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TOYOTA 1 TON
1 | |

TOUGH

FROM HEAD

L ____TheToyota 1 Ton. It's a no-nonsense work- _|
1 truck that earns its keep and more. Calling it a
one ton is an understatement. With a

payload of 2655 Ibs. it'll haul a full ton of |
cargo in the bed and still have 655 Ibs.
capacity to spare. No other compact or even

mid-size truck carries a load that big. 1 Ton j

l TO TOW.:

suspension, rear a)'(Ie, brakes, and
cargo floor are all standard. If you
want one tough working partner
that'll keep up to your pace, 1 Tons
your kind of truck.

Get More From Life...Buckle Up! [

tows big too. Up to two and a half tons™ It
takes power to move loads like that, and
| 1Ton's got it. The electronically fuel-injected

| low-end torque. 1 Ton's built with extra
| strength for the big jobs...heavy-duty

engine makes 116 horsepower with plenty of |

AN

BIGGEST PAYLOAD IN ITS CLASS |

2655 LBS.
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COURTESY of PATRICE GREE

2 Letters
Readers support Dwight Yoakam style and Ricky Skagus' songs, long lost artists turn up, Johnny Cash is
anangel, and Cash and Tom T. Hall comment on our 15th Anniversary, Record reviewers get sent back to
the minors,

19 People by Hazel Smith
Stars travel to faraway places and put their names in cement close to home, Willie and Connic Nelson
split, Dolly plans for her future, Travis and Strait head up the Marlboro Country Tour, Doc Watson
honors his son and more. Plus an Update on Connie Smith.

30 Loretta Lynn: The Importance of Being Loretta by Bob Allen
The coal miners daughter opens her home to the media and her fans. With a new album out and another on
the wav, we get a chance to see two sides of Loretta.

39 Restless Heart: Growing Pains by Bob Allen
Restless Heart began as five guys showeasing the talents of one. Now they're a successful band blending
the talents of five. Performing on the road has sharpened their style.

42 George Strait and The Ace In the Hole Band
Pick Up the Pieces Where Bob Wills Left Off hy Bob Allen
George Strait is having fun playing hot Texas music and wowing the women. Fame feels good though he
regrets its intrusions. He's just plain tolks offstage.

53 Record Reviews
The Forester Sisters are sincere, Hank Jr. is still wild and Johnny Gimble is still fiddiin® around. Plus new
releases from Holly Dunn, Keith Whitlev and newcomer Becky Hobbs.

70 Buried Treasures hy Rick Kienzle
You can't find early releases by Wynn Stewart, The Osborne Brothers, Hank Snow, Porter Wagoner and
others? Well, look no further. Rich Kienzle has found them.

72 20 Questions with Shotgun Red by Michael Ban

Shutgun Red speaks for himself, with an assist from Bane.

Copyright 1988 by Silver Eagle Publishers, Russell D. Bornard, President. All rights reserved. No part of this publicotion moy be reproduced in ony farm without
permission in writing from the publisher. Published bi-monthly by Silver Eagle Publishers, 342 Madison Avenue, Suite 2118, New York, New York 10173 Second Closs
postoge paid of New York, N.Y. ond ot odditional mailing offices. COUNTRY MUSIC (ISSN 0090-4007). Subscription price: one year $13.98 (Additionol postage
Canoda: $19.97. All other foreign: $21.97 per yeor ) POSTMASTER. Send address changes to COUNTRY MUSIC, P.O. Box 2000, Morion, Ohio 43306

| |
T e e e ——



FC 44331

W”JJ"]I'IHf N

“WHAT A WONDERFUL WORLD’’
For the 10th anniversary of his classic

*“Stardust’’ album Willie presents some-
thing Wonderful! Including his new duet

with Julio Iglesias, ‘‘Spanish Eyes’’.

~ ASLEEP AT THE WHEEL

“WESTERN STANDARD TIME™’
The whole country’s going on
“‘Western Standard Time’’, the

swingin’est album yet from these two-

time Grammy winners. Including the
runaway hit, ‘“Walk On By™".

FC 44324

B CHARLIE DANIELS BAND |

“HOMESICK HEROES"’
Charlie Daniels comes
home to the country,
blues & rock that origi-
nally turned America on
to his great band! Includ-
ing the single that puts it
all together, ‘‘Boogie
Woogie Fiddle Country
Blues’'.

“LOVING PROOF”’
Here's the follow-up to
the ‘‘Wild-Eyed Dream™
that produced five hit
singles, including three that went all
the way to #1! It all begins again with
“I'll Leave This World Loving You’'.

AOSANNE CASH

“KING’S RECORD SHOP”’

Here’s where to go for the #1 hits *‘If
You Change Your Mind’’, *‘Tennessee
Flat Top Box™’, *“The Way We Make A
Broken Heart’” and the unstoppable
“Runaway Train™".
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“TIRED OF THE RUNNIN’ ”’
They’ve got one of the
freshest sounds in country
music, and they just won't
let up! This second album
already hastwo great hits...
“‘One True Love’* and
“Blue Love”.

“DIAMONDS AND DIRT”’

An album you can dig into!
Including the #1 duet with
Rosanne Cash, ‘‘It’s Such

A Small World’’, the smash ‘I
Couldn’t Leave You If | Tried’’ and
Rodney’s latest, *‘After All This Time”’.

BRIGHTEST
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“CHILL FACTOR”’

How cool can you get? This is the
album with all three of Merle’s most
recent hits: ““Chill Factor”’, ‘‘We Never
Touch At All”’, and the #1 “‘Twinkle,
Twinkle Lucky Star”.

|

ORDS. INC.

y SWEETHEARTS OF THE RODEO B

““ONE TIME, ONE NIGHT”’
Everybody keeps coming back for
more of the Sweethearts. Their new
album is sure to **Satisfy You’'.
Including the new hit, ‘‘Blue To The
Bone’’.
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“CHISELED IN STONE’’

~ He’s “The Voice’ of success with his
breakthrough hit ‘Do You Believe Me
Now’’, his big #1 winner ““Set ’Em Up
Joe’’, and the title track, released by
popular demand, ‘‘Chiseled In Stoné”’.
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Letters

Cash Likes Country Music
To Country Music Magazine:

Congratulations on 15 years.

You're still giving the fans and people
like myself in-depth, informative and
unique stories every month.

You're still first class, first rate, and
a credit to our business.

Thanks for all the kind words.

Johnny Cash

Tom T. Does, Too
Years ago when Country Music Maga-
zine first came out, that was before the
big boom in country musie, I remember
how impressed I was. First of all [ was
impressed that it came out of New York
where all the big time magazines came
from. And then, of course, we were all
pretty amazed that the writers could
write, the photographers were pros,
and the crities had actually listened to
the music. It just made us all feel good
that a group of serious, professional
people were taking our music seriously.
A really great magazine never just
reports the news. A truly great maga-
zine makes news, becomes involved,
urges change and welcomes growth in
creativity. Country Music Magazine

gets a share of the credit for the wide |

acceptance of its musie.
I salute you on fifteen great years
and look forward.
A friend,
Tom T. Hall

Flying the Wing

with Dwight Yoakam

Being an aviation-addicted person, I
went to the local airport to watch planes
land and take off. Jets are my weak-
ness, so when a beautiful Lear taxied
up to Tyler Aero, I had to venture over
for a closer look. My friends there were
excited about the arrival of the guys on

4 CounTtry Music

| the jet. Not being a C&W aficionado, 1
| didn’t have a clue who these guys were.

My friends told me that the cute one |

| with the baseball cap on was Dwight
Yoakam. They said I should ask for an
autograph even though [ wasn’t familiar
with him. Still mesmerized by the
plane, I walked over to him and asked.
| He obliged without hesitation.

Looking at the plane, I asked how the
ride was. He said like a dream and then
asked about my enthusiasm concerning
aireraft. [ told him I was hopefully soon
going to a commercial flight school to
earn my wings to fly charter and com-
| merecial carriers. He asked several ques-
| tions, showing a genuine interest in my
quest for the skies. He told me he was
going for his private license, which
peaked my interest because most people
don’t understand why people want to
| become pilots. His sensitivity and

friendliness captivated me.
[ have since read articles about him
and purchased his tapes. Some articles
| were ruthless, but others like the one in
the May/June issue of Country Music by
Patrick Carr brought to light that
Dwight Yoakam is a nice guy.

Listening to his music brought back
long gone memories, and I've truly
enjoyed the “change” from rock 'n’ roll.
Oh, yeah, Dwight, remember to always
fly the wing, and also sincere wishes for
a continuing rise with your “California
‘ Hillbilly” musie career and, of course,

your pilot’s license... You are a great guy!

t

| Nikki Anderson
Tyler, Texas

The Real Dwight Yoakam
When [ read the first line of the story

‘ on Dwight Yoakam in your May/June
issue, [ nearly dropped my teeth. You
painted a picture of an awful little twit
that I just wanted to flip over my lap
and spank.

| Then you flipped him over to the
other side and turned him into the
sweetest little country boy I ever read
about. Before the article was finished, I
was thinking what must be inside this
boy who sings like all the mamas in the

| world want their babies to sing.

| Since the day I first heard Dwight
sing I knew someone special had

| entered the country music field. Dwight

| sure may not know he’s going to be

another Buck or Webb or Lefty or
Willie, but I do.

May the good Lord watch over and
keep him the good boy he is and the rest
of the world look inside and see him for
who he really is.

Billie Morris
Whitney, Texas

Vanessa Bowling caught up with that
polite Dwight in D.C. recently.

Polite Dwight

I have just received my May/June issue
of Country Music Magazine. Your arti-
cle on Dwight Yoakam was great. I've
read a lot of articles about him but
enjoyed this one the most. He is the
main reason I started getting your
magazine. With his trouble in
Nashville, it’s very hard to find himas a
guest on many shows. I was so lucky to
meet and talk to him last summer in
Washington, D.C., at the Warner Thea-
ter. He honestly is one of the nicest,
politest performers I've ever met. I
belong to his fan club and have many
enlarged pictures of him throughout my
house.

[ think Dwight is doing just what his
dad advised him-be yourself, be
Dwight. I have been to three of his con-
certs and they only get better each
time. Hang in there, Dwight-you're
what it’s all about-country!

Vanessa Bowling
Chantilly, Virginia

Dwight Address...Please!
[ enjoyed the article on Dwight Yoakam
in the May/June issue. I, too, was
brought up listening to the “old” coun-
try with my daddy.

Dwight has lots of fans here on the
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Command attention everywhere
you go in Imperial Boots. They're
“Cowboy to the Core,” and have
genuine 3/4 welt construction
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you'd expect to pay much more for!
Found at fine Western stores
everywhere.
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PLAY DETECTIVE

Enter the MCA Records Nashville “The

.MCA RECORDS
MURDER SHE WROTE NASHV'LLE

ON NO PURCHASE NECESSARY. Open only to U.S. residents age 18 or over. Odds of winning
USA THE depends on number of correct entries. Approximate value of prizes: Instant Win $5,000,
. . PUTNAM BERKLEY National Grand $3,000, Grand $2,000, First $350, Second $26, Third $15, Fourth $10.
NETWORK AmSﬂCélﬂAlf'lﬂGS GROUP Entrles must be recelved by November 4, 1988. Grand prize trlp and murder mystery
MK FIDAY D R e contest are 12/2 thry 12/4. “Murder She Wrote" walk-on part subject to shooting sched-

ules. Void where prohibited. For complete details see official rules.




A STAR.

 Clue Is In The Music” sweepstakes and win fame, fun and fabulous prizes.

Solve the crime and srand Pri

was. When the murder was committed. The motive for the murder. And where the body was found. Then, indentify the killer.

If your name is picked—there will be up to 20 winning detectives—we’ll
jet you to Universal Studios in Hollywood, California via American Air-
lines for three days and two nights of sun, murder and mayhem.

It’s a fun-filled, action-packed Murder Mystery Party weekend, hosted by
Waylon Jennings. You'll stay at the famous Sheraton Universal Hotel. And
you'll be wined and dined and entertained at Universal Studios while you
witness and investigate a series of murders. It'll be the crime of your life.
May the best detective win. And what you’ll win is the National Grand Prize.

'.
: ' /MURDER,
I

As the National Grand Prize winner of “The Clue Is In The Music” sweepstakes you'll gain notoriety all BH[ } I ‘RO‘I‘E
-

i

|

; Just walk into your participating record store, pick up an entry form and get clued in to murder. Discover what the murder weapon
l

)

(g
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I

j
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over the country when you win the ultimate in mystery and intrigue. A walk-on part in “Murder She
Wrote,” the top-rated, nationally televised show starring Angela Lansbury.

. ) AN

Just grab your trenchcoat and go to your local MCA Country record retailer. That’s where you'll also
have a shot at a $5,000 reward from American Express Gift Cheque. There’s a one-of-a-kind album
cover that holds evidence being sought in connection with “The Clue Is In The Music” murder mystery.

This evidence is hidden in one record store in the United States. Find it and find yourself $5,000 richer.

Once you enter the sweepstakes you'll also have a chance to win what any true mystery lover would prize. Eight sets of 14
Sherlock Holmes mystery/thriller video classics, featuring Basil Rathbone and Nigel Bruce, in a special collector’s edition from
Key Video. « 500 copies of Lawrence Sanders’ newest bestseller, Timothy’s Game. It’s the kind of hardbound mystery from
Putnam Books that hard-boiled detectives lose sleep over. » 250 paperback gift sets (four per set) of the most thrilling Agatha
Christie mysteries from Berkley Books. « And 500 “Murder She Wrote” T-shirts from the USA Cable Network, where you can
watch “Murder She Wrote” six nights a week.

Now here’s your first clue. Look for these great MCA Country releases from these MCA artists.

e e
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east coast, and we would like to see him
in concert.

Could you get an address for us to
write to him? We would like to let him
know that we support and enjoy his
music.

Donna Lynne

Richmond, Virginia

We've received lots of mail for Dwight

asking for an address to write him. So

here it is: Dwight Yoakam, 15840 Ventura
Blvd. #465, Encino, CA 91436.-Ed.

Kathy Mattea / 1-Bob Allen/ 0
The first time I ever heard of Kathy
Mattea was three or four years ago,
when I heard her perform in one of the
beer tents at the Missouri State [Fair. [
was 50 impressed that as soon as I could
find it. I bought her album, Waik the
Wey the Wind Blows. Saw her again in
1987 when she opened for George Strait
in Pittsburgh, Kansas. And again she
blew me away. As fate would have it, I
read Bob Allens review of her latest
album Untasted Hovey in your May/
June issue, the one where he says she
“falls flat” on “Eighteen Wheels and a
Dozen Roses, the same day | watched
TNN’s Crook gnd Chase, the same day.
incidentally, that this programs Top 10
list showed, you guessed it, “Eighteen
Wheels and a Dozen Roses” as Number
One.

If this is the result of Kathy Mattea
falling flat, [ can't wait until she hits
her stride’ Becky Hamar

Nevada, Missourij

Goodbye to O.B. McClinton

[ noticed that O.B. McClinton was not
mentioned in Final Row for 1987 in your
People section in the May/June issue.

I hope this was an oversight as | feel
he contributed so much to country
music. Norma Weishan

Ellicottville, New York
We corered 0.8 s untimely death in
People in the January February issue.
‘or more, see Hazel's column this
time.-Ed.

A Tribute To Pappy Daily
I read about the passing of H.W.

“Pappy” Daily, in the People section in |

Country Music’'s May.June issue, and
though I never had the privilege of
meeting him in person, I knew him
through letters and phone calls.

[ can only guess, but I have an idea
there are many just like me that Pappy
inspired to greater achievement. I know
I will never forget him.

Marie Kliewer
Klamath Falls, Oregon

Hazel and Dr. Hook

I've loved all types of music from the
very first time [ heard Elvis back in
1955. 1 really enjoy Country Music

|

Magazine. especially your column,
Hazel

I'm hoping you will answer two ques-
tivns for me: 1) Are you the same Hazel
Smith mentioned on several Dr. Hook
albums,
ciredits? 2) What happened-why did
they hreak up? What’s happening with
Dennis and Ray? Any plans to record
together or separately?

including a few writing |

Gerry Sweeney |

Holbrook, New York

Hazel says she is the same Hazel men-

| ing” before his letter

tioned in Dr. Hook’s songs and that
Dennis is staying home writing songs
and raising his son. while Ray is hook-
ing out separatcly.-Ed

Reba McEntire Answers Her Mail
In reference to the letter, “Furious
Father: Does Reba Care?” in the May
June issue, Mr. Wagener did receive his
personalized autograph picture, and in
return we got a thank-vou note thank-
ing Reba for her “kindness” and “car-
was printed in

vour magazine. Mr. Wageners letter

| was not lost in the move, his request

was only delayed because of the move.

Due to touring vbligalions, Reba is on
the road sometimes weeks at a time.
Therefore, when special requests come
through the office, they have to be put
aside until she returns.

Myr. Wagener, I have never seen nne
person love and adore her fans more
than Reba does. llow cuuld any enter-
tainer who offers two back-stage passes
to every member of her fan club for
them to meet her atter a show “not
care”? Rebaks fans do come first, and
she truly appreciates each of you.

Cindy Owen, President
Reba McEntive Int’l Fan Club
Nashville, Tennessee

Yes to Lynn Jones
I very much enjoyed Patrick Carr’s arti-
cle on David Lynn Jones in the Muy/June
issue. I agree with his ohservation that
David Lynn’s music contains a “ves”
message.

I've been a country music fan all my
life, but this is the first time in a long
time that I've ever been really excited

| about a new artist. After attending sev-

eral of David Lynn’s concerts and listen-

BE YOUR OWN BOSS:
OWN YOUR OWN RIG.

Enter below and you can win a 1989
WHITEGMC"INTEGRAL SLEEPER ES
Rig, powered by a CAT “425 HP engine,
worth $100,000 from Skoal Long Cut.

PLUS $20,000 IN CASH.

ADDITIONAL PRIZES:

15 1st prize winners will receive four
Goodyear GT automobile tires. 1,500 2nd
prize winners will receive a leather bound
Rand McNally Road Allas.

OFFICIAL RULES—NO PURCHASE NECESSARY

To enter, complete this entry torm, or on a plain
piece of paper (3" x §7), hand-print your name,
address, zip code, age and signature,

Enter as oﬂen as you wish, but mail each entry
separately to: "'The Skoal Man 3weenstakec"
P.0. Box 14338, Ballimore, MD 21268. No résponsibi-
lity is assumed for lost, misdirected or late mail.

Winners will be selected in random drawing on
January 16, 1989 by Hart-Hanks, Baltimnre, MD 21227
an independent judging urganlzauon whose decisions
afe tinal. No substitution for prizes other than offered.

Al er”ams must be resigents nf the U S. 18
years or older at time of entry. Employees of us.
Tobacco Company, its parent and its subsidiaries,
distributors, advertising and promotion agencies, and
their families, are not eligibie. Void where prohibited
and in Puerto Rico.

Entries must be received no later than Oecember
30, 1988 to qualify, Al federal, state, and loral taxes
applv Taxes on prizes are the sole responsibility of
the winners.

0dds of winning are determined by the total
number of entries received Winners may be required
to sign an aftidavit of eligibility. By accepting prizes,
winner consents to use of name or likeness for
promotional purposes wuthuut compensation,

for the names of the winners, send a self-
addressed, stamped enveloge tg; “‘The Skoal Man
S\Weﬁtakes” P.0. Box 14338, Baltimore, MD 21268.

All Wtaners will be notified by mafl.

*Trademark of

} %OAL US. Tobacco Co.

9 SKOYSKOAL 0AL,

The Skoal Man* Sweepstakes Entry Form.

1 certify that | am years of age®* CM803

natuw

Name
Address

Gty

Tel epTone No
Please send me a free sample of Skoal Long Cut” Yes__** No.

Are you a reqular user of smokeless tobacco’ Yes . No___

If yes, brand used most often

I Do you own or drive a heavy duty truck? Yes___No___

*Trademark of US Tobacco Company
l ° *Offer not available to minors. Signature and age are
required in order to receive free sample and allow 4-6 weeks for
I delivery Offer good only iInU'S A Void where prohibited by law I
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Fans’ 50th Statler Concert
Rainy Terrell and Joan Respess couldn’t let their 50th Statler Concert go by
without presenting each Brother with a plaque which read (in part), “Tonight
makes concert number 50 and we ain’t even started yet!’ Pictured counter-
clockwise from top left, Jimmy Fortune with Joan, Don Reid with Rainy, Don
receiving his plaque, Jimmy at the mike and Harold Reid and Phil Balsley receiv-
ing their plaques. All this took place in Ozark, Alabama.

ing to this man’s musie, I can assure you
that we are in store for some great
stuff.

Keep up the excellent coverage of the
country music scene. Yours is the best
magazine out there.

Gordon Brazzell
Mountain Home, Arkansas

Fans’ 50th Statler Concert

We enjoy your magazine very much,
especially articles on The Statler
Brothers. I have been a Statler fan for
as long as I can remember. The blend of
their voices plus Don’s unique voice
make them by far my all-time favorites.
On February 19, 1988, in Ozark, Ala-
bama, my best friend and I saw our 50th
Statler concert. That night we pre-
sented The Statlers with a plaque from
us for all the pleasure they had given us
through their music. Harold took the
time to read his during the show and
asked us to please stand and be recog-
nized. It was very exciting and another
great “Statler memory”

| want to do-of course, we will continue

to go to their concerts, but we'd like
to go to their hometown of Staunton,

Virginia, too.
Rainy Terrell and Joan Respess
Deatsville, Alabama

Correction on Kenny Rogers

I’ve been a real fan of Kenny Rogers for
a long time. I'm also in the Kenny
Rogers Fan Club. I'm writing to you
about the address that you gave to Mary
A. Nieman in the May/June issue of
Country Music Magazine, so her son
can write to Kenny. The address you
gave is incorrect.

Here is the correct address: Kenny
Rogers Fan Club, 1516 16th Avenue
South, Nashville, Tennessee 37212.

I know that you will be glad that
someone is aware of the change in
address.

Cynthia Anne Kowalezyk
New Bedford, Massachusetts
Our readers don’t miss a trick. You're

| right, the address above is the new fan
There are only a few things we still | club address for Kenny Rogers.-Ed.



Elvis Presley...Buddy Holly...The Everly € -/}
Brothers...Fats Domino...Jerry Lee Lewis </ /
...Chuck Berry...and many, many more!

If you thought the great days
of rock 'n’ roll were gone
forever...if you still haunt your
radio waiting to hear your
favorites—welcome to the most
spectacular recording event of
the decade. TIME-LIFE MUSIC
proudly presents:

Boys and The Supremes. Every
album features 22 classic songs.

All of them have been digitally
remastered, so the sound
quality equals today’s best
recordings, and they come to
you with informative liner
notes and complete
discographies.

THE ROCK 'N’ ROLL ERA:
Year-by-year. .. the greatest
rock 'n’ roll ever recorded

Rock with your favorite hits of

1957 The Everly Brothers

'FREE AUDITION!|

Each album in The Rock 'n’
Roll Era is devoted to a single
year, from 1954 to 1964, plus

Audition 1957 for 10 days on
your choice of one double-

Elvis Presley

Remember cruising down Main
Street with the Everly Brothers’
incredible harmonies playing

albums spotlighting Elvis, The
Everly Brothers, The Beach

length chromium dioxide
cassette or two records pressed
on extra-heavy virgin vinyl or
one compact disc. When you
decide to purchase 1957, pay

" Audition 1957 free for 10 days

Suzie Q Dale Hawkins » Whole Lotta Shakin
Goin On Jerry Lee Lewis s Little Darlin’ The Dia-
monds + Come Go With Me The Dell-Vikings *
Wake Up Little Susie The Everly Brothers  Jin
Dandv LaVern Baker * Peggy Sue Buddy Holly »

At the Hop Danny and the Juniors * | m Walkin l
Fats Domino « Searchin The Coasters * Keep A |
Knockin' Little Richard * Party Doll Buddy Knox
* Happy: Happy Birthdav Baby The Tiune Weavers
School Dav Chuck Berry - Short Fat Fannie Larry
Williams + M1 Lee The Bobbettes » Could This Be
Magic The Dubs « Young Blood The Coasters ¢ l
Quer the Mountain. Across the Sea Johnnie and |
Joe « C C Rider Chuck Willis « Greut Balls of Fire |
Jerry Lee Lewis * Little Bitn, Pretts One Thurston |
Harris |

just $14.99 plus shipping and
handling ($16.99 plus shipping
and handling for one compact
disc). Other albums will follow,
about one every other month,
always for a 10-day audition and
always for the same low price.
Keep only the albums you
want—there is no minimum
number to buy and you may
cancel at any time. If you
choose not to keep a set,
return it within the free

trial period and you will be
under no further obligation.

on the radio? Dancing to the
beat of Buddy Holly and the
Crickets at Friday night sock
hops? Getting misty-eyed
listening to “Tears on My
Pillow” and “16 Candles"?

Remember the glow of those
old jukeboxes and all the
wonderful music they held:
Elvis, The Everly Brothers,
Jerry Lee Lewis, Little Richard,
The Platters, Fats Domino,
Buddy Holly, Chuck Berry?

i Mail to: Time-LiFe Music,
H P.O. Box C-32350 L l E
Richmond, VA 23261 Music

YES! Pleasce send 1957 to begin iy subscerip- K
tion to The Rock 'n’Roll Era. | understand each o
l mnll)um (one double-length cassette, or two LPP 8
! records or one compact disej comes lor a Iree
10-day audition: no minimuim purchase 1s
required: and I may cancel at any time simply
il by notilving vou. When I pav lor 1957 1 will
receive additional albums shippod onc every
¥ other month. If | decide not 10 buy 1957, 1 agree
n to return the album within 10 davs and 1 will :
be nnder no further obligation.

Jei1y Lece Lewls
THE EVERLY BROTHRERS: 19571948
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' Cruise through the greatest years of
Rock 'n’ Roll album by album!

[
The Everly Brothers: 1957-1962 All | Have To Do Is Il
1

Dream @ Bve Bve Love ® Cathy's Clown ® ('Til) | Kissed You
® Bird Dog ® Let It Be Me ® When Will | Be Loved ® Take A
Message To Mary ® plus 14 more!

| Elvis Presley: 1954-1961 Heartbreak Hotel ® Hound Dog ®
| Don't Be Cruel (To A Heart That's True) ® All Shook Up ® Are
You Lonesome Tonight? @ Jailhouse Rock ® Love Me Tender ® § amyamze

Let Me Be Your Teddy Bear @ plus 14 more! #  One Compaci Pisc ($16 99°) Branch MOGMZ5

1958 Sueet Little Sixteen/Chuck Berry ® Yakety Yak The g v tipptag dhd hRITE
Coasters ® Good Golly, Miss Molly Little Richard ® Chantilly | N
Lace Big Bopper ® Do You Want To Dance Bobby Freeman ® | & Na™
| Rock-tn Robin ' Bobby Day ® Maybe/The Chantels ® plus 14 | i }
more! | - Address -
|
|
[
|

| preter to receiwe:
'!' Two LP Records (514.99°) Branch MXGMZ7
One Dovhiedength Cassettc (814 93 Isranich

.

Please print

[
i 1963 On Broadway'The Drifters ® Memphis:Lonnie Mack g City State Zip
| ® Fingertips (part 2) Little Stevie Wonder ® Surf City Jan Send no momey now. All uidurs suBject to approval.

¢ 1987 TIME-LIFE BOOKS. INC. TIME-LIFE MUSIC

and Dean ® Eusier Said Than Done The Essexs ® He's So Ul
g diarantees eatifaction. Avadablo i LS AL oniy.

Fine The Chiffons ® It's My Party. Lesiey Gore ® Qur Day Will
Come/Ruby and the Romantics-®plis-4-more’
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Bless You...Johnny Cash

Johnny Cash is one of the greatest. 'ma
long-time friend and sister-in-law of
Wynona Stout. When she was dying of
cancer in Eisenhower Hospital in
Rancho Mirage, California, Johnny
Cash came in to see her and pray with
the family three times. John has been
her all-time favorite. And he was the
one to put life in her the last days of
her life.

We, the family of Wynona Stout, will
always thank and bless him. It was like
a miracle when he was in the same hos-
pital she was in her last days. We
thought he was one of the most caring
and loving men we have ever met. We
will bless him and love him always.

Nina Stout
South Gate, California

A Frazzle of Frizzells
Is Lefty Frizzell’s son, David, the
Frizzell that sang with Dottie West’s
daughter or did Lefty also have a
brother by the name of I§avid? Also
what was the name of the son that was
married to Dottie West’s daughter?
I have a son that says Lefty has a
brother by the name of David.
Rene Jewett
McGill, Nevada

David Frizzell is Lefty's brother. He is
the same David that sang with Dottie
West's daughter, Shelly West. Shelly
married Lefty and David’s younger
brother, Allen. The couple were sepa-
rated, then divorced in 1985. Got that?
-Ed.

110% on Louise Mandrell

I'm writing to thank you so much for
featuring Louise Mandrell in 20 Ques-
tions in the May/June issue. It was
really interesting—just great!! I've seen
Louise in concert, and she puts on a
dynamite performance-there’s never a
dull moment. You always leave knowing
that she puts 110% into every show.

I'm a country music fan, but if it
hadn’t been for the television show Bar-
bara Mandrell & The Mandrell Sisters,
I’'m almost certain that I would not have
become one. Louise, Irlene and Barbara
are all special ladies. Marie Marr

Hoyt, Kansas

Country Music Elections
In this year of elections I wish to enter
my choices. They are as follows: Pres.—
Willie Nelson/Vice (not Vice Pres., just
Vice)-Waylon Jennings.

For the Heads of the following offices:
A.T.F.—Hank Jr. He knows all about
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Alcohol, Tobacco and Firearms. Dept. of
the Interior—Dolly Parton. She knows
all about mountains and valleys.
Ambassador to Texas-David Allan
Coe, born in Oh-My-No (Ohio), moved to
Dallas. D.E.A.-Jimmy Buffet, working
in a dive for twenty-six dollars, spend-
ing it all on grass. Board of Mines-
Loretta Lynn, the coal miners daugh-
ter. Dept. of Justice-Johnny Pay-
check,“She got the goldmine, I got the
shaft?” D.0.T.-Dave Dudley: Six days on
the road. Dept. of the Treasury-Boxcar
Willie.

There are many other offices to be
filled and many other country greats to
fill them. These are just a few. After all,
I did not put anyone in the IRS. Maybe
we should do away with it and everyone
pay a flat 5% of their earnings, and do
away with the long forms that nobody
understands anyway.

To cut the military spending, let’s put
in a panel of housewives. As we all know,
they are the best at running things
under a budget.

For myself, all [ need is a Tennessee
Bottle, all I want is an Arkansas Bride,
all I can see is an Ozark Mountain Sun-
rise. (Kenny said that and I live it, but I
haven’t found the bride.)

Dave Brown
Flippin, Arkansas
This gets my vote.—-R.D.B.

Ricky Skaggs’ Latest

Where do your record reviewers come
from? I've pretty much always been a
“read the review and like the album
anyway” guy. However, at this moment
I'm listening to Ricky Skaggs Comin’
Home to Stay album and thumbing
through your May/June 1988 issue.

I ran across the review of the album
and thought, this is great, I'll see how
my opinion compares to the professio-
nals. I was shocked! Send Michael Bane
to Rolling Stone if he wants to hear
David Lee Roth. How could anyone not
appreciate a song like “Thanks Again”-
that’s what country music is all about!
The quality of the album as a whole is so
much better than 95% of the other coun-
try albums being recorded today. Sure,
the album is full of “Jesus, true love, the
nuclear family, sensitive men and
enough sincerity to gag a pony’ So
what! That’s Ricky! If you want beer
drinking-honky-tonkin’ stuff, just drag
out one of your Hank Jr. albums! (It
doesn’t matter which one—they’re all the
same!)

Being a songwriter myself, it makes

Correction
Cover photo and color photo on page
34 of the July/August issue were
taken by Melodie Gimple. We regret
the omission.




me feel good when a song says some- |

thing! Anyone with a pencil, table nap-
kin and a third grade education can
write a beer-drinking song!

I'm just glad that some people like
Ricky Skaggs (and Steve Wariner, to
mention another) still have the musical
taste to put out good material with qual-
ity. They also don't try to reach every
economic class in America with every
album. Some people think that a person
who works for the minimum wage in a
factory won't buy an album unless it has
at least four songs about being poor,
working hard or being on welfare.
That’s crazy!

[ just wish the people putting out
good material that have the talent were
the ones getting the awards. They

deserve them, and they're much more |

“entertaining”
Jeff Hudson
Lafayette, Tennessee

Honest Bane—But Why?

When record reviewers offer anything
less than lavish praise about records by
readers’ favorite artists, those readers
tend to respond with letters question-
ing the reviewers' taste, sanity, integ-
rity, ethics, morality and even
parentage. Although I am less than

| Dolly In His Heart
Fan Ron Davis of Simi Valley, California, caught every taping of Dolly's ABC/TV
| show and the opening of Dollywood this year at Pigeon Forge. Pictured here,
Dolly at the May 1st opening parade and at the press conference in her new Dolly
Parton Celebrity Theater on the Dollywood grounds.

Delrin is a registered Trademark of E.l. DU PONT DE ™M NMOLURS & COMPANY [N
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D'Addario!!!

For a limited

time only, you

can take your pick
of D'Addario Delrin:
or D'Addario XL picks.
Mail in the completed
coupon and receive 4
free guitar picks.

Send to: Take Your Pick DXL
J.U Addario & Co.

PO Box J

210 Route 109

E Farmingdale, NY 11735 USA
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1 Address 1
1 City/ Town State :
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TIE BRAND NEW ALBUM FROM
COUNTRY'S BRIGHTEST STAR.
FEATURING THE SONG
“HONKY TONK MOON"

\nw Availahle On Warner Bros.

Recards, Cassettes & Compact Discs.
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MORE COE

The David Allan Coes announce the
birth of a 7-pound baby girl named
Shayanne Sherrill. This is David Allan
and Judy Lynn’s third child. Born in
Jefferson City, Missouri, the young lady
was named for the great record pro-
ducer Billy Sherrill.

e ——

SPEAKING OF BILLY SHERRILL

Prayers went up like the rain reversing
when Music Row learned that Billy
Sherrill went into the hospital with
what he thought was equilibrium prob-
lems when in reality he required open
heart surgery right then and there.
Thank God, he was spared, but it was a

close call. Three valves were replaced |

and pulmonary problems followed. At
this writing, though still hospitalized,
the producer/songwriter is reportedly
making progress. To this I say, Thank
you, God.

Eass i e ==}
TALKING WITH JESSI

Pretty and talented Jessi Colter related
to me how ‘finding a proper dress is
always the hardest part. She was con-
cerned about what to wear to the
Nation’s Capitol when hubby Waylon
Jennings accepted the Horatio Alger
Award along with Carol Burnett, Sen-
ator Bob Dele and several more famed
folks. Directly from the do, I hear that
Ms. Jessi was the fairest of the fair. But
isn’t she always?
s —— ]
CHARLY MCCLAIN AND HUBBY
WAYNE MASSEY LABEL HOP OVER
TO POLYGRAM

The hubby/wife duo of Charly and
Wayne manuevered over to the Poly-
gram label and have been recording
Miss McClain with Wayne and Jim Cot-
ton producing. They promised me the
product would be great.

DADDY HONORED

To tell you the truth, I was impressed
when [ found out Kris Kristofferson

Two reasons why | love country music, the King of Country Music—~Mr. Roy
Acuff-with the greatest country singer who ever said howdy to a micro-
phone—Mr. George Jones. Over these dozen and more years, | have seen
photos that | favored greatly. This, friends, made me shiver.

was honored as “Father of the Year” by
the National Father’s Day Committee. I

|

{

wasn't aware of Kris' accomplishment in |

the area of fatherhood, and I do congrat-
ulate Mr. KK for this honor.

Another ‘Daddy Honor’ is the Ricky
Skaggs single “Thanks Again] penned
by Jim Rushing. By now, hopefully,
this favorite of mine is a standard in
better circles, like yours.
Easeaae=a-— g0 LSS
FARAWAY PLACES WITH STRANGE-
SOUNDING NAMES

The Nashville Bluegrass Band did in
fact go overseas during late springtime.
Working for the State Department, the
group toured the following unlikely
places-Qatar, Iraq, Bangladesh,
Egypt, Israel and Bahrain, an island in
the Persian Gulf. Admitting to myself
that I did not know it all, I turned to the
encyclopedia and looked up Bahrain to
see where it was located. So small, the
island isn’t even on the world globe.
These places are far away and spell
strange. I'm not even really sure just
how to pronounce them. I do, however,
know the lyrics to “I'm Walking the
Floor Over You” and that qualifies me
to write this column!

AT T e e
FIRST LADY AND QUEEN-BOTH
STARGAZERS

First Lady Nancy Reagan and I have
more in common than meets the eye-to-
eye. It is that both of us are stargazers.
See, Nancy is into astrology and
believes in the stars, and I try to see
them as often as I can.

Well, the stars lined up for me in
Nashville, Tennessee, recently. In liv-
ing color and right before my eyes stood
Alabama, Merle Haggard, The Judds,
Randy Travis, Kathy Mattea, The
O’Kanes, K.T. Oslin, Restless Heart
and Ricky Van Shelton. This was
where the stars shine-during the Marl-
boro Press Conference, at the Vander-
bilt Hotel in downtown Musie City. I've
already told you about the Tour and that
as of this writing, 14 good American
cities have already seen parts of the
above line-up performing. Come fall, 16
more red-blooded American cities will
enjoy all or part of the show too. Excit-
ing? You betcha.

Back to the press conference. All the
top media folks, including yours truly,
were in attendance...folks like Country
Music’s Patrick Carr, The Tennessean’s

*
Editor: Rochelle Friedman

Reporter: Hazel Smith
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Robert Oermann and Thomas Gold-
smith, The Banner's Michael McCall,
all the TV folks in town, a rep from
Time Magazine and God knows who
else. Also the label folks turned out in
fine form. Roy Wunsch sure looked like
he was the one to head up CBS, and by
God he does do just that! I also saw Joe
Galante from RCA and Steve Popovich
from Polygram. Janet Azrak repre-
sented Warner Bros.

Alabama has sold a lot of records, but
Merle Haggard has put in the most
time and has probably broken the most
hearts, so press, as we were, gave Hag-
gard the biggest hand. Greatness just
oozes from his presence. Besides, when
he’s on, there ain’t nobody can touch
him. Merle was escorted by good guy,
Frank Mull. I want this said, on the
level, once and forever—The Judds are
lookers. Naomi ‘Mama’ Judd looks best
in photos; however, Wynonna ‘Baby’

il |
Mariboro Couniry Viusie

o

What a line-up! Pictured from bottom
left are: (seated) K.T. Oslin and Randy
Travis; (second row) Merle Haggard,
Wynonna Judd, Naomi Judd and Ricky
Van Shelton; (third row) George Strait
and Kathy Mattea; (fourth row) Jamie
O'Hara and Kieran Kane of The
O'Kanes; (fifth row) Jeff Cook and
Randy Owen of Alabama; (sixth row)
Greg Jennings of Restless Heart and
Teddy Gentry of Alabama; (seventh
row) Dave Innis of Restless Heart and
Mark Herndon of Alabama; (last row)
John Dittrich, Larry Stewart and Paul
Gregg of Restless Heart.

20  Country Music

THE CREAM OF THE CROP

Kitty Wells, Del Woods, Jan Howard, Skeeter Davis, Minnie Pearl, Dolly
Parton, Jeanne Pruett, Norma Jean, Jean Shepard. In the back row are Billy
Deaton and Johnny Wright. These country greats got together at the
Ryman Auditorium for the taping of the Dolly Show last spring and we
couldn’t pass up a chance to feature it in the magazine.

Judd is so beautiful in person. I'd go as

| far as to say that she is one of the most

beautiful girls in Nashville show biz.

On to Randy Travis who looked
naive, kind, cute, talented and tired.
One of our better singers, Randy moved
slowly through the crowd after the
press conference. The golden boy of
country music is still the country boy
fulfilling a hillbilly dream. I do hope he
finds a lot of happiness along the way.
Lord knows, he deserves it, as hard as
he works. Kathy Mattea made the tour,
and I for one was happy to see this.
Show promoter Ben Farrell really likes
Kathy as a person as well as an enter-
tainer. She is a great performer whose
star is just starting to rise. With a cou-
ple of Number One singles chalked up,
the West Virginia lady could very well
be the CMA’s Female Entertainer in the
next year or so. She has the class, the
presence and the voice, plus a danger-
ously good producer in Allen Reynolds.
I'd vote for Kathy.

Also on hand were The O’Kanes, who
have their second album out. With their
different sound, they should round out
the tour nicely. Jamie O’Hara, who is
the ‘O’ in this duo, is a first-name buddy
of mine. We have hung out nights until
the morning milkman has come and
gone. He and partner Kieran Kane
have penned several hit songs for others
and are now doing it for themselves.

[ K.T. Oslin? What can I say? This girl is

after my own heart. She is writing and
singing for me! Surely she didn’t intend
it to be this way, but it is true. Her
songs fit me like Spandex (Heaven for-
bid). Besides, she sings a notch above
most. Makes me proud to be female too.
Hey, K.T., do you have a K.T. flag I
can fly?

Restless Heart leaves me unrestless.
Those guys are so cute and they sing
good, too. Personally, I find the boys to
be very nice and predict they will go far.
With one gold album behind them, Rest-
less Heart gives a great balance to the
show. These young men will draw young
folks out to see our great country
musie, just as Alabama did before
them. Ricky Van Shelton is on the
upswing, and there should be a continu-
ation of Number Ones for him. His first
album, Wild Eyed Dream, certified
gold, and he has two Number One sin-
gles to his credit. I look to see him in
silk undershirts for his next album
photo. I figure promoter Farrell has
excellent hillbilly taste to choose Ricky
Van as a newcomer for this exclusive
tour. And little old soothsayer me sees a
very bright future for Mr. Shel
ton...how could it not be with Roy
Wunsch, Joe Casey and Mary Ann
McCready as CBS cheerleaders!!

Now let’s talk about the man of my
dreams, George Strait. Girls, hear me
out. Really, I like all of you. So, please!
Don’t get jealous. Only I met with
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New Mexican
Cattle Rustler

The toughest hombres

ever slapped leather.

Jesse James. John Wesley Hardin. Billy the Kid. Clay
Allison. Butch Cassidy and his Wild Bunch. Each a
legend in his own time. But what was the truth behind
the myths?

Now there’s a book with the answers: The Gunfighters,
from TIME-LIFE BOOKS, tells the real story of the old
West. You'll learn the truth about:
® John Wesley Hardin—so mean, he once shot a man
just for snoring . . . he had 44 notches on his gun.
¢ Bat Masterson, who filed the hammer off his six-
shooter until “the blamed gun would pretty near go off
if you looked at it . . ."

* Judge Roy Bean—the only Justice of the Peace ever to
fine a dead man $40 for carrying a concealed weapon . . .
and all the rest.

Rare photographs show what the West really was.
You'll see the weapons the gunfighters brandished, the
saloons they gambled in, the women they fought over,
and the lawmen who hunted them down. Plus classic
Western art by master Charles Russell—and more in 238
pages of high, wide and handsome excitement.

The Indians, The Cowboys, The Gamblers, The Trail-
blazers, The Pioneers, books that capture that marvelous
blend of fact, legend and myth, known as the Old West.

Now you can meet
them face to face

in The Gunfighters

Enjoy The Gunfighters for 10 days free as your intro-
duction to THE OLD WEST series. If you decide to keep
it, pay just $12.99 plus shipping and handling. Future vol-
umes, such as The Great Chiefs, The Cowboys and The
Gamblers, will come, one at a time, about every other
month. Same free trial. Same low price ($16.99 plus ship-
ping and handling in Canada). There’s no minimum
number to buy —and you can cancel at any time.

Mail the coupon or reply card, or for faster service, use
your credit card and call toll-free 1-800-445-TIME, 10 A.M.
to 11 PM., Eastern Time (for customer service, call
1-800-621-7026; in Illinois, 1-800-572-8255).

®

T

® Authentic reproductions and
photos, many in color

® 238 pages

® The look of hand-tooled leather

. volumes under the terms described in this ad. Branch CIDNP5

(THE OLD WEST )--===--———-

Authentic Winchester
Belt Buckle FREE
with purchase of

The Gunfighters

TIME| TIME-LIFE BOOKS
Box C-32066

LIFE Richmond, VA

BOOKS ;35412066

YES, 1 would like to examine The Gunfighters for 10 days free
as my introduction to THE OLD WEST. Also send me future

Name (Please I'rint)
Address

City
State/Province Zip/Postal Code

Send no money now. All orders subject to approval.
1987 TIME-LIFE BOOKS INC.




George Strait. I mean, there we were,
eyeball to George! Can you dig it? He
was a heartbeat away. The curl of the
left lip was in touching distance from
me. And being the upstanding lady that
mama raised, I just gave him the street
address of my house and inquired as to
how much he charged to do personal
appearances! Girls, I would not lie,
George Strait is the prettiest man I
have ever laid eyes on in my life. I swear
before God, I told him so. I couldn’t help
it. My heart was doing ninety, and I
wanted to do time for bigamy everytime
I looked at him. All I could think of was,
“Sing to me, darling”...“The Chair,
“Does Fort Worth Ever Cross Your |
Mind” or “Mary Had a Little Lamb”! 1
didn’t care. Listen girls, George has got
a scar under his chin that I hope to lay
claim to. Yes, rumor has it that I bit
George. (Dream on, country girl.)

George continues to fill houses every-
where he goes. The Strait choice for the
show showed great taste. Genuine tal- |
ent. Let’s thank Marlboro for the shows, i
folks. And I want to thank you fans also.
By now I trust that you know that for |
every ticket purchased for these shows,
one dollar goes to Second Harvest, our
country’s only national food bank. Have
fun and feed the hungry at the
same time.

If this isn’t enough, the Marlboro
folks are also sponsoring talent contests
in each of the 30 cities with Grand
Prizes to be awarded in the fall at the
end of the tour. Hats off to stars, Philip
Morris/Marlboro, Ben Farrell and Var-
nell Enterprises. Last but not least,

=

Roy Wunch and Ricky Van Shelto-n
share the gold.
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Dillard and Rodney Dillard.

the live shows, buy recordings, join fan
clubs and make all of this possible. We
owe it all to you.

e e = = 3

| THEM DARLING DILLARDS

Years ago The Dillards stumbled upon
a job as The Darlings on The Andy
Griffith Show on TV. Recently the

| band reunited with actor Denver Pyle,

who played the part of Briscoe Darling
on the ever-popular show. Please know, I
saw this and can attest that Pyle was
playing, not sipping the jug!

For your information, Doug Dillard
lives here in Nashville and is playing
around town and at bluegrass festivals.
Rodney Dillard spends most of his time
at Silver Dollar City in Branson, Mis-
souri, where he performs everyday for
the tourists who invade this garden
spot of the Ozarks.

MORE STARS ADDED TO WALKWAY

The following artists placed their
names in stars at the Country Music
Hall of Fame during the week of Fan
Fair: Eddy Raven, George Morgan
(posthumously, thanks to his family,
friends, fans and daughter Lorrie Mor-
gan’s fan club), Highway 101 and The
Judds. The Judds also presented the
Foundation with costumes they wore to
open the CMA Awards Show in 1985.
Mama Naomi also presented a nurse’s
uniform while Baby Wynonna donated
some high school memories-or should 1
say memorabilia. Folks, if I were
famous, I could fill up three Halls of
Fame and still have enough junk to run

The Dillards. Left to right are Denver Pyle, Dean Webb, Mitch Wayne, Doug

‘ hats off to you, the fans, who support | out the door into the street!

0.B. McClinton’s star was placed in
the Walkway also. You true-blue fans
know that O.B. passed away in Septem-
ber 1987, after a long, painful struggle
with cancer. Friends begged and col-
lected the needed dollars for the star,
and O.B. saw it just a few days before
his demise. Don’t you know his dark
eyes twinkled when he saw his star for
the Walkway at the Country Music Hall
of Fame. And don’t your eyes tear up
from missing his talent, wit and great-
ness. I'm happy to report that Dwight
Yoakam placed his star in the cement,
too. Nobody was prouder or happier
than the long-legged boy from Kentucky
via Ohio, Tennessee and California. He
does love the old-time country music.
And nobody sings the old songs with
more conviction than Dwight.
== _—=__ ——=—-——"—--. -

MAYDAY FOR RACHEL AND
RICHARD DENNISON

| Rachel Dennison of 9 to 5 TV fame and
hubby Richard Dennison, member of
Acapella, the harmony singing group
on the Dolly TV show, are the proud
parents of a baby daughter. The baby is
the niece of the great Dolly Parton.

- ————— = ___—_ ]

LITTLE CRYSTAL AND BIG NED RAY

Crystal Gayle and porcelain designer
Helen Boehm presented Tennessee
Governor Ned Ray McWherter with a
fine porcelain replica of the Tennessee
state flower, the iris. The Governor
reciprocated by presenting Crystal
with a plaque designating her Outstand-
ing Tennessean. Crystal is the proud
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FALL AND WINTER MERCHANDISE

JUST FOR YOU!

#139 #144

“WILD STREAK” T-SHIRT Black wi/colored
print. Large Hank eagle on back. Sizes | &

S-M-LXL $10.00 (#139) SRR
“WILD STREAK” SWEATSHIRT White ‘7‘;. (Rde o
w/red, black & gold print. Large Hank eagle ; -

on back. Sizes: S-M-L-XL-XXL! )7
$20.00 (#144) R

HANK JR. JEAN JACKET Lightly stone-
washed w/personalized metal buttons and Ny
Hank tag on pocket. Large red, white, blue '
and gold Hank eagle on back. Part of the
HANK WILLIAMS, JR. COLLECTION.

Sizes: S-M-L-XL-XXL $50.00 (#430) a,zV’L Eak-
. Be um ¢,
HANK SCARF Black wiwhite Hank eagle w1ad w0s| 8300 ,over'Fy / ht
and trim. Great for ¢old winter days! (#626) 00’ 24' X 2i9ht from the
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back. Sizes: S-M-L-XL $10.00 (#150) ) —ASK ABOUT JOINING HANK'S FAN CLUB!
; [ POSTAGE & HANDLING RATES
COUNTRY BOY UNION SUIT w/white Hank "
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owner of a shop, her namesake, that fea-
tures elegant crystal, stemware and
china.

U TR i e (i SIS T e i s |

A RECORD CALLED SIGNATURES

If you're into songs and songwriters,
then you will be into this record called
Signatures on RCA. Utilizing the tal-
ents of Don Schlitz, Bob McD)ill, Mark
Wright, Rhonda Kye Fleming and Mike
Reid, how could it miss? All the songs
are good, but I'd have to say my favorite
is the Bob McDill-penned tune, “Song of
the South” If you don’t have a record
with a copy of this song on it, I suggest
you buy this one. Believe you me, you
won’t be sorry. Killer song!

SR kR R T S e S S T e

DOLLY/TALES

All smiles, Tennessee’s all-star undis-
puted Queen of Hearts and musie, Dolly
Parton, doesn’t seem the least bit dis-
turbed that her television show has
been cancelled. I swear, I am convinced
that Dolly Parton, who is one of the
sharpest females on either side of the
Mississippi, would have been much bet-
ter off in the TV department if she had
used homefolks and kin folks and left
Hollywood and Rodeo Drive to the
natives. She could have kept herself, her
music and her show in Tennessee.

Our Miss Dolly
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Don Schlitz, Bob McDill, Mark Wright, Rhonda Kye Fleming and Mike Reid—their
music makes up the Signatures album.

But we never have to worry about
Dolly. She is busying herself making a
movie titled Steel Magnolias. Then she
will busy herself making a phonograph
album with Tennessee roots, reportedly
bluegrass; however, if I had to make an
educated guess, I'd say it would lean
toward the Trio album or that great
Roses In the Smow album that
Emmylou Harris had out about 10
years ago.

All of you know how I get in the mid-
dle of everything if I can. Well, it was
my luck to learn this wonderful story.
Dolly was home in Nashville and was
planning to meet with her producer on
the album. His name is Ricky Skaggs.
Dolly’d been in California so much she
didn’t have a good guitar at home and
wanted Skaggs to bring one. Neither
did she have a good tape recorder at the
house, so she asked Skaggs to bring one
of them, too. This was too funny for
words. I said to the great Don Warden,
Dolly’s road manager, “Poor little thing,
she ain’t got no money, so somebody
needs to bring her a guitar and a tape
recorder”’ Warden allowed as how we
needed to do a benefit for Dolly, and I
figured the perfect spot would be the
Station Inn. Poor musicians can always
count on a benefit at the Station Inn in
Nashville. And you know, I've heard
some awful good bluegrass music there
too! But as I said, don’t worry about our
Miss Dolly. A late rumor is that she will
be developing a 30-minute sitcom for
ABC. No word as to whether she’ll be in
it or not. But, whatever, it just proves
you can’t keep that country gal down.

MOVIE-MAKING HOYT

On the heels of the made-for-TV movie,
Desperado: Avalanche at Devil’s Ridge,
an NBC Movie of the week, Hoyt Axton
found himself in the beautiful Bitter
Root Valley near Hamilton, Montana,
filming Waiting for Salazar. The latter
is a Disney project.

MILLER MIGHT BE INTO MOVIES, TOO

Roger Miller has made a blooming mint
on the Broadway show Big River, for
which he wrote the music. Now he is
discussing the possibility of bringing
the hit show to the motion picture
sereen. Another rich hillbilly getting
richer.
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MOORHEAD, MISSISSIPPI NEVER
SHINED BRIGHTER THAN WHEN IT
SHINED ON JOHNNY RUSSELL’S DAY

The entire population and then some
turned out to see their favorite son, Big
Johnny Russell, who had his own day in
his hometown. TV host Ralph Emery
flew down for the big day at Mississippi
Delta Junior College. Proceeds from the
sold-out concert established a scholar-
ship in Johnny’s name at the school.
Some friends who joined Johnny for the
celebration were Stella Parton, Little
David Wilkins, Dickey Lee and Alex
Houston. Folks with good taste who
sent Johnny congratulatory telegrams
were Dolly Parton, Chet Atkins, Ala-
bama, Randy Travis, Johnny Cash,
Lawrence Welk, Conway Twitty,
Loretta Lynn, Ricky Skaggs, The
Whites, Charley Pride, Roy Acuff and
the Grand Ole Opry’s main man, man-
ager Hal Durham.
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THE GREAT DOC WATSON HONORS
HIS LATE SON, MERLE WATSON

It was a great day in the North Carolina
mountains. Doc Watson was thrilled
with the turnout of entertainers, espe-
cially the fact that his old friend,Earl
Scruggs, came out of a six-year retire-
ment to pick at the event at Wilkes Com-
munity College in Wilkesboro, N.C.
There was one young Japanese banjoist
who heard that Scruggs was gonna pick
the five-string again, and he called from
Tokyo to verify that it was true. The fan
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married his bethrothed, and traveled to
the event for his honeymoon. Louise
(Mrs.Earl) Scruggs told me that she'd
never witnessed such an emotional
scene. When the show ended, the young
man from Tokyo went up to Earl with
tears running down his face and
embraced him. As he held on to Earl,
his tears ran down the front of Earls
suit and dropped on the ground. If that
isn’t love, God never made a banjo.
Some of the other great performers who
made the day great for Doc were Mac
Wiseman, Grandpa Jones, Marty
Stuart, Jim Shumate and Ramona
Jones.
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LORRIE WORKING

Pretty Lorrie Morgan is recording and
on the road. I'm betting on her being a
huge star. She’s grown up on the Opry
and now she’s married Keith Whitley
whose career is taking off too-me, I'm
expecting great things from this hand-
some couple.
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WILLIE AND CONNIE HAVE
SEPARATE MAINTENANCE AS THEY
SAY IN HOLLYWOOD

Rumor has it, as they also say in Tinsel-
town, that Willie Nelson and his wife of
17 years, Connie Nelson, have called it
quits recently. Connie hates Austin so
she’s moved to the West Coast with their
younger daughter. Willie’s constant
companion is a Miss DeAngelo, whoisa
makeup artist he met on a movie set a
while ago. I understand that the young
lady is the same age as Willie's oldest
daughter, Lana Nelson, whom I adore.
Good luck, Willie. Good luck, Connie.
Willie, keep them hits a-coming.

e ————
ANOTHER CARTER ON BOARD

Rosey Carter, daughter of June Carter
Cash and June’s second husband Rip
Nix, signed a rock recording deal with
the new indy label Airborne. Rosey’s
producer is Mike Daniels. I understand
that Rosey has married Mike Daniels at
the Johnny Cash'June Carter lakeside
palatial mansion in Hendersonville,
Tennessee. Our best to Rosie in her
career and marriage.
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24 HOURS OF STRAIT GEORGE

Now that my hero George Strait has a
52-minute home video, why I can have
him in my bedroom every night singing
for me like God always meant for him to
do from the beginning. This project
was filmed New Years Eve at George’s
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CMM UPDATE: connie Smith
—

c onnie Smith is back. Twenty-four
vears after “Once a Day” became
her first Number One hit, the first of
many Top Ten successes, Connie left
the business to raise her family. “A
lot of people thought I quit country
music to go into gospel, but I didn’t,”
she days. “I totally quit. There just
wasn’t enough of me to go around
with the babies very small, so I just
quit, period”

She’s found that starting a come-
back can be anything but a breeze,
even on the road. “It used to be if you
had a record, you could work the road
all you wanted to. Now if you don’t
have one on the charts, they don’t
want to book you. The few dates I do
work, we have record crowds, good
response and we get booked back.
This year we have more bookings
than ever; it’s like a steady growing
process”

Connie feels her onetime practice
of including Christian testimony
onstage (her husband’s an ordained
minister) may also have hurt book-
ings. “Promoters feel I'm gonna
preach because I’'m a born-again
Christian. On my shows I used to
give a testimony. I do at a gospel
show or a church, but as far as my
country shows go, I don’t. But there’s
not been a way of them knowing that”

A veteran Grand Ole Opry mem-
ber, she views changes in Opry audi-
ences with mixed emotions. The
reason for change? Non-country fans
attending the shows. “Once in awhile
we have a get-down, stompin’ Opry-
land crowd. But so often now you go
onstage and come off shakin’ your
head sayin, ‘Why are they so asleep?
It used to be everyone came to see

sold-out show in Dallas’ Reunion Arena.

George sings 16 of his best. Producer
of the project was manager Erv Wool-
sey. Associate producer Danny O’Brian
is the in-house booking agent for
George. Just so you know I dine with
the finest and keep my p’s and ¢’s strait—
I have been to lunch with Misters Wool-
sey and O’Brian. Talk about big-timing.
Why, I dine with all the biggies.

the Opry stars. Now it’s part of the
Opryland group, and it’s almost like a
sideshow. People come in to see
whether they like it or not. We’re
having to go out and sell ourselves
for the first time to half the crowd,
and it’s divided”

New recordings are now the top
priority in her comeback plan. “I
think the only missing ingredient is
a record on the charts? But, she
adds, “I decided I won't record again
until I can record the type of thing
that is me” She’s talking with a major
label following a brief, disheartening
stint with CBS.

CBS told her, “We need... a
female Ricky Skaggs” “Which is
what I am] she explains. “But before
I got to record, something switched.
They didn’t want that. Then an exec-
utive said I was unsellable in today’s
market. His expertise was market-
ing. The two singles CBS released,
they didn’t do anything with! Music
Row, she says, is “all marketing now.
It used to be heads of the companies
were creative people that worked
their way up from guitar player or
piano player”

Family life, however, still takes up
much of Connie’s time. She became a
grandmother in early April, and
with three kids at home and one in
college, she admits, “I'm a very busy
lady. I've got a trip comin’ to Norway
in July, where my grandbaby is, who
I haven’t seen. If it works out I'll be
working with Tommy Collins. We've
been tryin’ to find time to write so
I'm looking forward to doing some
writing as well as performing”

~RicH KIENZLE

B o e e e
THOUGHT YOU'D LIKE TO KNOW

SKB’s (Schuyler, Knobloch and Bick-
hardt) first trip abroad takes them to
Fuitigen Festival in Switzerland. The
festival, geared toward songwriters,
could not have three finer reps from the
good old USA than the SKB trio. Them
hillbillies can sing a mean tune, too.
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Welcome to Hurricane Mills, Loretta Lynn's
mansion in Tennessee. Today the Queen Bee of
song 1s opening her home to TV cameras,
reporters, photographers and fans alike. Its to be
a museum, and Loretta 1s the perfect curator.
Within are many collections, souvenirs and
famaly remembrances which have touched the
star deeply. During the afternoon, we get to see
two sides of Loretta—the woman behind the songs
and the career woman who s back with a new
album and a new road show.

awash with the colors of the season.

The dogwoods and crimson azaleas
are in full bloom. The green pastures
west of Nashville, along Interstate 40,
where Black Angus cattle stand still as
stones along meandering creek banks,
are a bright crazy quilt of dandelions,
buttercups and violets.

It’s just a hop, skip and a jump further
on down the interstate, just about 65
miles west of Nashville, to Loretta
Lynn’s 3500-acre dude ranch. And on
this particular afternoon, it’s not partic-

t's a near perfect day in late spring,
and all of Middle Tennessee is

ularly hard to spot the Queen Bee
herself.

Nope! There’s ol' Loh-retty right
there! She’s out in the yard of Hurricane
Mills, her exquisitely restored 14-room
ante-bellum plantation mansion. She’s
in blue jeans and sneakers, and she’s got
on a pink sweat shirt that says (of
course) “Loretta Lynn’s Ranch”

On this particular hectic afternoon
(not that they aren’t all hectic where she
lives), she is flouncing cheerfully
around the yard, being trailed by a TV
camera crew from The Nashville Net-
work. Moving around the wide lawn,

by Bob Allen
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which is splotched in afterncon sunlight
and ornamented with giant ceramic
lions, deer and other assorted larger-
than-life animal statuary, she points out
all the flower beds she’s put in this
spring. She pauses long enough to
respond playfully to one of her
employees who's been on her case about
something: “Why don’t you stick it...”

This day, it turns out, is a partic-
ularly special one in the world of
Loretta Lynn-and hence, in the world
of country music at large. That's why
she’s in off the road for a day or so.
North Carolina, Southern Virginia,
Indiana...nobody in her entourage can
quite remember where they’d just come
in from the night before, or where
they’d be going the next morning. As
Loretta later explains, it all looks the
same from the back room of her bus with
the shades pulled down. “Honey, this
year I'm workin’ harder than ever...
over a hundred shows, and more comin’
And it ain’t my fault!”

The occasion that takes her away from
all her touring is Loretta’s announce-
ment that she is about to open the
ground floor of Hurricane Mills, her
home (or at least one of a half dozen or so

Megan, Loretta's gro;\ddoﬁghter, shared the excitement of Hurricane Mills.
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homes she and her husband Doolittle
maintain in Nashville, Hawaii, Mexico,
Caribou and elsewhere) to the public for
tours. It seems that some time ago,
after the death of her son Jack, Doo told
her that due to bad memories and the
lack of privacy, he was not going to
spend another night in the house at Hur-
ricane Mills. Loretta says she held out
for a while, spending nights in a trailer
she parked in the driveway. But then
she too decided to move her permanent
base to her Nashville home. Though she
insists she does still reside at Hurricane
Mills now and then, one gets the
impression it’s a lot less now than
it is then.

In response to Loretta’s decision, the
country music industry’s media machine
has fallen into dutiful lockstep, treating
the Queen Bee’s new “open house” pol-
icy as if it were the biggest news since
the Nicaraguan cease-fire, The Nash-
ville Network camera crew has been at
it since mid-morning, shooting yards of
footage. From the looks of it, they're
putting together sort of a slick little
piece with a Lifestyles of the Rich and
Famous feel to it. Loretta touring her
grounds, Loretta descending the grand

staircase, Loretta greeting her fans,
ete....one assumes the champagne
music will be dubbed in later.

There are also a couple of other radio
and print media reporters who’ve been
in and out in the course of the day,
“oohing” and “ahhing” deliciously over
the crystal chandeliers and Loretta’s
extensive doll collection and asking the
kinds of incisive questions for which
they're famous. Things like, “You're
wonderful, you're unique, you're fabu-
lous, Loretta! How do you do it
all!?”....“Do you really use Crisco?”

Then, of course, there’s Yours Truly,
in his worn corduroys and L.L. Bean
moccasins, schlepping around the house
with a camera and $100 cassette
recorder, capturing such “Loretta”-
cisms as: “I ain’t got no hair on my legs
now. It’s hard to be hairy when you're an
Indian!” And: “Please don’t tell nobody
I'm crazy”

Yet there are other things going on in
Loretta’s life as well, which seem to
make this an appropriate time to drop
in for a visit. After a long time in limbo,
she's at last making an attempt to bring
her recording career out of suspended
animation. She’s got a new album, Who
Was That Stranger, which is her first in
several years. And, she adds, there’s a
new duet album with her long-time
musical partner Conway Twitty in the
works as well,

“I'd only had one album out in seven
years before this one! she explains
between cameras shots and her elabo-
rate personal histories and commen-
taries on nearly every item in her
sitting room. “I've been doin’ two shows
a day, and still turnin’ ’em away, so I
figured why worry about it.

“And then, after I lost Jack, I got to
where [ just didn’t want to do anything}
she adds, referring wistfully to her 34-
year-old son who died several years ago
in a freak drowning accident near Hur-
ricane Mills while crossing the rain-
swollen Duck River on his horse. “You
just feel like, why? Why do anything?

“I'm kinda glad anyhow’ she suddenly
brightens up again and points up at the
wall over the grand staircase which is
literally wallpapered with covers of the
many, many albums she’s recorded since
her very first in 1961. “I got eighty-some
albums out already. [ kinda figured that
that was enough for a while!

“That there one’s my favorite) she
points enthusiastically at one particular
cover photo from quite a few moons ago
which features a decidedly younger
Loretta Lynn with a stern cast to her
eyes. “It shows my meanness....And
see those ones there?” She points at
three of her early MGM releases. “All
three of them covers was taken on the
same day. That’s how cheap they was
back then!"
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Christmas and Happy New Year”
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2507 *May the Great Spirit bless you, your
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ing happiness. Merry Christmas and Happy
New Year” —artist Ted Blaylock

2269 “In every home, in every heart, the
lights of friendship glow. .. it's time to greet
the friends it's nice to know." “Merry Christ-
mas and a Happy New Year™ —artist K. Eberts
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1822 -christmas Greetings” (from Charlie
Russell’s personal Christmas card for 1915)
“Wishing you a Merry Christmas and a Happy
New Year™ —artist Charles M. Russell

2388 “In every home, in every heart, the
lights of friendship glow . . .time to greet the
friends it's nice to know.™ “Merry Christmas
and a Happy New Year™—artist Ted Blaylock

1883 ‘wnen pine trees bend with heavy

snow and trails are hard to find...brings
memories to mind..." “Merry Christmas and
a Happy New Year™—artist Katheryn Williams 8.
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ake One. The TNN camera crew

is all set up now for a Secarlet

O’Hara-style grand entrance

shot of Queen Bee Loretta com-
ing up the steps of her porticoed front
porch and walking through her hig front
door. The cameras roll, and here comes
Loretta with a big smile on her face.
Only instead of turning left and going
in the sitting room like they wanted her
to, she swerves right, and the camera
loses her.

“Loretta)’ the director/host says
shyly, “we wanted you to go that way”

“Bull...shoot!” The Star shouts and
petulantly stomps her foot, more in jest
than in anger. “You never told me where
to go!”

“Can we try it again?” says the direc-
tor uneasily.

“Okay, but you gotta tell me where to
go, she laughs and gives them a good-
natured scolding. “And you better get it
right this time!”

As Loretta, with her small entourage
of visitors and employees in tow, pro-
ceeds with the grand tour of the first
floor, une is struck by the vast collection
of stuff she’s pulled together here.
Priceless antiques are stuffed into glass
cases and cabinets, on display right
next to the kind of made-in-Taiwan doo-
dads you get at roadside souvenir
stands for $1.99. There’s Indian art, pre-
cious china, 150-year-old Bavarian
cuckoo clocks, Avon plates, dolls and
knicknacks and bric-a-brac of every
size, shape, description and price range.
There’s Doo’s gun collection, there’s
some furniture and clothes used in the
movie Coal Miner’s Daughter, and there
are fancy lace curtains Loretta says she
made herself. There’s pictures of her
children and grandchildren. There’s a
headless mannequin. (“I'll put a head on
her someday, Loretta blithely responds
to the obvious question.) There’s an
antique milk churn that once belonged
to her mother, the lid of which one of her
granddaughters accidentally stuffed in
the garbage compactor. In the kitchen
there is a wall-full of elaborate wood
etching designs. “Doo drawed a dirty
one; she points to one vaguely sugges-
tive little wood-burnt curly-cue. “And I
had to do something with it to clean it
up, as you can see’

Then there’s the downstairs bath-
room, of which she is particularly
proud. It's bigger, more lavishly deco-
rated and luxuriously furnished than a
lot of people’s club cellars. “I chose them
colors myself] she prattles with light-
hearted self-satisfaction as she points
out, the room’s recurring green and blue
motif. “You know that’s the same colors
as my house in Hawaii! I’'m gonna make
my bathroom in Hawaii green and blue,
too. I love green and blue-it’s brown
and gold right now....That is, the bath-

BLACK AND WHITE PHOTOS BY BOB ALLEN

Loretta’s home is
filled with pre-

cious anfiques

and memories. !
Her grandparents’
picture is just one

of a number of

family treasures. |
The mother of six

and grandmother

of 11 now has |
more time o

spend with them

than ever. But her
career is sfill
important. She

says this year

she's working over

a hundred shows.

room in Hawaii. Then I got one blue and
blue bathroom, and the one in Nash-
ville is pink and green....”

And so on.

At this point Loretta marches over
and opens up a wood and glass cabinet
to afford the TV people a closer inspec-
tion of one of her artifacts. In the pro-
cess, though, she accidentally trips a
burglar alarm. It fills the house with an
awful buzzing, sets the dogs howling
and frightens Loretta herself so bad
that she hollers and looks like her hair is
about to stand on end.

kay now, it's Take Two, folks!
The TNN crew wants a little
live-action footage of Loretta
hobnobbing and inter-relating
with “the public” Fortunately the ranch
has already opened for the season. An
estimated 400,000 paying visitors a year
troop through to tour the house,
Loretta’s museum, the recreated west-
ern town and the new coal mine-an
exact replica of the one Loretta's father

worked in-that is presently being built
in the side of a nearby hill. They’ll also
partake of the camping, horse-riding,
live music shows, motoreycle races and
other on-going events held each summer
on the huge ranch. So fortunately,
there’s a sizable flock of Mr. and Mrs.
John Q. Publics already peering over
the fence into her front yard with their
cameras. They are naturally beside
themselves with excitement over an
impromptu visit from the Queen Bee
herself, who comes strolling down the
walk with her two-and-a-half-year-old
granddaughter Megan in tow and a big
smile on her face.

In this setting Loretta really comes
alive and reveals herself as the master
politician that she is at heart. As she
leans over the chest-high gate and
clowns, jests, banters and jokes with
the visitors, it’s clear that she’s enjoying
this visit as much as anyone. Her spirits
lift perceptibly, and she’s all smiles and
laughter as she signs autographs, poses
for pictures with Megan and kisses
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babies that are handed up to her. With
her typical good-natured dizziness and
aplomb, she answers even the most off-
the-wall questions that are put to her.
“Those TV people are tapin’ this now}
she playfully warns the guests. “So if
there’s anybody out with another man’s
wife, ya better run!”

Looking closely at Loretta’s distine-
tive and famous facial features as they
are etched in the sunlight, one cannot
help but be a bit awe-struck as to how
remarkably well this 52-year-old mother
of six and grandmother of 11 appears to
be holding up. Especially when you con-
sider that through the years, she’s been
haunted by a whole catalogue of bizarre
ailments, including migraines, high
blood pressure, hypoglycemia, depres-
sion, ulcers, a former “nerve pill”
dependency, and an unexplained series
of seizures and black-outs. In fact, on a
good day-like this one seems to be-she
could probably pass for being ten years
younger than she really is-the subtle
crow’s feet lines around her eyes and
mouth notwithstanding. “Uhm, wait a
minute, I gotta think? Fifty-one? Fifty-
two?...,” she responds hesitantly when
a man in the crowd asks her age. “Ya
know, half the time I can’t even remem-
ber it. That's the truth!”

ake Three. The TV crew, after
about eight or nine hours of gen-
erally driving everyone crazy,
finally packs it in. Loretta is sit-
ting at the kitchen table. It’s the first
time in hours that shes been off her
feet. But she’s still going 60 miles an
hour, trying to do an interview while
dabbling in a half a dozen other little
projects and talking to a half a dozen
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other people at the same time. Lurking
nearby is Ken Riley, Loretta’s long-time
road manager. He is a handsome man
who wears a look of chronie, disgruntled
impatience which, one assumes, comes
with the territory-that, plus a dozen
years or so of trying to bestow some
sense of order on the benevolent chaos
that seems to be the ruling force in his
boss’ life and career. “You ’bout done?”
he asks me roughly ten minutes after
I've sat down to start my interview, and
roughly two and a half hours after it
was supposed to have started.

Loretta, meanwhile, is polishing up
an old antique picture frame that con-
tains an ancient, yellowed photo of her
maternal grandparents. Then, out of
the blue, she is suddenly rattling on
about this weird addiction of hers...
buying shoes:

“You know, when I was young, I never
had shoes. I never had nothin’ This has
to be it, because now I got shoes with
the tags still on ’em, that I can’t even
wear. But I cannot pass shoes in a store
window! If I pass a store with shoes, I'm
gonna go in and buy five or six pair,
whether I ever wear ’em or not. And I
don’t buy just one pair. Sometimes I buy
four or five. Not real expensive ones,
but forty, fifty, maybe a hundred dollars
each. It's awful! I got shoes I don't...
Now what’s wrong with me?” she
whines, as if really expecting someone
to analyze her Imelda Marcos-style
shoe-shopping compulsiveness for her.
“I'll put 'em on and I'll just wear 'em a
little bit, so I can give 'em away for
charity or somethin’. But I cain’t stop.”

Now that Loretta has sat still long
enough to make herself a stationary
target, she is besieged by a seemingly

endless stream of granddaughters,
nephews, uncles, nieces and in-laws, all
of whom seem to be employed by her in
one way or another, and all of whom
seem to have either a complaint or a
money problem. “Loh-retta, come look
what they done to that tractor!” “Loh-
retty, you sent them girls out with the
money to bring back sausage and bis-
cuits two hours ago. What happened to
’em?” “Grandma, I wanna have my wed-
ding in the big church, but I cain’t
affordit....” It is obvious that the whole
set-up here at the ranch, which employs
35 people or so, is as matriarchal as a
beehive. And o' Lohretty is both the
queen bee and the chief cook on the
gravy train.

“There have been times in my life
when I felt like I was nothin’ but a tree
people thought they could pick money
off of} she sighs wearily. “There’'ve been
times when I felt like I was worth more
dead than alive.

“Every day on the road I hear these
sob stories: ‘I got ten kids, my husband’s
just died, we don’t have nothin’ to
eat...” Well, it used to be I'd shell out
five hundred, a thousand dollars, what-
ever [ had on me, to these people. This
went on for years, until I started
checkin’ with the police. Then I found
out some of ’em had more money than
I did!

“Sometimes,” she sighs again, “it’s
like you're a big pie settin’ there on the
table, and everybody runs up and gets
their piece of you, and when it’s over, the
plate’s empty. I think that’s one reason
why Doo got so he didn’t wanna live
down here no more. He'd get up at four
in the mornin, and by five, there'd
already be people here, wantin’ some-
thin. And it’s almost the same way
with me”

As the afternoon wears on, Loretta’s
off and running. First she recalls an
experience from many years ago, when
she was a small child sharing a bed with
her aunt and uncle on their wedding
night. “It was one of them old bed ticks
made of corn shucks, and if they made
any noise, I never did hear it. But I
know they musta moved sometime; they
ended up with six kids!” Then all of a
sudden, she’s describing her adventures
at an awards banquet just a year or so
ago. “Here I am settin’ there with this
big old gold medal hung around my
neck, next to this mad scientist from
Johnson & Johnson and this other feller
who split the atom. They spent ten min-
utes tellin’ all the things I'd done in my
life, and half of 'em, I swear I couldn’t
even remember doin’ my own self..” She
rattles on and on about her recipes, her
art work, and any number of other
topics near and dear to her life, includ-
ing religion:

“When I travel, I just mostly stay in
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STRONG ENOUGH TO BEND

THE HOTTEST GIRL IN THE COUNTRY
IS BACK WITH
ONE OF THE HOTTEST ALBUMS
OF THE SUMMER. the brand new album from
TANYA TUCKER

featuring the single
“Strang Enough To Bend”

Produced by Jerry Crutchfield

Giaicot




the bus and keep the blinds pulled and
don’t see anything. I study the Bible,
and ancient history. I never did read
that good in my life, but I can study the
Bible better than anything there is.
And listen to this, this is weird!” Her
voice suddenly gets low and mysterious:
“I started readin’ Revelations, right? I
got right up to the sixth seal, where
John’s puttin’ one foot on water and one
foot on land...the seventh seal...I think
I know what it is now...I tell ya, I think
the earth’s a lot older than Adam and
Eve. Its just that that was the first
time people was smart enough to start
keepin’ time..”

Related to this topic is the terrible
loss of her son Jack, which occurred on a
day when Loretta was in the intensive
care unit of an Illinois hospital being
treated for exhaustion and nervous sei-
zures while on tour:

“I tell ya, I miss him more all the
time. I read the Bible all the time, and if
it wasn’t for that I’d probably be in the
nut house. It gets harder all the time. I
really think that’s one of the things that
bothers Doo about livin’ down here. But
he’s gotta understand: when it’s time,
it'’s time.

“You know) she adds an intense,
haunted look in her eyes, “I knew Jack
was gonna die. I'd known it for a long
time. I walked in that door there one
day} she points across the room, “and I
had this picture of him in a picture
frame, hangin’ up over there. It was
summertime. And I walked in the door,
and got about over to the fireplace
there, and that picture just fell off the
wall. It eracked. It cracked right across
the middle! I looked at everybody and
said, ‘Seven years, and Jack’l]l die! Well,
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seven years, and Jack died. That’s no lie.
I knew I'd lose him. I knew it.

“Your kids don’t belong to you) she
adds sadly. “They’re only loaned to you”

Then there’s her former dependency
on prescription drugs: “The first time I
ever took Librium was when I got sued
and hit the witness stand] she explains,
making reference to a $5 million breach-
of-contract suit that was brought
against her by her former booking agent
and musie publisher some years back. “I
was trying to heal my mind. It got
where if I started erying, I'd take one of
them pills. Later it got to where I’d take
two and still be shaking. Finally it just
got so bad that I'd just get up and do my
show and say, ‘Hey, I don’t wanxga think
about nothing!” And I'd just take some
more Librium and go to sleep.

“There was some of 'em that had me
takin’ Valium} she snaps indignantly.
“Well, they’ll say anything they want to,
but I never did. They’d of drove me out
of my mind! I took one once and went
nuttier than a fruitcake! I was talking
and saying things and I didn’t even
know what I was doing!”

Her thoughts shift to her sister,
Crystal Gayle: “I don’t get to see her as
much as I'd like to, but we’re gonna
work Lake Tahoe together in Septem-
ber, and we're gonna tear the place up!”
she says proudly. “She called me the
other day and said, ‘Come over, I'm
about to have a nervous break-down!
You know, she’s not real strong when it
comes to things like that. So I went
over, and she was just havin’ pictures
taken of her two kids. I just said, ‘Crys-
tal Gayle, get a-holt of yourself!’ Shes a
vegetarian, see. She just started that. I
told her, ‘You need to gain five pounds!

She said, ‘Oh no, I need to lose five
pounds! I can’t even get into the dresses
I used to wear! I said, ‘Oh no, honey,
you ain’t fat. You're thin. You've just
shifted around a little havin’ them
babies, is all)”

Then she’s off on her brand-new
album: “Ain’t no synthesizers on it, ain’t
no harmony singers—I did all the har-
monies myself] she explains with
obvious pride. “I started out all the
songs like I wanted to, and ended ’em
like I wanted to. Made my own changes.
Jimmy Bowen stayed out of the studio
most, of the time that 1 was singin’ I
guess he didn’t wanta make me nervous.
I added some little sayin’ or somethin’ of
my own to every song” She smiles and
breaks into an impromtu rendition of
“Who Was That Stranger; the album’s
title song.

The topie leads naturally to Conway
Twitty: “Conway, he lives and breathes
music. I’m not like that. I mean, I was
twenty-seven years old, I had four kids
in school, when I started singin! So it
never hit me like it does some people.
And, as you can see..” she gestures
with her hand and sweeps the room with
her eyes. “I like to do other things”

And perhaps when it’s all said and
done, what is really so amazing about
Loretta Lynn is that despite more than
25 years in the recording business, two-
and-a-half decades of triumphs as coun-
try music’s most awarded woman artist
and twenty-five years worth of troub-
ling personal losses, trials and disap-
pointments, she is still as real and
unaffected as they come. She’ still got
that backwoods Kentucky accent, thick
as corn syrup. And she still has that
uncanny ability to open herself up to a
perfect stranger, as if she’s known him
or her her whole life. Shes had movies
and books made on her life. She’s been
honored at Kennedy Center in Washing-
ton, D.C., for her long and distin-
guished career, and at national
achievement award dinners along with
nuclear scientists and famous medical
researchers. She’s won every musie
award in her field there is to win. Yet,
when she has a rare day at home off the
road, you're just as likely as not to find
her down on her knees out in the yard,
planting chrysanthemums or digging
for arrowheads, or dusting off her heir-
looms and souvenirs in the parlor.

“Who’s a star!?” she bellows with
comic indignation when the interview
comes to a close and someone reminds
her, in parting, of her glorious and
uneclipsed status in the hierarchy of
country music’s recent history. “I’'m not
some star hanging up there, shining}
she laughs and points toward the ceil-
ing. “No, sir! I’'m just right down here,
just a-grindin’ away with the rest
of ’em? a



e T
NEWSLETTER OF THE COUNTRY MUSIC SOCIETY OF AMERICA

SEPTEMBER/OCTOBER 1988—-HELEN BARNARD, EDITOR

ewsletter

REVIEWS & FEATURES

Golden Autumn
After a hot summer, it’s good to bask in the golden days of autumn.

New starts—children return to school-and time to look back. For |

some, the harvest’s already in. It’s made of memories. It's made of
the satisfaction of knowing that you've been part of something
living, of something on-going, of something good.

The traditions and heritage of country niusic are a precious

| is devoted to keeping the flavor of the past alive so that young

harvest for its fans, many of whom worked to make it what it is |

today. As musicians, as radio announcers, as sales people, as
acquaintances and companions to stars, country music’s “little
people” and local giants are part of the fabric as surely as are the
big names.

The Newsletter is especially devoted to the connections between
people as fans-and-fans and as fans-and-stars working together. It

people, a large and growing part of the audience, can hear about
experiences like member John Jehoich's.

The Newsletter Legends series features Roy Rogers this issue—
someone who made a big kid of a lot of us during the 1940's and
1950’s. And while Roy Rogers makes us feel young, performers
like Ralph Stanley and Bill Monroe, still going strong, show us the
beauty of old age. Golden autumn.

The CMSA was born five years ago this month, in September
1983. As a society, it has helped connect people of like interests
from coast to coast and across the sea. Thanks to all who partici-
pate for keeping us in touch with each other.

The mailbag was full of Collections items again this month.

From John Jehoich’s
family album: left,
neighbors going to
town in the very early
days behind a team of
oxen. This was before
John's time. Right,

threshing and spud-
picking time in North 5758
Dakota in 1938. John
took this one himself.

w

Back In the Good Old Days

John Jehoich remembers what it was like
when people played music for each other with-
out much traiming and when the barn dance
was really in the barn. This story is also
dedicated to all the hot and dry farmers who
had to put up with so much this year.

Back in the good old days, a musician was
usually someone who had no training in
music but liked it enough to learn as best
they could on their own. Then when they
thought they were good enough, they'd go
play for dances and houseparties, etc.

[ started to play the harmonica at about
six or seven years old. Then later on [
bought a button accordion, three rows of
buttons on the keyboard and forty-eight
bass. That was a very nice instrument, a
Honer, of course! We were a poor family

and lived on a farm twenty miles from town,
so music lessons were out...You either
learned by yourself or you didn’t learn at all.

This was back during the big Depression
days and money was scarcer than hens’
teeth. So in the summer I would go out to
North Dakota to take in the harvest and
threshing. That way we had money to see
us through the winter. We made the big sum
of three dollars a day and room and board
working in the harvest fields, so we felt

In This Issue ‘
« Harvest of Music Memories
i » Readers Create Reappears

[
|

 Roy Rogers Rides Again
¢ Collections Overflows

pretty good about that. It was better than
the ten dollars a month back home.

The day started at five in the morning
when we’d get up and go feed the horses,
then go bring the cattle to milk. Next we
curried down the horses and cleaned the
barn. Then we had breakfast, after which
we harnessed up the horses and hitched
them up and went out to the fields to cut
hay or grain or whatever until noon. We
took an hour so the horses could eat and
rest a little, then back to the field again till
six o’clock, then in to supper and all the
milking and chores all over again. That
ended about eight o'clock. Then if it was
Saturday night, we’d hitch up the team to
the wagon and go pick up the neighbors and
go to the barn dance.

The barn was a big viie, about a hundred
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feet long and forty-five wide. There were
two rows of cattle stalls facing each other.
As you entered the door in the middle of the
barn, you turned right and went along
behind the cattle stalls to the end where the
stairway went to the dance floor above. The
cattle stalls on that side were always clean
and new straw put down there so it didn't
look so much like a barn. Where the door
was you could cross over to the other side
between the cattle. That side usually wasn’t
too clean. Halfway between the door and
the stairway was a lantern hanging that cast
shadows all over the barn.

Beer didn’'t come in cans and bottles
then, it came in kegs and barrels. Everyone
kicked in some money to pay for it and no
one paid by the glass. You paid your part,

More Favorite Radio Stations
Readers continue to write tin with news of
stations they like.

* KRTZ 99FM, Cortez, Colorado. Helen
Curley and friends of Shiprock, New Mex-
ico, wrote in about this 24-hour station in
the Four Corners area. “Many night people
rely on this station when every other station
filters out. It has saved a lot of lonely
drivers, especially in remote areas of the
land-truck drivers, nightshift workers,
tourists, etc! KRTZ's program director
describes its format as “progressive—from
traditional to New Age country music
instrumental. We're a friendly, personality
radio station” For more on KRTZ, stay
tuned.

* KUPL Radio, Portland, Oregon. Carmie

Bluegrass Greats

Denise Farrell of Norfolk, Virginia, caught Ralph Stanley and Bill Monroe at a
bluegrass festival in Virginia Beach on May 14. Denise is an active fan and writes
for various publications. We've published pictures of hers before.

then drank all you wanted all night.

We'd get there and I'd go to the band-
stand, which was really a nice big stage.
Then along would come another fellow who
wanted to play and then another until maybe
four or five showed up. We never knew who
would be there to play. Practice was out, so
you just got together and tried to harmo-
nize. Sometimes it didn’t go too good, Il
tell you, but we did get started, and soon
everyone was feeling good so they didn't
notice how bad we really were.

Every once in a while, some couple
would leave the floor and go downstairs.
Later they’d come back and slip in so no one
would notice they were missing and start
dancing. When we’d stop between songs,
someone would brush the straw off their
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Wolff writes, “I have found a new magazine,
a new radio station and a new way of life,
and I love all three. Only wish I had met all
three much sooner” KUPL is a Top 40
country station.
* WHWK 98FM, Binghampton, New
York. Lisa Hansberg, of Newark Valley,
New York, subscribed to Country Music
after hearing about it on the air from D.]J.
Mike Jeffries. Mike says WHWK is a con-
temporary country station, featuring the
syndicated show Solid Gold Country. His
favorite show on the station, however, is
Yesteryear Today, a half-hour program of
country music from the 1930’s to the 1960’s,
hosted by John Davidson on Sunday nights.
-A.B.

backs and ask how that happened to be
there...

After the dance we’d hitch up the team
and go home. By that time it was daylight.
We changed our clothes and went back to
the day’s work all over again. Sunday, you
say, so you rest...but it wasn’t that way
during harvest time. The farmer and his
family took time to go to church, but the
hired help went back to the fields. From
Saturday morning at five o’clock till Sunday
evening about eight, you went steady. The
dance tickets were 25¢ each, and we usu-
ally earned about three or four dollars play-
ing all night. How many entertainers
nowadays like music enough to do that?

John Jehoich
Minneapolis, Minnesota

More About Sonny Boy Loden
Thanks to Truman McKibben for this
information.
I wish to make a small correction on the
picture of Sonny Boy Loden and the
Loden Family in the January/February
Newsletter. The girl on Sonny’s left with
the bass violin is not his sister. Her
name is Ruby Palmer. I was acquainted
with her when they were playing at Jack-
son, Mississippi, and I was stationed at
Camp Shelby, Mississippi, in the years
1943-44.

Truman W. McKibben

Hobbs, New Mexico

July 1988 Poll
Album and Single of the
Month

Ricky Van Shelton
Randy Travis

Wild-Eyed Dream
“I Told You So”

Ricky Van Shelton steals the prize this
month, Number One in albums, displac-
ing Randy Travis. George Strait is
Number Two with his new one, If You
Ain’t Lovin’, You Ain’t Livin’, and Randy
is hanging on in third with Always &
Forever. Votes for these top albums are
closely grouped.

Singles winner is Randy Travis (it was
Ricky Van Shelton last month). Second
place winner is Kathy Mattea with a
song with a long name, “Eighteen
Wheels and a Dozen Roses! Vern Gos-
din is third with “Set "Em Up, Joe”

Don't forget to vote in the September
Poll on the For Members Only page.

38B ¢ For MEMBERS ONLY
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Suzanne M. Day, a professnonal illustrator from Southbury, Connechcut used her
painting of Kenny Rogers on her promotional flyer But she has not sent any of
them to potential clients yet-instead, she keeps giving them away to Rogers fans.

Just for Fun

Jamie Russell Winters, of Jackson, Missis-
sippi, wrote this short story for Country
Music and Newsletter readers.

A Young Man Visits Nashville

After gassing up his Tennessee Ernie Ford

at the Roy Clark station, the Faron Young

man left Alabama setting off for Nashville to
make his fame and fortune. He took a lot of
Charley Pride in his old Ernie Ford
although he had one badly dented Freddy
Fender.

Upon his arrival he was in awe of the
fresh Hank Snow on the ground, set off by
the Buddy Holly in the window. He also
noticed June Carter for President banners
everywhere. He knew she’d back out of this
race because she wouldn’t work for peanuts
or a Johnny Paycheck. She strictly dealt
with Johnny Cagh

Hungry, he went into a restaurant and
ordered a bowl of Archie Campbell soup and
a bottle of Billy V_Valker This really hit the
spot and the Ray Price was right.

Contented, he decided to go to the
recording studio. Aimlessly walking, (for
what seemed like hours), he found the room
in which Conway watty was recording. He
knew another hit was in progress, For many
people considered Mr. Twitty the Jimmy
Dean of country music.

" When the session had ended he walked
down the Tom T. Hall to the gift shop.
There he purchased a Minnie Pear! for his
momma. Small, loud, but worth much more
than face value.

All this walking had made him look and
feel Merle Haggard so he headed for a hotel
to get some rest. Reaching Main Street, he
ran smack into the middle of a feud between
The Statler Brothers and The Oak Ridge

Boys. They demolished his old Ernie Ford.

All four tires were Lester Flatt and you
couldn’t even tell there was once a lone
dented Freddy Fender. Furious, he looked
to the corner office of Rodgers, Rogers and
Rogers (Jimmie, Roy & Kenny, of course)
Attorneys at Law, but decided against it.
He figured that Judge George Hay wouldn’t
give him a fair shake anyway, him being a
stranger.

He knew now it was time to leave. Jump-
ing a Boxcar Willie, he yelled out, “Good

riddance, Nashv1lle, Mel til-til-til Tillis I

return” All he could think of was getting
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home and jumping into a hot Ernest Tubb.
Once home his momma (in her Ferlin
Husky voice) started giving him the Jimmy
Dickens. As she gave him a Roy Acuff
upside the head, she said, “Son, stay home

£

and make your fortune. You may or may not
become Charlie Rich and famous, but you'll
never compete with the George and
Grandpa Joneses.

—Jamie Russell Winters

‘Art Imitates Photography

Lloyd West of Tucson, Arizona, painted this picture of Willie Nelson from a photo

”’If You Want It Done Right...”

Bev King, of Madill, Oklahoma, dobro artist
and the author of Real Country Music: Find-
ing It, Preserving It, a guide to traditional
country radio stations featured in the

Come On Home, Country Boy
Comie on Home, Country Boy,

Remember the songs of Hank and Roy,
Sing us Eddy’s lonesome Cattle Call.
Take us for a carefree ride,

Across the southern countryside, on the
Golden Rocket or the Wabash Cannonball.

38D « For MeMBERS ONLY

in Country Music. He is an admirer of the photography in the magazine and
wanted to share his pictures with us and our readers.

Bev Writes Her Own Real Country Music

January/February 1988 Newsletter, wrote this
song about traditional country music. Bev's
single went out to traditional stations in early
June. Anyone heard it?

Why is it all the songs you sing
Tell shameful tales of city things?
Hotels and bars and stolen love at midnight.
Your Wildwood Flower waits for you,
With a heart as pure as morning dew,
As she walks the hills alone out in the
moonlight.

Art Imitates Waylon

Been one of Waylon's biggest fans for years.
['ve never tried having my sketches printed
in your magazine. I treasure all his albums,
tapes, pictures, etc.

I've loved art work for over twenty years.
Forty percent of what ['ve done has been
freehand sketches of Mr. Jennings.

I'm really proud of my latest, Waylon on
the Road. Thanks for the support of my
triends Bob Bailey on photography and Don
Sexton with copyright material.

This would mean so much to me being
printed in your magazine. Hey, maybe
someday [ can give Waylon the origi
Whatcha think, Hoss? .

Dave Adkins
Xenia, Ohio =/
v b
r ~
Y
Nuts About Dolly

J “T-bird” Taylor of Bellflower, California,
thought he was nuts when he first wrote this
song about Dolly Parton. Then he saw the
November/December 1987 issue of Country

God Broke the Mold

When He Made Dolly

Many fine things come in numbers of one,
it's true,

Like Jerry Lee & Elvis 'n’ Jesus, just to
name a few,

And there’s a lot of fine women in the world
make my heart go golly,

But I'm a-tellin’ ya, God broke the mold
when he made Dolly.

Five feet tall, got a smile homemade,

Feet so small cuz they grow’d in the shade,

Best dang pair in the whole damn valley
(feet, that is),

Yea, God broke the mold when he made
Dolly.

Sing about an old freight train,
Or Blue Eyes Crying in the Rain,
Tell us about your Blue Ridge Mountain Home.
Sing praises to the One above,
Or tell us of a mother’s love,
Or sing about the places where you've
roamed.



Music and realized how many other people
have written about her. He hopes Dolly and
her fans will like his song. “If you could only
hear the melody, he says.

Born and raised in her Tennessee mountain
home,

Turned eighteen, hit the road and started to f
roam,

Took a job working “9 to 5" way out in Holly '
(wood),

Now she’s singin’on the tube every Sunday
on a show called Dolly. f

Sings like a bird, got a heart made of gold, l
Temper like a tiger when her blood runs !
cold,
Had more leading men than Good Golly, ]
Miss Molly,
And ['m a-tellin’ ya, God broke the mold
when he made Dolly.
~J. “T-bird” Taylor l

S — o =

I know the styles and times have changed, |
{ But country folks are still the same,
' The songs you sing are tearing us apart.
We haven't all moved into town,
We haven't let our standards down, {
So sing a song to touch our country hearts.
—Bev King

éorge Jones by Julie Zavala.

Dear Dwight...

Toni K. Staton, of Newark, Texas, wrote this
letter to Dunght Yoakam, using the numes of
songs from Dunght's two albums, Guitars,
Cadillucs, Etc., Etc. und Hillbilly Deluxe.
Choose from the song titles below to fill in the
blanks. Help Toni reach Dwight in style.

Little Ways

Guitars, Cadillacs

Bury Me

This Drinkin® Will Kill Me
Please, Please, Baby
1000 Miles

It Won’t Hurt

Honky Tonk Man
Julmsons Love

Always Late With Your Kisses
I'll B¢ Gone

Little Sister

throughout All Time
Iwenty Years

Sioke Aloug the Track

Dear Dwight

I've got to be your biggest fan! I would
drive Just to see you dance.
You've got those _____  that would
make any gil crazy. It seems like I've
been waltiig .— to meet you. I
cuide Lo see you every time you're here
and sometunes in Dallas. 1 know you're
busy being a v, and you are only
mtetested n —.— , and hillbilly
music, but - for you to make time
to meet me just this once, will it? If I
don’t get to meet you soon, they might
as well . You'd better hurry
because or — e, Which-
ever comes fust My says I'm
crazy «nd that you will leave me in the

, but _ _ I just want to
meet you. I know our friendship could
be as strong as ... . and it would
last ! Oh, Dwight, are you

d

—Toni Staton

Proud Uncle and George Jones
Fan

Liking George Jomes runs in the family.
Enclosed is a photo of my idol, George
Jones, in a painting done by my favorite
niece, Julie Zavala. The painting is done on
a walnut type wood paneling which 1 have
suitably framed in my music room, which
contams approximately ten thousand coun-
tLy music Songs.

Julie has been so special to me for many,
matiy years. It would be a personal favor to
e and an honor to my niece if you would
publish this picture.

Wayne L. Guidry
Arlington, Texas
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he myths created in Hollywood
occasionally take funny turns,
exposing, even developing one side
of a personality (real or invented)
while ignoring others. Roy Rogers is a per-
fect example: the genial, big-brotherly char-
acter many of us grew up with is virtually all
the public remembers, Roy’s gifts as a
singer, yodeler, songwriter, bandleader and
musician overwhelmed by the force of his
benign image as the King of the Cowboys.

As fans and non-fans alike know by now,
Roy was born Leonard Franklin Slye in Cin-
cinnati, Ohio, where second base at Riv-
erfront Stadium now rests, so the legend
goes, on November 5, 1911. His family
moved to Portsmouth and then to Duck Run
on the Ohio River, where he learned to
sing, to play the guitar, to yodel and to ride.

California’s employment opportunities
during the Depression rather than it's repu-
tation as a center for its film or music lured
the Slye family there in 1930, but by the
following year Len had landed a spot on the
radio as a vocalist and guitarist for the
Rocky Mountaineers. There he met a
young Canadian-born singer and songwriter
named Bob Nolan, one of the great com-
posers of our time. It took several tries, but
eventually he sweet-talked Nolan and
another aspiring singer/songwriter named
Tim Spencer into forming a Western trio,
featuring trio yodeling. At first they called
themselves The Pioneer Trio, but their
name was amended by a radio announcer
who introduced them as The Sons of the
Pioneers because of their youth. After a
shaky start, these three young men, soon
joined by Hugh and Karl Farr, became
extremely popular on stage and in films.
They began recording for Decca in 1935 and
for the American Record Company (later
called Columbia) in 1937.

When Gene Autry sat out on strike at
Republic Pictures in 1937, the studio which
had created the entire singing cowboy type
found itself with an opening, and Len Slye
jumped at the chance. He auditioned, was
hired, and signed a contract with Republic
on October 13. He appeared in a couple of

The King of the Cowboys -
looms large in memory,
but Roy was a great

musictan too. 5
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support roles billed as Dick Weston before
starring as Roy Rogers in Under Western
Stars in 1938. It took a few pictures for Roy
Rogers to establish the genial, thoroughly
likeable character he made famous. His
films were helped enormously by the addi-
tion of the superb George “Gabby” Hayes in
1939 and his old saddle pals, The Sons of
the Pioneers, in 1941.

Following Gene Autry’s departure for the
service in World War 1, Republic put their
full promotion push behind Rogers, now bil-
led as The King of the Cowboys. His films
became increasingly extravagant in cos-
tume and choreography, a reflection of the
profound impression the musical Oklahoma
had had on Republic's chief executive, Her-
bert Yates. Rogers' films of this era were
the most lavish singing cowboy films ever
made, a trend which continued for several
years until the industry returned to more
action-oriented tormats in the late 1940's.

Rogers' career with Republic Pictures
wound to a close in 1951 with Puls of the
Golden West. When he and Yates could not
agree on a contract, he simply moved to
television, returning to the silver screen for
a couple of guest shots in the 1950% and
a starring role in the unpretentious Mac-
Kintosh and T]. in 1975.

Over one hundred episodes of The Koy
Rogers Show were filmed for TV from 1951
through 1957. From then on Roy and Dale
Evans concentrated on personal appear-
ances. They moved to Apple Valley, Califor-
nia, in the high desert, in 1964, and opened
a Roy Rogers Museum, which they moved
down the road to Victorville in 1976. 11 1987
they returned to TV to host Happy Truils
Theater on The Nashuville Network. ‘o this
day Roy retains his athletic and healthy
looks, seeming, as always, at least fifteen
years younger than he really is.

Rov the screen personality overwhelmed
Roy the musician. In fact, Roy was one of
the best yodelers of his time, an excellent
solo and harmony singer, a fine guitarist and
a capable comedian. His place in The Sons
of the Pioneers was filled not by another
singer and guitarist, but by Pat Brady, bass-

ist, comedian, and, much later, Roy’s side-
kick on TV. Rogers was also a gifted
songwriter who wrote several of The
Pioneers' best early songs. including “Down
Along the Sleepy Rio Grande” and, in col-
laboration with Tim Spencer, “Curly Joe
From Idaho,” “Cowboys and Indians] “Song
of the San Joaquin,' “South of Santa Fe” and
many others.

Rogers began to record on his own as
early as 1937. Examples of his solo work
can be found on the CBS Historic Edition
album, The Sons of the Pioneers. He was
featured on many of their numbers, and
they backed him on his first solo sessions.
But Roy Rogers never became the mega-
seller in records that his fellow singing cow-
boy Gene Autry and "lex Ritter did, though
he was popular enough in his era. He
moved to RCA in the 1940’s. By the 1950’s
he was recording for their children’s label.
Since then, except for a brief foray into the
country charts in the 1970’s, he has been
content recording inspirational albums with
his wife Dale Evans.

Perhaps it was his relative lack of impact
in recordings, or perhaps it was simply the
awesome power of the Hollywood myth-
making apparatus. In any case, Roy Rogers
the singer, songwriter and musician has
been seriously undervalued, while Roy
Rogers the babysitter for a generation of
Americans—-as he himself says with a
smile-is the figure we respond to so
strongly: the image of boyish strength and
fearlessness, of the ability to be good with-
out being a sissy, of respect for nature,
animals and the great outdoors. However
we may value Roy’s contribution to Western
song and regret the relative lack of recogni-
tion which he has enjoyed as a musician,
one thing is certain: his movie image is
branded on the American consciousness, an
everlasting legacy-a tribute to Roy Rogers,
King of the Cowboys.

Albums Available
See For Members Only page.
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Information, Please

Write to each other directly. Remember to
enclose SASE.

o Where can I get records or sheet music
of “Deck of Cards” and “Just One Rose
Will Do"? J. R. Brooks, Rt. 2 Box 131,
Edison, GA 31746.

o For Sale: Jim Reeves albums, many
unused, some used in excellent condition.
For price list, send SASE. Bret John-
son, 13617 88th Ave, N., Seminole,
FL 34646.

o Looking for double feature VHS tape,
The Grand Ole Opry and Night Train to
Memphis, starring Roy Acuff. Edward
Smith, 3800 Cherry Lane, Jeffer-
son, MD 21755:

o Would like any articles, photos, news
items, etc. on The Oaks, especially Wm,
Lee Golden. Will trade or buy. Have
many stars 1 car trade on. LuAnn
Brutscher, 6503 Moorhaven Dr.,
Louisville, KY 40228.

e Looking for “In the Springtime the
Roses Always Turn Red” by Johnny Burn-
ette and “Motel and Memories” by T.G.
Sheppard, also all Stoney Edwards mate-
rial. Dixie Marshall, 18646 Austin
Rd., Manchester, MI 48158.

o Wanted: Original 45 rpm and sleeve of
“Honky Tonk Man” by Dwight Yoakam.
Also six-track EP titled Guitars, Cad-
tllacs recorded by Yoakam on the Oak
label. Please state asking price and condi-
tion. Andrea Cusumano, 74 Raynor
Rd., Ridge, NY 11961.

o For Sale: 10,000 old 78%, 45's and LPs,
8-tracks, cassettes, Stardays too. Hard-
to-find country and bluegrass artists,
early 1930's to 1980's. Send want list.
Looking for Bill Monroe’s “Walls of Time”
on single or LP and any records by Ueil
Alberts, Deford Bailey, Stringbean. Will
buy, sell or trade with all. Franklin Dar-
ryl Porter, 408 N, Oak St., Harrison,
AR 72601.

o Looking for late 1960's or early 1970
song by Bobby Lewis called “Today’s
Teardrops (Are Tomorrow’s Rainbows)”
Also a double-album entitled Lullabyes,
Legends and Lies by Bobby Bare from
16-18 years ago. Will pay any reasonable
amount, records or cassettes. Bill Fraz-
ier, 2411 Jackson Bluff #16, Tal-
lahassee, FL 32304-4558.

o Please help me find a copy of the words
or words and music to this song of maybe
12 or 15 years ago: You know she’s a
cheater, Son/And 1 know you think you're
the one/That’s got a lot of what it takes to
change her. Title maybe “Your Time's
Comin!” Also need the words to a silly
song, “Old Dan Lucas” Carol Ann Sut-
herland, Box 424, Daggett, CA
92327.

o Trying to find sheet music or lyrics for
“Your Long Journey” written by A.D. and
Rosilee Watson, recorded by Emmylou
Harris on Thirteen. J. R. McCarter,
703 Mogford, Midland, TX 79701.

e Was this song ever recorded or did 1
dream the words? The title is “There Is a
Lonely Little Robin™: There's a lonely lit-
tle robin in a tree by my door/Who waits
for its mate to return nevermore/So
remember, please remember that I'm
lonely too/Like that lonely little robin, 1'm
waiting for you. The song could be back in
years. Bernard Harrison, 83 Win-

tergreen Ct., Harrison, OH 45030.

« Did Harlan Howard write “The Key's In
the Mailbox, Come On In"? 1 know Fred-
die Hart and others sing it. Did Buck
Owens sing it too? Where could 1 get a
record or cassette of him doing it? Will-
iam Lee Frampton, Rt. 1 Box 151,
Hurlock, MD 21643.

o Looking for Willie Neison album. Do
not know title. Cover shows Willie nailing
a board on a barn, wearing overalls. Will
pay reasonable price. Virgle McClure,
Box 750, Etowah, NC 28729.

o Looking for a record that has sentimen-
tal value to me because of the memories it
recalls. It was on the jukeboxes in 1949. 1
don’t remember the artist or the exact
title, but the lyrics went, “The gods are
angry at me for loving you Anybody
help? Phyllis Beach, 19124 Brooke
Grove Court, Gaithersburg, MD
21879.

o Looking for the following 45's by Wynn
Stewart, or tapes of these records: “Hold
Back Tomorrow; “Why Do 1 Love You So;
“A New Love” and “Strings” Also inter-
ested in information, pictures, photo-
graphs or anything else on Wynn
Stewart. Stanley Kennedy, PO. Box
1646, Stony Plain, Alberta, Canada
TOE 2GO.

o In search of an album or cassette by
Cal Smith including the songs “She Tatked
a Lot About Texas; and, if it still exists, a
recording of Lefty Frizzell's “Honest,
Hon, 1 Swear, Somebody Lied!” 1 believe
the flip side of this was “The Intoxicated
Rat”-it was a 78 rpm of my mothers. 1
am interested in anything by Lefty, if rea-
sonably priced. Kathy Dreifeke, Rt.1,
Box 1832, Monroe, GA 30655.

o Wanted: records, tapes, photographs or
anything of Gene Autry's, especially his
old radio shows. Also wanted: the Ronnie
Milsap albums Legend in My Time and
Night Things. Jill Stewart, 413 River-
view Dr. N.E., Great Falls, MT
59404.

o Looking for albums or tapes by George
Jones (Epic label) from the 1970's. Write
and tell me what you have. Also looking
for the June 1981 of Country Music Maga-
zine. Mike Hamrick, 2335 Hazel-
wood Ave., Youngstown, OH 44509.
o Looking for VHS videotapes of any
Olivia Newton-John specials in the late
1970’s and early 1980’s (there were three
of them). Also a VHS tape of Glen Camp-
bell and Tanya Tucker in concert together
on HBO around 1981. 1 would also like to
find a record by Stella Parton called “Ode
to Olivia,” from around 1975. Ken
Wilson, 225 South 4th, Canton, IL
61520.

o Looking for albums, singles or tapes by
Johnny Tillitson. Even a copy of one
would be fine. Willing to pay a reasonable
price. Ruth Morgan, Box 188, Davin,
WV 25617.

e Looking for former Warner Bros.
recording artist Karen Brooks' recording
of “The Last One To Know, recorded
before Reba McEntire's hit version. Can
anyone tell me what album or B-side it is
on and where 1 can obtain a copy? VL.

Backed Up

We're backlogged again. Keep
your requests coming, but keep
‘em short.

Siegrist, 3939 Russell Blvd., St.
Louis, MO 63110.

o Like to trade the following albums for
cassettes of the same title and artist:
Now or Neves, John Schneider; The Dukes
of Hazzard with Johnny Cash; and Hello,
I'm Johnny Cash, Johnny Cash. Also like
to trade my cassette of The Gambler by
Kenny Rogers for a cassette of Guitars,
Cadillacs, Etc., Etc. by Dwight Yoakam.
If you have the time, I'd like to “talk
country music; so write me and we'll be
country music pen pals by talking about
our favorite artists, albums, songs, and
radio stations. Douglas Propp, Rt. 5,
Box 697, Richland Ctr., WI 53581.

o Looking for the RCA album Pride of
Country Music or the single “In the Mid-
dle of Nowhere, both by Charley Pride.
Ken Furney, 1108 Schuyler St.,
Utica, NY 13502.

o For sale: records of all artists, out of
print and hard to find. Send SASE with
your requests. Robbie Dighton, 1608
N. Center, Shawnee, Ok 74801.

o Lifetime Dolly Parton fan has albums,
records, pictures, posters and other
items about Dolly. Anyone wishing to
trade items or just have a Dolly Parton
pen pal, please write Dolly Parton’s
Pals, 405 Bayou QOaks Dr., Saraland,
AL 36571.

e For Sale: Original Hank Williams Vol.
2, Honky Tomkin' and Vol. 3, I Saw the
Light. Never played. Still in original
jacket. Also, Ritchie Valens album in good
condition. W. Frank Mitchell, 8661 E.
Hickory Ln., Lithia Springs, GA
30057.

e Old records for sale: Elvis' 50 Gold_
Awards Hits like new. Ray Charles’ Cry-
ing Time, 2 Bob Wills, 2 old Al Jolson, one
Sophie Tucker. Zella Vandegrift, Box
491, Langley, WA 98260.

o Will pay reasonable price for record or
cassette of song that goes “On the banks
of the old Ponchartrain” Carl Bonham,
1809 W. Park, Anaconda, MT 59711.
e Looking for Johnny Western album of
TV Western theme songs. E.C. Adams,
131 Hibbing Ave. E., Box 255, Keew-
atin, MN 55753.

o Looking for album Old Rivers by the
late Walter Brennan. Cover has sunset
and wagon wheel. Shirley Powell, Box
502, Denton, MD 21629.

o Need Hank Jr.’s Kelly's Heroes (sound-
track) to complete collection. Mrs.
James Hartes, Box 383, Colome, SD
57528.

e Trying to find music by Alabama when
they were Wild Country. Jacki Bovley,
626 E. Grove St., Rantoul, IL 61866.
o Looking for any records by Elvis from
beginning of career to last recording.
Starting new collection. Mrs. 1.G. Croft
Sr., Rt 9 Box 119, Valdosta, GA
31601.

o Looking for 45's of early Alabama
songs: “l1 Wanna Be With You Tonight”
(GRT 129), “My Home's In Alabama”
(MDJ 1002), and on RCA, “Tennessee
River; “Why, Lady, Why",“Old Flame}
“Love in the First Degree} “Take Me
Down, “Close Enough to Perfect” Also,
albums by Alabama as Wild Country: Wild
Country, Deuces Wild and The Alabama
Band. Wil pay top money for LP’s, fair
price for 45's. William Schneider,
6730 W. Harrison Ave., Milwaukee,
WI53219.

e Wanted: Anything and everything by

Sylvia. Would love to correspond with
Sylvia fans. Lisa Collins, 6233 W. Bel-
mont, Chicago, IL 60634.

Looking for anything and everything on
Steve Earle. Photos, posters, records,
etc. Barbara J. Kramer, Rt 2 Box
157-A, Newman Grove, NE 68758.

o Anyone remember a song called “Give
My Love to Nell” or “Two Little Chil-
dren”? Anyone remember Doc Hopkins
from WLS Barn Dance? What became of
him? Mrs. Franklin Kassien, 781 S.
Biron Dr., Wisconsin Rapids, WI
54494,

o Looking for music by David Rogers,
45's albums or 8-track. Anyone know
where he is? Bobby Williams, 15455
Glenoaks Blvd., Space #76, Sylmar,
CA 91342. CMSA Q & A in July/August
1987 did not turn up anything on Rogers. -
Ed.

o Looking for any posters of Elvis and his
song “l Gotta Know! Would also love to
hear from some Alabama fans. 1 am 14.
Kate Heinlein, 410 S. 4th St.,
Aurora, IL 60505.

o Interested in buying radio transcripts
from Nashville/WSM, Grand Ole Opry,
Ralph Emery Show, WLS Chicago Old
Barn Dance, Midwestern Hayride, Ozark
Jubilee, Renfro Valley Barn Dance, Louisi-
ana Hayride, etc. Also Country Music
Round Up magazines of the 1950, 1960's
and 1970's. Please send price lists. Bill
E. Wilson, Box 233, Elletsville, IN
47429,

o Looking for Barbara Mandrel! albums,
This Time I Almost Made It (KC 32959)
and The Best of Barbara Mandrell &
David Houston (KE 32915). Silvia Her
nandez, 603 Patricia, Mercedes, TX
78570.

o Looking for album or cassette of “Rose
of Cimarron” by Poco. Other song on
album might be “Crazy Love! Lois Bur-
ger, 102 N.W. Acres, Lebanon, PA
17042.

o Former Music City News editor has lots
of promo 45's and LP’s for sale; some
interviews with stars, other collectible
recordings. Everett J. Corbin, 118
Bailey Collins Dr., Smyrna, TN
37167.

Pen Pals

Make new friends by mail.

o | am an 18-year-old country music fan. 1
would love to hear from anyone, any age,
who also loves country music. Some of
my favorites are George Strait, Ricky
Skaggs, Dwight Yoakam, Reba McEntire,
Alabama, Restless Heart and many more.
Other interests are writing letters, shop-
ping, watching TV and reading. Please
write soon! I'll answer all letters! Pam
Summers, 3345 W. Salem Rd., Bur-
bank, OH 44214.

e I'm a fan of country music and this mag-
azine. My interests include music, read-
ing, movies, and collecting memorabilia.
My favorite stars are Elvis Presley, Mar-
ilyn Monroe, Barbara Mandrell, Alabama,
Ronnie Milsap and Juice Newton. 1 would
like to hear from anyone out there. I'll
answer all honest letters. Emilio
Torres, 135 Vernon Ave. #3-F,
Brooklyn, NY 11206.

Send material for Newsletter to Country
Music Magazine, 342 Madison Avenue,
Suite 2118, New York, NY 10173. Mark
your envelope, Attention: Newsletter
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RESTLESS HEART

e Growing Pains s

Put together to showcase one man’s music,
they turned out to be a band after all: meet Restless Heart,
fwe guys no longer in search of a sound.

After two albums—one a big hit—several successful singles and some
time on the road, everything’s coming together.

estless Heart has come a long
way for a band which still seems
to be struggling to put a face on
its music and achieve public rec-
ognition. I mean, let’s face it: your aver-
age country fan would probably be
hard-pressed to identify the five group
members by name or match them up
with their pictures. Plus, there is no

by Bob Allen

charismatic stand-out like a Randy
Owen or a Jamie O’Hara. Within the
music business itself, one also senses—
despite the group’s impressive career
strides—a lingering skepticism. “Is that
Restless Brown or Sawyer's Heart!?" 1
heard one industry insider joke when
the band performed at an industry
showcase concert in Nashville.

Yet despite their identity crisis, Rest-
less Heart’s music has been well-
received. The band’s second album,
Wheels, released in 1986, sold well past
the half-million gold mark. And from it
came no fewer than four Number One
country hits: “I'll Still Be Loving You?
“Why Does It Have To Be (Wrong or
Right);] “That Rock Don’t Roll” and

The band fram left: Dave innis, Greg Jennings,
Larry Stewart, Paul Gregg and Jahn Dittrich.
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“Wheels) the title song.

Even more important in terms of
overall record sales and radio airplay,
Restless Heart’s smooth, almost tailor-
made-for-radio sound has achieved
widespread acceptance in that great
underbelly of musical cross-over called
the “Adult Contemporary (A/C)” radio
playlists. In fact, the group’s records
have been the only serious country-
crossovers since the Parton/Rogers
monster, “Islands in the Stream” There
have been Grammy and Country Music
Association award nominations, as
well...and movie and TV theme songs
and citations from both Billboard and
Radio & Records as country radio’s
“Group of the Year” on account of
the band’s widespread popularity on
the airwaves.

In the meantime, Big Dreams in a
Small Town, the band’s recently
released third album, is threatening to
have an even greater commercial impact
than Wheels. All in all, it seems clear
that Restless Heart is satisfying the
post-Eagles country/soft rock musieal
taste of what guitarist/vocalist Greg
Jennings calls “a new age-group of coun-
try listeners: people who grew up lis-
tening to both country and rock musie
in the 1960’s and 1970’s. I think there’s a
hybrid listener out there that our music
appeals to, because it’s got country har-
monies, but it's got a sort of rock edge to
it, as well”

But the band’s lack of public identity,
and its initially precarious, self-
selected style of-in lead singer Larry
Stewart’s words—“walking the fence,
starting out with music that was really
pretty rock for a lot of the country sta-
tions” is only one obstacle Restless
Heart has had to overcome. There is
also a sort of weird credibility gap
they’ve suffered at the hands of the
print media. The recurring hint from
the musie erities is that the band-and, it
follows, the music it makes—is somehow
contrived, made up; that Restless
Heart is somehow not quite a real band,
but just a bunch of studio musicians who
were hand-picked and brought together
by one man, producer/songwriter Tim
Dubois, as an outlet for his original
music.

“It's no secret that the press con-
siders us kind of cold, because of the
way they perceive we were put together,
which was not really as radical as they
like to report) admits lead singer Larry
Stewart in a tone that sounds more
patiently perplexed than bitter. “It’s
often sounded like we were just five
guys that were hand-picked by this one
guy, and we all went in and recorded
exactly what he told us to”

“Like the Monkees, Greg Jennings
adds with a trace more cynicism.

“But it wasn’t like that} Stewart
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emphasizes. “I do think we got an unfair
shake on that, which, you know, I don’t
think there’s anything we can do
about.

“I've told this story a million times,
and one day I'll quit when I think it%s
time he adds, making a point about the
widespread appeal of the band’s new-age
country sound, which one reviewer-who
admitted she disliked country, but loved
this group’s sound-called “a cross
between old Eagles and new Lionel
Richie? “We opened a show for Randy
Travis in Alabama once, and of course
we were on first. They loved us. When
the show was over, state troopers had to
hold people back so we could get off
stage and on the bus. Of course, when
Randy Travis came off, they had to fol-
low him to the state line! It’s a
true story!

“The point being) he continues, “that
those same people who went crazy and
loved Randy Travis also went crazy and
loved Restless Heart. And you can't get
two more opposite ends of the spectrum
than that. I think it just proves that
people appreciate good musie, and they
can sense warmth and when the people
up there in front of them on stage really
mean what they’re saying”

I will be the first to confess that I was
among the erowd of doubters and cynies
who saw Restless Heart back in the
days of the band’s beginnings, just a few
years ago, as a neat idea that probably
wouldn’t fly.

Restless Heart all started with Tim
Dubois, a young, successful Nashville

songwriter, originally from Oklahoma,
who found himself writing a lot of great
songs that fell into limbo between coun-
try and rock and hence weren't getting
recorded by many Nashville artists. So
Dubois hit upon the brainstorm of put-
ting together a band of his own to show-
case his material, which he himself
would manage, produce and generally
mastermind. He decided to use as its
core some of his own musician friends
whom he’d worked with in bands during
his early days in Oklahoma. He filled
the remaining gaps with various
Nashville session musicians whom he
hand-picked and auditioned. At the out-
set, he assumed that he’d be writing the

bulk of the group’s material.

Needless to say, it was a far cry from
the way most bands (like Alabama, for
instance) organically fall together—the
founding members meeting as teen-
agers, rising out of the garages and the
grass roots together, then spending a
dark decade or so communally starving
on the club circuit before finally hitting
the big time. Sure, it might be easy
enough for Dubois to bring five talented
musicians, some of whom barely knew
each other, with vastly different tastes
and backgrounds, together in a band.
But how do you keep them there and
keep them happy? How do you get them
to subsume their own highly individu-
alized personal musical dreams and cre-
ative urges to the vision and style that
one man already has mapped out for
them? How do you keep the group from
fragmenting under the weird personal



dynamics that can develop when you put
five guys who are only just starting to
get to know each other in the pressure-
cooker situation of living and working
together week after week on the road
and in the studio?

Even group members like Jennings
and Stewart admit that at first they too
had their doubts. Says Jennings: “It
took Tim quite a long time to talk me
into joining. I'd worked four or five
years trying to get myself established
in the session world, and I hated the
idea of giving all that up to take a
chance with a band that 1 wasn’t even
sure was going to happen. So, yeh, I
really had to do some soul-searching”

“We really knew it was going to be a
big gamble, that we'd really be walking
the fence: a brand-new act trying to do
something pretty radical, adds Stew-
art. “It took me so long to make up my
mind about joining that Tim finally
gave me a deadline, at noon one day, to
call him and say yes or no’”

Restless Heart, once assembled,
went on to record its first album, called
Restless Heart, in 1985, weighted
heavily toward songs written, hand-
picked and co-produced by Dubois. But
then, lo and behold, a funny thing hap-
pened on the way to the bank: the band,
like Frankenstein’s legendary monster,
began to take on a life of its own.
Dubois, much to his credit, was able to
see this happening and go with the flow.
Gradually, the various group members
began to blossom as songwriters them-
selves. It is a sign of Dubois’ diminish-

ing influence that on the 1986 Wheels he
is present as one of three co-producers
and the co-writer of only two of the ten
songs. The rest of the group’s members,
in various combinations, co-wrote five
of the songs and were credited as co-
producers, along with Dubois and Scott
Hendricks.

Stewart and Jennings recall that the
real trial by fire, which could have dis-
integrated the band, but instead
strengthened the bonds amongst its
members and brought a sharper defini-
tion to its sound-vastly improved over
its first album-was the first year Rest-
less Heart’s members, who include Paul
Gregg-bass/vocals, Greg Jennings—gui-
tar/vocals, John Dittrich—drums/vocals,
Larry Stewart-lead vocals, and Dave
Innis-keyboard/vocals, spent together
on the tour circuit. “We didn’t even go
on the road until we’d had our third or
fourth hit single} Stewart recalls. “And
it was a particularly big adjustment for
me. Most of the other guys, at least to
some extent, already knew each other.
All the Oklahoma guys-Paul, Tim and
Greg—had known each other for years; it
wasn’t like they were just thrown
together. But John and I were the last
ones to come in. We were the new ones.
And it was a big change for us?

The months of solid touring fleshed
out a more distinct sound for the band
and left its members riding the high of
what Stewart calls “a confidence factor”
This, as well as the new-found sense of
musical definition, can be clearly heard
on Big Dreams in a Small Town. “I

“Those same people
who went crazy and loved
Randy Travis also went crazy
and loved Restless Heart.

And you can’t get
two more opposite ends
of the spectrum

than that?

think you can hear our different indi-
vidual personalities and tastes—rock,
country, folk, whatever-on the new
album, much more so than on the first
two, says Stewart. “A couple of the
other guys besides me sing leads this
time. We take a considerably different
instrumental approach. It%s still Rest-
less Heart, but our different talents are
much more obviously incorporated into
it. And you can definitely tell we've
been out there working as a band:
there’s a leaner, more aggressive and
less produced sound. It’s a lot more just
us, as a band, performing the songs
without a lot of ‘sweetening’ or overdub-
bing. Like before, when we did our har-
mony vocals, we would pair off in twos
and take turns recording our parts.
We'd really struggle to get each word,
each syllable, perfect. This time, we
just all got around the microphone
together and did all our parts at the
same time, just like we do on stage.
Overall, we're just a lot more confident
in our sound, and in ourselves as a
band.

“But then again} Stewart suddenly
laughs, “that all depends on what day it
is! One day we can have all the confi-
dence in the world, and be really feeling
good about ourselves. Then the next
day, boom: we get shot down-we get
some bad press, or something.

“But the bottom line is that radio is
playing our records, and we're selling
albums and it’s all still going upwards.
And you can’t ask for a lot more than
that!” |
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The Texan and his band are a smash hit
at Lake Tahoe, as Bob Allen looks on and gets
to ask about George’s musical enthusiasms
and how he views life-as-fame.
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ts a cool sum-
mer evening
on the shores
of Lake Tahoe,
Nevada, as George
Strait and his Ace
in the Hole Band
take the stage for a
sold-out show at
the Crystal Show-
room of Cacsar’s
Palace. When
George comes striding, easily and confi-
dently, out into the brightness of the
stage lights, his trademark white hat
and white western dress shirt take on a
luminescence all their own. He flashes a
warm, relaxed, double-wide smile at the
audience that reveals a set of almost
perfect teeth and sets the women to
screaming and the flash bulbs to
popping.
Those in the crowd at Caesar’s 1,500-
seat Cascade Showroom have paid

LY

nearly $30 a pop
for their seats.
Although a bit
older, a bit more
affluent and a bit
more subdued than
Strait’s usual
heartland audi-
ence, you can feel
their growing ex-
citement as they
huddle in the dark-
ness around their tables and sip their
$4.00 beers. Strait and his band open
with “I'm the Fireman] a serviceable
Wayne Kemp-Mack Vickery honky-
tonker which was a monster hit for
George a few years back, to a chorus of
applause, cheers, whistles and sensuous
female shrieks. The crowd’s collective
roar of approval grows by a few decibels
when Strait & Company kick into their
next tune, a vibrant, swingy-shuffly
rendition of Bob Wills’ immortal “Take

by Bob Allen
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Above, Strait

appeared on Austin
City Limits with the
remaining members

of Bob Wills' band,
The Texas Playboys,
and got to sing his
favorite songs with
his favorite band
(aside from his own,
that is). The crowd
(mostly women) goes
wild wherever he
performs.

Me Back to Tulsa”

Whatever the powerful, mysterious
magic was that band leaders like Bob
Wills and Hank Thompson created back
in the 1930’s and 1940’ in the Oklahoma
and Texas ballrooms and cow palaces, it
looks like George Strait and The Ace in
the Hole Band are bringing it to life
once again and doing it with great
verve, passion and artistry—even, of all
places, in the glitzy showroom of an ele-
gant Lake Tahoe gambling casino.
There is also the unmistakable feeling
in the air that anyone lucky enough to
see and hear George Strait and his Ace
in the Hole Band live in the late 1980’ is
seeing and hearing state-of-the-art
country music at its best.

Strait himself has never been one to
talk much on stage. Between songs he

> tells no stories, no jokes, indulges in no

gimerackery. About the most the audi-
ence gets out of him all evening is
another one of those big, warm similes

> and a gracious, “Thank you very much,
2 it’s great to be in Lake Tahoe tonight,
what a great place to be. Here’s one for

the ladies”

Beneath the spotlights, Strait is, I
admit, ruggedly handsome, and very
easy tu rest the eyes upon. He's got
those dark, piercing eyes, that thick
head full of close-cropped, jet-black hair
which you don’t really see except on
rare occasions when he tips his hat to
the audience or to his own fine band.
He has the sort of trim, compact frame
that was made for a pair of snug-fitting
blue jeans.

Between vocals, he ambles around the
stage with the sort of relaxed, con-
trolled confidence that surely comes
with knowing that your audience is
more or less in the palm of your hand
even before you step out on stage. Rely-
ing on hand signals and thrusts of his
guitar, he leads the Ace in the Hole
Band through one of its many extended
instrumental breaks. Then he strides
casually up to the footlights to accept
one of the dozens of floral bouquets that
are handed up to him in the course of
the evening. Every time he flashes that
smile again, it sets the women scream-
ing and the flash bulbs popping with
renewed intensity.

And make no mistake about it: even if
the mainline country/honkytonk field
has, of late, become crowded with a pla-
toon of contenders-Randy Travis,
Keith Whitley, Larry Boone and
Dwight Yoakam among them-Strait is
still the man to match in the vocal
department. O George can belt 'em
out, low and mean and growling when
he wants to, and come off sounding just
like George or Merle, those two aging
and slightly tattered country kings who
were his role models during his own
starting-out days in the Texas saloons




and honkytonks. He can chill the ecrowd
out with a buzz-saw edged honkytunk
ode like “All My Ex’s Live In Texas” or
“Unwound” or a revved-up and shuf-
fling version of Johnny Cash’s “Folsom
Prison Blues” He can reel off the title
cut from his new album, Tommy Col-
lins’ “If You Ain’t Lovin), You Ain’t
Livin’” and imbue it with the hard-bit-
ten, mocking overtones of a latter-day
Hank Williams.

Make no mistake about it, though: the
real show-stoppers, either in Strait’s
concerts or in his overall career, are the
love songs. When Strait rares back and
unleashes that full-blown, surprisingly
sensuous baritone of his on a tear-jerk-
ing, lost-love ballad—“Nobody in His
Right Mind} “Baby Blue” or “You Look
So Good in Love” come to mind-eyes
start misting, spines start tingling, and
another brigade of female admirers (age
five to 65) surge quietly up toward the
stage with their flash cameras and
flowers.

“I think even up until ‘Marina Del
Rey, which was a hit single for him in
1982, most people thought of George
as just another honkytonk singer)
observes Erv Woolsey, the former
record promotion man who has been
Strait's manager since day-one. “They
didn’t realize that he could really sing
just about anything”

nd as if Strait’s looks and his

certified-platinum vocal chords

weren’t enough, there’s the

great eight-piece Ace in the
Hole Band: Mike Daily (steel), Gene
Elders (fiddle), Benny McArthur (gui-
tar), Rick McRae (guitar), Phil Fisher
(drums), Terry Hale (bass), David
Anthony (acoustic guitar) and Ronnie
Huckaby (piano). Most of the Ace in the
Hole Boys are from Texas; three of them
have been with Strait since his wood-
shedding days in the San Marcos clubs
and keg parties.

All you have to do is listen to Gene
Elders, a classical violinist by training,
take one of his rapturous fiddle solos on
the old Bob Wills tune “Cherokee
Maiden”; or hear David Anthony ham-
mer out a low-down and mean acoustie
guitar solo on “Folsom Prison Blues”; or
follow Ronnie Huckaby as he takes an
extended piano ride during the instru-
mental break on “Ocean Front Prop-
erty” to realize that this outfit is indeed
a far ery from your average rinky-dink,
set- em-up, knock-em-down, play-the-
hits-by numbers country road band.
These guys mean business; and they
have evolved into one of the best coun-
try road bands on the scene, right up
there with Merle Haggard’s Strangers
or Willie Nelson’s Family Band.

Nobody, of course, knows this better
than Strait. He is careful to give the
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“Bob Wills and the Playboys are simply the best band ﬂ;' ever wc;s:' says Strait

about his major musical influence.

band lots of wide open space and breath-
ing room to strut their stuff during
the instrumental breaks. And he him-
self obviously delights in playing the
role of band leader. He smiles and
throws in ecstatie little Bob Wills-style
chortles and calls of pleasure and
approval as he and the band shuffle,
swing and segue their way through a
repertoire that includes not just Strait’s
own substantial body of hits, but a fair
smattering of immortal honkytonk
oldies like Hank Thompson’s “A Six
Pack to Go} Hank Williams' “Lovesick
Blues” and Webb Pierce’s “There Stands
the Glass”

But it’s on the Bob Wills standards—
“Big Balls in Cow Town] “Milk Cow
Blues] “Cherokee Maiden! “Take Me
Back to Tulsa” and more—that The Ace
in the Hole Band really shows its expert
feel for the Western swing/Texas swing
idiom. A typical Strait concert will
include about half a dozen of these
tunes, done in masterly style. No doubt,
if old Bob Wills himself were around to
hear them, he’d tip his hat and ‘Eeee—
haw' with pleasure, characteristically
understated.

“I've got a great band, so why not let
'em play) Strait himself later com-
ments. “It’s fun to get up there and not
only play the records, but to do some
other stuff, as well, that’s sometimes
kind of off-the-wall, you know. I love the
big-band sound. You get such a full
sound up on stage with that many
players. If I could, I'd add more-a third
fiddle-player, probably a mandolin-
player, and maybe even some horns—like
Wills had”

A typical George Strait concert these
days runs about two hours. But by prior
agreement, the three Caesar’s Palace
performances have been trimmed down
to about an hour and a half each. (The

prevailing wisdom is that every exura
minute a customer spends in the show-
room listening to some singeris another
minute that he or she is not out on the
casino floor dropping money at the
black jack tables or the slot machines.)
Strait saves “Marina Del Rey” for his
encore; and as he tips his hat and smiles
one more time before he disappears into
the back stage shadows, the crowd is on
its feet, giving him a boisterous stand-
ing ovation.

eaving aside two “greatest hits”
packages, George Strait has
recorded nine albums since he
came tearing out of South Texas
obscurity and into the limelight back in
1980. And this substantial body of
recorded work has, thus far, been a
chain without so much as a single weak
link. Each new album has seemed to
solidify and build upon the obvious
strengths of the ones before, strengths
summed up in Strait’s no-nonsense
approach, his power and emotion as a
country vocal interpreter, and his
almost unerring sixth sense for picking
great material. .
Consequently, with each new release,
the tide of Strait’s appeal as both an
excellent singer and country music’s
reigning sex symbol has steadily risen.
“Sex symbol” is a designation Strait
himself has never been comfortable
with, but facts are facts: in a recent
Music City News poll of country fans he
came in second only to Randy Owen as
country’s sexiest singer. Step by step
this mild-mannered, soft-spoken,
unassuming club singer from San
Marcos, Texas, has been transformed
by the power of his music and the spell-
binding quality of his live presence into
& bona fide national phenomenon.
With his latest single “Baby Blue”
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George and brother Buddy compete at the George Strait Team Roping contest.

edging up to the top of the charts,
Strait now has 20 Number One records
to his credit. Each and every one of his
albums has passed the gold (half-million
sales) plateau, and two of the more
recent ones, Marina Del Rey and
Greatest Hits, Volume 1, have been cer-
tified platinum for sales in excess of a
million. As many as three of his albums
have been in the charts simultaneously,
and he recently made a bit of musical
history when Ocean Front Property
became the first country album to enter
the charts at Number One.

The Country Music Association’s tip
of the hat to Strait in the form of its 1985
and 1986 Male Vocalist of the Year
awards seems like a paltry afterthought
in light of the massive acceptance he has
enjoyed out on the grassroots concert
trail, where it really counts. He set a
new attendance record in 1987 when
49,246 people showed up for his perfor-
mance at the Houston Astrodome’s
annual Livestock Show & Rodeo. And
not long ago, he became the first artist
since Elvis Presley to sell out a show at
the Las Vegas Hilton. Even the legend-
ary Colonel Tom Parker, Presley’s long-
term mentor/manager (and presently a
consultant for the Hilton Hotel chain),
has been transformed into a George
Strait fan. More than once, the Colonel
has showed up backstage wearing his
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“George Strait” hat just to have a chat
with George.

No one has been more surprised,
even perhaps even a little bit mystified,
by all this than Strait himself. “I never
dreamed I could be as successful as |

“I never dreamed I
could be as successful
as I have been.”

have been] he shakes his head and says
softly as he sits in his dressing room
between shows. “I had no idea all this
would happen. I really didn’t. I mean, I
did always have it in the back of my
mind that I could have hit records on
the radio, but...” He laughs incredu-
lously. “I remember when I first signed
with MCA Records, and I went into
their offices in Nashville, I remember
lookin’ at all those gold records on the
wall and thinking, ‘Good grief, man!’ I
remember I even asked Erv, my man-
ager,'Hey Erv, you think I'll ever have
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one of those?...” So, it’s really been like
a dream come true’

Strait—who is obviously a very pri-
vate person-laments the loss of per-
sonal privacy which has come as a result
of his rather immense celebrity. On the
other hand, he seems pleasantly awed
by the “sex symbol” aspect of it—if only
in so far as its salutary effect on his live
performances goes.

“That was a great thing that hap-
pened] he says, as his eyes brighten.
“It’s something I don’t guess you ever
really get used to, but it sure makes it a
lot easier to come on stage when the
crowd’s reacting like that. I feed off of
it, the whole band feeds off of it. You
really get pumped up and get into it”

he adulation-not to say hyste-

ria—that Strait and his music

inspire in hardcore country fans

is particularly apparent in the
erowd at the backstage door after one of
the Tahoe shows. Among the die-hards
who are clamoring to get backstage to
visit with George is an old boy from
Texas who used to be the drummer’s
neighbor. There are also a couple of out-
landishly pretty, if slightly under-age,
schnol girls who want Strait to sign
their pictures of him. A girl on crutches
clutches still another bouquet of roses
which she wants to deliver to him per-
sonally. None of the above, however,
pass muster with tour coordinator
Danny O’Brian. His ever-watchful and
skeptical eye does not blink. With the
help of a couple of uniformed hotel secu-
rity guards, he politely but firmly turns
them all away.

At the elevators which link this floor
to the maze of corridors above that lead
to the dressing room where Strait is
relaxing between shows stand a couple
more uniformed hotel guards—shades of
Elvis Presley all over again.

Strait himself is, as you might
expect, exceedingly polite and accom-
modating with the handful of visitors
and well-wishers who are allowed
access to the austere inner sanctum of
the dressing room. Cordial as he is,
however, he seems slightly claustro-
phobic in the well-guarded storm’ eye
of his own fame. For one thing, he is not
overly adept at small talk, and there are
all these little signs of impatience that
show through the veneer of his gentility.
He restlessly pulls on the brim of his
hat. (“Yep, okay, see ya later, thanks for
comin’ by...”) And his eyes wander
fleetingly around the room as he is
showered with the usual compliments on
his show and his singing. Now and then
he fidgets like an old farmer who’s been
dragged along by his wife on a Sunday
social call when he’d rather be home
milking the cows. He becomes more at
ease as the number of strangers in the



dressing room dwindles.

“I think the hardest part of all this for
George is not that he’s any different
than he ever was, but that all the rest of
us are) Danny O’Brian observes. “After
the show, he likes to hang out with the
band sometimes, but it’s sort of like now
everybody tiptoes around him. Even [
look at him differently than I used to.
When I first met him, he was just
another hillbilly singer. His first record
was out, but it wasn’t a hit yet. But now,
he’s...George Strait!”

“The hardest part of all this] Strait
himself observes in his surprisingly
soft, almost wavery, speaking voice, “is
being treated like a star. I hate that. I
really do, and its sometimes hard for
me to deal with it. I love my fans, I
really do. But, ya know, it’s hard for me
to take bein’ treated that way”

Even so, Strait, by all indications, has
it very much under control. For a man
who has just wowed a show room full of
1500 people, and who, in an hour or so,
will walk back out on stage and wow
1500 more, he seems exceedingly
relaxed, almost placid. He is settled
into a thickly cushioned sofa, sipping on
a drink that appears to be a very weak
whiskey and water. His cowboy boot-
clad feet are resting on the cireular cof-
fee table, and his big white Resistol hat
is balanced on his knee. Up close, Strait
looks young and fresh-faced, more so
than you'd expect for a 35-year-old man
who pretty much has the country musie
world on a string.

bviously, interviews are not

George'’s favorite thing in the

whole wide world. He docs not

seem to be cursed with any par-
ticular need to delve into the “whys” and
“wherefores” of his immense success or
the spiritual implications of that per-
sonal magnetism of his which makes
wormen—-and sometimes men, too-want
to grab him, hug him, kiss him and even
(in some rare cases) climb up on stage
and drag him back to the ranch house
with them. As the tape recorder begins
to roll, he is receptive, but not what you
would really call forthcoming. He fields
the questions that are put to him,
answering dutifully and briefly, then
clams up, pulls back into himself and
waits for the next one, letting the
silence lie there uneasily. He's conve-
niently scheduled our interview
between the two shows, as if to ensure a
cutting-oft point.

Some of his reluctance is related to
the death of his teen-aged daughter in
an automobile accident a couple of years
back. In the wake of that tragedy,
Danny O'Brian later explains, that was
all the media wanted to ask him about.
As a result, Strait almost stopped doing
interviews. Not surprisingly, the

advance ground rule for this interview
is that that particularly hurtful subject
will not be touched upon. So it is not.

One quickly detects that there is also,
on Strait’s part, a conscious effort to
deflate myths churned out by the record
business public-relations machine or the
media. He is one country star who,
thank you very much, would prefer not
to be seen as larger-than-life. For
instance, when he’s asked about the
exact acreage of the ranch he recently
bought in South Texas, where he says he
now spends the majority of his time
when he’s off the road, he hesitates.
“Well, I'd really hate to print that,” he
laughs a slightly uneasy, “awshucks”
laugh. “It’s a pretty good-sized ranch...”

When he’s asked to confirm a state-
ment that appeared in one of his official
record company artist biographies to
the effect that he is a fourth-generation
Texas cattle rancher, there’s that “aw-
shucks, ¢’'mon, give me a break!” laugh
once again: “I don’t know...I know I've
lived there all my life, my dad’s lived
there all his life, and his dad...”

But get Strait on a more neutral and
comfortable subject, and he will begin
to loosen up a bit and stop choosing his
words so cautiously. Like the new ranch,
itself: “I've just got some ropin’ steers
and some horses on it right now, but as
soon as prices go back down, I'm gonna
run some cattle on it”

FUGH LIECK/EVENT PHOTOGRAFHY

Even though he's
quite a horseman,
George is modest
about his achieve-
ments. He says at
this year's contest he
wasn’t that much
competition against
some of the best
ropers in Texas.

Or the Sixth Annual George Strait
Team Roping Contest which he spon-
sors, along with his brother Buddy, and
competes in each spring in Kingsville,
Texas: “It was a two-day event this
year, he says proudly. “We had almost
five hundred ropers, some of the best in
the state, and at least one world cham-
pion. I competed myself-although, up
against those guys, I'm not much com-
petition!” he laughs. “I played on the
last night. It's really a great event.
I loved it so much. It’s like a vacation
for me”

Or Bob Wills: “Bob Wills and The
Texas Playboys are simply the best
band that ever was] says the singer
who a year or so ago joined Willie
Nelson and the remaining members of .
Wills’ band, The Texas Playboys, in a
special taping of the syndicated TV
show Austin City Limits. Strait also
readily admits that his own Ace in the
Hole Band has been modeled after
Bob Wills and his famed Western
swing ensemble of yesteryear, at least
to some extent.

“Merle Haggard’s tribute album to
Wills was what really got me turned on
to Wills] he recalls, speaking of Hag-
gard’s The Best Damned Fiddle Player
In the World released in 1970. “After
that, I really just fell in love with his
musie. I really love to sing those songs
of his, and the band does ’em really




good. In fact, in the old days we used to
play a lot more of ’em than we do now.
My next album I want to try some
swing, maybe even use some horns’’

o get a grasp of just how George
Strait came to be this genera-
tion’s newest ambassador-at-
large of country and Texas
swing musie, it helps to take a quick look
back at his own roots in the rowdy dance
halls and vast, dusty ranch lands of
South Texas. He was born in 1952, near
the small southwest Texas settlement of
Poteet, the second son of a junior high
school math teacher. “It wasn’t exactly a
country music upbringing, he recalls.
“My dad didn’t even have a record
player, and when he listened to the
radio, it was usually the news or the cow
market reports, or something like that.
If a song happened to come on, I never
paid much attention to what it was”
Strait, who still lists “jackpot” (con-
test) steer roping along with golf and
 fishing as his favorite offstage pur-
suits, came of age helping his father on
the family’s substantial cattle holdings
in the desolate, sun-drenched country
around Big Wells, Texas, just an hour or

“Every time I go in the
studio to make a new
record, I get nervous
because I want it to be

my best ever.”

so from the Mexican border. In high
school he played cornet and occasionally
stinted as lead singer in, he says, “some
of your basic high school garage bands.
We'd play ‘Gloria,” ‘Louie, Louie,” and
stuff like that” Shortly after graduation
he eloped to Mexico with his high school
sweetheart, to whom he is still married
today.

He spent a couple of lackluster semes-
ters at Southwest Texas State Univer-
sity (Lyndon Johnson’s alma mater)
before signing up for a three-year hitch
in the army. He ended up in the payroll

department-in Hawaii, of all places. “I
just couldn’t believe it} he laughs. When
the base commander decided to orga-
nize a country band, he decided to apply
for the job.

“I always knew I wanted to be a coun-
try singer) explains Strait, who still
mentions Frank Sinatra as one of his
own favorite singers. “But it wasn’t
until I ended up in Hawaii that I really
got serious about it. At first, I was just
trying to learn guitar, so I sent off
for sheet music by artists like Hank
Williams, George Jones and Merle
Haggard, who are still my biggest
influences”

A short time later, he fell under the
spell of Bob Wills' musie, as well.

In 1975, Strait returned to Texas and
civilian life. He re-enrolled at South-
west Texas State in San Marcos. He put
together his Ace in the Hole Band and
began performing in local clubs while
earning a degree in agricultural educa-
tion. After graduation he embarked on a
grueling and frustrating period, trying
to balance the duties of raising a family
with the rigors of a sunup-to-sundown
job as a cattle ranch manager and the
sundown-to-sunup demands of perfor-
ming at local dance halls and college keg
parties four or five nights a week. Now-
adays, still balancing, his six-year-old
son George Jr., or “Bubbah,” often
travels with him.

During those years, he made a couple
of unsuccessful trips to Nashville.
“Drove all night, stayed at the Hall of
Fame Motor Inn, did a session with
some musician friends of mine, and
pitched it around town with no luck at
all’ he explains. And he recalls that, by
1979, “I was just fixin’ to go ahead and
quit. I was 27 years old, I'd been playing
for six or seven years, and I was begin-
ning to think I just wasn’t good enough
and maybe ought to try something else.
I gave my band notice and signed up for
a full-time job with this outfit in
Uvalde, Texas, that designed cattle
pens. But a week before I was to report
for the job, I realized I just couldn’t do
it. And I decided to give it one more
year”

A couple of years earlier, Strait had
met fellow Texan Erv Woolsey, who, at
that time, had left the record business
behind to run a night club in San Marcos
called The Prairie Rose. “The first time
I heard George sing, Woolsey remem-
bers, “I was standing in the back of the
club with my back to him. When I heard
him crank up, I just had to turn around
and see who was singing. I knew right
then he was a great singer. So I intro-
duced myself and started talking to
him. I know at first he was a little skep-
tical of me, but we went on to become
great friends! _

Woolsey eventually gave up his club
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A T-SHIRT &
With 2 Year _‘\\

IL'Membership!';-‘
NAN/

MEMBERSHIP
PACKAGE
INCLUDES:

% 8 x 10 Color Photo % Membership Card % Bumper Sticker

% Fact Sheets % 6 Bi-Monthly Issues of Strait Talk - 16 page
magazine complete with stories, games, contests, photos,
concert schedule, and much, much more.

MEMBERSHIP: 1 YR, #100 - $10.00 & 2 YRS, #120 - $20.00

Not Pictured:

* VIDEO “George Strait - Live””, Concert Video - #3930 $2000

% VIDEO “George Strait Team Roping Classic” - #991 $40.00

#9990 - TOUR JACKET (S, M L XL XXL) ... .ooooiiiiiiiiiea s $60.00
#5004, #5014, #5015, #5016 - T-SHIRT (S, M L XL) ..................... $12.00 —

#5005, #5006, #5007, #5008, #5009, #5010, #5011, #5012 Shipping Mdalto: GEORGE STRAIT FAN CLUB
T-SHIRT (S, M, L XL) ..ottt e e $12.00 Charges: P.O. Box 2119 ® Hendersonville, TN 37077
#310 - BOOK COVER . .. ... $1.00 (Covers postage,

#315 - RULER. ... ..o $2.00 hondling & ins) Qty. Model # Size Amount
#604 - POSTER ... ..o $5.00 ISl v

#625 - TOURBOOK . . ... ...\t $7.00 DU 3000~ 83

#651 - SONGBOOK ... ... $10.00 31.00 - 40.00 = $4.00

#652, #6583 - SONGBOOK. .. ...\ \ovoeot $8.00 44.00 - 60.00 = $5.00

#320 - FOLDING DESIGNER SUNGLASSES . ... ... $10.00 pIOvCIE 600

#325 - BELT BUCKLE ... ..ot $10.00

#530 - CAN WRAPPER . ... ... .. .. oo $3.00

#550- KEY CHAIN. ... .. $5.00 MasterCard

#5510 - KEY CHAIN. ... oot $3.00 .

#750 - LUGGAGE TAG. ... ..ottt $3.00

#300 - PENNANT. ... $3.00 T Shipping Charge

#560 - LICENSE TAG. .. ..ot $5.00 VISA® Total A

#570 - LICENSETAGHOLDER . ... ... ... ... ... . i, $5.00 _ « PLEASE PRINT CLEARLY

#700 - STRAIT BEAR . .. ...\t $15.00 .

#1095 - COSMETIC BAG ... .\t $5.00 ame

$202 « STICKERS. ... ..\ oo $1.00 MC /VISA Address

#305 - PAPER CLIP CADDY .. ... ..ot $3.00 ORDERS & = =

#330 - STRAIT CUBE ... ... oo e $8.00 TOLL FREE E— -

#350 - STRAIT PEN. ...ttt $3.00 MC/VISA #

#540 - PLAYING CARDS .. .. ... e $5.00 l - 8 0 0 - Exp. Date Phone ( )

#580 - HAT PIN .. ... ... .$5.00 LIN o

#1005, #1006 - COFFEEMUG. ........................................ $7.00 3 3 8_ GSFC —
#1061 - SHOT GLASS ..ot $5.00 NO COD'S Signature on Card

#1065 - OLD FASHIONED GLASS ... ... ... ... $8.00 | . : —




FROST CUTLERY’S MUSIC COMMEMORATIVES ARE
FEATURED ON W.R. CASE & SONS KNIVES

200th ANNIVERSARY OF THE UNITED
STATES CONSTITUTION (MUS-01)

44" Closed. W6254 S.B. Case Trapper
Scrimshawed Comes Complete With An All
Walnut Display Box Which Plays ‘‘God
Bless America.”* Retail: $120.00.

THE LOUISVILLE & NASHVILLE RAILROAD
“L&N" (MUS-02) 414" Closed. W6254 S.B.
Case Trapper. Comes Complete With The
History Of The L&N Mounted In Top Of All
Walnut Display Box Which Plays ‘'I've
Been Working On The Railroad.™

Retail: $120.00.

GEORGE HERMAN “BABE RUTH"
(MUS-03) 44" Closed. W6254 P.B.
Baseball’'s Immortal Hero 714 Career Home
Runs. Comes In An All Walnut Display Box
Which Plays "Take Me Out To The
Ballgame. "’ This Is Sure To Be A Hit In
Your Collection. Retail: $120.00.

ROBERT E. LEE (MUS-04) 6'* Blade Case
Stag Handled Kodiak With A Full Blade
Etched Battle Scene On Blade. Complete
With Wainut Display Box Which Plays
CLixie.' This Comes With A Genuine Deer
Stag Handle. Retail: $240.00.

THE CIviL WAR 125th ANNIVERSARY
(MUS-05) 4'%4'' Closed. W6254 P.B. Comes
Commplete With An All Walnut Display Box
Which Plays *‘Dixie."" Retail: $120.00.

WE ACCEPT MASTERCARD & VISA

FROST CUTLERY COMPANY
P. O. Box 21353 Chattanooga, TN 37421 615/894-6079 or 899-6484




Becky Hobbs

All Keyed Up
MTM D1-71067

've not been floored by
many of the female “New
Generation” artists my col-

tions are The Sweethearts of
the Rodeo and Reba (though
her new album worries me).
No male chauvinism in-
tended, but just as some are
pop singers in cowboy boots,
some are also folkies or
rockers in the same getups,
k.d. lang’s cowpunk pretense
infuriates me, and Nanci
Griffith’s literary, spiritless
| folkiness bores me to tears.

Becky Hobbs is another
matter. She writes hardcore
rockers and honky tonk as
fine and earthy as Whitey
Shafer's or Steve Earles and
pounds enough piano to make
Jerry Lee himself think
about it. Her voice is as
smoky, rough-hewn and
expressive as Loretta’s, in
her early years. She’s also no
wide-eyed newcomer. Four-
teen years of recording for
both big and small labels with
minimal success—save one hit
duet with Moe Bandy-has
seasoned her well.

For this, her second debut
(her first was on MCA in
1974), MTM pulled out the
stops. Her producer: Richard
Bennett, producer of Steve
Earle, Patty Loveless, Jo-El
Sonnier and now Emmylou
Harris—soon to be heard on
her forthcoming alhum. The
musicians: members of her
band helped by a few studio
pickers. The material: first-
rate, all written or co-writ-
ten by Becky. The results:
perfection.

leagues like. Notable excep- |

With the crack of a snare |

Record Reviews

| |
i
|
|

|

|

|

|
drum, this bunch tears into
| the opener, “They Always

same playful edge. “All
Keyed Up” likewise catches
Look Better When They're | Jerry Lee’s crazed rockabilly

"

Leavin)” an energetic Texas | feel the way few women—or
shuffle that would give | men-could. No copying or
George Strait himself pause. | imitating here: Becky does it |
“Mama Was a Working Man” | on her terms.
sounds like the title of a stu- “Jones on the Jukebox! a
pid novelty, but the song | George Jones tribute out as a
turns out to be a straightfor- | single, is a novelty built
ward ode to working mothers | around titles of Jones hits and
that comes to the point with | might not have worked had
plenty of down-to-earth class. | Becky’s performance not
“She Broke Her Promise” | been so strong. Some “coun-
is a poignant tribute to love } try” stations reportedly
unbroken by death. Such | won’t play it because it is too
' songs usually drown in syr- | traditional. Sorta proves my
upyness. Since Becky’s own | point that some “country”
parents inspired the song, | stations are havens for |
this doesn’t. burned out rock 'n’ rollers.
The unabashed feel of remi- The frustration and pain of ‘
niscence makes “Cowgirl’s | leaving someone who cheated
Heart” more than just | once too often is tackled mas-
| another song about an ex- | terfully in “It’s Because I Do
lover recalling the past. The | And pain is confronted again
lighthearted “I'm A-Gonna | in “Old Flame Turns Blue)
Get to You” has the crazy, | which you should be able to |
good-humored spirit of | figure out without my
mid-1960's George Jones, and | explaining it. “Are There
Becky’s voice catches that | Any More Like You (Where |

You Came From)” is bright,
uninhibited Western swing.
Becky’s vocal and the infec
tious 1940's harmonies con
jure up memories of the
unheralded singer Ann Jones.
among the few female West

| ern swing bandleaders of the

1940’s. This song brings the
record full circle.

Many women have tried to
create a feminine, hard-coun

| try sound with an edge that

equals a man’s. Few have suc
cecded. Some couldn’t pull it
off; others could and did, but
the law of averages dictates
that most aspiring per
formers, male and female,
simply don’t make it. I thiuk
Becky will. If she doesn't.
there’s no justice.

—RicH KienzLEe
W e e — T T

' Keith Whitley

Don’t Close Your E yes
RCA 6494-1-R

here are quite a few of us
who've known all along

| what a superb singer Keith

Whitley is—easily the equal
of John Anderson, Dwight
Yoakam or George Strait, and
on a good day, right up there
with Randy Travis. Iron
ically, however, in order to
realize the true depth and
magnitude of Whitleys hard
country vocal talents, a lis
tener had to go back almost
all the way to Somewhere
Between, an unforgettable
album he made in the early
1980°s with newgrasser J 1)
Crowe and his band.

For reasons still not jinte
clear, Whitley's vocal gentus
something akin in spirnt
to latter-day Haggard or
Frizzell, did not shine on
the first two RCA album-

that followed Somewhere |

Between. A Hard Act to Fol

CounTrRY Music 53



353847. Ricky Van
Shelton—Wild-Eyed

REBA .
MCENTIRE'S
GREATRST
HITS

355826. Reba
McEntire—Greatest

356329. Randy
Travis—Always And

Dream. Title cut Hits. What Am | Forever. Forever

Crime Of Passion, etc. Gonna Do About And Ever, Amen

{Columbia) You. (MCA) (Warner Bros.)
D. PARTON/E. HARRIS 352633 | HARRY CHAPIN ___ 1296333 C TWITTY 367615
L. RONSTADT—TRIO [wamenoncs | | Greatest Stories-Live ™) 396937 | Still In Your Dreams (mca]
LEE GREENWOOD 358085 | 1HE sTeve miLLER @anD 2950171 | TAMMY WYNETTE 357426
If There's Any Justice (5] | Greatest Hits 1974.78 (e ] | HIGHER GROUND Lo
THE SHOOTERS 366617 | EAGLES 287003 NANCI GRIFFITH 366609

E [#%] | Their Greatest Hite 1971.1975  [£7%] | Little Love Affairs Loe

CHARLY McCLAIN 352,7§Z| ELTON JOHN 358929 | RONNIE McDOWELL 353540
STILL | STAY =] | Live In Australia (%21 398925 § oi womer ana oter Grermst vrs
SADE 368027 | iotroducksg The Harsiins Accomaing To 361618 | HANK WILLIAMS, JR. 352252
Stronger Than Pride <! | Terence Trent D’Arby [cusss] | HANK "LIVE" [Fowien ook
LYLE LOVETT 366229 | SIMON & GARFUNKEL'S 219477 | JANIE FRICKIE 1362613
PONTIAC [srcie] | GREATEST HITS ! | CELEBRATION (<] 392670
WHITNEY HOUSTON 356154 JUDY RODMAN 354845 | ANNE MURRAY 3@
WHITNEY A Place Called Love (== | HARMONY cammn}
JIMMY BUFFETT'S 3392 1| FLATT & SCRUGGS 360826 | SOUTHERN PACIFIC _ 338087
GREATEST HITS == | Greatest Hits [Counma] I N
BILLY OCEAN 365825 | JONI MITCHELL 366419 | T.G. SHEPPARD 359539
Tear Down These Walls ™™ | Chalk Mark In A Rain Storm (™1 | One For The Money [*==
AIR SUPPLY 321307 | JULIO IGLESIAS 367094 | GENE WATSON 355420
GREATEST HITS [*=*] | NON-STOP [cous=i] | Honky Tonk Crazy (=]
MADONNA 362657 | FRED ASTAIRE 363861 | DAVID LEE ROTH 365130
YOU CAN DANCE [*%] | MGM Classic Films = | SKYSCRAPER ]
FIDDLERS‘ HALL _ 1365759 | STEVIE WONDER 362343 | NEW GRASS REVIVAL 364786
OF FAME = 335756 | CHARACTERS s | Hold to a Dream [ciaren]
GARY MORRIS 362939 | DARYL HALL 8 JOHN OATES 365775 | JOHN SCHNEIDER 361584
HITS waewos | | OOH YEAR! »% | GREATEST HITS =
BELINDA CARLISLE 362129 | miCHAEL MARTIN MuRPHEY 365255 | VERN GOSDIN 351361
Heaven On Earth [=2] | AMERICANA (wwmenence | | Greatest Hits own £
MIDNIGHT OIL 366153 | NATALIE COLE 369439 | DON MCLEAN 361337
DIESEL AND DUST (™= | EVERLASTING _ “*“=7] | Grastest Hits-Then & Now (= *=~4]
PATTY LOVELESS 366724 | THE BELLAMY BROTHERS 361360 | GEORGE JONES 362699
it My Hean Had Windows (=] | Crazy From The Heart [=<==] | gUPER HITS =%
vwce aionaan & e wonencs 366628 | THE O'KANES 366179 | ARETMA FRANKLIN 1350793
Glenn Milier Serenade [waw] | TIRED OF RUNNING <! | 30 Greatest Hits [snam<] 350799
JOHN ANDERSON 366948 | DWIGHT YOAKAM 354035 | 1 GRAMAM BROWN 357376
Blue Skies Again =] | Millbilly Deluxe =] | Beftilant Conversationalist  [5o:]
HANK WILLIAMS, JR, _ 1350173 | MITTY Gmrrv DIRT BAND 354910 | MEL McDANIEL 350058

Early Years|™es swecve] 330179

HOLD )

Just Can't Sit Down Music ()

LYNN ANDERSON'S 360|54

Greatest Hits

SWEETHEARTS OF 348961
THE RODEOQ

ASLEEP AT THE WHEEL 360685
FRAMED

NEIL DIAMOND 362277 | JANIE FRICKE 337829 FLEETWOOD MAC 354902
Hot August Night It (5254] 392274 | very Best Of Janie Fricke (<**:] | Tango In The Night [==="*=*
ANDY WILLIAMS 351486 WAYLON JENNINGS 362681 { TANYA TUCKER 359661
Close Enough For Love [#=] | A Man Called Hoss (%] | Love Me Like You Used To ™. §
DEBBIE GIBSON 359927 | MICHAEL JACKSON 362073 | DAVID ALLAN COE 360818
Out Of The Blue (anwme] | BAD ¢, | Mystenous Rhinestone Cowboy (o1t

v

Schuyler, Knobloch 354720
& Overstreet—SKO Lo

ROSANNE CASH

335935
Rhythm And Romance ™™

JOHNNY MATHIS/HENRY MANCINI 349985
The Hollywood Musicals [cousms

T-BONE BURNETT 360057 | The Magic Of The +361089 | CHARLY MCCLAIN 359299
The Talkin’ Animal (] | Mantovani Or, [®*==%] 391086 | Ten Year Anniversary =)
SUZANNE VEGA 356287 | BARBARA MANDRELL 335653 TONY BENNETT 362236
Solitude Standing 22) 1 Graatest Hits BENNETT/BERLIN zu)
CAVSTAL GATLENGARY woRRIS 369307 | THE FORESTEA SISTERS 346510 | MARTY STUART 366203
What tf We Fall In Love? (wowenwnos | | Pertume. Ribbons & Peacts (Wmiwmos | | Let There Be Country ™=

STEVE WINWOOD 362525 | EXILE 359620 | U2 354449
CHRONICLES (4%] | ghelter From The Storm (=] } The Joshua Tree =
CARLY SIMON 352229 | RAY STEVENS 357475 | ENGELBERT HUMPERDINCK 358515
Comlng Amund Agaln [anma] CRACKIN' UP f;T New Greatest Hits Collection [Pcmery |
TINA TURNER 1366898 | THE TEMPTATIONS’ 1345843 { VERN GOSDIN 365155
Tina Live In Europe [ ] 396835 | 25th Anniversary (%ow] 395848 | Chiseled In Stone "=
BOZ SCAGGS 368563 | GEORGE HARRISON 365494 DON WILLIAMS 364059
OTHER ROADS ==t ) CLOUD NINE TRACES carmon )
THE BEACH BOYS 1346445 | EDDIE RABBITT 336750 | PRETENDERS 362541
MADE IN U.S.A. 5] 396440 | 49'g wwenos ] | THE SINGLES =

DAN SEALS 364042 | BRUCE SPRINGSTEEN 360115 | FOREIGNER 364018
THE BEST (7] | TUNNEL OF LOVE  (2#=4] | ngide Information _ [**™

GRATEFUL DEAD 358887 39158 STEVE EARLE & THE DUKES 356808
workingman’s Dead === " el [wmanmos | | EXIT O (e ]
WILLIE NELSON l£‘i7|94 EMMYLOU HARRIS 356964 JONESW NELSON 366113
Island In The Sea (™= | ANGEL BAND S Wﬂ'klng The Line

GEORGE THOROGOOD AND 365502 | RICKY SKAGGS 366393 | 808 WILLS & THE 353839
THE DESTROYERS (Fammrw , =< | TEXAS PLAYBOYS 333835
BORN TO BE BAD COMIN' HOME TO STAY (=1 | TLRA T R

BILLY JOEL 336396 | JIM CROCE 246868 | WILLIE NELSON'S 1311001
Greatest Hits 396390 Photographs And Memories [tam] | Greatest Hits s 391003
Vois. 182 His Greatest Hits {And Some:THul Wil Be)
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One Night Saf.sf Cash -King's
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356824. Rosanne
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362137. Merle
Haggard —Chili
Factor. Titie Cut. We
Nuver Touch At Al
etc (Epic)

363820. Billy Jue
| Royal The Royal
Treatment. Oul Jr
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GEORGE STRAIT 361006 | GEORGE STRAIT 353250 | OAK RIDGE BOYS 363242 | DOLLY PARTON 363465 | PATSY CLINE 365924 | RANDY TRAVIS
GREATEST HITS VOLUME i) =+ | Ocean Front Property “* | HEARTBEAT = | RAINBOW weet. | GREATEST HITS =</ | STORMS OF LIFE
SAWYER BROWN 361527 | THE BEST OF 367599 | STEVE WARINER 361576 { BEST OF 301555 | BAREARA MANDRELL 360649 | M. HAGGARD: W NLLEO 369190
Somewhere In The Nignt ~ | ERIC CARMEN “++ | GREATEST HITS ** | CRYSTAL GAYLE ~™"*~i!| He Set My Life to Music «a2] | The Seashares O1 Old Mesico
AMY GRANT 347161 | 1re mamas anD Tne Papas 1228460 | RICKY NELSON 1342113 | THE BEST 335026 | BOB DYLAN'S 138586 | REBA McENTIRE 5540
THE COLLECTION o 20 GOLDEN HITS -+ 338461 | ALL MY BEST **+t 392118 | OF EXILE _ -* ~ | GREATEST HITS ] whetam oo D At Y L
TIFFANY 361402 | MELISSA MANCHESTER 318133 | INXS 361519 | KENNY ROGERS 313700 | RICKY SKAGGS 348896 | Best Ot 3306, 7
-+ | GREATESTHITS | KICK “=e | GREATEST HITS =" | Love's Gonna Get Ya! The Mills Brothers - * 95¢/1
LENA HORNE: 1311373 | VAN HALEN 369371 | JOHN SCHNEIDER 357517 | BEST OF 1357616 | EXILE 340635 | BARRY MANILOW dbdeth
Live On Broadway " 391375 | oygq2 weamtom | S0 At Sean The Laat OF Me =+ | THE DOORS 1397612 | Greatest Hits < | SWING STREET f
ROBERT PLANT 166716 | PRINCE 369124 | BEST OF 331819 | BEST OF 1355123 | ROY ROGERS 32111 | MOTOWN'S 131996
NOW AND ZEN ‘| LOVESEXY wo=' | DOTTIE WEST =" | LIBERACE ~41395129 [ columbia Historic Edion <> = ' | 25 81 HITS 1w nt 393998
HENRY LEE SUMMER 361243 | CARPENTERS 334607 | T GRAHAM BROWN 347104 | THE WHITES 343697 | GEORGE JONES 348904 | LEE GHEENWOOD 33 -
) | vesterday Once More *** 394801 |t reii it Like usea ToBe - | Greatest Hus Wine Colored Roses Love Wil b Its Way To v °
HUEY LEWIS AND  34/955 | STING 1361675 | WILLIE NELSON 309316 | Schuyler, Knobloch 354720 | WILLIE NELSON 283887 | BARBRA SIREISAND 3401
THE NEWS —FORE! Nothing Like The sun_*~ 391672 | PARTNERS & Overstreet—SKO - - | STARDUST = | The Broadway Albuin_
BARBRA STREISAND S 32\380 ANITA BAKER 384622 | rue foREsTER SISTERS 359281 | SAWYER BROWN 350041 | THE BEST OF 340463 | HANK WILLIAMS JH. 34 .3
Greatest Hits Vol 2 RAPTURE "™ | YOUAGAIN  ~~mt | Qut Goin' Cattin® """ | FRANK SINATRA “~" | MUNTANA CAFE "~
‘DAVID SLATER 369405 | BOB DYLAN 369926 | Creeaenie Clonrwater Revieat uoaoas SOUTHERN PACIFIC 347096 | 731ion&pummus muiw musos 335067 HARHY CHAPIN Te9t4.3
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Any time you can get 12 records or tapes for a
penny that’s a steal’ And that > exactly whdt you
get it you, o the Coluinbia Hecord & Tape Club
unaur s otter T getany 12 ot these reeurds or
tapes night avwdy sinniply till i, unid mdil the applica
tion together with your Jheck or money vrder for
$186 as payment (that's 1€ for your nhirst 12 selet
tions plus $185 to cover shipping atd handing) Ir
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(at regular Club prices) n the reat three years  and
you gy cafivel your meliDet ship at ary e after
doing su

How the Club operdtes’ every four wecks (13 linesa
year) you Il ceewe the Clubs music iagazineg which

descrnbes the Selection uf the Munth for edoh tusical
nterest plus nundieds of diternates teomevery Huid
f Music 1N ddAOr up Lo 51a Uhes a yedl you ilidy

cLeve Oty of Specidl Seleclions  usudlly dl a
discount off regular Club prices for a total of up o 1Y
Duying opput Wi sties

I you «.ish to teceive e Selection of the Munth or
the Special Seleation you need 0o nothing it will De
shipped autoindlicdlly it you prefer an alterinate
selection of none at all fill i the respourie card
alwdys pronded dcd it Dy the ddte specihicd You
sl always ave atleast 10 day s it venich 1o ihdke your
duuision It you ever feeeve any Sclecbon aoithiout
having 10 days 10 dewide you itdy return it at oul
xpense

he tapes diid recotds you order dulitiy yuui

memberstip vall be billed at regular Clubd prices
which currerdly are $79810 $998  plus shipping and
handling (Moltiple unit sets special and classicdl

¢ 1988 CBS Records Inc
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LIFE WITH ELVIS

At the age of sixteen, author Dave
Stanley found himself on top of the
worid as a personal aide to his
stepbrother Elvis Presley. In this
revealingbook, hetells aboutliving
at home and on the road with the
King of rock 'n’ roll. He reflects on
the fun times, their crazy esca-
pades, Elvis'moments ofglory and
his tragic demise. Dave also re-
veals the darker side of his own life
as a member of Elvis’ entour-
age...and how life in the fast lane
came to a grinding halt that fateful
day in August, 1977. This book is
essential reading for every Elvis
fan. Hardcover - 14 pages of pho-
tos. Item No. B2M-NOW $13.95.

“I LOVE COUNTRY MUSIC” ADJUSTABLE CAP

This unique blue baseball cap
easily adjusts to fit all adutt sizes. It
is fully vented and it carries the
popular "I Love Country Music”
message printed in 3 colors for all
to see. Every country music fan
should be wearing this one. Order
yours today! Item No. G2N-ONLY
$6.95.

f ."

CGountiy

“I LOVE COUNTRY MUSIC” BELT BUCKLE

This six ounce heavy metal buckle
measures 2" x 3*®" and camies the "I
Love Country Music" message. It makes
an ideal gift and looks great on the Coun-
try Music belt offered on the next page.
ltem No. G3Y--ONLY $6.95.

OFFICIAL COUNTRY MUSIC MAGAZINE BELT

BUCKLE

COUNTRY MUSIC T-SHIRT

This handsome design was originally
made up exclusively for Country Music
Magazine. Now it's available through
Nashvllle Warehouse while supplies
last. It measures 2" x 3**" and is brass

A long time favorite, this hand-
some logo shirt has a brand new
color fook. Now, it comes in navy
blue cotton/polyester with white
lettering. Adult sizes only. S-M-L-

plated. Item No. G3X--ONLY $6.96.

THE ILLUSTRATED ENCYCLOPEDIA

OF COUNTRY MusIC
Whether youtavor old masters like
Ernest Tubb, ageless superstars
like Johnny Cash, or brilliant new-
comers like Dwight Yoakam, this
book gives you the essential facts
about their lives and careers, and
leads you to their best recordings.
The rich heritage of country music
is preserved with definitive profiles
of the likes of Jimmie Rodgers,
Patsy Cline and, of course, Hank
Williams. Unparalleled as a refer-
ence source, The lllustrated Ency-
clopedia provides at-a-glance de-
tails about more than 450 artists:
Birthdate, birthplace, album titles,
record labels, awards and highest
chart positions of top hits.
Softcover - 8 1/2" x 11 3/4" - 208
pages over 500 color photos - over
300 discographies. ltem No. B5V-
ONLY $14.95.

THE HARMONY ILLUSTRATED ENCYCLOPEDIA OF

as I

XL. Item No G2P-ONLY $6.95.

21 Rateq Videc;

@

Hank Williams Hank Snow George Jones
"Hey Good “Moving On" “White Lightning”
Looking” “Now and Then “She Thinks | Still
Other Footage There's a Fool Such Care"

COUNTRY MUSIC ON BROADWAY
(#1 COUNTRY MUSIC VIDEO OF ALL TIME » FILMED 1964 N.Y.)

The first full length country music movie ever filmed...96 mins. 13 seconds.
See the legendary Hank Williams in his only filmed appearance, uncut and
crystal clear. Enjoy 30 full musical numbers by your favorite stars. It'sarare
chance to listen to Hank, Audrey, Lucercia, Hank, Jr. The picture quality is
better than the original. Enjoy the wonderful superstars in their prime and
today's stars early in their careers. VHS only. item No. G8F-NOW $59.95.




1988 THE JUDDS A BIOGRAPHY
- = L Elvis Presley's, a voice compa-
rable to Patsy Cline's, and a vocal
mam N i all| T style that's (almost) all her own.
J test country duo today. Now, au-
ml) o | ] thor Bob Miilard traces the lives of

Wynonna Judd has a smile like

Together, with her mother Naoml,
the Judds have become the hot-

this mother and daughter combo,

] ° brother in childhood, to her escape
S aS Into early marriage, through the “U-

‘ wl through countless cities in search
a O of their mother's dream. Their's Is a

savings. . . FREE GIFT OFFER Rom o, BAAONLY $0.08.

from Naomi's tragic loss of her

Haul" years when Wynonna and
her sister Ashley were toted

wild, inspiring story of love and
devotlon, fights, reconciliations,
and bold ambition. Softcover - 206

¢

THE NEW 1989 ELVIS
PHOTO CALENDAR

It opens to a big 12" x 24"...with 12
rare color and black and white
photos that capture the heart and
soul of the King of rock 'n’ roll. Item
No. G1H-ONLY $9.95.

THE WURLITZER JUKE BOX
CASSETTE PLAYER By Phts
vuntry ,S/”’
Everyone is taking about this fabulous cassette k
player. It's styled after the popular Wurlitzer Juke o
Box of the 50s...complete with a switch controlling
a pulsating light system. It also has volume, start- \ a”
stop and fast forward push-button controls. It's
battery operated with AC capacity. Sold In world i _? ,/It =
famous Bloomingdales in NYC for $110.00, you -
SAVE OVER $20.00. Item No. G3W-NOW $89.95,
BABY PHOTOS OF THE
COUNTRY MUSIC LEATHER BELT COUNTRY MUSIC STARS
Since country music Is your brand of Here is a truly new editiont It's 190
music wear it! This handsome U.S. pages featuring over 150 stars ...
made beit comes with the Country both as they were then and as they
Music message stamped on heavy are now. There's Willie and Dolly...
duty, top grade leather. It features a George Jones and Hank Jr. ...
detachable buckle and is avallable in Randy Travis and Reba McEntire
even sizes 28 to 46. Don't miss it! ... 321 rare photos In all. item No.
item No. G4N--ONLY $15.95. B30O--NOW $10.

“I LOVE COUNTRY MUSIC”™ T-SHIRT

It comes in blue with the "I Love
Country Music” message stamped
in white and red lettering. Adult
sizes only. This half cottorvpolyes-
ter shirt is avallable in small, me-
dium, large, X-large. Item No.
G20--ONLY $8.95.

MAIL TO: ORDERCOUPON H
NASHYILLE WAREHOUSE 0. 8OX 5090 RONKONKOMA, NY 1779 ]
LP/BTK Where It Apphes Nome l
From I Check One l
Item No Page | Oescription Qty | Swze | LP| 8TK | Price | gy .oy I
- . Yes, I've ordered $15 or more In merchandise, so send my FREE Gultar Pin (M5U) I
T City

T |

1 Stote
7 |
— i
I PLEASE ALLOW 6-8 WEEKS FOR l
| | I DELIVERY OF YOUR ORDER I
l 1 1] FREE GIFT
POSTAGE 8 HANDLING CHART Order just $15 in merchandise []

U
_ADD %2 45 . (NOT Incl:dlng - l
$1501 To $20 00 ADD $295 t ———{ postage charges) , ]
$20 01 To $2500 ADD S3 45 | andwe'll send you .3 l
Over $2500 ADD $3 95 a special Guitar

Pin, worth $3.00, 1
IMPORTANT NOTICE: This coupon is to be used only when ordering from this offer as a FREE gift! l
DO NOT combine offers, this only deloys hondling I
Offer expires 1/31/89! 9108-4 |
L“!-;-!-m-__--!!!!-!--!-!-!!-“mld
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'Video Of All Time [

ALL OF THESE STARS AND MORE IN GLorious coLor | €U/ TARL

Imagine a private lesson
with Chet Atkins...and

what it would be worth

Hank Williams George Jones Hank Williams, Jr. Hank Snow
“Hey Good “White Lightning” “Cold, Cold Heart" “Moving On"
Looking"” “She Thinks | Still “Long Gone “Now and Then
’ Other Footage Care” Daddy” There's a Fool Such
“I Saw the Light” as |

| Filmed 1964 in N.Y.
The first full length country music movie  your favorite stars. * A rare chance to enjoy
ever filmed...96 mins. 13 seconds. » See  Hank, Audrey, Lucercia, Hank, Jr. » Picture
the legendary Hank Williams in his only  quality better than the original. » Enjoy the
filmed appearance, uncut and crystal  wonderful superstars in their prime and
clear. » Over 30 full musical numbers by  today’s stars early in their careers.

______________ e

TO: Nashville Warehouse, PO. Box 5090, 1

Ronkonkoma, New York 11779 : Another SpeCIal
Send me the checked selection(s) on VHS, I've! |  Country Video
added $1.95 for postage and handling: i y

t

:

E You get a one-hour video, a 112 page
1

| [J Country Music On Broadway-$59.95 (G8F)
i

!

!

'

I

1

1

(1 book plus an audio cassette of the
JOHNNY CASH LIVE IN LONDON: Re- songs, all in a handsome binder.

’ corded 1981 at London's Wembly Arena. | |
Time 50 minutes. Full color. Songs

[J Johnny Cash-$29.95 (G8H)

Name included: Ring Of Fire/Folsom Prison
Street - - | Rose/l Walk The Line/Gotta Do My
City. —_State ____ Zip | Time/Big River/Jackson/Ghost Riders In ,

i
1
1
1
: Blues/If | Were A Carpenter/San Antonio
]
1
1
1

The Sky, and many more!

Presentmg 75 Golden Mlnutes of
“(}0, Rock ' n "Roll Vldeo

““‘ » Split-screen closeups show you exactly
0 how it's done.
“ + On-screen chord symbols let you play
o along as you watch.
G“ ® - An on-screen clock helps you find your

Rock's legendary promoter, Alan Freed, shows Rlaks-

‘ SEE‘ l:t;%l‘;:“z"::::: you a bopplin' good time with rock 'n' rolf greats TP TIT RS P T Y O3 WS T30y
Chuck Berry, Ritchle Valens, Jackle Wlison, ° . 9108-2 ®
d o
anG at Eddle Cochran, The Flamingos and 4 more of ° TO: s(a)sf'tB\lllles\i)Vggehouse
S Other re the best of the 50's. There's 17 greathitsinall | ® 0. Box

“ock n “o“ on this black/white VHS video classic. ) Ronkonkoma, N.Y. 11779
. ® Name
Stars! 75 Unforgettable Minutes

ONLY $12.95 [

/-———“—“ o City
HEAR 1 Mall To Nashville Warehouse Box 5090,

® State Zip .
17 Gl'eat H Ronkonkoma, N.Y. 11779 ® [] YES, send me the Chet Atkins
1 YES, send me ____ copy(s) of your Go, Johnny

'
i
i : Video Course for $69.95 plus $3.00
1950’ ! Go! Video for Just $12.98 plus $2.25 postage 3 o Postage and handling. (B2G)
1 [ . .
’ ! and handling. (G3S) ! e Charge my: [] Visa [ MasterCard
ROCK “ “0“ | Name ® Card No.

el Street... 1, _
Hits! ohy.... i + Expir. Date
State......evviiirieeerr s . : : Slgnatufe
— henseassesneeseennne e st

® e oo Offerexpires1/31/89 o @ o @
N.Y.S. Resldents Add Sales Tax For All The Above Offers.



line about “taking Miami
back” really torqued some
people off. Which was, 1
think, the point. I mean, we
got a song here that says
everything would have been
all right if the South had won
the War (you remember
which war, don’cha?). Hank
Jr. would probably run for
president-hell, I'd vote for
him. Wouldn’t you?

I mean, this is music, not
the Democratic Party Plat-
form (actually, all Hank’s
songs make more sense than
either party’s platform). And
it is Hank’s music. Hank Will-
iams Junior is, and, I suspect,
always will be skating out
there on the edge. Even when
he wins long-overdue awards
from a music establishment
that still thinks he’s three-
quarters bats, he can’t help
pushing the envelope. Once
| you're sure he’s boogie bar
] band boy, he'll go back and

cut something that sounds
suspiciously like 1960s coun-
try, like something on the
first Hank Jr.s Greatest Hits
album (1967...something like
that). He’ll cut an anthem like
“New Country) then come
back with an album like Wild
J Streak, which strikes me as
Lki nd of a Lynyrd Skynyrd-ish

~Record Reviews

1 type album. Southern Rock
big time.

It’s not my favorite Hank
album, maybe because it
reminds me of better days in
Macon and a few hot nights in

‘ Atlanta. But I won’t argue
with you whether it’s good or
| not, because I think Hank Jr.
is working from a different
‘ set of standards. Think of
him as the equivalent of coun-
try heavy metal-a whole sub-
style that everyone likes to
ignore but is, in fact, hugely
popular with the troops,
| especially the kids. He hasn't
broken any ground here, but
given how much ground he’s
| broken, who cares?

And, yeah, “If the South
Woulda Won” pissed a lot of
| people off. I bet Hank had a
good laugh at that one.

[ Actually, what I really like
on this record is, in fact, a
Lynyrd Skynyrd song, “Tues-
day’s Gone} written by Allen
Collin and Ronnie Van Zant.
| It always was one of my favor-

ite Southern rockers, deriva-

tive as all get out, but soulful
| enough to break your heart.
I Hank Jr. plays it straight, a
| soulful recording of a soulful
| song. I love it when he has to
| reach for a song, reach out
I there in the ether and make it

his own. He’s great on this

one, folks.
So I say, kick ’em again,
cousin. I like to see 'em jump.
-MicHAEL BaNE

The Forester Sisters

Sincerely
Warner Bros. 25746-4

ainless.
But, then again, people
' say that about dentists.

Tell you the truth, I'm not
going to take The Forester
Sisters to task for this fourth
album any more than I did for
the third album. I've got to
tell you, though, that I worry
when I see a record with four
producers—Wendy Waldman,
Jim Ed Norman, Barry Beck-
ett and James Stroud-get-
ting the credit. What that
tells me is that either there
| were lots of strange contract

negotiations going on or
| nobody-least of all the act
involved-had a clear vision of
| where the music should go. So
| you end up with an album like
| Sincerely—an interesting and
eclectic batch of songs, im-
f maculately produced,
immaculately played by some

| him on every hit. That’s why
| John won the CMA’s 1987 }

of the best pickers in the
world, immaculately sung by |
four very talented sisters— l
with all the, well, sincerity of
vanilla yogurt.

It’s very good vanilla

| yogurt-I especially like their

l
upbeat, mandolin-tinted ver- ’
sion of The Beatles' “I've Just ;
Seen a Face] which, to my
ear, is as good or better than ‘
|

| the original.

Still, all of this stuff slips
out of your mind so easily.
And I know that the pickers, |
the producers, the sisters can
do so much better. |

If you like vanilla yogurt, |
though, this is a good album. |

—-MicHAEL BANE

Johnny Gimble

Still Fiddlin’ Around |
MCA 42021 |

ven given all the good 1

Nashville studio fiddlers
around, Johnny Gimble (who |
commutes from Texas) is still
unbeatable for Western |
swing and honky tonk. Ask
George Strait and his pro- ‘
ducer Jimmy Bowen, who use
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Instrumentalist award again
12 years after he first won it.
Unlike Chet Atkins (who's
won so many times his name
should be retired), Gimble's
still a working sideman,
which is what the award is (or
should) be all about.

This is his first major-label
solo album since his 1976
Texas Dance Party for
Columbia/Lone Star. He'd
previously done one in 1974
for Capitol under Merle Hag-
gard’s auspices. Everything
he recorded in between was
done for small labels like
CMH and Tejas.

As a longtime fan, I'm con-
vinced Gimble couldn’t cut a
bad album. So why am I a bit
disappointed with Still Fid-
dlin’ Around?

He first recorded his nov-
elty number “Fiddlin’
Around” with Chet 14 years
ago, then several more times
afterward. This time was
once too often, especially
when compared with the wit-
tier “Have a Nice Day) his
original satire on that abused
phrase. Better yet are his
imaginative interpretations
of old instrumentals like
“Darling Nellie Gray” (which
inspired the melody of
“Faded Love”) and “Put On
Your Old Grey Bonnet! Gim-
ble breathes new life into
songs that were worn out long
ago, a measure of his arrang-
ing talents.

The jazz-drenched “Rural
Riffin’” possesses the same
wit and creativity the best
Texas Playboy instrumentals
had in the days Gimble
worked with them. However,
original instrumentals like
“Quick Step Waltz! “Mando-
lopin’” and the melancholy
“Blue Again” break no new
ground. “Pretty Palomino”
does, but the tasteless pseudo-
funk introduction destroys it.
Any minute you expect James
Brown to jump in.

So where does the problem
lie? A measure of the stabil-
ity in Gimble’s own recording
career is the fact many of the
same fine musicians from his
earlier albums, his son/bass-
ist Dick, pianist Curly Hol-
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|

lingsworth and steel player
Maurice Anderson, still work
with him. They’re great
| backing him onstage. But on
record, they don’t challenge
| him, and great instrumental-
| ists like John need that chal-
| lenge. As a result most of
these performances are too
laid-back and predictable.

I know Gimble can blow
anyone out of the water. He
does it when he plays behind
Strait; he’s done it on some of
Willie’s albums, with Hag-
gard and in plenty of other
places as well. At a very
young 62, he’s still at the peak
of his powers, and Still Fid-
dlin’ Around at least reaf-
firms that. But I'd like to
hear him with musicians who
can bring out that edge. John
knows who I mean, and he
has their phone numbers,
too. —-RicH KIENZLE

Holly Dunn

Across the Rio Grande
MTM D1-71070

olly Dunn’s debut album,
highlighted as it was by
“Daddy’s Hands} was power-

| ful though flawed by some
|bland performances. The
blandness may have come
from producer Tommy West,
whose terminal mellowness
| smothered Judy Rodman’s
| MTM album last year.
With West relegated to
“E xecutive Producer” status,
] Across the Rio Grande seems
far more in line with Dunn’s
potential. She not only co-
wrote six of the numbers,
most with her brother, Chris
Waters; the two of them
\ together also co-produced the

album. And for the most |

part, this time material, per-
formance and musicianship
all came together.

|
Dunn’s own numbers are

the strongest, among them
“City Limit} a chronicle of
| country girl dealing with big
city disillusionment which
tells an old tale well. “Have a
Heart” shows her equally
| fine vocal phrasing “(It’s
Always Gonna Be) Someday”
conveys general frustration
and impatience. “If Nobody
Knew My Name” is beau-
tifully sung with a raw, tradi-
tional feel straight out of The
Louvin Brothers (though that
probably wasn’t Dunn’s con-
| seious intention). Her modern

| hymn “On the Wings of An
| Angel} co-written with Don
‘ Schlitz, is also full of echoes

of the past. And her per-

| formance — understandably, |

| given her church back-
| ground-is heartfelt and
believable.

i The three mistakes here
could’ve been avoided. The

| | first was including Don Cook

and Chick Rains' self-con-
scious “Just Across the Rio
| Grande) a hand-wringing,
whiny ballad about illegal
aliens better suited for Joan
| Baez. Likewise, nothing can
save Dunn’s unimaginative
ballad, “Lonesome Highway}
or Waters' and Tom Shapiro’s
equally dull “Stronger the
Tie” But for other slots on the

album Dunn picked fine songs |

by other writers, partic-

ularly Billy Joels “Traveler’s

‘ Prayer” Its soaring, dynamic

bluegrass arrangement com-

| bines a passionate vocal with

| some fine picking. The

| upbeat “That’s What Your

| Love Does to Me} by Chick

Rains and the long under-

rated singer-songwriter Bill

‘ Caswell, also fits her like the
proverbial glove.

Dunn/Waters’ restrained,

low-keyed production and the

\ O’Kanes-style acoustic back-

ing compliment these songs

nicely. Instrumental heavies |

| like Jerry Douglas (dobro),
Mark O’Connor (fiddle), Sam
Bush (mandolin), Sonny Gar-
rish (steel) and Joey Miskulin
(accordion) plus Vince Gill
and The Whites (background
vocals) create music that
really enhances Dunn’s voice.

Frankly, last year I was so
skeptical of MTM’s potential 1
couldn’t believe it was a divi-
l sion of the TV production
| company that gave us so
many great TV shows.
Between Dunn and Becky
Hobbs, that view’s changing.

|

Now I'm amazed and skepti- |

| cal in another way. Who
| woulda thought Lou Grant,
Hill Street Blues, Holly Dunn
and Becky Hobbs all came

Chuck Berry wrote, it goes
| to show you never can tell.

outa the same place? As ]

|

—-RicH KIENZLE J




Rid your property of
Unsightly Brush Piles!

...with the amazing TROY-BILT
TOMAHAWK Chipper/Shredder!

* 2 great machines in one: completely
i separate shredding and chipping action for
] superior performance!

e It’s a powerful chipper...handles big

l branches up to 3" in diameter with ease!

o It’s an efficient shredder...turns almost

' any organic matter into perfect mulch and

| compost almost immediately!

* Revolutionary New Compact Design...7
ways better than bulky “old-style” chipper/
shredders!

e Beautify your property...get rid of ugly
brush piles...use the resulting wood chip

home a “professionally landscaped” look!

like this... &

mulch around trees and borders to give yourﬁ

= |
Turn a ) ;"J i
brush pile |

e Make mountains of FREE mulch and com-
post...Have your most productive garden
ever...without having to buy expensive store
bought mulch and fertilizer!

* Save time and work...shredded mulch
means less weeding and watering!

* Shred all those fall leaves...into fine tex-
tured muich or compost material instantly!

* Professional quality...Industrial
strength construction...designed, sized,
and priced for the homeowner!

* 3 Model Sizes...for small suburban lots to
big country properties!

¢ At Home 30 Day TRIAL OFFER!

s Exclusively from the makers of the
famous TROY-BILT  Tiller!

)

Why put up with unsightly
brush piles any longer?
Turn all your organic throw-
aways into useful wood chip
mulch and compost material
...have the kind of place you've
always dreamed of...with the
quick and efficient TOMAHAWK®
Chipper/Shredder!
P

“

'S

/ FREE details today!
SPECIAL sA VINGS
\ and FREE BONUS OFFER

S e Ew in effect!
-
Also Available in Canada ===

MAIL THIS COUPON TODAY!

/

08121 AN 'AO1L “3AV W16 B PUZOL “du| Aepy udpIED 8861

TROY-BILT Mfg. €o., Dept. A903
102nd St. & 9th Ave., Troy, N.Y. 12180

CYES! Please send me complete TROY-BILT
TOMAHAWK?® Chipper/Shredder details
including prices, models and SPECIAL SAV-
INGS OFFER right away!

Name
Address__
City .
State Zip
- - - - - - S S e e e e e e o ol

1
&
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Roy Rogers Album Specials
Roy Rogers, one of the founding
members of The Sons of the
Pioneers and a peerless yodeler,
better known to the world at
large as The King of the Cow-
boys. is featured in the CMSA's
Legends of Country Music fea-
ture in this issue’s Newsletter.
Read all about Roy and enjoy the
photos. too.

To round out record collec-
tions, two special albums are
available that present Roy in his
earliest days as a solo singer and
also as the singing cowboy of
movie fame in the late 1940’ and

early 1950%. Columbia Historic |
Edition’s Roy Rogers (FC 38907)

includes the following songs:
“Ridin, Ropin,” “That Pioneer
Mother of Mine, “Shes All Wet

Now” “A Lonely Ranger Am I |

“The Mail Must Go Through?
“Headin' for Texas and Home!
“Old Pioneer” "When I Camped

Under the Stars, “Dust” and “My l

Little Lady (Hadie Brown)” "My
Little Lady™ is a« Jimmie Rodgers
song, one of the first Roy ever
performed in public. "That
Pioneer Mother of Mine; by Tim
Spencer, another original
Pioneer, was one of Roy’s and his

mother’s favorite songs. The liner |
notes include detailed descrip- |

tions of each song, its origins and
the circumstances surrounding
its recording.

Roy Rogers and The Sons of
the Pioncers, The King of the
Couwboys (BFX 15124), a Bear
Family re-issue, includes the fol-
lowing songs, some solo perfor-
mances by Roy, some sung by
Roy and The Pioneers, from the
late 1940's and early 1950%:
“Hawaiian Cowboy’ "“Hasta La
Vista’ “Pecos Bill” “I'm Gonna
Gallop. Gallop to Gallup, New
Mexico? “With a Sweep of My
Sombrero” “Saddle Serenade;
“Make-Believe Cowboy” “Horse-
shoe Moon” “Church Music! "The
Story of Bucky and Dan! “Cow-
boy Heaven! “Ride, Son, Ride?
“Don’t Ever Leave Me) "Buck-
Eve Cowboy” and A Four-
Legged Friend”

Advertised in Country Music
Magazine from time to time,
including recently in the May/
June issue, are two cassettes
available through Nashville
Warehouse also by Roy. Roy
Rogers and Dale Evans, Jesus
Loves Me. includes inspirational
favorites such as "Read the Bible
and Pray? “I'll Be a Sunbeam”
and “Until We Meet Again’ Roy
Rogers, Dale Evans and The
Sons of the Pioneers, Lore of the
West, includes such blockbusters
as “Happy Trails” and "The Yel-
low Rose of Texas! For details on
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| price and how to order, see -tﬁ}e
May/June issue. p. 69.
The Columbia Historic Edi-
l tions album and the Bear Family
re-issue are available through us
directly. Columbia Historic Edi-
tion, Roy Rogers sells for $9.98,
| members price $7.98, available in
album or cassette. Roy Rogers.
| King of the Cowhoys, sells for
$12.9%, members price $10.98,
available in albums only. For
details on how to order, see
below.

Buried Treasures Specials
Rich Kienzles Buried Treasures
selections are always available to
CMSA members at a special
reduced rate, $2.00 off each
album offered and reduced rates
on postage. Buried Treasures
this issue includes Porter Wag-
oner. Hunk Snow, Jimmy Martin,
The Osborne Brothers, Homer &
Jethro, Elton Britt, Jimmy C.
Newman, Wynn Stewart, Chuck
Guillory, Lester Flatt and Mac
Wiseman and more. Many of
these artists are CMSA
favorites.

How to Order These Items
| To order the two Roy Rogers
albums discussed here or any
‘ Buried Treasures album at mem-
| ber’ prices, send check or money
order to Country Music Maga-
zine. 342 Madison Avenue, Suite
| 2118, New York, New York 10173.
Mark your envelope, Attention:
| Dept. 91088N. Include your
membership number.
For each item ordered. add
$1.95 postage and handling, $.95
for each additional. Members get
a special break on postage.

Ideas Welcome
The CMSA is five vears old as of
| this September. Any members
| with ideas for a special activity
or contest, please send them to
the Newsletter Editor. Happy
I birthday, CMSA.

|

MEMBERS ONLY

MEMBERS POLL /| SEPTEMBER 1988

VOTE

Your opinions can help influence record companies, radio
stations. record stores. concert promoters, managers and per-
formers. As a CMSA member. vou have an organized way of
making vour opinion known. by filling out the Members Poll. We
forward the results of the Polls to those involved in the business
of country music who are interested in what fans are thinking
and doing, and we publish the results.

Bought Any Good Records Lately?
1. Did you buy any albums (records or tapes) in the last month?
Yes No

How many records? How many cassettes?

2. Which onex did vou like best? List performer and album title.

Your Choice for Album and Single of the Month

3. To vote. list the numbers of vour top 5 favorites from the Top
25, page 68.
Singles (list 5 numbers)

OoOooodyood

Been to the Grand Ole Opry?

4. Did vou ever attend the Grand Ole Opry when it was at the
Ryman Auditorium? Yes (How many times? ) 1 No
5. Did vou ever attend the Grand Ole Opry at Opryland?
Yes (How many times? y[J No
6. If vou attended the Opry at both the Ryman Auditorium and
Opryland. how do you rate the performance?
] Opryvland better [J Ryman Auditorium better
same
7. Do vou plan to go to the Opry in the future?
Yes No

Albums (list 5 numbers

About the

Who Can Vote

Only CMSA members are eligible to vote. If youarea member,
fill in your Membership Number_

If vou are not a member, but want to join and vote imme-
diately. fill out the poll, enclose your check for 316 for a one-year
CMSA Membership (vou get an extra vear of Country Music
Magazine, tool

Fill out and mail to: September Poll. Country Music Magazine,
342 Madison Avenue, Suite 2115, New York, New York 10173.

If You Are Not a Member: You may join and order from this
page at the same Lime at member’s prices. Just include a
separate check for $16 (one-year’s dues, includes an additional
year's subscription to Country Music) payable to Country
Music Society of America and follow member’s ordering
procedure above.




COUNTRY CLASSIFIED

AUTHOR'S SERVICE

PUBLISH YOUR BOOK! Jain aur successful
authars. Publicity, advertising, beautiful
baaks. All subjects invited. Send far fact-
filled backlet and free manuscript repart.
Carltan Press, Dept. SM, 11 West 32 Street,
New Yark 10001.

LOOKING for a publisher? Learn haw you
can have yaur baok published, promoted,
distributed. Send for free booklet. HP-5,
Vantage Press, 516 W. 34th St., New York,
NY 10001.

BUSINESS
OPPORTUNITIES

STARS Make maney fram yaur cancessians.
Innavative appraach ta making maney. We
finance...Interested? KRAZO PRODUC-
TIONS (Div. of Inman & Co. Inc.). (501)
751-4430.

VENDING MACHINES. Na selling. Rautes
earn amazing profits. 32-Page Catologue
FREE. Parkway Carparatian. 1930NO
Greenspring Drive, Timanium, Maryland
21093.

GET RICH!! Secret law smashes debts—
brings Cash. Credit! Details FREEI Wealth-
kit-V Bax 4036, Pampana Beach, FL 33063.

MAKE BALLOON ANIMALS. $400.00
Weekends! FREE SAMPLES/INSTRUC-
TIONS: Showcase-1087, Bax 250, Alex-
andria Bay, NY 13607

CLIP newspaper items—$2-$25 Each!! FREE
repart! Clippings-V, Box 6109, Pompana
Beach, FL 33063.

STAY HOME! MAKE MONEY ADDRESS-
ING ENVELOPES. VALUABLE GENUINE
OFFER. 20¢. Write Lindca, 3636-DA Peter-
san Ave., Chicaga, IL 60659.

PROFITABLE GOLD FOIL PRINTER. Per-
sanalize business cards, pencils, matches.
Free details. Gald, P.O. Bax 249B6(BC),
Tempa, FL 33623.

BARGAINS! Buy Whalesale and Below!
Name Brands. Appliances ... Furniture ...
Sparts Equipment ... Televisions ... Cameras
... Waoiches ... Jewelry ... Thausands Mare.
Free Detoils. Write Taday. Bargainhunters
Oppartunities, Bax 1409-10, Halland, M|
49422,

"BUMPERSTICKER PRINTER. Checp, Sim-
ple, Partable. Free Details. Bumper, POB
22791 (BC), Tampo, FL 33622.”

NEW IMPORTS: Fareign manufocturers
aoffering direct. Free infarmatian. Interra-
tianal Intertrade Newsletter, Bax 636-AA,
Newark, N.J. 07101.

MAKE Rubber Stamps. Highly profitable.
Free Details. STAMPER, P.O. Bax
22809{BC), Tampa, FL 33622.

MINIATURE GOLF COURSES-Outdaars,
Indaars. Financing. Immediate Installatian.

Starting $4,900. MINI-GOLF, INC. Dept. O. |

Bridge Street, Jessup, PA 18434 (717)
4B9-8623.

OBSCENE PROFITS!! Operate your awn
fascinating Adult Mailarder Business! Excit-
ing Details—$1.00: Mailmart, Bax 3721X,
Idaha Falls, Idoha B3403.

FREE DEALERSHIP-SELL MAILING LISTS!
Complete Pragram Free! PCW, Bax 1302-
IN7, Valley Stream, N.Y. 11582,

BE YOUR OWN BOSS. Operate profitable
janitarial business. unlimited apportunities.
Free details. Natianal Infarmatian Ser-
vices, P.O. Bax 61401, Voncauver, Washing-
ton 98666.

COUNSELORS Needed. Millians seeking

credit. Equal Oppartunity Faundatian. Bax
159D, 10323-1, Marina Del Rey, CA 90291.

“JANITORIAL BUSINESS MONEYMAK-
ING SECRETS.”” Free Repart! Make
$25,000-$100,000 + annually! MBM, Bax
Junctian City, CA 96048.

BUSINESS LOANS: Start-up and Venture
Caopital aur speciality. Ne Callateral, Ca-

signers, Interviews. Write: Assaciates Bax
350098-DB. Bracklyn, NY 11235,

‘ CLIP NEWSPAPER items far cash! $3 ta $25

each. Free Details: Enterprise, Box 4309-N,
West Covina, CA 91791,

ALUMINUM Scrap—Recycle Yaurself-
Mcke up ta $25.00/Paund! Free Infarmao-
tian: Industrial-1087, Bax 127, Alexandria
Bay, New Yark 13607.

PERSONAL COMPUTER OWNERS CAN
EARN!$1000 TO $5000 manthly selling sim-
ple services part time. Free list of 100 best
services. AIMSC, BOX 60369, San Diego,
CA 92106

BE YOUR own boss! 1001 fast, easy woys ta
moke maney! Free! Rush name, address.
Money Making, Dept. 10, Bax Z, Studia City,
CA 91604,

EASY HANDWRITING ANALYSIS. Poy:

[ $30/hr! Write: PASE-ZA1, 161 Lincalnway.

N. Aurara, IL 60542,

MAILORDER Oppartunity: Sell maney-
moking reparts 1000% Prafit! Unlimited
earnings! New-life/l, Bax 2676, Van Nuys,
CA 91404,

FREE Your name sent ta Best Hame Business
Oppartunities. Mail-time, Bax 8787-lJic,
Caral Springs, FL 33065.

NEW service. Your heme. Full details $15.00
ppd. Na franchise fee. Jock Rohde, 640
Braadway, Bax 981, Denver, CO 80203.

GOOD MONEY! Weekly! Pracessing Mail!
Free Supplies, Pastage! Banuses! infarma-
tion? Rush stamped envelope! FOODMAS-
TER-CM, Burnt Hills, NY 12027.

SECRETS OF super prafitable Hame Busi-
ness revealed. Free Details: Surico, Dept.
89CM, Long Beach, CA 90813.

BUY IT WHOLESALE

400,000 BARGAINS Below Whalesale!
Many Free! Liquidatian!... Claseauts... Jab
Lats...Single Samples. Free Details. Warld-
wide Bargainhunters, Box 1409-10, Helland
M| 49422,

CLOSEQOUTS! Discaunts! Belaw whalesale!
Liquidatians! Freebies! All Kinds! Infarma-
tian (Stamp): DDN, Bax 20152-D, Ferndale,
Michigan 48220.

EARN MONEY selling rings, jewelry,
buckles, watches—buy direct. 130% belaw
retail. Catalag $1.00 (refundoble) Anka-N,
90 Greenwich Ave., Warwick, Rl 02886.

First Quality Lodies Sportswear and lin-
gerie at close aut prices. Far rescle anly.
Send Sase ta : Ja Lynn, 3030 Studley Raod,
Charlatte, N.C. 28212.

WORLDWIDE BARGAINS: IMPORTS-
DROPSHIP-Claseauts—Surplus—Freebies—
Stamped #10 Envelope: Marnees, Bax
1717-10, Highland, Indiana 46322.

BUY dirt cheap, warldwide for self, resale!!
...32 cauntries—Orient, Eurape, USA...Free
directory, sample detaile, $1.00. Modcrer-
best-H, Bax 1089-T, Daylestawn, PA 18901,

PEEL/STICK Labels! Fost! 94 Samples (48
with YOUR name address): $1.00. Heins,
Part Reading, NJ 07064-0215.

COSTUME JEWELRY: Earn $50-100/week
ar mare! Sample pieces, cttractive dis-
plays, big profits. Free brachure: Dept. 10,
A&N Trading Campany, 638 Main Street,
New Rachelle, NY 10801.

PLACE YOUR
AD HERE

Reachover 1,500,000 readers
for just $6.65 per word. 15
word minimum ($99.75). Ad-

dress counts as three words.
Send your ad with check to
Country Music, Classified
Dept., Suite 2118, 342 Madi-
son Ave., NY, NY 10173.

CATALOGS

COUNTRY MUSIC records, cosseltes, vid-
ecs, sheet music, gifts. Send $2.00 for cato-
lag ta: Butler Distributing, Bax 22CMM,
Kenilwarth, NJ 07033

CLOSEOUT
MERCHANDISE

| FIRST QUALITY CLOSEOUTS! Panis, shirts,

sacks, blauses, jeans~much mare. Scld by
the case. For resale anly. Price list $1.00.
Beal Textiles, Lincalntan, NC 2B092.

WHOLESALE MERCHANDISE CATALOG

Hundreds of items! Claseaut prices ...
Cotalog $1.00: LUCKY ... Box 370-C. Hen-
dersan, NV 8%9015.

EDUCATION &
INSTRUCTION

HIGH Schaal At Hame. No Classes.
Diploma awarded. Law tuitian. Send far
brachure. Call any time. 1-800-22B-5600 or
write American Schaai Dept. 388, BS0 E.
5Bth St., Chicaga, IL 60637.

HARNESS WITCHCRAFT POWERS. We
teach you haw. Gavin ond Yvonne, Bax
1502-CM, Newbern, NC 28560.

FARMS, ACREAGE,
REAL ESTATE

GOVERNMENT HOMES. Delinquent
tox property. Repassessions. Call

[ BO05-6B7-6000, Ext. GH-20062 for current

repa list.

| REPOSSESSED Homes fram Gav't fram

$1.00 plus repairs/taxes. Natianwide! Alsa
tax praperties. 216-453-3000, Ext. H B16B.

FINANCIAL

DEBTS Pressing? We'll help naw! Bad credit
no Problem. Licensed/banded. Applica-
tions accepted ta $20,000. Not o laan cam-
pany. Free applicatian: (602) 995-9777 ar
write : AAC, Dept. CM, 3003 W. Narthern
#1, Phaenix, Arizana B5051.

INVENTIONS WANTED

INVENTORS! HAVE AN IDEA, don’t know
whot la doé Call AiM far free infarmatian.
In U.S. and Canada: Tall Free
1-B00-225-5800.

MONEYMAKING
OPPORTUNITIES

$1000 WEEKLY POSSIBLE! Mailing Enve-
lopes! Easy Guaranteed Income! Free
Details. Sevenstar, Bax 187-10, Nicgora
Falls, NY 14305.

CAN yau stuff 1000 envelapes for $500.00
weekly? Send six 22¢ stomps. Blume, Bax
866714, Planc, TX 75086.

STARTING YOUR OWN BUSINESS. FREE
Subscriptian ta Oppartunity Magozine tells
haw. Write: Oppartunity, Dept. M23, 6 N.
Michigan, Chicaga, IL 60602.

FREE ADVERTISING- YOUR AD con reach
MILLIONS PLUS EARN THOUSANDS of
DOLLARS MONTHLY. DETAILS $2.00 To:
PR Grome, Bax 2443, Blaamfield, NJ 07003.

WE buy Newspaper Clippings of Wedding
Annauncements for $1.00 Each. Instructions
$2.00. Clippings, Bax 491A2, Gotesville,
Texas 76528.

ADVERTISE Free in 507 magazines and
newspapers. Directary $5.00. Directary,
Box 11R, Atlanta, Geargia 30301.

$1,000's Weekly!!! Stutfing envelapes! Start
immediately! Free Supplies/Pastoge! No
experience! Na abligation! JRB, Bax 3349-
IOM, Danbury, CT 06813.

“FLEA MARKET PROFITS:” FREE Report
Includes Ideas, Tips, Merchandise Saurces
O’'Dannell’s, 9-IN Sewanais, Lincaln Park,
N.J. 07035.

HOW to win playing slat mochines!
Free infarmation. Medusa, Dept. 31, 2817
Capital, Des Maines, |1A 50317.

$1000 Per 1000 Envelapes stuffed. Free Sup-
plies. Send Sase: Adams Enterprises, B760-
A Reseach Blvd. #2B6, Austin, TX 78758.

STUFF ENVELOPES far $140/100. Send
Business Sase Ta: WD Assaciates, POB
21305-N6, Calumbus, OH 43221-0305.

PERSONAL

ORIENTAL ladies seeking carrespondence,
marriage. Free photaos, details, references.
Asion Experience, Bax 1214V7 Navata, CA
94948,

FIND a mate in ‘BB, Listings $2. P.O. 31,
Dept. C, Ragersville, TN 37857.

GAY Carrespandence! Private, Natianwide
Lists. Bee-Jay Partnerships, Bax 248(C),
Narth Canway, N.H. 03860

BEAUTIFUL, sincere lodies warldwide seek
friendship, marriage. Free phota brachure.
Lotins, Box 1716-CM, Chula Vista, CA
92012.

LONELY? Meet USA singles. Reasanable
fee. Free details. M. Fischer Club, Bax
2152W, Laves Pork, IL 61130.

BEAUTIFUL English speaking Filipinas want
men of all ages os life partners. Videcs
available. PAL, 52 Blanca, CO 81123-0084.

ATTRACTIVE ariental wives. Free details,
phatas. Enclase five 25¢ stamps. Anticipa-
tians, Bax 2307-L, Mcokati, Philippines,
1299.

LONELY LADIES PAY YOU far your special
"Persanal Services”!!t $500. Weekly Passi-
ble!!! Exciting Detoils—$1.00! Veranica’s,
Bax 363B-CM, Midland, Texas 79702-3638B.

LOANS BY MAIL

SONGWRITERS

BORROW $500-$40,000! 'Overnight.” On
signature without callateral. Keep indefi-
nitely! Write: Actian, Bax 5499-CPM, Dic-
mand Bar, CA 91765.

POEMS WANTED. Sangs recarded and
published. Radia-TV pramatians. Braadway
Music Praductians, Bax 743B-DA, Sarasata,
FL 33578.
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uried Treasures /

Wynn Stewart: I normally
avoid mentioning albums I've
worked on, but I'm about to
make an exception. Instead of
tackily describing why you
ought to have it, I'll simply
describe the artist and mate-
rial. Wynn Stewart’s first
recordings, made in the
mid-1950%s, were for the Intro
and Capitol labels. Later he
signed with Challenge
Records. The double album
Wishful Thinking (BFD 15261)
covers his complete 1958-1963
Challenge recordings.

His taut, intense voice,
complimented throughout by
Ralph Mooney’s magnificent
steel guitar, resulted in truly
compelling honky tonk music
including his 1959 hit “Wish-
ful Thinking] “Playboy’’
“Above and Beyond” and sev-
eral early duets with Jan
Howard which were her first
records. Two 1963 songs from
his final session include the
bass playing of an unknown
Merle Haggard. Stewart had
later hits on Capitol, includ-
ing “It’'s Such a Pretty World
Today. but never achieved the
stardom many felt he could
have before he died in 1985.
Porter Wagoner: Porter and
Dolly reunited on the Opry
stage at Roy Acuff’s 85th
Birthday celebration, re-
minding everyone of just how
special they were as a team
from the late 1960’s to the
mid-1970%s. Since their names
are so inexorably linked, Por-
ter’s individual excellence is
often overlooked. He was
among the few singers to
carry on the hardcore tradi-
tions of 1940’s singers into the
1960’s and 1970’s, but in recent
years little of his early work
as a solo artist has been avail-
able at all.

Stetson has begun to re-
issue vintage albums from
RCA as well as from Capitol
and MCA. As part of that
project, they’'ve just re-
released Porter’s first album,
Satisfied Mind (HAT 3064),
from 1956. The title track was

a major hit. However, long-
time Porter favorites like

(B2}

“Company’s Comin’” and
“Tricks of the Trade” are also
here, along with versions of
other hits, including “I Guess
I'm Crazy” “Midnight” and
“Born to Lose” as well as the
bluesy “My Bonfire} an
unusual sound for Porter at
that time.

Grand Ole Opry: One of
Decca Records’ least admi-
rable habits in the 1960 was
releasing studio recordings of
Decca country artists with
dubbed-in applause. Two
Ernest Tubb “concerts” and a
Midnight Jamboree album
were done this way, and
though not marketed as live,
in-concert albums, they left
enough hints for the buyer to
misinterpret their true
nature.

Saturday Night at the
Grand Ole Opry (HAT 3059),
rereleased by Stetson, is just
such a “recreated” 1962 Opry
show featuring Ernest Tubb,
Tommy Jackson, Roy Drusky,
Bill Monroe, Kitty Wells, Roy
Acuff, Tompall and the
Glaser Brothers, Johnny &
Jack, ete. Note how carefully
“M.C.” T. Tommy Cutrer
avoids stating this was an
actual Opry show in his intro-
duction. Unless you need all
you can get by these artists,
the album’s hardly essential.
Jimmy Martin: In 1964,
when bluegrass hardly ever
made the country charts,
Jimmy Martin’s maudlin
trucker tragedy “Widow
Maker” was a Top 20 hit. Pre-
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dictably, an album of the
same name followed: Widow
Maker (HAT 3062) now |
rereleased by Stetson. While
most Decca albums from that |
era featured the artist’s hit l
song and a load of filler, this
one contains some truly out-
standing traditional blue- |
grass, ably sung by Martin.
Consistent with the
trucker theme, he provides
fine upbeat interpretations of
“Six Days on the Road” and
the Charlie Moore-Bill
Napier bluegrass standard,
“Truck Driver’s Queen) as
well as “I'm Thinking Tonight
of My Blue Eyes”. And lest
you think all traditional blue-
grass was pious and whole-
some, catch “The Old Man's
Drunk Again”
The Osborne Brothers:
Back in 1957 Sonny and
Bobby Osborne earned the
wrath of Bill Monroe and
others for daring to use |
drums on one of their |
records. The furor had |
swelled considerably by 1967
when Modern Sounds of
Bluegrass Music (Stetson
HAT 3063) was recorded. On ‘
it, The Osbornes are aug-
mented by some of Nash-
ville’s best 1960’s studiol
musicians. The instrumenta-
tion includes their first use of l
electric bass, on “The Kind of |
Woman I Got] a song which |
hit Number 33 on the Bill- |
board charts that year.
Most numbers are stan- |
dard bluegrass, except forl
Ernest Tubb standards |
“Walking the Floor Over You” |

Reissues,
Rarities and the
Hard-to-Find

and “Let’s Say Goodbye Like
We Said Hello? Shortly after
this album’s release, Sonny
electrically amplified his
5-string banjo and Bobby his
mandolin, and things really
hit the fan. Over 20 years
later, amplifiers notwith-
standing, The Osbornes
sound so traditional it's hard
to understand how anyone
could have been upset by
either amplifiers or the
album.

Homer & Jethro: Guitarist
Homer Haynes and mandoli-
nist Jethro Burns were it as
far as country comedy was
concerned in the 1950's and
1960’s. Though both were out-
standing musicians (they

| backed Chet Atkins on many

of his early RCA disks), they
made a name for themselves
singing parodies of both pop
and country songs. As is the
case with most comedy acts,
their approach didn’t result
in a slew of hit records (they
did have four), yet they main-
tained a strong following and

| recorded 27 RCA albums

until their partnership ended
with Homer’s death in 1971.
Jethro performs today as an
instrumentalist.

Barefoot Ballads (HAT
3068), their second album,
appeared in 1957. It features
parodies on old country
numbers, among them the
1940’s Red Ingle hit “Ciga-
rettes, Whisky and Wild,
Wild Women] “Boll Weevil}
“High-Geared Daddy” and
“Keep Them Cold Icy Fingers
Off of Me” The vocals are
laced with Jethro’s hot man-
dolin and juicy guitar from
Atkins (Jethro’s brother-in-
law). Because they took the
musical side of their craziness
seriously, their records hold
up well.

Hank Snow: So few Hank
Snow albums are available

| these days that the appear-

ance of any one of them is
cause for celebration. But be
warned: Old Doc Brown and
Other Narrations (HAT




3066) is made up totally of
spoken recitations and sto-
ries. The Singing Ranger’s
rarest album, original
copies of this one have sold in
good shape for $150.

Whether an entire album

of “inspirational” recitations
(“Old Doc Brown” and “What
Is a Father?”) or talking blues
(“How to Play the Guitar™)
succeeds is up to you to
decide. I think it’s a bit much
for anyone to take at one sit-
ting, but some people enjoy
them enough to take it all in.
In any case, the album cer-
tainly shows a different side
of Hank and preserves a style
extremely popular 40 years
ago. Its saving graces are the
musicianship of all concerned
and Hank’s delightful perfor-
mance of the Johnny Mercer-
Hoagy Carmichael pop stan-
dard, “Lazybones”
Elton Britt: To me, yodeling
becomes so predictable so
fast that it’s best enjoyed in
extremely limited doses.
That’s why yodelers like
Kenny Roberts have never
been favorites of mine. Yet
I’'ve never really disliked
Elton Britt’s music. He
enjoyed a long, distinguished
career that included plenty of
non-yodel hits like the World
War II anthem “There’s a
Star-Spangled Banner Wav-
ing Somewhere? After having
one final hit in 1968, he died
all but forgotten in rural cen-
tral Pennsylvania in 1972.

The material on Yodel
Songs (HAT 3067), his first
RCA Victor album (1956) was
recorded over a long period
from the late 1930's to 1954.
He sang the earliest track,
“Patent Leather Boots) in the
Jimmie Rodgers tradition.
His 1948 hit “Chime Bells” is
here, along with other pre-
dictable material including
two 1949 duets with Rosalie
Allen. What makes the album
special are the secrewy sur-
prises: a yodeling version of
“St. James Infirmary” that
nearly works and a delightful
early 1950’s “St. Louis Blues
Yodel” you have to hear to
believe.

Jimmy C. Newman: Every
Cajun artist who has made it
into the mainstream has

mixed his own music with | recorded two Guillory ses- |

more conventional country
offerings both onstage and on
records. This is the line fol-
lowed by Rusty & Doug Ker-
shaw and by Jimmy C.
Newman, who remains a con-
sistent and entertaining
artist able to perform differ-
ent styles without missing an
‘“‘aili-ee’” When Newman
joined Decca after having
hits with Dot, he already
knew how to mix things up to
reach a wider audience. Yet
Owen Bradley’s production
left enough pure Cajun to
make Newman's records
stand out.

His 1961 Decca debut
album, Jimmy C. Newman
(Stetson HAT 3060), features
his hit “Alligator Man” along
with his followup, Marijohn
Wilkins “Everybody’s Dying
for Love” As with all Decca
albums of the era, there were
cover versions galore, not
only of Cajun classics (“Big
Mamou” and “Good Deal,
Lucille”) but standards like
“I'll Hold You in My Heart}
“You're the Only Star (In My
Blue Heaven)” and “Sail
Along, Silv’ry Moon”

Chuck Guillory: Jimmy C.
Newman paid his early dues
working with fiddler Chuck
Guillory’s Rhythm Boys. A
legend in the bayou country
(even George Jones sang with
him for six months),
Guillory’s been overlooked in
recent years. Chris Strach-
witz of Arhoolie Records

sions with another Cajun leg-
end, singer/guitarist Preston
Manuel. The 1982 session was
acoustic, the 1987 electric.
The result is Chuck Guillory
& The Rhythm Boys
(Arhoolie 5039).

Side one features Guillory

and Manuel backed by mem-
bers of the young Cajun band
Beausoleil. No doubt about it:
Guillory’s fiddling and Man-
uel’s lusty vocals are the Real
Thing. Side two revives the
1940’s electric Cajun sound
that spawned greats like
Harry Choates and Al Terry.
Among the backup musicians
is legendary Cajun steel gui-
tarist “Papa Cairo” Lampirez
who worked with Choates.
Cairo's singing and hot non-
pedal steel playing on “Grand
Texas” (whose melody clearly
inspired “Jambalaya”) are
magical. If you ever won-
dered what raw, authentic
Cajun music sounds like in its
home territory, here’s your
answer.
Lester Flatt & Mac Wise-
man: After Lester Flatt and
Earl Scruggs split in 1969,
Earl moved to a more pro-
gressive sound while Lester
Flatt stuck to a hardcore tra-
ditional bluegrass format.
When he started recording
on his own for RCA, he
recorded alone and also with
another former Bill Monroe
singer-guitarist who'd moved
to bigger things: Mac
Wiseman.

How to Get These Treasures

Available in records only, at prices shown: Chuck Guillory, Chuck
Guillory & The Rhythm Boys (Arhoolie 5039), $10.98/Wynn Stew-
art, Wishful Thinking (BFD 15261), two-record set, $21.98. Avail-
able in records or cassettes, at prices shown: Porter Wagoner,
Satisfied Mind (HAT 3064), $10.98/Various artists, Saturday Night
at the Grand Ole Opry (HAT 3059), $10.98/Jimmy Martin, Widow
Maker (HAT 3062), $10.98/Osborne Bros., Modern Sounds of Blue-
grass Music (HAT 3063), $10.98/Homer & Jethro, Barefoot Ballads
(HAT 3068), $10.98/Hank Snow, Old Doc Broun and Other Narra-
tions (HAT 3066), $10.98/Elton Britt, Yodel Songs (HAT 3067),
$10.98/Jimmy C. Newman, Jimmy C. Newman (HAT 3060), $10.98
Lester Flatt and Mac Wiseman, Lester 'n’ Mac (HAT 3065), $10.98/
Various artists, 30 Years of Hits (MCA2-8025), $12.98.

To order, send check or money order to Country Music Maga-
zine, Dept. 91088, 342 Madison Avenue, Suite 2118, New York, New
York 10173. Add $2.95 postage and handling for the first item
ordered, $.95 for each additional. CMSA members, see For
Members Only page for discounts. Do not use your Top 25 discount.

—

Lester 'n’ Mac (HAT 3065),

co-produced by Jack Clement
and Bob Ferguson, first
appeared on RCA in 1971, one
of three albums they did as a
team. This one featured sev-
eral veteran bluegrass
pickers including ex-Flatt &
Scruggs sidemen dobroist
Josh Graves, fiddler Paul
Warren and bassist Jake
Tulloch along with banjoist
Vic Jordan and mandolinist
Roland White. Flatt’s and
Wiseman’s voices blended
beautifully on standards like
“Jimmie Brown, the News-
boy, the Monroe classic “Will
You Be Lovin’ Another Man”
and Flatt and Seruggs’ “Your
Love Is Like a Flower” Hope-
fully Stetson will get to the
other two Flatt-Wiseman
efforts someday soon.
30 Years of MCA Hits: Most
major labels don’t do anthol-
ogy reissues like they once
did, in part because they’re
not as popular with fans as
they once were. One recent
exception that turned out
quite well is MCA’s 30 Years
of Hits (MCA2-8025). These
31 tracks ranging from 1958
to the present include some
predictable choices, one hit
per year, and a few old favor-
ites that it’s good to find
available again.

A pleasant surprise is the
selection of Bill Monroe’s 1958
instrumental “Scotland”
More predictable are Brenda
Lee’s “I'm Sorry” and Patsy
Cline’s “I Fall to Pieces” The
treasures include out-of-print
tunes like Warner Mack’s 1965
hit “The Bridge Washed Out}
Bill Anderson’s 1968 “Wild
Weekend) Jeanne Pruett’s
1973 “Satin Sheets” and Cal
Smith’s 1974 smash, “Country
Bumpkin?” Predictable later
cuts are the Oaks “Elvira)
George Strait’s “Ocean Front
Property] Reba’s “Somebody
Should Leave” and Waylon's
current “If Ole Hank Could
Only See Us Now” The pack-
aging is fine, though I could
do without Don Roy and Kay
Shaw West's rehashing the
year’s current events on the
notes for each track. As
Homer & Jethro once sang,
Oooh, that’s corny!

RicH KiENZLE
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Twenty Questions’ crack
investigative team finally
catches up with Shotgun Red,
star of Nashville Now on The
Nashville Network, Tonto to
Ralph Emery’s Lone Ranger
and arguably the most
SJamous puppet in the world,
on the balcony of a condo
overlooking a flawless piece
of beach somewhere in the
Caribbean. Shotgun, the
crusty old cowboy, is wearing
a Hawaiian shirt and ogling |
girls in very skimpy bathing ‘
suits. Every so often, he |
sighs a sigh that could only |
come from a puppet. Behind

Shotgun Red, his good-time ]
buddy and full-time manager
Steve Hall connives to pull
some strings in the timeless
manner of managers every-
where. The sun is hot, the
rum is cold and Shotgun Red
is ready to answer 20

Questions.

How long have you been |
around, anyway? .
First of all, I'm one year |
younger than Ralph Emery.

That’s a bad sign...
I know, I know. It is.

3 {

So how does a puppet,
granted a very funky one,
make it to Music Row?

Well, I was working in a little
store in Brainerd, Minnesota,
and Brainerd is spelled B-r-
a-i-n-e-r-d. A lot of people
spell it a-r-d, but Brainerd,
Minnesota. And my soon-to-
be manager, Steve Hall, and
his band came through. Steve
paid my $40 bar tab and said I
could go on the road with him
and be his emcee and help
front the show. That was
about 1982, and that was the
band I was with, you know,
when we won the 1982 Sea-
gram’s Seven International
Battle of the Bands for the
state of Minnesota and the
1983 competition for Dodge/
Wrangler. While we were
competing in the national
finals at the Tennessee Per-
forming Arts Center in
Nashville in 1982, a promo-
tion lady who was working for |

20 Questions
with

by Michael Bane

that organization took me |
down to Ralph Emery’s morn-
ing show, and we crashed
the show.

Ralph was thrilled?

Well, we were uninvited. We
just got out in the audience
and started looking around
and carrying on, that sort of
thing, and Ralph pointed me
out to the cameraman and
said get a shot of me in the
audience. Then he talked to |
me about why I was in town ’
and about the International

Battle of the Bands competi-
tion, that I was down with the
Minnesota state winning
band for the finals. He said
folks were starting a new
thing in about three or four
weeks called The Nashville
Network. At that time, I
didn’t know what it was. And
he said that he’d like to do
some comedy routines and
bits and try to maybe do a
little something with me and
do a little comedy stuff. We
went down and did some com-
edy stuff with Ralph, we
become so popular that they

signed me on full time as a
kind of, I would say, semi-co-
host. I get to work with
| Ralph as his little co-host,
part time, semi-regular co-
host, and ten months later
they offered me my own show,
Country Clips, which I get to
[ host for Country Music
Videos.

"Ah, fame! The road was
| straight up from there, eh?
I did a few kind of test
appearances on Hee Haw, and
the mail response was so
great there that now I got a
five year contract with the
Hee Haw show, plus my own
show, plus Countlry Clips. 1
Yget to co-host with Ralph
Emery on Nashville Now,
| plus my own Christmas spe-
cial annually, and, icing on
the cake, nominations twice
for ACE Awards in Los
| Angeles and three times for
the Music City News Coun-
[ try Comedy award.

This is a toughie, Red. Who
really runs Nashville Now,
| Ralph or you?
| Oh, who really...? Good ques-
tion, good question. Who
| really runs Nashville Now?
! You mean the show,
Nashville Now? Oh, Ralph
| Emery is definitely, he runs
| it, he is the ramrodder of
ramrodders, he’s the one who
| runs the show.

I

That may be true, but we
hear you're always up-stag-
f ing him, always on the verge
| of taking it over, you know,
and throwing Ralph out
there on the street...
Oh, no, no. I try to have fun
with the idea. If Ralph said,
okay, fine, it’s yours, well,
then I wouldn’t know what to
do if the show was dumped in
my lap. Let me put it this
way, without Shotgun Red,
there will always be a Ralph
Emery, but without Ralph
Emery, there won’t be a
Shotgun Red.
| 8
| That's fair enough, but
| speaking of rumors, we've
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heard the strangest rumor
that Shotgun Red is going to
be walking around Opryland
this year. And we’re not
talking human imposters in
funny clothes, either.

Let’s just say that Shotgun
Red will be appearing in the
park as kind of a test, to see if
he might represent a new
character for Opryland. I
mean, maybe the new Mickey
Mouse or Ronald Mc¢Donald.
If it works, good for him-
then they can renew for up to
10 years. Yeah, steal the
show. Big bucks.

We’ve got to ask you about
fame, this is important-
a lot of artists get really
famous and have trouble
handling it. How do you
handle all this fame?

Easy. Work Vern’s Bar and
Grill for 15 years for a hun-
dred bucks a week, it’s a piece

of cake.
10

What about all the women |

who throw themselves
at you?

Yeah, I love them girls until |

Miss Daisy finds out about it.
Then she mashes me. Love
the women, love the women.

But there’s a serious side,
too, isn’t there?

Yeah, there is. If you want to
handle fame, all you have to
do is see some little kid that is
one of these nominees for
these Dream Wish organiza-
tions, where they’re termi- '
nally ill, and they have one
wish, and all they want to do
is come to Nashville and
meet Shotgun Red. And ifl
that’s all they want in life is
just an opportunity to meet |
some little guy that they see |
on TV-and I'm going to look
real straight ahead when I I
talk about this, because if I
don't, I'll get real emotional |
with it-that will humble you.

12

Why do the kids like Red so |
much?

Well, that’s kind of a unique |
thing. I mean, maybe |
because I make little sounds

| Michael had to pull some strings to get this interview.

| that nobody else makes, you
know, funny little things.
(Makes a strange noise.) Kids
tell me they like the way I
laugh. They like to duplicate
that. And I like to think they
like me because I'm honest, I
don’t pull any punches.
Everybody likes a fun-loving
little guy that teases, but
nobody likes a...Don’t print

that.
13

Why do you pick on Ralph so
much?

Where’d you get that tie, |
yick! Sure, I tease Ralph a |

little. But to really run Ralph
down and say, you know, truer
words were never spoken

| through falser teeth or talk

about his hair, maybe he's got
a toupee or something, I
won’t do that, because it’s
grinding, you know what I'm
saying? It's not right. Ralph

| and Red have their little fun,

but we love each other. And I
want that to remain true.

14

And what about the Shotgun
Red Fan Club?

I don’t think you can narrow
it down to little kids. I think
it’s children of all ages
because I get so much mail.
We got 60,000 members in
our Shotgun Red Fan Club
just this past month. We get
so much mail that says, “Shot-
gun Red, you know, I wish
you were my boyfriend or “I
really like you” or something

| to that effect, and “would you

send me a picture, p.s., also
send one for my daughter and
my granddaughter?” Or “I
hope this is not stupid, Red, I
drive a truck for a living, I
wish you'd send me a Shotgun

Red doll so I could put it in !

| the cab of my truck” And race
car drivers write me letters
and send me pictures of cars
that have Shotgun Red
painted on the side, and say,

we win and when we take him
off, we lose, so we're gonna
leave him on as our mascot”—
this was up in Pennsylvania,
they run super modified over
a flat track, you know, with
Shotgun Red painted on both
doors with a shotgun flam-

ing. And they win all their |

features.

5

| What’s the strangest letter
you’ve ever gotten?
I'll rip your head off...No,
the strangest letter we ever
got...you get a lot of them
that say, you know, I wish you
were my...I want to marry
you...or I'm in love with
you...those sorts of things.
The strangest letter I've ever
gotten...we've had a letter, a
| kind of a non-stop running

| letter, that we've been receiv- |

ing for about five years now, |
| Yes.

that is just random writing,
rain, day, cat, dog, over the
hill, fence, and it’s all written
all over several pieces of

pieces of paper, the inside of
the envelope is written on, all
over, and it’s addressed to us,
and it has a return address,
and I can’t think of the guy’s
name, but the entire sheet of
paper is just solid writing of
no coherent anything.

16

How about your family?

Oh, there's Miss Daisy, of
course, my wife, and the two
kids, Slingshot and Buckshot.

‘ paper folded inside of several

I might notice a pretty girl on |
the beach on occasion... |

“When we put Red on the side |

(Looks to the beach, sighs.)
But Ralph’s always remind-
ing me, “Hey, wait’ll Miss
Daisy hears about this” Yeah,
she’ll mash me.

17

How does Red work up his
bits?

A lot of it is given to me by
people on the street that I
meet in different places who
say, “Hey, I have a joke for
you” or “Here’s something

| you might think is funny,

maybe shocking, can you use
this?” I get a lot of those. Up
to this point, the last five
years, there’s been a lot of
stolen material, and a major-
ity of it has been stuff that
I've heard on the road for the
last 15 years, you know, other
musicians, other enter-
tainers, you know, every-
thing, I could make a
thousand references to what
has already been done on the
show, that has been stuff that
I’'ve heard in clubs, you know,
the old, “Take me drunk, I'm
home] “Don’t go back, I'll be
right away, “Don’t touch that
dial, you don’t know where it’s
been] it’s all stuff I've heard,
you know, for a long time, dif-
ferent jokes. Everything
after the opening is ad-
libbed. Ninety minutes of ad-
lib. I love that the best.

18

Did you ever see the movie,
Magic, where a puppeteer
got caught up with his

puppet?

| Does it worry you?

No. Just between me and
you, there’s no such person as
Steve Hall.

Let’s get back to your future,
shall we say, ambulation,
Red. Is there any truth to
the rumor that you’re going
to get a bottom?

| Oh, I've already got a bottom!

My pal Steve Hall ran into a
couple of people who do
robotics, so don’t be sur-
prised if you see me riding a
tricycle. It’ll blow Ralph
away! |
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TOP25

Singles

1. Rosanne Cash ........ If You Change Your Mind
2. Vern Gosdin .......... Set’Em Up Joe
3. Alaboma ............. Fallin® Again
4. Michael Martin
Murphey (with Ryan
Murphey) ............ Talkin’ to the Wrong Man
5. Ricky Van Shelton ... .. Don't We All Have the Right
6. Keith Whitley ......... Dor’t Close Your Eyes
7. George Strait ........ Baby Blue
8. Reba McEntire ......... Sunday Kind of Love
9.Exile ................. Just One Kiss
10. Restless Heart ........ Bluest Eyes In Texas
11. Schuyler, Knobloch &
8ickhardt ............ Givers and Takers
12. Eddie Rabbitt ........ The Wanderer
13. The Bellamy Brothers [I'll Give You
All My Love Tonight
14. Shenandoah ........... She Doesn’t Cry Anymore
15. Lee Greenwood ...... I Still Believe
16. The Judds ............ Give a Little Love
17. Nitty Gritty Dirt Band Workin’ Man (Nowhere to Go)
18. Charley Pride .......... I'm Gonna Love Her
on the Radio
19. Rodney Crowell ....... I Couldn’t Leave You If I Tried
20. Patty Loveless ........ A Little Bit In Love
21. Mel McDaniel ........ Real Good Feel Good Song
22. Glen Campbell ....... I Have You
23. Conway Twitty ........ Goodbye Time
24. Highway 101 .......... (Do You Love Me) Just Say Yes
25. Lyle Lovett ........... I Loved You Yesterday

‘A 25% Discount For
GCMSA Members Only

Here it is, folks! Your quick and easy order form for your choice of
the Top 25 albums. Members of the Country Music Society of
America get 25% off the list price of these albums or cassettes (no
S-track tape available). The rest of you poor unfortunates have to
pay the full price. So fill out the order form below and send it in,
so that you too can be listening to the sweet and easy and hot and
I cool sounds of George Strait, The Judds, Willie, Reba McEntire,
Alubama and more. While supplies last. ..

Unfortunately, we can't supply you with singles.

By the way, all vou Country Music subscribers who arve not
members of the Society, doesn't this offer alone, which will be
repeated month after month, just make your mouth water? Why
not juin the Society today? There is a special Charter Member
offer for Country Music subseribers shown on order cards in-
| sertedin this issue...or see For CMSA Members Only page.

76  CoUNrry Music

Albums

1. Reba McEntire ......... Reba
2. Alabama ............. Alabama Live
3. Randy Travis ......... Always & Forever
4. George Strait ........ If You Ain’t Lovin’
You Ain’t Livin’
5. Ricky Van Shelton .. ... Wild E yed Dream
6. Billy Joe Royal ........ The Royal Treatment
7. Rosanne Cash ........ King’s Record Shop
8. Vern Gosdin .......... Chiseled In Stone
9. Hank Williams Jr. ..Born to Boogie
10. George Strait ........ Greatest Hits, Vol. 2
11. Sweethearts
of theRodeo ......... One Time, One Night
12. K.T. Oslin ............ 80’s Ladies
13. Michael Martin
Murphey ............. River of Time
4. kd.lang ............ Shadowland
15. Randy Travis ......... Storms of Life
16. Kathy Mattea ........ Untasted Honey
17. Hank Williams Jr. .. Wild Streak
18. Rodney Crowell ........ Diamonds & Dirt
19. Merle Haggard ........ Chill Factor
20. Keith Whitley ......... Don’t Close Your Eyes
21. Ricky Skaggs ......... Comin’ Home to Stay
22. Dwight Yoakam ...... Hillbilly Delure
23. Steve Wariner ........ I Should Be With You
24. Reba McEntire ......... Greatest Hits
25. Highway 101 .......... Highway 101

r------

CMSA MEMBERSHIP #

N .. N .5 .
COUNTRY MUSIC SOCIETY OF AMERICA

1 |

l |
: Send me my choice(s) circled below. 1 have enclosed ]
1 $8.98 (CMSA members enclose $6.73, that’s 25% off) ]
1 for each choice plus $1.95 postage and handling for g
my first selection and $.95 ]

= for each additional selec- ; 3 :; :; g; 1
1 tion. I want LPs 3 8 13 18 23 ]
] — cassettes (no 4 9 14 19 24 ]
B 8TK)aschecked. ]
i 5 10 15 20 25 i
] Mail to: TOP 25, COUNTRY MUSIC MAGAZINE 1
] 342 MADISON AVE., SUITE 2118, N.Y., N.Y. 10173 ]
| |
| NAME =

1 ADDRESS

: crry =
| STATE 71p |
| ]
| |

9/10/88
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It takes a special kind of woman to take on the West and a special kind of
boot. Long on stylish good looks and built for vour comfort. Made to last.
Ata price you can live with. - '
The kind of boots we make at Acme. /4 1
Boots that help you take the West in stride. '

acmMe

TheWayloWearTheWest.



You coulda had a V6.

For those of you who can't survive unless you'e
on a steady diet of mountain passes, logging roads and
sand dunes, Nissan offers an engine that will supple-

ment your feeding habits.

head cam VO.

Boasting 145 horse-
power and 1606 ft-Ibs. of
torque, this 30-liter engine
is the same one that's made mincemeat of such off-road

terrain as the Baja 1000 and the Mint 400.

Our fuel-injected.over-

And if your idea of off-roading is occasionally
straying up onto a curb. youll be happy to know that
the Hardbody “VG is available in our 4x2's, as well.

All of which suggests. no matter what kind of
trucking you'e into. our V6 will satisfy your craving.

p e =@
EE
-_—
Built for the Human Race’






