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COVER STORY

Do You Know This Man?

22
From countrv’s biggest star to music’s top-
selling solo act; from Major Leaguc hopeful
to movie mogul—these davs Garth Brooks
is a man of many faces. His fame is growing
in all directions, with na apparent bound-
aries. Does he know when to stop?
By Dan Del isca
FEATURES
aso A Rare Find
David Ball definitely doesn’t have a
“Thinkin® Problem.” This honky-tonker
4 is a lustory buff who digs studying
ancient Native American culturces.
By Bob Millard
' ae Square Peg
After vears of trying to fit nto Nashville’s
hit-single armosphere, ethereal singer Kelly
Willis puts her own distmetive stamp on
her latest album.
By Neil Pond
a6 Man With a Mission
Michael Peterson isn’t concerned that he
doesn't tit the country-star mold. He’s too
busy trying to change the world one tune
at a time.
Bv Deborab Barnes
sa Hillbilly Deluxe
Whether he's directing films or baking
biscuits, Dwight Yoakam does evervthing
in a big way.
A By Tom Lanhamn
6o The Kersh Curse

Don’t hate him because he’s...vou
know. David Kersh has discovered

the lite of a lust object can be tougher
than you think.

By Tamuara Saviano and Corey Jackson

From top:
Country’s savior or
Garth Vader?;
David Ball on a
treasure hunt;
Kelly Willis
blossoms; Jjune
Carter Cash
reflects.
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Contents

DEPARTMENTS

s Country on the Town
Stars shine their brightest for the Academy of
Country Music awards; Vinee Gill gets a surprise
birthday bash; friends attend a rare gathering at
the Cash compound.

2o Horizons
Lack of a lahel deal never stopped Jack Ingram
from making great music; Radney Foster returns
with a new album thart really rocks.

as Trailblazers
June Carter Cash looks back on a carcer that
spans the better part of a century.

a2z (Centerfold

George Strait

sz (et the Look

You can look like a star—or at least steal their
hair and makeup tips! This month: LeAnn Rimes. \

ea Off the Charts

Toby Keith becomes a chili kingpin: how Joc

REYNOLDS

TAMARA

From top:
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Michael Peterson Diffie’s first car runlud him into a ’l ickup Man™; i
lightens up; the perfect fundraising tool for straight-shooter
Dwight Yoakam Barbara Mandrell; and much more.
branches out;

) A
David Kersh 76 On the Road Again
tumns on.

Tour dates for your favorite stars.

sa Qut There

The secret is out: Lee Ann Womack has a crush
on...Dean Martin?

REVIEWS

68  New music by Tim McGraw, Marty Stuart,
Mary Chapin Carpenter, Lonestar, Chelv Wright,
Bill Monroe, Stacy Dean Campbell, SHeDAISY,
Old 97, Kim Richey, Lynn Miles, Duke Bardwell,
Townes Van Zandt, Brad Paislev, Lorric Norgan
and Ricky Skaggs.
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EDITOR'S NOTE

August/September 1999

Every day in the Country Music offices,
we receive at least a dozen faxes from
news organizations and Music Row
publicists, updating us about artists
and industry happenings. And every day,
without fail, a news item about Garth Brooks
is near the top of most of those lists.

IN FacT, it's become the source of many an

office joke: *Wonder if Garth’s brushed his teeth
Time to
make the coffee and pick up the latest Garth
news!™ “We're all-Garth, all the time!™

Kidding aside, there’s a reason Brooks is the

"o

today—check the fax and find out.

subject of so many news reports. He's always
doimg something to capture our attention—in fact,
hes made a career of it. He seems to thrive on the
intrigue he generates: Is he a down-home, humble
Oklahoma boy or a viciously ambitious business-
man? Is he refreshingly sincere or completely
contrived? Has he become obsessed with his goal
ot selling 100 million albums? What as that
whole take-me-out-to-the-ball-game deal—did he
really believe he could make it in Major League
Baseball? And now he’s in high gear on one of the
riskiest and most audacious career moves vet: A
pop atbum by an alter ego, Chris Gaines, which
serves as a “prequel™ to a feature film, in which he .
A hand-picked group of lucky David
Kersh fans didn’t have any trouble
at all “ripping” into our photo
shoot with the charismatic young
hitmaker (top); David Ball “rocks™
for photographer Alan Messer.

hopes to star.

Reeling from the whiplash of assessing his
widely varied endeavors, we (and a lot of other
people) wondered: What is up with Garth? Brooks
himself wouldn’t give us an interview—his publi-
cist said he was concerned that we'd give the story
a “negative slant™ because we were using a writer who'd been critical of Brooks in
the past. So we were left to dig on our own, through interviews with friends and
associates, tor insights into the method behind this seeming madness. Were we fair
and balanced with our story? We think so, but now it’s up to vou to decide.

Garth may not have been directly involved in his story, but several other artists in
this issue went beyond the call of duty to make their features exceptional. David Kersh
bravely faced a mob of adoring female fans for his photo session, and David Ball
trekked with us into the Tennessee wilderness to dig up a bit of history (see photos
above). Michael Peterson allowed us to poke, prod and pose him during an extended
photo session at the Ryman Auditorium. And perched precariously amid a floor full
of thorns, Kelly Willis gave new meaning to sitting pretty. Now that’s payving dues!

DEBORAH BARNES
Editor-in-Chief
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| THOROUGHLY ENJOY the
“new” Country Music magazine. The
new format is easy on the eyes and
the articles are most readanle. | partic-
ularly liked the feature story on Ricky
Skaggs in the June/July issue. The
photo of Skaggs and Keith Whitley in
their teens playing with Ralph Stanley's
group is priceless. Regarding history,
please keep the Journal alive. Perusing
the Journal is the highlight of my reading
experience when | receive your pubiica-
tion. Robert Oermann’s treatment of
Hank Thompson Is especially effective
in the June/July issue. Even though |
have read much about Thompson over
the years, Oermann treats the topic with
such facility that it is like reading about

6 Country Mucic August/September 1999

Cover g8y Tim McGraw shows-off his Juhe/July
issue of Country Music tc TNN’s Prime Time

this greet artist for the first time. Kudos
to Mr. Oermann for a joh well done.

D. Kent Miller
Weatherford, Texas

LOVE YOUR MAGAZINE and
the nice article about Neal McCoy. But
I'm glad we live in a free country where
everybody has a right to his/her
opinion akout Neal not being a “hunk
of beefcake™ like somebody else. Neal
is just a hunk. Thanks for mentioning
his TNN Music City News Entertainer of
the Year award. Another magazine
deesn’t mention it at all because it's
sponscred by a competing magazine.
Neal deserves all the recognition he is
getting pius much more. Love ya Neal!
Pam Johnson
Cresco, lowa

| WAS OVERJOYED tc finally
see Hal Ketchum is on the “road to
redemption” as you put it. | am a long-
time couniry music fan, and Hal has
always beer. No. 1 on my list. The

article was well-written and informative.
Mr. Ketchum may be "awaiting
redemption” but his die-hard fans are
“waiting for Hal.”
James Chapin
Hanlontown, lowa

THANKS SO MUCH for correcting
my birthdate. | was actually born June
5, not April 4. It was printed wrong in a
book years ago and nobody has ever
bothered to correct it. | appreciate your
commitment to accuracy. | also want to
compliment you on the look of the
magazine. | saw it on the newsstand
and it really stood out. When | opened
it up, | found an article on Mandy
Barnett, an artist | used to produce for
Liberty Records. It was well-written and
informative, so | bought the magazine.
It was money well spent. I've enjoyed
reading everything in it—the debates, the
interviews and the personal touches.
Congratulations on a job well done.
Gail Davies
Nashville, Tennessee

I MUST EXPRESS MY OPINION
on Geoffrey Himes' review of Mark
Chesnutt's |/ Don't Want to Miss a
Thing. First of all, just because
Aerosmith recorded the title song first
doesn’t mean it's rock. Mark does a
wonderful job of keeping it country, not
just on that particular song, but on all
of his songs. Many so-called country
stars today cross over to the pop
charts all the time. and they try to
pass their pop or rock-sounding music
off as country. Mr. Chesnutt is sticking
with his original style. For Mr. Himes to
say that he is attempting to cross over
is just wrong! | only hear Mr. Chesnutt
or. country stations. As for other so-
called country mega-stars—well, let's
just say they are the ones straying
from their roots.

Cindy Christian

Macon, Georgia



1 JUST HAD TO COMMENT On
Geoffrey Himes' review of Mark
Chesnutt’s 1 Don’t Want to Miss a
Thing.” He calls it a gooey. phony bal-
lad. Did he really listen to the song?
Yes, Chesnutt is a great hard-country
singer, but he also sings Diane
Warren's song beautifully. It's his fastest
selling single and he took the song to
No. 1. Chesnutt is one of the most
underrated singers today. And although
Mr. Himes calls Diane Warren a
“Hollywood hack,” | think her songs are
fantastic. Look at LeAnn Rimes’ version
of “How Do | Live,” which stayed on
the pop charts for 56 weeks. Look at
the success Trisha Yearwood had with
the same song, and how popular Tim
and Faith made “Just to Hear You Say
That You Love Me.” Enough said!
Helen Vitunjski
Burlington, Ontario

I AM WRITING TO SAY thatI'm
glad there are artists like Garth Brooks
who aren't afraid to try new things
when entertaining their fans. | feel
that's why—along with his talent and
sensitivity—he's achieved so much so
fast. | have had the pleasure of seeing
Garth in concert four times, and every
concert contained that element. He
was working as hard to entertain the
nosebleed section as those in the front
row. Garth makes sure every fan gets
their money's worth and more. Thanks,
Garth, for those wonderful nights.
Keep doing what you're doing and you
can’'t go wrong.
Cindy Worley
Tabor City, North Carolina

I'M WRITING TO TELL YOU
how much | enjoy the Journal. It is my
favorite part of Country Music magazine.
While you feature the latest main-
stream country superstars on the out-
side cover, the real treasures are
tucked in the Journal. My alltime

favorite is the queen of country, Loretta
Lynn. I've seen Loretta in concert over
150 times and it’s a joy to see this
living legend every time. Keep up the
great work and | hope to see Loretta in
your pages soon.

Rick Cornett

Toledo, Ohio

LOVES LORRIE

| WANT TO CONGRATULATE the sexi-
est woman in country music for her
new album, My Heart. Lorrie Morgan is
a true country singer. | love her choice
of words in her songs. Her records
make her No. 1. Keep it up, Lorrie, I'm
pulling for you.

Al Baisley
Highland Mills, New York

AFTER READING THE interview
with Charlie Daniels in your last issue, |
wanted to write and remind Mr. Daniels
and my fellow readers of a few reassur-
ing facts. In this century alone, our
country has survived two world wars,

LETTERS

two wars in Asia, an economic depres-
sion of global proportions and the
exploding of the nuclear bomb. When
you consider these things, what
President Clinton may have done in his
private life seems unlikely to threaten
the foundation of the country, as Mr.
Daniels suggests. Perhaps in a few
years, instead of lamenting the
President’s behavior in his personal
life. we will be remembering him for the
many good things he did for all of us.
Chris Davis
Clayton, North Carolina

WHEN YOU'RE SICK OF BEING a
sheep in the crowd you tend to lash
out at those that have risen above and
become successful. Kenny Chesney
is fiving the American dream and
making money at it. He has a strong
voice and expresses his own unigue
personality. | am obviously not the only
one that enjoys Kenny's music. Mr.
Lanham’s review of Everywhere We
Go was out of line.
Jennifer Long
Honolulu, Hawaii

|l COULDN'T AGREE MORE
with Tom Lanham’s review of Kenny
Chesney's Everywhere We Go. Thanks
for having the guts to buck the system
and print an honest review. There is so
much great country music that gets
pushed to the side because of fluff like
this. Like Mr. Lanham says, “It's just not
funny anymore.” Listeners need to know
they have choices. Your album review
department showcases a wonderful
cross-section of those choices. Thanks.
Michael Reilly
Chicago. lllinois

Send letters to the editor to Country
Music magazine, 7 Music Square West,
Nashville, TN 37203. Mark envelope:
Attention: Letters. Sign your full name.
We reserve the right to edit for space
and style. E-mail us at comments@
countrymusicmag.com.
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Country on the Town

By Robert K. Oermann

RIVERSTAGE,
BACKSTAGE

iS @ music

far who's as likely to be in

the audience as on the stage.
When rocker

and her band, Hole, played

at the Riverstages festival

in Nashville, Yearwood

showed up backstage to

wish her well.

FANS FROM TV LAND!

<« Stonewall Jackson. left. greets actor Lane Smith, formerty of TV's
Lois & Clark. at the Opry. ¥ Jessica Andrews, center. met the cas
Another World when she performed on the late. lamerited soap
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(Capitol Nashvite)

5

Roy D. Mercer: How Big ‘A
Boy Are Ya? Vol. Three
iCapriol Nashwiiie)

Enrique igiesias: Cosas Del
Amor Nunca Te Olvidare, elc

{Fongvsa 26383
Jim Brickman: Desllny
(Windaam Hilly 26441

Shawn Mullins: Soul's
Core Lullaby (Rock-A-Bye)
nore (Columbia 26539
New Radicals: Maybe
You've Been Brainwashed
Too (MCA) ¢ 26553
Joni Mitchell: Taming The
Tiger (Reprise 26556
Chrlis Isaak: Speak Of The
Devil (Reprise 26567
Duncan Sheik: Hummmg
{Atiantc) 26696
Kirk Franklin: The Nu
Nation Project

{Gospo-Centr 26777
Grateful Dead: American
Beauty

Warner Bros 34539
ZZ Top: Greatest Hits
Warner Bros ) 3411

Bllty Joel: Greatest Hits,
Vois. 1 & it

6243

21215

21232

GISAVINGS!

Toby Keith: Greates! Hits,
Volume One Mercury: 26244

Sammy Kershaw: Labor Of
Love {(Mussryt 21359

Paul Brandt: Outside The
Frame [Reprise) 21452

Rhelt Akins: What Livin's All
About Dutca 21729

S

=

fior the perice of
NOTHING|MORE T0/BUYNEVER!

The Lynns (Reprise} 21745
tila Mason: The Strong One

Randy Travis: Greatest #1
Hits Miprne- Beos) 26372

Steve Wariner: Burnin' The
Roadhouse Down
({Capetes Nattlia) 22880
Wade Hayes: When The
Wrong One Loves You ng
«Columis)
Tern Clark: How | Feel
Everytime | Ciy, more
Meroury) 23070
(Y:racy Byvg: m Fro(;nThe
ountry 07 Auwn Cff r
WMCA) % 25

Joe Ely: Twistin' In The Wind
TMCA) 23126

Gary Allan: It Would Be You
{Dwceasy 23239
Big House: Travelln’ Kind
‘MCA) 23247
Restiess Heart: Greatest

Hits 1RCA Nashvile; 23261
Drew Womack: Somethin’

Good \Iubnit) 23826
Pam Tiltis: Every Time
{Ansta Nashvivg 24137

Suzy Bogguss: Nobody
Love, Nobody Gets Hurt
{Capilal Nashwiiet 24162
Sam Bush: Howlin At The
Moon (Sugar Hil 24957
Kevin Sharp: Love is

Fafth Hill: Fsith
This Kiss. Lel Me Let Go
more. Bros.) 25238

Faith Hill: it Matters
To M
02130

e

{Warner Bros.)
Lorrie Morgan. Secret Love

fenlay 26513

The Tractors. Farmers in

A Changing World
1Anst Mﬂ 26378

Travis Tott: No More
Looking Over My Shoulder
{Warner Bros ) 26723
Crystal Bernard: Don't
Touch Me There

(Fgur Miarth? 26915
Patsy Cline: 12 Greatest
Hits ‘\MCA) 53849

The Kinleys: Just Between
You And Me Epci
Patty Loveless: Long
Stretch Of Lonesome
{Epe Nashaie

&U\H\

Brooks & Dunn: if You
See Her (Ansla) 23225

Brooks & Dunn:

Daryle Singletary: Ain't It
The Truth {Gaant:

The Best Of Collin Raye:
Direct Hits
{Epic. Nashwile s

(Risng Tede}
Joe Ditfle: Lite's So Funn:
1Epc: 2

Go On {Love Theme From Barenaked Ladies: Stunt Because Of You, more (Columba) _____* 05443 | Anita Cochran: Back To You
“Titanic') more its All Been Done. One {Motown) 26250  Rich Mullins And A Wame Buos ) 22380
(550 Mus 22036  Wesk more Faith Evans: Keep The Ragamuffin Band: The Jesus The Mavericks: Trampoline
"N SYNC ! Want You Back Reprise 25736 Faith 1 Got Five On It Record Mymh) ___* 25070 HSNCES 22433
more (RCA) 22535  Deborah Cox: One Wish (wWhitney Houston), more The Essential Lynyrd George Jones: It Don't Get
Natalie Imbrugila: Left Of Nobody s Supposed To Be Bad Boy Anista) 26349  Skynyrd (MCA) * 25729 Ané etter Than This
The Middle Wishing | Was Here more (Anata) 25777 The Miseducation of WOW 1999 30 songs { 22758
There Torn mere UN.K.LE.: Psyence Lauryn Hilt Ex-Factor, more  Newsboys Pont of Grace, Roy D. Mercer: How Big
(RCA} 22698  Fiction (Mo Wax) £ 25944  (RuffnouserColumbia) 26370 Ay Grant (Spamow) # 26332 oy Are Ya? Vol. 4
—- S— aptt 22876
~
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sAtiantic Nushvive)y 21766

21824

21829

Patty Loveless: The Trouble
With The Truth \Epc) 21913

21934

22049
J.C. Jones: One Night
2mMm

1ASPUmM} 25410
Ty Herndon: Big Hopes
Epicy 25551
Billy Dean: Real Man
1Capries Nutwtie}
Eddie Rabbitt. From The
Heart—The Last Recordings
{intersoundl

Wiilie Nelson: Teatro
ishand
Randr Scruggs: Crown 01
Jewels 737
Dwight Yoakam: A LongWay
Home (Ruprse, 5738
Collin Raye: The Walls Came

25698

2571

George Strait: One

Step At A Time
5725 (MCA!

22938,
Strait: Carrying

Your Love With Me

(MCA Nashville) 18482

sRperae )

Wynonna |MC4 1 64540

Down Sman Mo Used T The Essential Geor
Koow e o 26222 )jones—The Spirit gleCountry
(Epulagnc * 0739

Steve Waniner. The Hits
#ACAY 2623

Brady Seals
{Wartwr Brow o

Steve Earte: Aln 't Ever
Satistied (Retrospective)
{Hip N Records) * 15604

6+1+5=12

Pick6  Buy1atClub Get That's
FREE price within more for the
selections ayear FREE price of 1

NOTHING MORE TO BUY, EVER!

A Great Deal. Enjay terrific savings, free music and more! You'll
stort with 6 FREE (Ds or cossettes naw, and pick the rest loter from
over 12,000 titles. You’ll get o total of 12 for the price of
1—and no more commitments, ever!

10-Day, Risk-Free Listening. When you receive your FREE selec

tions, preview them and examine the terms of Club member

ship for 10 doys. i you're not completely satisfied for ony
reoson, return your free selectians of our expense. There’s no
forther obligatian

Thousonds Of Selections. As o new member, oboul every
three weeks (20 times o year) you'll get o new issue of your
FREE Club magozine. There you'll get 1a choose from IKou
sonds of selections—everything from dossic hits to the hottest
superstors—olong with music news ond recommendations
from our editors.

The Choice Is Always Yours. In your exdusive (lub maga

zine, you'll olways find o Featured Selection just for you If you
vant it, don't do o thing; you'll receive it automatically. If you
don't want it, refurn the Music Selection Cord by the date

fied. You’ll always have 10 days to decide. If you hove
less fime ond receive on unwanted Featured Selection, return it
af our expense and we will credit your account. You moy cancel
your membership af any lime, once you've purchosed your one
regulor-Club price sefection {(Ds: $14.98 to $16.98; cassettes
$9.98 10 511.98)

Sove Now, Sowe Loter. Start saving with our oufstanding
introductory offer, keep saving the longer you're @ member with
discounts up 1o 70%, dearance (Ds os low os $2.99, and
the chence fo get even more FREE selections, At BMG you’ll
olways get the best valve

Reply Cord Missing? Pleqse write to:
BMG Music Service, PO Box 91001
Indianapois, 1N 46291 0002 Ve
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Our Quality is Evident -
It Comes With 140 Years of Experience.
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5 1/4” Cattleman Crown
4” Bull Rider Flange or All Around Flange
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JAY WALKING

ran into
country fan
when both were on the
party circuit during the
ACM festivities.

HOLLYWOOD HIGH JINKS

When country’s stars take over L.A. during the Academy of Country Music awards. there’'s no
telling what you'll see. P From top to bottom at right: LeAnn Rimes yuks it up backstage with
action hero Chuck Norris. Dixie Chick Emily Erwin arrives at the ceremony with her singing hubby
Charlie Robison—they were literally celebrating their haneymoon at the event. Producer Dick
Clark goes over the script with big winners [Faith Hill arid Tim McGraw. ¥ Tracy Lawrence and
Kenny Chesney are longtime buddies who are always pulling pranks on each other, so when
Lawrence puts a hammerlock on Chesney. the younger star gets all "choked up” for the camera.

ALL AROUND THE ACMs

‘r‘gg

10 Cou Qv August/Septembher 1999



w P w THIS KISS,
THIS KISS CASH ADVANCES ONWARD

4 Jo Dee Messina gets WJohnny and June Carter Cash joined
smooches from mom Mary some 250 of their closest friencs at their
and aunt Theresa, who are. home in Hendersonville, Tennessee, to

of course, her biggest fans. celebrate the release of June's Press On
VPuckering up backstage | CD. Eelow, top to bottom: Johnny. frail
are. left to right, Billy Dean from the effects of Shy-Draeger Syndrone,
and Crystal Bernard, Tim joins the party with June: Jane Seymour
McGraw and Faith Hill, and Jurie share a quiet moment: Mark
Steve Wariner and his Collie pals with George Jones.

winning statuette. Mark Wills

with his, and Bryan White %3 JU N E DAY

and his fiancée. One Life
to Live's Erika Page.

W

THE FAIREST OF THEM ALL?
A Making entrances to remember at the ACMs are, from left. gorgeously gowned gals Martina '
McBride. slinky in sieeveless gold: Faith Hil luscious in spiderweb mesh; Sherrié Austin. a
knockout in strapless black: Reba McEntire. regal in silver and white and trailing a tiain: and
actiess Jane Seymour. a vision in silver appliquéd black

Sountry M August/September 1999 11



COUNTRY ON THE

SURPRISE PARTY
OF THE YEAR

and his daughter

share a quiet moment

amid the merriment of his
surprise birthday party in April.

v nﬂll/”?/f}:,

GOLF GAME CANCELLED
4 Reba McEntire and hushband Narvel
Blackstock were among the folks who
surprised Vince at his favorite golf course
with a 42nd birthday party. » From top
to bottom at right: The birthday boy with
Lee Ann Womack; with Chet and Leona
Atkins and Randy Scruggs: and with a
gift scrapbook. The event also marked
vince's 10th anniversary with MCA
Records, which presented him with an
award for selling more than 21 million
albums. He was iured to the event under
the pretext that he was making a presen-
tation at a golf function. The biggest gift?
A 60-inch wide-screen TV.

312 M August/Septemher 1999
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COUNTRY ON THE TOWN

Lilith Fair founder
greets %74
, left, and
in L.A. at an
event to raise awareness
for women'’s rights in
Afghanistan.

M August/September 1999

ON THE ‘BENEFIT" BEAT

«Terri Clark hugs mom Linda at a benefit
irr Nashville for a domestic-violence shelter.
» Deana Carter tops a pyramid at the

Al Del Greco Golf Classic. Del Greco,
middle right, is kicker for the NFL's
Tennessee Titans. Next to him is Diamond
Rio's Marty Roe. On bottom are Titans
Frank Wycheck, Jason Layman and

Craig Hentrich. €At lower left are Steve
Wilkinson, Lila MecCann, David Kersh,
Amanda Wilkinson and Tyler Wilkinson at
a cystic fitrosis benefit in L.A.'¥ Singing
out against the ceath penalty are {(below.
from left) the Indigo Girls. Sister Helen
Prejean, Steve Earle. Jackson Browne
and Emmylou Harris.




own in Kaplan,
Louisiana, Sammy
Kershaw's Sam
Jam has become quite the
event with golf, a concert,
celet auction, sofeball and
a sit-down dinner with all

mouey generated going to

kids. My man Sam told me

that his plan is that every
child 1n his home state of
Louisiana will have a
winter coat. [ dare say
nobody is stupid enough

to object to that plan

ith all the crap
erivtcn and repeated
referring to the late
Tammy Wynette, it's time
someone said thanks to
Fammy for the music.
Tammy’s voice and Billy
Sherrill's production
made wome of the finest
music ever recorded in
this town. Her music
cansed pop music fans to
buy country records. Her
honest tear-in-voice pulled
heart strings and opened
purse strings with stan-
dards like “Stand By Your
Man,”™ “D-1 V-O-R-C-E”
and I Don’t Wanna Play
The war over
Tammy has divided her
daughters and her husband

House, ™

and has been waged in
tront of the public. It’s not
a pretty sight, each
Blaming the other, people
choosing sides. Whatever
the outcome, | want to

thank Tammy for the

music and remember her
for her down-to-earth,
real-life contributions to
music. She sang songs to
live by. It’s sad to me
there’s not a song to sing
now that would help her
rest In peace.

cadying for Halloween,

Warner Home Video
sanctioned my pal Billy
Ray Cyrus to record
“Scooby-Doo, Where Are
You.” The song is the
theme of their Halloween
special, Scooby Doo and
the Witch’s Ghost. More
and more, Billy Ray is
getting into acting and
his recording career is
hot again. Radio can be
sweet when it programs a
song like “Busy Man,”
because the song needs to

be heard.

labama has always
done things differ-
ently during their
illustrious career. Their

latest “different™ has got

the foursome looking
good to their own
teenagers and maybe
even has them listening
to their old dads’ music.
It started with a song
titled “God Must Have
Spent a Little More Time
on You,” a pop hit by
the young group
'N Sync. Alabama heard
the song, liked it and
decided to record it.
[.abel boss Joe Galante
wondered if "N Sync¢

would be interested in

recording the song as a

duet with Alabama.
They were. They did.

ree at last! Free at last!

Good tordy mercy,
Randy Travis is free at
last. The Marshville,
N.C., native grew up fast
and turned out mean. He
frequented bars and spent
time behind bars before
he saw his 20th birthday.
By the grace of God and
the love of a good woman
named Lib Hatcher,
Randy has walked the

straight and narrow line

for years. His days as a

From far left: Lorrie and
Sammy jam; ‘N Sync
members Lance Bass and
Joey Fatone, Alabama's
Mark Herndon, ‘N Sync's
J.C. Chasez, Alabama’s

Teddy Gentry, ‘N Sync's
Chris Kirkpatrick and Justin
Timberlake in studio;

the Kinleys.

juvenile delinquent with
charges of weapon
offenses, burglary and

larceny are ancient

history. A kinder, more
gentle man you'd never
hope to meet. So Randy,
aware that some of his
former running-around
pals had bheen given clean
records, wanted his own.
I'm happy to tell vou that
Jim Hunt, governor of
North Carolina, wiped
Randy’s slate clean. But |
do believe Randy earned
it, every inch of the way.

ila McCann was
booked in New York
on Live With Regis &
Kathie Lee. Her guitarist

flew from Nashville non-

stop and, of course, the
airline not only lost
his clothes, they also
managed to lose his guitar.
Now a picker can get by
wearing dirty underwear,
but they sure can’t go on
television without a guitar.
Someone recalled the leg-
endary Willie Nelson was
performing in New Jersey
the night before, and

made connections with

MORELLO/GHERGIA

the Red-Headed Stranger.
Before dawn broke, a
guitar borrowed from
Willie was on the way to
the studio. The show
came off without a hitch.
Isn’t that a cute story?
ennifer and Heather,
jthc Kinley twins,
were presented an Alumni
Citation for Excellence
Award by their alma
mater, Archbishop Wood
High Sc¢
Philadelphia. During high

hool, in

school, the girls were
already performing and
would sometimes do
dinner theater, which
often required that they
leave school early tor an
occasional matinee per-
tormance. The principal,
Father Victor Sharrett,
used to lecture the girls
mother. “They won't be
doing this all their lives,”
he’d fume. Hopefully, the
principal came to eat his
words—or at least ask for

the hit duo’s forgiveness!

ade Hayes moved
Wint() his Brentwood
digs with his bride, the
tormer Danni Boatwright.
[.ike John Henry in the
song, Wade does know
which end of a hammer
to use. He sold his Harley,
bought the fixer-upper
house and re-did one room
ata time. You can glimpse
Danni in Wade's video for
“Tore Up From the Floor
Up.™ She's a beauty. So's the
house. But you and 1 will
never see it, because Wade

IS a private person. *
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245589
232207
101048
102277

Terri Clark—How | Feel (Mercury)

Gorth Brooks—Sevens (Copitol}

Patty Loveless —When Follen Angels Fly {Epic)
Brooks & Dunn - Woitin’ On Sundown [Arista)
Kentucky Headhunters—Siill Pickin’ [Mercury) 103358
Shania Twoin  The Woman In Me (Mercury} 119768
Alison Krouss—Now That | ve Found You A Collection Rounder) 120345
Morty Stuort-—The Marty Party Hit Pack [MCA| 121350
Alabama - Greatest Hits (RCA) 123471
The Essentiol Ronnie Milsap (RCA) 123729
Martino McBride—The Way That | Am (RCA] 123760
George Jones & Tammy Wynette--Super Hirs (Epic) 127605
Lorrie Morgan—Greatest Hits {BNA Records) 132480
Faith Hill - Motters To Me (Warner Bros } 134908
Collin Roye - | Think About You (Epic) 135814
Terri Clark (Mercury) 136291
Sammy Kershaw-The Hits Chapter 1 [Mercury} 136796
Travis Tritt Gt His From The Beginning (Warner Bros ) 136812
Little Texas—Greatest Hits (Warner Bros ) 136838
Martina McBride—Wild Angels (RCA] 139071
Garth Brooks - fresh Horses [Copitol) 141952
Alison Krauss—Too lote To Cry [Rounder) 143024
Tom T. Hall-—Greatest Hits Vols 1 & 2 [Mercury) 150235
Bill Monroe—16 Gems {Columbia/legocy} 151142
Bryan White Benveen Now & Forever {Asylum) 151357
Dolly Parton— Wil Akways love You & Ober Get His (Colombicl 153932
Vince Gill- - Souvenirs [MCA) 155259
Brooks & Dunn-—Borderline [Arista) 155309

Wanted! The Outlaws  Willie Nelson, Waylon Jennings,
more (RCA) 155465

Mindy McCready —Ten Thousand Angels (BNA Records) 155473

GEORGE STRAIT

George Strait-—Leod On [MCA) 111583
George Strait—Carrying Your Love With Me (MCA] 188631
George 5troit—Does Fort Worth Ever Cross Your Mind (MCA] 330704
George Strait Greatest Hits {(MCA) 334466
George Strait—#7 ([MCA] 345389
George Strait—Ocean Front Property (MCA) 353250
George Strait Greatest Hits, Vol. Two [MCA) 361006
George Strait—Iif You Aint Lovin’ You Ain't Livin’ (MCA] 366906
George Strait—Beyond The Blue Nean [MCA) 379198
George Strait—Livin' Il Up (MCA) 407684
George Strait—Chill Of An Early Fall IMCA) 417634
George Strait—Ten Strait Hits {MCA| 432617
George Strait—Holding My Own [MCA] 440396
“Pure Country”-—George Skait, more. {MCA) 448753
George Strait—~Easy Come, Easy Go [MCA) 467308

(;ng’o Strait George Strait
Onea Step At A Time Blue Clear Sky
(MCA}

{MCA)
243936

168383

155945
158055
158063
159020
159145
159160
159285
159582
164079

Bill Engvall- Here s Your Sign (Warner Bros |
Neal McCoy (Atloniic)

Confederate Railroad—Greatest Hils {Atlantic)
The Essential Keith Whitley [RCA}

The Essential Eddy Arnold (RCA)

The Essential Waylon Jennings (RCA)
Mork Wills (Mercury)

Troce Adkins Dreamin Out Lovd {Capitol)

Ty Herndon  Living In A Moment (Epic)

Brooks & Dunn

If You See Her (Arista) 247759

‘ See details

plus a hassle-free
membership!

Casseftes also
available.

254342
221267
2213
221457

Dicmond Rio-—Unbelievable (Arista)

Kenny Chesney—/ Will Stand [BNA Records)
Mark Chesnutt—Thonk God For Believers {Deccal)
Chely Wright—Let Me in (MCA}

The Kinleys-—Just Between You And Me (Epic) 223271
Steve Earte—E/ Corozon {E Squared/WB) 225706
John Michael Montgomery—Greatest Hits [Atlontic) 225862

Mindy McCready—if | Don t Stay The Night
{Enhar ced CD) (BNA Records)

Trace Adkins 8ig Time {Copitol)

Patty Loveless—long Stretch Of Lonesome {Epic)
Sammy Kershow lobor Of love {Mercury) 229039
Paul Brondt—Outside The Frome {Reprise} 230615
Johnny Cash—At Folsom Prison/At San Quentn (Columbia) 230730
The Lynns (Reprise] 233049

Wade Hayes—When The Wrong One Loves You Right
(DKC Music/Columbial

Alan Jackson—Everything | love {Ansta)

The Derailers—Reverb Deluxe [Sire/Watermelon)
Jim Lauderdale —Whisper (BNA Records)

Tanyo Tucker—Super Hits {Columbia) 235895
Jimmie Dale Gilmore (Hightone Records) # 236737
Oale Watson—Cheahn” Heort Attack [Hightone Records) # 236760

Big Sandy And His Fly-Rite Boys—Fec/n Kindo Luck
(Hightone Bacords) # 236786

227652
227769
228676

234740
235002
235531
235556

*No More Cards To Return!
*No Automatic Shipments!

Rebc McEntire—/r You See Him (MCA| 247791
Jeff Faxworthy—Crenk it Up The Music Albxm (Worner Bros | 164806
Travis Trint--The Restless Kind (Warner Bros } 164822
Deano Carter--Dic | Shave My legs for This? [Capitol}1 66397
John Michoel Montgomery—What | Do The Best [Atlontic) 166603
The Oel McCoury Bond—The Cold Hord Facts (Rounder) 166793
Vince Gill—High Lonesome Sound (MCA) 168567
Elvis Presley—Grea: Country Songs {RCA) 169391
John Anderson—Greates! Hits [BNA Records) 169409
Trocy Byrd—Big love (MCA) 170464
Yerri Clark—Just The same (Mercury) 170522
Reba McEntire—What If It's You [MCA] 172973
Mark Chesnutt—Greatest Hits {Decca) 173476
The Essentiol Bobby Bore [RCA| 179267
Best Of Lari White [RCA} 17929
Tracy Lowrence—The Coast fs Cleor (Atlantic) 184978
Alabama-—Dancin’ On The Boulevord (RCA} 187153

Alison Krauss & Union Station—So long So Wrong
iRounder) 188524

Aaron TVippin—Greatest Hits And Then Some [RCA} 188532
The Essential Charley Pride (RCA} 188656
Anita Cochran—8ack To You {Warner Bros | 188813
Sara Evane —Three Chords And The Truth (RCA} 21021
Lee Ann Womack (Deccc) 211383
Pam Yillis—Greatest Hits (Arista) 21144
Ckris LeDoux—Live (Copital} 212647
Neal McCay —Greatest Hit. (Atlontic) 213595
Lila McCann-—Lilo (Asylum) 21361
Michael Peterson (Reprise] 214544
Diamond Rio-—Greatest Hits [Aristo) 214627
Sherrie Austin-—Words [Arilo) 214635
Lonestor—Crazy Nights (BNA Records) 214676
Blackhawk-—ove & Gravity {Arista) 215822
Toby Keith-—Creom Wolkin (Mercury) 217950
The Best Of Billy Ray Cyrus [Mercury) 217968
Jahnay Paycheck-—Super Hits (Epic) 218263
Trishe Yeorwood—Sangbook A Collection Of Hits (MCA] 219436
Bryan White—The Right Place {Asylum] 220418
Collin Raye—The Best Of (Enhanced CD) (Epic) 220988

Trisha Yeorwood

/h Your Rood Leads
ced CD) (MCA
253625

Move great Yeosous
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Dixie Chicks

Mcrument 234757

Tracy Byrd- Keer Sreatest Hits) (MZA 273417
Buddy Miller You. Love Axd Omer bes {Figon- Records] * 236802
The Mavericks  rampolne [MCA] 238410
Kevin Sharp- lo.e /s [Asylun 238923
John Denver —Createst Country Hits (FCAL 238931

“The Horse Whisperer” Gearge 58ct Dwight Yoakom
nore (MCA 240754

Steve Wariner 3urmin The Roodhouse Pown (Copifol] 241331
John Michael Montgomery-—icave A Mark (Atlantic) 241471
Ray D. Mercer  +How Bigo Boy Are ¥ 4(Captol) 241992
Roy D. Mercar How Big o Eoy Are Y12 ¥ apicl) 242305
Trocy Byrd-—Im “rom The Country (FACA 235480
Jetf Foxworthy Tor mmitted {Vwrrer Bros} 245498

Garth Brooks

B 266733

Patsy Cline’s Greatest Hits (MCA
Collin Raye— The Walls Come Down {Epic)
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Celine Dion—Let s Tolk About love (550 Musie /Epic) 253245

Lauryn Hill—The Miseducation Of Lauryn Hill
{Puffhouse/Calumbia) 257972

Fleetwood Mac—The Dance {Reprisel 217869
Kenny G Greatest Hits (Arista) 233627
Madonna—Ray Of Light [Warner Bros } 236612
“City Of Angels”— 12, Alanis Mcrissetie more (Wamex Bres | 239327
John Meliencomp—The Best Thot | Could Do: 1975-1988

(Mescury} 242958

John Denver—forever, john [RCA) » 259465
Sheryl Crow—The Giobs Sessians (Enhanced Cli (\&M] 260760
VH1 ™ Divos Live (Epic) 260901
Mariah Carey—#1’s {Columixo) 267328
Cher—Believe {Warner Bros.) 269647
Eagles—Their Greotest Hifs 1971-1975 (Asylum) 287003
The Steve Miller Band—G-. Hits 1974-78 [Cepitel) 290171
Jomes Tayior’s Greatest Hits (Worner Bros | 291302

Creedence Clearwater Revivol—Chronicle: the 20
Greate:! Hits {Fantasy]
Eagles Greatest Hits, Val. 1 [Asylum] 317768
Jimmy Buffett—Songs You Know By Heart (MCA] 339911
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Joe Diffie—DSreotest Hiis (Emanced T {Epic 250241
Dwight Yookom The 4 Way Fom- (2ep 250258
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The flags in Branson flew at half-mast
i April when Lecil Travis Marnn, betrer
known as Boxcar Willie, 67, died after a
threc-vear battle with leukemia. “Box,”
as he was affectionately known, never had
a major hit record, but he nonetheless sold
millions of albums, at first through TV
marketing and later over the counter at his
Branson theater. The Texas-born enter
tainer adopted the persona of a singing,
hobo—and the name Boxcar Willie—in
the *70s after seeing a homeless man sitring,
in the open door of a railroad boxcar who,
he said, reminded him of Willie Nelson.

His songs romanticized an Amwerican
past of railroads and the train-hopping
hobos who rode them. One of his per
torming trademarks was his tone-perfect
minicry of a lonesome train whistle.
Martin had railroad in his blood. He often
told of skipping school to hitch a sightsce-
ing ride with one of the trains that rolled
through Iis hometown of Sterrett, outside
Dallas. Fhs father was a farmer who some
times worked the rails.

After a 22-vear stint in the Air Force,
Martin dusted off the performing skills
he'd nurtured sinee his teenage vears,
created his “singing hobo™ character and
perfected his soon-ro-become-trademark
look of overalls, beat-up hat and well-worn
shoes. I 1987 he bought a 900-seat thearer
in Branson and relocared there, becoming
one of the first nationally known country
pertorniers to set up permanent shop in the
Missourt tourist town,

More than 1,000 mourners attended
the memorial service held for Box at his
Branson showplace. By request of his
family, Vince Gill sang a Rov Acuff song,

SHEL SILVERSTEIN
NOV. 23, 1932 - MAY 10, 1999
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“Dritting Too Far From the Shore,™ and

Marty Stuart followed with “The Hobo™
Praver.” Fellow Branson performers Mel
Tillis, Andy Williams, Jim Stafford and
Yakov Smirmoff were among the faithful.
Country music’s lovable hobo was laid to

Famed and nearfamed from all walks of life
came to the Nashville riverside estate of
John Hartford to pay their respects to
the memory of noted songwriter, car
toonist, poet, author and recording
artist Shelby “Shel™ Silverstein, 66, who
dicd of a heart attack at his home in Kev
West, Florida, in May. Chet Atkins and
Harlan Howard were on hand, as were
Bobby Bare, producer Kyle Lehning and
Dennis Locorriere of the band Dr. Hook.

On Music Row, Silverstein was best
known for penning “A Bov Named
Sue,” the song that catapulted Johnny

rest ona hill in his adopted home in the
Missourt Ozarks. Fans will alwavs remem
ber him when rhey drive doswn the street
named in his honor, Boxcar Willie
Baulevard. m the town that he helped turn
1o a major country music destiation.

Cash’s career into supersiardom. His
songs were also recorded by Bare, Dr,
Hook (*Cover of the Rolling Stone™ and
“Svlvia’s Mother™), Loretta Lynn
(*One’s on the Wav™), Brenda Lee (2 Big
Four Poster Bed™), Dave and Sugar
(*Queen of the Silver Doliar™) and
others. Silversein also composed all the
songs for the recent Ofd Dogs atbum by
Wavlon Jennings, Bare, Jerry Reed and
Nl Tilhse He was best knowsrs in literary
circles tor his self-illusrrated Children's
books, including Where the Sidewalk
Ends and The Giving Tree. »
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HORIZONS

SOUL
SURVIVOR

t felt like pay dire to Jack Ingram, felt

like herd finally hit the musical

mother lode. After five years of
roadhouse struggle—and three home-
made albums he hawked at shows—the
scrappy Texas troubadour had been
snapped up by a hip new label (Rising
Tide), given a decent recordmg budget
and top-name producers Steve Earle and
Ray Kennedy, and shuttled straight back
into the studio again when his Livin™ or
Dyin® debut conquered the critics.

Evervthing was going so well, it
scemed roo good to be true, Ingram
tondly recails. 1t was. He was in a
Nashville vocal booth, Laving down the
second track for his Luwvin follow-up,
when engincer Emory Gordy Jr. hit the
talkback button: “Uhhhh...Jack? We
need to taktk for a minute,”

August/September 1999

The pair strolled down the street to
the Universal-distributed Rising Tide. =1
walked into the building, and as F was
looking at people, I noticed they weren't
laoking at me,” shudders Ingram. *I was
thinking “Man! I musta really pissed
somecbody off"™ Then Ingram discov-
ered what was going on. Preparing for
its monalithic merger with PolvGram,
Universal had pulled the plug on the
promising company, just as it was
revving its indie engine. It felt, Ingram
says, a growl torming deep down in his
gat, “like you're running full-steam
ahead, and vou get clotheshined by a
littde fishing wire vou never saw comin’.
I was absolutely shell-shocked.™

Bur Ingram doesn’t drawl brawny
boom-chorded anthems of working-
class heroes for nothing—he’s a tighter,

and he thought nothing of cranking up
his old do-it-yourself distribution
system again. That Texas training was
arcane knowledge that Nashville would
rather he not possess. “There’s a lor of
young artists that don’t know that you
can do that, record and release an
alhum vourself,” says the man who
trav-snapped and booklet-inserted every
one of his first thousand-disc run more
than eight years ago. “And when they
go in to talk about record contracts,
they think thev're getting this big favor
trom these major-label people.”™
Ingram gave himself a six-month
vacation first. He tended his garden, sat
around his patio and penned more
Icisurely ditties. 7 lis hands werent fated
to construct jewel boxes, however—Dixie
Chicks producer Blake Chanceys new
Lucky Dog label (through Sonv) rescued
Ingram at the 1ith hour and tossed him
mto sessions with ex-Earle axeman
Richard Bennett. The resule, Hey You,



benefits from Bennett's Duane Eddy-ish
sevles Ingram, in turn, sounds saltier and
more backwoaods-nasty than ever on har-

"o

becue-smoked curs like *Biloxt,™ “Barbie

Doll,”™ and the bluesy N ustarg Burn.™
Down in Dallas, tar from the busi-

ness what done him wrong, Ingram 1s

trving to fook on rhe bright side. *Yeah,

it really sucked when they finally sent
around a letter that set me loose.™ he
reasons. “But if it had to happen, I'm
really glad it happened when ic did, or
else T would've done Hey You for them,
and it woald've instantly been shelved.
But I'mi goinna make records from here

on out, That's what | do—I write songs

PLAYING A NEW GAME

frer three successful Everly

Brothers-type albums as half of

the duo Foster and Lovd, and
two powerful country solo efforts, you'd
think Radney Foster would be a country
music lifer. Bur as Foster’s new album,
See What You Want to Sce, reveals, one
should never assume anyvthing,

“It’s not country,”™ Foster admirs.
“There's nothing country about it, but
it's who Tam.™

For d@-vear-old Foster, his move-
ment away from mainstream country

and toward rock is just another step in
a long creative evolution, In fact, Foster
explains, he's simply remaking himself
atter a long period of personal and cre-
ative difficulties.

“My favorite artists have always
remade themselves,” Foster says. *It's a
creative thing. 1 love country music, but
this isn’t country, 'm not going, to try
and disguise 1t. 1 mean, country went
this way...and I went that way.”

See What You Want to See comes
after nearly a six-vear absence from the

HORIZONS

and I record “em and then T go play
‘em.™ Is it really that simple? Ingram
gutfaws. “Look, I love being back on a
major label—don’ ger me wrong. It
makes the possibilities greater. But vou
know what? Ultimately, it doesn’t really
make anvehing happen. That's my
responsibility.™ —Tom Lanham
recording studio and has already gotren
Foster the best reviews ot his career,

Foster explains, though, that there
was a point when he really thought no
one would ever hear the album.

“lt was delaved because of internal
politics,™ he says.

When exccutives at Arista/Nashville
finallv heard the album, they decided—
in a pereeptive grasp of the obvious—it
wasn’t country. Foster found himself
shifted to Arista/Austin, where he dis
covered a level of enthusiasm for the
work that convinced him to stay with
the label.

“They had this great marketing
plan,” Foster says, “And that combined
with the excitement they exhibited over
the album...well, 1 just don't think vou
can buy that kind of lovaley.™

See What You Want to See is
Foster’s most emotionally powertul
album to date. He runs the gamut from
rage (“The Kiss™) to bittersweet
redemption (*Angry Heart™) to a pro-
found tenderness and love for a child
(*Godspeed—Sweet Dreams™).

The roots of the album lic in the
well-publicized breakup of Foster's first
marriage and the ensuing fierce, drawn-
out battle for the couple’s voung son—
a battle Foster lost. The singer even
found himself testifying before the
Tennessee state legislature on behalf of
fathers™ rights.

It was Foster’s dark night of the
soul, but he managed to survive and as
a result, grew both as an artist and a
human being. He's now happily remar
ried and about to become a father for
the second time. He can even laugh
about parts of it now, observing, “lt’s
alwavs great when vou have to
call your parents and tell them your
divorce is going to be on the front page
of USA Today.” —Steven Womack
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Garth's alter ego
Chris Gaines.




who produced Brooks' studio albums
1988 debut Garth Brooks to
1997 Serens. "He knew that if you're

from his

going to grow, vou have to try some
different things.™

Brooks colored outside country’s
musical lines with his cover of Joel's
power ballad “Shameless™ on Ropin the
Wind, with his pop-gospel single *We
Shall Be Free™ on 1992 The Chase
(which generated controversy when it
was construed as advocating gay rights)
and with his recasting of Acrosmith's
“The Fever™ as a wild-ride rodeo song on
1995°s Fresh Horses. Displaying an early
flair for the theatrical, he jolted viewers
of his video for *The Thunder Rolls™ in
1991 with a powerful depiction of a phi-
landering, physically abusive husband
(played by Brooks, almost incognito in
glasses and facial hair). In concert, he
swung trom ropes, danced inside a ring
of fire, popped out of pianos, trashed
guitars, flew from wires and sprayed his
audiences with fire hoses.

Brooks has always been an artist who
did whatever he chose—and chose to call
it country. And by putting on live shows
as action-packed as those of Van Halen or
Kiss, he roped in young, energetic fans
who'd grown up loving Journey as much

“He’s very

persuasive—

some would say
manipulative-

in making you believe in

his dream.”

PAM LEWIS

as—or perhaps more than—they loved
George Strait.

His ambitions were grandiose from
the start. *1 wanted to be America’s guy,™
Brooks told Playboy in 1994,

Garth is a visionary,” savs Pam
Lewis, who managed him until 1994,
“He's the most singularly focused man
I've ever met in my life. He's very persua-

sive—some would say manipulative—in
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making you believe in his |

dream. He always wants
to be the biggest, the most
successful. [Former Capitol
president Jimmy| Bowen
used to tell him, *You've got
to stop trying to top vour-
self.” But he envisioned
what he was going to do,
and he did ie.”

“The guy's a genius,™
claims Nashville music-
marketing professional
Mike Martinovich.
understood the importance

“Garth

of both the artist and the
image better than anvone
else, and he has a knack for [
RS bt |

allv—a way of making you feel

connecting interperson-

he's the only person he's singing
to—like no one I've ever seen.™
Not surprisingly, Pat
Quiglev—whom Brooks ushered
in as president of Capitol
Nashville in 1997 after the singer
was disappointed in the previous admin
istration’s marketing of 19955 Fresh
Horses

agrees. “The greatness of Garth
is he separates the art from the com-
merce, but understands the importance
of both,”

making a record, he won't ket me

savs Quiglev. “When he's
near the studio. But once he's
done, he understands that the com-
merce takes over.”

Brooks® apparent zeal “or com
merce has led many to wonder
whether his push to rack up previ-
ously unthinkable sales figures—to
pass the 100-million mark and
leave his only remaining campeti-
tion, the Beatles, in his wake—has
come to drive the entertainer more
than the music itself. In 1998, he
packaged his first six albums in a
boxed set called The Limited Series,
while Capitol stopped supplying his indi-
vidual (previously released) albums to
stores. This lured his legion of established
fans (many of whom undoubtedly already
owned his entire body of work) to the box
set—the only way they could get its half-
dozen new, previously unreteased tracks.
And guess what? Each box-scr sale
thereby counted as six toward Brooks®
100-million benchmark.

ACgueiny
Country
Music

-~ amty

Country
Mucir

Brooks appeared humbled
by his designation as the
Academy of Country
Music’s “Artist of the
Decade” (above). Left:
Brooks is "shameless” in
his admiration for Joel.

“He seems to have chosen marketing
over great music,” savs Luke Lewis, head
of another Music Row label, Mercury. “1
keep thinking consumers are going to say,
*Stop trying to manipulate me."™

Brooks also miffed Nashville's song-
writing community when he announced,
upon the release of 1995 Fresh Horses,
that he cowrote almost all of the songs on
the album because he couldn’t find any
tunes that he liked enough to record.

*Garth said he had listened to several
thousand songs for thar album, but he
had to write his own instead,” remarks
Lewis, “lt's like he's telling the songwrit-
ers, “You're sending me stuff that | can't
use.” Then he turns around and does an
Aerosmith song? A lot of people were
hurt by that.™

When Fresh Horses was a sales disap-
pointment—by Erooks® standards, at
least—he held up the release of his next
album, 1997
Quigley-headed marketing team was

s Sevens, until his own

installed at Capirol. It was a rurhless
power play that seemed to live up to the
assessment made by former Capitol head
Jimmy Bowen—the man who signed
Brooks to the label in 1989—in his
warts-and-all 1997 autobiography,

Rough Mix. Bowen, a veteran music

|-
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mogul, called Brooks a “control freak™
whaose power at the label had gotten out
of hand. "Like a giant bear in the woods,

wherever he'd step, something undertoot

\
Capitol artist Steve
Wariner and president*

Pat Quigley are tyo of
Brooks' DI*.

“The greatness

of Garth

is he separates the art

from the commerce,

but understands
the importance of both....”

PAT QUIGLEY

would die,” Bowen wrote. * Unlike Elvis
or the Beatles, who both went to drugs.
Garth’s drug was power.™

After Fresh Horses didn’t meet
Brooks™ expectations, “there was no
responsibility that he made a record that
people didn’t wane,™ says Lewis, “He
couldn’t say, *I'm glad 4 million people
boughtit.” Instead, he initiated a display
of “grandiose grandstanding,” holding
up delivery of his next album and
blaming the failure on his label.

Brooks™ unprecedented success has
lett Nashville a far different place from
when he first arrived in 1985, Building
on a foundation laid by Randy Travis,
Dwight Yoakam and other acts, he both
rode and drove the country boom of the
carly *90s, attracting legions of young
fans to the formart.

Steve Wariner, Brooks’ labelmate ac
Capitol, credits Brooks with expanding
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country’s horizons. “We should be
thankful for Garth,™ Wariner told the
Nashville Tennessean this year. “He has
opened a lot of doors for the very people
that knock him. L really do think that for
good or bad, however vour viewpoint is
on him, he's been good for the industry.™

Many in the industry credit Brooks
with raising country onto the same
commercial playing field as pop and
rock. “Just by selling more records
than anyone else, he's shown that
country isn’t just regional music
anymore,” says Evelyn Shriver, head of
Nashville’s Asylum Records. But others
worry that, by the same token, country
runs the risk of losing its identity, if not
its very soul. And some point the finger
of blame at Brooks,

*]Country music]’s all plastic,”
Waylon Jennings said last year.
“Garth Brooks is the most plastic
thing I've ever scen, but he’s
making millions of dollars. He
couldn’t sing his way out of a
paper sack, or write. He’s a great
merchandiser, though.”

Others take an even darker view.
Texas honky-tonker Dale Watson
calls Brooks “the final stake in the
heart of country music. It’s like
watering down strong whiskey till it
doesn’t have any taste left. He
pushed it over the edge of homoge-
nization into extreme mediocrity.
He truly is the anti-Hank.”

As the country boom receded in the
late "90s—and Brooks’ per-album sales
figures also slipped—he took to the raad
for a massive tour of multi-night, record-
breaking stands in both major and minor
markets. And in doing so, some say, he
sucked up every country dollar that was
out there to be spent.

Brooks is “the 800-pound gorilla of
country music,” notes Gary Bongiovanni,
editor of the concert-industry magazine
Pollstar. *All the other acts need to get
out of his way.”

“With all due respect to Garth,” says
Asylumi’s Shriver, *he goes into a market for
three to six days, and when he’s dane,
there’s no money left for anvbody else. He
keeps the prices down at $18 a ticket, and
that hurts baby [newcomer] acts.
Everybody is trying to compete with the
swinging on the ropes.”

Some  blame
Brooks for fostering
the flow of copycat
acts aiming to dupli-
cate his success—
and thereby promot-
ing a glut of musical
product that eventu-
ally chokes, if not
croaks, on its own
sameness. “Record
companies go around
cloning substandard
versions of what-
ever’s hot,” noted
one major-label exec-
utive who asked not
to be named. “And

|Brooks is] substan-
dard to start with.”

But it’s not
Brooks’ fault his
success lit the fuse
on an uncontrollable
explosion, claims

Amy Kurland, owner
of Nashville’s hallowed Bluebird Cate, the
intimate nightspot where Brooks per-
tormed early in his career. “His success
may have kicked off the greed that
brought on all the hat-act imitators,” she
says, “but you can’t put that on hin.”

*He’s enhanced consumers’ expecta
tions of what they ger from a counrry
act,” says Martinovich, adding that most
Garth-bashers in Nashville are “speaking
out of envy. He's raised the bar, and if
other acts haven’t performed to his level,
you can’t blame Garth.”

Brooks took heat from another
group entirely earlier this vear when he
announced he was going for spring tram-
ing with the San Dicgo Padres. Many
baseball tans and sportswriters took issue
with a superstar trading on his fame to
gain a highly coveted training slot that
would have otherwise gone to a *real”
player. Brooks may not have ever had a
real chance to make the team (he barted a
dismal 1 for 22 at the plate), but plaving
a full season with the Padres was proba-
bly never part of his master plan, anyway:
It he’d been busy playing full-season ball,
i the Life of Chris Gaines wouldn't have
been ready for release this summer.

Brooks all but admitted that his
flirtation with the national pastime was



at least in part designed to reap public
relations benefits. His mere presence at
Padres exhibition games drew enormous
crowds, and Brooks indulged them by
signing, autographs until every fan who
wanted one got one. He impressed his
fellow plavers by being the first one to
arrive in the morning and last one to
leave at night. He linked ball players and
other celebrities by launching a new chil-
dren’s charity, the Touch "Em All
Foundation, that raised pledge money
through home runs. All in all, Brooks®
baseball fantasy was a double coup: Not
only did he get to play ball with the “big
Lovs,™ but he also managed to keep his
celebrity profile in the news virtually
every day of spring training.

In a George magazine cover story this
spring, he told editor John Kennedy Jr.
that *|Michael Jordan| got so big and
evervone loved him so much that sud-
denly he was no longer the underdog. So
when he decided to play baseball...my
respect and love and admiration for him
just went through the root.™ Was Brooks
suggesting that he, too, had gotten “so
big"™ that he needed something to recast
him in the public eve as a hard-working,
“underdog™—instead of a superstar
who's actually got it all?

“He's in a position where he's able to

9

fulfill his fantasies,” says Shriver. *What
guy wouldn’t want to go play baseball, or
play a rock star in a movie?”

“I think he’s doing what anybody in
his position would do,™ suggests Lewis
“IHe has money, he has power, so now
he's dabbling. He's exploring.™

But if Brooks™ baseball career
was a dalliance, [n the Life of Chris
Gaines and the rock-star murder
mystery The Lamb (which is being
co-produced by Brooks' own Red
Strokes Entertainment) is much

more serious business—and a
career gamble. It’s a long-term,
multimedia project that’s possibly
the most ambitious thing Brooks—
who's already possibly the most
ambitious artist country music has
ever seen—has ever undertaken.
The “prequel™ album to a
movie that won’t be out until next
vear “is part of a marketing mix
that scts up the next project,” comments
Brooks™ publicist Karen Byrd. The strat-
egy, according to Capitol chief Quigley, is
to create a “back story™ for the character
of Gaines, whom Brooks conceived as a
pop star who passed through many
musical phases before being killed off

early in the fiim. Brooks wil' also appear
as Gaines in an NBC-TV special to air in
September, and he's announced that he
may record as many as five additional
albums “in the character™ of his rock-
star alter ego.

Asked 1¥ such a complex, multilavered
project might be hard to communicate to
the public, Quigley has an answer. “Not
with the budget 've got,™ he quips.

At first listen, it’s hard to beiieve that
In the Life of Chris Gaines is the work of
Garth Brooks. The first single and lead
track, “Lost in You,®

"

rides a slinky,
Babyface-like pap-r&b groove and is
carried along by a falsctto vocal that’s
barely recognizable as the heretofore
country crooner. On othe- tracks—the
sneering rocker “Main Street,” the funk-
flavored “Snow in July™ or the softly
rocking “That’s the Way I Remember
[t"—its not so hard to hear Garth in
Gaines’ disguise.

Renowned producer Don Was, who
has steered such rock powerhouse acts as
the Rolling Stones and Bonnie Raitt, says
he was cynical about Brooks before
working with him previously on Bob
Dylan’ “To Make You Feel My Love™ for
the Hope Floats soundtrack. “I didn’t
understand how anvbody could be 100
million albums good,™ he savs, referring to
Brooks™ steady march toward sales history.
Before starting on the Chris Gaines album,

“IBrooks is] the final

stake in the heart

of country music...

He tru-ly is the
anti-Hank.”

DALE WATSON

Was did his homework by listening to
Brooks™ albums “to find out what makes
him uck. I realized that almost every song
has to do with overcoming your fears and
not surrenaering your dreams.”

Was ultimately became convinced he
was m the presence of “an unbclievable
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“He has this audiogenic quality...

He’s able to project his

inner feelings

to an audience.
It’s not about

technical ability.”

DON WAS

singer. He has this audiogenic quality.
The only other person ve seen it in this
strong is Mick Jagger. Garth’s got the
same thing. He's able to project his inner
teelings to an audience. It's not about
technical ability. It's about telling a story
and getting under people’s skin,”

Brooks slipping into the role of a rock
star for In the Life of Chris Gaines
“really isn’t that weird at all,™ explains
Was. “Once vou get over the first sur-
prise, and get to what the songs are

about, vou'll find the same guy there,

Textually, the voice might freak vou our,
butit's like hes Jimmy Stewart; [he's just|
playing a different role.™

For the Chris Gaines project to be
successful, Brooks will have to go where
he’s never gone before: pop radio. Unlike
Shanmia Twain, he’s never courted rock,
Top 40 or adult contemporary airplay.
[nstead, he’s done boffo business by
Keeping his hat on to convince pop fans
that country is cool.

In the past, Brooks didn’t allow his
records to be sent to pop radio siations;

he didn’t want to alienate country
programmers, or to appear “disloval™ to
the fans who fueled his carcer jets trom
the beginning. But with the Games CD,
country’s 800-pound gorilla is making a
play to conquer a new segment of
the music market. With the album and
the movie, Brooks mayv not only play a
rock star; if the project succeeds, he'll
get to be one.

But rest assured: The invenrion of Chris
Gaines doesn’t imean that Brooks is aban
donmg country music. Capitol’s Quigley
says that Brooks will “put the hat back on™
and "go back to being Garth™ just as soon
as the Gaines project runs it course.
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In the big picture of Brooks™ carcer,
where will Chris Gaines and The Lanib
ceventually fall into focus? As the larest
carcfully considercd moves by an
over-achieving Oklahoman who's already
reimagined what a country srar can

do? As just one more “craz ™ carcer

mancuver, one more wildly ambitious

Country's *800-pound
gorilla” was among

the first to incorporate
rock-arena antics in his
live shows, elevating
country music show-
manship to a new level.

swing for the fences, one more dream
fucled carcer milestone, one more
colossal stride by this grant bear in
the woods?

Whatever the case, Brooks—like that
hear—may have indeed gotten so big he
can do wharever he wanrs. But he

contmues to |1ungc|‘ tor more. #
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Honky-tonker and relic hunter
David Ball loves digging up the past.

By Bob Millard

\Woort Hhionway 70 I~
Cheatham County, Tennessee,
past two old cemereries and

along miles of high limesrone bluffs that
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line the wav, my car leaves a cloud of dust
along an old road. The route parallcls the
shallow, meandering, horseshoc-shaped
[80-degree hend in the Harpeth River
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callea Narrows of the Harpeth. As | near
my destination, | pass an aging cast-iron
historical marker for Mounds Botroms,
where gently rounded hills remain as
stlent testimony of the burial practices of
an ancient race who fished, hunced,
thrived and buried their dead here ten
thousand years ago.

Near here | meer honkv-tonker David
Ball, at the outcroppings just helow the



mounds area, to talk about life, music
and a people so long-gone from here that
no one knows their tribal name.

“Was this the Cherokee nation?”
Ball’s assistant asks of the people who
once made the area home.

“Nah,” he says. “They came long
after, and this wasn’t really their stompin’
grounds anyway; they were cver in the
southern Appalachians, in the Carolinas,
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where I come from, mostly. The people
who were here ten thousand years ago
left markings in the bluffs that look sort
of like cones. They had a written lan-
guage, and a generally more complex and
successful civilization than any of the
Indians that were found roaming
through Tennessee when the white man
showed up.™

So much for the classic image, left so
indelibly by the late, great Faron Young,
of the honky-tonk singer as affable igmo
whose interests stop at easy money, fast
women and high-octane whiskey. David
Ball is clearly something else.

In the quiet of a fine spring morning,
we sit down on the shady river bank and
listen to the mating calls of mocking-
birds, robins and cardinals, the shushing
of wind through the leaves and the
shiloop-shiloop of the muddy Harpeth
lapping over rocks and mud below.

“So, you're really into the Indian
thing?” Iinquire.

“I have done the sweat lodge thing a
couple of times, and that’s really great for
relaxing,” he says. “Especially if you come
out all hot and they pour cold creek water
over your head! I haven’t actually done it
with the whole spiritual ritual and all, but
it might be good to do that someday.”

When he isn’t making music or enjoy-
ing time with his family in his Franklin,
Tennessee, home, Ball likes quiet, solitary
pastimes, including hunting arrowheads
and other relics of ancient, Native
American tribal culture in middle
Tennessee. He pulls out a plastic bag
filled with flint arrowheads, broken and
whole, and talks about the freshwater
clamshell mounds that testify to a
peaceful group of people who camped
much of the year on and near the banks
of the Cumberland River, which runs
through Nashville. He wonders if people
centuries from now will find onr trash
heaps as interesting.

Scouring around for evidence of pre-
European America has been a part of Ball
since childhood. Today he says it’s also con-
ducive to his songwriting, believe it or not.

“I’'m just interested in gettin® out,” he
says, shooing a fly. “It was a great thing
to do when I was in town just writin’
songs. It gets you out and your brain goes
to a different place. You're not really
thinking about writin® songs, but songs

will sometimes just come and fall on you.
Huntin® arrowheads was always some-
thin’ that was just fun to do.”

Hank Williams Jr. is also into Indian
history, but his interests are primarily
battles, weapons and massacres. Balls
focus is on the period long, long before
the Native Americans traded Manhattan
to the Dutch for a handful of beads.
(Some of us still think the Indians got the
better of that deal.) Hank Jr. is a collec-
tor; Ball is an explorer for whom the
process of discovery overtakes any inter-
est in amassing artifacts. For Ball, whether
making music or digging up history,
getring there is—at least—half the fun.

“I really didn’t have any interest in
drumming up a big collection, but we'd
go out and find some stuff, and when
you're in Scouts you always learn a little
bit about it,” he reflects. “You know, |
remember being a kid and looking at
[late-1800s| pictures of the Indians and
thinking, What a wild thing.

“You learn a little bit about it reading
history, but the deeper you go, you
realize how little we know about that
culture and how much there is. And actu-
ally, the older cultures were really
smarter and better. Their workmanship
and craftsmanship |were better|, and
then it sort of deteriorated up until when
the white man came.”

As long as we are talking history, we
delve into Ball's. Only a few weeks before
our interview, his mentor and former
musical partner, Walter Hyatt of Uncle
Walt’s Band, had been posthumously
inducted into the Austin Songwriters
Hall of Fame in a town where Ball really
cut his musical teeth in the "70s.

Now, nearly every country star has
vears of experience in honky-tonk or
bluegrass bands, but those are typically
cover bands, human jukeboxes playing
other people’s hits for line dancers and
beer-guzzlers. Ball's experience in Uncle
Walt’s Band left three prized independ-
ent-label albums that melded acoustic
western harmonies with New Orleans
jazz and blues. Uncle Walt's also did
cover tunes, but they tended to be songs
originally done by Professor Longhair
and other New Orleans legends from the
*20s and '30s. Mostly, they recorded
exquisite, mysterious, good-timin® or
heartrending originals written by Ball,
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Hyatt and the third man in the trio,
Champ Hood. They sull have a legion of
tans trom Austin to Chapel Hill, and all
in between—which makes Ball's mastery
of the honky-tonk genre, both as singer
and writer, all the more amaziag.

“After hstening to your music since
vou were 17 or 18, and then hearing
“Thinkin® Problem” go in such a different
direction, I wondered if you might ever
backerack some and cut something from
vour old catalog,™ I tell hin:. *Something
like my favorite Unecle Walt's Band
ballad, *Don’t You Think I Feel It Too.™™

“Funny you should say that,” he savs,
grinning and running his fingers through
his sandy red hair under his white
cowboy hat. “Lyie Lovett is afrer me to
recut that. He really thinks 1 should., !
like that tune a lot.

“In a way, it makes sense to me. It's
kind of...well, that’s sorr of what Uncle
Walt’s Band was all about. Walter was a
big influence on me. Back in those days,
there was some mystery to the lvric. If it
sounded right to me, ! left it alone. 've
since quit writin® that way; I've changed
all of that and just went for being more
direct. Because vears ago | was intro-
duced to Bob Wills and those cats, and
I became such a fan of simple, direct,
brilliant lyrics.”
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His new CD, Play (a double pun, as
in “play ball™ or, to radio, “Play Ball!™),
may even surpass his mega-hit debut
album for 100-percent solid songs. For
all his genius in the honky-tonk forms
and the straight country story, there are

ing, faux-Japanese to simulate a favorite
scence. Then he rears back and laugns.
Sure, we're here to do a story and get
some pictures to go with it, but Ball is
having tun, enjoving the process.

As the photographer and the gaggle

still moments when
he slips in a poetic
hammer to the head.

“Yes, ves,” he
says, enthusiasti-
cally. “I don’t think
vou can have a real
balanced, well-
rounded record
without steppin’
out of the circle a
little bit, you know.

[t's not all about

being commercial;

of associates and
assistants head for
cars to take David
to a high cliff atop
a stone bluff nearby,
Lis face becomes
especially bright
and animated. He
isn't so much antic
ipating looking
out over miles of
verdant Tennessee

bottom lands no

doubt gazed upon

it’s about tryin® to
reach people with
your music.”

We break up our riverbank chat for a
photo session, and Ball has a big time
clowning around and talking al! over the
map of possible subjects. We starr dis-
cussing the epic, classic, six-hour Japanese
film, The Seven Samurar, after which
modeled  The
Mugnificent Seven. Ball takes a Samurai

Hollywood later

warrior’s stance and spouts angry, grunt-

A PRE-CDUNTRY BALL, MIDDLE, IN THE
GENRE-DEFYING UNCLE WALT'S BANO (WITH
CHAMP HOOD, LEFT, AND WALTER HYATT)

by centuries of pre-
historic [ndians on
spiritual “vision
quests.”™ He's simply into the process of
getting there,

“Hev,™ he calls after me, as | break
down my tape-recording gear and begin
packing it away. “Come on, go with us.”
And therein lies a hint of what makes
David Ball tick, musically as well as per-
sonally. “Man.™ he savs, “we're gonna
go climb something hig!™

AN
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By Neil Pond

EN YEARS AGO,

Kelly Willis

packed up her
Austin-based band and
drove to Nashville for a
showcase gig. “It was
nerve-racking,™ she
recalls. * You knew there
could be someone there
who might really change
your career.” Indeed, by
the time she headed
home, the 19-year-old
tledgling singer/songwriter
had sewn up her first recording contract.

But the real nerve-racking, she would
find out, was vet to come.

“It was an exciting time, burt also a
scary time for me,™ admits the soft-spoken
Willis, now 30, of her first years as a
recording artist. A lot of my memories
are of being terrified in the dressing room,
or terrified somewhere else.”

It wasn't the musical requirements—the
performing, the writing, the recording—
that terrified her; it was the promotional
strings attached to her recording deal.
Barely out of her teens and painfully shy,
Willis was woefully adrift in the public
relations whirlwind that swirled around
her. She quickly found out she wasn’t any
good at—and certainly wasn’t at case
with—the handshaking, backslapping and
butt-kissing that are typically required to
get a Music Row career up and running,.

“I just couldn’t walk into a room and
charm people,” she explains, 1 couldnt
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Although she
never quite fit
into the round-
hole world of
country radio,
Kelly Willis
found there’s
still life after
Nashville.

even walk into a room and
sav bello. T was really
awkward atic”
Willis released three
albums on Nashville’s
MCA Records, all of

which met with critical

0 GHERC

applause but virtually no

MORE

airplay. None of her
singies—=Baby Take a Piece of My
Heart,” “Whatever Way the Wind Blows™
or “Heaven's Just a Sin Away,” her
remake of the Kendalls' 1977 smash—so

much as cracked the Top 40.

Unable to turn her into a commercial
starlet, MCA eventually cut Willis loose.
After a brief, virtually undetectable stint ac
another Music Row label (A& M), she
pulled up her Nashville stakes, returned to
Austin and began work on a new musical
project. The resulting CD, Whart |
Deserve, was released on the indie
Rykodisc label this spring. It was met with
encouraging sales and glowing reviews,
but—once again—no mainstream airplay.

Willis has always been a square peg in
the round-hole world of radio, which
tends to prefer its women to be either
anthem blasters or teasing male bashers.
She has a slurry, purry coil of a twang that
needs a bit more room to roam, a bit more
space to seep, creep and caress a song’s
soul, sensuality and dark corners,

dlrc

Willis has come to accept that her style
doesn’t seer to fit neatly into country’s
*90s format. *I don’t need to be a huge
commercial success in order to feel
like I'm doing a good job, “cause that's
like sctting yourself up for failure,”
she says. “You have to find the little
areas in vour life that really matter and
try to be suceessful in those, and hopefully
everything else will fall into line.”

One of those arcas that matter is her
marriage of nearly three vears to Austin
music-maker Bruce Robison, who con-
tributed a couple of songs to Whar |
Deserve. One of themiis *Wrapped™ (also
the title track to his own current CD), a
song Robison wrote after one of the
couple’s breakups.

“For vears, we had a real tumultuous
relationship, and he wrote a lot of songs
about it,” Willis savs with a smile. And
it’s hard to believe, seeing the small-
boned, delicately featured Willis in
person, but she can apparently be one hell
of a scrapper. *You can ask Bruce: | can
be ferocious. 1 like to throw things,™ she
says. “I beaned him with a salt shaker one
time—Dbut that's the only time | ever
threw anything ar him. | didn't think 1
was going to hit him; I wanted it to go
past him. Then it was like, *Oh—I'm
sorry!” But I'mv way better now. I've gort
much better control of my emotions.”

She seems in better control of alimost
everything these days. She’s even overcome
her shyness. *I can converse with people
now,” she says. *I'm like a normal person,
It's a combination of not being afraid and
also not worrying about whether anvone
thinks I'm perfect, great, charming, attrac
tive, funny, all that stuff. It doesnt matter
as much anvmore. I'm not afraid of just
going ahead and being who | am.™

But does she feel that she's getting—as
her CD title suggests—whar she deserves?
“Ididn’t really mean that title in terms of
my career,” she says. *It was more of a
spiritual, all-around thing, longing for
something, not knowing exactly what, but
fecling like something is missing, whatever
it Is—just wanting someone to recognize
vou i some way. It wasn’t necessarily
about my career.

“But things feel really good right now.
I feel happier than I have in a long time.™
She pauses. 1 don’t know if thats what |
deserve or not—but I'll take it!™ «

PHOTOGRAPH BY DAVID JOHNSON »



*q really don’t want

to come across as

somebody who's

-~

trying really hard to

took beautiful,

‘cause | don’t think

that should matter,”
says Kelly Willis.

“H's

music that

matter.”




TRAILBLAZERS

B une Carter Cash is a walking,

- talking country music hall
ot fame. The youngest
daughter of “Mother” Mavbelle
Carter, a founding member of
the famous Carter Family,
June’s memories go back to the
very beginnings of commercial
country. When the original
Carter Family broke up in the
late "30s, June and sisters Helen
and Anita joined their mother
as the second incarnation of the
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Cash Upfron
June Carter Cash reveals snapshots from
a life filled with love, loss and lots of music.

fegendary “First Family of
Country Musc.”

June married Johnny Cash in
1968. Since then, the couple’s
music has been inextricably
intertwined, complete with
signature songs iike June's own
“Ring of Fire”™ and *Jackson.”
Today, as Johnny Cash copes
with the rare Shy-Draeger
Syndrome, June has just
released Press On, her second

solo album. on Risk Records.

CM: This has been some year for you
hasn’t it? How are you?

JCC: It's been a rough one. | lost Helen—
that was the roughest thing, and | just
didn’t believe | could stand to lose both my
sisters in one year, with John havin' been
sick. He's feelin’ well right now, he's doin’
good. We spent about four and a half
months down in Jamaica and we just played,
and that's about all we've done for the last
year and a half.

CM: You must not have played all the time.
You managed this album sometime in
there. | was surprised to leam that this is
only the second solo album of your career.
JCC: Well, | had a song with John on every
album he did for 10 years. We were so busy
together. Mostly after | married John | was
just comnmiitted to doin’ what he wanted to do.
But I always wanted to kind of do an album of
some of these things I'd written. As long as
John is doing well and | still have my priorities
in order, [ still would like to continue. | had a
lotta grit to just cut [this] one that was really
back to totat bare bones.

CM: You're kind of the matriarch of the

- Carter Family now, aren’t you?

JCC: | have never, ever thought of myself in
that way. But listen, we've got to face it: I'm
the only living antique still out there pressing
on. I've been in this music thing all of my
life and I'll guarantee you, you won't find one
who's had as many active years as | have.
I'm it. Bill Monroe might have had two or
three days on me, but | don’t think he did. |
remember him coming to my house when |
was a little tiny kid. | knew the Delmore
Brothers, anybody you want to talk about in
those old days.

CM: Do you still miss your mother?

JCC: I've never let her go. | feel like she's
just gone to do somethin® she likes to do.
She’s either workin® a show date, or she's
gone to watch the horses run. or down to
her house in Florida or up to her house in
Virginia, or she's gone to Vegas or down to
where the dogs run. It doesn’t matter.
Mother was just really busy most of the time
ori the road, just havin' fun. She was kind of
a gypsy. | think that's what John and | are as
well. We don't know how to stop. You get it
kinda inbred in you and you just don't get
away from it.
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CM: Was it a given to you as a child that
you would go on and be in show business?
JCC: No. | did everything my father would
have had a boy do. | rode behind him on
his motorcycle. | rode on the open-cockpit
airplanes with him. | was a real tomboy. We
had a little farm and we did some farmin’,
and we had a mill where we did grindin’ on
Saturdays, and | would help with that. |
loved the outdoors. | milked cows, | gath-
ered the hen eggs. did most of the hoein'.

CM: Then how in the world did you get to
New York City to study acting and meet
James Dean and Marlon Brando?

JCC: [Novelist] Budd Schulberg saw me
when | was [touring] with Elvis, and he told
[director] Elia Kazan to come down and
meet me. | had been married to Carl Smith,
and we’d been separated for about a year
and a half. | wanted to get out of this town
but | didn’t think about ever gettin' out of
country music. | was makin' a really good
livin“. but Kazan said, “What you need to
do is just leave here and go to New York
and study dramatics.” So | went and stayed
with him and his wife, Molly. | went first to
[Lee Strasberg's] Actors Studio. Then |
went to see Sandy Meisner at the
Neighborhood Playhouse, and | liked Sandy
better than | did Strasberg. It was just that
Sandy was a much more gentle man and |
was a gentle person. Lee was just so tough
on those people. | did that for two years,
but they allowed me to go on the road with
Elvis and come back to New York to school.
And | still would fly back on Saturday nights
and do the Opry.

CM: Didn’t you meet Johnny Cash about
this time?

JCC: | ended up bein’ divorced from Carl
and there was a period of time when |
married Rick Nix. He's Rosie's father. He
was a great football player. and when |
married him he was the world's champion
hydroplane racer. Anyway, we were
divorced. He was a great dancer, he was a
nice man. but | was from a different world.
I started to work with John then, startin’
about '62. John had the biggest road
show in country music then. and Elvis
wasn’t gonna work after he went to
Hollywood.
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CM: Did you fall in love right away?

JCC: | think | always felt very close to him
and | was always intrigued by him, but | was
frightened of himy when [ first went to work
for him, I'd just watched Hank Williams die
and | was afraid | was gonna watch him die.
And | just didn't want to deal with that. | had
the two little girls and | was so afraid that
they wouldn't be happy. Finally, when | was
firmly convinced that he was gonna be OK. |
said "OK. he's made it six months. I'll marry
him in six more months.” | sweated it out a
long time.

CM: It was worth it though, wasn't it?
JCC: Yes! I've always feit lucky to know that
kind of a love, that God just puts his hand
on us and says, “Okay. you can be June
Carter and Johnny Cash.”

CM: When you die, what would you like
your children to remember about your life?
JCC: If they're in music, I'd like for them to
be honest to their own convictions. Just take
it to heart and then work at it with every.
thing you've got. If not that. whatever you

do in life, just give it your best shot, just
give it all you got.

CM: Are you worried today about the
future of country music?

JCC: I'm not worried about it. They
should take this as a blessing. Garth
Brooks is doin’ his honest thing. Let
him do it. In the meantime, there are
those who do old-time music, and
John and |, since he's recorded these
last two Grammy albums, have been
playing to the greatest cross section
of people that you've ever seen. We
have the older people who come
that have always come, and the
young people come. They say,

“Why do they like Johnny Cash?” From top:
And | say. "Because they want to Dancing with
hear what he has to say.” And Joe Carter
at the

they listen when I’ rform-
EyESte ‘W entm e Virginia house;
ing. They listen to every word | “playing" in

say. This younger generation Jamaica; with

listens if you allow them to. the love of her
life; with frrends
helping her Press
On; pertorming
with Johnny

last May.

They listen for an answer.

And this answer will come in

true country music, | think.
—Martha Hume
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PERSONAL INFORMATION

BORN

Mav 18, 1952 in Poreet, Texas. He
grew up in nearby Pearsall. His parents
separated when he was voung. George
and his older brocher, Buddy, were
raised by their father, John, a math
teacher and part-time rancher. *My dad
raised my brother and me on his own,
and he raised us in a real religious
atmosphere. We're all Baptists, and he
always told me that the Lord would tell
me what he wanted me to do with my
life. T always believed that, bur didn't
really know what 1 wanted to do until |
was in the Army.”

CURRENT RESIDENCE
A home in San Antonio, Texas, and a
south Texas ranch.

FAMILY

Eloped to Mexico with his high school
sweetheart, Norma, and married in
December 1971, Daughter Jenifer, born
in Hawaii in 1972, died in an auto acci-
dent atage 13. Son George Jr. (*Bubba™),
born in 1981.

MAJOR MUSICAL INFLUENCES

Bob Wills and his Texas Plavboys,
Hank Williams, George Jones, Merle
Haggard, Frank Sinatra.

HOBBIES
Steer-roping, hunting, fishing, skiing, golt.
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uccess is a relative thing, and there are lots of other

ways to measure it besides money,” says George
Strait. “Money doesn’t solve all your problems. Sure, I’ve
been real successtul at what | do and I’ve made a lot of
money, but it really hasn’t changed me. I just see myself
as what | am, a country singer, nothing more.”

SIDELINES

Member of the Protessional Rodeo
Cowboys Association. George and Bubba
compete cach vear at the George Strait
Team Roping Classic in Kingsville,
Texas. Strait is a commercial spokesman
for FTractor Supply Company, and
has a signature line of pet shampoos,
conditioners and ¢reams with South
Texas Pet Products.

PERSONALITY

Very private. Legend has it thac a
publicist once introduced herself to
_ . ldo

publicity.™ Strait responded, “Hi, 'm

Seraie and saad, “Hi, I'm

George Strait and [ don’t.™ Strait is
loval to his staff and has employved the
same people for vears. He's known for
his down-to-carth personality.

FOND MEMORY
Visiting President George Bush at the
White House.

“George Jr. missed school that day.
The President said to Bubba, *We can't
have vou getting in trouble for missing
school.” So he wrote a note that said,
‘Please excuse George Strait Jr. for
missing school. He was at the White
House. Signed, President George Bush.”
That was really cool.™

PETS

A male Australian
bluchecler cattle
dog mnmamed
Bindarra Bounce—
Bin for short. e
was a gift from
MOCA in 1996

after Strait's

beloved dog Buster disappeared from
the ranch and was never found.

MOVIE ROLES

® 1982 The Soldier. with his Acc in the
Hole band. *We were in this scene in this
club and a fight breaks out and we're
supposed to keep on playing like nothing
ever happened,™ Strait recalls. “That was
precey natural for us, since that did
happen a lot back in the honky tonk days!™
® 1992 Pure Country, in which Strait
starred as Dusty Chandler, a country
music star who tires of the spotlight
and deserts his road show to find some
normaley.

HEIGHT: 510"
WEIGHT: 160
HAIR: Brown
EYES: Green

RECORDING CAREER

CURRENT ALBUM
Alwavys Never the Same

SELECTED DISCOGRAPHY
Strait has released 24 albums since 1981,
including One Step at u Time, Carrying
Your Love With Me, Blue Clear Sky,
Strait Out of the Box (box set) and Pure
Country (movie sounderack).

 CONTACT INFORMATION

George Strait Fan Club
PO Box 2119
Hendersonville, TN 37077
(615) 824-7176

¢ Exquisitely handcrafted
and hand-painted

¢ Hamilton Collection
exclusive

In the majestic pine forest, the wolf is king,
ruling by right of his keen intelligence, incredible
strength and fierce determination to protect the
pack. Here, we are met with his challenging
stare of suspicion and curiosity. In this special
sculptural setting. the wolf takes on an almost
mystical presence ... as though we had encoun-
tered this lord of the autumn forest during our
own vision quest.

The Hamilton Collection proudly presents
"Autumn Majesty” by acclaimed wildlife artist Al
Agnew.  This masterpiece of wolf portraiture is
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enhanced with an intricately sculpted. hand-
painted frame reminiscent of a Native American
warrior's battle shield.

AS an owner, you may previcw new issues in
the Protector of the Wolf Shield Collection featur-
ing multi-dimensional portraits celebrating the
spiritual side of nature. without obligation.
"Autumn Majesty” is an exclusive presentation
of The Hamilton Collection.  Qur 100%
Satisfaction Guarantee assures vou order without
risk. so reply today!

€998 HC ohts Reserve

ittt L e P

From the

Photecton of the Wolf

Showri smaller than actual size
of 83/4"x 8!/2"

Shield Coliection by Al Agnew

~Respond by: September 30, 1999 -

Please accept my order for “Autumn Majesty” for
the 1ssue price of $39.95°,

1 need send no money now. | will be billed with
shipment,

Signature

Ms/Mrs./Mr

Address

City

State Zip

Telephone
20655-E90301
*Add $4.95 for shipping and handling, Dedneras to Hand Il will be brlked
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The Hamilton Collection

9204 Center For The Arts Drive, Niles, IL 60714-1300
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classical music inspired him to
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Jimmy Dickens
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Hall-of-Fame Songbooks
Collections of stars” hits in
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Who Am I?

How much do you know about your country
music favorites? Here’s your chance to
find out. Test your trivia knowledge about
one of the greats.

cLuE #1 | met my idol, Hank Williams, at
a radio station in Texas, which inspired me.

cLuE #2 A duo named Eddie and Pearl
gave me my start in their nightclub.

cLuE #3 My first single was called
“No Money in This Deal,” and that
was the truth: It bombed.

cLuE #4 | first made the charts
in 1955, and I’'m still on a major
label today.

cLUE #s My rockabilly billing was
“Thumper.”

cLUE #6 The Big Bopper wrote one
of my 1959 hits.

cLuE #7 My female duet partners
have included Jeanette Hicks

and Brenda Carter, but I’'m

better known for harmonizing

with another.

cLUE #8 |’ve been called
“the Rolls Royce of country
singers.”

cLuE #9 Mark Chesnutt, Vince
Gill, Garth Brooks, Pam Tillis,
T. Graham Brown, Travis Tritt,
Joe Diffie, Patty Loveless,
Alan Jackson and Clint
Black shared a 1993
CMA Award with me.

CLUE #10 My
signature song is
“He Stopped
Loving Her Today.”

* Answer on page 16
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ARRY BLACK AND HIS VIDED
crew are having a ball. The
veteran radio broadcaster has been

soaking up some of the greatest stories
ever told by Nashville’s classic stars. And
along the way, he is preserving history.

Black’s Family Reunion tapes are doc-
uments of the music and memories of
dozens of country acts. Once a year he
gathers a batch of stars, seats them in a
big circle and videotapes them telling
stories to—and about—each other. A
“house band™ is there to accompany
them when they break into song, which
they inevitably do.

The first tapings took place in May
1997. Black edited them into five home
videos, showcasing 29 country legends.

The first features Hall-of-Famers Kitty
Wells and Jimmy Dickens as well as 17
Grand Ole Opry members. They tell
stories about the late Minnie Pearl and
Roger Miller, both of whom were always
good for a punch line or two. Several
perform their “signature” songs, includ-
ing Johnny Russell (“Act Naturally”), Jan
Howard (“Evil on Your Mind”), Jack
Greene (“There Goes My Everything™)
and Jim Ed Brown (“Pop a Top”).

This debut edition of Family Reunion
has extra poignancy because it features
Justin Tubb’s stories and his performance
of “Lonesome 7-7203.” Tubb died the
following year.

The second tape has the group remi-
niscing about Roy Acuff and Tex Ritter.
This tape captured one of the last perfor-
mances of Johnny Paycheck before he
became desperately ill with a lung infec-
tion in 1998.

Highlights of the third tape include
Margo Smith ripping through “Teach
Me to Yodel,” Sheb Wooley doing his
humorous “Hello Walls #2” and Jeannie
C. Riley performing “Harper Valley
P.T.A.” Along the way, the group tells
stories about Ernest Tubb, Red Foley and

others. Again, there is an unforeseen
benefit. This volume features some of the
final videotaped moments with Grandpa
Jones, who died a year later.

The fourth tape features the humorous
recollections of Jeannie Seeley, who sings
her Grammy-winning “Don’t Touch Me.”
Bill Anderson sings “Still™ and Sheb
Wooley makes fun of it with his “Still #2.”
Merle Kilgore’s “Wolverton Mountain,”
Skeeter Davis” “The End of the World,”
Billy Walker’s “Cross the Brazos at Waco™
and Jean Shepard’s “Slippin® Away™ are
among the other performances. Dickey Lee
sits in for the late Jack Anglin to sing
“Ashes of Love” with Johnny Wright.

The fifth tape from the 1997 Family
Reunion sessions is a “bonus tape” that
includes stories that couldn’t fit on the
first four volumes. Of particular interest
are the anecdotes about Hank Williams,
Patsy Cline, Elvis Presley and Faron Young,.

The second round of Family Reunion
tapings was in March 1998 and featured 37
legends. Five more home videos resulted.

The first volume has Leroy Van Dyke
singing “Walk On By” and Stonewall
Jackson doing “Don’t Be Angry,” among
others. Once again, Black and his crew
captured history as it was slipping away,
for Boxcar Willie was present to reminisce
and perform. The beloved entertainer died
in Branson earlier this year.

Volume two features the
group recalling practical jokes
they’ve played on one
another, as well as
humorous recountings
of the antics of Marty
Robbins and Mel Tillis.
Among those partici-
pating are Bobby Bare
(doing “Detroit City”™),
Goldie Hill (in a duet
with Jim Ed Brown on
“Looking Back to See”)
and Charlie Walker

(“Pick Me Up on Your Way Down™).

On the third tape, Melba Montgomery
sings “No Charge™ and Jimmy Dean sings
“Big Bad John.” Everyone laughs at what
a deliciously bad song Bobby Lord’s “Pie
Peachy Pie Pie™ is, then makes Bill
Anderson sing his “masterpiece” “Peel
Me a 'Nanner.”

Jeanne Pruett provides “Satin
Sheets,” Wilma Lee Cooper does “Big
Midnight Special™ and Mac Wiseman
sings *'Tis Sweet to Be Remembered” on
the fourth tape. Bill Carlisle, the Opry’s
oldest cast member, romps through a
spirited “Too Old to Cut the Mustard”
to the delight of his fellow performers.

Jeannie Seeley recalls her old friend
Dottie West on volume five and sings the
late West’s “Here Comes My Baby Back
Again.” Jan Howard provides another
emotional moment when she recites a
poem on aging.

Black is promising bonus tapes based
on the 1998 sessions. Oae will feature
footage shot behind the scenes where the
participants joke, sing, tell stories and gen-
erally enjoy each other’s company off the set.

And, yes, he’s taping another Family
Reunion this year. @

Country's Fanuly Reumon, P.O. Box 210709, Nashville, TN
37221. Order via 1-800-981-6733.
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CINDY WALKER

“THE GREATEST LIVING
SONGWRITER OF COUNTRY MUSIC?”

BY ROBERT K. OERMANN

T THE 1997 COUNTRY
Music Association Awards, a
woman few viewers had ever

heard of completely stopped the show.
When Cindy Walker was inducted into
the Country Music Hall of Fame, she did
something completely unexpected, yet
completely in keeping with her calling
as a songwriter. Instead of thanking
publishers, managers, family, business
associates or stars, she recited a poem.

It was a gesture so perfect that Barbara
Mandrell wept and the audience in the
Opry House rose in a standing ovation.
Walker just beamed.

One suspects she knew all along just
how beguiling her acceptance “speech”
would be. After all, Cindy Walker has
been charming everyone who encoun-
ters her for more than 50 years.

She still lives in the modest home she
and her mother bought in 1954. It’s on a
side street in Mexia, Texas, surrounded
by shade trees, gardens, roses and
shrubs. Beside it is a huge pin oak.

“Isn’t it beautiful?” says Walker.
“Mama planted that.” Mama, as we
shall see, was a huge part of the Cindy
Walker story.

“May I ask you just one thing?” she
inquires. “Will you please not mention
my age?” It’s a deal. She is, after all,
still writing songs and doesn’t want
people to feel that she is dated.

And so we chat. Out tumbles a life-
time’s worth of memories, all delivered
in that marvelous combination of Texas
grit, genteel manners, sparkling wit and
touching sentimentality.

“I was Mama’s ‘play pretty,” her

Walker figured

P she could write
little doll,” she explains. Her mother, 4N songs as easily
Oree, was a gifted pianist, and her A at home in

grandfather, EL. Eiland, was a noted e, Youee,
hymn writer (“Hold to God’s Unchanging as:‘:fy;‘::: ::
Hand”). Mom raised little Cindy to Nashville.
love music with all her heart.

COURTESY OF CINDY WALKER
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OURTESY OF CINDY WAIKER

Walker was the highlight of the 1998 Mexia Christmas patade.

Walker picked up the guitar and was making music from
the time she could toddle. At 7 she danced and sangina
Dallas production called Toy Land Review. By 16 she was
performing in Billy Rose’s Casa de Manana club in Ft. Worth.
She also wrote the club’s theme song,.

“My father was a cotton broker. He was going to Las
Angeles on a business trip and asked Mama and me if we
wanted to go. Does a sinner want to go to heaven? L.A. meant
music to me. Mama worried about packing the right clothes
while I worried about getting all my songs in one briefcase.

“We were driving down the street in Los Angeles and 1
saw a sign on a building that said Croshy Enterprises. "Stop
the car!” I said ta Papa. ‘I’ve got a song for Bing Crosby.” ‘He's
not going to be ia there,’ said Papa. ‘Well it’s his office, there’s
going to be somebody that knows Fim there,’ 1 said.

Papa thought | was squirrely.”

“Foxy” is more like it.
Walker tziked her way past the
reception'st, brought her mother
upstairs to play piano and sang
“Lone Star Trai'” for Crasby’s
brother Larry. Bing recorded it in
1941 and Walker landed a record-
ing contract of her own with his
label, Decca Records.

“1 saw this huge white bus with
Bob Wills’ name painted on the side. |
knew he had to be in Hollywood, so 1
started calling all the hotels to see
where he was registered.”

Once again, her perseverance paid
off. Within a week, Wills had recorded
five of her tunes, including “Dusty
Skies” and “Cherokee Maiden.” He
would go on to record more than S0 Cindv Walker songs,
including “Bubbles in My Beer,” “Blue Bonnet Lane,” “Miss
Molly” and “You’re From Texas.”

Walker added a third superstar to her conquests when she
began providing ongs like “Blue Canadian Rockies,” “Silver
Spurs” and “I Was Just Walking Out the Door” to Gene

Walker's fisst songbook, left, appeared in 1941.
Fifty-seven years later, her tunes are the subject of a tribute
CD by Texas Playboys vocalist Leon Rausch.

Autry. Her blonde good looks made her a natural for the
silver screen, and she appeared in Autry’s Ride Tenderfoot
Ride (1940) and Trail to San Antone (1941).

She also became country’s first video star. “Soundies™ were
short film clips that were shown on jukebox-like machines in
restaurants, clubs and bars. Walker made country music’s first
entry in the field, the humorous “Seven Beers With the Wrong
Man,” in 1941.

During our Texas visit, we paused for lunch—fried
chicken and all the trimmings—then we watched her ground-
breaking soundie, as well as “Bearcat Mountain Gal,”
“Election Day,” “The Hillbilly Grand Opera,” “The Farmer’s
Daughter,” “Tt Yi Yippie Aye,” “The Great Big Saw Came
Nearer and Nearer” and “Hillbilly Ballerina.” These ances-
tors of music videos proved not only that Cindy Walker had
the beauty and vocal ability to have been a major star, but so
much comedic talent that she could have been Lucille Ball if
she’d wanted. Walker’s other soundies included “He Took Me
for a Sleighride (In the Good Old Summertime),” “The Wife
of the Man on the Flying Trapeze” and “The Hokey Pokey
Polka.” She also made one of “Why [ Don’t Trust the Men,”
which promoted one of her Decca singles. She scored a Top
10 hit for the label in 1944 with “When My Blue Moon
Turns to Gold Again.”

But in 1947, she turned her back on her budding recording
career to concentrate on songwriting. Back in Mexia, Walker’s
brother complained that his children would grow up not
knowing their grandmother. Papa had died, so after 13 years in
Hollywood, Walker and her mother moved back to Texas.

“Mama didn’t want to go. She loved California. 1 figured |
could write songs in Mexia just as easy as | could in Los
Angeles,” says Walker. Besides, by 1954, Nashville was
emerging as country’s capital city, and Texas was a lot
toser than California. The two women rented an apart-
ment in Music City and began making regular trips
there by train to pitch tunes. Oree would
cook a splendid meal for

the producers, artists or
= &~ publishers who were
g their guests, then sit at
the piano and accompany
her daughter. Few left
without a hir in their hands.
4 Walker’s ability to
£ custom-tailor songs for
5 specific voices became leg-
. endary and is illustrated by

&
-
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such diverse creations as
“Distant Drums” and “Anna
Marie” for Jim Reeves, “I
Don’t Care” (Webb Pierce,
revived by Ricky Skaggs), “Lorelei” (Elton Britt), “Sugar
Moon” (Pat Boone), “In the Misty Moonlight™ (Jerry Wallace,
revived by Dean Martin), “The Gold Rush Is Over” (Hank
Snow), “China Doll” (the Ames Brothers), “Flying South”
(Hank Locklin), “Triflin> Gal” (Al Dexter), “You Are My
Treasure” (Jack Greene), “Two Glasses, Joe™ (Ernest Tubb),
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“Fifteen Days” (Wilma Burgess), “Oklahoma Waltz” {Johnny
Bond), “Dime a Dozen” (Margaret Whiting), “I Love
Everything About You” (George Morgan), “Trademark” (Carl
Smith), “Heaven Says Hello” (Sonny James) and “Jim I Wore a
Tie Today” (Eddy Arnold).

“I was at the deejay convention in the old Andrew Jackson
Hotel in Nashville when Eddy Arnold told me he had a great
idea for a song called ‘You Don’t Know Me,’” about
a guy who was too shy to tell this woman he
loved her. I wasn't sure I could write it, but I
went back to Mexia and worked on it.

“The beginning finally came to me, ‘You
give your hand to me/And then you say
hello/And I can hardly speak/My heart is
bearing so.” But I couldn’t get the ending. Then
I thought, ‘You give your hand to me/And then
you say goodbye/l watch you walk away/Beside
the lucky guy.’ I called Eddy and said, ‘I've got
it?” He said, ‘Got what?’ He had completely
forgotten about the song.”

“You Don’t Know Me” became a stan-
dard, recorded by everyone from Ray Charles
and Berte Midler to Mickey Gilley and Elvis
Presley. Mery!l Streep sang it in 1990’s
Postcards From the Edge and it was fea-
tured in 1996’s The
Mirror Has Two
Faces, starring
Barbra Streisand
and Lauren Bacall.

“Because Eddy
Arnold had a hit
with ‘I’ll Hold
You in my Heart
(’Til I Can Hold

Mama inspired Walker’s

Hall of Fame induction poem,
“The Dress”:

In the 1980s my mother bought me a dress
For a BMI affair.

And she said, “When they put you in the Hall of Fame
That’s the dress [ want you to wear.”

And I said, “Oh Mama, the Hall of Fame,
Why, that will never be.”

And the years went by,
But my mother’s words remained in my memory.

And I know tonight she’d be happy,
Though she’s gone now to her rest.

But I think of all that she did for me,
And tonight ’m wearing that dress.

6 TIiE JOURNAL

You in my Arms)’, I told him I thought he should have a
follow-up called ‘“Take Me in Your Arms and Hold Me.’ So |
wrote that.” It, too, became a standard.

“[Producer] Fred Foster called and said Roy Orbison was
looking for songs. I said, ‘Well, he writes all his own, doesn't
he?” Fred said to send him some anyway. I picked out three and
put the tapes in a box to mail. Mama looked at the box and

said, “Why are there only two tapes in there?’ I said, ‘Oh, |
took out “Dream Baby™; it’s such a nothing song.” She

said, ‘If you don’t send him “Dream Baby" you
haven’t sent him a thing. That is the one.’”

Oree was right. “Dream Baby (How Long
Must | Dream)” entered the repertoires of
Orbison, Glen Campbell, Lacy ]. Dalton, Cher,

Waylon Jennings, the Marvelettes, Bruce

Springsteen and dozens of others. The
call from Foster was to have another
dividend. In 1964 he produced

Walker’s sole record album, Words
& Music. It was reissued on CD by
Sony in 1997.
Walker continued to write
throughout the *70s and *80s.
“Christian Cowboy” was
featured in the 1990-91
Broadway musical Smoke on
\ the Mountain. She wrote
the theme music for Billy
Graham’s films Mr.
Texas and Oil Town,
US.A.

- \

In 1998, Texas Playboys vocalist

'8 Leon Rausch released Close to You,

a 20-song Cindy Walker salute CD

that contains five of her new songs.

“My best song? I don’t think I’ve
written it yet,” she says.

Walker never married. Mama
Oree, her beloved companion, died
in 1991.

“She taught me everything,”

Walker recalls. “Besides being my
mother, she was my very best
friend. She was the wind beneath
my wings.” Hundreds of hits are
the proof. Oree Walker raised the
woman Harlan Howard calls “the
greatest living songwriter of
country music.” o
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August 1

1927 Ralph Peer discovers
and records the Carter
Family in Bristol, Va,

1966 George Ducas born
August 2

1910 Opry comedian
Rod Brasfield born

1935 Hank Cochran born
1953 Betty Jack Davis
dies in a car wreck,
ending the career of the
Davis Sisters and forcing
partner Skeeter Davis to
continue as a solo act
August 3

1924 Jordanaires tenor
Gordon Stoker born
August 4

1890 Carson Robisonborn
1927 Jimmie Rodgers’
first recording session
August 5

1934 Vern Gosdin born

Vern Gosdin

1943 Sammi Smith born
1961 Fiddier Mark
O’Connor born

1968 Terri Clark born
August 6

1977 “Heaven's Just a
Sin Away” enters the
charts for the Kendalls
August 7

1927 Songwriter Felice
Bryant born

1942 B.J. Thomas born
1948 Hank Williams
debuts on the Louisiana
Hayride

1950 Rodney Crowell born
1971 Homer Haynes of
Homer and Jethro dies
August 8

1926 Webb Pierce born
1932 Mel Tillis born
1944 Michael Johnson born
1950 Jamie O'Hara born
1987 K.T. Oslin's debut
album 80's Ladies enters
the charts

August 9

1934 Merle Kilgore born
August 10

1926 Hee Haw's Junior
Samples born

1927 Bluegrass great
J nmy Martn born
1928 Jimmy Dean born
fugus’ 11

1946 John Conlee born
1972 Elvis and Priscilla
file for divorce

|
s Prosiey
August 12
1929 Buck Dwans born
1930 Porter Wagoner born
August 13

1924 Vernon Dalhart
records “The Prisoner’s
Sang,” country s first
miilion-seller

August 14

1941 Connie Smith born
August 15

1925 Rose Maddox born
1933 Bobby Helms born
1352 “Jambalaya” by
Hank Williams debuts on
t~e charts

August 16

1935 Patsy Montana
records “| Wanra Be a
Cowboy's Sweetheart”
1941 Billy Joe Shaver born
1927 Death of Evis Presley
August 17

1296 Davy Crockett born
1955 Kevin Weich born
1958 Charlie Rich’s first
recording session
Augast 18

1963 Final pertormance
of the Louvin Brothers
August 19

1945 Eddy Raven born
1969 Clay Walker born
Auzust 20

1924 Jim Reeves dorn
1935 Justin Tubb born
1952 Rudy Gatln vorn
August 21

1938 Kenny Rogers born
1939 Statler Brother
Harold Reid born

1939 Guitarist Janies
Burton born

1965 ‘Waylon Jennings
first appears an the charts
1975 Dld-tim2 music
maste: Sam McGee dies
August 22

1957 Holly Dann born
1959 Collin Raye born

1962 Ricky Lynn Gregg born
1996 Death of Oliver
“Mooney” Lynn

August 23

1917 Tex Williams born
1947 Rex Allen Jr. born
1972 “The Happiest Girl
in the Whole U.S.A." goes
gold for Donna Fargo
August 24

1897 Fred Rose born
1988 Death of Nat
Stuckey

August 25

1959 Tim Mensy born
1961 Billy Ray Cyrus born
August 26

1968 “Harper Valley
P.T.A.” becomes a gold
record for Jeannie C. Riley
August 27

1925 Carter Stanley of
the Stanley Brothers born
1927 Jimmy C, Newman
born

1949 Jeff Cook of
Alabama born

August 28

1965 Shania Twain born
1982 George Strait gets
his first No. 1 single,
“Fool Hearted Memory”
1982 LeAnn Rimes born
August 29

1987 Archie Campbell dies
August 30

1919 Kitty Wells’ birthday
August 31

1984 Willie Nelson and
Merle Haggard earn a
platinum record for their
LP Pancho & Lefty

SEPTEMBER

September 1
1931 Boxcar Willie born

Conw'ay ivmiy
Sentember 2
1949 Margaret Whiting
and Jimmy Wakely begin
their climb to No.1

with the landmark cheat-
ing duet “Slipping Around”
September 3

1925 Hank Thompson born
1933 Tompall Glaser born
Seotember 4

1920 Steel guitarist Shot
Jackson born

September 5

1958 Country Music

Association is chartered
September 8

1911 Zeke Clements born
1939 David Allan Coe born
1942 Mel McDaniel born
1958 Jeff Foxworthy born
1963 Mark Chesnutt born
1984 Ernest Tubb born
1997 Bassist Roy
Huskey Jr. dies

September 7

1936 Buddy Holly born
September 8

1897 Jimmie Rodgers bom
1929 Harlan Howard born
1932 Patsy Cline born
Sentember 9

1947 Freddy Weller born
1956 Elvis Presley
appears on The Ed
Sullivan Show

1996 Bill Monroe dies
September 10

1937 Tommy Overstreet
born

September 11

1902 Jimmie Davis born
1967 Bobbie Gentry gets
a gold record for “Ode to
Billie Joe”

Bobbie Gentry
September 12

1927 Helen Carter born
1931 George Jones born
1958 Death of Rod
Brasfield

September 13

1911 Bill Monroe born
1969 Barbara Mandrell
debuts on country charts
September 34

1946 Hank Williams
auditions for Fred Rose
1959 John Berry born
September 15

1903 Roy Acuff born
1948 Death of Vernon
Dalhart

September 16

1946 Debut recording of
Earl Scruggs in Bill
Monroe’s Blue Grass Boys
1950 David Beliamy born
September 17

1923 Hank Williams born
September 18

1918 Hank Penny born
1947 Grand Ole Opry
troupe plays Carnegie
Hall in New York
Sentember 19

1958 Elvis sails for

Germany in the Army
1964 Trisha Yearwood born
1968 Death of Red Foley
1973 Gram Parsons dies
September 20

1895 Pioneer country
songwriter Bob Miller born
September 21

1941 Dickey Lee born
1957 “Wake Up Littie
Susie” by the Everly
Brothers enters the charts
1961 Bob Dylan records
his first LP

1967 Faith Hill born
September 22

1912 Ted Daffan born
September 23

1930 Ray Charles born
1935 First recording
session for Bob Wills and
the Texas Playboys

1987 Death of 0.B.
McClinton

September 24

1977 “I've Already Loved
You in My Mind” hits

No. 1 for Conway Twitty
September 25

1933 Royce Kendall born
1965 Chart debut of
“Flowers on the Wall,”
the first hit for the Statler
Brothers

September 26

1925 Marty Robbins born
1941 David Frizzell born
1947 Lynn Anderson born

Lynn Anderson %
1948 Olivia Newton-John
born

1955 June Carter and
Carl Smith's daughter
Carlene is born

1970 Doug Supernaw born
September 27

1903 Train wreck in
Virginia inspires country hit
“The Wreck of the Oid 97"
Septomber 28

1926 Jerry Clower born
1928 First recording
session held in Nashville
September 29

1907 Gene Autry born
1935 Jerry Lee Lewis bomn
September 30

1950 First television
broadcast of the Grand
Ole Opry

1953 Deborah Allen born
1958 Marty Stuart born
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THE STORY BEHIND THE SONG

“CATHY’S CLOWN?”

(Writren by Don Everly)

he way Don Everly remembers
it, he was sitting in his house
in suburban Nashville, just day-
dreaming. The blocky rhythms of the
Grand Canyon Suite by classical
composer Ferde Grofe were running

through his head.

THOSE RHYTHMS WOULD FORM THE DISTINCTIVE
stomping, march-time introduction to “Cathy’s Clown.”

“My father [Ike Everly] had a girlfriend named Mary. He
told me the kids used to tease him by saying, ‘Mary had a
little Ike,”” recalls Everly. “‘Cathy’s Clown’ sorta transposed
itself outta that. It just came to me.”

Don used an old girlfriend’s name for the title. Brother
Phil helped him polish the song, and they were so certain of
its hit potential that they recorded it as their debut single for
Warner Bros. Records. The Everlys had just signed the music
world’s first million-dollar recording contract, and the pres-
sure was on to deliver something huge.

“Cathy’s Clown” was just the ticket. It was first issued in
England, backed by a massive advertising campaign that coin-
cided with the Everlys’ 1960 tour there. The record shot
directly to No. 1 in Britain and remained at the top of the
charts for two solid months. Eventually, “Cathy’s Clown”
would become the Everlys’ top-selling international record.

Nell Young inducts the Everlys into the Rock ‘n’ Roll Hall of Fame In 1986.

8 THE JOURNAL
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Back in the U.S., “Cathy’s Clown” was issued by Warner
and repeated its overseas success. The record went to No. |
and sold more than 2.5 million copies. It heralded a string of
subsequent hit singles, including Phil Everly’s “When Will | Be
Loved,” Don’s “So Sad (To Watch Good Love Go Bad),” Mel
Tillis* “Stick With Me Baby,” Sonny Curtis" “Walk Right
Back,” John D. Loudermilk’s “Ebony Eyes” and Carole
King’s “Crying in the Rain.”

“Cathy’s Clown” wasn’t Don Everly’s first songwriting
success. He had been performing on country radio shows
from childhood, so when he graduated from high school in
1955 he headed for Nashville with Phil, two years younger, in
tow. Chet Atkins had taken a liking to the teenagers and in
1954 took Don’s song “Thou Shalt Net Steal” to Kitty Wells,
who made it a hit. The brothers used the $600 in royalties as
thewr “seed money” in Music City.

Anita Carter and Wanda Jackson both recorded Don’s
song “Here We Are Again.” He also wrote “Keep a-Lovin’
Me” and “The Sun Keeps Shining,” which became the debut
Everly Brothers single in 1956. The siblings were backed
on that Columbia Records session by Carl Smith’s band,
the Tunesmiths.

Their career took off when they signed with Cadence
Records in 1957. Don’s song “I Wonder It I Care as Much”
was the B-side of their rockabilly blockbuster “Bye Bye
Love,” and his “Maybe Tomorrow” was the flip of “Wake Up
Little Susie.”

Although their most famous early hits were written by
Boudleaux and Felice Bryant, “Should We Tell Him,” a Don
Everly tune, was selected for the third Cadence single. Don

ROBERT K. OERMANN PERSONAL COLLECTION
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The sheet music of “Cathy’s
Clown” has the same portrait
that’s on the cover of a new

Everlys blography. They also
have a CD boxed set, above.

wrote “("Til) I Kissed You™ while the brathers were touring
957. It was paired with his “Oh What a
Feeling” to become the act’s eighth single in 1959,

Phil blossomed as a composer as well. He wrote Pat
Boone's 1958 hit “Gee, But It’s Lonely,” as well as the
Everlys’ 1960 standard “When Will I Be Loved,” which was
repopularized by Linda Ronstadt in 1975.

“Cathy’s Clown” would prove 10 have a similarly long
shelf life. Dolly Parton recorded it from a female perspective,
but her version was never released. Reba McEntire heard it,

Australia in

however, and copied it for her Siveet Sixteen album of 1989,

McEntire’s single of “Cathy’s Clown” became a No. 1
country smash, winning Don the BMI award as the writer
of the most played country song in 1990. The song has also
been a country single for the Springer Brothers (1980) and
Tricia Johns (1981).

The Everly Brothers released 1968’ Roots as a master-
piece LP of their career, starred in an ABC variety series in
1970 and reunitec with Chet Atkins for the Pass the Chicken
and Listen album of 1972 before breaking up in 1973.
During the next 10 years, Don and Phil both recorded
fine solo efforts.

They reunired in 1983, entered the Rock ‘n’ Roll Hall of
Fame in 1986, and continue to tour today. Thev became the
subjects of the musical Bye Bye Love in Nashville in 1998.

Don still has the Nashville kouse where he wrote “Cathy’s
Clown,” but is now also operating Everlys’ Lake Malone Inn.
Situated on 100 lakeside acres, it has 55 guest rooms, lots of
Everly career memorabilia and a nightclub where he often
performs. The Inn is located 18 miles south of Central City,
Kentucky, where Don and Phil have staged Labor Day
weekend Homecoming shows annually since 1988. o

l

“CATHY’S CLOWN?”

CATHY'S CLow,
N
ALWAYS IT's vy

By Don Everly*

DON’T WANT YOUR LOVE ANYMORE.
Don’t want your kisses, that’s for sure.
I die each time I hear this sound.

Here he comes, that’s Cathy's Clown.

I’VE GOT TO STAND TALL
You know a man can crawl
For when he knows you tell lies
And he lets them pass by

Then he's not a man at all

DON’T WANT YOUR LOVE ANYMORE.
Don’t want your kisses, that’s for sure.
I die each time 1 hear this sound.

Here he comes, that’s Cathy’s Clown.

WHEN YOU SEF ME SHED A TEAR
And you know that it’s sincere,
Don’t you think it’s kinda sad
That you’re treatin’ me so bad,

Or don't you even care?

DON’T WANT YOUR 1L.OVE ANYMORE.
Don’t want your kisses, that’s for scre.
I die each time I hear this sound

Here he comes, that’s Cathy’s Clown.
THAT’S CATHY’s CLOWN

That’s Cathy's Clown
That’s Cathy’s Clown

*Phil and Don were jointly credited as writers on the original recording

THE JOURNAL 9
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50 Years with the Opry:
Jimmy Dickens
Marks a Milestone

Jimmy Dickens first walked out
onto the Opry stage, but he remem-
bers it as if it were yesterday.

IT HAS BEEN HALF A CENTURY SINCE

“Remember it?” Dickens says back-
stage in his Opry dressing room.
“How could I ever forget it? Mr. Acuff
arranged for me to come in and do a
guest appearance. I’d been on the radio
a long time, and I thought I was ready.
But when I walked out there |
was a nervous wreck.”

In late 1948, Dickens
debuted on the Grand Ole
Opry at the Ryman Auditorium
singing “John Henry.” Fifty
years later, he is still a mainstay
at the world’s longest-running
radio show.

After that first appearance,
Roy Acuff told Dickens that
he should be prepared to stay
for a while.

“So | moved down here to
Nashville,” Dickens recalls. “I
stayed at Roy Acuff’s house for
the first six months.” At first,
Acuff and Milton Estes fea-
tured him as a “temporary”
guest on their Opry segments.
Then he became a permanent
cast member in 1949.

“I lucked out. When I went to put
my first band together, [guitarist]
Grady Martin told me about a band
that was out of work, Paul Howard’s.
It was Grady, Jabbo Arrington, Red
Taylor, Walter Haynes and Bob
Moore. Jabbo and Grady were playing
those twin-guitar leads, so we got into
that sound.”

10 THE JOURNAL

Opry executive Jim Denny knew just
what to do with that innovative, ener-
getic sound. He hooked Dickens up
with manager Dewey Moussant, who
had show connections throughout the
South. In no time, Dickens and his
Country Boys were performing four
shows a day between movies at theaters
in dozens of states. That, coupled with
his Opry appearances and a string of

Jimmy Dickens and his road show get ready to face the camera for their
first publicity photo. Dickens’ twin-guitar sound was distinctive.

Columbia Records hits, made him a
star. It was what he’d wanted all his life.

He was born in West Virginia in
1920 to a musical family. He says he
was crazy about the country radio
“barn dance” shows of the *30s and
vowed at an early age to become a per-
former on one of them. After achieving
prominence on radio in the Mountain
State, he hit the road.

By Robert K. Oermann

“All my people were coal miners,”
he remembers, “but I never wanted to
go into the mines. From my childhood
on, | always wanted to be an enter-
tainer. And I set out to do that early on,
while I was still in high school.

“I was doing an early-morning radio
show on WLW in Cincinnati in 1945
when Mr. Acuff came to do a concert. |
got backstage...and he asked me if I'd
like to sing a song on his show.

For ages after that, he joked
with me about stealing the show
from him. But he liked what |
did. Later on, in 1948, | was in
Saginaw, Michigan, working on
WKNX. He came there for a
concert and | opened the show. |
remember it was February and
it was awfully cold.

“He said, ‘What are you
doing in this cold country?’ I
said, ‘Well, it’s a job; I'm
makin’ a living.” That’s when
he mentioned about coming
down to the Grand Ole Opry.
I’ve been here ever since.”

Backed by the propulsive
sound he developed at the
Opry, Dickens hit the popular-
ity charts with “Take an Old
Cold Tater and Wait,” “Country Boy”
and “My Heart’s Bouquet,” all of
which became Top 10 hits in 1949.
“Hillbilly Fever” and “A-Sleeping at
the Foot of the Bed” confirmed his
record stardom in 1950, as did such
other *50s performances as “Pennies for
Papa” and “Out Behind the Barn.”

“After ‘Old Cold Tater,” I got branded
with that novelty material. But I did a
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lot of ballads, too. In my shows, I'd
always do both.”

Both styles have appealed to fans for
generarions. Many of his songs have
become evergreens—Charley Pride
(“We Could™), Gene
Watson (“Farewell
Party”), Ray Price
(“Take Me as | Am™),
Wanda Jackson (“The
Violer and a Rose™) and
Martina McBride (“I’m
Little But I'm Loud”)
have all repopularized
numbers that Dickens
originated. There has even
been a tribute album,
George Jones Sings Like
the Dickens.

Ricky Van Shelton thought enough
of Dickens’ skills to revive both the
baliad “Life Turned Her Thar Way”
(1988) and the rocker “A Hole in My
Pocket™ (1989).

“After Ricky sang ‘Life Turned Her
That Way,” it was a year before I’d even

“There are so many things | remem-
ber, so many moments,” he says.

Dickens was there when the legendary
Hank Williams staged his Opry debut.
“l thought I°d
heard a lot of
applause before, but

the people just came
unglued when he
sang ‘Lovesick
Blues.” Hank and |
became close. He
was a very moody
person. You'd be
talking to him
one time and
he’d be laughing. The
next thing you know, Hank would be
deep in thought about something.
“But we were friends. We went
rabbit hunting together with beagle

Dickens’ classic
recordings are
reprised on a new
album titled I'm Little

" But I'm Loud, above.
At right is the portrait
the star used on the
posters advertising
his high-energy shows
in the 1950s.

try to sing that song again,” says
Dickens with a laugh.

One of Dickens’ favorite current
performers is Alan Jackson. When
Jackson revisited the country-recitation
style with 1998’s “I'll Go On Loving
You,” he, too, was following in the
older star’s footsteps. Among the most
emotional of the vintage Dickens recita-
tions are “When You’re Seventeen,”
“Alone With God,” “Insured Beyond
the Grave” and the tear-jerking
“Raggedy Ann.”

By turns sentimental, droll and
warm, the personality ot Jimmy
Dickens is one of the reasons the Opry
has retained its “just-folks™ atmos-
phere. And his personal style has been a
hallmark of the Opry through six
decades of changing fads.

He made an impression from the
start. It wasn’t just that “Little” Jimmy
Dickens was only 4 feet, 11 inches tall.
Dickens was the first Opry star to sport
the flashy rhinestone stage attire that
gave country music its classic “look.”
The twin electric-guitar leads on his
hot, uptempo records made him a fore-
runner of the rockabilly movement. He
was the first country star to circumnav-
igate the globe on tour.
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dogs; we went fishing together. We’d go
to one another’s house and visit. Not
talk about country music, just visit.

“We went on tour together. We were
in Oklahoma City when Bill Monroe
and [ were standing in the wings watch-
ing him work. He called us out on stage
to sing a gospel song with him. [ think it
was ‘The Old Country Church.’ I stood
on a chair between them. Hank sang
lead; Bill sang tenor; I sang baritone.”

Dickens was there when Patsy Cline
first trod the Opry boards. He recalls,
“Patsy was one of the boys; she ralked
that way. She was an honest person.
And she loved her work.”

On tour in Arizonain 1951,
Dickens discovered another Opry
legend, Marty Robbins.

“We were appearing in Phoenix.
{Opry executive] Harry Stone asked me
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to go by the television station and plug
our appearance that night. That’s where
I heard Marty Robbins sing. I’d never
heard anything like that before. When we
got to California, I told [Columbia execu-
tive] ‘Uncle’ Art Satherley about him.

“1 said, ‘Someone should be listen-
ing to this man in Phoenix. I think he’d
be a great star if someone would just
give him a chance.””

He was on the Opry when Loretta
Lynn and Dolly Parton came on the
scene, there for the debuts of Reba
McEntire and Emmylou Harris, and still
there when Clint Black and Randy Travis
became Opry members.

“I meet all the young
artists who come out
here. I've met their
parents, their relatives
and their friends.

“One night this man
walked up to me and
said, ‘Can | talk to you?
I’'m Vince Gill’s father
and I’ve been looking
everywhere for a tape of
your song “Country
Boy.”” So | made a copy
of it and sent it to him. |
think Vince sang a verse
and chorus of it at
his funeral.”

When Jimmy and Mona Dickens
renewed their wedding vows on the
Opry stage in 1996, Garth and Sandy
Brooks stood with them.

When Diamond Rio became Opry cast
members in 1998, Marty Stuart insisted
that they ask Dickens to induct them.

“You’ve gotta be haptized by
‘Tater,”” Stuart said, referring to the
nickname Dickens acquired from his
1949 novelty hit.

“] just like being around him,” says
Gill, who has included Dickens in three
of his videos. Last summer, the younger
superstar surprised the veteran by
walking onstage at the Opry to harmo-
nize on Dickens’ 1965 smash “May the
Bird of Paradise Fly Up Your Nose.”

“Boy, I have never been so surprised
by a hit record,” says Dickens of his
most famous song. “I just thought 1t
would be a good piece for my stage
show. Hap Wilson had put a melody to
an old comic poem. He brought the

tape to the studio and
asked me to take five
minutes to listen to it. We went back in
the studio and ran it down. On the first
take, we got it.

“Johnny Carson had been kicking
that phrase around on The Toright
Show. So 1 wound up singing ‘May the
Bird of Paradise Fly Up Your Nose’ on
the Carson show.”

Jimmy Dickens entered the Country
Music Hall of Fame in 1983. He retired
from the road Nov. 29, 1997, after a
performance in Columbia, South
Carolina. But he continues to do weekly
appearances for convention groups at
the Opryland Hotel and Opry House.
The fan mail still arrives daily from
around the world. And the tour buses
still stop almost hourly in front of his
Brentwood house, south of Nashville.

“If you see a guy in Bermuda shorts
and cowbay boots with a weed eater in
the ditch out front,” he says, oftering

A0 ME0 gEMu0 To:

Dickens' favorite spot is the Opry stage, where
he's entertained for 50 years. He and his wife
Mona renewed thelr wedding vows there. top, in
1996. At left they pose at his Opry anniversary.

some handy tourist advice, “that’s me.”

At Lome. he listens to the records of
stars such as Gill and Jackson. Perhaps not
surprisingly, Jackson’s song “Little Man”
is a particular Dicker:s favorite.

“It never bothered me in the least
when younger performers would come
on the scene,” says Dickens, 78. “I'm
asked about today’s country music a
lot. It’s progress.”

Only the late Roy Acuff, Minnie Pearl
and Bill Monroe have been honored
previausly with golden-anniversary
celebrations on the Opry.

“I'd play the Opry for free,” says the
grateful Dickens with a chuckle, “and in
the beginning it was as close ta playing
for free as you can get.” o
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~HISTORIC SONGBOOK COVERS ~

Hall-of-
Famers

n the 1930s and 1940s, country
I performers made as much on song-
book sales as they did on record
sales—sometimes more. Fans didn’t
Jjust listen, they wanted to learn to
sing the songs themselves.
Bradley Kincaid was the first to
discover this. In response to WLS
radio listeners’ requests In 1928, he -
published the first country-music - \ < -
songbook, below. After he sold more . SONG AND NU
than 200,000 copies, the station PICTURE FOLIO
offered to print them for him
in exchange for a 50/50 split of
the profits.
After that, it was expected
that any country star would have a
souvenir songbook. These examples
by Country Music Hall-of-Famers
Jimmie Rodgers
(1933), Roy
Acuff (1941),
Gene Autry
(1942), Bob
Wills (1942),
Lefty Frizzell
5 ~ (1951), Elvis
Prestey (1956) and Johnny
Cash (1959) show the design work
that went Into these products. o
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NEW AGAIN

NOTEWORTHY DISC-OVERIES

Doc

4 BON

DOC WATSON

The Best of Doc Watson
195641968

Vanguard Recorids

This is a total bonanza If

you've ever wantec to add
a d se by one of America’'s
finest old-time country
stylists to your collection,
th.s is that disc. Twenty-
three tracks and more
than an hour of playing
time make this an excep-
tional value as well as a
listering treat. Arthel Lane
“Doc” Watson, born in
1923, is beloved by
generations of folk fars.
Blind from birth, the North
Carolinian dazzled his
neighbors in the 1950s by
ripping through fiddle
favorites like “Black
Mountain Rag” (ircluded
herej on the acoustic
guitar. His club debu: in
New York in 1961 got a
similar reaction. Tracks
from six of his nine subse-
quent Vanguard LPs nave
been selected for this gem
of a reissue, including his
versions of “Shacy Grove,”
“Tom Dooley,” “Tennessee
Stud” and “Intoxicated
Rat.” Four performances
are previously unre-
ieased—"Crawdad Hole,”
*Grandfather’s Clock,”
“The Cyclone of Rye Cove”
and “Doc’s Guitar.”

WILLIE NELSON
The Very Best of Willie
Nelson

Columbia Legacy Records

This two-CD, 30-song set
protably contains most of
your Willie favorites. “Blue
Eyes Crying in the Rain,”
“Georgia on My Mind,”
“My Heroes Have Always
Been Cowboys,” “On the
Road Again,” and “Always
on My Mind,” are all
included. There are no
liner notes. The compila-
tion is budget priced.

VARIOUS ARTISTS
Live at Gilley's

Q Records
The debut release from
QVC’'s rew label, Q

Records, is a doozy, a four-

CD set of memories of the
world's greatest honky-
tonk. Mickey Gilley's club
on the outskirts of
Houston attracted a who's
who cf courtry during its
heyday. These 56 perfor-
mances are from the

venue's weekly racho show
of 1977 to 1989. Loretta
Lynn, Jerry Lee Lewis,
Willie Nelson, Faron Young,
Rosanne Cash, Ernest
Tubb and dozens of others
are represented, as are,
naturally, clup mainstays
Gilley and Johnny Lee. The
set comes with a booklet
that pictures lots of memo-
rabilia from those “Urban
Cowboy” days—Gilley
beer, Gilley panties, Gilley
T-shirts and. yes, the
mechanical bull.

West!

VARIOUS ARTISTS

Swing West!

Razor & Tie Records

The folks at Razor & Tie
say they want to put the
“western” back into *coun-
try and western.” So
they’ve put together three
CDs packed with California
country. Volume 1 is called
“Bakersfield” and reissues
the hard-hitting sounds of
Rose Madoox, Tommy
Collins, Merle Haggard and

the like. Volume 2 is devot-

ed to “Guitar Slingers™ and
features thrilling work by
Jimmy Bryant, Speedy
West, Roy Clark, Les Paul
and others. Volume 3 is
“Western Swing,” and
brings back the
country/jazz sounds of

Bob Wills, Spade Cooley,
Hank Thompson, Tex
Williams and the like. Each
volume contains 20
tracks, fine liner notes by
Rich Kienzle and historic
photos. The real delights
in these three albums are
the tracks by lesser known
acts that are nestled next
to the big stars. The
Farmer Boys, Merrill
Moore, Ole Rasmussen
and His Nebraska
Cornhuskers and Roy
Lanham never made the
hit parade, but their
sounds will tickle you all
the same.

VARIOUS ARTISTS
Generations of Bluegrass,

Volume 3: Legendary
Pickers

Vanguard Records

Vanguard continues its
bluegrass series with this
volume emphasizing flashy
instrumental work. The
Stanley Brothers track,
“Big Tildy,” comes from

an appearance at the
Newport Folk Festival, as
does the Dillards perfor-
mance. The Ricky Skaggs
and Tony Rice collaboration
is licensed from Sugar Hill,
as is the Jerry Douglas
piece. Others represented
on the compilation include
The Osborne Brothers,
New Grass Revival, Alison
Krauss and Union Station,
Sam Bush, Doc Watson,
Bill Monroe (“Wheel
Hoss") and Flatt and
Scruggs (“Fire Ball Mail™).

o Dier L Bccivi

RONNIE MILSAP

The Crazy Cajun
Recordings

Edsel Records

The British Edsel label is
in the midst of a wholesale
reissue of the recordings
made by Huey F. Meaux,
the “Crazy Cajun.” He
attracted an impressive
talent roster to his studio
near Beaumont. Texas.
Future star Milsap arrived
there in the late 1960s.
These aren’t hits, but they
are an interesting look at
an artist in development
who would rise to fame at
RCA in 1973.

 THE BEST OF

FLOYD TILLMAN
The Best of Floyd Tillman
Collector's Choice Records/Sony
Floyd Tillman wrote and sang
the landmark “cheating”
song, “Shpping, Around,”
plus such hits as “I Love
You So Much i Hurts™ and
“| Gotta Have My Baby
Back."” This 24-sang CD
reprises all of those. The
set includes informative
liner notes by W.K. McNeil
and Louis Hatchett.
Several of the songs have
never been available since
their initial pressings on
78 rpm discs.

—Robert K. Oermann
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music authority.

you're a fan.

immediately!

TRIVIA ANSWER: George Jones

* If you guessed after hint #1,
consider yourself a country-

* If you guessed by hint #5, you're
a bona fide country expert.
* If you guessed by hint #7,

* If you had to go all the way
to #10, you need to go buy
some George Jones records

“POSSUM” PORTRAITS George Jones
sported a flattop haircut on the jacket of his 1967 LP If My Heart Had
Windows. By the time he posed with an uncredited Tammy Wynette
on I'll Share My World With You two years later, he’d adopted an vy
League look. His | Am What | Am LP of 1980 showcased “He
Stopped Loving Her Today"” and a mod cut. He's siltver-blond on 1995's
CD / Lived to Tell It All and the autobiography of the same title.

COLLECTIONS

ATTENTION, MEMBERS! The Collections page is your
source for buying, selling or trading country music-related
merchandise and memorabilia. It’s operated as a benefit to
CMSA/Academy members, and entries are printed at the
discretion of the editors. Please keep in mind the following
guidelines when submitting your entry: 1) Membership
number must accompany entry. 2) Entries must be kept to
40 words or less. 3) Only one entry per member per issue.
4) We reserve the right to edit for space and style. 5) Entries
that do not follow these guidelines will be discarded.

b )

Please write each other directly
about information or items
listed. Entries are printed at the
discretion of the editors.

WANTED

WANTED: Albums by Kitty Wells,
Dolly Parton, Dottie West, Brenda
Lee, Peggy Lee, Jim Reeves,
Johnny Cash, Jimmy Dean, Judy
Lynn, Head East, Loretta Lynn,
Crystal Gayle, Ed Ames, Ricky
Nelson, Hank Thompson, Wanda
Jackson. Please send list of what
you have available, and prices.
Albert Arnat, 111 East 20th
Street, Spencer, IA 51301-2320

WANTED: Tape of George
Morgan’s “You Turn Me On.”
Would like to have “our special
song” in time for our anniversary
Sept. 1. Have been looking for a
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couple of years. Please, someone
help this aging couple ont! Thank
you! Myrtle Taylor, 271 Bobby
Lane, Picayune, MS 39466-3071.

WANTED: The album and/or cas-
sette Froud of the Country by
Travis Tritt on Copperhill Records.
Tammi Miller, 10711 Johnford
Road SW, Beach City, OH 44608.

FOR SALE

FOR SALE: George D. Hay book,
A Story of the Grand Gle Opry.
Brian J. Ross, George D. Hay
Foundation, P.O. Box 772,
Marmumoth Spring, AR 72554.

FOR SALE: Radio shows featuring
Ernest Tubb, Roy Acutf, Hank
Williams, Eddy Arnold, Red Foley,
Jimmie Davis, Bob Wilis, many
others. Has short commercials.

Two hours of country greats. $15
includes mailing. Checks or money
orders only. Mel Price, 207
Sycamore Ave., Easton, MD
21601. Phone (410) 822-8180.

FOR SALE: Send for a free catalog
of thousands of country and
western albums, CDs, 45s, promo
items, plus a list of just Johnny
Cash items. Request a copy of
either list, or both, at no charge.
Paul Neil Anderson, 820 Lincoln
Road, Apt. 108, Bellevue, NE
68005. Fax/phone (402) 293-5502.
Email: vinylres@radiks.net.

FOR SALE: Rare unpublished
photos of Hank Williams Sr.
Quality varies due to age, but sat-
isfaction guaranteed or money
back. Over 300 offered in lots of
10 per set. $25 plus $4 postage
(total $29). Check or money
order only. Many other items in
my collection of Hank Sr. memo-
rabilia can be copied! Any partic-
ular interests? Send list to T.H.
Berry, c/o Hank Williams
Foundation, P.O. Box 203,
Allgood, AL 35013.

FOR SALE: Records, tapes, video,
magazines, sheet music, song-
books (some autographed). Artist
or group listings. each $5 (refund-
able with order). SASE and collect
phone number for reply. All forms
bought and sold (country,
western, bluegrass, gospel). Joel J.
Hollin, 2113 Parkdale Ave.,
Glenside, PE 19038.

FOR SALE: Over 6,000 concert
and offstage photos. Also key-
chains, posters, LPs, videos,
trading cards, magazines, etc., of
country favorites. Send SASE and
list of favorites. I'm also looking
for photos, videos, magazine, etc.,
of Crystal Gayle, Martina McBride,
George Strait and Dwight Yoakam.
Galen Duncan, 1204 Main Street,
Darlington, MD 21034.

FOR SALE: Kenny Rogers’ “All
American Cowgirl” blue jeans w/
Kenny’s face/ ogo stitched on the
jeans. Size 11-12 long. Approx.
20 years old. Never been worn or
washed. Like new! What are they
worth? If interested, please call
Linda Johnson, (612) 862-2563.

Send requests to Country Music magazine 7 Music Square West NashviLe, Tennessee
317203. Mark envelope Attention Collections Entries sent without membership numoer wall
be discarded Collections 1s printed as a service to readers and Country Mus: ' magazine
assumes no hability for any losses or damages resulting from any Collections page
corresponcence Parents, be aware of children's correspondence
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Squeaky Clean

From the Farn Livin’ Collection

lt's Time to Dehgh‘r in Courtry lein’”

frazzled, iUs
time tor a change of scenerv. Take
a cue from ouar charming pig
whose prescripion for stress is a
weekend in the country!

“Squeaky Clean” captures the
longing to get back to basies like
never before! His blisstul expression
proves chere’s nothing  more
exhilarating then a bath inan old-
fashioned tub surrounded by
nature  From the splash of water

It vou're feeling

to the daisies beside the tub, cach
arttully crafted and hand-painted
detail is ~o inviting, vou'll be
ready to pack vour bags!

“Squeaky Clean” premiers our
exclusive Farm Livis” Collection of
adorable pigs enjoving the simple
life with gusto. Owners mav pre-
view new issues without obligation
You order risk-free with our 30-
Dav 100% Salisfaction Guaranicee
Reply todayv! o g Rl

Respond by: September 30, 1999
Please accept my arder tor “Squeaky
Clean” tor the issue price ot S17.957
I need send no money naw. §will be bidled
with shipment. Limit: One per collector.
Stznature
Nlso Mrs
Addness
Caty
State

lelephond

\ir.

/p

26:443-1190301

Add $3.75 tor shipping and handling. Deliveries to ] I and
I \\|ll be billed appropriate sales tas

ﬂw HamiltonCollection

2204 Center bor The Arte Drive, Niles, [1 607111300
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Man With a
Mission

He has visions. He considers music a calling. But is
Michael Peterson a prophet without honor in his own country?

By Deborah Barnes

'm reading a hook catled The
Purpose of Your Life”
making the kind of small

says Michael

Peterson,
talk seldom heard during a country
artist’s photo session. It written by the
gal who wrote The Celestine Propheey
workbooks. Its about intuition and syn-
chronicity and potentiality.™

It's exceedingly rare to hear a country
artist throw around words like svu-
chronicity and potentiality. But it doesn’t
take much time with Michael Peterson to
realize his vocabulary is just one way he's

I'he words—and the book

an anomaly
he mentions—are road signs to his
psyche. And Peterson is used to being the
exception to country music’s rules.

For one thing, he talks. He talks a
lot. Where many artists are reticent to
discuss their personal lives or appear
animated about anvthing save perhaps
fishing, Peterson d-aws few boundaries
and rarely hides emotions. Thoughts
seem to form into words instantly and
flow out of his mouth freely. in a soft
voice and with a pensive manner that
belie his imposing physique, vert
command the listener’s attention.

Then there's the whole matter of
purpose. Peterson uses the word with

real, and makes it clear he's not writing

4« PHOTOGRAPH BY TAMARA REYNOLDS

his romantic ballads and feel-good
tunes solely to express himself or to
chart a hit. Before landing his record
deal, the soft-spoken sinaer/songwriter
spent 12 vears as a motivational
speaker in high schools, encouraging
kids to respect and care for themselves
and others. Those are the same themes
he now secks to promote with the songs
he writes and sings.

“What happened was, 1 saw CGarth
Brooks on TV, and [ had a vision,” says
Peterson earnestly, “and my vision was
that as a speaker, I could speak to
maybe 10,000 people a week. If L had a

hit sang, 1 could speak to millions of

people. So I quit speaking and came to
Nashville with the vision of having
music be a larger plattorm for me.

“But my goals are a lot simpler
now,™ he allows. “When [ was speaking
in schools, man, | warted to change the
world. Now | really just want to make
people laugh, to lighten their spirits. |
have found the *grand calling’ of being
an entertainer, and I didn’t always know
that before: to entertain, to give people
a moment of respite in the heaviness of
their lives. All Tever really wanted to do,
through music or spcaking, was ro lift
somebody up a little. If T have a purpose
in this business, it’s to make great music,
and if [ make graat music, it will pick
somebody up jusr a notch.”

Peterson’s intensity is palpable, in
spite of his calm, Zen-like manner.
Fielding interview questions, he perches
on the edge of a dressing-room chair
and listens intently, apparently oblivi-
ous to the scurrying clock-watchers
around him, anxious for him to end the
interview and move on. Occasionally
his gaze shifts heavenward as he organ-
izes his thoughts, but when he makes a
point, his eyes search the listener’s face
for a connection, a consensus. He
knows how to be understood.

Peterson learned the value of com-
munication carly on. Sharing his feclings
was one way he dealt with the pain of a
difficule childhood. He grew up near the
Columbia River in eastern Washington,
barely knowing his hirth father, who was
shot ro death when Michael was 15, His
stepfather commizted suicide two vears
later. “Those are still painful things,”
Peterson savs. “But I've found a lot of
healing in talking about it.”

That may be one reason Peterson is
able to display emotions most people
hide. Discussing his days of speaking in
high schools, he recounts an exercise in
which he secretly hid a handeutf key
with one ot the “social outcasts™ in the
audience, then handeuffed two popular
kids together. His cyes fill with tears as
he applies the experience to the recent
school shootings in Colorado.
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“A kid would come out of the audi-
ence in front of all of his peers, and that
kid who everybody thought was a loser
had the [handcuft| kev,™ he remembers.
“And suddenly everybody sees a shitt in
their way of thinking. They realize how
important it is to treat everybody with
respect, because vou never know when
that person is going to help vou.

“1 thought about those kids in
Colorado, telling the kids who had been
nice to them to get out; they wanted to
kill the kids—the jocks—who had been
cruel to them,™ he says, his
voice breaking. “Those
kids...they were just in pain
and thinking, Nobody cares,
sowhy should | care? And |
thought about my school
assembly program. My wife
said to me, “Who knows how
many kids vou influenced
who didu’t do something
like that?™ It just reaffirms
to me that I didn’t waste
those 12 years of my life.”

Peterson seems deter-
mined not to waste any
part of his life. In high
school he was offered both
music and football scholar-
ships; he chose foothall at
Pacific Lutheran, but con-
tinued nurturing  his
musical dreams. Two vears
after leaving the speaker
circuit for Nashville, he
hooked up with producer/
songwriter Robert Ellis !
Orrall, who with Josh Leo
helmed Peterson’s self-
titled 1997 debut. Peterson

“Sales are a byv-product of impact, and
I want to have an impact. Look at the
Dixic Chicks—why have they sold 5
million records? It's because they've
spoken about issues that are relevant to
voung women.”

Sales success aside, there's no doubt
Peterson is serious about his intent. For
him, it scems, nothing is serendipitous;
every minute holds an opportunity,
every move has a purpose. And what is

his higher purpose, his musical plat-

form? In light of the fact he considers

AS A CHILD (RIGHT), PETERSON
SAYS, “THERE WERE MANY TIMES |
FELT NO ONE CARED." BUYT WITH HIS
MUSIC, HE ENCOURAGES PEOPLE “TO

CARE FOR THEMSELVES AND OTHERS."

quictly became a com-
manding presence on the country music
scene: He was the top-selling new male
artist i 1997 and 1998; the No. | hit
“Drink, Swear, Steal and Lie™ was the
highest debut single from a new artist in
1997; and his “From Here to Frernity™
also topped the charrs.

That's impressive commercial
success for someone who creates his
music with a more spiritual goal in
mind. “I'm not saving sales aren’t

important to me,” Peterson counters,
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music another wav to
speak to people, and
that he writes most
of his own material,
It’s not surprising,
that his latest album, Being Human, is
an extension of the message Peterson
preached at schools vears ago.

“From the tone standpoint, this
record is pretry much about relation-
ships and taking good care of voursclf,”

he says, “I'm really doing the same kind

of thing as [when I was speaking],
reaching people, tryving to lift them up a
little, only through a different vehicle.
But the message is still the same: *You
think nobody cares? Start with vour
self. And as your well gets full, learn to
give it away.”

“There’s an old illustration about the
Dead Sea and the Sea of Galilee. They're
both fed by the Jordan River, And the
Sea of Galilee is full of life and fish, and
the Dead Sea is dead. The difference is
that the Sea of Galilee gives up of itself—
the water flows through it
That’s the kind of person
I'm trying to be. And I want
my music to be like that.”

The call for caring and
understanding is apparent
in the song “Being Human,”
but how do romantic
ballads like “Two of the
Lucky Ones,™ or light-
hearted dance tunes like
“Stomp”™ fit the program? 1
guess if you look at them
individually, vou go, *Whoa,
what is this?>'” Peterson
allows. “But for me, the
whole record is about two
things: taking care of vour-
and

making time for vourself—

self—having fun

and us, the universal us, our
relationships.™
Orrall, who with Leo
returns as producer on
Being Huunan, believes
Peterson has polished
both the music and the
message on his second
effore. “This album is a
little more sophisti-
cated,™ he savs, “Michael
has grown as a singer, and
as a songwriter, sometimes
it’s tough to keep up with
him. He's so intuitive.
i'here’s something that
comes from those vears as a public
speaker where he has grown to under-
stand people and their emotions. The
man’s got a lot of wisdom.”
Travis Trite, who recently had a hit
with Peterson’s *No More Looking
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Over My Shoulder,™ agrees. “He's one
of the best songwriters to come along in
a long time,” says Tritt. “The people 1
have the most respect for in this busi-
ness are all-around entertainers—
people who are capable of writing good
material, who play an instrument and
who how to

know get

and entertain, Michael has all of that

onstage

going for him.”

In spite of such accolades and the
success of his first album, Peterson is
noticcably unnoticed within the indus-
try. He operates largely under the
Music Row radar, even though he lives
in nearby Franklin, Unlike other local
celebs, he's rarely seen at fundraisers,
award shows and other community

“[Michael’s] greatest

“

bit of advice. *Nashville is a very
cliquish town, and it took me a lot of
vears before [ ever really fele a part of the
Nashville society. But I always enjoyed
being considered “outside,” because
when I wouid come to Nashville to

IN ADDITION TO FRIENDSHIP, TRITYT AND
PETERSON ALSO SHARE A MANAGEMENTY
TEAM: JON GOODMAN (FAR LEFT) AND GARY

FALCON (THIRD FROM LEFT).

strength musically is his songwriting,” says
friend Travis Tritt. “Even early in his career |
thought he really had a way with a lyric. He's
the kind of artist | perk up and listen to.”

events. Perhaps his spiritual vocabulary
IS too new-age, too touchy-feely for
most country hats. Or mavhe, like John
Denver in the "70s, he's seen as too
far-west, too granola, too sunshine-on-
my-shoulders to be accepred into
country’s good-old-boy fraternity.

“1 don't know what it is, but this
last couple of vears I've experienced not
being invited to the party on some
levels,™ Peterson admits. “And vou
know what, that bothers me. It bothers
the davlights out of me. Bur it
occurred to me one dav, when 1 was
feeling kind of funny about this, that |
should not be surprised, because from
the get-go, I've tried to yer myself apart.
I don’t want to sound like sour grapes,
because 1 don’t feel that way. But if
vou're going to say, ‘I'm gonna be dif-
ferent, I don’t want to get lost in the sea
of hat acts making the same music,’
then don’t be surprised if people don't
consider you one of the gang.”

“If anybody has ever been considered
an outsider of Nashville, that would def-
initely be me,™ opines Tritt, who offers a
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work, people would make a bigger deal
about it. You can use that kind of thing
to vour advantage.™

The industry’s generallv under-
whelming reception for Peterson
includes critics who have disim‘ssed him

“

as too “slick™—some kind of all image,
Chardonnay cowbhov—or worse,
labeled his music feather-tight, highly
polished non-country. Peterson wears
his emotions too dose to the surface to
hide his contempsr for such criticismg
prick him and he will bleed.

“To those people [ say, listenr to my
record. It you have any historical per-
spective at all about country music...”
he begins testily, then shifrs gears.
“How do you answer this question:
What is country music? Is it Fddy
Arnold oris it Garth Brooks? Is it Flank
Sr. or is it the Dixie Chicks? Country is
all those things. I'm a country artist. |
write country songs. This is a country
record, and [ don’t need to defend it.”

He quickly softens, the caim sertling
back into his whisper-soft voice. “I'm

sorry it [ come on strong. It's 2 touchy

issue, because our industry right now
scems to be looking for a definition, a
slot to fit things in, because that makes
things simple, But art is not meant to be
simple. Art is meant to be provocative.
Art is meant to be stimulating.

“It’s really casy to point to
what is corntry,™ he continues.
“Real, true roots-country
music, vou know it the second
vou hear it. But whether we
like it or not, that genre that
is immediately identifiable
as corntry—because of what's
going on in our format, our
country and our culture—is
. quickly becoming an art form
that talls into the same camp
as blues and jazz. It’s a true
American art form, but I dare
anyone to listen to the Top 40 in our
format and tell me vou hear that.

“So the question is, does this format
have a right to redefine itself? Sure, it
better, or we won't have radio stations
that play country music. I'm a country
artist, hands-down. Am [ like artist X or
artist Y? No, and [ dont want to be like
that. And | hope they don't want to be
like me.”

Whatever Music Row may think of
the man, his music or his motives, the
driven Peterson plans to continue carrving
his uplifting messages, eventually into
other fields. “I'd like to be an ambassador
ot some kind someday. [ think my expe-
rience as a speaker and an entertainer,
and my desire to touch people, lends
itself to being an ambassador of some
sort. And I'm going to be an author, I'm
writing a children’s book that I've had
in the back of my mind for 10 vears.”

And however he’s perceived—propher
or pariah, sensitive songwriter or slick
gimmick—Peterson’s sincerity is difficult
to doubst. The songs he writes are who he
15, and he believes every word he sings.
“His power to inspire is one of his great-
est strengths,™ savs Orrall. “He brings

out the best in people—I know he brings
out the best in me,”

Perhaps Richard Livingstone was
right: Maybe it is better—or at least
more refreshing—to be in the company
of prophets than of critics, *
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THE LOOK

How to Dazzle, Diva-Style

H ow does a 16-year-old get decked out for a big event
without looking like she’s trying to upstage the
legends with whom she shares the stage? Or—worse—
picking an outfit that makes her the target of irigger-
happy fashion police in attendance?

That was the challenge facing diva-in-waiting LeAnn
Rimes when she appeared as a special guest on VH-1%
Divas Live program in April. Performing with the likes
of Cher, Whitney Houston and Tina Turner—women
known for their stvle as well as their music—Rimes
wanted a youthful look that kept pace with these fashion
wons, but also one that wasn’t too showy.

Her solution: three outfits, all of which radiated hip

» HHAIR Barbara Farman of L.A.’s Cloutier
did Rimes" hair and makeup for Divas. Farman's
Arlist clientele includes actresses Jaclyn Smith,
Teri Hatcher and Catherine Zeta-Jones.

The goal with Rimes’ hair was simple:
glamorous and pretty, not a fashion statement,
just really, really gorgeous,” says Farman.

Farman applied Sebastian’s Hi-Contrast gel
to Rimes’ wet hair to give it body. Then, she blew
the hair out with a large, round brush, then set
iton large Velcro™ rollers. After she removed the
rollers, she ran a small amount of KMS pomade
over Rimes’ hair to give it shine. Hairspray and
Sebastian Shaper were then applied. “She’s got
very pretty blond hair, so you want to show a lot
of hair,” says Farman.

* EYES Stila Moonlight shadow was used on

the inner corners of the lid, and Nars Night Star
was used on the outer corners. Maybelline
black mascara provided the finishing touch.

* FACE “She’s got perfect skin, so there

isn't any prep work,” Farman says. “| used
Prescriptives Virtual Skin for her base—it's
very light and thin—because she doesn't
need a lot of base.” A small amount of MAC
concealer was also applied under her eyes.
“She doesn’t need concealer,” Farman
says. “It's just pretty to have a lighter color
under the eyes to reflect a little bit on
camera.” Farman applied MAC Luna Frost
highlighter on the cheekbones and the brow
bones with her fingers, followed by Trucco
Shine Blush cream biush, which Farman
says is “very natural and pretty, and great if
you're young.”

* LIPS MAC's lonic lipstick completed
Rimes’ glamorous makeup.

» CLOTHES Los Angeles-based stylist

Cary Fetman worked with Rimes for the first time
on Divas Live.

“LeAnn really knows what she wants to look
like,” Fetman says. For the show, he explains,
“she wanted to be young and hip-looking,
elegant but with a little bit of funk. We did a little
bit of stomach showing, and not a straight skirt
that would be slinky and tight but a full taffeta
gown. It was more hip and youthful.”

As for accessories, Fetman kept it simple:
earrings by Harry Winston and, for an added

- touch of sparkle, a diamond clip pinned into
her hair.

If the routine sounds simple, it is. Which just

elegance, complimented by simple hair and makeup. The showstopper of the evening was ~ 80€S 10 show, a true diva never needs to fuss
the full-length taffeta gown |pictured right| in which she performed “How Do 1 Live,”  ©ver her look.
The look was stylish, slightly sexy, and every bit the youthful diva. —Lisa Zhito
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FP, MUTTERS DWIGHT YOAKAM AS Hi

pinballs around his high-rise

Hollywood offices. Good thing vis-
itors dropped by today, “because we're
getting ready to close the hatch and dive
past periscope depth.”

And the licorice-lanky country
crooner ain't just vodeling “Dixie”—
within 10 hours, he'll be on a plane,
hound for the desert set of his screen-
writing/directorial debut, South of

Heuatvern, West of Hell. In fact, most of the
cast is already on location—nhis old pal
Billy Bob Thornton, Paul “Pee Wee
Hermman™ Reubens, Peter Fonda, several

Peckinpah screen vers and—last but not
least—nhis girlfriend, Bridget Fonda. He’s
harried, and doing his best to tie up loose
ends betore highrailing it out of town.
Unfortunately for Yoakam, he has so
many trans simultaneously in the creative
fire, he has to screech to a halt to even
discuss them.

Directing is only the tip of Yoakam’s
Renaissance-man iceberg. And in no way
is he coasting off the critical kudos he
received for his villainous role in
Thornton’s Sling Blade. There’s a new
book trom Hyperion, A Long Way
Home: Twelve Years of Words, that
gathers all his lyrics and pocetry in one
Flannery O’Connor-ish volume. And a

¢« PHOTOGRAPH BY ALAN MESSER

Hillbil
Delu

By Tom Lanham

Performer, baker and now a
filmmaker, Dwight Yoakam
does everything in a big way.

line-dancing TV commercial for Gap
khakis, spotlighting Yoakam’s rollicking
slapback send-up of Queen’s “Crazy
Little Thing Called lLove.” The track
(along with spanking-new covers of
Waylon Jennings® “P’ll Go Back to Her”
and Rodrey Crowell’s *Thinking About
Leaving”) also rounds out Last Chance
for a Thousand Years—Davight Yoakani's
Greatest Hits From the 'Y0s, his second
best-of anthology. Then, there’s his huge

summer shed
tour that kicks
off
filming wraps. And one

just as

more thing. Something that gerts
Yoakam’s hooded eyes to twinkling.
Biscuits. That’s right—biscuits.
Earlier in the day, having parked his
bear-up old El Camino in the street-level
lot, Yoakam had hiked up several stories,
his arms straining beneath a load of big
brown boxes. Once inside his air-condi-
tioned suite, he’d rushed the parcels to a
refrigerated pantry area, wiped the sweat
trom his brow, and commenced stocking
the freezer. Job done, he’d ambled into his
private office, doffed his trucker-rustic
baseball cap and puffy sheepskin coat,
and settled down for a conversation.
Now he jumps up to run excitedly
back to the pantry. He returns with a tiny

ly

twist-tied plastic bag, containing—
according to the colorful label—Dwight
Yoakam’s Bakersfield Biscuits. Just beat
‘ent and EAT ‘em! reads the instructions.
Some kind of elaborate prank, like those
fake newspaper headlines for tourises?
Nosirree, Bob, says Yoakam. This is offi-
cially licensed product, the real butter-
milk McCoy!

How did the Kentucky-bred, lLos
Angeles-based composer fall in league
with the Keebler Elf and the pudgy
Sunshine baker? Yoakam thuds into a
swivel chair behind his monolithic desk,
props his needlenose-booted feet up and
happily tells the Simple Simon varn.
Seems his old Bakersfield buddy Buck
Owens had been bugging him for a
kitschy contribution for the grand
opening of Owens’ Crystal Palace night-
club/eatery, something that customers
would remember. A couple of weeks
later—while choking on a lardy lump of
refined sugar—Yoakam hit on a way-out
idea. He recalls telling his lunch date,
“*We could do a biscuit, a great biscuit,
without having all that sugar in it.’

“Right after that,” he contin-
ues, “my friend serendipitously
ran into somebody else whose
ex-husband was a biscuit manufac-
turer.” Yoakam was as tickled as

that giggly Pillsbury doughboy. *1
said, ‘You know what? I'm gonna
make that biscuit! A Dwight Yoakam
Bakersfield Biscuit for Buck’s restau-
= rant!” And so I did.” With fructose
¥ replacing the processed sugar.

Diners dug them. Orders started

¥ pouring in. Distribution networks were

linked. So now, on top of all his other
duties, Yoakam’s a pastry chet/entrepre-
neur, overseeing a popular product from
the plant to the dinner plate. He’s serious
about this venture. Serious about every-
thing he undertakes, in fact.

Stroll through Yoakam’s spacious
suite and you'll get a solid impression, a
good sense of the man himself, what
makes him tick. Countless awards
blanket the walls—BMI kudos, Grammy
nominations, etc.—but you get the idea
that they're hung more out of conven-
ience than hubris; they fill up vacant
space, make the place feel more homey.
The etfect is enhanced by a cowhide
couch, some "40s-vintage tube radios, old
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Buck Owens concert posters, photo-
finish shots of his racehorse Prince
Revkjavik taking a Hollywood Park
purse, and—for some inexplicable
reason—a big leather saddle, parked
precariously in a corner. The one modern
concession is a hi-tech telescope.
Yoakam is sporting a magenta-hued
velour dress shirt, its tail hanging out of
those patented skin-tight Levi's that can
set his female fans to screaming most any
tour night. At 42, he's as enviably thin as
when he first sashaved out with his
“Guitars, Cadillacs™ debut 15 long years
ago; like any smart biscuit dealer, he

“l had an earnest and sincere obligation to
make that historic country legacy a part of
my music and deliver on my promise to
myself to honor my family with this music,
honor my culture and my past.”

knows not to chow down on his own
fattening product.

His loping speech and heavy-lidded
gaze might create a rube-ish familiarity—

mnocence even

but make no mistake:
Yoakam is as smart as a whip, and
nobody’s turnip-truck naif. As he forms
his thoughts, theories and conjectures—
sometimes slowly, sometimes stream-of-
consciousness quickly—he taps a razor-
sharp, sterling silver letter opener on his
desk for emphasis,

Yoakam’s first retrospective from 89,
Just Lookin® for a Hit, was fairly straight-
forward, stylistically, Such carly hits as
“Little Ways,™ *1 Got You™ and “Guitars,
Cadillacs™ tapped directly into his rural
Kentucky roots and spoke in woodsy
metaphors that were pure hilljack. Last
Chance for a Thousand Years shows a
marked, truly marvelous progression,
With his guitarist/producer Perte
Anderson in tow, Yoakam has quietly,
almost unassumingly, built one of the
most compelling and consistently inven
tive catalogs in modern music: the san
guine, sorrowful Jaments *Nothing,”
“You're the One™ and “The Heart That
You Own™; a Byrds-chiming “A
Thousand Miles From Nowhere™; the
roadhouse r&b growler “Fast as You™; a
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'60s-fey, wah-oohed ditty
dubbed “Pocket of a Clown™; the
pedal-steeled faux-chestnut co-
penned with Roger Miller, 1t
Only Hurts When I Cry™; and
the positively cheeky “Sorry You
Asked,” which punches mariachi
trumpets into the galloping mix
at the most improbable moment.
Lyrically, the mach-"90s Yoakam
was tearing his heart from his
tell-all sleeve and cloaking it in
mcreasingly cryptic allegory. Ask
him about the transformation and

vou'll get an equally cryptic reply.

“I think that | ;
arguably introdiced °
myself more and more
over the vears,”™ he
savs. “I've written

much more about
myself, but it’s written
more metaphorically.
Earlier songs like *Bury Me™ dealt with
specifics in my life—being horn on the
banks of the Big Sandy River in Pikeville,
Kentucky, and moving away from there
as a child, and then moving here as a
voung adult. Later on, I'd said what 1
said, and to repeat it would've been
redundant and uninteresting to me, per-
sonally, as a writer and singer. So 1 had to
explore the other parts of myself, my
evolution as a”—he gulps before uttering
the word—"grownup. But I've tried, first
and foremost, not to disappoint myself,
to not do anything that | didn’t feel
emotionally committed to doing.”
Yoakam pauses to ponder his multi
platinum carcer for a minute. “Fifteen
vears... 15 vears....” he repeats mantra-
like. He has difficulty believing it himself.
And today he's feeling especially reflective,
cager to trip back down memory lane.
He's been directing his own videos for
several years now, and he's just put the

tinishing touches on a clip
for the new album’s next
single “Thinking About Leaving.™ It
intersperses dusty road footage (dating
back to the mid-"80s) with ice-cool shots
of Yoakam doing what Yaakam does best:
staring pensively into the camera from
beneath his custom Dwight Yoakam-
brand Stetson, and bawling low, deep
and stray-steer mournful.

Memory lane, for this renegade, is one
hell of a place. Soon Yoakam is recalling
his first gig in San Francisco, opening for
Los Lobos at two separate venues in a
single night. Lobos boosters stood slack-
jawed as this jean-jacketed cowpoke—
flanked by his macstro of roots-rocking
riffology, Anderson—took the stage and
started brayving primitive fiddle-fired hoe-
downs like *I'll Be Gone,™ It Won't
Hure™ and what would eventually
become his first major-label hit, a faithful
reading of Johnay Horton’s *Honky
Tonk Man.™ Yoakam’s Guitars bow was
still several anonymous months away, but
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he was clearly |
set to become
the next link in the
rerro-respectful chain thar alveady
extended trom Gram Pzarsons to
Emumylou Harrs to the then-top-of-his-
gaime Ricky Skaggs

“Good times, good times,™ nods
Yoakam, leaning back in his chair and
staring idly out che window ar his smog-
shrouded city. “lt was a really interesting,
time in Los Angeles back theu. really a

golden moment from about 81 to 83,

HATHY HUTCHINS AGENCY

There was a three- or four-year period
where the scene just exploded. The
Blasters, X, Gun Club, the Knitters. It
was just this wonderful musical moment
in L.A. Tronically, what we were doing
was such hardcore hillbilly and honky-
tonk music, plus accepting a lineage from
the California, or ‘Bakersfield” country
music sound—that folks were inevitably
gonna call it rock ‘n* roll. We were so
hitlbilly the record industry just couldn’t
understand us anvmore.”

Yet punks from the X side of the
tracks embraced the band, no guestions,
while Nashville simultancously snubbed
it. Reckons Yoakam, *I think our music
had a great emotional accessibility to
those punk audiences. Go back and listen
to the Stanley Brothers in the late *40s on
some live broadcast, listen to their energy.
What we're dealing with is not so much
the specifics, categorically, of the chord
progressions, the melody and the music,
as much as we're addressing the emo-
tional affinity that our music has to
punk, or rebellious infantile rock. And 1
mean pure rock 'n’ roll—we had an emo-
tional commitment to it, a commirment
that was unquestioned by myself, Pete
and the band.™

And no great mystery where the com-
mitment came from, Yoakam smiles sagely.
“Here's the deal—we
meant it. The music |
wrote and the things |
felt about the opportu-
nity that I was afforded
to make a life tor myself
as a performer...l mean,
I had an carnest and
sincere obligation to
make that historic
country legacy a part of

my music and deliver
on my promise to

TREUE visng g o
=

] myself to honor my
family with this music,
honor my culture and my past.”

Now it’s probably safe to stamp it
with another, more appropriate title:
“The Dwight Yoakam Sound.”™ Nothing
else on Earth feels even remotely similar.

“And that's why doing a Gap com-
mercial doesn’t scare me,” Yoakam
allows. “We're gonna do something that
sounds...well, like us.™ Besides, he adds,
the TV spot was “something we were

approached about doing. And *Crazy
Little Thing Called Love™ is a pertect
song for us to cover, because it was
Queen’s attempt to do an homage to
rockabilly, Freddie Mercury's rockabilly
echo. We thought Hey, this'll be fun for
the commercial, it'll be fun for the
compilation, and who knows? Maybe
we'll access an audience that we don't
normally bave the opportunity to access.”™

A knock on Yoakam’s private door: A
certain character is waiting in the fover, and
ready for his appointed screen test. Uh-huh.
That's right: Yoakam is now a casting
director, too. South of Heaven, West of
Hell, he explains (without divulging too
many plot points), is a grim little Gothic
Western that had its genesis more than five
vears ago. At Thornton’s urging, Yoakam
tricd his hand at screenwniting. Fun? He
shivers. “lt was the most draining and
simultancously exhilarating experience ot
my life. As a writer, it’s served as my single
greatest source of education to date, one
remarkably interesting journey.”

And its star, that Bridget Fonda gal?
How did Yoakam track her down for the
part? Yeah, yeah, he shrugs, rolling his
eyes. “lt's true—we've been dating tor
the past few months. We've known cach
other over the years as triends, so vou
just never know with someone that
vou're friends with, once you introduce a
romantic involvement to a previously
platonic relationship, what will fall from
that. And hopefully it won't lead to the
deterioration of the original fricndship.”
And? “And it basn’t, so 'm not really
worried in terms of that. But yes, we're
dating. And she’s genuinelvowell, all
the things that you see in her work and
otherwise, she eclipses in terms of
carnestness and honesty.”

Outside the office, the actor who's come
to audition is pacing, softly murmuring his
lines to himself. Gruff and gravelly, he
appears to be a Heaven/Hell shoo-in.

But before his visitors are sent packing,
Yoakam makes doubly sure they've
packed some of his biscuits to take along.

“These biscuits’ll probably co-sponsor
my tour this vear. *Brought to vou by
Dwight Yoakam’s Bakersfield Biscuits!”
An homage to the Martha White Flour
Hour, but the West Coast version, trom
California, U.S.A. And not to be confused
with Battle Creek.™ »
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ALTAS GIRES CAN SCREAM, NO DOUE]
about it. And tonight, they're
screaming—no, make thas
roaring—for David Kersh, who's working
the stage of a club called Country 2000 on
the city’s north side. All he has to dois cast
a glance at one corner of the hall, and that
particular region explodes in squeals.

Kersh's piercing blue eves peck out
from underncath a cowboy hat when he
performs, and on this warm Texas
evening, he looks exceptionally buff in
tight black Versace
pants and a soft gray
shirt. Though the chis-
cled Humble, Texas,
native doesn’t even
have any songs on the
charts right now, that
doesn’t seem to make
a lick of difference to
this crowd—or to any
other crowd, for that
matter. He doesn’t
need a hit song to
attract women. He's
blessed with a virtual
cmbarrassment of
fashion model-perfect
phvsical riches. In
Kersh's case, his music
seems to simply be the
icing on the cake.
It’s no wonder that
wherever he goes, a
plethora of females is
sure to follow.,

“I'm flattered by
the attention and, of
course, it feels good to
be wanted,”™ Kersh
later admits with a
smile. I really don’t
know what I'm doing,
but whatever itis, it’s working! There are
some crazy women out there—but | love
them dearly. 1 love people that are unin-
hibited—that really live and like to have
fun—Dbecause that's whar [ like to do.”

Kersh first caught the attention of
country fans in 1996 with the release of
his debut album, Goodnight Stweetheart.
The title cutand first single soared up the
charts, and the young Texan was on his
way. Heartwarming ballads like
“Another You,™ *Day In, Day Our™ and
the Eric Clapton tune *Wonderful
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Tonight™ followed suit, and Kersh
quickly became an object of adoration
for voung women.

In 1997, with four Top 10 hits under
his belt, Kersh recorded his second
album, If ! Never Stop Loving You. The
tidde track quickly took a spot in the Top
5 and became the 18th most-plaved song
on country radio in
1998, Kersh hit
the big sheds on
the concert trail

BY TAMARA SAVIANO AND COREY JACKSON
PHOTOGRAPHY BY DANNY TURNER

last vear, performing or the fourth-
highest-grossing tour with Reba
McEntire and Brooks and Dunn.

As the infatuation with Kersh deep-
encd, enthusiastic females grew into
devoted followers. Women began throw
ing themselves at Kersh nighe after night.
Some began following his concert tour
across the country.

“Several women have seriously
approached me and asked me point-blank
to marry them,”™ Kersh admits. “At first,
I just so=t of laughed it off and didn’t

answer them, bur a few of these women
actually got angry because they didn't ger
an answer from me. That's preety weird.”
Kersh admits he sometimes has to use

an alias when he signs in at hotels just to
get some sleep at might. *Luckily no one
has ever gotten into my hotel room, but
lots of times women have
figured out what room
I'm in and they've kept
me up half the night
pounding on the door
and calling the room,”
he savs, “People come
up with the most out-
landish stories to get
hold of me. I've had
tell the
front desk it was a

- women

%

% family emergency.

* I've had women

pretend to be related
to me. It's amazing
what people can get
away with if they try
hard enough. It's flat-
tering that they go to
such extremes to talk
to me, but sometimes
they get a little pushy.

“We played this one
Nortolk,

Virginia, and there was

date in

this girl beating on the
bus—just screaming at
the top of her lungs
with this high-pitched
scream—yelling *Will
vou marry me?!” I'm
sure she had a sore
throat the next day.”
He shakes his head.
“There are alwavs girls
rocking the bus and
knocking on it and screaming.™

For Kersh, it’s just another occupa-
tional hazard.

“There are two women who follow
David all over the country,™ adds his
publicist, Angie Watson. “They have to
keep changing jobs because they are con-
stantly getting fired for taking off to
follow David around. The only reason
they even have jobs is to pay for their
credit cards so they can continue to
follow him. They also have David’s name
tattooed on their ankles.



GOT A CRUS'H ON YOU:
Kersh's lovestruck
fans can't get enough
of ‘tpe genetically
blessed singer.




HANDS-ON FANS:
A recent Playgir!
pictorial should
only intensify
Kersh’s lust-object
status.




“David made an appearance on
CMT’s Hit Trip last vear and the camera
shot him opening the door of his refriger-
ator on the bus,”™ Watson continues.
“There was a jar of peanut butter and a
jar of strawberry preserves in the refriger-
ator. After that, everyone started bringing
peanut butter and strawberry preserves to
the shows. David got so much of this stuff
that he started passing them out to bus
drivers to stock other artists’ buses.”

Watson says Kersh has more than
100 prom invitations waiting for him
at his office.

“We've even received invitations from
14-year-old girls who won’t go to prom
until the year 2002, she laughs.

“I'd love to go with
everyone that asks, but
it would be too hard to
choose just one, and |
don’t want anvone to be
unhappy,” Kersh diplo-
matically says.

Rabid
can’t get to Kersh per-

fans who
sonally get to him
through the U.S. Postal
Service. “I get some
pretty graphic mail,”
he laughs. “A lot of
women write to me
about their sexual fan-
tasies and what they
want to do to me.
Several women have
even sent Polaroid pic-
tures of themselves—in
the nude—in pretty weird poses. These
are women that | recognize! They come
to a lot of my shows. I've even said to
them after receiving these pictures, ‘[t
hard to look you in the eye after the pic-
tures you sent me.’ Sometimes they
blush, but more often than not the
woman will say something like, ‘I’'m glad
vou liked it.” That is pretty embarrassing,.
Fortunately, most of my fans just write
really nice letters about how my music
has touched them, but there are those
psycho exceptions.™

But Kersh admits he loves the atten-
tion, and he loves women—especially
Texas women.

“I would say 80 percent of women in
Texas carry a confident air about them,
which is really one of the most attractive

qualities a woman can have,” he savs,
“They're just blessed! I don’t mean to
sound biased, but I must admit, | have
plaved every state except Alaska, and the
most beautiful women P've seen have
been in Texas. It's amazing.”

Tonight in Dallas, hundreds of Texan
women

most of them so attractive, you
don’t doubt Kersh's opinion—are on
their feet, the music is cranking, Kersh
1S running
across the
stage and
the scream-
ng is as con-
stant as a jet
engine's roar.

Kersh lifts off
his cowboy hat
momentarily and
the screams—
somehow—
intensify. Clearly, there is a lot of love
(or something lustfully related to it) in
this room.

While Kersh tours relentlessly, Curb
Records is preparing to release his third
album later this year. According to
Kersh, the new album will represent
his varied influences more than his previ-
ous works did.

“I don’t want to be just a country
artist,” Kersh candidly admits. “I want
to be known as: *‘David Kersh—the artist
who does everything.” [ think we
stretched out just a little bit on If I Never

Stop Loving You, but not enough.
Besides George Strait, 1 also love
Acrosmith and Def Leppard. I was
always into pop and rock music just as
much as country. My new album |will be|
a mixture of all my influences. More than
anything, I've decided to be courageous
enough to do the kind of music that's a
good representation of David Kersh. If
my fans on the road are indica-

tion, | think they'll love it. I've
gotten great response in concert.
“One song I've fallen in love
with on the new album is called
‘I Want You.” It's got one of
those really infectious melodics.
It just grabs vou. Lyrically, it
speaks of something that |
want, that fecling of desire
tor one person,
There's

a line
that says,
“You move
through me
like whiskey,
baby, and leave
me so INtoxi-
cated.” | just
love the visual of
%‘(C soaking up this
liquid love with
vour body like a
sponge—from vour
toes to vour head

and being
totally infected with it |
think evervbody wants that
kind of love.™
The fans certainly
want that kind of love
from Kersh. And although
he can't exactly give it to them, he
does offer himself in other ways.

“I want my fans to know everything
about me. The more they know, the more
they'll feel they know me and hopetully
the tonger they'll remain fans,™ he says.
“[ want evervone to like my music, but |
also want them to like me as a person. |
want to be able to reach out and touch
people. My relationship with my fans is
very special to me. 1 love to sing and |
love being able to do it for a living. If it
wasn’t for my fans, | would be stuck
singing in my shower.”

And wouldn’t those Texas girls be
screaming to see that? »
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PROPERTY

Hitmaker Toby Keith
stirs up a new recipe
for success.

Tnl)_v Keith knew he'd found some-
thing special 10 years ago when he
first tasted the Mexican food in southern
New Mexico. He was a struggling singer,
but he and his friend Mark Haugo saw a
future in the unusually tlavorful red and
green chiles of the Hatch Valley region.

"It was by far the best Mexican food
we'd ever caten,” Keith sayvs, “We knew
if we could ever take it to a metropolitan
arca they'd go nuts for ie.™ They did just
that two vears ago when they opened the
Hatch Valley Chile Company ourside
Phoenix, and sure enough, people did go
nuts. So last April the partners opened
their second carery, Hatch Two, in
nearby Gilbert,

The specialey of the house is the chile
con carne, both green and red. *I'm a
green man, but it was the red that made
me decide to open the restaurane,™ savs
Keith. *We also have a very, very hot one
called *Hateh Hot,m and a mild Las
Cruces green that anyone can cat.”

Keith and partner
Haugo greet the first
customers at Hatch
Two, the newest
restaurant in his
chile empire.

The Oklahoma City resident gets
through town cight or 10 times a vear to
sample the wares, and occasionally has
dinners overnighted to him on the road.
“There are no preservatives, so it doesn’t
have a shelf life,™ he savs. “It’s all made
from scratch—you won't find a can
opener in the place. Ie's meant to be
served hot and now.™

Currently working on his first album
for DreamWorks, Keith has no plans to
leave the music business. But that doesn’'t
keep him from dreaming of a chile
empire. " We want to expand with three
or four restaurants in Arizona. It will be
a franchise situation from here on,
though,™ he explains. = We also want to
open stores in Oklahoma Ciry and
Nashville. But we can go anywhere
people think it can work.™

—Douglas Fulmer

UPTOWN COUNTRY One day
soon Elvis' gold Cadillac, Garth
Brooks' smashed guitar and all the
other collections and curiosities
crammed into the Country Music Hall
of Fame and Museum will take up res-
idence in new, flashy digs in down-
town Nashville. Construction has
begun on the museum’s long-awaited

new home, set to open in 2001. The $37 million, 130,000-square-foot build-
ing will boast triple the exhibit space of the museum’s current location on
Music Row, and will feature high-tech exhibits created by the designers of the
highly lauded Holocaust Memorial Museum in D.C.
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ONLY IN NASHVILLE whnile driving

around town recently, Vince Gill was involved
in a minor accident: His car was rear-ended,
sending it into the car in front of him. After
confirming that no one was hurt in the
fender-bender, one of the drivers recognized
a golden Music City moment and slipped Gill
a tape of a song he'd written.

BARREL OF TEARS if you

get a warm, fuzzy feeling listening to
those nostalgic
Cracker Barrel
radio commer-
cials, say hello
to the CD
equivalent of a
wool blanket.
The soothing
voice behind
those national ad spots,
announcer/songwriter/raconteur Hal
Bynum, has released a spoken-word
album that makes the most of his
warm-maple-syrup delivery. On If |
Could Do Anything, Bynum ruminates
about home, childhood and romantic
love. Kleenex alert: If you're the kind
who gets choked up by the occasional
Hallmark card, listen at your own
risk—the combination of his lovable-
codger manner and his unabashedly
sentimental stories is a guaranteed
weeper for the faint-of-tearduct (and a
sure-fire groaner for the more cynical).
Available in Cracker Barrel gift shops
and major music stores.
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September 1999 is inaugural National Western Heritage Month, Visit your local western store between now and
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LEVION CRUSH He's known as
a “Pickup Man,” but Joe Diffie wasn't
always savvy about automobiles. Diffie
was totally carried away by his first set
of wheels—but not very far. “My first car
was a 1963 Pontiac Star Chief,” he
recalls. “A big old, ugly, faded-blue tuna
boat. A land yacht! The thing would run
for about 50 miles, and then it would
die. You'd have to wait till it completely
cooled off befare it would start again.
But | thought # was the most beautiful
car | had ever seen.

“I was 16. | was hauling hay and |
earned enough money to buy it. | saw it
sitting out in this guy's yard with a sign
on it, and we didn’t negotiate. He asked
for $195 and that's what | paid for it. |
had to have that car!

“It had an automatic transmission
on the column, but reverse was all
the way down at the bottom. So |
was going to show off one time with
my friends. | was going up this little
hill, and luckity | wasn’t going very fast.
But | was gonna put it in low, and | put
it in reverse. It stopped immediately, but

now model: Faith Hill has joined

model Niki Taylor in a national ad

set to begin this fall.

it didn’t drop any parts. It kept going. |
couldn’t believe it!

“It was huge; it got about eight gai-
lons to the mile. You could’'ve put a
small country in the trunk of this thing.
You have big plans when you have a car
like that. You think / wanna jack it up in
the back and put big tires on. Of course,
| never did, because | couldn't get it to
run far enough to get to the parts store.

“I was so proud of it, and | thought
it was beautiful till my friends wouldn't
ride with me in it. | kept it about a year.
It was the only car | never lost money
on; | sold it for $195 to a junk dealer a
couple years later. | bet it's still in the
junk heap somewhere.”

—Richard Quinn

pop songstress Brandy and super-

FACE TIME singer, mom and

campaign for Cover Girl cosmetics,

"nE N

HO-HO-HOEDOWN George Strait
fans should enjoy plenty of holiday cheer this
year: The Strait man is recording a new
Christmas CD, scheduled for release this fall.

BABS
WITH A
BULLET

A\ AVID RECREATTONAL GEN ENTHUSIAS
tor vears, Barbara Mandrell has lent
her name to a limited-edition air pistol as
a tundraiser tor the ULS. Olvinpic Shooting
Team. A specially designed Stevr
NMannhcher LP 1, a highly regarded pistol of
choice among world-class competitive
shooters, sports NMandrell's
engraved signature on its
side. Proceeds from the sale
ot the pistol will assist the men
and women of the US. ream in
funding their trip to next vear’s games in
Svdney, Australia. Interested? Well, dig
deep—cach of the 250 himited-edition
fircarms costs a cool $1.750. For more
mtormaton, call (719) 378-4670.

SAMMY KERSHAW

ACTOR: “Joe Pesci. He's a good friend and |
love movies about wiseguys.”

MOVIE: “Caddyshack—because it's fun!”

SECRET SNACK: “Ritz crackers and peanut
butter. it's comfort food!”

WAY TO RELAX: “Riding my tractor is my
greatest relaxation.”
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THE GREATEST COLLELSTION
OF LIVE TOUNTRY NySIC
EVER RECORPEP!

THE COLLECTION INCLUDES
56 CHART-TOPPING COUNTRY
H|TS FEATURING THESE

28 #1 SONGS:

* Willie Nelson, On The Road Again

¢ Loretta Lynn, Out Of My Head And
Back In My Bed and She’s Got You

* Oak Ridge Boys, American Made
and Love Song

» Carl Perkins, Blue Suede Shoes

e Mel Tillis, Good Woman Blues and
Coca-Cola Cowboy

¢ Faron Young, Live Fast, Liove Hard,
Die Young and Hello Walls

¢ Bellamy Brothers, if / Sa.ld You
Had A Beautiful Body Wodld You
Hold It Against Me

« Johnny Paycheck, Take This Job
And Shove it

* Dave & Sugar, Golden Tears and
The Door Is Always Open

o The Kendalls, Thank God For The Radio
¢ Johnny Lee, Lookin’ For Love
* Freddy Fender, Wasted Days

LIVE AT GILLEY’S VOLUMES 1-4.

LEGENDARY PERFORMANCES FROM THE And Wasted Nights and Béfore
MOST FAMOUS HONKY-TONK IN MUSIC HISTORY. The Next Tardrop Falls
. X . . . e Jerry Lee Lewis, Whole Lbtta Shakin’
Now available for the first time-you can own this unique Goin’ Om and Great Balis Of Fire
boxed set of 56 legendary live performances. by 27 top artists, « Razzy Bailey, She Left Love All
recorded at the most famous country music nightciub in the Over Me and  Keep Comirlg Back
} world-Gilley’s in Pasadena, Texas-from 1980 to 1988. « Bobby Goldsboro, Honey

* Mickey Gilley, Roorn Full Of Roses,

All performances were recorded on 24 track and have been Stand By Me and Don't The Girls All Get

digitally remastered for superior sound quality. Plus, the set Prettier At Closing Time
contains a full-color, 24-page book illustrating the history, « Rosanne Cash, Seven Year Ache and
the era, the music and the artists who played Gilley’s. Tennessee Flat Top Box
| 1 -121
To ORPER, CALL 1(R00) 430-1212

OR MAIL THIS ORDER FORM Name
Address
City
4.cassette set for $24.95. Qty. Method of paymant

4-CD set for $39.95. Qty.

Shipping/Handling: 85.95 (for each item ordered) (e Credit Card

MasterCard VISA Discover American Express

Add applicable sales tax
., ? L0 Credit card number
- Total amount of order $ Signature Ex>. cate

Mail to: Live At Gilley's 1-4, P.O. Box 2106, West Chesler, PA/19380. Please allow 6-8 weeks fcr delivery.



the migrim

THE PILGRIM
Marty Stuart
MCA

Marty Stuart is country music’'s
consummate multitasker (what we
used to call a Renaissance man):
a singer, songwriter, super-picker,
antiquarian, photographer, essay-
ist, fashion plate and honky-tonk
bon vivant. He grew up a prodigy
tutored by Bill
Scruggs and other greats—and

Monroe, Earl

none of it was lost on him. He has

absorbed and cultivated every
strain of music that ever stirred a
hilibitly soul. And now, all that
teaching and experience has been
poured into The Pilgrim, a record
that transcends anything he's ever
done and that promises to be one
of Music Row’s strongest releases
this year.

It sounds pretentious to cali
The Pilgrim a country/rock opera,
but it fits the billing. Like the Who's
Quadrophenia or Tom Russell's
recent The Man From God Knows
Where, the record takes its sub-
stance and shape from a narrative.
The story, told in scraps and frag-
ments, is of a love triangle that
played out in Stuart’s hometown. A
man, the Pilgrim, falls in love with a
woman, not knowing she has an
estranged husband. The husband
confronts them and then Kills him-
self. The Pilgrim wanders, seeking

88 Country Music August/September 1999

solace, and finally returns to make
the original love work.

Of the 20 tracks, nine are
songs that could either stand apart
as strong singles or together as a
fine album in their own right. We
hear Stuart’s mastery of honky-tonk
in “Red, Red Wine and Cheatin’
Songs” and “Goin’ Nowhere Fast.”
He dives into classic hillbilly rock
with “Sometimes the Pleasure’s
Worth the Pain” and “Draggin’
Around These Chains of Love.” The
uncategorizable “Observations of a
Crow” is just a wonderful song
that proves Stuart isn't hamstrung
by conventions.

The CD’'s 11 other mini-cuts
tie the project together and lend it
texture. These interludes include
the wvoices of Emmylou Harris,
George Jones and Johnny Cash
reading Tennyson, if you can imag-
ine such riches. A short song that
Stuart wrote especially for Ralph
Stanley relating the husband’s sui-
cide sounds a thousand years oid.
Elsewhere, Beatles-like instrumen-
tal flourishes and the ambient
sound of birdsong give The Pilgrim
flair and soul.

But Stuart didn't get so
caught up in the elaborate produc-
tion that he forgot to pick. He brings
in a dozen or so of the staggering
guitars and mandolins from his col-
lection and gets them up close to
the mike. The mandolin work on the
title cut is a tour de force. And the
final cut, a mando/banjo duet with
Earl Scruggs on “John Henry,” is
like dessert.

Stuart is a good, but not a
great, songwriter. He borrows clas-
sic country conventions (the train in
the distance, the road home) grace-
fully, but so often that it doesn't
always leave him enough space to
turn innovative phrases himself.

But, you know, who cares?
This kind of commitment to creativi-
ty and the music's heritage should
be more common in Nashville's
mainstream.

—Craig Havighurst

LIVE FROM
MOUNTAIN STAGE
Bill Monroe

BLUE PLATE MUSIC

When Bill Monroe died tour
days short of his 85th birthday
in 1996, he left behind a large
legacy of recorded music,
including at least three seill
in-print renditions of live
performances.

Now comes another pack
aging of Monroe live, a rela
tively shore (38 minutes) set
recorded in Charleston, West
Virginia, tor the Maowntain
Stage radio show in 1989,

Longtime Monroe fans will
certainly want this disc for their
collections. But the more casual
fans of his music should think
about including it, too, since ity
a perfeet distiltation of 50
vears of Bill Monroe and the
Blue Grass Bovs™ perform-
ances, with all the elements
that made their shows such
standouts: The signature songs
(“Uncle Pen.™ “Blue Moon ot
Kentucky™); the extraordinary
musicianship led by Monroe's
mandolin and his powerful,
close-chorded rhythm chops his
pulse-stopping tenor, rising and
talling with fierce emotion; the
lesser songs ("The Old

“

Hometown,™ “Southern
Flavor™) designed to showcase
the various members of the
band; the soultul instrumentals
and the stirring vocal blend on
the gospel tunes; and the

courtly hanter between songs.
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Only one thing mars this
fine moment—the unexpected
appearance of Diana Christian,
singing "My Blue Eves from
Heaven,”™ a song she wrote
about the Father of Blucegrass
himselt. Butit's an odd moment,
and arriving, in the middle of the
set. as she does, Christian
amounts to little nrore than a
jarring interruption that spoils
the tlow of the grear Monroe
repertoire, changes the mood
and, for 1 moment, threatens to

dampen the spirie.

And what a spirit itis! From
the moment they take the stage
with an clectric rendition of
=My Sweet Blue Fved Darlin®,”
Monroe and the Blue Grass
Boys crackle with excitement,
moving through unusually
charged performances of Jimmie
Rodgers” “Mule Skinner Blues™
(the first song Monroe ever sang,
on the Grand Ole Opry) and
Lester Flate's “Roll in My Sweet
Baby’s Arms.™ But when Monroc
turns to his own material, he

makes the melancholy bat fren

NEEDS

W H D

WHO NEEDS PICTURES
Brad Paisley
ARISTA

Of all the dozens of big-hat. no-
ranch twentysomethings who've
flooded Nashville in the last
decade, Brad Paisley will likely be
one of the few still standing when
the dust clears.

On his impressive debut,
Who Needs Pictures. Paisiey
shines with the kind of confidence
that only comes with having
done something well for a very long
time. A quick look at his bio

PIC

TURES

explains why: This 26-year-old
West Virginian spent eight years as
a regular on the famed "Wheeling
Jamboree™; by the age of 13, he
was opening for such acts as
George Jones, the Judds, Ricky
Skaggs and Steve Wariner.
Through the years, Paisley.
who sings in a well-modulated,
polished baritone, was shaped
by such traditionalists, but he also
learned how to put his own stamp
on his music. Like Wariner and
Skaggs, he aimed to be a virtuoso
on his instrument. and on his
debut, plays all the guitar parts. to

sicd instrumental “Southern
Flavor™ ache with sadness. And
when he climbs atop the familiar
chorus of “Uncle Pen™ (“You
could hear it talk/You could
hear it sing™), it rings with the
power of the ages.

At times, Monroes keening
tenor fails to hit its mark, and his
age begins to show in keeping up
the drumlike tempo. Butin the
end, it hardhy matters. This was
bluegrass, plaved not only by its
nventor, but its master.

—Alanna Nash

best effect on the hot instrumental
“The Nervous Breakdown.” And
like Jones, he knows the impor-
tance of setting up the emotion in
the song., and then delivering it
with a knockout punch.

In his quest to become a
total artist, Paisley either wrote or
co-wrote all 13 cuts on his album,
from ballads to rhythm numbers
to western-swing. While several
songs ("Who Needs Pictures™) fall
into the formula that's seemingly
necessary to court radio airplay
in these days of lemming-like pro-
gramming, Paisley. who's already
had cuts by David Ball. Tracy Byrd
and David Kersh. generally goes
for a different approach. “We
Danced” brings a novel scenario
to a believable love song, "Me
Neither” and "It Never Woulda
Worked Out Anyway” are among
the most original (and humorous)
pick-up songs in years. and "He
Didn't Have to Be.” about the
importance of daddies and what
happens to families who aren’t
lucky enough to have them, bur-
rows deep in the bones.

Look for Paisley to follow
in the footsteps of George
Strait, dedicating himself to
consummate musicianship, sterling
songs and integrity in everything
that bears his name. Not bad,
for starters.

—Alanna Nash

Courtry Mus

NIGHT IN A
STRANGE TOWN
Lynn Miles

PHILO

Creating music—actually litting,
that Gibson out of the case
with a heaven-sent phrase in
vour head—boils down to juse
afew components: charisma,
point-of-view and most impor
tant, the gitt of simplicite. Lynn
Miles has all three.

For her second Philo album,
she's prepared 1o hir the road,
Jack. After vears of driving across
Canada, booking herself in clubs,
its no wonder Miles sounds so
restless, When vour home is
capable of hitting 70 mph, sct
tling down can be a challenge.

The blacktop berween the
stages, with all thar time to
wonder about stuff. inspires
plenty of sincere revelations. On
“The One You're Waiting For,”
Miles announces, “Thivisa
song about the wav life is/The
wav it rises and it falls.™ Sure
enough, that's precisely what
the song is about. With the
drums banging away like a big
heart, sounding healthy and
exuberant, she still fears that
she's not in on the secret. So
\\'h'\' LI()L'\ avervone L‘I\L' seem so
content? How many more rela
tionships have to fall apart unul
the right one comes along?

Traditional country music
has many of these same themes:
Loncliness, broken heares,
driving away from evervthing

vou've ever known, And like
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Vince Gill or Patey Loveless,

Miles sings from a place where
nearly every word comes out
lonesome. Even on the clever
“Perfect Romanee,™ her vocals
make you wonder if the romance
in question truly is perfect, after
all. But Miles excels on the tear-
jerkers, with an honesty that
stings. When she turns a lyric
like *This love gave you sad
answers and a hurt that won't
heal,™ vou want to turn your
eves away from the seereo.

The album is a tough listen
at first, but it unfolds like
spending an intimate evening
with a friend unafraid to tell it

fike it is.

—Craig Shelburne

GLIMMER
Kim Richey
MERCURY

Kim Richey has written No. |
country hits for Trisha Yearwood
(*Believe Me Baby (1 Lied)™)
and Radney Foster (*Nobody
Wins™) but she's never really
been a country artist, She writes
and sings the sort of smarr,
melodic, southern-California
pop best exemplified by Tom
Petty, Fleetwood Mac and
Jackson Browne. On her third
solo dise, Richey has cast off the
last trappings of country, hired
British rock producer Hugh
Padgham (XTC, the Police,
Genesis) and made her purest
pop album yet. Richey is lucky

that country radio has also put
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THE WHOLE

~SHeBANG

N

THE WHOLE SHEBANG
SHeDAISY
LYRIC STREET

One of life’s ideal moments (and of
course it never quite happens this
way) is when the shark pops his
head out of the sea just before you
dive in and points, cunningly, to his
shiv-sharp choppers. Swim with me,
he's revealing, and I'll slice ‘n’ dice
your landlubber blubber like so much
stale sushi. It's good to have those

aside country music for the
most part and has embraced
exactly the sort of So-Cal pop
she's peddling.

When it comes to soft-rock
about adult relationships with
gorgeous harmonies, few folks
do it as well as Richey. She's not
a distinctive lyricist, but she
hasn't lost her Music Row
knack for catchy aphorisms. She
tells an ex-lover, *You remem-
ber the way it never was,™ and
she tells an insistent lover,
“Honey, it you don’t mind, put
it oft tull tomorrow.™ These tag
lines are backed by melodies so
clegant that they grab not only
the car but also the heart. This
time, though, those melodies are
fleshed out not by pedal steel
and mandolin but by the sus
taining, weeping guitar lines of
LA, veteran Waddy Wacheel.
Richey wrote or cowrote all 14
songs, and never has her song
writing or singing been so confi
dent or so subtle.

-Geoffrey Himes

kinds of warnings from time to time,
to get a clear and accurate picture of

the enemy.
Ergo, when the charming,
chipper and heavily lip-giossed

SHeDAISY shows up on your
doorstep (mercy, how purty they
smile! Just like them thar Dixie
Chicks!) you initially want to invite
them in. Dont! Land-shark alert!
This trio of
chirrups songs the way small

simpering  sisters

children construct scenes with
ColorForms, while aping we're-
new-Nashville mannerisms. It's as
painful as a sharkbite to behold.
Damn you, Dixie Chicks! Look what
y'all done gone an’ started! You
want to believe in SHeDAISY, want to
believe that their lowercase ‘E' rep-
resents “elegance” or "extra effort.”
Nope. It's all sub-Spice Girls faff,
dressed up in altcountry clothes,
with girly-girl harmonies and Jack

ASHES OF OLD LOVE
Stacy Dean Campbell
PALADIN

Seek ye the middle path, they
alwavs sav. Or “simplicity in all
things.” Even our this-porridge-
is-just-right fairy tales point to
the same universal truth—a
truth that’s not lost on crooner
Stacy Dean Campbell. After
wah-oohing through a couple of
glossy rockabilly inflected
releases, he's done the Confucian
thing and trimmed back the
sound, reined in the arrange

ments and surfaced with one of

Handy-ish “deep thoughts” such as
"l won't be your Martha Stewart,
baby/Or your all-night restaurant”;
"Every | love you was just a whoop-
dedoo....Da, doo, doo/0Ooo, 000.”
The commas, of course, are of
penultimate importance—they sig-
nal when the girls up the emotional
ante with some true-blue country
warblin'* (*trademark; patent pend-
ing; check out the web page).

In the Tiger Beat world, fluff-
sters like Brandy and Britney, even
the Spice Girls, are up-front about
their snarky, sharky pop-isms. You
can respect that, even if you don't
respect the music. But SHeDAISY?
They ain't country, kids. They ain't
even palatable pop. But who knows?
Perhaps these mindless Martha
Stewarts will one day find gainful
employment in some all-night restau-
rant in Stepford.

—Tom Lanham

the most stunning country
records of the yvear—a gracious,
LOSSAMCT CXCrCise In acoustic
alchemy that's just about perfect.
The older-but-wiser Campbell
now plays to his most telling
strengths: a keen car for Sun-
Session melody and a wistful,
hiccuppy voice that's so close to
vintage Marty Robbins it's cerie.
The rest appears to have taken
care of itself. Relving mostly on
his trusty acoustic, he spins
simple working-class varns, tales
of fate-tossed Everymen strug-
gling against the tide—such as
the deceptively gentle *One

False Move™ (*Granddaddy
handed down an old Colt
revolver/And it's always been a
triecd-and-true problem solver™)
or the Cormac McCarthy-visits-
“El Paso™ tune “Five Texas
Dollars™ (*You better be a bad
man if you're walking through
the badlands/Mind what vou say
and what you do™). The charac-
ters in both songs, at the end of

their respective numbers, end up
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disillusioned, nearly broken on

the wheel of life. But. a la Tom
Waits, Campbell lets a human
heart beat deep within the deca-
dence, and that makes all the
difference. And if his choice of
cowriters is impeccable—Chris
Knight (*“Train Not Running™);
Kevin Weleh (“Gone By Now ™)
Dean Miller (*NMakin® Good
Ime™)—Nhis selection of covers
is shrewder soill: *Bidding
America Goodbyve™ and “Some
People (just Can’t Walk the
Line)™ by the underrated Jamie
O Hara. Butic's the singer’s
wheat-ficld warmeh thac gives
flesh o his tattered scarecrows of
Americana, that elevates a batch
of good songs into a greac folk-
rooted hynmmal. Campbell has
found the middle road between
soulful art and big-hat artifice.
Now if only the rest of Nashville
would try to do the same.

-Tom Lanham

\ngel's Wings

ANGEL’S WINGS
Duke Bardwell
CLUB LOUSIANNE MUSIC

Elvis fans know him as the bass
plaver who anchored the
hottom of the King's live music
tor a vear and a half, scarting in
1974, Fans of the Gulf Coast
band Hubba, Hubba know him
as a 10-vear veteran of the
group. And students of the
Pelican State remember him as
a homegrown product, born
mto a large and loving Baton

Rouge, Fowisiana, family as one

72 Country Music August/September 1999

of seven children, alt named for
untversities—Stanford jr.,
Harvard. Princeton, Auburn,
Cornell, and finallv, Duke Kane
and his twin sister, Tulane.

On his firse solo atbum,
Bardwell, who's also plaved
behing Tom Rush and Jose
Feliciano, might appear to be
little more than a middle-aged
rocker, hoping to capture a listle
of the lost glory of his vouth,
Instead, he delivers a highly per
~onal record about life and
loving. about relationships
whole and broken, about the
cosmic and spiritual sources of
right and wrong (*Jessic &
Dan™ can be read as a parable
about Jesus and the Devil), and
lessons icarned from experience
and hope.

Recorded in Austin, Angel's
Wings 1sn't so reflective of geog-
raphy (although there’s a slight
western-swing feel ro »Srandin®
Sall.™ ene of Bardwell's nine
original songs) as itis just thor-
cughly deep-dish southern.
Bardwell, who proffers a dry
whiskey baritone. doesn't so

much sing a song as much as he

Mo\r] (Aufi:\ (arPu\(er
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PARTY DOLL AND OTHER
FAVORITES
Mary Chapin Carpenter
COLUMEIA

It's hard ta believe it's been 10
years since Mary Chapin Carpenter
fist showed up on the country
consciousness, a folkie with spunk
and spirit...and great songs. A
decade later, she's almost an insti-

inhabits it. turning even the
cover tunes Hke C.E. Hornsbys
“lt’s Real™ into a loose and
funky amalgamation o rock
and country-blues—some
capped off by NMemphis soul
guitar riffs and spicy, blackened-
Capun accents—but all linked
together by an organic and
nearly homemade rhyehm
section including an old, deep
snare playved with thick brushes,
and a fredess bass that echoes
the softness of finger on wood.
Originally conceived as a
legacy for Bardwell's children
and grandchildren, the record
works ona universal level as a
timeless reminder of whar
matters in life, and how we're
all ore alike than separate. As
proot, anvone who isn't moved
by the title song—a due: with
Bardwell’s 201-vear-old son,
T.K.. which grew out of the
fanm:lv's estrangement and wem-
pora-y reconciliation when the
boy was 6—just isn‘t breathing.
In a voyage of self-discovery
and self-administered therapy,
Bardwell makes connections that

will resonate with anvone who

tution, recognized throughout the
music world as a singer/songwriter
whose music is both challenging
and immensely entertaining.

When she set out to put
together a collection, Carpenter had
in mind something more substantial
than the standard greatest-hits
package. Party Doll and Other
Favorites is more like a treasure
trove, mixing hits with previously
hardtofind tracks and live record-
ings from stops atong the road.

The set opens with a spirited
Late Show With David Letterman
performance of "Can't Take Lave for
Granted,” and moves from the joyful
exuberance of “Down at the Twist
and Shout” (recorded live with
Beausoleil at Super Bowl XXXI) to a
stark acoustic version of Mick

likes music that’s unabashedh
real. emotional and perhaps even
capable of healing. This is 1 man
who knows how to get the
feeling in the grooves.

—Alanna Nash

FIGHT SONGS
The Oid 97’s
ELEKTRA

Rherr Miller liked himselt, Liked
himself a whole preening lot on
past twang-tangy ctforts from
his quasi-cowpunk combao the
Old 97, Of course, vou could-
n't help but like him too, when

he primped in front of the com-

Jagger's “Party Doll.” In between is
the beautiful “Drearnland,” from the
lullaby compilation “Til Their Eyes
Shine, *10,000 Miles” from the film
Fly Away Home, es well as hits
"Passionate Kisses,” “I Feel Lucky"
and two new songs (including the
album’s first single. “Almost
Home"). In every case. Carpenter
lets her words work their magic,
whether they call for a quiet arrange-
ment or room to growl.

With so many unexpected
gems, this collection is a must-have
for every Carpenter fan, as well as a
great introduction to her artistry for
those who only know her radio hits.
Most important. it will make you
remember why you fell in love with
her music in the first piace.

— Cyndi Hoelzle



posing murror with such cuter-
than-cute-isms like Ny angel
of the morning isn't™—rim
shot—"smouriung.” It was fey, it
was fun, and all juiced up on
bhooming Duoane Fddy guitars.
Lately, however, Miller seems to
he more in love with the eraft
itselt, enraprured by the pop
passibilities his lofty [Q allows
him. So on this—rthe band’s
fourth-—he trades brattiness for
brilliance on anthem afrer
quirky anthem. The southwest-
ern motif is still there—nothing
as obvious as, say, “Barrier
Reef™ from the previous Too
Far to Care, but “Alone So Far™
and “Crash on the Barrel Head™
do maintain rthat loping,
windswept-prairie kind of vibe
that was becoming the groups
stock-m-trade. Bur Miller is now
opting for skewed tangents,
oblique strategies. “Busted
Afternoon™ blends his cheery,
next-door vocals with a sleepy
backbeat, iy harpsichord and
nicely subtle ruminations:
“There was a tine rain/There
was a red wine/There was a
long whistle/lt was a good
sign.™ And the crescendo-ing
“Oppenheimer™ pwists the tradi-
vonal cowpunk sound into a
tun, jangly halloon animal
(complete with bell-tolling
chorus and checky handelaps)
that vou simply weren't expect

ing. And the girl-plus-boy story

line? Unclear. You fill in the rest
of the picture, Miller seems to
he hinting—T'm jost the keteh
artist. L ongtime fans might he
stymicd by this abrupe 45-
degree turn. But Miller is
exactly where he should be
right now, artisticatly speak-
mg—reexamining his stellar
repertoire and understonding
that he can push it take his gitt
to the next equally remarkable
Jevel. Ies not hot-dogging. It's a
whole new humility.

Tom Lanham

A PLACE IN THE SUN
Tim McGraw
CURB

We need to hear more real
country songs featuring real
country voices. Tim McGraw
has one of those voices. [t0s
thick with inflection, loud when
it needs to be and able to let fl}
with vocal acrobaties at the
drop of a ten-gatlon hat.
Untortunately, precious few cuts
on A Place i the Sunstand up
to his voice.

The notable exceprion is
“She’ll Have You Back. ™ a
classic country tune, perfect for
MeGraw s classic country vox.
Thisas a real drinkin® song,
authentic right down to the
whiskey-drenched core. “Shell
have vou back/Back to drinkin®
in no time”—perteer. An addi
vonal bright spor on Place s
“Something Like That.™
Lyrically, the song is empry, but
it rocks really, really hard and
the band obviously enjoved
recording, it

But tor these two gems,
theres a bevy of disposable pop
tunes thatjust happen to
include steel guitar, For example,
“Somebody Must Be Praving
tor Me™ satisfies the album’s
obligatory spiritual/female
cmpowerment/forgotten-dreams/
tinding-truc-love song require
ments in one switt blow.
Untortunately for all its ambi
tion, 1Cs a bit torgettable.

“Senorita Margarita™ persom

SINGLE WHITE FEMALE
Chely Wright
MCA

Chely Wright's fourth album opens
with the title song, a rhythmically
grooving tune about a woman strain-
ing to capture the attention of an
office mate she finds attractive. In a
way, that's a metaphor for Wright's
career: She’s an immensely likable
talent with an expressive voice and
a vibrant personality, yet she's still
trying to figure out a way to capture
the attention of country music fans.
In “Single White Female,” the
woman uses a personal ad to catch
the man’s eye. However, theve’s lit-
tle detail in the lyrics to separate
her from other women: Saying
she's seeking a one-woman man
doesn’t give much of an indication
of what makes her special.
Fortunately. most of Wright's
new album does a better job than
previous efforts in displaying what
makes this singer worth getting to
know. With arrangements that
blend funky grooves with flourishes
of mountain-based mandolin and
fiddle, the album conveys the per-
sonality of a confident country gal
who is ready to move into a con-
temporary setting and make her
mark. Wright's voice, a burnished
and hearty instrument, conveys
brashness with a playful grin, and

fies the drink as a surrogate for
awoman who has feft her lover.
The tune attempts to be a pop-
inflected interpretation of the
classic “rear-in-my-beer™ muse.
Having my choice, I'd pick the
“She'll Flave You Back™ kind of
song over the “Nargarita™ kind
any day.

MeGraw™s album demon-
strates that country artists
should Teave the cheesy pop
songs to Michael Bolton and
Mariah Careyv. Stick with
country and evervone will be
tine...I promise.

-Brett Ratner

emotion with a deep well of believ-

ability. Her sense of energy and
personality lends aggressive songs
like “The Fire”—a convincing tale
about a woman embracing the
inner passion that fuels her
strong opinions and moody tem-
perament—a humanity that adds
to their impact.

Wright also shows she's a
capable songwriter. “Picket Fences,”
which she wrote alone, finds a
woman explaining how she’s happy
without a tiusband. children or a pic-
turesque home on a quiet street.
But you gradually learn she's only
kidding herself, and Wright express-
es the tangled feelings of the lyrics
with just the right mix of veiled sor-
row and mock self-assurance.

With Single White Female.
Wright is striving to establish a
foothold with country fans. She
deserves it. And maybe once she
gets it, she can open up and really
show us who she is.

—Michael McCall

ANCIENT TONES
Ricky Skaggs and
Kentucky Thunder
SKAGGS FAMILY RECORDS

Bluegrass music never grows old.

The acouvsnic blend of mandolin,
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A FAR CRY FROM DEAD
Townes Van Zandt
ARISTA AUSTIN

By all accounts, Townes Van Zandt
was a man who lived his legend. A
truly gifted songwriter, he was also
a manic-depressive who was con-
stantly on the run from assorted
demons. Yet he was able to see
beauty deep down inside, chroni-
cling the joy and pain of life's

fiddle and banjo, usually tiered
with some lively picking and a
somewhat complaisant artitude,
creates a thoroughly refreshing,
breeze that pleasantly ruffles
country music hairs whenever it
blows through town.

It was a wind that first
caught the attention ot Ricky
Skaggs as a Kentucky vouth. At
the age of 5 he was invited by
Bill Monroe, the *Father ot
Bluegrass,™ to share the stage
with his formidable talent, and
later encouraged by bluegrass
stalwarts Lester Flatr and Farl
Scruggs to continue his quest.
At 15, he formed the immortal-

ized East Kentucky Mountain
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VAN ZANB1
A FAR CRY
FROM DEAD

losers. After he died on New Year's
Day, 1997, at the age of 52,
Emmylou Harris, Lyle Lovett, Steve
Griffith,
Crowell and Guy Clark were among

Earle, Nanci Rodney
the many who showed up to say
goodbye to a dear friend.

Given the awe and loyalty that
Van Zandt inspired in those around
him, it's no surprise that this proj-
ect was undertaken with so much
care. Working with just a box full of

Boys, a Stanley Brothers cover
band, with Keith \‘("hi[lc). and
fater served apprenticeships
with Ralph Stanley™s Clinch
Mountain Bovs, the Country
Gentlemen, |.D. Crowe and The
New South and Enunvlou Flarris
before making an impressive
run of his own.

On Ancient Tones, Skaggs’
impressive sequel to 19977
Bluegrass Ruldes!, the memories
flow. Skaggs relies heavily on
the penmanship of Bill Monroe
and the Stanlevs tor the majorin
of the album’™s dozen songs,
offering respectful updates
exhibiting his love for the music

while preserving its integrity.

tapes that Van Zandt left behind.
producer Eric Paul (Harris, Willie
Nelson, Kris Kristofferson, Johnny
Cash) took his original vocal and
guitar tracks and built arrange-
ments around them.

The results are astounding.
Unlike some thrown-together
posthumous releases, A Far Cry
From Dead sounds completely
organic, and Van Zandt's vocals
have fire and urgency that wasn't
always captured in his earlier
recordings. Of the album’'s 13
songs, most are new versions of
his classics, including "Pancho and
Lefty,” "To Live Is to Fly" and “Ain‘t
Leavin' Your Love.”

For the
Zandt's voice and songs can be

uninitiated. Van

acquired tastes. His interior tours
can be dark and intense; they make
your eyes open wide, yet some-
times the pain is too real. Once,
during an inthe-round concert, an
audience member said, “! love your
songs, but when are you going to
sing a happy one?” Van Zandt just
smiled at her and deadpanned,
"Darlin’, these are the happy ones.”
If you've always wondered
what all the fuss was about, this is

an excellent place to start
-Cyndi Hoelzle

Ancient Tones works on
both counts. Full of subtime
moments that seem to occur
whenever Skaggs tastetully pieks
his mandolin or Kentucky
Thunder spruces up the arrange-
ments with tender harmonizing,
Ancient Tones is an obvious
labor of love that embraces the
high Tonesome sound wirhout
resorting to contemporary
embellishment. The charm
hegins with = Walls of Time.™ a
solemn Bill Monroe wailer that
aches with resolution, remorse,
and guest Stuart Duncan’s
melancholy fiddle, before
moving onto “Lonesome Night,”

written by one ot the other

blucgrass grants, Carter Stanley.

Fingers flv on Stanlev’s
“How Mountain Girls Can
Love,™ a tiery Appalachian
two-step that blazes in part 1o
Jim Mills™ gravity-detving banjo
pickin® and Skaggs™ 100-miles-a-
minute mandolin, Other high-
lights include Skaggs™ own
call-and-response instrumental
“Connemara,” and Bobby
Flicks™ soaring tiddic on = Boston
Bov,™ an instrumental written
by Bill Monroce’s mentor,
Pendicton Vandiver.

Auncient Tones covers all the
bluegrass bases: Tres unbridled
jov, its stinging sobricty and
IS imprvssi\'v L|L'\I('|‘i[)’. ittle
wonder Ricky Skaggs is so
smiten.

Nick Krewween

LONELY GRILL

LONELY GRILL
Lonestar
BNA

Taking a peek at the jewel box
ot Lonestar’s latest CD reveals a
group of carthy, regular dudes
hangin® out in Nashyille's
Printers Allev. Gone are the
ridiculous caricatures of country
stars gracing the hand’s tormer
album photos.

Digging a bt deeper,
Lonestar’s recent changes vield
an organic musical vibe as well.
With Dann Huff wearing pro
ducer and lead-guitarist hats,
the arrangements are snll 1A -
slick. But the mines feature that

edgy, acoustic sound apparenty



ushered in by the success of the ubiguitous
Dinie Chicks.

With these improvements, you'd think
someone would have thought to update
the Ivries, too, The habit Nashville
tuncsmiths have of writing for the lowest
common denominator has really gone too
far. For example, the first words of the
first chorus of the first song blurt out
S AT-UR-D-A-Y night™ as if we're
oblnvious to the fact that the 19708 pop
group Bay City Rollers sang a completely
different song using that exact chorus idea.

Worse sull is *Don’t Let's Talk About
[isa.™ Tt casually drops names like
Mardyn Manson, My MceBeal, Joe
DiNaggio, Hanson, X-Files and other

current hot topies, It as if to say, “Hey,

MY HEART
Lorrie Morgan
BNA

What's predictable about Lorrie Morgan is
her unpredictability. You never know what
she’s going to do next. Just when you thought
she might be veering off in the direction of
lavishly arranged, fully orchestrated pop
standards, as evidenced on 1998's Secret
lLove, she comes back in less than six
months with My Heart —a stunning collec-
tion that brilliantly showcases her country
roots as well as her trademark love-on-the-
line balladry.

The CD kicks off with “The Things We
Do.” a playful tune about a woman's desire
to break away from everyday sameness and
take a little walk on the wild side—like fly
the Concorde to Paris or throw food in a

we're hip! We know what's up!™ Well

guyvs, if vou truly know what's up, how
abour taking it a few steps further? Instead
of merely mentioning things, why not
voice an opinion about them? Why not
take a stand?

Sliding, record sales seem to indicate an
audience that s tired of heing force-fed
commercial McRecords, On top of that,
QAEEFCSSIVE NCW ATTISES are SIepping up to
the plate, applying extra pressure to the
status quo.

Lonely Grill is a step in the right direc
tion. However, it this talented band wants
to compete with country acts who are
truly  pushing the envelope, Lonestar is
going to need a quantum leap.

—Brett Ratner

restaurant. Tasteful Clarence White-like
string-bending licks on the electric guitar add
to the song's vibrant, fun-loving feel.

In a heartbeat, Morgan shifts gears and
gets dramatic in the gut-wrenching “Where
Does That Leave Me,” a moving ballad about a
woman whose lover has passed away. When
she belts out the words “1 know God needed
you, but not more than | did,” it's absolutely
bonechilling.

Morgan's biggest stretch is her rollicking
remake of Canadian rocker Bryan Adams' “The
Only Thing.” Sizzling, dirty lead guitar work
accompanied by a country-thumpin’ rhythm
section serve as the perfect backdrop for her
searing, vampy, bourbon-soaked vocal perform-
ance. It's pure country-tinged sensuality at
its best.

Perhaps the most moving tune on the
album is its closer “On This Bed,” written by
Morgan’s husband, singer/songwriter Jon
Randall. The tune's narrator is a woman
lying on her bed. She's near death, and she
recalls all the memories and emotions she's
encountered throughout her life in relation to
the bed. On it, she’'s experienced birth,
health, sickness, laughter, tears, love, possibly
death, and perhaps, salvation. It's beautifully
executed, and Morgan delivers one of the
most stirring, emotive vocal performances
of her career. As Gram Parsons aptly put it
in one of his tunes, “Lord, but she sure
could sing.”

Rick Petreycik
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SHE'S A STAR
Personality in
{ every groove.

-Robert K.Oermonn,
Music Row
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TURLOCK, CA
Stanislaus Cty. Falr
DETROIT LAKES, MN
We Fest

SEDALIA, MO
Missoun State Fair
INDIANAPOLIS, IN
317-927-7500
Indiana State Fair
COLUMBUS, OH
614 644-3247

Ohio State Fair
HAMBURG, NY
Erie Cty. Fair

8/18
8/19

8/20
8/21
8/25
8/26
8/27

8/28

8/29

9/3
9/4

9/5
9/6
9/10
9/12

9/17

9/18

8/4
8/5
8/14
8/18
8/19

8/21

9/3
9/18

Ayl

8/7
8/12
8/20

8/21

MIDLAND, MI
517-835-7901
Midland Cty. Fair
ESCANABA, M|
906-786-4011

Upper Peninsula State Fair
WILLIAMSBURG, M|
Turtle Creek Casino
LANSING, M|

Olds Park

AUGUSTA, ME
Augusta Clvic Ctr,
WARWICK, RI
Warwick Musical Theatre
WALLINGFORD, CT
SNET Qakdale Theatre
MANSFIELD, MA
508-339 2331

Great Woods Ctr.
SYRACUSE, NY
3154877711

New York State Fair

ELKHORN, Wi
4147233228
Walworth Cty. Fair

ST. PAUL, MN
612-642 2200
Minnesota State Fair
HURON, SD
LINCOLN, NE
402-473.4110
Nebraska State Fair
FAYETTEVILLE, NC
Cumberland Cty. Civic Ctr.
BRISTOL, TN

Viking Hall
BURGETTSTOWN, PA
412-947-7400

Star Lake Amph.
YORK, PA

York Inter-State Fair

GALLIPOLIS, OH
Gallia Cty. Fair
MANNINGTON, WV
Mannington Fair
SCHAEFFERSTOWN, PA
Firemans Grounds
NAPOLEON, OH
Henry Cty. Fair
FAIRBURY, IL
815-692-2400
Fairbury Fair

DES MOINES, |1A
lowa State Falr

MILLERSPORT, OH
614-467-2903
614-467-3943

Sweet Corn Fest.
SULPHER SPRINGS, TX
Clvic Ctr.

LAWN, PA

Fireman's Carnival
MACKEYVILLE, PA
Clinton Cty. Fair
BUNKERHILL, IN
Grissom Fest
RENFRO VALLEY, KY
800-765-7464

Renfro Ent. Ctr.

8/2324 BRANSON, MO

Sept
9/3

9/9

Branson Town USA
Dinner Theatre

DELTON, Mmi
Prairieville Country
Music Show
UNIONVILLE, MO
816-947-2776
Putnam Cty. Fair

August
8/7

STRAUSSTOWN, PA
610488 1782
Pat Garrett Music Park

September

9/1718

8/12
8/13
8/21
Pl
9/4

9/12

October
10/30

8/2
8/3
8/4
8/6
8/7
8/8
8/10
8/14

8/19
8/20
8/21
8/22

8/27

8/28

8/10

RED WING, MN
Treasure Island Casino

BERLIN, MD

Ocean Downs Raceway
BUFFALO, NY
ARVADA, CO
303-431-308D

Arvada Ctr,

EMINENCE, MO

Cross Country Trail Ride
TURKEY, TX
Texas Turkey Swing Fest

OXNARD, CA
Oxnard Petforming Arts Ctr.

TURLOCK, CA
Stanislaus Cty. Fair
CORVALLIS, OR
Benton Cty. Fair
LONGVIEW, wa
Cowtitz Cty. Falr
SAN JOSE, CA
Santa Clara Cty. Fair
PASO ROBLES, CA
Calitornia Mid State Falr
VICTORVILLE, €A
Cocky Bull
ROSEBURG, OR
Douglas Cty. Fair
MARSHALL, MN
Lyon Cty. Fair
BEAVER DAM, W|
414-885-3586
Dodge Cty. Falr
PECATONICA, IL
815239 2319
8152391641
Winnebago Cty. Fair
MT. MORRIS, MI
Genesee Cty. Fair
PITTSBURGH, PA
Rosedale Fire Half
MITCHELL, SD
Corn Paiace Fest
SPIRIT LAKE, ND
Spirit Lake Casino

CAMBRIDGE, UK
Cambridge Folk Fest
LONDON, UK
Dingwalls

DUBLIN, IRELAND
Vicar Street
SPRINGFIELD, IL
IMinols State Fair
AURORA, IL
Paramount Arts Ctr.
RHINEBECK, NY
Dutchess Cty. Falr

I$< & DUNN

DETROIT LAKES, MN
218-847-1681

WE Fest

JACKSON, MI
517-788-4405
Jackson Cty. Fair

" On the Road Again...

Tour Dates for Some of Your Favorite Artists

8/11

8/13
8/14
8/15
8/18
8/19
8/20
8/21

8/26

9/2
9/3

9/4

8/7

8/14  CORBIN, KY

8/19

8/21  CLARKSVILLE, TN

91

9/12

g
8/7

8/8

~

JACKSON, MI
Jackson Cty. Fair
DES MOINES, 1A
515-262-3111

lowa State Fair
SEDALIA, MO
816-530 5600
Missouri State Fair
SPRINGFIELD, IL
217.782-6661
Illinols State Fair
INDIANAPOLIS, IN
317-927-7500
Indiana State Falr
LOUISVILLE, KY
502-367-5000
Kentucky State Fair
CLARKSTON, MI
3133778251

Plne Knob Music Theatre
COLUMBUS, OH
614-644-4000
Celeste Ctr.

ST. PAUL, MN
612 642 2200
Minnesota State Fair

ESSEX JUNCTION, VT
802-878-5545
Champlain Valley Expo
ALLENTOWN, PA
610-433.7541

Great Allentown Fair
SYRACUSE, NY
315-487-7711

New York State Fair

HAYSI, VA
Dickenson Cty. Falr
PETERSBURG, WV
Petersburg Fair

ADDISON, NY
Twin River CB Club

Nibroc Fest
HILLSBORO, IL
0ld Settlers Fest

Ramada inn Riverfront

HICKORY, NC
704.464-5433
Amerlcan Leglon Fair
HERSHEY PARK, PA
717-534-3348
Hershey Park Arena

BOWLING GREEN, OH
Wood Cty. Fair

PIGEON FORGE, TN
423-428-9433

4234289492
Dollywood Celebrity Thy
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8/13

8/14

8/16

8/21

8/22

8/24

8/28

9/17

8/5
8/6
8/7

8/26

8/28

8/1

8/6

On the Road Again...

SIKESTON, MO
Boothill Rodeo
LIBERAL, KS
316-624-3712

Five States Free Falr
VALENTINE, NE
Rosebud Casino
CUMMING, GA
770887.7464
Lanierland Music Park
GREENVILLE, OH
513548 5044

Darke Cty. Ctr.
GREENSBURG, PA
412-423-5005
Westmoreland Cty. Fair
FREEPORT, IL
815-789-3366
8157894581
Stephenson Cty. Fair

OLD WASHINGTON, OH
614-389-5888
Guernsey Cty. Agri. Fair

PIKETON, OH

Pike Cty. Fair
PIKETON, OH

Pike Cty. Fair
ELIZABETH, Wv

Wirt Cty. Fair
GREENSBURG, PA
412 423 5005
Westmoreland Cty. Fair
PRINCETON, IL
8158754151

Bureau Cty. Fair
WINDSOR, IL
Windsor Harvest Picnic

THE WOODLANDS, TX
C.W. Mitchell Pav.
SEVIERVILLE, TN
Governor’s Palace
CUMBERLAND, MD
8002422511
301724 2511

Rocky Gap Fest
NORFOLK, VA
Naval Base
UNCASVILLE, CT
Mohegan Sun Casino
BEAVER DAM, wi
Dodge Cty. Fair
RALEIGH, NC
Walnut Creek Amph.
CHARLOTTE, NC
Blockbuster Pav.

ALBUQUERQUE, NM

Tingley Coliseum

CAMROSE, ALB.
CANADA

Big Valley Jamboree
TOOELE, UT

Tooele Cty. Fair
SWEET HOME, OR
QOregon Jamboree in
Sweet Home
JACKSON, NJ

Six Flags Gr, Adventure
BETHLEHEM, PA
Bethlehem Musikfest

September

9/4

8/1

8/9

8/10

COCKEYSVILLE, MD
Oregon Rldge Bandshell

MENOON, IL
Adams Cty. Fair
JACKSON, M|
Jackson Cty. Falr
LUCASVILLE, OH
614 259 2726
Scioto Cty. Fair
PITTSFIELD, PA
Warren Cty. Fair

8/12
8/13
8/13

8/29

8/21

9/1

9/1%

8/10
8/14
8/z0

8/28

COLUMBUS, OH
614 6433000
Celeste Ctr.
MALONE, NY
5184830720
Franklin Cty. Fair
JACKSON, NI
908-928-2000

Six Flags Great Adventure
IMPERIAL, NE
Chase Cty. Fair
PUEBLO, CO
Colorado State Fair

FILER, ID

Twin Falls Cty. Fair
WALLA WALLA, WA
Walla Walla Frontier Cays
WOOSTER, OH
2162628001

Wayne Cty. Fair

EMINENCE, MO

Cross Country Trail Ride
N. MARTINSVILLE, Wv
Town & Country Fair
SMETHPORT, PA
McKean Cty. Fair
MERIDAN, CT

American Legion

CENTRE HALL, PA
814-355-2937
Centre Cty. Grange
Encampment Fair
CHESTERFIELD, VA
Chesterfield Falrgrounds
ROSSVILLE, GA
706 866 5681

Lake Winnepesaukah
LOGAN, OH
6143856704
Hocking Cty. Falr
WILLIAMSPORT, PA
Deer Foot Fall

WEBSTER, MA
Indian Lake Ranch

CATSKILL, NY

Friar Tuck Inn

HARRISONBURG, VA
Rockingham Cty. Fair
ZANESVILLE, OK
Muskingum Cty. Fair
HAVELOCK, ON

Cty. Jamboree

8/13
8/14

8/15

8/16

8/19

8/20

9/16

9/27
10/1

NORVAL, ONT.
CANADA

Nashvlilie North
DETROIT, Mi
Michigan State Fair
GILBERT, PA
West End Falr

WOOSTER, OH
Wayne Cty. Fair

WOODSTOCK, IL
McHenry Cty. Fair
LA GRANGE, IL
Endless Summer Fest
WAUSAU, Wi
Wisconsin Valley Fair
OLEAN, NY

Bradner Stadium
LAKE HARMONY, PA
Big Boulder Resort
MYRTLE BEACH, SC
800-905-4228
Palace Theatre
CHARLOTTE, NC
Conv. Ctr.
WASHINGTON, PA
412:2257718
Washington Cty. Falr
HAVELOCK, ONT.
CANADA

Cty. Jamboree
WINDSOR, ONT.
CANADA

Malden Park
WEBSTER, MA
508-943 3871

Indian Ranch
WELLINGTON, OH
216 647-2781

Lorain Cty. Fair
SYRACUSE, NY
New York State Fair
HARRIS, M|

Chips In Casino

ABINGOON, VA
Washington Cty. Fair

WEST SPRINGFIELD, MA
413:737-2443
Eastern State Expo.

IONIA, M|

lonfa Free Falr
SPRINGFIELD, MO
Ozark Empire Falr
ATTICA, OH
Agricuitural Fair
RHINEBECK, NY
914-876-4001
Dutchess Cty. Fair
JACKSON, NI

Six Flags Gr. Adventure
UNCASVILLE, CT
Mohegan Sun Casino

FRANKLIN, IN

Johnson Cty. Park Amph.
RIAWASSEE, GA
706-896-4191

Anderson Music Hall

PIGEON FORGE, TN
Dollywood
CUMBERLAND, MD
Rocky Gap Fest
MALONE, NY
518-483-0720
Franklin Cty. Falr
URBANA, OH
Champaign Cty. Falr
JACKSON, M)
lackson Cty. Fair

8/13

8/15

8/20

8/21

8/28

9/5

9/11

BELVIDERE, IL

815534-9066 L

Boone Cty. Fair 8/5 STATE COLLEGE, PA
WYOMING, RI Bryce Jordas Ctr.

401 539-7042

Washington Cty. Fair &° (P::)I:::splsr:j:\‘ oH
SMITHFIELD, CH 8/7 MAFYLAND NGTS., MO
Jefferson Cty. Faur Rlverpurt Arigh. N
STRAUSSTOWN, PA M, AL
6104881732 B et

Oak Mountair Amph.
Pat Garrett Music Park ! e

BERRYVILLE, VA
Clarke Cty. Fair

CANTON, OH 8711 HOTCHKISS, CO

303823379
Stark Cty Fair Delta Cty. Fair
ARNOLD, MO 8,20  ATLANTA, TX
314-296:3244 Forest Fest.
Rickman Avd.

(> o
AR o i)
o b

/

Remove VocaLs
Low Cost, Instantly Available )
Background Music '

From the
Original
Standard Tapes, [
Records, CDs, + MI

even FM Radic! =

With the Thompson Vocal Eliminator™...

It's Beiter than Karaoke- And You Can Use &
with All Karaoke Software from Tapes. CDs. a
LaserDiscs!

Also Features Superior Vocal Emhancement and|
Key Transposer which Outpedforms Consumer
Karaoke: Equipnient. Our Units also feature the
Latest Optadl Supoic Provesse ) Technology
and unlike consumer units, ours are User
Upgradeable 50 you aren't loched into yestenday's
techiology.  Call Now forFree Collw Cataky £ Deine
Tape: (TT0M82.2485 Eax 37.

Visit oun Inteinet Site athttp: www.LTSound. ¢
LT Sound,Dept CM 3 7980 11 Parhway, Litfunua GA W08
4 Hour Demo o Reques: Line (TT0)482-2485 - Ext 37

Vocal Elminator™ - Bedler Than Karaoke!
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8/27

8/28

8/29

8/4

8/6

8/29

8/31

BENTON HARBOR, M|
616-927.1221

‘Wi<ncel Ctr.
TRAVERSE CITY, Mi
High School

BATTLE CREEK, M|
616-968-8840

Kellogg Arena

CIEARFIELD, PA
Cl:argeld Cty. Fair
HARRISON, M1
Clure Cty. Fair
CLARKSTOM, M)
Pire Knob Music
Theat:e

JACKSON, mI
§17-788-44C5
Jaewson Cty. Fair
COLUMBUS. OH
6§14-634-4000
Celeste Ctr.
VIENNA, VA

Wil Trap Filene Ctr.
COHASSET, Ma

So Shore Music Circus
WESTBURY, NY
Westhury Music Fay
MEADVILLE, PA
8143137400
Crawford Cty. Far
BEVERLY, MR

50% 92282210

Norzh Shore Music Theatre
BALTIMORE, MD
410-327-2020
Baltimore Arena

COHASSET, MA
6173831400

South Shore Music Circus
WESTBURY, NY

516 234-0800

Westbur Music Fair

ST. PAUL, MN

612642 2200

Minnrsoxa State Fair

WALLINGFORD, CT
SNEX Oakdale Theatre
ATLANTIC CITY, NJ
Trump Taj Mahal
WARWIEK, RI

401 821-7300

Warwick Musical Theatre

/On the Road Again...

19

13

1s

16

1¢

2¢

21

23

14

18

19

20

21

w

MYRTLE BEACH, SC
Palace Theater
ALLEGAN, mI
Allegan Cty. Fair

WATKINS GLEN, NY
Glen Theatre

LOGAN, wv

Coal Field 1ambaree
STRAUSSTOWH, PA
610-488-1782

Pat Garrett Music Park
BARDSTOWN, KY

). Dan Talbott Ainph
RIPLEY, WV
Sycamore Creek Country
Club

NASHVILLE, TN
615889 6600

Rymaa Aud
ROBINSONVILLE, MS
Sam’s Town

PARIS, TX

Red River Valley Fair

GALLIPOLIS, OH
Gallia Cty. Fair
GEORGETOWN, 1L
Georgetown Fair
UNIONTOWN, PA
Fayette Cty. Fair
WEST POINT, NE
Curmming Cty. Fair
FARMINGTON, UT
Davis Cty. Fzirgrounds

GORDON, NE
308 2820802
Sheridar Cty. Fair
GILLETTE, WY
Cam Plex Ctr.
NORWOOD, CO
Hitchin® Post

NEW PALTZ, NY
Ulster Cty. Fair
HORSEHEADS, NY
Chemung Cty. Sair
CUMBERLAND, MD
Rocky Gap Fest

8/12

8/13

8/14

8/21

HANOVER, MD
Cancun Cantina
CHILLICOTHE, OH
614-775-5085

Ross Cty. Fair
COURTLAND, VA
Franklin Cty. Fair
WAYNESFIELD, OH
Prairie Fest ‘98
TAMPA, FL
Round-Up

FORT MYERS, FL
Ricochet's
CUMMING, GA
770-887-7464
Lanierland Music Park

ABINGDON, VA
Washington Cty. Fair

September

9/11

9/12

8/20
8/21

8/26

8/28

8/10

8/12

8/18

8/21

YORK, PA

York inter-State Fair
YORK, PA
717-848-2596

York Inter State Fair
ALLEGAN, M
Allegan Cty. Fair

GREENVILLE, SC
Caroline Metroplex
FAIRLEA, WV

West Virginia St. Fair
COLUMBUS, OH
614-644 3247

Ohio State Fair
SEDALIA, MO
816-530 5600
Missouri State Fair
FORT WORTH, TX
Billy Bob's
MUSKOGEE, OK
Muskogee Clvic Ctr.
LOUISVILLE, KY
502-367-5173
Cardinal Stadium
CUMMING, GA
770-887-7464
Lanleriand Music Park

CATTLETTSBURG, KY
Clty Park

PIGEON FORGE, TN
Governor's Palace

MT. PLEASANT, 1A
319-3850557
Thresher's Reunton
RENFRO VALLEY, KY
800 765-7464

Renfro Ent. Ctr.

TURLOCK, CA
Stanislaus Cty. Fair
YREKA, CA
Sishkiyou Golden Fair
SWEET HOME, OR
Oregon Jamboree in
Sweet Home

VENTURA, CA
805656-1260
Ventura Cty. Falr
RIDGEFIELD, WA
Clark Cty. Fair
SI0UX FALLS, SD
Sioux Empire Fair
SIKESTON, MO
3144717196
314-471 3003
Sikeston Boothill Rodeo
NASHVILLE, IN
Little Nashville Opry
ABERDEEN, SD
Brown Cty. Fair
PAINESVILLE, OH
216 354-3339
Lake Cty. Falr
GRAY, TN
Appalachian Fair
RHINEBECK, NY
914-876-4001
Dutchess Cty. Fair

8/29

8/30

8/31

8/11

8/13

8/18
8/19

8/21

RHINEBECK, NY
Dutchess Cty. Fair
SYRACUSE, NY
New York State Falr
PUEBLO, CO
800-876-4567
719-561-8484
Colorado State Fair
LINCOLN, NE
4024734110
Nebraska State Fair
PUEBLO, CO
Colorado State Fair

MONROE, MI
Monroe Cty. Fair
CUMBERLAND, MD
8002422511
301-724-2511
Rocky Gap Country
SIKESTON, MO
Boothill Rodeo

MT. PLEASANT, Mi
Isabella Cty. Fair
FAIRLEA, WV

West Virginia St. Falr
DOUGLAS, wY
Wyoming State Fair
ABERDEEN, SD
Brown Cty. Fair
BAKER, MT

Fallon Cty. Fair

PASO ROBLES, CA
Callfornia Mid-State Falr
HERMISTON, OR
Umatilla Cty. Fair
SWEET HOME, OR
541 367 8800

Oregon Jamboree

SALT LAKE CITY, UT
Red Butte Arboretum
LYNDEN, WA

NW Washington Fair
BOTTINEAU, ND
Border Line Country Jam

ST. PAUL, MN
Minnesota State Fair
ST. PAUL, MN
Minnesota State Fair

DETROIT LAKES, MN
We Fest
LYNCHBURG, VA
Cattle Annic’s
DAYTON, OH

Thomas Cloud Park

18

‘11

12

14

15

‘17

20

21

/22

/28

11

‘14

15

George Jones

GLENPOOL, OK
Day In The Country

PASO ROBLES, CA
Callfornia Mid State Fair
MYRTLE POINT, OR
Coos Cty. Falr
VENTURA, CA

Ventura Cty. Fair
MOLLALLA, OR
Buckeroo Fair

SAN MATEO, CA
4155743247

San Mateo Cty, Fair
EUGENE, OR
503-6874292

Lane Cty. Fair
ATHENS, TX
Henderson Cty. Coliseum
FORT WORTH, TX
Billy Bob's
BOTTINEAU, ND
Border Line Country Jam
LINCOLN, NE
4024734110

Nebraska State Fair

DETROIT LAKES, MN
We Fest

WAUSAU, Wi
Wisconsin Valley Fair
GRAND ISLAND, NE
Hall Cty. Fair

FORT WORTH, TX
Billy Bob's
ARMADA, MI
3137845488
Armada Fair

814-257 8680
Dayton Fair
0TSEGO, M|
Bresa del Rio

JOHNSTOWN, NE
Brown Cty. Far
GREENVILLE, SC
803 269.0852

Upper SC State Fair
WARSAW, IN
Wagon Wheel Theatre

SASKATOON, SASK.
CANADA
Prairieland Exh

SUSSEX, NJ
Sussex Cty. Fair

FAIRLEA, WV

West Virginia St Falr/
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9/10

9/13

8/14

8/26

8/31

On the Road Again...

COLUMBUS, OH 8/13  SUSSEX, NJ

614 634-4000 Sussex Cty. Fair

Celeste Ctr. 8/14  SYKESVILLE, PA
ADRIAN, MI Sykesville Ag i Youth Fair
517-263 3115 B8/17  KDRIAN, MI

Lenawee Cty. Fair Lenawee Cty. Falr
FREEPORT, IL 8/21  BERRIEN SPRINGS, M
815-789 3366 154734251
8157894581

Bewlen Cty. Youth Fair
8/23  WELLINGTON, OH

215-647-2781

Y omain Cty. Fair

Stephenson Cty. Falr

MYRTLE BEACH, SC

803-272:5758 8/27  PRINCETON, IL
Alabama Theatre 3158754151
MARIETTA, OH 1Bureau Cty. Fair
6143731347 8/28  ‘NINCHESTER, IN
Washington Cty. Falr “Ninchester Speedway
RICHMOND, IN 8/29  PIGEON FORGE, TN
Tom Raper RV 1234289433
YORK, PA 4234289492
717-838 2596 Dollywood Celebrlty

York Inter State Fair Thaatre

9/4 ELKTON, MI

High School
VIENNA, VA 9/9 WINDOW ROCK, AZ
Wolf Trap Filene Ctr. 6028716478

MYRTLE BEACH, SC Navajo Nation Fair

Alabama Theatre 9/11  MOUNTAIN HOME, TX
DICKSON, TN YolRanch

Rennaissance Ctr.

ASHEVILLE, NC

Biitmore Estates

8/19-20 RISING SUN, IN

Grand Victoria Casino 8/3-4 UMIVERSAL CITY, CA
cLio, Mmi Universal Ampn

Clio Amph. 8/S PLSO ROBLES, CA
ST. PAUL, MN Callfornia Mid-State Fair
Minnesota State Fair 8/7 KELSEYVILLE, CA

7672794281
Kenocti Harbor Resort

SAN DIEGO, CA
Humphrey's
MORRISON, CO

Red Rocks Amph.
OLATHE, CO

Sweet Corn Fest
CHAUTAUQUA, NY
Chautauqua tnstitution

I0NIA, MI

lonia Free Fair
SOUTH BEND, IN

St. Joseph Cty. 4 H Fair
DAVENPORT, 1A
Mississippi Valley Falr
WAUSAU, wi
Wisconsin Valley Fair
GRAND ({SLAND, NE
308-3824515

Hall Cty. Fair
OGDEN, UT
801-399-8542
800-432-7362

Weber Cty. Fair
GRANTS PASS, OR
503476 3215
Josephine Cty. Fair
BOISE, ID
208-376-3247
Western Idaho Fair
KELLOGG, 1D
800-325-SEAT
2087831111

Silver Mountaln Amph,
EUGENE, OR
503-687-4292

Lane Cty. Fair
TACOMA. WA

Tacoma Dome

Reba McEntire

8/10  ANCHORAGE, AK
Sullivan Sports Arena

1ONIA, MI 8/20  INDIANAPOLIS, IN
lonia Free Falr mdiana State Fair
WISCONSIN DELLS, wi
Crystal Grand Theatre
WASHINGTON, MO i
Town & Country Fair 8/12  INDIANAPILIS, IN
NORWICH, NY Indiana Stace Fair
Chenango Cty. Falr

8/21

9/11

9/17

8/11

8/13

8/14

8/16

8/21

—~

DES MOINES, 1A
lowa State Fair

SHAKOPEE, MN
Cante-bury Park

DAVENPORT, 1A
Mississippi Valiey Fair
WAUSAU, Wi
Wiscansin valley Fai*
MANSFIELD, OH
Richland Cty. Fair
HOUSTON, TX
HINCKLEY, MN
612-383-7101

Grand ¢:asino
MEADVILLE, PA
814 333-7400
Crawtord Cty. Fair

BARDSTOWN, KY
Bourbon Fest
FREDERICK, MD:
301-6€3-5895
Great Frederick Fas

MONROE, MI
Monrp: Cty. Fair
PITTSBURGH, PA
Hartweod Amph
SIKESTON, MO
Bootalll Rodeo

MT. PLEASANT, Wi
Isabella Cty. Fair

WISCONSIN DELLS, Wi
Crystal Grand Theatre
FARLEA, WV

West Virginia St. =alr
COLUMBUS, OH
Coeper Stadium
WELLINGTON, OH
Lorain Cty. Fair
KESHENA, Wi

Fest Grounds

Since 1890...#1 then and still America's
first choice in distance training...

Choose from any one of
04 career oppogimnities
[

The practical. no-nonsense way to
carcer advancement and a better future!

\iail coup(m today for free information!

il Tl e 1-800-595-5505 55

Call anvtin 2 s wech

Dept. AM

f%\ , Internahorsial Correspondence Schools
' % 925 Oak Street. Scranton, PA 18515

I'I

YeS!h g The Igation. ar an will visit
ASSOCIATE IN SPECIALIZED S
BUSINESS OEGREE PROGRANS Ma
Marage n
Mg
¢ H Ain At 38 f\,‘
ASSOCIATE IN SPECIALIZED M
TECHNOLOGY OEGREE
PROGRAMS ; M
ou E ¢} g .
h c . 7’ i
CAREER 0IPLOMA Pnocnnms .
o 2
4 Me
k
) 1 Lock
Medical Office Assis:ant ‘ o ‘
( > M
j’ ¢ vM 152 Mg
4
Man: : Art
85 Draft 104
: 145 9 &R
: W
COMPUTER PROGRAMMING
; 6l £
Name Age
Street Apt. #
City State Zip

: Phone ( )



8/13

8/18

9/2

9/11

8/1
8/4

8/5
8/6

8/7
8/8

8/10
8/11
8/12
8/13

8/14

8/15
8/25

8/27

8/28

8/29

N

On the Road Again...

CHISHOLM, MN
Ironworld USA
CASHTON, Wi
Cashton 8all Park
LINCOLN, IL
Logan Cty. Fair

PT. PLEASANT, WV
3046765463
Mason Cty. Fair
BEVIER, MO
Bevier Homecoming
HARFORD, PA
Hartord Fair

PHILLIPI, WV
Barhour Cty. Fair
EBENSBURG, PA
8144727491
Cambria Cty. Fair

THE WOODLANDS, TX
C.W. Mitchell Pav,
WHITEFISH, MT

8ig Mountaln Amph.
BIG SKY, MT
MORRISON, CO

Red Rocks Amph.
URLINGTON, CO
DEADWOOD, SD
Biker Party

COEUR D’ALENE, ID
VANCOUVER, WA
BOISE, 1D
CONCORD, CA
510-798-3318
Concord Pav.
MOUNTAIN VIEW, CA
415967-3000
Shoreline Amph.
RUIDOSO, NM
PUEBLO, CO
800-876-4567

719 561-8484
Colorado State Fair
LINCOLN, NE
4024734110
Nebraska State Fair
HOPKINS, MN

Ctr. For The Arts
HURON, SD
605-339-7178

South Dakota State Fair

9/5  COHASSET, MA
617-383-1400

South Shore Music Circus

9/8-9 CHESTER, PA

B8/S CORVALLIS, OR
Benton Cty. Fair

8/7 EVANSTON, WY
Unita Cty. Falr

8/8 COLORADO SPRINGS, CO

Colorado Music Hall
8/11  TILLAMOOK, OR
Tillamook Cty. Fair
8/18  GRANTS PASS, OR
503-476-3215
Josephine Cty. Fair
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8/19

8/20

8/22

9/4

9/1

9/2

9/4

9/6

CHEHALIS, WA
Southwest Washington Fair
PORT ANGELES, WA
206457-3963

Clallam Cty. Fair

SAN MATEO, CA
415574 3247

San Mateo Cty. Fair

MENDOTA, IL
815539 7974
Mendota Tri Cty. Fair

UNCASVILLE, CT
Mohegan Sun Casino
COBLESKILL, NY
Sunshine Fair
LOUISVILLE, KY
502-367-5000
Kentucky State Fam

CANFIELD, OH
216-5334107
Mahoning Cty. Fair
SYRACUSE, NY
315487-7711

New York State Far
STRAUSSTOWN, PA
6104881782

Pat Garrett Music Park
S0. WOODSTOCK, CT
Woodstock Fair

LOVELAND, CO
Larimer Cty. Fair

SOUTH BOSTON, MA
Halifax Cty. Fair

BOTTINEAU, ND
Border Line Country Jam

TUSKAHOMA, OK
Choctaw Fair

BANDERA, TX
Cabaret

EL PASO, TX
Stampede

Witlie Nelson

9/10
9/11

9/23

12/31

AMARILLO, TX

Caravan

HOUSTON, TX
Firehouse Saloon

LAWRENCEVILLE, GA
Gwlinette Cty. Fair

MILTON, IN

9/23:24 ROBINSONVILLE, MS

8/6

8/7

8/21

9/17

8/a
8/6

8/12
8/19
8/24
8/25
8/26
8/29

8/30

9/4

9/5

8/7
8/13
8/21

8/28

9/36

9/10

8/1
8/4
8/6

8/7

8/11
8/14

8/22

9/5

Horseshoe Casino

HARRINGTON, DE
Midway Slots and
Simulcast
HARRINGTON, DE
Midway Slots and
Simulcast

DAYTON, OH
Eastwood Metro Park

FLETCHER, NC
N.C. Mt. State Fair

AFTON, WY

Lincoln Cty. Fair
DETROIT LAKES, MN
We Fest

PORTLAND, IN

Jay Cty. Fair
SEDALIA, MO
Missouri State Fair
BOISE, ID

Western idaho Fair
KENNEWICK, WA
Benton-Franklin Cty.Falr
SALEM, OR

L.B. Day Amph.
CERRITOS, CA
Cerritos Ctr.
SACRAMENTO, CA
California State Fair

NORWAY, M|
906-774-8021
Dickinson Cty. Fair
ELKHORN, Wi
414-723-3228
Walworth Cty. Falr

DIERKS, AR

Pine Tree Fest
CORBIN, KY

Nibroc Fest
ATLANTA, TX
Forest Fest.
CHESTERFIELD, VA
Chesterfield Cty. Fair

ST. PAUL, MN
6126422200
Minnesota State Fair
LEBANON, VA
Russell Cty. Falr

ENDICOTT, NY

Pine Valiey Park
MARTINSBURG, WV
Berkeley Cty. Fair
CUMBERLAND, MD
Rocky Gap Fest
SUTTON, Wv
304-364-5860
Braxton Cty. Falr
OGDEN, UT

Weber Cty. Fair
BEVIER, MO

Bevier Homecoming
HICKSVILLE, OH
419-658-2520
Defiance Cty. Fair

MESHOPPEN, PA
Wyorming Cty. Fair

10/26-30 LANCASTER, PA

8/7 )

8/14

8/14

8/18

American Music Theatre

WAYNESBURG, PA
Greene Cty. Fair
COLUMBUS, OH
Ohio State Fair
SHREVEPORT, LA
KRMD Radio Show
BEDFORD, PA
Bedtord Cty. Fair
GAITHERSBURG, MD
Agricuttural Fair
ARENDTSVILLE, PA
South Mountalin Fair
BROOKLYN, CT
8rookiyn Fair

INDIANAPOLIS, IN

Fail Creek Baptist Church
ATLANTA, GA

Chastain Park Amph.
INTERLOCHEN, M|

Interiochen Ctr.

FAIRLEA, WV

West Virginia St. Falr
GETTYSBURG, PA
Bluegrass Fest

FISH CREEK, Wi
Door Community Aud
BAYFIELD, Wt

BIg Top Chautauqua
FAIRLEA, WV

West Virginla St. Fair

LANCASTER, PA

Unlon Cty. West End Fair
MACKEYVILLE, PA
Clinton Cty. Fair

FLAT TOP, WV

Lilly Reunion

BATH, NY

Steuben Cty. Failr

POTOSH, MO
Washington Cty. Fair
CASTLE ROCK, CO
Douglas Cty. Fair

WYOMING, RI
401-539.7042
Washington Cty. Fair

SEDALIA, MO

Missouri State Fair /




8/19
8/20

8/21

8/21

8/26

August
8/12

8/13

On the Road Again...

LAC DU FLAMBEAU, Wi
Lake Of Torches Casino
TREMPEALEAU, Wi
Trempealeau Hotel
BOTTINEAU, ND

Wild Rose Ridge Amph
TUSCALOOSA, AL
Citifest

HEBRON, CT
203-2280892
Hebron Harvest Fair

DAVENPORT, 1A
Mississippl Valley Falr
HARRIS, M)

Chips In Casino
MOUNT MORRIS, MI
Genesee Cty. Falr
WILMOT, Wi
Kenosha Cty. Fair
LIMA, OH

Allen Cty. Fair
TUSCALOOSA, AL
Citifest

JACKSON, NJ

Six Flags Gr. Adventure
BOTTINEAU, ND
Border tine Country Jam
GRAY, TN

Appalachian Fair

MT. PLEASANT, Mi
Soaring Eagle Casino
SPRINGFIELD, IL
IMinois State Falr

8/21

8/29

9/10

8/8

8/8
8/13
8/20

8/21

g

8/1

8/3

FAIRLEA, WV

West Virginla St. Falr
DUQUOIN, IL
DuQuion State Fair
LOUISVILLE, KY
Freedom Hall

DENVER, CO

Fiddler's Green
Amphitheatre

SEATTLE, WA

Western Washington Fair

STERLING, CO
Logan Country Fair
BRIGHTON, CO
Adams Cty. Fair

ALBERT LEA, MN
Freeborn Cty. Fair
DAVENPORT, 1A
Mississippi Valiey Fair
CROTON, OH
Hartford Independent Falr
BELVIOERE, IL
Boone Cty. Fair
LYNDEN, WA

NW Washington Falr
MOSES LAKE, WA
Grant Cty. Fair

JANESVILLE, Wi
Rochk Cty. 4 H Fair

SPRINGFIELD, MO
0zark Empire Fair

8/5

8/6

8/7

8/1

8/8
8/11
8/13

8/14

8/16
8/21

8/22

8/28

9/5

9/14

8/12
8/13

8/14

8/16

8/19

8/21

8/25
8/28
8/29

8/31

9/3
9/4
9/6

9/15

GRAND ISLAND, NE
Hall Cty. Fair
STERLING, CO
303.522.0888

Logan Cty. Fair

ROCK SPRINGS, WY
307-352.6787
Sweetwater Cty. Fair

WESTBURY, NY
Westbury Music Fair
CUMBERLAND, MD
Rocky Gap Fest
UNCASVILLE, CT
Mohegan Sun Casino
SHREVEPORT, LA
Captains Field
CHAUTAUQUA, NY
Chautauqua Institution
RENFRO VALLEY, KY
800-765-7464

Renfro Ent. Ctr.
SARATOGA SPRINGS, NY
Performing Arts Ctr.
MONTGOMERY, AL
Union Station

PIGEON FORGE, TN
4234289433
423-428-9492
Dallywood Celebrity Theatre
SAN ANTONIO, TX
Six Flags Fiesta Texas

SILVER SPRINGS, FL

904-236-2121
Silver Springs Amph.
WOOSTER, OH
216-262-8001
Wayne Cty. Fair

CENTRE HALL, PA
814 3552937
Centre Cty. Grange Fair

TUSKAHOMA, OK
Choctaw Fair

DETROIT LAKES, MN
We Fest
WOOOSTOCK, IL
McHenry Cty. Fair
CUMBERLANO, MD
Rocky Gap Fest
VANCOUVER, WA
Clark Cty. Fair

MT. VERNON, WA
Shagit Cty. Fair
ELMA, WA
206-482-3297

Gray's Harbor Cty. Falr
BILLINGS, MT
406-256-2400
Montana Falr
HARFORD, PA
Harford Fair
PECATONICA, IL
8152392319
8152391641
Winnebago Cty. Fair
GRAY, TN
Appalachian Fair
STRAUSSTOWN, PA
Pat Garrett Music Park
WEBSTER, MA
Indian Lake Ranch
OU QUOIN, IL
618-542.9373

Du Quoin State Fair

ST. PAUL, MN
612642-2200
Minnesota State Fair
MARSHFIELD, Wi
7153871261
Central Wisconsin St. Fair
WAUSEON, OH
419-335-6006
Fulton Cty. Fair
KNOXVILLE, TN
423-637-5840

Tennessee Valley Fair

8/4 TURLOCK, CA
Stanisiaus Cty. Fair
8/5 YREKA, CA
Siskiyou Goiden Falr
8/6 SWEET HOME, OR
Oregon Jamboree in
Sweet Home
8/9 SANTA ROSA, CA
Sonoma Cty. Fair
8/11  NAPA, CA
Town & Country Fair
8/12 VENTURA, CA
Ventura Cty. Fair
8/13  SAN MATEO, CA
San Mateo Cty. Fair
8/14  LAS VEGAS, NV
Texas Station
8/20 IMPERIAL, NE
Chase Cty. Fair
PUEBLO, CO
Colorado State Fair

WOO0STOCK, VA
703-459-3867
Shenandoah Cty. Fair
9/5 COCKEYSVILLE, MB

Oregon Ridge Bandshell
9/22 DOVER, OH

216 343-0624

Tuscarawas Cty. Fair
9/23 DOVER, OH
2163430524
Tuscarawas Cty. Fair

8/7 CLEARFIELD, PA
Clearfield Cty. Fair

8/13 OGOEN, UT
Weber Cty. Fair

8/15  BILLINGS, MT
Montana Fair

8/17  BURLEY, 10
Cassia Cty. Fair

8/18  KALISPELL, MT
Northwest Montana Fair

8/20  ABERDEEN, SD
Brown Cty. Fair

8/21  ST. JOSEPH, MO
Trails West Fest

8/27  KENNEWICK, WA
Benton-Franklin Cty.F ir

8/28  KLAMATH FALLS, OR
Ross Ragland Theater

ember
PUEBLO, CO
Colorado State Fair

August

8/4 UNCASVILLE, CT
Mahegan Sun Casino

8/5 OWINGS MILL, MO
Mary Harrlson Ctr.

8/6 CUMBERLAND, M0
Rocky Gap Fest
8/21  DES MOINES, 1A

fowa State Fair

8/4 HIGHLAND PARK, IL
Ravinla Fest
8/5 KETTERING, OH

Fraze Pav.

8/6 WEST ALLIS, Wi
Wisconsin State Fair

8/7 DETROIT LAKES, MN
2188471681
We Fest

8/8 PRIOR LAKE, MN
612-445-9000
Mystic Lake Celehrty
Palace

8/18 CHEROKEE, NC
Harrah's

8/19 CHEROKEE, NC
Hawrah's

8/20 MYRTLE BEACH, SC

Palace Theater

8/25 RAMA, ONT, CANADA

Casino Rama

This concert listing
contalns the most up-to-
date tour itinerarles at the
time of publiication.
Country Music is not in
control of where and/or
when an artist performs In
a specific area or venue.
Dates are subject to
change without notice, so
please check with the
venue before traveling. If
no telephone number is
listed, we recommend con-
tacting your local Ticket
Master office listed In your
telephone directory. If you
come across an area code
change and wish to share
it with other readers,
please send the complete
venue name and location
with the new telephone
number by e-mail to:
updates@thecrusader.net
or mall to: Venue Updates,
P.0, Box 120872,
Nashville, TN 372120872,
Tour dates are provided by
Sherl Rettew.
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STRAIGHT TALK
FROM THE STARS

“You've discovered that the

hest way to live up to the family
tradition is to play as hard,

as deep, and ashamed as

you can, You can’t escape who you
were when you were born, but you

can turn a curse into a blessing.

Imagine that

and you've imagined the amazing
carcer that is Hank Williams Jr.\"

Jimmy GUTERMAN

Available now at
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"Recording new music is a big part g
of what makes up the heart and - .%l
soul of The Oak Ridge Boys, and 3
‘our challenge here was to try fo ,:.
make the best project ever. We
needed The Songs!!! We put our %
" hearts out on the line and asked
®for the best. The response from &
“Music Row resulted in some of the §
“best-written songs we've ever ag
o recorded. Even affer all these

.years, all these miles, all these
: shows, it’s the songs, boys. Irsthe
& songs!l"
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Duane, William Lee
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k The new album “Yoices”
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3 - Www.oakridgeboys.com RN
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For STRAIGELT DA IR AGVertising Rates please contact Evan Chodos, Account Manager, at (212) 260-7210 ext.155



NOT

Available in Stores Everywhere.

The brand new album from
award-winning singer/songwriter

VICTORIA
SHAW t wa

- old friends new memories

Get it
straight
from the
songwriter's

Jenni

JULIE REEVES

s JULIE

tried to embrace all the | R E E V E S

qualities of the musi I S BT W 3 o

'y a )

which has influenced and FEATURING VICTORIA'S #1 SONGS | T S A B O U T

e W The Ri

while making it totally ok e TIME

li;l-:"'r I Love The Way You Love Me FEATURING
: She's Every Woman and Too THE SINGLE

—
=

P

Busy Being In Love T -l— R
Plus 10 other brand new songs A

::;ﬁfm'nu 1-615-673-7800 DFSUROSER QW

Order on-line at www.victoriashaw.net 1%5\—

of STRAIGHT TALK A Aerount Manager at {



OUT TI-D-BRE By Kath Hansen

Way-Out

Womack

Lee Ann Womack walks on the wacky side in a
discussion about Becky Thatcher, Dean Martin

and Mommy Bear.

Lee Ann Womack’s motto is “work hard.” The Texas singer has a Herculean
work ethic that reaches into all areas of her life. “We’re building a new
house, I’'m going back to school, I’'ve got two children, and I’m trying to
make it in a tough business. | am not afraid of hard work. But that’s why
you’ll see me with my children in tow everywhere | go—doing business

is great and all, but | think it is so important to spend time with them
whenever possible.” Womack took time out of her busy schedule to

answer our off-the-wall questions.

If you could be an animated cartoon
character, what would you be?
Actually, I did do the voice for an animated
character, for the new Tom Sawyer
project that’s coming out next vear. I'm
Becky Thatcher, and I'm also a little cat.
So | guess | might picture myself as a cat
if [ was an animated character.

Which would you rather do, give a
speech or write one?

Definitely give a speech. [ am more of an
interpreter. | can do a good job of that,
and I don’t mind being in front of crowds.

Which book have you picked up the
most times to try to read, but just
couldn’t finish?

My new accounting book. I'm going
back to school to finish my degree, and
I have to take classes like accounting
and basic statistics. I have picked up
that accounting book a hundred times,
and I just cannot get into it!

Is your hero really Dean Martin?

Well, he was always so cool. Real suave,
and he always got the girl, plus he was
tall and dark-haired. 1 think [ got
hooked on Dean Martin from watching
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those Jerry Lewis movies, and Jerry
Lewis was so gooty and Dean was such
a cool character. My dad would always
go around the house singing like Dean
Martin, because he knew I liked it.

What characteristics have you
inherited from your parents?
They're both such hard
workers, and [ have definitely
inherited that trait. Also, they
are both very driven and I guess
[ am, too.

Let’s do a little word associa-
tion. What pops into your
head when | say seahorse?
Comic book.

Bank? No reason to go there!
Eyebrows? Pluck.

Bacon? BI.T.

Diamond? Baseball.

You know, lots of women might
have said “ring” to that, but

you’'re thinking about baseball....
That’s a funny thing with me, I never
wear jewelry, so 1 guess 1 don’t think
about it. The people who help me with
my clothes and stuff, they bring loaner

outfits and they have to also bring
jewelry for me because | don’t have any.
In fact, I went to do something on
TNN the other day, and | didn’t wear
earrings, and they were going crazy
about that. The women were digging in
their purses, looking for some carrings
for me to wear on TV!

Being a mom, what children’s toys
have you become fond of?

Well, there’s this one toy [ sort of
adopted from Jdaughter| Anna; it’s a
bear called a Mommy Bear. When you
turn it on, it makes the sounds of the
womb and heartheat sounds, it’s sup-
posed to be soothing. We got a new
puppy and he was whining at night—I
think he might have been too young to
be away from his mother. So I took
Mommy Bear and put it in his bed with
him, and he just quicted down immedi-
atelv. He loves that bear. »
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10 mg. “tar” 0.6 mg. nicotine av per eigarette by FTC method.
Aetual tar and mcatine deliveries will vary based on

how you hotd and smoke your cigarette. SURGEON GENERAL'S WARNING: OUi”iﬂg Smoking
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- 1999 GA] Corp. Buckle up. Americ

Hideous gargoyle. Brainchild of animator Chris Wirth.
Chris hrings powerful beasts to life.
Sometimes with the turn of a kev.

Wirth is well versed in good and evil.

Here’s his breakdown on the Chew™S-10.
Armored brake lines — good.

Standard four-wheel ABS dise brakes - good.

Wiper bladeswhich hold those vexing vellow parking tickets — evil. Chevy S-10
—= U]

Nisit Chiris and the Chesy 8210 at www.chestolet.com or call 1-800-055-2818. lI KE A Hn c K





