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E FAVORITES

Here are some of the stellar CMA D 1978 The CMA Awards are
simulcast on radio for the first

Award winners who have made this ’ time. Dolly Parton is named
one of music’s most coveted honors. & - Entertainer of the Year.
Be sure to vote for your favorites. -

. y 1987 Entertainer of the Year winner Hank
Williams Jr. graciously turns the spotlight on
emerging young
Country talents with
his anthem “Young
Country.”

1997 The 31st Annual
CMA Awards marks
Trisha Yearwaod s first
win for Female Vocalist
of the Year and Vince
Gill's sixth consecutive

year as hast. 1985 The Judds win

the first of their many
CMA Awards as Vocal
Group of the Year.

1989 George Strait
wins the first of two
consecutive Entertainer
of the Year Awards.

1981 Alabama
makes the first of
many appearances
on the CMA Awards,
winning Vocal Group

1975 Waylon Jennings
wins Male Vocalist of the
Year at the 9th Annual

of the Year
CMA Awards.
J 1998 Newcomers Dixie Chicks
L : : win Vocal Group of the Year at the
+ 32nd Annual CMA Awards.

Tune in as Chevy Silverado presents
the 33rd Annual CMA Awards, live
from The Grand Ole Opry House
in Nashville, TN. Join host
Vince Gill and the most e WARDS

glamorous names

in Country Music for an
evening of great songs
and well-deserved
rewards. It's sure to be
a night to remember.

WEDNESDAY SEPTEMBER 22
8PM EASTERN

@®CBS
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THE PROMOTION, &

THE TRUCK =

CHEVY SILVERADO PRESENTS “&M
THE “ALL-TIME FAVORITES IN
COUNTRY MUSIC” PROMOTION.

Chevy" Silverado’ is no ordinary truck. It's The Truck. -
And this is no ordinary promotion. It's The Promotion — the one that
lets you vote for your all-time favorites in Country Music.
Vote for the Best Male Performer, Best Female Performer, , i
Best Duo/Group and Best Entertainer of all time from a pool of past
CMA Award winners. Look inside for information on the nominees.
Don’t wait —The Promotion ends Oct. 12.

—

SILVERADO

DETAILS ONLINE NOW AT
www.SllveradoCountry.com

SEE REVERSE FOR COMPLETE LIST OF RULES.

€ 1999 GM Corp. Buckle up, Americal
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PICK YOUR ALL

IN THE CHEVY SILVERADO ALL-TIME
FAVORITES IN COUNTRY MUSIC PROMOTION.

You may win THE TRUCK, a 2000 CHEVY S|LVERADO, tickets to the
34th Annual CMA Awards in Nashville, or one of over 500 other fabulous CMA prizes.
Log on to www.SiIveradoCountry.com to vote for your All-Time
CMA Country Music Favorites in the following categories:

Log on to Www.SilveradoCountry.com to enter and choose from a list of
historical CMA winners in these categories, or see rules below to enter by mail.
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Bigger, faster, stronger, smarter: For over 80 years, Chevy has made some of America’s all-time favorite truck

NO PURCHASE OR ONLINE ENTRY NECESSARY TO ENTER OR WIN. Sweepstakes begins at 12:01 AM Pacific Daylight Savings Time (PDT) on 9/10/99 and ends at 11:59 PM (PDT) on 10/12/99, There are
three {3) ways to enter the sweepstakes. 1: Visit the Chevy Silverado All-Time Favorites in Country Music website at http//www.SilveradoCountry.com, complete and submit the online entry form along with your answers
to the sweepstakes poll 80 it is received by 11:59 PM (PDT) on 10/12/99. Answers to sweepstakes poll not necessary for sweepstakes entry. 2: Complete the official Entry Form /Reply Card {including your answers to the
questions) and mail it to the address indicated on card, Official Entry Form/Repty Cards can be found in the 10/1/99 issue of Entertainment Weekly Magazine and in the 10/4/99 issue of People Magazine. 3: Print your name,
address, telsphone number, e-mail address (if you have one) on a postcard. Affix postage to postcard and mail to: Chevy Silverado All-Time Favorites in Country Music Sweepstakes, P.O. Box 9126, Medford, NY 11763-
9126. All maii-In entries must be postmarked between 9/10/99 and 10/12/99 and received by 10/19/99. All entries become the property of Time Inc. New Media, 1271 Avenue of the Americas, New York, NY 10020 (“Sponsor”)
and General Motors will not be returned or acknowiedged. Limit: One received entry per person. Online entries will be deemed made by the authorized account holder of the e-mail address submitted at time of entry. The
authorized account holder is deemed as the natural person who is assigned to an e-mail address by an Internet access provider, servica provider or other organization that is responsible for assigning e-mail addresses or
the domain associated with the submitted e-mail address. Use of automated davices not valid for entry. No mechanical reproductions permitted. Photocopied or incomplete entries are void. Prizes and their approximate
retail values {ARV): One Grand Prize: Chevy Silverado Truck (ARV: $30,000) and one trip for two (2) to the 2000 Country Music Association (CMA) Awards (ARV:$3,000) in Nashville, TN. 2 First Prizes: Trip for two to the 2000
CMA Awards in Nashville, TN {ARV: $3,000 each). 10 Second Prizes: CMA Jacket (ARV: $40 each). '500 Third Prizes: CMA Cap (ARV: $9 each). Approximate retail values of alt prizes: $43,900. Truck prize is equipped with
standard equipment required in the winner's state of primary residence. Trip prizes consist of 2 round-trip coach airline tickets to and from winner’s primary residence, 2 tickets for two to the CMA Awards, 2 nights double
occupancy hotel accommodations, and one standard-class rental car for one day. Trip winners and travel companions must travel on dates specified by the Sponsor or forfeit all nghts to the CMA Awards tickets portion
of prize. Should such a situation occur, the sponsor shall have no further obligation to the winner {and trave! companion} other than to supply remaining portion of the trip prize. Meals, gratuities and all other expenses and
incidentals not mentioned herein are each winner's responsibility. Certain restrictions may apply. Actual values of trips depend on location of winners and fares at time of departure. Minors must be accompanied by a parent
or legal guardian. For vehicle prize, grand prize winner is responsible for any additional options on vehicle and for taxes and for title, tags, license & registration fees. S/he must have a valid driver's license & provide evidence
of insurance at time vehicle is awarded. All prizes are guaranteed to be awarded. By participating in this sweepstakes all entrants agree that all prizes are awarded upon the condition that the Sponsor, GM, and their respective
agencies or employees will have no liability whatsoever for any injuries, kosses or damages of any kind resulting from the acceptance, possession or use of any prize. Winners acknowiedge that the Sponsor, GM, CMA and
all participating dealers concerned with this sweepstakes and their agents do not make, nor are in any manner responsible for, any warranty, representations, expressed or implied, in fact or in law, relative to the quality,
condltions, fitness or merchantability of any aspects of the prizes, provided, however, each prize will be subject to each manufacturer's standard warranty. Random drawings to award all prizes will be conducted from
among all eligible online and mail-in entries received on or about 11/12/99 by an independent judging organization whose decisions are final and binding in all matters related to the sweepstakes. Odds of winning depend
on number of eligible online and mail-in entries received. Estimated distribution: 25,417,000, Winners will be notified by mail and may, at the sole discretion of the judges, be required to sign and retum an Affidavit of Eligibility
and Release of Liability/Publicity Release within 14 days of date printed on notification or he/she will be disqualified and an alternate winner will be selected in a random drawing. Travel companions to trip winners must
complete a liability/publicity release prior to departure. If a prize or a prize nofification tetter is returned as undeliverable, it will result in disqualification, and the comesponding prize will be awarded to an alternate winner
in a random drawing. All prizes will be awarded within approximately 90 days after random drawings. Winners may not substitute or transfer a prize. the Sponsor reserves the right to substitute any prize for one of equal
or greater value in the event a prize is unavailable. Prizes are not redeemable for cash. Winners are responsible for all taxes on prizes. Except where prohibited by law, entry constitutes permission to use winners' names,
likenesses, hometown and prizes won for promotional purposes without further compensation. The Sponsor is not responsible for any injury or damages to entrant’s or any other person’s computer related for or resulting
from piaying or downloading any materials in the sweepstakes. Sponsoriis not responsible for lost, interrupted or unavailable network server or other connection, miscommunications, failed phone or computer or telephone
transmissions or technical failure, jumbled, scrambled or misdirected transmissions, or late, lost, damage, misdirected or postage-due mail or other error of any kind whether human, machanical or electronic. CAUTION:
Any attempt by an entrant to deliberately damage any web site or undermine the legitimate operations of the Sweepstakes is a violation of criminal and civil laws.

Should such an attempt be made, the Sponsor reserves the right to seek damages from any such entrant to the fullest extent permitted by law and to disqualify such L' -

entrant from the sweepstakes. In the event the sweepstakes is, in the opinion of the sponsors compromised by virus, bugs, non-authorized human intervention or other S I I \’ I- IR A I) ()
causes bayond the control of the Sponsor which cofrupts or impairs the administration, security, faimess or proper play of the sweepstakes, the Sponsor reserves the

right in its sole discretion to suspend or terminate the online method of entry of the sweepstakes, but continue with the mail-in entry method. Open to legal residents

of the 50 United States and Washington, DC age 18 and oider. Employees and the immediate famity members of the Sponsor, General Motors (GM), their parent companies,

divisions, subsidianes, affiliates, advertising and promotion agencies, and any other persons involved with this promotion are not eligible to enter. Al federal, state and

focal lavss and regulations apply. Void where prohibited by law. Sweepstakes governed by U.S. law. For a list of major winners of prizes valued over $25.00 (available

after 1/15/00) send self-addressed, stamped envelope by 10/12/99 to: Chevy Silverado All-Time Favorites in Country Music Sweepstakes Winners, P. O. Box 9152,

Medtord, NY 11763-9152. Sweepstakes Is being conducted by Time linc. New Media who is solely responsible for the sweepstakes and the awarding of all prizes.

Sweepstakes neither endorsed by or affiliated with the Country Music Association Awards®.
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COVER STORY

26
CAM salutes the voices that have defined
country music over the past century and
those that are setting the standard for the
next mitlennmium

FEATURES

20

With humor, a positive attitude and a
little heip from two furry friends, Mary
Chapin Carpenter is learning how to turn
lite on the road into the road home.

S0 SPECIAL SECTION:
FRESH FACES/FRESH FASHION

Country’s horttest newcomers stop traffic
as they take on NMusie City i street-smart
looks for fall

62
He composed the score for Rilly Bob
Chorntoa's titm Daddy & Them. Now
Bis critically lauded concept album,
I'he Pilgrim, has screenplay potential.
Is Marty Stuart becoming Hollvwoods
hottest properny?

74 CMA AWARDS SPECIAL

Clockwise from top left: Patsy Cline and Vince Gill join . i R
the vocal elite; Marty Stuart and Billy Bob Thornton Who'll win on the big night? NMake vour
rock; Mary Chapin Carpenter is in full bloom. pid\s here,
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TO RECEIVE A FREE GATLING CATALOG OR LOCATE A GATLING OPTICAL OEALER NEAREST YOU CALL TOLL
Gatling is a registered trademark of Gatling Optical Company www.gatlingoptical.com

Look for Ricochet ontour in 1999 or visit us at www.ricochetonline.com
Shot on Location at Cartee Farms - Franklin, TN

FREE: (888) 267-2020
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Fair fun: Stars play ball, win awards and greet the
fans during Fan Fair; a “groundbreaking™ Hall of
Fame ceremony: and much more.
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Give Kevin Welch a set of wheels and watch
inspiration strike: Allison Moorer contemplares
her road to success.
a2
You can look like a star—or at least steal their
hair and makeup tips. This month: Patty Loveless.
46
John Nichacel Montgomery
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“Urban™ legend Mickey Gilley relives the hevday
of his landmark Texas nightelub.
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Left: Fashion-forward
Brad Paisley and
Shana Petrone catch
the street beat.
Below, left to right:
Paisley, Petrone,
Andy Griggs, Rebecca
Lynn Howard, Clint
Daniels and Chalee
Tennison make like
supermodels.

70
Video director Steven Goldmann talks shop; Aaron
Tippin shows off his “large™ collection; country stars
sing along with a gospel legend; and much more.
86
Tour dates for vour favorite stars.
22
Chad Brock shares views from a life less ordinary.
REVIEWS

78  New music by Alabama, Asleep at the Wheel,
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Shaver, Victoria Shaw and Steve Wariner.
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EDITOR’S NOTE October/November 1999

What is it that makes country music country?
Is it the mourntul wail of a steel guitar, the bubbly laughter of a banjo,
the somber cry of a fiddle? It can be all those things, but a case can be
made that one of country’s most essential, most defining elements is a
distinctive, soulful, emotionally charged vocal instrument, one that
reaches right into our hearts and gives voice to our deepest
joys and sorrows. So in this issue, we pay tribute to the
voices that define country—not necessarily the most beau-
titul or technically perfect voices, but those that for decades
have set the standard for what country music should be.,

OF COURSE. IN ATTEMPTING TO CHOOSE a dozen definitive voices
from w list of hundreds of worthy artists, we invite controversy. There was dis-
sension among our ranks from the beginning: 1 don’t see how we can leave out
Jimmie Rodgers—he's the father of country,™ reasoned contributing music expert
Bob Millard. Fditor-at-large Robert Oermann declared, “1 won’t be part of any list
of great voices that doesn’t include Marty Robbins.™ But there were also areas of
consensus: Evervone agreed that George Jones was a given. Every country fan has
his own list of tavorites. See if your list matches ours.

Also in this issue, we caught up with Mary Chapin Carpenter at a tour date in
L.A. The reputedly shy and serious singer/songwriter was funny, friendly and
amazingly centered, even in the middle of a hectic road schedule. She claimed there
was no hig secret to her contentment (*F'm so what-vou-sce-is-what-you-get—I'm
as beige as they come™). But we think we discovered two of the reasons for her
happiness, and they each have four legs and a wagging tail.

We also checked in with Marty Stuart, who is hitting the big time in a big wav.
It his creative partnership with writer/director Billy Bob Thornton is successful, we
may soon find him taking mectings with Hollywood
moguls, sipping sparkling water and nibbling on
tocaccia bread. (Or mavbe he'll convinee them that
cating pinto beans and cornbread is hip.)

And speaking of hip, if you can't sleep until vou
know what country’s hip set will be wearing this
year, check out our special style section. Some of
country music’s freshest new faces joined us in
Nashville’s famous Printers Alley to play dress-up,
and gave us an idea of what happens when nice
country kids get dolled up like city slickers, *This is
more...extravagant than 'm used to,” said Clint
Daniels skeptically, holding up
snakeskin pants and a feather-
flecked tie. “That’s OK, though,”
he added diplomatically. “They'd
be good for onstage.™ Spoken like

the polite country boy he is.

DEBORAH BARNES
Editor-in-Chief

9, ‘
Y4y ¢
LTI
Mary Chapin Carpenter pauses while photographer
Caroiine Greyshock reloads during our L.A. photo

session (top); Shana Petrone is a “model” subject
for photographer Nancy Lee Andrews.
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| COULDN'T AGREE MORE
with the overall tone conveyed in the
Garth Brooks article. It's high time Mr.
Brooks realizes he isn’t universaily
adored. | think he is way overrated. |
cannot for the life of me understand
how this guy has made it to where he
is today. One thing’s for sure: He
takes himself way t0o seriously.
Despite what he might think, Garth
Brooks is not God. He is, however, a
ubiquitous and insufferable egomaniac
who | keep hoping will take his billicns
and retire to Oklahoma. Frankly, the
whole worid isn’t big enough for this
man’s head.
John O’Dowd
Pine Brook, New Jersey

| THINK DAN DELUCA
makes some interesting
points in his article on
Garth Brooks. Garth
certainly has taken
some risks in his
career and the lat-

est one as Chris
Gaines is way out
there. But dori't we

tell our kids they can
be whatever they want
in America and achieve
whatever they choose?
We shouldn't criticize

8 Country Music October/November 1999

ey

someone who does exactly that in a
successful way.
Deborah Martel-Dann
Missoula, Montana

| READ YOUR STORY on Garth
Brooks in the August/September issue.
! don't know who these people are who
are buying Garth Brooks albums. | cur-
rently own over 800 country music
albums and | don’t have even one
Garth Brooks recording. And | don’t
plan on adding any. Garth Brooks is
about as country as my left foot—and
that appendage can't even keep time
to “Rocky Top.”
Jack Polancy
Erie, Pennsyivania

THE NERVE OF YOU PEOPLE!
| only picked up your magazine
because Garth Brooks was on the
cover. What do | find? Nothing but
bashing him and putting him down. |
love Garth Brooks and so do millions
of other people. At least [other country
magazines don’t] put down the people
we love to read about. What are you
guys? The National Enquirer? Or just
jealous because he's a good business-
man? No wonder he wouldn't give you
an interview. We are all country music
lovers around here and we wouldn’t
buy you for anything. We rate you as
low as the National Enquirer.
Dianna Clark
Newfane, New York

1 JUST HAD TO COMMENT
on Dan Deluca’s story on
Garth Brooks. Don't get
me wrong, | love and
enjoy Garth's music, but
| do think he is trying to
make too much money
instead of making bet-
ter music. Even though
Double Live is a very
exciting album to listen
to and the Limited Series
is a nice set to have, |
think Brooks should be
putting out more new music
instead of rereleasing old
music. Let's just say Garth

| 13

Brooks is beginning to forget—or has
already forgotten—what his job is all
about: the music.
Dustin Williams
Huntsville, Alabama

CAN SOMEBODY TELL ME
where Garth Brooks finds hats big
enough to fit his head?
Donna McFarland
Baton Rouge, Lousiana

A BIG THANK-YOU for making
George Strait your centerfold. He is
the greatest and keeps it country. His
current album, Always Never the Same,
is wonderful, Keep up the good work
and thanks again.
Mildred Price
Stilwell, Oklahoma

THANK YOU FOR CHOOSING
George Strait as your centerfold for
August/September. | think he really
deserves it. He is my number-one
hunk. Love ya, George.
Ashley Legg
San Acacia, New Mexico

| HAVE NEVER SEEN anyone
as handsome and precious as
George Strait. His smile lifts my
spirits when | feel sad and alone. |
adore him. He is one fine gentleman.
Thank you for making him your
centerfold. But why did you have to
ruin such a beautiful picture of him
with staple holes?
Cora Fisher
Rockledge, Florida

THANK YOU FOR THE GREAT
article on David Kersh. He is such a
talented guy and definitely blessed with
good genes. He qualifies as a hunk for
sure. | had the opportunity to see him
in concert. | had no idea what to
expect from him but he put on a fabu-
lous concert. Afterward, David stayed
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(Capnol Nashville) 15819  (Mercury) 18773 (MCA) 20971  Hits (Epic Nashville) 22049

Aaron Tippin: Loolun Back At ni‘land Two Ways To Fall
Myself (RCA 6020 (éc ashuvilie) 11336
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Trisha Yearwood: Where Your
Road Leads Powerful Thing,

more (MCA) 25189
J.C. Jones: One ng

{Rising Tide) 221 16
Dolly Parton: | Will Always Love
You & Other Hits (Columbia) 22156
Joe Diffie: Life's So Funny

(Epic) 22223
Anita Cochran: Back To You
(Warner Bros ) 2
The Mavericks: Trampoline
(MCA)

2380

2433

Smash Mouth: Astro Lounge
All Star, more

CDs

OR CASSETTES

FOR THE PRICE OF
NOTHING MORE T0 BUY, EVER'

Sara Evans: No Place That Far
(RCA Nashville) 26367
Star Spangied Songs Of

America (CMH) 22531

Willie Nelson & Famlly City Of
New Ovleans {Columbia) 22}0(_)

The Best Of Austin City Limits-
The Legends Loretta Lynn, Marty
Robbins. Buck Owens, etc
(Legacy} 22615
George Jones: It Don't Get Any
Better Than This

22758

Pop Hits

Will Smith: Big Willie Style
Miamv, more. (Columbia) 21988

N Sync | Want You Back. more
(RCA) 22535

Natalie Imbrugtia: Left Of The
Middle Wishing | Was There.
Torn, more. (RCA) 22698
Ricky Martin: Vuelve Copa de /a
Vida, more. (Sony Latin) 23438
The Best Of Santana
(Columbia)

Madonna: Ray Of Light
Beautiful Stranger, more
{Warner Bros./Maverick) 24384
Natalie Merchant: Ophelia
{Elektra} 25577

24458

("“9’5“’99) ¥ 28880 Sheryl Crow: The Giobe
Bruce Spri Anything BulDown
Hits (Columbua) 05204 more. (A&M)

Matchbox 20: Yourself Or
Someone Like You Back 2
Good, more. (Atlantic) 16207
Third Eye Blind Jumper, more.
(Elektra) 18606
Sarah McLachlan: Surtacing
Angel, more. (Ansta) 20052
The Best Of Aretha Franklin
{Atlantic) 20078
Green Day: Nimrod Redundant,

Brandy: Never Say Never
Almos! Doesn't Count, more.
(Atlantic) 25695
112: Room 112 Your Lefter,
Anywhere, more. (Arista) 26206
Korn: Follow The Leader Freak
On A Leash, more.
(ImmortaVEpic) 4 26228
B.B. King: Blues On The Bayou
(MCA) 26237

Randy Travis:
Greatest #1 Hits
(Warner Bros } 26372

The Horse
Whisperer/Sdtrk.
George Strait, Dwight
Yoakam. The
Mavericks. etc
(MCA)

Steve Wariner;
Burnin'The
Roadhouse Down
(Capitol Nashwille)

22880

2275%

The Best Of Austin
City Limits Mar:
Chagan Carpenter, Dwight Yoakam
Willie Nelson. more
22931

(Legecy)
Jeff & Sheri Easter: A Work In

Lorrie Morgan: My Heart
{BNA) 2!1478

Restless Heart: Greatest Hits
2

Progress (Spring Hill 22977 (RCA Nashville) 23261
Hayes: When Drew Womack: Somethin’ Good
e v Right 1ca13u'e§ua; om {infinit)_ 23626
2 Pam Tillis: EveryTlm
.TE',';, L r,',fe",'c'uffe' Eve'{""'fo (Ansta Nashuilie) 24137
Gary Allan: t Would Be You ~ Suzy Bogguss: Nobody Love,
O elca) 23239  Nobody &ts Hurt

BI%HOUSE Travelin’ Kind T
3247

Keith darlmg Write it In Stone
CA) 23250

Chris Isaak: Speak Of The
Devil (Reprise) 26567

Kid Rock: Devil Without A
Cause Bawitdaba, more.

{Lava) $ 26711
Son Volt: Wide Swing Tremolo
(Warner Bros.) € 26722
John Mel'encamp

(Columbia 26726

The Black Crowes: By Your

Side (Amarican) 28076
Mariah Carey: #1's

Greatest #1 hits

(Columbia) 28132

TLC: Fanmail I'm Good At Being
Bad, No Scrubs. more

(LaFace) + 28145
Cher: Believe
{Warner Bros.) 28207

Lit: A Place In The Sun
My Own Worst Enemy, more

(RCA) 28322
Yanni: Love Songs

{Private Mus) 28486
The Corrs: Talk On Corners
(Special Edition)

(Atlantic/Lave) 28728

B*witched Follercoaster, more.
(Epic) 28747

more. (Reprise) $ 21134 98°:96° And Rising The Hardes!  garah Brightman: The Andrew

Sixpence None The Richer Kiss 1710, more. (Molown) 26250 | oyq Webber Collection

Me, more. (Squint) 21401 Beck: Mutations (DGC) 26276  (Decca) 28867

Backstreet Boys Everybody Shawn Mullins: Soul's Core Tom Petty & The

(Backstreet's Back), more Lullaby (Rock-A-Bys), more. Heartbreakers: Greatest Hm

(Jive) 21975 (Columbia) 26539  (MCA) 2390 5
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(Caprtol Nashville) 2416?

Reba McEntire: If You See Him
(MCA) 24314
Johnny Cash & Willie Nelson: VH-
1 Slomelleri (American) 24836
The Mavericks

(Hm -0 Records) . 24944
Sam Bush: Howlin' At The Moon

(Sugar Hilly 24857

BRS-49: Big Backyard Beat
Show (Ansta) 25082
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Diamond Rio: Unbelievable
(Ansta Nashville) 2521
Kevin Sharp: Love Is
(Aevlul o 25410
Reba McEntire: Greatest Hits.
Volume 2 (MCA) 2

John Michael Monlgomery:_

Leave A Mark (Atlantic) 25540
Ty Herndon: Big Hopes
(Epic 26551

The Best Of Don Edwards
(Warner Bros 25590

Billy Dean: Real Man

(Capitol Nashvilie) 25698
Dolly Parton: Hungry Agam
(Decca 25706

Eddie Rabbitt: From The Heaﬂ The
Last Recordings (Intersound) 25721
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Alabama: For The Record—
41 Number One Hits

{RCA Nashvilie) * 25521
Willie Nelson: Teatro
(Island) 25725

Randy Scruggs: Crown ot
Jewels (Reprise) 2

Dwnghl Yoakam: A Long Way
Home (Reprise). 25738

Chris LeDoux: One Road Man
(Capitol Nashwille) 25759
BlackHawk: The ¢ Sky's The Limit
Your Own Littte Corner Of My Heart.
more (Ansta NasMbe_\ 26076
Collin Raye: The Walls Came
Down Someone You Used To
Know more (Epic) B 2
Don Willlams I Turn The Page

( 1ant) B 6226
Steve Wariner: The Hits
MCA) 26239

Billy Ray Cyrus: Shot Full Of Love

5737

Busy Man_ more (Mercury) 26243
Robert Eart Keen: Walking
Dusiance {Ansta Austin) 26348

Meﬂe Haggard: 16 Blggesl Hits
Legacy 26359
Bvady Seals (Warner Bros) 26371
The Tractors: Farmers In A
Changing World
(Ansta Nashwllei 26378
Lorrie Movgan Secret Love
{BNA) 26513
Bad Livers: Industry And Thritt
ISugav Hill)y ¢ 26565
Mac Wiseman, Doc Watson &
Del McCoury: Mac Doc Del
(Sugar Hill) C 26720
Travis Tritt: No More Looking Over
My Shoulder (Warner Bros ) 26723
Confederate Railroad: Keep On
Rockin’ {Atlantic 26802
Chad Brock (Warner Bros ) 26864
The Isaacs: Increase My Faith
{Honzon} 2

Vince Gill: The Key

(MCA) 25622
Sammy Kershaw: Maybe Not
Tonight {Mercury Nashville) 28484

Andy Griggs: You Won't Ever Be
Lonely (RCA Nashv:lle) 28487

Ricky Van Shellon 16 Biggest
Hits (Legacy) 28607

Johnny Cash; 16 Biggest Hits
(Legacy) 28605

——

MORECY gui g,

Vince Gill: | Stili Believe in You
(MCA) 21063

handy Travis: You And You
Alone (Dreamworks 28800

k.d. 1ang: Shadowland

(Swre

34567

Lee Greenwood: Greatest Hits
(MCA) 40383

Keith Wh]lley Don't Close Your
Eyes (RC. 44246

Palsx Cllne Live At The Opry
4463

ight Yoakam: Guitars, Cadlllacs,
Eic. Ete. (Repnse 50223

Patsx Cline: 12 Greatest Hits
53849

Alabama: Mountain Music

{RCA) o 60229
Reba McEntire's Greatest Hits
(MCA) 62110

(ﬁd_Di)g_s-_w_a Ion Jennings s. Mel

Tillis, Bobby Bare, Jerry

{Atlantic; B 2_812}
Wynonna (MCA/Curb) 64540
Deryl Dodd (Columbia) 28133

Hats Off! A Tribute To Flatt &
chuggs {CMH) 28166

Hats Off! A Tribute To Hank
Williams (CMH) 28167
‘Allison Moorer: Alabama Song
(MCA Nashvie) 28252
Kelly Willis; What | Deserve
(Rykodisc)

|
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and signed autographs and took
pictures with the fans. Let me just say,
wow, what a guy. | am a fan for life.
Jo Harris
Folsom, Cklahoma

DON'T PICK ON THE DAISIES

SOME FACTS: SHeDAISY is the
highest debuting new act in Soundscan
history. Close to 400,000 albums have
shipped. | had the pleasure of meeting
the girls at the "'99 Country Radio
Seminar. They're bright, warm, talented
and soulful. Not at all like the unjust
comments spewed forth by Tom
Lanham. Our radio station will continue
to supoort SHeDAISY and their efforts
as will our thousands of listeners. After
reading Tom'’s review, | was terribly
embarrassed and saddened for the
girls. Shame on you, Tom, for what
appeared to be a personal vendetta
against Kristyn, Kelsi and Kassidy.
Mark Staycer
Midwestern Broadcasting
T-averse City, Michigan

1'VE READ TOM LANHAM'S
review of SHeDAISY, and I've read
the distressingly bitter responses
posted on the SHeDAISY mailing list on
the Internet. While | don't personally
agree with Mr. Lanham'’s review,
please tell me that being the editor
of a country music magazine consists
of more than making your writers
concoct silly puff pieces that do
nothing to tell me about the artists.
Tell me entertainment news can still

LETTERS

be an impartial reporting of the facts.
Tell me advertisers can support the
independence of the news department.
Tell me that the First Amendment
protects more than the rights of the
sales department. I'm sure you're
used to dealing with fans
who don't understand the
value of the free flow of
ideas and opinions. | want
to say thank you for the
SHeDAISY review and for
your courage in printing
something besides the usual
puff pieces. Keep up the
good work.
Robert Brooks
Grand Prairie, Texas

MARTY PARTY

THANKS FOR THE GREAT
review of Marty Stuart's new album.
The Pifgrim is something that all country
fans should have in their library. What
a great impression he'll have left, Marty
is an artist to be proud of. This not
only shows his ability to write, but his
heart-stopping, soul-searching ability to
pick. Marty truly has the God-given
music in him,
Rosalie Keough
Export, Pennsylvania

CRAIG HAVIGHURST'S REVIEW
of Marty Stuart's The Pilgrim brought
tears to my eyes. The Pilgrim is one of
the most beautiful collections of music
I've ever had the privilege of listening
to. I'm thrilled to see that Country
Music is supporting this wonderfuily
talented artist. Thank you!

Sonya Carrington

Urbana, Illinois

Send letters to the editor to Country
Music magazine, 7 Music Square West,
Nashville, TN 37203. Mark envelope:
Attention: Letters. Sign your full name.
We reserve the right to edit for space
and style. E-mail us at comments@
countrymusicmag.com.

FEATURES 10 OF HIS

GREATPELEST HITS
TWO NEW SONGS,
INCLUDING
“SHE WON'T
BE LONELY LONG”




By Robert K. Oermann

Country on the Town
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COAST TO COAST _-

DATELINE: HOLLYWOOD!

vLeAnn Rimes and Quincy Jones pose for pics at the recent "Grarmmy 2000"
press conference. At another Recording Academy event, Clint Black shares
grins with Monty Python comic Eric dle. The two sang at a MusiCares charity

tennis event, and also appear together on Black’s new CD.
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COUNTRY ON THE TOWN

i3

Fan Fair week in Nashville kicks off with
the annual City of Hope celebrity softball
game, which is always loaded with high
jinks. (1) Mark Wills is a good sport about
the shiner he got fram a bad bounce; (2)
Jesse Keith Whitley poses for snapshots
with his slugger morm Lorrie Morgan: (3)
Neal McC€oy gets doused with a bucket of
water by Ricochet’s Heath Wright; (4 &5)
Trini Triggs delights fans with his acrobatics.
The game berefits cancer research. On the
Fan Fair stage. (6) Sony executives surprise
the Kinleys with a gold record awarc; (7)
Ty Herndon picks up a few moves from a
pair of prancing showgirls: (8) Chely Wright
warbles with Indianapolis Colts quarter-
back and former University of Tennessee
footbalt hero Peyton Manning. (9) Billy
Ray Cyrus motors irto his fan club picnic
with daughter Destiny Hope on his lap and
son Braison Chance perched behind him.

N

Shannon Brown is
ready for action on the
diamond with her
braids, her ball cap and
her fielder’'s glove.
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A Country Music's Fan Fair booth hosted a string of stars. Above.
Lee Ann Womack neruses the Dixie Chicks issue while Montgomery
Gentry and Anita Cochran pose for snapshots.

COUNTRY ON THE TOWN
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HALLOWED GROUND ~

AClint Black, Marty Stuart anc Eanl Scruggs lead the singing
of “Will the Circle Be Unbroken' at the groundbreaking for the
new Country Music Hall of Fame {top). The Fan Fair event
featured Chet Atkins (above) leading an all-guitar marching
band. and appearances by such Hall-of-Famers as Kitty Wells,
Eddy Arnold, Brenda Lee and Jimmy Dickens. Kathy Mattea,
Bryan White and Vince Gill sang. Radio personality Garrison Keillor
scunded the event's keynote, “Honor thy father and thy mother.”

LADIES AT
LILITH

» This year’s third
and final Lilith Fair
all-female concert
tour featured such
country favorites as
Martina VieBride.
Sara Evans and
the Dixie Chicks.
They performed
alongside some of the biggest stars ir the pop pantheon to capacity
crowds fron coast to coast. Above, Wynonna joins Lilith founder
Sarah Mclachlan onstage for some impromptu vocalizing when the
tour stopped in Nashville.

OPRY OPPORTUNITIES

You never know who you'll find backstage
at the Grand Ole Opry. Every weekend at
the world’s longestrunning radio show
is an opportunity to star gaze. On
one recent Saturday night, superstars
Charley Pride, Patty Loveless and
Vince Gill were swapping stories.

Country Music Octobet/November 1999 13



“Amaze"4ing Lofmstar (left to right): Richie McDonald,

Dean Sams, Keegh Rainwater, M

Topless! il have
vou heard? Lenestar is
going topless! Yep, the
foursome are topless
latelv—laok, no hais!
Lonestar and BNA
Records invited a room
ful for lunch and an
acoustic performance of
the songs from their new
album, Lanely Grill. You
never heard so many oh's
and ah’s when those guvs
sang, “Amazed.” That is
an award-winnmg song
if P've ever heard one. |
usually like guys wearing
hats, but 1 must say these
guys are handsamer sans
hats. T must brag on the
rations, catered especially
for the occaston by
Monells, cooked like
God meant food to be
fixed. The menu consist
ed ot fried chicken, bar
becued pork, green
beans, fricd corn, squash
casserole, coleslaw, corn
bread. iced tea, coffee
and blackberry cobbler.
The kind of meal the late
Grandpa Jones would
brag about when he

was asked, “What's for
supper?™ on the now

detunct Hee Hawe show

ael Britt

that 1 stll miss, Why
docan’t somebody wake
up and produce another
variety show for TNN
instead of running those

awful reruns?

Shopping Star
Friends of mime from
Indiana told me this mar
velous story, Their friend
Mitch aind compam
drove down to Music
Town the mght betore a
weddmg, After supper
the taursome decided 1o
go to Wal-Mart to buy
cards for their wedding
gifts. Looking for cards,
they glimpsed a slovenly
dressed guys wearing
ragged sneakers, a hola
[=shirt, holey cut-ofts
and a wellused bascball
cap. bolting through the
store. One of the party
ranarked, “That looks
like Garth Brooks.™
“Noooooooonoono,” The
others agreed. But they
followed him. They
stopped b And they
talked with han. And it
was him. Garih treated
the shoppers very nice,
asked where lhc)‘ were

trom and why were they

14 Country Music October/November 1999

i town, FThen Garth
did the right thing.
He led the shoppers
back to the card aisle,
chose a wedding card,
wrote the unsuspect-
ing couple a message,
signed his name and
sent the card with
the four Wal-Mart
shoppers in town for

a wedding.

Hey Jason j..on
Sellers was invited to
some party in New York
celebrating, the hit movie
Notting Hill, and the star,
Julia Roberts, atrended.
Jason sat down at the
table with Julia and pals
momentarily. As he
departed Julia said,
“Nmm, that singer’s
cute.” On Friday before
the New York occurrence,
Jason took me to lunch a
Noshville, When we tin-
ished cating all 1 said was,
“Bov Jason, I enjoved that
kraut and wieners.™ Afrer
I learned what Julia said
about Jason, [ eft word
on his cellular phone that
| was sorry [ only men-
tioned lunch and not his
cuteness. Sounds like
Jason’s got a it atbum,

doesn’t it?

Tracing Golf Balls
Farlier in the vear Trace
Adkins had the mistor-
tune of breaking his
ankle. Following crutches
with a cane and lors

of hobbling, finally the
dav came when his doc
tor said, ~Trace, vou

need some physical

therapy to keep your
ankle imber.™ Mama
Adkins did not raise no
dumb son, no ma‘am.
The word 1 got is Trace
convinced his wife
Rhonda that playing golf
was rehabilitation for his
ankle, and she went for
it. Jeez, Trace may be
“tracing™ golf balls all
the way to the doghouse

after Rhonda reads this.

Get Wells Funnyman

Rayv Stevens, following
prostate surgery for can-
cer, seems 1o he doing
fine. Prayers are coveted
for the “Streak ™-ing man.
Rayv’s latest project is per-
forming at the Roy Acutf
Theater beside the Grand
Ole Opry House on
Briley Parkway. And
pravers are on the
upward swing for Jerry
Reed, who s resting at
home following quadru-
ple bypass surgery in
Baptist Hospital, Reed’s
latest project was the
movie Waterboy, with
Adam Sandler, Kathy
Bates and Henry “the
Fonz™ Winkler. In their
spare time, Reed taught

the Fonz to bass fish,

| Kid You Not! i
vou don't believe me, ask
Terri Clark, Rhert Akins
or Chris LeDoux. The
threesome performed a
Testicle Festival in
Stillwarer, Oklahoma. |
kid you not, the three-
day event served more
than 4,000 pounds of
testicles, along with beer,
sans glasses, by the pitch-
er-full. Lots of drunk,
crazed cowbovs. A lady
would have to be nuts to
go unattended. Do not
laugh and swear you

wouldn't eat that unless

vou, like Reba as a kud,
held a bucket while
daddy gelded the young,
bulls on their Oklahoma
ranch. It's a part of life
for kids raised in the
country by ranchers or

farmers.

Good Deed shania
Twain learned Sean
Graves was o tan of hers,
so she sorta made a
detour. Sean was that
young man who hung
out the Columbine High
School window and
dropped to the arms of
individuals down below.,
Shot twice in the head
(with a bullet lodged in
his brain) and shor in the
leg, Sean, the worst hurt
of the survivors, has
paralysis on his left side
and had to learn to talk
and feed himself again.
Back to Shania: She
chartered a plance to
Denver on her own
dime, and went 1o the

hospital withour fanfare,

where she spent time

with Sean and all the
other injured voungsters
from the school. Sources
told me Shania made

all the difference in

the world for those
youngsters, especially
Sean. She made them
laugh and gave them a
hetter outlook. “Course
Shania T-shirts and
memorabilia helped a

whole bunch. »
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FREE
WHEELIN’

the
highway for inspiration.

WD TUST PUT THE FINISHING
touches on his self-dubbed 1990
debur for Reprise, recalls Nashville

renegade Kevin Weleh. when something

suddenly occurred to him, even made
him a litele embarrassed. Listening to
the plavback on twangy originals like

“Heilo, 'm Gone,” “The Mother

Road,” “I Am No Drifter™ and “Long

WYav Home,”

diceel exhaust:

it hit him like a blast of
“I thought, Danin!
There sure is alot of road stuff on here!”
Then, Welch savs, “] tried to figure out
why I did thar, and the deal is, they say
the hirst seven vears of a kid’s life are the
most formative ores. Well, when I was

we were hving in Oklahoma, but by

rv Musc October/Nagvember 1999

then we figured we'd lived in more than
70 different places. We hauled as< for
the first seven vears of my life, and 1
actually learned 1o read from billboards
and highway signs.”
Welch, now 42
studio salvo this summer—the bluesy
Leneath My Dead
Reckoning, the co-op/label he runs wirh

released his fourth
Wheels—on

fellow folk/country iconoclasts Kicran
Kane and Harry Stinson. I'his 1our rma
jectories these davs take him all over the
world, to plices, he sighs, where vou
can’t decipher the foreign billboards, le
alone find an English-language radio
station for gig-to-gig company. And he
may have moseved on down the pike,
maturity wise. Bur when it comes 1o
songwriting, nothing much has
changed; Wheols, cither blatantly or
metaphorically, is all over that ‘mother
road,” veering from the gospel-ish
“Everybody's Gotta Walk™ through the
iife-as-a-travelogue title track, to a trip-
tallving “Five Million One Thousand
Miles™ and the pensive acoustic baliad

“Shores of Stone.” Dig a bt deeper,
though, and the disc is no longer the tale
of some innocent abroad: “I am

growing older now/ And i keep remem-
bering/ The promises [ broke bencath
my wheels,” Welch sings in his loping,
honeved drawl, and you can feel the
pain prickling just beneath the surface.

True, Welch concedes, he was going
through a big breakup last veas, as this
album was being written, A six-year
relationship had run aground on shores
of stone, and he had nobody to turn to.
Nobody but an old, old friend. “I did a
lot of hands-on travel last vear,” he
explains, “Where I'd actually just get in
my car, all by myself, and diive. Drive
all the way ro West Texas or somewhere
when I normally would fiv. I necded the
quiet time. No radio at all, no distrac-
tions. 1 loved those unending hours of
silence. Which 1s what songwriting,
does, too—gives you hour afrer hour of
time to just think, to chew over some
particular question or problem. Hell, I’d
drive 14 hours, get home o Nashville in
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the nuddle of the might, and really feel
like puttin® it to the tloor and just going
straight on through town. Several times,
I had that experience—I had to make
myself pull off the highwav.”

Welch downplavs the arduous
process as “gettmg myselt right.™ But
the road finally repaid all his compli-
ments by providing a soul-searching
clarity, helping him find those answers

TENOST INPORTANT THING ['vE

learned 1s to do what vou want 1o

do, because at the end of the day,
that’s all vou've gor,”™ savs Allison
Moorer, the soft-spoken Alabama
heauty whose debut, Alabama Song,
ended up on many critics” vear-end best
lists. The album is a pure delight:
sohdly country and distinctly southern
inall s lazy, suliry power.

Though the collection has drawn
raves from the press, Moorer has vet to
break at country radio. But that hasn't
deterred the singer/songwriter. ©Nly
fantasy is to to continue to do what I'm

»

doing, and be comfortable,” she savs,.
“So far, it's working.”

It's working far better chan Moorer
ever imagined while growing up in the
tiny town of Frankville, Alabama, north
of Mobule, with her big sister, Shelby
Lynne. “Shelby and I are both kind of
shy, but I was alwavs shver about
siging. She was alwavs the one who
said, “Well, I'm only going to sing if vou
give me a microphone,”™ Moorer laughs.

“When we were growing up, we
were surrounded by a lot of country
music. My dad loved Wavlon, Willie
and Hank Jr., and myv mother was a
big pop music fan. Shelby and 1 would
sit tor hours and play all her old Elvis
and Bearles 435, That was our enter
tainment. We hived out in the sticks, so
we didn’t really have anvihing to do,
other than music.

*Country music is gorgeous; it's very
beautiful in its plainness. 1t's supposed
to be real honest and heartfelt,” savs
Moorer, who ts currently working on a
new album, due next spring. *We're
trving to breathe some new life into
country music. | wanted to take a step

forward with this new album, to chal
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he was desperately sceking. 1 was just
trving to remember who [was—and it's
still going on—but [ ended up finding
bits and pieces of mvself that | hadn't
seen in a long time, whole parts of my
personality that didn’r work in that
relanonship. Old feelings, how I relared
to other people, all kinds of things
became unearthed, like *Oh yeah! |
remember this!™

lenge mvself and not
repeat myselt from the
first She
pauses. “When vou're

record.”

a songwriter, vour
music tends to evolve.
“[ love to sing and
communicate with
people,” she continues.
“It’'s one thing to be
able to sing notes, but
music goes a Jot deeper

that.” When €

Moorer sings, she loses

than

herself in the song—
and takes the listener
on the ride with her.
One person to rec-
ognize Moorer’s ability
to connect with a song
was Robert Redford,
who was so taken with
her that he not only
included the haunt-
imgly fovely A Soft
Place to Fall™ on the
soundtrack to his film
The llorse Whisperer,
he also mvited her to
appear in a scene in the
movic. The song was
Jater nomimated for an

HORIZONS

Welch settled in Nashville in 778,
hecame a prominent staft writer for ‘Tree
Publishing, then finally got the guts to
croon his own compaositions solo. But
thanks to the road, he concludes, =1 teel
a helluva lot better nowadavs. And when
I travel is when [ ger quictest, get that
quiet feeling inside. Then, and onlv then,
things actually start to scem normal ro

e somehow.”™ —Tom lLanbhani

/] ‘

A LITTLE BIT MOORER

Oscar, and Moorer
performed the song,
at the Academy
Awards show.
Moorer savs the
magnitude of the
cvent didn™t faze her until she was leaving,
the stage. “After Isang, it hit me that T was
going, to be seen by about a billion people.

Sultry southern songbird Allison
Moorer on shyness, sisterhood
and other odds and ends

[went, *Oh my God. | can’t believe [ just
did that!” Luckily it didnt hit me hetore
—Cynudi Hoelzle

the performance!™
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With a sense of humor,
a philosophical outlook
and a pair of furry
companions, Mary
Chapin Carpenter is
turning life on the road
into the road home.

Al BUT AN
unscasonable cold snap has the audi-

IS A CTEAR JUNE NIGHT IN

ence at the outdoor Greek Theater hud-
dling together for warmth, Onstage, Mary
Chapin Carpenter seems oblivions to the
chill air. Her nose dleed slighely upward,
lips pursed and fighting a smirk, and hands
clasped primly in front of her chest in a
mock-operatic pose, she pauses an extra
beat for comic effect as she delivers a
playvful and hilartous recitation of what
fans have come to call *The Diva Song.™

“If I were Mariah...” Carpenter sings,
|

would sing much higher/ Than anvone vou

exaggerating vampish gestures.

know/ So high vour blood would curdle/
Five octaves are no hurdle/ Juse tighten up
my girdle/ And 'l be good to go.™

The audience cheers wildly, and laugh-
ter rings off the surrounding Hollvwood
hills as Carpenter reaches the end of cach
verse lampooning the diva-hood of
modern icons, including Madonna, Shania
Twain and Celine Dion. Beside her, friend
and pop hitmaker Shawn Colving who
shares the bill for tonight's show, provides
visual aids by doing an over-the-top
impersonation of cach of the aforemen-
tioned divas. Catching glimpses of her
gleeful partmer in comedy, Carpenter

doubles over in laughter,
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BY DEBORAH BARNES

Thisis a Mary Chapin Carpenter show?
Known for her ineelligene, introspective
Ivrics, the singer/songwriter has a rare gift
for tapping into emotions, and her carefully
crafted songs about the jovs and sorrows of
fove have carned her five Grammy awards.
They've also, along with her much publi-
cized Ivy League—educated brain, carned
her a reputation for being a studious
introvert. A quict performance of thougheful
tunes like “Come On, Come On™ and
“Stones in the Road™ is expected: a raucous
vaudevillian romp is not. It’s a pleasant
surprise to see her having such wicked fun.

“I think we all have differene sides to
ourselves,™ explains Carpenter, lounging
on the balcony at her hotel the next day.
“There are times when | feel serious, and
times when | feel silly, But for me, an inter-
view is a calm and quict endeavor, and |
can’t manutacture personaliey, so [in inter-
views] I come off as more serious. That's
the only explanation 1 can think of as to
why people pereeive that I'm serious,™

Carpenter is considerably more
subdued today (at least compared to Tast
night’s plavful performance), contemplat-
ing the traffic on Beverly Boulevard
thoughtfully during conversation. On tour
promoting her current 17-song, career ret-
rospective CD, Party Doll and Other
Favorites, she has been craveling for
weeks, and a daunting number of cities
and hotel rooms lay ahead of her. Yet she's
still candid and engaging, laughing
heartily and often, comically recounting,
evervthing from carly performances to
bad-perm experiences.

That’s not news to her friends, who say
the idea that Carpenter is humorless is a
major misconception. *She has a very dry
wit,” savs pal Terri Clark, who has written
songs with Carpencer, including “No




'World Radio History]

GOLDEN MOMENTS
Carpenter is used to
sharing the spotlight with
her golden retrievers, Cal
(left) and Reilly, who travel
with her on tour, “They
have their own backstage
laminates,” she says.



Fear™ from Clark’s upcoming,
album. “Because she's so
intelligent, people may mis-
understand that as being too
serious. But she can have me
doubled over laughing. If you
see the performance of *Dival’
that pretry much says it all.”

*I don’t think you want to

advertise, *OK evervone, now
I'm going to be funny!”™ savs
Carpenter. U think humaor
works best when it is subtle,
People who are masters of
subtlery, like Steven Wright,
and Letcerman, who I think is
a wit, or The Larry Sanders
Show, which is to me just
bevond funny—people who
are funny for a living, I am so
much in awe of that.”

Carpenter’s own nored wit

begins to emerge as she relaxes
and the conversation becomes
free-range: Her idea of hell?
“Interviews,” she shoots back,
Where she would go if she
could rime-travel? *I'd like to
g0 back to the "20s and try to
be a hanger-on at a salon in
Paris. But | don’t want to go
back so far rhat they don't
have Thuprofen.™ Would it be
better to be on The Love Boat
or Fantasy Island? 1 think the
boat. Fantasy Island didn’t
always turn out well—life’s
lessons were imparted in ways
that were not always pleasant.
It's like, “Hley, 1 came here for
a vacation, man, get off.™”

Carpenter even reveals a
hidden talent, opening her
mouth wide and folding—nort
rolling, but folding—the tip of
her tongue back into her mouth
as it it were hinged. “lt's the
only hidden ralent | have”
she says proudly. IS detinirely
an icebreaker ar parties,”

Its hard to tmagine this is the same
woman who is known not to sufter tools
gladly, including unprepared interviewers.
(She so thoroughly carved up one dizzy
Nashvitle deejay, for example, thar for
weeks he atrempred to save tace by
making her the butt of Prozac jokes.) Does
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this joviality mark a new phase in
Carpenter’s life, or perhaps a move
roward altering her somber image? Doces it
explain the ritle of her latest project?
Probably nor, given that the “Party Doll™
on the album is a deceprively ritled, bitter-
sweer Mick Jagger tune. With two more
new songs and mteresting live versions of
old favorites, the collection represents
some of Carpenter’s most emotional and
thought-provoking work.

Yer Carpenter does strike a decidedly
uplifting chord with the album’s recent

says Carpenter
of her cherished
canines.
“They’re the
sanity factor
out here on
the road.”

»

single. " Almost Home,™ which explores
the many facets of the journey toward
self-actualization, or at least toward a
point at which we drop our unhealthy
baggage and revel in the freedom of a
lighter Toad. “I'm not running/ I'm not

hiding...™ she sings, “I'm just resting in

the arms of the great wide open/ And I'm
almost home.™

“People ask,™ Carpenter begins, then
tilts her head perkily, **So, are you almost
home?™ She rolls her eyes. *And you're
like, *First of all, please don't take the song,
so literally. And second, the song is about
just being on the right road, really.” To say
you're almost home, it's not so much like the
carrot is being dangled and you're almost
there, but rather a spiritual element, that
comfort in knowing that we're still working,
hard, we're stll trymg, we're seill going.™

\

Carpenter pauses to smile at her two
effusively friendly golden retrievers, Cal
and Reilly, who have padded out onto
the balcony to make sure they grect every
human who might be within patting dis-
tance. The dogs have become somewhat
legendary among the singer’s fans and
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says Terri Clark of pal Carpenter. “And she knows
how to laugh at herself, which is an endearing quality.”

friends. The Party Doll

album is peppered with

photos of her beloved

canines, and they were also
immortalized as illustrations in the chil-
dren’s-book version of Carpenter’s song
“Halley Came to Jackson.™ She takes
them with her whenever possible: on the
tour bus, in hotels and even—in Reilly’s
case—onstage. (The night before at the
Greek, Reilly trotted out during a toe-
tapping performance of “Down at the
Twist and Shout™ and, tail wagging furi-
ously, greeted each person on the front
row one by one, fielding head-pats and
car-scratches with the charm and grace of
a born showman.)

Carpenter strokes 8-vear-old Cal, the
more reserved of the two, and watches 3-
year-old Reilly take an audience with
adoring humans as they ready the balcony
tor a photo session. “Traveling, with my
dogs on the road is like bringing a large
part of home with me.” says Carpenter,
whose touring schedule can keep her away
from her Washington, D.C., residence for
weeks at a time. s totally a luxury, |
know, but | go tor it. They’re the chill pill,
the sanity factor. s just not as hard to be
out here for long periods of time when
they're here. They just make the backstage
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arca—which is kind of vour home every
day—they make it home.”

Watching Carpenter with her dogs is
revealing. It theres a secrer to her even
keel, her good humor, her apparent
contentment in the midst of a grucling
tour, these guys are a big part of it. Fven
if “Almost [Home™ is not a literal theme
for her life, Carpenter appears to be on
that “right road,” surrounding hersclt
with the things that calm her and make
her happy—and in the process, creating
her own version of home, physically
and emotionally.

“I got a question o few weeks ago that

3

kind of threw me,” she says. “Almost
inherent in the question was, *You're 41
years old, and you've been doing what
you're been daing because you're not
married.” And I was like, *You're so
wrong.” If 1 had met the right person 15
years ago and got married, I'm com-
pletely certain I woud be doing the same
thing. It’s not an cither/or.

“I think music will always be a part of
my lite. Tove to perform, and I will always
write songs. But [ also want to travel and
be exposed to other cultures. And be with

"

my boys,” she nods toward the dogs, “and

gosh, someday get married, have a tamily,

things like that, Marriage and family don™t

necessarily have to
happen at the same time.
If the powers that be
smile on me, and if one
thing happens betore the
other, Pll take it.”

Resting in the arms
of the great wide open,
so to speak.

“I've learned so much
from people like Suzy

]

Bogguss,” she continues.
“A couple of years ago,
she had her baby out on
the road with her and
had this little bunk for
him on her bus. Ijust sort
of thought, She's doing
what she wants to do,

she's got her baby and
bher busband out there
with her, she's a fabulous
person, she’s so full of
integrity. 1 just realized,
you know, you tigure out
a way to make it work. It

was so cool to watch how full her life was.

“There are many examples of women
who, regardless of whether they're
marricd or have children, their lives are
rich and full of balance. A balanced life is
one that incorporates as much living as
working, and that’s what I want. As much
as possible, ’'m striving toward balance.”

A month later, Carpenter is sharing her
latest feel-good motto with an audience at

Nashville’s Ryman Auditorium. “I've

heard that 50 is the new 30,” she says, and

the fargely middle-aged crowd roars its
approval. They continue cheering
throughout her kitschy performance of

“Diva,” after which she is joined onstage

by locals Terri Clark, fiddler Tim OBrien,

Dobro king Jerry Douglas and

singer/songwriter Karen Staley for the

grand finale. Surrounded by friends,
plaving the music she loves, Carpenter
beams as she basks in the magical “hill
billy dust™ of the hallowed hall. In her
head, she carries a picture of the perfect

“w -

home,™ complete with personal and
creative fulfillment, family (including the
four-legged members) and a healthy mix
of work and leisure. But regardless of
whether she arrives at that particular
destination, at this moment she’s enjoying

the journey immensely. *
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THE

DEFINITIVE

DOZEN

Country’s Greatest
®

OI1CCS

SASSY, THROATY GROWL. A MOURNFUL, SOUL-SHAKING WAIL.
A soothing, buttery-smooth croon. What is it that makes a

voice one of country’s greatest? It’s not necessarily beauty or
technical prowess, although many of country’s most revered voices

are also some of its most perfect.

But to us, the greatest voices are

those that define country. A defining voice is more than the sum of

the octaves it reaches, more than perfect pitch, control or phrasing.

The power of a truly great voice is indelible; it outlives its owner, so

its greatness relies little on popularity, record sales or chart position.

The voices that have defined country music
over the generations spawn imitators, yet
remain inimitable. Often paired with singular,
classic songs, they make a lasting impact on our
lives and speak the troubles, trials, joys and
sorrows of entire generations. No matter the era
in which they inhabit the music charts, these
voices remain unique and unmistakable answers
to the question, “What is country?”
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In this issue, CM strives to spotlight the voices
that most define country music. We polled music
journalists, critics and industry insiders, tallied their
picks with ours, and came up with a definitive dozen.
No doubt people will argue about our choices;
narrowing down the vast field of outstanding
artists to the 12 most influential, distinctive voices
inevitably boils down to fine hair-splitting. But
for us, these voices are the sound of country.
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EKNOW AlL ABOUT THE
songs. Hank Williams’

classic tunes were simple,
cloquent, homespun poetry. But what
made those songs live and breathe was
his mournful country wail. born in the
honky tonks of Alabama and seasoned
with copious amounts of hard living
and booze. Williams® baritone was
loose enough to handle the athletic
vodels of “Lovesick Blues,™ yet terse
enough to squeeze out the pain of *So
Lonesome 1 Could Cry.™ Hlank’s voice
was a hard one: He got straight to the
heart of a song without resorting to
cheap dramatics or excessive vibrato.
Nevertheless, it was an expressive and
subtle instrument that conveyed a world
of experience and suftering far bevond
his 29 vears. His was & pure country
vocal style, vet his songs were universal
enough so that greasy pop songsters like
Frankie Laine could ride his songs into
the Top 10.

Today, country singers do more than
revere the hits of Hank Williams. To
some extent they try to conjure up
the demons that both doomed ana
immortalized him.

—BOB CANNON

ATSY CLINE CAME ATONG AT A TIME WHEN WOMEN IN COUNTRY MUSIC WERL ST

basically sidebars to the men in country music. Her powerhouse delivery made

her the roadhouse torch singer of all times. There had never been anyone like

her, nor has there been since.

We tend to remember Cline today for the way producer/bandleader Owen Bradley

made her into a smooth, orchestral pop-country gueen with such classics as “She’s Got

You." *I[ Fall to Pieces,”™ “Crazy™ and “Sweet Dreams.™ Still, her rural Virginia roorts

were always showing. Plav Patsy Cline: Live at the Cimonaron Ballroons, and treat

vourself to what fans heard. The proof is in the fact that she has remained en the

country catalog charts since her imtimely death in 1963,

RNEST TUBE, WHO HELPED PIONEER

the down-to-carth lyrics and elec-

tric guitars of modern honky-tonk
in the '40s. was modest about his own
voice, “All over the country, guys [sit] in
bars trying to impress their girls,” he said
in 1967. My voice comes on the jukebox
and they say, 'l can sing better than that
guy.” And in about 90 percent of the cases
theyv're right.™ Tubb did have a modest

—BOB MILLARD

vocal instrument, narrow in range and
loose in pitch, but he turned those limita-
tions to his advantage. creating a conver
sational delivery that caprured as much
honesty and emotion a~ any veice in
country music history.

Jimmie Rodgers” widow gave young
Tubb this advice: *You're amateurish, but
vou do have feeling in vour voice, The audi-
ence knows how vou feel abont the song
vou're singing, and Jimmie always thought
that was the most important thing of all.”
The southern working-class audience of the
*40s and "30s saw itself reflected in Tubby
dry, Texas drawl and his unflinching deter-
mination to face up to lite’s problens.

On the album Live, 1965 (Rhino),
you can hear the pinched pain as he finds
himself caught between desire and regret
by women who force him to go =Slippin’
Around™ and leave him “Drivin® Nails in
My Coffin.”™ Even as he reveals the ache
in his heart, though, Tubb’ baritone
maintains a steady, stoic digrity, And
that impressed s listeners most of all.

—GEOFFREY HIMES
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reliant, Tammy Wynette was

from her very firse mid-"60s debut
(“Apartment #97) & survivor, a vocal
spokeswoman for brave, struggling
rebounders everywhere. She had a carch
in her voice that drove brilliant tunes like
*Stand By Your Man,” “D-[-V-O-R-C-E”
and “"Til T Can Make It on My Own™
right into the ranks of country’s most
expressive classics. She was so evocatve
with that catch that when Hillary
Clinton reached for a country “victim™
singer to contrast with her own tough
"90s-gal self, she named Wyneue as the
archetype. But Clinton mistook conven-
tional womanhood from a bygone era
for being a doormat, which was never
true aboutr Tammy Wynerre, rightiy
called “The First Lady of Counry
Music.™ Her death in 1998 was an irre-
placcable loss for couneey music. —B. M.
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1 FFTY FRI1ZZELL, WHO DIFD AT 47 1IN
1975, is a musty footmote for today’s

boot-scootin® country clubbers, but
from 1950 to 1952, only Hank Williams
rivaled him as the most charismatic living,
country singer. Frizzell’s broken-vowel
vocal style—delivered with a soulful inu-
macv—all but defined the hard-country
tradition and became a major influence
on subsequent stars, especially George

Jones and Merle Haggard, who calls

Frizzell “the most unique thing that ever
happened to country music, When 1 was
15 vears old, Ethought he hung the moon.
I'm still not sure he didn'e.”

Armed with whar critic John
Morthland calls “a bottomless arsenal of
slurs, slides, swoops, tears, moans, mod-

FWE WERE TALKING STRICTTY ABOUT
“great vocal qualities,™ this would be
Marty Robbins® slot, but Johnny
Cash’s gravely, rack-jumping bass was
always more charismatic and often more
challenging. Cash is one of a handful of

ulations, vibrato, glissando and more,”
Frizzell's chart-whomping honky-tonk
included such hits as *If You've Gort the
Money, Uve Got the Time™ and “Always
Late (With Your Kisses).™ Before his
quick, sad decline, brought on by bad
business deals, disillusionment and selt-
destruction (whiskey, philandering and
a habit of unreliability at shows),
Frizzell, who borrowed heavily from

Jimmie Rodgers® country-blues, estab-

lished himself as a crucial link between
old-time country and the smooth,
modern interpreters of the '60s and "70s,
Even thev, however, never stopped
guiding fans back to the source: Lefry's
clegiac, three-minute bareles with
immortality. —ALANNA NASH
artists who define country music from
the 19505 through today. Cash not only
had a voice, but with his writing
he became a voice, an advocate, for
American outcasts, convicts, drifrers,
Native Americans and urbanized
rurals who went a
little nuts trom
culture shock. No
one sings a tramn
song better; hardly
anvone clse keeps
alive the Carrer
Family sourhern
Appalachian
mountain tunes,
very much the
roots ot commer
cial country music.
You might still
wonder how the

Johnny Cash

protagonist in
“Folsom Prison
Blues™ got into a
California prison
for a murder com
mitted in Nevada,
but the way Cash
delivered those
lines with that
deep, quavering
bass voice, vou
never doubred the
scary light behind
the line, "1 killed a
man i Reno just to
watch him die.”
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BEULS SINGERS TWINT NOTFS
inside to give listeners the same
feeling. Like a man possessed by demons
ot the rag-tag dirty streets of old lower
Shreveport, Jones defines white country
soul. Born poor, reared in abuse and
exploitation, Jones is no studied vocalist,
but a spooky, tortured soul with an
incredible voice, encased inanill-cared-
tor body with beady, animal-like cves
(they don't call him *Possum™ for nothing).
Jones is a honky-tonker without paral-
lel, which is why such contemporary
honky-tonk stars as Mark Chesnutt give
Jones so much eredit and seck him out for
advice. From the perversely energetic
lament “Why Baby Why™ (his break-
through single in 1933), through “White

Lighting,™ “She Stopped Loving Her
Today,™ all the great duets, to his current
comeback, Jones epitomizes honest, bone-

breaking emotion with his voice. —B. M.

INCH

THE WORID KNOWS FIER AS T}
of Kentucky, most people forget that Loretta Lynn got her start singing in the honky

(n -&ceorge Jones

4
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DOy PARTON DISCUSSION STARTS

with her cartoonish figure. If

vou're lucky it moves on to her
unparalleled songwriting gifts. Rarely,
though, does talk turn to her voice,
which is as pure a mountain instrument
as any fiddle or dulcimer.

When she first hit Nashville, she was
told that she'd never make it with a voice
that sounded like a squirrel on helium.
But Porter Wagoner heard something
clse: an honest, direct quality that made
her his perfect duet partner. Afrer eight
vears together, she struck out on her
own, nidding goodbye to Wagoner with
the timeless =1 Will Alwavs Love You.™
As a solo, Parton made inroads into the
pop world with slick productions and
several Hollvwood features.

When she became a pop icon, it was
casy toagnore her vocal gifts. But Parton
possesses an unerring sense of pitch and a
gift for ormamentation that rivals that of
any Juilliard-trained diva. Quite simply,
there s only one Dolly Parton. From the
first note, she'’s unmistakable—the ultimare

compliment for any singer. —B.C.

SCOAL MINER™S DAUGHTER™ FROM THE HILLS

tonks of northern Washington. That just proves country isnt a state of the Union so

much as a state of mind. Lynn's teisty delivery complemented an exquisite mountain voice.

On her theme song, she clips the words “co-o-al miner’s dangh-ter™ in a manner that demon-

strates pure pride—almost arrogance—in her
humble origins, That attitude was obvious in
tunes like “Fist Ciny ™ and *The PiL™ It also
made her a worthy foil for Conway Twitty's
manly baritone on their 11 Top 10 duets.
Inshort, Loretta Lynn was the first female
performer to hint that a woman had just as
much right to be ornery as any man. What
she didn't say herically, she said quite clearly
between the lines. It's a gift that’s much more

than stvles it's pure genius. —B.C.
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ROBERT K. DERMANN/PERSONAL COLLECTION

VIEW

FROM THE STARS

Who has the definitive country voice?
Artists chime in with their picks:

GLEN CAMPBELL: “Patsy Cline’s voice was just
so pure. The way she'd phrase, the way she'd

control her voice. She was awesome.

And | like the pureness of Loretta
Lynn's voice. Of the guys, {Johnny]

Cash is just pure...we're talking

country. Marty Robbins, just one

’:} of the greatest singers of all time.

Lefty Frizzell was just incredible, and

George Jones—that's just as country as it gets.”

WAYLON JENNINGS: “Willie Nelson.
Willie’s got the most distinctive
~ voice, for a lot of reasons—his
timing and everything. It would

y have to be him, the most unmis-
takable voice.”

CHELY WRIGHT: | love the way
Loretta phrases, and her enuncia-
tion. | just love the way she says
‘daddy’'—she says 'deddy.’ Her
voice is so believable to me. As a
kid, | believed she was the coal
miner's daughter. Connie Smith, her
voice is just velvet. A lot of times when you
attack anote in your high register you lose some
of it, but she never did. Her voice is so fiuid and
smooth as silk. Vern Gosdin—what can | say?
The guy is the Voice. He could sing the phone
book and make you want to go order a beer.”

CONNIE SMITH: "There’s so many
great ones—Merle Haggard, Loretta
Lynn, Emnest Tubb....But if | had to
pick just one. it would be George

Jones. His voice is so real and

honest. You know nothing’s gonna
change him. George is just George.”

CHET ATKINS: “I've always loved
Loretta’s voice. Red Foley was one
of my favorite voices. Ernest Tubb
/- had an edge. | liked guys who
had an edge to their voice. Like
Chartey Pride. Back 30 or 40
years ago, all the places had juke-
boxes, and they accentuated the lows, so some-
times it was hard to understand the lyrics when
someone was singing. But when you had some-
one like Charley Pride who had an edge to his
voice, you could understand every word.”

WILLIE NELSON: “Hank Williams.
George Jones, Roy Acuff, Marty
Robbins, Lefty Frizzell, Ernest
Tubb...there's so many.”

PAM TILLIS: “Oh. it's too hard to
try to pick my "desert island’ list
of the defining country voices.
There are just so many wonder-
ful artists: Patsy Cline, Kitty
Weils, Loretta Lynn, George Jones,

Webb Pierce...and my father, Mel
Tillis...there are just so many, | can't even think
of how to narrow it down!”

MARK WILLS: “To me the defining
voices are guys like George Jones
and Merle Haggard. But | think the
new defining voices are guys like

Keith Whitley and Ronnie Milsap.”
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GREATEST VOICES

COUNTRY’S
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HAT CAN ONE SAY ABOUT THE STYLISTIC FATIHER OF SO MANY POPULAR
country singers? If you go back and listen to the male singers when Haggard

T

came into his own as part of the Bakersfield crowd, none had his intense yet

laid-back western crooner’s quality. Whether he was belting out “*Mama Tried” or

“Fightin® Side of Mc” or the butter-on-hot-biscuits laments such as “If We Make It

Through December,” Haggard so embodied the new paradigm for male country
singers that critics have quit even noting the comparison. It’s a given.

Ever the rough-edged bad boy with the baby-smooth voice, the Haggard drama

ot a haunted man set him above his latter-day style-borrowers. Those who have been

intluenced by Haggard’s voice lack one other important credential that made him one

HONORABLE
MENTIONS

of the most unique and influential voices in country
music: Their lives aren’t anywhere as interesting, so
they don’t write nearly all their most important songs,
as Hag did. Few today have that much to say, or that
—B.M.

These important voices barely
missed making our critics’ Top 12:

much talent with which to say it.

Marty Robbins s
Bill Monroe
Jimmie Rodgers
Emmylou Harris
Eddy Arnold
Conway Twitty
Faron Young
Webb Pierce
Buck Owens

HERE 1S ONLY ONE MAN IN BLACK, ONLY ONE COAl
Miner’s Daughter, only one Bocephus, and only

]

one star called the Voice,” savs critic Robert K.
Oermann. He’s speaking, of course, of Vern Gosdin, the
man Tammy Wynette called “the only other singer who
can hold a candle to George Jones.”

In his three-decade career, Gosdin has often been
favorably compared to the Possum, though suffering
the nickname *Poor man’s George Jones,” and usually
talling beneath him in the charts. But stylistically, the analogy is apt: Gosdin’s exquisite
country baritone rivals only that of Jones for deep-rooted authenticity, palpable
emotion and dramatic reading, such songs as “If You're Gonna Do Me Wrong (Do It
Right)” and “Till the End” communicating an almost unfathomable reservoir of pain.

Today, Gosdin continues to perform, despite battling health problems, including
two strokes. The larger tragedy is that his career plareaued after “Chiseled in Stone,”
the 1989 CMA Song of the Year, and a classic album of the same name. At the dawn
of the *90s, radio showed little mercy for a true honky-tonk hero, swimming

upstrcam in a sca of young Hats. —A.N.
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HIS 1S A TOUGH ONE. WLLIE NELSON
Tis not blessed with a traditionally

pretty voice. You want round tones?
Try Robert Goulet. But if it’s pure country
soul you're looking for, then Willies your
man. Nelson made his mark in Nashville
as a songwriter. “Crazy,” “Night Life”
and “Four Walls™ are proof of that. As
a singer, he didn’t fit the Nashville mold,
so he retreated to Austin to forge his own
style. His heartfelt delivery of everything
from “The Dock of the Bay™ to “Stardust™
established him as one of country’s most
distinctive vocal artists. His syncopated
jazz-inflected phrasing has baffled many
an accompanist, but it’s as uniquely Willie
as his battered Martin guitar and his
flowing red hair.

There’s probably no song that Nelson
couldn’t do justice to. The song may not
resemble the one you know, but you can
always be sure who is singing it. —8.c.
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Country’s New Generation
of Defining Voices

N T MORNING AFTER FAILING TO
take home a trophy in the 1988
CMA Awards, George Strait sat
long-faced in Nashville's Pancake Pantry,
holding a coffee, and staring down a
dilemma in the bottom of his mug. His
1987 album, Occan Front Property,
had entered the charts at No. |, and
his entire catalog had gone gold or
platinum. But now he had to choose
whether to continue to record good-but-
not-extraordinary records that kept him
alive on the radio, or to make albums
that lived up to the prediction of his pro-
ducer, Jimmy Bowen, that the Texan
would one day be known as the Sinatra
of country music.
Interestingly, although he had always
loved music, Strait wasn't initially sure

that his voice would be his ticket to
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stardom. “I always
knew | wanted to be
a country singer,” he
says. “But it really
wasn’t until [ ended
up in Hawaii (in
the Army) that [ got
really serious about
it. At first, I was
just trving to learn
guitar, so I sent off for
sheet music by artists
like Hank Williams,
George Jones and
Merle Haggard, who
are still my biggest influences.”

It took awhile, but with such records
as “Chill of an Farly Fall,” “Beyond the
Blue Neon,” “Holding My Own,” “Blue
Clear Sky™ and “Always Never the
Same,” Strait began, indeed, to look less
like an updated Republic Pictures
cowboy star and more like country’s
Chairman of the Board, his sound dis-
tilled into an clegant refinement of all the
honky-tonk, western swing and ballads
that helped put country music back in
touch with its roots after the urban
cowboy frenzy of the "80s.

As Strait experimented with producers
and styles on his carly albums, he occa-
sionally recorded the worst kind of country/
pop drivel (*Marina Del Rey™), and proved
himself to be a bland and derivative singer,

his material devoid of kick and surprise.

IEEPED IN THE TRADITIONAL

country and bluegrass of her rural

Kentucky upbringing (and
holding close to her hard mountain
accent), Patty Loveless has often been, in
her 12-year recording career, the only
commercially viable female with one
foot in the staunchly old-time sounds
(“If My Heart Had Windows™) and the
other in contemporary thought and style
(“I Try to Think About Elvis™). After a
middling career with MCA in the '80s,
Loveless took a dramatic upturn when
she signed with Epic in 1992, “Not to
dismiss her work with MCA,™ says
Mary Chapin Carpenter, “but on the
records that she’s made with [husband]
Emory |Gordy|, she embodies a purity
about country music that very few
people, other than mavbe Emmylou
|Harris|, have been able to achieve.”

Some of that changed when Strait began
to indulge his love for western swing.
With songs like “All My Ex’ Live in
Texas™ and “Milk Cow Blues,” it was
apparent that Strait, a singer who rarely
wrote, but was capable of imbuing even
the most lightweight songs with charm
and grace, wanted to come across as the
Ray Price—or better still the Tommy
Duncan—of his day, his lush, plangent
tenor every bit at home in a south Texas
dance hall. As such, he’s become the kind
of vocalist who doesn’t get in the way of
a tune, who lets the song be the star.

As he's matured, Strait still isn’t flashy,
but he’s learned how to deliver a myriad
of material to often stunning success. As
critic Geoffrey Himes observes, “His
[smooth baritone purr| has a little more
butter on it, and his phrasing coils and
uncoils with a little more spring.”

Those nuances are the key to his art.
“I'm real serious about my music,” Strait
says. “Every time | go into the studio to
make a new record, I get nervous
because I want it to be my best ever. Not
really different, but just better—because
I hope to be doing this same thing for
vears to come.” And in consistently
modernizing country while keeping it
grounded in tradition, this grand
chapeau of hat acts has become one of
the field’s true giants, making perfection
sound as effortless as a gentlemanly tip
of the Stetson. —ALANNA NASH

Much of that soulful authenticity
shines through in Loveless™ keening
Appalachian-tinged soprano, a “wild and
wounded™ sound that sorrowfully sug-
gests a country innocence violated by the
corruption of the big city. Aside from
nearly faultless taste in material—much of
it offering hope and healing to the spiri-
tually and romantically disenfranchised—
Loveless distinguishes herself with the ability
to seem caught up in the exact moment of
truth and troubled decision, conveying a
fist-to-the-gut realism of tremendous
power, and making deep, emotional and
intense connections with her audience. In
administering emotional salve in “How
Can I Help You Say Goodbye,” the per-
tormance of her life, Loveless proves that
she is not only underrated in an industry
that values celebrity over artistry—she’s

in a league of her own. —A.N.
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AN VINCE GILL BE FOR REAL? FIRST,

he’s one of the best guitarists

in country. He’s a scratch golfer.
He gives to practically every charity
in Tennessce.

Oh, yeah, he can sing a bit, too. Even
before he became a Top 10 artist, Gill
was one of country music’s most in-
demand session vocalists, lending his
pipes and matchless guitar chops to
more than 400 artists’ recordings. On
his own, Gill is one of the few accom-
plished tenors in a traditionally bari-
tone-heavy genre. His purity of tone is
the envy of most singers, as is his gift for
graceful vocal embellishments.
Naturally, this makes him a killer ballad
singer, as hits like “Pocket Full of
Gold,” “Whenever You Come Around”
and “When [ Call Your Name™ attest. In
short, the guy can sing like an angel.

How does he do it? Good genes help,
of course. But Gill’s stints with bluegrass
acts like Sundance and Bluegrass

HE STARTED OUT AS AN OKLAHOMA
cowgirl, ropin” and ridin® her way
onto the charts, proud of her hard,
Dust Bowl accent and her traditional
songs, and vowing always to wear her
rodeo trophy buckle on stage. Early in her
career, McEntire’s voice occasionally took
on the shadings of Dolly Parton, Brenda
Lee and Loretta Lynn. However, by her
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Alliance and country-rockers like
Pure Prairie League helped give
him a styhstic range far beyond
that of mortal crooners. He's
shown he can handle rockers
(“Liza Jane™), gospel (“Go Rest
High on That Mountain™), folk
(“The Key to Life”) and of
course, those aching ballads.
Like any true creator, Gill
would rather lead than follow.
When country was getting
heavily corporate (i.c. straight
pop), he countered with the hard-
core country album High
Lonesome Sound. When the
market calls for uptempo-posi-
tive, he comes back with the
varied moods of The Key.
What’s Gill’s key? Could be
attitude. When asked what a fan could
expect from a Vince Gill concert, he
answered, “You can expect a lot of good
playing. Me singing high and singing all

ninth album, Have I Got a Deal for You,
the singer came squarely into her own, her

plucky soprano and exquisite phrasing
serving as a textbook for country female
singers for years to come.

“I do have a big range in my vocal,”
she said when her label wanted her to
sing more sophisticated, urban country-
pop, “but just because you've got a wide

the songs [ can fit in. Nothing really show-
bizzy—it’s more meat and potatoes,”
Get 112 Anyone that humble has
to be great. —BOB CANNON
vocal range, that’s no reason to
£o sigin’ somethin® you're not
comfortable with.” Then, just
after recording her landmark
woman-to-woman album
Whoever's in New England in
1986, Reba McEntire gazed
into a country pond and saw a
jeweled diva looking back, and
fell in love. If McEntire led the
'90s country females into
filling concert arenas and
selling multiplatinum albums,
she also redefined the notion of
what kind of material a woman
could record and still be con-
sidercd country in an ever-
changing mainstream market-
place. But for every overblown
bit of soap opera like “Does He
Love You,” McEntire managed
to find songs that mattered,
and sometimes changed
peoples lives. Whether one tires easily of
the vocal histrionics, acrobatics and
curlicues thar mark her performances,
the urgency in her soaring soprano
cannot be denied- As reviewer Paula
Ghergia puts it, “Reba displays power,
passion and vulnerability in her songs, a
combination that never stops touching

your heart.” —A.N.
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HE CONSUMMATE LA, cowBOY,
Dwight Yoakam is an outspoken
critic of the country establish-

ment. You can be sure the man who

called Nashville’s ourput “self-impor-
tant, synthesized, countrypolitan
manure”™ won't be winning any C\I;
awards anyvtime soon.

But we defy vou to find a more dis-
tinctive male vocalist who is keeping the
sound of Bakersfield alive. Yoakam’s
vodeling tenor is a product of his upbring.
ing in Pikeville, Kentucky. His hard-
driving sound conjures up the hevday of
Buck Owens and Merle Haggard—a far
cry from the creamy sounds of Nashville's
belt-buckle bovs. His hits like “Tlonky
Tonk Man,” “Fastas You™ and *Guitars,
Cadillacs™ sound like Tost gems from the
60s that have been polished up with
digital technology. Yoakams sound is a
rough-cdged hybrid of rock and stone-
cold country. Producer-guitarist Pete
Anderson serves as a sort of instrumental
duet partner, punctuating Yoakam’ wails

with his metallic Telecaster leads.

NY SEFLE-RESPHCTING COUNTRY FAN
will shudder at the mention of the
words “urban cowboy.™ They'll

brighten, however, when you mention

Patsy Cline
Marty Robbins
Jim Reeves
Ray Price
Rose Maddox

Eddy Arnold
Brenda Lee
Johnny Horton
Conway Twitty
Charlie Rich
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Dwight

Yer Yoakam is no basher. He retains a
deft toach on even the most raucous mate-
rial, and displays a hypnotic softer side on
ballads like *A Thousand Miles From
Nowhere™ and ™ Ain't That Lonely Yet.™

Above all, Dwighs Yoakam sings the

Randv Travis, becanse he turned the
game around in the "80s and launched
the New Traditionalist movement.

“1 was part of the group of people
who brought country
music back to the
basigs,™ he said carlier
this year. “That group
included George Strait
and Reba McEntire,
just to name two. I'm
very proud to have
plaved a role.™

For starters,
Travis had the songs:
“1982," “On the Other
Hand™ and “Forever
and Ever, Amen™ were
beautitully simple
statements of trad-
country themes like
love and loss. But

closest thing modern music has to the
blues. “When vou're stnging the blues,”
he says, "it's like a jovous expulsion of
vour burden. The blues are a formula
for transforming pain into beauty. So is
country music.” —B.C.
those tunes might have remained obscu
rities had it not been for Travis™ unmis
takable sound. His deep bass rumble was
as hollow as a mountain pass that echoed
Haggard and Jones. It was a voice that
could lend gravity to the slightest Ivric,
though he rarely resorted to those. Even
when his kingdom was usurped by Gareh
Brooks, Travis continued to issue emo-
tionally devastating songs like “The
Box™ and “Before You Kill Us AlLL™
Not surprisingly, Travis is one of tra-
ditional country’s staunchest defenders.
“In the carly "90s we got away from the
traditional music again. We need to get
back to good quality music. Having the
opportunity to pick great material is
what any great music career is built on—
and you have to be a decent singer.”
So, Randy, you're trying to tell us it’s
the song, not the singer? Guess again.
—B.C.

sheer vocal beauty admire, here are critics' picks for country’s most technically impressive voices:

Don Williams
Gary Morris
Freddy Fender
Emmylou Harris
Anne Murray

Charley Pride
Red Foley
Gene Watson
Ronnie Milsap
Connie Smith

John Conjee Martina McBride

Randy Travis Wynonna
Suzy Bogguss John Berry
Trisha Yearwood Raul Malo

LeAnn Rimes Alison Krauss
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Patty Loveless
‘Classic’ Country Style

OR A TIMELESS COLLEC FION OF COUNTRY HITS BY

Patty Loveless, an ultra-modern look was out
of the question. Ditto flea-market retro, which
would look sifly and juvenile. So on €lassics,
i oveless” greatest-hits #elease, she decided to
look...well, classic.

The look was put together by Nashville
stvlist Claudia Fowler, who also works with
Martina McBride and Pam Tillis. Hair and
makeup were executed by Loveless™ longrime makeup artist
Eric Barnard of Tos Angeles.

“Party wanted to be dressed very hip, but she didn’t want to look like she was
trying to be a teenage girl,” says Fowler, “The styling also tied in with the album title,
Clussics. 1 telt like the outfit was pretty timeless—it had a lietle bit of a retro feel to
it, so it could be almost any year. That's what we were trying to accomplish with

the whole package.”
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-« FIAIR Barnard has worked with Loveless

since the When Fallen Angels Fly album. He
wanted to do something different with her hair for
Classics, so he called Loveless before the shoot.
Loveless surprised him by showing up with a
brand-new haircut. Barnard wanted her hair to
have separation but not be too fluffy. He used
Frizz-ease Secret Weapon Cream, a styling cream
that Barnard loves because “it's not too greasy.”
Then he spritzed it with Phytovolume Actif, a
volumizing spray. He blew it dry using his hands
and a large round brush.

EYES Barnard went for more of a clean,
natural look on this shoot. For Loveless’ eyes, he
went a little lighter on the makeup than in the
past. Instead, he put the emphasis around the
eye itself and used a lot of mascara. Barnard
used MAC eye pencil in a coffee-brown color and
a taupe eye shadow from Stila. “I like the eye to
look clean, not makeupy,” he notes. For mascara
he used Guerlain's Supercils. “Patty has really
great eyelashes, and with that mascara it makes
them look reatly thick.”

FACE Barnard wanted Loveless’ skin to
look dewy, not cakey. He prepped the skin with
Renee Guinot moisturizer, then topped it with
Laura Mercier Foundation Primer, which helps the
foundation go on evenly, followed by Laura
Mercier foundation. The foundation was applied
with a brush, then blended with a sponge and the
fingers. For the cheeks, Barnard used Benetint
cream blush followed by Cargo powder blush in
Catalina color. Laura Mercier Setting Powder was
applied with a puff. The translucent powder
keeps the skin from looking dry.

LIPS Barnard says the look with lips right
now is less detailed. He lined Loveless' lips with

Stita flesh tone and plumb lip liner, and smudged
the two with his fingers. Then he topped it with
Versace Bubblegum Pink lip gloss. “It's more of
a stain, not really lining the lips,” he says.

CLOTHES Fowler bought Loveless’
Pocca dress and sweater from Neiman Marcus in
Chicago. The cranberry silk dress is adorned with
cream-colored embroidery, reminiscent of a
1940s sundress. The cardigan is hand-beaded
silk, covered with tiny seed pearls and rubies.
“| didn't give her any jeweiry—I don't really like
a lot of jewelry, and she's not a big accessories
person,” says Fowler.

(Insider tip: Loveless also wore this dress in the
video "Can't Get Enough.”)  —Lisa Zhito

WKL 1O GEL e Laura Mercier, 888-637-2437; Neiman
Marcas, 800 365-7989 or www.neimanmarcus.com;
Phytovolume, 800-557-49806; Stila, 888-999-9039; MAC,
800-387-6707; Guerlan, 800 882-8820; Guinot Skincare,
B00-748 3825,
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PERSONAL INFORMATION

BORN

January 20, 1963, in Danville, Kentucky,
to the Jate Harold Edward Montgomery
and Carol Dean Hasty, He grew up in
the Levingron arca along with his older
brother, Eddic, and vounger sister, Becky.

CURRENT RESIDENCE

A spacious, custom-built log home on
several acres in Nicholasville, Kentucky.
Montgomery cven grows tobacco on
his land.

FAMILY

Married Chrystal White on January &,
1996. Children: Madison Caroline, born
August 27, 1996, and Walker Carl, born
February 13, 1999, “ttaving a family
makes vou look at life totally ditferent.
You've got uther people that vou want
to have a good life for. All 'm worried
abourt is raising my children to know

right from wrong.”

FAMOUS BROTHER

Eddie Montgomery is one halt of the hot
new duo, Montgomery Gentry, along
with fellow Kentuckian Trov Genrry,
“There’s a lot of moms out there who
can brag about having their kid's song
or video in the Top 10, but there's not a
wholce lot of them who can brag they
have two sons in the Top 10! Eddie and
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hen people meet me, I want them to think I m the

same way they saw me on TV,” says John Michael
Montgomery. “I don’t get caught up in the glamour, and

I’'m not worried if my face is on the front of every magazine.
I’'m not into the hype of this business. It’s flattering to be
considered a ‘hunk,’ but I look at myself as just me.”

Troy have been doing this for as mam
vears as | have, They've paid their dues.
I'm so happy tor both of them.™

MAJOR MUSICAL INFLUENCES
Lionel Richie, Keith Xhitlev, Merte
Haggard, Bob Seger, George Strair,
Lyvnyrd Skvnvrd, and his father Harold
Montgomery. At age 15, he began
plaving wich his father’s band, Harold
Montgomery and the Hired Hands.,

HOBBIES

Fishing, hunting, golfing, spending time
with Tamily, building model airplanes
and slecping. “When summertime rolls
around I've pretry much alwavs got a tee
time set up. That doesn’t mean | always
make my tee time—sometimes my wite
savs, “Well, vou're gonna go out and do
something with me today.” She's the boss.™

Montgomery
and Kentucky
Wildcats coach,
Hal Mumme.

-
Sy

FAVORITE COLOR
Wildcar Blue, Montgomery is an avid
Kentucky Wildeats tan.

FAVORITE FOOD

Brown heans, cornbread, pumpkin pie

FAVORITE MOVIE

l.onesone Dove

[ VITAL STATISTICS

H HT.

WEIGHT: 150

HAIR: Brown

EYES: Biuc

SHOE SIZE: ||

TRADEMARK FEATURE: Dimples. "1
used to hate the dimples. When | was a
kid and would go to tamily events, that
was the first thing thev'd grab, Afrer a

while, vour cheeks ger sore,™

RECORDING CAREER

CURRENT ALBUM
Home to You

DISCOGRAPHY

Leate a Mark, Greatest Hits, What |
Do the Best. John Michael Montgomery,
Kickin It Up, Life’s a Dance

AWARDS AND ACCOLADES

Academy of Country Music awards:
Song ot the Year ("I Love the Way You
Love Me™), Now Male Vocalist of the
Year, 1994; Song and Single of the Year
("1 Swear™), 1995,

Country NMusic Association awards:
Horizon Award, Single of the Year (7]
Swear™), 1994,

Grammy for Best Country Song (™1
Swear™), 1994,

One of People magazine’s 30 NMost
Beautitul People, 1994,

— . Tais -
| CONVACT INFORMATION |

John Michael Montgomery Internet
Fan Club
www.johnmichael.com
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Who Am I?

How much do you know about your country
music favorites? Here’s your chance to
find out. Test your trivia knowledge about
one of the greats.

cLuE #1 | built one of the Music Row area’s first office buildings.

cLuE #2 In 1966 | became one of the first stars to take newcomer Charley
Pride on the road. He was my opening act.

cLuE #3 | served in the Army during the
Korean War, and my publicity photos of that
era pictured me in uniform.

cLUE #4 | grew up near Shreveport,
Louisiana, and got my start on the
Louisiana Hayride.

cLuE #5 | was in Webb Pierce’s band.

cLuE #6 My record label contracts,
in order, were with Gotham, Capitol,
Mercury, MCA and SOR.

cLuE #7 Roger Miller was my
drummer. | also provided career
boosts to Willie Nelson and Kris
Kristofferson.

cLuE #8 | founded the fan publication
Music City News.

cLUE #9 | sang the first version of the
country standard “Sweet Dreams.”

cLuE #10 | was in at least eight motion
pictures; one of them gave me my
nickname, “the Singing Sheriff.”

cLuE #11 They used to call me
one of country music’s most
colorful personalities, saying,
“His heart is as big as his
mouth.” In December 1996

| shot myself to death

in Nashville.

CLUE #12 My 1972
recording of “It’s Four in
the Moring” is one of
the biggest British

country hits in history. ’
* Answer on page 15



ROSALIE ALLEN

THE QUEEN OF THE YODELERS RETURNS

BY ROBERT

City, but Rosalie Allen drifted into obscurity until her
election this year to the Country Music Disc Jockey
Hall of Fame.

Allen says she is surprised that Nashville’s music folks
remember her accomplishments of more than 50 years ago.
The experience seems to revitalize the 75-year-old trouper,
bringing back her sparkle and rekindling what one radio
contemporary called her “gift of gab.”

“I never thought I’d live to see this day,” says Allen during
a breakfast interview in a Nashville coffee shop. “I didn’t
even know there was a country deejay hall of fame.”

The CMD]J Hall of Fame plaques are on permanent display

S HE ONCE REIGNED AS THE COUNTRY QUEEN OF NEW YORK

K.

OERMANN

in the opulent Opryland Hotel lobby in Music City. In June,
Rosalie Allen became the first female member of this elite
group of country broadcasters.

As prestigious as that is, it is only one of her contributions
to country history. Billed as the “Queen of the Yodelers,”
Rosalie Allen was also a hit recording artist. She opened
Manhattan’s first country record shop. She was in the 1947
troupe that made history as the first country show to play
Carnegie Hall. She was a country TV pioneer.

Allen was born Juliana Marlene Bedra on June 27, 1924, in
the community of Old Forge, in Pennsylvania’s Appalachian coal
country. One of 12 children, she was raised in poverty.

“My dad was a coal miner, and he was a chiropractor, unli-
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censed. He couldn’t get a license because he was a Polish
immigrant, he wasn’t an American citizen at the time. He was
also a musician; he played the clarinet.

“I went to Polish Catholic school. We were taught in Polish
in the morning and English in the afternoon.”

The family had a big Zenith console radio,

COULD LOVE ME

\W“,. on

strong enough to pick up
Nashville’s Grand Ole Opry,
her favorite program. Allen
idolized the show’s yodeling
cowgirl, Texas Ruby. By age §
she was yodeling herself.

“My brother Joe played the
guitar and he taught me a
couple of chords. Movie theaters
used to have contests, and Joe
would take me. | won my first

LWISH ‘40“

one when | was 10 years old. I’d
sing ‘My Blue Ridge Mountain
Blues.” That was my big winner.”

Allen was 13 when she won a first
prize, including a spot on Jack Karnes’
local radio show and her choice of any-
thing at the Army-Navy store.

“I picked out a red velvet shirt. I thought
I was the cat’s meow,” says the singer with a
chuckle. The fiddler in the Karnes troupe
had a girlfriend who'd jilted him. “So to
make her jealous, he named me ‘Rosalie’
after her. The name stuck.”

Next, cowgirl Gary Montana came into
the area. In 1939 she put 15-year-old “Rosalie”
Bedra on the air in nearby Wilkes-Barre, a
bigger town than Old Forge. That led to a
radio job in York, Pennsylvania, with Shorty
Fincher’s band for the next four years.

In those days, the Northeast was sprin-
kled with summertime country music
parks, outdoor recreation facilities with
ampbhitheaters. She performed at dozens of these, perfecting her
stage skills. At a 1941 festival in Richmond, Virginia, Rosalie
Allen won the title “Champion Girl Yodeler of America.” This
led to her “Queen of the Yodelers” billing.

York had one of the biggest of the outdoor country venues,
Valley View Park. Fincher’s group was a regular attraction, and
national country stars would perform there every Sunday.

In 1943 the DeZurick Sisters came to Valley View. They
were a famous trick yodeling duo from the WLS National Barn
Dance. On the Opry, Carolyn and Mary Jane DeZurick were
billed as the Cackle Sisters.

“I got to know the girls and we’d go backstage and sing and
get acquainted,” Allen recalls. “So when Mary Jane was in a
very bad accident, Carolyn sent for me. I could yodel and do
everything that she could do. She wanted me to come to
Chicago and team up with her until her sister got better.

“In the meantime, Denver Darling came to Valley View
Park from New York City. And he offered me a job. I was
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Sheet music was aimost as important as records
In spreading country’s popularity in the late
1940s and earty 1950s. With her blond good

looks, Allen was a photogenic cover subject for
the printed versions of her RCA Victor tunes.

making $15 a week with Shorty Fincher and Denver offers me
a job for $98 a week. But it took me three months to make up
my mind, because I was afraid—you know, big New York, little
girl, ‘white slavery’ and all that jazz.”

An older sister lived in Brooklyn. Allen roomed there when she
first arrived in the Big Apple. Denver Darling was more than true
to his word. Now billed as “Rosalie Allen,” within a month, she

was earning $300 a week by doing his Swing Billies radio show,
singing on Deluxe Records, making personal appearances,
filming “soundies” short subjects and recording Langford
transcription discs for use by other sta-
tions. Darling’s band also

LR-:: .,,H"L included Elton Britt.

“He yodeled. I yodeled. And
we did have beautiful har-
monies,” Allen recalls. “Later on
he became a lush, but in those

days he was handsome and all the
girls were crazy about him.”

3 When Rosalie Allen arrived in
7 Manbhattan in 1943, World War Il
was raging. Britt had a big patriotic
hit with “There’s a Star Spangled
Banner Waving Somewhere” and was
soon off to do USO shows. Zeke
Manners and other bandmembers
5 enlisted. The act expired, stranding 19-
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year-old Allen in the metropolis.

She didn’t miss a beat. Zeb Carver needed
a “girl singer” for his Hill Country Jamboree
radio show in Manbhattan, so Allen became a
regular there. In the summer of 1944 WOV’s
program director invited her to a meeting.

“I sat down and he said, ‘How would

you like to have a half-hour show of your

own, playing records?’ I said, ‘I can’t spin

records. I'm a singer.” He said, ‘Well, I've

been watching you. You have a lot of per-

sonality when you come over the air. |
think you’ve got the gift of gab.””

The concept of a disc jockey was then rather new. The radio
industry was shifting from airing live music to records. Rosalie
Allen’s sunny disposition and folksy, ad-libbed style made her
one of the few who could entertain on radio either as a vocalist
or as a record spinner. On her Prairie Stars show, she did both.

“I used to forget they were records. I'd play them and pretend
they were right there with me, live. And I made the audience feel
it. They were such faithful listeners. I'd get a letter saying, ‘I'm
sorry I missed you last night. I had appendicitis and I had to go
to the hospital,” or ‘I had to go to the hospital to have a baby.””

Within six weeks her show went from a half hour to an hour.
In 1946 “Prairie Stars” went to two hours nightly. Rosalie Allen
received 300 letters a week in fan mail. She pitched war-photo
books, flowers from the Michigan Bulb Company, Alberto VO-5
hair products, a diet liquid and other items. Orders poured in.

For the next 13 years, Rosalie Allen was the most famous
country music person in Manhattan. As the only nighttime



country deejay in the nation’s biggest city, she played host ta
every country act who visited. Many came there to record, since
Nashville was not yet a recording mecca. Eddy Arnold, Jim
Reeves and other future superstars got early career boosts from
her. When Roy Rogers and Dale Evans played Madison Square
Garden, they went on the air with Rosalie Allen. When an
unknown Hank Williams came to promote his debut single, he
visited Gotham’s queen of the hillbilly airwaves as well.

“That’s how I met Fred Rose. [ had a “pity party’ with him. |
told him how unhappy | was not recording. | knew I had talent.
Let’s face it. Nobody could beat me yodel-
ing. Fred called me later at home and said,
‘Come into town. | want to have lunch
with you.’ He took me right to Steve
Sholes at Victor Records. We went in
there. He said, “This is Steve Sholes. Now
you sell yourself.” And he walked out! |
told Sholes, ‘I think I'm a pretty good
singer and yodeler.’” He said, ‘Yodels don’t
sell.’ I said, “OK, I'll sing.””

Allen’s debut RCA Victor disc
was “Guitar Polka” backed by Patsy
Montana’s “I Want to Be a Cowboy’s
Sweetheart.” The double-sided hit shot
into country’s Top 10 in the summer of
1946. Among Allen’s 45-plus titles for
RCA are the topical “Hitler Lives,” the
feisty “Never Trust a Man,” the Dale
Evans composition “Aha San Antone” and
such trilling numbers as “Yodel
Boogie,” “Tennessee Yodel Polka”
and “Yodeling Bird.”

Allen says that because she was
tied to her nightly Prairie Stars
show she couldn’t tour to promote
her discs. Female country records
weren’t high priorities in any case.
That didn’t begin to change until
the advent of Kitty Wells in 1952.

Rosalie Allen’s popularity reached
its zenith in the late 1940s. By mid-
1949 she was hosting Prairie
Stars from WOV’s studio on Fifth
Avenue, appearing nightly at the
Village Barn downtown on West
Eighth Street, broadcasting nation-
ally for WNBC and internationally
for the Armed Forces Radio Network
(1949-54), running Rosalie Allen’s
Hillbilly Music Center on 54th Street, appearing in the film
The Village Barn and doing a weekly NEC-TV show from the
same venue (1948-50).

The club starred her in a second Village Barn TV series in
1951-52. In 1951 Allen was voted the nation’s top country deejay
by Western Life magazine. Two years later she starred in her own
country variety TV series in Manhattan. Steve Allen (CBS), Herb
Shriner (ABC), Kate Smith (NBC) and the other early network

Rosalie Allen and Elton Britt, top, take some cowboy direction
during a WAAT broadcast. Above, Garth Brooks embraces Allen at
the Country Disc Jockey Hall of Fame banquet earller this year.

variety stars featured her on their coast-to-coast shows. She
guested on the Opry, the National Barn Dance and the Wheeling
Jamboree. She starred at Town Hall and the Palace.

Amazingly, she was a young mother during this period.
Allen had married writer Malcolm McGlasson in 1944. In
1948 she had daughter Dorothy.

Two years later, her recording career reignited. Teamed with
fellow RCA star Elton Britt, Allen hit the Top 10 in 1950 with
such duets as “Quicksilver” and “Beyond the Sunset.” In 1950-
51 the duo starred in Tune Corral, a radio series in Newark,
New Jersey.

“It was really his show,” she reports.
“I was supposed to do two songs, but
half the time I"d do the whole program.
He wouldn’t show up, so Id take over. |
tried to keep him straight.”

In 1954 Fred Rose died and Allen’s
RCA contract ended. Backed by Shorty
Warren and His Western Rangers, she
recorded an obscure LP in 1955. The
onslaught of rock ‘n’ roll killed Prairie
Stars in 1956. Exhausted from 15 vears of
concerts, broadcasts and appearances, she
elected to stay home and raise Dorothy.

She and McGlasson divorced in 1966.
Two years later she reteamed with Britt
for a series of comeback nightclub
shows. By that time the once-brilliant
Britt was in alcoholic decline—he died at
age 58 in 1972.

“l went to his funeral,” she
recalls. “It was a sad thing. He
brought it all on himself. He didn’t
take care of himself. I did everything
I could. You can only do so much.”

COURTFSY OF KOSALIE ALLEN

In 1970 she married widower
Mack Gilbert, a contractor. He
became terminally ill with cancer
and she spent 10 years nursing
him. Daughter Dorothy wed
former Buddy Holly drummer Carl
Bunch. In 1980 the widowed
Rosalie Allen moved in with the
couple in North Carolina, where
Bunch was a security guard for TV
evangelists Jim and Tammy Faye
Bakker. Allen became the cook and
server in their mansion.

Her late husband had property
in Gilbertown, Alabama, which was named for his family.
Before the PTL empire collapsed in 1987, Allen moved there to
begin life anew. In 1996 she suffered a nearly faral stroke.
Dorothv rushed to Alabama, expecting to bury her mother. But
to the doctors’ amazement, Rosalie Allen recovered. She is now
living with Carl and Dorothy in California.

] srill miss show business,” she says. “I always thought,
One day.... | may still go back. I might do a radio show.” e
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THE STORY BEHIND THE SONG _

“THE TENNESSEE

WALTZ™

(Written by Pee Wee King and Redd Stewart)

f there’s one country song you
can request in a piano bar in
Tokyo, a tavern in Berlin or a

supper club in Manhattan, it is

surely “The Tennessee Waltz.”

Musicians and listeners throughout

the world know this as one of

country music’s most familiar

melodies.

IRONICALLY, NO ONE HAD MUCH FAITH IN THE TUNE
when it was initially written and recorded. It was issued as the
“throwaway” B-side of three different artists’ singles.

“We never dreamed what we were doing when we were
writing the song that night in 1946,” recalled Pee Wee King in
Wade Hall’s biography Hell-Bent for Music (University Press
of Kentucky, 1996). At that time King was a red-hot country
star with his Golden West Cowboys band.

He and his pianist Redd Stewart were riding in a panel
truck carrying the band’s luggage en route to Nashville from a
show date in Texarkana, Texas. Stewart was smoking a
Cuban cigar and driving. King was going over the details for
the band’s next road trip.

“We were getting close to Memphis and had the
radio playing, tuned to WSM’s
50,000 watts, when we heard the
disc jockey say, ‘l want you folks
to hear Bill Monroe’s new song
dedicated to his home state of
Kentucky. It’s called “The Kentucky
Waltz.”” While the record was
playing, Redd said, ‘Pee Wee, I’ve
got an idea for a song. Trade places

| THE LIFE OF PE

with me and drive.’

“We finished it up that night in
the truck. It was a song with simple
words, with a simple sentiment, set to
a simple melody. Little did we know
that we were making music history.”
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£ WEE KING

£ Kuvm).ano Redd Stewart

Stewart wrote the words on a matchbox. The melody
came from a King instrumental called “No Name Waltz.”
Nashville song publisher Fred Rose doctored the chorus to be,
“I remember the night and the Tennessee Waltz.”™ Everyone
liked the result except RCA Victor Records executive Steve
Sholes. He forbid King to record ir.

With Stewart on lead vocals, the Golden West Cowboys
finally got around to recording “The Tennessee Waltz” in
1948. Probably because of Sholes, it was issued as the single’s
B-side, with Rose’s infectious song “Rootie Tootie” as the
“A” title. Cowboy Copas liked the waltz immediately and
rushed out his version on King Records. The King and Copas
versions of “The Tennessee Waltz” both hit the Top 10 that

summer. In December, Fred Rose’s business partner, Roy
Acuff, issued yet another version of “The Tennessee Walrz.”
Then the Short Brothers recorded “The Tennessee Waltz.”
Again, it was issued as a B-side. Yet the Shorts and Ernest
Tubb tried to claim writing and publishing rights on the
increasingly popular tune. Acuff-Rose Publishing success-
fully defended King and Stewart’s copyright. Black band-
leader Erskine Hawkins heard the Copas record and
recorded his version of “The Tennessee Waltz” in 1950.
Patti Page needed a B-side for her Christmas single of
1950, “Boogie Wogie Santa Claus.” She often recorded
pop versions of country tunes. So once again “The
Tennessee Waltz” was chosen as the throwaway song.
“We had no idea ‘The Tennessee Waltz’ was the hit,”
says Page. She was walking offstage from a show at the
Copacabana in Manhattan shortly after the record had

RUBERT K. OERMANN PERSONAL COLLECTION



been released. “Sing the waltz!™ audi-
ence members shouted. “I had no idea
what they were talking abour,”
she recalls.

She soon learned. Her version of
“The Tennessee Waltz™ sold 6 million
copies within a matter of weeks. It is
the best-selling single of all time by a
female vocalist. Not surprisingly, the
Volunteer State was overjoyed with
Patti Page’s blockbuster recording.

“l was in Memphis in 1951. The
governor flew in with a military band
and met me at the airport. At my show
that night I introduced him and he sang
‘Tennessee Waltz® with me. That was
the first time | was ever in Tennessee. It
wasn't long after that I came to
Nashville. 1 did a concert with the sym-
phony and from there 1 went over to
the Opry and did a show, late at night.”

In the wake of Page’s hit, “The

d her first Grar

became the biggest female record seller
of the 1950s. She starred in three
network TV variety series.

She graduated to films with a role
as a singing evangelist in the 1960
Oscar winner Elmer Gantry. Her 1965
smash “Hush Hush Sweet Charlortte”
was the title tune of a hit Bette Davis
movie. In the 1970s Page returned
to country recording. She was pre-
sented with the Academy of Country
Music’s Pioneer Award in 1979 and
presided with Roy Acuff at the launch
of TNN in 1983. Parti Page’s warmth
of tone, clarity of diction, voeal control
and liquid phrasing are cited as highly
influential by several country artists,
including Anne Murray.

Page, 72, won a long-overdue
Grammy Award in 1999 and continues
to perform and record. She also

PATRICIA PRESLEY

markets Parti Page Maple Syrup prod-

This year Patti Page foll

Tennessee Waltz™ was recorded by Jo
Stafford, Les Paul and Mary Ford, the
Fontaine Sisters, Guy Lombardo and
more than 500 other artists. In the ’60s, the song was issued
as a single by Sam Cooke and Lenny Welch, among others.

Lloyd Green, Bobbi Martin, Don Robertson and Sue
Thompson are among the many wha have maintained the
song’s popularity with country audiences. It was revived as a
Top 10 hit on the country charts by Lacy . Daltan in 1980.

On February 17, 1965, Tennessee governar Frank Clemenr
proposed to his legislature that “The Tennessee Waltz” be
declared an official state song. King and Stewart flew to
Nashville for the occasion.

“Even now I can hardly believe that we wrate such a
song,” says King in Wade’s book. “When I hear Patti Page’s
recording or the song being played by a 100-piece band, I get
goose pimples all over.”

King, 85, and Stewart, 78, are retired and living in
Louisville. Among their other songwriting classics are “You
Belong to Me,” “Bonaparte’s Retreat” amd ~Slow Poke.”
Julius Frank Kuczynski in Milwaukee, Pee Wee King was
elected to Nashville’s Country Music Hall of Fame in 1974,

“The Tennessee Waltz™ made a supersrar of Patri Page.
Born Clara Ann Fowler, she was initially a singer with the

Born

western swing group Al Clauser and His Qklahomans. Page
had achieved some notoriety in 1947 by beiug the first to sing
was attributed

"

harmony with herself. The record, “Confess,
to “Patti Page and Patti Page.” The novelty worked, so she
recorded 1950’ “With My Eyes Wide Open I'm Dreaming™
as “The Patti Page Quartet.”

Burt after her 1950-51 sensation with *The Tennessee Walez”
(also recorded with “double-tracked™ vocals). Page graduated to
the big time. With hits like “Mockin® Bird Hill,™ * Detour,”
“The Doggie in the Window,” “Cross Over the Bridge,” “Let
Me Go, Lover,” “Allegheny Moon™ and *Old Cape Cod,” she

» o

Living Legend Award from the Entertainment Buyers
Associatien. By her side was husband Jerry Filiciotto.

my with a ucts, produced by husband Jerry

Filiciotto at their New Hampshire
farm (www.pattip.com). e

“THE TENNESSEE WALTZ”

Tonnm-.. “altz

'Ml'mnm.,‘

A0S 108 wiacy,

By Pee Wee King and Redd Stewart

I WAS WALTZING WITH MY DARLIN' TO THE TENNESSEE WALTZ
When an old friend 1 happened to see.
Introduced him to my loved one, and while they were waltzing,
My friend stole my sweetheart from me
I REMEMBER THY NIGHT AND THE TENNESSEE WALTZ,

Now I know just how much I have lost

t Yes | lost my little darlin® the might they were playing

‘ I'he beantiful Tennessee Waltz,
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Remembering the
Cowboy King

Happy Trails: The Roy Rogers Collection (1937-1990)

RHINO RECORDS

T 1S ONE OF THE GREAT IRONIES OF
Icountry music that the only man

enshrined twice in the Hall of Fame
was never a big hit on records.

Roy Rogers had the most glorious
yodeling voice of his generation. He was
surely the most handsome of all the
singing cowboys. He was a massive star
of TV, radio, movies and rodeos. To
know him was to have loved him. Yert,
inexplicably, he scored only four Top
10 hits during his 60 years of super-
stardom. “Happy Trails,” his
world-renowned theme song,
never charted at all.

None of which diminishes
his musical stature. This
three-CD boxed set
showcases a golden
vocal talent and a
personality as warm
as a western sunset.

The cornerstone
performances of Happy
Trails: The Roy Rogers
Collection are drawn from his live
radio broadcasts. Compilation producer
James Austin and liner notes author
Lawrence Zwisohn spent two years
driving back and forth from Los Angeles
to the Rogers museum in Victorville,
California. On each trip they carried 10
16-inch radio transcription discs dating
from the 1940s and early 1950s. Each
show was transferred to DAT.

The material on these discs is a trea-
sure trove of previously unissued perfor-
mances. Austin excerpted 72 highlights
from such 1940-55 programs as Radio
Rodeo, The Call of the West, Roy Rogers
Audition, Saturday Night Roundup, The

Roy Rogers Show, Guest Star Treasury
and Western Hit Review. In some cases,
the performances are rehearsals

for the shows, giving

them extra //“’;fé/

immediacy and

intimacy.

The Roy Rogers boxed

set from Rhino Records

Includes three CDs plus a lavishly llustrated color
booklet that includes a listing of all his films,
comic-book graphics and complete information on
the recording sessions.

In addition to Rogers, you hear the
radio personalities of Dale Evans, side-
kicks Gabby Hayes and Pat Buttram,
and the Sons of the Pioneers, including
hot instrumentals from Hugh and Karl
Farr (1945’s “Sweet Georgia Brown”
and “Milenburg Joys”). On the
Pioneers’ commercial recordings Bob

Reviewed by Robert K. Oermann

Nolan generally sang lead. So one rare
item here is Roy Rogers handling lead
vocals on a 1942 broadcast of the act’s
classic “Cool Water.”

Rogers loved to sing harmony with
the group. Born in 1911 in Cincinnati,
he moved west with his family during
the Great Depression. He and Nolan
began harmonizing together in 1931.
They formed the Pioneer Trio in 1933
with Tim Spencer. Fiddler Hugh Farr
was added in 1934 and the billing was
changed to the Sons of the
Pioneers. Guitarist Karl
Farr joined the following
year as the act shot to
national radio stardom.
)yd Perryman

tly the following

the Pioneers began

wappearing in Charles Starrett

Westerns. In the fail of 1937

Roy Rogers was given a solo movie

. contract. That is where this boxed
set begins its musical journey.

Two early singles are reissued—
Rogers’ 1937 solo performance of
Tim Spencer’s “That Pioneer Mother
of Mine” and a 1938 reunion with
the Pioneers on “I've Sold My Saddle for
an Old Guitar.” In 1941 Rogers success-
fully lobbied Republic Studios to have
the group rejoin him on screen. They
were his nearly constant companions on
radio as well, which is illustrated here on
such cowboy favorites as “Ridin’ Down
the Canyon,” “Home on the Range,”
“Git Along Little Dogies,” “Cowboy
Jubilee,” “Little Joe the Wrangler,”
“Dust” and “Way Out There.”
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Two other treats of Rogers with the
Pioneers are the inclusion of their lovely
1947 RCA single “Blue Shadows on the
Trail,” and a 1953 track taken from the
This Is Your Life TV show that features
Rogers singing lead on “Tumbling
Tumbleweeds.” The combination was
quite dramatic on their 1950 Top 10
single “Stampede,” which is also included.

The group wasn’t Roy Rogers’ only
star pairing. In 1944 Dale Evans was
added as his cinema costar. They married
on New Year’s Eve, 1947.

“So now Republic had Roy Rogers
(the King of the Cowboys), Trigger (the
Smartest Horse in the Movies), Gabby
Hayes (the most-beloved sidekick), the
Sons of the Pioneers (the finest singing
group to be heard) and Dale Evans (the
most beautiful and vivacious leading
lady in Westerns),” writes Zwisohn in
the boxed-set’s booklet. “The package
was now complete.”

The King of the Cowboys and the
Queen of the West often sang together
on the radio broadcasts. Some of their
duets reprised here include “My Heart
Went That-a-Way,” “Jingle Jangle
Jingle” and “My Adobe Hacienda.”
Two versions of their sublime harmoniz-
ing on “Happy Trails” are included.
One is the 1952 RCA single of the tune
with the Whippoorwills. The other
comes from a tape the museum had of
the original 1951 TV soundtrack perfor-
mance, which closes the set.

The set also includes such solo Dale
Evans performances as her lighthearted
1949 single “Don’t Ever Fall in Love With
a Cowboy™ and a swinging 1947 radio
broadcast of “Ragtime Cowboy Joe.”

The whole cast, including Gabby, is
along for a merry 1947 ensemble perfor-
mance of “I'm an Old Cowhand.” Foy
Willing and the Riders of the Purple Sage
were Rogers’ accompaniment on a 1950
radio version of the song inspired by his
longtime motto, “*May the Good Lord
Take a Likin’ to You,” as well as on four
of the radio performances included.

For those of you who like your Roy
Rogers straight, there are 25 solo perfor-
mances here, including “Don’t Fence Me
In,” “My Chickashay Gal,” “Roll Along
Prairie Moon” and the charming 1952
single “A Four Legged Friend.” Also
reissued are his latter-day Capitol and
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20th Century Fox singles “Money Can’t
Buy Love” (1970), “Lovenworth”
(1970) and “Hoppy Gene and Me”
(1974). Two tracks from the Roy Rogers
Tribute CD of 1990 are reprised as well.

Sprinkled in among the musical
moments are such bonus tracks as pro-
motional announcements for the radio
shows, the “Roy Rogers Riders Club
Prayer” and novelties like “Take Me
Back to T-E-X-A-S.”

There are a few missteps. Seemingly
pointless inclusions are the non-western
tunes “That Lucky Old Sun,™ “Old
Man River” and “Candy Kisses.” Roy
was very religious, but “Peace in the
Valley” (1962) and “Lord Have Mercy
on My Soul” (1977) were not particu-
larly good vocal showcases. Tracks like
these are reissued, but not singles that
were much bigger hits for him, such as
1938’ “Hi-Yo Silver,” 1943’ “Think of
Me” or 1946’s “A
Little White Cross
on the Hill.”

As is the case
with many boxed
sets these days, there
are multiple liner
notes. Austin’s
boyhood reminis-
cence is effective and
Zwisohn’s essay
and song notes are
serviceable. Holly
George Warren
provides the best-
written piece, an
essay on Roy Rogers
collectibles.

When manager
Art Rush renegoti-
ated Rogers’ con-
tract with Republic
in the mid-1940s, he
couldn’t get much
money out of the
studio. So he asked
for a clause that gave
Rogers the right to
market his name,
voice and image.
In years to come
that clause would
make Rogers a multi-
millionaire. Rush
licensed his name to

more products than any single celebrity
in history. Only the multiple Disney
cartoon characters had more products
with their logos.

The essay catalogs some of the more
than 450 Roy Rogers items. Anecdotes
about their value and collectibility today
make lively reading. Many are pictured.

The booklet also includes reproduc-
tions of movie posters, comic book covers
and photographic portraits. Dark gray
paper stock on some pages makes the
black-and-white images murky and the
text difficult to read. Also included are a
sidebar on the museum and its superb gift
shop (www.royrogers.com) and a com-
plete listing of all of Rogers” movies.

My spirit ached when Roy Rogers
died in 1998. Like millions of others, I
loved him and what he stood for. This
cornucopia of memories helps him to

live again in my heart. o
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{ OCTOBER

October 1

1966 “Distant Drums”
by Jim Reeves hits No. 1
on British pop charts
1968 Kelly Willis born
October 2

1946 Birth of Jo-El Sonnier
1948 Chris LeDoux born
1954 Elvis Presley
appears on Grand Ole Opry
October 3

1962 Woody Guthrie dies
October 4

1929 LeRoy Van Dyke's
birthday

1975 “Biue Eyes Crying
in the Rain” hits No. 1
for Willie Nelson

October S

1925 WSM radio goes
on the air in Nashville
Qctober 6

1996 Death of honky-
tonk pioneer Ted Daffan
October 7

1870 Dave Macon born
1997 Johnny Darrell dies
October 8

1932 Steel guitarist Pete
Drake born

October 9

1979 Hank Snow enters
Hall of Fame

Floyd THiman
1984 Floyd Tillman
enters Hall of Fame
October 10

1929 Gene Autry’s first
recording session

1946 John Prine’s birthday
October 11

1932 Birth of Dottie West
1943 Gene Watson born
1976 Kitty Wells enters
Hall of Fame

1982 Lefty Frizzell and
Marty Robbins enter Hall
of Fame

October 12

1997 John Denver's
plane crashes, killing him
October 13

1946 Lacy J. Dalton’s
birthday

1980 Johnny Cash and
the Sons of the Pioneers
to Hall of Fame

October 14

1970 C Family and
Bill Monroe to Hall of Fame
October 15

1960 Debut of Loretta
Lynn on Grand Ole Opry
1969 Gene Autry elected
to Hall of Fame

October 16

1972 Creederce
Clearwater Revival
breaks up

1982 Doyle Wilburn dies
1984 Death of western
swinger Johnnie Lee Wills
Ogtober 17

1941 Earl Thomas
Conley born

Alan Jachson

1958 Birth of Alan Jackson
Octover 18

1952 Hank Williams
marries Billie Jean

1968 Bob Wills elected
to Hall of Fame

October 19

1945 Birthdate of
Jearmie C. Riley

October 20

1913 Birth of Grandpa
Jores

1983 Merle Travis dies
October 21

1915 Birth of Owen
Bradley

1978 Mel Street
commits suicide on his
birthcay

October 22

1966 Eddy Amold, George
D. Hay and Uncie Dave
Macon to Hall of Fame
Qctober 23

1956 Dwight Yoakam born
1978 Maybelle Carter dies
1982 Jordanaires member
Hoyt Hawkins dies
October 24

1930 3irth of J.P.
Richardson, the Big
Bopper

October 25

1912 Birth of Sarah
Ophelie Colley Cannon
(Minnie Pearl)

1970 Birth of Chely
Wright, who portrayed
Minnie at Opryland

QOctober 26

1929 Birth of Neal
Matthews of the
Jordanaires, inventor of
the “Nashville Number
System”

1936 Roy Acuff's first
recording session
October 27

1936 Ernest Tubb’s first
recording session

1937 Birth of pianist
Floyd Cramer

1942 Lee Greenwood’s
birthday

Octobet 28

1936 Charlie Daniels’
birthday

1939 Bill Monroe joins
Opry cast

October 29

1936 Debut recording
session for Hank Snow
1937 Birth of Sonny
Osborne of the Osborne
Brothers

Patsy Montana

October 30

1912 Patsy Montana born
1954 T. Graham Brown's
birthday

October 31

1970 “Coal Miner's
Daughter” debuts on the
charts

NOVEMBER

November 1

1926 Fiddler Uncle
Jimmy Thompson makes
his first records

1937 Bill Anderson born
1956 Birth of Lyle Lovett
November 2

1926 Charlie Walker's
birthday

1955 Chart debut of “16
Tons” by Tennessee
Ernie Ford

1961 k.d. lang born
November 3

1957 Sun Records
issues “Great Balls of
Fire” by Jerry Lee Lewis
1961 Jimmie Rodgers,
Hank Williams and Fred
Rose become first
members of Country
Music Hall of Fame
November 4

1899 Birth of Opry old-
timer Kirk McGee

Novembet §

1911 Roy Rogers born
1946 Gram Parsons born
1960 Death of Johnny
Horton

1970 Twins Heather and
Jennifer Kinley born

Guy Clark

Novembes §

1932 Stonewall
Jackson's birthday
1941 Guy Clark barn
November 7

1914 Birth of Arch.e
Campbell

1960 A.P. Carter d'es
November 8

1909 Scotty Wiseman
barn

1927 Patti Page’s bi-thday
November 9

1895 Opry founder
George D. Hay born
1955 First appearance
by George Jones on
country charts (“Why
Baby Why")

1952 Roy Acuff elected
to Hall of Fame

November 10

1949 Donna Fargo's
birthday

1973 David “Stringbean
Akeman and his wife are
murdered

November 11

1985 Renfro valley Barn
Dance patriarch John
Lair dies

November 12

1950 Barbara Fairchid
born

Noyersber 13

1983 Hee Haw's Junior
Samples dies

November 14

1989 MCA issues When
| Cali Your Name, the
starmaking Vince Gill
album

November 15

1929 C.W. McCall born
November 16

1955 Johnny Cash’s first
appearance on the
charts (“Cry Cry Cry”)
November 17

1968 Glen Campbell
earns gold records for
“By the Time | Get to
Phoenix” and “Gentle on
My Mind”

November 18

1946 Jacky Ward born
November 19

1955 Carl Perkins
records “Bue Suede
Shoes™

November 20

1887 Fiddfer and pioneer
country recording artist
Eck Robertson born
1955 RCA puys Elvis
Presley’'s recording con-
tract from Sun Records
for $40,000

November 21

1933 Jean Shepard’s
birthday

1950 First recording
session for Flatt and
Scruggs

November 22

1980 “Lady” by Kenny
Rogers hits No. 1 on
charts

November 23

1899 First jukebox
installed, San Francisco’s
Palais Royal Hotel
1957 Town Hall Party
first broadcast as L.A.
country TV show

1969 Death of Spade
Cooley

November 24

1976 Wantec: The
Outlaws becomes
country’s first platinum
record

November 25

1996 Bryan White's
debut CD goes platinum
November 26

1962 Linda Davis born

Eddie Rabbit

Noyember 27

1941 Eddie Rabbitt born
November 28

1925 First broadcast of
WSM's Barn Dance,
named the Grand Ole
Opry two years later
November 29

1917 Merle Travis born
1959 Johnny Harton
wins Grammy for "The
Battle of New Or'eans”
Novembes 30

1931 Teddy Wilburn born
1954 Birth of Jeannie
Kendall of the Kendalls
1975 Mindy McCready’s
birthday
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.« PRECIOUS MEMORIES

at the museum.

MERLE TRAVIS
generally gets the
credit for having the
first solid-body electric
guitar. Designed by
Travis and built by Paul
A, Bigsby in 1947, it
greatly influenced Leo
Fender and other later
electric guitar builders.
It is made of curty, birds-
eye maple with a rose-
wood fingerboard.

FARON YOUNG
commissioned
Canadian guitar crafts-
man Frank Gay to buiid
this customized instru-
ment. The singer had
just starred in the
1956 movie Hidden
Guns, from which he
adopted the nickname
“the Young Sheriff.”
Gay made similar cus-
tom guitars for Webb
Pierce, Johnny Horton
and Carl Smith.

GENE AUTRY's
1926 Martin 0042
was customized for him
while he was a member
of the National Barn
Dance cast in 1931-
34, Features include
the ivoroid pick-
guard, headstock
binding and the
inlaid finger-
board. It was
retired after the
Martin company
custom-made a
D45 model for him
when he became a
movie star in 1934,

S ronen Soundy
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FROM THE COUNTRY MUSIc HALL OF FAME
Vintage Guitars

The Country Music Hall of Fame in Nashville houses the world’s
largest coliection of country artifacts and memorabilia. Beginning
this month, each issue of the Journal will present photo spreads of
treasures from the museum’s collection. Today’'s illustrations are a
selection of the many legendary guitars on display

JOE MAPHIS
always turned heads
with his lightning-speed
playing on this double-
necked guitar, left. It
was built for him in
1954 by Semie Mosley
as the first guitar from
the Mosrite factory in
Bakersfield, California.
Maphis donated it to the
Hall of Fame in 1973.

MARTY ROBBINS
delighted Grand Ole
Opry audiences for
decades with his minia-
ture acoustic Martin 5
18, below. He held this
1957 instrument high
in his arms, without a
guitar strap, during his
performances of the
1950s, '60s and '70s.
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IRA LOUVIN
hand-buiit his “Hi-G"
guitar in 1964. About
the same size as his
mandolin, he gave it
that name because of
its high-register tuning.
Louvin piayed it at his
last show on June 9,
1965, in Kansas City.
The following day

he, his wife and four
others were killed

in a car wreck in
Williamsburg, Missouri.

BUCK OWENS
licensed Gibson Guitars
to produce a red, white
and blue guitar and
took delivery of the first
one off the assembly
line in 1966. Sears
sold around 30,000 of
them at $99, as Buck
wanted them to be
affordable to everyday
pickers. His wasn’'t
customized at all. It
was just "right out of
the box.” After a few
months it was cracked
by a baggage handler
and retired from the
road. It remained in
storage until Buck gave
the original "Buck
Owens American”
guitar to the Hall of
Fame in 1995,

EMMYLOU HARRIS
purchased her 1955
Gibson J-200 in the
mid-1970s. It originally
had a natural blond
finish and was owned
by New England country
star Hal Lonepine.
Harris refinished it in
black, then the rose
inlay was added

by luthier Danny
Ferrington. The
guitar is pictured

on the jacket of

her 1979 LP Blue
Kentucky Girl. Harris
donated it to the Hall
of Fame in 1983,

L] c.aL-—a—(-

MAYBELLE CARTER
was only 19 when she
ordered her archtop
Gibson L-5 from a music
store in Kingsport,
Tennessee, in 1928. At
the time, it was the
most deluxe guitar in
the Gibson catalog. It
features a custom
headstock with the mis-
spelied name “Mae
Belle Carter.” The cur-
rent issue of the Hall of
Fame’s Journal of
Country Music has a
through-the-years photo
essay on this legendary
instrument titled “the
Eternal Guitar of
Maybelle Carter.”

LES PAUL

buift this sofid-body
electric guitar prototype
in 1941. “The Log,” as
it became known, was
no more than a 4”x4”
board with pickups and
an Epiphone neck. Paul
split an Epiphone body
in half and added these
pieces for aesthetic
purposes. He
donated it to
the Hall of
Fame in 1977.

N

For more informztian about the Hall of Fame or to contntute to fundraising for the
new Hall of Fame, please contact the Country Music Hal of Fame and Museum,
4 Music Square Kast, Nashville, TN 37203; 615-256-1635; www.halloffame.org.
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NEW AGAIN

NOTEWORTHY DISC-OVERIES

CHET ATKINS AND DOC WATSON
Reflections

Sugar Hift

Doc Watson was born in Deep Gap, North
Carolina, in 1923, and Chet Atkins was
born just 15 months later on the other side
of the Smoky Mountains in Luttrell,
Tennessee. Despite their common origins.
they went on to define very different styles
of country guitar. Watson was hailed as the
epitome of the Appalachian front-porch gui-
tarist who flat-picked bluegrass and folk
tunes, while Atkins became the ultimate
Music Row session guitarist who added

oy Hasa €n

JOE SOUTH
Retrospect: The Best
of Joe South

koch Records

Joe South initially rose to
fame as a writer, providing
Lynn Anderson with "Rose

GEORGE
NES

Garden,” Billy Joe Royal with
“Down in the Boondocks”
and Deep Purple with
“Hush.” In the late '60s he

Mile in My Shoes.” This
material holds up well. tf
there’s any justice, some-
one will revive the South
songs reprised here. Making
their CD debut are the
obscure “I'm Snowed” and
“The Purple People Eater
Meets the Witch Doctor.”

GEORGE JONES

tasteful fills to country-pop hits. It was hard
to imagine how “hese polar opposites of
the country spectrum could play together.
When they came together In a
Nashville hotel room in 1979 to record
this long out-of-print now-reissued gem,
they found ther nad a ot 'n common
after all. They noth have a fondness for
pretty meiodies. and they both have a
way of phrasing tunes in a smooth
graceful flow. Most important, they hoth
take an unhurried. unruffled approach to
making music. They take the time o
anjoy what they're doing on this coilec-
tiort of old hilibilty tunes. and their plea-
sure proves infectious. Who could resist
the burbling fiow of the instrumental ‘Dill
Pickle Rag” cr the tongue-in-cheek come-
dy of Watson's vocal on “Don’t Monkey
‘Round My Widder"? Atkins and Watson
define their common ground by paying
tribute to Lester Flatt on “Flatt Did It.”
Reflections reminds once again that
bluegrass and country-pop aren’t really
so different, because they spring from
the same rcots. —Geoffrey Himes
at MCA Records from
1991 to 1998. Along with
most of his peers, Jones
was being trampled over
on the popularity charts by
the “young country” move-
ment. So none of these
were Top 10 hits. That
does not diminish them in
any way. In his early 60s,
he was still singing with
awesome power and
poignancy. He snarled “I
Don’t Need Your Rockin’
Chair” as a direct address
to “young country” and out-
emoted any of the whipper-
snappers with the devastat-

became a hitmaker himself,
with such socially con-
scious material as “Games
People Play” and “Walk a

14 T Joursat

The George Jones
Collection

MCA Records

These 12 sides are drawn
from the Possum’s tenure

ing saga of a dying alco-
holic, “My Wild Irish Rose.”
Also included is his final
single with Tammy Wynette,
the sublime “One.”

ﬂllif

VARIOUS ARTISTS
Rebels & Outlaws: Music
From the Wild Side of Life
Capitol Records

The uniting theme here is
lyrics that are “politically
incorrect” in today's coun-
try radio climate. My good-
ness—songs about drink-
ing, murder, prison, drugs
and illegal behavior—how
could country ever have
been so “adult™? Well, it
was. In addition to familiar
material like “Folsom
Prison Blues” (Johnny
Cash),
Hard Die Young™ (Faron
Young) and “Big Iron”
(Marty Robbins), this set
reprises Johnny Paycheck's
“Pardon Me (I've Got
Someone to Kill),” Hank

“Live Fast Love

Thompson's “Cocaine
Blues,” Tex Williams'
“Downtown Poker Club”
and Wanda Jackson's “Riot
in Cell Block Number
Nine.” The hidden gem
here is a Willie
Nelson/Hank Cochran
duet, “Ain't Life Hell,”
which features an uncredit-
ed Jeannie Seely.

WwWEBCQO
CLASSICOS

LARRY STEPHENSON

LARRY STEPHENSON
Webco Classics

Volume Five

Pinecastle Records

This is a reissue of a some-
what obscure 1982 LP on

Outlet Records originally
titled Sweet Sunny South. It
resurfaced on cassette on
Webco in 1990. Bluegrass
Cardinals and Bill Harrell's
Virginians mandolin alum-
nus Stephenson has since
graduated to solo blue-
grass stardom, so this
record’s first appearance
on CD is most welcome. If
you are unfamiliar with his
work, prepare to enjoy one
of country’s most gripping

tenor vocalists.

CARL PERKINS
Live at Gilley's
Q Records
The famed Urban Cowboy
club Gilley's had a radio
show, so stage perfor-
mances there were always
recorded. Carl Perkins
played “the world's most
famous honky tonk”™ in
1980 and 1983, and
those shows are the
source of this live album.
The band includes sons
Stan and Greg as his
rhythm section. In addition
to “Matchbox,” “Honey
Don't,” “Blue Suede
Shoes”™ and his other
rockabilly standards, this
19-song set includes a
Perkins composition called
“Texas Blue Jeans” that
was never recorded
except for here. Other
superb performances
include “Wilderness of
Life” and the bluesy “Miss
Misunderstood.” Let's
face it, Carl Perkins never
gave a bad performance
in his life.

—Robert K. Oermann



RMANN PERSONAL COLLECTION

ROBERT K

* If you guessed after hint #1,
consider yourself a country-
music authority.

» if you guessed by hint #5, you're
a bona fide country expert.

* If you guessed by hint #7,
you're a fan.

* If you had to go all the way

to #12, you need to go buy

some Faron Young records

immediately!

COLLECTIONS

ATTENTION, MEMBERS! The Ccllections page is your
source for buying, selling or trading country music-related
merchandise and memorabilia. It's operated as a benefit to
CMSA/Academy members, and entries are printed at the dis-
cretion of the editors. Please keep in mind the following
guidelines when submitting your enfry: 1) Membership number
must accompany entry. 2) Entries must be kept to 40 words
or less. 3) Only one entry per mamber per issse. 4) We
reserve the right to edit for space and style. 5) Entries that
do not follow these guidelines will be discarded.

Please write each other directly
about information or items
listed. Entries are printed at the
discretion of the editors.

QUESTIONS

WOULD LIKE TO HEAR from
anyone who remembers Prince
Albert Hunt and Oscar Harper
from Terrill, Texas, in the late 20s
and early *30s. Is any of their
music available anywhere? Paul
and Bonnle Carroll, Box 370087,
Montara, CA 94037-0087.

HAVE HEARD The DeZurick
Sisters singing “Arizona Yodeler™

and badly want 1o hear more by
rhis group. Dick Estel, 3487 E.
Terrace, Fresno, CA 93703.

EDDY WILSON PLAYED with
Tommy Duncan and Bob Wills,
and had a couple of hit songs back
in the *50s. Any information on
him and where I can get his music
wouid be appreciated. Jenny
Higgins, 11314 Bell Road, lowa, LA
70647-6708.

ANSWERS

TO CHARLES WOLFE. In your
article on Lew Childre you had a
picture and asked the question,

“Who knows the accordion
player?” His name is Dale Goudy.
He was from a small farm com-
munity east of Woaoster, Ohio,
called West Lebanon. He later had
a group of his own called the Blue
Sky Buckaroos and they had a
regular program on WWST,
Wooster. He also worked with the
late George Morgan. | know
about him because he was kind
enough to let me sing on his radio
program in the late *40s. Lois
(Friend) Calhoun, 1456 Keuper
Bivd. NE, Massilion, OH 44646.

TO CHARLES WOLFE. With the
picture of Lew Childre it says,
“Who is the accordion player?”
My God! Was I shocked. That is
Sonny Day. | broadcast with him
in 1940 in Butler, Pennsylvania.
Me and my two sisters sang. Curly
Miller was the head of our group.
Gosh, if you find where he is, drop
a line. ’'m sure he is way up there
in age. I'm 73 today. Thanks mil-
lions. Katy Moore, 17900 Guif
Bivd., Bidg. 1, Apt. 8-A, Redington
Shores, FL 33708-1103.

EOR SALE

COUNTRY, BLUEGRASS and
gospel records, tapes, videos, mag-
azines, sheet music, songbooks
(some autographed). Artist or
group listings $5 each (refundable
with order). Send SASE. joel
J. Hollin, 2113 Parkdale Ave.,
Glenside, PA 19038.

REGULAR MAIL auctions of
vintage country LPs. Send want
lists. Bob Fuller, 1421 Gohler St., St.
Laurent, Quebec, Canada H4L 3K2.

LARGE COLLECTION of early hill-
billy music and radio programs for
sale or trade. Transcriptions or
records, 1930s through 1950s.
Catalog on request. Collecting
since 1959. Dick HIill, 1802
Bateman, Hastings, NE 68901.

HANK AND MORE. Old c&w
shows on Hank Williams, Eddy
Arnold, Red Foley, Roy Acuff, etc.
News items, magazines, old videos,
Grand Ole Opry shows. Everett
Corbin, S801 Halis Hill Pike,
Murfreesboro, TN 37130-7129.

FORTY 8-TRACK TAPES, some
still in wrappers. No Elvis, Hank
Williams or Garth. All *60s, *70s
and ’80s. All country. Two large
carrying cases. $50. I pay shipping.
For more information send SASE.
Rachel Jones, 34S E. Central Ave.,
Decatur, IL 62521-1104.

GENE AUTRY “Country Classics
Series™ collector card-set. Porcelain
figurines of Tammy Wynette and
Porter Wagoner. Other country
greats’ figurines. Bob Gliligan, Star
Collectors, 115 Park Ave. W.,
Mansfield, OH 44906. Phone 419-
522-6486.

BOOKLET. Famous Yodelers by
Thomas Frank. 50 pages with pic-
tures. $12.98 apiece. $1 from each
sale benefits New England Country
Music Hall of Fame building fund.
Tom’s Shop, MPO Box 615, Niagara
Falls, NY 14302-0615S.

WANTED

1 AM LOOKING FOR back issues of
Country Weekly. Need a few
from 1994 and 1995. Please send
SASE. Ms. Bllly Chapman, 19499
N. 1400th St., Chrisman, IL 61924.

i AM TRYING TO FIND a single
that came out in 1995. It’s called
“She’s Over You” by Jeff Moore. |
was in Houston, Texas, when |
heard this. Teri Chase, 2724 N.
Whipple Court, Spokane, WA 99206.

i HAVE BEEN SEARCHING for a
cassette tape of Teresa Brewer’s
music. Could you be of any help?
LaVemme Thomas, 353 Willlams Lake
Road, Powder Springs, GA 30127-5171.

Send requests to Country Music magazine, 7 Music Square West, Nashville, TN 37203.
Mark envelope. Attention: Collections. Entries sent without membership number will be
discarded. Collections is printed as a service to readers, and Country Music magazine
assumes no liability for any losses or damages resulting from any Coliections page
correspondence. Parents, be aware of children’s correspondence.
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INING... The
American g
Heritage g

Series

»* FEATURING ALL-TIME COUNTRY CLASSICS
FROM JOHNNY CASH, MERLE HAGGARD,
TAMMY WYNETTE, MARTY ROBBINS
AND WILLIE NELSON.

»
EACH CD INCLUDES 2-3 UNRELEASED BONUS TRACKS
FROM THE ORIGINAL RECORDING SESSIONS
»
ALL HAVE BEEN DIGITALLY REMASTERED AND
FEATURE THE ORIGINAL ALBUM ARTWORK
»*
NEW PERSONAL REFLECTIONS FROM THE ARTISTS
THEMSELVES AND THEIR ADMIRERS

WHEREHOUSE

\\V/ 22z,

coLuMBiA {EPICY ,!A—g AVAILABLE AT music
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©1999 Sony Music E i Inc. www.sonynashville.com
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Mogau\y by Nancy Lee Andrews

~__ Shoton location in Nashville’s Printers Alley

%‘_ UEL COLLECTION; T-SHIRT. VEEN S m&«; SHANA PETRONE: ULTRASUEDE JACKET SHIRT, $50, KMTY K FOR RANCH

MCCLURES: MERO ) ) 25, JKATY K. ANDY GRIGGS: SNAKESKIN JACKET. SHKIN USA; T-SHIRT, PLASTIX 1DOL:
e 3 ‘eomL NECKLACE. $200: JAMIF. CLINT DANIELS: LEATHER FRINGE JACKET. $200.
$15, WILD ANIMALS: BRACELET. $100, AND EARRINGS, JAMIE: HAR ACCESIORIES.
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singer/songwritar/ plekety
Brad Paisley is count

2| newest jack-of~all-tfade:§}
w1 The 27.yearold from Glen
Dale, West Virginia,
wrote or cowrote all the

SO pisyed all the
€ 1 his Aristg
o - -
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< | FRESH FACES/FRESH FASHION

Former Texas prison
guard Chalee Tennison
chased her musical
dreams to Nashville and'
made a breakthrough
last summer with her

debut single. “Someone
Else's Turn to Cry.”
Currently on the charts
with “Hand Full of
Water.” the second
single from her self-titled
Asylum Records atbum.
Tennison says she
enjoys. the dress-up part
of her job. “Th
clothes aren’t much
ent from my own
she says. “The
difference is the
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makeup is a little more
racy. But other than that,
1'd 'wear this. It’s fun.”
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[shion trends aren’t
eat concern to Clint
els, who admits,
 usually more of an
lls and T-shirt kind
guy.” That casu<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>