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CD JEWEL CASES, STORAGE BOXES AND SHIPPERS, ETC. AT VERY AFFORDABLE PRICES

45 White Corrugated Cardboard Storage Boxes w/Lids (16 3/4” x 8 3/4” x 9’2 {Holds 150 45 RPMs) 1-24 boxes=30 lbs. ship ...... $2.00 each | 1/2 1b.
LP or 78 White Corrugated Cardboard Storage Boxes w/Lids (13 3/4” x 14 1/2” x 117) (Holds 50 LP’s) 1-14 bxes=30 lbs. ship...... $2.50 each 2/ 1/2 1b.
Big CD White Corrugated Cardboard w/Lid Storage Box 100 CD’s (15 3/4” x 153/4” x 6 1/8”) 1-13 bxs=30 Ibs. ................. $3.60 each
Small White Corrugated Cardboard w/Lid “Storage Box 6™ x 6” x 16”) Holds 30 CD’s 1-24 bxs=30Ibs.......................... Special $1.25 each
CD White Corrugated Cardboard Storage Box w/Lid (20” x 12” x 7”) holds 75 CD Cases 1-13 bxs=30 lbs. ship................. $3.00 each
78 Corrugated Cardboard Filler Pads (10 1/8 X 10 1/8) ... ... 14¢ each plus (7 Ib./per 50)
45 Corrugated Cardboard Filler Pads (7 1/4 X 7 1/4) ... 10¢ each plus (3 Ib./per 50)
LP Corrugated Cardboard Filler Pads (12 1/4 X 12 1/4) ..o 15¢ each plus (8 lb./{;er 50}
45 Corrugated Cardboard Mailer }Holds 1-6 45 recor (? ........................................................................................................... 35¢ each plus (2 Ib./per 10)
45 Corrugated Cardboard Mailer (Holds 1-18 45 records) ... 45¢ each plus (2 Ib./per 10)
LP Corrugated Cardboard Mailer (Holds 1-3 4-6 records) 1-50=30 Ib. shipping ... ...50¢ each plus (5 lb./per 10)
LP Corrugated Cardboard Mailer (Holds 1-3 4-5 7-12 albums% LGS 0=3 011 DSy S o e A e 60¢ each plus (5 Ib./per 10)
LP Corrugated Cardboard Mailer (Holds 1-3 4-6 7-12 albums) Perforated ... ... .60¢ each plus (5 Ib./per 10)
CD Corrugated Cardboard Mailer (Min. 10) éHolds [ERIQ) DORTT ) e ae s e S o s e i ey i & T LTI ST e o 25¢ each plus (2 Ib./per 10)
CD Corrugated Cardboard Tuck Mailer (Holds 1 CD CaS) ...........cocoooiiiiiiiiiiiii i 25¢ each plus (2 1b./per 10)
CD Corrugated Cardboard Box (Holds 10 CD CaS€8).............ocoiiiiiiiiiiii e .45¢ each plus (3 Ib./per 10)
LiP Gorrugated Cardboard Box Mailer, (HoldsSI2IEPs).. ... hias o n e ot oo 6iocad et o oo oo o G 25 s s o 36 2 e 65¢ each
LP Corrugated Cardboard Box Mailer (Holds 20 LPS)...........cooiiiiiii e 75¢ each
78 Gorrugated:Cardboard Box Mailer (Holds 10 78s)......... ... i e e i i e i o 45¢ each
45 Gorrugated Gardboard Box Mailer (Holds 25/ 458) ... .. .......... .. muuismmeims. e asr1essysmarstsss e oastnsasss - msesssans ook ssya o smts sogrot o s 45¢ each
45 Corrugated Cardboard Box Mailer (Holds S0 458) ........c.ocoiiiiii 55¢ each
LP Corrugated Cardboard Box %Holds 9253 J{ ) sorecnonocnonoonconooaoonco e e e KX TR X XK. o B T 2 2 $1.00 each

0 LP Corrugated Cardboard Box (Holds 100 LPS) ... $1.25 each

FOR ABOVE ITEMS ADD SHIPPING PLUS $3.50 HANDLING PER ITEM

Audio Cassette Cases (Clear) ...................... $37 per 250........... 17 1bs.{ 1tem C-427 Compact Disc Jewel (Black Tray Only) $45 for 400 28 Ibs

Compact Disc 3 CD Case...........cooooeviinernn $52 per 88............ 28 Ibs | ftem V-429  Compact Disc Jewel Trays Peach/Blue 4

Compact Disc 4 CD Case............ccoccoceeie $54 per 88............ 28 Ibs. Amber, le/Rose/Orange/Green/

Compact Disc 6 CD Case...............ccceennns $125 per 100......... 30 Ibs. Red/Blue/White/Opaaue . . . . . . ... .. .. ..

L traiS | ml G (A s c o= $35 per 200........... 30 Ibs.] [tem C-429 Compact Disc Jewel (Cctear Tray Only) . .....

Compact Disc Jewel Case with emC431  CD Slimline Double Jowel with Black Tray . . .

g)mlt-m tray)l(Shmilime) s $65 per 300........... 27 1bs | [tem C-432 CD Slimline Double Jewel with Clear Tray . . .
ompact Disc Jewel Box (Set).................... $30 per 100........... 22 1bs.| {tem C-500 Compact Disc Blister Pac (single) ..........

Compact Disc Jewel (Box Only) .................. $40 per 200........... 32 1bs.} [tem C-503 Compact Disc Blister Pac (double) .........

SLEEVES, BOXES, MAILERS, FILLERS, JEWEL CASES & DIVIDERS

WHOLESALE PRICES
45 RPM Record Sleeves (7 3/8 x 7 3/8, 3 mil thickness, PlastiC)..........ccooioiriiiiiiiiiteie e $28 per 1000 ... 12 1bs.
LP Album Sleeves 512 5/8 x 12 5/8, 3 mil thickness, plastic) ..........ocooioiiiiiie e $52 per 1000 ........................ 33 Ibs.
LP Album Sleeves (12 5/8 x 12 5/8, 4 mil thickness, plastic) ...........ccooiiiiiiiiiiii e $69 per 1000 ........................ 42 1Ibs.
Double LP Sleeves with flap (12 3/4 x 12 3/4 plus 1 1/2” flap, 4 mil thickness, plastic ...,
Double LP Sleeves ( 12 3/4 x 12 5/8, 4 mil thickness, plastiC) ............ccccoiiiiiiiiiiiiiiiiiiiii e
Double LP Sleeves (12 3/4 x 12 5/8, 3 mil thickness, E)\lastic) ..........................................................................................
Small Box Set LP Sleeves (12 7/8 x 12 5/8, 4 mil thickness, plastic ...............c..cooiiiiii s
78 RPM Record Sleeves (10 7/16 x 10 7/16, 3 mil thickness, plastic ...,
CD Sleeve (5 3/8 x 6 with flap, 3 mil thickness, PlastiC) ..........c.coooiiiiiiiiiiiiii e
CD Sleeve (5 3/8 x 6, 3 Mil thiCKNESS, PIASHIC) .....vevvieriiiitiiiiiiii e
CD Sleeve (5 x 5, 3 mil thickness, PIASHIC) ........ruiiteuiiiiiitiiie e
LP Inner Sleeves (high density plastic, 2 mil thickness)..............o..cooii
White Paper Sleeves 127 (12 x 12, with hole) Rounded Corners...................i e
White PaFer Sleeves 12 (12 x 12, no hole) Rounded Corners...............c.ocooooiiiiiiiiiiiii.
White Poly Lined Inner Sleeves 127 ... T N e e e Ve WU P N W A (e
Red 45 paper sleeves with (Eink and oralgge A1 SOl NSt O K P e T e e e L e T P o
Blue 45 paper sleeves with hole (pink and orange also in stock) ...
Green 45 paper sleeves with hole (pink and orange also 1n StocK) ...
Yellow 45 paper sleeves with hole (pink and orange also in StOCK)...........cooooiiiiiiiiii
Gold 45 Paper Sleeves with hole (pink and orange also n StOCK).........c.ooeeiiiiiiiiiiiiiii
Purple 45 Paper Sleeves with hole also Item 613 (Pink); Item 614 (Orange)...........ccocvciiiiniiiiniiins
White Paper Sleeves for 455 With NOLE...........cccciiiiiiiii it s stsh i e aa ik skt s e bbb et S b 5 v s
Brown Kraft 78 Paper holed..............................
LP White Cardboard 12” Album Jackets with hole .....
LP White Cardboard 12" Album Jackets without hole........................
Heavy Duty White Cardboard 4 3/8” x 4 7/8” CD Jacket without hole
CD paper Sleeve ...
CD lF)’aper Sleeve with Window
Heavy Duty § Gau%e Plastic CD Pouch (5 3/8 x 5 3/16) with Flap .....
TYVEK (insert) CD Sleeve (can be used with ITEM 825 Co. Pouch)
CD TYVEK Sleeve with Window .............cocoviiiiirioiiiiiiicccceeeereec e

Regular Comic Bags (7 1/8 x 10 1/2 plus 1 1/2” flap, 3 mil thickness, plastic) ................. :
Go%den Age Comic Bags (7 9/16 x 10 1/2 plus 1/2” flap, 3 mil thickness, plastic)...................
Newspaper Bags (15 x 13 1/4 plus 2” flap, 4 mil thickness, plastic....................s
Magazine (Monster) Size 8 1/2 x 13 no flap, 3 mil thickness, plastic.......................... S —
Playboy Size ( 8 15/16 x 11 1/8 Flus 2 3/4 flap, 3 mil thickness, plastic)............cco.ooiiiiiiiiiii
“Life” Magazine Size Bags (10 1/2 x 13 1/4 plus 2™ flap, 3 mil thickness, plastic)..................................
Baseball Card Holder (2 7/8 x 4 1/2, 3 mil thickness, plastiC ...........c.ccooiiniiiiiiiniiii s
Sheet Music Sleeves (9 3/8 x 12 1/2 plus 1 172 flap) .ocooviiiiiii
NEW “PLASTIC” LP, 45 AND CD DIVIDERS
LP Full Divider (12” x 13 1/2” .030 gauge) ..........cccooveeveiennn. S0IGE=1B1| bt it i Sl ey 50¢ each plus shipping
LP Slant Divider (12” x 13 1/2” .030 gauge) ................c.co.. 50 Ct=1071bS! - agrevissibescans iiestésiins-- 50¢ each plus shipping ®
45 Full Divider (7 X 8 1/27 030 £aUgZE) -.ooverrrrroorrrrromorrr 50 CE=6 1DS. .ooorrrrroomes oo 30¢ each plus shipping E-mail For
45 Slant Divider (7 x 8 1/2” .030 gauge) ..o, 50 GES51bs. o iariansy fivamtmbosdiiis. 30¢ each plus shipping o )
45 Tab Cut Divider (7 x 8 1/2” .030 gauge) ........c.ccccoceeiennes 50 Ct.=51bS. oo 30¢ each plus shipping Sh'PP'ng
CD Full Divider (6 x 13 1/2” .030 gaugeg) ................................ SOICH=SIIbs S Ll e it 30¢ each plus shipping Fi
CD Divider (5 1/2 X 6 1/2 1030 ZAUZE) oo 50 CH=5 IDS. 1ooorrrrooomoosoro 25¢ each plus shipping Rafes:?

CD Divider (6 114 x 4 15/16 .030 gauge) ..........ccocveeviieneannnne S LG = S b s P e e e e e 25¢ each plus shipping
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Fascination with Janc Morgan

Kudos and many thanks to Discoveries for the publica-
tion of "It Was Fascination” in your January issue.
Andrew Merey and Stephen Simon surely did a first-rate
job of tracing Jane Morgan’s career and compiling her
discography.

| first became aware of Morgan when | heard her single
“What Now My Love,” a recording that set me searching
for those she had recorded earlier. Now that | have seen
her complete discography for the first time, | realize | was
fairly successful in finding those that preceded What Now
My Love.”

My husband and | have been fortunate to see Jane
Morgan in person, so | know she is not only a consum-
mate artist, but also a delightful and very classy lady.
Thank you again for publishing such an oustanding trib-
ute to her and her work.

Beryl Bardy
Clesterland OH

First-pressing CDs not collectible

The subject of collectible CDs from a recent editorial
raises several questions.

CDs have been around since 1983. There are more CDs
today than there were records during vinyl's golden
era. New CDs get released while old CDs get deleted. So
shouldn’t those deleted CDs become more valuable as the
demand exceeds the supply? But the CD era (and medi-
um) is different than the vinyl world of years past.

For starters, a recording is collectible when it is hard to
obtain. Before the age of recordable CDs, the quality of a
recording of that elusive gem depended on the availability
of the recording and its condition.

CDs are digital. Burning a CD means to digitally copy a
CD, so the copy is a perfect copy.

Every single CD of a recording made prior to 1983 is a
reissue, since the recording was originally released on
vinyl. Reissues are almost always are worth less than the
original releases. This puts a damper on CDs as col-
lectibles. When a CD is deleted, is it permanent? Or is

that CD deleted to make room for a new, improved CD

with added bonus cuts and revised liner notes?

Take the album Who's Next, for example. The original
pressing of this album was released in 1971 on Decca
Records (DL79182). In 1973, this album was reissued on
MCA (2023) shortly after Decca, Uni and Coral merged
into MCA. (In 1988, | got Who's Next on CD MCAD-
37217.)

By the way, Who's Next was reissued recently (MCAD-
11269). This CD reissue is digitally improved (of course)
and comes with a bunch of juicy bonus cuts. So | seriously
doubt if my CD, which | bought in 1988, will ever
become a collectible. The CD was already a reissue when
it was first pressed.

Back in the days of vinyl, a reissue was the same
record with a different label (or label design). While the
original may have come with a unique inner sleeve, i.e.
Strange Days by The Doors, whose inner sleeve has a

Correction

In B. Derek Shaw’s letter in our March issue, we
made an error. The Keystone Record Collectors Web
site 1s www.recordcollectors.org. Discoveries apologies
for any confusion this may have caused.

Discoveries, 700 E. State St., e lola, W
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unique picture of The Doors. The reissue came with the
generic Elektra Records inner sleeve, giving it a lower
value as a collectible. A later issue came with a plain
white inner sleeve, giving it an even lower value as a col-
lectible, if there is anything collectible about it. The gener-
al policy in the days of vinyl was to cut corners where
possible, even if it meant going as far as to delete a selec-
tion or two to keep the price down, making the original
first pressing even more desirable.

With CDs, the general policy on reissues seems to be
to add a bonus track (or two or three), throw in some
added liner notes and remaster it with new and improved
technology, making the original or earlier CD issue some-
thing to avoid. Or, if you already have the earlier CD
issue, something to throw out since it has absolutely
nothing over the new and improved reissue.

Another classic example is The Who Sell Qut. This
album was released in 1968 on Decca Records in mono,
(DL-4950), which is rare and valuable, and stereo (DL-
74950). Both the mono release and the stereo release
have flat labels. Later, after the mono release was discon-
tinued, the stereo release came with a raised label. In
1976, it was reissued on MCA as the two-LP set A Quick
One/The Who Sell Out. Sometime in the mid-1980s, it
was released on CD. This CD was an exact reissue. Inside
the insert is a listing of other CDs by MCA.

Then, this CD got a digital makeover, a bunch of juicy
bonus cuts and extensive liner notes! And the bonus cuts
were great — they weren't throwaway tracks that got
tossed because they hadn't been good enough to be
included on the original. They were awesome tracks that
got tossed because The Who had laid down a bunch of
tracks for a two-LP set. But two-LP sets weren't consid-
ered “marketable” because of the added price and the
fickle tastes of the record buyers in the late 1960s. My
reissued CD is now an essential part of my music collec-
tion. My first-run CD just sits in the batch of CD dupes,
compilations containing “new stereo recordings” and
other CDs that will only sit in a corner and collect dust.

CDs are still relatively new, and nobody is sure how
long they will last, if they will even last at all. Laser discs
were considered perfect until some laser discs fell victim
to “laser rot” caused by oxidation of the aluminum play-
ing surface. The acrylic material failed to seal the alu-
minum playing surface from the elements (air, humidity,
pollution, etc).

Once upon a time, the eight-track threatened to put
an end to vinyl. In the beginning, this medium was con-
sidered almost indestructable. Then, a few years later, the
tapes started to break, no matter how well they were
cared for. Then, the pinch roller, made of hard rubber,
suddenly turned to a soft, sticky, tar-like material. To solve
that problem, styrene plastic pinch rollers were used
instead. But the styrene plastic created new problems,
and the eight-track cartridge tape quickly went the way
of the leisure suit, platform shoes and other products of
the 1970s that we would like to forget about!

Will this be the fate of our CD collections? Or will our
CDs last like vinyl?

Last but not least is the nostalgia associated with old
vinyl. As one holds an old record, one cannot help but
think of a bygone era when that record was bought.

On the other hand, as one holds a CD, one can think
only of the present, a world full of oversized shopping
malls, Wal-Mart, Target and a music industry that is inter-
nationally dictated by the iron fist of the almighty MTV.

Nostalgic? Yeah, for the good old days!
Mike McKenna
via e-mail

Disc Mail continued on page 27
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Editorial

The collectible future of CDs certainly is an area ripe
with speculation, as Mike McKenna's letter here attests.
Recently in Goldmine (March 17, 2006, #669), we fea-
tured a review of a recent CD price guide, self-published
by Rick Colon of Big Monkey (www.bigmonkcd.com) It's
not the only one that’s ever existed, but it appears to be
the only one on the market. Because of that, it fills a
niche for people wanting to know just what they're
holding in their CD collection. It's just in its first edition,
so it's certain that a lot of people will be calling the pub-
lisher wanting to know why their favorites aren't in the
book, but it's a hefty start for a huge collecting area in
need of a current reference book.

As a medium CDs are now more than 20 years old,
and promo CDs, limited-edition boxed sets with rare
tracks and beautiful packaging, small-time releases on
indie labels by bands who had later success, and CD sin-
gles all have varying degrees of collectibility, based on
not being mass-market big box-store items and having
a demand that outstrips the supply. (That last aspect is
key to value.)

The speculation that someday a generation of people
won't consider music as something tangible comes up
every once in a while. When the Internet first exploded
into the mass arena a decade ago, many people specu-
lated that books, magazines and newspapers would go
away too. While publishing certainly has taken a hit, it's
Just too nice to curl up on the couch with coffee,
doughnuts and the Sunday paper or fall asleep at night
after reading a few pages of the latest paperback. Try
that with a laptop — crumbs in the keyboard and eye-
strain from looking at a screen 24 hours a day. No
thanks.

| just can't believe that people will stop buying stuff
by their favorite bands. Music accumulators might just
download the recent release to their computers, but the
die-hard fans will still want the rare, obscure items, the
unreleased tracks and the boxed sets with nifty packag-
ing. Labels will just have to invent purchase incentives
instead of coasting on big-name album reissue revenue.
The inclusion of DVD bonuses in packaging works for
me, definitely, when there’s a choice between the regu-
lar version and the limited-edition one.

Neither can | see myself downloading lyric booklets and
ever looking at them. Why would | prefer my awkward
inkjet-printed and scissor-cut lyric booklet to a profession-
ally printed one that comes inside a CD’s packaging?

| understand the ease of the digital file, though. A
friend can bring over an iPod that new music [ need to
hear and hook it up to my stereo without hauling in a big
case and flipping through page after page of CDs. | can
have my entire collection on a server, put it all on random
and hear music | forgot | owned. | can use my playlists
and listen to every Eagles, Live, Clarks, Billie Holiday, or
Monkees song on the server without having to get up
and change the CD every 40-60 minutes. It's like having a
1,000-CD changer! And the low-cost online music servic-
es are a great way to try new music before investing in an
artist’s new album or back catalog or to pick and choose
a couple favorites off an album that you used to have. |
can't imagine not wanting to keep those hard-copy back-
ups, though.

Let’s hear your thoughts. Will CDs go away? What
will happen when kids’ burned CDs stop working (CDs
are not an indestructible medium), their iPods go on the
fritz and their hard drives crash?

Cathy Bernardy

ddr catherine bernardy@fwpubs.com
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What's Happening

Rhino is issuing the first-ever box set of
The Pretenders March 14. Titled Pirate
Radio, the collection includes more than five
hours of career-spanning music on four CDs
along with a DVD containing previously
unreleased performances from 1979-95.

Wry-humored singer/songwriter Loudon
Wainwright lll's first two albums, Loudon
Wainwright ll and Album I, will be reissiued
by Collector’s Choice April 4.

DAVID GILMOUR

Hot on the heels of the release of David
Gilmourss third solo album, On An Island,
will come remastered reissues of the gui-
tarist’s first two solo efforts, David Gilmour
and About Face (Sony). April 11,

Pipeline

Acoustic Disc, Mike Compton And
David Long, Stomp. March 7.

Angel Air, Consortium, Rebirth (1975
recording that has never before been released)
and The Korgis, Unplugged. March 6.

Appleseed Recordings, Lizzie West, /
Pledge Allegiance To Myself. April 18.

Asend Music, Rhythm & Groove Club,
Groove Approved. Feb. 21.

Bear Family, Gene Autry, That Silver
Haired Daddy Of Mine (nine-CD box set)
includes 225 songs from 1929-33; many
have never before been released. March 21.

Blix Street Records, Grace Griffith, My
Life. March 14.

Blue Note, Gianluca Petrella, /ndigo4.
Feb. 21. Pat Martino, Remember: A Tribute
To Wes Montgomery. April 4.

BNA/Legacy, John Rich, Underneath The
Same Moon. March 14.

Bomp!, 1ggy And The Stooges, /'m Sick
Of You EP. March 14.

Capitol/EMI, Ronnie Hawkins, The
Hawvk. The 1979 album gets its first-ever CD
issue. March 7.

Discoveries, 700 E. State St., e lola, WI 54990-0Gmriamery

Capitol/Nashville, Kenny Rogers, Water
And Bridges. March 21.

Castle, Steeleye Span, Lark In The
Morning: The Early Years (two CDs) and
Tucky Buzzard, Time Will Be Your Doctor:
Rare Recordings. March 14,

Chronicles, Roger Daltrey, Gold (two
CDs) and Rush, Exit Stage Left (DVD). March
7. Thin Lizzy, The Definitive Collection and
Greatest Hits (DVD). March 28.

Collectables, Ella
Fitzgerald, £/la and Things
Ain’t What They Used To Be;
Stanley Turrentine, Inflation
and Home Again; George
Benson, While The City
Sleeps, Ahmad Jamal,
Pittsburgh, Digital Works and
Live At Montreal Jazz Festival
1985; Barbara McNair, Livin’
End and I Enjoy Being A Gitl,
Blue Magic, self-titled; Blue
Magic, Major Harris, Margie
Joseph, Live; Dave Brubeck

The Mountaintops To Roam. April 11.

EMI/Back Porch, Pinmonkey, Big Shiny
Cars. March 7.

Epic, Joe Satriani, Super Colossal. March
14,

Fantasy, Jerry Garcia And Merl
Saunders, Best Of. March 28.

Favored Nations, Andy Timmons,
Resolution. May 2.

Folk Era Records, Glenn
And Holly Yarbrough, No
One Is Alone and various
artists, We The People, which
features songs by Johnny
Cash, Bob Gibson, The
Kingston Trio, Mickey
Newbury, and John
Stewart. Feb. 24.

Fuel, The Flock, Before
And After. March 14. Marky
Ramone, Start Of The

Quartet Featuring Gerry
Mulligan, Last Set At
Newport; Dizzy Gillespie,
Giants Of Jazz; Kleer,
Winners; Stacy Lattisaw,
Sixteen; Donna Fargo,
Shame On Me/fFargo (two-
fer) and On The Move/Jjust
For You (two-fer); Rick
James, Wonderful, Jimmy
Yancey, Chicago Piano
Volume 1; and The
Trammps, Where The
Happy People Go. Feb. 28.
George Benson, In Your
Eyes; Dave Brubeck, All The Things We Are,
Kleer, License To Dream; Jimmy
Witherspoon, Roots; Force M.D.’s, Love
Letters and Touch And Go; Ronnie Milsap,
sit; Fancy, Wild Thing; Ahmad Jamal,
Rossiter Road and Crystal; Mingus Dynasty,
Chair In The Sky, Stacy Lattisaw, Let Me Be
Your Angel; Chuck Willis, C.C. Rider, Mary
Wells, Dear Lover, King Curtis, Memphis
Soul Stew; Professor Longhair, Mardi Gras
In Mardi Gras; The Capitols, Cool Jerk; and
Esther Phillips, Release Me. March 14.
(www.oldies.com)

Columbia/Legacy, Johnny Cash & June
Carter Cash, 16 Biggest Hits. Feb. 21.
Herbie Hancock, The Essential Herbie
Hancock (two CDs). Feb. 28. Judas Priest,
The Essential Judas Priest (two CDs) includes
34 songs spanning 1976-2005. April 4.

Eagle Rock, The Black Crowes, Freak ‘N’
Roll... Into The Fog (DVD) features perform-
ances from the band’s August 2005 Fillmore
West show and Electric Light Orchestra,
Live At Wembley. March 21

Echo Music, David Peterson & 1946, In

Century (two CDs), and
Jethro Tull, Aqualung Live.
March 21.

Geffen, Thurston
Moore, Psychic Hearts.
March 14.

Hannibal/All Saints,
Roger Eno, Swimming.
March 14.

Heads Up, The Jaco
Pastorius Big Band, The
Word Is Out! (CD or SACD).

March 28.

Hot Tomato, Little Feat, Barnstorming
Vol. 1 And 2 (box set). March 7.

Hyena, Dr. John, Right Place, Right Time:
Live At Tipitina’s Mardi Gras ‘89. March 14.

Image, three DVDs: Chick Corea, Now
He Sings, Now He Sobs; Chick Corea And
Gonzalo Rubalcaba, Duet; and Chick
Corea’s New Trio, s/t. March 14.

InsideOut, Evergrey, Monday Moming
Apocalypse and The Flower Kings, Paradox

Hotel. April 4. Vanden Plas, Christ.O. April 25.

In The Red, Sparks, Hello Young Lovers.
March 21.

Jasman, Sugar Pie DeSanto, Refined
Sugar. March 21.

Koch, Nat Stuckey, The Very Best Of Nat
Stuckey. Feb. 7. .

La Cosa Nostra, Jerome Dillon, Nearly
Reminder. April 11

Lilith, Marianne Faithfull, Come My
Way. March 21.

Lost Highway, Van Morrison, Pay The
Devil. March 7.

Madacy, Aretha Franklin, Collection
(three CDs) and B.B. King, Best Of (three
CDs). March 7.

Mad Dragon, Jules Shear, Dreams Don't
Count. March 14.

Magna Carta, Robert Berry, Prime Cuts.
CD includes bonus video, “In The Studio
With Robert Berry.” April 4.

Masked Weasel, Lightnin’ Hopkins,
Bring Me My Shotgun. March 21.

Music Video Distributors, Poison, Seven
Days Live and Mike Stern, Paris Concert.
March 14. Leo Kottke, Home & Away
Revisited. April 4.

Prestige, Red Garland Trio, At The
Prelude (two CDs) features the complete
three-set performance from the Trio’s Oct. 2,
1959, show at the Harlem club. Feb. 14.

Radioactive, Vulcan’s Hammer, True
Hearts And Sound Bottoms was originally a
private release in 1973 and limited to 250
copies; Justen O’Brien & Jake, Time Will
Tell; Cosmic Michael, After A While; Shape
Of The Rain, Riley, Riley, Wood & Waggett,
Music Box, Songs Of Sunshine; Dryewater,
Southpaw, was originally released in 1974 on
the J.T.8. label with only 500 copies pressed;
Bermuda Triangle, s/t. Feb. 10.

RCA/Legacy, Harry Nilsson, Everybody’s
Talkin': The Very Best Of. March 7.

Relay Records, Bob Delevante, Colurmbus
And The Colossal Mistake — A Collection Of
Songs And Photographs. April 4.

Reprise, Donald Fagen, Morph The Cat
(CD or CD/DVD combo). March 7.

Rhino, Grateful Dead, Blues For Allah,
From The Mars Hotel, Shakedown Street,
Terrapin Station and Wake Of The Flood.
Each reissue, which partly comprised the
2004 box set Beyond Description 1973-89,
is offered separately, complete with the
bonus selections from the box set. March 7.
Prince, Ultimate (two CDs). March 14.
Chicago, XXX and Elvis Costello And The
Brodsky Quartet, The Juliet Letters (two
CDs). March 21. various artists, The
Tormmy Boy Story, Vol. 1 (two CDs) features
22 songs spanning 1980-92 from artists
such as Afrika Bambaataa & The Soul
Sonic Force and Planet Patrol; various,
Journey Into Paradise... The Larry Levan
Story {two CDs) includes 22 club/dance

Disc News continued on page 42

4 45-4087 ¢ E-mail address: todd.whitesel@fwpubs.com
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by Todd Whitesel

When guitarist Derek Trucks isn't play-
ing with his own Derek Trucks Band, he sits
in with another outfit you might have
heard of — The Allman Brothers Band.
Derek is the son of ABB drummer Butch
Trucks and joined ranks with Dad for the
Allmans’ most recent studio effort, 2003's
Hittin’ The Note. You'd expect Derek to be
well-versed in slide guitar, bluesy soloing
and picking those tasty melodies the ABB
are noted for, and he is. The music on
Songlines, however, goes far beyond
Southern rock.

The album’s title comes from an
Australian Aboriginal tradition that claims
the culture’s elders traveled the continent
singing the trees, rivers, animals, clouds —
their whole world — into existence. The
“songlines” they created became maps for
traveling through life.

Heady stuff to base an album on, but
Trucks and band succeed, singing and play-
ing their own world into life and borrowing
from many different cultures and genres.
Covers of Rahsaan Roland Kirk’s
“Volunteered Slavery,” Pakistani Nusrat
Fateh Ali Khan's ”Sahib Teri Bandi/Maki
Madni,” and Jamaica’s Toots Hibbert's
“Sailing On” should hint at the depth of
what’s going on here.

New vocalist Mike Mattiso does a great
job across the board, putting his stamp on
the traditional blues of “Crow Jane” and the
slinky love song “All | Do” with equal ease.

There’s plenty of guitar, too, just not of
the guitar-hero type. Trucks’ lyrical playing
on the closing "This Sky” is as good as it
gets. (Sony)

Bruce Springsteen is on my list of artists
that I've long admired but have not really
responded to. (The only Springsteen album |
own is Nebraska.) But | was so bowled over
by his Hammersmith Odeon London ‘75 set
with The E Street Band that I've become a
convert. Apparently this concert has been
bootlegged many times before finding a
legitimate home on Springsteen’s Born To
Run 30th Anniversary Edition as a DVD
bonus disc. If you didn't throw down for
that reissue, then this CD is a must.

Making no apologies for hyperbole, this is
simply one of the greatest (if not greatest) live
albums I've ever heard. The energy is unbe-
lievable, the pacing perfect. What | like most
s that this is far from a greatest-hits collection,
and songs such as “The E Street Shuffle” are
so transformed that they become new. Yeah,
“Born To Run” is on here, but it's long before
it was ground into dust by radio, and it's not
the best song anyway.

The opening, “Thunder Road,” is
stripped to the bones, with Springsteen
singing to piano accompaniment only. The

discoveries ® APRIL 2006

gentle vibe doesn't hint at the explosion to
come, and three tracks into the set (“Spirit
In The Night”), it's evident that this per-
formance is special. Springsteen and band
give transcendent performances of
“Rosalita (Come Out Tonight),” “Kitty's
Back,” “Jungleland” and more. By the time
they tear through “Detroit Medley,” one
wonders what could be left.

Extraordinary
Listen and
become a .
believer. (Sony) (i

Lynyrd
Skynyrd's Gimme
Back My Bullets
represents
something of a
transitional
album for the
band. Guitarist
Ed King had
departed, and
Skynyrd pared
down to the
twin-guitar
attack of Gary
Rossington
and Allen
Collins. The songs on Bullets are shorter
stabs of blues/country/rock with some fine
moments beyond the title track.

Ronnie Van Zant was one of rock’s
great lyricists, able to put his good ‘ol boy
stamp on everything, with smarts that
went far beyond the street. And who else
in rock at the time was writing songs about
the environment? His “All | Can Do Is Write
About It could be an Earth Day theme
song. “Double Trouble” is a self-effacing
look at Van Zant's brushes with the law
and others, while “Every Mother's Son” is a
warning to those who didn‘t follow his
advice in “Simple Man.”

The Deluxe Edition tags six more songs
onto the original album with four live cuts
from 1975-76, an acoustic take of “All |
Can Do...” and an alternate “Double
Trouble.” The bonus DVD features
Skynyrd’s 1975 performance on The Old
Grey Whistle Test and includes “Call Me
The Breeze,” “Sweet Home Alabama” and
“Free Bird.” This disc is superb; the band is
tight; the video is razor sharp, and the per-
formances are legendary.

It’s a total time warp to watch footage
of the audience members sitting and
politely clapping after each song. The
“rowdiest” moments come when a couple
of people raise a Confederate flag between
numbers and just as quickly sit again. And
instead of the "Are you ready to rock?!”
rubes who couldn’t incite a riot at a
European soccer match, Van Zant tells the
crowd what an honor it is for the band to

be playing in London. Those were the days.

It's a thrill to watch Skynyrd in top form,
especially Collins, who just can’t keep still,
hopping from foot to foot through every
bar of every song. The highlight is the
absolutely searing version of “Free Bird,”
which closes with Collins blazing
through the final solo as if it
will be his last, while
Van Zant

stands like
an anchor,
holding the

ship in place.
After the last
chord is played
and the band
members slip
behind the stage
curtain, you'll find
yourself yelling
"'Free Bird’!” and
meaning it.
(Universal)

Some of the
greatest
American
songwriters of
the last 35 years are
featured on Heartworn

Highways, an album of 20 previously

unreleased recordings culled from the doc-
umentary of the same name. Filmed in
1975, Heartworn chronicles the “progres-
sive” country movement scene of Austin
and Nashville in the mid-70s headed by
maverick songwriters such as Rodney
Crowell, Guy Clark, Townes Van Zandt,
Steve Earle, David Allan Coe, and Steve
Young. Included are the very first record-
ings made by Earle, Crowell, and Hiatt as
well as soon-to-be classics from Van Zandt
("Pancho And Lefty”) and Clark
("Desperadoes Waiting For A Train”).

Listening to Clark’s whiskey-soaked
vocals on “That Old Time Feeling” or Van
Zandt playing “Waiting Around To Die” as
a dog barks in the background or the very
young Earle and Crowell teaming on
“Bluebird Wine" are incredible moments.

A Christmas Eve gathering at Clark’s
house finds the group sharing songs and
plenty of holiday cheer, ending with a one-
of-a-kind version of “Silent Night.” This
will be a strong contender for my release
of the year. (HackTone/Shout! Factory)

Another blast from the past comes from
the first-ever release of Vince Martin’s
1969 album, If The Jasmine Don’t Get

ou... The Bay Breeze Will, on CD. Martin
was part of the Greenwich Village folk
scene of the early '60s, and he struck up a
friendship with fellow songster Fred Neil.
Martin eventually migrated southward to
Coconut Grove, Fla., where the sun and

lorld Radio m\rw

sea became his muse. And the six songs on
Bay Breeze have a decidedly breezy feel.

This is folk-rock with a twist of the
improvisatory. Martin recorded in Nashville
with a crop of the finest session players of
the day including Kenneth Buttrey,
Charlie McCoy, and Norbert Putnam —
the same players who had worked on Bob
Dylan’s Nashville Skyline. The strength of
the backing musicians allows Martin’s
songs to fully blossom — the title track
runs for more than 13 minutes! According
to Martin, “They wouldn’t quit! | wanted
to stop singing, and the fuc*#rs wouldn't
quit! So | said, ‘CK, let’s go.”” (Rev-Ola)

Singer/songwriter John Stewart’s latest
release, The Day The River Sang, is a fine
follow-up to his superb 2003 album,
Havana. Themes of dreams, hope, memories
and better days permeate Stewart's writing,
and his craggy voice gives his tunes a lived-
in feel, like a favorite old chair.

Check out the rough-and-tumble experi-
ence of years Stewart brings to the open-
ing "Baby It's You" and "Sister Mercy” or
the sly groove of “Amanda Won't Dance.”
His tribute to the city of New Orleans on
“New Orleans” is particularly lovely.

The performances are more poignant
considering Stewart has been recovering
from a concussion for more than two
years, the effects of which can make it dif-
ficulty for him to remember lyrics.

Oh yeah. Stewart also wrote a tune
many years back called “Daydream
Believer.” Perhaps you've heard it?
(Appleseed Recordings)

A common complaint of music consumers
is that CDs are too expensive. The All Saints
Records label has countered that with its
Compounds + Elements An Introduction To
All Saints Records. This 18-song sampler of
All Saints artists such as Brian Eno, Roger
Eno, Harold Budd, Jon Hassell, and John
Cale will be sold for a laughably low sug-
gested retail price of less than $3!

The songs cover ambient, world, elec-
tronic and minimalist genres, but don’t
think this is just music to fall asleep to or
barrages of white noise.

Roger Eno’s beautiful “Winter Music” is
like the soundtrack for a perfect day;
Vacabou’s haunting “Russia in White”
uses sampled sounds and voices to create
an effect that's disorienting yet compelling;
and Cale’s setting of Dylan Thomas’ “Do
Not Go Gentle Into That Good Night” is
phenomenal, with a Tchaikovsky-esque
orchestration partnered to a children’s choir
and Cale’s near spoken-word singing.

For $3, how can you go wrong? €
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A Monthly Glance at Rare, Unusual and Plain Damn Strange 45 RPM Picture Sleeves

_by Stephen M.H. Braitman

THE JAZZ-FOLK OF

MOE, ADRIAN & THE SCULPTORS

Just misses the Love Train

Moe, Adrian And The Sculptors
“Love Train” b/w “Shotgun”
Columbia (4-43445,

1965) c;t‘:';;‘;’:&“:f‘ u‘_PTORs
notl | mid- &Y GUN
605 "Columba MOE, ADR N .- SHOT
Records Lo

Introduces” promo record
and picture sleeve showed

up recently, courtesy of ‘Q(
Austin Record Convention . |
organizer Doug Hanners ‘A

The strange and awkwardly
named Moe, Adrian And The
Sculptors rang no bells

However, among the six
members listed on the back of E1
the picture sleeve, Eric Kaz,

Adrnian Guillery, and Jeremy
Steig seemed like reasonably
well-known names who should
have provided a more visible

presence for this intriguing one- )

shot. The promo blurb calls their
music “jazz-folk.”

Internet searching brought up
nothing but a few sites selling the single.
The picture sleeve apparently was
unknown. At the Great Shakes blog,
http://itsgreat shakes.blogspot.com, con-
tributor Brian Marshall seemed to have as
much of a problem as | did figuring out
what this record was all about.

“It’s funky, but not quite funk,” he
writes. “It's got soul, but it's not in any
straight category we collectors may know
of. It's also pretty damn loud. Two vocal-
ists, one out-of-control harmonica player,
one equally wild sax, something that
sounds like farfisa, crazy drumming, and
heavy bass all combining to create glori-
ous, brash soul funk noise... or some-
thing like that.”

The sound is actually a growling,
chunky kind of electric blues, and if “Love
Train” had a guitar solo instead of a saxo-
phone, the band would more clearly be
seen as part of the rising urban sound
that brought The Butterfield Blues Band,
The Goldberg Miller Blues Band, and
Charlie Musselwhite’s Southside Band to
prominence. It probably would have been

a much more successful record, too.

But Moe, Adrian And The Sculptors
were not Chicago-based. They were from
New York and very much a part of a dif-
ferent kind of club scene.

Finally, | was able to track down
Guillery, who subsequently has had a
long, notable career as a guitarist and an
artist. His double-necked guitar can be
heard on albums by Richie Havens, John
Hammond Jr., and others, and he has
shared the stage with everybody from
Muddy Waters to Jimi Hendrix to Eric
Clapton. He’s also the one true “sculp-
tor” of the group, having attained a rep-
utation with fantastical guitar sculptures.

“We were originally called The Hatreds, "
revealed Guillery, who has been based in
upstate New York near Woodstock for
years. In the early '60s, Guillery played
around New York City in small jazz and
improvised rock combos, often with drum-
mer Bob Larimer and flutist Steig. Moe,
Adrian And The Sculptors came together
at the beginning of 1965, originally to take
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advantage of opportunities Guillery had for
better gigs. Larimer brought in a friend,
singer and guitarist Moe Pelham, who is
said to have played with Bo Diddley. Along
with Pelham came bassist Sylvester “S.J.”
Gandy. Eric Kaz floated in with his harmon-
ica and Frank Woode on tenor sax.

“"We played the jazz club The Hot
Spot,” Guillery remembered. “We were
the first so-called rock group to ever play
there. We packed the place, got a lot of
acclaim from the jazz musicians; they
liked us a lot.” The band continued to
play clubs such as The Metropole and St.
Mark’s Place in the Village. Their large
physical presence and big sound went
over well in those heady days. Then John
Hammond Sr. came calling.

The Hatreds became Moe, Adrian And
The Sculptors, and the legendary
Hammond produced an album-length ses-
sion for Columbia Records. The “Love
Train” single was released (sandwiched
between records by The Magicians and The
Druids), and the promotional push was on.
“Columbia tried a little promo,” said

Guillery, “billboards and such. it was played
a little on the radio. We even got a gig at
MOMA [The Museum Of Modern Art).”
Although nowhere near a hit, the
record reportedly sold 8,000
coples, “mostly in Liverpool,
England, | heard, and Califorria “

With the single stalling, no
album was forthcoming. Guillery
said, "We sorta started running
out of gigs.” Moe, Adnan And
The Sculptors eventually dissolved,
though Guillery, Lanimer, and Steig
were never hard up for work. They

continued to play at parties, in
bars and did the odd session. Then
Steig got a job to put a band
together to back up Tim Hardin
When Hardin didn't show up for
the recording, Guillery came back,
and they went into the studio as
Jeremy And The Satyrs. But that 1s
another story entirely.

And Peltham, the tall, earthy singer
with the too-cool shades? “Moe
Pelham left town,” said Guillery. I
don’t know what happened to him.”

The Columbia single by Moe, Adrian
And The Sculptors shows up for sale on a
few online sites, with asking prices of up
to $25 but without the picture sleeve.
Because it falls through the cracks genre-
wise — it's not quite soul, not quite rock
and not quite blues — it has escaped most
collectors’ attention. Hanners guessed it's
worth $15. Gary Johnson of Rockaway
Records in Los Angeles sold a sleeve with
the single for $30.

No doubt, this record’s low profile has
kept the price down all these years.
Perhaps that’s just as well. There are only a
few copies out there, and once heard it's
hard to forget. {t'll be impossible to find if
it gets more popular. @

You can see some of Guillery’s art guitar
work at the Woodstock Chamber of
Commerce & Arts Web Site, http://wood
stockchamber.com/woodstock_guitar.htm!

Stephen M. H. Braitman is a writer and
music appraiser in San Francisco. His Web
site is www.musicappraisals.com.
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CELEBRITY VOCALS:

Golden throats or celebrity goats?

his month, we look at a strange and
I potentially disturbing aspect of

record collecting: Those coveted
discs that feature television and movie
personalities of decades gone by lending
their voices to the pop and rock hits of
the day: William Shatner singing (well,
shouting) ”Mr. Tambourine Man” and
“Lucy in the Sky With Diamonds”; Family
Affair star Sebastian Cabot earnestly
interpreting the works of Bob Dylan; Star
Trek’s Spock (Leonard Nimoy) singing
“Proud Mary"”; Cabaret star Joel Grey
tackling Cream’s “White Room”; and
Jerry Springer, Mae West, TV's Odd
Couple and a host of other celebrities
— most of them completely unsuited
to singing rock songs but giving it
their all anyway.

This column tends to focus on val-
ues and prices and what a particular
record or CD is selling for, but this
month I'd like to focus on the fun of
collecting this particular genre. And,
if you're up for it, it is great fun.

The celebrity-vocal genre has
been around for decades but didn't
really catch on in a big way until
the late ‘80s/early '90s,
around the time that the folks
at Rhino Records had the bril-
liant idea of collecting some of
these gems on an album called
Golden Throats (although |
believe Dr. Demento was onto
these songs a few years before
Golden Throats hit the racks).

The groundbreaking Golden
Throats collection captured the
imagination of listeners, including
mine, who were at the time bliss-
fully unaware that Shatner’s talents
went beyond the scope of playing
Captain Kirk and T.J. Hooker, and
who never dreamed that Cabot has
recorded some of the most memorable
(though not necessarily in a good way)
interpretations of Dylan’s work. Add to
the list titles by Grey (a skilled performer
whose talents were not particularly well-
suited to covering Cream tunes) and
Shatner's Star Trek crewmate Nimoy (who
mixed covers such as "I Walk The Line"
with originals such as “Twinkle Twinkle
Little Earth” to equally hilarious effect)
and a host of others.

When these records originally came out
they were not, | expect, taken very seri-
ously, and they didn’t race up the charts,
for the most part. The Golden Throats
phenomenon certainly boosted the
genre’s profile and no doubt sent many a
pop-culture and kitsch buff scurrying to
the thrift store to look
for an original.

Of course, it's a fine
line between pure
kitsch and legitimate

releases. Kojak star Telly Savalas had some
success with his spoken-word rendition of
the Bread hit “If,” so that makes it some-
thing more than a bizarre curiosity.

Then there's Richard Harris. Does he fall
within the Golden Throats genre? To
some he might. Vocally, he wasn't exactly
Frank Sinatra, and although “MacArthur
Park” was a hit, it was a much-ridiculed
hit. However, Harris recorded that song

first, produced by its writer, the great
Jimmy Webb, who cut two whole albums
and a single with Harris and obviously
rated him as a singer. I'm somewhat fond
of the Harris/Webb albums, so I'm
inclined to exempt him from the Golden
Throats designation.

MON
R

The Internet has given
another big boost to this
genre, with a number of

Web sites devoted to bizarre celebrity

recordings. For instance, Frank LaRosa‘s

site, Frank’s Vinyl Museum (http://fran-
klarosa.com/vinyl), features a fun assort-
ment of recorded oddities, including
records by Mae West (“Day Tripper” and

“Twist And Shout”), Laverne & Shirley

Sing, and the Sebastian Cabot, Actor: Bob

Dylan, Poet: A Dramatic Reading With

Music LP and others, not to forget the |
Ethel Merman Disco Album, on which
Merman reworks her best-known tunes

for the dance floor. | asked LaRosa for his
thoughts on the celebrity-vocal genre.

“I guess | started collecting records
about 20 years ago, mostly because | was
bored with Top 40 and started finding
some interesting things at the local thrift
store,” said LaRosa. “I also had a D)
friend who was very much into weird
records at the time

“Most of the records
you see on my Web
site can be bought on |
eBay for $10-$25. |
don’t consider that
expensive, although
it's a far cry from
buying records for a
quarter apiece at a
thrift store. The
days of finding
good records at
thrift stores are
gone; these days ‘
you pretty much
have to shop on ‘
eBay unless
you're willing to look ‘
at a thousand records before
you find something worth-
while
|
|

"} think my favorite record
musically 1s Enoch Light's
Spaced Out,” LaRosa added.
“From a celebrity-vocals stand-
point, Mae West and Sebastian
Cabot stand out. Shatner is still

the king, but everyone knows
that — even him it would seem.”

Speaking of Captain Kirk,

George “Stompy” Hollo is a guy
who knows more than a thing or
two about Star Trek and the vocal stylings
of Shatner and Nimoy. He even appeared
alongside Shatner on a Jimmy Kimmel

Live segment (if you're curious, it can be
viewed online at ‘
www.chaseclub.com/jkl.asx). ‘

“| first heard Nimoy ‘singing’ on Dr.
Demento back in the ‘80s,” said Hollo.
“He had recorded the songs right around
the time he was doing Star Trek, but they
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by Ray Sidman

someth ng new or innovative. This is

especia’ly true when it comes to my
leisure passions, which — outside of time
with family — are largely music, comic
books and movies. It then should come as
little surprise when | took the bait for an
apparent collaboration (or at least timely
scheduling) between Matador Records and
image Comics, featuring the Scottish indie
rock group Belle & Sebastian.

Itend to get excited when someone tries

The band released its newest album, The
Life Pursuit, in early February, and a couple
of weeks later Image Comics released Put
The Book Back On The Shelf: A Belle &
Sebastian Anthology. The latter gathers
short works by many artists and writers
inspired by and/or translating specific songs
by the band into the comic-book format.

Now, before music or comic-book fans
rush out to buy these, make sure you're
aware of what Belle & Sebastian music is
like. To that end...

‘The band came out of Scotland in the
mid-199Cs, finding a devoted following

that, a handful of
albums later, seems to
be largely intact. The
band hasn't had a
series of #1s, at least
not stateside. For those
looking to peg the
band via comparison
to other groups, I'd
describe them as The

Decemberists.

BELLE AND

SEBASTIAN
What sets them

apart from the rest is
their consistently con-
trasted words and
music. Arguably, Belle & Sebastian’s most
apparent gift is their talent for creating
catchy, bouncy, pop-happy hooks —
they've had so many songs with infectious
grooves that you'd swear the band was
breathing them instead of oxygen. The
lyrics, however, tell a different story.
“Melancholy,” “macabre” and “dark” are
three words I'd use to describe the typical
Belle & Sebastian lyric.

LIFE 3
pursurr
Beatles by way of The bv

Whatever you may
think of this combina-
tion, it seems to work.
The band sells albums,
and fans stick around.
Regardiess, this happy
music/melancholy lyric
dichotomy is at work in
the new album and the
comic book. Note,
none of the songs from
The Life Pursuit are
used in the comic, and
that makes sense — to
have included the
newer stuff would've
certainly required a
later release date than a mere couple
weeks after the album’s release.

The new album ttself is, oddly enough,
possibly the happiest of all the group’s
albums. Sure, it's still got plenty of darkness
and bizarre exploiations of the human con-
dition, but the songs are most decidedly
bouncy throughout, and the band sounds
chipper. Even amid the dark lyrics are some
that are at least non-melancholy and at

times even joyful. Listeners will likely find
themselves bopping their heads as they tune
in to each song, especially “Funny Little
Frog” (Is it a love song? Hmm...) and "For
The Price Of A Cup of Tea.”

The Life Pursuit is an album that pop-
music fans will enjoy, especially those fans
of light rock. Those who enjoy odd and/or
dark lyrics also have something to look for-
ward to here.

Of course, the comic — as it includes
only pre-Life Pursuit songs, and, perhaps
most important, is obviously devoid of
the bouncy aural element — comes off as
a collection of mostly dark and melan-
choly stories.

The artistic license taken varies depend-
ing on the story, and one even uses a new
title — “Fancy Dress” — simply listing it in
a footnote as being inspired by the song
“The Model.” Some three dozen comics
creators got involved, making for a vast
diversity of themes and atmosphere.
There’s nary a dull moment to be found
here or on The Life Pursuit. @

put them out in waves over the course of
six or seven years. ‘Highly lllogical’ was a
hit of sorts on Dr. Demento, and that led
me to discover the other songs.

“In the late ‘90s with the advent of
CDs and the Internet, gems like ‘The
Ballad Of Bilbo Baggins’ became camp
classics.

“{ starzed scouring old
record stores and then
later, eBay, to find every
album Nimoy did,” Hollo
said. Very few of his LPs
are worth much today, due
to the fact that so few
people have turntables or
record players. The New
World OF Leonard Nimoy is
probably the hardest to find
but includes classic Nimoy
versions of ‘Proud Mary' and
‘I Walk The Line." They tend to
average $10-$30 on eBay and
the CD versions about $20.

“In terms of a favorite, | like
his old stuff OK, but his modern
work is interesting. Whales Alive com-
bines poetry and literature with recorded
whale sangs of Pacific humpbacks. It
would never make the Top 40 but made a
nice companion piece to Star Trek IV."

For more on the recorded works of
Shatner and Nimoy, visit Hollo's Web site,
www.geocities.com/stomp1y/records.html.

Dave Plentus has a Web site devoted to
Dylan covers,

(http://dylancoveralbums.com), which
inevitably includes a section of some of
the stranger celebrity renditions
(http://dylancoveralbums.com/cguides/Ocel
ebs.html). Alongside Cabot, you'll find
Springer (who covers “Mr. Tambourine
Man"), Savalas (“I Shall Be Released”)
and NHL star Jim
Schoenfeld (“All
Along The
Watchtower"),
among others.

Plentus said he
first discovered
these strange
celebrity covers ot Dylan songs “just
surfing the ‘Net or rummaging through
record shops. Also, running the Web
site, | get many tips from collectors all
over the world.”

in terms of rarity, he said, “Most are
easy to obtain. Shatner, as you guessed, is
more of a collectible, although it has been
reissued on CD. The Jerry Springer CD is

hard to find. It usually commands around
$50 on eBay.”

Asked if he has a personal favorite,
Plentus noted, “None are great musical
moments! The Shatner [cover of ‘Mr
Tambourine Man’] is often cited as the
worst Dylan caver ever, but | disagree,
because at least it's funny (although not
intentionally!). My favorite would be Mae
West’s, just because ‘If You Gotta Go' fit
her persona so well — ‘But if you got to
go, go now, Or else you gotta stay all
night."”

As noted, this isn't a
genre where you'll find
many big-ticket items,
and as LaRosa points
out, you should be able
to get your hands on

any of these vinyl clas-
sics for $10-$25.
Original copies of
Shatner’s Transformed
Man LP (which features
the classics “Mr.
Tambourine Man” and
“Lucy In The Sky With
Jiamonds”) are a bit of
an exception: Mint copies
generally sell for around
$50. It's probably worth more to Star Trek
buffs than your everyday rock ‘n’ roll
record collector.

A mint-minus promo copy of Cabot's
Sebastian Cabot, Actor: Bob Dylan, Poet:
A Dramatic Reading With Music LP
recently fetched $31 on eBay, but stock
copies tend tc sell for significantly less.

And Rhino's fourth Golden Throats CD,
Celebrities Butcher The Beatles, has gone
out of print and now fetches a modest
$33-$35 on eBay.

These few exceptions aside, however,
the celebrity-vocal genre offers an inex-
pensive and fun experience for those
who dare.

If you're just not willing to spend a
dime to hear these oddities, there are a
number of Web sites with sound samples
of these tracks.

Miserable Melodies (www.miser
ablemelodies.com/cgi-bin/cgiwrap/miser
abl/list.cgi?actors) offers samples from
recordings by Evel Knievel, TV's The Odd
Couple (doing “You're So Vain,” no less),
and Burt Reynolds, alongside Shatner,
Nimoy, and Brent Spiner — who played
Data on Star Trek: The Next Generation
and updated the genre with his CD O/
Yellow Eyes Is Back.

The Rock & Roll Hall of Shame
(www.fadetoblack.com/hallofshame) also
features a good assortment, including
many of the stars listed above as well as
Andy Griffith, Joe Pesci, and Mission
Impossible’s Greg Morris.

If you made it through this column,
you're either about to go running in ter-
ror or on the Internet punching in one of
the links to hear Matlock sing “House Of
The Rising Sun.” @
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British avant-garde guitarist Derek
Bailey (75) died at home in London,
England, Dec. 25, 2005. The cause was
complications of a motor neuron disease.

Bailey was born Jan. 29, 1930, in
Sheffield, England. His uncle played guitar
and worked in a music store and thus
inspired the boy. Bailey began working
professionally as a musician around 1950,
after a stint in the Royal Navy.

In the mid-60s, Bailey worked with
bassist Gavin Bryers and drummer Tony
Oxley in The Joseph Holbrooke Trio
(named for an English composer who had
recently died). The group’s music was
influenced by John Coltrane and com-
posers John Cage, Karlheinz Stockhausen,
and Anton Webern. Bailey became
obsessed with the various possibilities of
improvised music.

During the late '60s, Bailey worked
with The Spontaneous Music Ensemble. In
1970, he helped start the Incus label,
which released about 30 LPs by Bailey.

During his long career, Bailey worked
with jazz players such as Lee Konitz, Steve
Lacy, Anthony Braxton, Tony Williams, and
Pat Metheny, as well as Japanese noise
rock group The Ruins, New York avant-
musician John Zorn and — when Bailey
was in his '70s — drum and bass DJs.

R&B songwriter Gene McFadden (56)
died of lung cancer at home in
Philadelphia, Pa., Jan. 27, 2006.

Eugene McFadden was born in
Philadelphia in 1949. In high school he
formed a group called The Epsilons with
his buddy John Whitehead. By the end of
1966, the group had recorded a single for
the Shrine label and it came to the atten-
tion of Otis Redding, who took it under
his wing. Redding used The Epsilons as
backup singers on some of his produc-
tions including “Sweet Soul Music” by
Arthur Conley. He also brought the group
to Stax Records, but nothing was released
at the time. After Redding’s death in
December 1967, the group returned to
Philadelphia.

In 1969, The Epsilons recorded “The
Echo,” a beautiful doo-wop-influenced
soul ballad that they sent to Stax. The
Memphis label issued it but did little else
for it, as the song did not chart.

But Whitehead and McFadden were
determined to continue in music. The duo
formed a new group called Talk Of The
Town and signed to local North Bay, a
record company under the direction of
Philadelphia‘s most famous music produc-
ers, Kenny Gamble and Leon Huff.

Talk Of The Town’s two 45s on North

Bay failed to ignite the record-buying
public, but the talents of its two main
members were duly noted. In 1971, when
Gamble and Huff began their most suc-
cessful venture — Philadelphia
International Records, with distribution by
CBS — Whitehead and McFadden were
enlisted to write songs for the artists on
the roster. This paid off the next summer
when a song
they wrote with
Huff, “Back
Stabbers,”
became a huge
hit for The
O'Jays.

Whitehead
and McFadden
also wrote the
hits “For The
Love Of Money”
(The O'lays),
“Wake Up
Everybody”
(Harold Melvin &
The Blue Notes),
“I'll Always Love
My Mama"” (The
Intruders) and
many others.
With this success behind them, the two
songwriters revived Talk Of The Town for
a single in 1974 and another the follow-
ing year, but neither was successful. In
1979, they made another attempt at a
recording career. This time their effort was
released as by McFadden & Whitehead,
and the song, “Ain’t No Stoppin’ Us
Now,” was a major hit and permeated
popular radio of the day.

derek batley

Further releases by the duo did not
perform as well on the charts, but their
songwriting and production careers
kept them busy working with some of
the top R&B talent of the day, including
The Jacksons, James Brown, Gladys
Knight & The Pips, Stevie Wonder, and
Gloria Gaynor.

During the '80s and after, the duo
worked less together but occasionally
reunited to work the oldies circuit,
which by now includes material from
the disco era.

Whitehead was shot to death outside
his home in Philadelphia in 2004.

R&B musician Bobby Moore (75) died
of kidney failure in Montgomery, Ala.,
Feb. 1, 2006.

Robert Moore was born in New
Orleans, La., in 1931.

Moore, a saxophonist, formed his first
group, calling it The Rhythm Aces, in
1952 while in the Army and serving at
Fort Benning, Ga. The group was made

improvisation

up of fellow solider musicians. Moore was
later transferred to Germany, where he
played in the Army band.

By 1961, Moore was in Montgomery,
Ala., where he assembled a new group
called The Rhythm Aces. The group
became very popular and was soon back-
ing national touring acts such as Etta
James, Mitty
Collier, Wilson
Pickett, Sam
Cooke, and Otis
Redding.

Bobby Moore &
The Rhythm Aces
signed to Checker
Records by the
end of 1965. The
group’s first single,
“Searching For My
Love,” was issued
in February 1966,
and by spring the
song was a #7
R&B hit that even
reached the Top
30 on the pop
side. In June, the
group was rushed
into the Fame studio in Muscle Shoals,
Ala., to cut an album. At that time, the
group consisted of Moore, his brother
Larry on guitar, organist Joe Frank, drum-
mer Clifford Laws, Marion Sledge on bass,
and saxophonist John Baldwin Jr. The
singer was Chico Jenkins.

Moore and the group released singles
into 1968 but had little further success.
Soon after, the group broke up. Moore
continued to perform in the Montgomery
area. One of his final performances was a
benefit for victims of Hurricane Katrina
headlined by the country act Alabama.

The recordings of Bobby Moore & The
Rhythm Aces — the album and five sin-
gles — are excellent examples of
Southern, deep soul with a jazz-like feel.
The Grim Reporter does not believe that
this is the same Bobby Moore who
recorded for Seg-Way, Scepter, Hot Line,
Red Bird, Fantasy or King.

Rock bass player Allen “Alpo” Paulino
died unexpectedly at home in Falmouth,
Mass., Feb. 7, 2006. The cause of death
had not been determined at press time.

Allen Leonard Paulino was born Sept.
22, 1955, in Beverly, Mass. About 20
years later, he was in Boston playing bass
with local underground rock group The
Real Kids. (Originally called The Kids, the
group was led by songwriter, guitarist
and singer John Felice, who had been an
original member of The Modern Lovers
in 1972.) Many consider The Real Kids to
be Boston’s answer to the Ramones. The

Real Kids’ loud, hard and fast songs —
especially those on the group’s first
album — could give the Ramones a run
for their money.

In 1978, the group moved to Los
Angeles but failed to make a dent in the
punk and/or new-wave scene there.
News of a wild, drunken braw! of a gig
at Madame Wong's (witnessed by The
Grim Reporter) traveled fast, and the
group was not welcome to play at most
clubs. About a month or so later, The
Real Kids were back in Boston, headlin-
ing at The Rat.

In the Northeast, The Real Kids became
underground legends on the punk-rock
club circuit. By 1980, the group had dis-
banded, with Felice forming The Taxi Boys
with the remnants. Alpo played in several
other bands, including The Cheater Slicks,
The Primitive Souls, and, most recently, a
reconstituted Nervous Eaters, with whom
he toured Spain in 2004. The Real Kids
continue as a vehicle for Felice.

British musician Elton Dean (60) died
Feb. 7, 2006, in a hospital in London,
England. He had been suffering from
heart- and liver-related diseases.

He was born Oct. 28, 1945, in
Nottingham, England, and grew up in
South London. As a boy, Dean took
piano and violin lessons. At 18, he
bought a clarinet. About a year later he
switched to tenor saxophone and was
soon playing in the R&B bands that were
gaining in popularity. At the time, the
circuit for this kind of group included
gigs in Hamburg, Germany.

In 1966, Dean joined Bluesology, a
group led by singer Long John Baldry.
(The group’s pianist, Reg Dwight, left for
a solo career about a year later, taking
with him the names of the group’s
leader and its saxophonist to become
Elton John.)

While in Bluesology, Dean and trumpet
player Marc Charig began to play a more
experimental style. In 1970, the horn
players recorded with Keith Tippett, one
of Britain’s early avant-garde pianists.
Around this time, Dean also began play-
ing alto sax and an obscure form of
soprano saxophone called the saxello.

In 1969, Dean joined the experimen-
tal/progressive jazz-rock group Soft
Machine and contributed heavily to the
albums Third, Fourth and Fifth — which
are often cited as the group’s best.

Dean left Soft Machine in 1972 to con-
centrate on his own group Just Us and

Grim Reporter continued on page 45
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answer was, “NO.”
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he Moody Blues are a kick-ass rock 'n*
roll band. Their latest album and

DVD, Lovely To See You, was record-
ed live at the Greek Theater in Los Angeles last June
(2005), and if you know them only by their luxuriously
orchestrated albums such as Days Of Future Passed and
On The Threshold Of A Dream, you'll be amazed by the
energy that's put out by a band fronted by three guys —
Justin Hayward, guitar and vocals; John Lodge, guitar and
vocals; and Graeme Edge, drums and percussion — all
approaching their 60th birthdays.

“What you hear Jon the CD] is what we did,” said
Hayward, Moody guitarist, singer, songwriter and self-
confessed technophile. “As soon as we finished the sum-
mer tour, | went to Logicalbox Studios in Genoa to do the
5.1 sound mix for the DVD and album. | thought I'd get
some nerdy satisfaction from correcting things, but | did-
n't have to. Everything had the right feeling; we all played
the right notes at the right time. We're playing as good,
or better, than ever Not too bad for three old guys and
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(From left to right)
Justin Hayward,
Graeme Edge, and
John Lodge.

¢

b

our longtime partners.” The current Moody Blues lineup
includes three original members as well as Paul Bliss on
keys; second drummer/percussionist Gordon Marshall;
Norda Mullen, flute and backing vocals; and Bernie
Barlow, keyboards and vocals.

“Some people tell me they're nicely shocked at our
energy,” said Eage. “I'm having as much fun as I've ever
had. I've crossed a bridge and realized our audience loves
us. | used to be so scared to go on stage I'd throw up
before [every show], although | don’t know if people
want to know that much about my personal habits. When
I heard the playback | was amazed. The lead Justin
spooled off on ‘Higher and Higher,’ | never knew he could
play like that. | was dancing all over the stage, doing a jig
with a tambourine. | saw him watching me, and | think |
distracted him just enough for him to get into that cre-
ative space we all aim for where the music comes pouring
out straight from the unconscious.”

“The reaction and the energy comes from the audi-
ence, as well as us,” Lodge said. “There have always been
two sides of The Mcody Blues, the recording side and the

World Radio Histo
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live perfosmance side. In the studio, you go
for clarity and the exact sound you want.
On stage you perform the magic that
makes them believe you're playing the
songs with the same emotion and perfec-
tion you got on record. We've worked for
years to get it right, and that night we got
it right. Tnere’s something about playing
outdoors in LA, It was a beautiful night.
Everything went right for us, and there was
a great crowd atmosphere that carried over
onto the recording.”

Haywa-d, Lodge, and Edge all admit to
abusing various substances in their youth
but attribute their continued health and
ability to make the old tunes come alive to
staying in shape physically and musically. ”|
can still hit all the high notes,” Lodge said.
“We haven't had to drop the keys of the
tunes. We all sing in the same key, and the
high harmonies seem to come flowing out.
If anything, the vocals are more powerful
than they were. When you're younger you
tend to stretch and strain to hit the notes;
now we know when not to push. And
using ear monitors has helped me. | don't
have to sng over the sound of the band.
it's a much safer and more satisfying way
to perform. | do my vocal exercises every
night before going on stage. Nothing
worse than opening your mouth and noth-
ing coming out.”

With more than 20 Moody Blues albums
and various side projects to their credit,
choosing a set list has always posed a
dilemma for the band. The complex
orchestrations of their early albums were
hard to reproduce in concert, and the fans
tend to favor the earlier tunes over their
later work. “lt is a double-edged sword,”
Hayward said. “Things work differently in
the studio and on stage. You can't achieve
the subtlety of the studio on stage, but
you get the live vibe and the energy of the
audience. We pick tunes that play to the
strength of the people we're touring with
as well as the hits. The shows we're doing
now are usually a surprise to people famil-
iar with the dark, moody shows we did in
the '60s and '70s. | don't think we cracked
a smile until 1978. A while back, we did a
poll of what the audience wanted to hear,
and that's pretty much what we play. But
we're also constantly evolving the show,
adding things, rearranging the music, tak-
ing things out.”

BEFORE THE FUTURE
PASSED AND AFTER

The Moodies started out as an R&B
cover band, and their first big hit, "Go
Now, “ was cut before Hayward was a
member. Edge spoke about the band’s
early history. “Denny Laine, Clint Warwick,
and | were in a band together when we
decided to form the Moodies. John Lodge
was going to join as soon as he finished
his schooling. We were doing a lot of
American R&B and folk songs like 'Pick A
Bate Of Cotton,’ and none of us even
knew what a cotton bale looked like.” The
original band — Laine, Warwick, Edge,
Mike Pinder, and Ray Thomas scored a #1
hit with “Go Now,” a cover of a single by

American singer Bessie Brooks. It was suc-
cessful enough to get them a spot on the
last Beatles tour of England. "It was a
sobering experience. We saw the life they
led being that huge and we thought,
‘That's not for us.’ The police wouldn't let
them leave the hotel; they'd always be sur-
rounded by mobs of young girls. We'd
leave the hotel, and just because we had
long hair, we'd get mobbed. it was terrify-
ing. You might think having 10 or 12
teenage girls attacking you is a good expe-
rience, but when they’re pulling your hair
and your tie and your pants and jacket, it's
quite unnerving. And thousands of young
girls make a very scary noise, somewhere
between a flock of crows and a herd of

sheep. You probably noticed that we never
put photos of ourselves on the albums.
That was a conscious decision to try and
stay under the radar and make it about
the music, not the band. We had one run-
in with the record company people after
we had been successful for a while. They
demanded photos for an album, but they
didn’t say how recent they had to be, so
we gave them pictures taken when we
were all 6 or 8 years old. They put them
on the inside jacket and finally stopped
asking us.”

After “Go Now"” the band had trouble
coming up with another hit. “That’s one of
the reasons Denny left for a solo career,”
said Edge. “We did 'Time Is On My Side,”
but the Stones did it too. The next few sin-
gles were also diseppointing. | think that
was the impetus for Denny to leave. He
had an idea to cress Gaelic folk and

American country music; he wanted a fid-
dle in the act. He asked me to go with
him, but I didn’t. e was talented but
volatile. He did well with Paul McCartney &
Wings, then made the mistake of doing a
kiss-and-tell article about it, and that’s
wrong.”

Lodge took up the story. “In 1966
when Justin and | became part of The
Moody Blues, we still wore suits and
Cuban heels on stage. The idea was to
continue in the vein of ‘Go Now," and we
wrote a few songs in that mode, but it
wasn't us. Justin and | hadn‘t joined to
be a facsimile of something else. The rest
of the boys wanted to change as well, so

with Justin and me coming along, it
helped.”

“I'd applied for a job as the guitar player
with The Animals,” Hayward said. “I was
putting my heart and soul into being a
songwriter, and someone in Eric Burdon’s
office passed on some of the songs I'd
given them to Mike Pinder. The Moodies
were going through personnel shifts. After
| joined, the band was doing so poorly |
had to move back with my mom and dad
for a time.”

“We left England and went to Mouscron
in Belgium to write a stage show of origi-
nal material,” said Lodge. “We realized we
couldn’t sing the Delta blues when he had-
n't even been to New York. So we wrote
an entire set of songs and played in clubs
to develop our stage show. We got rid of
the suits and wore what we wanted to

wear on stage.” The band developed the
songs that made up Days of Future Passed.
“The idea was that whatever happens to
you in the future is a result of the past and
using one day as a metaphor for one life.
The album was just coming in as a format.
Since an album could hold 40 minutes, we
stopped making two-minute pop songs
and made an album, with the songs flow-
ing into each other, the way dance mixes
did later.”

Edge: “Mike Pinder got hold of a new
invention, the Mellotron, that could repro-
duce orchestral sounds. It gave us the abili-
ty to mimic the sounds of an orchestra
There was no pizzicato on it, but it could
do swells and background sounds and solo
brass and oboes, even though the brass
usually sounded like an organ.”

The Moodies still had a record deal with
Decca. When they went into the studio to
cut their second album, the label told them
they wanted them to do a rock ‘n’ roll ver-
sion of Dvorak’s New World Symphony to
prove stereo could be interesting to rock
fans. Back then, England was a few years
behind the U.S. in recording technology,
and Decca wanted a classically themed
rock record to demonstrate the stereo field
to prospective buyers of stereo equipment.
“They still thought rock ‘n’ roll was a flash
in the pan,” Edge said, laughing. “They
were all sure the Big Bands were going to
make a comeback.”

“We had a wonderful executive produc-
er named Hugh Mendl,” Hayward said.
“He saw us at a club and said he wanted
do orchestrations of our songs. He told us
to go in and record our stage show and
he'd find a way to present it to the compa-
ny. We cut [Days of Future Passed] in five
days, two titles a day. The orchestra was
done in one three-hour session; they did
one run-through, took a tea break and
then recorded it. At the end of ‘Nights’
where we stop playing and the orchestra
swells up, there’s a crash in the wrong
place because a cat ran through the studio
and knocked the tree bell over. When we
were reproducing the lost orchestrations
for the Live at Red Rocks album in 1992,
Larry Baird, the conductor of the Colorado
Symphony was curious about the ‘out of
tune crash.””

“It was a strange session,” Lodge
recalled. "We only had four-track tape
machines, so we'd record the rhythm sec-
tion on two tracks, then bounce them
down, then record the rest of the band
and bounce it down, so you couldn’t make
a mistake. When we came to the orchestral
parts, we played back the end of the songs
and added the orchestra as it went across
to the beginning of the next track. It was
very complex.”

True to its word, Decca first marketed the
record as a stereo demonstration disc, but
when “Tuesday Afternoon” took off, so did
the Moodies. In the next three years they
cut four classic albums of richly orchestrat-
ed pop that are strong sellers to this day. “|
don't know what we’d have done if today’s
business practices were in effect,” Hayward
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mused, “making an album and milking it
for five years. But the company gave us
complete artistic control until they merged
with Polydor in the ‘70s.”

FOUR ALBUMS IN THREE
YEARS AND THE END OF
AN ERA

In Search Of The Lost Chord: “We were
the only musicians on Lost Chord,”
Hayward said. “After dallying with an
orchestra, it was all Moody Blues after that.
We'd start with me, Graeme, and John
doing a rhythm track and Mike on tam-
bourine or maracas. Then I'd play electric
over that and Mike the Mellotron, then do
the vocals. On ‘[Ride My] See-Saw’ and
‘Legend of a Mind’ the electric went down
first, then we added acoustic to fatten it
up. Mike played Mellotron and
Chamberlain (a new keyboard instrument
developed by the inventor of the Mellotron,

at reproducing the sounds of the orchestra.
We used it on Every Good Boy Deserves
Favour and Seventh Sojourn.”

Lodge: “I brought a cello and played it
on Days, Chord, and Question Of Balance.
Justin played string bass. | overdubbed
about 10 cellos playing along with the
Mellotron to get the bow sound; you need
the rasp of the bow hitting the strings to
make it sound live. | was tuning the cello
the same as you would the bass; | didn’t
know you tuned it in fifths, but it gave
some different inversions to the music.”

By the time the band members started
working on Question of Balance they felt
that they'd taken orchestration as far as it
could go. “We wanted to make a space
album and did on To Qur Children’s,
Children’s, Children, but we couldn't play a
note of it on stage,” Hayward said. “The
recording had gotten so left field ‘Gypsy’
was the only tune that worked live. We
decided to pull back and make music we
could actually play.”

Lodge on Every Good Boy Deserves
Favour: "It was recorded in a converted
church in London. My daughter had been
born, and "Emily’s Song’ was written for
her. On ‘One More Time To Live’ | looked
at life as | was getting older and more
responsible. It was the time of Vietnam and
there were huge changes in the world,
with young people trying to understand
how our parents got everything wrong.
The lyrics talked about everyone being con-
fused, or maybe it was just me. We were
all looking for the answers and wanted to
write songs to make people ask the impor-
tant questions — how do we find a better
way of living, and how can we leave the
world a better place.”

The psychedelic Moody era closed with
Seventh Sojourn, an album with a sharp
rock ‘n’ roll edge. The band didn't formally
call it quits. They ended with a whimper,
not a bang, to plagiarize a phrase.
Hayward: “It's quite a sad album; it has
painful memories. We were in crises. We
weren't all pulling together. Success had

Harry Chamberlain), which was much better

made our world smaller instead of bigger
We weren't thinking or working as a
group. We were about to embark on a
two-year world tour. Mike moved to
America, and after the tour we didn’t split,
but didn’t make any more plans. There was
one aborted attempt to make another
album, but it didn't work.

“There were so many parties that want-
ed to get us back together,” Hayward con-
tinued. “I didn't imagine [the split] was
final. But | wanted to get my life together.
My whole life revolved around the band,
and there comes a time when there are
more important things. | had a daughter |
hadn't seen in the first three years of her
life. Young musicians don’t have a life, they
have a schedule.”

Edge: “I hadn't reached the point of no
return, but the theme of the album was
taking time to relax and reflect. When we
went on tour [to support the record], we
realized we weren't teenagers anymore but
men with commitments to families, touring
companies, record companies. So we
stopped to re-evaluate everything. It would
have all gone wrong had we continued.
Taking that break, for me anyway, was the
right thing to do.”

During their ascent, the Moodies also
created their own record company,
Threshold, still the trademark on many of
their enterprises. Along with The Beatles’
Apple, it was one of the first artist-run
labels.

“My vision was that it would be like an
artist’s workshop,” Hayward said. “| didn‘t
realize that | wouldn’t see much of the
artists but more of their management. |
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couldn’t cope with them. | did produce a
few people but quickly retreated. | learned
that even with success you can’t necessar-
ily tell someone else how it's done. We
almost signed Genesis and King Crimson,
but it would have been a disaster. We pri-
marily did it to control our recording and
the sieeves.”

Lodge: “We thought we could pass on
our experience to new artists but realized
the new artists wanted a truck and tour
support and realized we were on the
wrong side of the desk. it was a bit naive,
a bit of a '60s approach to business that
didn’t work in the real world.”

THE MOODIES RETURN

The Moodies began their comeback
almost as soon as they'd parted ways. They
all put out solo albums, and in 1975 Lodge
and Hayward cut the most successful
Moody “solo” project, Blue Jays. Lodge:
“I'd already done a solo album called
Natural Avenue. Justin and | were writing

so much and enjoyed performing, it
seemed a natural thing to make an album
together. We worked like we did in The
Moody Blues, but without the others, the
mix of music was different.”

Hayward: "We used Peter Knight, who
did the orchestrations on Days as well as
my solo album. I'm addicted to writing and
recording. I'm doing some tracks right
now. I'm hoping there will be another
[Moody album], but where and when |
don't know. I'm just writing songs and
making demos for my own satisfaction, to
get ‘'em out of my system.”

When the record company caught wind
of a possible reunion it rushed out Caught
Live + Five, an album no one in the band is
particularly fond of. The five studio tracks
were from the aborted sessions for the
post-Sojourn album that never happened.
The new Moodies, with Patrick Moraz
replacing the departed Pinder, cut Octave,
Long Distance Voyager and The Present, all
solid efforts with charting singles. Then The
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Other Side Of Life with Hayward's smash
“Your Wildest Dreams” returned the band
to superstar status.

“We did that album with Tony Visconti,
and it was joyous work,” Hayward said.
“Kids would drop by to ask him about
working with T. Rex and Bowie. There was
a very casual atmosphere in the studio. He
helped us make commercial music, and we
found new aspects to our art. | didn't think
‘Wildest' was a single; PolyGram picked it.
Having a second go at a big hit single was
marvelous. | did the TV shows and helped
promote the record, and | wasn’t stoned so
| remembered what | was doing. Getting
into a car and hearing your song on the
radio, that's what it's all about.” PolyGram
made a video for “Wildest Dreams” with a
young band called the Mood Six standing in
for the old pros. Lodge: “What was impor-
tant in the beginning was the music, not
our image. When video came along, we
had to make a conscious decision about
what to do. We didn‘t want to unveil the
mystery, so Justin and | had the idea of let-
ting someone else play us.”

2007 marks the 40th anniversary of the
release of Days Of Future Passed, and
although the members aren’t envisioning any
grand reunion tour, there are some rumblings
in the wings. Lodge: “I don't know if we
should celebrate 40 years of being together
as a band [which would have been last year]
or 40 years of ‘Nights' and Future Passed.
1966 was when we came ‘ogether and
made some records that have never seen the
light of day, but for me the milestone is Days.
Everything started from that point.”

Haywatd: “I have no plans, but the peo-
ple in merchandising have lots, so I'm keep-
ing my head down. I'm not one for milking
anniversaries, but we’ll see. | can tell you
that Universal is going to start releasing all
our albums in order. The first five will be out
in the U.K. in March, but | don‘t know when
they’ll be out in America. They're all SACD
with 5.1 surround sound taken from the
quadraphonic mixes Tony Clarke did in 72
and '73, with the same studio echoes. There
will be a bonus CD with outtakes and songs
recorded about the same time as the
albums. | did the remasterng myself, going
back to the vinyl versions. When | listened to
the previcus CDs, they all sounded bad, too
many clicks and dropouts. | went back to
the two-track master used for the vinyl and
worked from that. it's truer to the original
sound than the CDs released in the '80s.

“In Search Of The Lost Chord was really
badly mastered with an amateurish fault
on it,” Hawyard continued. “On ‘Legend
Of A Mind’ the ride cymbals don't sizzle;
they click. It was mastered from a copy of
a copy of a copy. They were in a rush to
get it on CD. Before | started work, | went
to Italy and bought an expensive record
player. There’s a fan that lives near me,
and he had all the original albums, as well
as an unopened copy of every album. He
let me play those pristine records in the
studio so we could get an idea of how
they should sound.

“None of the outtakes or unreleased
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stuff were mastered at all, so making them
sound the way they would have sounded
back then was a challenge. | loved every
minute of it. | was a bit stoned back then
and took what we were doing for granted
Now as | listen, | wonder how we did it at
all. But it was the days when labels had
their own studios, so they could let us have
free [studio time] for a week to make an
album, and that’s what happened.”

The Moodies have had hits in every
decade since they began playing and are
aware of the fact that the old catalog
remains in print, continually outselling their
latest releases. “It's a pleasure and flatter-
ing that people are still interested In us.”
Hayward said. “Music is a wonderful thing
because it can change your life. I'm blessed
because the old songs still move me and
others as well.”

One of those songs, one they still play
every time they're on stage is “Nights in
White Satin.” Does Hayward have any
thoughts about penning one of rock’s best-
known love songs? “| came home a‘ter a
gig one night and picked up a 12-string
guitar that | was repairing for someone. |
sat on the edge of the bed, and ‘Nights In
White Satin’ popped out. When | played it
for the other guys, there was no big reac-
tion. Then Mike came up with the hook,
and it started taking shape. And even after
all these years | don't have a clue as to
what the lyrics mean. 1

“We first recorded it at the BBC for a
radio show, nine months before we made
the record. They lost the bloody tape. We
were young and insecure and thought
we'd never again play it again as good as
we did that day. About a year ago, | met a
guy from the B3C and he played me a dukt
of the performance he'd found in the
archives. It was good but not better than
the record.

“I remember being In a karaoke bar in
Venice with my wife Marie one night, and
a bloke got up and did ‘Nights' and
brought the house down. I was a bit
peeved and thought briefly about standing
up and saying, ‘I wrote that song,” but
nobody would have believed me. | decided
to follow him with ‘My Funny Valentine,’
and | died."@
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BY CHRIS NICKSON

or a long time, Northern Soul has been one of

the most collectible musical genres, with

prices for 45s commanding into the
three, four and even five-figure range. It
produces a kind of fanaticism among
collectors, many of whom are hard-core
— not to mention well-heeled — in their
quest for records. A lot has been reissued
on CD, but for those who follow the genre,

nothing beats an original 45.

But the first question, really, is what
exactly is Northern Soul? John Manship,
one of the leading U.K. dealers in the style
— which is particularly popular in Britain
— has written several Northern Soul price
guides. According to him, the famous soul
club Wigan Casino, considered by many to
be the center of the style “was the end of
it for some people. There was a lot going
on before then. It evolved out of the stu-
dent jazz scene in the 1950s. It was as
massive as the Northern Soul scene; every-
one went to jazz clubs and stayed up all
night. In the early '60s you had people like
Georgie Fame and people playing Booker
T.-type stuff. And because communica-
tions between England and America were
getting better, all of a sudden we could
hear music that was being made in
Memphis, New Orleans, Chicago, and it
was totally different. We then found that
this stuff wasn't easy to get. Much of it
was on local labels, and if EMI brought
anything out, they deleted it within a
month. But DJs continued to play them,
and certain clubs and DJs got a reputation
for playing records you couldn’t hear any-
where else. That's how it evolved. Soul is
very much like jazz; it's massive. Every
week | find out about a new record. |
learn something nearly every day. There
are so many facets of Northern Soul. If
you get into The Beatles, eventually you
come up against a brick wall. Northern
Soul is an endless road."”

A look at the sites selling Northern
Soul, specifically the original viny! rather
than CD reissues, gives an idea of the

number of records out there. The collec-
tor base is hefty as well.

“I estimated there are around 30,000
collectors of Northern Soul worldwide, ”
he said. "We have 12,000 people on our
computer, and we're by no means the
only people out there. We deal in every
music, and nothing even gets near
Northern Soul, not even The Beatles. |
think there's as much money spent on
Northern Soul as on The Beatles.”

Like most records, the value depends on
the rarity of a record, but Northern Soul
adds a twist to that. It's club music, dance
music, meant to be heard and to move
feet, so, Manship explained, “prices on
this are driven by availability and whether
it's being played in the clubs and basically
whether it’s a good record. Some records
that were very common in the ‘70s are
very rare now because people don't want
to sell them, so there’s that aspect. The
magical thing about Northern Soul is that
you cannot categorize it. It covers every
form of music except country. It's jazz;
U.S.A. garage bands have done some stuff
that's considered Northern Soul; there’s
the Tamla Motown factor, the Memphis
factor, the New Orleans, Chicago R&B fac-
tor. There are big production beat ballads
from people like Andy Williams. It's down
to is it @ good record and does it make
you want to dance?”

Of course, like every genre, Northern
Soul has its Holy Grails. Manship has no
hesitation in naming the rarest of them
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all: “Frank Wilson's ‘Do | Love You,’ if it
ever came for sale and was a playable
copy — because one isn’t playable and
the other will never be sold — would be
great. If someone found a mint copy of
that, it would be worth a fortune.” {The
above Frank Wilson 45 is the one that
fetched £15,000 in late 1998. The Eddie
Foster 45 above it is a bootleg with the
same audio track as the Frank Wilson
song. — Ed.} But it's just one pinnacle
among many. He estimates there are
about 500 truly rare Northern Soul
records, and in some cases the prices they
fetch are quite staggering.

“We recently sold a copy of The
Combinations’ “What You Gonna Do" for
$8,000, and I'm selling a record by The
Springers (“Nothing’s Too Good For My
Baby") right now that will nudge $7,000
— there’s only three known copies of
that. There are a few records where
there’s only one copy. But the way it
works is that a record has to build a repu-
tation; the big collectors and DJs want it,
and then everyone wants it. There are
certainly @ good 500 rare ones. Some I've
never had, not many, but a few, and
some I've only ever had once in my life.
We buy records every day and have since
1969. There are some Northern Soul
records that are impossible to find.”

At the same time, a record doesn't have
to be extremely rare to garner a high
price. Manship relates how “a friend used
to go to America, and in the late ‘'70s met
the producer of a record that was consid-
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NORTHERN
SOUL FACTS

The phrase Northern Soul was
coined by the late journalist Dave |
Godin to summarize the music played
in the north of Britain.

The largest sum paid for a 45 was
Frank Wilson’s “Do | Love You” on
the Motown subsidiary Soul label,
£15,000 (about $23,000-24,000).

Events such as the “Togetherness” !
all-nighter in Stoke attract 2,000 fans,
who range between 35-60 years old.

The most popular Northern Sou!
artists are Edwin Starr, Chuck Jackson,
Barbara Lynn, and Jackie Wilson —
always the non-hits!

The East Coast of America has the
most collectible record labels: Scepter,
Wand, Musicor, Carnival and hun-
dreds more.

A wealth of white pop artists have |
recorded Northern hits such as
Frankie Valli, with "You're Ready |
Now" and Paul Anka, with his rare |
1966 RCA workout "I Can't Help
Loving You.”
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ered super rare. He found 798 copies of
the record at the producer’s house, and
they were playing cards one evening using
the records as chips, and the record was
worth about $100 at the time! Today,
even though there are almost 800 copies
around, it goes for around $700, so that
gives you an idea of how Northern Soul
can absorb numbers of copies.”

Obviously, age is one reason a number
of these records are rare, and many never
sold well when they were originally
released. But in a number of instances
bad business practices have helped boost
a record’s value — although no one was
thinking about that when they happened.

"I was auctioning a record by The
Smith Brothers which is almost impossible
to find,” Manship recalled. "A friend
talked to the record’s owner to lease it
and put it on his label, but he'd already
leased it to someone else. So he asked if
he had any other copies of the record. ‘|
sort of have, but they're all at the press-
ing plant.” He hadn’t paid his bill. So he
told my friend that if he wanted to pay
the pressing plant and give him a little on
top, he could have all of them. He never
followed through. Now the only copies of

the record known to exist are the handful,

about 25, sent to Jack Ashford, the pro-
ducer of the record, to see if they were
OK. That's why some of these records are
so rare. People didn‘t pay the bills.”

Whatever the reasons, for a long time
Northern Soul records have been continu-
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ally climbing in value. For many years the
prime market for Northern Soul has been
Britain, fueled by the clubs that play the
music, from the legendary all-nighters at
the Wigan Casino to evenings in pubs
and clubs around the country. Soul music
has always had a strong following in the
U.K., from the Mods onward, and it's
rarely declined. However, there's been a
shift in demand for the old records over
the years, Manship said.

“Qur biggest market is in America.
When | first went over in 1976 they
thought we were mad for wanting this
stuff. They were ballasting ships with it! it
wasn’t until the mid-90s that America
really discovered it, and then the Internet
really opened things up. | find a lot of
doo-wop collectors from America are now
into Northern Soul.”

But it's grown into something truly
international, with collectors all over the
globe. Manship and other dealers have
customers in the most unexpected places,
such as Turkey and Egypt. Manship sells
to 20 different countries.

"“People from outside look at it a bit
funny, but it's very serious, and the collec-
tors are super knowledgeable.”

It's a style that simply won't go out of
fashion, as the rabid energy of the collec-
tors has proved. Even more, it's an
expanding market, one that, as Manship
pointed out, is remearkably open-ended,
with a range from ceep soul to garage. @
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SOULTRIP USA CELEBRATES
NORTHERN SOUL IN THE U.S.

Britain has long been the #2 market for R&B after the United States. U.K.
DJ and promoter Kev Roberts is one of the originators of the now infamous
Northern Soul scene. April 26-May 3 he brings the U.K.’s own brand of
“Togetherness” to the East Brunswick Hilton, N.J., for a seven-day extrava-
ganza dubbed Souitrip USA.

Following years of promcting in Britain, it was the brainchild of Roberts to
fly hundreds of U.K. fans across the Atlantic and meet up with their heroes. A
successful debut in Los Angeles two years ago had around 700 attendees
witnessing the delights of Erenton Wood (a minor hit-maker with the
“Oogum Boogum Song”) to the ridiculously obscure Magnificents, Tempos,
Marva Holiday, and Freddie Hughes. More than 40 acts were promised, but
102 showed up.

Events will include groovin’ to a variety of turntable hits, two major live
shows plus a record swap meet and an authentic disco night.

Roberts describes the scene as probably the most unigue in music history.
The underground movement dates back to 1968 when the British Mod cul-
ture drifted from the hard-rock sounds of assorted white R&B bands to up-
tempo soul singles from the likes of The Tams, Flamingos, Jamo Thomas,
Yvonne Baker, and The Five Stairsteps.

If anyone knows the whereabouts of ‘60s Roulette recording artist Chuck
Wood or Rober: Paladino, the lead singer of The Epitome Of Sound, a one-
off group who recorded the anthem “You Don’t Love Me,” please get in
touch. The green room awaits.

For show tickets and accommodations contact, in the United States,
Stephanie Heintzeler via e-mail: soultripusa@nwt usa.net or call toll free 1-
866-676-4362. Show tickets only are available from www.goldsoul.co.uk. If
you recorded in the '60s and ‘70s and would like more information, call
Weldon McDougal at 1-610-626-8775.
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“broken squall” where they reach for a
piercing high note and break it into an
aching sigh as Dionne does on the climax
of “Don’t Make Me Over” or Dee Dee
does on her anthem, “Thank God.” Dee
Dee’s original recordings of “Alfie,” “You're
No Good” and “I'm Gonna Make You Love
Me" were overshadowed by bigger hits
others experienced with the same songs.
Even Natalie Cole has recently received
kudos for her recording of Dee Dee’s “I
Haven't Got Anything Better to Do.”

As a result, Dee Dee is mostly remem-
bered for the late 1960s Northern Soul
classics “She Didn't Know (She Kept On
Talking)” and “I Want to Be with You," but
there is so much more to her work. “Dee
Dee Warwick's greatest strength as an artist
has always been the passion, intensity and
soulfulness she brings to her recordings,”
music scribe David Nathan recalled. “When
| listen to deep-soul cuts like Foolish Fool’
and "Gotta Get A Hold Of Myself’ as exam-
ples, | am struck by the sheer abandon
with which she sings. There’s no holding
back, and that, to me, demonstrates her
brilliance as an honest, authentic soul
singer.”

She was born Delia Mae Warrick on
Sept. 25, 1942, in Newark Heights, N.J. Her
father, Mancel, was a Chess Records gospel
promoter. Her mother, Lee, sang with the
Drinkard Singers gospel group. At the urg-
ing of Cissy, Dee Dee joined the New Hope
Baptist Church Choir where Dionne was
organist and Cissy was choirmaster. After
graduating from East Orange High School,
Dee Dee and Dionne formed The
Gospelaires. In 1961, they were backstage
at Harlem’s Apollo Theater when one of
The Drinkard S ngers fell ill and could not
perform They filled in and were spotted by
a producer who immediately booked them
for a session. The next evening, they were
in a recarding studio backing saxophonist
Sam “The Man” Taylor on “Won't You
Deliver Me.”

In 1992, Dionne said of The Gospelaires,
“We all came out of the church choir. We
did the oonhs, aahs and occasional yeah-
yeahs. It was iterally by accident. It was
one of tnose things of being at the right
place at the right time. Someone asked if
we would do a session, which we agreed
to do, and tnat led to another session and
here we be.”

Career overshadowed by family, Aretha
BY BIL CARPENTER

t's a booming, torch-song alto with a subtly sweet

rasp, a voice that can brighten the darkest of

corners — but Dee Dee Warwick has spent much
of her career in the shadows of her sister Dionne,

aunt Cissy, and cousin Whitney Houston. The shared

DNA is evident. The dry, opening verse of “Gotta
i Get A Hold of Myself” sounds just like Dionne. Dee
, Dee’s thunderous vibrato echoes Cissy’s, and her

clear wail is easily heard in Whitney’s power
anthems. Then, there’s what this writer terms the family's trademark

The Gospelaires were soon backing
artists ranging from Wilson Pickett to The
Drifters. It was during the latter’s session
that composer Burt Bacharach took notice
of Dionne’s satiny voice. He eventually
introduced Dionne to Scepter Records
where she became an adult contemporary
icon with million-sellers such as “I'll Never
Fall in Love Again” and “Do You Know the
Way to San José?"”

Meanwhile, Jerry Leiber and Mike Stoller
offered Dee Dee a contract and produced
the original rendition of “You're No Good”
for the Jubilee label. It reached #8 on Cash
Box's R&B charts in November 1963.
However, Betty Everett's Vee-Jay Records
rendition was better promoted and became
the bigger hit that year. A decade later,
Linda Ronstadt recorded the #1 version
that sticks in most people’s minds. Leiber &
Stoller didn’t give up. They released Dee
Dee’s next single, “Standing By,” on the
Tiger label in 1964 (reissued on The
Daisy/Tiger Records Story Sundazed Music,
2003). It too floundered, so she moved on
to Hurd Records before landing at Mercury
Records' Blue Rock R&B imprint in 1965
where she was mistakenly groomed as a

soul singer. “Dee Dee had a very, very pop
voice,” her former producer Brad Shapiro
said in 1999. “I wouldn't have called Dee
Dee Warwick a soul singer. | would have
called her a pure singer. You know, she
wasn't a soul singer like Aretha Franklin is a
soul singer.”

Dee Dee agreed. “When | was a kid, |
would sneak around and hide and listen to
the music my mother was listening to,
which was Dinah Washington, Carmen
McCrae,” she recalled in 1999. “Doris Day,
though, was one of my most inspiring
singers. | thought she was just the best
singer | had ever heard. | love just about all
of her songs. ‘Secret Love,’ she did so
many. She was always just so melodic, and
she seemed to get the best material. | also
liked Teresa Brewer. That's where | really got
turned on to Dinah Washington because
Dinah did most of the cover songs on
Teresa Brewer. And the material was just so
fantastic at that time.”

Dee Dee’s fine debut singles “Do It With
All Your Heart” and “We're Doing Fine"”
were only minor hits, so she was trans-
ferred to Mercury headquarters where
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ON ATCO RECORDS
BY DEE DEE WARWICK

there was a record of pop crossover success
with black artists such as Johnny Mathis
and Brook Benton. The late songwriter
Clyde Otis (who wrote “This Bitter Earth”
and was Mercury Records’ first black A&R
director) worked to cross over black artists
to the pop audience by demanding that
black artists have larger recording budgets,
which allowed them to record more sophis-
ticated pop music with first-rate, integrated
orchestras.

Dee Dee was a beneficiary of Otis’ affir-
mative-action program. She had the best
musicians, but the crossover hits still eluded
her. After Otis exited the company, crooner
Ed Townsend (of “For Your Love” fame)
became A&R director and her producer. He
chose the material and had the legendary
Horace Ott arrange it. The first collabora-
tion was the 1966 / Want To Be With You
LP. The titie song hailed from Sammy Davis
Jr's Broadway musical Golden Boy. The
song reached #9 R&B and #41 pop in
September of that year. Another great track
is Lorraine Eflison’s mid-tempo waltz,
“Lover's Chant,” which was not a radio hit
but became one of Dee Dee’s fan favorites.
Kenny Gamble & Leon Huff, who went on

s 1 ONE DOLLAR

to create Philadelph:a International Records
later on, were struggling songwriters at the
time. They had done some session work
with one of her producers, Jerry Ross, who
allowed hem to write a song for her. They
came up with “I'm Gonna Make You Love
Me,” which reached #13 R&B and #88 pop
in December 1966. However, it was re-
recorded note for note by Diana Ross &
The Supremes & The Temptations and
zoomed to #2 on the pop chiarts late in
1968.

Although Townsend was careful not to
copy Dionne’s Latin-flavored pop sound,
Mercury's marketing department still
sought to capitalize off of Dionne’s success
by positioning Dee Dee as a pop artist in
Dionne's mold. The proof is found on the
finer notes of Dee Cee’s Foolish Fool album
where it is written, “Dee Dee is carving
that same solid niche in pop music that sis-
ter Dionne has etched.”

Back in 1999, Townsend said, “If you lis-
ten to the records | did with Dee Dee they
were kinda Dee Dee records. They certainly
were noti Burt Bacharach kind of things.
We came from different placas altogether.
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Dee Dee Warwick’s greatest strength as an
artist has always been the passion, intensity
and soulfulness she brings to her record-
ings.... I am struck by the sheer abandon

with which she sings. There’s no holding

back, and that, to me, demonstrates her

brilliance as an honest, authentic soul singer.

If there were any similarities it was in the
voices, which is genetic more than anything
else. If you listen to Whitney sing, you hear
a lot of Dee Dee. You hear more of Dee
Dee than you do of Dionne. Dee Dee has a
bigger voice than Dionne, and so does
Whitney.”

Those comparisons often impeded Dee
Dee's career progress. Soul music historian
David Nathan, said, “[Dee Dee's] sound and
style were not as light as say, her sister
Dionne’s and somewhat ‘raw.’ Dee Dee
didn‘t appeal to a mainstream audience in
quite the same way. Like others — Linda
Jones, Thelma Jones and many more —
she always had a bluesy edge to her voice,
which didn’t necessarily attract
crossover/pop listeners. | also think that
comparisons with her older sister —
although musically unfounded — may have
been a challenge in much the way Erma
Franklin never achieved anything like the
level of acceptance her sister Aretha did.
That said, Dee Dee did create a viable body
of recordings that are still appreciated by
soul music connoisseurs on both sides of
the Atlantic.”

Being so closely associated with Dionne,
as well as Franklin, often forced Dee Dee to
remind people that her name was not
Dionne. “It's odd that you mention that,”
she said. “Because the session that we did
“Love | Found You’ on in Florida with The
Dixie Flyers, we were doing the songs, and
they kept playing for Aretha. You know,
they weren't playing for me. So, | walked
out of the studio and said, ‘Well, when you
guys figure out that you're playing for me
and not Aretha Franklin, I'll be back,” and
they kind of got scme order about them-
selves. They were the best, but | mean they
figured they'd just slip over everything
because they'd done so well with Aretha.
But it didn't work that way, and they really
got it together.”

Dee Dee toured with her own band and
produced other singles, but nothing res-
onated with the public. To make matters
worse, a hit was taken from her. "I record-
ed "Alfie’ first, and it's when | did it that
Dionne took a look at it,” she said. Shapiro
concurred: “Dionne heard it and went right
to the studio and recorded it. | wonder
how they get along now?”

In early 1969 Dee Dee’s final Mercury
album, Foolish Fool, was issued. The title
tune hit #14 R&B and #87 pop. On the
Cash Box charts, it reached #4 R&B. The
single earned her a Grammy® Award nomi-

— David Nathan, soul historian

nation as Best R&B Vocal Performance
Female, but Franklin’s “Chain of Fools”
won the trophy. The other singles included
the brilliant “That's Not Love” and the lus-
ciously majestic pop opus “Ring of Bright
Water,” which were simply too dignified
for the bubblegum radio airplay lists dunng
the era and received scant attention.

In a 1995 interview with Blues & Soul's
Nathan, Dee Dee said, “Mercury wanted to
re-sign me, but Atlantic made a better
offer. | got a brand-new car and some nice
money!” In 1999, she said, “Mercury had
made me a lot of promises they didn’t
keep. Jerry Wexler [Atlantic Records pro-
ducer], who | had known for years had
asked me to record before, and | wasn’t
interested. He wanted me to join The
Sweet Inspirations, and | wasn't interested.
So he had made some better promises
than Mercury and of course, none of those
came off either.”

Wexler enjoyed great success by sending
Franklin and others to Criteria Studios in
Miami, so he sent Dee Dee there as well.
Except for a few tracks that reunited her
with Townsend, Shapiro and the late David
Crawford produced most of her material
for Atlantic's Atco label. The repertoire was
country, deep sout and easy-listening. She
did an incredible rendition of Tracy Nelson’s
signature tune, “Down So Low,"” and the
percolating “Searchin’” was a modern
shuffle that should have earned Dee Dee a
dance hit. However, her only big hit was
the smoky cheating ballad “She Didn’t
Know (She Kept On Talking)” as the follow-
up to Doris Duke’s Top 10 R&B hit “To The
Other Woman (I'm The Other Woman).”
Dee Dee rushed her version out before
Duke’s version of the same song and
watched it climb to #9 R&B and #70 pop in
1970. The song held the faint southern
groove ever popular in the music of Stax
and Fame Reco<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>