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SERIOUS STORAGE
1,000 CDs in 4 sq. ft!

The Jewel-Tray holds 130
e IS IR = Jewelsleeves in a beautiful

gy “F{"L handmade tray,

—

SN "'*_»
T e hand-assembled from select
N e j oak veneer goods and solid oak.

S I ot The Jewel-Tray Package includes:

* One Jewel-Tray

* 130 Jewelsleeves

« 3 Plastic Divider Cards Labels

» Two easy-to-install solid brass
drawer pulls.

 Also holds 25 DVD’s or 34
standard jewelboxes.
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PROTECT YOUR CD'S \\¥**" AND ARTWORK

And say goodbye to clutter and broken cases. The Jewelchest™
features storage for 1,000 Jewelsleeves™, the finest archival CD
storage sleeve in the world.

The Jewelsleeve is a revolutionary new CD sleeve that replaces all of
your fragile, bulky jewel boxes with a thin, scratch-proof poly sleeve
that cannot break or tear, takes up 75% less space than a jewel box,
and protects and stores EVERY PART of the CD-INCLUDING THE
BOOKLET AND TRAY CARD-without folding or cutting.

Call or email for a brochure and free sample!

Jewelsleeve.com Tel: 800/863-3312
3949 Los Feliz Blvd. Ste. 102 Fax: 323/663-4091
Los Angeles, CA 90027 www.jewelsleeve.com




UNE 2006 @ discoveries -

HERITAGE
Auction G

Consign Now to our Next Auction

October 6-7, 2006!

Beatles “Yesterday and Today”
Livingston Copy, Sealed
Sold for $38,837

$ . O
Charles Brown
“Mood Music”

10” Red Vinyl Mono
Buddy Holly “Words of Love” 10" 78-rpm Acefate Sold for $2,629

Sold for $5,377

-

“Introducing the Beotles” Secled Mono LP
Sold for $7,767

Elvis Presely 10” 78-rpm Sun Acetates Sold for $3,107

Why do so many collectors choose
Heritage Auctions?

* Huge Lase of collectors in Music, Film & Television
Memorabilia

TR IR

* Low seller fees

* Generous cash advances

* Over $5 million per year spent on marketing alone
* Entire collections bought outright
’ * Over $3 billion in collectibles sold sincz 1976

Robert Johnson “Stop Breaking Down Blues”
78 Vocalion Sold for $11,950 * Annual sales over $500 million

* 35 years in business with the
same owners

Teen Kings {Roy Orbison) “Ooby Dooby” 78 Je-wel i \ .
Sold for $2,868 * Sellerspaid on time...every time

* Over 245,000 Online registered bidder members

HeritageAudions.com/Entertainment H ERITAGE
conSign "0"' To receive a complimentary copy of this Aucaw G a”e,..w‘s/

DouQ Norwine auction catalag, call 866-835-3243 (or email

(DougN@HeritageAuctions.com) 800-872-6467 ext. 452 ] The World's LargestCollectibles Auctionger.
your name, address and phone number
or

Jim Steele to Promo@HeritageAuctions.com) and Annud Sales Exceeding $500 Milliom

Loy

(JimSt@HeritageAuctions.com) 800-872-6467 ext. 328 mention promo code 4856. Over 245,000 Online Registered Bidder-Members

HeritageAuctions.com!Join (free and quick). Enter Promo Code 4856 for a bonus auction catalog or book cf your choice.

3500 Maple Avenve * 17th Floor * Dallas, Texas 75219-3941 - 214-528-3500 + 1-800-872-6467

Auctioneers: Sam Foose, TX License #00011727; Johm Petty. TX License #20013740.« This auction is subject to a 15.5% Buyer's Premium
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W o8 Something Special Enterprises
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Malil It... Phone It... Fax It... Charge It... But for Goodness Sake... Protect It
CD JEWEL CASES, STORAGE BOXES AND SHIPPERS, ETC. AT VERY AFFORDABLE PRICES

Item B-45 45 White Corrugated Cardboard Storage Boxes w/Lids }ié 3/4” x 8 3/4” x 9”) (Holds 150 45 RPM?s) 1-24 boxes=30 Ibs. ship ...... $2.00 each 1 1/2 1b.
Item B-LP LP or 78 White Corrugated Cardboard Storage Boxes w/Lids (13 3/4” x 14 1/2” x 11”) (Holds 50 LP’s) 1-14 bxes=30 Ibs. ship...... $2.50 each 2/ 1/2 1b.
Item B-CD 100 Big CD White Corrugated Cardboard w/Lid Storage Box 100 CD’s (15 3/4” x 15 3/4”x 6 1/8”") 1-13 bxs=301bs. .................... $3.60 each
Item B-CD 30  Small White Corrugated Cardboard w/Lid “Storage Box 6 x 6” x 16”) Holds 30 CD’s 1-24 bxs=301bs................................... Special $1.25 each
Item B-CD 75  CD White Corrugated Cardboard Storage Box w/Lid (20” x 12” x 7”) holds 75 CD Cases 1-13 bxs=30 Ibs. ship...................... $3.00 each
Item F-78 78 Corrugated Cardboard Filler Pads (10 1/8 X 10 1/8)....c.c..iiviiiiiiioiiieeeeeeeeeeeeeeeeeeeeeeeeeeeee oo 14¢ each plus (7 Ib./per 50)
Item F45 45 Corrugated Cardboard Filler Pads (7 1/4 X 7 1/8)......coooioiiiiiiiieeeeeeeeeeeoeeeeee et 10¢ each plus (3 lb./p er 50)
Item F-LP LP Corrugated Cardboard Filler Pads (12 1/4 X 12 1/8) .......cooooiiiiioioeoeoeeeeeeeeeeeeeeeeeeee e 15¢ each plus (8 lb./p er 50)
Item SM-45 45 Corrugated Cardboard Mailer gHolds 1-6 45 recor ? ................................................................................................................ 35¢ each plus (2 lb./p er 10)
Item M-45 45 Corrugated Cardboard Mailer (Holds 1-18 45 1€COTAS)...............o.oioiioeiie oo 45¢ each plus (2 Ib./p er 10)
Item SM-LP LP Corrugated Cardboard Mailer (Holds 1-3 4-6 records) 1-50=30 Ib. ShipPing ................coooooouieereieoeeeeeeee e 50¢ each plus (5 Ib./p er 10)
Item M-LPS LP Corrugated Cardboard Mailer (Holds 1-3 4-5 7-12 albums) 1-50=30 1bs. Scored ..............cocovviviiieoeoeeeeeeeeeeeo 60¢ each plus (5 lb./p er 10)
Item M-LPP LP Corrugated Cardboard Mailer (Holds 1-3 4-6 7-12 albums) Perforated ................o.oooemm oo 60¢ each plus (5 lb./p er 10)
Item M-CD1-3 CD Corrugated Cardboard Mailer (Min. 10) (Holds 1-3 CD CaSES).............oooovriioiiieioeeeeeeeeeeeeeeeeeeeeeee e 25¢ each plus (2 lb./per 10)
Item M-CDI CD Corrugated Cardboard Tuck Mailer (Holds 1 CD CaS€) ..........ico.oiuiiiiiiitiiooeoeoeeeeeeeeeeeeeeeeeeeeeeeeeeee e 25¢ each plus (2 lb./p er 10)
Item M-CD10  CD Corrugated Cardboard Box (HOIds 10 CD CaSES).............cvuiveiiicieiiiecee oot 45¢ each plus (3 1b./per 10)
Item MB-LP12 LP Corrugated Cardboard Box Mailer (Holds 12 LPS).......cccooiiiiiiiiooeeeeeeeeee e 65¢ each
Item MB-LP20 LP Corrugated Cardboard Box Mailer (HOIds 20 LPS).............c.oooooiiiiiiiiio oo, 75¢ each
Item MB-7810 78 Corrugated Cardboard Box Mailer (HOlds 10 78S) ..ot 45¢ each
Item MB-4525 45 Corrugated Cardboard Box Mailer (HOIAS 25 455) ..........cccccoiiiiiiiiiiiiiiiii e 45¢ each
Item MB-4550 45 Corrugated Cardboard Box Mailer (HOIAS 50 458).............ocooiiiiiioeeeeeeeeeeeeeeeeeeee e e 55¢ each
Item MB-LP25 LP Corrugated Cardboard Box gHolds 2:SP 12D S ) N Wi e e A2 el B G M - Ny i g $1.00 each
Item MB-LP100 LP Corrugated Cardboard Box (HOIds 100 LPS) ............ocoooiiiiiiiiiiieeeeeeeeeeeeeeeeeee et $1.25 each
FOR ABOVE ITEMS ADD SHIPPING PLUS $3.50 HANDLING PER ITEM
Item C-400 Audio Cassette Cases (Clear) ...................... $37 per 250........... 17 lbs. % 3
ltem C-420  Compact Disc 3 CD Case...................... $52 per 88........ 281bs Jjom G 88,':‘,3:;‘ gﬁ%ﬂ%ﬁgﬁﬁﬁ%&‘}y) R obore (e 2820
Item C-421  Compact Disc 4 CD Case..............cccocoeunen. $54 per 88............. 28 Ibs. Amber. le/Rose/Orange/Green/
Item C-422  Compact Disc 6 CD Case..............ecennnnee. $125 per 100......... 30 Ibs. Red/Blue/White/Opaque . ............... $40 per 400............. 28 Ibs.
Item C-423 Ultra Slim CD Case ... $35 per 200........... 30 Ibs.| jtem C429 Commact Disc Jewel Scciear Tray Only) ...... $40 per 400... 28 Ibs.
Item C-424  Compact Disc Jewel Case with ftem C431  CD Slimline Double Jowel with Black Tray .- 845 per 100 .19 Ibs.
g)unlt-m tray) (Slim line) .......................... $65 per 300.......... 27 Ibs.| [tem C-432 CD Slimline Double Jewel with Clear Tray ...$45 per 100..............19 Ibs
Item C425 ompact Disc Jewel Box (Setf ...................... $30 per 100........... 22 1bs.} jtem C-500 Compact Disc Blister Pac (single) ... ....... $90 per 250... 22 Ibs
| Item C426  Compact Disc Jewel (Box Only) ................. $40 per 200........... 32 1bs.§ jtem C-503 Compact Disc Blister Pac (double) .. ... .. . $40 per 100 10 Ibs
SLEEVES, BOXES, MAILERS, FILLERS, JEWEL CASES & DIVIDERS
_ WHOLESALE PRICES
Item 100 45 RPM Record Sleeves (7 3/8 x 7 3/8, 3 mil thickness, Plastic)................c.occoiuiiimieioeeoeeeeeeeeeeeee oo $28 per 1000 ........................ 12 Ibs.
Item 200 LP Album Sleeves (12 5/8 x 12 5/8, 3 mil thickness, PRSHIC) .........cooouiieirioriieieiiceieceeceeece oo nen $52 per 1000 ........................ 33 Ibs.
Item 201 LP Album Sleeves (12 5/8 x 12 5/8, 4 mil thickness, PIASHIC) ...........oeovieeeeeeeeeeeeeeeeeeeee e, $69 per 1000 ........................ 42 Ibs.
Item 202 Double LP Sleeves with flap (12 3/4 x 12 3/4 plus 1 1/2” flap, 4 mil thickness, plastic .................c.cocoooivrimrrreeeerernnnn, $40 per500..................c.... 23 lbs.
Item 300 Double LP Sleeves ( 12 3/4 x 12 5/8, 4 mil thickness, plasticg ........................................................................................... S708penl 000 s 5y 46 lbs.
Item 305 Double LP Sleeves (12 3/4 x 12 5/8, 3 mil thickness, PIastiC) .............c.cooeiiiiiiiiiiiiiiieeeeeee e, $52
Item 310 Small Box Set LP Sleeves (12 7/8 x 12 5/8, 4 mil thickness, plastic ..................cocooooioiiioiiieeeeeeeeeee e,
Item 400 78 RPM Record Sleeves (10 7/16 x 10 7/16, 3 mil thickness, Plastic.................ocoooeeiiit oo,
Item 420 CD Sleeve gS 3/8 x 6 with flap, 3 mil thickness, PlaStiC) ...........cocoooviiriiiiiiec e
Item 421 CD Sleevel(5:3/8:x°6, 3 mil thickness, Plastic) . s s b e fos s b e eI S s e R
Item 422 CD Sleeve (5 x 5, 3 mil thiCkness, PIASC) ........coiiiuisiuieieieic e
Item 500 LP Inner Sleeves (high density [lalastic, 2 im It C K eSS e e L e e w5 & Tovd a2 AN S R e e RS o
Item 508 White Paper Sleeves 12” (12 x 12, with hole) Rounded COMMErs ...................ooooiiiiiieie e,
Item 510 White Paper Sleeves 12” 512 X(21.2;, 10 hole) ROUNAed oS e i s i i e fe e ot ke S e P oA AR e 5 S
Item 521 White Poly Lined Inner SIEeves 127 ...t
Item 607 Red 45 paper sleeves with (pink and orange also in SOCK) ...........ocoooiiiiioiiiicee e
Item 608 Blue 45 g)aper sleeves with hole (pink and orange also in StOCK) ................ocoooiiiiiii i
Item 609 Green 45 paper sleeves with hole (pink and orange also in StOCK) ............coooooiiiiii e,
Item 610 Yellow 45 paper sleeves with hole Fpmk andiorange, alSoiiniStOCK) e - ... . T it stmrss G an e B b, Mo oot o LB o ool
Item 611 Gold 45 Paper Sleeves with hole (pink and orange also in StOCK) ..............cococoiiiiiviii oo,
Item 612 Purple 45 Paper Sleeves with hole also Item 613 (Pink); Item 614 (Orange) ..o,
Item 701 White Paper Sleeves for 455 With hOIe..........ooiiiiiiiiieee e
Item 710 Brown) Kratts/ 8 P apenho e o et Lesriraios S 0 e (oISl
Item 800-W  LP White Cardboard 12” Album Jackets With hOle ................ccooooiiiiiiii e,
Item 801-W  LP White Cardboard 12” Album Jackets without hole ...,
Item 820 Heavy Duty White Cardboard 4 3/8” x 4 7/8” CD Jacket without hole ...
Item 821 CD PAPET SIEEVE ..........ocoiiiiii ettt ettt e,
Item 822 CD Baper Sy W W I O e E R ettt e 3 Fvin o & b T DT
Item 825 Heavy Duty 5 GauBe Plastic CD Pouch (5 3/8 x 5 3/16) with Flap ................cocoooooiii e,
[tem 830 TYVEK (insert) CD Sleeve (can be used with ITEM 825 Co. Pouch) ............ocooooiiiiiiioe e
Item 831 CD TYVEK Sleeve With WINAOW ..ottt
Item 900 Re%ular Comic Bags (7 1/8 x 10 1/2 plus 1 1/2” flap, 3 mil thickness, plastic) ...................ococoo oo
Item 901 Golden Age Comic Bags (7 9/16 x 10 1/2 plus 1/2” flap, 3 mil thickness, plastic).......................co.ocoooiiiiiieeeer
Item 950 Newspaper Bags (15 x 13 1/4 plus 2” ﬂzﬁ), 4:mil thickness, plastic..........0. ol e s ses e et awoes s
Item 1000 Magazine (Monster) Size 8 1/2 x 13 no flap, 3 mil thickness, plastiC..................c.ococoooiiiiiiiieeee
Item 1005 Playboy Size (8 15/16 x 11 1/8 Flus 2 3/4 flap, 3 mil thickness, plastic)...............c.ccocooi,
Item 1011 “Lafe” M:&gazme Size Bags (10 1/2 x 13 1/4 plus 2” flap, 3 mil thickness, plastic).................... g
Item 1100 Baseball Card Holder ( 2 7/8 x 4 1/2, 3 mil thickness, plastic ................................. Nbeettte
Item 1200 Sheet Music Sleeves (9 3/8 X 12 1/2 plus | 1/2 flaP) ...oooovoioiiiiiioieeeeeeeeeeeeeeeee e S
NEW “PLASTIC” LP, 45 AND CD DIVIDERS
Item 2500 LP Full Divider (12” x 13 1/2” .030 gauge) ............cccccoovne.e. S0 Ct.=13 Ibs! ... .. it 50¢ each plus shipping
Item 2501 LP Slant Divider (12” x 13 1/2” .030 gauge) .........c.ccooceevennn. S50Ct=101bs. ....eceovevinriie, 50¢ each plus shipping o
Item 2600 45 Full Divider (7 x 8 1/2” .030 gauge) ..................cococooovenn.. S0ICH=061DS. cetr.inmsesesess berirm. - otintrins 30¢ each plus shipping E-ma" For
Item 2601 45 Slant Divider (7 x 8 1/2” .030 gauge) ................coooeoeeinn.n. L= SN DS e 3 A et 30¢ each plus shipping o o
Item 2602 45 Tab Cut Divider (7 x 8 1/2” .030 gauge) ............................. S QLG =5 DS R T s ratd it ot & ...30¢ each plus shipping s"'PP'ng
Item 2700 CD Full Divider (6 x 13 1/2” .030 gauge) .............ccoceeerennnn. S50Ct=51bs. oo, 30¢ each plus shipping P
Item 2800 CD Divider %5 1/2 x 6 1/2 .030 gauge) .........ccccoevivrrrierenininannn. S 01 GE=5.1DS im i woemcn st tbedossns ..25¢ each plus shipping Ra,es.
Item 2900 CD Divider (6 1/4 x 4 15/16 .030 gauge) ...........cccocovvvrrrrrnnnne. SU(6] Sk | T — 25¢ each plus shipping
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Neclson/Pilder clarification
[ just read the article in Discoveries (March 2006, #214)
about Vernon Pilder. It says that he played with several
artists, one being Ricky Nelson. Unfortunately, the article
does not elaborate on that part of his career. s it possible
to find out about his association with Nelson?

Kent McCombs
via e-mail

“Andy Merey responds. Unfortunately, according to
Veernon Pilder, the wording about playing with Ricky
Nelson is slightly inaccurate. He didn’t play ‘with” him but
performed at the same show in Orlando, which happened
to be Nelson's last concert.”

* L] on &
Fascinating discography additions
| really enjoyed the interview by Andy Merey with Jane
Morgan in January's Discoveries. Merey is great at his job.
The only thing | found “wrong” with the interview is that
it was too brief.

| have a few additions to her expansive discography:

1) “Seems Like Old Times” Vogue R 711 (recorded in
‘46 by Art Mooney on a 78 rpm pic disc).

2) " April Love”/"Till" (KAPP 60-026, 78, released in
Europe)

3) “All The Way"/"Melodie D'Amour” (KAPP 60-027,
78, released in Europe)

4) "ich hab’' Heimweh nach der Sonne” (trans.
“Homesick For The Sun”)/”Deine Liebe-meine Liebe"”
(trans. "Your Love, My Love.”) (German language on
London Records K 45-4965) Morgan also recorded the
same song in English and French.

5) Epic EP 9074, Aimer La Vie, released in France (sung
in French).

6) More Golden Hits (Kapp, KBS-958)

7) Jane Morgan London RE-R-1331

8) Epic EP 9008, Maybe, released in Spain.

9) Kapp EP KEP 4029, Jane in Spain, released in Sweden.

10) Kapp EP KEP 4021, Jane Morgan Sings Great Songs
From Great Shows Of The Century, released in Sweden

11) Kapp EP KEP 4024, The Day The Rains Came,
released in Sweden.

12) Kapp EP K 214002, released in Canada and France,
Tete De Bois.

13) Epic EP 9013, These Boots Are Made For Walkin’
(sung in English and released in Spain).

There is one small correction regarding Jane's first Kapp
LP. It was released as The American Girl From Paris (KL-
1023) and was later released as Jane Morgan (KL-1093).

All the above have picture sleeves except for the
German London release. Morgan told me there were a
few songs released in the Japanese language. Does any-
one know of any of these or have any?

She also did a few one-hour specials. One was with the
group The Doodletown Pipers. There was also a Christmas
special released in ‘63 with singers such as Rosemary
Clooney, The Lennon Sisters and other popular singers.

David Piercy
via e-mail

Correction

In May 2006's Stuff I Like, Cathy Bernardy was mis-
takenly under the assumption that Warrior Soul’s Last
Decade Dead Century originally had the same tracks
on the CD and cassette. “Four More Years” is on the
original CD as well, not just the new reissue; it was
only on the cassette that it was edited down to “"One
Minute Year,” so that it would not unbalance the side

Scnd your letters, comments and suggestions to:

Discoveries, 700 E. State St., e lola, W 54

On collectibility of CDs

I look forward to Discoveries each month, and the let-
ters department usually has some interesting material to
either enlighten or just provoke discussion. The recent let-
ter by Mike McKenna (April 2006) falls into that latter cat-
egory. He has some valid points but seems to be operat-
ing under several incorrect premises in his letter “First-
pressing CDs not collectible.” That is but one of several
incorrect things in his statements.

CDs have been around since 1983, true enough, though
whether there are more CD titles out now than there ever
were on vinyl I'd dispute, as titles have been coming out
on some form of vinyl since 1927 or so, and clearly all of
those aren’t even close to being on CD. Nor are even all
the popular rock artists and titles (let alone jazz, comedy,
blues, etc). Look at the absence of things by Brian Auger,
Artful Dodger, Sky Saxon, Nash The Slash, NY R&R
Ensemble, Jimi Hendrix, Alvin Lee and many others.

CD rarities have the same parameters as rare vinyl: avail-
ability, amounts pressed, distribution. Some vinyl records
were issued in limited editions, DJ-only pressings, on small
or private labels, only in certain countries or were with-
drawn after release. Same holds true for CDs. CD EPs are
just as difficult to obtain as vinyl EPs were, as most stores
didn't stock them, and they have to be special ordered.
EPs and singles (CD and vinyl) usually have short runs and
very limited shelf life before going out of print.

Neither is “every single recording made prior to 1983"
a reissue, as McKenna states. What of all the found live
and studio tapes and recordings that are being unearthed
weekly, material all pre-1983? Old BBC shows of
Motérhead, Argent, Hawkwind, Nice, Procol Harum and
scores of others; King Biscuit Flower Hour and other syn-
dicated live shows by Canned Heat, Robin Trower, B.B.
King and others; previously unissued vintage live shows by
The Doors (several titles), Pirates, Fleetwood Mac, Johnny
Winter, Ten Years After, and so on; previously unissued
studio material by Roy Buchanan, Frank Zappa, Link Wray,
and others — this list is without any real research, just
titles that pop into my head that are in my collection.

Deleted music is the same whether on vinyl or CD. When
any recording is deleted, there is a chance it will come
back. It happened plenty in vinyl; it is happening plenty on
CD, especially when an older artist has a new hit or resur-
gence in popularity (like the new David Gilmour album has
sparked reissue of his first two releases). Also, like the many
new high-quality virgin vinyl reissues currently available —
most are older releases being reissued. The only real differ-
ence is that when a CD gets reissued, it has the opportuni-
ty to easily be spiffed up a bit because the sonic limitations
on both length and frequency that apply so defiantly to
vinyl do not apply to the CD. Remixing and more often
remastering happen more frequently on the CD to take
advantage of the expanded range and clarity, though it is
debatable how much better you can make something.

For instance, | thought the remix on The Mothers Of
Invention’s “Uncle Meat" was inferior, even though it was
done by Frank Zappa himself. As that is one of my two
favorite pieces of music in the universe, perhaps | was just too
close to the original. I'm generally not a remix fan, but | have
no problem with remastering for better clarity. But | subscribe
to the theory (only) that the better a stereo is, the less need
there is for gold discs or remastering, as you can tweak record-
ings easier on a better system, and besides, with a nice com-
ponent system carefully chosen, music will sound better than
on a $500 setup. Just one of my twin amps costs that much
all by itself, but not everybody can afford a better system.

Plus, extra tracks can easily be added to a CD. On vinyl
they would have to be also available as a 45 or EP side,
and a lot of CD bonus tracks were never offered as such.

Disc Mail continued on page 35
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Editorial

Would you sell your Elvis
Sun promos for love?

What's your favorite vinyl (or compact disc) find?
What collection were you excited about completing?
What circumstance would make you sell your prized
possession? We recently received a letter from reader
Matt Wanhala, who assembled a collection of all five
Elvis Presley Sun promotional records from a variety of
reputable sources, at a premium of course, within just
the last year and is selling them already. “| hate to do it,
but | am getting married, and living in the Monterey Bay
area of California is quite expensive.”

A collector only since 1997 but a music fan for life,
he read through Neal Umphred’s Goldmine price guide
and decided to see how hard it would be to assemble
some of the hobby’s rarest records of music he liked
from the '50s and '60s, the stuff he remembered as a
kid — just for the thrill of the hunt. He's accumulated
multiple Beatles Butcher Covers, Frank Ifeld/Beatles Vee-
Jay portrait covers in mono and stereo, real stereo
Introducing The Beatles (ad back and song titles back), a
Beach Boys “Surfin’” on X Records, a couple of mono
Presley records from 1968 when stereo was taking over,
rarities by Lightnin’ Hopkins, The Drifters, The Platters,
Johnny Burnette, Chess 1425-1442 and, the corner-
stone of his collection, a mono Freewheelin’ Bob Dylan
with the four subsequently deleted tracks.

Through John Tefteller, Elvis coliector Richard Consola,
and Goldmine dealer Bob Brennan, in just three months,
from January-March 2005, he somehow managed to
assemble all five Elvis Sun promo 45s, all with “Sample”
stamped on them, all from VG++ condition to what
Wanhala described as “stone mint.”

Gary Johnson of Rockaway Records said that the
promo stamp would add a premium to the value of the
records only if they were in that top condition to war-
rant the higher price. “Also,” he noted, “it would be
best to have that stamp on first pressings. There are
first-, second- and third-pressings of most Eivis Suns...
first-pressings with the ‘sample’ stamp in top condition
would certainly be special items.”

Goldmine price guide author Tim Neely said of the
set’s possible value, “The sky could be the limit on
something like that, especially given the reliable
sources.”

Tefteller mentioned that having all five sample copies
is a once-in-a-lifetime deal, because they do not come
up for sale all that often and usually just one at a time.
“Anyone looking for the ultimate set of Elvis Suns _
should just write the check,” he added. He said he did- |
n‘t know for certain if that was the only complete set |
but didn’t recall hearing about any other set of them.

Wanhala didn‘t expect to be selling them this soon,
but he never expected to get Kathy Hashiguchi back in
his life, after going on one date back in 1978.

“Circumstances change in life, so you make deci-
sions,” he said. He plans to sell a few other of the most
valuable pieces in the collection to pay for their wed-
ding next year, a downpayment on their new town-
house and possibly some traveling. He wants to start
their new life together on the right foot. “That'll give us
the money to do that.”

Sounds like a pretty good reason!

Cathy Bernard

dress: catherine.bernardy@fwpubs.com
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R&B, DYLAN JOPLIN, ZEPPELIN, THE WHO
ROLLING STONES, BEATLES, PRESLEY,
BOXING STYLE POSTERS, LITTLE RICHARD,
OTIS REDDING, ALAN FREED, ETC., ETC.!!
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WE'RE BUILDING A NEW TOY SHOP.
IT'S GOING TO ROCK.

Watch for it this spring | Visit www.toyshopmag.com for a sneak peek
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What's Happening

On July 4, 2006, American V: A Hundred
Highways, the new Johnny Cash album
taken from those sessions, will be released on
American Recordings. Cash covers songs by
Hank Williams, Bruce Springsteen and
others. In addition, two original Cash compo-
sitions are featured, “ Came To Believe” and
“Like The 309,” the last song Cash wrote.

The release of Gladys Knight's upcoming
album, Before Me, has been rescheduled from
June 6 to Oct. 10 to coordinate more closely
with a PBS concert taping in September at Los
Angeles’ Kodak Theater. The program will air
during November/December pledge drives
nationwide and will be followed by a national
tour in January.

Pipeline

Amoeba, Gram Parsons And The Flying
Burrito Brothers: Live At The Avalon 1969,
June 20.

Angel Air, Bad Company, Live
Albuquerque, NM, USA-1976 2 CD Set (two
CDs) and Mo Foster, Live At Blues West 14,
June 5.

Back Porch/EMI, Chip Taylor, Unglorious
Hallelujah and Red Red Rose & Other Songs
Of Love, Pain Destruction (two CDs), July 18.

Bloodshot Records, Mark Pickerel And
His Praying Hands, Snake In The Radio,
May 9; The Bottle Rockets, Zoysia, June 6.

Blue Note Records, Art Blakey, Holiday
For Skins; Andrew Hill, Pax; Jackie
McLean, it's Time; Louis Smith, Smithville;
Solomon llori, African High Life; Gil Evans,
The Complete Pacific Jazz Recordings; and
Lou Blackburn, The Complete Imperial
Sessions, June 6.

B3E, Cheap Trick, Rockford, June 6.

Collectables, Collectable Classics are four-
and five-CD box sets devoted to specific artists
including Jerry Vale, The Four Lads,
America, Banarama, Argent, Blue Magic,
Gene Chandler, Rosemary Clooney, Cold
Blood, Chris Connor, Vic Damone, Devo,
Eddie Fisher, John Gary, Doug Kershaw,
Jimmy McGriff, Lead Belly, Carmen
McRae, Sergio Mendes, The Modernaires,
Johnny Ray, and Sam & Dave, April 18; The
Persuasions, Esther Phillips, Bobby Short,
Graham Central Station, Vikki Carr, and
David “Fathead” Newman, April 25. Svend
Asmussen And Ulrick Newmann, Danish
Imports: Intimate Jazz By Two Of Europe’s
Favorites; Paul Desmond, First Place Again,
John Lee Hooker, Don't Turn Me From Your
Door: John Lee Hooker Sings His Blues; Eddie
Pardocchi’s Five Discs, Ffrom Then To Now;,
Rodney Crowell, Country Classics; April 25.

Discoveries, 700 E. State St., ® lola, WI 54990+00@frfax:r75-445-4087 * E-mail address: todd.whitesel@fwpubs.com

Collectors’ Choice, The Association, And
Then. . .Along Comes The Association and
Goodbye Columbus, May 16. Ides Of
March, Vehicle and Common Bond, June 6.

Compendia, Kansas, Works In Progress
(CD/DVD) features material taken from a
decade’s worth of studio and live albums
and home videos: 1992’ Live At The
Whisky, 1995's Freaks Of Nature, 1998’
Always Never The Same and 2002's Device
Voice Drum. May 23.

Contango, Whitestarr, Luv Machine,
May 16.

DBK Works, Bob Marley, 400 Years and
No Sympathy, May 23.

Discipline Global Mobile, King Crimson,
USA and Earthbound (30th Anniversary
Editions), May 23.

Domino, Kieran Hebden & Steve Reid,
The Exchange Sessions Pt. 2, June 6.

Eagle Entertainment, Deep Purple, Live
At Montreux (DVD containing 1996 and
2000 performances), May 2; Rory
Gallagher, Live At Montreux (two DVDs
include all five of his Montreux appear-
ances, from 1975-94), May 8; Mike
Oldfield, Live At Montreux (DVD of 1981
performance), May 16; Alice Cooper, Live
At Montreux (DVD of 2005 performance),
May 30.

Eagle Records, George Thorogood, The
Hard Stuff, May 30.

Earshot, Greeley Estates, Far From The
Lies, June 6.

Empire, Lead Belly, The Tradition Years
— The Legend Of Leadbelly, May 23.

Exowax Recordings, Mike Keneally
Band, Guitar Therapy: Live is also available
as a special-edition CD/DVD set. The set
comes signed and in a numbered run of
3,000 copies and is available through
www.keneally.com only. June 27.

Fantasy, Delaney & Bonnie, Home, May
23.

Gigantic, Human Television, Look At
Who You're Talking To, May 2.

Heads Up, Marion Meadows, Dressed
To Chill, May 23; Bobby Lyle, Hands On,
June 27.

House Of Restitution, Mardo, The New
Gun, June 13.

Impulse, John Coltrane, The Impulse
Story, June 6.

InsideOut, 1Q, Tales From The Lush Attic

and The Wake, May 23.

Interscope, No Doubt, Live In The Tragic
Kingdom (DVD), June13.

Island/Def Jam, Hoobastank, Every Man
For Himself, May 16.

Jive, Billy Ocean, The Best Of Billy Ocean,
June 16; Buddy Guy, Live! — The Real Deal
(CD/DVD), May 30; Three Days Grace,
One-X, June.

Mercury/UME, Rush, Replay (box set),
June 13.

Motown/UME, Diana Ross, Blue, June
13.

Music Video Distributors, Lee Scratch
Perry, Ultimate Alien; Sham 69, Hersham
Boys; Stiff Little Fingers, Handheld And
Rigidly Digital; G.B.H., Charged: On Stage; Toy
Dolls, Our Last DVD?, May 16; Shakatak, Live
At The Playhouse. (All are DVDs), May 28.

Mute, Can, Delay, Flow Motion, Saw
Delight, Can and Rite Time (SACDs), May 30.

New Door/UME, Smokey Robinson,
Timeless Love, June 13.

North Street Records, Dirty On Purpose,
Hallelujah Sirens, June 13.

Polydor, Eric Clapton (Deluxe Edition),
May 23.

RCA, Jefferson Airplane, The Worst Of
Jefferson Airplane, June 6.

Rhino, The Replacements, The Best Of
The Replacements includes two new songs,
June 13; Old 97's, Hit By A Train (18-track
compilation); Marc Cohn, The Very Best Of
Marc Cohn; and Paula Cole, Greatest Hits
— Postcards From East Oceanside, June 20.
Various artists, Rockin’ Bones (four-CD box
set) features 101 rockabilly tracks recorded
from 1954-69, including 33 songs making
their U.S. debut on CD. Eddie Cochran,
Jerry Lee Lewis, Elvis Presley, Gene
Vincent, Ricky Nelson, Buddy Holly and
many other artists are represented. June 27.

RHV, America, Live At The Sydney Opera
House, May 23.

Sanctuary, Widespread Panic, Earth To
America, June 13.

Shout! Factory, Johnny “Guitar”
Watson, The Best Of The Funk Years, May
30; Guitar Shorty, The Long And Short Of
It: The Best Of Guitar Shorty; Ronnie Earl,
Heart And Soul: The Best Of Ronnie Earl,
and Anson Funderburgh, Blast Off: The
Best Of Anson Funderburgh, June 20.

SideCho Records, Stars Of Track And

Field, Centuries Before Love And War, June 6.

Sundazed, The Rip Chords, Summer
U.S.A.! The Best Of, The Hot Doggers,
Surfin’ USA: The Kickstands, Black Boots Anc
Bikes; The Knights, Hot Rod High, June 27.

Sweetspot Records, Al Basile, Groovin’ In
The Mood Room, June 20.

Teepee, Cloudland Canyon, Requiems
Der Natur 2002-2004, June3.

Telarc, John Lee Hooker Jr., Cold As Ice,
June 27.

Time Life, Jerry Lee Lewis, Jerry Lee Lews:
A Half Century Of Hits (three CDs) features hit
such as " Great Balls of Fire” and the original
hit version of “Whole Lotta Shakin’ Goin’ On,”
along with every major country hit, three previ
ously unreleased live recordings, additional rare
performances and the very first two tracks
Lewis recorded, when he was just 16. June 13

Titan/Pyramid Records, Sha Na Na, One
More Saturday Night, June 6.

TVT Records, Towers Of London, Blood,
Sweat & Towers, June 20.

Ubiquity, Nomo, New Tones, May 9.

Uncivilized World/Koch, Jeff Mills, Blue
Potential (CD/DVD), June 6.

USD, Guns N’ Roses, Collector’s Box
(three CDs), June 6.

Universal, Allman Brothers Band, Eat A
Peach (Deluxe Edition), May 23.

Urunga Records, Kate Russell, Powerful
Stuff, May 23.

Varése Vintage, various artists, Punk
Rock!: 20 Classic Punk Bands From The
World Of Mystic Records, May 23; Gene
Autry And Friends, Year-Round Cowboy:
Songs For The Whole Year and The
Vogues, The Best Of The Vogues (two CDs
June 20; The Sons Of The Pioneers,
Classic Cowboy Songs (two CDs), June 27.

Verve Forecast, Elvis Costello & Allen
Toussaint, The River In Reverse (a bonus
DVD documentary on making the album w
be included in initial pressings), June 6.

V2, Syd Matters and Roman Candle,
The Wee Hours Review, June; Blood
Meridian, Kick Up The Dust and The
Adored, A New Language, July.

Warner Bros., The Flaming Lips, At War
With The Mystics (180-gram vinyl LP), June 6

Yep Roc, Big Sandy, Turntable Matinee,
July 11.
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The 31st Annual
Phonograph & Music Box
Show & Sale

Saturday & Sunday June 10th & 11th, 2006
Featuring the WORLD'S LARGEST SELECTION of |

*CYLINDER & DISC, HORNED & UPRIGH PHONOGRAPHS :
*HIGH QUALITY MUSIC BOXES * ROLLER ORGANS
*VINTAGE RADIOS * RARE 78 R.P.M. & CYLINDER RECORDS
*EARLY COIN OPERATED PHONOGRAPHS & MUSIC BOXES
l*HARD TO FIND PARTS & SERVICE FOR YOUR MACHINES

SHOW HOURS Sat. June 10th, 9am - Spm  Sun. June 1(th, 10am - 3pm
GENERAL ADMISSION Sat. & Sun. $8.00 per person (Good both days)
PREVIEW ADMISSION $40 Per person during setup on Fri. June 9th 9am - 4pm

IPLUS Many interesting items of early invention & technology

l >~_

3= (

; i&& -
SHOW AND SALE HELD AT

ROUTE 20 & S. UNION RD. |
UNION, IL 815.923.9000

45 MIN. NW OF 0'HARE AIRPORT. EXIT I-90 AT US 20 HAMPSHIRE/MARENGO |
FOR HOTEL INFORMATION LOG ON AT www.wildwesttown.com
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ROCKIN’ RECORDS

e ROCKIN' RECORDS 2006 Edition is now available! Our

| most popular guide, it is now bigger and better than ever!

 « NEWFOR 2006 are thousands more RARE SOUL listings! We now
cover hot Soul records more accurately and comprehensively than
anyone. We even have a special research department specifically for
SOUL. As of this year, ROCKIN' RECORDS is now 1,000 pages!

e Documents and prices over ONE MILLION RECORDS in over 55,300
separate artist sections. Revised throughout, as always, with expert
pricing from a top team of the world's leading dealers and collectors.

e ROCKIN’ RECORDS continues to be the one guide book considered
essential by record dealers and collectors alike. Now in our 31°

STILL
ONLY
$39.00

WE PAY POSTAGE/HANDLING COSTS ON USA ORDERS! Toll-Free Order
Line: (800) 246-3255. If outside USA, use credit card to cover postage.

Jellyroll Productions, Box 255, Pt. Townsend, WA 98368
Phone (360) 385-1200 — Fax (360) 385-6572
See this and all our products online: www.JerryOsborne.com

A LEGEND RETURNS.

Mark Lindsay

1 (former lead singer of Paul Revere & the Raiders)

Singer. Songwriter. Teen idol.

Radio show host.

- Live - every Saturday night!
| 7PM to Midnite, PDT.

www.KISN9I0AM.com

semper ubi sub ubi

World Radio History

" MARK AFTER DARK

e TN
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Lanasa have made a career out of play-
ing traditional Irish and Celtic folk music
without the benefit of a vocalist. Sé (Irish
for “six”) is the quintet’s sixth album and
the first without guitarist Donogh Hennessy.
Unlike many albums of British Isles folk, Sé
don't try to send you home with a broken
ankle from constant hopping about. The
band members are masters of dynamics and
changing the mood. Don't worry: There are
plenty of jig-worthy tunes here, including
the bouncy “The Cullyback Hop” and the
spry “Leckan Mor,” but they also know
when to stop drinking stout and switch to
water such as on the somber “Absent
Friends” and the stately “Midnight In
Aviles.” This is one of the best new releases
of the year. (Compass Records)

2006 is shaping up as an irie year for
reggae fans. A slew of reissues and compi-
lations fortified with bonus and previously
unreleased tracks have been coming harder
and faster than a Jimmy Cliff tune.

First up is Big Youth's 1973 Screaming
Target, one of the most important DJ releas-
es ever. Big Youth (Manley Augustus
Buchanan) first made a name in the
Kingston scene as resident DJ for Lord
Tippertone’s Hi Fi. He became so adept at
working crowds that it wasn't long before
he was given a chance to make his own
records. In 1973, Big Youth hit it big with
the #1 hit “S90 Skank (For Keith Hudson)”
and also released his first album, Screaming
Target. This Trojan Records reissue tacks 14
tracks onto the original 10 for a blistering
run through some of the hottest and rawest
Dling ever.

Another killer reggae release is the reis-
sued and remasterd The Best Of Studio
One. The collection, first released in the
1980s, is 18 songs deep (six are bonus
tracks) and features 18 different artists such
as John Holt, Alton Ellis, Johnny
Osbourne, Michigan And Smiley, Marcia
Griffiths, and Slim Smith culled from the
archives of Coxsone Dodd’s legendary
Studio One.

If you are a newcomer to reggae and
want to dig a little deeper than Bob
Marley, this set serves as a great overview
of many the genre’s most important artists
and a giant step into one of the last true
folk musics out there. (Heartbeat Records)

Adrian Belew can always be counted
on to release something interesting. Such is
the case with Side Three, the final chapter
in his trilogy of Sides (along with One and
Two). The 12 tracks feature Belew’s typical-
ly out-there views of the world (“Troubles”
and “Incompetence Indifference”) as well
as wild soundscapes and guitar inventions
(“The Red Bull Rides A Boomerang Across
The Blue Constellation”). Perhaps the most
intriguing track is Men In Helicopters v4.0

— an environmental plea with Beatles-
esque harmonies padded with a lovely
string arrangement. Think ELO meets
Greenpeace. (Sanctuary)

Joe Satriani’s latest, Super Colossal,
once again demon-
strates why
he is one of
the most
respected
guitarists
around. While
Satriani has
forgotten
more licks than
most guitarists
will ever learn,
it’s his ability to
create com-
pelling instru-
mental compo-
sitions that sets
him apart from
the pack. Save
for some chanti-
ng on the closing
track, “Crowd
Chant,” Super
Colossal features
13 tracks of guitar
instrumental bliss
with tone and licks
galore and plenty
of dips and dives.
But it’s the gor-
geous “Ten
Words,” first written after the disasters of
Sept. 11, 2001, and then shelved, that
stands out. In the liner notes, Satch admits,
“As | was preparing music for this album, |
found it and played it, and it resonated
with me. | could finally hear the sound of
hope in the melody.” (Epic)

In the category of “Are they still
around?” is Wishbone Ash’s Clan Destiny.
At the height of their popularity in the
early '70s, Ash featured the formidable
twin-guitar attack of Andy Powell and
Ted Turner. Today, the Flying V-wielding
Powell harmonizes and trades licks with
Finn Jyrki “Muddy” Manninen, backed
by bassist Bob Skeat, and drummer Ray
Weston. Overall, Clan Destiny is a solid
effort with the familiar dual-guitar lines,
rolling rhythms and the moody harmonies
found on Wishbone classics such as Argus.
There's even a cool surf instrumental,
“Surfin’ A Slow Wave.” (Talking Elephant)

Jazz fans will have a field day with the
first set of 10 Rudy Van Gelder remasters
from Concord/Prestige. Van Gelder was the
recording engineer for many of the great-
est and most important releases in jazz his-
tory. That he’s still around to put his 21st
century tweaks on classics such as John
Coltrane’s Lush Life, Coleman Hawkins’
The Hawk Relaxes, the Miles Davis

Quintet’s Relaxin’ With, Sonny Rollins’
Saxophone Colossus, and my favorite of
the bunch, Eric Dolphy's Out There, is our
good fortune.

side three

The '70s country-rock outfit Mason
Proffit has been one of my best recent
“finds.” | first picked up on them during
one of my used-record binges, when |
found a copy of 1973’ Bare Back Rider for
$1.99 (out of print on CD) and immediately
locked onto their blend of Byrds-
meet-Buffalo Springfield arrangements. As
luck would have it, Wounded Bird Records
has just reissued three other Proffit titles —
Movin‘ Toward Happiness, Last Night | Had
The Strangest Dream and Wanted.
Although the discs include no bonuses,
tracks or otherwise, they are still most wel-
come considering the band’s other releases
— Come And Gone, Bareback Rider and
Rockfish Crossing — remain out of print on
CD and command $30-$50 on the second-
ary market.

Of the trio from Wounded Bird, you can‘t
go wrong with any of them. If you're into
The Flying Burrito Brothers, Poco, early
Eagles, Manassas, or the like, then these are
must-buys. Last Night | Had The Strangest
Dream has a reputation as a lost country-
rock classic, and it is. | gravitate toward the
beautifully atmospheric Wanted, with its
sparkling harmonies and the cautionary cen-
terpiece “Two Hangmen,” where the old
tale of trying to right two wrongs with
another wrong results in two hangmen
hanging from a tree.

My favorite unclassifiable and just down-
right weird band Lambchop (alt-
Americana?) have released the fittingly titlec
compilation The Decline Of Country And
Western Civilization. Songs such as “My
Cliché” and “It's Impossible” are lazy, after-
noon dreamscapes framed by swaying
pedal-steel guitars, gently picked six-strings,
understated horns and drums played with 2
touch so light they wouldn’t wake a sleep-
ing baby. But things are not always cute ant
cottony. The twisted nightmare of a bolero
“Two Kittens Don’t Make A Puppy” makes
me very uneasy, (probably the point) even
listening in the light of day.

I don‘t know why, but listening to Kurt
Wagner's near-monotone vocal draw!
always makes me want to eat barbecue. |
do know that he’s one of the few song-
writers who could write about barbecue
and not make a pseudo-country farce of it
He's a master at writing and singing abou
the mundane. Take the previously unre-
leased album closer " Gettsyburg Address,’
with Wagner’s peculiar twist on Abraham
Lincoln’s speech, “We hold these truths to
be self-evident/We drink beer in bars and
act irreverent/The stockings were hung by
the window with care/Right next to her
shoes and her underwear/You might look
at this place and call it a mess/Two trays
full of ashes and her sweet caress/And the
pain that's the same/And the pain that’s
the same/My Gettysburg Address.”

Eighteen tracks comprising singles, B-
sides and previously unreleased tracks pro
vide an intriguing, though not quite defin
tive, overview of the Nashville-based outf
which claims more than a dozen member:
on its roster. If you can name more than
one {(Wagner), I'll buy you a copy of
Menudo’s Reaching Out. (Merge Records,

Twenty artists who helped set the table
for rock ‘n’ roll get some much-deserved |
time on Out There: Wild And Wondrous
Roots Of Rock ‘N’ Roll Volume Two. Sure, |
you know all about Ella Fitzgerald (“Two
Little Men In A Flying Saucer”), Hank |
Williams (“Rockin’ Chair Money"), Chet |
Atkins (“Oh By Jingo!"”), and Son House
(“My Black Mama Part One"”), but how
many of you have found religion on Rev.
Edward W. Clayborn’s bluesy “Let That
Liar Alone” or would have thought that th
insistent drumming of Mexico’s Huichol
Tribe on “Peyote Dance” figured in the
steady beat of rock to come? This wild anc
wooly collection offers plenty of surprises
including the 1924 duet of white female
country performers Samantha Bumgarne
& Eva Davis singing “Big-Eyed Rabbit” |
against a hypnotic banjo and violin line. It'
borderline psychedelic. (Viper).@ j
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THE LATEST ON CD!
ALLMAN BROTHERS - Le Brers Jackson Price Hal
ALLMAN BROTHERS - Burning Caj nol (ZCDs 330) NJ ‘79
BLACK SABBATH - Mass For lan ster 1983
BLACK SABBA'H - Readm? Festoval 1983 (w/lan Gillam)
The CLASH - Trick Or Treaf Bonds, N
The CLASH - White Men In Hammersmlth London 1979
The DOORS - 3eattle 1970 Seattle show completed!
The DOORS - Yancouver, BC 1970 Show comﬁleled'!!

OIRE STRAITS - A Time In The West SF 3/3
RORY GALLAGHER - Secret Agent In Coloqne CDs 830) 1976
RORY GALLAGHER - Burning at The Cowlown
GRAND Fum( RAILROAD - Atlanta Pop 1970
GRAND FUNK RAILROAD - Hawaiian Eyes Hawan 1970

Y GUY - Sweet Little Angel Schenectady 1990
BUDDY GUY - Strange Brew London "96 / Atfanta ‘98
P.J. HARVEY - B-sides and emos 1992 demos/B-sides
JIMI HENDRIX - Nine To The Universe Outtakes
JIMI HENDRIX - Crash Landing Original ta e/mlx
it's A Beautiful Day Last Flight Filfmore *
JEFFERSON AIRPLANE - Chase The Dragon SF 10/67
JEFFERSON AIRPLANE - Volunteer Sessions 1969
JETHRO TULL - Hippodrone Breath London 2/10/77
FREDDY KING - Denver Blues, Ebbets Field 1974
MARSHALL TUCKER BAND - Take The Denver Hwy Denver ‘74
MELANIE - Cotfee Break, Sarasota, FI 9/78
PINK FLOYD - Dark Side Of Japan Tokyo 1972
PINK FLOYD - Echoes in The Garden (2 CDs $30 962)805ton 1975
ETENDERS - Back To Chicago Riviera Thr 1
PRETENDERS English Roses London 1981
LINDA RONSTADT - Gone Hollywood Roxy 1st Set!
SCORPIONS (with Ul Roth) - n Trance Tour Germany
All CD titles are $17 each. Ail Are Availabie!!!
All are Excellent Quality soundboard recordings.
All titles are FULL LENGTH, with great COVER ARTWORK!
Postage/Han: lnng on any size US order is 35 00,
Canada is $6.00, Overseas Airmail is $9.00.

‘{‘[L\M’m

We Accept Checks, Money Orders, MasterCard, Visa and PayPal (E-mail Firstl).

Compatibl IID NodwldA‘I"n bhlelm h quali
ompatible on all systems woridwide are the latest high quality zero
reglo'r'l.duscs' E- malslvgr write if you have :gg quesllons' i’iogeagn %s $5
postage. All Are Avaitable!! With deluxe case & cover........
AC/DC - Bon Scott Years - US/UK TV 2 1/2 hrs!
BEACH BOYS - TV File -Japan '91, 60's US/UK/German TV
AEROSMITH - Houston 1977 2 hours GREAT!
CAPT BEEFHEART - TV file UK/France/Germany 2 hours
ROY BUCHANAN - World's Best Unknown Gunav PBS 1971
TOMMY BOLIN - TV File DKRC/Tokyo min
BANGLES - TV Files 1980's U
BEATLES Let It Be (Japan Laser Disc Version)
PAT BENATAR - TV Files US TV 1980's
GHAND FUNK RAILROAD - TV File - US TV '69-'75 2 1/2hrs
CHEAP TRICK - Chicago Nngms Chi ‘81/UK ‘79
DAVE CLARK S - 2 DvD set $50 US/UK/German TV File
HOLLIES - 2 DvD Set $50 TV File US/German/UK TV
BLACK CROWES Beacon Theatre, NYC 1995 2 1/2 hrs
BLONDIE - TV Fites US/German TV 1978-1980
ALBERT COLLINS - TV Files German/Austin TV
ALICE COOPER - Vintage Years US/France/German TV
GOVT MULE - Big Flats, NYC 2000 w/ Kim Simmonds
GRATEFUL DEAD - TV File 70's- 80's US TV
TULt German TV Bach Trib '85/0ut '86

JETHRO 1970

DANNY GATTON - TV Files US TV 2 172 hrs!”

FOGHAT - TV Files Florida 1981/NYC Blues Jam '78

BOB DYLAN - Promo Videos (27!) 1960's/70's/80's

CROSBY STILLS NASH YOUNG - 2 DvD Set $50 Wembly ‘74
BYRDS - TV Files - US/France/German TV 1960's Compile
ALBERT KING - TV Files - US/German TV 2 1/2 hrs!

SHYNEY RECORDS
1485 Hwy. 17N, Ste. E, PMB 211
Mt. Pleasant, SC 29464
E-mail: shyneyrecords@yahoo.com

answer was, "NO.”
for thousands of collectibles. 1 know what it's like to

any kind. Take a minute now and call, write or e-mail

* Sample collector rates: $3,000 for $12. $10,000
I for $40, $25,000 for $106, $50.000 for $216, $100,000
for $316, $200,000 for $476. Above $200,000. rate is
$1.60 per $1,000.

¢ Our insurance carrier is AM Best's rated A+ (Su-
perior}.

* We insure scores of major collectibles from music
memorabilia to toys. “Onc-stop™ service for practically
everythmg you collect.

I A Collectibles

E-Mail: info@insurecollectibles.com

WWW.COHCCtiIlSLlI‘C. com

— — — S =
What would happen if..
Thousands of fine people lost their hobbies in the 2004 hurricane season. ltems ranging from

music collectibles of many types. 10 19th century political ephemera, model railroads and glass
figurines were sadly destroved. Did insurance help many of these victims? In too many cases, the -

I've always been a collector—even before | became the owner of a firm that specializes in providing insurance

learned that I'd like to pass along to you: Homeowners insurance is rarely, if ever, adequate for collectibles of

Insurance Agency

PO Box 1200-DIS « Westminster MD 21158

Dan Wealker |
i

b G e

N

lose the treasures of a lifetime hobby. Here's a lesson I

us for brochures that can help your peace of mind.

* Replacement value. We use expert help valuing
collectible losses. Consumer friendly service: Our of-
fice handles your loss—you won't deal with a big in-
surer who doesn't know collectibles.

* Detailed inventory and/or professional appraisal
not required. Collectors list items over $5,000, dealers
no listing required.

« See our website (or call, fax, e-mail us) for full infor-
mation, including standard exclusions.

Get A Rate Quote!
Call Toll Free:
1-888-837-9537

Fax: (410) 876-9233

e =B

“What's It Worth?"

Saturday,

Find out at SportsFest

taking place in Chicago

From 1:00 p.m. - 5:00 p.m.

At the Donald E. Stephens Convention Center
in Rosemont, IL

" sion it to an auction company.

V |t www.sportsfestshow.com
for more show information.

June 10th

The public is invited to bring items
(limit 5 per person) to the “What's It
Worth?” booth at the Ninth Annual
SportsFest sports and entertainment
collectibles show where a panel of
collectible experts will offer FREE
appraisals.

Now, you not only have an opportunity
to learn from a collectibles expert what
that rare or unusual item is worth, you
also may be able to sell it or commis-

Cotlsctns thoice
MUSIC

The Association

Our friencs at Warner Music have let us back into the vaults to snap up the two Association albums we missed the first time!

And just like before, Richie Unterberger’s liner notes include copious quotes from band member Jim Yester A pair of essential,

soft-rockin’ exclusives!
oo o o

THE \S\OGII“I()N

Exclusives!

And Then...Along Comes
The Association

$12.98* CD

One of the great pop-rock
albums of the ‘60s,“And
Then Along Comes The
Association” not only
notched two Top Ten hits in
‘Along Comes Mary’and
‘Cherish; but also introduced
the group’s creamy harmony
sound to the world.

Goodbye, Columbus
$12.98 * CD

This Association album has
long been the toughest of
the group's releases to find,
even though it went Top
100 in 1969

singing... .||ung SOmes

Ides Of March

Much like Blood, Sweat & Tears (except with harmonies), Chicago's Ides of March added horns to the late '60s progressive rock
sound and, like Blood, Sweat & Tears, even scored a huge hit ("Vehicle’) while they were at it! We are thrilled to be reissuing
their two albums for Warner Brothers, complete with notes featuring quotes from original band members Jim Peterik and
Larry Millas. Note: the Ides are still going strong, look for them coming to your town!

Vehicle

$12.98 * CD

The title tune hit #2, but
there’s plenty more to savor
on this 1970 release,
including an 11-minute
version of the Beatles’
‘Eleanor Rigby"

Common Bond

$12.98 * CD

| Album #2 for the Ides didn't

| quite reach the commercial

| heights of its predecessor,

but it did feature a couple of

b hits in‘Superman’ and the

b wistful 'LA. Goodbye, and

l continued the band’s
fearless exploration of

b different styles and song
constructions.

Beaver & Krause
Introducad by Elektra founder Jac Holzman, Paul Beaver and Bernie Krause were in some respects an unlikely duo to become
among the chief promoters of the Moog synthesizer in the fate ‘60s; Beaver was a conservative Republican who had done
sound effects work for movies. while Krause had played in folk () duo with Bonnie Dobson. But after demonstrating the Moog
at the Monterey Pop Festival, the pair went on to make some of the most unique albums of the late ‘60s and early ‘70s,
incorporating the synthesizer into jazz, rock, ethnic and even nature sounds, while enlisting the aid of some of the finest
session musicians around. We're reissuing their four albums together—including the cult classic "Nonesuch Guide to
Electron« Music;with notes lncludlng extensive quotes from Bernie Krause. Trailblazing!

i The Nonesuch Guide To

g Electronic Music

$12.98 ° CD

This double album was, true
= toits title, an instructional
record on how to create
electronic sounds using the
Moog. Over the years, this
1968 release has for obvious
reasons become quite the
underground classic, an o
artifact from a time when
anything in recorded music
seemed possible...and

in A Wild Sanctuary
hAWHSaowy  $12.98 * CD

“In A Wild Sanctuary”was
Beaver & Krause's first album
for Warner Bros.,and in its
own way it was every bit as
groundbreaking as their
“Nonesuch Guide to
Electronic Music; using
sounds found in nature (or,
more accurately, in the city
of San Francisco) as a
compositional element for
the first time.

often was!
ANDHAT Gandharva All Good Men
Y srrne counse $1298 * CD $1298 * CD

“Gandharva” continued
Beaver & Krause's quest for
new sounds and forms in
music, as the second side of
the record was recorded live
inside of San Francisco's
magnificent Grace
Cathedral."We were looking
for long reverb times,” says
Krause in the notes, and
they sure got ‘em!

This 1972 record marked yet
another change of direction
for electronic music
pioneers Paul Beaver and
Bernie Krause, and a most
unexpected one at that:a
pop album!

Lovin' Her Was Easier/
After All These Years (2on1)
$12.98 * CD

It only lasted a few years,
but the Glaser Brothers
reunited in the early '80s
long enough to put out
these two fine country

P albums on Elektra, which
we've put together on a
single CD.

Catch The Wind
$12.98 * CD

Ever since we put out our
We Five twofer, they, uh,

M when we dlscovered that
this, their fourtn album
recorded for Vault Records
in 1970, not only was one of
their best records but also
had received very little
* distribution even back
when it was an original
release!

The Brothers Four

— doaz — Rally Round/Roamin With The Brothers Four (2on1)
| $16.98 ° CD

8 We know for a fact that a lot of Brothers Four fans are going to be happy with this twofer...we
know because we’ve been hearing from a lot of them ever since we put out our other twofers

£ that these two albums NEED to be on CD! And we're happy to oblige, especially because these,
their second and fourth albums, hail from the group’s golden age, with great songs and
harmonies a-plenty.

oot i
MUSIC ™M R
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A Monthly Glance at Rare, Unusual and Plain Damn Strange 45 RPM Picture Sleeves

by Stephen M.H. Braitman

RUDOLPH AS ROAD KILL:

It’s a Pearl Jam Christimas!

Pearl Jam

Who Killed Rudolph?

(“Sonic Reducer”/*Ramblings
Continued”)

Epic (XSS 4906, 1992)

®an club records have always
provided a critical link in the

relationship between a band
and those who cherish and follow
its music and history. The records
give fans a sense of specialness, of
belonging to a select group who
“know,” who appear to under-
stand more than the common
record-buying public.

The Beatles and their series of
annua!l Christmas flexi-discs set the
standard for the modern rock era,
and the issuance of special records
has continued to the current day.
Perhaps more directly inspired by
R.E.M.’s holiday records started in
1988, Pearl Jam have released a
fan club record every year since
1991. (In fact, they joined with
R.E.M. for the 1997 fan club single
“Happy When I'm Crying”/“Live
For Today.”)

Who Killed Rudolph? was the
second Christmas release by Pearl
Jam, after 1991's “Let Me Sleep.”
Although that record remains
rarer, Who Killed Rudolph? was
the first to appear in the wake of
the band’s incredible 1992 surge
in popularity, selling more than 12
million copies of their debut
album, Ten. This was the year of
grunge, with Nirvana leading the
pack of (mostly) Seattle bands
who exploded their ragged post-punk emotions out of
heavy-metal riffs. By the end of 1992, with relentless
touring and a high public profile, Pearl Jam were out-
selling Nirvana.

The choice of covering The Dead Boys' classic punk
anthem “Sonic Reducer,” was perhaps a gesture to their
roots. For a song that was 15 years old at the time —
older than many of their fans — it was an education in
the continuity of rock. Pearl Jam acquit themselves very
well in their version, with Eddie Vedder sounding more
like David Thomas of Pere Ubu than The Dead Boys' Stiv
Bators. (Appropriate, considering the common Cleveland
origins of Ubu and The Dead Boys.)

The B-side is a continuation of the previous year's
“Ramblings,” this time called “Ramblings Continued.”
Starting with a snippet from George Harrison's “The Inner
Light,” the paste-up job includes bits of classic easy-listen-
ing Christmas songs, film dialog and, most important,
messages from the band members to the fans thanking
them for what had turned out to be a fantastic year. It
ends with someone saying, “All right, bye. See ya!,” and
the flourish of “Jesus Christ Superstar” goes to the fade.

As for the picture sleeve, its gruesome image of road
kill seems in keeping with the edgy anti-establishment
nature of grunge (which quickly became the establish-

ment, but that's another story).
The irreverence of a dead Rudolph
has its antecedents and is perhaps
payback for Elmo & Patsy’s
“Grandma Got Run Over By A
Reindeer.”

Although pressed by Epic
Records with a prominent “"Don’t
Pay Money For This" warning on
the label, this and all Pearl Jam fan
club records continue to be col-
lected and highly valued. Whether
the trend will continue was a con-
tentious subject with the Picture
Sleeve Archive panel of dealers
and collectors. Some dismissed the
whole idea that ‘80s and ‘90s pic-
ture sleeves and singles are worth
anything at all. Some said grunge
has had its day, and only a dwin-
dling hard-core base was keeping
it active.

John Bade of La Mesa, Calif,,
was more optimistic. Although he
claimed, “Pearl Jam has sort of
fallen off the collectors’ radar,” he
thought the hard-core fans keep
the marketplace active and per-
haps inspire others, even if just for
investment. He thought “it's time”
for grunge to be accepted as a
bona fide collecting category.
Besides Pearl Jam and Nirvana, |
“bands like Temple Of The Dog |
[Pearl Jam and Soundgarden spe- |
cial project in memory of Mother
Love Bone's Andrew Wood] and
other pre-fame grunge bands are
starting to attract a lot of atten-
tion, too,” said Bade.

Judging from recent prices realized from sales of Who
Killed Rudolph?, Bade's perspective appears accurate. The
single’s ready availability doesn’t seem to have cut into its
desirability. It sold for $51 at a benefit for the Food Bank
of New York City. The British Round Ear mail-order service
has a copy for £65 — just a bit more than $107. Recent
eBay action in April alone saw four copies auctioned off
at prices ranging from $36-$44, with 22 bidders chasing ‘
the prize. @ ‘

Stephen M. H. Braitman is a writer and music appraiser in
San Francisco. His Web site is www.musicappraisals.com.

World Radio Histo
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MAIL ORDER AT ITS BEST!

THE LARGEST SELECTION

OF 45 RPM RECORDS
IN THE UNITED STATES

MAIL OR FAX YOUR WANT LISTS TC:

VAL SHIVELY

0 N

| LSQ::“::‘:;' R &B RECORDSW;«?,::"%

ep
BOX “B” * HAVERTOWN, PA 19083 QME{!

PH: 610/ 352-2320 » FAX: 610/ 352-8199
emalil: pjshively@comcast.net

Over 4 Million 45’'s in Stock!

We Srecialize in vocal group harmeny but deal i ali types of music on 45's. {original labels, promos or reissues)

ALSQ: CD'S + LP'S » CASSETTES + 7" PICTURE, COMPANY OR WHITE SLEEVES + 8 X 10 PHOTOS

Worldwide Service

: 5 - NEW RECORDS
Available 49 Garrett Road * Upper Darby, PA l%ﬂf

WE ACCEPT ALL MAJOR CREDIT CARDS FOR QUICK SERVICE.

Doing Business Since 1966 - We Buy 45 Collections

)00 WOP % ROCK 'N 30LL * F & B % SOUL * POP * COUNTRY % BLUES

WAREHDUSE ADDRESS:
Eo

No Catalogs

‘.FJJUCIW_IH:) ¥ IVOO3IH ¥ AGIWOD » SNI-AVIHE % MINND ¥ XD20H » MNNMNY »
* INSTRUMENTALS % GOSPEL * SURF * GARAGE % JAZZ % LATIN % CAJUN % BIG BAND w=

| %
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ESSENTIAL NORTHERN SOUL PRICE GUIDE
By Martin Koppel and Tim Brown

OO«
rn Northern Soul:

wmnps s nass A phrase stirring the record collectors’ market. Keen collectors and dealers
are scanning lists and Web sites for the values of records. Unfortunately. the

e@@c Northern Soul market is a veritable minefield of misinformation. Many
sellers have placed “Northern™ before “Soul” in descriptions of non-
Northern records to hopefully sell them better.
0@@ Our authors are experts on Soul music. Using their expertise, they have
together
QOO compiled the most complete Northern Soul guide to date. All the most

> important Northern Soul records, along with their values, are included. If a
rAecglrd is soul, but not listed in this book, then it is not Northern.
uthors:

Martin Koppel and Tim Brown have sold. collected and dealt Northern Soul since its start in 1969
They own 99% of the records listed and at one time both possessed a copy of the ultimate
Northern Soul record: Frank Wilson’s “Do | Love You™ on Soul, one of which they sold for
$35,000.

Martin Koppel was one of the first Northern Soul dealers. Currently the foremost collector in
North America, he discovered many of the records on want lists today. Selling his first U.S. Soul
record in 1968, this Canadian based Englishman has built up to two record stores and two record
warehouses. He has written numerous articles on Soul, published his own magazine, and been on
many radio and TV programs giving valuations.

Tim Brown, the foremost collector of Northern Soul in the U.K_, has published and written many
articles on the subject. appearing also on numerous TV and radio programs. He is managing direc-
tor of Goldmine Records, which has over 150 releases of rare soul on CD. As a Northern Soul DJ,
he plays the music extensively touring Europe and the major clubs in England.

Now Available ... $49.99 US
(includes postage to U.S. and Canada)
Outside North America, add $20 U.S. for air or $15 U.S. for surface
Pay by Visa, MasterCard, AmEx or PayPal (kops@kopsvortex.com) or
International Money Order (made payable to Venutian Records Inc.)

Send payment and enquiries to:
Kops Records
229 Queen St. West, Toronto, Ontario, M5V 1Z4 Canada
e-mail: kops@kopsrecords.com * Web site: www.kopsrecords.com
fax: 416-598-4039
toll free line: 1-888-839-8858 (North America Only)
phone 416-593-8523
Overseas enquiries:
Anglo American One Stop
Box 4, Todmorden, Lancashire, OL14 6DA U.K.
e-mail: info@raresoulvinyl.co.uk « Web site: www.raresoulvinyl.co.uk
phone: 01144-1706-818-604 « fax: 01144-1706-819-280

Wholesale enquiries welcome
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Reel To Reel Tapes

Wanted + Large Jazz LP

Collections

We pay CASH for any and all Reel to Reel tapes you |
have except home recorded ones you made yourself. |
We want commercially released Reel to Reels of any
size, speed or type of music + any Master Dubs or ||
Studio Reels that you acquired from the studio whether||
they are released or unreleased material + Live radio
shows like King Biscuit, BBC Rock Hour, etc.
We also buy Jazz LPs of all kinds from 1950-1980. |
‘Call us, e-mail us or fax us your list whether you are a |
| record store or collector.

i

Tel. 860-577-8076 |
kt@cyberzone.net

Fax: 802-527-2300

ey

We Are Your Vinyl Related Headquarters!!

\VISIT OUR INTERNET WEB-SITE AND BROWSE
'THROUGH OUR SHOP FOR COMPLETE INFORMATION
|ON OUR PRODUCT LINES _ \

Magnetic Phono Cartridges: We |Turntable Parts: Belts;

are Authorized Dealers for Headshells; Cartridge Mounts;

\Audio Technica/ Shure/ 45rpm Adapters and Spindles;

Grado/Ortofon/Stanton-We and MORE!! Vintage Ceramic

Deeply DISCOUNT ALL!!! Cartridges "NEW'" |
1

Replacement Needles/Styli: Record Care Products: me -
1000's in stock at all times. We

Gritty; Spin Clean; Discwasher;
. . e
have the largest selection Last; and MORE!!! ”Qal 3" fh o

ranging from 1940 to 2006! —
Starting at $8.00 I qund !
Multi-Speed Turntables: Many |We specialize in 78rpm ]

models to select from. Starting | Turntables cartridges and styli
at $99.95 (including battery operared).’ (needles). Call us with your

WEB SITE: http://www.garage-a-records.com

Phone (Toll Free): 888-800-7597
Diama E-Mail: records-needles@kconline.com a complete
Needles selection

131 Wildthorne Court
Columbia City, IN 46725

OUR WEB SITE IS LOADED WITH STUFF - VISIT OUR WEB

SITE SHOP NOW!
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by Robin Platts

|
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Picture sleeves
One of my favorite formats in record
collecting is the picture sleeve 7-inch sin-
gle. | first became fascinated with these in

the late '70s after buying Nicholas
Schaffner's The Beatles Forever, which
was, at the time at least, one of the best
Beatles books around. Schaffner’s

book features a section

of pictures of all the

original Beatles picture
sleeves, most of which t

had never seen before. (|

had gotten into the Fabs
only in 1973 at the age of
6.) They were — like most
North American pic sleeves
— very limited editions that
were rapidly replaced by
generic Capitol sleeves. Even
by the late '70s, they were
collectible and seemed pricey
(especially on a 12-year-old’s
allowance), so | consoled
myself by picking up a couple
of early '70s solo Beatles
sleeves that could still be
found at the time — Paul
McCartney's “Mary Had a
Little Lamb” and George
Harrison’s "You.”

G

Since those days, many
picture-sleeve singles,
especially ‘60s sleeves by
collectible artists, have
soared in value. Although
it's now easier to track
them down through
retailers in magazines
such as Discoveries and the
Internet, vintage sleeves in good shape
are still often expensive.

Although picture-sleeve singles from
the '60s generally tend to be the most
valuable, there are some pricey examples
from other decades.

For instance, a mint-condition U.S. pic-
ture sleeve version of Elton John's 1983
single "Cold As Christmas (In the Middle
of the Year),” which appears to be a
promo sleeve of some sort, recently sur-
faced on eBay and sold for $866.
According to the seller, only six of these
exist, and the hefty winning bid seems to
confirm that this is a truly rare item (early
‘80s picture-sleeve singles by mainstream
artists don't tend to fetch such big sums).
The more common U.K. picture-sieeve
version can be acquired for $10-$20.

A much earlier John 45, the 1969 U.K.
picture-sleeve single “It's Me That You
Need” b/w “Just Like Strange Rain,” on
the DJM label, sold for $168.85 recently.

The Rolling Stones are one of the most
in-demand acts for picture-sleeve collec-
tors. One of the rarest Stones sleeves is

THE B
CANT BUY ME Ev‘s"

YOU CANT Do riar At

'\ THE BEATLES
ANEONNE AT SHE SWEET

. 2

Ao .
R ROCK ﬂ“:“m TRCETHFR

QR A BSTS
the 1978 "Beast
of Burden” single, which fea-
tures a vintage photograph of a lion on
top of a woman.

The sleeve was quickly withdrawn after
its release for being seen as sexist and/or
sexy. A near-mint copy of this controver-
sial sleeve fetched $919 on eBay.

Another contender for the title of rarest
Stones picture sleeve is a very limited
sleeve for the “Street Fighting Man” 45,
which features a photo of rioters and
police. One blogger whose site | looked at
reported he had sold his copy in 1992 for
$4,300. More recently, a Good Rockin’
Tonight auction saw a VG+ copy of the
sleeve (without the record) sell for an
incredible $10,450.

ATCO 6308

elton -
n

There seems
to be some
debate regard-

ing the photo used
on the “Street Fighting Man” sleeve. One
Internet source | found — and this person
seems to have devoted considerable effort
to this matier, starting by examining the
sleeve with a magnifying glass — stated
that the photo is from the Hollywood
Strip riots in Los Angeles of late 1966.

Another rare Stones picture sleeve 45 is
the mid-60s release “Heart of Stone” b/w
“What a Shame.” A near-mint copy sold
recently for $500, while a VG+ copy
fetched $449.

Also quite rare is the U.S. picture sleeve
for the single “Dandelion” b/w “We Love
You,” a VG+ copy of which sold recently
for $310. And an excellent-condition copy
of the picture-sleeve single “(I Can't Get
No) Satisfaction” b/w “The Under
Assistant West Coast Promotion Man”

its me
thal .

‘you need
usl like
sirange rai

sold last month for $252.49. Meanwhile a
mint-minus promo pic sleeve Stones 45,
“Far Away Eyes” (mono/stereo versions),
sold recently on eBay for $114.08.

Another much sought-after picture
sleeve is the one adorning Shelley
Fabares' 1961 hit single “Johnny Angel,”
with the cover billing her as “Shelley
Fabares of the Donna Reed Show.” A
mint copy sold for $505 recently, while a
VGs+ copy still fetched $491 on eBay.

A very-good condition picture-sleeve
copy of The Standells’ single “The Boy
Next Door” b/w “B. J. Quetzal” (a
1965 release on Vee-Jay) sold for
$233.05. And a near-mint Jan
And Dean picture sleeve single,
“From All Over The World” b/w
“Freeway Flyer,” sold for $214.48.

A near-mint picture sleeve (with-
out the record) for the vintage Elvis
Presley single “Blue Moon of
Kentucky”/"“That's All Right” (RCA #
447-0601) appeared on eBay in
April and sold for $204.48.

An excellent-condition single by
'80s synth-poppers OMD sold for
$125.76 due to its rare picture
sleeve. Not truly a picture sleeve,

this version of OMD's debut 45

"“Electricity” comes housed In a

black sleeve with Braille writing

on the cover.

A very-good condition (with
noticeable wear) picture-sieeve
copy of the 1973 Bruce
Springsteen 45 “Blinded by the
Light” (one of the rarest
Springsteen sleeves) sold in
April for $72. Another copy

sold recently, in much better

shape, at an It's Only Rock
and Roll auction for $303.43.
This sleeve was printed in a run o
500 and sent to DJs and is now a prized |
item for Springsteen collectors. |

A mint picture-sleeve copy of The
Youngbloods’ 1966 hit single ”Grizzly
Bear” sold for $66.

One of the most valued British picture
sleeves is an early release by Madonna, a
rare 1982 version of her “Lucky Star” sin-
gle with a sleeve depicting the singer in
sunglasses. This rarity currently fetches
about $1,200 in excellent condition but
doesn’t show up very often. An excellent-
condition U.S. promo version of another
early Madonna 45, “Borderline,” housed
in a poster sleeve, sold for $99.95.

A VG++/EX Turkish pic sleeve copy of
the Kiss 45 "Detroit Rock City” b/w

Market Watch continued on page 54

'World Radio Histo!
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by Ray S'dman

On “repetition” ...
' “1) The action or an instance of repeating
or being repeated. 2) A thing that repeats
another.”
— The Compact Oxford English Dictionary

“‘Significant’ repetition is a valuable ele-
ment in modern style.”
— H.W. Fowler, The King’s English, 2nd Ed.

“Hell is repetition.”
— Seriously, where did this phrase originate?
think Stephen King used it once. ..

From locking at me, you wouldn't figure
‘m an addict. (For you readers who have likely
ever seen me and likely never will, thanks for
laying along.) Nonetheless, when it comes to
istening to music, | have a not-so-subtle per-
onality quirk that pops up regularly.

You know the “Repeat” button on CD
blayers, the one that engages the replay of
bne specific song? That doodad was built
for people like me. When | find a song | like
b lot, I'll simply listen to it over and over and
bver. (Ooh! More room on this line...) And

over. And over and over and over.

And if it's a song | have a huge hankerin’
for, well, duck 'n’ cover with the earplugs,
because I've been known to go on ram-
pages of 20, 30 and even more consecutive
playings without coming up for air.

| know I'm not the only one out there
with addictive habits, and I'm hoping to
offer and perhaps to gain insight via writing
this month’s column. Why are we so addict-
ed (specifically, to music)? And are we freaks
of (musical) nature?

There've been endless scholarly essays
written about such behavior, offering vast
cornucopias of educational knowledge,
explanations of psychological empirical test-
ing and long-contemplated hypotheses. This
ain't one of those.

Because | clearly don‘t have the space or
the erudite background to answer the afore-
mentioned questions, I'll stick to (attempting
to) answer just one:

Are you an addict? Maybe you are, but in

fear of how twisted your preferences might
be, perhaps you've buried your true inclina-
tions. Here’s a short quiz to help determine
if you're one of us. If you answer “yes” to
any of these, odds ae you're wired with the
Repetition Gene. And over and over and
over and over.

1) Can you eat ar entire container/bag/
carvsilo of a single type of food item in one
sitting?

2) Have you ever peen dubbed “obses-
sive” by family, friends, ex-lovers, your
uncle’s pet parakeet or your parish priest?

3) Have you ever olayed Tetris (or any
vigeogame) to the point where its primary
images are burned into your retinas and/or
to the point where those images appear
in‘dominate your dreams while you sleep?
(Bet you think I'm k:dding here.)

4) Did you not laugh at any of the above
“And over and over and over” jokes?

5) Can you listen to a song many consec-
utive times without hitting pause?

OK, those who answered “no” to alt of
these questions, you're all clear and can
continue to the next Discoveries article.

Those who answered “yes” — even once
— should consider the following grading
scale:

* One “yes”: You're doing pretty good,
unless it was on Question #1. That's just gross.

* Two "yes” responses: Clearly your par-
ents did something to you as a child.

* Three counts of “yes”: Clearly your par-
ents are still doing something to you.

e Four “yes” answers: First, make sure
you're counting to four correctly. If you are,
then congrats — you've got that going for
you.

* Five times “yes": Only someone this twist-
ed would still be reading this grading scale.

Listening to music is a way of life. And for
us few select, addicted and repetition-orient-
ed individuals, it's a way of life. And over. @

National
Record Show

Goldmine’s National Record Show™
at The Rock And Roll Hall Of Fame has been a big hit!

Make travel plans now to attend this year’s show—our 7th—
in Cleveland, Ohio, June 16-18 and coinciding with three days of the
CM]J Rock Hall Music Fest. 100 bands will be attending.

Dealers contact Mary Lutz at 715-445-2214 ext. 313 to be put on a waiting list for a table.
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panning five decades of influential recordings and
Sexhaustive touring, The Temptations are heralded as

one of the most commercially successful and influen-
tial acts of all time.

Formed in 1961, the band’s classic lineup — Eddie
Kendricks, David Ruffin, Paul Williams, Otis Williams, and
Melvin Franklin — cranked out an electrifying assembly
line of sublime hit after hit, all stone-cold classics and soul
smashes such as “Ain’t Too Proud To Beg,” “Get Ready,”
“Don’t Look Back,” “The Way You Do The Things You
Do,” "1 Wish It Would Rain,” (I Know) I'm Losing You,”
“Beauty Is Only Skin Deep” and more.

What set The Temptations apart from Motown’s other
successful male groups, The Four Tops and The Miracles,
was their forward-thinking vision and singularly distinctive
gritty sound, which drew heartily from the boiling caul-
[dron of gaspel, R&B, funk, blues and soul. From their first
ichart-topper, the million-selling "My Girl,” to their pio-
Ineering foray into psychedelic soul with “Cloud Nine,”
“Runaway Child, Running Wild,” “Psychedelic Shack,
“Don’t Let The Joneses Get You Down,” “Ball Of
IConfusion (That's What The World Is Today)” and “Papa
Was A Rollin’ Stone,” to more recent chart fare such as
“Standing On The Top Pt.1” (a collaboration with Rick
lames) and “Treat Her Like A Lady,” The Temptations have
firmly estaolished themselves as music royalty.

Under the tutelage of producer/songwriter Norman
Whitfield, The Temptations really hit their artistic stride,
continually pressing the musical envelope with a parade
pbf ambitious and challenging material. Unlike many of
kheir Hitsville contemporaries, (i.e. The Supremes and The
Four Tops) they never once fell prey to second-rate imita-
fions of past chart glories. Timeless psych-soul jewels such
ps “Papa Was A Rollin’ Stone,” “Cloud Nine,"”

" Psychedelic Shack” and “Superstar” (Remember How
You Got Where You Are)” kept the band cutting-edge
bnd in the process garnered them newfound credibility
pmong the rock audience. Like fellow Motown mavericks
btevie Wonder and Marvin Gaye, The Temptations were
frue musical trailblazers, their songs informed by astute,
bocially conscious lyrics and arresting messages.

Inductees into the Rock & Roll Hall Of Fame, The
[emptations also etched their indelible mark on the rock
fommunity counting stalwart admirers such as The
Beatles, The Rolling Stones, Small Faces, Rod Stewart,
Paryl Hall & John Oates, Prince, and The Black Crowes,
bmong countless others.

Through countless personnel changes and the deaths
bf key founding members Paul Williams, Eddie Kendricks,
David Ruflin, and Melvin Franklin, The Temptations
bndure in 2006. Their 47th studio album, Reflections,
fonsisting of the band’s loving interpretations of Hitsville
Hlassics by Marvin Gaye, The Supremes, Smokey Robinson
R The Miracles and others, has recently been released.

Ve sat down with the Temptations’ lone surviving original
Inember, Otis Williams, for a colorful journey through the
jroup’s storied musical career.

DISCOVERIES: Do you recall when you realized The
femptations had first made it?

Otis Williams: There were a lot of moments. We were
ke 22, 23 when we had our first big hit with “The Way
‘ou Do The Things You Do.” We thought it was great
vhen we finally got a hit. But then it started happening
vith My Girl,” which was our first #1 record, which sold
more than a million copies. Then we started having the
hits with [producer] Norman Whitfield, “1 Can’t Get Next
fo You,” “Cloud Nine,” “Runaway Child, Running Wild."
think that's when we started feeling we had something
oin’ because we were getting hits on such a regular
asis and working to the ninth power. We kind of figured

Courtesy of David Alston's Mahogany Archives
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The Temptations circa 1961-63 included, in
front, kneeling, from left: Eddie Kendricks and
Paul Williams; seated, Melvin Franklin; and
standing, Elbridge Bryant and Otis Williams.

The Tempts with the four-headed microphone,
in the early '70s, from left: Melvin Franklin,
Otis Williams, Richard Street, Damon Harris,

and Dennis Edwards.

at that point we were doing something kind of monu-
mental.

The Temptations were renowned for tight choreogra-
phy. How much time would you spend perfecting your
stage craft?

Right as we speak, all last week and then starting
tomorrow, we start at 11 in the morning and go until 5 in
the evening; every day except Sunday we're rehearsing.
Back in the early days, it was the same thing. We start
rehearsing in the morning and we would do it until we
felt we had it right, and sometimes we'd spend all day
and night rehearsing our choreography. When we first
got together, Paul, Eddie, Al Bryant, Melvin Franklin, and
myself we'd just stand there on stage and sing the popu-

lar songs of the day. Paul came from the kind of thing of
being very good in clubs. He had the club kind of senses
of how to work an audience and perform. So he said,
‘We're not gonna be able to just stand and sing — we're
gonna have to dance and create excitement and create
sexy kinds of moves so the women will really enjoy us.”
We told him, “Man, we can’t dance,” and Paul said,
“Yeah you can,” and we started rehearsing and little by
little it became an easier thing, as far as the choreogra-
phy. Bam! We were stuck being noted for our different
kind of choreography. And then as time and fate would
have it, we added the four-headed microphone, which
really separated us from every group that's ever been

What was the four-headed microphone?

It was a four-headed microphone for the group. David
Ruffin came up with the idea of “We can really be differ-
ent. We ought to have a microphone where all four of us
can sing on it rather than every other group.”... When we
performed we had bodyguards who took care of our
microphones, the late great Benny Wellburn. Benny
would set the four-headed microphone out on stage, and
when they would see the microphone, the audience
would go wild.

Bring us back to The Temptations’ 1961 audition for
Motown.

At that audition we didn‘t sing for Berry [Gordy]. | met
Berry when we were The Distants. This was about ‘59,
1960, and my group was playing record hops. To keep
your record played you had to go out on the weekend
and visit these DJs at these
record hops and perform
your record. At the time The
Miracles were hot with
“Shop Around.” We had a
nice regional hit with “Come
On.” We were on stage per-
forming, and the crowd just
kept calling us back, kept
calling us back. And the last
time while we were on stage
we would see Smokey
[Robinson] and The Miracles
along with Berry coming
through the crowd at St.
Stevens Community Center
in Detroit. So when we final-
ly came off stage | said,
“Wow, that’s Smokey And
The Miracles.” Berry was
standing there. We went to
the men’s room, and he gave
me his card. He said, “Man, |
like your group, and should
you guys ever leave your label, come see me because I'm
starting my own label.” | called him when we became dis-
enchanted with Johnnie Mae Mathews of Northern
Records.

Was there a rivalry between The Temptations and The
Four Tops?

Oh yeah. There was friendly rivalry. We were always try-
ing to outdo them. What really sent the Tempts apart was
we not only could sing R&B, but we could sing gospel.
David and Eddie and Paul, all of us, had that kind of
background, listening to church, gospel music. We could
stand there and sing gospel. Not to knock the others, but
the Four Tops or The Miracles or The Contours weren't
steeped in gospel. Then we’d turn around and start all
that choreography and Melvin growling and Eddie soaring
the tenor and David spinning around and dropping to his
knees and grabbin’ the microphone — we always felt we
had a little edge in comparison to some of the other acts
over at Motown.
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How did Smokey Robinson become an early champion
of the band and collaborator?

When Smokey first met Berry he was writing songs. It
was something that he was already doing before he got
to writing and producing on us. Then for whatever reason
Smokey kept writing songs. He knew about us; we would
do record hops together, and we worked a fot of club
dates and he’d come see us. One day he said, "Man, |'ve
got a song for you guys,” and he came up with “The
Way You Do The Things You Do.” He told us that The
Miracles were traveling in their station wagon going
down the Pennsylvania Turnpike, and they were singing in
the station wagon and “The Way You Do The Things
You Do” came about. Smokey said,

“This would be a great tune

for the Tempts.” So we went

into the studio with him and AN
recorded it, and 1t was a hit. ‘ i

Then after that we started hav- You UV

ing hit after hit after hit with v\\ ¢ \\“ o

Smokey. Dream Com S
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Do you remember when he
brought you "My Girl"?

When we were first told about it,
we were appearing at a very popular
club, The Twenty Grand, and Smokey
came to see us. He’d already written
“It's Growing” and “The Way You Do \\ arl ©
The Things You Do for us. David was ~ Slow DOVt i
in the group by then. At that time The Further
each one of us would do a song. We Lqnt She Prely ©
had this medley that each one of us
would take a lead on. David was singing
“Under The Boardwalk."”

When we finished the show Smokey came backstage
and said, “You guys were fantastic. You just tore the
place down.” Then he looked at David and said, "I think |
got a song for you!” So David being like he was, young
and cocky, said, “Well bring it on, we'll sing anything!”
So we went to the Apollo Theater and that's when we
started rehearsing to the track of “My Girt” in between
shows because The Miracles were also on the show. They
closed the show, and we were about midway on the
billing. It was our first #1 record. I'll tell you when we first
knew 1t was gonna be a hit.... We went back to Detroit
and put the voices on it, and when Paul Reiser added the
strings and the horns to "My Girl,” | told Smokey in the
control room that this was gonna be a big record. We
were at the Apollo in February of 1965, and Berry sent us
a telegram congratulating us that "My Girl” was #1.

How were the background vocals parts by The
Temptations different from other Motown acts such as
The Four Tops or Miracles?

See, there again a lot of that comes from our gospel
background. That's one of the things that Berry will tell
people why he liked the Tempts — it's because we had
that rich, gospel sound. Melvin with that deep voice,
Eddie with the tenor, David with the grit, Paul with his
thing, and me holding it down. It's just the way we were
raised and how we felt we wanted to deliver our songs
and voice them to make us so identifiable. Once our
records came on we wanted people to go, “We know
who that is. That's the Tempts.” We did crossover with
pop, but we had a strong R&B, gospel foundation. That's
the kind of singers we were at that time. All we wanted
to do was sing and be a very good act.

Did you experience any real tense moments on those
tours down South?

The Motown Revue was on tour somewhere, and we
were staying down South at the Daniel Boone Hotel. We
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had performed, and these white guys drove by in a car,
called us the “n” word, shot at us and the Tops and other
Motown acts. We all dropped, and that's when | found
out some Motown [artists] traveled with guns, like the
Tops and us. Luckily they didn't hit anybody. We dropped
down and hid, and we got into our bags and started
coming up with guns. In the event they were gonna come
back around, we were gonna shoot at them. Then, when
we went somewhere
else to perform, while
the Tops were on stage
we were standing on
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In front, Otis Williams. In back, from left are:
Melvin Franklin, Paul Williams, Dennis
Edwards, and Eddie Kendricks.

the side. If anybody was gonna try and come up and
jump on them we’d be there to protect them, and they'd
do the same thing for us.

How important was Paul Williams to the band'’s look,
choreography and sound?

Paul was just awesome. He was a consummate profes-
sional as far as the stage presentation of the Tempts, the
choreography and the way he delivered a song. I'll never
forget when we were at The Copacabana in New York —
and this is while Adam Clayton Powell was still alive; he
was a famous politician, a famous Congressman out of

O S"l‘l‘m:n o

New York. We were singing “For Once In My Life.” Paul
could sing so well and emit so much emotion that even
guys could feel it. We were at The Copa, and Paul was
singing that song with so much feeling that Adam
Clayton P<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>