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ISERIOUS STORAGE
1,000 CDs in 4 sq. ft!

The Jewel-Tray holds 130
Jewelsleeves in a beautiful
handmade tray,

hand-assembled from select
oak veneer goods and solid oak.

The Jewel-Tray Package includes:

* One Jewel-Tray

¢ 130 Jewelsleeves

3 Plastic Divider Cards Labels

e Two easy-to-install solid brass
drawer pulls.

¢ Also holds 25 DVD’s or 34
standard jewelboxes.

PROTECT YOUR CD'S S\ AND ARTWORK

And say goodbye to clutter and broken cases. The Jewelchest™
features storage for 1,000 Jewelsleeves™, the finest archival CD
storage sleeve in the world.

The Jewelsleeve is a revolutionary new CD sleeve that replaces all of
your fragile, bulky jewel boxes with a thin, scratch-proof poly sleeve
that cannot break or tear, takes up 75% less space than a jewel box,
and protects and stores EVERY PART of the CD-INCLUDING THE
BOOKLET AND TRAY CARD-without folding or cutting.

Call or email for a brochure and free sample!

Jewelsleeve.com Tel: 800/863-3312
3949 Los Feliz Blvd. Ste. 102 Fax: 323/663-4091
Los Angeles, CA 90027 www.jewelsleeve.com
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GONCERTPOSTERAUCTION.COM

Original posters & memorabilia

Autumn sale begins September 29th
Featuring: The John Platt Collection

Including 100’s of classic psychedelic
images from London to San Francisco
and beyond!

Register now at
www.concertposterauction.com

ROCKIN’ RECORDS

* ROCKIN’ RECORDS’ 2006 Printed Edition is now SOLD OUT! Book is
available as a CD-ROM (in MS-Word).

* Documents and prices over ONE MILLION RECORDS in over 55,400
separate artist sections. Revised and updated throughout, with more than
2,000 changes since the printed 2006 edition.

* ROCKIN’ RECORDS continues to be the one guide book considered

essential by record dealers and collectors alike. Now in our 31st year!

CD-ROM

IS ONLY

WE PAY POSTAGE/HANDLING COSTS ON USA ORDERS! Toll-Free
Order Line: (800) 246-3255. If outside USA, use PayPal or credit card.

Jellyroll Productions, Box 255, Pt. Townsend, WA 98368
Phone (360) 385-1200 — Fax (360) 385-6572
See this and all our products online: www.JerryOsborne.com

PS: Deadline for submitting ads for the 2007 edition of
ROCKIN’ RECORDS is September 1, 2006.
Contact us soon if you would like to advertise your products and services!
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Anothecr onc bites the dust
Despite a very loyal listenership, Clear Channel
Communications is pulling the plug on WRLL, Chicago. It
was a station devoted to the first 10 years of rock 'n’ roll
and Top 40 hits, along with rare, uncharted or Chicago
hits. The on-the-air staff members were not even able to
bid farewell to their listeners.

Hello satellite radio, hello record collection, good-bye
commercial radio.
Howard Moser
Lincolnshire, IL

Goldminc sans whiskers

| just got my September issue of Discoveries and saw
that it will cease to exit, being "merged” into Goldmine.
This probably should have happened Jan. 1 of this year, if
not earlier. When John Koenig departed, so did what was
left of the publication. The hard-core rock 'n’ roll stuff
(rockabilly, R&B and doo-wop) was completely overshad-
owed by Goldmine-type focus, and the advertisers, with
the exception of a dedicated few, bolted in droves.

I'll look over the new, expanded Goldmine to see if the
'50s to early ‘60s market has meaty coverage. But, if it's
loaded with 77 Top beards, Bent Mothers, and Grateful Dead
articles, I'll just have to leave and work the Internet instead.

Good luck and don’t forget about us like most of the
other, popular media has.
Frank Fazio
via e-mail

Finding a rarc James Brown demo
Here's a story R&B freaks and vinyl collectors can relate
to — anyone who's ever rummaged through flea markets,
garage sales and thrift stores looking for that one item
that will convert to eBay-generated riches.

| admit | was once one of those nerdy collectors. While
my high school pals were chasing cheerleaders on
Saturdays, | was exploring any and every Richmond, Va.,
storefront that might be housing some long-lost phono-
graph records.

Nothing really noteworthy resulted from those ventures —
a few Louis Jordan & Cab Calloway 78s (too common to be
worth much). But even today it seems every month there is a
story of still another amazing discovery in some obscure
crack or crevice — original Elvis Presley singles on Sun
Records, a rare Robert Johnson Paramount 78, or some rare
Beatles memorabilia. | guess when it comes to record collect-
ing I'm the poker player who is never dealt a winning hand.

| finally stopped assertively collecting vinyl about 15
years ago — there just weren't many records left on my
want list. It reached the point where |'d either owned or
at least seen a copy of just about any record | ever
dreamed about. Who would have thought I'd find my
own Holy Grail on eBay, thanks to a dealer from Surfside,
Fla., who, coincidentally, was located just a few miles
from my parents’ home in Aventura.

| have amassed an extensive archive of James Brown-
related materials. It's something | began assembling when
| worked for him. | have vintage artifacts, photos, tour
programs, test records, videos, posters, clippings and a
nearly complete collection of every Brown and Brown-pro-
duced record known to man.

Omission
In September 2006's issue, we omitted the photo
credit for the Scott Walker picture. it was by Paul Cox
Discoveries apologizes for the error.

Back to Surfside. One day in May, as | was finishing up
the notes for The Federal Singles collection, | spotted an
unusual listing on eBay. It said simply, “James Brown & The
Famous Flames Rare 78 RPM???" The description was of an
unusual, battered, plain-label 78 rpm single with “Try Me”
on one side and “Bewildered” on the other. The dealer, Al
Fogel, was honest enough to explain that the record was in
such bad shape it was barely playable. When | wrote asking
if these were the often heard commercially recorded ver-
sions of these JB hits, Fogel was unsure. But something told
me to bid on it anyway — this would either be useless junk
or something really special.

| knew what the “really special” could be. | had just
written the story of “Try Me” for the new liner notes,
telling the story of how Federal decided to dismiss James
& His Flames as one-hit wonders (" Please, Please, Please”)
after a series of fiop singles and how Brown persuaded
the label to give him another chance by funding a demo
session at which he recorded a crude prototype of “Try
Me.” What | hadn't written was the rest of the story as
Brown told it in his first autobiography, where he recalled
also recording a demo of “Bewildered” but holding it
back — assured of another professional session on the
strength of “Try Me,” which he had written.
("Bewildered"” was a standard from which he would col-
lect no writer’s royalties. It would be another year before
he would record it professionally.)

Back to Florida. | wrote Fogel asking for details on how
he got this disc. It seems he was, what else, rummaging
through a furniture/thrift shop in a Haitian-African American
neighborhood near Overtown in Miami. He said the store's
proprietor frequents storage auctions and ends up with a lot
of vintage ciothing, furniture, electronics and records.

Could this battered old 78, which had evidently trav-
eled from someone’s Miami home to spend God knows
how many years in storage, actually be Brown’s 1958
demo recordings? The demo recordings that had never
been publicly released and been presumed lost?

I bid higher and higher. { won the record! And rather
than contrive some dramatic unveiling, 'l just say it is the
demo! It's scratchy and worn and barely audible but
enough so to distinguish what it is. My hands were shak-
ing as | carefully lifted it from my turntable!

| rushed the disc to Universal producer Harry Weinger,
who got it into the hands of some expert engineers. They
somehow cleaned it up just enough to include it as a last-
minute bonus-track addition to The Federal Singles com-
pilation (it still sounds awfully primitive — that'’s its charm,
after all). How about the timing? What are the odds of
finding the record at all — let alone just as we're prepar-
ing the one Brown compilation it rightfully belongs on?
File it under “meant to be.”

The only question is why it was originally pressed on a 78.
By 1958, 45s had replaced 78s in most homes. | know from
visits to my uncle at his WINS Radio in New York that radio
stations had converted to 45s by then. Some releases were
still minimally pressed as 78s in small numbers just to satisfy
folks who hadn't upgraded to the smaller records. But this
would have been like someone today making demos on cas-
sette tape instead of compact disc. Maybe it was the only
option for inexpensive demo records down in Georgia.

It's just cool to know that this nearly 50-year-old record
survived and is in good hands as the centerpiece of my
Brown collection.

Hey, Fogel! Next time I'm in Aventura, l'll cross the
bridge and meet you at Christine Lee’s for dinner. We
gotta figure out how to find the 1956 demo of “Please,
Please, Please”!

Alan Leeds
via e-mail

Editorial

Here, you hold in your hands the final issue of
Discoveries (October 2006, #211). Without rehashing
what was said in the September issue, | want to thank
all the writers who have helped me and Cathy
Bernardy keep Discoveries going through what | can
describe only as one of the wildest rides imaginable.
Going forward, we hope Discoveries readers, writers
and advertisers will be well served in the pages of
Goldmine, and that by bringing them all together into
one publication it will bring the collecting community
a little closer together too.

| think it's appropriate that this issue contains a joy-
fully wide-ranging look at the world of popular music
and collectibles:

Stephen Braitman’s Picture Sleeve Archive peeks
into the wacky world of Jack Burger, consisting of
three-handed drummers and “Tonkobushi Rock And
Roll.” Read on.

Love ‘em or hate ‘em, compact discs find ready
buyers every month, many willing to spend hundreds
of dollars to get a rarity, as Robin Platts’ Market Watch
attests. And when you spend $300 or $400 on one
CD, you are a collector.

Going out with a bang, we've got Buddy Holly for
you, we've got Roger McGuinn, we've got The
Kingston Trio... and then we've got ? (Question Mark)
And The Mysterians.

Men are from Mars
Rudy Martinez, better known as “?” of ? (Question
Mark) And The Mysterians is certainly one of rock
music’s most unique characters. Nobody tells ?'s story
like the man himself, so if you're unfamiliar with ?,
strap yourself in and get ready for a trip (in all senses
of the word) through space and time.

Like fellow space traveler Sun Ra (who often pur-
ported that he was from Saturn), ?'s origins have
been shrouded in mystery. Was he from Mars? Was he
from Mexico? Michigan? Read on.

? maintains that he has long been in contact with a
race of future beings, and through them he received
the music that would become “96 Tears,” the band’s
sole #1 hit:

Regardless if you believe his story, ?'s cosmic tales
indeed make for interesting and entertaining reading.

And as ? told Discoveries, “| was born dancing, and
the doctor said, ‘Stop doing that."”

? obviously didn’t follow doctor’s orders. Good thing.

Women are from Earth
Singer/songwriter Sara Hickman is not from Mars,

nor has she channeled music from outside our planet,
but she is definitely doing her part to make spaceship
Earth a better place for everyone. The music industry’s
reputation, deserved or not, is long on greed and short
on compassion, but Hickman is fighting to counter that
and is as likely to be found helping the homeless as she
is playing a show or marketing her CDs.

Hickman boldly embraces the joy and despair of
everyday life and finds meaning in both through her
music. Her story is inspiring, and I’'m certain readers
will connect with this special artist.

— Todd Whitesel

Send your letters, comments and suggestions to:

Discoveries, 700 E. State St. e lola, WI 54990-0001 fax: 715-445-4087 e Discoveries E-mail address: todd.whitesel@fwpubs.com
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WAREHOUSE HRS
Mon Thry Sat
11.00 AM 10 700 PM
Closed Sunday
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MAIL ORDER AT ITS BEST!

THE LARGEST SELECTION
OF 45 RPM RECORDS
IN THE UNITED STATES

MAIL OR FAX YOUR WANT LISTS TO:

VAL SHIVELY

R & B RECORDS .84

BOX “B” + HAVERTOWN, PA 19083
PH: 610/ 352-2320 ¢+ FAX: 610/ 352-8199
email: pjshively@comcast.net

Over 4 Million 45’s in Stock!

We Specialize in vacal group harmony but deal in all types of music on 45's. {original labels, promos or reissues)

ALSQ: CD'S « LP'S + CASSETTES * 7" PICTURE, COMPANY OR WHITE SLEEVES * 8 X 10 PHOTOS

Woridwide Service
NEW RECORDS

IN EVERY DAY

No Catalogs
Available
Send Want Lists

WE ACCEPT ALL MAJCR CREDIT CARDS FOR QUICK SERVICE.

Doing Business Since 1966 - We Buy 45 Collections

DOD WOP % ROCk 'N ROLL * F & B % SOUL * POP * COUNTRY % BLUES

Sty

WAREHOUSE A[IDRESS:

43 Garnnt Roid Upper arby, PA 150&2
{1 Mg From Wm Philadelgnia)

CAJUN & BIG BAND * |

Magneuc Phono C Cartrtdges. We
are Authorized Dealers for
\Audio Technica/ Shure/
Grado/Ortofon/Stanton-We
Deeply DISCOUNT ALL!!!

' VISIT OUR INTERNET WEB-SITE AND BROWSE
\THROUGH OUR SHOP FOR COMPLETE INFORMATION
ON OUR PRODUCT LINES

o =

—

Turntable Parts: Belts;
Headshells; Cartridge Mounts;
45rpm Adapters and Spindles;
and MORE!! Vintage Ceramic
Cartridges "NEW"' |

Replacement Needles/Styli:
1000's in stock at all times. We
have the largest selection
ranging from 1940 to 2006!
Starting at $8.00

Record Care Products: Nitty

Gritty; Spin Clean; Discwasher;
- rre

Last; and MORE!!! Hoar all the

Sound!

-

Multi-Speed Turntables: Many
models to select from. Starting
at $99.95 (including battery operated)!

We specmhze in 78rpm
Turntables cartridges and styli
(needles). Call us with your
needs!

KX INSTRUMENTALS * GOSPEL «* SURF % GARAGE w JAZZ % LATIN =%

l’hone (Toll Free) 888-800-7597
E-Mail: records-needles@kconline.com
131 Wildthorne Court
Columbia City, IN 46725

OUR WEB SITE IS LOADED WITH STUFF - VISIT OUR WEB

a complete
selection

SITE SHOP NOW!

GEORGE PAULUS
PO BOX 331
DOWNERS GROVE, IL 60515 USA
PHONE 630-719-0168
EMAIL: TAROTPLANE@ADL.COM

| NEEDTO HEAR A RECORD, JUST CALL!
I AUCTION CLOSES NOVEMEER 1+

9 PM CENTRAL TIME.
{ NEXT LIST IS BY MAIL,

WRITE OR E-MAIL FOR A COPY!

BLUES!

Rockabilly 45s

1 Jess Hooper Sleepy Times Blues'All messed
Meteor 5025 M- ... ......... Min $1900
ON‘TER MEMPHIS ROCKABILL!

ONCE THOUGHT TO BE CHARLIE FEATHERS!

2 Lattie Moore Juke Box Johnnie/Pretty woman

glsR ARC 8005 M-

VG
KILLER D TROIT ROCER!
4 Oranglo Hubbard Look what | found/is She
VG+ . Min 600

5 Johnny Watson Let's rock/I'm not craz
Cactus 11BVG+ . ............. 650
2 SIDED WILL ASS ROCKABILLY!
RARE AND BEAUTIFUL!

6 Buck Trail Honkey Tonk on 2nd SI/Mlaml Skies
Trail 100 smring mark VG+. ... ...... n 7
RARE FLORIDA RAB CLASSIC! HIS BESTI

7 Jimmie Martin Rock the bop/Red bobby socks
Jaxon 501 VG++ 1500
TENNESSEE THUMPEFI FROM JAyKSON'
RARE JAW DROPPER!

8 Carl Trantham Deedle Deedle Duan’rue love
Starday 361 M- . .............. Min 275
9 Johnny Jumper Walkuna% TaIkmgWomed over

in 500

u-wm bl wear-Vance 4 .. Min 360
10 Rocking Rebels SIudy haIl blues/Roamer
Seneca 11008 VG+VG++ .........

Min 900
éILIﬁEfI ROCKER, MONSTER VOX AND LEAD
11 Dudm Callicutt Get ready baby/Heart trou-
ble DC 0412 VG+NVG++ ............ Min 175
12 Danny & Galaxies Want to be my baby/Adllh
Darba 1595 VG+ 175

ROCKABILLY!

13 Bogpers 99 chicks/Be bop a jean ChaCha
TOIVG++/M-. .o Min 400
K‘I’JLLEFéI CHICAGO RAB. 2 SIDED BLUEJEAN

14 Four Buddies Delores/Look out Club 51 105
VG+NG++ oo Min 350

15 5 Arrows Pretty little thing/Losing my mind
Parrot 816 VG+ Min 400
15 5 Chanm Gloria/Sugar lips States 156

Min 750
17 Flaml s Golden tear drops/Camed awaéy
red wax Chance 1145VG+ .. ...,
VERY LT WEAR ON LABEL ONE SIDE
18 De’Bonairs Mothers' son/Lanky Linda-sm
notch at center Ping 1000 VG+ ... ... Min 300
13 5 Thrills MgGBabys Gone/Feel so good-tin
warp Parrot 796 VG+/VG++. .. ... .. .. Min 300
ALL STUNNING EXAMPLES OF CHICAGO
DO WOP FROM AN OLD CHICAGO R & B
COLLECTION!

Blues 4

2D Little Willy Foster Falling rain blues/4-day
jump Blue Lake 113 VG++........... Min 350
21 Cousin Leroy I'm IonesomeIUp the river
Ember 1023 VG++. .. ..o Min 250
KILLER HARP AND DOWN HOME GROOVE!
22 Bobo Jenkins Democrat bls/Bad luck & trou-
ble Chess 1565 VG+/VG++ . Min 400
23 S,Iv?rmy Herman Bad luckiJ erbug Doatoggo
MONSTER HARP, VOCAL LIKE MUDDY!
DRIPS W/URBAN NECTAR!

24 Elmore James Cant stop loving/Make a little
love Flair 1014 VG++. . ............. Min 200
25 Harmonica KIng Last night/Hot rolls Lapel
D3I G e L O s Min 249
26 Joe Gaines VooDoo Lou/Go back home
Arcadia 116 VG++. .. ... ooovu... Min 249
OBSCURE KILLER LUZANNA JUMP!

27 Long Man Binder Long man/'m a Iover
United 194 VG

.................... n 150

..................... n 250
MEGA RAFIE JVB - ONLY ISSUED AS WHITE
LABEL DEMO HAND WRITTEN. W/LITTLE
SONNY ON HARP! CUSTOM PRESSED
FROM THE ARTIST! SUPER VOCAL AND TUFF
HARI
29 Juck Cooley Rain on window/| ain I-red wax-
sm Ibl fik States 125 It scfs VG Min 150

30 Helen Thompson Blg Mary's/All by m seII-

red wax States 126 VG+ .. .. .. . n 250
31 Nature Boy Brown Stncﬂégone House party
roove-red wax United 121 Vi d Mln 250

Calvin Frazier Lilly Mae/Have blues mu
travel-label scratch JVB 86 VG/NVG+ Mm 350
KILLER D-TROIT GTR BLASTER..CALVIN RAN
W/ROBT JOHNSON IN THE LATE 308!

33 Elmore Morris Hurting/indeed | do Peacock
1668 VG++ Min 100
3?3 lke Tumer Cubano Jump/Loosley Fla'lc‘ 1040
150

35 Classm Ballou Hey Pardner/dream love —
wol dj — Excello 2134’ VG- . .., . . Min 90
STUNNING BLUES INSTRO MONQTER GTR
AND GREASY BALLAD FLIP
36 Shakey Jake Roll your MoneyMakerlCaII Me
Artistic 1502 VG+/VG++ Min 150
3 Flo d Smith Fonds Gtr BIuesIKrazy Ih(ﬂns I_
in 150

38 Papa Lightfoot Blue nghls/Jumpln wilarvis
— wol — Aladdin 3304 VG .. . ... Min 150
39 Sonny Terry Dan erous WomanfHootin -red

wax— Grammercy 1004 M-. . .. ... ..., Min 75
40 BI%Waller Callin Margie/.

8005VG+ ... .............. Min 150
41 Memphis —Red ax—
United 166 M- ............. . Min 150

42 Preston love Like a Ship.
Top— Federal 12085 VG+~ n 6!
43 TNT Tribble Hurricane Lover/Early In Mornln
Gotham 7280 M- . ....._.......... Min 15
44 Baby Boy Warren Chuc a Luck/No Welcome

Excello 2211VG+ . ................ n 100
45 Shakey Horton Need My Baby/Have A
Good Time Cobra 5002 VG+ ........ Min 250

46 JB Lenoir Oh Baby/Do What | say Vee Jay
& e e o R o o0 Min

47 Eddie Taélor Want Me To Cry/Sittin Here
Vivid 104 V¢ Min

48 Screamin Jay Hawkins Baptize Me In
Wine/Not Anymore dj Apollo 528 VG++ . Min 50
49 Bobby Elvin Give It AllThink AthIe Drexel

......................... Min 75
51 Lonnle Johnson Love of Mine/Found a
dream —red wax— Rama 20 scratch VG. Min 50
52 Duke Jenkins Sad Again/Mambo Blues
Vulcan 307 VG- ...... Min 45
dj llgx
label flake Excello 2111 VG. A in

Rockabilly 45s

54 Johnny Rebb Rock On/Paradise Bullseye
T A e T o E o Min 150
55 Bllly Rlloy Red Hot/Pearly Lee — price
f_ EA SR R Ao o0 S AT Min 35
56 Bill Fllley Rock w/Me Baby/Trouble Bound -
wol label flake Sun 245 VG+ . ... .. .... Min
57 Clift Davls Rocky Roac Blues/One More
Chance Jay Jay 161 G++/M-. .. ... . .. Min
58 Rufus Shoffner Orbut Tw:st/EasI West Border
American 7317 G++ .. .. .......... Min 300
59 Johnny Laury Honky Tonk Man/Pretty
Raindrops Ridge 1025 M- ... ......... Min
60A Jimmy Walls Little Knss/Stop Look Llsten
Walton 010 M- .. Min 65

Blues 78s

J-V-B \

RECORDING €O

60B John Lee Hooker Boogie Rambler/No More
Dgﬁ:gln JVBIOVG++ ., ... Min 1800
OF THE TOP 3 HOOKER RARITIES ON
THE FAMED D-TROIT LABEL! SLIGHT PLAY
W/A FEW LIGHT RUBS THAT DO NOT IMPAIR
SOUND. HOOKER PLAYING W/HIS CLUB
BAND! SUPERB!
61 ChIcagg Sunny B Western Union
Man/Jack Pot Meteor 5005 M- ... _. .. Min 650
SUPER WILD JOE HIL LOUIS W/HAFIP GTR
AND DRUMS ..MEMPHIS CLASSIC!
62 Dr Ross Chlcago breadkdownlCome back
Baby Sun 193VG++ ... ... ......... Min
MEMPHIS SUN BLUE PLATE SPECIAL
HARP GTR DRUMS BROOM AND THE
E:TI;I‘OLLERSII Appl ck Boogie/G C
netop Slim ejal 7 onna :1
On Colonial 160 M-, . ... ........... 3?
OBSCURE SLIDE CLASSIC SLIDIN’ ON A
NATIONAL STEEL GTR
Sister OM Terrel BlbIes Right/Lead me On
FEW LT RUBS) Columbia 21228 VG++ Min 200
HRILLING COUNTRY BLUES SLIDE GUITAR
I'I‘JV(/J%VAINCTIFIED VOCAL.. SAVE YOUR SOUL

65 Dixie Blues s Monle Carlo/Baby left me -
sm en mark Flair 1072 VG+ Min 200
Cleve She's Gone/Stran e Iener
ques Feature 016 VG++/M
67 Harmonlca ank Step It Up & Go/Swamp
oot Chess 1 VO Wt A Min 350
RECOHDED AT SUNI MASTERPIECE HARP
sGeTﬁ BNDI\:{%C = Love M Baby/FIock H
om uson Love
BombRockA.IIagsoo My ....... n 175
69 Pee Wee Hughes Sante Fe/Country Boy
Blues Deluxe 3228 M-. .. ........... Min 250
70 Little Johnny Jones Dmy Dozens/Sweet
Little Woman Flair 1010M- " ... ... .. Min 150
71 Elmo James Dust My Broom/Catﬂsh Blues
Trumpet 146 VG+ ... . ... ........ Min
72 BoBo Jenkins 10 Below Zero/Want To Go-
sm Ibl fik Fortune 838t VGVG+ Min 300
73 Little Johnny Jones Hoy Hoy/Doin The best
| Can Atlantic 1 VS o O RO Min 150
74 Elmo James Sinful Women/Baby What's
Wrong Meteor 5003 VG ++.......... Min 100
75 Prot Longhalr KC BIues/CurIy Headed Bab
- Name— Federal 12061 dj VG++ ... .. Min 175
76 Homesick James Homesick/Woman | love
— sm labl flik— Chance 1131 VG-/VG++ . Min 75
77 Baby Face Leroy Boll WeeviVRed Headed
Woman Parkway 104 VG+/NG++ . Min 500

DOO WOP! 45S & 78S

78 Joe Hill Louis Dorothy Mae/When I'm Gone
Checker 763 VG++ )
79 Snook Pryor Boogm/Telephone Blues
Planet 10TVG. ... ..0.. .. ........ Min 350
KILLER CHI HARP, SLIGHT-LABEL WEAR, ON
ONE OF THE RAREST €HI LABELS!

80 Jimmy Rogers That's All Right /Ludella
Chess 1435 VG++/M- ... ... . .. .. Min 150
ROGERS 1ST AND BEST W/MUDDY &
WALTER..PLAYED A FEW TIMES ONLY!

81 Jimmy Reed High & Lonesome/Roll &
Rhumba Chance 1142 VG++/M- Min 400
82 ke Turner Love Is Scarce/Way You Treat Me
Rpm 409 VG++/M . Min 125

84 B"hlx Tate Ooh Baby/(‘ryln In Mor Carver
400 Min 250

Rock And Roll 78s

85 Bill Haley Deal Me A Hans/10 Gallon Stetson
Keystone 5101 VG+. . .............. Min 600
86 Chuck Berry Oh Maria. | hope These Words
Ballad 1008 M- ... ................ Min 500
First appearance of Chuck Berry on record play-
mg gtr with Joe Alexander Mega rare St Louis

87 Brad Su
Meteor 5034 VG++ ................

Killer Memphis RAB .incredible sound on 78'
88A Charlie Graci ie BIues/Sn
Right down Cadillac 141 It rubs VG++ . . . Min 60

Doo Wop 78s

888 Blenders Don't F**X Around w/Love/bIank

White label no # VG++. Min 50

Above is the Unissued version made of laughs

g/the t word never saw it on 78s! flip side is

nk

89 Thrillers Want To Live My Life AIone/Hasn 380

StBluesJVBVG..................

Above is the white label stamped title by JVB of

Alternate version w/high tenor Iead hundred

times better than the issued son

Thriller...looks VG plays ver; lous and strong!

This was the only way this 78 was made, pre-

sumably for the Thrillers at D-Troit

90 Maples 99 Guys/I Must Forget You Bllue Ialé%
........................ in 1

91 5 Arrows Pretty Little Thing/Losin My Mind

Parrot 816 - ng/ ...... .meISO

92 Hepsters Had To Let You Go/Rockin & Rollin

dj Ronel 107 Ltscfs VG~. . ........... Min 75

93 5 Echoes Loner Mond/Baby Come Bad(

Sabre 102 M- ... .. ..

............................ Min 300
95 Calvaes Born W/Rhythm/Lonely Village
Cobra 5014 VG++ M- . Min
96 4 Kings Head Goes Actin Up/Mean me nghl
Fortune 811 M-................... Min 250
\QIECrows Mambo Shevitz’/Mambo 5 Tico 1082

CLASSIC CHICAGO RARMONY NEEDS NO
FURTHER EXPLANATION!
I'M ALWAYS INTERESTED IN GENEROUS TRADES
FOR RARE 1920S - 1950S BLUES 78S!
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What's Happening

Rhino/Elektra will commemorate the
40th anniversary of The Doors with a six-
CD/six-DVD box set titled Perception (Nov.
21). Each of the six albums is presented
with bonus audio including several previ-
ously unreleased tracks on a remastered
CD along with an additional DVD with a
5.1 DTS Surround Sound mix of the
album and additional tracks as well as a
photo gallery, lyrics, discography and two
videos of songs from that album.

Pipeline

Akarma,The Keith Tippett Group,
You Are Here... | Am There, Josefus,
Dead Man Plus; and Pat Travers &
Carmine Appice, Superstition.

A&M, Jonny Lang, Turn Around, Sept.
12. Sergio Mendes & Brasil 66, Crystal
Hllusions, Herb Alpert Presents and Ye-Me-
Le, Sept. 26.

Angel Air, Roger Chapman, family &
Friends (DVD), Aug. 28. Paul Samson
and Sailor, A Glass Of Champagne —
Live 2CD Set, Sept. 4. Stackridge, Purple
Spaceships Over Yatton — Best Of and
Carmen, Fandangos In Space/Dancing On
A Cold Wind (two-CD set), Oct. 2. Racing
Cars, 76-06, 30th Anniversary Concert
(DVD), Oct. 3.

Artist First, Jerry Lee Lewis, Last Man
Standing, Sept. 26.

Artistry Music, Alan Broadbent, Every
Time | Think Of You.

Ashmont Records, The Pernice
Brothers, Live A Little, Oct. 3.

Astralwerks, Captain Beefheart, ice
Cream For Crow and Doc At The Radar
Station, Oct. 3.

BIu/EMM, Julie London, Around
Midnight, Sept. 26.

Bluebird/Legacy, Fats Waller, If You
Have To Ask, You Ain‘t Got It (three-CD
set), Aug. 29.

BMG/EPE, Elvis Presley, Elvis
Christmas, Oct. 3.

Burgundy Records, America, Here &
Now (two CDs), Sept. 19.

CAP/Blues Straight, Antoinette
Montague, Pretty Blues.

Capitol, The Waterboys, Fisherman’s
Blues, Aug. 29.

Cascade, Jeanie Bryson, Live At
Warsaw Jazz Festival (DVD).

urtesy of Elektra/by Joel Brodsky

C

The Doors

Castle/Ryko, The Damned, Noise,
Noise, Noise: The Live Box (five-CD box set)
and Tangerine Dream, Nebulous Dawn:
The Early Years (three CDs), Sept. 26.

Chrome Dreams, Bob Dylan, 1966-
1978 — After The Crash (DVD).

C92/EMM, George Harrison, Living In
The Material World, John Lennon, The
U.S. V5. John Lennon; Ella Fitzgerald,
Ella Fitzgerald's Christmas, Peggy Lee,
Christmas With Peggy Lee, The
Proclaimers, Sunshine On Leith, Sept. 26.

Coco Tauro Records, Trentalange,
Photo Album Of Complex Relationships,
Oct. 3.

Columbia/tegacy, Tony Bennett, Tony
Bennett's Greatest Hits Of The ‘50s,
Perfectly Frank, MTV Unpiugged; | Left
My Heart In San Francisco; and Tony
Bennett's Greatest Hits Of The ‘60s, Aug.
29. Bob Wills And His Texas Playboys,
Legends Of Country Music (four-CD box

set), Sept. 19.

Concord, Ray Charles/Count Basie
Orchestra, Ray Sings, Basie Swings, Oct.
3.

Cord International, Sol Hoopi, King Of
The Hawaiian Steel Guitar, Volume One
— Acoustic And Electric 1927-1936.

Da Capo Press, The Rolling Stones
(Robert Greenfield), Exile On Main St.
— A Season In Hell With The Rolling
Stones (book).

Dandelion/Cherry Red, Principal
Edwards Magic Theatre, The Asmoto
Running Band, Sept.11.

Eagle Rock, The Jeft Healey Band,
Live At Montreux 1995 (DVD); Gary
Burton & Makoto Ozone, Live At
Montreux 2002 (DVD); Ginger Baker, in
Africa (DVD), Sept. 5. Nina Simone, Live
At Montreux 1976 (DVD); Canned Heat,
Live At Montreux 19753 (DVD); Eric
Clapton, Live At Montreux 1986 (DVD),
Sept. 19.

ECM, Keith Jarrett, The Carnegie Hall
Concert (two CDs), Sept. 26.

El, various artists, Music From The
Films Of Alfred Hitchcock.

El/Cherry Red, Erik Satie, Francis
Poulenc Plays The Piano Music Of Satie
And Poulenc; Michel LeGrand, Paris
Rome Vienna; and Brigitte Bardot,
Music From The Original Sound Track: The
Girl In The Bikini.

Electro-Fi Records, Mark Hummel,
Ain’t Easy No More, Sept. 19.

Elicit Music/Majestic, The Randies, Saw
The Light, Aug. 29.

EmArcy, Michel Camilo & Tomatito,
Spain Again, Sept. 19.

EMI, R.E.M., And | Feel Fine: The Best
Of The IRS Years 1982-1987, (two-
CD/DVD set) and Merle Haggard, Hag:
The Best Of Merle Haggard, Sept. 12.

Exit Stencil Records, The New Lou
Reeds, Top Billin’, Sept. 26.

Fantasy, John Coltrane, Fearless Leader
(six-CD set), Sept. 26.

Fearless/V2, Sugarcult, Lights Out,
Sept. 12.

FiveFour/Cherry Red, Anita O'Day,
Keep The Coffee Coming.

4 Men With Beards/Koch, Chris Bell, /
Am The Cosmos (LP), Oct. 3.

Hannibal/Ryko, Brian Eno, 77 Million
Paintings By Brian Eno (DVD), Sept. 26.

HighTone, various artists, American
Music: The HighTone Records Story (four-
CD/DVD set), Sept. 12.

Hip-O, Pete Townshend, All The Best
Cowboys Have Chinese Eyes,
Psychoderelict, Empty Glass, Who Came
First, Scoop 3, Deep End — Live, White
City, Scoop, White City and Another
Scoop (two CDs), Aug. 29.

Hip-O Select, lggy Pop, The A&M
Recordings (three-CD set), Aug. 18.

Inak/Groove, Bernard Allison, Nome.

inakustik, Soft Machine Legacy, Live
At the New Morning (two CDs).

InsideOut, The Flower Kings, /nstant
Delivery (DVD), Sept. 26.

InsideOut/Ryko, Klaus Schulze, Ballet 1

Disc News continued on page 11
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A Monthly Glance at Rare, Unusual and Plain Damn Strange 45 RPM Picture Sleeves

by Stephen M.H. Braitman

Mystery of “The Three Handed Drummer” solved!

Jack Burger Group

“The Three Handed Drummer” b/w
“Tonkobushi Rock And Roll”

Orbit Records (R507X45, 1958)

How wacky were the 1950s? Wacky
enough that the Jack Burger Group could
put out a record like “The Three Handed
Drummer.”

This exercise in novelty dementia was
paired with a suspect rock 'n’ roll parody
done Japanese style, “Tonkobushi Rock
And Roll.” What do we know?
The record flopped in the U.S.,
but “Tonkobushi” was a hit in
Japan.

The Germans, though, liked “The
Three Handed Drummer” a lot.

It's the picture sleeve, however,
that slays. How wacky were the
1950s? Take a look at the zany
vamping and silliness. Who is that
guy? What about that third arm?

Turns out, there’s a lot more to the
story than an obscure one-shot that
nobaody really remembers too clearly

The person responsible for this mad-
ness was also the one responsible for
introducing bongos into popular cul-
ture. Talk about contributing to the bet-
terment of society!

Burger led bands in high school and
found himself doing the same thing for
military bands during World War [I. After
coming home from the war, he was able
to use the G.1. Bill of Rights to study
music in @ more systematic manner. This
led to a professional career of more than
40 years in radio, television and recording.
Burger's drumming was much in demand
in the studio, and he can be heard on
songs by everyone from Nelson Riddle
and Steve & Eydie to Sonny & Cher and
The Beach Boys. He was big on the jingles
circuit, too, working on accounts for
Gallo Wines, Chesterfield, Mattel Toys
and Chevrolet.

His enduring legacy, though, lies in the
introduction of bongos to jazz and popu-
lar music in the ‘50s. Latin music was in
vogue but was not really a crossover suc-
cess. Burger earned the sobriquet “Mr.
Bongos” with wild television appearances,
sideman showcases and a series of LPs on
HiFi Records. These records accent the
beatnik charm of bongo-playing and drew
upon his own experience as a music
teacher in the Los Angeles school district.
Although Let’s Play Bongos is a playful

instruction record, The End On Bongos
shows just what a cool cat he was.

Burger’s third and final installment on
HiFi, Let’s Play Congas, expands the reper-

toire a bit.

In a too-typical tale of the times, the

corrupt owners of Hifi Records never paid

Burger a cent in royalties for any of the

three albums he gave them (and they
actually sold fairly well).

Curiously,

there is one
recording from this period
for which he still receives royalties. Can
you guess?

" After the first two albums,” Burger
recollected, “t had to do a single for the
company. So | wrote a little thing called
‘“Tonkobushi Rock ‘N Roll," a story of what
was going on in Japan.” The song is very
tongue-and-cheekily credited to Takusan
& Sukoshi Oto and was released on the
Hifi subsidiary Orbit Records.

Burger needed a B-side to his rock 'n’
roll novelty number, so he started writing
a bit of drums/effects/craziness along the
lines of Spike Jones — bird calls, kazoos,
bongos, congas, rumbas — you know,
1950s wackiness.

Although the origins of the music that
turned into “The Three Handed
Drummer” may have been from the

- immediate need to fill a B-side, the pic-

ture sleeve’s origins actually go back a bit
farther. Five years earlier, Burger was
working with Fred Astaire on the film The
Band Wagon (a four-star Vincente
Minnelli classic). There is a scene where

costar Cyd Charisse is dancing with
Astaire, and at one point she dances
away from him but Astaire is left holding
her arm. That comic bit was the result of
some Hollywood hokum and a very oblig-
ing mannequin.

For some reason, Burger ended up with
Charisse’s arm. Or, rather, her man-
nequin’s arm. “| ended up with the arm. |
didn’t know what the hell to do with it. |
needed another side [to the single]....” So
one thing led to another which led to Cyd
Charisse’s mannequin’s arm becoming the
infamous third hand of 'The Three
Handed Drummer.””

“That's Cyd’s arm. Stuck it in the mid-
dle with drum tape. Had set it up at
home by myself.”
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Perhaps because of the march
rhythm, the song sold well in Germany.
Burger and cowriter Leon Pober (who
wrote “Tiny Bubbles”) still get ASCAP
royalties for it. He also still collects from
the hit that “Tonkobushi Rock ‘N Roll”
was in Japan.

“When | wrote that,” he remembered,
"1 had pieces of Japanese music and
songs and used Jimmy Haskell singing
along with a little girl | knew, under the
name Jay Haskell.”

He lowered his voice a bit. “Didn’t
want anyone to know that. But we had
fun with that. That's me with the get-up
on the picture sleeve.”

Burger now lives an active retirement in
Camarillo, Calif., near Santa Barbara.
Although he was surprised that anyone
would remember him, particularly the odd
three-handed drummer experience, he
wasn't all that blithe about his career. He
is writing his autobiography, Confessions

of a Confessionist, “to keep myself out of
mischief,” he said, and leads his local
writers' group.

Burger, now 80, looks back with no
regrets. “I've had very much a happy
career and am married to a wonderful
lady.” Although he feels he’s been taken
advantage of through the years, he said, “i
don't really mind [what happened] now.”

What he should mind is how his legacy
has been treated by record collectors. His
LPs are found in places like eBay at prices
ranging from a couple of dollars up to
$40. The 45 is equally schizophrenic;
recent copies went unsold at $15 and
$25. However, those were without the
picture sleeve, which is generally
unknown and very rare.

Most of the Picture Sleeve Archive
panel of experts agreed it's a hard-to-
find record. Dealer Norm Katuna rated
it “fairly difficult,” while Doug Hanners,
although he’s had a few copies pass his
way, considered it “rare, even in
California,” where Orbit was based and

released several higher-profile singles
with picture sleeves, including several by
Scotty Engle (aka Scott Walker). Ed Odel
of HotPlatters.com urged patience for
anyone trying to locate a clean copy of
the picture sleeve. Barry Wickham, who
has seen no great demand for it, placed a
$10 price on its head. Collector Michael
Knoblach, who specializes in drummer_
records, reckoned the sleeve is worth
more than $10, because “the cover is
much cooler.”

Yes, the cover is much cooler. If it was
better known, its valuation and respect
among collectors would rise accordingly. If
any of you have any mint stashes hidden
away, now’s the time!

This bird has flown

With this 48th instaliment of the
Picture Sleeve Archive, we bid farewell to
Discoveries magazine as it ascends to
memory and legacy. When next we meet,
the Picture Sleeve Archive will be appear-
ing in Goldmine magazine, which, pre-
sumably, will be fatter and smarter due to
the influx of Discoveries genes. Long live
Discoveries!

Thanks to Ed Odel of Hotplatters.com
for the scans. @

Stephen M. H. Braitman is a writer and
music appraiser in San Francisco. His Web
site is www.musicappraisals.com.
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and Dosburg Online, Sept. 26.

Koch, Ray Charles, Ray Charles With
The Voices Of Jubilation Choir and Paul
Revere & The Raiders, A Christmas
Present... And Past, Oct. 3.

Laser’s Edge, White Willow, Signa/
To Noise, Aug. 22.

Latest Flame Records,
System And Station,
Here Is Now, Sept. 12.

Mad Dragon, Matt
Duke, Winter Child, Sept.
12.

Matador, Yo La Tengo, /
Am Not Afraid Of You And
| Will Beat Your Ass, Sept
12.

Metal Mind, Anathema,
A Moment In Time (DVD).

Mingus
Music/Sunnyside/Ryko,
Charles Mingus, At UCLA
1965 (two CDs), Sept. 26.

Music Video Distributors, UK Subs,
Warhead — 25th Anniversary Live At
Marquee; Fairport Convention — 35th
Anniversary Concert, Oct. 10.

New West, Fats Domino, Live From
Austin TX (CD/DVD), Oct. 22.

Nonesuch, The Black Keys, The Magic
Potion, Sept. 12.

Oh Boy Records, Dan Reeder,
Sweetheart.

Pinecastle Records, Nothin’ Fancy,
Album #7, Aug. 22.

Playtyme, Vaeda, State Of Nature, Aug
22.

Prestige/Concord, Thelonius Monk
And Sonny Rollins, Thelonius
Monk/Sonny Rollins; Yusef Lateef, Eastern
Sounds; Oliver Nelson, Screamin’ The
Blues; Mose Allison, Sings, Richard
“Groove” Holmes, Soul Message; and
Miles Davis All Stars, Walkin'.

Progress Records, Brighteye Brison,
Stories.

PURE Records, DeadStar Assembly,
Unsaved.

Raven, The Louvin Brothers, The
Essential Louvin Brothers — My Baby's
Gone 1955-1964 and Ry Cooder, The
Soundtracks: The Border/Alamo Bay.

Red Int/Red Ink, Gov't Mule, High And
Mighty, Aug. 22.

Red Line, Santana, The Early Years —
An Anthology (two CDs).

Reincarnate Music, Jeremy Enigk,
World Waits, Oct.17.

Relapse Records, Jucifer, If Thine
Enemy Hunger, Sept. 5.

Rev-Ola, Martin Denny, Forbidden
Island: The Exotic Sounds Of Martin
Denny and

Afro-

The

Exotic Sounds Of
Martin Denny; Huddie Ledbetter, The
Mount Everest Of Blues Singers; Yma
Sumac, Mambo! And More; Screamin’
Jay Hawkins, The Whamee 1953-55;
various artists, Rock-Ola! A Rev-Ola
Rock ‘N’ Roll Sampler; Mortimer,
Mortimer, Buddy Holly, Gotta Roll! The
Early Recordings 1949-1955; and Louis
Jordan, The Aladdin, “X" And Vik
Recordings 1953-55.

Rhino, Queensryche, Q2K, Aug. 29.
various artists, A Life Less Lived: The
Gothic Box (three CDs/one DVD), Sept. 19.
Little Feat, The Best Of Little Feat and
Jerry Garcia, The Very Best Of Jerry Garcia
(two CDs), Sept. 26. The Pretenders,
Pretenders and Pretenders II; Chicago,
Chicago 16 anc Chicago 17; The
Manhattan Transfer, An Acappella
Christmas and The Symphony Sessions,
Oct. 3. Robert Plant, Nine Lives is a nine-
CD/DVD box set featuring remastered and
expanded editions of Plant's nine studio
albums along with a DVD compilation of
music videos from each album, including
interviews and rare bonus footage. Nov.
14.

Desia:

Rounder Bocks, Neil Peart, Roadshow:
Landscape With Drums — A Concert Tour
By Motorcycle tbook), Sept 25.

RPM, Kris Ife, Hush: The Definitive
Collection.

Sanctuary/Castle, Keith Moon, Two
Sides Of The Moon — Deluxe Edition,
Aug. 15

Silvertone/Legacy, Buddy Guy, Can’t
Quit The Blues (three-CD/DVD box set),
Oct. 31.

Skrocki Records, So Many Dynamos,
Flashlight, Sept. 12

Sony, John
Mayer, Continuum, Sept.
12. My Morning Jacket, OKONOKOS
and Weird Al Yankovic, Straight Outta
Lynwood, Sept. 26. The Imperials,

Through The Years, Oct. 3

SPV, Chris Farlowe, Hungary For The
Blues; Axel Rudi Pell, Mystica;
Rhapsody Of Fire, Triumph Or Agony;
UFO, The Monkey Puzzle; Paul Lamb &
The King Snakes, I'm On A Roll, Sept.
26.

Steamhammer, Tommy Bolin, Whips
And Roses I, Sept. 26.

Storm Dog Records, Artimus Pyle
Band, Artimus Venomous.

Sugar Hill, various artists, Sugar Hill
Records Presents: A Retrospective (four-
CD set), Sept. 12.

Sundazed, Gene & Debbe, The Best Of
Gene & Debbe — Playboy; Sundazed, Jon

& Robin, The Best Of Jon & Robin — Do
It Again!; Chad & Jeremy, / Don’t Want
To Lose You Baby; NRBQ, Ludlow Garage
1970; The Kickstands, Black Boots and

Bikes; The Hot Doggers, Surfin’ USA.

Sunken Treasure Records, Megan
Palmer, Forget Me Not, Sept. 26.

Surfdog Records, Brian Setzer, 13,
Oct. 24.

Telarc, Coryell/Bailey/White, Traffic
(SACD), Sept. 26.

Tradition/Re/Empire, Oscar Brand, Pie
In The Sky And Other Folk Song Satires
(The Tradition Years).

UMe
Imports/Fontana,
Dusty Springfield,
White Heat and Living
Without Your Love,

Sept. 26.

Unicorn, Retroheads,
Introspective.

Universal, Oscar Brand,
The Tradition Years — Pie
In The Sky; Ewan MacColl
& A.L. Lloyd, The Tradition
Years — Blow Boys Blow;
Roger Daltrey, Ride A Rock
~ & Horse, One Of The Boys, and
; Daltrey; Josh White/Big Bill
.- Broonzy, Josh White Comes
A-Vistin’ Big Bill Broonzy
Comes A-Singin’; and Gordon
Jenkins, Presents Marshall Royal.

Universal Imports, Paul Weller, Live
Wood and Paul Weller, Sept. 26.

Universal Special Products, Marvin
Gaye, Marvin Gaye & His Girls, Sept. 26.

Vagrant, The Lemonheads, Sept. 26.

Vanguard, Robert Cray, Live from
Across The Pond (two CDs), Sept. 12.

Varese Sarabande, Gene Autry And
Friends, Year-Round Cowboy and
Rudolph The Red Nosed Reindeer, Sept.
26.

Varéese Vintage, Daryl Hall & John
Oates, The Philadelphia Years; various
artists, Summer Beach Party: Songs From
The Classic Beach Movies Of The ‘60s; and
Sons Of The Pioneers, Classic Cowboy
Songs.

V81, Ronnie Wood, Anthology:
Essential Crossexion, Sept. 26.

Verve, Natalie Cole, Leavin’, Sept. 26.

Virgin, Meat Loaf, Bat Out Of Hell Ill:
The Monster Is Loose, Oct. 31.

Warner/Reprise, Depeche Mode,
Touring The Angel — Live In Milan, Sept.
26. Lindsey Buckingham, Under The
Skin, Oct. 3.
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Getting in touch with the spirit of
pre-Internet collecting and a farewell

ell, it's been a decade, | think,
give or take a year or two, and
the long, strange trip known as

Market Watch is drawing to a close. |
don't want to get all sentimental here,
but it has been a pleasure to throw this
thing together over the previous months
and years, an honor to serve on the good
ship Discoveries and a joy to receive the
great letters and e-mails from readers. So,
thanks, and | hope readers of this column
will keep their eyes on the mighty
Goldmine magazine, where | may
well resurface in one
form or another in the
not-too-distant future.

Anyway, the second-
ary market has certainly
changed over this past
decade, due in large part
to the growth of the
Internet. The Internet was
once touted as the "infor-
mation superhighway.” At
the time, that term struck
me as hyperbole; now it
seems like an understate-
ment. The Internet has hit
the music biz like a meteor
that not even Bruce Willis
could stop. It has affected
how we buy music — or in
many cases, how we don’t buy
it, how we get it for free.

Much has been made of the
impact file-sharing has had on
sales of new CDs by Metallica,
Mariah Carey, etc., but I've long
suspected that it's also impacted the col-
lector’s market, too. Because, along with
the current hits of today and yesterday,
one can also use file-sharing services to
access a wealth of rarities — rare singles
and album tracks that never made it to
CD, which some generous collector has
transferred to MP3 format and thrown in
his or her “shared” folder. So if, you're a
fan of, say, The Beach Boys, and you
search for them on a file-sharing site/net-
work/whatever, you might find a track
you've been looking for that's available
only on a hard-to-find single. For exam-
ple, the rare Dennis Wilson solo 45
“Sound of Free” b/w “Lady.” It's a great
single but a little pricey — a copy sold on
eBay for about $150 a few months back

Suppose you're more interested in

acquiring the music rather than the actu-
al artifact. In the past, the only way to
get those songs was to find a dealer who
had a copy of the single for sale and shell
out for the asking price. Now, you can
download MP3s of both tracks for free,
probably within a few minutes, burn
them both on a CD while you make
breakfast, then listen to them in the car
on the way to work.

I'm not saying this scenario applies to
most collectors. | think most still prefer to
have the real thing, the original item. But
there are some who fall into the other cat-
egory, and although there’s no real way to
prove it, | think that’s got to have some
kind of impact on the collector’s market.

" As with so many areas where its influ-
ence has been felt, | think the Internet
has made music collecting easier in many
respects but also less fun. Finding items
that might previously have entailed
months of flipping through record store
bins and scouring the ads in Discoveries
or Goldmine can now, in many cases, be
located within a few minutes of
Googling. But where’s the

fun in that? For me and
no doubt for most oth-
ers, part of the fun of
collecting — a big part
— has always been the
search. it's the months,
maybe years, of flipping
through bins, asking to
see the box behind the
counter labeled “Beatles
45s” and so on that
adds to the satisfaction
of finally finding an elu-
sive item. In fact, after
the initial rush, actually

getting that Holy Grail item for your col-
lection can be slightly anti-climactic.

So here’s another thought: Maybe
Googling everything isn’t the answer. If
you're finding collecting less fun, try
going back to some old-school methods.
Turn off the computer and check out
some of the print ads in the magazine
you're holding. Hit the local used record
emporium. Get back in touch with the
spirit of the pre-Internet record collector.

Compact discs
bringing big bids

Enough reflection; let’s check some
recent notable CD auctions
on eBay.

$698.71 was the win-
ning bid for a nicely
packaged set of nine CD
singles by U.K. group
Oasis. This 1996 set,
dubbed The Vox Box, is
packaged in a wooden
box that is a mini-replica
of the legendary Vox AC-
30 amplifier beloved of
'60s rockers and ‘60s
rocker wannabes. This one
sells for a bit more if
housed in the outer brown
cardboard box, featuring
the Oasis logo. Apparently,
only 100 exist.

As noted here before,
Japanese CDs housed in
miniature LP replica sleeves
are much in demand with
collectors, with Genesis
among the hottest artists in
this format. If you've already spent big
bucks to buy a collection of Genesis
mini-LP sleeve discs, what's a few hun-
dred more to get a nice box to keep them
in? No big deal, apparently, for one
Genesis aficionado who recently shelled
out $520 for a limited-edition (one of 200
made) Japanese promo box designed to
house said CDs. This sturdy white card-
board box more or less replicates the
cover art from Genesis' The Lamb Lies
Down On Broadway album but bears the
title Complete Vinyl Replica Collection.
Another copy sold for $424.56.
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has served as a home for my musical

rants, raves, cheers and jeers. But
now, after this final issue of Discoveries, my
pondering will no longer be allowed. (That
sounds far more dramatic and self-impor-
tant thar I'm actually intending.)

F or the last few years, Pondering Aloud

One pivotal conundrum it presents is for
all the topics | had on my to-discuss list,
notions and opinions [ yearned to express in
the full-column format. Be that as it may, |
simply must make each topic work in a full-
paragraph format to better fit them here.
When life hands you lemons, use the nice
and firm ones so they'li ricochet all the hard-
er off of life’s skull.

That said, here are the closing comments
from humble me and my humble (if point-
lessly and effortlessly verbose) column...

Pointe the First: Sex sells, just not to me.
Don't get me wrong — | enjoy gazing at
tawdry album covers, but when it comes to
music | want to invest money in, | avoid
them. When | see a scantily clad chanteuse
or bulgy, rocked-out beefcake dude adorn-

ing an album, | figure there’s got to be a
reason for this — especially a beefcake,
since the ratio of that to a chanteuse is
roughly 1:127. Why is the record company
(and/or band) relying on hormonal stimula-
tion to attract buyers? Perhaps the music
sucks. In fact, | tend to weigh the likelihood
as far more than a “perhaps,” but not quite
a “for freakin’ certain.” Exceptions to this
include Santana’s Abraxas, or if a band/artist
would be named Scantily Clad Chanteuse
— but that opens up a whole new rant
potential, so I'll jus* switch topics.

While debating whether to buy albums,
let’s discuss what | {and no doubt others)
have found to be an accurate gauge for the
worthiness of monetary expenditures: online
sites with sound samples. For example,
Amazon.com has thousands of 30-second
sound clips of multiple, if not all, songs on
an album. It's not a perfect system, especial-
ly if samples don’t include any part of the
chorus or if the sample in question sounds
nothing like the rest of the song. But that
happens very rarely. Leading us to...

Fans of established artists have want lists.

Procucers and record companies would do
well to heed these lists. Said want lists allow
those distributing music products to cater
the product to the demand. Sometimes,
however, the message gets lost, confused
and bedaffled. Think of it as the average
person comprehending Pee Wee's Playhouse
performed by stored Kabuki dancers.

Therefore (or perhaps “regardiess”), the
way to establish what fans want is often
best accomplished via understanding what
they don't want. How about the umpteenth
greatest-nits comgilation? Such packages
are fine and serve a valuable purpose to the
artist by more easily attracting new fans,
and to fans by mere easily allowing them to
get the songs they want without having to
buy oodles of albums. But sometimes record
companies supersaturate the market with
hits. For example, how about Rush, a band
whom | love very dearly, but who, through
no fault of their own, have too many hits
packages available, most of them coming in
recent years. Here’s a history:

e Chronicles (two CDs covering 1974-87)
— 1990

* Retrospective Vol. 1 and Retrospective
Vol. 2 (covering 1974-87) — 1997

e The Spirit of Radio: Greatest Hits 1974-
1987 — 2003

* Gold (two CDs covering 1974-87) —
2006

Individually, these releases are things of
beauty that a Rush fan would be proud to
own. Together, well, the point has been
made.

What fans do want are re-releases of out-
of-print material. Got a limited-release
promo album from days gone by, a live EP
or even a smattering of B-sides (this last
option proven ever-rampant and popular
through the history of rock 'n’ roll)? If you
remaster, reuse and resell it, they will come.
Concert videos? Seems these are always out
of print, regardless of the artist. Put them on
DVD and get them out there ASAP! That's
what fans want, and it is what they expect.

Goodbye, and thanks for reading. @

Iron Maiden's The Soundhouse Tapes
CD is an item that regularly fetches big
bucks on eBay, and a sealed copy recently
sold for $520. This disc is a limited reis-
sue of the group’s legendary late ‘70s
vinyl EP of the same title. The CD version
was a cool promo effort by Sony, where-
by you had to buy all the label's 2002
Maiden reissues and mail in the proofs of
purchase (plus $6 postage) to get the
now-rare Soundhouse Tapes CD. It's a
fun marketing gimmick and one other
companies could certainly use to release
material that wouldn’t otherwise be com-
mercially viable.

Another Maiden CD rarity: A 1992 one-
track Epic Records promo CD single for
“Wasting Love” in a jewel case with
promo inserts. This item started on eBay
with a modest $10 bid, but after seven
days of increasingly heated bidding, it
sold for $458.53.

One more Iron Maiden rarity: A two-
track Canadian promo single for “The
Wicker Man,” featuring the radio edit
and the album version, sold for $350.

More rare promo items: A sealed
promo CD for Pearl Jam’s Vitalogy
album, bearing a “For promotion only”
sticker, changed hands for $435, while a
10-track promo CD featuring remixes of
Christina Aguilera’s “Ain't No Other Man”
went for $425.

IRAT RedDEN

A 1994 limited-edition, numbered digi-
pack CD-single by The Rolling Stones, in
a limited edition of 4,000, sold last month
for a cool $377.68. Tracks on this are:
“Out Of Tears (Don Was Edit),” “I'm
Gonna Drive,” “So Young,” “The Storm”
and “Jump On Top Of Me.”

Early independent releases by acts that
subsequently hit the proverbial big time
continue to attract impressive bids on
eBay. A few recent examples: A winning
bid of $630 was enough to hook some-

body up with Jessica, an
early self-financed,
Christian-themed demo
CD by a young Jessica
Simpson. A mint copy
of the self-titled indie CD
by Canadian rockers The
Tea Party sold for $390,
and a copy of Babalu, a
rare early effort by
Canuck crooner Michael
Bublé (featuring his
great swingin’ version of
the Spider-Man theme,
subsequently featured in
one of the movies) sold
for $390. Another
Market Watch regular,
the 1988 CD Y Kant Tori
Read, featuring a young
Tori Amos, most recent-
ly sold for $300.

Another staple of
Market Watch's CD auc-
tion scans is / Love To Paint, the fan
club—~on'y CD by the British group St.
Etienne. This rarities compilation appears
often on eBay and regularly goes for sev-
eral hundred dollars; the most recent copy
changed hands last month for $269.69.
Copy #0009 (of 4,500) of Rhino
Handmade's three-CD Monkees set
Headquarters Sessions sold recently for
$325, while copy #1,522 sold for $315,
and #1,877 sold for $299. Based on this
Jnscientific study, | would deduce that 1)

Low-numbered copies of Headquarters
Sessions set are not worth much more
than the higher numbers, and 2) If
Handmade puts out a release that you
think you're going to want in your collec-
tion, don’t wait until it's out of print —
that Monkees CD set retailed for a mere
$59.98 for those who bought one directly
from the label.

As | write this last installment of Market
Watch, | realize it's my final chance to
whine here about Apple Records’ failure
to reissue The Beatles' Let /t Be movie on
DVD. Seriously, | realize that things in
Beatles-land move at a snail’s pace, but
how long does this take? We were told
years ago that Apple was remastering the
footage, fixing it up, whatever, and yet
still we wait. When | found out Market
Watch was ending in its current form, |
briefly fantasized that Apple would imme-
diately announce the Let /t Be DVD, so |
could have some closure, say “Good on
ya, lads,” etc., but deadline day is draw-
ing near and the only Beatles news stories
these days are sad tales of Paul
McCartney’s marital breakdown.

So that wraps things up, not just for
another month, but for good. | should've
had a big finish cooked up, but the cho-
reographer called in sick this morning, so
I'll just cue up “My Way" and say thanks
for reading, thanks for the letters and
hope to see you real soon. @

e
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So recalled Jerry Allison, drummer with
The Crickets and one-time best friend of
The Crickets’ creative lynchpin Buddy
Holly. Their influence on the Fab Four

alone would make The Crickets significant,

but the slew of classic records they made
in just three short years in the late 1950s
makes them immortal. Furthermore, those
records gave a patina of sophistication 1o
rock ‘'n’ roll that it, however exciting it
was, previously did not have.

Holly was born Charles Hardin Holley in
September 1936, the youngest of four
children. He hailed from a then obscure
Texas town called Lubbock. Allison esti-
mated its population when he was a
young man was between 120,000-

uddy

BY SEAN EGAN

“Paul McCartney told us one time,
if it wasn't for The Crickets there
wouldn’t have been The Beatles.”

150,000. Holly's older brothers were
musidans, and he, perhaps inevitably,
started playing guitar and writing songs
while still very young. Though ne per-
formed for a while in a country duo with
fellow Lubbock boy Bob Montgomery, he
got his first big chiarce in the music busi-
ness when he traveled to Nashville in
January 1956 to make some recordings
for Decca Records, by which time he had
been smitten by rock ‘n’ roll, not least
thiough his acquaintance with a young
Elvis Presley. “Blue Days, Black Nights,”
the Ben Hall-written record with which
Hally announced himself to the world in
April 1956, was, however, nothing special
and was not successful. Decca dropped
Hally when follow-up single “Modern

Don Juan” — written by his friends Jack
Neal and Don Guess — flopped upon its
Christmas 1956 release. It would seem
Holly had gained nothing from the Decca

experience. In fact he had lost something:

When the Decca contract had incorrectly
rendered his surname without the “e,” it
was deemed that that was how his name
would appear on his releases.

Holly decided to record some tracks
with a view of getting signed to another
label. To that end, he and what local
musicians he could rustle up — including
Allison — traveled to the studio of one
Norman Petty in Clovis, N.M., 90 miles
northwest of Lubbock in February 1957
(they had alsc recorded there in
December 1956). Petty’s name was actu-
ally quite well known in the local area
due to him having had hits with the
Norman Petty Trio. Petty would become a
major figure in Holly's career, as his pro-
ducer and publisher of his songs. Allison
commented, “Actually, | don't know if
[Petty] was ever that interested. | don't
think he ever liked rock ‘n’ roll. We went

Holly

in ‘56 and recorded ‘Brown Eyed
Handsome Man’ and 'Bo Diddley’ and
that stuff and we just hired the studio
and we paid Norman Petty to make the
records, and he didn‘t at the time say, ‘Oh
you guys come with me.” Then when we
went back in '57 and Buddy and | had
‘That'll Be The Day’ worked up, Norman
didn‘t seem all that interested. We record-
ed it to send to a record company in New
York and they turned it down, and then
Norman said, ‘Well, | have some people in
New York that | can send it to,” and he
sent it to them and they put the demo
that we made out. When the record com-
pany ook it, then that's when Norman
Petty became interested in mostly Buddy
Holly. | don’t know how much he was
interested in The Crickets.”

The Crickets was a name devised to dis-
guise the fact that the release of the song
‘That'll Be The Day’ on Brunswick Records
was in contravention of Holly’s contract
with his previous label: He had done an
unreleased version for Decca, and his con-
tract prevented him from re-recording for




OCTOBER 2006 @ discoveries

five years songs he had recorded with
them. Allison suggested the new name
after hearing of a group called The Spiders.
At this time, The Crickets still did not have
a settled lineup, and it was only that sum-
mer that a permanent lineup was arrived
at, consisting of Holly on lead guitar, Niki
Sullivan on rhythm guitar, Allison on
drums, and Joe B. Mauldin on slap bass.

“That'll Be The Day” sailed to #1 on
the BiHboard chart upon its May 1957
release. (It also climbed all the way to the
top in the U.K.) “'That’ll Be The Day,’
which was the first song he and | wrote
together, we were actually practicing,”
recalled Allison. "I was sitting at the
drums and he was playing on the guitar,
and we'd seen the John Wayne Searchers
movie and John Wayne said, ‘That'll be
the day’ a lot. Buddy says, "We ought to
write a song,” and | said, ‘That'll be the
day," and he said, ‘Ah right — [sings]
That'll be...” We started playing. | didn’t
play an instrument at that time, so | was
mostly on the lyric part.”

Allison said that the number
— a boast from a man to his
lover that she will never
summon up the nerve to
ditch him (that would
come to be seen as a clas-
sic) — was not immedi-
ately recognized as some-
thing special by its com-
posers. “We played like four-
hour dances, and we played
some dances just [as a] two-
piece, Buddy and |. Instead of
playing everybody else’s songs,
it was fun to play one that
was new to everybody, and
the kids at the sock hops or
dances or whatever all

SE€ICe g ike it. So that
made it seem Speciai, hyt

we certainly didn't say, ‘Weli
this is going to be a hit."”
The new version featured
Holly deliberately almost hic-
cupping some words, some-
thing that would become his
trademark.

"

Another difference between Holly and
other rockers of the era was one not to
Buddy’s liking, at least initially. He was the
first rock ‘n’ roll star to sport glasses.

Holly eventually made his impediment a
virtue. Allison, "“Phil Everly and | said,
‘Man you got to wear glasses. Get your-
self some really heavy horn-rimmed ones,’
because he had wire rims at first. ‘Just
make it real obvious that you don’t mind
that.you're wearing glasses.” There was a
fella that was the orchestra leader on The
Ed Sullivan Show — | believe his name
was Ray Buck — he had some real heavy
glasses, and Buddy found out from him
where he got them.”

Though Petty had managed to hook
them up with a label, The Crickets —
Holly and Allison particularly — were
none too impressed at the slice of pub-
lishing action he carved out for himself on

that first hit. “I hate to say this, but it's
not fun when a record comes out that
you wrote and somebody else’s name is
on it,” said Allison. "It's hard to be friends
after that.” Though the song’s composi-
tion was credited to “Allison/Holly/Petty,”
Allison pointed out, “We recorded it in
Nashville, same melody, same words,
before Norman Petty ever heard it.”

Petty’s name would end up appearing
on almost all the original songs
Holly recorded under his
aegis. Allison said, “Buddy
and | wrote ‘Not Fade
Away,” and my name
ended up not on there
whatsoever. it's credit-
ed to Norman Petty
and Buddy Holly.”
However, one accu-
rate thing is the peren-
nial presence of Holly’s
name in the parentheses
beneath the record titles.
"I would say Buddy
wrote most of
them,” acknowl-
edged

Courtesy of MCA

Allison. (Holly adso sometimes used the
pseudonym “Charles Hardin,” because he
was afraid of legal complications caused
by his previous publishing contract.)

The next Crickets record was the pleas-
antly droning ballad “Words of Love,”
which appeared the month after “That'll
Be The Day”’s release, except it wasn't
credited to The Crickets. Allison
explained, “What happened on that deal

was mainly that we could put out two
records at once, because we had so
much material at the time. You
couldn’t put out two records on
top of each other, and | think the
business people sort of decided
what to put out as ‘Buddy

Holly."* The Crickets’ records

were given a different imprimatur,

at least initially, by the overdub-

bing on them by Petty of har-
monies oy male vocal group The
Picks, then later The Roses, starting

.t

et with "Oh Boy!” “Speaking for

myself, | didn't like the background

voices,” Allison said. “It didn't seem
real rock 'n’ roll to me.” So as to add
another degree of separation, the

records credited to Holly would
appear on the Coral label.

“Oh Boy!" was actually
the second of two stun-
ning Crickets/Buddy Holly
records released within a

month of each other that

had B-sides every bit as
classic as their A-sides.

September ‘57 had seen

the release of the Buddy

Holly single “Peggy

Sue” b/w “Everyday.”

The A-side is a thrum-

ming paean to the titu-
‘ lar love, which Allison

\ recalled Holly
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had started as “Cindy Lou.” In finishing it
up with him, Allison suggested changing
the girl's name to that of his own girlfriend:
“‘Pretty, pretty, pretty, pretty Peggy Sue’
had a better ring to it than ‘Silly, silly, silly,
silly Cindy Lou.’ In fact, we were recording
it, [ was playing paradiddles on it, and | got
cross when Buddy said, ‘Hey man, if you
don't get it wrapped this time I'm going to
change it back to Cindy Lou.'”

This is ironic because Allison’s drumming
on the track helps make the record
extraordinary, giving it an insistent, rever-
berating feel. Revealed Allison, “There was
a Jaye P. Morgan record out called 'That's
All') Want From You," and the back side of
it had a record called ‘Dawn.’ There were
timpanis way in the background that were
playing that sort of rhythm, and I always
liked the feel of it and | was just trying to
get that feel.” Though the record is rela-
tively sedate, Holly’s strummed double-
time guitar break is galvanizing.

Allison expressed admiration for what
he describes as Holly’s “Strength for play-
ing down strokes, which made [his style}
very unique. He had a strong arm.”
Intriguingly, he suggested that the prac-
tice sessions with just him and Holly may
have resulted in the latter's singular guitar
style, which rarely involved picking: “He
played a lot of rhythm-lead things
because when it was just he and |, you
couldn’t stop playing rhythm and start
playing one-string lead. It'd all fall out.”
He added of “That'll Be The Day,” in
whose fine solo Holly can be heard pick-
ing, “He could play a lot better than a lot
of people would think.”

“Everyday” was a vulnerable love song
with an even more unusual ambience. Not
only did Petty add to it the delicate strains

of a celeste, but the rhythm track

consists of Allison patting his knees,

something resulting from Petty
noticing him keeping time this way
when Holly was teaching the song to

Mauldin. Allison conceded that Petty

was a man with more than his fair
share of intriguing production ideas.
“’Everyday,” miking it like that, the
celeste part he put on there was great,
and [on] ‘Peggy Sue’ the drum sound
could have been horrible, but Norman
Petty raised the volume in between the
verses and ran it in and out of the echo
chamber and he did a lot of tricks with
the sound on 'Peggy Sue,” which he
deserves a lot of credit for. | think he
thought he deserved what he [claimed).”

“Oh Boy!," released as a Crickets record
in October, was a composition by fellow
Lubbock musician and Petty protégé Sonny
West, in collaboration with Bill Tilghman.
“Sonny West recorded it at Norman Petty’s
studio in Clovis as well, and we just heard
his record of it,” said Allison. “I think he
was wanting us to record it.” Allison said
he feels that The Crickets' record does not
merely ape the template, which had a horn
on it. "We did everything pretty well differ-
ent.” The immortal shuddering flip “Not
Fade Away” was The Crickets’ tribute to
Bo Diddley.
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In 1964, The Rolling Stones covered
"Not Fade Away” on a single. “I loved
it!” said Allison. “The Rolling Stones are
happening. With the shakers they did it
more like Bo Diddley than we did. We did
it on purpose like with a cardboard box
and different. We weren't trying to sound
like Bo Diddley. | didn't have a floor tom
at the time — the cardboard box just felt
good, at the moment seemed right.”

The first Crickets long-player followed
in November '57. "It was just a collection
of previously recorded records, and those
things weren't a big deal,” Allison said
about the band's inaugural release in the
then new 12-inch album format. Despite
Allison’s lukewarm feelings about it, and
despite the fact that The “Chirping”
Crickets had a title as dull as its unimagi-
native and badly cropped group cover
shot, its combination of the
first three Crickets singles
and B-sides plus six other
numbers became a Holy
Grail for early rockers.

Many of those rockers
were over in Britain, where
Holly would always be mas-
sive. The group decided to
take advantage of the
regard in which they were
clearly held by touring there
for four weeks in March
1958. The British audiences
saw a three-piece Crickets,
for Sullivan had by then
departed the ranks to forge
a solo career. In regards to
the new format of the band,
Allison said, “Seemed like it
worked better. | don’t know
why, but it just felt better.”

Among the people avidly
watching The Crickets’ per-
formance on British TV vari-
ety show Sunday Night At
The London Palladium were  §
Paul McCartney and John
Lennon, who would name %
their own band in a insecty
way in emulation of their
heroes and whose first-ever
acetate recording was a
cover of “That'll Be The
Day.” Some even credit The
Crickets with setting the tem-
plate of a rock act, a template that though
The Beatles made it popular, they were
merely imitating: that is, a self-contained
group who writes most of its own material
and whose records feature those people
who are in the band, as opposed to ses-
sion musicians. However, asked if they con-
sidered themselves pioneers in that respect,
Allison said, “No, not really, because Buddy
Knox and Jimmy Bowen had written their
own songs, and in fact they recorded them
in Clovis. They did use Norman Petty’s
drummer at the time — a fella named
Richard Alred. They wrote their own songs
and were a self-contained group almost,
other than the drummer. We weren’t
doing that on purpose, because there
weren't any session musicians to hire in
Lubbock or Clovis much!”

Less in dispute, though, is the musical
similarity between The Crickets and The
Beatles. Like The Crickets, The Beatles
loved rock ‘n’ roll and R&B, and they also
spurned the many clichés and cheesy con-
ventions that already abounded in the
genre, insisting on employing great
melodies and imaginative structures.
Though recognizably rock ‘n’ roll, the
music of The Crickets and The Beatles had
a combination of earthiness and slickness
not common in the early days of rock.

February marked the release of two
Holly and Crickets releases. The former
released the up-tempo “I'm Gonna Love
You Too" in the first week of the month,
backed with a resplendent ballad called
“Listen to Me.” Even better was The
Crickets’ "Maybe Baby” b/w “Tell Me
How" the following week, both tracks
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boasting superb melodies. Yet strangely
by this point, the band’s fortunes — at
least in their home country — were
declining, with “I'm Gonna Love You
Too” not even charting. Almost as though
he was subconsciously trying to find a
reason for the fact that while his records
continued to be excellent the public
seemed less interested, when Holly’s first,
eponymous album appeared the next
month, it featured a portrait of him on
the cover sans glasses.

Allison offered his own perspective on
the commercial decline: “When we first
started recording, we would do it a cou-
ple of times and that would be it, and
then the more we got produced by
Norman Petty or whatever then we'd do
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it time and time again and it would just
get boring and it would get more perfect,
depending on what you call perfect —
and the more perfect the longer we
worked on them, the less they sold.”

The Buddy Holly single “Rave On"” was
another West/Tilghman composition,
opening with a berserk yodel from Holly
and slammed to a close just under two
minutes later after some of the most
breakneck instrumentation of The Crickets’
career. Though always a great singer,
Holly’s vocal — unusually growl-inflected
— is magnificent here. Allison, though,
admitted he was never happy with the
track. “Well, it was sort of a rushed thing
and it was like a verse and a chorus, and
the instrumental was a chorus and back to
a chorus,” he reasoned. “The sequence
didn't seem like it should have been.”
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BUDDY HOLLEY

LARRY WELBORN

catchy and boasts an intriguing piano roll
solo from Petty’s wife Vi. Holly tried a
cover version with his next solo single, the
gospel-tinged and lesser-known “Early In
The Morning.” It was back to his own
material for The CricKets' infectious “It's
So Easy,” which features a brilliant guitar
break from Tommy Allsup, whom, Allison
explained, Holly was now using on some
sessions, “just for difference, because
Buddy was always changing and Tommy
Allsup was really a good player. He was a
bit older than us and more experienced.
Although | loved the way Buddy played
guitar, Tommy Allsup just added a new
dimension.” "Heartbeat”/" Well All Right”
(May 1958, Holly) was another fine pair-
ing. Yet the lovely, sweet A-side — which
was credited to Petty and Bob
Montgomery but Holly scholars aver that
it was Buddy collaborating with his old
partner — reached a pathetic
#82 stateside.

The next Holly single —
and the last of his lifetime
— would be a complete
departure, as he abandoned
any semblance of rock 'n’
roll for strings and turned to
other writers for material.
Considering this and the
fact that quotes exist from
Holly dating from toward
the end of his life in which
he suggests that rock 'n’ roll
was a fad that had had its
day, it would be easy to
assume that Holly's confi-
dence had been shaken by
the fact that he no longer
seemed able to write hits.
Allison isn‘t so sure: "l can't
imagine Buddy ever losing
his confidence. He would
have been disappointes vyt
not Uncnn#.;_;'\:n(."

Whatever the motive, the
Holly single pairing "It
Doesn't Matter
Anymore” and
“Raining In My Heart”
— which appeared in
January 1959 — were
lush productions fea-
turing sweeping pizzi-
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from Holly’s and The
Crickets’ subsequent singles, despite them
continuing to be high quality and despite
the ever inventive Holly varying his sound.
“Think 1t Over” (Crickets) was vastly

old by Heritage
k:etssin April 2005 tha.t
and also included his
a belt and jetter of
from his brother.

Anka, and | tnink he
got Paul Anka to
write that song for
him,” said Allison.
The flip meanwhile
was the work of
seasoned writers
Boudleaux and Felice Bryant. "I

thought it was a great idea,” Allison said
of the new direction, “and | was disap-
pointed they wouldn't let us play on them.
We were there, but they wouldn't let us
play. | was just amazed at all the fresh




OCTOBER 2006 @ discoveries

ideas that Buddy had. I'm pretty sure it
was his idea to do all the strings stuff. You
hear different versions, but as far as | know
it was Buddy’s idea. He'd just do different
things, and he was planning on cutting a
record with the horns. | tried to get the
guys who played on Ray Charles’ records
because | loved Ray Charles.” Holly did
record a session with saxophonist King
Curtis, resulting in the fine sultry number
"Reminiscing” (the writing of which was
credited to Curtis but was actually a Holly
composition), released after his death.
However, all this ceaseless invention seems
to have been in vain. The brave — or per-
haps fearful — new direction heralded by
“It Doesn’t Matter Anymore” was met
with public apathy.

By the time of its release, Holly and The
Crickets had gone their separate ways.
The schism was caused by a couple of
things. In August 1958, Holly got married
to Maria Elena Santiago, a young woman
whom he met in New York and immedi-
ately fell in love with. Asked if he was sur-
prised that Holly should get married when
he barely knew Maria Elena, Allison said,
“Well, that's none of my business.”
However, he did acknowledge that wed-
ding bells began to make the band mem-
bers drift apart. “That’s been the ruin of
many a group. It started because | married
Peggy Sue in July and Buddy and Maria
Elena got married in August,
and that just changed things
totally. That just happens, and
it's human nature | suppose.”

Holly had decided to move

bandmates to join him there
At first, they were agreeable
to this. “Norman Petty said,
‘You guys better not move to

New vark * because he
wanted to holu onta any-

thing he could hold onto,
said Allison. “It was sort of
[a] threat. Like, "Well you're
going to be in big trouble if
you rmove up there.” | sort
of didn’t want to move
because my wife was from
Texas. He didn't leave the
band; we sort of left
Buddy, which was a big
mistake.... It's really a
foggy time, and if | had

to do it over again of
course | would have

moved to New York with
Buddy. We were all in
Clovis, and we were sit-
ting cut at the front of

the studio in Buddy’s

car, and Buddy said, "You
guys, | thought we had the deal worked
out,” and Joe B. said, ‘Well, we think
we're going to stay here because we
want to ride our motorsickles’ and that
sort of thing, and Buddy said, ‘Well, if
you guys don‘t want to go to New York
you ail be The Crickets and I'll be just
Buddy Holly, and if it doesn’t work out
we'll get back together.” We weren't
happy and he wasn’t happy, but we did-
n't krow what to do at the time.”
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Despite his latter-day flops, with all the
units Holly’s songs had already shifted, he
should have by now been a wealthy
young man. However, following the split
with The Crickets and his abandonment
of Petty’s recording studio, Holly had
severe difficulty getting his royalties from
Petty. It has even been suggested that
Petty spoke about “starving” Holly back
into his stable. Allison commented, “l
don't think it was exactly like that, but
Norman actually owed Buddy some
money at the time. Norman couid have
given Buddy the money he had due
because Norman had it in his possession,
and Buddy probably wouldn’t have done
that last tour if he would have had his
actual money.”

The last tour Allison referred to is the
Winter Dance Party, a United States pack-
age tour that started in January 1959.
While on it, Holly and
fellow bill-
sharers The
Big Bopper
and Ritchie
Valens decided
to charter a pri-
vate plane from
Clear Lake, lowa,
to get them to
their next gig
early and enable
them to get some

This limited-egjt;
record ang sleevtlon (10,000) Buddy Holly
With the purchas
This version of
Previously reje

€ was given

away ji
eofacro ay in 2003

sley record player.

€ Day” was neyer
gle and is the first
Ision recorded,

decent rest

and do some laundry. The plane crashed
in very snowy conditions, killing every-
body on board Holly was just 22. Would
it be fair to say that Holly would not have
died if Petty hadn’t withheld his due
monies? Allison said, “No, I'm not going
to say that, because Buddy wouldn’t have
died if the stars were in a different posi-
tion, so I'm definitely not blaming
Norman Petty on Buddy’s death.”
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Considering that Holly’s recording career
— including the Decca tracks — spanned a
mere three years, his legacy is astonishingly
large. Unheard gems that he had laid down
before his death continued to be released
for years afterward — some of them contro-
versially featuring other musicians over-
dubbed by Petty — and in 1979, long
before the advert of CD, his catalog was the
subject by MCA U.K. of what is arguably the
first boxed set, the six-vinyl album roundup
The Complete Buddy Holly. Amazingly, this
collection has still to see a

don‘t think there are. Everybody’s heard
everything as far as | know.”

Even if there are no lost masterpieces in
the vaults, what we have is enough: one
of the most influential and enjoyable cat-
alogs of any artist in history and one
which, remarkably, still sounds as
sparkling and fresh today as it did half a
century ago. Rave on! @

CD release. Allisen said this
is because of legal problems
over who played on some
of the tracks. He added,
“There are people saying
there is unheard Holly and
Crickets recordings,

The Buddy Holly Center

1801 Avenue G
Lubbock TX 79401
Phone: 806-775-3560

and | Fax: 806-767-0732

Fame.

Web: www.buddyhollycenter.org

Admission: Buddy Holly Gallery: $5; $3, seniors; free,
members and children under 12; $2, students. Two other
galleries are free unless posted otherwise. Tours and pro-
grams are available for groups of 20 or more for $2 per
person. Groups are asked to reserve a time in advance.
Hours: 10 a.m.-6 p.m. Tues.-Fri.; 11 am.-6 p.m. Sat.
Location: From 1-27 take the 19th Street exit west. The
Center is located on the northeast corner of 19th Street
and Avenue G, in the newly renovated historic Ft. Worth
& Denver Depot.

Special features: Fine arts gallery, Texas Musicians Hall Of

Description: The center displays Buddy Holly artifacts as
well as materials from other West Texas musicians. It also
provides educational programs and seminars by prominent
musicians and historians.

Special events in 2006: Celebracion (Dia de los Muertos
exhibit) Oct. 24-Dec 2.




IRG o¢

VicGuifin &

A T

discoveries ® OCTOBER 2006

Roger McGuinn

Box sets round up his Folk Den and Byrds life
by j. poet

music for most of his life. He was a

well-known folk musician long before
he founded The Byrds, making his name as
a sideman for The Limelighters and The
Chad Mitchell Trio as well as a stint as the
musical director for Judy Collins. Today, he
continues to mine the rich motherlode of
folk music with his online site “The Folk
Den.” (www.folkden.com)

Roger McGuinn has been playing folk

“The major labels have done a good job
of burying folk music,” McGuinn said, via
phone from his Florida home. “Radio has
stopped playing it — even college radio is
more into contemporary music. NPR does-
n't have a folk show. The folk process —
passing music on from friend to friend —
is in danger of being overwheimed by the
commercial mass media. Technology

allows us to fight back. That's why | creat-
ed The Folk Den — so young people can
discover folk music though a medium they
feel they own.

“I started The Folk Den Project in
November of 1995. Each month | record a
song, print the lyrics and chords, add a per-
sonal note and put it on the Web site. |
wanted everyone to have the opportunity
to learn the songs and to be able to sing
them with their families and friends, so
downloads were offered free of charge.
The original recordings were 11 kHz eight-
bit, monophonic WAV files, far below CD
quality. | recently finished re-recording
some of those songs in 24-bit 44.1 kHz
stereo. When | started the project in ‘95
the technology was limited, as was the
oandwidth on the Internet, so | made very

low-fi recordings of some of the songs.
Now they're in high-quality 24-bit masters.

“To commemorate the 10-year anniver-
sary of The Folk Den, I'm putting out a
four-CD box (The Folk Den Project) with
100 of my favorite songs from the Web
site and a booklet that contains many of
the original notes.”

McGuinn has recorded for many labels,
large and small, over the years, but The
Folk Den Project and 2004's Limited Edition
are the first to be released on his own April
First Productions label. “We actually started
that production company 20 years ago, but
we just started releasing music a few years
ago. lt's a better all-round situation to
release your own music and have total con-
trol over everything. You do the mixing,

mastering, A&R, promotion. It's a wonder-

ful experience, something I'd been missing

before. We have no interest or intention of
[going with a major or indie label]. We pre-
fer to keep total control of the music.”

The Folk Den Project could be the
soundtrack for the movie of McGuinn’s life.
The 100 tunes include “Mighty Day,” a
song he recorded with The Chad Mitchell
Trio in 1961; “Wild Mountain Thyme,”
from The Byrds' Fifth Dimension album;
and many more. Listening to and absorbing
the whole set is a formidable task, so
McGuinn is planning to spin off a few sin-
gle-CD releases. McGuinn is playing as
good as he ever has and the voice is still
there, with most of the high end intact,
but he doesn’t follow any particular vocal
regimen. “The only thing | do consciously is
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avoid performing more than two nights in
a row; « helps preserve the high notes.
Even as far back as the Untitled album |
had some trouble with over-singing. If you
listen c'osely to [The Byrds'] Untitled you'll
hear the vocals are very rough. The amount
of singing | was doing back then, for a
couple hours every night, will blow your
pipes cut over the course of time.”

With 20/20 hindsight, it's easy to see the
thread of folk and country music that runs
through the recorded legacy of The Byrds.
Mr. Tambourine Man introduced America,
and the world, to the sound of folk music
played on electric instruments and includes
Pete Seeger’s “The Bells Of Rhymney,”
which was based on the old Welsh folk
song “Oranges And Lemons Say The Bells
Of St. Clemmons.” Folk music, and later
country music, was always a big influence
on the band, not unusual considering the
background of the band’s members.

“Folk music was something we all
enjoyed,” McGuinn recalled. “It wasn't
exclusively my influence. We all had a folk
background more or less. David Crosby
was a member of the Les Baxter Balladeers
and had recorded with producer Jim
Dicksan (who later produced Fifth
Dimension and Untitled). Gene Clark
worked with a bunch of folk groups and
sang with The New Christy Minstrels, and
Chris Hillman was into bluegrass and
recorced with The Hillmen (a group led by
country singer/songwriter Vern Gosdin,
who later wrote some hits for Emmylou
Harris). And you have to remember that
The Beatles had been a skiffle band when
they started. [Skiffle, aka jug-band music,
was an American folk form that incorporat-
ed ragtime, blues and jazz influences. It
became wildly popular in Britain during the
1950s.] They had a lot of those American
folk influences folded into their sound —
the harmonies on the 4th and 5th notes
that you'd also associate with bagpipes
and all those Appalachian Mountain bal-
lads tnat came over here from the U.K.,
Ireland and Scotland in the 1600s. You
could hear all of that in The Beatles, so
that's what set me off to combining folk
and rock. The Beatles even had hits with
folk music. ‘Baby’s In Black’ has the same
tune as the nursery rhyme ‘Johnny’s So
Long At The Fair." But almost every note
you can play has been borrowed from
somewhere. The classical composers have
been using traditional melodies for hun-
dreds of years. There’s a folk song called
‘Willie Moore." If you listen, you can find it
in Dvorak's ‘New World Symphony."”

The Byrds went through many permuta-
tions during their career and helped to
define the genres of folk-rock, psychedelia
and eountry-rock, with McGuinn being the
one member to carry the name on until the
band finally splintered for good in the early
'70s. "I always felt it was my band and |
had 1o keep it going,” McGuinn said. "It
feels good that we produced a nice body
of work. This new boxed set [There Is A
Season, four CDs and one DVD, released in
August on Columbia/Legacy] and the previ-
ous one that’s now out of print [The Byrds]
both please me. | didn’t get to pick the

tracks, but [Columbia] sent me the finished
CDs to evaluate after they mixed and re-
mastered them. | could have vetoed any-
thing, but it all sounded good to me. |
looked at the liner notes too, and they
were fine.... | also liked the clips they found
from the TV shows we did. It was fun to
see how we were dressed, what we looked
like and our attitude.

“The one thing that does amaze me is
how much unreleased stuff they keep find-
ing. | don‘t know where Bob Irwin [the
compilation’s producer] gets it, but he’s
brilliant about going into the vaults and
finding things we didn’t know existed. I'm
thrilled about the stuff he found with
Clarence White, cause he was a wonderful
picker. [White played on Untitled and
worked sessions with Randy Newman, Joe
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about a Byrds reunion, and we did do a
recording for that first boxed set. We actu-
ally wrote a new song, ‘Love That Never
Died.’ It was the only single that came
from it and actually got some pretty good
airplay. It's out cf print, | think, but you can
find it on eBay.”

The Byrds may never fly again, but
McGuinn is still on the road, and while he
does the odd gig with a fult band, he
prefers to play solo. “! do about 40 or 50
shows a year, which is a lot. | bring along
four instruments. The Rickenbacker 12-
string electric guitar, @ Martin B12 42 RM
acoustic 12-string, an HD7 Martin acoustic
seven-string guitar | designed and a five-
string banjo. There’s lot of variety, a differ-
ent show every night. | tell stories between
the songs and do a mix of Byrds hits, songs
from my solo career and songs from
the Folk Den. We get quite a few
Byrds fans but also college kids,
pre-teens and people in their ‘80s
and ‘90s. It's a pretty good mix, and
they all seem to like it, which is
good thing. | mostly play theaters.
There are a lot of restored theaters
in the country now. It's a national
trend to fix up the old theaters and
use ‘em for music venues. Those
old places are kind of monuments
to folk architecture, and it's great
that they're saving them. The
wrecking ball has beer overused.”

Disccveries asked if the gigs take
McGuirn back to his early days as a
folk performer. “I didn't start out to
be a fok musician,” he said. “I
grew up in Chicago, strumming a
guitar, wanting to be a rock 'n’
roller. The original inspiration was
Elvis [Presley] and ‘Heartbreak

The Byrds, from left: Michael Clarke, Chris
Hillman, David Crosby, Roger McGuinn,

and Gene Clark

Cocker, and The Everly Brothers.] It's great
to see him getting a little recognrtion. He
passed away in 1973; he got hit by a car,
one of the few rock artists that didn't do
anything to kill himself. | don’t know if it's
age and | don't want to get too sentimen-
tal, but I like the old stuff a lot. It's exciting
to know that some young people still get a
kick out of this music.”

While he’s still flattered by the attention,
McGuinn does get tired of answering the
same old questions about the band. “I've
been doing interviews for the box set, so
I've been asked a lot of questions that |
haven’t been asked in a long time. | put
most of those answers on The Byrds FAQ
pages on the Web site. Listening to the
music again takes me back to the process
of recording. I'li think about the look and
feel of the studio and sitting around play-
ing with the guys, but | don’t remember
how many takes we did or anything.”

His favorite Byrds song, McGuinn said
without hesitation, is “‘Turn, Turn, Turn."’
“I love the melody and the harmonies, and
| like what it says. People are always asking
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Hotel.” Then came Gene Vincent,
The Everly Brothers, and Johnny
Cash. In high school | was not
aware cf folk music. Maybe | knew
Burl Ives, but before The Kingston
Trio got popular there was no folk
music on the charts. A lady who knew my
parents used to come by our house and
sing ‘Streets Of Laredo,” but to me they
were just cowpoy songs. Folk was bubbling
under as a national phenomenon at that
point. But after [folksinger] Bob Gibson
performed at my high school, | went down
to the Old Town School of Folk Music [in
Chicago], which had just opened, and
started lessons. Gibson’s banjo picking was
astounding. | hadn’t seen Pete Seeger at
that point, and Gibson got the audience
singing along with him and had interesting
stories about the songs, and the meiodies
were amazing. I'd never heard a banjo
picked before, just strummed like in a
Dixieland band, and | found it appealing.”

At the Old Town School of Folk Music
McGuinn met Frank Hamilton, who later
replaced Seeger in The Weavers. Hamilton
asked McGuinn if he knew the circle of
chords. Hamilton demonstrated a few
barre chords, and McGuinn signed up for
classes. In a few months McGuinn was
good enough to land a gig singing folk
tunes at a local café. One evening, on the
way home from a solo gig, he stopped in

at the Gate of Horn to catch The
Limelighters. They invited him on stage to
play and were so impressed that later that
evening they offered him a gig as a side-
man. McGuinn agreed to join the band as
soon as he graduated from high school. “I
landed that gig three years after | got into
folk music,” McGuinn recalled. “The gig
with The Limeliters was more exciting to
me than anything that’s happened since,
including The Byrds. It came from out of
nowhere. | went from an unknown to play-
ing with a nationally recognized band.”

Today, after The Byrds' stormy ride and a
solo career that produced eight albums,
McGuinn is happy to be back on the road as
a born-again folksinger and living legend. "1
have more artistic integrity as a folksinger,
playing the music that | love and putting up
songs on the Folk Den Web site,” he said. "I
put up a new song every month, and |
haven’t missed a month in over 10 years.
They're mainly songs | know, but | do look
for new songs and find them. An example is
‘So Early In The Spring,” a song | did a few
years ago. It’s an old sea chantey that got
discovered in the Appalachians, with words
that have nothing to do with the sea.
[McGuinn sings] ‘As | was walking down a
long street, | saw a letter at my feet that
was wrote without a blot, a letter without a
plot.” It's about a sailor whose girl left him
for a rich man. | was searching the [Internet]
folk song database to find a song about
spring, and | found that.”

Since starting the Folk Den site,
McGuinn has also cut three albums,
Treasures From The Folk Den, a collection
of duets with folk icons such as Seeger,
Joan Baez, and Collins for Appleseed
Records in 2001, in addition to his Limited
Edition (2004) and The Folk Den Project.

" Treasures From The Folk Den was
recorded the way John and Alan Lomax
recorded folk music in the '40s,”

McGuinn said. “They’'d gone out with an
early tape machine to record people in the
Appalachians, singing almost forgotten
songs. | have a PC and a microphone, but
the idea was the same. Go to the homes
of the artists and record homemade
music. Everyone was relaxed, which is why
the CD has such a warm feeling. Pete
Seeger's wife came into their living room
just after we'd done ‘In The Evenin” and
said, 'Peter, how come you're singing so
good?’ It was because he was comfort-
able in his own living room.

“Limited Edition was songs I'd written
for a rock CD, so | did them with a band. |
have another rock CD planned for the next
year, all new songs, but | haven’t gotten
very far with it yet. There may be some
special guests playing with me, but we’ll
have to wait and see what happens. Right
now I'm just happy playing folk music,
which seems pretty healthy again, partially
due to the Internet. You Google folk music
and find thousands of sites like efolkmu-
sic.com. With Springsteen chiming in, it’s
coming around again. Nobody wanted to
touch traditional music 10 years ago,
except maybe Dylan, but the wheels of
time turn.” @
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The double musical life of

SARA
HICKMAN

by Rush Evans

est love was Mick Jagger,” she

declared, with her John Denver smile
and her Jagger-esque lips. It makes sense for
those two seemingly opposite musical icons to
come up In ithe same sentence in the dichoto-
mous world of Sara Hickman. She faughs
heartily one minute, then weeps openly the
next, as her conversation swings as widely and
wildly from Denver to Jagger and all musical
points in between. Over the course of two
hours, she shares thoughts on her life as the
mother of two and as an independent business-
woman, life as a tireless volunteer and as a pro-
lific rock star, life as a frustrated insomniac and
as the most joyful, inspiring live performer
you're ever likely to see.

1 J | Besndes John Denver, my second great-

Her 14th release, Motherlode, is itself a
dichotomy, a concept album with two discs,
one exploring (for the first time) some of
Hickman’s more thoughtful, sometimes difficult,
personal reflections from four decades of living.
The second disc 1s more like her previous
albums, a spiritually uplifting and joyous excuse
for letting her remarkable voice soar.

She calls the sad disc The Mirror of Despair
and the happy disc The Thread of Happiness.
Put them together, and you have the whole
Sara. “When we look in the mirror and see our
reflection, the mirror reflects all the despair in
the world, and how you look into that mirror
and how you change that reflection is depend-
ent on you," she said. “The thread of happi-
riess was because | feel like through our finger-
Jips and our eyes and our touch and our hearts,
we're all connecied, and that thread is univer-
sal. | wanted that connection on the CD.”

Running through both discs is an overwhelm-
ing sense of hope, which happens to be the
common element running through all aspecis of
Hickman’s life. And hope i1s what turned a sad
day into a motherlode of new matertal. “Last
year | was sitting at that piano and | was picking
out some chords and | was feeling really blue,”
she said. "l was having that self-doubt that
most artists feel at some point. | was thinking,
‘What am | doing with my life? | want to make
the world a beiter place, and I'm not really suc-
ceeding.’ (I was] pulling myself down, down,
down into that spiral of nothingness. And this
song came out of me called ‘Living in Quiet
Desperation,” and there was a line in that song
that came out, ‘No one’s as mean to me as me.’
So | started playing that song for some of my

female friends, and they said, 'Oh, | can relate
to that song. That's how | feel!"”

She was onto something. The concept
would be a double CD not for women, but
about women. “One would be this euphoric,
happy, sexy side, and the other would be this
intimate universal love, because | find myself
going between feelings of complete bliss and
feelings of this overwhelming sadness.”

To see Hickman perform is to run the same
wide emotional gamut that Motherlode does.
in a Hickman concert, she will laugh, tell jokes,
tell stories, cry, make up fully realized songs on
the spot and heckle her hecklers. What she
mostly does, of course, is sing and play the gui-
tar, both of which she does exceedingly well.
Her voice is equal parts strength and vulnerabili-
ty, demonstrating pure melodic power one
moment, then a restrained, note-perfect whis-
per the next. Throughout her performance, she
envelops her audience, making each member a
participant in the emotional journey of the
show. At a 2005 outdoor solo show in Austin,
Texas, she did so in the most protective of
ways: As a thunderstorm approached and the
venue was preparing to shut the show down,
Hickman told the entirety of the crowd to

Sara Hickman

World Radio Histo
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squeeze onto the floor of the covered
stage, proceeding for another hour of
intimate performance as thunder, light-
ning and hard rain pounded furiously on
all sides, just inches away.

At her children’s performances, she is
also in control in a supportive and nurtur-
ing way. At a recent show, a child started
to cry during a song, so Sara wandered
through the crowd to her, asked for her
name, and made up a sorg in which she
chanted the little girl’s name, enlisting the
other children to sing it with her. And yes,
by the way, the most obvious duality in
Hickman's professional life is that she has
two musical careers, one for adults and
one foi kids.

So far, she has released three albums
for kids, each progressing in its targeted
age group (Newborn, Toddler and Big Kid,
up next, logically enough, will be Get Out
of My Room). There's no condescension in
her children’s music; it's intelligent and
multidimensional, just like the kids for
whom she sings.

“| believe that children come into this
world brilliant and our culture dumbs
them down,"” she said, as the mother of
two little girls and as a big kid herself. “I
don’t think of them as an empty slate
when they come into this world and their
parents’ job is to fill them up. It's our obli-
gation to pay attention and to help sup-
port them in their journey. I've noticed it
with my own children, and I've witnessed
it with children at my shows.”

Kids are fully respected during her
shows, particularly when they are doing
something they aren’t supposed to be
doing. "I don't think of it as somebody
misbehaving. It's somebody who isn’t get-
ting their need met. A child is hungry,
bored or tired, which means they need
attention. Children don’t have the vocab-
ulary to say, ‘I'm uptight and I'm really
bored and | wish you'd pay attention to
me.’ As adults, we’re supposed to be
intelligent. We're supposed to be the
mentors. We're supposed to be paying
attention.”

Hickman is a master of the art of treat-
ing children like adults and adults like
children, so sometimes the delineation
between the two kinds of songs is impos-
sible — and certainly irrelevant.
“Radiation Man” is the biggest hit at her
kids' shows, but it appears on the grown-
up album Misfits. The song is a futuristic,
singalong sci-fi piece about a superhero
who falls spiritually somewhere between
David Bowie’s Major Tom and SpongeBob
SquarePants (the immortal chorus line:
“Radiation Man is having a bad day”).

And in an era during which Michael
Jackson dangles his baby over a balcony
and Britney Spears neglects to buckle hers
up while driving, this pop singer keeps
extra naby seats in her car so that she can
spontaneously give them to parents she
sees on the road with un-harnessed kids.

That is just the beginning of Hickman’s

charitable approach to life. While ambi
tiously pursuing ner recording career, she
has simultaneously volunteered at the full-
time level with erphaned Romanian chil-
dren, battered women, animals, cancer
patients and the homeless. One of her
more high-profile efforts was her service
as the National Ambassador of Reading
for Half Price Books, during which time
she traveled the country singing and read-
ing to children in hospitals.

“I can't stand suffering.
ft's so unneces-
sary,” she said,
before sharing the
story of a homeless
man she had helped
on the street the day
before. “He said,
‘Can you break this
20? | said, 'Can ' just
drive you somewhere?’
He said, ‘No, | just want
all ones.” We talk for a
while, and he won't get
in the car with me. All
I'm thinking is, "Why
does he want ones?’ He
wants ones so he can hide
them all over himself so
when he gets rolled, all the
cash he has won't get taken
all at once. That's why he
wants ones. So I've learned
something new. I'm gonna
always keep ones in my car.”

It's another of the many
ways that she has found to get
involved. “People say | don't
know how to get involved. |
say, ‘If you can't really think of
something, call me. | can tell
you 50 places oft the top of my
head that need your help right
now.’ If everybody did some-
thing just for one hour a week,
got out of their comfort zone,
this whole world could function
better.”

Courtesy of Sara Hickmanvby Todd Wolfson

The charitable efforts and
empathetic perspective are further repre-
sentation of her more serious side, which is
deeply explored in that first disc of

. Motherlode, most notably in her somber

cover of Tears for Fears’ “Mad World,” and
her tripped-out Mom’s take on The Rolling
Stones’ “Mother’s Little Helper.” Nothing
shines as brightly as the original opener,

“A Song of You,” a vivid reflection on the
love affair between Abigail and John
Adams, second President of the United
States (who happens to be Hickman’s
great-great-great-great grandfather, or
“G4 Pop,” as she affectionately calls him).

Warm love songs such as “Two Days
Today” and “Learn You Like a Book” fill
the second disc with the joy and celebra-
tion that suits her pure, crystalline voice
and that her devoted audience has come
to expect. Earlier in her career, that audi-
ence had shown its dedication to her in a
gesture that took the artist/fan relationship
to an inspiring new level — by facilitating
the release of her third album. Her first

two albums had been released on a major
label, Elektra, and they had landed her on
national talk shcws (including two appear-
ances on Johnny Carson’s Tonight Show)
and regular video rotation on VH1 (the
aptly named, succinct little love song,
“Simply,” from her first album, then the
warm, mid-tempo Adult Contemporary hit,
“| Couldn’t Help Myself” from her second).

Her third album reveals
her growth as a vocalist
and lyricist, as she
explores the dignity of a

homeless woman named
Joy, sweet memories of
childhood in “Sister and
Sam,” and reflections
on the meaning of life
in "Pursuit of
Happiness.” The

album is clearly her most thoughtful and
melodic work to date — but Elektra didn't
hear a track it liked for release as a single.
It would not release the album and
dropped the artist.

The master recordings of the complet-
ed, heartfelt album full of original songs
belonged to the label, so Hickman had no
legal right to release it elsewhere. While
struggling with her artistic dilemma, her
mother suggested buying the masters
back. It was a seemingly obvious solution,
but at a cost of $300,000, it was hardly
realistic. “I said, ‘Mom, that's crazy. |
don’t have that kind of money." She said,
‘Well, you've got to try. Call those people
at Elektra right now."”

So she called Elektra’s attorney. “I said,
“This is Sara Hickman, and I'd like to ask
you a questior. Are you sitting at your
desk?’ He said yes. | said, "Are there pic-
tures of your family on your desk?’ And he
said yes. | said, 'l don't have pictures of a

family on my desk because | don't have a
husband and | don’t have children. My
music is my family, and my songs are my
children, and right now you're holding my
songs hostage so I'd real'y like to buy them
back from you.” He said, ‘Do you know
how much we spent on this album?” | said,
‘Well, | just had to tell you that.” | started
crying and hung up the phone.”

Haif an hour later, Hickman’s manager
called with stunning news. “I don't know
what you did, but Elektra just called and
they said they will sell the album to you
for just $100,000.” That great news last-
ed just long enough for the realization to
hit that she didn't have that much money
either. She called her mother again, who
suggested that she raise money by selling
bracelets, like the one that Sara had worn
for years with Lebanon hostage Thomas
Sutherland’s name on it. This time, the
songs were being held hostage. Hickman
sent a letter out to members of her fan
club (this was 1993, pre-Internet), asking
for help in raising the money. “If people
would send in a hundred dollars, they
would get a blue aluminum bracelet that
was numbered and a bumper sticker that
said, ‘Necessary Angel.’ They would get a
copy of the CD when it came out and |
would have a special party. If you had a
blue bracelet, you would get into the
party and we would celebrate the release
of the CD.” Fans sent in what they could,
and other artists helped, too, like Michelle
Shocked, Trout Fishing in America, and
Robert Earl Keen.

The effort got her to $30,000, so she
had a garage sale, sold her guitars and
sold her house, crashing with friends for
six months. When Elektra came down to
$50,000, she bought the masters back.
Then fate stepped in under the name Jac
Holzman, who came to see several of her
shows. Holzman had been the founder of
Elektra, and now he was starting up a
new independent label called Discovery
and wanted to put the record out. He
was the last Necessary Angel in the story
of the album bearing that name.

“It was again the full circle of my life,”
she said. “We had the party, and it was
very moving. To this day, I'll look out in
the audience, and every once in a while
I'll see a fist raise with a blue bracelet
dangling around the wrist, and | feel
grateful. | have people that write and say,
‘I'm Angel number 2711""

The experience further fueled the inde-
pendent and hopeful spirit of a singer
named Sara Hickman, who now has many
more songs she considers children (and
she has a few real kids, too). Whenever
she has the privilege of singing those
songs live, she loves to meet the people
who hear them, because that’s when
songs are truly complete. There’s a con-
nection to be made with her fans, anoth-
er full circle, completed with a hug. She
had hugged that homeless gentleman,
too. It may seem like another dichotomy,
but to her, there's no difference between
show hugs and street hugs. Put them
together, and you have the whole Sara. @
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2 (Question Mark)
The Mysterians:

all

with me,” said the voice on the

phone, a high, pure tenor brimming
with adolescent energy. “Do you have 96
hours?” Rudy “? (Question Mark)”
Martinez laughed and continued his rap.
You don’t really interview ? — and do not
spell out Question Mark, he insisted later
— you just sit back and let yourself get
taken along for the ride. Like Billy Pilgrim in
Kurt Vonnegut's Slaughterhouse 5, 7 is
unstuck in time. His answers and digres-
sions move back and forth in time, span-
ning lifetimes and dimensions, making it
hard to tell if he's a genius or a madman.

¥/ I hear you want to do an interview

"I go to New York without the original
Mysterians, because | have to perform
every year,” ? said. “| write two songs
every day, and | write two albums every
year. | love The Mysterians, but I'm the
main vehicle and I'm the one who kept the
music alive. I've been on stage all my life as
an entertainer, a singer and dancer, and |
still have more energy than anyone from
the past or anyone who's on stage now.
I'm still 16, but | never tell my age. You see
how Prince has slipped down over the
years? | think, ‘My goodness, what'’s he
going to do when he’s my age?’ When |
perform, | don’t stop to talk about my
songs. We do one, and I'm into the next
one, nonstop energy. That's why people
want us back as soon as they can get us
back. | talked to VH1 for hours and hours
for that One Hit Wonders show and they
only used about four minutes of [the tape)],
and then they got it all wrong. They didn't
use anything except that I'm from the plan-
et Mars and talk to the People Of The
Future. You know, people get exhausted
just talking to me, and | did ask you if you
had 96 hours to talk. I'm hip and I'm cool,
and anything you can imagine, | did it first.
You have to express yourself in life — that's
why the first book I'm writing is called Are
You For Real? That's what people are
always saying to me.

“I've never been infiuenced by any-
body,” ? continued. “I never listened to the
radio. All the songs have very profound
messages, but they're not personal to me.
They're for you, by which | mean, you the

Courtesy of (aveslornp_{

re You For Real?

by j. poet

listener, today or in the year 5045 or 3023,
because my music’s going to live forever. |
wrote a song called '10,002." Which is a bit
more into the future than that song ‘In The
Year 2525." 25257 Ha! That ain't nothin’.”

BEFORE THE MYSTERIANS

? and his family grew up in a poor
neighborhood of Saginaw, Mich. ? said
he’s been entertaining folks ever since he
left the womb.

1 L

"We're not from Mexico. That was all
fabricated, even though | told the true
story many different times. I've always
been given information telepathically. |
thought | was hearing voices in my head
until | discovered it was the People Of The
Future sending me messages. We've all
been born many times and will be born
again, so why worry about dying? Anyhow,
my mom and dad always went to see live
music and liked jitterbugging. My mom
was carrying me in her belly and dancing,

? (Question Mark) & The Mysterians, from left: Bobby Balderrama, “Big Frank” Lugo, “Little Frank” Rodriguez,
Rudy “?"” Martinez, and Robert Martinez.

so | felt the vibes of live music before | was
born. | was born dancing, and the doctor
said, ‘Stop doing that.’

“When | was a kid | won jitterbug con-
tests and was always on stage at school
events. If somebody was putting on a
show, they'd want me. Then a thought
came in my head from the People Of The
Future that | had to start singing. | said,
‘I'm a dancer,’ but the People Of The
Future told me I'm a singer. | wanted to
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be a dancer on American Bandstand and
on Broadway to change their concept of
rock’n’ roll dancing. But if | was gonna be
a singer, | wanted to write original songs
and learn to play the piano. The People Of
The Future already knew about ‘96 Tears,’
but | had to follow the thoughts they
were sending me to become who | was
going to become.”

? said he grew up poor, in a house with
dirt floors. After the People Of The Future
told him he was going to be a singer, he
went looking for a music teacher to teach
him to olay the music in his head.

“| used to go to record stores and make
up a name and ask if they had a record by
that artist. One day, | asked the girl behind
the counter if she knew anyone who could
teach me piano. Her dad was a piano
teacher. He was about 55, with bifocals,
and | thought he was rich ‘cause he had a
nice house and everything like that. | told
him 1 wanted to play the music in my head,
so he said, 'Sing me a song.’ | started
singing ‘96 Tears,” and | heard the music
come alive in my head as he played along
with me. He said for $10 a week he'd
teach me to play the music in my head. |
knew it wasn’t going to happen, ‘cause in
those days $10 was a lot of money, so ‘96
Tears’ went into the back of my head.

THE BIG HIT SINGLE

In 1964 the group that would become
The Mysterians got together in Saginaw
with “Little Frank” Rodriguez on key-
boards, Larry Borjas on rhythm guitar,
Bobby Balderrama on iead guitar, and
drummer Robert Martinez.

“My cousin heard about a band that
wanted a singer,” ? continued. “The band
was doing covers of The Ventures, but
nobody was singing, so | started singing
and we started clicking. We started writ-
ing songs, and I'd arrange them. | was
always writing. I'd hear them tuning up
and if | heard something I'd say, ‘Play that
again,’ and I'd have a lyric. Soon we were
playing all over the area, mostly teen
dances. People loved us. We didn‘t have a
name, but | didn't want a name, ‘cause all
the bands were called after cars and birds
— Cadillacs, Orioles, Robins, El Dorados
and all that. | didn’t want us to have a
name. Why can‘t we be known for our
sound? Larry was the leader of the group
when it came to music and stuff, and he
said, 'l seen a movie called The
Mysterians, and their favorite color is
orange and they were from the planet
Mars and they wear sunglasses all the
time like you.” And | knew this was a sign
‘cause my favorite color was orange and
my soul was born on Mars, even though
my body was born here.

“So we're getting popular, and then The
Beatles come along and suddenly it was a
group scene, not single artists like Buddy
Holly or Elvis [Presley], but guess what? The
Beatles and The [Rolling] Stones are listen-
ing to American rock 'n’ roll, but they're
behind what’s really happening. But we're
not ‘cause we're Americans. I'm not listen-

.ing to anything except our group and our

original sound that a lot of people tried to
duplicate later. We were American rock 'n’
roll, not a garage band or punk band.
Those were labels put on us. We were
unique. | had a song called ‘If | Can't Have
You Bitch I'll Get You To Like Me’ and
another one called 'You Captivate Me' that
was originally called "You Masturbate Me,’
but they said | can't say that. | say, ‘That's
the way people talk; people have to deal
with the attitudes people have in real life." |
wanted to let people know what situations
were really about. If [Ernest] Hemingway
and Tennessee Williams can go to the
edge, why can't I?

“In 1965 we played for Lilly Gonzalez,
who became our manager. She had a small
Mexican record label and | wanted her to
record us, but she said we're not ready. A
year went by. It was Feb. 14, 1966, and
this guy took us 0 Olympia studios in
Detroit, and we cut ‘Are You For Real?” and
‘Il Be Back.” Two weeks went by, and then
the guy who put up the money got shot in
a bar and we thought, ‘What do we do
now?’ | called Lilly up
and played her
the acetate

7 (QUESTION MARK)
& THE MYSTERIANS

of the Mm pocr®®
session, and =

she said we could

record for her label. Then Larry got drafted
and Robert Martinez quit so he could join
up and be Larry’s Army buddy. | had to get
a drummer and bass player. We got Eddie
Serrato {drums] and Frank Lugo [bass], but
they'd only played Mexican music. They
were into rancheros and boleros, and I'm
thinking, ‘If Lilly hears this, what is she
going to do?’ | thought she’'d want us to
record ‘Are You For Real?’ and 'I'll Be
Back,” so guess what? | called up Lilly and
told her we wanted to do some other
tunes, some new originals, and she said,
‘Do whatever you want.’

“We had to come up with two songs. It
was 13th of April, and we were recording
on the 14th. All of a sudden ‘Little Frank’
played something, and | said, 'Play that
again.’ | made him keep playing it over for
45 minutes, and then | said, ‘I know that
song. | wrote it a long time ago.’ The
People Of The Future told me about it
when the old man played his piano for me
years ago, and Boom! the lyrics came out.
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It had been sitting there in our heads
because we knew it from the future. Now
we need a B-side, but | call it a double A,
cause all my songs are hits. | told Eddy to
play an up beat, and | came up with
‘Midnight Hour.” | thought we were going
to another studio like the one in Detraoit,
and | was feeling like | was at the top of
the Empire State Building. When we got to
the studio, | felt the elevator drop. Ray
Schills” Recording Studio was an outdoor
patio with storm windows. It was still kinda
cold outside. There was just one mic over
the drums, but you gotta do the best with
what you have. So we recorded ‘96 Tears.’
The group didn't like it at first, but | knew
it was going to be a hit.”

LilE U%J s
PAND N TIEMYSTE RIANG

C

The response to “96 Tears”
from fans was overwhelming,
but local radio stations were
less than enthusiastic. Never
being one to take a snub
lightly, ? had friends and
band members ‘il out 100
postcards that he mailed from

varous cities in the
Saginaw/Bay City area. When
CKLW put it into heavy rotation,
the singie took off, and
Cameo/Parkway picked it up and
took it to #1 on the pop charts.

“| went with Cameo cause the label was
orange. When it came out on the [newly
designed] red-and-black label | was disap-
pointed. | figured they didn’t have a mil-
lion-seller and they'd concentrate on us,
and they did; they took us for a ride. They
made money, but we never did. We're still
fighting with them [over royalties]. We
could have surpassed everybody if we'd
stayed together. When we did the
Bumbershoot Festival they compared me to
Van Morrison, Prince, and the young James
Brown with the commanding presence of
Aretha Franklin. | don’t care who's playing
— we get the write-ups when we're in
town. We never headlined, but we wiped
everybody off the stage. Our music was
edgy and raw and we didn't polish it up.
We got good money from the concerts and
they told us we were going to get $50,000
in royalties, but the checks never came.”

AFTER THE HIT

? And The Mysterians charted two more
singles in '66 and 67, “1 Need Somebody,”
another original, and “Can’t Get Enough

Of You” a tune by two writers from the
Cameo stable. They also cut two albums —
96 Tears and Action, but Cameo/Parkway
was in financial trouble and folded. “96
Tears” was their last #1 single.

“Cameo got sold, and they stopped
pushing the records,” ? recalled. "We had
to get day jobs. | lost my car and the group
disbanded, but | kept on with different
musicians. We did some singles for Capitol
in 1968. | had Mel Schacher in the band
before he started Grand Funk. In 1969 we
cut an album for Ray Charles’ Tangerine
label. We used The Raelettes, and Little
Frank got to play Ray Charles’ keyboards,
but they recently told me they have no
plans of selling us the album back or
releasing it.” ? created another set of
Mysterians in 1978 to cut some demos
with Kim Fowley. “[Fowley] told me, 'Punk
needs a king, and you can be it." He asked
me to do the songs punk style, with studio
musicians. Then he came in one day and
said, ‘I'm God. | can make you or break
you,’ so | split. | still have the masters, but
they never came out.”

In 1984 Joe “King” Carrasco got in
touch with Mysterians lead guitarist Bobby
Balderrama and asked him about re-form-
ing the original band. It was their first
reunion gig and went so well the band is
still doing dates, mostly on the oldies cir-
cuit. “RIOR put out the reunion concert on
cassette, and now it’s going to be out on
CD cause next year is our 40th anniversary.
Can you believe it? In '96 Collectables
asked us to re-do the original album, which
has never been reissued. We did it again in
Bay City, in the same studio where we cut
‘96 Tears.’

“We also have a new album coming out
called t’s Time To Rock ‘n’ Roll,” 7 said.
“And Terry Murphy is doing a documentary
called Are You For Real?. He has a lot of
live footage, interviews at radio stations,
old stuff, new stuff, home movies. We
have two concerts coming up on Sept. 9,
in Grand Rapids, Mich., that he’s taping for
the documentary. And we're making a
movie called Lords of the City. | play a drug
lord, but | don't cuss or shoot a weapon
and | don't die in the end. We just took
pictures for the movie posters, and guess
what, it's the same pose as the cover of the
96 Tears album. | wrote two new songs for
the movie: 'l Said Do What You Want To
Do’ and ‘The Candle — Feel My Pain." We
were the originators, and 40 years later
we're still doing it strong. Tell me another
group that can say that. ‘96 Tears’ is on the
new album. I still sing it in the original key.
And there’s a new song, ‘I Love Elvis Music’
where | start naming all the good music —
rhythm ‘n’ blues, Christia<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>