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LES LEVERETT

LETTER FROM THE PUBLISHER

Movtality Calls, the Cutting Edge and Move...

oy Acuff died as we went to press
R with our last issue. We put in a no-

tice and promised ourselves and
you readers we would do more. Time
came to do this issue, so I got on the
phone with some of Mr. Acuff’s friends
and admirers, including Contributing
Editor Rich Kienzle, to get the facts and
the impressions needed for a fitting trib-
ute. Contributing Editor Hazel Smith
wrote first...read her heartfelt words in
the People section. Then came Rich and
the stars, from several generations, you
see represented in “End of the Line for
the Wabash Cannonball” on pages 54-56.
The title was contributed by railroad buff
and Associate Editor George Fletcher. 1
recalled the words to the song as I was
driving around town, thinking about the
great man and other topics of the day.
Mortality calls.

Several days later, my wife and our Se-
nior Editor, Helen Barnard, received a
phone call in her kitchen from Henry Can-
non, Minnie’s husband of 46 years, and
Marion Howard, her secretary. Marion
spoke for Minnie, who is still recuperating
from the stroke that took her away from
the Opry stage a year ago, saying:
“Minnie was devastated by the loss of her
best friend of 52 years. Mr. Acuff did see
Minnie shortly before his death. He came
to visit her at her home.” Henry Cannon
then came on the phone to say: “They had
the greatest time. I never failed to stand
in the wings and watch the two of them
together.” Apparently it was quite an is-
sue in Minnie’s mind which one of them
would go first. Cannon said: “She was al-
ways so worried about him—his health
was not good. As things turned out, he did
survive her by a year—on the Opry.” It
meant a lot to us to hear from Cannon and
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Ms. Howard and to keep a special circle
unbroken through their words.

Thanks to Tom T. Hall, Bill Monroe,
Pete Kirby, Dolly Parton, Marty Stuart,
Emmylou Harris and Randy Travis for
helping us remember Acuff and to long-
time Opry photographer Les Leverett
whose famous yo-yo shot appears below.

Thanks also to all who have helped cel-
ebrate our 20th Anniversary year so far.
It’s been ten months since I first took to
this page in the May/June 1992 issue to
talk about Garth-mania and the media
blitz that accompanied it last spring.
Readers, writers and pickers have risen
to the occasion. Pickers in particular—
your contributions continue to make
Country Music Magazine unique in its
field—or, as we like to say here on the
banks of the Saugatuck (within sight of a
railroad), “on the cutting edge.” Marty
Stuart’s self-written cover story in the
November/December 1992 issue, illus-
trated with photos from Marty’s files, is
still drawing lots of mail. And we have an
offer from Willie Nelson to contribute
more of his golden words. See 20 Ques-
tions on page 48.

In the thick of our own 20th Anniver-
sary mania, last fall, we decided to use
classic photos from our pages during the
years 1972-1992 for our 1993 calendar.
Those of you who go way back with us
will recognize many of the photos as first
cover shots, favorites of our ace photogra-
pher Leonard Kamsler or favorites of
mine. Some 250,000 of you are the lucky
holders of that calendar right how. A
collectorgitem.

Russell D. Barnard
Editor and Publisher

Tricky Dick and The
King of Country
Music, opening night
at Opryland, March
1974. Nixon may
have outlasted him,
but we know who
was the better man
with a yo-yo.
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Marty Brown

Wild Kentucky Skies
MCA 10672

f you were worried about

whether success would spoil
Marty Brown, you need listen
no further than the first few
seconds of this album, when his
fuzzy, unfettered voice creaks
into the opening song, “No
Honky Tonkin’ Tonight,” like
someone slipping in a pool of
beer on his way through the
barroom door. This, you recog-
nize immediately, is the real
deal.

Marty Brown’s style is so
simple it defies explanation,
but it opens up the world he
sings about like few other
voices. Like many of the finest
and simplest things, in other
words, it is really not simple at
all. Nor is it easy, though he
makes it sound effortless be-
cause he does it so well. The
best ones always make it
sound effortless.

And, yes, Brown is a com-
plete throwback, just like his
rep says he is, but there’s also
something very modern about
how he uses his Hank Will-
iams/Jimmie Rodgers heri-
tage. “It Must Be the Rain,”
for example, is stone country,
but also offers a definite folk-
rock air, with its guitar lines
and tambourine. “She’s Gone”
features Glen D. Hardin on
harmonium and sounds like
nothing you’ve ever encoun-
tered before on a country
record; but it also sounds like a
timeless dirge drifting out of
some Kentucky hollow from
the 19th century. Brown’s ar-
chaic, bluegrassy vocal rein-
forces both feels. “No Honky
Tonkin’ Tonight™ has a thump-
ing beat and rockabilly guitar
while still being carried by the
hardest of hard-country vocal
stylings.

Record Reviews

Brown can write simple,
resolute country tunes like
“Honey I Ain’t No Fool” and
“I Don’t Want to See You
Again.” He can put a new
twist on an old theme on a
song like “Let’s Begin Again”
simply by turning a quick
phrase like “Break his heart,
and let’s begin again.” He can
turn out stirring nostalgia like
“Freight Train,” which harmo-
nizes mandolin and dobro with
more modern instruments, and
which might as well be his
farewell tribute to the late
Roy Acuff. He can turn out an
unabashed, hillbilly semi-nov-
elty like “I’d Rather Fish Than
Fight,” complete with closing
yodel, that might force a grin
onto the corpse of Hank Will-
iams. On “God Knows” he
shows once again that he
knows what to do with a bal-
lad, and he can pit his voice
against swelling strings on
“Wild Kentucky Skies” so it
comes off gutbucket country
when most singers would get
lost in the arrangement and

wind up making it sound like a
pop ballad.

It’s a measure of Brown’s
gifts that in addition to the
harmonium, producer Richard
Bennett can also slip in a flute
here and a prepared piano
there, and you still feel like
you’re listening to something
done about four decades ago.
This, you find yourself think-
ing, is what attracted you to
country music in the first
place. And this is what still
does. —JoHN MORTHLAND

Lucinda Williams

Sweet Old World
Chameleon 61351

As much as I liked the latest
releases by Kathy Mattea,
Joe Ely, Alan Jackson, Maura
O’Connell, George Jones and
Guy Clark, Lucinda Williams’
Sweet Old World was my fa-
vorite country album of 1992,
Williams, best known to
country audiences as the

| every emptional wound she

writer of Mary-Chapin
Carpenter’s  “Passionate
Kisses” and Patty Loveless’
“The Night's Too Long,” has a
frail, shaky soprano, but she
gives it a tough, sharp edge
that cuts clean to the bone of

addresses. Her lyrics don’t
gum up the works with pious
platitudes, sighing sentimen-
tality or artsy affectation; she
just focuses on the fundamen-
tal, hard-to-face facts of our
lives. And if that’s not a defini-
tion of the best country musie,
I don’t know what is.

Consider, for example, the
album’s opening track, “Six
Blocks Away,” the story of a
guy kicked out by his girl-
friend. Living alone now and
working in a donut shop, the
guy prowls the streets, imagin-
ing that he hears her heartbeat
echoing off the storefronts
from six blocks away. The key
to the song is that Williams
never assigns guilt for the
break-up nor holds out hope
for a reconciliation; she just
zeroes in on that helpless feel-
ing of “so close and yet so far
away.” If you've ever walked
by an ex-lover’s block and
stared wonderingly up at the
blank windows, you will be
right back there again as you
listen to this song.

Or consider “Lines Around
Your Eyes,” a bouncy, organ-
fueled country-rocker ad-
dressed to a man who infuri-
ates the singer on a regular
basis, but every time she locks
him out, she gets to thinking
about the way his face
crinkles into wrinkles when
he smiles. Williams never
tries to turn those wrinkles
into a symbol for something
else; she’s smart enough to
know that the smallest of de-
tails can be reason enough for
love. Only a woman could have
written a song with such ap-
preciation for the sexiness of
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an aging face, and only a
woman could have written
“Something About the Way
We Talk,” a song about the |
aphrodisiac of conversation. |
“It wasn’t your face so much,” |
she sings, “as it was your |
words.”

During her long and |
underappreciated career, Will-
iams has been a folk singer, a
blues singer and a country
singer, and one suspects that
it’s the blues that have inocu-
lated her against the easy sen-
timentality so prevalent in
Nashville these days. It’s very
hard to sing about death, for
instance, without your heart
turning to granite or marsh-
mallow fluff, but Williams
avoids both temptations on |
two brilliant songs about the
suicide of a friend.

The album’s title tune is a
delicate, lyrical ballad that lists
all the things worth living for
in this “Sweet Old World”
(“the sound of a midnight train,
wearing someone’s ring”) and
asks helplessly, “Didn’t you
think you were worth any-
thing?” “Pineola” uses an eerie
fiddle and a country-rock
march as a backdrop to Will-
iams’ deadpan, unblinking de-
scription of all the small things
a family has to do after one of |
them dies. Somehow her de-
scription of sitting on a couch
staring at the ceiling in
stunned disbelief carries more
weight than any tale of
graveside weeping.

These somber numbers are
nicely balanced by such cel-
ebrations of lust as “Hot
Blood,” a blues stomp about
falling in love when “I saw you
in the grocery store, buyin’ to-
matoes for a casserole/I saw
you in the laundromat, washin’
your clothes.”

On all these songs, Williams’
simple country melodies are
elaborated into catchy guitar
licks and solos by her co-pro-
ducer and band leader, Gurf
Morlix. What’s more, as good
as this album is, it isn’t even
as good as her 1988 release,
Lucinda Williams, which
Chameleon has promised to
reissue this year.

—GEOoFFREY HIMES

1

Various Artists
Rig Rock Jukebox
First Warning 72705-75710

H ere is a tale of three series
of anthologies, all of a dif-
ferent place and time but with
much in common. Back in the
60’s, Starday Records released
a number of LP anthologies of
truck driver songs, sung by
The Willis Brothers, Johnny
Bond and Red Sovine as well
as Tommy Downs, Ray King
anc other obscure singers,
backed by no-nonsense accom-
paniment heavy on twanging
guitars. The LP covers, featur-
ing flashy neon truck stops
(most in the Nashville vicinity)
and greasy-pompadoured
truckers leering at models

made up as waitresses, were |

classics. My first short, non-
record review article for this
magazine in 1975 dealt with
these long-gone anthologies.
Another set of anthologies be-
gan in the mid-80’s: the A
Town South of Bakersfield se-
ries, which cover the West
Coast’s cutting-edge country-
rock scene, and which, in the
mid-80’s, brought talents like
Dwight Yoakam and Rosie
Flores to the fore. Yoakam and
Flores went on to greater
things. Later anthologies have
been nearly as good musically,
though the artists represented
have yet to take off.

Which brings us to Diesel
Only Records, a New York
City-based specialty label that,
since 1990, has been releasing
newly-recorded vinyl 45’s (re-
member vinyl?) of some of the
area’s hot country-rock per-
formers for jukeboxes. The
Diesel Only artists, including
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label head Jeremy Tepper, all
specialize in stripped-down,
rocking, traditional country of
the Starday and Bakersfield
variety that cuts through on a
jukebox the way Buck Owens’
best records were designed to
do. Diesel Only has been re-
leasing these singles for three
years and this is their first an-
thology. There are no remakes
of oldies here, just excellent
original compositions by the
acts themselves. Anyone who
thought California had a cor-
ner on cutting-edge country
has another thing coming, for |
this record burns from start to
finish, be it Tepper’s World
Famous Blue Jays performing
“Good Morning Mr. Trucker,”
which could have come off a
Starday anthology, “Do It For
Hank,” a macho rocker, or
their closing theme, the “Die-
sel Only Theme,” which sounds |
like the guitars of Don Rich
and Joe Maphis combined. The
other artists are just as out-
standing. Mark Brine tries—
and succeeds—in doing a sur-
prisingly effective Jimmie
Rodgers-inspired “New Blue
Yodel.” The Blue Chieftains’
“Punk Rockin’ Honky Tonk
Girl” has more energy than a
brand new rig. Less conven-
tional is the accordion-driven |
Mumbo Gumbo’s “Miss Fabu- |
lous” and “Good Morning Mr.
Afternoon,” featuring the tre-
mendous vocalizing of accordi-
onist Rachelle Garniez. In fact,
all the female vocalists here
are some of the best I've heard
in a long time, including
Monica Passin, lead vocalist of
The Twanglers, Courtney Lee
Adams, leader of the group
Courtney and Western,
(whose “Hands Off” deserves a
wider audience) and Angel

Dean of Angel Dean and The
Zephyrs, who shines on
“Learnin’.”

The Five Chinese Brothers’
“Baltimore” could get on the
charts today (and, no, none of
them are Chinese). The 90’s
rockabilly of vocalist Gwil
Owen holds up, as does The
Blue Chieftains’ “I Think Hank
Woulda Done It This Way,” a
sort of anthem for young
people just discovering the
magic of Hank Sr. Their view
of Bocephus can be summa-
rized by the memorable line “If
he were here to tell us just
what was what/He’d give his
son a good kick in the butt.” No
comment. The liner notes by
someone known as “The
Hound” mention that “you can
hear a lot more Hank Williams
and Webb Pierce on the Lower
East Side of New York than
you will find in Nashville these
days.” That’s obviously true. I
also suspect that much of the
music here wouldn’t make it on
the more mainstream country
stations, as it might not be to
the taste of the dilettantes who
decide what you get to listen
to. If any major label decides
to sign any of these artists, I'd
suggest letting them make
their own records the way
they do here. In its own way,
the artists represented in this
collection, stars or not, are a
National Resource, and you
know that you don’t tamper
with those sorts of things.

—RicH KIENZLE

Tanya Tucker
Can’t Run From

Yourself
Liberty C-98987

he came on the scene as a

13-year-old with a bag of
suggestive songs. Her per-
sonal life has been full of sean-
dal and nonconformity. Tanya
Tucker carries around so much
nonmusical baggage that it's
easy to forget that she started
out an utterly unique singer
and has never stopped grow-
ing. Even when producers
aren’t exactly doing her right,
you recognize her instantly on
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Record Reviews

the radio simply because
there’s nobody else around
who sounds like that. It’s
partly the timbre of her voice
that sets her apart, and that
quality which Bobby Bare re-
fers to as “wet,” but it’s also
what she does with it: All those
rasps, cries, tears and trembles
add up to something pretty
special.

She’s such a great singer, in
fact, that she often has a ten-
dency to overdo it, to sing ev-
erything too pristinely perfect
just to show she can, and that
has created a situation which
has in turn led to uneven al-
bums. This one is no exception.
The whispery “Two Sparrows
in a Hurricane” marks the pas-
sage of time in its lyric, but
doesn’t go anywhere musically,
“Half the Moon” is a forget-
table piece of material, and
“I’ve Learned to Live” hugs
the middle of the road so reso-
lutely that its emotion is
drained.

But if anyone has earned the
right to sing Marshall Chap-
man’s “Can’t Run from Your-
self,” it’s Tanya (who these
days even echoes Chapman’s
1977 debut album stylistically).
Her knowing performance is
bluesy, eerie, admonitory—im-
possible to argue with as music
or as philosophy. On “Don’t
Let My Heart Be the Last to
Know,” she weaves a proces-
sion of different vocal inflec-
tions into the lyric to create
the drama, which is reinforced
with some wonderfully twangy
guitar lines. “Rainbow Rider”
is quietly, methodically hyp-
notic, while “What Do They
Know” aches like nothing else
I've heard in quite a while. The
album opens with the hard-
shuffling beat of “It’s a Little
Too Late,” her throaty vocals
quickly yielding to something
softer and more vulnerable,
and it goes out with a growl on
“Danger Ahead.” Tanya’s al-
ways been a little overpro-
duced for me—the backup vo-
calists especially are never
quite up to her mettle—but of-
ten as not, she prevails any-
how. And that’s talent, as well
as personality.

—JOHN MORTHLAND

Tany.
Tucke
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Reba McEntire

It’s Your Call
MCA 10673

eba McEntire reached new

heights with her last al-
bum, For My Broken Heart,
proving herself a master at her
own brand of pop-flavored,
contemporary country. From
the gut-wrenching sadness of
the title track, to the uplifting
message of “Is There Life Out
There,” and even the ultra-
high camp of “The Night the
Lights Went Out in Georgia,”
she made it all work. She
wrapped her magnificent voice
around a good collection of
songs, putting her heart and
soul front and center. It will
probably go down as her ca-
reer album.

Coming on the heels of For
My Broken Heart’s double-
platinum success is her latest,
It’s Your Call, which follows a
similar pattern (some might
say “formula”)—it’s ballad-
heavy (too much so), with some
heart-wrenchers, some “mes-
sage” tunes and some campy
moments. Reba herself calls it
“chapter two of For My Bro-
ken Heart” in the liner notes.
On the whole, though, It’s
Your Call isn’t as powertul an
album as For My Broken
Heart. Chalk that up to a gen-
erally weaker batch of songs
and an over-reliance on simi-
lar-type ballads that don’t re-
ally allow Reba the room to
stretch.

The album starts off well
enough, with three superb
numbers back to back: The
title track and opening cut is a
forceful, engrossing, love-
gone-bad ballad, as is the fol-
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lowing cut, “Straight ®rom
You” (perhaps the most “coun-

try” arrangement here).
Reba’s in good form on both,
striking a fine balance between
strength, awareness and vul-
nerability. Next comes the
romping “Take It Back” (the
lead single. written by Kristy
Jackson), where Reba very
successfully gets down and
soulful, more so than she has
since she covered Aretha
Franklin’s “R.ESPE.CT.” a
few years back. This is a direc-
tion Reba should try more of-
ten. She certainly has the voice
for it.

From then on comes a series
of ballads of varying quality,
broken up by just one up-
tempo number, John Jarrad
and Gary Burr’s “One Last
Good Hand,” itself a fairly non-
descript pop tune which re-
minds me an awful lot of
“Waiting for the Deal to Go
Down,” a cut featured on
Reba’s Rumor Has It album,
A real high point comes in
“Will He Ever Go Away” (Will
Robinson and Gerry House), a
gripping look at the too painful
memories that linger for too
long after the break-up of a re-
lationship.

Almost everything else just
kind of lays there—listenable
and radio-ready but not great.
That includes the duet with
Vince Gill (*The Heart Won’t
Lie”) and two numbers most

recently cut—in gutsier ver- |

sions—by Shelby Lynne (“A
Lighter Shade of Blue” and
“Baby’s Gone Blues”). Two
other cuts border on insuffer-
able. The first of these is the
sticky sweet “He Wants to Get
Married.” I can hear it now—
this number will soon take
the place of The Captain and

Tennille’s notorious—and
wretched—mid-70’s “There Is
Love (The Wedding Song),”
and will be sung (off-key) at
millions of weddings by some
third cousin of the bride. Be

| warned if you have any upcom-

ing family weddings. The other
is “For Herself,” which, like
last year’s “Is There Life Out
There,” features a woman-as-
survivor message. “For Her-
self,” though, lacks the power
and inspiration of “Is There
Life Out There,” coming off in-
stead as shallow and saccha-
rine. Though Reba’s sincerity
is never in doubt, even it can’t
save these two cuts from
greeting-card drippiness.
Reba is a huge star and a
huge talent. She’s worked hard
to get where she is and de-
serves all of the success she’s
achieved. She’s always had the
drive, ability and willingness
to stretch out and grow as an
artist—certainly a contribut-
ing factor in her success—but
those traits are subdued on It’s
Your Call. Here’s hoping that
next time out she goes for
chapter one of something else,
instead of “chapter three of
For My Broken Heart.”
—GEORGE FLETCHER

Sammy Kershaw

Haunted Heart
Mercury 314-514-33

on’t Go Near the Water,

Sammy Kershaw’s finely
executed and well-received
1991 debut album, cast this
Louisiana-born singer as a
George Jones disciple or—
have it as you will—a Jones
imitator. Kershaw’s debut
even included a tribute of sorts
to Jones: a spirited remake of
“What Am I Worth,” an early
George Jones-Darrell McCall-
penned hit. As one reviewer
put it while heaping dollops of
praise on Don’t Go Near the
Water, “This guy sounds so
much like Jones he must be his
illegitimate son.”

Kershaw, a self-described
“ballad-singing fool,” has never
tried to down-play this influ-
ence. (He’s known Jones since
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he was a kid.) And it’s thus far
proven more a plus for him
than a minus. My own feeling
is that it's something he’s come
by honestly and naturally—an
influence so consciously and
instinctually ingrained in his
singing style that it’s indelible.
Then, too, Kershaw, like Jones,
is a high-strung, live-wire,
heart-on-the-sleeve singer in
the true honky tonk tradition.
His anguished low moans, soul-
ful wail, and twangy vocal riffs
are so uninhibited and expres-
sive that, in comparison, more
restrained baritones like, say,
Clint Black or Doug Stone,
sound almost colorless beside
him.

Nonetheless, on Haunted
Heart, his second album,
Kershaw has eased up on the
Jones shtick, which he does so
uncannily well, and has taken
an approach that’s bolder,
sassier, more adventurous. In
a few words, there’s a lot more
Sammy Kershaw and a little
less George Jones this time
around.

Kershaw and his producers,

writer whose many credits in-
clude the George Strait hit.
“T've Come to Expect It From
You”) and Norro Wilson (a
veteran who produced the late
Keith Whitley’s first album),
have now had a year and a half
or so to feel out Kershaw’s mu-
sical strengths and predilec-
tions and cupture them on
record. And they've done this
remarkably well on Haunted
Heart.

While Don’t Go Near the
Water was a delightful throw-
back to the golden, 50’s and
60’s era, Jones-style, honky
tonk balladeering, Haunted
Heart is hard country injected
with a more aggressive con-
temporary attack and sea-
soned with some 90’s wit and
humor. Kershaw’s flair for un-
derstated comedy and playful-
ness, which was implicit in hits
like “Cadillac Style” and
“Don’t Go Near the Water,” is
more full blown this time
around. “Neon Leon” (co-writ-
ten by Buddy Cannon and
Larry Bastion) is a goofy ode
to a small-town hipster who fa-

Buddy Cannon (a noted song- |

vors white socks, wrap-around
shades and wide fender skirts.
“Queen of My Double Wide
Trailer” (Dennis Linde) is a
colorful tale of a man’s hapless
romance with a tacky trailer
park queen. There’s even a bit
of tongue-in-cheek at work in
the apening cut. “A Memary
That Just Won't Quit.” Writ-
ten by Walt Aldridge ard Su-
san Longacre, this wistful,
high-whining, mid-tempo la-
ment depicts a lovesick man
whose memory of a lost love is
like a blue tick hound relent-
lessly dogging his trail.

Yet Kershaw, the ballad-
singing fool, is also as awe-
somely present as ever on
soultul, rip-your-heart-out bal-
lads L:ke Rock Killough'’s lovely
“Still Lovin’ You” and “I Can’t
Reach Her Anymore” (co-writ-
ten by Mark Peterson and
Bruce Theien), a tortured tale
of romantic estrangement.

Along these same lines,
there are other treats. too.
“Haunted Heart” (Buddy
Brock and Larry Bastion) is a
spooky excursion through the
dark country music theme
park of heartbreak. In this
tune, many of the great, recur-
ring metaphors and cliches of
country music are cleverly wo-
ven into an eerie honky tonk-
style ghost story of love lost.
(*Drive on doun the Lost
Highway...At the River of
Tears take one last
turn...Cross the Bridge that
Just won't Burn...”) .

All said, it's still just about
impossible to listen to Sammy
Kershaw without thinking of
ol’ King George. Yet Kershaw
makes it clear on Haunted
Heart that he fully under-
stands the difference between
mimicking one’s influences and
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using them as a basis for inno-
vation. The fact that there’ll
always be a little George Jones
in Sammy Kershaw’s voice
doesn’t detract one bit from
the fact that he's a great singer
who’s keeping a vital vocal
style alive with talent and in-
spiration that border on ge-

nius. —BoB ALLEN
Billy Dean
Fire in the Dark

Liberty C-98947

hough he’s been around a

while, Billy Dean really
started attracting attention
last year with big radio hits
like “I Miss Billy the Kid” and
“Somewhere in My Broken
Heart.”

In retrospect, “Billy the
Kid” seemed to tell us some es-
sential things about Dean and
the nature of his light-to-
middle-weight talents. The
song is exceedingly well
crafted, eager to please, and
gives a cheerful, almost blithe
twist to a potentially dark sub-
ject. (Compare it to Joe Ely’s
far more imaginative “Me N’
Billy the Kid,” which was a mi-
nor hit for Marty Stuart a few
years back.)

Fire in the Dark, Billy
Dean’s third and latest album,
is more or less the same...more
or less. It’s energetic, it’s
crowd-pleasing, and it—in the
words of the record company
press release that came with
my review copy—“captures
the spirit of Billy Dean’s live
show.”

Though it’s a little more
slick than it is artful, Fire in
the Dark is nonetheless a de-
cent effort from a modestly tal-

ented, somewhat chameleon-
like singer/songwriter/enter-
tainer who seems determined
to cover all the stylistic bases,
while either unable or unwill-
ing to commit himself to any.

The opening cut and title
tune, “Tryin’ to Hide a Fire in
the Dark” (co-written by Dean
and Tim Nichols), sets the tone
for much of the rest of the al-
bum. It’s an intriguing, power-
pop song with an overblown
vocal and instrumental ar-
rangement. Stylistically, it
owes more to Michael Bolton
than it does to Alan Jackson,
and it has a little less heart
than it does muscle.

Like a lot of the songs on |
here, “Fire” is pure radio
candy—as irresistible as
cheesecake or cotton candy,
and not much more sustaining.
Dean, who was the Academy
of Country Music’s 1992 Top
Male Vocalist, and who has
very pretty hair, is a warm, in-
gratiating singer, even though
he gravitates toward moon-in-
June, romantic callowness—as
heard on “Fire” and other se-
lections like “When a Woman
Cries,” “That’s What I Like
About Love” and “Only a
Woman Knows.”

Halfway through side two of
Fire in the Dark, Dean does fi-
nally kick a little country-style
booty with a straight-up ballad
called “I'm Not Built That
Way.” After all the bright key-
board-synthesizer-big drum
arrangements that precede it,
the song’s no-frills guitar-drum
arrangement comes as a pleas-
ant shock. And it proves this
pretty boy isn’t all just saccha-
rine and winesap after all.

Admittedly, Dean sounds
like he has the heart and soul
of a pop singer—albeit a pretty
good one. His rendition of “We
Just Disagree,” Dave Mason’s
70’s pop classic, is faithful to
the easy-listening spirit and
arrangement of the original
version. “Give Me All the
Pieces” (written by Chris Wa-
ters and Chuck Jones), on the
other hand, is a pure Michael
Bolton-style “burning-hunk-of-
hunkster” ballad that kind of
sticks to the roof of your
mouth. And Dean’s bumping,

—
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grinding version of James

Taylor’s “Steam Roller” is |

downright artless: gaudy, soul-
less pseudo-blues in the true
“wiggle-your-beer-gut, rattle-
your-gold-chains” tradition of
Fat Elvis in Vegas.

A couple of years ago I
might have predicted disaster
for a Nashville artist who gets

in country radio’s face with an |

album as brashly pop as Fire
in the Dark, which was co-pro-
duced by Dean and Jimmy
Bowen, head of Liberty

Records/Nashville. But with |

his Liberty labelmate Garth
Brooks currently the Number
One pop artist in the nation,
and with Billy Ray Cyrus’
bicep- and pelvis-pumping
style translating into multi-
million sales, all the old formu-
las have been turned around.

Who knows: As sappy as it is, |

this may be the album the
world is waiting for. I suspect

Billy Dean’s already pumping |

up those biceps and growing a
pony tail...just in case.
—BoB ALLEN

Mark Collie

Mark Collie
MCA 10658

N l
Most of the country-rock

coming out of Nashville
these days seems to be reliving
the early-70’s, the glory days
of Lynyrd Skynyrd, The
Allman Brothers and The
Marshall Tucker Band. Mark
Collie has a different decade in
mind, however, on his third al-

|

bum, Mark Collie. Like Travis |
Tritt and Hank Jr., Collie takes |

honky tonk songs and rocks
them pretty hard, but the
young Tennessean rocks them
in the style of the late-50’s—

not so much in the rockabilly |

style of Elvis and Jerry Lee;
more in the “popabilly” style of
Buddy Holly and The Everly
Brothers.

Listen, for example, to
“Linda Lou” from Collie’s new
album. Instead of the huge gui-
tar army that most Southern-

rockers deploy, the verse ar- |

rangements are even leaner
than the most conservative

country single—just voice, gui- ‘

tar and bass. The drums and a
second guitar jump in on the
chorus, but still there's a
sparseness, an openness to the
sound that’s refreshing in this
era of production overkill. Or

ghost story of “Hardin County

| age and fun remains largely in-

Line,” the sharply sketched |

autobiography of “Bound to

| Ramble,” the outrageous pun

listen to “Keep It Up,” a |

bouncy, up-tempo number that
features a simple guitar trio on
the verses and only adds a pi-

ano on the chorus. Or “Born to |

Love You,” a romantic ballad
with a big rock 'n’ roll drum
part but no strings or synths to
get in the way of Collie’s
twangy vocal.

That’s the secret of Collie’s
sound. Because he gets that
punchy backbeat with the less-
is-more tactics of roadhouse-
rock rather than the cast-of-
thousands tactics of arena-
rock, there’s more room for the
traditional virtues of country
music—the lyrics and the vo-
cals—to shine through. And

Collie has a wonderful voice, a |
relaxed tenor that can stomp |

on a beat as effortlessly as it
slides through a melody.

Collie sums up his musical
philosophy with the album’s fi-
nale, “Hillbilly Boy with the
Rock ’'n’ Roll Blues,” but he
makes the point more effec-
tively with songs like the omi-
nously twitchy “Trouble’s
Comin’ Like a Train,” the
Everly-ish ballad, “Some-
thing’s Gonna Change Her
Mind,” or the inspired Fats
Domino imitation, “Shame
Shame Shame Shame.” This
album could be a very big
seller for Collie.

Having said that, I would
like to register my disappoint-
ment with the play-it-safe lyr-
ics. Collie’s first two albums
were marked by some boldly
ambitious songwriting: the
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of “Something With a Ring to
It,” the knowing Vietnam eu-
logy of “Johnny Was a Rebel,”
the blue-collar perspective of
“Calloused Hands” and espe-
cially the Faulkneresque nar-

rative of “Born and Raised in |

Black and White.”

There’s nothing that origi-
nal on Mark Collie. In search
of a breakthrough hit, Collie

co-wrote with such familiar |

Music Row names as Even
Stevens, Hillary Kantor, Rafe

VanHoy, Deborah Allen, |

Ronny Scaife and his new pro-
ducer, Don Cook. They kept
the lines short, the sentiments
simple and the melodies
catchy. One can only hope that
Collie doesn’t forget his earlier
ambitions if he becomes a big
star. —GEoFFREY HIMES

The Kentucky
HeadHunters
Rave On!
Mercury 314-512-568
he Headhunters probably
saw 1992 as a mixed year.
Their popularity didn’t really
suffer, but the sudden depar-

| ture of key members Doug and

Ricky Phelps certainly slowed
things down, though not for
long. The new guys, Anthony
Kenney and Mark Orr, had in
fact already worked with the
others, having been members
of the band before they be-
came The HeadHunters.

The question is, how did
these changes affect their new
album? The answer: very
little. The band’s mix of hom-

tact, as does their mix of old
and new material. “Just Ask
fo’ Lucy,” a pumping number
the band wrote with guitar ace
Lonnie Mack, is as good as
anything they did in the past
(and Mack was making music
similar to this before The
HeadHunters ever got out of
high school). The rhythmic
“Redneck Girl” lacks any real
melody, yet it’s a great party
song. “Celina Tennessee,” an
ode to a small-town South,
goes beyond mouthing shallow
Southern imagery (unlike an-
other well known country-rock
band named for a state), and
has the same loose feel and fun
as their previous hit, “Dumas
Walker.” Most songs invoking
the name of Hank Williams Sr.
tend to be somber, unless
they’re as clever and haunting
as Alan Jackson’s 1992 hit,
“Midnight in Montgomery.”
The HeadHunters’ “The Ghost
of Hank Williams” takes a re-
freshingly light approach to
the subject. The rockabilly
edges of “Freedom Stomp” are
exhilarating, and in reviving
the ancient jug band number,

| “My Gal,” the band showed

sheer genius. The HeadHunt-
ers masterfully capture the
spirit of this song, originally
popularized by the legendary

| 1960’s folk-rock band, The

Lovin’ Spoonful (whose good-
time music anticipated some of
today’s country-rock), on one
of their albums.

Bill Monroe songs have be-
come a good luck charm for the
boys; this time it’s the vener-

| able “Blue Moon of Kentucky,”

the second song Elvis ever re-
corded for Sun. Their version
is effective, though in all hon-
esty it lacks the punch of their
most successful Monroe cover,
“Walk Softly on this Heart of
Mine.” Three numbers should
have remained in the can.
“Dizzie Miss Daisy” qualifies
as little more than lightweight
filler. Carl Perkins’ 1956
rocker, “Dixie Fried,” should

| have been a natural for The

HeadHunters but it never
catches fire. “Underground,” a
dreary, five-minute-plus exer-
cise sounds like something by
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the satirical heavy metal band,
Spinal Tap.

Sometimes bands that lose
key members are never quite
the same. An intangible “edge”
disappears that the remaining
group members never quite
recapture, no matter how
noble their efforts. So far, The
HeadHunters have shown
themselves to be pretty tough
customers, and the results
here suggest their musical
strength remains unimpaired.

—RicH KIENZLE

The Texas Tornados
Hangin’ On by a
Thread
Warner/Reprise 45058

B ack in the late 1960’s and
early 70’s, a phenomenon
in the rock field known as the

“supergroup” existed. This |

was a collection of established |

performers, all of them stars,
who for one reason or another
decided to make records to-
gether on either a one-shot or
long-term basis. It wasn’t al-
ways an easy thing to do,
since most artists were
signed to different record
companies who weren’t al-
ways willing to “release” an
artist without getting some-
thing in return. Eventually
such “crossover” appearances
became routine.

The supergroup concept
spawned The Texas Tornados,
whose third album continues
their original concept, this
time with some decided im-
provements over earlier ef-
forts. Originally their albums
came off as collections of solo
performances instead of songs
that spotlighted them as an en-
semble. The interaction be-
tween group members Doug
Sahm, Freddy Fender, Vox
Continental organ ace Augie
Meyers and accordionist-
singer Flaco Jimenez makes a
big difference here, though
Flaco tends to stay more in the
background than usual.

Sahm is all over the place,
particularly on the title song,
which serves to remind every-
one of just how formidable a

rocker he remains at age 51.
His “La Grande Vida” is inter-
esting for its combination of
Tex-Mex with a reggae beat, a
fusion that works surprisingly
well. His son, Shawn Sahm,
appears on the album as key-
board player, occasional ar-
ranger and composer of “One
and Only,” which Doug and
Freddy sing together, a duet
undermined somewhat by the
fact that Freddy’s voice was
horribly undermixed.

Fender, for his part, is more
eclectic than usual, often with
better results than some aof his
solo recordings (who can for-
get his notorious 1976 version
of “How Much Is That Doggie
in the Window”?). He and
Doug tackle Bob Dylan’s com-
position, “To Ramona,” while
he teams with Flaco for the
vocals on “A Mover El Bote,”
(“Move Your Boodle” in En-
glish). Though “Ando Muy
Borracho” (“I'm Drunk”) is en-
tertaining, Fender's searing
revival of The Hilltoppers’
1952 hit, “Trying,” may well be
the record’s high paint. A bal-
lad in the same vein as
“Wasted Days and Wasted
Nights,” it’s dripping with the
Texas blues flavor with which
Fender’'s always excelled.
Meyers’ solo showcases are
the delightfully silly “Guaca-
mole,” a Tex-Mex polka so en-
joyable that his lousy singing
voice can be forgiven, though
it’s less forgivable on the bal-
lad “Adios Mi Corazon”
(“Goodbye My Heart”).

Most earlier supergroups
were short-lived, mostly be-
cause they were one-shot
propositions or because the
records simply weren't very
good, regardless of who was
involved. The concept eventu-
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ally ended up being applied to
country “superacts” like
Waylon and Willie, The High-
waymen and The Tornados.
The difference between them
and the rock supergroups is
that after three albums, The
Tornados still hold up.

—RicH KIENZLE
P.S.—I don’t speak Spanish.
The translations of the titles
come from the inside of the
record, a smart move on
Reprise’s part.

Martin Delray
- What Kind of Man
Atlantic 7 82439-2

s omehow I get the impres-
sion that Martin Delray
doesn’t climb rope ladders or
cdo Tarzan stunts on stage. He
just seems a little bit too laid
back for that. In fact, some of
the cuts on What Kind of Man,
his second and most recent al-
bum, sound so laid-back that
he might be comatose. This ol’
boy sounds like he could be on
his way to becoming the Perry
Como of neo-honky-tonk.
(ZZZZZzzzzz....Wake me up
when the song’s over.....)
Martin Delray grabbed a
fair amount of well-deserved
attention with “Get Rhythm,”
the title tune of his 1990 debut
album, which featured a rous-
ing duet with the great John
R. Cash, the man who first
wrote and popularized that
now-immortal rockabilly an-
them. Unfortunately, on What
Kind of Man, Delray only gen-
erates a similar level of excite-
ment on a handful of cuts.
Certainly Delray’s heart is
in the right place, in terms of
his latter-day Hank Thomp-

son/Ernest Tubb/Moe Bandy-
style barroom balladry. In his
songs, lots of beer tops get
popped, the barstools are al-
ways full, and Hank Williams
is always on the jukebox.
Delray’s got a great feel for
the hard country idiom; it’s
just a matter of him and pro-
ducer Blake Mevis (of Moe
Bandy and George Strait
fame) needing to turn the juice
up a little more often.

“Solid Rock” is one of two
songs on What Kind of Man
that Delray wrote or co-wrote,
and it’s also one of the liveli-
est—one of the few where the
excitement and decibel levels
are up where they should be.
The song features a muscular,
thumping, Waylonesque gui-
tar-steel guitar arrangement
(courtesy of Brent Rowan and
Don Potter on guitar and
Sonny Garrish on steel), and it
shows us how good Delray can
sound when he does get a fire
lit under him. The same can be
said for “Settlin’ Up (Settlin’
Down)” (written by Gene
Nelson and Paul Nelson), a
high-spirited, barroom testi-
monial about a stand-by-your-
woman type of guy who's de-
cided to pay off his bar tab and
do his drinking at home with
the little woman. (Let it be
said that Martin Delray sings
politically correct drinking
songs.) “Nobody Wants You
(When Nobody Wants You)”
(Steve Bogard and Jim
Photoglo) not only reiterates a
sad fact of life about being
down and out, it also proves
Delray is a natural for Texas
swing-style music. “Ring
Around the Moon” (Johnny
Cymbal and Lathan Hudson)
is a moving love ballad on
which the singer turns in a
passably intense perfor-
mance.

Alas, if every cut on What
Kind of Man jumped out at
you like these four do, this
would be one hell of an album.
Asit is, Delray and Mevis just
need to turn the juice up a
little more often next time
around and stick more closely
to material that draws out the
color in Delray’s limited voice.

—BoB ALLEN




For over 275 years, its brilliant light
has pointed the way to safe passage...

BOSTON

1

Little Brewster I sland,

Massachusetts

A handcrafted sculpture
re-creating America’s
oldest lighthouse.

On the night of September 14, 1716,
mariners approaching Boston’s fog-shrouded

harbor were greeted by a welcome sight: a powertul beam of light, piercing
the misty darkness from atop the new Boston Light. Ever since, Boston
Light has safely guided mariners and seaborne travelers past the
treacherous waters surrounding the entrance to Boston Harbor. Now, you
can acquire an authentically detailed re-creation of this famous lighthouse.

Astonishing level of detail.

To honor this national treasure, Boston Light is sculpted with an exquisite
level of detail. Notice the tiny roof tiles on the little buildings, the craggy,
weather-worn rocks, and the individual stones forming the tower. Indeed,
Boston Light is a miniature masterpiece.

Expertly crafted in cold-cast porcelain, each Boston Light sculpture is
skillfully painted by hand in true-to-life colors. It comes complete with a per-
sonalized serially-numbered Certificate of Authenticity at no extra charge.

An exceptional value.

Boston Light is a delightful way for you,
your family and your friends to share

in our nation’s proud maritime heritage.
Available exclusively from the Danbury
Mint, Boston Light is priced at just
$29.90, payable in two convenient install-
ments of $14.95. The superb craftsman-
ship and outstanding detail make this
sculpture a remarkable value. Your
satisfaction is guaranteed, so order today!

exquisitely sculpted details
of the buildings, tower and landscape.

Shown actual size.
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------- RESERVATION APPLICATION — — — —— — — —~

The Danbury Mint O Please
47 Richards Avenue B ST( )N return
Norwalk. CT 06857 LIGHT  pompty.

Please accept my reservation for Boston Light, a cold-
cast porcelain sculpture, faithfully re-creating
America’s oldest lighthouse.

| need send no money now. | will pay for my
sculpture in two convenient installments of $14.95%
the first due before shipment. If not delighted, | may
return my sculpture within 30 days of receipt for
replacement or refund.
*Plus any applicable sales tax and $150 shipping and
handling per installment.

Name _ e—
(Pease print clearly)
Address _ =
City _
State _ _Zip

[ Check here if you want each installment charged to your:
[JVISA [ MasterCard [] Discover [JAm. Ex.

Credit Card Number 3 Expilationilii;e

Signature

(All orders subject to acceplance)

Name to print on Certificate of Authenticity (if different from abové).
Flease allow 4 to 8 weeks after initial payment for shipment.
832F1M1



Lisa Stewart
LisaStewart  gms

Lorrie Morgan
Watch Me BIAS

Hal Ketchum
Sure Love CURB

Rick Vincent
A Wanted Man CURE

Sawyer Brown
Cafe on the Comer

The Kentucky
Headhunters
Rave Onl! (o)

BlIIy Ray Cyrus

Corbin / Hanner

Sammy Kershaw *
Haunted Heart

marwory

Kathy Mattea

Raney Foster
Del Rio, TX 1959

Brook:& Dunn-
Hard Workin' Man

iamond Rio
Close to the Edge
ARISTA

Pam Tillis
Homeward Looking Angel

Tracy Lawrence %
Alibis ArLAnTiE

@1

John Michael
Montgomery
Life’s A Dance  annic

t3



BiLiy DEAN

RUN(CeW

Run C & W Billy Dean Tanya Tucker Billy Burnette Hank Williams Jr.% Tra;/i: |Tritt
into the Twangy-First Century Fire in the Dark Can’t Run Coming Home , Out of Left Field ] t-1-0-u-h-I-e
MCA g,;g From Yourself %.:,,g &mnwm limnram @

RN MU TR

Mark Collie Garth Brooks Suzy Bogguss Tim Mensy Little Texas Michael Martin

Mark Collie McA. The Chase % Voices in the Wind t% This 0" Heart gﬂ[ . First Time For Everyth% C'\:\:/]h;;)g)%* @
3 U

ipiy

HEAR IT ™, - - Th

Alison Krauss & Randy Travis Randy Travis
Union Station Greatest Hits Volume 1 Greatest Hits Volume 2

Every Time You TOU CH TUNES = @ @

Say Goodhye e

Be first to hear tomorrow's Country hits. Listen to the latest
releases to help you decide what to buy. Or listen to a disk you have in mind
before you spend a dime. TouchTunes turns your phone into a jukebox. Punch in
your choice of releases and sample tracks off your selections. Hear something you
like? You can buy it while you're still on the line. Or bring in the coupon below to
Camelot Music® for big savings.

" i

How to sample music lby phOI'IEZ Anywhere in the contiguous United States the maximum charge is only 24¢
Dial 1-212-695-1249. a minute...and as low as 12¢ during off peak hours!

[ T = T =

Press the three digit number of the track you want to hear.

@ To repeat a track O’ti SAVE sz to $1 (1] cnmlm :
1
1
1
1
|
1
i
1
!

To hear another track at any time press¥ and |
the new number Yes! | want to save on these tunes.

You've heard it on TouchTunes first:
now buy it at Camelot Music for less!
Save $2 each on upto 5 CD's

or cassettes featured in this ad.
{offer even applies to sale price items).

To order any of the albums featured and get FREE music,
or call 1-800-528-5345. Have your MasterCard or other
major credit card ready.

To get on record label's mailing list

= e e )

THIS OFFER
IS BROUGHT M
Tovousy QY

L THIS OFFER EXPIRES 6/30/93 ONE COUPON PER CUSTOMER 500

MUSE *Exclusive Sponsored by
AAORKG  Album Preview :
Release Date: 3-9-93

TMG Direct Marketing, inc

8

1-800-528-5345

221993 InTune Marketing Group Inc. All Rights Reserved Effective program dstes 2/1,93 to 5/1/93
Customer Service Number 1-({800) 64T- TUNE
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Classic Record Reviews contin-
ues with two albums making
the Top Twenty in the com-
bined tally of the editors’
choices for Twenty Best Al-
bums. (The lists appeared in
Country Music Magazine’s
20th Anniversary Issue, Sep-
tember/October 1992.) This
time out we feature Emmylou
Harris’ album, Blue Kentucky
Girl, first reviewed in the July/
August 1979 issue, and Jack
Clement’s All I Want to Do in
Life, reviewed in July 1978.
Back in ’78, we gave Star Rat-
ings to records. All I Want to
Do in Life received four stars, a
rating of “excellent.” That al-
bum is now out of print, but
Emmylou’s Blue Kentucky
Girl has been issued on CD and
is available at record stores.

Emmylou Harris

Blue Kentucky Girl
Warner Brothers BSK-3318

ight or wrong, Emmylou

has taken some flak in
these pages and elsewhere for
the unevenness of her previous
albums, Luxury Liner and
Quarter Moon in a Ten Cent
Town. No one’s questioned ei-
ther her musical direction or

v

Brian Ahern’s consistently fine |
production, but rather her |
choice of material. I defy any-

one to do that here.

Blue Kentucky Girl is her
finest effort since her debut al-
bum over four years ago. The
cover shows her gussied up
like Kitty Wells circa 1956 (or
more appropriately, Loretta
Lynn circa 1963), right down

to the embroidered boots and |

Gibson J-200. It fits the music
inside perfectly.

Few of the tunes here are
unfamiliar. All have distin-
guished pedigrees, and the
backup compliments them

well. Every note has a reason |

for being there, typical of the
Hot Band’s no-nonsense style.
She tackles, and conquers,
Willie’s “Sister’s Coming Home”
(aided by Tanya Tucker), Dallas

Frazier's “Beneath Still Wa- |

ters,” Gram Parsons “Hickory

Wind” (an emotional tribute to |

Classic Record Reviews

her late friend and benefactor), |

the rock oldie “Save the Last
Dance for Me,” Jean Ritchie’s
folk classic “Sorrow in the
Wind,” The Louvin Brothers’
“Everytime You Leave,” Leon
Payne’s “They’ll Never Take
His Love from Me,” Loretta
Lynn’s 1964 hit “Blue Ken-
tucky Girl” and “Rough and
Rocky.” Rodney Crowell, a
Hot Band alumnus, has given
her “Even Cowgirls Get the
Blues,” in some ways a perfect
song to compliment the other

Jack Clement

All I Want to Do in Life
Elektra 6E-122

“G one Girl,” “We Must Be-
lieve in Magie,” “Good
Hearted Woman,” “When I
Dream,” “All I Want to Do in
Life,” “You Ask Me To”: Most
songs here will already be fa-
miliar to anyone who knows
the work of people like
Tompall and The Glaser

“This 1s brilliant late night music,
full of muted horns and weird per-
cussion effects that are heard
almost subconsciously, and as
idiosyncratic as these cuts sound,
nearly every one could be a hit, pop

as well as country.”
—Jack Clement’s All | Want to Do in Life

material here, which she sings |

with Dolly Parton and Linda
Ronstadt (what ever hap-
pened to that album they were
supposed to cut together?).
There’s nothing left to say,
except that Blue Kentucky
Girl is beyond criticism. It
may be Emmylou’s definitive
work, not to mention a tough
act to follow. —RicH KIENZLE

20 CounTrY MusiC

hind-the-scenes man, has now
cashed in his chips as a record-
ing artist.

I say this because it’s not ev-

| ery day that I'm held spell-
| bound by an album made up al-

most entirely of songs I al-
ready know quite well by
other artists. But there’s a
first time for everything, and
this is it, since Cowboy has
made every song seem brand
new and strictly his own. In
sound, I guess the album is
most reminiscent of Don Will-
iams—particularly the light,
loping beat—but where Will-
iams’ recordings often sound
stiff and sleepy to me, this one
is brimming with the con-
trolled passion of the master
bluesmen, who, no matter how
much emotion they express on

| the surface, always leave you

with the impression there's
plenty more beneath the sur-

face.

Brothers, Sandy Theoret, Bob |

McDill, Allen Reynolds, Crys-
tal Gayle or Waylon and
Willie. Clement has worked in
the past with nearly all these
people, and this album is a vir-
tual primer for a new kind of
songwriting that’s been com-
ing out of Nashville the last
few years. Clement, hereto-
fore known primarily as a be-

This is brilliant late night
musie, full of muted horns and
weird percussion effects that
are heard almost subcon-
sciously, and as idiosyncratic
as these cuts sound, nearly ev-
ery one could be a hit, pop as
well as country.

It is often said around Nash-
ville that Clement is either a
genius or a madman. But judg-
ing from the intensity he
brings to these performances,
I'd say he’s a True Believer

| more than anything else. Give

him half a chance and he’ll
make one out of you, too.
—JOHN MORTHLAND




“Great Spirit, Guide Me Today”

e 23!( gold rim
. Lumted edition

In the shadowy mist of early
morning, a noble Indian warrior
raises his arms to the heavens,
asking the Great Spirit to send bis
guidance on this day.

This is the breathtaking scene
captured in “Deliverance” - the
remarkable, firsi-ever collector
plate by acclaimed Western artist
Chuck Ren. Ren has created a strik-
ing portrait of an Indian warrior -
dressed in buckskins and beaded
vest, his head crowned with a mag-
nificent full-feathered war head-
dress, representing a stately portrait
of great courage and strength.

“Deliverance” premieres the
artist’'s Mystic Warriors Plate
Collection. Each fine porcelain
plate will be limited to a total of 28

DELIVERANCE

firing days, hand-numbered on its
reverse, and accompanied by a
Certificate of Authenticity. The
Hamilton Collection 100% Satisfaction
Guarantee assures that you may
return any plate within 30 days of
receipt for a prompt replacement or
full credit.

Considering the popularity of
Ren’s original works and the fact that
this is his first-ever collector plate, a
strong response to “Deliverance” is
anticipated. Send in your order with-
out delay!

©1992 HC. All Rights Reserved

Shown s,nﬂ‘ller than
actual size ?f 8"

Respond by: April 30, 1993

Please enter my arder for “Deliverance”. Limit:
One plate per collector.

: I need send no money now. ! will be billed
! $29.50" when my plate is shipped.

WTZ3 QQ DA
Ms./Mrs./Mr
+ Address
: Ciry _
State. Zip
:Tclcphonc (__ )

+ Signatuce

: *Plus $2.68 shipping and handling. FL resldenxs will bc blllcd
for state sales tax. All oxders must gred and wre su
wceplance

| The Hamilton Collection

i 3810 Execotive Park Ct., P.C. Box 44051, Jackscnville, FL 32231-4051
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THE ROPER SPIRIT

MARK CHESNUTT
\

i
\Occupation:

QOuntry Singer

Latest Achievement:
Sel;ond album .

"Long Necks and Short Stories”, !
Certified Gold
Interests:

Hunting and Fishing® v

G 10te:

"Whutev&ll ing has 10 mean
something (0., because I'm not
gomna try th_ p‘{lt anybody on."

I

©1993 Roper Apparel, Div. of Karman Inc



BILLY

by Linda Steele

RS R N . -
Handcrafted wobfien horse and Biill:};’s: “ten-gallon” hat arevincluded at no additional charge.
Shown smaller than actual seated height of approximately 11" including hat.

orld Radio History



BLACK VELVET
MOOTH PLAY; .
s G A M E s ’

WIN

ATRIPTO
BASEBALL
FANTASY

CAMP! i

Clip the scoreboard from this
ad. It could be your winning
ticket to baseball fantasy
camp. Allyou do is step up to
our Smooth Plays display
wherever you purchase Black
Velvet. If your scoreboard
matches our scoreboard you
win! It could be the smoothest
win you ever had.

Full details at your local retailer.

o

© 1993 Heubein Inc. Hartford CT ————
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BRAVE BRENDA

.. . WL J

Brave Brenda Lee is flanked by Warner Bros.’ demented duo, Pinkard & Bowden.
Brenda and the guys were performing to benefit the Jewish Community Center in
Nashville. Pinkard & Bowden sang songs from their newest album, Cousins, Cottle
ond Other Love Stories. In case you haven't figured it out, the music is all comedy.

went to major label heads querying as
to who their most promising new artists
were. The eleven selected will be on a
special cassette titled Country Music’s
Rising Stars. Consumers who receive
the tape can listen, critique and vote us-
ing a 900 number. Songs by Tracy Byrd,
Darryl and Don Ellis, Cleve Francis,
Little Texas, Martina McBride, Neal
McCoy, Tim Mensy, Ronna Reeves,
Mike Reid, The Remingtons and
Michelle Wright will be included. Con-
test info is featured on specially marked
packages of Banquet Meals<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>