Vince is a natural. When I asked
fantastic artists but a great bunch of | him to sign my t-shirt after the concert,

Dressed to the nine’s—Tammy Wynette,

l., at the Indian Ranch show, and

Atlanta, r., with Tim O'Dell in Indiana; Tim's in the hat.
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he said, “I'll be glad to,” and chatted
with me until he was finished signing it.
Where can I write to him?
Patricia A. Golden
Muskegon, Michigan
To reach Vince Gill, write c’'o RCA Rec-
ords, 30 Music Square West, Nashrille,
Tennessee 37.20.3. For more about Vinee,
see People.—FEd.

Cajun Doug Kershaw em-
braces fan Marie Deslongchamps.

.. . with Doug Kershaw

Thank vou. Doug Kershaw, for making
the Lake Linden Centennial Celebration
an extra-special, unforgettable experi-
ence for myself and all of the other fans
who were at yvour concert at the Torch
l.ake Arena in Lake Linden, Michigan,
on July 6.

Doug, they call you “The Raging Ca-
jun” because you hit that stage with
that hot, steaming fiddle of yours und
cut loose, singing and playing all of
those lively. infectious Cajun tunes.
Wow, that Torch Lake Arena came to
life.

Doug’s also one of those country art-
ists who really loves his fans—will take
time for his fans, sign autographs, shake
hands, shoot the breeze a little with us,
take pictures and give that kiss. He's a
real gentleman.

Marie Deslongchamps
Allouette, Michigan

. . . with the Dirt Band
Alter having seen The Nitty Gritty Dirt
Band at Red Rocks near Denver in June

BRL .=

Leon Everette surrounded by fans at
outdoor concert in Arkansas.
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I the 1986 Country Music Calendar  Fehrway, Bayshore, NY. 117
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BARBARA
MANDRELL
GREATEST HITS

335653. Wish You Were
Here Theres No Lovein
Tennessee, Years, others.

JAYLON JENNINGS ™
WILLIE NELSON
| JOMNNYCASH

KRIS KRISTOFFERSON

HIGHWAYMAN

LEE
GREENWOOD

>
~ STEPONOUT,

335067. Top 10 Country
Album Chart—ard #1
Country Single ht!

335885. Too Much On My
Heart: Hello Mary Lou:
Amazing Grace; nore.

336362. Top 10 Country
Alburmn with hit Touch A
Hano: Make A Frienad, elc.

335109. God Bless The
US.A.; Somebody s Going
To Love You: many more.

335778. #1 Country hit
I'mFor Love: | ve Been
Around; New Orleans: elc.
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= » - — -
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ecords and cassettes only
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e Columbia Record & Tape Club now and agree to buy 8 more selections (at regular Club prices)inthe next 3 years.

plus shipping
and handling
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ONL CENT

(PLUS THE RED RIBBON

BONUS T0O0)),

333807. Top 10 Album:
Title song, pius You Don't
Love Me Any More; more

337709. "Spirited & Skill
ful” Billboard; Title Hit:
Promuses, Promises; more.

334433 CONWAY TWITTY
(o on08 | DON 1 CALL HM 8 CCWBOT

333286 PHIL COLLINS 332850  DAN FOGELBERG
[suwns,  No Jacket Reguir-d . wanere hgn Country Snows

]

l 338612 THE BEACHBOYS

[ e 1
330498 Ly o |

il wwamcons]  TrE BESRC FRZTELL

33651 ATY
(Wi} WVASHa OF YOLW PRIWACY

20807 LINDA RONSTADT 32079 STEVIE WONDER

i) T RE Worman In Red
2 312314 CHICAGD!
330175 CATESLR ZER st 2
e AT TS o
32958 BILLY OCEAN S, COOBIESROME
[aaen]  SUDDENLY = EQEOTERS

327304 THE JACKSONE
[Gn s VICTORY

330183 RED SPEEDWAGON
= Wheess Are Linun

330845  PAT BENATAR 378435 A BUE RAIN revece

A | TROPICO s ] T T 1 voLUTON
331744= IULIANLENNON

331793 AL JARREAL

masmon|  HIGH CRIME e VALDTIE

336792 JOHN ANDERSON 3..3—..67:’:, EDDIE‘R‘{\SBBITT

wmaect | TOK YO, OKLAHOMA

334466. Right Or Wrang;
Lets Fall To Preces
Together: much more.

335935. Hit Single, /
Don't Know Why You Don't
Want Me; Hold On: more

337998. Siow Movin Outlaw;
Half A Man; Honky Tonk
Woman; much more.

Here's an exciting selection of new hits and all-time favorites.
each one wilt make ar ideal gift for someone on your Christmas
list...or a welcome addition to your ewn record ar tape collection!

To receive your 11 albums for 1€, mail the applicaton, tagether
with your check or money order for $1.86 (that's 1¢ far your first 11

sesections, plus $185 for shipping and handling). And if you also
fillin the "Red Ribbon Gift Box", you'll receive an extra album as a
bonus! In exchange, you agree to buy 8 more tapes or records (at
regular Club psices) In the next three years—and you may cancel
membership anytime after doing so.

How the Club operates: every four weeks (13 imes a year) you'll
receive the Club’s music magazine, which descsibes the Selection
of the Month for each musical interest...plus hundreds of alter-
nates from every fielc of music. Ir addtion, up to six times a
year you may receive offers of Special Selections, usualy at a
discount off our regular Cub prices, for a total of up to 19
buying opportunities.

It you wish to receive: the Selection of the Month ar the Speciat

Selection, you need do nothing—it will be shipped automatically. If
you would prefer an alternate selection, or none at all. simpty fill in
the response card always provided and mail it by the date
specified.
You will always have at least 10 days in which to make your
decision. If you ever receive any Selection without having had
at least 10 days in which to decice. you may return it at
our expense

The tapes and records you orcer during your membership will
be mailed and billec at regular Club prices, which currently are
$798 to $9.98—plus shipping and handling. (Multite-unit sets
and Doutle Selectiors may be highar) And if you decide to

continue as a member after completing your enroliment agree-

ment, youil be eligible for our moriey-saving bonus pian.

10-Day Free Trial: we'll send details of the Club’s operation with
your introguctery shipment. if you are not satisfied for any reason
whatsoever, |ust return everything within 10 cays for a full refund
and you will have no further obligation whatsoever. You risk
absolutely nothing by filling in and mailing the application now!

Special Start-Your-Membership-Now Offer: you may also
choose your first selection right now—and we'll %ive ittoyou forat
least 60% off regular Club prices (only $2.99). Enclose payment
now and you'll receive it with your 11 introductory selections. This

discount purchase reduces your mempership obligation immedi-

ately—youll then be required to buy just 7 more selections
{instead of 8)in the next three years. Just check box in application
and fillin number you want.

If the application is missing, write to Columbia
Record & Tape Club, Dept. FGQ/BJ, Terre Haute, Ind. 47871
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and again in Cheyenne during Frontier
Days in July, [ can’t sing their praises
enough! In Cheyenne, it rained during
their entire performance, but that didn’t
keep them from putting on a terrific
show. The songs from their new album,
Partners, Brothers and Friends are
really great.

The Oaks were in Cheyenne also and
set a new record for attendance. “Step
on Qut” is their best show ever, and 1
thought the others were unbeatable.

Also, to anyone who hasn’t seen a
Hank Jr. concert, you are missing one of
the greatest “in person” performers
ever! His new album, Five-0, is truly a
masterpiece, from “New Orleans” to
“Ain’'t Misbehavin’ ! Bocephus has
done it again.

Elaine Henderson
Craig, Colorado

Here’s Haggard

Please thank Patrick Carr for taking the
time to listen and to appreciate Merle
Haggard’s latest release, Kern River.
Merle is the rock in the ongoing storm
of change in country music.

[ like uptempo music but neither a
rock beat played on a Fender Telecaster
nor a love song backed with sugar and
1000 strings make songs country. With
this in mind, I bought Kern River the

H A GG ARD

or catch your own
bask in pure, mountain sunshine...or
listen to year 'round foot stomping,
country/western music!!

Open every day, 365 days a year!
Discount off-season houseboat
packages.

Mention this ad and recelve a 10% discount
on any 1986 houseboat rental!

Mo Hoggerd>

4
L !\'

Suzie Campbell’'s 1979 photo of Merle
Haggard shows it can be done.

first time I saw it in the store. As Mr.
Carr points out, “It is simply impossible
for Merle to make an album that is not
higher in basic quality than just about
anything else around.” This is because
Merle cares deeply for the music he
makes. If you don't believe that, just

A

fish dinner...or

listen to his musie with headphones on
and your eyes closed. His sad songs will
make you cry and his western swing
songs will have you “Ah-haa-ing” in no
time.

Mr. Carr also mentions the perfection
of The Strangers, who cannot be
topped. As is with anything, practice
makes perfect, and a band that has been
together as long as this could not sound
bad. The ease with which they play
their jazzy riffs and hot licks always
amazes me. How Alabama wins Band of
the Year is a joke, but awards are al-
most always popularity contests, not
talent itself. I know I sound prejudiced,
but how many other superstars around,
besides Merle, play western swing or a
beautiful country waltz regularly?

What was so different about country
music was its lack of loud, full-of-bar-
chord sameness. Country music can be
beautiful and still be country—just lis-
ten to Hank Williams’ “I'm So Lone-
some | Could Cry.” You can call me a
dinosaur, but until Nashville chooses
love over money, ['ll stick with Merle
and The Strangers, my country heroes.

Kurt D. Gay
Claycomo, Missouri

I love to read about my idol, Merle Hag-
gard. I've seen him in concert—it was

’ S

916)275-1571

SIVERTHORN———

RESORT -

For further information or reservations contact:
Sitverthorn Resort & Marina * P.O. Box 4205 » Redding, CA 96099
In California ph: (800) 332-3044 «

Outside California call (916) 275-1571

MARINA & NIGHTCLUB
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the Willie Nelson Picnic on July 2, 1983,
at the dome in Syracuse. But I sat far
away from him. I couldn’t make him
out. [ could hear him sing, but I couldn’t
see him.

[ wrote to Merle a few times and nev-
er got an answer. | send him songs,
pictures and also a poem I wrote—it
was published in Country Rhythms
Magazine. Merle has so many different
addresses. I wrote to every one of them
and can't seem to get answers to my
questions and nothing about his con-
certs, which I wrote and asked for—his
concert tours, where he is appearing.

I guess they never read their mail.
They just dump the letters somewhere,
[ guess. Even at most concerts they
leave the fans cold. If it weren’t for us
fans, they wouldn’t be where they are
today. They could at least show a little
sign of love.

I know I can say this for Conway
Twitty and his son Michael—they sit on
the stage and sign autographs, and they
appreciate their fans, and that's what
fans love.

Please tell me, how can I get an an-
swer from Merle Haggard? Do I have to
go up in the mountains to look for him,
there in California?

Mary T. Sgroi
Frankfort, New York
In the past Merle has not had an active
fan organization nor have there been
established procedures for handling his
mail. His new management plans to
change all that, including having
Mevrle’s concert schedule available to the
public after the first of the year. In the
meantime, direct letters to Merle clo
Jeff Walker, P.O. Box 24454, Nashville,
Tennessee 37202 or c/o CBS Records, 3/
Music Square East, Nashville, Tennes-
see 37203. Or you could try the Califor-
nia hills—that's where Maxine Eden
Jound him.—Ed.

I really enjoyed the review of Kern Riv-
er in the July/August issue. My husband
and [ are both big fans of “the Hag,”
along with many of our friends.

I have seen him twice now, and read
his book, Sing Me Back Home—My Sto-
ry, written with Peggy Russell. Can
vou tell me if he is touring now, and
where? We would love to catch anather
of his concerts.

Also, it has been said that Merle
doesn’t allow pictures taken of him dur-
ing shows. Well, I don’t know about
now, but here is proof that he used to.

Suzie Campbell

Valencia, Pennsylvania

On Merle’s itinerary, see above. As for
his policy on fans taking photos, ac-
cording to his present management he
likes to give fans as much leeway to
take pictures as possible. He does not,
however, like to interfere with the rules
laid down by particular promoters or

concert halls, and, where TV is in-
volved, restrictions also apply.—Ed.

Back to Basics

I wish the CMA and Nashville, in gen-
eral, would quit trying to redefine coun-
try music. Do they really think they
have to re-invent the wheel every few
vears to sell records to another genera-
tion of kids?

If they just keep it simple, people will
come to country music, buy the record-
ings, go to the dance halls, ete. No need
for all the hype, weird clothes and mon-
key-shining rock groups. It’s the music,
basically, a country fan wants—not the
bull you see used to sell rock/pop. I read
that the average country record buyer
is 37 vears old—so, who gives a damn
about George Jones as a sex symbol—
Jjust as long as he sings.

I'm beginning to believe that all great
music was developed before electricity.
If we only used it for general amplifica-
tion, like at a bluegrass festival, we
would be better off, 1 believe. A real
country band and a symphony orchestra
have in common that they just set up
and start playing. People come to hear
the musie, or dance to it, and the rhine-
stones are in the audience, not on the
stage.

If the country music business is re-
turning to basics, like I hear it is—
thank God—Nashville had better send
all those crock musicians and producers
back to Los Angeles, San Francisco and
New York City and let them get back
into the orchestrated noise business
again—they can dye their hair purple
this time. Make money fast, because 10
years from now your fans won't remem-
ber a thing vou did.

In country music you don’t get rich
quick, except in rare cases, but, if the
people like what you do, they will sup-
port vou and honor yvou for many, many

vears, .
Frank Hall
Houston, Texas

I am a country music fan and really love
it. However, your magazine, the Grand
Ole Opry and The Nashville Network on
TV all have a huge hole in your articles
and/or programming—old-time country
music and bluegrass. All of you seem to
have just moved on and left it way out
in left field. Please bring this music back
to the public in both articles and pro-

AR Frank Hanks
Pleasant Grove, Alabama
Bluegrass and old-time country per-

formers are covered regqularly in the

CMSA Newsletter, Join the Society and
enjoy Legends of Conuntry Music. This
month's feature is on Uncle Dave Ma-
con. For a reciew of the latest albium by
Bill Monroe and the stars of the Blie-
grass Hall of Fame, see Record Re-
views.—Ed.

o - e

Carlos Minor and the steel guitar go
back a long way—I., 1971; r., today.

Sweet Steel

In my opinion—being a steel guitar
picker and writer of recorded country
songs in the past—the reason less steel
guitar s being used in country record-
ings today, the reason that beautiful
sound of the early 1940's and 1950’s is
gone, is because steel guitar has become
a mechanical sound, pedal wise. I dig all
forms of steel guitar, dobro—non-ped-
als, which is what [ play—and like pedal
steel guitar and some great pickers of
pedals, but, in my opinion, most all, if
not all, sound alike: no great styles like
the great Jerry Byrd. my favorite, or
Roy Wiggins or Leon McAuliffe or oth-
ers. These guys played real steel guitar.
Not to forget some other great non-ped-
alers still around today. ... But I feel
the real beauty of tone, feel, touch on
steel is very rare today in steel guitar,
in the mechanical age of steel.

[ find it does make it more easy for
youngsters to learn today on pedals, and
manufacturers of same make a good
buck compared to the less expensive
steel guitars of early years. Fine, more
power to them. but there's a thing in
music called tone, feel, touch, as stated
befare. It’s what gets to a listener, and
it appears today the listener is not lis-
tening.

Recently I sat side by side with a
voung pedal steel player, and we traded
licks on steel guitars, and the bass man
said he could hardly tell that there
weren't two pedal steel guitarists in the
band, as [ was throwing in pedal sounds
by slant positions, ete. The young pedal-
er asked me, how did I get pedal sounds
without pedals? He was unaware of the
old school of music on the steel guitar.

Anyhow, that's just one steel picker's
opinion. To each his own, I say!

Carlos Minor

Sesser, Illinois

P G S e S e————

Send Letters to the Editor to Country

Music Magazine, 450 Park Avenue

South. New York, New York 10016,

Mavrk encelope, Attention: Letters. Keep
sending those photos, too.

COUNTRY Music 13



DO N’T YO U WISH [ “Half Nelson" is the Ioﬁg (;/ergueglbu—m of
Willie Nelson dusts! All on a Willie Nelson

album for the nrst time!
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of Grain". His new All-American live atbum is |
inspiring and chilling. Don’t miss it!

-
N
o
o
<
w
o

B [mis SRR S o

RICKY SKAGGS ' MERLE HAGGARD

5 Ricky Skaggs is one country boy the whole 72 ' Youcan't keep a good entertainer down. And
> world loves! Here's the first live recording of his | Coe is as good as they come! His latest album
a biggest hits! | is loaded with pew Coe classics.
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WILLIAMS GETS THE REAL THING

They call Don Williams the Gentle
Giant—I call him friend. Don, whose
laconic nature is almost as famous as his
songs, finally got mad about something
and let somebody have it! The target was
none other than the Coca-Cola company.
When they tried to wean him from Coke,
he got so furious he was ready to go to
Atlanta or China and find the old recipe.
He adamantly refused to break his old
habit. Not only that, he went into his
record collection and found one of his
own albums from several years back
where he is pictured standing by an auto
with a Coke in his hand! Loyalty? You
betcha. And as Don was in Nashville
singing “Stand By Your Coke,” people
from sea to shining sea and in Russia too
were screaming, “We want the old!
Down with the new!” Some even claimed
that they suffered withdrawal symptoms
and almost had to go in for therapy while
drying out from their addiction to old
Coke.

Never fear though, Don Williams is
here. Don was the first celebrity to take
a public stand against the “new Coke” in
a nationally syndicated newspaper arti-
cle. Not too long after his article ap-
peared, Coca Cola announced the re-
emergence of the “old Coke,” now called
“Classic.”

Don, who'd just as soon stay home
with his wife as to go out and be famous,
has signed on the dotted line anew. A
man who isn’t subject to change without
reason, when his contract expired with
MCA, Williams took himself down 16th
Avenue, on famed Music Row, to Capi-
tol, where long-time friend Jim Fog-
lesong resided and said, “I want to make
phonograph recordings at your label.”
Foglesong, who ain’t always in a hurry,
offered Don whatever he asked, I reck-
on, 'cause from now until he gets ready
to move again sometime, Don Williams
will be found on Capitol Records. Don’s
long-time co-producer Garth Fundis
will remain in his role. Also, interesting-
ly enough, Fundis has been accompaning
Don on-the-road, and I hear tell it’s been
loads of fun.

DON PUTNAM

Don Williams and Claude A. Clements, President and General Manager of the
Coca Cola Bottling Company in the southeast, down a can of Coke from the first
case of "Classic Coke” that was made again.

[sn't it wonderful to have one so near
normality in this world of “Oh, they’re
drying out,” or “she’s on the wagon
again,” or “he just cant help that he
cannot be satisified with just one wom-
an,” and on and on and on. In the midst
of all this, here comes that sweet Don
Williams, just bent out of shape because
of something as normal as wanting his
soft drink. He knows it’s okay for us
Americans to speak up against the es-
tablishment, even if the issue is just
Coca-Cola, and he acts on that principle.
So [ hope all you good country music fans
appreciate this good man, a prince of a
fellow, Don Williams.

LET'S HEAR IT FOR THE
HIGHWAYWOMEN

With “The Highwayman” riding high on
the singles charts, this could just be the
last of the wild frontier. Waylon. Willie.
Cash and Kris have put a bunch of miles
on their bodies and added a bunch of
smiles to many otherwise sad faces with
their music. [ can't think of four people
in the world who have brought more
happiness than these. But didn’t they go
through hell and back to Nashville to get
where they are? They've been through
booze, broads, drugs, groupies and
hangers-on; but they came out with their
hearts and vocal chords in the right

Rgporter: Hazel Smith

tune. Thank God for this. About the only
way [ can figure for the Mrs.’s to get
even with the Mr’s here is to record
“The Highwaywoman” by Jessi Colter
Jennings, Connie Nelson, June Carter
Cash and Lisa Kristofferson. Course
tnis would probably be the last stand of
women who do stand by their men no
matter what it costs. Some call it deter-
mination. .. call it love.

GO STRAIT FOR THE GOLD,
GEORGE

Artist George Strait strikes gold with
his MCA recordings not once but twice!
The handsome, real live cowboy was
honored in Los Angeles recently, at a
ceremony prior to an appearance at the
Universal Theater, for his two certified
gold record albums, Right or Wrong and
Does Ft. Worth Ever Cross Your Mind.
Rumor has it that George still drives his
own pickup truck around his Texas
spead; however, the gold is displayed on
the walls of his home and he ain’t out
looking for it in them-thar hills.

GIVE AND TAKE

Life is give and take. and no one knows
this better, lately, than J.P. Pennington,
lead singer/songwriter with Exile. On
July 6th, J.P. and Suzi named their

Editor: Rochelle Friedman

CouNTRY Music 15



BETH GWINN

People

daughter Jessica Rose. Less than a
week later J.P’s mother, trailblazer and
pionecr Lily May Ledford, passed away.
6% vears old, she founded and led the
Coon Creek Girls, country music’s pre-
mier and most renowned all-girl band.
Ledfords career began in 1936, Our
sympathy to the entire family of Lily
May.

Love and sympathy also to Eddie
Rabbitt and family Janine and Demel-
za. Young Timothy passed away in Min-
neapolis following surgery to replace a
diseased liver that had affected him
since birth. Timothy was only 23 months
old.

To the family of Wynn Stewart, dead
at 51 at his Hendersonville home, Coun-
try Music staff and personnel send con-
dolences. Wynn will be long remembered
for songs like "It's Sueh a Pretty World
Today” and "Waltz of the Angels.”

I ain't trying to preach. Lord knows 1
ain't good enough. But | think it would
be a good thing for everybody to do that
reads my column. . .tell somebody vou
love them today 'cause tomorrow might

be too late. Russell, 1 love you, honey!

THIS, THAT ‘N’ TTOTHER
Five nembers of Lee Greenwood’s band
were hurt when the bus they were
traveling in was broadsided by a tractor
trailer. Greenwood, traveling behind in
another bus (one of three used on the
road), was not injured; however, his son
Mare suffered a sprained ankle, key-
board player Gene Lorenzo had a frac-
tured wrist: piano player Mickey Olson,
rhythm guitarist PPaul Urhig and his
brother, bass plaver Rick Uhrig, all
suffered back injuries. The crash oc-
cured near Madison, Wisconsin, where
the group was scheduled to appear.
Those injured were treated in St. Mary's
Hospital in Madison.

Bill Monroe’s new album on MCA (of
course) is out now as planned. Titled
Stars of the Bluegrass Hall of Fame,
those performing with the old master
mandolinist are: Jim & Jesse, the Coun-
try Gentlemen, Mac Wiseman, Carl
Story, the Seldom Scene, Del

GO DIRECTLY TO JAIL

incarcerated.

The ever popular Highwayman was served with a warrant for his arrest
from the Hendersonville, Tennessee, Police Department with charges of
impersonating “The Man In Black.” It was all for a worthy cause, to benefit
the American Cancer Society’s Hendersonville chapter. After being hand-
cuffed and taken away, Cash was placed in a mock jail on the front lawn of
Hendersonville High School where he took pledges from across the
country. Many fans called to bail Cash out, but others, including Tammy
Wynette, Larry Gatlin and Barbara Mandrell gave pledges to keep him

16 CorNTRY Music
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Marty Stuart gets signed.

McCoury, Ralph Stanley, Bobby Hicks
(fiddle virtuoso with Ricky Skaggs), the
Osborne Brothers and of course the
Bluegrass Boys.

And that cute Marty Stuart had a live
and in person showcasze at Bogey's,
From what | hear, and it’s true, Marty
has a recording deal on CBS as a result
of the performance. (Ain't that Rick
Blackburn smart? He already grabbed
Gene Watson and Connie Smith, not to
mention that most of your Walking
Around Legends are already on his
label!) Marty started playing mandolin
with the late Lester Flatt when he was
13 vears old and was taking breaks even
at that early age. Living with Roland
White, who was also playing with Flatt
at the time, voung Marty became fas-
cinated with Clarence White's guitar.
The late Clarence White, Roland’s bro-
ther, was such an innovator with the
guitar, especially acoustic, and after
Clarence’s untimely death, Marty more
or less “took up where Clarence left off.”
As fate would have it, Marty started
playving guitar, mandolin, fildle, bass or
whatever instrument nobody had in
their hands at the time with Johnny
Cash, and Marty played 'em ali good—
some of 'em better than good. As report-
ed by yours truly, Marty Stuart is the
only hillbilly picker ever asked to per-
form with the Paul Shaffer Band of the
famed David Letterman TV show, after
Cash and Waylon Jennings appeared on
the show. Marty done good, of course.
When he was as young as 13, chieks hung
after Marty, and at the tender age of 16,
the ladies were sticking to him like white
on rice. The prettiest one ¢f all snagged
him, beautiful Cindy Cash, daughter of
the boss man, and sister of star herself,
Rosanne Cash.

But back to the music. Marty and
producer Curt Allen (brether of Rex
Allen Jr. and son of Rex Allen Sr.) had
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OON T FORGET TO ORDER
THE STATLEBS’ LATEST ALBUN
“CHRISTMAS PRESENT"”

ALBUMS
() ML-8005 Bed of Roses
JSKMB-1348  Prctures of Moments To
Remember
) SK 6-1338 Statier Brotliers Innerview
(5K 6-1367 Country Music Then and Now
[)SAM 1-876 Carry Me Bark
[1SRM1-707 Thamk You World
[JSAM1.708  Auveat Johany Mack Brown
H gh Schoor {Comedy Albun)
SAM 1-1019  Sona of the Mothertand
1822:-524-1 Best of the ! tatier Brothers
JSHM 1-1077  Harood, Lew Phif & Don
153M 1-1125  The t.ountry America Loves
[153M 1-5001  Statier Brothers Short Stone-
812-28%1 Eatertainers O and Off th
rd
[JSRM 1-5012  The Htatier Brothers Chnstmas
[1SAM 15015 The iinginas
[822-525-1 The Statles Brothers Rides Again
~val i
(JSAM 1-4027  The Statter Brothers 10th
Armiversary
TSAM 1-6002  Yeart Ago
[)SAM 1-2048  The | agend Goes On
[0812-184-1N-1 Today
[1818-652-1M-"  Atianta Blue
1824-42C-1 Pardners infRhyma
)84-785-1 Mt Chri:tmas fresent
CISAM2:10F  The oty Bible-

0Oid and New Testament (DOUBLE)*

ALL CHRISTMAS ORDERS MUST BE RECEIVED BY DECEMBER 1, 1985.

JMCR& 508 tatter Brc 0
8 TRALK TAPES [1812-283-4  Lntertamers. .0nand 0 tre Recont
MCB:6-1349  Picty v JMCR4-1-5012  statier Brothers Christmas éard
Rares i Woment to [IMCR4-1-5016 1he Orginais
IMCB-6-1367  Country M..sic hensind Now [1822-525-4 The Statler Bpthiers Rides Again -V
JMCB:1-1037  Best of ine Statier Bmthars [IMCR4-2-5027  The Statier Bot-ers 101
1MC8-1-5001  Stateer Brotiers Shat Sanes Anniversary
1MC8.1-5007  Entertaners.. Gnang Ctt Tne [ MCRA-1-6002 Years Ago
Record [CIMCR4-1 4048 the Legend Goes Dn
JMCB.1-501Z  The Statier Brotners Chrstmas | 1812-184-40-1  Today
Card ¢ [1818-652-4M-1 Atianta Bue
JMCB-1-5016  The Originals [ :g: ;:50 e b Ryme
TMCB-1-5024  The Statier Bretnecs Ride: o Christmas Prasent
5 ¢ Saner Bretnecs RUoes AZAN () yCTa2101  The Hoy Bible-
[1MCB-1-5027  10tr Anniversary 111d and New Testament (DOUBLE)" ™
(1MCB-1-6002  Years Ago .
[TMCB-1-4048  The Legend Gous On PRICES: U5, Fermkb
IMCTH-2.101  The Holy Bible: ALBUMS $900 $' 00
014 and New Testament "OOUBLE ALBUMS $1400 $°650
(DOUBLE) " B TRACK TAPES $550 §950
ASSE **DOUBLE TAVES $10.50 $14 50
F Mstslu‘;sss Bed of A CASSETTES $1000 $12.00
[ A of Rosus. . 15.00
JMCRS 6-1343  Pictures of Momerts to DOLELECASSETTES ol S160
Rememter
US.  Fereign
MCRd 6- I
[ IMgm?;:;gB 2:«;3?;:;;:"““::« 1" Muscie” Shirts 15'eeveless) $10.50 $15.00
[TMCAR-1.707  Thank You World ('THE STATLERS" on front)
[TMCAR-1.708  Alive at the Johuny Mack Brown ) Electric Blae {4 Shocking
High School (Comedy) Pink
JMCR3-1-10%  Sons of the Motmesland DSm1Med (Il ) X-Ig
[1822-524-4 Best of the Statler Brothws ] Ladies Cove'-up (Nights=urt) $1150 $16 00
[TMCRA-1-1077  Harold, Lew, Phil and Drin {Logo on tromt)

CUT DUT ALDNG DOTTED LINES AND USE AS ORDER FORM

[CIMCR

The Coun

C Pmx Mist 1 YC Buttercap
w [ LCSoft, avender
{75smi 1Med ) g T2 X-ig

( "Baseball £wirt (1 oo on frant)

| Red Steeve [ 8 ue Sieeve
Aduit Size: [15Sm T | Med[1Lg
CIX-lg
Child Size (76 33 10-120]
14.16
#162 Reqt Jacket
{Windbreaker-Lined)

Sm {1 Med (1 Ly %I
#165 Rec: Jacket
{Baseba'l Lined

Sm 1Med I Ly X-Iy
Neckiace
A{Pewter-tmish lugron stering
chain
Belt Bucklz
{Pewter-fimish with 2nameted
Iogo)

(Poster {23 x 23)

(TODAY aftum s:aver)

Poster [2:4x 23)

(ATLANTA BLUE alhum cover)
#400 Blue Baseball Cap
{One swze ‘s all}

Color Pheto (8 < 10}

“Statles BruthersShowbak
” #9928 HOLY BIBL)" Somgbook.

#3951 The Stat & Brofrers
AntholoQy (Sorgbook]

SU B

$B3 ®

3O

$ BSD

$BD

$1@
$4M
$7TD
$20@
$BD

$9@
ST

$1600

$28.00

$43 00

$22.08

$°2 08

$ 500
$508
$908
5250
$11 00

$11.00
$4150

Please rmlurn eatir price hist and order fom to:
THE STATLERS

PCST OFFICE BOX 2703

STAUNTON, VA 24401 U.S.A

Please ship the tems | have checked to

Name

Street Adcress T

oty T S 7
AeaCode  ToephoneNember

(Beween 10AM 10 4PM. E S T Datly]

PLEASE SEND CNECK GR MDREY ORDER DNLY. ND
CASH DR CREFIT CARLS ACCEPTED. FOR ALL SHIP-
MENTS DUTSIIE THE UNITED STATES, REMITTANCE
MUST BE INU.5 FUNDS {MONEY DADLRS EXPEDITED).

ALLOW SIX TO EIGHT WEEKS FOR OELIVERY.

Please o not inctude letter segarding other matters with
your orders It may be mRiled separately to this same
address

Tota Order §

VA Resioents (only) add 4% Sales Tax $

TOTAL AMOUNT ENCLOSED § —
(IMPORTANT: Flease mark color and size where indicated.)
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TAMMY WYNETTE

Yo and Me @ Stand by Yeur Man @ 1] Can Make 18 On Vs
Own @ D-LVORCE ® Singing My Song ® Kids Say the
Darndest Thiog- @ Your Gomd Gicl's Gonna Go Bidd @ Womar
howd @ One of a Kind @ L Se Him ‘Through @ Bedtime Stoc @
I Don't Waonna Play Hoose @ “Take Me to Your World @
Apartment Na. 9@ The Was to Love a Man @ He Lanes Me Al
the Way @ Run. Woman, Run @ Good Lavin (Makes it righty®
My Man (Understand<) @ 71T Get Te Righ

[l Loxcnddary

CARLSMITH

LetOld Mother Nature Have Her Was @ Ve Moo ® Just Wait
Vi Get You Vone @ Back Up Baddy @ Deep Waner @ Hes Joe
® Are Nt Teasing Me @ 1F Tearaps Were Pennies ® 1t~
Lovely Lonels Workl @ Yo Are the Oue @ Dan't Just Stand
Ihere @ Satislaction Guaranteed @ Rsses Dot Lic ® Onr
Hotevmonn @ Frademark @ Levs Live o Lintle @ Take My Ring
O Your Finger @ EOverloohed an Orclud @ Go, Hoy Go @ This
Orchitl Means Gomdhe

MELSTREET

Barrowed Vngel @ The Town Wheve You Live @ Bad Bad

Levas Brow ve Hurt Her More Than She Loves Me @
Lot AiTaie @ F ARt A Fricad OF Yours Today @ Big Bl
D amand @ Farbidden Vngel @ Countres Pride @ Don't Lead
Me O @ Smokes Mountaio Memories @ Ruly 1t 1n @
NVirzinia~Song @ Dow'ts Be Anges @ Fven 1] Have TaSteal ®
You Make Me Feel More Like N Man @ Todas | Started
Lovin® Yoo Again @ Love Me Fender @ and MORE!
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JOHNNY HORTON

Northto ALeha® Battle of Mew Orlean- @ W hen 10s Springtime
i Alasha (10 10 biclow ) @ Johnns Rely @ 1'm Coming Home ®
Honky Tonk M Siok the Bisninck @ Al for the love of 4
Girl @ The M 1 Yau Stole ® Comaache ® Jim Bridger @ 1'm
v One-Woman Man @ Steepy Eved Jolin @ Theyll Never Take
Fier Lose from Me @ Old Slewtoot @ AH Grown Lp @ Sal- Gora
fugar Lip W hispering Pines @ Juhnoy Freedom (Feeedom
Laned) @ Py Reads I Yoed'ne Willing

TANYA TUCKER
The Man that Tuened My Mama On @ Y ou Are So Beaatilul @
Would Yau Lay with Me ina Field of Stone @ Spring @ Blood
Red & Coin’ Do ® Bed of Rose« ® W lats Youe Maora > Naow
® How Can | Tell Him @ The Happiest Girlin the W hole TS
® T'he Jamestown Fecrs @ Delta Davwn @ Alimost Pecaaded @
Greemee than the Gra Love™ the Answer @ 1 Believe the
Seonithas Gonna’ Rise Vzain @ Teldy Bear Sung @ Goess Ul Lo
Fa lanve Him Mo Let Me Be There @ and MOREY!

| THE PRESIDENT
wd e FIRST LAD

¥ |

N
2 [4
Gearge and Tammuy
T v

§ P |
GEORGE & TAMMY
Were Gonna Hold On @ 1o Stoes Housc @ Lihe Ve @ The
Ceremons @ Old Fashioned Singioz @ (W e're not) The Jri Set @
We Lover It Vv s Gonna Geteha (For that) @ Someon
I Leeddto hnow @ Livin® on Fass Steect @ Golden Ring @ Al
Closing Time @ Something to Brag $hout @ We'll Tadh About It
Latee @ Rollia” In My Sweet Baly™ Wm= @ Near You ® Southeom
California @ Lets Build o World Topether Aer the Fire
Doa’t Make It

ROY ACUFF

Grewt Speckled Bird @ Tell Mother FIEBe There @ Wit bor the
Liphtto Shine @ W reck onthe Hichwas @ 1 Saw the Light @ The
Preciavs Jewel @ The Great Shining Light @101 Conlel Heae My
Mothar Pray Vpain @ The Great Judgment Morning ® ¢ reat
Spechled Bied (N, 2) @ Wabhash Canmon Ball @ Lon
River Blucs @ Be Hones with Me @ Firebatl Mail @
Waltz® Muleskinner Blues (Blueaadel no. 8) @ Lo and Lonels
® Pin~ and Necdles ® Freight Tream Bloes @ MORE
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RED SOVENE JOHNNY CASH LEFTY FRIZZELL

Teddy Bear @ Daddy's Girl @ Lay Doswn Salls @ Teach Drivin® {Ghosth Riders In The Shky @ Van Te Black © Sec Rubn Fall @ IT Youve Got the Manes, Fve Gor the Time 8 1 Line Your a
Son0'a Gin 8 Colorado Rool-\id @ Giddyip (2o @ (e Riser @ Dadds ~ang Rass @ Ring Of Fire @ Ope Pirce At A Tine @ Kate @ Thonsand W o< @1ock What Thoushts W11 Do @1 Want Ta B
I'he Daz- of Me and Yoo @ Little Roa ® 1 Dido’t Juap the Ay O Wird That Blows @ Flesh Al Blood @ 1t Take Your with You Alway- ® Vlwave Late siich Your Kisses ® Mom and
Fenve @ 101 Come Back @ Little Joe ® 1 knoss You're Marcied Gune Ta Tosn @ Oney ® Suaday Maming Comivg Dowa @ The Dud’s Wattz ® Travelin® Blue- ® Gise Me More, More, More of
(But Hove vor «il)® Last Gaodli ¢ @ Phantam 309 ® Bowes for One On The Ledt Is On The Right ® Folsom Prison Blues ® Rosa Yanr Risses ® Dor't Stay VAwas @ Forecor ® Release Me @
Mamo ® 18 W heelsa Hlumming Home Sweet Home @ Anything na's Gomg Wild @ A Thing Cal ed 1w ® What 1= Truth @ 4 P Cigarcttes and Cofice Biues @ The Loag Blach Veit ® Saginas
:;'n\illu Tn\\-\'; Toduy ® Daddy ® Womun Behind the Man Names] Sae ® The Matador ® ) nderstand Your Man Michigan @ She's Gone, Gone, Gone @ Watermelon Tiewe in
3 )

Georgia ® The Walty of the Angels @ and MORE!
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MARTY ROBRINS SHEB WOOLEY ¢ BEN { OLDER GENE WATSON

F1 Puso ® El Paso City @ The Hanging Tree ® Revd River Valley @ Purple People Futer ® That's My Pa @ 1 Walk the Line  Nao. 2) @ Love in the Afternoon ® Farescell Party ® Pick the Wildwood
Strecis of Laredo ® San Angelo @ Al Around Cewhoy @ Detesit Cit, 1No. 2) @ Runwin’ Beer @ Ihn't Go Near the Flower 8 One-Siderd “onver ation ® Shorld 1 Come Home 1Or
Tumbling Tumblewceds @ The Fastest Gun Arsund @ Meet Me Echimoes ® Harpee Valley P (Later the Samee a2 @ Lintle should 1 go erazy | @1 Don't Need o Thing at A1) @ The Ol Man
Tonight in Lercdo @ Mr, Snorts ® They 're Hunging Me Tanight Green Apple- ® 10 Litnde Hottles @ 13 Beers Ago @ Almost snd His Horn ® W bere Love Begine ® Coshios s Don't Get Licky
® Cool Water @ Strawberrs Roun ® Ballad of the Alaumo @ Big Percaaded @ Hello Walls (No. 2} @ Creen Grevn Grass of Home Al the Time @ Paper Rosic @ Na One Wil Faer know @
Tron ® Running Gun @ Five Brothers ® The Coshos in the (No. 2) @ Sunday Morning Fullin® Down @ Hallin in My Sweet Bedroom Bellad @ Ruisin® Cane in Tevas ® Nothing Sure
Continental Suit @ Old Red Haby™s A\rm+ @ Felsom Pricon Blues ® Little Brown Sback Out tooked Goad on Yen ® You Could Kasw as Much Vhara a
Hack ® Divorce 1No. 2) @ Faa Lovin® @ and MORE! Stranzer @ Bud Water ® arndd MORE!
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I ‘ M“d& Check vour vhoices helaw:
° [J Tanya Tucker O LP O8TK O Casx

| To: e W
I % . Red Sovine O LP O8TK O Cass.

P.0. Box 1226 (1 Johnry Cash O LP O8TK O Cass.

Hender: ille. TN 370779990 L Lefty Frizzell 08Tk O (:ass.
encengrate i [J George Jores O8TK O Cass

[ Mel Street O 8TK O Cass,
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Name [J Georze & Tammy O 8TK O Casz
[J Marty Robbins O 8Tk O Cass.
A rk 2 W ooley /Celder O8TK O Caw

0 8TK 0O Cas=

] Gene Wats
City [J Gene Watson

——
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oonNnooo@aoano

1 Carl Smith O 8TK O Casx.
State —_ Johnny Horton LP O8TK 0O Cas~.
[J Roy Aeuff LP O8TK O Cass.
i — Road Mus¢ LP O8TK O Cas.

ROAD MUSIC

Records/8 TR/ (ass. O TI've ordered 4 selections for the

Tedihy Bear (Red Sovine) @ Siv Dave on the Rosd (Dave - . § : $29.9

Dudley) ® Girl on the Billhoard (Del Reeves) ® Pasing Zone ()nl\ $9.97 Ea. (Pl s of ? Endosed find §29.91

Blues (Colenn Wilsan) @ Track Drivin’ Son of a Gun (Dave Add £1.93 post. & hand far first plus $3.45 po:t & hand.

Dadles) ® (omoy (T, H. Munic Festival) ® Give Me 10 Aeres to ¢ . )= . s .

Tarn this Rig Aronnd (The Willis Brothers) ® W hite Knight I selection /50¢ eac [\adrlyluonalchmce.

(T. H. Munic Festival) @ Tooking at the Woeld Theough a § IMPORTANT NOTICE: This coupon is to be used only when ma5-2
Windshield (Del Reeven) ® Giddyup Go Answer (Mininie Pearl) orde-ing fror this cHer. DC NOT combine offers, this deloys hondling. _I
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CRISTY LANE

Captured the Hearts of the World with
the Most Beautiful Voice in Music

#1 CHRISTMAS ALBUM

21 of Your
Christmas Favorites

21 Songs
All-Time Favorites

The Man From Galilee
White Christmas
Away In The Manger
Silent Night
Shake Me I Rattle
O Holy Night
Pretty Paper
Blue Christmas
First Noel
Jingle Bells
What Child Is This
Upon The House Top
Jolly Old St. Nicholas
A Little Bit Colder
God Rest Ye Merry Gentlemen
It Came Upon A Midnight Clear
O Come All Ye Faithful
O Little Town of Bethlehem
Joy To The World
Old Christmas Card
Hark The Herald Angels

If You Read One Book This

Year Make It "ONE DAY AT A
TIME.” Cristy's Life

§

Let Cristy Lane Touch Your
Home and Family With the
Most Beautiful Songs of Christmas

They say Cristy Lane has the “Sweetest Voice This Side of
Heaven” and it must be true! Cristy’s “One Day At A Time”
album is approaching 2 million in sales world wide. And
now Cristy Lane has just recorded her first Christmas
Album. The most beautiful songs of your life...And no
singer today performs them with so much feeling and beauty
as does Cristy Lane: Away In The Manger...Silent Night...
Shake Me I Rattle...The Man From Galilee...perhaps the
greatest Christmas song since White Christmas...your 21
all-time favorites...every single one is a song you'll love!

This is Truly The Most Beautiful Christmas Album Ever
Made By Any Artist! Let Cristy Lane Come To Your Home
For Christmas.

MAIL TODAYeNOT IN STORES

MAIL TO: Nashville Warehouse, PO. Box 1226,
Hendersonville, TN 37077-9990

Please rush me the CRISTY LANE album on your
unconditional guarantee that it must be the most beautiful
album I've ever heard or you will refund my purchase price

O | Enclose $7.98. Send Record Album.
O | Enclose $9.98. Send 8-Track lape.

O [ Enclose $9.98. Send Cassette Tape.

O | Enclose $9.98. Send Book.

Allow 4 to 6 Weeks for Delivery.
Name

‘Address

City

State Zip

A Beautiful Gift For Someone You Love.
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WASHINGTON VIPS

Second in command, Vice Presi-
dent Bush, greeted Loretta Lynn
and her son Ernest Ray, follow-
ing her performances at the
Kennedy Center. Second to no
one, Loretta said, “If he ever
decides to run for the top job,
I'm gonna be standin’ right be-
side him.”

been in the studio laying tracks,
overdubbing, and all those impressive
words one learns while in a making-
recordings situation. Curt had pitched
the tape of four tunes around Music City.
Some said no, some said maybe, and
some said let us see the boy live and in
living color, which was the real reason
for the showcase in the first place.
Marty picked some of the best pickers
in town to accompany him, and they
would have to be the best to play as good
as the kid, Marty. T. Michael Coleman
who plays with Doc Watson, played
bass; Tony Newman, who plays for
Crystal Gayle, played drums; Jody
Maphis from Johnny Rodriguez's band
played guitar and Anthony Crawford of
Neil Young fame played steel guitar,
guitar and organ; and to top it all off, the
greatest fiddler in Music City, Mark
O’Connor. Bogey's was packed with
cheerleaders, including Rodney Crowell
and Rosanne Cash, Harlan and Sharon
Howard and lots of friends, neighbors
and label folks. Marty, whatever comes
of this, you know what the Smith Bro-
thers, Billy and Terry, Takako, Adam
and I think of you as a friend, and how
we respect your music. OQur love and our
prayers go with you, now and forever.

MORE OF THE SAME

Tommy Cash, John's brother, is selling
real estate for Folk Jordan in Hender-
sonville. Tommy Jennings, Waylon’s

brother, is producing Johnny Paycheck
on the AMI label. AMI is a small indy in
Hendersonville.

Judy Newby leaves Top Billing to
manage Johnny Rodriguez. Nashville
born Oprah Winfrey's syndicated show
out of Chicago will be opposite Phil
Donahue. This ain’t country, but it's a
Nashville fact!! Winfrey, formerly with
the news department of Channel 5 here
in Music City, is presently in North
Carolina acting in the Steven Spielberg-
produced movie The Color Purple. The
book with the same title was written by
Carolinian Jane Walker, who hails from
Durham like John D. Loudermilk and
Don Schlitz!! Oprah called daddy (who is
a city councilman) and said as of this
August she was, on paper, a millionaire.
Not bad for a 30-year-old lady!

Mel McDaniel was there singing
when O.J. Simpson was inducted into
the National Football Hall of Fame in
Canton, Ohio, on August 2. Mel's new
album on Capitol is called Standup. 1
stand up for you, Mel, you sing good!

Tom T. Hall hosted the National Inde-
pendent Truckers meeting in Music City
in mid-August, and not only provided
the entertainment at Brentwood Coun-
try Club, but also invited the truckers to
his Williamson County home, Fox Hol-

low. I gotta hand it to Tom T., a hillbilly
can't do a better favor to nobody than
have a truck driver in their home. Truck-
ers, waitresses and farmers are dyed-in-
the-wool-fans of country songs and
singers. Hats off to Tom.

Mark Gray provided entertainment
for Uptown Hoedown to benefit the Na-
tional Kidney Foundation of Middle Ten-
nessee.

The CMA decided to include a new
category in this year's CMA Awards. It’s
Music Video of the Year. So now we
fans can cheer for what looks good in
country music as well as for what’s music
to our ears. First-round nominations for
the award were made by a panel of
industry experts; final nominations and
winners were decided by vote of the
entire membership of the CMA. Haven't
we been keeping you posted on what'’s
new in video all year?

In raising my Kkid, I tried to stress the
importance of constructive criticism.
Apparently it took! Several issues back,
a gentleman from Mississippi wrote
Country Music saying as how he didnt
like Hazel Smith’s copy. In the same
issue a couple from Maryland declared
and allowed that they enjoyed Hazel’s
copy. My son Terry called to say that we
had received the new mags and that my

ONLY IN THE MOVIES

Johnson and Richard Farnsworth.

Kenny Rogers got some help from Woody Paul, Too Slim and Ranger Doug,
aka, Riders in the Sky, in Kenny's upcoming film Wild Horses. Kenny plays
an ex-rodeo champ, looking for a new lease on life. The made for TV
movie, scheduled for release in November, also stars Pam Dawber, Ben

JAY DUSARD
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FOLLOW THAT BIRD
Since Waylon’s straightened
out, you can see him with a
whole new set of friends. New-
est is Big Bird from Sesame
Street. Waylon, who was
coaxed by his son Shooter tc
appear in the movie, Follow
That Bird, also recorded a duet
with the winged fellow. Songs
by Alabama, Ronnie Milsap and
the cast of Sesame Street will be
included on the soundtrack.

copy looked great. He then came upon
the letter to the editor from Mississippi
and said, “As you always told us, Mama,
constructive criticism is the sincerest
form of flattery, because folks who don't
do nothing can’t get criticized anyway!”

HERE COMES ANOTHER GROOM

Dave Rowland said “I do” in Music City
to lovely Terry Jo Allen. According to
sources who are in-the-know, the Row-
lands will honeymoon at a later date, but
for now the singing star has got himself
booked at about 40 fairs across the
country. Being fair, Dave, a Fair is a real
good gig.

MORE | DO’S AND ME TOO’S

Shelly West’s second marriage, to TV
director Garry Hood, took place this
summer, on July 16. Garry’s been associ-
ated with various awards shows on TV,
including the Academy Awards, the
CMA Awards and the Music City News
Awards. He's also worked with Hee
Haw. Good luck to the newlyweds. Fol-
lowing the ceremony, Shelly and Garry
set off on a working cruise on board the
USS Norway.

IN THE SHADOW OF DOLLY

Dolly Parton’s elder sister, Willadean,
has written a hook about her famed sis
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titled In the Shadow of a Song, starting
in East Tennessee and covering (or un-
covering?) the story all the way to Holly-
wood and back. Now don't go out and try
to buy Willadean Parfon’s book cause
the book stores ain’t got it. They do have
a book by Willadean, however. Dolly-
wood (or Dolly-would? Lord knows, I
don’t know.) Our own Dolly is just so rich
and so famous, and I'm so proud of her
for more reasons than one. As we read,
Dolly is negotiating for the construction
of Dollywood, a theme park in East
Tennessee near her “Tennessee Moun-
tain Home.” Whether it’s “Dollywood” or
“Dolly-would,” it don’t really matter.
She is Tennessee, Dixie, southern, East
Tennessee, Nashville, Grand Ole Opry,
country music, a queen, a princess, and
anything she’s done is a credit to the
business of music. Dolly is definitely an
endangered species and as she cele-
brates her 40th birthday next year, I feel
that we should have the President pro-
claim Dolly’s birthdate Dolly Parton Day
for the USA, and declare that we must
take better care of this one-of-a-kind.

SUMMER LIGHTS AND

GAIL DAVIES

One of the better country, down
home, good and real singers is
Gail Davies. Shown here per-
forming during the Summer
Lights Festival, Gail is singing
her controversial single "Un-
wed Fathers.” Gail recently
signed with RCA. Here's hoping
the songstress will start having
the Number One hits she so
deserves.

CHARMAINE LANHAM

Vince and daughter Jenny.

PROUD FATHER

Remember the Academy of Country Mu-
sic awards when neweomer Vince Gill
was named winner of the male Horizon
Award? Course you do. Well, do you
recall how brave Vince looked when he
approached the podium? Course you do.
And do you recall as how he started to
speak, but couldn’t? Yes, yes, yes, you
do! Thought my readers would like to
see a photo of handsoine Vince Gill and
young Jenny, his daughter. Vince is
managed by lady first class, Mary Mar-
tin, just named A&R person at RCA
Records. Thank God the powers that be
had the good taste and sense to hire a
lady of this caliber.

Back to the boy singer—at the
awards, Vince started a speech that
came out, “Thanks to my wife and my
daughter.” Choking back the tears, he
barely added, “And that’s all.”

A MUSIC CITY DO FOR A REAL
STAR

June Carter Cash was there with all the
local celebs from TV, news, specials, etc.
Louise Mandrell was hostess at her on-
the-lake mansion she shares with song-
writing hubby, handsome R.C. Ban-
non—who by the way was recouping
from an injury he incurred during the
all-star games the week of Fan Fair. The
guest of honor was adorable mom-to-be
Barbara Mandrell. Pregnant sis, Irlene
Mandrell, co-chaired the event, and
even Wonder Woman a/k/a Linda Carter
Jjetted in from the Los Angeles area.
Jeannie C. Riley and Shelly West
showed up and enjoyed the let's-play-
baby games. Pretty Sharon White with
her tasty white, burgundy and lavender-
purple striped dress was quite striking,

CHARMAINE LANHAM
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as was pretty Lori Morgan. Minnie
Pearl and Rose Lee Maphis also at-
tended the do, as did pretty mom/
grandma to-be Mary Mandrell. Word is
the party was a smashing success. the
house was beautifully decorated and the
chow was absolutely the best.

ALL RIGHT, ILL SIGN THE PAPER

Johnny Russell signs the paper while
Grand Ole Opry manager Hal Durham
looks on. With the signing, in the 60th
year of the world-famed Grand Ole Opry,
Johnny Russell becomes the Opry’s 60th
member. He wrote “Act Naturally,”
which was a monster hit for Buck Owens
back in the 1960’s and was the only
country song sung during live perform-
ances by the Beatles. Plus big Johnny
boasts of more than 20 million in record
sales, overall. He had a big record on
RCA, “Red Necks, White Socks and
Blue Ribbon Beer,” and is also remem-
bered for his incredible performanee of
“Catfish John,” another big record and a
great song.

Johnny had wanted to be a member of
the Opry since the beginning of his
career and was so humbly proud when he

New Opry member Johnny Russell.

was inducted into the prestigious group
this summer. The rotund man of sound is
a real showman and a great songwriter
and singer. The marriage of Johnny and
the Opry should be a lasting one.

OLD WATERING HOLES NEVER GO
DRY OR THE ORCHID THAT
REFUSED TO DIE

World-famed Tootsie’s Orchid Lounge
closed for good March 20th of this year
with media hullabaloo locally and nation-
ally. However, never fear, Johnny Rus-

BARE’S SECRET RECIPE

Bobby Bare was on hand to give Robert Morley some tips on cooking on
Morley’s Celebrity Chefs cable TV show. Bobby dropped by to show
Morley how to make squash pie with praline cream. The show, on CBN
cable network, is sponsored by Campbell Soup, and mixes a half hour of
talk, entertainment, fun and food. It features favorite recipes of the stars
served by the celebrities themselves. Host Robert Morley admits he'd
rather eat than cook and has been joined by many a star on his show,
including Carol Channing, Dick Cavett, Tony Randall and many others. By
the way, if you would like a copy of Bare's recipe, write to Celebrity Chefs
Recipes, Campbell Soup Company, PO. Box 478, Monticello, Minnesota

55365.

sell is here. Not the Johnny of singing
fame, just a Johnny with same last
name! In mid-July it was hot and dry in
Music City, especially down on lower
Broadway. Not many smiles laced the
faces of the drunks, derelicts and folks
like me and you who occasionally do go
to stare at The Ryman Auditorium.
Locks were on the door at Tootsie’s, but
were removed, and the watering hole of
such famed vocalists as Willie Nelson,
Kris Kristofferson, Faron Young, Tom
T. Hall, and Roger Miller was open once
more, to quench the thirst of stars and
star gazers alike.

The back door of Tootsie’s opened
directly to the backdoor of the old Ry-
man and many a thirsty artist would “up
and empty” a cool one between their
first and second shows at the Grand Ole
Opry. Rumor has it that some never
made it back for the second show, but
that’s another story, for another time.

When the Opry moved, lock, stock and
stars, out to the new Grand Ole complex
near Opryland on Briley Parkway in
1974, Lower Broad became an eyesore
to Nashville’s Mayor Richard Fulton,
and to all the city’s powers that be. They

planted a few flowers and the winos used
them for a urinal. The area became an
after-hours playground of massage par-
lors and ladies of the evening, and, of
course, crime ran rampant. The entire
neighborhood, including Tootsie’s, be-
came debilitated and dangerous. A ma-
jor overhaul of the club is underway by
new owner Johnny Russell, who has
owned other clubs in the lower Broad-
way area, but he promises the walls of
fame with the faded, dated stars’ photos
will remain untouched.

On the day that Tootsie’s re-opening
was due, I stopped at the car wash
outside Nashville in Madison. As I walk-
ed in to pay the attendant, I heard a
familiar voice and saw Whitey Shafer.
He did not recognize me, so I didn't say
anything. When his tires squealed as he
drove away, I looked at my watch. It was
exactly 10:45 A.M., fifteen minutes from
re-opening time of Tootsie’s. The car
bolted out of sight headed toward I-65,
and I couldn’t help but wonder if Whitey
was headed for Tootsie’s for one more
round in memory of all the good times he
and Lefty Frizzell spent drowning sor-
rows and dreaming up new songs. ®
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20 Questions with

The thing that always strikes
one about Whisperin’ Bill An-
derson is that he has so many
things going at once. Record-
ing. Writing. Television. Pro-
ducing. Since establishing
himself first as one of Nash-
ville’s premier songwriters
and then as a performing art-
ist in the 1960’s, Anderson
has been a presence in coun-
try music. But as the music
began to change and other
artists from the 1960's began
to fade, Anderson kept right
on a changin’, as the song
says, and the results have
surpassed even his
tmagination.

We caught up with Bill An-
derson after he'd been on a
much needed Florida vaca-
tion and convinced him to
answer a quick 20 questions.

So what’s up with Bill An-
derson these days?

Mostly I'm trying to juggle
three careers. I get up in the
morning and look in the mir-
ror and say, “Who am I to-
day?” I'm the host of Fandan-
go and producer of You Can
Be a Star on The Nashville
Network—that takes up about
one third of my time. I spend
about another third of my
time working for Po’ Folks
Restaurants—and believe me,
I've learned a whole lot more
about the restaurant business
than I ever wanted to know!
And whatever’s left over, I
put into the music business.

Does it hurt to spend two-
thirds of your time away
from recording and perform-
ing?

Well, the whole business has
changed so much. I woke up
one morning and found myself
an old timer, ..

How has it changed, specifi-
cally?

Well, let’s go back to the days
when I came to Nashville.
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When | came, you knew ev-
erybody. Knew what every-
body was doing. When some-
body had a hit, we all knew
about it. We all hung together.
Nowdays, I don’t even know
people who are doing a similar
thing to what I'm doing.

As an ex-journalist, why do
you think these changes
have come about in the busi-
ness?

Money is, of course, the un-
derlying thing. It went from
Mom and Pop to megabucks.
When people realized there
was that kind of money in
country music, it had to

change.

Have you had a chance to
record any records at all
lately?

As a matter of fact, I have a
new album just out, called
Yesterday, Today and Tomor-
row. It's a double album. On
one record, I went back in the
studio and recorded all the
older songs—in a lower key,
that is. On the other I do new

material.

What was it like doing the
old stuff again—not that
you've ever stopped doing it
on stage, but in the studio
again?

It was kind of a head trip. 1
wasn’t prepared emotionally
for what those old songs did to
me. I'll tell you one thing—I
think I did them better than I
ever did before. I didn’t have
to prove anything. I was
really relaxed. It was like be-
ing in the studio with old
friends. Then every old mem-
ory came floating back.
Where I was when I wrote the
song. What happened when 1
first sang it. It was a real
memory trip.

Did you get a chance to write
any new ones?

Only one, “Pity Party.” | was
working with Walter Haines,
who worked with Owen Brad-
ley, who, of course, did my
biggest hits. It was fun, so
much like working with
Owen. 1 don’t think I can
remember an album that was
as much fun as this one.

Do you miss songwriting?
Let me tell you a story,
Michael. I used to look at
other songwriters who got too
busy to write, and I'd say
that’s never going to happen
to me. Not me. Oh no. Not
me. Woops! It happened to
me! I guess I could say I
never really stopped song-
writing for myself. I just got
confused about what was
acceptable.

What do you mean?

Well, I was always an idea
writer, a lyric writer. I'd write
a song with what I thought
was really good lyrics, play it
for someone, and they’'d say,
“Hey, it doesn’t have a beat.”
I'd say, “Listen to the words!”

10

Did you stop writing songs
totally?

What I'd do is write a verse or
a chorus I really liked and
then stick it in a folder some-
where. I never really finished
or polished the song. But I
kept writing little pieces for
myself.

like pop—you’re only as good
as your last hit.

12

What's it like working for
The Nashville Network?

You know, The Nashville Net-
work is the biggest culture
shock to hit Music Row in
years. They laughed at it, and
now they’re beating down the
door to get on it. As a person
who believed in it and who has
been involved in it from the
very beginning, I think that
it's wonderful. I did the game
show the very first night The
Nashville Network signed on.
I also did an interview after
the Network signed on, and 1
said that the night the Net-
work started would one day
be as important as the night
the Opry started. Maybe I
exaggerated a little, but let’s
wait and see.

,,,,, Al3 -

Was it tough to go from be-
ing a performer on stage to a
game show host?

I'd had the experience of do-
ing just that on the ABC show
The Better Sex 1 hosted with
Sarah Purcell in 1976-77. But
yes, at first it’s a real shock.
No guitar! Nothing to hold on
to! At first that really drove
me crazy. Then [ just kind of
fell into it, started grooving
with it. I've always been com-
fortable talking with people
from my days in radio. I knew
what to do when they gave me
a ten-second countdown.

So describe for me how you
see Nashville today versus
Nashville when you first ar-
rived.

Everybody’s trying to hit a
home run instead of trying to
hit singles and doubles—
that’s the old sportswriter in
me coming out. All the Pete
Roses of this business who hit
singles and doubles, there’s no
place for them. The offshoot is
that loyalty goes out the win-
dow. Country music becomes

14

How did you get involved
with You Can Be a Star?

One of the people I worked
with asked me to become in-
volved working with the new
artists on a new show. We've
had three so far, and all three
have had chart records. One
of these days one of our win-
ners will become a big star.

15

How did you get involved
with the Po’ Folks restau-
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l n erson by Michael Bane

rant chain? Was that your
idea?

No, not at all. In fact, the
chain was started in South
Carolina in 1975 and they
didn't know anything about
Bill Anderson. Eventually,
one opened in Nashville, and
everybody told me how they
liked my restaurant, or they
were going to my restaurant
or something like that. It
wasn't my restaurant! In fact,
it made me a little mad, my
name being so associated with
the phrase “po’ folks” from
the song. Finally I called the
guy up and said, “Hello, I'm
Bill Anderson and I think we
ought to talk about working
with each other.” He was de-
lighted, because he wanted to
talk to me and didnt have any
idea how to go about it. It’s a

clear case of the good Lord
looking out after me. He obvi-
ously knew playlists were get-
ting shorter.

What do you do for Po’
Folks now?

I'm their official spokesman,
which, since there’s 153 res-
taurants, does tend to keep a
person busy. It’s been a mar-
velous experience, partly be-
cause I've learned so much
about business, which I knew
very little about.

17

Who's writing good songs
these days?

[ don't mean to sound petty,
but when me and Tillis and
Willie and Harlan Howard
and all the rest were writing,

there was only one name on
the songs. Now look at them.
Locks like a legal firm instead
of a songwriting credit. The
real test is how many of the
songs today will be remem-
bered in ten or 20 years.

I think you’ve touched on an
important point here...

Time. I wonder how many
artists today want to build 20-
25 year careers like we all did
when we came to Nashville. I
wonder if they really want
what we wanted. ...

Quick plug time. You’re pro-
ducing comedy albums?

Yep. Lewis Grizzard from
Georgia. I heard him and he
just blew me away, and now

the album is the best selling
album in the Atlanta area. I'd
like to do more of that, ’cause
there’s a lot of funny people
out there. I had a good time
with it, although, to tell you
the truth, I don’t know exact-
ly how I got involved in it.

20

What else would you like to
become involved in?

I don’t know. I never really
have planned what to do. It all
just happened. I never really
planned ahead for it, and I
guess it's been a blessing and
a curse. I shouldn’t say this,
but maybe if I'd been more
like Kentucky Fried Chicken
and done one thing well, I
might have been more suc-
cessful. But I'll bet I wouldn't
have had as much fun. »

COURTESY TNN

“How many artists
today want to build
20-25 year careers
like we did
when we came to
Nashville?”

“I get up n
the morning
and look in the
mirror and say,
‘Who am 1

“I never really
stopped songwriting
for myself.

I just got confused
about what was
acceptable.”

9

today.
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" \They work more
than a |
40-hour week most of the time,
often far from home,
with little time for writing songs:
their road show 1s polished, the magic that
binds them to their fans is strong.
They are the people’s band.

by Bob Allen
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t's not like Des Moines, Iowa,”
Randy Owen, lead singer and gui-
tarist of Alabama would later ob-
serve, with deadpan sincerity, of
Hollywood.

What Owen meant, as the Alabama
Band prepared to wrap up a two-night
stand at the Greek Theatre, tucked
away in the Hollywood Hills, within
spitting distance of Sunset Boulevard,
was that he and his band were a bit far
afield from their usual territory. Here in
the land of sunshine, movie stars, free-
ways and orange hair, there were no
crowds of 65,000 lining up in the rain to
snap up tickets within hours after they
went on sale as there were for one of the
band’s recent shows at the Ohio State
Fair.

Instead, on this overcast and unsea-
sonably chilly Southern California eve-
ning, there were a mere 10,000 or so on
hand plus a smattering of empty seats in
this large open-air amphitheatre nestled
in the tall pines of Griffith Park. As
Owen later explained, “We don’t do any-
thing out there in L.A. Our albums don't
even go zinc. L.A. has never been kind
to us.”

As the band prepared to take the
stage, they had to their advantage an
adrenaline high from having just won
their third consecutive Entertainer of
the Year Award from the West Coast-
based Academy of Country Music. But
in addition to occasional hostile critics
and lukewarm audience response, even
nature now seemed to be conspiring




against them. A light drizzle that had
begun before the show turned into a
hard, steady rain, and then a deluge.
Those spectators in the roofless pavilion
without umbrellas or coats to put over
their heads were soon soaked to the
bone.

To make matters worse, just moments
before they were to go on, guitarists
Owen and Jeff Cook and bass player
Teddy Gentry learned that they could
not use the wireless guitar amplification
micrephones to which they were accus-
tomed, because they crossed frequencies
with the concessionaires at the L.A.
Dodgers game nearby. So the boys, most
noticably Owen, who is uséd to leaping
and bounding around the stage, working
the audience like a cheerleader, found
themselves hobbled with old-fashioned
guitar cords. It was, as Teddy Gentry
later observed, *“one of those situations
where everything that could go wrong
did go wrong.”

Still, as I watched the show unfurl
from out in the grandstand, it was hard
to detect the stress band members later
said they felt as they battled against the
elements, a less than perfect sound sys-
tem and a city which has never been
particularly receptive to their charms.

Alabama’s stage show has now been
streamlined and updated into a slick,
multi-media extravaganza. Before the
four band members (plus some addi-
tional backup musicians tucked away
behind the risers) take the stage, a huge
Alabama logo is unveiled in a flood of

light accompanied by stirring aural ef-
fects. Synthesizers playing strains of
“The Star Spangled Banner” sound like
a cross between Aaron Copland and
Z.Z. Top.

When the four band members them-
selves finally make their entrance, they
are greeted with a crescendo of cheers.
Teddy Gentry, looking tall and reedy
behind his bass guitar, is outfitted all in
white, with a matching panama hat.
Portly Jeff Cook plays his big double-
decker guitar. Owen, dressed in a sleek
khaki-colored outfit, has his pantlegs
tucked inta his tall boots, swashbuckler
style. He works the stage ferociously,
dancing, moving and grooving with the
music, seldom stopping during the
course of the 90-minute show. Mark
Herndon, looking particularly lean and
sinewy, flails away furiously, high on the
risers, almost obscured by his huge
drum set.

he band’s stage show in its pres-

ent inception is nearly flawless,

without loase ends or pregnant

silences. Granted, there are no
smoldering moments of musical bril-
liance; yet there is also very little self-
indulgence or silly stage patter. (Jeff
Cook still picks guitar with his teeth now
and then, but sad to say, the part where
they all line up chain-style and play each
other’s guitar seems to have been
dropped from the routine.) With tight,
journeyman precision, they work their
way through a spirited set of their famil-

iar hits. As they crank out blockbusters
like “The Closer You Get,” “Love in the
First Degree,” “Roll On” and “Lady
Down on Love,” you can feel the crowd’s
spirits beginning to shake loose from the
chilled, soaked-to-the-bene dampening
of the rain. As that mysterious audience-
artist chemistry which has always been
at the heart of Alabama’s huge appeal
begins to kick in, everyone in the audi-
ence—even those without umbrellas—
begins to have a good time.

Then, the band shifts gears slightly
and launches into a fifteen-minute set of
all-new material, songs from their fresh-
ly released album, 40 Hour Week. Oddly
enough, the excitement level of the
crowd does not subside; instead it rises a
few decibels higher towards a mild fever
pitch. Remarkably, much of the audience
already knows the words to this new
batch of songs well enough te sing them
right back at the band. Even songs like
“Fireworks” and “If It Aint Dixie, It
Won't Do,” which sound kind of insipid
on vinyl, take on a new life and have a
particularly strong impact in this live
setting. Soon the entire pavilion is
draped in the comfortable familiarity of a
Saturday-night square dance.

The Alabama Band has worked its
mysterious magic once again.

After it’s all over, a good five minutes
after the last guitar chords have melted
away in the chilly night air and the last
roar for eneores has faded, Randy Owen
and the rest of the group are still on

tage, shaking hands with people in the
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The boys, in the days when they lined up chain-style and played each other’s guitars.

front row, throwing drumsticks and hats
out into the crowd and blowing kisses to
those further out in the stands. You get
the feeling that, if they only could, the
four of them would stand out at the door
and personally say goodbye to each and
every one of the umpteen-thousand peo-
ple whe've turned out to see them.

ater, backstage at the Greek, the

Alabama explosion rolls on. Ted-

dy Gentry, Jeff Cook, Randy

Owen and Mark Herndon, the
three Alabama cousins and the one
transplanted Yankee who comprise the
Alabama Band, are presented with gold
and platinum albums for 40 Hour Week,
which surpassed the million sales mark
just thirty days after its release. (There
are so many awards to give them that
night that it takes three record label
people to carry them in.)

And, the album’s title song has also
shot into the Number One single spot.

After five years, more than 16 million
albums and countless awards, this once
uncertain commodity known as Alabama
has fooled more than a few people simply
by proving to be more than just a
flashing greasefire in the flickering
smoke pot of show biz popularity. And
their popularity, despite predictions to
the contrary, is not yet showing any
signs of receding or withering on the
vine from over-exposure.

The band has now won an unprece-
dented three consecutive Entertainer of
the Year Awards from the Country Mu-
sic Association. They have also racked
up three similar awards from the
Academy of Country Music, where they
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just this year pushed aside the invincible
Kenny Rogers to become the all-time
ACM award-winners. They have won
two Grammy Awards for two of their
original songs, “The Closer You Get” in
1984, and “Mountain Music” in 1983.
Aleong the way, they’ve also cleaned up
with ten annual Billboard awards and
five American Music awards as “Country
Group of the Year.”

Furthermore, not one of Alabama’s six
RCA albums has sold less than a million
copies. Their commercial high water
marks remain their 1981 Feels So Right,
which has sold nearly five million units,
and their 1982 Mountain Music which
has surpassed four million. Last year’s
Roll On sold about two million, as did
their 1980 debut, My Home'’s in Ala-
bama, much of which was recorded hur-
riedly in a small Nashville studio with
the band’s own money, long before they’d
landed their contract with RCA.

As of mid-1985, no fewer than four of
the group’s albums were simultaneously
lodged in the country Top Seventy-five.
While 40 Hour Week is perched at Num-
ber One, Roll On, after more than a
year, is still at Number 54. After a
remarkable 113 weeks, The Closer You
Get is still at Number 71; and after 166
weeks, Mountain Music is still at Num-
ber 63.

Their last 17 single releases have all,
each and every one of them, made it to
Number One in the country Hot 100
album charts.

It’s all even more amazing when you
consider that just a little over five years
ago, Alabama was just another Southern
bar band in look-alike outfits and latter-

day Beatle cuts, grinding it out nightly
for nickels and dimes in a 250-seat ocean-
side South Carolina club.

Somehow this makes the band’s rather
sure-footed, almost matter-of-fact ac-
ceptance of overwhelming fame and
popularity even more remarkable. Ra-
ther than attributing their success to
any particular magic or sleight of hand,
they seem, rather, to accept it as the just
reward of talent, long years of hard
work and their overwhelmingly positive
attitude toward their fans and the music
industry.

“I would have been disappointed if we
hadn’t won,” Randy Owen noted just a
few days after the band walked away
with its latest wheelbarrow-load of ACM
Awards. “It felt good to be awarded for
all the hard work we’ve done all year.
That’s really what I think awards are
anyway. [ think they do help reinforce
public opinion. I know one thing: if we
hadn’t won, a lot of fans would have been
pretty upset. I mean, when you add it all
up, the total tickets sold, the total al-
bums sold, it’s pretty evident.

“Without sounding ungrateful, I per-
sonally don’t want to belabor our win-
ning so many awards, except to say that
we are grateful for them,” Owen adds.
His cautionary tone suggests he is aware
of the cloud that could lurk beneath this
silver lining. “I don’t want to just keep
talking about how many we've won. I
don’t wanta keep reminding people and
forcing it on them. I want ’em to look at
us like we're still hungry. I mean this is
only our sixth or seventh album. This is
only 1985.”

“Yeh,” Teddy Gentry adds quietly. “In
1980, we were still playin’ for tips in
Myrtle Beach, South Carolina. We left
there in July 1980, so it’s been just a
little less than five years since we were
back there doin’ songs for a dollar
apiece, doin’ requests. It's only now that
a lot of people are really becoming aware
of who we are.”

I along, the fans—the people
who buy records, and who, ulti-
mately, really control things—
have embraced Alabama whole-
heartedly. It has been the music critics
and even some segments of the country
music industry that have harbored mild
skepticism and occasionally even resent-
ment towards the band, often while
simultaneously handing them laurels.
A lot of it, I think, boils down to the
fact that the industry and the critical
establishment—both groups noticeably
short on visionaries—like to entertain
the idea that they play a major role in
shaping public tastes and setting musical
standards. But, in fact, both professional
schools have always been better at fol-
lowing trends than predicting them.
Part of what really seems to nettle them
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is that Alabama’s populist explosion es-
sentially happened without the help of
the critics, and with a minimum of music
industry midwifery. In fact, when RCA
signed them in 1980, it was with a
minimum of hooplah. The label merely
hoped that their first album would sell
50,000 or so copies so the company could
break even on its investment. It all
happened so quickly that much of the

“In 1980 we were
still playin’ for tips.
It’s only now
that a lot of people
are really
becoming aware of
who we are.”

industry was caught sitting on its collec-
tive hands, trying to figure out some
way to jump on the bandwagon.

And it followed, of course, that the
industry paid the band tribute by doing
what it does best: imitating rather than
innovating. Practically every major label
soon rushed to sign a slew of southern
rock bands with Dixieish-sounding
names and, for the most part, uninter-
esting music: Atlanta, Mason-Dixon,
Exile, Sierra, Sawyer Brown and so on.
None of them has yet attained the popu-
lar acceptance of Alabama, the trendset-
ters.

Alabama has also aroused skeptieism
in some quarters because, unlike your
average rock band, or even your average
country anti-hero—Hank Jr. or early
Waylon and Willie—the group has never
been cynicial towards the somewhat
soul-less industry which supports them,
or toward their own followers. Instead,
Alabama embraces the music industry,
playing music biz politics and receiving
and handing out awards within an unab-
ashed spirit of cheerful cooperatian.

Then, too, there has often been the
perception among critics and industry
insiders that Alabama’s music, unlike
the best efforts of, say, Haggard or
Cash, is largely without personal vision.
True, “My Home's in Alabama” and a few
of the band’s other brilliant, early efforts
are more than mere Chamber of Com-
merce commercials set to music. “My
Home’s in Alabama” is, in fact, a sort of
subjective travelogue that gives us a
statement about what it’s like ta grow up
in the southern half of these great Unit-
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When RCA signed Alabama in 1980 it was with a minimum of hooplah. Today the

boys have racked up an unprecedented number of awards.

ed States. Much of the band’s more
recent material, however, is devoid of
such personal emoticnal statement. It is
significant that the new 40 Howur Week
contains no new original material from
the band. other than one song co-written
by Teddy Gentry. With recent songs like
“Forty Hour Week™ and “Roll On” the
band really seems to be stretching it,
reaching out a little too hard, perhaps, to
meet their audience's anticipated expec-
tations. The reviewers have, as a result,
sometimes been unkind to them and
their music: “Farmulaie, never remark-
able or inspired,” The Arizona Daily
Star. “Blood!ess as a Coke commercial—
a Disneyland version of country music,”
The Northwest New Jersey Daily Rec-
ord. “Cliche-ridden. .. country-western
muzak,” Rucky Mountain News. Not
surprisingly, a reviewer from the Los
Angeles Herald-Eraminer chimed in a
day or two after their Greek Theatre
show, calling them, “oily pretenders”
who make “limpid, flaccid, antiseptic
music.”

Alabama, knowing that it is, by and
large, a people’s band, has always done
its best to brush off such critical lam-
bastings. But they’re certainly aware of
them. In an interview the day after the
first Greek Theatre show, it was Mark
Herndon, perhaps the most outspoken
and thin-skinned of the bunch, who was
most forthcoming on the subject of bad
reviews and the music industry’s ambiv-
alence toward the band’s success.

“] think Nashville would rather just
totally disclaim us, if anything,” said the
three-time Entertainer of the Year win-
ner in a manner that was at once sharp-
tongued and slightly pouting. “We don't
know that many people in Nashville.
They dont know us. We really don't
make an attempt to be part of the cliques
up there. Nothing against the town, and
I don't think it's anything personal.
We're just not part of what goes on up
there.

“Nashville’s getting kind of flaky, too,”
he adds. “It's becoming more and more
like the other two music industry towns,
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New York and L.A. They're getting
real...well...kind of flaky up there.”

“I have to disagree,” Owen interjects
quietly, as he thoughtfully strokes his
beard. “I think Nashville has really ac-
cepted us. If anyone doesn't, it is just a
result of the friendly competition that
you get between record labels.

“People like Roy Acuff, people like
that, have been accepting and friendly
toward us from the very beginning,” he
adds. “He just opened his arms to us all
the way. It’s been the same way with
Ralph Emery, Minnie Pearl, Johnny
Cash, Bennie Raye and a lot of other
established artists and disk jockeys who
have great reputations in the industry
for being good people. They have all
been very good to us. We played the
Grand Ole Opry, and I never felt one bit
of animosity. [ really feel that Nashville
has accepted what we've done with open
arms, because I think it's also been good
for Nashville.”

As for the critics, it is again Herndon
who seems to react most vehemently,
and who seems, beneath it all, to really
yearn for critical acceptance. There is
one particularly influential writer for
one of the major Los Angeles papers
who evidently panned the group pretty
severely on one of its earlier swings
through this town—where Herndon, co-
incidentally, spends a lot of his free time
away from the band. The previous eve-
ning, Herndon had been particularly
curious to see if this writer had turned
out for a pre-show press reception. He
hadn’t. “I wanted to buy him a drink,” he
frowns. “I was hoping I could buy him a
glass of red wine, and he’d have it on his
favorite white suit.

“People don't really read ecritics that
much,” Herndon adds with a tone of
dismissal in his voice. “If they do, they at
least realize that it’s just one man’s
opinion. What matters to me is what the
people feel. Like, when we played the
Greek last night, some of the stage
hands followed me and Teddy out to the
limo after the show. They just wanted to
tell us how much they enjoyed the show.
Those are the people who really mean
something. You take the people who sit
in their glass towers or whatever, they
can just jump where the sun dont
shine.”

“It's kind of sad,” Randy smiles,
“when you have some critic who's a
scholar and knows what he’s talkin’
about and does his homework, and peo-
ple don't really pay any attention to 'im.”

“Naw, you can’t go by critics,” Teddy
Gentry halfheartedly interjects. “Some-
times I'll watch those two guys that
review movies—Ebert and Siskel. And
sometimes they’ll set there and say,” he
affects a stilted, academic-sounding
voice, “ ‘Definitely not the movie to see!
And I've seen the movie and it’s great!”
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His voice fills with exasperation. “You
can’t go by 'em.”

“A great example of that is Burt
Reynolds,” Owen offers. “He's never
won nothin’ as far as awards, yet he’s
tops at the box office year after year. It’s
because he does movies that make sense.
Entertaining movies.”

s the members of Alabama

pause to speculate on the mean-

ing and possible underlying im-

plications of their success, it is a
hazy Southern California afternoon. The
four of them are sprawled lazily on the
sofas and easy chairs in a large suite at
the Sheraton Universal Hotel in North
Hollywood, just down the hill from Uni-
versal Studios, home of “Jaws.” The
suite has been rented for the express
purpose of affording the band a quiet
place to conduct a barrage of radio, TV
and magazine interviews that have been
orchestrated to try and strengthen their
thus far modest popularity in the Los
Angeles area.

Owen, who is slightly restless in anti-
cipation of their second show at the
Greek later that evening, bounces up out
of his chair and gazes out the window, at
the steady flow of traffic on a nearby
freeway and the blurry mist of smog and
clouds that shrouds the barren-looking
Hollywood hills. Cook, who is spread out
in an easy chair, yawns, yanks off the
seat cushion and “scrootches up” un-
derneath it, using it as a blanket. The
rest of the band hoots playfully at him.
“This air-conditioner’s freezin’ my ass
off,” he shrugs. “This is the only way I
can figger to get warm.”

The three cousins and the transplant-
ed Yankee have clearly come of age. The
three Alabamians’ actual blood kinship is
not as close as is often assumed: Owen’s
father is Gentry’s grandmother’s bro-
ther, making them second cousins, even
though when etched by the spotlight
from a certain perspective, they actually
look more like brothers. Cook, a fourth
or fifth cousin, is somewhere a bit fur-
ther out on the family tree. Despite some
genealogists’ best attempts, Herndon,
as of this writing, remains unrelated.

Owen is handsome, almost rakishly so.
He is lithe, athletic, poised, and radiates
a good-natured self-confidence that
verges at times on cockiness. Jeff Cook,
the most laconic of the pack, has appar-
ently managed to shed a few pounds.
When you look at photos of the band
from long ago, when they were still
playing under the name of Wild Country,
and Cook had not yet discovered fame or
carbohydrates, it is fascinating to note
that he was the slenderest one of all.
Even so, with his tufty hair, pointy
goatee and sharp ears like devil's horns,
he still gives the impression he’s either
on his way to, or just coming from, a




food fight. Herndon is wiry and compact-
looking. His Goldilocks curls are long
gone and a thick stubble of blond beard
covers his once babyish face. Gentry, like
Owen, is handsome and dark-featured,
but with a much more low-key and
unassuming presence. He appears to be
most unchanged from the days when he
grew up on his grandpa’s hardscrabble
North Alabama farm where the only
plumbing was three rooms and a path.

Interviewing Alabama these days can
be a bit of an ordeal. After having been
interviewed who knows how many thou-
sands of times, they possess an attitude
that wavers between abject, unshakable

“People don’t really
read critics that
much. What matters
to me 1s what the

people feel.”
i

boredom, weary cooperation and mirth-
ful sarcasm. They square off across the
room from their interviewer, point-coun-
terpoint style. A stupid question, or
merely a clumsily worded one, can evoke
either stony silence or loud catealls.

For instance: when I break the ice and
make the uneasy suggestion that the
boys look tired from long months of
touring and recording, Owen lets lose
with a banshee-howl of mock injury. He
grins and cackles. “I never felt better in
my life!... No, seriously,” he adds in a
more civilized tone of voice, “I feel great.
I'm in the best shape I've ever been in
my life.”

“It really hasn't been too bad for us
this year,” Gentry adds politely. “We’re
working about a hundred and fifty dates,
about the same as last year. We’'ll prob-
ably do less next year, I hope. We've
been out eighteen days this time, which
is the longest we've had to be away from
home so far this year.”

“This is an unusually long time for us
to be away from home,” Owen adds. The
three cousins were born and still reside
in and around Fort Payne in northeast-
ern Alabama. “But when I'm home, I'm
totally home. My wife doesn’t work, she
doesn’t have a career. My kids are there.
Only problem is that my daughter goes
to school on weekdays, and that’s usually
when I’'m home. But when I'm there, it’s
quality time. We do everything together.

We go fishin’ together. We go out in the
fields and look at the cows together...”
“Wait till your daughter gets to be
about ten like mine is, and she starts
goin’ to skatin’ parties and birthday
parties and gymnastics and baton-
twirlin’,” sighs Cook. “Then you'll
realize how much you're missing.”

With a little prodding, the conversa-
tion comes around again to Alabama’s
music and this idea of making a personal
statement. Almost as if reciting a press
release, Owen explains how the new 40
Hour Week album is “a definite tribute to
the working people, the people we ad-
mire the most. We come from people
that worked hard for a living. We're
proud of the people who raised us pickin’
cotton and workin’ in the mills.”

Then, almost without prompting, the
conversation moves toward some of the
more troubling aspects of rural life that
lie beyond the benign rustic images of
covered bridges, faded tobacco barns
and misty sunrises over the corn patch.
It soon becomes clear that the boys from
Alabama, particularly Owen and Gentry,
care very much about a way of life that
seems to be fading from the American
landscape forever.

Owen on the plight of the American
farmer: “If we took care of our politics
right, we could rule the world. We
wouldn’t have to make no nuclear
threats, because we could starve the
world to death. But, what I see happen-
ing in our part of the country with the
little bitty family cotton farmers is what
is happening to the rest of the country.
The family farms are fixin’ to leave us
forever. And when the major corpora-
tions start takin’ over these farms,
they’ll start dictatin’ what they’re gonna
plant and how much they're gonna get
for it. Food will then start being a more
expensive commodity out of everyone’s
budget. Maybe half a person’s income. I
may not see it in my lifetime, but sure as
my name is what it is, it’s coming, unless
we do something to save the family
farm.”

Teddy Gentry, whose grandfather
raised Gentry after his parents sepa-
rated, on the demise of the American
family: “There used to be this thing in
communities where, if one farmer had a
bad year, the neighbors would kind of
take care of him. I remember my
grandpa telling me about how after my
grandma died, he was left with seven
kids to raise. He said he couldn’t have
made it if the neighbors hadn't pitched in
and helped with the plowin’ and clearin’
the fields. Families used to work togeth-
er, side by side, on the farm, in the
fields. But today you have people grow-
in’ up in the same house that don't hardly
have a chance to get to know each other.
To make anything of their lives these
days, both parents have to get out and
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The band’s stage show is nearly flawless. . . Cook, Owen and Gentry work the stage while Herndon keeps the beat.

work just to keep the kids from goin®
hungry and havin’ no clothes to wear.”

Mark Herndon on the deeline of Amer-
ica’s smokestack industries: “I can't get
over the Japanese. They’ve gotten the
last laugh. We fought ’em at Pearl Har-
bor and we beat ‘em fair and square. But
now, they've come back, and they're
beating us to death economically.
They’ve used the old principle of making
friends with your enemy and finding his
weakness. They’ve discovered our weak-
ness is little elec{ronic gadgets and tech-
nological playthings, and they’re killing
us economically.”

Granted, Alabama has come as close
as any country artist on the contempo-
rary scene to making actual statements
with their songs, with the exception of a
few like Hank Williams Jr. who let it all
hang out and, as a result, pay the price
of not winning any CMA Awards. But
then again, they've obviously not lost
sleep over the faet that in the business
they’re in, entertainment and topicality
do not easily mix. Consequently, such
heartfelt sentiments as those expressed
above, if they make it into song at all, do
so in watered-down form.

Randy: “We just dont make a big
hoopiah about nothin’, really. We're not
out to teach big lessons or speak philo-
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sophically about anything. We don't put
hidden messages in our musie. If you
play our records backwards, you won't
hear anything.”

Cook adds dryly, “Really! We have
enough trouble makin’' it sound right
when you play it forward!”

n the meantime, we are left won-

dering just what the musical future

holds for Alabama. Success has, in

a sense, put them on the same
creative treadmill that the rest of the
Nashville music and entertainment ma-
chine is on: constant touring and con-
stan{ recording to keep the cash flow
flowing, leaving little time for the kind
of free-floating creativity that shaped
their early material. Has success put
them in the artistic bind of merely hav-
ing tc recycle their best musical mo-
ments from the past? For instance, it'’s
only teo obvious how “If It Aint Dixie,
ft Won't Do,” a half-baked song on the
new album, caleulatedly evckes the im-
agery and emotions of “My Home's in
Alabama.”

Gentry: “I know that people look
harder at every piece of product we put
out now, more than they did in the early
days. They’re more critical of it. There’s
more pressure on us to keep up the

quality. Everybody’s sayin’ now, ‘Well,
what are they gonna do to top that? We
definitely don’t have as much time to
write. | went through about a two-year
period when I didn't write hardly any-
thing, though I'm starting to a little now.
Lots of times, even if we do come up
with an idea, we don’t have a guitar
available. We travel a lot by plane, and
there’s just not room to carry one.

“On the other hand,” he adds as if to
dispel once and for all the rumors and
predictions of the band’s imminent crea-
tive and commercial demise, “we’re so
many other things, too: artists, produc-
ers...”

And this: “I think right now, we're
continuing to grow, and it’s only now that
a lot of people are really becoming aware
of who we are. Just like here in L.A., it
seems like people are starting to figure
out what we're all about. I think that
right now, we've got the best stage show
we've ever had, we’ve got the best con-
cert presentation and we've come fur-
ther in the studio than ever before. 1
think the material we're working on now
in the studio sounds better than any-
thing we've ever put out before.

“So don’t write us off yet, because [
think the best is yet to come. I really
do.” ]

JOHN REGGERO
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Membership Hits 100,000

CMSA membership reached
100,000 recently when Country
Music subscribers Mike and
Shauna Jones of Logan, Utah,
joined. Mike, 33, and Shauna, 31,

are both avid country music fans,
so they entered both their names

| on the membership form. Their

musical interests are typical of
the average CMSA member. They
bought four albums last month. Of
these, they like best The Oak
Ridge Boys Greatest Hits II (by
their favorite group), plus albums
by Gene Watson and the Sons of
the Pioneers. To acknowledge
Mike and Shauna as the 100,000th
member, CMSA will be present-
ing them with a Martin guitar.

MBERS ONLY
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I MEMBERS POLL/NOVEMBER 1985 :

VOTE

Your opinions can help influence record companies, radio sta-
tions, record stores, concert promoters, managers and per-
formers. As a CMSA member, you have an organized way of

making your opinion known, by filling out the Members Poll. We
forward the results of the Polls to thase involved in the business
of country music who are interested in what fans are thinking
and doing, and we publish the results.

The Carter Family in Texas which were later made famous by
other stars, such as “I Wonder

The many CMSA members who How the Old Folks Are at Home”

Bought Any Good Records Lately?

are interested in the Carter Fa-
mily’s historical contributions and
musical influence or two genera-
tions of country music perfcrmers
will be interested in Old Home-
stead’s seven-record series The
Carter Family in Texas, which
presents radio transcriptious of
145 songs made in Texas from
1939 to 1943. These radio shows
were broadcast mostly over Mexi-
can stations, like XERA, which
were permitted much greater
power than U.S. stations, so
these programs were widely
heard all over the southern and
central states.

The Caiter Family—A F.,, Sara
and Maybelle—of course was fa-
mous by then, but some of these
shows include the second genera-
tion: Maybelle and E. J. Carter’s
daughters Helen, June and Anita
and A. P. and Sara Carter’s

and “You Are My Flower,” later
done by Flatt and Scruggs, and
“Are You Lonesome Tonite,”
which Elvis made one of his
standards.

For the serious country music
history buff and any Carter Fami-
ly fan, these records make a great
collection. CMSA members can
get the entire seven-record series
at a special price of $39.95,
postage and handling included.
(The records are regularly $8.98
each, which, with postage extra,
would usually make the whole
series around $70.) Send your
check to Country Music Society of
America, Dept. 1112, 450 Park
Avenue South, New York, New
York 10016. We may be able to
offer these records one at a time
later, but the price per record will
be higher.

John Morris of Old Homestead

[ Yes 0 No
How many records?

a.

1. Did you buy any albums (records or tapes) in the last month?

How many cassettes?
2. Which ones did you like best? List performer and album title.

b.

C.

d.

€.

Top 25, page 66.
Albums (list 5 numbers)

3. To vote, list the numbers of your top 5 favorites from the

Singles (list 5 numbers)

OooonL oot

Want a Free Fan Club Membership?

daughter Janette. Records is to be commended for
In addition to dozens of their making these records available
own hits like “Keep on the Sunny- and for paying royalties to the
side,” “Worried Man Blues,” “Will Carters.
the Circle Be Unbroken,” “Dcn’t
Bury Me BReneath the Willow,” |['ge ae .« 1 =
“Gol{i Watch and Chain” and “Sin- [ The Original ban
gle Girl, Married Girl,” there are |
dozens of songs performed that
many Carter Family fans will not
have heard them perform on any
other records. Plus, they sing
many songs popularized earlier
by other famous performers, such
as the Delmore Brothers’ “Beau-
tiful Brown Eyes” and Riley
Puckett’s “I Only Want a Buddy,
Not a Sweetheart.” Also included
are many Carter Family songs

4, If you could get free memberhship in one country musie
performer’s fan club, whose would you choose?

Been to Any Good Concerts Lately?

5. How many concerts, stage shows, fairs, featuring
major country stars, have you attended in the
last 12 months?

Who were the stars you saw?

a.

b.

(o

d.

Who Can Vote

|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
Your Choice for Album and Single of the Month |
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|

Only CMSA members are eligible to vote. If you are a member,
fill in your Membership Number
1£ you are not a member, but want to join and vote immedi- I
ately, fill out the poll, enclose your check for $12 for one-year
CMSA Membership (you get an extra year of Country Music I
Magazine, too.)

Fill out poll and mail to: November Poll, Country Music I
450 Park Avenue South, New York, New York 10016.
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if You Are Not a Member: You may join and order
from this page at the same time at member’s prices. Just
include a separate check for $12 (one-year’s dues, includes
an additional year’s subscription to Country Music) pay-
able to Country Musie Society of America and follow mem-
ber’s ordering procedure above.
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Available on Beta or VHS Y% ¥¢ Prices Start as Low as $19.95

COUNTRY MUSIC VIDEOS

\

George Jones

Hank Williams Porter Wagoner
"Hey Good “White Lightning” “Satisfied Mind”
Looking" “She Thinks | Still "One Way Ticket to
Other Footage Care” the Blues"

“COUNTRY MUSIC ON BROADWAY”

® See the legendary Hank
Williams in his only fimed
appearance, uncut and

crystal clear, a treasure in

The first full fength country
music movie ever filmed.
Has been unseen for
years.

® Hosted by a young Ralph
Emery.

time.

® Over 30 full musical num-
bers by all the stars listed
in the records above. Extra
Championship Square
Dancing.

¥ ALL OF THESE STARS AND MORE IN GLORIOUS COLOR

)

}
. ¥

Wilma Lee Hank Williams, Jr. Hank Snow

Stoney Cooper “Cold, Cold Heart" “Moving On"
"Midnight Special” "Long Gone "Now and Then
"There's a Big Daddy" There's a Fool Such
Wheel" “I Saw the Light" as I

® 96 mins. of a rare and
beautiful video the whole
family wilt enjoy over and
over. A wonderful Christ-
mas Gift for the real Coun-
try Fan.

Hark, Jr.

than Original.

® A rare chance to enjoy
Hank, Audrey, Lucercia,

® Picture: Quality Better

Filmed 1964 in N.Y. City 96 mins. 13 seconds

® Enjoy these wonderful
superstars in their prime
and stars of today earty in
their career.

Friends and Family will en-
joy for years to come.

Y¢ OTHER RARE COUNTRY VIDEOS, ALL IN GLORIOUS COLOR Yy

©'BEST OF THE BEST OF WILLIE
NELSON"

1966-'68 Time 60 min.-20 great songs by
Willie: “Crazy," "The Party's Over,” "Hel-
lo Wails,” “Family Bible," “Precious
Memories” and more. A Superstar of to-
day early in his career.

o"KITTY WELLS & JOHNNY WRIGHT
FAMILY SHOW"

Vol. | 1969, Time 60 min. Queen of
Country music, her family Bobby Wright
(McHale's Navy), Carol Sue and Ruby
Wright, special guest Bill Phillips, TEN-
NESSEE MOUNTAIN BOYS, includes
"Wild Side of Life."

"MUSIC CITY U.S.A."-1966, Time 81
min. Hosted by T. Tommy, a tour
through Nashville, 1965, with Loretta
Lynn, Webb Pierce, Jean Shepherd, Wil-
bum Brothers, Hillous Buttrau, Gordon
Terry, Osbome Bros.. Chartie Louvin,
Autry Inman, Brother Oswald, many oth-
ors, lots of songs. ONE OF THE BEST.

SERANEST TUBEB SHOW Vol. | 1966-'68,
Time 60 min.

Ditferent shows than now being aired.
See and hear Jack Greene, Willie Nel-
son, Cal Smith, Jeannie Seely, Grandpa
Jones & others. The finest country music
& comedy ever produced.

3% THE ONE AND ONLY ELVIS! >

® JAILHOUSE ROCK
Elvis plays a convict whose guitar sets
him straight. One of Elvis's best screen
efforts. (1957). 96 min.

o T HAPPENED AT THE WORLD'S
FAIR

Set against the wonders of the 1962 Se-
attle World's Fair, the action pits Elvis
Presley against the child welfare board in
his attempt to adopt a seven-year-old
charmer. Ten great songs, including "I'm
Falling In Love Tonight," “Relax,” and
"One Broken Heart For Sale." Color.
(1963). 105 min.

& SPEEDWAY

Elvis Presley and Nancy Sinatra shift into
high gear for love, laughter and excite-
ment in the thrill-a-minute world of stock
car racing. Six great songs, including the
smash title tune. Color. (1968). 90 min.

® ELVIS ON TOUR

Experience the magic of Elvis's stage
extravaganzas and get an intimate look
at the man behind the legend. Including
performances of "Love Me Tender,"
“Burning Love," and footage of the early
Elvis. Color (1972). 93 min.

% YOUR FAVORITE COWBOYS! ¢

® SONG OF NEVADA
Roy Rogers, Dale Evans, Bob Nolan and
the Sons of the Pioneers. The young
daughter of a wealthy rancher is being
influenced wrongly by a city dude. Song-
filled action adventure.

¢ PUBLIC COWBOY NUMBER ONE
Gene Autry, Smiley Burnette. Modern
day cattle rustlers hijack truckloads of
beef. Gene and his pals use old west
tactics to corral the bad guys.

¢ ROOTIN' TOOTIN' RHYTHM

Gene Autry, Smiley Burnette. Gene
makes a true cowboy out of a spoiled
English Lord. A terrific musical western.

® RIDE RANGER RIDE

Gene Autry, Smiley Burnette. Ex-Texas
Rangers become scouts for the Cavalry.
Plenty of songs and romancing.

® UTAH

Roy Rogers, George “"Gabby" Hayes,
Dale Evans, Bob Nolan and the Sons of
the Pioneers. An all girl band livens
things up on the plains of Utah.

® THE LUCKY TEXAN

John Wayne in one of the best "B" West-
erns this side of the Pecos, filled with sur-
prising plot twists and two-fisted action.
See if you can spot a beardless Gabby
Hayes in drag! (1934). 55 min.

¢ CLASSICS OF THE SCREEN! v

® SANTA FE TRAIL

Ronald Reagan, Errol Fiynn, Olivia De-
Havilland. Four West Point cadets are
caught in the fury of John Brown's insur-
rection in Kansas. (1940). 110 min.

¢ IT'S A WONDERFUL LIFE

James Stewart, Donna Reed and Lionel
Barrymore in Frank Capra's classic film
about a man who decides to end it all,
only to have a change of heart after a vis-
it from a bumbling “heavenly messen-
ger.” (1946). 130 min.

¢ HIS GIRL FRIDAY

Cary Grant and Rosalind Russell in a
wildly funny screen version of “The Front
Page.” You'll find yourself holding back
the laughter in order not to miss any of
the hilarious, rapid-fire dialog. (1940). 92
min,

® THE 39 STEPS

What Music Hall secret threatens the
British Empire? Excellent early Hitch-
cock film. Robert Donat. English. (1935).
86 min.

m25-5

Hendersonville, TN 37077-9990
Send me the checked selection(s} on | VHS (] Beta (I've added
$1.95 shipping for first tape, $.75 each additional):

I
| Country Music On Broadway-$59 95
I Best Of Willie Nelson-$59 .95
| I Kitty Wells Johnny Wright-$59.95
' Music City U.S A -$59.95
Ernest Tubb Show-$59.95
| ... Elvis Jailhouse Rock~$59.95
| L Elvis At The Worlds Fair~$59.95
“ Elvis Speedway-$59.95
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It's A Wondertul Life-$19.95 I

His Girl Friday-$18 95 I

The 39 Steps-$19.95 I
Song Of Nevada-$39.95

_ Public Cowboy-$39.95 l

Rootin’ Tootin’ Rhythm-$39 95 |
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Ride Ranger Ride-$39.95
1 Utah-$39.95

The Lucky Texan-339.95
Charge My:
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Country
Bands Come of Age

B Spearheaded by Alebama’s success, record companies

are now giing the big push to country bands.

Once overlooked as troublesome and expensive, bands are now
the wonder children of Music City, bringing with them

an alternative to the Nashville sound.

by Kip Kirby
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hose of you who can remember

back before Urban Cowboy may

recall that were was indeed a

time after Jimmie Rodgers, The
Carter Family and Hank Williams and
before Alabama. In that time you could
count the bands in country music on one
hand. The Nashville establishment
wasn’t exactly against bands; but the
record companies just weren’t pursuing
them. Developing bands took work;
bands were cumbersome; it cost more to
keep their Silver Eagle tour buses roll-
ing; they expected to play their own
instruments in the studio (which took up
considerably more time than using ses-
sion men); and according to Nashville
ideology, groups lacked identity. Fans
had no difficulty identifying with one
lead singer; but with two, or three, or—
heaven forbid—four, the focal point tend-
ed to get blurry.

In rock 'n’ roll, faceless bands might
well dominate the charts. But no one
ever pretended country music was like
rock. In country, everyone understood it
was strictly one-on-one: how is your
wife, how are your kids, please sign this
autograph and will you pose for my
Instamatic? Also record company minds
worried—would the band break up just
when they were on the verge of success?
So, until the Alabama Explosion in 1980,
major record companies weren't particu-
larly interested in developing groups.
Economics ruled—and bands took more
money to promote. It was easier to
concentrate on a solo artist whose sound
would distinguish itself on records and
who could be plugged into any publicity
campaign the label might propose.

There were the old reliable vocal
groups then: The Statler Brothers, and
The Oak Ridge Boys, and The Bellamys,
and every once in a while another group
would emerge from the shadows. But
the possibility that one day a band would
stand on the Opry House stage and hear
its name announced as CMA Entertainer
of the Year seemed as remote as Conway
Twitty moving to Antarctica.

Back in 1980 when Alabama appeared
on the Country Radio Seminar’s New
Faces Show—the first band ever to do
so—the group’s members were not per-
mitted to play their own instruments nor
could non-singing Mark Herndon appear
with them on drums. That night, the
industry witnessed the birth of the Ala-
bama phenomenon with only three-
fourths of the band—and minus its in-
strumental power. Today, this seems cra-
zy, especially when Alabama is nomi-
nated for almost every award.

Even though, in the days before Ala-
bama, the country music industry didn’t
seem to take bands seriously, bands, by
contrast, took country music seriously
for years. Acts such as The Grateful
Dead, Buffalo Springfield, The Byrds,
Poco, The Flying Burrito Brothers, New
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Riders of the Purple Sage, The Ozark
Mountain Daredevils, Pure Prairie
League, The Nitty Gritty Dirt Band,
The Eagles, The Allman Brothers, Ly-
nyrd Skynyrd, Marshall Tucker and The
Charlie Daniels Band all bore witness to
country’s influence on rock, folk and
country/rock, and borrowed from other
music like bluegrass and cajun, too.

These groups, direct musical descen-
dents of Elvis, Jerry Lee, Conway,
Cash, Orbison and those other rockin’
rebels from Sun Records in Memphis,
failed to permeate the country market
with any consistency, shut out by an
industry as afraid of change in the 1970’s
as it had been in the 1950’s. Ironically, it
was the fans of these bands who later
brought about the “Urban Cowboy”
movement and widened the popularity of
Nashville music.

When the baby boomers raised on
country/rock discovered mainstream
country music, they found something

Record companies,
once gun-shy, now
fall over themselves
trying to sign up
the “next Alabama.”

deeper than the shallow fashion of Levi’s
on Madison Avenue, something ex-
pressed by Alabama—and, in time, by
other bands as well—with their unique
blend of tradition, energy, youth and
vitality.

So now, in the Year of Our Lord
5 A.A. (after Alabama), bands have
become popular at last...their way
paved by the enormous success of the
boys from Ft. Payne. New groups have
emerged whose members could just as
well have seen their names up in lights as
rock stars but chose instead to make
their mark in country music. Radio ex-
ecs, who once claimed that listeners
couldn't tell one band from another and
refused to play their records, now admit
that bands have brought needed change
to country radio. Record companies,
once gun-shy about signing bands, now
fall over themselves trying to sign up the
“next Alabama.”

Alabama deserves credit for leading
the collective charge. Their success is
unrivalled. But the door is open for
challengers. Among those poised for the
battle, Exile, The Nitty Gritty Dirt
Band, Sawyer Brown, Restless Heart

and Southern Pacific represent the cut-
ting edge of today’s country band move-
ment. All have forged an audience for
themselves, most in relatively short or-
der. They are the best of breed in the
Era of the Country Band.

B EXILE This Kentucky-based group
defied critics who scoffed at the sincerity
of their publicized conversion from rock.
Exile cleverly chose a soulful country
tear-jerker called “The High Cost of
Leaving” as its calling card, and any
remaining detractors quickly fell silent
as the single shot up the charts in 1983,
paving the way for a ribbon of subse-
quent Number One’s, including “Woke
Up in Love,” “I Don't Want To Be a
Memory,” “Give Me One More Chance,”
“Crazy For Your Love” and “She’s a
Miracle.”

The five-piece band, fronted by lead
vocalists J.P. Pennington and Les Tay-
lor, relies on easygoing humor combined
with well-executed harmonies and inte-
grated arrangements onstage. Members
Pennington, Taylor, Sonny Lemaire,
Marlon Hargis and Steve Goetzman
share a rapport that makes going to an
Exile concert like going to a frat party
with friends. Exile doesn’t disparage the
rock 'n’ roll elements of its background—
when it launches its trademark Motown
medley, few feet remain immobile—but
the group’s affection for country is
overriding.

Exile’s move into country didn’t come
casually. It required more than a year of
thankless gigs in small Kentucky clubs
for cash while finetuning the band’s
country licks. It demanded a redirection
of efforts and deciding upon a sound.
That sound, a good-time, high-spirited
blend of gospel, pop and country, has
been so successful that some see a
threatening formula-like consistency
emerging in each successive album.

But it is this sound that has made
Exile a favorite with fans and radio alike
and has, in only two years, given it a
permanent place in country music. Ex-
ile’s favorite theme is love as a cure-all:
upbeat love, a motif from which it rarely
strays. Not surprisingly, the group’s fans
are overwhelmingly female.

Ironically, it was Exile’s material ra-
ther. than its records which helped ease
the group into country music. While
Exile was still polishing its direction
back in Kentucky, songs its members
had written were getting picked up by
established acts. In fact, if the group has
made any mistakes, it just might be in
giving away hit songs. Among Exile
originals “that got away” are “Take Me
Down” and “The Closer You Get,” both
cut by Alabama and both Number One
records; “It Ain't Easy Bein' Easy,”
picked up by Janie Fricke; “Heart and
Soul,” on which Huey Lewis & the News
basically used the same arrangement as
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Exile’s; “Stay With Me,” cut by Dave
and Sugar; “Take This Heart,” recorded
by Kenny Rogers; and “Don’t Leave Me
This Way,” done by Sheena Easton. J. P.
Pennington and bassist Sonny Lemzire
now do the majority of the group’s writ-
ing, although several of Exile’s best-
known “giveaways” were penned with
ex-Exier Mark Gray, also on CBS.

It was producer Buddy Killen, occa-
sionally referred to as “the fifth Exile,”
whe put finishing touches on the band’s
career. Killen claims to have been an
Exile fan back as far as “Kiss You All
QOver” days; it was Killen who convinced
Epic to take a chance on the group. The
gamble paid off handsomely as the band
proved itself eblivious to vague industry
allusions about “rock ’'n’ rollers who use
country when their careers are dried
up.,Y

Today, no ene doubts Exile’s sinceri-
ty—or the group’s uncanny ability to
target a sound and freeze-frame it. “Kiss
You All Over” was, after all, 1978; and
Pennington, the only remaining original
Exile member, admits that even at the
height of Exile’s pop stardom, something
was missing. Today, the only thing miss-
ing is time to relax, as the band finds
itself in heavy demand—and, inevitably,
starting to square off against Alabama
at awards shows.

To be fair, Exile has not yet taken the
kinds of chances with its music that
Alabama has, nor do its sales come
anywhere close to Alabama’s. Exile is

NITTY GRITTY DIRT BAND...cuftodian of an acoustic lega
that combines jug band music, bluegrass, folk, mckandcoumry

still feeling its way and playing it safe.
But the band’s irresistible pop/country
personality and instrumental proficiency
stamp it as a leading entry in Nashville’s
new wave of bands.

B NITTY GRITTY DIRT BAND After
nearly 20 years together, a platinum
album—the landmark 1972 eountry opus
Wall the Circle Be Unbroken—a name
change to The Dirt Band and a stylistic
shift from country to pop and back, The
Nitty Gritty Dirt Band is by no means a
new kid on the biock. Among today’s
successful country bands, they are the
exception to the “Johnny-come-lately”
rule. In fact, with typical candor, they're
likely to tell you they’re just happy to be
kere at all, since only The Grateful Dead
and The Beach Boys have had a longer
continuous recording history in contem-
porary music.

NGDB is genuine Americana. It is
custodian of an acoustic legacy that com-
bines jug band music, bluegrass, folk.
rock and country. Its roots are tradi-
tional, its instrumentation and arrange-
ments as down home as shoo-fly pie. Its
material sketches vignettes of rural
farmlands, replete with old-fashioned
imagery and gems of front-porch folk-
lore. Plus, their tracks are patchwork
quilts of virtuosity, thanks to John
McEuen on fiddle, banjo, lap steel, six-
and 12-string guitar; Jeff Hanna, lead
vocalist and guitarist; Jimmy Ibbotson,
lead vocals and bass; Jimmie Fadden on

drums, guitar and harmonica; and Bob
Carpenter on keyboards.

NGDB’s official re-entry into country
music came with a 1983 album Capitol
called Let’s Go, containing, among other
things, a sleeper called “Dance, Little
Jean.” The album sheould have been
slightly schizophrenic. sharing as it did
two producers and two sites, Los
Angeles and Nashville. But the Dirt
Band pulled off the project with flair.
“Dance, Little Jean,” sung by Jimmy
Ibbotson, caught the attention of radio,
and sent the band up the country charts.
Shortly thereafter. the Dirt Band moved
to Warner Bros. Records. Their first
album recorded for Warner Bros. can-
tained their first-ever Number One rec-
ord, “Long Hard Road (The Sharecrop-
per’s Dream).”

McEuen, unquestionably the most col-
orful and free-associating member of the
band, believes that if “Mr. Bojangles”™—
their signature song and best-known
record—were released today, it would be
a country hit, too.

“We havent changed,” MeEuen as-
serts. “It's radio that’s changed. We've
always held onto a country sound in
everything we’ve done.” Thanks to
shrewd management by Chuck Morris of
Feyline Presents, and production by
Marshall Morgan and Paul Worley who
know how to capture the band’s eclectic
sound on vinyl, The Nitty Gritty Dirt
Band is finally achieving mainstream
country stardom. “We were the first
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or many years, Loretta Lynn, like

male counterparts George Jones

and Merle Haggard, has stood in

the popular imagination as one of

those artists symbolie of all that is right,
good and real in country musiec.

Unlike a newer generation of women

| country singers, Loretta did not grow up
| listening to the Beatles or Bobby Vee in

|

a suburban tract home. No indeed, when
you get down to calling in credentials,
her pedigree is about as certifiably rural
and down-home as they come. All the
fine-line details are right there for any-

| one who cares to seek them out. You can

a
|

find them in her best-selling autobiogra-
phy, Coal Miner’s Daughter, or in the
award-winning feature film that it
spawned.

Literally and figuratively, Loretta
wrote the book on rags-to-riches country
legends. She was born into poverty in
Appalachian Kentucky, which was the
only world she'd ever seen until she left
home at 14 to marry a coal miner and ex-
moonshiner named Oliver ‘“Mooney”
Lynn, Jr., and moved with him to Wash-
ington State. Her tiny home place of
Butcher Hollow, has since, on aceount of
her fame, become as celebrated and
widely known as other southern dots-on-
the-map like Plains, Georgia.

She was a mother of four by age 18 and
a grandmother by 29. She picked up a
guitar one day while living in Washing-
ton State and began writing songs as
relief from the boredom of hauling water
from the well and washing her babies’
diapers. At a relatively late age for a

| singer, 28, she was pushed headlong into

In spite of heart- |
ache, and memories
which both sadden
and sustain her, |
Loretta still goes on.
Away from the music
scene for several
years, she’'s writing
songs again and
back with a new |
album. Home to her
is and always will be
her Sulver Eagle |

touring bus. |
|

|

a music career by her domineering hus-
band, Mooney, a man who sometimes
drank too much and often didn’t come
home when he should, but who
nonetheless believed wholeheartedly in
her talents long before anyone else did.

If there is anyone who has since earn-
ed the title of “Queen of Country Music,”
it is surely Loretta. Even so, she herself
demurs: “When I think of the ‘Queen’ of
country, I guess I think of somebody like
Kitty Wells,” she insists. Queen or not,
Loretta has had more than 20 years’
worth of hit records, and has just cele-
brated her twentieth year in show busi-
ness. She’s won a Grammy Award with
former duet partner Conway Twitty. She
was the first woman singer to win the
Country Music Association’s Vocalist of
the Year award, in 1967, the year the
awards were started, and its Entertain-
er of the Year award, in 1972. She has
since gone on to rack up a total of seven
CMA awards. Her picture has stared out
at us from the cover of Newsweek, and
she’s shown up in Gallup Polls as one of
the most respected and admired women

by Bob Allen

in America. She’s been profiled on Life-
styles of the Rich and Famous, and she’s
performed at the White House a time or
two.

Her 1977 autobiography, Coal Miner’s
Daughter, written with veteran New
York Times writer George Vecsey, made
the national best-seller lists, with more
than a million copies in print. The film
version, with Sissy Spacek and Tommy
Lee Jones, won an Academy Award for
Spacek, and was second only to Star
Wars at the box office in 1980.

Still, it seems that in the last few
years the country music industry has not
been kind to its more tradition-spirited
royalty. Just why is hard to say. Maybe
the present state of affairs is due to
management decisions, Loretta’s per-
sonal problems, bad timing or changing
musical tastes. But the fact of the matter
is that in the wake of the massive popu-
lar appeal of Coal Miner’s Daughter,
Loretta’s professional career has, in-
stead of blossoming, wilted mysteri-
ously. Prior to her new album, Just a
Woman, produced by Nashville’s ubiqui-
tous executive/hitmaker Jimmy Bowen,
she had not even been in the recording
studio for over three years. Even before
that, her records had begun reaching the
charts—only to fade quickly off. It
seemed as if the 53-year-old singer, who
over the years had turned out sassy
anthems of domestie strife and protest
like “Out of My Head and Into My Bed,”
“Dont Come Home A-Drinkin’ (With
Lovin’ on Your Mind,” “You Ain’t Woman
Enough (To Take My Man)” and “The
Pill,” had simply run out of creative
steam. To make matters worse, her
career had become mired in a multi-
million-dollar lawsuit stemming from
several supposed “lifetime” contracts
she’d hastily signed as a newcomer to
Nashville. This in itself stifled much of
her incentive to write and record, since
to do so might put her in the unenviable
position of earning money for these for-
mer business associates and friends
who'd now squared off against her in the
courtroom.

In the meantime, Loretta, along with
Tammy Wynette and other front-rank
contenders of her era, was being slowly
and surely overtaken by a new breed of
smoother, more urbane and subur-
banized singers like Barbara Mandrell,
Janie Fricke, and, ironically, even Loret-
ta's own little sister, Crystal Gayle.

Even back in the days when her rec-
ords were still selling like dollar-twenty-
five-a-dozen blueberry hotcakes, life at
the top was never any bed of roses for
“ole Loretty.” Her life was—and to a
great extent, still is—plagued with
minor tragedies and physical and psy-
chological afflictions: high blood pres-
sure, ulcers, hypoglycemia, migraines,
and strange blackouts and “seizures,” all
brought on to some extent by over-work
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and chronic exhaustion. There was also a
“nerve pill” (librium) dependency which
she managed to kick on her own several
years ago.

In addition to longstanding disorgani-
zation in her professional life, her per-
sonal life has often been perfect grist for
the grocery store tabloids. It inspired
Ronee Blakley's portrayal of a babbling,
pill-popping, country-singing neurotic in
Robert Altman’s 1975 film, Nashville.
The rag-picker press had a real field day
not long ago when one of her twin
daughters eloped at age 15, just a year
older than Loretta was when she took
the plunge. And a few times when she's
appeared in public with bruises on her
face, these same gossip magazines have
been quick to jump to the conclusion that
it was husband Mooney who put them
there—a conclusion that she indignantly
and heatedly denies.

“Doo (short for ‘Doolittle,” one of sev-
eral affectionate names that she has for
her husband of 30-odd years) is a good
man, but he’d always drink,” says Loret-
ta, whose ups and downs with her man
have admittedly been fuel for many of
her best original songs. “Instead of goin’
out and runnin’ around, he’d take a
bottle to bed with him. The more I was
away,” she sighs, “the more he drank.”

But in late 1984, Loretta’s life took a
dark turn that made all the previous
maladies seem like mere hypochondria,
It was late that year when her oldest
son, 34-year-old Jack Benny Lynn, died
near Huwrricane Mills, her huge rural
Tennessee ranch and estate. He met his
death in what is still a largely unex-
plained drowning accident. For Loretta,
his death was followed by months and
months of grieving, a process that obvi-
ously hasn’t ended yet. It was a time
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Loretta and husband Mooney in happy times in front of their home near Nashville.
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that she now looks back on as “the worst
year of my life.”
er mind turns to matters both
recent and long past on this sun-
ny summer day in Nashville.
Loretta is seated on a sofa in her
publicist’s small Music Row office, in the
same building that houses the headquar-
ters of the Country Music Association.
“It's real convenient when it comes to
winning CMA awards,” someone quips.
She is sipping a diet Coke, which is
supposed to compensate for the big bag
of Brock’s Banana Candy that she had
for breakfast late that morning. Her
weight has been known to fluctuate
between 130 and a bone-scrawny 95,
depending on what kind of stress she’s
under, but for the time being she seems
merely slender, comfortably settled into
the middle range.

The atmosphere here in the small
office is one of loose ends and mild
disorder, and seems somehow symbolic
of the perpetual disjointedness of a life
and career lived almost constantly in
motion. Though she now has homes in
Hawaii, Nashville and nearby Hurricane
Mills, she confesses that she feels most
at home in her tour bus, where she still
spends most of her time.

Our interview, which was supposed to
have ranged over most of a leisurely
afternoon at her new Nashville home, is
shortened when Loretta comes rushing
in 45 minutes late and heads to the
bathroom to apply makeup before facing
a couple of waiting photographers. Next
there is a brief photo session and some
pressing messages from her booking
agency to be intercepted. When the
interview does belatedly get underway,
there are still frequent interruptions by
various people from her manager’s office

upstairs who pop in the door with little
pieces of business demanding immediate
attention.

Next, her manager himself, Dave
Skepner, pops in. He’s an odd, portly-
looking creature with a smirking, tight-
lipped Bob Hope profile and a portable
radio phone on his belt that makes it
clear he’s very much wired into some
weird wavelength all his own (which may
account to some degree, for the present
state of his artist’s career).

But Loretta, though clearly frazzled,
is obviously no stranger to this sort of
loose-ended chaos. In the midst of all the
interruptions she is chatty and at times
almost effervescent.

True, every now and then traces of
spookiness and weariness creep into her
eyes; and shadows of darkness and re-
signation flash through her reminis-
cences. These are reminders of the
troubles that have at times visited her,
and of the price that is sometimes paid
for a professional and personal life so
fully, hectically and openly lived. Her
reflections at times take on a freewheel-
ing stream-of-consciousness quality. Of-
ten, her answers to questions posed
about her recent past spiral suddenly off
into more poignant recollections of her
long-ago childhood in Butcher Hollow.
One gets the impression that those early
years and her unchanging memories of
them still stand as a reference point of
sanity and tranquility amidst the confu-
sion of the more turbulent years that
have since rolled by so fast.

“That was all I knew,” she admits.
“And when I left it, it was such a change.
I went from such a happy childhood to
motherhood so fast. I had to be thirty-
five years old at fifteen. I was just a kid
when I got married, just a baby with
babies.” Today she has seven living chil-
dren and ten grandchildren. “It was
more or less like me playin’ with 'em,
like dolls. I had it hard. No runnin’
water, washin’ diapers on a washboard...”

Loretta then absently lapses into a
fervent discourse on the virtues of real
diapers versus Pampers. “Them that
uses Pampers all the time oughta go out
and get 'em some of them old diapers and
wash ’em and just use Pampers when
they go out and need these...I don't
know, that’s how I feel about it, but I
guess it's none of my business what
they...Oh!” She suddenly snaps herself
off the subject and back into the here and
now. “Now what were we talkin’ about?”

Just as telling as what we do talk
about, perhaps, is what we don’t. “Un-
der threat of me losing my job,” her
publicist warns that we are to avoid
touching on the death of her son. Even
s0, it is obviously very much on Loretta’s
mind, and she herself makes occasional
oblique references to it. It seems that
just a day or so earlier one particularly



bird-brained and tactless reporter had
bombarded her with questions on this
topic and her belief in reincarnation, and
any possible connection between the
two. It obviously rattled Loretta rather
badly.

t was July 1984 when her oldest

boy’s body was retrieved from the

Duck River where it runs near

Loretta’s Hurricane Mills dude
ranch. He had apparently fallen off his
horse and drowned while attempting to
ford the normally shallow and slow-
moving river. At the time Loretta was
hospitalized in Mount Vernon, Illinois,
having collapsed with a “nervous sei-
zure” while on tour. Hospital officials
removed the TV from her room when her
doctors decided that she was not in a fit
emotional state to have the news broken
to her.

“I guess, when they found Jack, I was
in intensive care, and they didn’t want
me to know,” she later told a reporter
from McCall’'s magazine. “I think the
seizure was God’s way of saying He was
helping me. He's really not letting my
mind cope with it yet. . . If a person could
just hurt and die—if your heart could
just break and you could die, I would
have.”

“I'm trying to cope with the situa-
tion,” she told another reporter not long
afterward. “I have really worked hard—
worked a little too hard. But it keeps me
from thinking, and I believe I can take
the physical work more than I can the
mental.

“Being down on the ranch, I would
walk the floor and I would eat and I
would watch the door and windows to
see if Jack was coming in. . .I don't know
if I'll ever get over it...I try to stay in
town,” she says, referring to the old
house she and her husband recently
bought in Nashville, which Mooney is
personally helping to renovate, “because
when I go down there, no matter where
I look, I'm looking for Jack, and I can't
take it.”

s fragile as Loretta can some-

times appear when you see the

look of a spooked horse cloud her

eyes and her the slight tremor in
her robust voice, there is something, at
heart, indomitable about her. It's no
accident that her friends call her the
“Iron Lady,” marveling at her ability to
push herself to her limits and then be-
yond. You can tell from talking to Loret-
ta that what drives her to survive in her
chosen profession is not so much enjoy-
ment or gratification or money. The
money, she’ll tell you, ceased being an
issue a long time ago; multimillionaire
status is old hat to her. Rather, it seems
to be the sheer need to endure, to
survive, which may stem from her im-
poverished, if sometimes blissful, child-

hood. The need to keep on putting one
foot in front of the other, despite all
obstacles, to keep moving, sometimes at
the expense of all else, seems to be
Loretta Lynn’s deepest motivation.

As our interview began, I asked her
about these and other matters. What
follows are my questions and Loretta’s
characteristically frank answers.

You've been three years or more without
any new music, without an album. Why
so long?

I let my contract with MCA run out.
Things should have been worked out
before the contract was up. But they
weren't. I ended up negotiating with a
whole bunch of different record labels.
Then after my son died, I didn’t bother
with it for a long time. But then I started
back in. I waited until I got the deal that
I felt best with.

You have three new original songs on
this new album. They are also the first
songs you've actually written in quite a
long time, aren't they?

When I first hit Nashville, I didn’t know
any better and I signed all these con-
tracts. She feigns a voice of childish joy.
It was, “Look! Oh, everybody wants
me!” And I was just signin’ my name to
every lifetime contract that was throwed
down. Everybody wanted me! Mooney
thought it was great, too. Neither one of
us knew any better. Then, when I got
ready to leave Surefire Music, they
didn’t want me to go. They had me under
some lifetime contracts too. So when I
left, they sued me for five million dollars.
So I quit writin’. I didn't even own my
own songs anymore. I'd get up and be
writin’ a hit song, and I knew they were
hits. I'd write it down to the last three or
four lines. Gestures with her hands.
Then I'd just watch myself tear it up. I
tore up so many good songs, I could just
kill myself now! But what it did for me
was the same that it would do for me
when I'd get mad at Doolittle and write a
song about him. I'd say in a song what
I couldn’t walk up to Doolittle and say.
Tearin’ them songs up for me was the
same feeling.

I didn't write anything there for a long
time, and it got to where I didn’t have
any confidence about it. Owen Bradley
would jump on me about that. If he was
down or a little bit blue about somethin’
he would really jump me! Hed say,
“You're just cuttin’ your nose off to spite
your face!” He'd really get upset with
me. And Owen and I were so close that
when he’d jump on me like that, I'd go
pout. Go cry about it, just like a kid.

There were so many things goin’ on
right then. I was tryin’ to heal my mind,
but there were so many things in a
package that got me down. But now that
I'm back to writin’ I don't think there’s
anyone that’s prouder of it than Owen is.
I've got a lot of songs I've written that I
think are just a little outdated. .that I
wanta update. Like today, if you wrote
about “The Pill,” it wouldn’t be no big
thing at all, would it!?

You've got Jimmy Bowen, MCA Records
label head and staff producer, producing
this new album. He's Nashville's latest
young hotshot producer. Quite a change
for you, I would imagine.

Hey! How can you fight success? What-
ever he's doin’, you know there’s a lot of
hard work and thought goin’ into it.

At first Jimmy wanted Conway Twitty
to produce me, because me and Conway
have this thing. We try and outdo each
other. When we hit the stage together,
there is somethin’ else there that nobody
else has. Even though Conway’s kinda
backward and bashful, hell just kinda
look up at me. And I try to embarrass
him. Laughs. 1 try to do everything I
can to make Conway laugh. It’s very
hard to make Conway smile. But there’s
Jjust something there that Conway and I
have that no other couple I have ever
seen on stage have. And this picks up on
camera and on tape. And Jimmy knows
this, and he wanted Conway to record
me. Me and Conway talked about it, and
Conway wanted to.

But I always go with my feelings.
There’s no doubt in my mind that Con-
way and me could have come out with a
hit album. But I decided 1 wanted this
album to be something that Conway and

“I didn't write
anything for a long
time, and it got to
where I didn't have
any confidence
about 1t.”
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“My childhood was
rough, but I didn
know it. I didn’t have
nothan’, but I didn’t
think nobody had
nothin.

r»

me wouldn't be. I wanted something that
Jimmy Bowen would do.

Is the new album any sort of departure
for you?

I think three or four of the songs are
really modern, not real real country. But
you can still hear Loretta in there. 1
don’t wanna just straddle the fence be-
tween country and pop. I want to be on
top. Hey! If they’re gonna buy over
here...She gestures...then I'll kinda
teeter-totter that way. But I don’t wanna
be just straddlin’ the fence and not
knowin’ what 1 am.

I think I do have a few songs in this
new album that will maybe sell in a
different direction, but [ think it defi-
nitely is country. It’s nothin’ but me
with a good sound on it. Of course, right
now, I don't have to worry about any-
thing. I dont have to prove anything.
I've had Number One records for twenty
years in country music, and that’s a good
record.

I just wanta make good records.

1t’s been more than three years since
yow've had any kind of hit, though. And
you're not alone. It's been as long for
Tammy Wynette, another veteran. In the
meantime there are all these new singers
coming in who, when you get right down
to it, don't sound nearly as country as
you do.

I think that’s what hurt country music:
that the records started gettin’ too far
out. Like Crystal. Hey! Snaps her fin-
gers. She had that great “Here I go
down that long road again”! That’s one of
my favorites she’s ever done! And then
she had “Don't It Make My Brown Eyes
Blue.” That record took off in every
direction—pop, country. But it was still
country. People couldn’t say that song
was too far out. Some of her songs 1
think have been. But them two I didn’t
think were.

I think the ones that was really pop
will do themselves out, though. I think
the ones that has kept it country and still
have that great sound are the ones that
‘the country folks want to hear.

Let’s face it: who could be more coun-
try than Mr. Ricky Skaggs? He scooted
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right in on top of all of them that were
pop.

How is it that you and Crystal are
sisters, yet your singing styles are so
utterly different?
Everybody asks this same question. I'm
the second oldest of eight children and
she’s the baby. I was born and raised in
the mountains of Kentucky. The year I
left was the year that Mommy had
Crystal. Crystal and my two twins are
the same age, I married so young. When
Mommy had Crystal, they moved to
Wabash, Indiana, so Crystal knows
nothin’ about the hills. Nothin’. And I
think Crystal, at one time, would listen
to people make fun of me talk, and a lot
of times I think she would overdo a word
pronunciation because of this. People
sometimes accuse her of puttin’ on, and I
know how that makes her feel, because
she’s my sister. She gets nervous about
things like that. They will come up to her
and say, “Who's puttin’ on? You or Loret-
ta?” I don't like people botherin’ her like
that! When they ask me that, I tell ’em,
“Hold it! Neither one of us is puttin’ on.”
Crystal really went on to do well for
herself, and there is no one prouder of
her than me. There was some lies goin’
on a while back that there was bad blood
between us, because she was after my
ole man. Well, that was just pure
baloney! For one thing, Crystal’s the
baby, and if anything like that had of
ever happened, I'd a whupped her! I love
Crystal. She and I, right now, are tryin’
to get up a family reunion back at
Butcher Holler. We’re gonna go back
home for a reunion. We should have done
it long before now, but we don't wanta
waste any more time.

I understand that you and writer George
Vecsey are about to start working on a
sequel to Coal Miner’s Daughter. You've
indicated that there were a lot of things
that were left out of the first book, and
that your childhood back in Kentucky
was actually a lot rougher than you let
on.

Yeah. I'd been takin’ notes on a new book
for about two years. But then when I
lost my son, I just left everything. I have
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started takin’ notes again now.

My childhood was rough, but I didn’t
know it. I didn’t have nothin’, but I didn’t
think nobody had nothin’. I didn’t know
there was any other life. I didnt know
there was these other places out there.
Laughs. Maybe 1 would have been in
better shape if I'd never a known.

You said that there was an earlier
episode, a rather grim one, out of your
early life that you left out of the book.
The time the doctors gave you up for
dead?

I had mastoids, which is somethin’ kids
don’t get too much now, but I remember
some died from it back then. They kept
my head shaved and drilled little holes in
my skull and filled it full of cotton. They
give me up to die three times. We had no
money. Who were we? We were nobody!
Now I go up there and give a show for
their hospital and cut the ribbon when
they open a new one.

I don’t remember no pain from it, but
mama would pull that cotton out ever’
day, and there would just be ole green
stuff on it. I just remember Mommy and
Daddy carryin’ me back and forth to the
hospital, twelve miles there and twelve
miles back, once a day, every day for four
years. But I don’t remember no pain. 1
don’t remember bein’ sick. I remember
Mommy and Daddy carryin’ me in the
ole quilt that was made of ole sheets and
overalls that had wore out.

But Mommy knew I was dyin’, and she
wanted me to have a new pair of shoes.
That’s the only thing Mommy ever stole.
It was from this place called Murphy’s
Five and Ten over in Paintsville, Kentuc-
ky. She said she asked the man in the
store, “Can my little girl have a pair of
shoes. I'm scared if she gets any colder



she’s gonna die.” He told her no, and we
went back out. Well, Daddy was real
bashful and backwards and Mommy just
told him, “Go on and take the baby, and
I'll be right behind you.” She went back
in the store and picked up these little red
shoes for me. Mommy always liked red.
She didn't tell Daddy at first. We was
almost all the way home when she pulled
these little red shoes out of her
pocketbook. She put them shoes on me,
and Daddy ran off and went home. He
just knew the police was gonna pick us
up! Mommy said that was the only thing
she ever stole. Had it been me, I would
have stole one pair a week. Now what
was wrong with him, not givin’ a pair of
shoes away!? I give lots of things away,
every day. I couldn’t see why he couldn’t
have done it. Neither did Mommy.
Laughs. That's why she stole ‘em.

Those childhood years still seem to be
the most vivid part of your life.
I guess that's because everything since
then happened so fast. That’s why when
I hit 35 I was still havin’ to learn things [
should have known at 15. I never had
much education, because I went to
school in this little one-room school-
house, and we’d have four or five differ-
ent teachers a year, because the bigger
kids would whup the teachers and run
‘em off. The only things I ever learned
was what I learned from Mommy.
Then later, Mooney wanted me to
sing. He said that after about a couple of
vears we'd have the money to buy a
home and kinda get away from it and get
out of it, so [ wouldnt have to be away
from my kids anymore. I don't blame 1t

on Mooney, though. He didn't know any .

more about this business than I did, even
though he’s the one who put me in it. But

then in two years we were in debt, and |
was pregnant with the twins, and we
was wonderin’ where we was gonna get
our next penny from. We didn't have
insurance to have the babies delivered.
We had it rough. Pretty soon it got to
where it wasn't that I didn’t wanta quit.
I cowldn’t quit. 1 was very hurt that I
was havin’ to be on the road, and my
babies was startin’ to walk, startin’ to
get away from me.

I got very disgusted about it for a long
time. I got to thinking like, “I'm gonna
have to be out here on the road forever,”
and I got very depressed about it. It was
like, “You're makin' a heck of a good
livin’ for everyone, Loretta! And every-
one is enjoyin’ it except you!” It got to
where I was gone all the time. I'd be
home one or two days a month and be
gone the rest of the time. I was like a
money machine. [ remember one day
cryin’ and sayin’ to Doo, “I'm not comin’
home anymore! It’s like all I'm good for
around here is a money machine! I'm like
a tree you all just pick the money off of.
All of you, that’s all you want!” And
thinkin’ this was makin’ me even more
depressed.

Is that when you started taking valinm?
I never took no valium! You'd hear
anything about me! But I never took
‘em. They'da drove me outa my mind. I
had been offered valium, and I had taken
one. That's when | knew I couldn’t take
'em. I went nuttier than a fruitcake! I
was talkin’ and sayin’ things that I didn't
even know I was sayin’, and doin’ things
I didn't even know I was doin’. I never
took another one, even though they was
offered to me.

The first time | ever took a librium
was when I hit the witness stand when I

“Sometimes

I just long to
get on the bus
so I can start
gown’ doun
the highway
and be by
myself.”

was sued, which was one of the hardest
things [ ever went through. It was just
so hard on me. I'd get to feelin’ like [ was
gonna cry and I'd take a librium, feelin’
it was gonna help me. Then it got to later
where I'd take two, and I'd still be
shakin’. It got to where I'd just get up
and do my show, and then I'd say, “Hey!
I don’t wanta think about nothin’. And
I'd just take a librium and go back to
sleep. I never took no “uppers,” whatev-
er you call 'em, that keeps you from
eatin’. Dope, I guess. I guess the “down-
er” would have been librium. And I was
guilty of takin’ them. As many as I
wanted, whenever I wanted. But then if
nothin’ bothered me, I wouldn’t take one
for a month. I guess if I'd a really been
hookeel on 'em, I eouldn't of stopped like
I did. But what got me was all them
people sayin’, “Ole Loretta’s on pills!”
But even though I wasn't eatin’ right and
wasn't sleepin’ right, I still wasn’t takin’
no valiwn or no “uppers.”

What do you do these days when you're

feeling blue?

Today, I'm feelin’ a lot better about
myself. If I do get a little depressed, I'll
go out in my garden and pull weeds.
That'’s real good therapy. Or I'll go out
and fool with my rock garden. I like to be
alone. That is the most precious thing I
hdve. Mooney's got his own little prob-
lems, and he likes to be alone too.
Sometimes when we're together, he
don't even know I'm there. I'm doin’ my
thing, and he’s doin’ his. He don’t bother
me, and I don’t bother him. But we know
if . we need each other, we're there.
Sometimes when I'm home, though, I
Jjust long to get in the bus so I can start
goin’ down the highway and be by my-
self. There’s always so many wantin’ to
get on that bus and go with me. All the
time. This weekend I'm goin’ to Florida,
and I bet there’s ten that's already asked
me. Sighs. It's sad. It's really sad,

Just how long do yow intend to keep
working so hard, to keep putting your-
self through so much?

Well, the kids, being away from them
was really what had me down for a long
time. I finally faced the fact that there
was nothin’ I could do about it. You can’t
stop them from growin’ until you get
vour debts paid. But now the kids are
grown up, and they're with me some,
and I'm with them. I can work now if I
want to, and I don’t have to if I don’t
want to. But I still do work, and I work
hard. It’s because I wanf to. If I work a
whole bunch of dates next year. it's
because I want to. If I stay home, it'’s
because I want to.

I can tell you one thing: I ain’t ready to
quit! Smiles. Like 1 said, I dont wanna
be just straddlin’ the fence. I wanta be
on top! "
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Kathy Mattea

Gan’t Complain

n many ways, Kathy Mattea is

representative of a new generation

of country singers and the product

of a new and changing country mu-
sic industry.

Though she’s a native of West Virginia,
the 25-year-old singer’s background is
really more suburban than rural. It was
folk and pop-oriented singers like James
Taylor and Buffy Sainte-Marie who first
inspired her to pick up a guitar when she

by Bob Allen

was in junior high school. Before coming
to Nashville, she had begun preparing
for a more conventional career, studying
engineering, education and various oth-
er subjects at the University of West
Virginia, where she pulled down a very
respectable A-minus grade point aver-
age. Even when she did arrive in Nash-
ville some five or six years ago, she
admits that her working knowledge of
country music was minimal. Much of

what she’s since learned about it, from a
historical point of view, she picked up in
a job she landed as a tour guide at the
Country Music Hall of Fame.

Her vocal style—with its warm, hus-
ky, middle-of-the-road quality, which has
often drawn comparisons to Anne Mur-
ray’s—also reflects musical influences of
the 1970’s and early 1980’s. Her first
album, Street Talk, released in 1983,
showcased her comfortable country-pop

Levelheaded and independent, Kathy Mattea
keeps honing her talents. Each new album brings her
closer to the top of the charts.
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musical inclinations. The album also re-
sulted in four chart singles, including the
title song, “Someone is Falling in Love,”
and “It's Easy for You to Say.” The
critical and commercial acceptance that
followed Street Talk also won her ac-
colades as “Best New Female Vocalist”
for 1983 from both Billboard and Cash-
boxr Magazine.

But Mattea feels that her last album,
From My Heart, and the first single
from it, “It's Your Reputation Talkin’,”
produced by Allen Reynolds (whose past
production credits include Crystal Gayle
and Janie Fricke), both show a deter-
mined move in a more “country” di-
rection,

“It's more country than the first al-
bum,” she explains, “It's much more
acoustic, and there are no strings, ex-
cept for a string quartet on one song. |
really like my first album, but I've
grown and made a lot of progress as a
singer since then,” she adds, pointing
out that the dozens of shows she's
opened for artists like The Oak Ridge
Boys, David Allan Coe, John Conlee,
and Hank Williams Jr., have taught her
more about her own strengths and limi-
tations.

She also feels that the new album will
finally put an end to the all-too-frequent
Anne Murray comparisons. “I think the
comparison is natural, because there
aren't a lot of women singers who have
low voices, I love the texture of her
voice, and [ consider those comparisons
a compliment. But [ think there are a lot
of differences between what she does
and what 1 do. One of the things that
Allen Revnolds said to me when we
finished this album was, ‘No one is ever
going to compare you to Anne Murray
again.””

As one of Musie City's most promising
new vocalists, Kathy Mattea has certain-
ly come a long way, particularly when
you consider that as recently as six or
seven vears ago, she had never given
more than a passing thought to the idea
of someday singing professionally. The
whole process got underway rather un-
eventfully back in 1976 when she and
some friends who'd been singing togeth-
er formed a “newgrass” group called
Pennsboro. The group became a favorite
on the University of West Virginia beer
hall circuit. Then when another member
of the group, a close friend with whom
she'd begun writing songs, decided to
move to Nashville, she decided—over
her parents’ disapproval—that she
would go with him.

“Even then,” she recalls, “it wasn't
that clear in my mind that I wanted to be
a singer. [ just decided to come to
Nashville and learn what [ could about
the music business and learn to write
songs as best I could.

“After a year in Nashville, the two of
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us hit a real low point,” she continues.
“We weren't doing much, and neither
one of us was real motivated. You know:
you come down here and you find that
you're just one of thousands who roll in,
and you didn't expect that. You go from
being fhe hot band in your own little
town to being nobody.”

Eventually, her friend decided to return
home and go back to school. “1 knew that
if [ was going to stay on alone, I needed
a pretty good reason for doing it,” she

“You find that
you're Jjust one of
thousands who

roll in,
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explains. “So 1 spent about a month
alone, doing some real hard thinking,
and finally I decided to stay and go for it
all the way. | got a voice teacher and
spent a whole year practicing my sing-
ing.”

By day, she supported herself with the
Hall of Fame tour guide job, and later as
a secretary for an insurance company,
and as a waitress.

Finally, when she felt she’d gotten her
voice into top form through singing les-
sons and frequent stints performing at
local clubs on “Writers’ Nights,” she
spent her own money on a demonstration
tape of songs that she felt best show-
cased her vocal strengths. Soon, she
landed work singing for a small jingle

company. She also began recording dem-
onstration tapes for other struggling
songwriters who were trying to shop
their songs around but didn't feel they
could sing themselves. “I'd usually do it
for free, just to try and get my voice
heard around town by the different mu-
sic publishers.”

he doors really started to swing

open for her when she landed a

job singing demos for the power-

ful Combine Music Corporation,
which publishes the songs of Kris Kris-
tofferson and dozens of other leading
writers.

“I'd always heard that Combine was a
closed shop, that they already had all the
singers they needed to sing their de-
mos,” she recalls. “It was a total coinci-
dence that one day [ was with Bob
Oermann, a Nashville music journalist
and friend of mine. He had to stop to see
Al Cooley, who works at Combine as a
song plugger. I remember it was very
late one afternoon, and the office was
empty except for the three of us. We
were all sitting out in the lobby, and Bob
told Cooley that I was a singer and
would be good on demos. I was embar-
rassed, and I just told Bob to be quiet,”
she smiles. “But then Cooley said, ‘It
just so happens that our demo singer
just moved to Los Angeles, and we're
looking for somebody.” He asked me to
drop a tape off for him—and of course, |
had a copy of the one I’d made right in
my purse! [ remember he looked at me
and said, ‘You've gotta be fast in the
studio, and you've gotta be able to sing a
lot of different styles.” And for the first
time in my life, I just looked back and
said, ‘I can do it.” [ wasn't bragging. But
[ had worked so hard with my singing
that, by then, I just had that much
confidence.”

The exposure that came her way from
singing Combine’s demos soon afforded
her a fulltime living as a demo singer. It
was not much longer before her talents
came to the attention of executives at
Mercury/Polygram Records, who signed
her to a contract in 1983.

Those who—like this writer—have
watched Mattea’s rise through the ranks
of struggling singers at close range attri-
bute some of her success to her level-
headedness, her practical business sense
and her general good-naturedness. In
addition to her obvious vocal talents,
Kathy has her feet on the ground. She
sums it up in her own words:

“I suppose [ was lucky in that nobody
ever came up to me and said, ‘You're
great! I'm gonna take you under my
wing and make you famous!’ I was forced
to keep working and learning on my own
and doing more and more. And I certain-
ly can't complain about the way things
have turned out so far!” L]
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THE ORIGINAL COUNTRY MUSIC
LOGO BELT BUCKLE This six ounce
heavy metal buckle measures 2” x 3%"
and is available exclusively through
Nashville Warehouse. It makes an
ideal gift for any country music fan,
especially yourself. Item. No. G3Y-
ONLY $6.95

THE DOLLY PARTON JIGSAW PUZ.
ZLE It's a collectible, not sold in
stores for years. It measures a big
11"x 17" complete, and comes with
200 tun-filled pieces. We have only a
limited supply, so order. Item No.
G3H—Was $4.95, NOW $3.95

I LOVE COUNTRY MUSIC KEY
CHAIN A handsome way of organiz-
ing your keys, to say the least. This
tough silver-finished key chain :s big
enough to carry all your keys. .and it
bears the country music message on a
handsome heart-shaped charm. Item
No G2K—ONLY $3.95

sy
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I LOVE COUNTRY MUSIC BELL A
totally unique item for collectors or
fans who are looking to decorate their
shelves with the country music mes-
sage. It has a silver tone finish and
carries the country message in a
heart-like charm. Item No. G2L—
ONLY $2.95
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THE ELVIS PRESLEY COLOR PIC-
TURE PLAYING CARDS They're stiil
one of our most popular items after 8
long years. Each card carries a differ-
ent color photo of the "King” on stage.
For Elvis fans they are an absolute
must! Item No. G4P—ONLY $3.95

Coantry Slary

COUNTRY STARS COOKBOOK
Great stage talents can also hold their
own in the kitch, and here’s the proof
...a first rate cooking guide. There’s
everything from Rov Acuff's Bean
Soup to Kitty Wells’ Chicken Saute
Continental .. .Ronnie Milsaps Spe-
cial Moonshine recipe. There are as-
sorted soups, breads, maincourses
...192 mouth-watering recipes in
all... plus pictures and brief biogra-
phies. Item No. B2ZW—ONLY $3.95




STUTTERIN' BOY: THE
AUTOBIOGRAPHY OF MEL
TILLIS Mel’s brand new auto-
biography tells how, with an
unfailing sense of humor and
fierce determination to suc-
ceed, Mel went from a little
boy picking strawberries for 3¢
a quart to a teenager strug-
b gling.tt') overcome his stutter,
Iiurld}:f&u-‘lhm' practicing talking alone to
Music S Lake Okeechobee, waiting for

his stutter to go away, to a re-
cording artist whose many
hits are always in the Top Ten.
| It’s filled with anecdotes about
Mel’s hilarious escapades and
encounters  with  famous
friends and associates. It's a
book you'll love. Item No.

_MELTILLIS

AMERICAS BELOVED STAR OF COU

A Revealing
Picture of Life

THE *1 LOVE COUNTRY MUSIC” T-SHIRT It comes in blue with
white and red lettering. in adult sizes only. This half cotton/polyester
shirt is avaiiable for a limited time only. Order now and specify small-

medium-large-X-large. Item No. G20-ONLY $8.95

B6B-NOW $15.95

R.
gﬂONGMAN

THE SLIM WHITMAN STORY The man
and the Whitman mystique are the subjects of
Kenneth L. Gibble's book. Slim and his family
members reveal the facts of Slim’s childhood.
his early struggles to become a professional
entertainer. his almost instant success in Eng-
land. and his amazing revival with fans in
the U.S. It's must reading. Item No. BIA-
NOW $9.95

GRAND OLE OPRY COMMEMORATIVE
MUSIC BOX Handsome and unique, it
stands 54" high and is crafted in highly pol-
ished ceramic. Rotate the Ryman Audito-
rium replica and it plays “The Tennessee
Waltz.” Item No. GI1X-ONLY $14.95

HOMES OF THE COUNTRY MUSIC
STARS There's nothing like this gem. Now,
through its beautiful full color pictures, you
can visit 23 homes of Nashville’s country mu-
sic elite . .. Johnny Cash, Chet Atkins, Tom T.
Hall, Loretta Lynn, and more. You'l get a
first hand look at how they live and learn a
little about them from the brief biographical
sketches on each. You'll love it. Item No.
B2M-ONLY $4.95

WAYLON: A BIOGRAPHY From interviews
with Waylon's family. friends and associates.
author Serge Denisoff follows Waylon from
his rurai Texas roots to his current superstar
status. As much a story of the music scene as
it is a forceful biography, WAYLON chronicles
his stormy relationship with his record com-
panies and the Grand Ole Opry-style estab-
lishment, 375 pages. discography, 50 B/W
photos. Item No. B6A-ONLY $10.95

1 LOVE COUNTRY MUSIC SALT & PEP-
PER BOOTS Made of heavy metal with
plastic stoppers, they carry the country mu-
sic message. They're adorable. Item No.
G2V-ONLY $3.95

I LOVE COUNTRY MUSIC TOOTHPICK
BOOT Heavy metal with the country music
message. it even comes with toothpicks.
Item No. G3I-ONLY $2.95

7

THE COUNTRY MUSIC ALLSTAR
PHOTO CARDS Here is one of the most
unique cecks of playing cards you are likely to
find anywhere. Each card carries a full color
photo of a different country music celebrity.
You'll find Loretta Lynn., Conway Twitty.
Johnny Cash, Barbara Mandrell. Roy
Acuff... 34 in all, If you're more than just an
occassional country music listener, you
should have them. Item No. G2T-ONLY $3.95




_J_l

istmas Gift 1

LeaS

THE ENCYCLOPEDIA OF
FOLK, COUNTRY & WEST-
ERN MUSIC [t contains over
600 detailed entries. offering
personal  histories,  ¢ritical
evaluations, musical develop-
ments and influences on art-
ists, as well as noteworthy
singles. albums, and perfor-
mances of musicians ranging
from the legendary Jimmie
Rodgers to the equally legend-
ary Willie Nelson: from Moth-
er Mavbelle Carter to Dolly
Parton. Included in the A to Z
entries are: definitions of mus-
ical terms: discussions of mus-
ical intruments; coverage of
schools, stvles,  associations.
radio stations and more. It's
the new expanded volume.
Item No. BS5X-NOW $17.95

THE “I LOVE COUNTRY MUSIC” AD-
JUSTABLE CAP Thss unique blue cap ad-

]
THE COUNTRY MUSIC T-SHIRT A
long time favorite, this handsome logo

rxxxwx3 EDWARD MORR]IS cxExxx3

ALABAMA tere's a new book
vou don't want to miss.. . the
tags-to-riches stonv of Ameni
ca’s number one country mu
sic act. as told by author
Edward Morris. colummist and
Nashvitle insider. Based on ex
tensive interviews with Ala
bama's  members.  relatives
and friends. here is the whole
fascinating story. From the
Band in-residence at Canyon
fand Park to three vears i a
row as winners ot the Country
Music Association’s Entertain
er of the Year Award. \LA
BAMA contains more than 80
photos. an exclusive “Alabama
Almanae.” discography. and
more! Item No. BH-ONLY
$6.95

ll
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THE ‘1 LOVE COUNTRY MUSIC” BELT
BUCKLE Hcre is the last item mad

xelu-

susts to fit all adult sizes. 1t is fully vented for
cool wearin’ Ard it carries the country music
message on a4 handsome 3-cober patch. Order
tor vour friends and family. ltem No. G2N-
ONLY $6.95

shirt is back by special demand. It
comes in bright red cotton/polyester
with white lettering. Specify adult
size only: S-M-L-XL. Item No. G2P—
Was $7.95, NOW $6.95

sively tor the old Country Music Magazine.
Now it iy available exclusively through Nash
ville  Warehouse while supphies last. It's
2= 3 . heavy-duty countn. Item No.
GIN-ONL \ 36.95

LORETTA LYNN STORY Hure e
all the origimal songs ‘rom the hit ihin
‘Coal Miner's Daughter” sung by o
retta hersell. Featured on this 1o tune My
album are: It wasnt God Who Made
Honky Tonk Angels I'm A Hoahy
Tork  Girl Sucvess One’s On The
Wav You  Aint Woman  isnough
Your Squaw Is On The Warpath Coal
Miner’s Daughter Dot Come Heme
ADrinkin® Youre Lookin™ M Country
Crazv. 6 more! LE No. R6Q (No
Tapest-Was S8Y98. . NOW 36,95

Man Sweet

20 OF THE BEST OF THE
CARTER FAMILY featuring: Keep
On The Sunnyside Wildwood Flower
Clinch
Thinking Tonight Of My Blue Eves
Jimmy Brown News-bov Wabash Can
nonball Little Darling Pal Ot Mine
John Hardy Was A Desperate Little

Top Carter’s Blues Diamonds In The
Rough Kitty
Blues. 6 more! LP No. NLBY36Y. Cass.
No. NKBY369-ONLY $9.98

The Sand Little
Mountain - Home ['m

man Dark

Fern Foggy  Mountain

Waltz Worried  Man
Cass. No.
39.98

THE MAC WISEMAN STORY .\ 2
record set featuring. Love Letturs Ip
Blossom Six  More
Miles I've Got No LUse For The Wo
Hallows Wreck Of The
97 The Ballad Of The Lawson Family
May | Sleep In Yeur Barn Tonight.
Mister The Giri in The Blue Velvet
Band Bringing Many Fiome 11l Be il
Smiles Tonight Little Box Of Pine.
and many more hits! LP No. Roll
CoP Wan S11.Y8..

20 OF THE BEST OF JIMMIE
RODGERS Featuring: The Soldier’s
Sweetheart Blue Yodel No. 1 Blue Yo-
del No. 9 Blue Yodel No. 2 (My Lovin’
CGal Lucille} Blue Yodel No. 3'Blue
Yode! No. 4 (Calformia Blues) Wait
ing For A Train Blue Yodel No. 5
Hobo Bill's Last  Kide Anniversary *
Blue Yodel (No. 7) Blue Yodel No. 8
(Mule  Skinner Blues) The  Brake-
man’s Blues In The Jaithouse Now
CNOMW  No. 20 more. LP No. NL8Y370 Cass.
No. NR89370-ONLY $9.98
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THE TUBB
STORY A special 2-record set
featuring: I'll Get Along Some-
how/Slippin’ Around/Filipino
Babv/Have You Ever Been
Lonelv/Walkin' The Floor Over
You/Driftwood On The River/
Theres Nothing More To Say
Rainbow at Nidnight/Careless
Darlin’, 15 more! LP No. R4U/
Cass. No. C4V—ONLY $1198

ERNEST

THE VERY BEST OF
GEORGE JONES (Extended
Album) She Thinks 1 Still Care/
Walk Through This World With
Me/The Race 1s On/Tender
Years/Once You've Had The
Best/The Grand Tour/These
Davs (I Barely Get By)/He
Stopped Loving Her Today/1'm

THE BEST OF DON
WILLIAMS (Extended Album)
Featuring: Some Broken Hearts
Never Mend/Till The Rivers All
Run Dry/It Must Be Love/l Be-
lieve In You/lf Hollvwood Don't
Need You/You're My Best
Friend/Good Ole Boyvs Like Me
Love Me Over Again/Amanda,
many more! LP No. R7A/Cass.
No. C7C—ONLY $.9.98

ELVIS FOREVEEK-32 HITS A
special 2-record set featuring:
Blue Suede Shoes’Hound Dog
Love Me Tenders Teddy Bear/I'm
All Shook Up/King Creole/Jail-
house Rock/Fever/ts Now Or
Never/Are You Lonesome To-
night/Good Luck Charm/Guitar
Man/Suspicious Minds, more!

ﬁ

THE ERNEST TUBB/LORET-
TA LYNN STORY A special 2-
record set featuring: Sweet
Thang/We'll Never Change/Lets
Stop Right Where We Are/Love
Is No Excuse/Holding On 1o
Nothing/The Bartender/Are You
Mine/lf We Put Our Heads To-
gether, Beautiful Friendships,
many more! LP No. R4S/No
Tapes—ONLY $11.98

HANK WILLIAMS

AND THE DRIFTING COWBQYS

HANK WILLIAMS RARE RA-
DIO PROGRAMMES 4 com-
plete shows, 20 songs with the
Drifting Cowbovs: Happy Ro-
vin’ Cowboy/Lovesick Blues
Cotton Eved Joe/I'm So Lone-
some 1 Could Cry/l Can't Get
You Off Of My Mind/Pan Ameri-
ca/Arkansas Traveller/l Saw The

alft L
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SLIM WHITMAN: GNE OF A
KIND A 2-Record Set Featur-
ing: Among My Souvenirs/Blue
Eyes Crying 1n The Rain/A Petal
From A Faded Rose/When |
Grow Too Old To Dream/When
It's Springtime In The Rockies
Dear Mary/That Silver-Haired
Daddy Ot Mine, and more! LP
No. Rél/Cass. No. C6J-NOW
$9.98

THE BEST OF RONNIE MIL-
SAP (Extended Albunu Featur-
ing: No Gettin® Over Mce/Any
Day Now/l Wouldn't Have
Missed 1t For The World/Don't
You Know How Muck 1 Love
You/Smokey Mountain Rain
Show Her/lt Was Almost Like A
Song/Inside/My Heart, 7 more!

Not Ready Yet, 9 more! LP No.  LP No. NL89004(2)/Cass. No. Light. LP No. CW20! (No LP No. R7D/Cass. No. C7F—
R40Q/Cass NO.C4R-ONLY$9.98 NKB89004(2)—ONLY $11.98. Tape—ONLY $9.98 ONLY $9.98
FEEEEEEE NN SN[ - -y
. N m25-1 .
i MNASHVILLE WAREHOUSE, 199 SOUTH FEHRWAY, BAYSHORE, N.Y. 11706 e B
. IMPORTANT NOTICE: This coupon is 1o be used only when ordering from this offer DO NOT combine offers, this delayshandling .
Street - .
LP/BTK Where It Applies
OR From Check One l
Item No Page Description Qty. | Size LPl 8TK Price | City .
YES, I have ordered $15 or more in merchandise, so send my FREE gift. (Item No. G30) State .
Zip =

POSTAGE & HANDLING CHART:

Up To $10.00
$10.01 To $15.00
$15.01 To $20.00
$20.01 To $25.00
Over $25.00

-ADD $1.95
-ADD 8245 o
-ADD §2.95 £
-ADD $3.45
-ADD $3.95

higr

Add Post. & Hane

Enclosed Is My Payment Of §

ltem Tota

From Chart

rele i

JO Otk G ented

This is a limited time offer thot expires promplly on 2/28/86!

PLEASE ALLOW 6-8 WEEKS FOR
DELIVERY OF YOUR ORDER

FREE BONUS 3

Remember, now when you order .

$15 or more in merchandise (not in-
cluding postoge and handling
charges), we will also send you a
special gift

Guntar Stud P
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Bill Monroe

Bill Monroe and Stars |
of the Bluegrass Hall of |
Fane

MCA 5625

uey, buddy—wanna buy a
bluegrass record? 1 got a
good one for ya here. Top-of-
the-line model, brand new,
digital recording, major
American label—none a that
off-brand merchandise at this
store, pal; this is a genuine,
full-price, quality product—
an’ it’s even got Jap technolo-
gy! Sure, it aint Alabama,
but. ya ain't country if ya ain't
got a bluegrass record, ya
know. An’ ya really can’t go
wrong with this one; it’ll last
va a lifetime, and it's all yer
ever gonna need. Whaddaya
say?

What 7 say is, “Hell, yes!

Gimme two!” [ didn’t even, emerge from such a series of

have to listen to it before
transferring it to my perma-
nent travelling tape collection;
just stuck it on the turntable
and started rolling tape. Bill
Monroe with Jim and Jesse,
Ralph Stanley, The Country
Gentlemen, Bobby Hicks,
Mac Wiseman, Del McCoury,
The Osborne Brothers, The
Seldom i5cene, Carl Story and
Bill's very own Bluegrass
Boys, all on one real, studio-
recorded, official record? Do-
ing pure, mainline Bill Mon-
roe songs? Are yvou kidding?
Saying that these guys and
their musie are “good” is like
saying that Gettysburg was a
disagreement, and saying
that the result of their union
is just ancther record is like |
saying that what happened at
Appomattox was just another
chat.

[t would also be absurd to |

t

BLUEGRASS BB
HALLSFAME |

RALPH SEANLEY z
Tl COUNIRY GENTLENIN i
Boany HICKs
e Wiseinw

! imagine that anything other

than a great album could

nieetings, and, in this case,
this particular piece of vinyl,
the repository of fifty-plus
vears of ultra-dedicated mas-
ter musicianship with another
few hundred years of Anglo-
American folk tradition be-
hind it, is quite possibly the
best bluegrass record ever
made.

That is, of course, a close
call—Bill's past work with
LLester Flatt and Earl
Seruggs is awful hard to beat,
as are some of the early Stan-
ley Brothers’ records (and Jim
and Jesse's, and Mac Wise-
man’s)}—but on this modern
album, the sheer latterday ex-
perience of these singers and
pickers overcomes the usual
problems of conventional mul-

ti-star albums as if they just |

didn’t exist. Which they prob-
ably didn't; these are, after
all, the world’s very best hlue-

P

grass musicians, and the
cumulative musical instinet
they have developed over dec-
ades of perfecting that exact-
ing form with each other and
Jjust about every other hot
acoustic muwician under the
sun resulfs in music which is
amazingly complex, beautiful-
ly fluid, and utterly clear.
The success of this album is

" all the more impressive when

vou think about the fact that it
was recorded without the use
of earphones or averdubbing.
In other words, the musicians
played together just as they
do on stage, and the studio
personnel recorded the re-
sults as accurately as they
could, period. With the afore-

" mentioned Jap technology, the

Mitsubishi X-800 32-track dig-
ital system which receives a
credit all its own in the liner
notes, such miracles are now
possible. Bluegrass is “live”
music—it really can’t be con-
structed track-by-track in the

| manner of moest modern rec-

| ords and come out sounding

| anything like as wonderful as

i it does when the pickers are
actually playing together—so

this technology is the real-life,

| right-now answer to a dream

| which has occupied the atten-
tions of bluegrass profession-
als for years and years. It
works.

Whether or not we will hear
more records like this is an-
other question. There is not,
so they say, a great deal of
money to be made from blue-
grass music, and the small
studios where most bluegrass
is recorded cannot afford such
high technology. But for now,
it reflects well on the folks at
MCA Records that this pro-
ject has seen the light of com-
mercial day.

Encourage 'em. Buy this
album. You'll be supporting
the most skillful, dedicated
traditional musicians this
country has ever produced,
and you'll be getting vourself
a very hot record.

—PATRICK CARR

Loretta Lynn
Just A Woman
MCA-5613

t's been nearly four
since Loretta Lyt
leased her last studio
A combination of bad r.
ment, personal proble\
a protracted dispute * \
longtime record labeg
spired to derail her py-
career, and left som¢ghe \
| ing if she'd ever ret’
studio at all. aant
But with Just (mrx’“a\\
her new album, emerge® |
has, happy to say in ("‘C“‘
with flying co{‘;'mg about |
Jpractical]’y eve ;

\

4o 53
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this album, from the exquisite
cover art, all through the mu-
sic, right on down to the last |
cut, practically bristles with‘
renewed energy. |

The icing on the cake is two
new originals from Lynn.
“Adam’s Rib” is the sort of|
robust. spunky anthem that is
reminiscent of some of hm';
most outspoken musical com-
mentaries from years gone hy.
“Wouldn't It Be Great,” on the |
other hand, is a wistful, soul-|
baring contessional that holds
its own among material by
Bobby Braddock, Dave Log-|
gins, Jerry Foster, Bill Rice|
and others as one of the best
songs on Just A Woman.

Co-produced by Lynn,
MCA head Jimmy Bowen, and
Chip Hardy, Just A Woman is
redolent with sparkling, vet
understated arrangements
(everything from autoharp to
svnthesizer) that succeed in
contemporizing the overall
sound without impinging upon
Loretta’s dyed-in-the-wool
and largely unreconstructed
vocal charm.

On cuts like “One Man
Band.” Bobby Braddock’s
catchy “Stop the Clock™ (lis-
ten to her hearty inflections
on this one!), and “(There’s a
Name for Yow) I Can’t Say It
on the Radio,” we once again
hear the sassy, but sultry,
Loretta of old.

Yet there are other cuts,
such as the lovely title song,
and the pop-flavored but simi-
larly moving “When I'm in
Love All Alone” (which, at
first listen. sounds more like
something her sister (Crystal
would do) which mark a bit of
a departure. These selections
seem 10 be a subtle acknowl-
dgement. on Loretta’s and
p-producer Bowen's part,
al times and tastes have

wmged; and that no matter

“rooted one is in one’s own

-defined musical stvle,
»comes a time when
changing tastes must be
Wwledged and accom-
od.

Vensrkably, even when

e wointo this slightly

"€athjgers over nary a
ote. There is,

b¥ C
OUNy,
Ny y
HArs,.

“Orettyvn mode for her, |
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simply, not a bad song on
here.

It's great to have Loretta
Livnn back again: it’s even bet-
ter to have her back with as
much style and vigor as she
exhibits on Just A Wonan.

—BoB ALLEN

Mel McDaniel
Stand Up
Capitol ST 12437

confession time: I hated
“Baby’s Got Her Blue
Jeans On.” To me,. it set a new
standard of banality equalled

only by countless numbers of

past and future Levis ads. |
have now said my piece on
that one and shall remain si-
lent forevermore. What about
this album?

Frankly, I haven't heard an
album whose opening burned
as much as this album’s title
tune since Delbert McClin-
ton's Victine of Life’s Circuni-
stances nearly ten years ago.
This engaging piece of hillbil-
ly bop, penned by Sonny
Throckmorton, Ricky Rector
and Bruce Channel—of “Hey,
Baby” fame—isnt quite Sun

Records, but it kicks as hard |

as any of Delbert’s old stuff
with a hook that merits hit
status. Lionel Delmore’s
“Thank You, Nadine,” only
slightly less hard-hitting,
opens side two with a roar,
with some furious guitar
piano interplay and a hot Pig
Robbins piano solo.

Not that the whole album
goes that direction. “Remind-
ers” and “Make It With the
Blues” are both clever enough

and McDaniel's smooth/rough |

voice is more than up to the
task. McDaniel and producer
Jerry Kennedy, one of several

planes, how to take back hos-
tages from recalcitrant folks,
things like that. On the bed is
the distinctive form of an Uzi
submachine gun, alongside
two Walther pistols and a Be-
retta, fitted with fat, black,
sausage-shaped silencers. The
person I'm with is short and
blond, freckles and curly hair
and too much sun. She’s in her
30’s, and the word that comes
to mind is “cute,” very cute.
What she does is sell laser-

| sighted submachine guns to
| police departments. (Most

Kennedys who worked on this |

session, blew it in only two
places—on “If You Want a

Fool Around,” which consists |

of nothing but silly puns, and
“Worn Out Shoe,” a poor boy
rich girl ditty which isn't even
funny the first time. “Shoe-
string” is one of those delight-
fully serewball hobo numbers
that could’ve come out of Bob-
by Bare. The chorus of *Doc-
tor’s Orders” (“I really oughta
be in bed”) will displease the
same people who want to rate
rock albums. but who cares?
Those turkeys could find sa-
tanic messages in “Wabash
Cannonball.”

The crowning glory of the
album is the final number,
McDaniel’'s version of Bob
MceDill's “Whatever Gets You
Through the Night,” one of
MeDill’s best compositions in
some time. Aside from the
throwawayvs, which ecould
have been avoided, MeDaniel
and Jerry Kennedy caught the
brass ring on this one, and
either “Stand Up™ or “What-
ever Gets You Through the
Night” or both deserve any
success they may have if
theyv’re picked as singles.

—Ri1cH KIENZLE

The Bellamy Brothers
Howard and David
MCA5586

am in a penthouse suite in
Atlanta, with a collection of
high speed people discussing
high speed things. How to

keep people from stealing air- | about my age, which is prob- l

embarrassing experience:
“When I went to Chicago. and
my M-16 went to Dallas....”)
She is sitting on the floor,
Indian-style, her skirt tucked
around her legs. It is late, and
as the conversation swirls
around us, she looks up at me
and sighs.

Remember, she asks, what
it's like to be in a protest
demonstration? To go to a pop
festival? To be trapped in a
riot? So she and [ swap stories
from the 1960s, and pretty
soon we hotice no one else in
the room is talking. They are
all watching us, as if we just
arrived from another planet.
We are the oldest people in
the room, and for the plavers
in this game, the decade of the
1960's is extraterrestrial
stuft. We just smile and sit on

i our impeccable credentials.

What brought this to mind
was the Bellamy Brothers’

I newest single, “Old Hippie,”

off the Howard and David
album. [t goes like this:

He turned 35 last Sunday, in
his hair he townd some
gray. But he still ain't
changed his lifestyle, he
likes it better the old
way. ..

Don't spread this around,
but I turned 35 this vear. The
person who cuts my hair (very
short these days) likes to em-
phasize the gray (“So distin-
guished, ya know?") I'm not
unhappy that I turned 35; 1
was unhappy when I turned
29. Mostly I think I'm sur-
prised, mavbe a little be-

| mused. David Bellamy is

{



ably why “Old Hippie” secems
surprised and maybe a littlef
bemused. Even 20 years later, |
it's hard for us children of the |
60’s (by the 1960's we actually
mean about 1965 to 1974) to |
look back with any kind of |
objectivity. It’s all tied up|
with coming of age in a crazy |
time, with a war we're still
trying to understand and a
peace that made even less
sense. It's equal parts of sex
and drugs and rock 'm’ roll, |
short skirts and the searing |
vision of napalm on a too- |
green landscape. It's peace
and love and war and honor,
Woodstock and Khesanh. The
60's shaped its children and,
to one extent or another,
changed us all. We have loved
strangers and seen our
friends die, and no matter
how well we've done in the

years since, sometimes it’s
hard to, well, take it serious-
ly.

He was sure back in the 60’s
that everyone wuas hip.
Then they sent him off to
Vietuam on his senior trip.

And behind each wave of
tragedy he waited for the
Joy. Now this world may
change around him, but
he just cant change no
more. ..

“Old Hippie” touches those
feelings without pounding
them into the ground. It’s fun-
ny and it’s light-hearted and it
rings so true it's scary. This
song reminds me just how
good a country song can be,
how it can reach out and touch
your life, trip chords you'd
forgotten. The Bellamy Bro-
thers are like that, though.
They've done a lot, been a lot

of places and covered a lot of
miles. Unlike the usual freeze-
dried cowboys from Nash-
ville, they think, and it shows
in their musie. I

Howard and David is a
whole record of thoughtful
country musie. It drifts from
intelligent ballads (Mac
McAnally and Tom Brasfield’s
“I'm Gonna Hurt Her on the

Radio”) to honky tonk country |

rockers. My favorite is “Jean-
nie Rae,” which sounds like it
should have been written
around 1956. I also love
“You're My Favorite Waste of
Time,” which gives Howard
and David a chance to show
off their voices, and “Every-
body’s Somebody's Darlin’,”
which is, [ think, what coun-
try music is all about.

This is country music for
thinking people, and it just
doesn't get any better.

—MICHAEL BANE

Rosanne Cash |
Rhythm & Romance
Colvnbia FC 39463

t’s been a while since

Rosanne Cash put out an
album, and it sounds like she’s
been through a lot—but then
Rosanne always sounds like
she’s been through a lot; a
highly intelligent and percep-
tive young woman, she has
always written and sung
about the pains and problems
and perils of life with or with-
out a partner (a/k/a “love.”
“romance,” or, if you prefer,
“relationships”) with unusual
respect for reality. There are
no primrose paths or sensual
sunsets, no dreamboats or
cutie-pies or happy-ever-
afters in Rosanne’s songs;
there are instead (like the
man said) lots of bad cases and
lots of sad faces and folks with
their backs to the wall on the
many and various issues of
“romance,” and the lady does
a whole lot better than most
in voicing the full complexity
of their feelings.

Rhythm & Romance is the
kind of album you might ex-
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Nashville Warehouse Proudly Presents...

‘W Best of

* Some of the greatest

The Marty Robbins Files, Vol. 1
(Extended 17 Song Collection). Tomomow
Youll Be Gone | Wish Somebody Loved Me
Love Me Or Leave Me Alone Crying Cause |
Love You | 1 Go On Alone | Couldn't Keep From
Crying Just In Time Pretty Words, more! LP No.
BFX15095 (No Tapes) (X) *

THE MAkIY

The Marty Robbins Files, Vol. 3
(Extended 16 Song Coliection): Call Me Up
(And Il Come Calling On You) It s A Pty What
Money Can DoTime Goes By This Broken
Heart Ot Mine Daddy Loves You Most Of The
TimeThe Same Two Lips. more! LP No.
BFX15118 (No Tapes) (X) %

The Marty Robbins Files, Vol. 2
(Extended 16 Song Collection): Sirg Me Some-
thing Sentimental At The End Ot A Long Lonely
Day Don't Make Me Ashamedits A Long. Long
Ride My Isle Of Golden Dreams-God Under-
standsI'm Too Big To Cry, mare! LP No
BFX15096 (No Tapes) (X! %

AFARTY
2 ROBBINS
= RLITA

VAL 3

The Marty Robbins Files, Vol. 4
(Extended 16 Song Collection): It's Too Late
Now (To Worry Anymorels Never Let You
Cross My Mind|1l Step Aside Bouguet Of
Roses I'm So Lonesome | Could Cry | Hang My
Head And Cry Judy, more! LP No. BFX15138
(No Tapes) (X) *

... hot easily found
limited inventory on

The Marty Robbins Files, Vol. 5
(Extended 16 Song Collection): A House With
Everything But Love Nothing But Sweet Lies
Kaw LigaPaper Face Many Tears AgoThe
Hands Youre Holding Now Wedding Bells
Sweet Cora, more! LP No. BFX15139 (No
Tapes) (X)

Marty Robbins Pieces of Your
Heart: Ribbon Of Darkness—Title Song
I'm Not Ready Yet—I| Feel Another Heart-
break Coming On—Too Far Gone—Not So
Long Ago - Aint | Right—My Own Native
Land—Girl From Spanish Town—Never Look
Back —Kingston Git—And One More. LP
No. BFX15212 (No Tapes) (X)%

SHELTER Doy —

The Best of Skeeter Davis (Extend-
ed 20 Song Collection): The End Of The

World, My Last Date (W-th You)/I'm Saving My

Love (I Cant Help You) I'm Faling Tool

Forgot More Than Youll Ever Know | Can't
Stay Mac At You, more! LP No. NL89522

Cass. No. NK89522 (O)*

World Radio Histo

THEJBROWANS]

The Best of The Browns (Extended
20 Song Coltection): The Three Bells'| Take
The Chance'l Heard The Bluebirds Sing
Scarlet Ribbons Would You Care? Send Me
The Pillow That You Dream On/Then I'll Stop
Loving You’Oh, No!, more! LP No. NL89524
Cass. No. NK89524— (O) *

Marty Robbins In The Wild West
Part 1: Big iron--Cool Water—In The Val-
ley - Running Gun-—EI Paso—The Master's
Call—The Little Green Valtey—Feleena
(From E! Paso)—E! Paso City—A Hundred
And Sixty Acres—Billy The Kid They're
Hanging Me Tomight—Utah Carol. LP No.
BFX15145 (No Tapes) (X)*

The Best of Connie Smith (Extend-
ed 20 Song Collection): Once A Day Then
And Only Then/Baby's Back Again Run Away
Little Tears:Ribbon Of Darkness| Can't Re-
memberdf | Talk To Him You And You're
Sweet Love, more! LP No. NL83523 Cass.
No. NK89523— (O) »
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The Best of Hank Snow (Extended 20
Song Collecton): I'm Mown On/The Goiden
Rocket/Rbwmba Boogie/l Don't Hurt Arymore/
I've Been Everywhere/The Gold Rush Is Over/
Let Me Go Lover/Spanish Fireball/Beggar To

King, more! LP No. NL39422/Cass No.

NK89422 (0¥ &

Marty Robbins In The Wild West
Part 2: Strawberry Roon—Saddle
Tramp—Of Laredo—Little Joe, The Wrang-
ler—I've Got No Use For The Women—Billy
Venero—This Peaceful Sod—Five Bro-
thers—Sam Angelo—Song Of The Bandit—
Wind—Praiiie Fire—My Love—more! LP No.
BFX15146 (No Tapes) (X) %

Sheb Wooley Blue Guitar [Extend-
ed 16 Sang Collection): What, Cha Gonna
Do/A Fool About YowBlug Guitardt Takes A
Heap Of Livin'/Humdinger/(Now You're)
Changing Your Name/Don't Stop Kissing Me
Goodmight/Hill Billy Mambo/Aircasties, and
more! LP No. BFX15175 (Ne Tapes) (X} %

music ever recorded
In the stores.
cach available.

BOBEBY BARE

The Best of Bobby Bare (Extended 20
Song Collection): All American Boy/It's- Airight/
Have | Stayed Away Too Long/l Hate Good-
byes/The Winner/Millers Cave/Detroit City/500
Mies Away From Home/Four Strong Winds'
Shame On Me, more! LP No. NLBO3/Cass.
No. NK89332 (O)

Marty Robbins In The Wild West
Part 3: The Bend In the River—Ballad Of
The Alamo—Abilene Rose—Dusty Winds—
Doggone Cowboy—The Red Hills Of Utah—
Tall Handsome Stranger—The Fastest Gun
Around—San Angelo—OIld Red—Johnny
Fedavo—Man Watks Among Us. LP No.
BFX15147 {No Tapes) (X)*

The Best of Don Gibson (Extended 20
Song Coflection): Oh, Lonesome Me/l Can't
Stop Loving You'Gonna Give Myself A Party/
Sweet Dreams/(kd Be) A Legend In My Time/
What About Me/Sea Of Heartbreak/Look Who's
BlueLonesome Oid House, more! LP No,
NL89089/Cass. No. NK89089 (O)x

r‘!' e .
" (14 1{SLIM WHITMAN

o VY

Slim Whitman Greatest Hits
(Extended 18 Song Collection): indian Love
Cal/Keep It A Secret/l'll Take You Home
Again Kathleen/Rose Marie/Happy Anniver-
sary/Tumbling Tumbleweeds, plus many more
of his greatest hits! LP No. LBR2600531/
Cass. No. TCLBR00534 (0) %

Marty Robbins In The Wild West
Part 4: When The Work's All Done This
Fall—Old Red—I'm Gonna Be A Cowboy—
Rich Man, Rich Man—I've Got A Woman's
Love—Night Time On The Desert—Yours
(Quiereme Mucho) —Adios Marquita Linda—
The Hanging Tree—And One More. LP No.
BFX15183 (No Tapes) ()%

Merle Haggard Branded Man (Ex-
tended 20 Song Collection): The Bottie Let
Me Down/Swangers/Here Comes The Free-
dom Train/Swinging Doors/Mama Tried/
Workin' Man Blues/Okie From Muskogee/
Hungry Eyes, more! LP No. EG26D5281/
Cass. No. EG2605294 (X)*

The Best of Porter Wagoner (Ex-
tended 20 Song Collection): A Satisfied Mind/
Your Oid Love Letters/Green Green Grass of
Home/Everything I've Always Wanted/Oild
Slew Foot, Eat, Drink And Be Merry (Tomor-
row You'll Cry), more! LP No. NLAS0D94/Cass.
No. NK89094—(0) *

v O

Marty Robbins In The Wild West
Part 5: The Wind Goes—The Cowboy in
The Continental Suit—Cry Stampede—Oh,
Virginia —Meet Me In Laredo— Take Me Back
To The Prairie—Never Tie Me Down—
Cottonwood Tree—Mister Shorty—Chant Of
The Wanderer. LP No. BFX15213 (No Tapes)
{X) *

__________ e = = ==
| MAIL TO: Nashwille Worehouse, 199 South  [%pRiCING CODE Look for code at the end of each listing | =
ng
: Fehrway, Bayshors, NY. 11706 (X)—$11.98 (LP Only) (Cass. Available Ordy On Merle Haggard) | Ot |
| (O)- $9.98 (LP or Cass.) Bob Wills Set — $59.95 (No Tapes) | & |
| Name Check One
| Address ~ Title LP/Cass. No. LP Cass, Price I
ciy
] e |
i JAWAE
| State Zip pE N |
| Credit Cards Accepted On Or- S — W _ |
| ders Over $30 ONLY! .~y ORDER |
O W 1
| O visa [J Master Card - i of 558 1 I
- IS orter explres
Post. & Hand. Chart | Cost

; Ca"_j No. : Under $10  ..Add $1.95 Add post. & hand. I
} Expir. Date $10.01 To $20 Add $2.45| from chart I
! USignature __[Over$20 . AddS349 Total enclosed |

IMPORTANT NOTICE: This :oupon is 1o be used only when
ordering from this offer. DO NOT combine offers, this deloys

handling.



| er, a little older and,
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U

pect from Rosanne in subject
matter—it’s about an impres-
sively wide spectrum of real-
life relationship-related feel-
ings—but in style it’s not
quite the product a lot of peo- |
ple must have been expecting.
“Rhythm” is right there in the
album’s title, next to a picture |
of Rosanne in her new spikey |
hairdo, and what you see is
what you get: a bright, crisp, 1
cymbal-splashy, electrie-|
guitar-based sound. It works
well—adds a little zip to the
proceedings, gets her out of
the just-another-ballad-singer
business—and if you think
about it, it's really not that |
surprising. Rosanne lives and
records in Nashville, and her |
last name is Cash, but like a
lot of other youngish singers |
who are plainly not English,
black, or punk- or heavy-
metal-oriented, her identifica-
tion as “country”™ has always |
been more of a marketing ploy
than anything else. l
The "new” Rosanne, then,
isn't that different from the
“old” Rosanne. She is, howev- |
if not |
wiser, more knowledgeable.
That shows in several songs\
on this album, particularly
“My Old Man.,” a very caring
message about and to her dad,
and “Halfway House.” This is
not the song about her recov-
ery from drug abuse my TV ‘
and newspapers tell me it is,
but a clear, clev i
piece about the re-building of
a shattered relationship. |
sounds as if she's singmg
about her own life here, so |
guess she has been through a ]
lot, but the song could apply |
to many of us out here—and
that’s the trick.
—PATRICK CARR
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George Jones

Who’s Gonna Fill Thezr ‘
Shoes

Epic FE 39598

ometimes | can’t help but

wonder if a singer like |
George Jones who’s been at it
so perilously long still really |
enjoys recording and per-
forming all that much. Lately, |
for instance, George has got-
ten a new reputation as the |
“45-minute wonder” for the
remarkable brevity of his live |
shows.

I mean, could it be that for |
someone like him facing live
audiences night after night or
setting to werk on yet another
album is no less drudgery
than going to the office, the
factory or the typewriter at |
eight A.M. is for the rest of us
mere mortals?

Who's Ganna Fill Their
Shoes. Jones’ newest album,
makes me wonder about this
even more. Not that it's a bad
album by any means; it just
more or less sounds like a half
dozen others he'’s cranked out
in the past few years. It is
essential but certainly not |
vintage George Jones. And as
such, it’s nothing much to get
excited about—something
which Jones, producer Billy
Sherr:ll, and everyone else in-
volved obviously didn't do |
while they were in the studio
making it.

Just. what’s missing? Jones
himself is in decent enoughl
voice. In fact, the album is full
of his trademark vocal histri- |
onics. And there are even a |
few songs where he lives up to |

fervor—a word that,

his old standards and ven-
tures effectively into familiar
territory.

On “If I Painted a Picture,”
for example, he once again
invokes his endearing musical
persona of the mournful,
moonstruck lover which we've
heard before in hits like “The
Grand Tour” and “A Picture
of Me Without You.” On
“Somebody Wants Me Out of
the Way” and “If Only You'd
Love Me Again,”
more the whiskey-bloated,
angst-ridden and self-pitying
drunk of yesteryear.

One of the obviously miss-
ing ingredients, though, be-
vond the above-mentioned
songs, is a lack of good mate-
rial. Too much of Who's Gon-
na Fill Their Shoes is filled
out with cute but eminently
forgettable novelty songs
("Call the Wrecker for My
Heart,” “The One 1 Loved
Back Then”—The Corvette
Song”, and “Whole Lotta
Trouble for You”), with a cou-
ple of similarly disposable
duets thrown in for good mea-
sure. (There’s one with Lacy
J. Dalton that’s not bad, and
there’s another with Lynn An-
derson who sounds like she
wandered into the wrong
studio.)

But what’s really missing is
in the
past, has often been used to
deseribe Jones' best music.
On far too many of these cuts
he sounds like he’s merely im-
itating himself or singing in
his sleep. Longtime producer
Sherrill and the usual lineup
of session musicians also
rise—or rather sink—to the
occasion with arrangements
so predictable and uninspired
that they could have been pro-
grammed by a computer.

At the risk of repeating my-

he is once |

|

|

Jones is drinking these days,
or if he’s drinking at all. But
the next time he and Sherrill
go in the studio to make a
record they might try split-
ting a bottle of Geritol. It sure
couldn’t hurt much.

—BoB ALLEN

The Judds !

Rhythm
RCA AHLI-7042

| Rockin with the '

omehow it seems impor- |

tant to like The Judds, to
find them exciting. They're— |
well, they're important, not |
just cute. As new blood in a |
tired circulation system, they
are evidence that the promo-
tional heart-pump of country
music may not, after all, have |
finally failed under the strain
of far too much pressure for
far too long (or, for that mat-
ter, succumbed at last to the
toxic side effects of all the
weird, watered-down, mixed-
up, or downright alien fluids
that have been run through it
over the last twenty years).
Right now, the system is |
clogged with burned-out |
superstars and bright young
comets so quickly extinguish- |
ed that nobody ever really got
to know who they were or
how to tell them apart, but
The Judds are different:
they’re a real-life walking,
talking, living, breathing,
singing-doll success story!
They are, in short, a sign of
life.

Well, I don't know about
that. If [ were the surgeon in

lcharge of Nashville’s case, |

self—and for the sake of the |

hardcore George Jones fans
whom [ know ['ve already |
enraged with this review—I
have to reiterate that this is
not actually a bad album. In
fact, it’s an almost good one.
What's bothersome about it is
the feeling that with a little
more care and inspiration, it
could have been a great one.

I really dont know what

and all [ saw happening were
The Judds, [I'd be alerting the
coroner and packing my bags.

| Another way of saying that is

|

to venture the opinion that |
although The Judds are a |
pleasant enough act, they're
about as exciting as your aver- |
age afternoon nap.

All the ingredients are
there in their records—the
bop-swinging tunes, the
squeaky-clean production, the

(Continued on page 62)
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Frank (left) and Je-se James invented the
daylight bank robbery n Amenca and
tested the idea for the first bme in Libervy,
Musoun. on Valenune's Day. 1866,

Western Hist
Denver Public Lib

| Cole (lef) and Jim Younger Serving with

Frank James in a Confederate guerila
urut, Cole was said .0 have taed out a new
Enfield nfle on Yankee pnsoners.

S nS

1o bank robbery? Did Frank James really

dote on Shakespeare? Why didn'the goto
jail when finally brought to justice? The story of
the James gang is more amazing than any
romantic Iegrend just one of the things you'll
discover in The Gunfighters. It introduces you to
TH: OLD WEST series with the :rue account of
Pat Garrett and his pursuit of Billy the Kid.
With the facts behind the taunts that led to the
rain of bullets and buckshot at the O.K. Carral.
Each volume in the series is packed with
authentic detail, paintings, drawings and his-
tork photographs. The Gunfighters will put you
face to face with a trigger-happy assorunent of
hold-up men. backshooters and high-handed

cace officers. from Clay Allison. who called
umself a “shootist.” to that piows Missourian,
Harnging Judge Parker.
Enjoy The Gunfighiers for 10 days as our

guest. If you decide to kecp it, you can go on o
explore THE OLD WEST a volume at a time. on

TIME
LIFE } :

BOOKS £

H()w did Jesse Jamies apply guerrilic warfare

Enjoy The Gunﬁgh for

LA

5Ga

‘MEET THE MEN”

,

By the 18705, Jesse James (for lef) was secure—and vaiii—enough 1o pose fora el
phrotegrapher summoned to the gang’s cave hideout in Misscuri. For 15 years the James
gang held sway, imitated, but never equaled, for natorirty and hell bent originality.
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pay only *4%
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if card is missing, mall coupon to:

TIME-LIFE BOUGKS,
Tune & Life Bidg.. Chicago. IL 60611

The Soldiers, with a minute-by-minute recon-
struction of Custer’s ill-fated foray to the
Little Big Horn... The Great Chiefs. for an en-
lightening encounter with Geronimo, Crazy
Iforse and that inspired cavalry leader, Cochise.
The Forty-niners... The Ruilroaders. You have
no ccmmitment to buy anything. You can even
send The Gunfighters back within 10 days and
ond the matter right there. Tosee the West
before the open range was fenced in for good.
mail the reply card.

CLHWNS

YLS. please scad me /he Gunpighters. and start my
subscription (o Ty Oy WEsT series. When § =y the
specia mi-odudory price of just $4.95 plus sh pping
and handling  a savings of $8 for The Csuanghters. 1
will receive addiu’onﬁ volumes shipped one ibout

0. IL 60611
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(Continued from page 58) |
(love this phrase) “seamless
harmonies”—and this new
one is no exception. The only |
problem is that the record has
no soul. None at all.

It may be silly of me to
think it might, of course, but
still, T like a little soul. I
really enjoy hearing singers

who are actually feeling some-
thing more than “the joy of
music,” whose emotions are
actually involved with what’s
going on in the song. That
doesn't seem like a lot to
ask—does it?7—Dbut it's getting
harder and harder to hear in
modern country music, and in
The Judds' records it's just |

Hits or Misses?

Record Reviews

not there. It's not even any-
where nearby.

This album. for instance
features a version of Lee
Dorsey's “Working in a Coal
Mine” which, when you think
about it, is just plain ludi-
erous. The song itself has
nothing whatsoever to do
with anything remotely

bright or bubbly—or, for that
matter, anything female. It's
about getting up at five in the |
morning to go do heavy manu- |
al labor in a coal mine,
for God's sake. But no matter,
it's got a nice swinging
tempo, and The Judds go at it
as if it’s a Junior League pep
tune written by The Chip- |

Exile

Hang On To Your Heart |
Epic BFE 4000

Sawyer Brown

Shakin’
Capitol St 12448

Chance

Chance

PolyGram/Mercury 826 029 ‘
Dan Seals '
Won't Be Blue Anymore
EMI America ST 17166

W(m(ler Bread used to have
a catchy advertising slo-
gan about building bodies |
eight different ways.

The slogan was one of the
great advertising ironies of all
time: by managing to be both
spectacularly bland and inof-
fensive, Wonder Bread ended
up removing nearly every in-
gredient of nutritional value.
What was left was a sponge-
like substance with marsh-
mallow-like properties, bear-
ing scant resemblance to real
bread. |

[t wouldn’t be inaccurate to |
say that country music is in a |
Wonder Bread phase. In its |
eagerness to please, country
is not only losing its identity, |
it's coming up with a music
form that isn’t particularly ap-
pealing to anyone. Certainly
not to anyone whose dollars
could mean a discernible dif-
ference at the cash register.

In Exile’s case, no one is

I likely to accuse the group of |

lyrical overreach. But a little
thought behind the songs, a
little tension to balance the
tedious tepidity of the lyries,
would have produced a far
stronger effort than Hang On
To Your Heart, their newest
album.

Maybe it’s all those Number
One records which have made
Exile afraid to work without a
safety net. Whatever the rea-
son, Hang On To Your Heart
is both risk-free and boring.

Titles like “I Got Love
(Super-Duper Love),” “She’s
Too Good to Be True,” “Proud
to Be Her Man” and “She
Likes Her Lovin' " speak for
themselves. In an excess of
exuberance (which too fre-
quently comes across as soppy
sentimentality), the group has
repositioned itself squarely on
Ronnie McDowell’s turf.
Surely Exile’s members are
savvy enough to sense that
women today (even in coun- |
try, the last hold-out of female
traditionalism) are neither
gullible nor naive enough to
swallow endlessly shallow |
platitudes—especially hokey
tributes that dwell only on the
physical. Compliments tend
to lose meaning when reduced |
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to token contrivances.

If Exile is going to spend its
albums eulogizing female
charms, then it should do so
with better-written material.
Singer J.P. Pennington has
proven himself a very good
composer in the past, but he
and bassist Sonny LeMaire let
themselves fall into the trap
here of writing every song.
Thus, the 10 songs sound too
much alike: as if they were
written to fill up an album
rather than because the writ-
ers had any real emotions to
communicate.

Success is giving Exile a
sense of premature security.
The group—unquestionably
one of country's best—now
hovers on the brink of unre-
deemed repetitiousness. Only
the members’ contagious en-
ergy, skillful musicianship and
finely tuned harmonies man-
age to make Hang On To Your
Heart palatable.

°

No one is likely to accuse
Sawyer Brown of lyrical gran-
deur, either, but with its sec-
ond album, Shakin’, the band
has crystallized its incredible
on-stage formula into vinyl-
veneered vigor.

| tary's Week rolls around.)

Shakin' steps right out and
demands attention. This is a
group that is quickly figuring
out what makes it tick: not for
nothing are crowds flocking
to Sawyer Brown concerts,
and the band clearly has no
intention of shortchanging its
record-buying public.

Sawver Brown shuns those
sad songs, choosing instead to
rip up the floorboards and
beat you over the head with a
message of fun and frivolity.
Shakin' is a revival meeting
of rocked-out country, deliv-
ered with surprisingly con-
tagious humor. Sawyer
Brown obviously knows it
isn't performing music for the
ages, but it's having one hell
of a good time—and it’s going
to make sure you do.

With a dynamic mixture of
numbers such as Marshall
Chapman’s “Betty’s Being
Bad,” “When Your Heart
Goes (Woo, Woo, Woo)"—yes,
Virginia, that really is the
title—the beautiful ballad,
“Heart Don't Fall,” and “The
Secretary Song,” Sawyer
Brown romps across the
turntable in rakish high fash-
ion. This latter number, by
the way, has lyrics not often
heard in country, lines like:
“All those creepy suits, with
wing-tip shoes walking all
over you. .. You weren't made
to be just a secretary, you
were made to love.”

(One can already envision
endless promotional plug-ins
possible here. Might want to
hold up on releasing this one,
guys, until National Secre-




munks. There they are in]
the coal mine, looking swell
and sounding just great,'
and everyvthing’s fun-fun-fun'
Wynonna keeps squeaking all |
the time. What happened? A
mousey ran across her toes?
No, it can’t have been that
bad. Oh, giggles!

The rest of the album is

A final note: this album is
more rock 'n’ roll than Sawyer
Brown'’s debut; but that
should prove no surprise to
the group’s long-time fans,
who have already seen them
cut loose this past year on
tour with Kenny Rogers.

Chance, making a debut on

PolyGram/Mercury with
Chance, is a five-man Texas
group that avoids the liability
of writing all its own songs.
But it fails to come up with
anything distinctive enough in
content to stand apart from
the rest of country’s new
breed of bands.

Almost every song is slick,
commercial (read ‘“cross-
over”) and forgettable once
the chorus fades. Chance has
an impressive lead singer in
Jeff Barosh; the group is obvi-
ously seasoned, with nicely-
honed harmonies. But, unfor-
tunately, it takes more than
Just good singing and playing
these days to create an identi-
ty: it takes powerful material,
a “sound.” if you will, to dis-
tinguish one group from an-
other.

Chance’s potential is heard
on the last cut of the album.
Written by writer Keith Pal-
mer, the number is titled “(all
It What You Want To (It's Still
Love),” and it manages to
radiate everything missing
from the other cuts. The lyrics
ring with the kind of crafts-
manship that differentiates
memaorable songs from merely
acceptable ones. Chance
needs songs like this to prove

nowhere near as ridiculous as
this particular track—in fact,
it's rather soothing in a gee-
that’s-nice-and-would-ja-gim-
me-another-diet-cola kind of
way, and these women do sing
okayish tunes very much on
keyv. But when it comes right
down to it. I get the creepy
feeling that the lights may be

Record Reviews

| on chez Judd, but there’s no-

body home. Listen to any
Judds record, then listen to
any Kate and Anna McGar-
rigle record, and you may
hear what [ mean.

But that might be difficult.
Kate and Anna can't talk any-
body into letting them make a

| record these davs, and nei-

ther can any other country-ish
woman singer with something
interesting to say. [ wonder
what relationship that fact
bears to the ailing health of
the patient: is it an effect of
\ eountry’s svstemice high-pres-
| sure low-sales disease, or
could it be a cause?
! —PATRICK CARR

|

|
|

“

Notes on Review by Kip Kirby |

it’s more than just an amiable
band cruising country’s clou-
dless skies.

°

Saving the best for last is
easy when what you're saving
is as good as Dan Seals’ latest
album, Won't Be Blue Any-
more. Seals isn’t the kind of
entertainer who usually stirs
souls; in the past, he's relied
on pleasant, if laconic,
tranquility. Reminiscent of
James Taylor’s legendary J. T,
album, Won't Be Blue Any-
more is a collection of musical
magic that requires total ar-
tistic re-evaluation (not to
mention admiration).

Like Ricky Skaggs, Seals
sounds as if anything he
writes and sings could have
been plaved on country radio
two decades ago; like Skaggs,
his arrangements are purely
and acoustically contempo-
rary.

The production marriage
with Kyle Lehning (Seals’
original producer when he and
John Ford Coley reigned on
the pop charts) is inspired; an
association based on artistry,
not economics. Together they
make music they like, rather
than music they hope every
programmer in the Western
Hemisphere will like.

Seals’ own three contribu-
tions—"“Headin" West,” *I]
Won't Be Blue Anymore” and
“Everything that Glitters (Is
Not Gold)” co-written with
Bob McDill—are among the
best songs on the record.
When Seals sings “Every-
thing that Glitters,” vou can
| hear the ache, the wisdom,

the wistfulness in every line.
He can deliver a wry, kick-
‘em-off-and-dance number
like “Bop,” then turn around
and paint personal, colorful
images into a verse about
planting fields. On the John
D. Loudermilk chestnut, “To-
bacco Road,” Seals sidesteps
the typical interpretative hill-
billy stridency, opting instead
for a rich low-keyed passion,
played out against a decep-

tively upbeat acoustic track.
Rarely has Seals sounded

more resonant—or more re-

solute. Rarely has he been

|

given a better group of songs |

on which to strut his stuff, nor
more carefree, imaginative
tracks to play against. Won't
Be Blue Anymore is a person-
al milestone in Dan Seals’ ca-
reer, and belongs in the rec-
ord collection of any country
music lover. .

Hot Off the Press

Lee Greenwood, Streamline, MCA 5622

Few artists have Greenwood's chameleon-like ability to slip smooth-
ly between country and pop, and make both stvles sound so
consistent on one disk. The buried treasure on this latest by last
year's CMA male vocalist is a Steve Diamond/Dave Loggins gem,
“The Will to Love.”

Brenda Lee, Feels So Right, MCA 5626

Lee shows there's nothing dated about her music—or artistry—as
she belts her way through a strong package with plenty of hot
sauce. New producers Emory Gordy Jr. and David Hungate turn up
the heat with surprising resuits.

Gary Morris, Anything Goes, Warner Bros. 25279
Morris'full-bodied vocal style is suitably showeased here. Although
some of the songs seem chosen more for their drama and vision than
for their commercial appeal, no one in country could do a finer job of
delivering material with serious social content than Morris. High-
lights: “Dragging the Lake for the Moon™ and “Anything Goes.”

Lacy J. Dalton, Can't Run Away From Your Heart,
Columbia FC 40028

Dalton’s grit and rough-hewn approach to country are somewhat
toned down here, thanks to her new team of producers and some
new creative licks. However, she still needs a great song.

Joe Stampley, I'll Still Be Loving You, Epic FE39960

Unlike sometime-partner Moe Bandy, Stampley alternates between
good ol’ boy country and crossover in his styling. Working here with
longtime country producer Jerry Kennedy, he favors a blending of
the two expressed through such songs as “When You Were Blue and
I Was Green.”
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'BURIED TREASURES

|

|

Re-issues, Rarities and the Hard-to-Find

olumbia Records’ Historic |

Edition series is the only
domestic major-label reissue
effort today. Though far less
comprehensive than, say,
Bear Family albums, CBS de- |
serves credit for hanging in
there despite limited sales po-
tential. Their three newest
collections deal with two
certified legends and one cult
favorite.

Without question, the
strongest of these is Floyd |
Tillman (FC 39996). CBS did
release an excellent Tillman |
anthology nearly ten years
ago, but it quickly went out of |
print. Tillman, who would be
a legend if he had done noth-
ing more than write “Slippin’|
Around,” “I Love You So
Much It Hurts™ and “It Makes
No Difference Now,” is also an
achingly expressive vocalist,
whose phrasing influenced
Willie Nelson and many other
singers. He played jazzy elec- |
trie guitar solos on his records
in the late 1930’s, long before
anyone else did, and never let
success mess up his musie.
His big hits, “Slippin’
Around” and “I Love You So
Much [t Hurts,” are here,
along with his lusty versions
of Jerry Irby’s “Drivin’ Nails |
in My Coffin” and Ivory Joe
Hunter’s rhythm and blues
chestnut “[ Almost Lost My |
Mind.” “There’s Blood on the
Moon Tonight,” one of two
previously unissued tracks,
overflows with brutal an-
guish. Just one gripe: with
only 12 tracks, the instrumen-
tal “Westphalia Waltz” doesn’t
belong here. Instead, Till-
man’s dark, lesser-known bal-
lad “Some Other World”
should have been included.

The release of Roy Acuff
(FC 39998) marks the first
time in several years that
CBS has had an album of
Acuff’s classic Columbia 1‘e-‘
cordings in print. This one, |
with 16 numbers, covers
Acuff’s entire tenure with the |
label from 1936-1952. Natu- |
rally, Acuff's standards, |
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Roy Acuff, Floyd Tillman,
The Maddox Brothers and Rose,
Jimmy C.Newnian, Wesley Tuttle,
George Long, Grand Ole Opry Transcriptions

among them “Wabash Can-
nonball"—the original that he
himself did not sing on, “Low
and Lonely™ and “Freight
Train Biues” show up, though,
inexplicably, “Great Speckled
Bird” does not. Alse included
are five previously unissued
tunes. Today, Acuff sym-
bolizes the ©pry’s past, and
many young fans don't under-
stand that he was the Willie
Nelson of the 1940, selling
millions of records and selling
out concerts evervwhere he
appeared.

Surprisingly enough, some
of the 1936 numbers were
primitive attempts at pop
crossover—*You're the Only
Star in My Blue Heaven,” for
example. That phase didn't
last, and from that time on

Acuff’s music changed little. |

“Steel Guitar Blues,” with Os-
wald Kirby's playful, snappy
dobro, the somber gospel tune

“Drifting Too Far From the
Shore” and Acuff’s churning
version of “Ida Red” are ex-
amples of his varied reper-
toire. “Weary Lonresome
Blues,” one of the previously
unissued numbers, features
Oswald, with his famous guf-
faw, singing close harmony
with his “sister” Rachel
Veach. It bears witness to the
Smaky Mountain Boys' gift
for hillbilly comedy. Once he
found his groove, Acuff stuck
to his guns musically. The
1951 recordings are almost
indistinguishable from the
early ones, stylistically, al-
though mechanically they do
have better sound.

The Maddox Brothers and
Rose, who'd made wild rec-
ords for Four-Star, toned |
down a bit when they joined |
Columbia in 1951. They dis-
banded in 1956, and from then
on Rose recorded solo. The

Maddox Brothers and Rose
(PC 39997), CBS’ collection of
13 numbers, overlaps the two |
Bear Family Maddox/Rose al-
bums mentioned in previous
issues, but is still an effective
introduction to the group. ‘

In the CBS collection, “I've
Got Four Big Brothers” and |
“Ugly and Slouchy” retain the |
pulsing hillbilly madness of
the earlier Four-Star sides.
“Dig a Hole,” the one prev- |
iously unissued number in-
cluded on the album, over-
flows with bizarre, violent im- |
agery that explains why it
stayed in the can for 30 years,
“Rusty Old Halo" features
some of Rose’s finest singing,
and her performance of
“Bringing in the Sheaves,” |
done after the Brothers split,
is nearly as good. The satirical
“Death of Rock and Roll,” a
takeoff on “I Got a Woman.” is
odd in view of the pulsing
rockabilly sound the Maddox-
es had nearly a decade before
Elvis. It isn't good satire, and
their campy version of Mickey
and Sylvia's rock hit “Love Is
Strange” is far funnier.

More than any other Cajun
performer (including Doug
Kershaw, in my opinion), Jim-
my C. Newman has managed
to maintain his Cajun purity.
He played straight country
while on Dot and MGM, but
with Decca, under Owen
Bradley’s direction, he went
back to his Cajun roots and
managed to present that mu-
sic in a way that appealed to
mainstream country audi-
ences. Alligator Man (Charly |
CR 30240), 16 of his best 1961-
1966 numbers, reveals how
skillfully he and Bradley man-
aged to integrate coonass into
the Nashville Sound.

His first hit, in 1961, “Ev-
erybody’s Dying for Love,”
was straightforward country
and western, but things
changed after that. “Alligator
Man,” done later that year,
showed the synthesis at its
best, as did “Bayou Talk,"” the
followup. in 1962. He did oth-
er Cajun classics like “Jole
Blon,” “Big Mamou” and
“Good Deal, Lucille,” that
weren't hits, but were excel-
lent anyway. “Pretty Texas |
Girls,” which came out in
1963, was purer yet, em- |
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phasizing accordion and fid-
dle. His sole Top Ten hit with
the label came with his ver-
sion of Tom T. Hall's “D.J. for
a Day” in 1963. This song
brought Tom T. his first real
success as a songwriter.
Cajun music is even more
acceptable today than it was
in the 1960's—note the suc-
cess of “My Toot Toot,” so
Newman can now purify the
strain even more if he cares
to. At any rate it's great to
see these important sides
available again, even if Adam
Komorowski's amateurish
notes mar the packaging.
Wesley Tuttle was a 1940’s
West Coast singer who has
been all but forgotten in re-
cent years, and that’s unfortu-
nate. One of the smoothest
and most expressive country
singers of that era, he still
performs religious music in
the Los Angeles area. Cattle

Records of Germany has a
superlative collection of Tut-
tle’s best material out on Ten-
nessee Rose (Provincia 0765).
The best-known track here is
“Detour,” a Tuttle hit. “Ex-
cess Baggage” has an ap-
pealing vocal with a surpris-
ingly jazzy piano break.
“Rainin’ on the Mountain”
teams Tuttle and longtime
buddy Merle Travis in a de-
lightful hillbilly duet.
“Friendly Love” and two oth-
er tracks feature Wes’ wife
Marilyn. The two still sing
together today, though con-
centrate on gospel. My sole
question: why no liner notes?

With all the reissues out
today, it's not surprising that
even some of the more obs-
cure acts are being re-
released to the public. Binge's
Cattle Records recently is-
sued Singing and Swinging
Western Style (Cattle 75) by

George Long and the 101
Ranch Boys. Older readers in
Eastern Pennsylvania will re-
member this group, since they
worked in that area for 15
vears. They walked a fine line
between western and western
swing, with a repertoire rang-
ing from a cover of “Smoke!
Smoke! Smoke!” to “Double
Stecel Boogie,” featuring
Leonard T. Zinn's pungent
steel guitar. They also had a
fine version of Tim Spencer's
“Timber Trail.” Look for these
on the album.

Hundreds of Grand Ole Op-
ry shows were transeribed in
the 1940's and 1950 for air-
play over Armed Forces Ra-
dio, including shows featuring
Hank Williams and other
legends of the era. Few at-
tempts to issue them have
been made, but Radiola’s
Grand Ole You-Know-What
(Radiola MR-1156) is a laud-

able effort. Two entire Opry
shows from 1950 and 1951,
hosted by Red Foley, are in-
cluded, with comedy by Rod
Brasfield and Minnie Pearl.
1950 was the Opry’s 25th An-
niversary year. Foley's own
musice, with Grady Martin
backing him, is slick and jazzy,
and his version of “Peace in
the Valley” remains a gospel
classic. Carl Smith, then a
new artist, sings “Let Old
Mother Nature Have Her
Way" to an enthusiastic audi-
ence a month before the rec-
ord hit it big on the charts.
There’s pre-Elvis Jor-
danaires, and appearances by
Uncle Dave Macon and
George D). Hay. The final pro-
gram features three Marty
Robbins Opry performances
from 1953, when he first
Joined. I hope Radiola plans
on more of these. We need
them. — RICH KIENZLE

TheEssential Collector

Tex Williams, Wanda Jackson,
Bluegrass Hall of Famne

n addition to the Jimmy C.

Newman album mentioned
in Buried Treasures, there is
another, more Cajun album
which was released on the
British Flyright label a few
vears ago. Jinimy C. New-
man and Al Terry (Fly 73)
compiles Newman's earliest
recordings for the Crowley,
Louisiana-based Feature Rec-
ords from 1949, Newman was
moving between honky tonk
and Cajun then, bridging the
gap much as he did later.
Newman sings “I Made a Big
Mistake” in both English and
French.

Tex Williams, he of the 1947
million-seller “Smoke! Smoke!
Smoke! (That Cigarette),” is
seriously ill with cancer, and it
is all but certain his perform-
ing days are over. Sadder still
is the fact nobody has yet
issued the many outstanding
1940’s Capitol recordings he
made with his superb West-
ern Caravan band, made up of
Spade Cooley sidemen who
quit Cooley with Tex. Howev-
er, Tex Williams & The Swin-

gin’ Western Caravan (AFM
711) draws on the band’s Capi-
tol Transcriptions from the
late 1940's and, as such, are
the next best thing. This ver-
sion of “Smoke! Smoke!
Smoke!” is nearly as hot as
the Capitol release. However,
it's the instrumentals like
“Andrea’s Capers,” “South”
and “Steel Guitar Rag” that
best demonstrate the group's
smooth, sophisticated ensem-
ble work. With the brilliant.
troubled Joaquin Murphey on
steel, along with harp (that's
classical harp) by Spike

| Featherstone and Ossie God-

son on vibraphone, the Cara-
van had a sound none of their
contemporaries could match.
Smokey Rogers demonstrates
his banjo abilities on “Scale
Boogie,” and Tex's “The Big
Print Giveth” is in the
“Smoke! Smoke! Smoke!”
talking blues tradition.
Wanda Jackson was the
1950's country scene'’s answer
to Madonna, at least in the
looks department. Where Kit-
ty Wells and others relied on |
demure appearance, Wanda's
looks—and music—were
brassier than anyone else's at
that time. Her first records
were done for Decca, from
1955 to 1957; then she went to
record stops-out rockabilly—
at Elvis’ urging—and country
for Capitol. Bear Family's |

records only at $9.98.

How to Order These Albums

Mail your check to Country Music Magazine, Dept. 112, 450 Park
Avenue South, New York, New York 10016. Add $1.95 postage
and handling for one album, $.95 each additional. (CMSA
members deduct 20%; write CMSA Number on your check.)
Coluwmbia Historic Editions of Roy Acuff, (FC39998), Floyd
Tililman (FC3996), The Maddox Brothers and Rose (FC39997)
and Gusto’s Bluegrass Hall of Fame are available on records and
cassettes at $8.98 each. Doug Kershaw's Alligator Man
(CR 30240), and Grand Ole You-Know-What (Radiola MR1156),
Early Wanda Jackson (BFX 15109) are on records only at
$11.98. Tex Williams & The Swingin’ Western Caravan
(AFM 711) and Jimmy C. Newman & Al Terry (Fly 73) are on
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Early Wanda Jackson (BFX
15109) reissues many of those
early records, some done with
Hank Thompson, some with
Billy Gray. Even in that pre-
rock era, Wanda's voice had
an edge that Kitty and her
contemporaries couldn’t
match. “You Can’t Have My
Love” with Gray and her solo
“Lovin® Country Style” are
the high points, but the entire
album is outstanding.

For those just getting into
bluegrass through the music
of Ricky Skaggs and The
Whites, Gusto's The Blueg-
rass Hall of Fame (SLP 181)
is a decent introduction to
many fine artists besides Bill
Monroe and Flatt and
Scruggs. The 16 tracks in-
clude classies from both Star-
day and King, with a bit of
pre-bluegrass music thrown
in as well. In addition to the
Stanley Brothers’ incredible
“Rank Stranger,” there are
Flatt and Seruggs’ original
“Foggy Mountain Break-
down™ from Mercury, Reno
and Smiley’s “Home Sweet
Home,” Grandpa Jones' origi-
nal “Old Rattler.” “Run Moun-
tain” by Mainer’s Moun-
taineers and Jim and Jesse's
“Let Me Whisper.” Sam and
Kirk McGee are also repre-
sented. —RICH KIENZLE
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TOP25

Albums

1. W. Jennings, W. Nelson,

J. Cash,
K. Kristofferson .......... Highwayman
2. Ronnie Milsap .. .. _..Greatest Hits Vol. 2
3. Hank Williams Jr. .. ... Flive-0
4. George Strait ........... George Strait’s Greatest
. Hits
5. The Statler Brothers ... ardners in Rhyme
6. Rosanne Cash .. ..... .....Rhythin and Romance
7. Alabama ... ... ....... 40 Hour Week
8. Merle Haggard .. ... ... Kern River
9. Willie Nelson ... ... ... Me and Paul
10. Restless Heart ........... Restless Heart
11. The Oak Ridge Boys ..... Step On Qut
12, Jimmy Buffett ..... ..The Last Mango in Paris
13. Lee Greenwood . ........ Greatest Hits
14. Rockin’ Sidney ... .. ....My Toot Toot

15. Nitty Gritty Dirt Band ... Partners, Brothers and
Friends

| 16. Charly McClain ... Radio Heart

17. TheJudds ............... Why Not Me

18. Sawyer Brown ...........Saiwyer Brown
| 19. The Bellamy Brothers ... [{oward & David

20. John Schneider ... Trying to Outrun the Wind
| 21, Gary Morris ... ... Anything Goes

22. Ray Charles ...... .. ....Friendship

23. Dan Fogelberg . ......... High Country Snows

24. Janie Fricke ..............Somebody Else’s Fire

25. John Anderson ..........Tokyo, Oklahoma

A 25% Discount For
CMSA Members Only &

Here it is folks! Your quick and easy order form for your (hww

of the Top Twenty-Five albums. Members of the Country Music

[ Society of America get 25% off the list price of these albums or
cassettes (no 8 track tape available). The rest of you poor
unfortunates have to pay the full price. So fill out the order form
below and send it in, s0 that you too can be listening to the sweet
and easy and hot and c¢ool sounds of Alabama, George Strait. The
Judds, Willie, Reba, et al. While supplies last. ..

Unfortunately, we can't supply vou with singles.

By the way, all vou Country Music subscribers who are wot
members of the Society, doesn't this offer alone, which will be
rc])eated month after month, just make your mouth water? Why

| mot join the Society today? There is a special Charter Member
offer for Cowuntry Music subscribers shown on order cards
| inserted in this issue. . . or follow instructions on page 53.

L - _ —
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Singles

1. Ronnie Milsap ............ Lost In the Fifties Tonight
(In the Still)
2. Waylon Jennings ......... Drinkin’ and Dreamin’
3. Conway Twitty ........... Betiween Blue Eyes and
Jeans
4. Marie Osmond (with Dan
Seals) .................... Meet Me in Montana
5. Charly McClain (with
Wayne Massey) .......... With Just One Look in Your
Eyes

6. Juice Newton .. ... ... ... You Make Me Want to Make
You Mine
7. The Oak Ridge Boys ..... Touch a Hand, Make a
Friend
8. Eddie Rabbitt ... ... .. .. She’s Comin’ Back to Say
Goodbye
9. Ronnie McDawell ... ... .. Love Talks
10. Vince Gill ................. If It Weven't For Hini
11. Steve Wariner ............ Some Fools Never Learn
12. George Jones .. ...... .. .. Who's Gonna Fill Their
Shoes
13. The Forester Sisters .. .. I Fell in Love Again Last
Night
14, Crystal Gayle .. ... . .. A Long and Lasting Love
15. Eddy Raven .............. I Wanna Hear It From You
16. Exile ...................... Hang On to Your Heart
17. Alabama ................. Can't Keep a Good Man
Down
18. Merle Haggard ... ... ... Kern River
19. Lorettalynn ... ... .. .. Heart Dow’t Do This to Me
20. Gary Morris .............. I'll Never Stop Loving You
21. John Schneider ... .. .. .. I'm Gonna Leave You
Tomorrow
22. Louise Mandrell ... .. .. I Wanna Say Yes
23. Barbara Mandrell ... Angel in Your Arus
24. Sawyer Brown ......... .. Used to Blue
25. EdBruce .................. If It Ain't Love

Send me my choice(s) circled below. I have en-
closed $8.98 (CMSA members enclose $6.73, that’s
25% off) for each choice 4 6 M 1
plus $1.95 postage and 2 7 1 v n
handling for my first 3 g8 13 18 2
selection and $.95 for 4 9 14 19 2
each additional selection. 5 19 15 20 25
Iwant _— LPs . s
T cassettes (no Mail tor CMSA .
8TK) as checked ATTENTION: Top 25
) ’ 450 Park Avenue South
New York, N.Y. 10016

NAME
ADDRESS .
City S _
STATE Z1p

CMSA MEMBERSHIP # _

J



Back by special demand
and rated****—

Lew DeWitt

The Tape That Everyone
Is Talking About. . . Not
Available In Stores

You heard it first here in Country Music. The man
with the magic tenor voice is back, with a cassette
featuring a mixture of country, 50's rock'n’roll,pop and
gospel. Included is : Lovesick Blues/Save the Last
Dance for Me/Cry/Smoke Gels in Your Eyes/
Memories Are Made of This/| Don't Want to Set the
World on Fire/ | Guess It Never Hurts {to Hurt
Sometimes) I've Been Everywhere/it Turns Me In-
side Out'There's Something About That Name

r--------------------‘--!-------_--.
TO Nashville Warehouse, 199 South Fehrway, Bayshore, N.Y. 11706 M25-7 §
" Name E
g /\ddress I
City tape(s) for only $8.98 §
State Zip plus $1.95 postage and handling. (D-854)

l----------------------I---I-------‘l

Cassette Only — $8.98
(] Send me

Country Music Foundation Records

Hank 5
Williams

Just Me and§
My Guitar

A collection of 12 rare publisher's demos (10 never
before released) by the most charismatic singer/

resents

( Presenting—

The Best of

The Statler
Brothers

A Special Expanded
18 Song Collection. . .
Not Sold In Stores. ..
Less Than 50¢ A Song

Featuring these great hits:
Elizabeth/Flowers On The Wall/Atlanta
Blue/Don’t Wait On Me/I'll Even Love
You Betzer Than | Did/Guilty’ Oh Baby
M:ne/One Takes The Blame/My On'y
Love/Hollywood/Do You Remember
These/l'll Go To My Grave Loving
You/Class Of '57/Do You Know You Are
My Sunshine You'll Be Back/The Official
Historian On Shirley Berel/'Who Am | To
Say/Charlotte’s Web

songwriter in the history of country music.

* The Log Train

* Your Cheatin' Heart

* Heaven Holds All My Treasures
* Jambalaya

* Help Me Understand

* Honky Tonk Blues

* Lost on the River

* Feol about You
* You Better Keep It on ‘Your Mind I
* A House of Gold |
* 'Neath a Cold Gray Tomb of Stone

* There’s Nothing As Sweet As My Baby

Produced under contractual agreement between the Country Music Foundation and PolyGram Records I
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| guarartee. If | am not completely

|'To: Nashville Warehouse, 199 South |
IFehrway, Bayshore, New York 11706

YES, send me “The Very Best of The
Statlers” with a full money back

satisfied | may return the collection for a
prompt and full refund. | have checked
my choice below and added $1.95 for

Please send me ____ copies of Just Me
and My Guitar at $8.98 (Tenn. residents
add 7%% sales tax) plus for each Ip or-
dered $2.00 postage and handling in the
U. S.. or $4.00 for foreign delivery.

Name
Street
City ____ State __Zip
Enclosed is my check or money order for

Or charge my: [] Visa 1112
[J Master Card [] American Express

Account #
Expiration date
Signature

To order by phone call (615) 256-1639.
Make check or money order paysble to:
Country Music Founcation Records

4 Music Square East
Nashville, Tennessee 37203

‘ | Name S
| Address —
| City - -
| State Zip — |
[11125-9 This offer expites 215/86! |
e Bum B i

| post. & hand.:
[ Statlers LP—88.98 LP No. RS
I [0 Statlers Cans.-—89.98 Cuw No CSK

IMPORTAMT NOTICE: This coupor is 10 De used only when
ordering from this offer. DO NOT combine offers, this delays
handling



Now, CHET ATKINS Will Teach You How It’s Done!

Learn To Play The
Guitar In Your Spare
Time. ..At Home

B— -

\! " = :;
% =S

R =
» :

The unique recorded home study course that gives you everything
you need to quickly learn the guitar

Here is your chance to learn to play the guitar in your spare
time...in your own home. With personal instruction from
country music’s master guitarist, Chet Atkins. It’s the ex-
citing Chet Atkins Strum-along Guitar Method.

This easy step-by-step course teaches you how to hold and
tune the guitar and all the chords required for strumming
your favorite songs, country, pop. or folk The entire course
is narrated by Chet Atkins himself on three LP records. All
you do is put one of the special Chet Atkins recordings on,
open your Chet Atkins Strum-along book, and Chet, in his
own voice, will guide you through hundreds of different
chords and 42 songs. And to make your sessions more fun,
you will practice all chords by strumming along with a
combo on every song. You'll learn at your own speed.

Also Available In Cassette!

If you prefer your Chet Atkins Strum-along Guitar Method
in cassette form rather than record, simply check the box
on the coupon. The entire course is on two long playing cas-
settes, and includes the same instruction book.

You Get It All!

[llustrated instruction book including 3 pages of full color
photos of Chet Atkins.

* Three 12" LP records, or two long playing cassette tapes,
narrated entirely by Chet Atkins himself.
There’s nothing more to buy!
SN AYATE (R e R I T OR LA LA LR TR ERTE L7
< -
¥ “With my complete recorded course all you need '?’
™ is a guitar, record or tape player and the desire fiy
= to learn.” '
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Ly ly]
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IO Nashville Warehouse, 199 South
Fehrway, Bayshore, NY. 11706

| Please rush me my Guitar Course on:
| LP Set - $12.95 plus $2.95 post. & hand. R7X
l Cassette Set - $14.95 plus $2.95 post. & hand, C7Y

Name
Street
City

State X Zip
LThIS ofter expires 2/15/86! 11125-4

IMPORTANT NOTICE: This coupon s to be used only when
ordering from this offer. DO NOT combine offers, this delays
handling
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We're True To Our Country.

And true to our original promise to deliver the finest
~countiry entertainment available on television.
October is Counfry Music Month. Willie, Ray, and a host
of country’s brightest stars are coming home
%' to The Nashville Network. Join us for “Homecoming,’ a
celebration of stars, music, sports, and
Grand Ole Opry specials. We're the country standard.

THE NASHVILLE NETWORK.
AMERICAS COUNTRY HOME

CONTACT YOUR TNN ACCOUNT EXECUTIVE OR CALL 212-557-6550
6 GROUP W SATELLITE COMMUNICATIONS 1985
RAY CHARLES WiTH WILLIE NELSON ON “THE WILLIE NELSON SPECIAL "




This

Chrls tmas

Remember

Yo

Friends

= = Great Gifts
| W Warner/Nashwville:
Where The Musw Matters

n Records and Cassettes < 1985 Warner Bros. Records





