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mON.KING INSTRUMENTS division of ti^Bseeb

Acclaimed the most 
outstanding in brilliant 

sound, exceptional response, 
extreme power.

The world's only trumpet 
with Solid Sterling Bell. 

...the first choice of top 
ranking recording artists.

Harry James 
...the master 

of musicians 
progenitor of the 

big bands. 
At the Fabulous 
Flamingo Hotel,

Las Vegas.

Why do the greats choose King?

Because a King gives an artist limit
less scope. He can produce the 
sound he wants ... exactly, beauti
fully. He never has to fight his instru
ment to express his ideas. Kings are 
magnificently constructed by crafts
men dedicated to a tradition of 
excellence now more than 70 years 
old. Their swift, eager response, 
matchless tonal quality and flexi
bility” are world renowned. Isn’t it 
time you put a King in your spotlight?



GEORGEBENSON
THE GEORGE BENSON QUARTET

George Benson’s Amp is a Guild ThunderBird. 
It cuts right through organ in his quartet.

Guitarist, composer, singer, leader of his own hard-driving jazz quartet — George Benson! □ "A young guitarist 
with roots in Charlie Christian”, said Down Beat. □ "Most exciting new guitarist on the jazz scene today”, said the 
album caption for his first LP record. □ “Simmering, steaming, boiling . . . always cooking”, said the liner notes for 
his second. □ George Benson has been playing Guild ever since he was 17. Which really hasn't been very long at all. 
For Catalog No. 7054-B, write Guild Musical Instruments, Hoboken, New Jersey 07030. Or see your music dealer now.

A DIVISION OF AVNET, INC.
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PORTO-SEAT. . . 
for sturdy, dependable comfort! 
Ludwig’s heavy-duty PORTO-SEAT 
has instant height adjustment; rug
ged tubular steel construction; 
greater portability and compact
ness. See it at your local Ludwig 
dealer today!

'S

TOTAL 
PERCUSSION

172B N, Damen Ave. 
Chicago, Illinois 6Û647

REE!Allied ■■ " ■

ALLIED RADIO, Dept. 19 3 i

P.O. Box 439B, Chicago, III. 6OÓ8O I Print

save on

NEW 1969 
Allied 
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Shop by mail and save al 
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WWHRSTCHORUS
By CHARLES SUBER

THE following is an excerpt from a letter 
from one of the participants in the recent 
2nd annual Intercollegiate Jazz Festival 
(DB, Aug. 8): “The only bitter taste that 
I walk away with is that 1 must redefine 
just what jazz means to me. When one 
competes in a jazz festival, il goes withoui 
saying that the performers and leaders 
alike should realize some definite bound
aries lo their medium of performance. We 
come dangerously close lo losing the es
thetic value of a jazz performance when 
we appeal to the audience in a familiar 
medium.”

This reaction is not untypical of olher 
participants in olher school jazz festivals. 
Similar reactions arc heard from musicians 
(and listeners) who believe it overridingly 
important to define jazz. There seems to 
be a categorical imperative that forces peo
ple to try lo create and perform and 
react in accordance with pre-scl definitions. 
Jazz, like the world it reflects, is not that 
simple or orderly or disciplined.

When and if jazz can be easily defined 
it will have ceased to be a continuously 
creative music. The baste character of jazz 
is its dynamism. The basic appeal of jazz 
is the many emotions it evokes in so many 
people. Place any artificial—or reasoned— 
boundary on jazz and you inevitably set 
limits for its growth.

This wish (and it could be a death-wish) 
to define jazz is a serious problem for the 
school jazz movement. Wilh jazz now 
coming along strong in schools, let’s be
ware of the dry hand of pedagogy. Noth
ing could be more harmful to young jazz 
musicians than to be forced into definitions 
and boundaries by academic fiat. There 
may be little danger of this happening with 
the present crop of jazz educators heading 
up fledgling departments in the colleges, 
but beware of ihe organizational music 
mentality.

Perhaps you think that musical license 
equates anarchy. No. That is not so. There 
arc certain judgments, certain criteria, that 
can be applied lo jazz without stilling its 
practitioners or its expression. In addition 
to basic musicianship (why not play in 
tune?) there are degrees of creativity, im
provisational expression, and originality of 
ideas that separate the men from the boys.

As for “familiar medium"—I think this 
means “popular" or “commercial” or 
“showmanship”—that is a familiar trap. It 
is very easy to believe that the audience’s 
shouts and stamps of approval are re
served for the non-jazz or quasi-jazz per
formance. It is harder to believe that the 
concept or definition of jazz fervently held 
by a young musician is not equally well 
received. And to a musician who docs not 
swing, the hardest thing to believe is that 
swing it must.

But it’s good that young musicians have 
the passion and the dedication to criticize 
and to look for definitions. Wc do suggest, 
however, that the search be more inwardly 
directed. PFj

COMMENT
from Carl Fischer

MUSICAL INSTRUMENT CO.

CARL FISCHER INTRODUCES THE 
FIRST SET OF ELECTRONIC DRUMS!

The biggest news in the music industry has 
come from Carl Fischer with the announce
ment that they will introduce the sensa
tional Hollywood TRONICDRUMS and 
Accessories to percussionists in the United 
States. You have never experienced sound 
excitement until you hear the TRONIC
DRUMS. A new dimension has been de
veloped that will give drummers a range of 
expression they have not had until now.

Max Roach, considered by the "pros" as the 
world's greatest drum stylist, has been one 
of the first to acclaim the Hollywood 
Tronic equipment. Max, as welt as olher 
great jazz artists, is being signed up to tour 
wilh special clinics and concerts to show 
the versatility and new sound of this elec
tronic marvel.

tf you want more information, please write 
to Carl Fischer at the address below.

NEW BUFFET CATALOGUE

A magnificent compendium on all Buffet 
instruments, both woodwind and brass, has 
been printed and is available just by send
ing in your name and address. All features 
are spelled out in clear, concise terms.

CONGRATULATIONS, 
DOWNBEAT WINNERS!

We want to extend our felicitations to the 
superb artists who have made summa cum 
laude on Ihe DOWNBEAT Poll. Of partic
ular interest and wilh justifiable pride we 
point lo those performers who have only 
one instrument preference . . . Buffel! The 
list is a Who's Who ...Pee Wee Russel, 
Tony Scott, Jimmy Giuffre, Peanuts Hucko 
on Clarinet; Albert Ayler, Pharoah Sanders, 
Archie Shepp, Jackie McClean, Marion 
Brown on Saxophone, and of course, Max 
Roach on Drums. When you stop to think 
how many thousands of professionals there 
are on the scene, jusi lo make ihe DOWN
BEAT list is an honor in itself.

CARL FISCHER MUSICAL INSTRUMENT CO. 
105 East 16th Street, New York, N.Y. 10003
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NOW-HAVE A

DISCOUNT RECORD STORE IN
YOUR OWN HOME

Save up to 55% on every record you ever want 
to buy! No obligation to buy any records

's new service, THE CITADEL RECORD CLUB gives you any record, any artist, any label 
55% off manufacturer’s suggested price. No obligation to buy any records • Free Record Bonus 

Special Money-Back Membership—Just Like a Free Trial • See details below!

The Longines Symphonette 
at savings up to
Certificates • Jet Speed Service

You've seen the ads in this and other publications: Get 10 records FREE, 
they say. Then in smaller print, if you agree to buy 10 or 11 more in 
just one year, they give you your choice of from 30 to 90 records... 
and that is not free choice, for the Schwann Catalog lists more than 
30,000 long-play records now available to you. The extra records you 
have to buy (no matter what choice is given you) are part of the offer. 
More records you really don’t want. And did you ever try to turn down 
a record club selection of the mbnth? You have to move fast. This kind 
of club requires you to buy records you don't really want.
THERE IS A BETTER WAY: The Longines Symphonette's New Citadel Club 
gives you a huge "Discount Record Store” in your own home...acts like 
a "record buyers cooperative”.
The sincere CITADEL CLUB way is quite simple. There are no hidden 
contracts, no obligation to buy any records at all, and you have your 
FREE choice of any record available today at discounts of up to 55%, 
with a minimum of 35% guaranteed. Here’s how easy it is to start 
saving on the records you buy:

1 ANY RECORD, ANY ARTIST, ANY LABEL, ANY KIND OF MUSIC! What do 
1 you prefer? Popular? Classical? Broadway Show? Rock and roll? Movie 

or TV themes? Order Herb Alpert, Barbra Streisand, Robert Goulet, 
Dean Martin, Frank Sinatra, Herman's Hermits, any original Broadway 
Cast... you name it. Citadel has it.

2 YOU ARE NOT REQUIRED TO BUY ANY RECORDS AT ALL! Buy as many 
or as few records as you need- records of your choice!

Q IRON CLAD GUARANTEE: FACTORY-FRESH RECORDS, MOST SEALED IN 
J PLASTIC. Any record that passes our inspection team and is imperfect, 

is replaced without additional cost to you.

4 24 HOUR SERVICE IN MOST CASES! Your orders filled promptly... 
~ The fastest service in the industry.

E FREE MEMBERSHIP KIT INCLUDES 300-PAGE SCHWANN CATALOG PLUS 
TWO OTHER BIG BOOKS! As a member you get the famous SCHWANN 
catalog which lists more than 30,000 long-play records now available. 
Same book used by the biggest stores...tells you the manufacturers’ 
suggested price and other information. And you get two BONUS BIG 
BOOK CATALOGS listing special bargains and current top sellers. All 
FREE with your membership.

C "MONEY-BACK" MEMBERSHIP-JUST LIKE A FREE TRIAL! We invite you 
u to accept a three-month trial for just $1. And—we will even give you a 

Record Bonus Certificate worth $1 toward your first purchase...just 
like a FREE trial. ANO-we’ll even bill you later for the small $1 fee. 
Remember—every Citadel Club membership is for the entire family. 
Your children can order and save. Any member of your family can order 
records...and save. Three-month “Money-Back" trial for only ?1.

1

TYPICAL CITADEL SUPER BARGAINS!

Performer Normal 
List Price

Your
Citadel Price

Performer Normal 
List Price

Your 
Citadel Price

Herb Alpert and 
The Tijuana Brass 1.99 Frank Sinatra 3^ 1.99

Barbra Streisand 3^1 1.99 Eric Leinsdorf 2.49
The Monkees 3^ 1.99 Mantovani 3^5 1.99
Harry Belafonte 3^9 1.99 Leonard Bernstein 4^9 2.49

CITADEL RECORD CLUB • Symphonette Square, Larchmont, N.Y. 10538

SEND NO MONEY
MAIL COUPON TODAY!

Enroll me in the club for all the privileges 
described in the advertisement. I get FREE kit 
including SCHWANN catalog plus two bonus 
big books. I AM NOT OBLIGATED TO BUY ANY 
RECORDS...but save up to 55% on those I 
really want, any artist, any label. Bill me for 
the $1 trial membership and send the $1 
Record Bonus Certificate which I can use 
toward my first purchase.

I

L

CHECK HERE FOR STEREO TAPE MEMBERSHIP I
□ STEREO TAPE MEMBERSHIP includes FREE KIT plus 
famed HARRISON Stereo Tape Catalog (Just 50« .
additional)

• Mr.
NAME g “Si-------------------------------------------------------------------- ® I
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BOTH ARE 
LUXURY 
GUITARS

harmony

Acoustic guitars 
with the rich 

built-in sounds 
you'll love as

you play and sing.

Match-mated luxury 
Electric guitars and 
amps that rev-up 
your playing.

Get in on the world of solid sound—the prestige 
sound of a Harmony guitar.

Listen to it soon at your music dealer's—you'll 
fall in love with it...And be sure to write for our 
full-color free catalog of 65 diKerent models.

MADE IN AMERICA

SEND THE COUPON NOW!
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"That Great 
Gretsch Sound”
Tops The Down Beat 
International Critics Poll

1. Elvin Jones

The Fred Gretsch Company. Inc.
60 Broadway
Brooklyn, N.Y. 11211

□ Please send me a copy of the full 
color Gretsch Drum Catalog.

Year after year the winners play Gretsch. 

Obviously great talent demands great drums. 

Gretsch fulfills all the needs of any drummer's 

driving style. Top drummers know Gretsch, play 

Gretsch. If you haven't discovered 

"That Great Gretsch Sound" for yourself, 2. Anthony Williams 
see your Gretsch dealer today.

Address.

City___

State.

¡GRETSCH
I------------------------------------------------------------------------------ 1



Berklee
school of music

CHORDS » DUDS
A Forum For Readers

Degree and Diploma 
courses based on a 

Practical Music Curriculum

Among the many Berklee 
alumni currently active 
professionally are . . .

For catalog write to:

BERKLEE SCHOOL 
of MUSIC 

Dept. D 
1140 Boylston Street 
Boston, Mass. 02215

Konitz Fan
1 would like to thank you for the arti

cle on Lee Konitz (DB, July 11). Hope
fully, it will help to bring him out of his 
undeserved obscurity. His new records will 
be his first since 1961! This fact is par
ticularly grotesque when one considers the 
sad, confused state of jazz today. The 
latest speculation is a rock-jazz fusion. 
Konitz, Tristano, and Marsh offered some
thing really different in their 1949 record
ings. These recordings and their later ones 
have not had as great an influence as they 
should have had. Perhaps the challenge 
of combining daring musical intelligence 
with lyricism proved too great a challenge 
for most players. Few have drawn upon 
this school to create their own personal 
style (though Bill Evans is a notable ex
ception).

At any rate, I believe that the Konitz- 
Tristano school provides the answer to 
many of jazz’ problems today, and hope 
that in the future you will perhaps feature 
other neglected members of this school 
such as Marsh, and of course Tristano. 
Also Jimmy Raney, another one of the 
few people to draw upon this influence 
to create music more daring and intelli
gent than most of the “new jazz” I've 
heard lately.

Robert Quine 
St. Louis, Mo.

Bellson With Bells On
Recently, I went to New York City’s 

Riverboat to hear Louie Bellson's big band. 
The band simply was great. I was partic
ularly impressed by the freshness and life 
of the arrangements. I’ve never heard a big 
band play with such lightness and taste, 
especially on the bossa novas and pop tunes.

Without a doubt, Louie is the greatest 
drum technician in the world. His solo was 
clearcut evidence of that. Louie is subtle. 
I’ve never heard a big band drummer play 
with as much inventive tastiness. ... He 
thoroughly enjoyed himself during the sets 
and made listening and watching a very 
happy experience. He is very inspiring.

At the end of the second set I went over 
to the bandstand for an autograph. After 
talking to him I found him not only to be 
a tremendous musician but also a sincere, 
warm and friendly guy. I hope that some
how this gets back to Louie and Pearl.

Joe DePaul 
Scotch Plains, N.J.

Aretha And R&B
Valerie Wilmer’s beautiful review of 

Aretha Franklin (DB, July 11) was great
ly appreciated by me. Miss Wilmer is a 
completely honest writer who seems to 
get the most out of a performance.

Aretha Franklin, of course, is some
thing else. I can’t imagine anyone who 
appreciates Gospel or r&b music not 

feeling as Miss Wilmer and the rest of the 
audience at Finsbury Park did that night. 
Aretha gets under the skin and works her 
way "to the bone" for feeling and em
pathy. There isn't a female singer of any 
note that I can think of who can compare 
. . . only one girl who is not famous yet. 
Her name is Arvana Rowe from Kansas 
City.

It is my wish that Down Beat would 
feature more singers in the field of r&b 
and Gospel music on its pages. A great 
many of the jazz musicians I have never 
heard of and the articles on rock are 
usually uninteresting.

Thanks for publishing a great magazine 
on the whole, and I’ll look forward to 
reading Down Beat in the future.

Ralph McKnight 
New York, N.Y.

Cream Footnotes
Just a word about Alan Heineman’s im

pressions of Cream and the Airplane (DB, 
July 25). For the most part, it really 
“tells it like it is,” and being a devoted fan 
of Clapton I’m glad to sec him get the 
praise he deserves. I especially liked the 
brief description of their second number 
in the concert, N.S.U. I have always been 
fascinated by the timing on this song.

Just one complaint, and a small one at 
that. You said that Bruce’s vocalizing was 
"only good” and Clapton’s was “adequate.” 
I would certainly rale them above good and 
adequate as vocalists. Their vocal tone is 
superior to many pop groups, and indeed 
superior to most British groups. Bruce, 
especially, is an outstanding blues singer. 
Listen to their vocals on such tunes as 
Dreatnin’, World of Pain, We’re Going 
Wrong, and Dance the Night Away. They 
make excellent use of vibrato in their 
voices, especially on high notes, giving 
their songs a wispy, “trance-like" sound.

Bill Butrym 
U.S. Navy

Grateful
I wish to acknowledge receipt of Down 

Beat's scholarship to Berklee for $200. I 
would like to express my very sincere 
thanks to all concerned in these awards. 
I am enrolling in the seven-week summer 
evaluation clinic and am eagerly looking 
forward to the course.

Since I plan on majoring in music in 
college, I feel this course will be of great 
value to me. Without your scholarship I 
doubt very much that I would have been 
able to attend.

Again, may I express my sincere thanks.
Marc Giammarco 

Newburgh, N.Y.

Wc, along with our son Charles, want 
lo express our appreciation to Down Beat 
magazine for the scholarship awarded 
him.

It is a wonderful opportunity and en
couragement, and all his efforts and at
tempts will be to justify his receiving this 
award.

The day the scholarship arrived was 
happiness and excitement that will remain 
in our hearts. . . .

Mr. and Mrs. Glenn M. Elliott 
West Bend, Wis,

8 □ DOWN BEAT



Congratulations
To Our First Pince Winners

■

Harry 
Carney
and his
Conn Baritone

(ari
f uuiunu 
and his

Trombone

CONN CORPORATION 
Elkhart. Indiana
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THE KIM SISTERS

TV ?

FREE GUITAR CATALOG
VALCO GUITARS, INC.
2201 ARTHUR AVENUE 

ELK GROVE VILLAGE, ILL. 60007

□ Please send your free illus
trated National Guitar Catalog 
to:

Name______________________________________________

Address____________________________________________

City________________________________________________

State_________________________ Zip Code____________

The choice of professionals in all types of 
entertainment.

X/ALCO 
GUITARS, INC.

2201 ARTHUR AVENUE 
ELK GROVE VILLAGE. ILL. 60007 4

National offers a complete line of Guitars 
and Amplifiers of true professional quality 
with superb styling and features galore. 
Power, Performance, Fast-Action, Versatil
ity, National has them all.

Before you buy a Guitar or Amplifier; take 
a good look at National. You won’t have to 
look any further.
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NEWPORT’S BEST YEAR: 
TURNOUT TOPS 50,000

The 15th annual Newport Jazz Festival, 
blessed by almost perfect weather, was the 
most successful festival yet held at the 
Rhode Island resort, setting a new attend
ance record of 54,800 for the four eve
ning and three afternoon performances.

Ironically, the festival may also be the 
last to take place in Newport. At the 
concluding concert, producer George Wein 
announced that the present site of the fes
tival would have to be vacated at the end 
of Ihe summer season due to highway con
struction.

Wein promised the audience, however, 
that the 1969 Newport Jazz Festival would 
take place “somewhere in Rhode Island,” 
stating that he had received assurances 
from the state government that reconstruc
tion of the stage and other festival in
stallations on a new site would be funded 
by the state.

The record crowd was described by 
local police as the best-behaved ever to 
attend a Newport festival. Musical high
lights were provided not so much by es
tablished stars (though Ray Charles turned 
in a sensational performance) as by artists 
making their Newport debuts, among them 
guitarist Tai Farlow, alto saxophonist Son
ny Criss, and veteran violinist Joe Venuti. 
A detailed report on the festival will ap
pear in the next issue of Down Beat.

JAZZ GOES TO BAT FOR 
ROBINSON RIGHTS DRIVE

Over 2,000 people sweltered in 90 de
gree-plus heat as jazz musicians played the 
fourth in an annual series of open-air 
civil rights benefit concerts on the lawn 
of former baseball great Jackie Robinson’s 
home in Stamford, Conn. June 30.

This year the moneys collected—admis
sion was a minimum of $10 per ticket— 
went to the Martin Luther King Jr. Fund, 
dedicated to perpetuation of the tradition 
of non-violence in the civil rights move
ment. At last year’s concert, Dr. King 
addressed the gathering.

Battling the heat without blowing their 
cool were the Modern Jazz Quartet; Can
nonball Adderley’s quintet, with a guest 
appearance by Dave Bnibeck; Thelonious 
Monk; Duke Ellington’s band; Clark Ter
ry’s big band wilh guest Lionel Hampton; 
Marian McPartland’s trio with guest Bob
by Hackett; Duke Pearson’s band; Billy 
Taylor’s trio, and singer Amanda Am
brose.

The talent committee for the event in
cluded Fr. Norman O’Connor, George Si
mon, Billy Taylor and George Wein.

Stamford’s Gary Wofsey Quartet began 
the proceedings during the noon hour, and 
it was evening before the last sounds were 
heard.

HAMPTON FEST HAILED 
AS SOUTHERN MILESTONE

The first major jazz festival to be held 
at a' predominantly Negro college took 
place at Hampton Institute in Hampton, 
Va. June 27-29 and was hailed as an un
qualified success by the school’s president, 
Dr. Jerome Holland, and festival producer 
George Wein.

The festival’s impact went beyond the 
impressive attendance figure of more than 
20,000. According to Dr. Holland, it in
volved not only the campus but the entire

Dizzy Gillespie 
Making History

surrounding community to “an overwhelm
ing extent.” He stated that the festival 
“brought the entire mid-south community 
together in a way that I’ve never seen be
fore, and signaled a major step in bringing 
jazz home to the people whose creation 
it was, in involving the young in the ex
citement of participating in their heritage, 
and in presenting that heritage in an ex
citing and artistic way to the community 
at large, bringing people of both races and 
al! ages together in a refreshing atmos
phere of joy and enthusiasm which has 
always been one of the basic elements of 
jazz.”

Artists participating in the festival in
cluded Cannonball Adderley, Count Basic, 
Gary Burton, Dizzy Gillespie, Herbie 
Mann, Nina Simone, Jimmy Smith, Archie 
Shepp and Dionne Warwick. The Pepsi
Cola Co. provided funds for a special 
Roots of Jazz concert featuring the Staple 
Singers, blues singer Skip James, the Orig
inal Tuxedo Jazz Band from New Orleans, 

Muddy Walers’ band, Willie (The Lion) 
Smith, and the Earl Hines Quartet.

For the week of the festival, the Insti
tute offered a 3 0-hour, two-credit course 
for music students in the history of jazz, 
which was attended by students from other 
schools as well as from Hampton itself.

Students participated in every phase of 
the festival’s production and promotion, 
traveling as far afield as Florida to the 
south and Maryland to the north to gen
erate interest in the event.

By the festival's closing night, the stu
dents' enthusiasm had spread to the artists, 
and the proceedings closed with a spon
taneous jam session, bringing together such 
diverse stylists as Gillespie, Smith, Shepp, 
Burton, James Moody, Larry Coryell, and 
producer Wein at the piano.

JIMMY HAMILTON QUITS 
DUKE AFTER 26 YEARS

Jimmy Hamilton, a key member of Duke 
Ellington’s band for 26 years, left the 
world's most famous reed section in late 
June to freelance in New York City.

Though chiefly known as the band’s 
clarinet star, Hamilton also played tenor 
and was a staff arranger. His temporary 
replacement is tenor saxophonist Harold 
Ashby.

STRICTLY AD LIB
New York: Pianos galore was the theme 
for the Village Gate in early July. Down
stairs, a remarkable doubleheader featured 
the groups of Earl (Fatha) Hines and 
Oscar Peterson. With Hines were reed
man Budd Johnson, bassist Bill Pember
ton, and drummer Oliver Jackson. Peter
son’s cohorts were Sam Jones, bass; and 
Bobby Durham, drums. At the Top of 
the Gate, Toshiko continued as a single, 
while Billy Taylor’s replacement for New
port week was Junior Mance, assisted by 
bassist Bob Cunningham and drummer 
Paul Gusman. The following week, Tay
lor returned, and Hines was replaced by 
the Dizzy Gillespie Quintet . . . Organist 
Jimmy Smith has been added to the 
Schaefer Music Festival in Central Park. 
He and Gloria Lynne will appear in two 
shows on the night of Aug. 12 ... On 
Sunday July 14, Clark Terry’s big band 
played in the Park Slope section of Brook
lyn as part of Mayor Lindsay’s Broadway 
in the Streets program of free summer en
tertainment. Terry’s Museum of Modern 
Art concert, rained out on June 27, has 
been rescheduled for Aug. 29. The series 
began with Earlh Opera (Peter Roman, 
vocal, guitar; David Crisman, mandoccllo, 
mandolin; John Nagy, bass; Bill Steven
son, piano, organ, vibes, harpsichord, and 
Paul Dillon, drums & percussion), and 
continued two weeks later on July 4 with 
Max Kaminsky. The cornetist had with 
him Marshall Brown, valve trombone;
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Herb Gardner, trombone; Sal Pace, clari
net; Dick Hyman, piano; Bob Hoggart, 
bass; and Bob Haggarl Jr., drums. July 
11 found the Soft Machine (Michael Rat
ledge, organ; Kevin Ayers, bass; and Rob
ert Wyatt, lead singer, drums) operating 
in the Garden . . . Sonny Rollins con
tinued to work at the Village Vanguard 
through July, backed by pianist Put Rebil
lot, and first Reggie Johnson, bass, and 
Rashied Ali, drums, then Larry Ridley, 
bass, and Leroy Williams, drums. The 
groups opposite Rollins in successive weeks 
were Bobby Hutcherson-Harold Land; 
Coleman Hawkins; and McCoy Tyner. 
Tyner’s group had played at Slugs' the 
week previous to their Vanguard stint. 
Hutcherson and trombonist Grachan Mon
cur showed up in Jackie McLean’s group 
at the Blue Coronet in Brooklyn in mid
July ... At the same time, Roland Kirk’s 
quartet was at Slugs’ . . . Pianist Barry 
Harris, who worked with Hawkins at the 
Vanguard, did an Independence Day Eve 
session at the Club Ruby with Charles 
McPherson’s Quintet. Tenorman George 
Coleman was also on the set. Pianist 
Weldon Irvine’s 17-piece band alternated 
with the McPhersons . . . Poet Sayed

Hussein read his works to the accompani
ment of Charles Mingus’ bass on Thurs
day evenings in July at Joey Archer’s Pub, 
88th St. and 3rd Ave. . . . Pianist-singer- 
composer Bob Dorough has been signed 
for a featured role in Alan Gittler’s Par
achute to Paradise. He will be singing in 
a posh cocklail lounge in the film . . . 
Monday night is “Focus on the Jazz Vo
calist” at Slugs’, presented by Jim Har
rison and Jesse While. July appearances 
were scheduled to include Eddie Jeffer
son, Marge Elliot, Ozzie While, Myra 
Brown, and Mel Dancy. Bob Pulton was 
slated for Aug. 5, The rest of the pro
gram is as follows: Aug. 12: Y Jeffries; 
Aug. 19: Joe Carroll; Aug. 26: Stella 
Marrs; Sept. 2: Joe Lee Wilson; Sept. 
9: Jay Colantone . . . Recent performers 
in the Wednesday evening series at the 
Continental in Fairfield, Conn, have been 
Clark Terry, Kai Winding and Art Farm
er . . . Mike Dougins has taped an hour 
color special, Mike and Music, covering 
the musical spectrum. Artists included in 
the show are Count Basie with Joe Wil- 
lims, the New Christy Minstrels, Sonny 
James, Harper’s Bizarre, the Ramsey 
Lewis Trio and Pete Fountain . . . Paul

Bley recorded a trio album in Seattle with 
Gary Peacock on bass. Called Mister Joy, 
it will be released on Mercury’s Lime
light label.

Los Angeles: A Special party honoring 
Diahann Carroll was held at ihe Factory 
in Beverly Hills. Among those who enter
tained: O.C. Smith, Louis Jordan, Irene 
Reid, Lorcz Alexandria, Jesse Dnvis, 
Clora Bryant and Sam Fletcher. Follow
ing several months of treatment at Syna- 
non, Fletcher is now back at his familiar 
stomping grounds, Club Casbah, along 
with the Dolo Coker Trio. Fletcher also 
appeared as a special guest at the “Youth 
on Parade” Show at Good Shepherd 
Church . . . Irene Reid's gig at Memory 
Lane was not exactly SRO, but it was an 
extremely comfortable engagement for all 
concerned. Word of mouth helped to com
pensate for the lack of publicity. At the 
opening. Hazel Scott was clearly the most 
vociferous fan, humming along with all of 
Sweets Edison’s accompanying riffs. You 
don't see it too often these days, but 
Edison's group enjoys what it’s doing.

/Continued on page 52

State Of Mind

A
STATEMENT 
OF 
POSITION

By MICHAEL ZWERIN

there are few things less relevant than 
two jazz critics having a debate in print. 
But Martin Williams misreads me and 
chooses to air his false deductions in print 
(Bystander, June 27). I am forced to 
state my position once more.

“People,” Martin—people say that jazz 
is dying; is dead. “Nobody cares about 
jazz anymore,” is heard all over town. 
Now, one of the problems wilh the music 
is that il has become inbred and has lost 
some touch wilh “people.” Many jazz 
fans wishfully believe it to be somewhere 
it is not. In their love of the music, they 
cannot recognize reality and do not ac
cept change. Yet jazz has always thrived 
on change.

“. . . Zwerin has lately been promoting 
the idea that some kind of coming amal
gam of rock and jazz is going to produce 
a new style . . ." Williams writes. True. 
It is producing a new style. Like it or not, 
anyone can hear that. But then: “. , . but 
I get the idea that after this great coming- 
together takes place, jazz as such may 
disappear.”

Now if you “get the idea” that I said 
that you get the wrong idea. Why docs 
that follow? Why must one thing replace 
another? Can they not exist side by side? 
I love Lester Young or Jackie McLean 
as much as Larry Coryell or Jimi Hen

drix and think they are at least as dur
able. I never said otherwise. You draw a 
false conclusion and then accuse me of 
making it. As Walter Winchell would say: 
“. . . Oh, Martin!!!"

I also quarrel wilh your “lately.” My 
first column about jazz-rock was written 
in the fall of 1965. And I am nol “pro
moting it,” just pointing it out.

. But if he tells us anything more 
about how wonderful the Byrds are . . 
you write. Now you arc on particularly 
shaky ground. I mentioned the Byrds 
once—maybe twice—and al least two 
years ago. I heard Coltrane in Eight 
Miles High and found that interesting. 
Since then, I have learned that the 
Mothers of Invention were ihc first to use 
those licks in raga form and that the 
Byrds picked it up from them. They were 
used consciously; the “pop” performers 
involved cared enough about Trane to 
take the trouble. I found that exciting; 
still do. It is also exciting to hear what 
Steve Marcus does with the Byrds’ ver
sion of the Mothers’ version of Trane’s 
licks. The raga of Eight Miles High 
proves the continuing vigor of jazz.

/Xctually, I no longer have the same 
opinion of the Byrds. Jimi Hendrix and 
Cream have come a lot further. If the 
King Cole Trio was a jazz group, so is 
Jimi Hendrix, If Ramsey Lewis is con
sidered jazz, so is Cream. I’m talking 
about categories now, not quality.

“The music is doing splendidly. . . .” 
If this is splendid, what can terrible be? 
It is not doing splendidly. Eugene Mc
Carthy is splendid like that; splendid 
without power, adequate exposure, money 
or hope. America is potentially splendid, 
but the splendor will never be realized 
unless we first admit we arc in deep 
trouble and do something about it.

You suggest “two points of view on 
how writers should behave.” One is 
“Don’t knock” and the other, knock when 

required. I suggest a third: forget about 
knock altogether, A jazz critic is a para
site; he could not exist without the music. 
The questions are: who needs critics? 
Why should they be? What useful pur
pose can they serve? I say they should 
explain the difference between noise and 
music to people who arc indifferent in 
front. This is particularly necessary with 
jazz, which is—I must insist—having 
communications problems.

The jazz “critic" should not speak to 
those who already listen. Who cares what 
you or I feel about Joe Sploe? Why are 
our opinions any more valid than any
body else’s? This is the reason I’ve 
stopped reviewing records for Down Beat. 
I don’t see any purpose in judging jazz 
unless that judgment—even if it is unfav
orable—will improve the economic, artis
tic or social position of the jazz commu
nity as a whole. And it is why I continue 
writing for the Village Voice; because 
from my mail and personal contacts with 
just plain “people” I am reassured that I 
am not read solely by jazz fans.

Jazz needs public relations. Audience 
diversification is in order. "Audiences will 
be there in some size, sooner or later." 
They will not come by sitting back and 
waiting for quality to draw them. While 
Jaki Byard waits, he works at the 82 
Club, where female impersonators put on 
musicals. While Billy Rubenstein waits, 
he tunes pianos. While Pete LaRoca 
wails, he drives a taxicab. This is not a 
splendid situation.

I would like “people” to care about 
Jaki Byard, Billy Rubenstein and Pete 
LaRoca so that the next time they blow 
somewhere maybe their audience will be 
just a little larger. Pointing out jazz ele
ments in rock, telling “people” that they 
are often listening to jazz without realiz
ing it, is my way of accomplishing this. 
I want “people” to like jazz, and those 
who play it, as much as I do.
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INTERNATIONAL IMI CRITICS POLL
The 16th Down Beat International Jazz Critics Poll reflects the relative stability of values that has settled on the jazz scene dur
ing recent years. Much that seemed revolutionary in 1958 has been absorbed into the mainstream; yesterday's rebels have 
become "establishment" figures. The term "avant garde” is today applicable to a style rather than a revolution; not unlike 
other arts in the 20th Century, jazz continues to demonstrate considerable elasticity and adaptability.
It is interesting to note that the majority of critics voting in the poll (a number of well-known writers, as in previous years, 
preferred not to lay their views on the line) might be described as eclectics whose choices cover the entire spectrum of jazz 
styles, though a few iconoclasts of the left or right remain.
The results, by and large, speak for themselves and require no explication. Ellington continues to reign supreme in his spheres 
and again won both the Record of the Year and Reissue of the Year awards (Hodge Podge is by small groups from the Elling
ton band)—eloquent testimony to creativity sustained through five decades. The untouchables—Milt Jackson, J.J. Johnson, 
Ella Fitzgerald, Jimmy Smith—were not toppled. Johnny Hodges regained his alto crown. Pee Wee Russell scored his seventh 
straight victory, and Elvin Jones his sixth. Violinist Jean-Luc Ponty unexpectedly displaced Roland Kirk in the Miscellaneous 
Instrument category. And so it went in the Established Talent division: some shifts, but no shocks.
In the Talent Deserving of Wider Recognition division, as always, there is more food for debate. Once again, we point out 
that poll results are a concensus of informed opinion—nothing more, nothing less. Interestingly, two former winners (artists 
become re-eligible after a five-year moratorium in this division) scored again: baritone saxophonist Cecil Payne (who won in 
1962) and drummer Billy Higgins (a 1960 winner). In many categories, a look at last year’s poll breakdown will show that 
runners-up moved into scoring position—another factor confirming the aforementioned stabilization of values.
The election of Sidney Bechet and Fats Waller to the Hall of Fame is as welcome as it is overdue. The music of these two 
jazz immortals lives on: both are exceptionally well represented on available reissues; Bechet on Blue Note and RCA Victor’s 
Vintage series. Waller on Vintage.
A technical footnote: the new point system introduced last year has been retained. It provides a total of nine points for each 
division in each category, distributed on a scale from five to one points per artist as the voter sees fit. Where no points are 
listed in the tabulation of individual critics’ ballots (beginning on page 23), the critic assigned three points to each artist 
across the board. Last year's innovation, the Rock Group category, resulted in such feeble response that it was dropped in 
favor of a more meaningful (in this context) Rhythm-And-Blues or Blues Group category, with which our participants appar
ently were much more comfortable. —D.M.

hall of fame
11 Sidney Bechet
11 Fats Waller
6 Jack Teagarden
5 Roy Eldridge
5 Fletcher Henderson
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established talent

composer
102 Duke Ellington
20 George Russell
17 Thelonious Monk
16 Oliver Nelson
12 Ornette Coleman

band
128 Duke Ellington
50 Thad Jones-Mel Lewis
26 Don Ellis
24 Count Basie
15 Gerald Wilson
13 Woody Herman
13 Sun Ra

arranger
67 Duke Ellington
46 Gil Evans
39 Oliver Nelson
19 Thad Jones
19 George Russell

ÿÿ IMB-íl

JOHNNY

ORCHEST fesir-9 
ELLINGTON * y 
LAWRENCE 
BROWN 
COOTIE 
WILLIAMS

record of the year
Far East Suite

Sorcerer 
Up, Up & Away 

Conquistador

12 Duke Ellington
6 Miles Davis
6 Sonny Criss
5 Cecil Taylor

reissue of the year
Hodge Podge 7 Johnny Hodges 

Rare Items 6 Louis Armstrong 
Panassie Sessions 5 Ladnier-Bechet-Mezzrow
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combo
86 Miles Davis
28 Gary Burton
28 Ornette Coleman
26 Modern Jazz Quartet
12 Dizzy Gillespie
11 Bill Evans
11 John Handy
10 Charles Lloyd
10 Oscar Peterson

trombone
57 J. J. Johnson
40 Bob Brookmeyer
37 Roswell Rudd
26 Garnett Brown
20 Lawrence Brown
19 Vic Dickenson
15 Urbie Green
15 Albert Mangelsdorff
12 Dickie Wells
11 Slide Hampton
11 Grachan Moncur III

tenor saxophone
81 Sonny Rollins
47 Stan Getz
21 Coleman Hawkins
18 Zoot Sims
17 Dexter Gordon
11 Charles Lloyd
10 Ben Webster

alto saxophone

trumpet
88 Miles Davis
73 Dizzy Gillespie
27 Freddie Hubbard
27 Clark Terry
15 Don Cherry

61 Johnny Hodges
53 Ornette Coleman
40 Phil Woods
29 Jackie McLean
20 Cannonball Adderley
19 John Handy
17 Sonny Criss
14 Benny Carter
14 Charles McPherson

baritone 
saxophone

99 Harry Carney
81 Pepper Adams
65 Gerry Mulligan
13 Cecil Payne
10 Ronnie Cuber
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flute

clarinet

mise, instrument
vibes

James Moody 
Roland Kirk 
Yusef Lateef 
Charles Lloyd 
Jeremy Steig 
Frank Wess

Milt Jackson
Bobby Hutcherson
Gary Burton 
Lionel Hampton 
Roy Ayers

Pee Wee Russell 
Tony Scott 
Jimmy Hamilton 
Jimmy Giuffre 
Buddy DeFranco 
Rolf Kuhn

piano
Bill Evans
Jaki Byard 
Herbie Hancock 
Earl Hines 
Oscar Peterson 
Cecil Taylor 
Erroll Garner 
Thelonious Monk

organ
Jimmy Smith 
Larry Young 
Don Patterson 
Shirley Scott 
Count Basie 
Wild Bill Davis

Jean-Luc Ponty, Vi 
Roland Kirk, MS 
Yusef Lateef, Ob 
Michael White, Vi 
Ray Nance, Vi 
Budd Johnson, SS 
Lucky Thompson, SS
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guitar
60 Kenny Burrell
40 Jim Hall
37 Wes Montgomery
18 Larry Coryell
17 George Benson
17 Attila Zoller
15 Tai Farlow
12 Bola Sete
12 Gabor Szabo

bass
85 Richard Davis
47 Ron Carter
45 Ray Brown
21 Charles Mingus
20 Charlie Haden
18 George Duvivier
18 Steve Swallow
16 Jimmy Garrison
14 David Izenzon
12 Eddie Gomez

72 Ella Fitzgerald
62 Carmen McRae
45 Sarah Vaughan
39 Aretha Franklin 
13 Sheila Jordan

drums
76 Elvin Jones
45 Tony Williams
42 Max Roach
29 Buddy Rich
24 Roy Haynes
15 Alan Dawson
11 Jo Jones
10 Shelly Manne

male singer
45 Louis Armstrong
45 Ray Charles
31 Joe Williams
26 Jimmy Rushing
24 Jimmy Witherspoon
23 Mel Torme
13 Frank Sinatra

female singer

blues/r&b group
37 Muddy Waters
34 B. B. King
27 James Brown
13 Cream
11 Beatles
11 Jimi Hendrix
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talent deserving of wider recognition

band
39 Buddy Rich
32 Kenny Clarke-Francy Boiand
21 Sun Ra
18 Duke Pearson
15 Mike Westbrook
12 Oliver Nelson
10 Graham Collier

trumpet
25 Charles Tolliver
19 Kenny Dorham
14 Ira Sullivan
13 Randy Brecker
12 Franco Ambrosetti
12 Bill Dixon
11 Roy Eldridge
10 Jay Daversa

composer
26 Wayne Shorter
13 Mike Gibbs
10 Alexander von Schlippenbach

arranger
trombone

combo
23 Gary Burton
12 Albert Mangelsdorff
11 John Handy
11 Elvin Jones

20 Tom McIntosh
16 Bill Holman
15 Francy Boland
15 Duke Pearson
12 Bob Brookmeyer
11 Don Ellis

16 Carl Fontana
14 Wayne Henderson
13 Bennie Green
13 Al Grey
12 Richard Boone
11 Benny Morton
10 Ake Persson
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alto saxophone
28 Sonny Criss
23 Marion Brown
20 James Spaulding
18 Frank Strozier
15 Lee Konitz
11 Robin Kenyatta
11 Eric Kloss

tenor saxophone
21 Joe Farrell
14 John Klemmer
14 Sam Rivers
13 Peter Christlieb
13 James Moody
13 Pharoah Sanders
12 Albert Ayler
11 Budd Johnson
10 Tubby Hayes

baritone 
saxophone

25 Cecil Payne
19 Sahib Shihab
19 John Surman
15 Charlie Fowlkes
13 Roland Kirk
12 Ronnie Ross
11 Bill Hood
11 Pat Patrick
10 Nick Brignola

flute
30 Hubert Laws
25
20
15
12
10

Jerome Richardson 
Joe Farrell 
Harold McNair 
Simeon Shterev 
Michel Roques

clarinet
16 Eddie Daniels
15 Russell Procope
14 Rolf Kuhn
12 Kenny Davern
11 Albert Nicholas

mise, instrument vibes
19 Howard Johnson, Tu
13 Lucky Thompson, SS
11 Ray Nance, Vi
10 Rufus Harley, Bgp

24 Karl Berger
17 Red Norvo
13 Tubby Hayes
13 Mike Mainieri
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piano
19 Roger Kellaway
18 Steve Kuhn
17 Chick Corea
14 Don Pullen
14 Martial Solal
13 Cedar Walton

organ
16 Odell Brown
16 Eddy Louiss
15 Lonnie Smith
13 Milt Buckner
13 Clare Fischer
13 Ingfried Hoffman
10 Lou Bennett

guitar
38 Larry Coryell
25 Dennis Budimir
22 Pat Martino
22 Sonny Sharrock
12 B. B. King '
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bass
29 Eddie Gomez
25 Niels-Henning Örsted Pedersen
17 Miroslav Vitous
14 Charlie Haden
13 Bob Cranshaw
12 Cecil McBee
10 Jeff Castleman
10 Jeff Clyne
10 Henry Grimes
10 Buster Williams

drums
23 Billy Higgins
20 Daniel Humair
19 Louis Hayes
18 Oliver Jackson
11 Roy Haynes
10 Jack DeJohnette

male singer
19 Jimmy Witherspoon
11 Jon Hendricks
11 Lightnin’ Hopkins
10 Clark Terry

female singer
18 Aretha Franklin
15 Betty Carter
15 Karin Krog
13 Janis Joplin

blues/r&b group
13 Junior Wells
12 Canned Heat

8 Chambers Brothers
6 Buddy Guy



ow they votei

Below, in alphabetical order, are listed 
the individual critics' choices and com
ments. An asterisk indicates that Ihe mu
sician or record voted for was ineligible. 
Where fewer than three names arc listed 
in a category, the critic made no other 
choices. In the Hall of Fame and Record, 
and Reissue of the Year categories, eacii 
critic was allowed three choices, worth one 
point each. Talent Deserving of Wider 
Recognition choices are listed in paren
theses.
CHRIS ALBERTSON
Contributor, Down Bea!; Radio Commen
tator

Blind: Ellington—4, Jones-Lewis—3, 
Gerald Wilson—2. Combo: Gillespie—4, 
Lateef—3, Saints & Sinners—2 (Jeremy 
Steig—5). Composer: Ellington—5, Monk 
—3, Mingus—1 (Randy Weston, Benny 
Golson, Geo. Russell). Arranger: O. Nel
son, B. Golson, Quincy Jones. Trumpet: 
Gillespie—4, Davis—4, Roy Eldridge—1 
(Howard McGhee—5, Dave Burns—4). 
Trombone: Johnson—4, Bennie Green—
3, Curtis Fuller—2. Allo: S. Criss, Charles 
McPherson, J. Hodges. Tenor: C. Haw
kins, Dexter Gordon, Booker Ervin. Bari
tone: Carney—4, Mulligan—3, P. Adams 
•—2, Clarinet; Pee Wee Russell—5. Mise. 
Instrument: Lateef—5, Snowden—4. 
Flute: J. Steig—5, Lateef—4. Vibes: Milt 
Jackson—4 Hampton—3, Hutcherson—2 
(Freddie McCoy—3). Piano: Monk—4, 
E. Hines—4, R. Bryant—1 (Hugh Law
son—5). Organ: Jimmy Smith—4, Wild 
Bill Davis—3, Ram Ramirez—2 (Sir 
Charles Thompson—5). Guitar: Montgom
ery, Burrell, G, Benson (Larry Coryell— 
5). Bass: Richard Davis—5, Ray Brown 
—4 (Cecil McBee—5). Drums: Tony 
Williams, Roach, Blakey. Male Singer: 
Ray Charles—4, Joe Williams—3, Lou 
Rawls—2 (Lightnin’ Hopkins—4, Brownie 
McGhee—4). Female Singer: Carmen 
McRae—4, Sarah Vaughan—4, Anita 
O’Day—1 (Dionne Warwick, N. Simone, 
Diana Ross). Blues/R&B Group: Su
premes, Four Tops, Martha & Vandellas 
(Chambers Bros.—5). Hall of Fame: 
Fats Waller, Teagarden, Bechet. Record 
of the Year: Sonny Criss, Up, Up & 
Away; Jones-Lewis, Live at the Village 
Vanguard. Reissue of the Year: Arm
strong, Rare Items; J. Hodges, Hodge 
Podge; Jimmy Lunceford, Lunceford Spe
cial.

I feel that with few exceptions today’s 
so-called avant gardc jazz musicians arc 
not creating a fraction of the excitement to 
be found in the more musically sophisti
cated rock groups. Jazz is facing stagna
tion and we have to come up with some
thing better than a-musical free-for-alls to 
save it.
JOACHIM E, BERENDT

Editor, Jazz Calender; SWF Radio-TV, 
Germany; Contributor, Down Beat, Twen

Band: Ellington—4, Sun Ra—3, Ellis— 
2 (Sun Ra—4, Geo. Russell—3, Clarke- 
Boland—2). Combo: Coleman—5, M. 
Davis—3, G. Burton—I (Shepp—4, John 
Tchicai—3, J. Handy—2). Composer: 
Ellington—4, Coleman—3, Cecil Taylor— 
2 (C. Taylor—4, Mike Gibbs—3, Alex
ander von Schlippenbach—2). Arranger: 
Geo. Russell—4, Ellis—3, O. Nelson—2 
(F, Boland—4, M. Gibbs—3, Boy Edgar 
—2). Trumpet: Gillespie, Davis, Don 
Cherry (Bill Dixon—4, Manfred Schoof 
—3, Thomasz Stanko—2). Trombone: 
Johnson—4, Albert Mangelsdorff—3, Ros
well Rudd—2 (Eje Thelin—4, Wayne 
Henderson—3, Erich Kleinschuster—1). 
Alto: Coleman—4, Hodges—3, Phil Woods 
—2 (Lee Konitz—4, Marion Brown—3, 
Roman Kunsman—1). Tenor: Rollins— 
4, Ben Webster—3, Pharoah Sanders—2 
(Sanders—5, Barney Wilen—3, Alexander 
Pitschikov—1). Baritone: Carney—5, 
Adams—3, Mulligan—1 (Sahib Shihab— 
5, Charlie Fowlkes—4). Clarinet: De
Franco—4, T. Scott—3, Rolf Kuhn—2 
(Kuhn—5, Alberi Nicholas—3). Mise. In
strument: Kirk—4, Ponty—3, Lateef—2 
(Lucky Thompson—4, Steve Lacy—3, Bill 
Plummer—2), Flute: Kirk—4, Shihab— 
3, Lateef—2 (Hubert Laws—4, Simeon 
Shterev—4, Emil Mangelsdorff—1). Vibes: 
Hutcherson—4, Burton—3, Karl Berger— 
2 (Berger—5). Piano: Cecil Taylor—5, 
Hines—3, Hancock—1 (Steve Khun—4, 
Paul Bley—3, Fred van Hove—2). Or
gan: Larry Young—5, J. Smith—3, Shir
ley Scott—I (Eddy Louiss—5, F. van 
Hove—3, Ingfried Hoffman—1). Guitar: 
Jim Hall—5, Baden-Powell—3, A. Zoller 
—1 (B. B. King—4, Sonny Sharrock—3, 
Coryell—2). Bass: Ray Brown—4, C. 
Haden—3, J. Garrison—2 (Henry Grimes 
—4, J. Woode—3, Orsted Pedersen—2). 
Drums: Max Roach—5, E. Jones—3, T. 
Williams—1 (Billy Higgins—4, Billy 
Brooks—3, Daniel Humair—2). Male 
Singer: Armstrong—5, L. Hopkins—2, 
Joe Williams—1. Female Singer: Fitz
gerald—3, Vaughan—3, A. Franklin—1 
(Betty Carter—4, K. Krog—3, Monica 
Zetterlund—2). Blues/R&B Group: Mud
dy Waters—5, B. B. King—2 (Dirty Blues 
Band—4, John Mayall—3, Cream—2), 
Hall of Fame: Fats Waller, Bechet, Stray
horn*. Record of the Year: Don Cherry, 
Symphonie for Improvisers; M. Davis, 
Nefertiti; C. Taylor, Conquistador. Re
issue of the Year: Ellington, Johnny 
Come Lately; J. Hodges, Hodge Podge; 
Pannassie Sessions.

No comments seem necessary to me ex
cept that there should be space for the 
country of origin of musicians not yet 
known in the U.S.

WILLIS CONOVER

Conductor, Voice of America’s Music 
USA

Band: Ellington—5, Sun Ra—3, Ellis 
—1 (Vadim Ludvikovsky, Miljenko Pro
haska, University of Ill. Band). Combo: 
MJQ—5, Duke Pearson—2, Saints & Sin
ners—2 (Tamba Four—2, Graham Collier 
—2). Composer: Ellington—5, Geo. Rus
sell—4 (Friedrich Guida—4, Pavel Blatny 
—3, Jerzy Sapiejewsky—2). Arranger: 
Ellington—5, Gil Evans—2, Ladd McIntosh 

—2 (M. Prohaska—5, Neal Hefti—2, H. 
Mancini—2). Trumpet: Gillespie—5, Da
vis—2, F. Hubbard—2 (R. Eldridge—4, C. 
Terry—3, Snooky Young—2). Trombone: 
Vic Dickenson—4, Johnson—4, Brook
meyer—1 (Konstantin Bakholdin—1). Al
to: Hodges—4, Coleman—3, Handy—2 
(Zbigniew Namyslowski—4, Marion Brown 
—3, Roman Kunsman—2). Tenor: B. 
Webster—4, Getz—3, Zoot Sims—2 (L. 
Thompson—5, John Klemmer—2, Jan 
Wroblewski—2). Baritone: Mulligan—4, 
Adams—3, Carney—2. Clarinet: Russell 
—5, Goodman—2, Giuffre—2. Mise. In
strument: Howard Johnson—5, Mike 
White—2, Ponty—2 (Ray Nance—5, Ira 
Sullivan—2, Hubert Laws—2), Flute: 
Jeremy Steig—4, Moody—3, Joe Farrell 
—2. Vibes: Burton, Hampton, Jackson 
(Norvo—5). Piano: J. Byard—4, Roger 
Kellaway—3, Martial Solal—2 (Hines—, 
5, Tete Montoliu—2, lancy Korossy—2). 
Organ: Basie—5, Joe Mooney—4. Guitar: 
Burrell, Jim Hall, Sete (John Stauber, 
Coryell, Van Eps). Bass: Richard Davis, 
Mingus, R. Brown (Miroslav Vitous—5, 
Aladar Pege—4). Drums: M. Roker, E. 
Jones, B. Rich (Grady Tate, R. Haynes, 
Warren Smith). Male Singer: Joe Mooney 
—5, Sinatra—3, Joe Williams—1. Female 
Singer: Vaughan, Fitzgerald, Peggy Lee 
(McRae—4, Helen Merrill—3, Karin 
Krog—2). Blucs/R&B Group: M. Wa
ters—4, B. B. King—3, A. Franklin—2. 
Hall of Fame: Strayhorn*, Teagarden, 
Stuff Smith. Record of the Year: Elling
ton, And His Mother Called Him Bill*; 
George Russell Sextet at Beethoven Hall; 
Ellis, Electric Bath, Reissue of the Year: 
Ethel Waters; Bill Evans at the Village 
Vanguard; Red Norvo and his All Stars.

Also: Brom, Clarke-Boland, Krautgärt
ner, Olympia Brass (bands); Trzaskowski, 
Velebny (composers); Johansson, GoL 
stein, Garanian, Katz, Potts, Holman (ar
rangers); Nosov (trumpet); Criss (alto); 
Zubov, Pishchikov (tenors); Dauner, Jo
hansson, Rowles, Chen, Kuhn (pianos); 
Beck, Raney, Gremin (guitars); Green, 
Jordan (rhythm); Tjadcr’s Hip Vibrations, 
Collier’s Deep Dark Blue Centre, Pear
son’s Right Touch, Sun Ra’s Strange 
Strings.

STANLEY DANCE

Contributor, Down Beat, Saturday Review, 
Music Journal

Band: Ellington—5, Basie—3, Herman 
—1 (Hampton, Pearson, Terry). Combo: 
Hines—5, Buddy Tate—3, Silver—1 (Saints 
& Sinners—5, Haywood Henry—3, Alex 
Welsh—1). Composer: Ellington—5, Sil
ver—2, Hines—2 (Hodges—5). Arranger: 
Eilington—5, Benny Carter—2, Sy Oliver 
—2 (Nat Pierce—5, Person—2, Bobby 
Plater—2). Trumpet: Terry, Cootie Wil
liams, Buck Clayton (Cat Anderson, Dud 
Bascomb, Money Johnson). Trombone: 
Dickie Wells—5, Vic Dickenson—2, Law
rence Brown—2 (Benny Morton—5, Bill 
Hughes—2, Richard Boone—2). Alto: 
Hodges—5, Benny Carter—2, Plater—2 
(Marshall Royal, Procope, H. Johnson), 
Tenor: Gonsalves, Budd Johnson, B. Tate 
(Lockjaw Davis, Julian Dash, Eric Dix
on), Baritone: Carney—5, Haywood 
Henry—3, Adams—1 (Charlie Fowlkes—
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4, H. Johnson—3, Danny Bank—2). 
Clarinet: Bigard, Henry, Hamilton (Albert 
Nicholas—5, Procope—2, Joe Muranyi— 
2). Mise. Instrument: Nance—5, Henry 
—3 (Geo. Smith—3, H. Johnson—3). 
Flute: Moody—4, Frank Wess—4, Jerome 
Richardson—1 (Eric Dixon—5). Vibes: 
Hampton—5 (Tyree Glenn—3). Piano: 
Hines—5, Ellington—2, Basie—2 (Willie 
“The Lion” Smith, Jay McShann, Sir 
Charles Thompson). Organ: Milt Buck
ner, Wild Bill Davis, Ram Ramirez (Jack 
McDuff, Lonnie Smith, Ernie Hayes). 
Guitar: Billy Butler, Kenny Burrell, 
George Henson (Freddie Green, Al Casey, 
Dicky Thompson). Bass: G. Duvivier—5, 
Milt Hinton—3, Bob Cranshaw—1 (Aaron 
Bell—4, Jeff Castleman—3, Richard Payne 
—2). Drums: Alan Dawson, Sam Wood
yard, Jo Jones (Oliver Jackson—5, Harold 
Jones—3, Mickey Roker—1). Male Sing
er: Armstrong—5, Rtfthing—2, Joe Turn
er—2 (T-Bone Walker, Richard Boone"', 
Memphis Slim). Female Singer: Fitzger
ald, A. Franklin, Alice Babs (Trish Turn
er—5, Devonne Gardner-—-3, Clea Brad
ford—1). Blues/R&B Group: Muddy 
Waters—4, B. B. King—4 (Junior Wells 
—4). Hall of Fame: Bechet, Strayhorn*, 
Willie Smith. Record of the Year: Elling
ton, Far East Suite; Lockjaw Davis-Paul 
Gonsalves, Love Calls; Hines-Rushing, 
Blues and Things. Reissue of the Year: 
Johnny Hodges, Hodge Podge; Earl Hines, 
South Side Swing; Armstrong, Rare Items.

CARLOS DE RADZITZKY
Jazz Critic, Pourquoi Pas, Revue des 
Disques, Belgium

Band: Ellington—4, Basie—3, Jones- 
Lewis—2 (O. Nelson—4, Clarke-Boland— 
4, B. Rich—1). Combo: Davis—4, Monk 
3, Gillespie—2 (Solal—5, Jazz Crusaders 
—4). Composer: Ellington—5, O. Nel
son—3, Bill Evans—1 (Wayne Shorter— 
4, Fiancy Boland—3, Solal—2). Ar
ranger: Ellington—5, Nelson—4 (Tom 
McIntosh—5, Boland—4). Trumpet: Da
vis, Terry, Gillespie (Nat Adderley—5, 
Art Farmer—4). Trombone: Johnson— 
5, Curtis Fuller—3, Brookmeyer—1 (Rich
ard Boone—5, Bennie Green—2, Al Grey 
—2). Aho: Adderley—4, Hodges—3, Phil 
Woods—2 (Stitt—4, Charlie Mariano*— 
3, Criss—2). Tenor: Getz, Rollins, Haw
kins (Moody—4, Harold Land—3, Tubby 
Hayes—2). Baritone: Mulligan, Carney, 
Adams (Cecil Payne—5, Sahib Shihab— 
4). Clarinet: Russell—4, Jimmy Hamilton 
—3, DeFranco—2. Mise. Instrument: 
Ponty—5, Thielemans—4. Flute: Moody 
—4, Frank Wess—3, Lloyd—2 (Michel 
Roques—5, Hubert Laws—4). Vibes: 
Jackson—5, Hampton—3, Hutcherson—1 
(Fats Sadi—5). Piano: Peterson, Garner, 
B. Evans (Solal—5, Kellaway—2, Corea 
—2). Organ: J. Smith—4, Larry Young 
—3, Shirley Scott—2 (McGriff—4, Mc
Duff—4, Groove Holmes—1). Guitar: 
Montgomery—4, Burrell—3, Rene Thom
as—2 (Grant Green—5, Jerry Hahn—4). 
Bass: R. Brown, R. Davis, Ron Carter 
(Gomez—5, Israels—4). Drums: E. Jones, 
R. Haynes, T. Williams (Billy Higgins—5, 
Ed Thigpen—4). Male Singer: Armstrong 
•—5, Rushing—4 (Terry—5, Hendricks— 
4). Female Singer: Fitzgerald—5, McRae 

—4 (Krog—5, Franklin—4). Hall of 
Fame: Clifford Brown, Fletcher Hender
son, Fitzgerald. Record of the Year: 
Basie's Beat; Ellington, Far East Suite; 
Clarke-Boland, Sax No End. Reissue of 
the Year: Waller, Fractious Fingering; 
Lunceford Special; Armstrong VSOP/8.

The only thing I have to say is: I am 
still waiting for one New Thing musician 
lo impress me: I’m still bored to death. 
And it is not the pop, raga and r&r which 
will save jazz.

GILBERT M. ERSKINE
Contributor, Down Beat

Band: Ellington, Jones-Lewis, Basic 
(Rich, Rod Levitt, Clarke-Boland). Com
bo: MJQ, Davis, Gillespie (Handy, Ka
minsky, Albert Mangelsdorff). Composer: 
Ellington, Schifrin, Gary McFarland (T. 
McIntosh, Pearson, Victor Feldman). Ar
ranger: Schifrin, Nelson, Kellaway (Mc
Intosh, Nat Pierce, Holman). Trumpet: 
Davis, Hackett, Carmell Jones (Howard 
McGhee, C. Williams, Ira Sullivan). 
Trombone: Johnson, Benny Morton, Vic 
Dickenson (Bennie Green, Al Grey, Law
rence Brown). Allo: Desmond, Hodges, 
P. Woods (Criss, Lee Konitz, B. Carter), 
Tenor: Rollins, Sims, Bud Freeman (Ted
dy Edwards, J. Klemmer, John Griffin). 
Baritone: Carney, Mulligan, Adams (R. 
Ross, John Barnes, C. Fowlkes). Clarinet: 
Russell, Procope, Hamilton (Kenny Da
vern, Sam Rimington, Al Nicholas). Mise. 
Instrument: Kirk, Lateef, Joe Venuti 
(Bob Wilber, Grappelly, Steve Lacy). 
Flute: Moody, Lloyd, Kirk (Richardson, 
Colette, Shank). Vibes: Jackson, Hamp
ton, Norvo. Piano: Peterson, Byard, Han
cock (Kellaway, Barry Harris, Steve 
Kuhn). Organ: J. Smith, Holmes, Basie 
(Clare Fischer. Solal, Hoffman). Guitar: 
Montgomery, Charlie Byrd, Burrell (Budi
mir, Coryell, G. Green). Bass: R. Brown, 
R. Carter, Duvivier (Geo. Tucker, Orsted 
Pedersen, Milt Hinton). Drums: E. Jones, 
R. Haynes, Morello (Blakey, Jo Jones, 
Nick Fatool). Male Singer: Rushing, 
Armstrong, Charles (Witherspoon, J. Turn
er, Hopkins). Female Singer: Fitzgerald, 
McRae, Vaughan (B. Carter, Roberta 
Peck, Franklin). Hall of Fame: King 
Oliver, Waller, Bechet. Record of the 
Year: M. Davis, Sorcercer; Far East Suite; 
Moody and the Brass Figures. Reissue of 
the Year: Esquire’s All-American Hot 
Jazz; Armstrong, Rare Items; The Pa- 
nassie Sessions.

LEONARD FEATHER
Author, Encyclopedia of Jazz in the '60s

Band: Ellington, Jones-Lewis, G. Wil
son (B. Rich, O. Nelson, L. Bellson). 
Combo: Davis, Adderley, G. Burton 
(Craig Hundley—5). Composer: Elling
ton, O. Nelson, G. Wilson (Nelson—5, 
Mike Gibbs—4). Arranger: Ellington—5 
(Holman—5). Trumpet: Gillespie—5, 
Terry—4 (G. Barone—5). Trombone: 
Johnson, Brookmeyer, W. Henderson (Bob 
Burgess—5). Alto: Hodges—4, Carter— 
—4 (Vi Redd—5). Tenor: Gonsalves, 
Getz, D. Gordon (Pete Christlieb—5). 
Baritone: Carney—5, Mulligan—4 (Bill 
Hood—5, C. Fowlkes—4). Clarinet: De
Franco—5. Mise. Instrument: Kirk—5, 

Ponty—4 (Bill Plummer—5). Flute: 
Kirk—5, Moody—4 (H. Laws—5). Vibes: 
Hutcherson, Ayers, Burton. Piano: Evans, 
Peterson, Hines (Joe Sample, Craig Hund
ley, Hazel Scott). Organ: J. Smith—5, 
S. Scott—4. Guitar: J. Pass, Sete, Szabo 
(Mel Brown—5, Coryell—4). Bass: R. 
Davis, R. Brown, R. Mitchell (Vic Gaskin 
—5, J. J. Wiggins—4). Drums: E. Jones, 
Bellson, Rich (G. Tate, Roy McCurdy, 
Gary Chase). Male Singer: J. Williams— 
5, Charles—4 (O. C. Smith—5). Female 
Singer: McRae, Fitzgerald, Franklin 
(Marlena Shaw, Clea Bradford, Hazel 
Scolt). Blues/R&B Group: B. B. King 
—5, M. Waters—4. Hall of Fame: Tea
garden.

I have omitted record choices because it 
becomes more hopelessly time-consuming 
every year to listen to more than a small 
proportion of the growing flow of releases; 
and because selection of a record repre
senting one particular brand of jazz might 
wrongly imply a preference for that style 
over others.

CHARLES FOX
Contributor, New Statesman, Gramophone, 
BBC, England

Band: Ellington—5, Jones-Lewis—2, 
Dankworth—2 (Chris McGregor, Mike 
Westbrook, Graham Collier). Combo: 
Davis, Coleman, Shepp (Ian Carr-Don 
Rendell, G. Burton, John Surman-Mike 
Osborne). Composer: Mike Westbrook, 
Graham Collier, Hancock (M. Gibbs, W. 
Shorter, Michael Garrick). Arranger: 
Ellington—5, Dankworth—3, Thad Jones 
—1 (Kenny Wheeler, T. McIntosh, David 
Mack). Trumpet: Davis—5, Don Cherry 
—3, Bill Coleman—I (Kenny Wheeler, 
Harold Beckett, Ian Carr). Trombone: 
Rudd—5, B. Morton—3, Moncur—1 (Roy 
Williams, Chris Pyne, Malcolm Griffiths). 
Alto: Coleman—5, Joe Harriott—3, P. 
Woods—1 (Trevor Watts, Ray Warleigh, 
Dudu Pukwane). Tenor: Rollins—4, 
Shepp—3, Moody—2 (Alan Skidmore, 
Benny Maupin, Art Themen). Baritone: 
John Surman—5, Adams—3, Carney—1 
(Surman—5, Johnny Barnes—4). Clari
net: Russell—5, Sandy Brown—3, J. 
Hamilton—1. Mise. Instrument: lohn 
Surman—5, Kirk—3, Lateef—1 (Henry 
Lowther, Tony Roberts, Duffy Power). 
Flute: Moody—5, Lateef—3, Kirk—1 
(Harold MacNair—5, Don Rendell—4). 
Vibes: Hutcherson—5, Burton—3, Karl 
Berger—1 (Gunther Hampel—4, Bosko 
Petrovic—3, Frank Riccotti—2). Piano: 
Evans—4, Hancock—3, Byard—2 (P. 
Bley—4, C. Walton—3, Chris McGregor 
—2). Organ: Larry Young—5 (Mike 
Carr—5). Guitar: J. Hall—5, Coryell— 
3, Zoller—1 (J. Raney, John McLough
lin, Albert Lee). Bass: David Izenzon, 
Haden, Swallow (Dave Holland, Danny 
Thompson, Johnny Dyanni). Drums: T. 
Williams, E. Jones, Ed Blackwell (Beaver 
Harris, John Stevens, Phil Seaman). Male 
Singer: Witherspoon—5 (Herbie Goins— 
5, Duffy Power—4). Female Singer: 
Sheila Jordan—5, Cleo Laine—4 (Salena 
Jones—5). Blues/R&B Group: Mothers 
of Invention—4, Beatles—3, Cream—2. 
Hall of Fame: Bechet, Mingus, Henry

/Continued on page 31
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it means you make them for 
every kind of guitar player 
there is.

Including beginners?

When you’re the biggest
guitar maker in the world,

Including 
beginners.

Apparently 
you haven’t checked 
the buys we’re building into 
the low end of the line lately.

When you’re the biggest, it also means 
you know a little something about breaking 
through backlogs and getting the orders out. 
Check that too, while you’re at it.

Sooner or later, the time comes for Gibson 
guitars and amps. These days, it comes
a lot sooner than you think. 

Like at the very beginning.

Hjibsoq FINE GUITARS AND AMPLIFIERS



Records are reviewed by Don De Micheal, Gilbert M. Erskine, Ira Gitler, Alan Heineman, Ralph Johnson, Bill Mathieu, Marian McPartland, 
Dan Morgenstern, Don Nelsen, Harvey Pekar, Bob Porter, Bill Quinn, William Russo, Harvey Siders, Carol Sloane, and Pete Welding. 

Reviews are signed by Ihe writers.
Ratings are; * ★ tk ★ ★ excellent, ★ ★ ★ ★ very good, ★ ★ ★ good, * ★ fair, ★ poor.

When two catalog numbers are listed, ihe first is mono, and the second is stereo.

Marion B ro w n
THREE FOR SHEPP—Impulse A-9139: New 

Blue; Fortunato; The Shadow Knows; Spooks; 
West India; Delicado,

Personnel: Grachan Moncur, trombone; Brown, 
alto saxophone; Stanley Cowell or Dave Burrell, 
piano; Norris Jones, bass; Beaver Harris or Bobby 
Capp, drums.

Rating: ★ ★ ★ ★
Brown’s LP is called Three for Shepp 

because Archie Shepp wrote Spooks, West 
India and Delicado. Spooks is a romping 
burlesque of eerie music and IFc’M India a 
gay, pretty tune. Dedicado, an Ornetle 
Coleman-like composition, contrasts two 
moods, one somber, one buoyant.

Brown wrote the remaining pieces on the 
LP. New Blue and Shadow are perky, 
though not especially memorable, but the 
ingeniously simple Fortunato is hauntingly 
lovely.

Brown is a soloist who uses his head as 
well as his fingers. He improvises grace
fully, and while he sometimes employs rip
ping, complex lines, he also plays simpler, 
melodically attractive phrases. Brown has a 
light, rather bittersweet tone and demon
strates on Fortunato that he can play with 
pained lyricism.

The playing of some “new thing” mu
sicians has been criticized for lack of re
straint, but Brown’s work here can, inter
estingly, be faulted for being too restrained 
in some places. On Spooks, for example, 
his soloing is rather timid.

Brown, then, is a sensitive, thoughtful 
altoist—one of the more complete mu
sicians among avant garde jazzmen.

Moncur exhibits a big, full lone and 
plays forcefully—he often blows short, 
blasting phrases—but has been heard to 
belter advantage on olher LPs. His work 
here generally doesn’t build well and is not 
inventive. However, his Fortunato solo is 
moving, well constructed and has a very 
unusual and interesting melodic contour; it 
almost makes up for his other playing here.

Cowell and Burrell perform admirably, 
Cowell playing on the Shepp compositions, 
Burrell on the others. Both men have been 
influenced by modern classical music, 
though Cowell’s style is somewhat earthier.

Cowell demonstrated a knowledge of 
pre-modern jazz on Spooks where he solos 
like Fats Waller gone berserk. His Spooks 
spot is wildly humorous, swings powerfully, 
has fine continuity and teems with intelli
gently employed dissonant effects. On West 
India he plays heavily but not clumsily; 
his solo is controlled and lucidly structured 
and parts of it have a danceable quality. 
Cowell’s Delicado spot is agitated; he uses 
jagged phrases that exude great energy.

Burrell coordinates both hands very ef
fectively during his brief but impressive 
New Blue solo, creating massive waves of 
sound that overwhelm the listener. He 

plays lyrically and gracefully on Fortunato.
All in all, this is a varied and stimulat

ing LP. —Pekar

Bobby Hackett—Billy Butterfield
BO.BBY/BILLY/BRASIL—Verve V6-8723 : 

Dancing tn The Dark; Sunny; Cherokee; Quiet 
Nights; Never Ever Leave Me; Bata; That's All; 
Love Is Here To Stay; Dawn Conies Again; A 
loggy Day; Braiil.

Personnel: Hackett, cornet; Butterfield, trum
pet; Sivuca. accordion, guitar, voice; Luiz Hen
rique. guitar, voice; Warren Bernhardt or Terry 
Bernhard, piano; Doug Allen or Mitch Keeper, 
vibraharp; Don Payne or An Koenig, bass; Joe 
Hunt, drums; Mary Mayo, voice; Al Ham, ar
ranger.

Rating: * * * Vi
Neither jazz nor bossa nova purists may 

find this album to their liking, but listen
ers who care more about musical than 
categorical values will enjoy the interplay 
between two great trumpeters and not be 
disturbed by the unorthodox sellings.

This is essentially a low-key set, but 
neither Bobby nor Billy arc forced to hold 
back. Their horns sing out clear and true, 
and the beauty of their respective tones 
can be fully appreciated against the mel
low backgrounds of guitar, voices, occa
sional accordion, subdued vibes and piano, 
and gentle percussion.

The best tracks are those on which 
Sivuca, a remarkable Brazilian accordion
ist-guitarist-singer who has been working 
with Miriam Makeba, is present. By sing
ing in octave unison wilh his accordion 
(which he plays tastefully and with jazz 
feeling), Sivuca creates a unique and 
quite lovely sound, which here makes a 
fine carpet for the horns. (He will, we 
have been told, soon have his own album 
out.)

Among these tracks, Cherokee is the 
standout. Always a great vehicle for im
provisation, it lives up to its reputation in 
the hands of Hackett and Butterfield. The 
former, especially, does some gorgeous 
things. In fact, he is the epitome of taste 
throughout, a fact which Butterfield's occa
sional lapses, no matter how slight (a mis
placed growl, a momentary loss of poise), 
serve to point up. Bobby Hackett is a 
musical marvel.

But this is not to slight Butterfield, who 
is too seldom heard from on record today. 
He is a great player, and his chops are in 
fine condition (dig his glisses on Dancing'). 
And his conception blends well with Hack
ett's, though you can always tell who's 
who.

Collaboration, not competition is the 
watchword here. The two hornmen alter
nate lead and embellishment (sometimes 
both improvise freely around the melody) 
and their solo statements seem to flow' 
organically from the duets and back into 
them. Ossasionally, they play in crisp 
unison.

Henrique and Miss Mayo are featured 
on Never Ever, a pretty song; for the 
remainder, their voices furnish back
grounds only. Aside from an unfortunate, 
choppy choice of tempo and phrasing on 
That's All. every track is pleasant, and 
Cherokee is a bitch. (If I were a DJ. I’d 
play ihe hell out of il, and if I were Verve, 
I'd make it a single.) —Morgenstern

Richard (Groove) Holmes
GET UP AND GET IT I—Prestige 7514: Get 

Up and Get It: Lee-Ann; Body rind Soul; Broad
way; Groove's Blues Groove; Pennies Prom Heaven.

Personnel: Teddy Edwards, tenor saxophone; 
Holmes, organ; Pat Martino, guitar; Paul Cham
bers, bass; Billy Higgins, drums.

Rating: ★ ★ ★ ★
If all the music here matched the quality 

of Body and Soul, this album would have 
to grab five slars—at least. Edwards’ per
formance is superb. He takes command 
from the beginning with a moving, heart
felt statement of the melody. Unhurried, 
and with a slight Getzian accent, he lets 
it roll off his reed simply but with such a 
depth of feeling that one knows by the 
fourth bar that this is going to be excep
tional.

His improvisatory passages sustain the 
mood, transfixing the ear, prompting the 
listener to think; “Don’t slop, don’t stop.” 
And he doesn’t for most of the 9Js-minute 
track until Holmes unobtrusively moves in 
for his comment. It is to Holmes’ credit 
that he in no way changes the character of 
the performance. His solo is less gripping 
than Edwards’ but certainly complementary 
as to conception and feeling.

Edwards need not apologize to anyone 
for his interpretation of this classic, in
cluding Coleman Hawkins. Indeed, Ed
wards is most impressive throughout.

On Broadway the pace is fast, the spirit 
ebullient. Ail contribute zestily, particularly 
Higgins and Martino. The guitarist chalks 
up a moving solo on Groove, a slow, down
home blues.

Unfortunately, Chambers is kept in the 
background almost throughout (his only 
charge to the fore: Get It). There should, 
I think, have been more space allowed his 
considerable talent.

Holmes plays one of the most dextrous, 
engaging organs I have heard. —Nelsen

Jack McDuff
THE MIDNIGHT SUN—Prestige 7529: Love 

Walked In: Misconstrued; The Midnight Sun; 
Rockabye; Stop It.

Personnel: Red Holloway, tenor saxophone; 
McDuff, organ; George Benson (tracks 1. 2, 3) 
or Pat Martino (track 5), guitar: Joe Dukes, 
drums; orchestra conducted by Benny Golson 
(track 4).

Rating: ★ ★ ★ ‘/z
I am partial to this particular edition of 

McDuff’s Soul Blowers. With the exception
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SERENADE TO A SOUL SISTER (BST 84277) 
provides a new insight Into this great jazzman.

Exciting, vibrant sounds 
from a truly talented jazz pianist.

It’s been a year and a half since his 
fabulously successful JODY GRIND (BST 84250) 

album and, if you’ve been waiting to see 
what Horace would come up with next 
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of the leader, none of the musicians is in 
the top rank on his instrument, yet the 
group achieved a good ensemble sound, the 
solo space was well distributed and there 
was, generally speaking, excellent feeling to 
its work.

Although the album is a collection of 
leftover tracks, there is something of in
terest in all but Rockabye. This features 
McDuff all the way, but the big band isn’t 
right and the quartet version of this tunc 
issued under Benson’s name is better.

Holloway is a hard cooker in the r&b 
tradition but he has good taste and his 
solos have some of the tautness present in 
the early work of Illinois Jacquet.

Benson performs well although he hadn’t 
yet achieved the confidence he displays to
day. Martino turns in a fine spot on Stop 
It. This latter track has two tenors, and 
though the notes don’t reveal the second 
man’s identity, I think it is Harold Ousley.

Another good effort from McDuff, and 
a reminder that none of his subsequent 
groups have matched the drive and spirit 
of this one. —Porter

Dwike Mitchell-Willie Ruff
BRAZILIAN TRIP—Epic 26360: Tanfo Can* 

to: Deixa Pra La; Nao Deixa; Cbuva; Sonbando; 
Ab, Voce;. Nos; Companbeiro; Sem Majs Cborar; 
Nada Mais*

Personnel: Mitchell, piano; Ruff, bass. French 
horn; Chico Batcra, drums; others unidentified.

Rating: * ★
This is a curious and ultimately dis

appointing album. Apparently it was re
corded during the course of Mitchell-Ruff’s 
tour of Brazil in the summer of 1966, and 
it features the music of several young 
Brazilian popular composers, notably Can- 
dinho, Luis Fricre, and Durval Ferreira, 
some of whom also play on the record 
but the notes do not indicate who docs 
what In addition to Batera’s drumming 
there is an unobtrusive guitar on each 
track.

A number of the themes are quite 
appealingly melodic, but the performances 
rarely attain to anything striking. The 
rhythm work, for one thing, is simple and 
straightforward but in the main rather 
lifeless. It hasn't that lifting airiness one 
hears in the best bossa nova. And I must 
confess that I find Ruff’s French-horning 
here—perhaps it’s as a result of the tunes 
—bland, lacking in muscle, not ponderous 
exactly but somehow flaccid and unmov
ing. But mostly just dull. However, he 
plays it only on Tanto Canto, Nao Deixa, 
Sonhando, and Ah, Voce.

Mitchell has a couple of tasty piano 
spots, the most effective being the most 
unpretentious ones. He can play with 
suppleness, delicacy, and humor, as he 
does on, say, Nos and Companheiro, or 
wilh bouncing drive, as on Deixa Pra La, 
but much of what he lays down here is 
schmaltz rather than truly lyrical playing, 
pretension rather than charm. Check out 
Sem Mais Chorar, for example.

Not a very interesting set. The notes, by 
Jeffrey M. Goldstein, are execrable. Sam
ple: “Ever since Stan Getz travelled to 
Brazil, brought back the bossa nova, and 
‘discovered’ Antonio Carlos Jobim and 
Astrud Gilberto, there has been great in
terest in modern Brazilian music. . . ." 
Enough? Pass this LP up. —Welding

Saints and Sinners
SAINTS AND SINNERS IN CANADA— 

Cav-A-Bob CS 101: Thal’s Life; Sleep; L'il Dar
tin'; Someday; T-Bone; Just You, Just Me; 
Creole Love Call; Fooling Myself; Foo Foo Blues; 
Canada.

Personnel: Herman Autrey, trumpet, vocals; 
Vic Dickenson, trombone; Rudy Powell, clarinet, 
alto and tenor saxophones; Red Richards, piano, 
vocals; Dan Mastri, bass; George Reed, drums.

Rating: * ★ * 'A
This pleasant and spirited little band's 

last LP was issued in England; this one’s 
from Canada. Have patience; there might 
be a U.S. record date for the Saints and 
Sinners one day.

A mainstream (not Dixieland) ensemble 
with a diversified book and flexible front 
line, the Saints have few counterparts in 
jazz today. The Newport All Stars, the 
talented Alex Welsh Band from England, 
and Louts Armstrong’s All Stars are among 
the few comparable organized bands.

This new 
Rogers 

Timbale-Twi 
outfit can add 

more color 
to your sound 
Are you ready

JAGERS DRUMS' WU.S.A. CBS Musical instruments
Columbia Broadcaaiing System, Inc. / 1005 East 2nd Street • Dayton, Ohio 4&402

This record is a bit more “commercial’’ 
than the previous one. There are four 
vocals, two by Autrey and two by Rich
ards. There is a pop tunc of current vin
tage (That's Life) treated a la Armstrong, 
with Autrey’s voice and horn featured; a 
blues wilh r&b overtones (Foo Foo); a 
contemporary blues instrumental (T-Bone), 
and a contemporary chestnut (L’il Dar
tin’).

All this is treated stylishly. If the band 
is not always strong on precision, it is 
strong on routines, and there’s never any 
doubt that this is music made by a group 
that works together and knows what it’s 
doing.

The band’s outstanding soloist and 
strongest personality is trombonist and 
co-leader Dickenson. His delightful, sly 
wit; his incredibly relaxed execution, and 
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his imaginative, surprising improvisations 
are in a class by themselves, though he 
never disrupts the boundaries of the band’s 
unity. When it comes to jazz trombone, 
Vic Dickenson is what’s happening, baby.

Autrey is capable and dependable, and 
sometimes considerably more. He uses 
mutes well, getting a variety of colors both 
in ensemble and solo work. Though he has 
excellent moments here (T-Bone), in-per
son performances have had more to offer, 
so this may not have been his best day. 
His singing is amiable and swings.

Powell I like best on alto, which he 
plays here on Darlin’ and Foo Foo, with 
a Benny Carter touch. His tenor on T- 
Bone is in the groove, and his lower reg
ister clarinet on the attractively arranged 
Creole Love Call has a most pleasing 
sound.

Look around. Listen. There’s a new look to percussion 
these days. Composers, arrangers, conductors, leaders, band 
directors, listeners are discovering new excitement in percus
sion. For the first time, percussion gets an equal voice, a role 
of its own — no longer “just an accompaniment”.

The old standards won’t do. That’s why Rogers offers 
exciting new color to your sound — in outfits like the Timbale- 
Twin pictured here.

Twin bass drums give a bolder beat, with exciting bass 
counter-point. New Humberto Morales Timbales add color 
and accent. Rogers PowerTone’snare gives you more color, 
sharper definition, greater projection.

Percussion’s got a new role. But if you’re a percussionist, 
you don’t get it. You earn it. Earn it with the drums that give 
you more color, put new variety into your drumming sound.

How do you find out about the new color in your sound?
Stop at your dealer. Take a spin 
You’ll hear the difference. So will 
your listeners. Get with it. Get 
Rogers.

FREE... Rogers Percussion Catalog 
Write Dept. DB-2

on a new Rogers outfit.

The rhythm section is tasty, though co- 
leader Richards is a bit busy behind the 
soloists at times. His own solo work, show
cased on Sleep, is not remarkably per
sonal but very musicianiy. He sings pleas
antly, but this aspect of his work, to me, 
if more effective as a change of pace in 
the context of in-person performances 
than on record. And since both he and 
Autrey exercise their vocal cords, why 
no such outings for Dickenson, who is a 
more interesting singer than either of his 
colleagues?

But sucli minor carpings should not de
tract from the essential point about this 
band, which is that it provides in a fetch
ing manner a kind of musical fare too 
seldom heard these days. Though the 
members of its front line are all in their 
60s, it has a contemporary and youthful 

spirit. I think it has a great record in it; 
this one’s merely good, but that it is, and 
when Dickenson plays, it’s even great.

If you can’t find this disc easily, write 
to Cav-A-Bob Records, 32 Beaucourt 
Road, Toronto 18, Ontario, Canada.

—M orgenstern

Archie Shepp
THE MAGIC OF JU-JU—Impulse 9154: The 

Magic of Ju-Ju; You're IFZ»«r This Day Is Alt 
About; Shazam; Sorry 'Bout That.

Personnel: Manin Banks, trumpet, fluegelhorn; 
Michael Zwerin, bass trumpet, trombone; Shepp, 
tenor saxophone; Reggie Workman, bass; Beaver 
Harris, Norman Connor, drums; Eddie Blackwell, 
Frank Charles, Dennis Charles, percussion.

Rating: * * *
It kills kills me that I don’t like Archie 

Shepp more. I've been trying to dig him 
since he was with Coltrane—trying hard, 
because 1 know Shepp to be a wholly se
rious, uncompromising, learned, dedicated 
musician. (Whether he is a virtuoso on his 
instrument is open to serious question, but 
that may be finally irrelevant; vide Monk, 
Miles, etc.)

One of the problems with Shcpp’s music 
is precisely that it attempts to be more 
than music. “If my music doesn’t suffice,” 
he is quoted in the liner notes, “I will write 
you a poem, a play. I will say to you in 
every instance: ‘Strike the ghetto. Let my 
people go!’ ” William Carlos Williams said, 
“A poem should not mean/But be.” That 
isn’t true, because poetry is a verbal me
dium, and ideas are wholly verbal; but the 
statement applies to all nonverbal art 
forms. Music can convey emotion, although 
not infinite nuances thereof; it cannot con
vey verbal ideas. You can blow until you 
drop, and if you're good and I’m good, I 
will know what your music is. But I will 
not know what it means, because in idea
tional terms, it does not, it cannot, mean 
anything.

So much for esthetics. The first side of 
this uneven album, 18 minutes worth, is a 
Shepp tour de force, his tenor presiding 
over the five or six (I don’t hear Harris, 
but he may be there) rhythm players. The 
context is African, ritualistic, magical, and 
the rhythmic consistency is evocative, but 
Shepp doesn’t have nearly 18 minutes 
worth of things to say, and his conception 
sounds wholly unstructured and episodic, 
exactly what ritualism cannot afford to be 
and remain effective, A couple of fine mo
ments, but not enough.

The other side has some remarkable 
things on it. You're What begins with a 
few seconds of free-form tuning up, then 
slides into a late-’50-ish doo-wah-doo bal
lad sound, but the rhythm alters and the 
changes are unexpected; there is one chorus 
of improvising Shepp, and bang—over. 
Very pleasant.

Shazam sounds like a bop line, with 
Harris coming down very hard on all four 
beats. A conventional trumpet solo with 
some intelligent simultaneous commentary 
by Shepp, who then enters brilliantly, pick
ing up the trumpeter’s phrase and spinning 
off again on his best solo of the date. (His 
tone is awfully grating and shaky. It irri
tates me; but I guess it’s supposed to.) 
There is a strong, biting solo by Workman, 
who is an iron man throughout the session.

The bassist and Harris combine behind
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John Coltrane plays 
‘'Manifestation" and "Rev. King" 

written in honor of 
Dr. Martin Luther King. 

This album features Coltrane on 
Tenor and Bass Clarinet. 

Never before released. 
All unpublished material.' 
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HOODOO MAN BLUES
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RECENT DELMARK BLUES ALBUMS:
Magic Sam Blues Band (615)
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Shepp on Sorry superlatively, both of them 
alternatively playing free and on beat. 
Shepp again is overlong and rambling, 
though again there are nice moments, espe
cially Shepp’s diminuendo from the frenzy 
of his solo into the out chorus. The tune 
itself is very appealing.

Shepp is a fine writer and a startling 
arranger—dig some of his Ellington re
workings sometime—but as a tenorist, he 
doesn’t get to me. The rating is for the 
rhythm section, the tunes themselves, and 
for the few times Shepp pierces through 
the clouds and grabs. —Heineman

Bobby Timmons
GOT TO GET IT!—Milestone 9011: If You 

Ain't Got It; Up, Up and Away; Travelin' Ught; 
Come Sunday; One Down; I'm So Tired: Here's 
That Rainy Day; Straight No Chaser; Booker's 
Bossa.

Personnel: Tracks 3, 5, 7, 9, 10: Timmons, 
piano; Joe Beck, guitar; Ron Carter, bass; Jimmy 
Cobb, drums. All other tracks: Jimmy Owens, 
trumpet, lluegelhorn; Hubert Laws, James Moody, 
Joe Farrell, George Barrow, reeds, Hutes; Tim
mons, piano; Eric Gale, guitar; Carter, bass; Billy 
Higgins, drums; unidentified voices; Tom McIn
tosh, arranger-conductor.

Rating :***■/.
Despite the ingenuity of Tom McIntosh’s 

scoring, 1 found the large-group tracks here 
less satisfying than the quartet offerings. 
Judged against the relatively simple, 
straightforward presentation of the latter, 
the four McIntosh handiworks seem con
trived and cluttered in some places and, in 
others, hackneyed.

Examples: the flute trills which introduce 
Xway and punctuate Timmons’ statements 
seem to me gratuitous. It might be that 
McIntosh had in mind the chirp of a bird 
and sought to emphasize the title motif 
with an appropriate sound. To me, it seems 
a contrivance.

Further, the charts at times distract the 
listener from the primary soloist—Tim
mons—because there is so much music go
ing on at the same time that he is over
whelmed. Finally, there are moments when 
the scoring just barely escapes the cliched 
(the reed passages on Sunday’).

But because McIntosh is McIntosh—a 
composer-arranger of uncommon resource 
—his pieces offer a certain fascination, 
particularly the instrumental and vocal 
voicings he employs. For instance, he 
makes shrewd use of a three-girl chorus on 
Got It, Sunday and Tired,

The ladies complement (heir instrumen
tal counterparts unobtrusively and deftly. 
At times, they are as much felt as heard 
(Sunday) but Ihe texture they add to these 
lunes enlarges the listening experience. For 
some reason, they are not identified on the 
jacket as are the other participants. I pro
test.

With the quartet tracks, we get unob
structed Timmons and he turns in some 
nifty performances, especially on the ballad 
beauty, Rainy Day, and the zestily rocking 
Bossa. In both, he receives sterling contri
butions from Beck, whose tender reflec
tions on Day and more vibrant stringings 
on Bossa fully match Timmons’ fine efforts.

A salute, too, to trumpeter Owens, bass
man Carter and drummers Higgins and 
Cobb for exemplary spear carrying.

—Nelsen

The 
Giants 

are still on 
PRESTIGE!

FOR FREE CATALOG SEND TO 
PRESTIGE Records Inc. 
203 So. Washington Ave. 
Bergenfield, New Jersey

down 
beat

has readers in 50 
states in the U.S.A, 
and in 142 foreign 

countries.
There is nothing like it.
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POLL
tConfinued from page 24)

(Red) Allen. Record of the Year: An 
Evening wilh Ornette Coleman; Far East 
Suite; M. Davis, Nefertiti. Reissue of the 
Year: The Panassie Sessions; Don Red- 
mam Esquire’s All-American Hot Jazz.

MARK GARDNER
Contributor, Jazz Journal, Jazz Monthly, 
Coda

Band: Pearson—4, McGhee—3, G. 
Evans—2 (Pearson—4, McGhee—3, Jef 
Gilson—2). Combo: Davis, B. Evans, 
Barry Harris (Joe Henderson, Randy 
Weston, Booker Ervin). Composer: Pear
son—4, Byard—3, B. Harris—2 (C. Wal
ton—4, Jef Gilson—3, Pat Martino—2). 
Arranger: Pearson—4, G. Evans—3, J. 
Gilson—2 (J. Gilson—5, Hancock—-4). 
Trumpet: Davis, K. Dorham, B. Mitchell 
(Lonnie Hillyer—5, Charles Tolliver— 
4). Trombone: Bennie Green—4, Garnett 
Brown—3, Slide Hampton—2 (B. Green 
—5). Alto: Criss—4, Ch. McPherson—3, 
P. Woods—2 (Eric Kloss—5, Frank 
Strozier—4). Tenor: Sonny Rollins, Book
er Ervin, Joe Henderson (Houston Person 
—4, Harold Vick—3, Jr. Cook—2). 
Baritone: C. Payne—4, Adams—3, R. 
Cuber—2 (Shihab—5, Jean-Louis Chau- 
temps—4). Clarinet: Scott—5, Z. Sims— 
2, Al Cohn—2. Mise. Instrument: Ponty 
—5, Lucky Thompson—4 (Harold Vick 
—5). Flute: Moody—4, Lateef—3, T. 
Hayes—2. Vibes: Hutcherson, Hampton, 
Ayers (Alan Dawson, Vic Feldman, T. 
Hayes). Piano: B. Harris—4, B. Evans— 
3, Byard—2 (C. Walton—4, Corea—3, 
Eddie Green—2). Organ: Don Patterson, 
Larry Young, S. Scolt (J. McGriff—4). 
Guitar: Raney, Farlow, Burrell (P. Mar
tino—5, Budimir—4). Bass: R. Davis—4, 
R. Carter—3, D, Izenzon—2 (B. Cran
shaw—5, Ben Tucker—4). Drums: Alan 
Dawson—4, Lenny McBrowne—3, E. 
Jones—2 (Louis Hayes—4, Roy Brooks 
—3, J. DeJohnette—2). Male Singer: 
Bill Henderson, Johnny Hartman, Babs 
Gonzales. Female Singer: Vaughan—5, 
Ethel Ennis—4 (Honi Gordon—5). 
Blues/R&B Group: Jay McShann—5. 
Hall of Fame: Tadd Damcron, Fats 
Navarro, Clifford Brown. Record of the 
Year: Criss, Up, Up & Away; Barry Har
ris, Luminescence; Miles Davis in Berlin. 
Reissue of the Year. Getz, Prezervation; 
Jay McShann; Sonny Rollins.

Sonny Criss made the comeback of the 
year; Pat Martino was the discovery of 
the year. Jaki Byard, Barry Harris and 
Sonny Rollins went on telling it the way 
it is. Duke Pearson and Howard McGhee 
showed that there is still plenty new for 
big bands to say. Happily jazz seems to be 
surviving the erosion of the New Thing.

JEAN-LOUIS GINJBRE
Editor, Jazz Magazine, France

Band: Jones-Lewis—4, Ellington—3, G. 
Wilson—2 (Rich—4, Clarke-Boland—3, 
Mike Barone—1). Combo: Davis—4, B. 
Evans—3, Monk—2 (Burton—5). Com
poser: Ellington—5, Monk—2. Arranger: 
G. Evans—4, G. McFarland—2, O. Nel

son—2. Trumpet: Gillespie—4, Davis—3, 
Farmer—2 (Gary Barone, Franco Am
brosetti, Woody Shaw). Trombone: John
son—4, Hampton—3, Brookmeyer—2 (A. 
Grey—3, F. Rosolino—3). Alto: P. 
Woods—5, Ch. Mariano—2, Adderley—2 
(F. Strozier—5, Janies Spaulding—2). 
Tenor: Rollins—4, Getz—3, Johnny Grif
fin—2 (Moody, H. Land, Tom Scott). 
Baritone: Adams—4, R. Cuber—3, Car
ney—2 (Nick Brignola—4, Pat Patrick 
—3, Jack Nimitz—2). Mise. Instrument: 
Ponty—5, Kirk—-2 (S. Grappelly, S. Lacy, 
Richardson). Flute: Moody—4, Lloyd—3, 
Kirk—2 (Richardson—4). Vibes: Burton 
—4, Hutcherson—3, Jackson—2. Piano: 
Evans—4, Hancock—-3, Byard—2 (Solal 
4, Hampton Hawes—4, Jimmie Rowles— 
1). Organ: J. Smith—4, Lou Bennett—3, 
Holmes—2 (Eddy Louiss—5). Guitar: 
Burrell—4. Kessel—3, J. Hall—2 (Coryell, 
Sharrock, Raney). Bass: R. Davis—4, R. 
Mitchell—3, R. Carter—2 (Gomez—4, 
A. Stinson—3, . Orsled Pedersen—2). 
Drums: Haynes, Clarke, E. Jones (Daniel 
Humair—5, Larry Bunker—3, Billy Hig
gins—1). Male Singer: Charles—4, Jon 
Hendricks—3, J. Williams—2 (Torme—3). 
Female Singer: McRae—4, Vaughan— 
3, O’Day—2 (Vi Redd, Ruth Price, Irene 
Kral). Blues/R&B Group: James Brown 
—4, A. Franklin—3. Hall of Fame: 
Montgomery, Django Reinhardt, Billy 
Strayhorn*.

IRA GITLER
Associate Editor, Down Beat

Band: Ellington—4, Jones-Lewis—3, 
Herman—2 (Rich—5, Pearson—2, Terry 
—2). Combo: MJQ—4, Davis—3, Hines 
•—2 (E. Jones—5, Jackie & Roy—3, Sil
ver—1). Composer: Ellington—5, Monk 
—3, Coleman—1 (C. Walton—5, Jimmy 
Heath—3, Sonny Red—1). Arranger: 
Ellington—5, Brookmeyer—2, T. Jones— 
2 (C. Israels, J. Heath, P. Woods). Trum
pet: Gillespie—5, Davis—3, Roy Eldridge 
—1 (Dorham—5, Randy Brecker—3, 
Ruby Braff—1). Trombone: Brookmeyer, 
Hampton, Garnett Brown (Bill Watrous, 
Bill Campbell, Carl Fontana). Alto: Ch. 
McPherson, Lee Konitz, P. Woods (Criss 
—5, Sonny Red—2, Fr. Strozier—2). 
Tenor: Rollins—4, Z. Sims—3, Hawkins 
—2 (Joe Farrell—5, III. Jacquet—3, Brew 
Moore—1). Baritone: Adams—4, Carney 
3, Mulligan—2 (C. Payne—5). Clarinet: 
Russell—5, Hamilton—3, Perry Robinson 
—1 (Kirk —4, Kenny Davern—3, Eddie 
Daniels—2). Mise. Instrument: Budd 
Johnson, Nance, Ponty (Nance, B. John
son, Thielemans). Flute: Moody—4, Kirk 
—3, Lateef—2 (J. Farrell—5, Lew Ta
backin—3, H. Land—1). Vibes: Jackson 
—4, Ayers—3, Hampton-—2 (Alan Daw
son—5). Piano: Hines—4, Byard—3, B. 
Evans—2 (C. Walton, B. Harris, Roland 
Hanna). Organ: J. Smith—4, Don Patter
son—3, Mill Buckner—1 (Buckner—5, 
Holmes—3, Lonnie Smith—1). Guitar: 
Montgomery—5, Farlow—3, Geo, Benson 
—1 (P. Martino—5, Farlow—3, Jerry 
Hahn—1). Bass: R. Davis—5, David 
Izenzon—3, Duvivicr—1 (Cranshaw—5, 
Gomez—3, B. Tucker—1). Drums: E. 
Jones—5, Alan Dawson—3, Billy Higgins 
—1 (Billy Cobham—4, O. Jackson—3,
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DeJohnette—2). Male Singer: Jimmy 
Rushing—3, Torme—3, Joe Williams—1 
(Earl Coleman—5, Slim Gaillard—3, Ter
ry—1). Female Singer: McRae—4, Fitz
gerald—3, Jackie Cain—2 (Cain—4, Dee- 
dee Warwick—3, Blossom Dearie—2). 
Blues/R&B Croup: Charles, B. B. King, 
Waters (Byron Lee—5, Pucho—3, Mose 
Allison—1). Hall of Fame: Jimmy Bian- 
Ion, Billy Strayhorn*, Waller. Record of 
the Year: Criss, Up, Up and Away; Far 
East Suite; Jazz For a Sunday Afternoon, 
Vol. J. Reissue of the Year: Armstrong, 
Rare Items; Chu Berry; Esquire’s All- 
American Hot Jazz.

JOHN WILLIAM HARDY
Contributor, Down Beat

Band: Ellington—5, G. Wilson—2, C. 
Fischer—2 (C. Fischer—5, Rod Levitt— 
4). Combo: Davis—5, Burton—2, B. 
Evans—2 (Mike Mainieri—5, C. Fischer 
—4). Composer: Fischer—5, Antonio 
Carlos Jobim—4 (Bob Dorough—5, Stuart 
Fischer—4). Arranger: Fischer, G. Evans, 
Ellington (Tori Zito, Rod Levitt*, C. 
Fischer*). Trumpet: Davis, Gillespie, T. 
Jones (K. Dorham—5). Trombone: C. 
Fontana, Frank Rosolino, Brookmeyer (W. 
Henderson—5). Alio: Konitz, Adderley, 
Anthony Ortega (Gary Foster—5, P. 
Woods—4). Tenor: Getz, Rollins, Haw
kins (Jerry Coker, B. Johnson, Warne 
Marsh). Baritone: Mulligan—5, Adams 
3. Bill Perkins—1 (Perkins—5). Clarinet: 
Giuffre—5, Scott—-4. Mise. Instrument: 
Gary Foster—5. Flute: Steig—5, Shank 

—3, Kirk—1 (G. Foster—5). Vibes: Bur
ton, Emil Richards, Jackson (Mainieri— 
5). Piano: B. Evans, Keith Jarrett, C. 
Fischer (D. Zeitlin—5, Fischer—2, Forrest 
Westbrook—2). Organ: C. Fischer—5 
(C. Fischer—5). Guitar: Budimir—5, Joe 
Beck—2, Hahn—2 (Budimir—5, Beck— 
3, Coryell—1). Bass: Al Stinson, Carter, 
Swallow (Chuck Domanico—4, Gomez 
•—3, Buster Williams—2). Drums: T. 
Williams, E. Jones, Larry Bunker (Nes- 
bert “Stix" Hooper, Paul Motian, Bill 
Goodwin). Male Singer: M. Allison, Dor
ough, Witherspoon (Edu Lobo—5, Jobim 
—4). Female Singer: Blossom Dearie, 
Fitzgerald, McRae (Vera Brasil, Bethania, 
Elis Regina). Blucs/R&B Group: Steig 
—5, Canned Heat—4 (Steig—5, Canned 
Heat—4). Hall of Fame: Lennie Tristano, 
Rollins, Scott LaFaro. Record of ihe 
Year: Keith Jarrett, Between the Exit 
Signs*; Budimir, A Second Coming; Bur
ton, Duster.

I am not esthetically attuned to what is 
commonly referred to as the avant garde. 
I think there is another avant garde, at 
least beyond music of the ’50s, that I do 
accept and that I believe in the long run 
will be stronger in jazz than the music of 
Shepp, Ayler, etc. Many of my votes re
flect that opinion.

MAX HARRISON
Contributor, Jazz Monthly, England

Band: (Sun Ra—5, Ellis*—3, Gustav 
Brom—1). Combo: Coleman—5, Ay
ler—2, Davis—2 (Bob James—4, Manfred 

Schoof—3, Giorgio Gaslini—2). Com
poser: Geo. Russell—3, Carla Bley—3 
(Alex von Schiippenbach—5, Krysztof 
Komeda—3, Jaromir Hnlicka—1). Ar
ranger: Gil Evans—5, Pavel Blatny—2, 
Geo. Russell—2 (Don Sebesky—4. Mc
Intosh—3, Andrzej Trazaskowski—2). 
Trumpet: Don Ayler, Don Cherry, Ellis 
(Jacques Coursil—5, Ric Colbeck—3, 
Alan Shorter—1). Trombone: Jimmy 
Knepper—5, R. Rudd—2, Virgil Jones— 
2 (Teddy Nance—4, Bernard Pettaway 
—3, Joe Phipps—2). Alio: Coleman—5, 
Byron Allen—3, Robin Kenyatta—1 (M. 
Brown, Jimmy Lyons, James Spaulding). 
Tenor: A. Ayler—5, Shorter—3, Rollins 
1 (Pharoah Sanders—5, Sam Rivers—2, 
Nathan Davis—2). Baritone: Ch. Davis 
—4, Ronnie Cuber—3, Adams—2 (Pete 
McShay, Danny Davis, Fred Pirtle). 
Clarinet: Giuffre—5, Perry Robinson—3, 
Ted Nugent—1 (E. Mangelsdorff—5). 
Mise. Instrument: Coleman—5, Ponty— 
2, Mike White—2 (Joel Friedman—4, R. 
Carter—3, Fred Bishop—2). Flute: La- 
lecf. Moody, Steig (Shihab—5, MacNair 
—3, Joe Farrell—1). Vibes: Hutcherson 
—5, Ayers—2, Vig—2 (Terry Faundell 
—4, Karl Berger—3, Fats Sadi—2). 
Piano: Evans, Cecil Taylor, Monk (Don 
Pullen—5, Steve Kuhn—3, Joey Stopps 
-—I). Guitar: Raney—5, Zoller—2, Sam 
Herman—2 (Sonny Greenwich—4, Howie 
Lawrence—3, Jerry Hahn—2). Bass: 
Mingus, Art Davis, Izenzon (Jim Conds 
—5, Henry Grimes—3, Reggie Johnson 
— 1). Drums: Sonny Murray—5, Milford
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Graves—2, Beaver Harris—2 (Rashicd 
Ali—4, Ronald Jackson—3, Charles Mof
fett—2). Male Singer: Armstrong, Nat 
Wright, Jan Ruby (Zoot Money—5, Her
bie Goins—3, Teddy Francis—1). Hall 
of Fame: Fats Navarro, Ma Rainey, 
Bechet.

Jazz, I believe, should try to stay honest. 
And in time. And in tune. And please 
bring those big bands back.

DON HECKMAN
Contributing Editor, Hi-Fi Stereo Review; 
Contributor, Down Beat, Jazz & Pop

Band: Ellington—5, Ellis—3, Jones- 
Lewis—1 (Sun Ra—5). Combo: Davis 
5, Burton—2, C. Taylor—2 (Shepp, A. 
Ayler, Horace Arnold). Composer: Ell
ington—5, C. Taylor—2, Geo. Russell 
—2 (W. Shorter, Andrew Hill, Mike 
Gibbs). Arranger: Ellington—5, Geo. 
Russell—3, O. Nelson—1 (Jimmy Wisner, 
Ellis, Ed Summerlin). Trumpet: Davis 
—5, Gillespie—3, D. Cherry—1 (R. 
Brecker, Mike Lawrence, Bill Dixon). 
Trombone: Garnett Brown—4, Rudd—3, 
Lawrence Brown—2. Allo: Hodges—4, 
Ch. Mariano—3, Coleman—2 (Kenyatta 
—5, J. Lyons—2, Konitz—2). Tenor: 
Hawkins—4, Rollins—3, Shorter—2 (Jim 
Pepper, Sani Rivers, Ayler). Baritone: 
Carney—5. Clarinet: Russell—5, Giuffre 
—2, Scott—2. Mise. Instrument: Lucky 
Thompson, B. Johnson, Lateef (H. John
son—3). Flute: Lateef, Kirk, Moody. 
Vibes: Burton—4, Hutcherson—4, Hamp
ton—1 (K. Berger—4, Warren Chiasson 

—3). Piano: Ellington—5, Hancock—2, 
C. Taylor—2 (D. Pullen, Steve Kuhn, 
Warren Bernhart). Organ: J. Smith—5, 
Larry Young—3, (Lonnie Smith—3). 
Guitar: Burrell—5, G. Green—2, Mont
gomery—2 (Sharrock, Coryell, Raney). 
Bass: R. Davis, Carter, Swallow (W. 
Booker, Lyn Christie, Alan Silva). Drums: 
T. Williams, R. Haynes, E. Jones (B. 
Harris, Joe Cocuzzo, Marty Morell). 
Male Singer: Armstrong—5, James Brown 
—2. Female Singer: McRae—4, Dionne 
Warwick—3, Sheila Jordan—2. Blues/ 
R&B Group: B. B. King—3, Buddy Guy 

■—3 (Sly & the Family Stone—3, Albert 
King—3). Hall of Fame: Strayhorn*, Joe 
Oliver, Bechet. Record of the Year: Col
trane, Expression; Far East Suite; Davis, 
Miles Smiles*. Reissue of the Year: 
Classic Jazz Piano Styles; Ellington, John
ny Come Lately; Hodge Podge.

ALAN HEINEMAN
Contributor, Down Beat

Band: Jones-Lewis—4, Ellington—3, 
Ellis—2 (Pearson—3, Sun Ra—2, G. Wil
son*—1). Combo: Davis—5, Burton—2, 
Handy—2 (Joseph Jarman—4, M. Brown 
—4, Mothers of Invention—1). Com
poser: Lennon-McCartney—4, Ellington 
—3, Hancock—2 (Handy—4, Levy—3, 
Janis Ian—1). Arranger: O. Nelson—4, 
G. Evans—4, T. Jones—1 (Brookmeyer 
—5, Dick Grove—2, Bill Reddie—1). 
Trumpet: Davis—5, Hubbard—3, Jimmy 
Owens—1 (Ch. Tolliver-—5). Trombone: 
Rudd—5, G. Brown—2, Moncur—2 (Mc

Intosh—5, John Boice—2). Alto: Handy 
—4, Adderley—3, M. Brown—2 (M. 
Brown—5, Ernie Watts—3, Jerry Dodgion 
—1). Tenor: Rollins—5, C. Lloyd—2, 
Joe Henderson—2 (J. Klemmer, S. Rivers, 
J. Farrell). Baritone: Adams—5, Carney 
3, Kirk—1 (Kirk—5). Clarinet: Kirk— 
5, Hamilton-—2, E. Daniels—2 (Daniels 
—5, Ira Schulman-—4). Mise. Instrument: 
White—4, Kirk—3, Lateef—2 (Ponty*— 
5, Wells—2, Steve Marcus—2). Flute: 
Moody—5, Steig—3, Lateef—1 (Jerry 
Dodgion—4, Joe Farrell—4). Vibes: Bur
ton—5, Jackson—3, Bobby Hutcherson— 
1 (Mainieri—5). Piano: Hancock—4, 
Byard—3, Zeitlin—2 (Mike Nock—5, 
Kellaway—2, Fischer—2). Organ: J. 
Smith—5 (Odell Brown—5). Guitar: 
Burrell—5, Jorma Kaukonen—3, Eric 
Clapton—1 (Kaukonen—3, Clapton—3, 
B. B. King—3). Bass: R. Davis—4, Haden 
—4, Garrison—1 (M. Vitous—4, McBee 
•—4, Jack Casady—I). Drums: T. Wil
liams—5, E. Jones—3, Haynes—I (O. 
Jackson—4. Billy Higgins—4, G. Tate— 
1). Male Singer: Charles—5, Torme—1, 
Bob Hite—1 (Howlin' Wolf—4, Son 
House—4, Geoff Muldaur—1). Female 
Singer: Fitzgerald—5, Janis Joplin—2, 
McRae—2 (Joplin—5, Grace Slick—3, 
Marlena Shaw—1). Blues/R&B Group: 
Beatles—5, Cream—2, Jefferson Airplane 
—2 (Jr. Wells, Buddy Guy, Chambers 
Bros.). Hall of Fame: John Lewis, Rol
lins, Strayhorn*. Record of ihc Year: 
Burton, Duster; Davis, Sorcerer; Jones- 
Lewis, Live at the Village Vanguard. Re-
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issue of the Yenr: Max Roach, Deeds 
Not Words; Blues Rediscoveries; Clark 
Terry Four with Monk.

What struck me in filling out the ballot 
is the absolute dearth of young players in 
“pure” jazz. Most of the TDWR entries 
have been around a while, though most 
are lamentably unheralded. On the other 
hand, there are a lot of fine young guitar
ists and rock players on other horns who 
deserve attention. I’m not sure if this is 
good or bad, but it is, in any case. Very 
few noteworthy young brass players.

I don’t know quite why the Hall of 
Fame has ignored John Lewis for so long. 
God knows he has contributed toward 
spreading the Gospel and enlarging the 
jazz spectrum for a considerable length 
of time.
RANDI HULTIN
Jazz Critic, Dagbladet, Oslo; Norwegian 
correspondent, Down Beat

Band: Ellington, Geo. Russell, Ellis 
(Clarke-Boland—5, Harry South—-4). 
Combo: Davis, Kirk, Lloyd (Griffin, P. 
Woods, Namyslowski). Composer: J. 
Heath, Mal Waldron, Ted Curson (Nathan 
Davis—5, Namyslowski—2, Egil Kapstad 
—2). Arranger: Geo. Russell—4, Q. 
Jones—3, J. Heath—2 (Janne Johansson, 
Donald Byrd, Pearson). Trumpet: Davis, 
Gillespie, Hubbard (Terry—5, P. Mikkel- 
borg—2, Stanko—2). Trombone: John
son, Hampton, Brookmeyer. Alto: P. 
Woods, Handy, Coleman (Namyslowski— 
5, Golstein—4). Tenor: Getz, J. Griffin, D. 
Gordon (Jan Garbarek—5, T. Hayes—2, 
A. Pisjtsjikoff—2). Baritone: N. Brignola 
—5, Mulligan—2, Adams—2 (John Sur
man—5). Mise. Instrument: Kirk, Ponty, 
Lateef (Nathan Davis—5). Flute: Kirk 
5, Lateef—2, Leo Wright—2 (Nathan Da
vis—5). Vibes: Jackson—4, Burton —3, 
Hutcherson—2 (T. Hayes—5, Milian—4). 
Piano: Byard, Hampton Hawes, B. Evans 
(Janne Johansson—5, Steve Kuhn—3, 
Martial Solal—1). Organ: J. Smith—5, 
McDuff—4 (Lou Bennett—5). Guitar: 
Burrell—5, Benson—4 (Rune Gustafsson 
—5). Bass: Gomez—4, R. Brown—4, 
Carter—2 (McClure, Orsted Pedersen, 
Henri Texier). Drums: E. Jones—4, Art 
Taylor—3, DeJohnette—2 (Jon Christen
sen—5, Daniel Humair—4). Male Sing
er: Charles—5, Armstrong—4 (Georgie 
Fame—5, Steve Winwood—4). Female 
Singer: Vaughan, Jeanne Lee, Fitzgerald 
(Krog—5). Blues/R&B Group: James 
Brown—5, Jimi Hendrix—4 (The Pent
angle—5). Hall of Fame: Billy Stray
horn*, Stuff Smith, Kirk. Record of the 
Year: Jaki Byard Quartet.

In some categories, I don't have any 
particular favorites, and it wouldn’t be 
fair to vote. Because I was in receipt of 
the ballot late, my voles bad to be made 
in a hurry, and the only record of the year 
I can think of is Jaki Byard Quartet on 
Prestige/SABA. I don't have the records 
at my office.
DEMETRE IOAKIMIDIS
Contributor, Jazz Hot, France; Jazz Col
umnist, Journal de Geneve; Swiss Radio

Band: Ellington—5, Rich—2, Ellis—2 
| (Rich—4, Mike Westbrook—3, Clarke-
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Boland—2). Combo: MJQ—5, Davis—4 
(Handy, Alex Riei-Palle Mikkelborg, B. 
Evans). Conip,'ser: Ellington—5, John 
Lewis—3, G. McFarland—1 (O. Nelson— 
4, Joe Chambers—3, Giorgio Gaslini—2). 
Arranger: Ellington—5, Holman—2, T. 
Jones—2 (O. Nelson—5, Ellis—4), Trum
pet: Davis, Terry, Cootie Williams (Franco 
Ambrosetti—5, Palle Mikkelborg—4). 
Trombone: Lawrence Brown—5, Johnson 
—2, Vic Dickenson—2 (Phil Wilson—5, 
Ake Persson—4). Alto: Hodges—5, P. 
Woods—2, Adderley—2 (James Spauld
ing—5). Tenor: Rollins—5, Getz—3, 
Shorter—1 (Gonsalves—5, Jay Corre—2, 
Don Menza—2). Baritone: Carney—5 
(R. Ross—5, John Surman—4). Clarinet: 
Hamilton—5, DeFranco—4 (Procope—5). 
Mise. Instrument: Ponty, Nance, B. 
Johnson (L. Thompson—5, Lateef*—2). 
Flute: Moody—4, Frank Wess—3, B. 
Shank—2 (H. Laws—5). Vibes: Jackson 
—5, Hutcherson—4 (J. Lytle—5). Piano: 
B. Evans—5, Peterson—3, Hancock—1 
(Stan Tracey—5, Kellaway—4). Organ: 
J. Smith—5 (C. Fischer—5). Guitar: 
Montgomery—5, Burrell—4 (Budimir—5, 
Billy Mackel—4). Bass: R. Davis—5, R. 
Brown—3, Carter—1 (Gomez—5, Jeff 
Castleman—4). Drums: E. Jones—4, 
Rich—3, Roach—2 (Rufus Jones—5, G. 
Tate—2, B. Higgins—2). Male Singer: 
Armstrong—5, Rushing—4 (J. Turner—5, 
Witherspoon—4). Female Singer: Fitz
gerald—5, Vaughan—4. Hall of Fame: 
Bechet, J. Blanton, F. Henderson. Record 
of the Year: Far East Suite; Ellington, 
And His Mother Called Hint Bill*; Ellis, 
Electric Bath. Reissue of the Year: Chu 
Berry, Chu; Ellington, Johnny Come Late
ly; The Luis Russell Story.

BURT KORALL
Contributor, Saturday Review; Columnist, 
Down Beat

Band: Ellington—5, Rich—2, Jones- 
Lewis—2 (T. Vig—5). Combo: Davis— 
4, Lloyd—3, MJQ—2 (Burton—5, Cream 
—4). Composer: Ellington—4, Geo. Rus
sell—3, Mingus—2 (Shorter—5, Bob 
Prince—4). Arranger: Ellington—4, G. 
Evans—3, Manny Albarn—2 (Holman— 
4, Billy Byers—3, Marion Evans—2). 
Trumpet: Davis—4, Gillespie—3, Farmer 
•—2 (Eldridge—4, Dorham—3, T. Jones 
—2). Trombone: Brookmeyer—4, G. 
Brown—3, Rudd—2 (Lawrence Brown—5, 
Eddie Bert—4). Alto: P. Woods—4, 
Jackie McLean—3, Coleman—2 (F. Stroz
ier—4, Criss—3, Arnie Lawrence—2). 
Tenor: Z. Sims—4, Hawkins—3, D. Gor
don—2 (Tom Scott—5, J. Farrell—4). 
Baritone: Mulligan—5, Carney—4 (C. 
Payne—5). Clarinet: Scott—4, Russell— 
3, Giuffre—2. Mise. Instrument: Kirk— 
4, Nance—3, S. Lacy—2. Flute: Lloyd— 
4, Kirk—3, Steig—2 (H. Laws—5). Vibes: 
Jackson—4, Hampton—3, Burton—2. Pi
ano: Evans—4, Hancock—3, Byard—2 
(Kellaway—5, C. Taylor—4). Organ: J. 
Smith—5, Basie—4. Guitar: J. Hall—4, 
Farlow—3, Szabo—2 (Clapton—5). Bass: 
R. Davis—4, Carter—3, Mingus—2 (Haden 
—4, Aaron Bell—3, Monte Budwig—2). 
Drums: Rich—4, T. Williams—3, E. Jones 
—2 (G. Tate—4, Sam Woodyard—3, B. 
Higgins—2). Male Singer: Sinatra—4,
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Torme—3, Billy Eckstine—2 (J. Wither
spoon—5). Female Singer: McRae—4, 
Peggy Lee—3, Franklin—2 (Bobbie Gentry 
—5, Janis Joplin—4). BIues/R&B Group: 
Cream—5 (Blues Project—5). Hull of 
Fame: Billy Strayhorn*, F. Henderson, 
Chick Webb. Record of the Year: Far 
East Suite; Davis, Miles Smiles*; Van 
Dyke Parks, Song Cycle. Reissue of the 
Year: Ellinglon, Pretty Woman; The Bing 
Crosby Story; Hodge Podge.

HORST LIPPMANN
German Critic, Producer, Promoter

Band: Ellington—4, Ellis—3, Basie—2 
(O. Nelson—5, Rich—4). Combo: Bur
ton, Jazz Focus 65, Lloyd (Jazz Focus 
65—5, Burton—2, A. Mangelsdorff—2). 
Composer: Ellington, Nelson, McFarland 
(J. Jarman, Milcho Leviev, Burton). Ar
ranger: Nelson, Ellis, Leviev (Leviev 
—4, Pearson—3, Joki Freund—2). 
Trumpet: Davis 4, Gillespie—3, Harry 
Edison-—2 (Ch. Tolliver—4, Dusko Goj- 
kovic—3, Bill Dixon—2). Trombone: A. 
Mangelsdorff—5, Carl Fontana—2, W. 
Henderson—2 (Henderson, Fontana, A. 
Grey). Alto: Hodges, Coleman, McLean 
(A. Ortega, Gunter Kronberg, Karel Kraut
gartner). Tenor: Rollins—4, D. Gordon— 
3, Getz—2 (Byas, Shorter, S. Rivers). Bar
itone: Mulligan, Adams, Carney (Bill 
Hood—3). Clarinet: Scott—5, R. Kuhn— 
4 (Kuhn—5, Hamilton—2, E. Mangelsdorff 
—2). Mise. Instrument: Shankar—5, Mike 
White—2 (Shakey Horton—4, Szabo—3, 
R. Harley—2). Flute: Moody—4, Kirk— 
3, Lloyd—2 (S. Shterev—5, E. Mangels
dorff—3, H. Laws—1). Vibes: Burton—4, 
Hutcherson—3, Jackson—2 (Karl Berger 
—5, Norvo—4). Piano: Peterson—4, 
Hancock—3, Byard—2 (H. Jones—4, 
Kellaway—3, Milcho Leviev—2). Organ: 
Larry Young—4, J. Smith—3, Sh. Scott 
—2 (Lonnie Smith, Ingfried Hoffman, Jack 
Wilson). Guitar: Coryell, Zoller, J. Hall 
(B. B. King—5, Mel Brown—2, T-Bone 
Walker—2). Bass: R. Brown—4, Swallow 
—3, R. Davis—2 (B. Cranshaw, Duvivier, 
Gunther Lenz). Drums: E. Jones, T. Wil
liams, Rich (E. Thigpen, DeJohnette, G. 
Tate). Male Singer: Charles—4, B. B. 
King—3, Terry—2 (B. B. King—5, Wil
son Pickett—2, Stevie Wonder—2). Fe
male Singer: A. Franklin—5, Fitzgerald 
—4 (Franklin—5, Big Mama Thornton 
—2, Sippie Wallace—2). Blues/R&B 
Group: Sweet Inspirations—4, B. B. King 
—3, King Curtis—2 (Temptations, Four 
Tops, Jr. Wells). Hall of Fame: Jimmy 
Blanton, Roy Eldridge, Don Redman. 
Record of the Year: Davis, Sorcerer; 
Coltrane, Expression; A. Mangelsdorff. 
Folk Mond & Flower Dream. Reissue of 
the Year: Bunk Johnson 1944, Vol. J&2; 
The Definitive Lester Young, Vol. 1&2; 
Jelly Roll Morton. Mr. Jelly Lord.

Though Ravi Shankar is no jazz musi
cian, his great influence on the jazz scene 
can’t be overlooked. Therefore, voting for 
him in a jazz poll is correct. “Jazz Focus 
65” with Milcho Leviev and Simeon Shte
rev from Sofia, Bulgaria is the most excit
ing jazz group we have in Europe or any
where today, in a class with Burton and 
Lloyd, playing a concept of total music.

BILL McLARNEY
Contributor, Down Beat, Jazz & Pop

Baud: Ellington—5, Jones-Lewis—2, 
Herman—2 (Rich—5, Jimmy Wilkins—4). 
Combo: Davis, Coleman, Evans (Lateef, 
Hutcherson-Land, Jones). Composer: Ell
ington—4, Mönk—4, J. Henderson—1 
(Shorter, J. Chambers, Henderson). Ar
ranger: Ellington—5, Nelson—2, T. Jones 
—2 (T. McIntosh, Jimmy Stefanson, T. 
Harris). Trumpet: Davis, Gillespie, F. 
Hubbard (M. Lawrence, Ira Sullivan, Bill 
Hardman). Trombone: Lawrence Brown, 
Brookmeyer, Garnett Brown (W. Hender
son, Dick Griffin, Geo. Bohanon). Alto: 
Hodges—4, Coleman—4, McLean—1 
(Eric Kloss, Jerry Dodgion, Criss). Tenor: 
Getz, Lucky Thompson, Rollins (Kirk, 
Joe Alexander, Joe Farrell). Baritone: 
Adams, Carney, Les Rout (L. Rout, Kirk 
Tate Houston). Clarinet: T. Scott, J. 
Hamilton, Kirk (Kirk, Eddie Daniels, Phil 
Nimmons). Mise. Instrument: Kirk—5, 
Lateef—2, O. Nelson—2 (O. Nelson, I. 
Sullivan, J. Richardson). Flute: Kirk, La
teef, Moody (Janies Spaulding, J. Richard
son, J. Farrell). Vibes: Jackson—5, Hutch
erson—2, L. Hampton—2 (Terry Pollard, 
Freddie McCoy, Nasir Hafiz). Piano: 
Evans, Tyner, Garner (Corea—5, Mike 
Abene—2, Kirk Lightsey—2). Organ: Sh. 
Scott, L. Young, D. Patterson (John Col
lins—3). Guitar: J. Hall, Sete, Martino 
(Martino, Ron English, Bill Harris). Bass: 
R. Davis—5, Swallow—2, Carter—2 (Er
nie Farrow, R. McClure, Reggie Johnson). 
Drums: E. Jones, T. Williams, R. Haynes 
(R. Brooks, Joe Chambers, Walter Per
kins). Male Singer: Witherspoon, Rush
ing, J. Williams (Joe Lee Wilson—3). Fe
male Singer: Betty Carter, Vaughan, Mc
Rae (B. Carter—5, Sh. Horn—2, Letta 
Mbulu—2). Hall of Fame: Waller, Tea
garden, Oscar Pettiford. Record of the 
Year: Davis, Nejertiti; Bill Evans at Town 
Hall; Lateef, The Golden Flute. Reissue 
of the Year: Ellington, Jumpin’ Punkins; 
The Jazz Legacy of Bud Powell; This Was 
Bud Powell.

The most important part of the poll is 
TDWR. In this category I also wish to 
acknowledge Barry Harris, Hugh Lawson, 
Joanne Brackeen, Lamont Johnson, Bob 
James, Eddie Gomez, Will Austin, Melvin 
Jackson, Bert Myrick, Danny Spencer, 
Robin Kenyatta, Benny Maupin, John 
Klemmer, Nick Brignola, Jose Mangual 
and others I have no space to mention.

SAMMY MITCHELL
Contributor, Down Beat

Band: Kenton—4, Jones-Lewis—3, G. 
Wilson—2 (Rich—5, Pearson—3). Com
bo: MJQ—4, Handy—3, Monk—2 (Jazz 
Crusaders, Burton, Hutcherson-Land). 
Composer: Johnny Richards—5, Hank 
Levy—2, Don Piestrup—2 (Dee Barton, 
Chico O’Farrill, Schifrin). Arranger: G. 
Evans—4, T. McIntosh—3, Sebesky—2 
(Pearson, O’Farrill, O. Nelson). Trumpet: 
Gillespie—4, Hubbard—3, Terry—2 (Mar
vin Stamm—4, Jay Daversa—4, Woody 
Shaw—1). Trombone: Fontana—4, John
son—3, G. Brown—2 (Brookmeyer—4, 
Frank Rosolino—3, Urbie Green—2). Al
io: P. Woods, Handy, Hodges (James 

Spaulding—5, Ray Reed—2, Bud Shank 
—2). Tenor: Getz—4, Rollins—3, Clifford 
Jordan—2 (Harold Lamb, W. Shorter, 
Moody). Baritone: Carney—5, Adams— 
2, Mulligan—2 (C. Payne—4). Clarinet: 
DeFranco, Hamilton, Giuffre (Eddie Dan
iels—4). Mise. Instrument: Ponty—4, 
Mike White—3, L. Thompson—2 (Doro
thy Ashby—4, A. Pereza—4, Graham El
lis—1). Flute: Moody—4, Lateef-—3, 
Laws—2 (F. Wess—4, Bud Shank—3, 
John Handy—2). Vibes: Milt Jackson— 
5, Hutcherson—2, Burton—2 (Tjader, Lee 
Schipper, Victor Feldman). Piano: Evans, 
Hancock, Peterson (Jamal—4, Garner—4, 
Mike Wooford—1). Organ: L. Young, 
Holmes, Phil Moore. Guitar: Montgomery 
—4, J. Hall—4, Budimir—1 (Van Eps, 
Eddie Duran, H. Roberts). Bass: R. 
Brown—4, R. Davis—3, Gomez—2 (Ha
den—4, R. Mitchel!—3, John Worster— 
—2). Drums: Manne, Roach, Rich (Lewis 
—5, J. Chambers—2, W. Smiley Winters 
—2). Male Singer: Torme—5, J. Wil
liams—2, Rushing—2. Female Singer: 
Vaughan—4, Fitzgerald—3, McRae—2 
(Helen Merrill, R. Peck, O’Day). Hall of 
Fame: Strayhorn*, Fitzgerald. Pete Ru
golo. Record of the Year: Johnny Rich
ards, Aqui Se Habla Espanol; Getz, Voices; 
V. Feldman, Venezuelan Joropo. Reissue 
of the Year: Hodge Podge; Ellington, 
Johnny Come Lately; Chick Webb: A 
Legend.

DAN MORGENSTERN
Editor, Down Beat

Band: Ellington, Basie, Jones-Lewis 
(Herman, Rich, Pearson). Combo: Silver, 
Davis, MJQ (Burton, Saints & Sinners, 
Hines). Composer: Ellington, Silver, Monk 
(Swallow, T. Jones, W. Shorter). Arrang
er: Ellinglon, T. Jones, Bill Holman 
(Brookmeyer, Pearson, Bill Rcddie). 
Trumpet: Armstrong, Eldridge, Gillespie 
(Randy Brecker, Ch. Shavers, Norm Mur
phy). Trombone: V. Dickenson, Dickie 
Wells, Garnett Brown (Bill Watrous, Ben
ny Morton, Geo. Brunies). Alto: Hodges, 
Lee Konitz, McLean (Konitz, P. Woods, 
Benny Carter). Tenor: Hawkins, Rollins, 
D. Gordon (Gonsalves, J. Klemmer, Brew 
Moore). Baritone: Carney, Adams, Mulli
gan (Joe Temperley, C. Payne, Procope). 
Clarinet: Russell, J. Hamilton, T. Scott 
(Kenny Davern, Frank Chace, R. Pro- 
copc). Mise. Instrument: Kirk, Nance, 
Ponly (Nance, Budd Johnson, Herman). 
Flute: Kirk, Moody, Lateef (H. Laws, B. 
Maupin, J. Richardson). Vibes: Hampton, 
Jackson, Burton (Norvo, Mainieri, Dave 
Catherwood). Piano: Garner, Hines, By
ard (Dick Wellstood, Art Hodes, Dave 
Frishberg), Organ: J. Smilh, D. Pallerson, 
L. Young (M. Buckner, Basie, Odell 
Brown). Guitar; Geo. Benson, Farlow, 
B.B. King (Buddy Guy, Nathan Page, 
Coryell). Bass: Carter, R. Davis, Haden 
(Jeff Castleman, Bill Pemberton, Carl 
Pruitt). Drums: Rich, Jo Jones, Roach 
(Zutly Singleton, O. Jackson, Bob Dur
ham). Male Singer: Armstrong, Torme, 
Eldridge (Gillespie, R. Nance, Earl Cole
man). Female Singer: McRae, Fitzgerald, 
Carol Sloane (A. Franklin, Lurlean Hunt
er, Helen Humes). Blues/R&B Group: 
Janies Brown, B.B. King, Muddy Waters
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The Classic Guitar 
s Ik

always had something to say. 
Baldwin just gave it 
a chance to be heard.
Announcing the Baldwin 
Contemporary Classic 
Guitar.
It’s an amplified classic guitar. 
But more important, the 
unprecedented Baldwin 
Prismatone Pickups doesn't 
change the rich, natural sound. 
It just makes the sound bigger— 
big enough, in fact, to make this 
the first Contemporary 
Classic Guitar.

With the Baldwin 801CP 
Contemporary Classic, you can 
whisper in the ears of the top 
row balcony. Or play crescendos 

against full accompaniment.
Baldwin’s exclusive 

Prismatone Pickup® lets you 
be yourself—with the warm 
responsive sound you’ve 
always wanted. No switches, 
no knobs. Your fingers are 
the tone and volume controls.

This pickup, by the way, 
is as unique as the scientific 
work that went into it. For 1 
a quarter of a century, i 
Baldwin has dedicated itself /[ 
to the superior amplification#

KiJa acoustical instruments. 
Ugf The Baldwin Contemporary 
MWF Classic costs $199.00. For 
Mm a free pamphlet giving all 

the details, please send us
I the coupon below.

' Baldwin
The Sound Investment

I Baldwin Piano &. Organ Company
I 1801 Gilbert Avenue, »
I Cincinnati, Ohio 45202
। Gentlemen: Please send your free 
। pamphlet giving full details. Where 
। can I try out your new Baldwin 801CP 
■ Contemporary Classic Guitar?

My name is.

Address.

City.

State. .Zip Code_____  
G-U

Baldwin’s breakthrough in 
the amplification of the 

classic guitar has already 
won the endorsement 

of fine guitarists like 
Charlie Byrd, Laurindo 

Almeida, Jerry Reed 
and Bobby Goldsboro.

s



(Buddy Guy, Jr. Wells, Canned Heat). 
Hall of Fame: Waller, Roy Eldridge, Clif
ford Brown. Record of the Year: Far 
East Suite; Criss, Up, Up & Away; Hines- 
Rushing, Blues & Things. Reissue of the 
Year: Armstrong, Rare Items; Ellington 
Groups, The Duke’s Men; Waller, Frac
tious Fingering.

JOHN NORRIS 
Editor, Coda

Band: Sun Ra, Ellington, G. Wilson 
(Ron Collier, Mike Westbrook, Fred 
Stone). Combo: Coleman, Davis, C. Tay
lor (Jazz Giants, Chris McGregor, Sainis 
& Sinners). Composer: Sun Ra, C. Taylor, 
Coleman (Chris McGregor—3, Ron Col
lier—3). Arranger: Bill Dixon, Ellington, 
G. Wilson (John Surman—3, Fred Stone 
—3). Trumpet: Don Cherry, Davis, Bill 
Dixon (Cuff Billet, Eddie Gales, Fred 
Stone). Trombone: V. Dickenson, B. 
Morton, R. Rudd. Aho: Coleman, Capt. 
John Handy, P. Woods (M. Brown, R. 
Kenyatta, Dudu Pakwane). Tenor: Rol
lins, Shepp, B. Tate (A. Ayler, John Gil
more, Pharoah Sanders). Baritone: Car
ney, Pat Patrick, John Surman (Henry 
Cuesta—3). Clarinet: Herb Hall, Russell, 
Rimmington (Sandy Brown, Kenny Da
vern, Jim Galloway). Mise. Instrument: 
Kirk, Ponty, J. Richardson (H. Johnson— 
3). Flute: Kirk, Lateef, Lloyd. Vibes: 
Walt Dickerson, Hagood Hardy, Hutcher
son. Piano: D. Ewell, Hines, C. Taylor 
(Dave Burrell, Stanley Cowell, Don Pul
len). Organ: Don Patterson—3. Guitar: 
Burrell, S. Greenwich, S. Sharrock. Bass: 

Carter, R. Davis, Henry Grimes (Walter 
Booker, Gomez, C. McBee). Drums: An
drew Cyrille, E. Jones, T. Williams (Cham
bers, Buzzy Drootin, Billy James). Male 
Singer: B.B. King, Olis Spann, Cleanhead 
Vinson (Magic Sam—3). Female Singer: 
A. Franklin, Mavis Staples, Sippie Wallace. 
Blues/R&B Group: B.B. King—3, Magic 
Sam—3. Hall of Fame: Bechet, Waller. 
Record of the Year: Bill Dixon, Intents 
& Purposes; Pharoah Sanders, Tauhid; C. 
Taylor, Conquistador. Reissue of the 
Year: Charlie Christian, Solo Flight; Blind 
Lemon Jefferson; Jimmie Lunceford Spe
cial.

BOB PORTER
Record Reviewer, Down Beat; Contributor, 
Jazz Journal, Disco Forum

Band: Ellington—5 (Bcllson—5, R. 
Charles—4). Combo: Stitt, Garner, Geo. 
Benson. Composer: Ellington—5, Monk— 
2, Randy Weston—2 (Horace Tapscott—5, 
A.C. Jobim—4). Arranger: Benny Carter, 
Pearson, Teddy Edwards (Edwards—4, 
Pearson—4). Trumpet: Harry Edison—4, 
Eldridge—4, Blue Mitchell—1 (J. Daversa 
—3, Jon Murakami—3). Trombone: 
Lawrence Brown, U. Green, Frank Roso
lino. Allo: Criss—5, Stitt—2, Moody—2 
(Criss—5, E. Kloss—3, Curtis Peagler— 
1). Tenor: III. Jacquet—5, Moody—3, 
Getz—1 (P. Christlieb—4, Joe Alexander 
—3, Rusty Bryant—2). Baritone: Adams 
•—5, C. Payne—4. Clarinet: Procope—3. 
Mise. Instrument: Kirk—5, Ill. lacquet 
—4 (Jacquet—5, Criss—4). Flute: Moody 
—5 (J. Farrell—5, Danny Turner—4).

Vibes: Hampton—5, Gibbs—4. Piano: 
Garner—4, B. Harris—4, Byard—1 (Gildo 
Mahones—5, Lloyd Glenn—4). Organ: 
J. Smith—5, Jack McDuff—3, John Pat
ton— 1 (Ch. Kynard—5, Lonnie Smith— 
3, Richard Dorsey—1). Guitar: Grant 
Green, Kenny Burrell, Farlow (Martino 
—5, Cal Green—3, Ray Crawford—1). 
Bass: R. Davis, R. Brown, Geo. Duvivier 
(Al McKibbon—5, Buster Williams—4). 
Drums: Alan Dawson—5, Bellson—4 
(Lennie McBrowne—4, Freddie Waits—3, 
John Boudreaux—2). Male Singer: 
Witherspoon—5, T-Bone Walker—3, A.C. 
Jobim—I (Jackie Soul—5). Female Sing
er: Vaughan—4, McRae—4. Blues/R&B 
Group: James Brown—5, Jr. Wells—2, M. 
Waters—2. Hall of Fame: Navarro, T. 
Dameron, Wardell Gray. Record of the 
Year: Criss, Up, Up & Away; Jaki Byard 
Live Vol. 2; Barry Harris, Luminescence. 
Reissue of the Year: Charlie Parker, 
Bird <£ Diz Vol. 5; Bud Powell, Hot 
House; Chit Berry, Chu.

Would probably have found spots for 
Dexter Gordon, Brew Moore, Carmel 
Jones, Max Roach and several others but 
I haven't heard them this year. The Parker 
and Powell discs are listed as reissues al
though this is the first time on LP for 
each. Since they are posthumous issues, I 
think this category more appropriate. There 
is only one band whose music can qualify 
for the top spot. At the same time, it is the 
only band whose personnel is consistent. If 
I voted for Herman would I vote for the 
band with Nislico or the one with Joe 
Alexander, with both or with neither?

Model 401301-1 $1.295.00

^LIFETIME GUARANTEE
NO PRICE INCREASE IN 

KUSTOMS 4TH YEAR
AMERICAN MADE COMPONENTS 
JOO SERIES—$395.00—$595.00 
200 SERIES-$595.00-$1,595.00 
400 SERIES — $1,295.00-$2,995.00 
SELF CONTAINED PORTABLE

ORGANS
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HOLLOW BODY GUITARS
OUTSTANDING PERFORMANCE 

, OUTSTANDING APPEARANCE

A YOUNG AGGRESSIVE COMPANY 
for a YOUNG AGGRESSIVE AMERICA

WRITE IN TODAY FOR YOUR KUSTOM KOLOR KATALOG

Bass Model 3-D140t...S1.145.00

ELECTRONICS. INC.
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BILL QUINN
Assistant Editor, Down Beat

Band: Ellington, Jones-Lewis, Basie 
(Pearson, Herman, Clarke-Boland). Com
bo: Davis, E. Jones, Gillespie (Silver—5, 
Roscoe Mitchell—2, Anthony Braxton— 
2). Composer: Ellington, Coleman, Han
cock (Shorter, Andrew Hill, Sun Ra), Ar
ranger: G. Evans, T. Jones, O. Nelson 
(Sun Ra, Richard Abrams, John Lewis). 
Trumpet: Davis, Freddie Hubbard, Jim
my Owens (Lee Morgan, K. Dorham, Ch. 
Tolliver). Trombone: Johnson, R. Rudd, 
Grachan Moncur (Julian Priester—5, Al 
Grey—2, Vic Dickenson—2). Alto: J. 
McLean—4, Coleman—3, Adderley—2 
(M. Brown, J. Jarman, Bunky Green). 
Tenor: Rollins—5, Booker Ervin—3, 
Shepp—1 (B. Maupin, S. Rivers, A. Ay
ler). Baritone: Carney—4, Mulligan—3, 
Adams—2 (C. Payne, Les Rout, Pat Pat
rick). Clarinet: Russell, T. Scott, J. Ham
ilton (Procope—5). Mise. Instrument: 
Kirk, Mike White, Lateef (R. Harley, Wil
lie Bobo, Pharoah Sanders). Flute: Moody, 
Lateef, Steig (H. Laws—5, J. Richardson— 
4). Vibes: Jackson, Hutcherson, Ayers (Joe 
Boyce—3, Gordon Emmanuel—3). Piano: 
McCoy Tyner, Hancock, Byard (Ken 
Chaney, Corea, Walton). Organ: J. Smith, 
L. Young, Don Patterson (Hylcr Jones— 
5, Odell Brown—4). Guitar: Burrell, Ben
son, Montgomery (Bill Harris—5, Jim 
Hall—2, Mel Brown—2). Bass: R. Davis, 
Mingus, Carter (Charles Clark, John Whit
field, Malachi Favors). Drums: E. Jones. 
T. Williams, Roach (R. Haynes, Billy

Hart, Billy Cobham). Male Singer: 
Charles, J. Williams, Terry (Slim Gaillard 
—5, Lightnin’ Hopkins—4). Female Sing
er: Vaughan, McRae, B. Carter (Sh. 
Horn, Abbey Lincoln, Sherri Scott). Blues/ 
R&B Group: Charles, A. Franklin, James 
Brown (Staple Singers—5, M. Waters— 
4). Hall of Fame: Montgomery, Clifford 
Brown, F. Henderson. Record of the 
Year: Far East Suite; New & Old Gospel. 
Reissue of the Year: Rollins Plays Bird; 
Roach, Deeds Not Words; Blakey, Ugetsu.

WILLIAM RUSSO
Director, Center for New Music, 
Columbia College

Band: Ellington—5 (U. of Indiana—5). 
Combo: J. Steig—5. Composer: Ellington 
—5, Fischer—4 (Richard Peaslee, David 
Baker, Les Ruble). Trumpet: (Steve 
Weiner—5). Trombone: Lawrence Brown 
-—5. Alto: (Mike Pedicin Jr.—5). Bari
tone: Mulligan—5. Mise. Instrument: 
James Cotton—5. Vibes: Jackson—5. Pi
ano: B. Evans—5, J. Lewis—4. Guitar: J. 
Hall—5. Bass: Gomez—5. Drums: Con
nie Kay—5, S. Manne—4 (Geo. Marsh— 
5). Male Singer: James Brown—3, Wilson 
Pickett—3. Female Singer: A. Franklin 
—5 (Irma Routen—5). Blues/R&B 
Group: M. Waters, Siegel-Schwall, James 
Cotton. Hall of Fame: Billy Strayhorn*. 
Record of the Year: Far East Suite.

TOM SCANLAN
Writer, Army Times, Voice of America

Band: Ellington—5, Basie—2, Herman

•—2. Composer: Ellington, Nelson, Manny 
Albam (T. McIntosh, Richard Evans, 
Tommy Newsom). Arranger: Ellington, 
Nelson, M. Albam (T. McIntosh, R. Evans, 
T. Newsom). Trumpet: Buck Clayton, 
Terry, Braff (Doc Cheatham—4, Joe Wil
der—4). Trombone: U. Green—5, Brook
meyer—2, Dickenson—2 (Ch. Butler—3). 
Alto: Benny Carter—5, P. Desmond—2, 
Hodges—2 (Moody—5). Tenor: Z. Sims, 
B. Webster, Bud Freeman (B. Johnson— 
5, T. Edwards—4). Baritone: Mulligan 
—5, Carney—4 (Gene Allen—5). Clari
net: Benny Goodman—5, Bob Wilber— 
2, DeFranco—2 (Wally Garner—4, Tom
my Gwaltney—4). Mise. Instrument: 
Thielemans—5, Leon Sash—4. Flute: 
Frank Wess, Moody, B. Shank. Vibes: 
Hampton—5, Norvo—2, Jackson—2. Pi
ano: T. Wilson—5, Peterson—2, Garner 
—2 (Dave McKenna, H. Jones, Jimmie 
Rowles). Organ: Joe Mooney—5, Guitar: 
Freddie Green—5, Van Eps—2, Steve Jor
dan—2 (Barry Galbraith—5, Budimir—2, 
Billy Bean—2). Bass: R. Brown, Duvivier, 
R. Davis (Keter Betts—5, Butch Warren 
—4). Drums: Jo Jones—5, Gus Johnson 
—2 Frank Buller—2 (Dude Brown—5). 
Male Singer: Armstrong—4, Clancy 
Hayes—3, Rushing—2. Female Singer: 
Peggy Lee, Fitzgerald, Lena Horne (Lur- 
lean Hunter—5). Hall of Fame: Waller, 
Teagarden, R. Eldridge. Record of the 
Year: C. Terry, It's What's Happenin’; 
Hodges, Triple Play; Hines-Rushing, Blues 
ct Things. Reissue of the Year: Waller, 
Smashing Thirds; Esquire's All-American 
Hot Jazz.

There’s a world swing to Premier.

Roach While Max was over in Europe recently, his 
friend, the great Kenny Clarke, advised him to 
try a Premier outfit. Max did. His verdict? 
The greatest. Now he ploys nothing else. 
But you don’t have to go to Europe to try 
Premier. Just contact us at the addresses below. 
We'll do the rest.
In U.S.A. Premier Drums,
825 Lafayette St., New Orleans, La.70116
In Canada Premier Drums, if *
130 Bates Road, Montreal 8 TrulliKit*

loinsus
August 22 □ 3?



You can train to be 
an announcer orD.J.!

Our Free Voice Analysis Tells You 
Whether You Have The Talent To 
Become A Broadcast Personality!
Exciting new way to find out if you have 
the hidden talent to train for a career in 
radio and TV broadcasting. Urgent de
mand for qualified graduates. Unique, 
nationally recognized course created by 
John Cameron Swayze, Fran Allison, and 
eight other broadcasting "greats” opens 
new horizons of. high pay. Train in our 
fully equipped studios (located in major 
cities) or at home in your spare time. 
Career Academy "reinforced learning” 
techniques (based on principles devel
oped at Harvard and Columbia) speeds 
training. NATIONWIDE PLACEMENT AS
SISTANCE at No Extra Cost. Approved for 
G.l. Biff. Mail coupon today for free book, 
LP record and voice analysis details. No 
obligation. Accredited Member National 
Home Study Council and National Asso
ciation of Trade and Technical Schools.

¡ CAREER ACADEMY”
I 825 North Jefferson Street • Studio 224 
। Milwaukee, Wisconsin 53202
] 1 want to know if I have broadcasting aptitude 
| worth developing. Please rush more information.

name age

address phone

city/state/zip
(Ô) I am interested in: 

□ School Study

N40:8-22/68 a

□ Homo Study

Li G. I. Bill

I suggest again that any jazz Hall of 
Fame without Fats is no jazz Hall of Fame 
at all.

VICTOR SCHONFIELD
Contributor, Down Beat, Melody Maker

Band: (John Stevens—5). Combo: 
(Trevor Watts, John Stevens, Derek Bailey). 
Trumpet: (Kenny Wheeler—5). Trom
bone: (Paul Rutherford—5). Alio: (Trev
or Watts—5). Mise. Instrument: (Evan 
Parker—5, Trevor Watls—3, Nik Bryce— 
1). Piano: (Peter Lerner—5). Guitar: 
(Derek Bailey—5). Bass: Barre Phillips— 
5 (Jeff Clyne—4, Barry Guy—3, Johnny 
Dyanni—2). Drums: (Stevens—5, Jamie 
Muir—4). Hall of Fame: Coleman, Len
nie Tristano, Django Reinhardt.

Individuals appear purely for their value 
to the groups chosen. They play a new 
jazz—"group music”, which renounces in
dividual statements. Other musicians (cre
ative or not, free or not) use established 
forms, to project their egos.

HARVEY SIDERS
West Coast Editor, Down Beat

Band: Rich—4, Ellis—3, Jones-Lewis— 
2 (L.A. Neophonic—4, Mike Barone—3, 
Cosmic Brotherhood—2). Combo: Peter
son—4, Burton—3, Jamal—2 (H. Roberts 
—4, Kellaway—3, Sound of Feeling—2). 
Composer: Schifrin—4, Q. Jones—3, Neal 
Hefti—2 (C. Fischer, Pearson, T. Vig). 
Arranger: B. Holman—4, O. Nelson—3, 
Ellis—2 (Don Sebesky, Bill Reddie, Hank 
Levy). Trumpet: Gillespie, Davis, Terry 
(Hubbard, B. Bryant, J. Davcrsa). Trom
bone: Brookmeyer, Johnson, U. Green 
(Fontana—4, Rosolino—3, Dave Wells— 
2). Aho: Criss—5, Handy—2, Adderley 
—2 (Gabe Baltazar—4, Strozier—3, Ray 
Reed—2). Tenor: Harold Land—4, Joe 
Farrell—3, Lloyd—2 (Peter Christlieb— 
4, Jay Corre—3, Jimmy Forrest—2). Bari
tone: Mulligan—4, Adams—3, Carncy— 
2 (Bill Hood, Jack Nimitz, Plas Johnson). 
Clarinet: DeFranco, B. Collette, P. Foun
tain (B. Shank—3, Ron Starr—3). Mise. 
Instrument: Ponty, O. Nelson, Bill Green 
(Bob Cooper—4, Ray Neapolitan—3, Tom 
Scott—2). Flule: Moody—4, Kirk—3, 
Herbie Mann—2 (Bill Perkins, T. Ortega, 
J. Richardson). Vibes: Burton—5, Hutch
erson—2, T. Vig—2 (E. Richard—4, V. 
Feldman—3, Lynn Blessing—2). Piano: 
Peterson—5, Garner—2, Jamal—2 (Joe 
Sample, Tommy Flanagan, Mike Wofford). 
Organ: J. Smith—5, Sh. Scott—2, Jack 
Wilson—2 (Dave Grusin, Mike Melvoin, 
Ron Feuer). Guitar: J. Pass, H. Roberts, 
Montgomery (Coryell—4, Ron Anthony— 
3, John Morrel—2). Bass: R. Brown—4, 
R. Davis—3, Red Mitchell—2 (Buster 
Williams—4, Gomez—2, Jamil Suliel—2). 
Drums: Rich—4, Manne—3, Bellson—2 
(Larry Bunker—4, John Guerin—3, Steve 
Bohannon—2). Male Singer: Torme—4, 
J. Williams—4, Charles—1 (O.C. Smith— 
4, Jon Hendricks—3, Witherspoon—2). 
Female Singer; McRae—4, Fitzgerald—4, 
O’Day—1 (Marlena Shaw—4, Mavis Riv
ers—3, Vicki Hamilton—2). Blnes/R&B 
Croup: Fifth Dimension—3. Hall of 
Fame: F. Henderson, Strayhorn*, Waller. 
Record of the Year: Jones-Lewis, Live at 
the Village Vanguard; Criss, Up, Up & 

Away; C. Fischer, Songs for Rainy Day 
Lovers. Reissue of ihe Year: Armstrong, 
Rare Items; Waller, Smashing Thirds; Ell
ington, Pretty Woman.

RUGGERO STIASSI
Editor, Modern Jazz; Italian Correspon
dent, Down Beat

Band: Ellington—4, Ellis—3, Jones- 
Lewis—2. Combo: Davis—5, Peterson—3, 
Lloyd—1. Composer: O. Nelson—4, A. 
Hill—3, Carla Bley—2. Arranger: Mingus 
—4, G. Evans—3, John Lewis—2. Trum
pet; Hubbard—5, Don Cherry—2, Ted 
Curson—2. Trombone: Johnson—5, Mon
cur—2, Rudd—2. Alto: McLean—5, Han
dy—2, Ch. McPherson—2. Tenor: Lloyd 
—5, Rollins—3. Baritone: Mulligan—5, 
Adams—4. Clarinet: Giuffre—5. Mise. In
strument: Lateef—5, Kirk—4. Flute: 
Lloyd—5. Vibes: Jackson—5, Hutcherson 
—2, Burton—-1. Piano: C. Taylor—5, 
Hancock—2, Evans—1. Organ: J. Smith 
—5. Guitar: Montgomery—5, Szabo—4. 
Bass: Davis—5, Haden—2, Gomez—1. 
Drums: Roach—5, E. Jones—2, T. Wil
liams—2. Male Singer: Sinatra—5. Fe
male Singer: Fitzgerald—5. Hall of 
Fame: Coleman, Lloyd, Getz. Record of 
the Year: Coltrane, Expression; Davis, 
Sorcerer. Reissue of the Year: Bill Evans 
at the Village Vanguard; Navarro-Damer
on, Jazz Classics; Panassie Sessions.

FRANK TENOT
Publisher, Jazz Magazine, France

Band: Ellington—4, Basie—3, Jones— 
2 (Rich—5, Boland-Clarke—4). Combo: 
Burton—5, Roach—3, Monk—1 (M. Buck
ner—5). Composer: Ellington—5, Hutch
erson—2, Coleman—2 (J. Zawinul, Paul 
McCartney, G. Gruntz). Arranger: Benny 
Carter—4, Q. ■ Jones—3, Nat Pierce—2 
(Boland—4, Garnett Brown—2). Trum
pet: Davis—4, Terry—3, Gillespie—2 
(Snooky Young, Al Aarons, Ch. Tolliver). 
Trombone: Johnson—4, Brookmeyer—3, 
Al Grey—2 (R. Boone—5). Alto: Hodges 
—5, Adderley—2, P. Woods—2 (James 
Spaulding—5, B. Maupin—3). Tenor: 
Getz—4, Gonsalves—3, Shepp—2 (J. Far
rell, J. Griffin. A. Ayler). Baritone: 
Carney—5, Adams—2, Mulligan—2 (Pat 
Patrick—5, Nick Brignola—4). Clarinet: 
A. Nicholas, C. Luter, Giuffre. Mise. In- 
strument: Kirk, Grappelly, Ponty (How
ard Johnson—5). Flule: Kirk—5, Frank 
Wess—3, Moody—1 (Michel Roques—5). 
Vibes: Burton—5, Hutcherson—2. Jack- 
son—2 (Bernard Lubat, G. Hampel, Karl 
Berger). Piano: Garner—4, Monk—4, By
ard—1 (M. Solal—4, C. Taylor—4, Joa
chim Kuhn—1). Organ: J. Smith—5, 
Wild Bill Davis—3, McGriff—1 (Buckner— 
5, Eddy Louiss—4). Guitar: Burrell—4,, 
Coryell—4, T-Bone Walker—1 (S. Shar
rock—5). Bass: R. Davis, J. Garrison, 
Mingus (R. Mitchell—4, J. F. Jenny-Clark 
—3, Lyn Christie—2). Drums: Roach—5, 
E. Jones—2, R. Haynes—2 (Rufus Jones, 
G. Tate, O. Jackson). Male Singer: 
Charles—5, Armstrong—3, R. Boone—1 
(Solomon Burke—5). Female Singer: 
Fitzgerald—5, A. Franklin—3, Vaughan— 
1. Blues/R&B Group: James Brown— 
5, Fats Domino—3, Chambers B(os.—1 
(Canned Heat—5). Hall of Fame: Django
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Reinhardt, Waller, Bechet. Record of the 
Year: Basie’s Beat; Coltrane at the Village 
Vanguard Again*.

Coltrane still alive.
STEVE VOCE
Columnist, Critic, Jazz 'Journal, England

Band: Jones-Lewis, Terry, T. Hayes 
(Graham Collier—4, M. Westbrook—3, 
Ferguson—2). Combo: Terry-Brookmeyer, 
Davis, Rendell-Carr (G. Collier—4, Hum
phrey Lyttleton—4, Alex Welsh—1). Com
poser: G. Evans—5, Frank Foster—2, 
McFarland—2, (G. Collier—5, John Sur
man—2, Ian Carr—2). Arranger: G. 
Evans—5, Nat Pierce—3, Frank Foster— 
1 (G. Collier—5, J. Surman—2, Karl Jen
kins—2). Trumpet: Terry, Clayton, Davis 

Why are the folks in tune with 
Yamaha Folk Guitars?
Tonal response ... ease of playing... the line woods, air and kiln dried. Folks 
arc in tune with all these things because they add up to quality... fine crafts
manship. And the price is right, too.
Yamaha has been making line musical instruments since 1887.'So it stands to 
reason they'd know what it lakes to make a folk guitar sing.
Strum one where Yamaha guitars are sold. You'll like what you hear. Or write:

(Joe Newman—4, H. Lyttleton—4, Alan 
Downey—1). Trombone: D. Wells—4, 
U. Green—4, Rod Levitt—I (Bill Hughes, 
Grover Mitchell, Benny Powell). Alto: P. 
Woods—5, Carter—3, B. Shank—1 (Hil
ton Jefferson—5, Gary Cox—2, Bruce 
Turner—2), Tenor: Getz—5, Eddie Davis 
—2, Rollins—2 (T. Hayes, Tony Coe, 
Ronnie Scott). Baritone: Carney—5, Ad
ams—3, Joe Temperley—1 (Surman—5, 
John Barnes—2, Harry Klein—2). Clari
net: Hamilton—5, Barney Bigard—2, Phil 
Woods—2 (Earl Warren, Buddy Tate, 
Dave Shepherd). Mise. Instrument: Kirk 
—5, Karl Jenkins—2, Al Gay—2. Flute: 
Frank Wess—5, Ray Beckenstein—2, T. 
Hayes—2 (Eric Dixon, Bob Pierson, Har
old McNair). Vibes: Jackson—5, Terry 

Gibbs—2, Roy Ayers—2 (T. Hayes—5, 
Frank Ricoltt—4). Piano: Nat Pierce, H. 
Jones, Kellaway (Fred Hunt, Sir Charles 
Thompson, Dollar Brand). Guitar: Burrell 
—-5, Barry Galbraith—2, Mundell Lowe— 
2 (Dave Goldberg—4, John Fourrie—4, 
Jim Douglas—1). Bass: Duvivier, R. Da
vis, Carter (Dave Green, J. Garrison, Jeff 
Clyne). Drums: G. Tate, E. Jones, Roach 
(Ronnie Stephenson, Ron Parry, Lennie 
Hastings). Male Singer: J. Williams, Ter
ry, Mark Murphy (Cleanhead Vinson, 
Rushing, Fats Domino). Female Singer: 
Marion Montgomery—4, Nancy Wilson— 
4, Annie Ross—1 (A. Franklin, Dionne 
Warwick, Nancy Sinatra). Blues/R&B 
Group: M. Waters—3, F. Domino—3. 
Hall of Fame: Buck Clayton, Teagarden, 
Dinah Washington. Record of the Year: 
Joe Williams with Thad Jones-Mel Lewis; 
Basie’s Beat; Rollins, East Broadway Run
down. Reissue of the Year: Buck Clayton 
Jam Session; B. Clayton, Buck ’n’ The 
Blues; The Chocolate Dandies.

Starved as we are for visits from Ameri
can jazzmen, it has been hard to judge 
their work over the past 12 months. We 
arc not likely in the future to see such 
men at their best—the projected British 
tour of Ellington with Tom Jones speaks 
volumes. Cilla Black with Miles next year? 
The cancellation of the Jazz From A 
Swinging Era tour was a hard blow which 
should not have fallen, and apologies are 
very much due to the musicians who suf
fered loss of work both in the Slates and 
in Europe as a result.

ERIC T. VOGEL 
Correspondent, Jazz Podium, Germany, 
Down Beat; Radio Zurich

Bund: Ellis—4, Ellington—3, Jones- 
Lewis—2 (Gustav Brom—4, Clarke-Bo
land—3, K. Krautgartner—2). Combo: 
Davis, Coleman, Handy (A. Mangelsdorff 
—4, Handy—3, Ambrosetti—2). Com
poser: Geo. Russell—4, Ellington—3, Ellis 
—2 (Pavel Blatny—5, Lloyd—2, J. Hni- 
licka—2). Arranger: Geo. Russell—4, O. 
Nelson—3, Rod Levitt—2 (Ellis—4, Hank 
Levi—3, Brookmeyer—2). Trumpet: Gil
lespie—4, Ellis—3, Davis—2 (Ambrosetti 
—4, Woody Shaw—3, Randy Brecker— 
2). Trombone: Johnson, Brookmeyer, A. 
Mangelsdorff (Erich Kleinschuster—4, Ron 
Myers—3, Kiane Zawadi—2). Aho: Cole
man—4, Hodges—3, Paul Desmond—2 (B. 
Lancaster, R. Kenyatta, Criss). Tenor: 
Rollins—4, Kirk—3, Lloyd—2 (Joe Far
rell, Hans Koller, Kloss). Baritone: Shi
hab, Carney, Adams (R. Ross—4, Gene 
Allen—3, N. Brignola—2). Clarinet: T. 
Scott—4, Rolf Kuhn—3, Russell—2 (R. 
Kuhn—4, K. Krautgartner—3, Eddie Dan
iels—2). Mise. Instrument: Ponty—4, 
Kirk—3, S. Lacy—2 (Mike Lang—4, R. 
Harley—3, H. Johnson—2). Flute: H. 
Mann—4, Moody—3, Shihab—2 (J. Rich
ardson—4, Shihab—3, Jan Konopasek—2). 
Vibes: Burton—5, Jackson—3, Hutcher
son—1 (Karl Berger—4, Vera Auer—3, 
Kerel Velebny—2). Piano: Evans, Byard, 
Hines (Geo. Gruntz, Wolfgang Dauner, 
Jan Hammer Jr.). Organ: J. Smith, Sh. 
Scott, Wild Bill Davis (Ingfried Hoffmann 
—4, Lou Bennet—3, Lonnie Smith—2). 
Guitar: Zoller—5, J. Hall—3, Burrell—1 



(Martino—4, Budimir—3, Greenwich—2). 
Bass: R. Davis, Izenzon, Carter (Roman 
Dylag, Orsted Pedersen, M. Vitous). 
Drums: Roach—4, E. Jones—3, T. Wil
liams—2 (D. Humair—4, DeJohnette—3, 
Moffett—2). Male Singer: Rushing, Joe 
Turner, J. Williams (Terry—4, B. Hender
son—3, Joe DeVito—2). Female Singer: 
Sheila Jordan—4, McRae—3, Fitzgerald 
•—2 (B. Carter, E. Ennis, Rita Reys). Hall 
of Fame: Strayhorn*, Eldridge, T. Wilson. 
Record of the Year: Ellis, Electric Bath; 
Ellington, And His Mother Called Him 
Bill*; C. Taylor, Conquistador. Reissue of 
the Year: The Big Band Era (1936-1945); 
The Original Dixieland Jazz Band; Chu 
Berry-Teddy Wilson-Cab Calloway.

1. Emotions alone are not a substitute 
for musical competence! 2. My highest re
spect and admiration for Herb Alpert and 
the Tijuana Brass and the Baha Marimba 
Band for their impeccable musicianship 
and professional and entertaining perfor
mances. 3. Please, George Russell, come 
back to the USA, we miss you!

BUCK WALMSLEY
Jazz Writer, Chicago Daily News

Band: Ellington—4, Herman—4, Jones- 
Lewis—1. Combo: Davis—5, Peterson—3, 
Burton—1 (Szabo—5, Tamba 4—2). Com
poser: Ellington—4, G. Evans—3, B. Hol
man—2 (Shorter—5, Paul Simon—2, Jim
my Webb—2). Arranger: G. Evans—4, 
Ellington—3. T. Jones—2 (Brookmeyer— 
5, B. Holman—4). Trumpet: Davis, Gil
lespie, Hubbard (Dorham, I. Sullivan, R. 
Eldridge). Trombone: Brookmeyer, Rudd, 

Moncur (Fontana, Lester Lashley, Julian 
Priester). Allo: McLean, Moody, McPher
son (Vi Redd, J. Jarman, Bunky Green). 
Tenor: Z. Sims, Getz, Shorter (Klemmer, 
S. Marcus, I. Sullivan). Baritone: C. 
Payne—5, Adams—2, Cuber—2. Clari
net: Russell—5, Hamilton—4. Mise. In
strument: Ponty, Budd Johnson, Kirk (H. 
Johnson, Hal Gordon, Big Black). Flute: 
Moody—4, Lateef—3, Kirk—2 (Rich Fu- 
doli—5, J. Richardson—2). Vibes: Jack- 
son—5, Hutcherson—2, Ayers—2 (Norvo 
—5, Schipper—2). Piano: Peterson—4, C. 
Taylor—3, Hancock—2 (Joe Zawinul—4, 
Corea—4, Al Dailey—1). Organ: J. Smith 
—5 (O. Brown—5, Al Kooper—1). Gui
tar: Sete, Burrell, Szabo (Sharrock—4, 
John Mayall—3, Coryell—2). Bass: Car
ter—4, Mingus—4, Swallow—1 (Vitous— 
5, Orsted Pedersen—3, Line Milliman—1). 
Drums: T. Williams, E. Jones, R. Haynes 
(Bobby Durham, D. Humair, Bill Good
win). Male Singer: M. Torme—4, Charles 
—4, Sinatra—1 (Frank D’Rone—5, Bobby 
Scott—2, B. Henderson—2). Female Sing
er: McRae—5, A. Franklin—2, O’Day— 
2 (Irene Kral—4, Jackie Cain—4, L. Hunt
er—1). BIues/R&B Group: B.B. King—• 
5, M. Waters—2, James Brown—2 (Grate
ful Dead, Cream, Electric Flag). Hall of 
Fame: Sid Catlett, Jimmy Blanton, R. 
Eldridge. Record of tbe Year: Far East 
Suite; Davis, Sorcerer; Beatles, Sgt. Pep
per's Lonely Hearts Club Band*. Reissue 
of the Year: Chick Webb, A Legend; 
Webb, King of the Savoy; Webb, Stompin’ 
at the Savoy.

All choices except three (Mayall, Koop

er and Scott )were selected on basis of live 
performances heard this year. Of course, 
there are many other musicians who un
doubtedly would have been mentioned if 
I had had a chance to hear them during 
the year.

VALERIE WILMER
Contributor, Down Beat, Melody Maker, 
Jazz Monthly, England

Band: Ellington—4, Chris McGregor— 
4, H. McGhee—1 (C. McGregor, G. Col
lier, Mike Westbrook). Combo: Coleman, 
Burton, Farmer (Burton—4, McGregor— 
3, Sun Ra—2). Composer: Ellington, 
Coleman, Randy Weston (Weston—5, G. 
Collier—2). Arranger: Ellington, Toni 
McIntosh, T. Jones (R. Weston—5). 
Trumpet: Davis, Farmer, Cootie Williams 
(Bill Coleman, Ch. Tolliver, Ray Cope
land). Trombone: Rudd—3, Al Grey—3 
(B. Green, Vic Dickenson, Benny Mor
ton). Allo: Coleman—5, McLean—4 
(Criss—4, Moody—3, P. Woods—2). 
Tenor: Rollins—5, Getz—4 (J. Heath, 
Moody, Lateef). Baritone: Carney—5 
(Kirk-—-5). Mise. Instrument: Ponty—5, 
Lateef—4 (R. Harley—2). Flute: Lateef, 
Moody, Kirk (Leo Wright—5). Vibes: 
Jackson, Hutcherson, Burton. Piano: Ev
ans—5, Ellington—2, Wynton Kelly—2 
(Kelly—5, B. Harris—2, Steve Kuhn—2). 
Guitar: J. Hall, Coryell, Jimi Hendrix. 
Bass: Haden—5, Garrison—4 (Gomez, 
Jeff Clyne, Henry Grimes). Drums: 
Haynes, Roach, Philly Joe Jones (Billy 
Higgins—5, E. Blackwell—4). Male Sing
er: Witherspoon—5, Son House—4 (With-

3 compelling reasons why you 
should Install Eleciro-Voice SRO 
loudspeakers in jour present amp.

1. Your present speakers just blew out.
There is no speaker more rugged than 
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crspoon—5, Georgie Fame—2, J. Williams 
—2). Female Singer: A. Franklin—4, 
Esther Marrow—3, Cleo Laine—2 (E. 
Marrow—4, Bobbie Gentry—3, Salena 
Jones—2). Blues/R&B Group: Beatles, 
J. Hendrix, Martha & Vandellas (Alan 
Price Set—3). Hall of Fame: Mingus, 
Bechet, Getz. Record of the Year: Cole
man, Chappaqua Suite; Geo. Gruntz, Noon 
In Tunisia; A. Franklin, Lady Soul.

DIETER ZIMMERLE
Editor, Jazz Podium, Germany

Band: Ellington—5, Basie—2, Herman 
—2 (Clarke-Boland, Kurt Edelhagen, Kar
el Krautgartner). Combo: Davis—4, Ad
derley—3, C. Taylor—2 (Sun Ra, Bill

We offer this 
educational aid from 
La Voz... absolutely 
free I A sturdy 12" x 

18" wall chart that 
illustrates the proper 

way a musician 
should handle and 
care for his reeds. 
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director should have 
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Dixon, A. Mangelsdorff). Composer: Ell
ington—4, Ellis—3, C. Taylor—2 (Phar
oah Sanders, Alexander von Schlippen- 
bach, Shepp). Arranger: G. Evans, O. 
Nelson, G. McFarland (Pavel Blatny—4, 
M. Schoof—3). Trumpet: Gillespie—5, 
Davis—2, Hubbard—2 (Bill Dixon, M. 
Schoof, Ch. Tolliver). Trombone: A. 
Mangelsdorff—4, Johnson—4, Rudd—1 
(Jiggs Wigham—3, Akc Persson—3). Al
to: Coleman—4, Hodges—3, Handy—2 
(M. Brown, Sonny Simmons, L. Konitz). 
Tenor: Rollins—4, Lateef—3, Sanders— 
2 (Shorter, T. Hayes, Gato Barbieri). 
Baritone: Carney—4, Shihab—3, Brignola 
—2. Clarinet: R. Kuhn, B. Bigard, T. 
Scott. Mise. Instrument: Ponty, Mike 

LA VOZ CORPORATION
Makers of ¡bt fmat reeds for clarine! awl iaxofbcHE

Actual Size: 12" x ia"

White, S. Lacy (Calo Scott—3, Giuseppi 
Logan—3). Flute: Lateef, Mann, Lloyd 
(S. Shterev—3). Vibes: Hampton—4 K. 
Berger—3, Hutcherson—2. Piano: C. Tay
lor—4, Hines—3, Byard—2 (Wolfgang 
Dauner—3, Don Pullen—3, Fred van 
Hove—2). Organ: J. Smith—4, Don Pat
terson—3, L. Young—2 (Eddy Louiss— 
2, Ingfried Hoffman—2). Guitar: Herb 
Ellis—4, Zoller—3, lerry Hahn—2 (S. 
Sharrock—4, Budimir—3, Volker Kriegel 
—2). Bass: Garrison, Mingus, Henry 
Grimes (Haden—4, Orsted Pedersen—3, 
Gunter Lenz—2). Drums: Blakey, Rich, 
Roach (Rashied Ali—4, Paul Motian—3, 
D. Humair—2). Male Singer: Charles, 
Witherspoon, B.B. King (J. Hendrix—4, 
Pinoccio James—3). Female Singer: 
Fitzgerald—4, A. Franklin—3, S. Vaughan 
—2 (Big Mama Thornton—4, Helen 
Humes—4). Blues/R&B Group: M. Wa
ters—4 (Klaus Doldinger—3). Hall of 
Fame: Fitzgerald, Waller, Carney. Record 
of the Year: Davis, Sorcerer; C. Taylor, 
Conquistador; O. Nelson, Live in Los An
geles. Reissue of the Year: Panassie Ses
sions; Hodge Podge; Jelly Roll Morton, 
Mr. Jelly Lord.

MICHAEL ZWERIN
Columnist, Village Voice, Down Beat

Band: Clarke-Boland—4, Sun Ra—4, 
G. Wilson—1 (Sun Ra—5, Chuck Israels 
—4). Combo: Handy, Burton, Coleman 
(Blood, Sweat, & Tears, Paul Bley, E. 
Jones), Composer: Geo. Russell—4, G. 
Evans—4, C. Bley—1 (Geo. Russell—5, 
F. Boland—3, Bob Dorough—1). Arrang
er: G. Evans, Geo. Russell, F. Boland 
(Geo. Russell, Evans, Boland). Trumpet: 
Davis, T. Jones, Jimmy Owens (I. Sulli
van—5, Randy Brecker—2, Benny Baily 
—2). Trombone: G. Brown, R. Rudd, 
Brookmeyer (Akc Persson, Jimmy Knep
per, Carl Fontana). Alto: Handy, Cole
man, McLean (Dick Spencer, Fred Lipsius, 
Jimmy Ford). Tenor: John Griffin, Don 
Byas, J. Farrell (B. Johnson, I. Sullivan, 
Byas). Baritone: Adams—5, Shihab—3, 
Mulligan—1 (Shihab—5). Clarinet: Rus
sell—5, Scott—4. Mise. Instrument: L. 
Thompson, M. White, I. Sullivan (L. 
Thompson—4, Sullivan—4). Flute: Lloyd, 
Steig, McNair (McNair—4, Sullivan—3, 
J. Farrell—2). Vibes: Jackson, Burton, 
Hutcherson. Piano: Monk, Kenny Drew, 
Byard (Drew—4, Mike Nock—3, Warren 
Bernhardt—2). Guitar: Coryell—5, Jim 
my Gourley—2, Zoller—2 (Coryell—5, 
Gourley—3, Joe Beck—1). Bass: Swal
low, Garrison, Carter (Orsted Pedersen— 
5, Garrison—2, Haden—2). Drums: E. 
Jones—4, Kenny Clarke—3, T. Williams 
—2 (R. Haynes—5, Donald McDonald— 
2, Bobby Columby—2). Male Singer: 
Tim Hardin—3, Bob Dorough—3 (Dor
ough—5). Female Singer: Franklin—5, 
Sheila Jordan—2, Blossom Dearie—2
(Janis Joplin—4, Dearie—4). Blues/R&B 
Group: Cream—4, Hendrix—4 (Bagatelle 
—5). Hall of Fame: Ben Webster, Dave 
Lambert, Mingus. Record of the Year: 
Blood, Sweat, & Tears, Child is Father to 
the Man; Hines-Rushing, Blues & Things; • 
Steve Marcus, Tomorrow Never Knows.

I took the editors at face value and 
based my voting on this past year only.
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JJ. JOHNSON: TROMBONE GIANT
By David Baker

This is the first of a series of articles 
dealing with jazz trombone players of the 
present and recent past. These articles will 
include transcriptions of solos with analy
sis, and an attempt will be made to place 
in perspective the contributions and inno
vations of the trombonist involved. The 
series will include J. J. Johnson, Bill Har
ris, Jack Teagarden and others.

J. J. Johnson is perhaps the most im
portant jazz trombonist of all times. Vir
tually every modern trombonist is indebted 
to him. He is considered by most critics, 
musicians and jazz buffs to be the colossus 
of modern trombone. He has explored 
practically every aspect of trombone play
ing and his playing continues to evolve.

In the process of expanding the scope 
of jazz trombone, he has been responsible 
for such innovations as: 1. Releasing the 
trombone from the tyranny of the over
tone series. 2. Freeing the instrument from 
the restrictions of tradition, i.c. trills, tri
adic playing, smears, slides, growls and 
other devices that through his efforts have 
become dramaturgical effects instead of the 
meat of the solo. 3. Putting the instrument 
technically on par with the trumpet and 
saxophones. 4. Evolving a sound that has 
subsequently become the standard sound 
for the modern trombonist (essentially a 
straight sound with the vibrato reserved for 
purposes of expression). 5. Restructuring 
the harmonic vocabulary of the trombone 
to be consistent with the demands of mod
ern music.

The following is an analysis of the 
first of two famous J.J. solos. It is an
alyzed from the standpoint of thematic 
development, use of scales and harmonics, 
unifying devices, the aforementioned inno
vative techniques and other points of in
terest. Both solos arc very tightly con
structed, beautifully shaped, long-lined and 
graceful. Johnson’s methods of attaining 
this cohesion depend on such devices as 
sequential use of material, repetition, de
velopment of thematic ideas, unexpected 
rhythmic or tonal shifts and the skillful 
use of such dramaturgical effects as vibrato, 
smears, dropoffs, etc.

The first solo, although recorded some 
years ago, is at the very least spectacular, 
if for no other reason than the endless 
string of 8th notes executed cleanly at 
breath-taking tempo (M.M.J = 144). The 
solo is found on The Eminent J. J. John
son (Blue Note 5057). The composition, 
Cofjee Pot, is by J.J. and is based on the 
changes to All God's Children.

Highlights of the solo are these se
quences:

B: 9—10

C: 1—2—9—10—11
Cl: 25—26—27
Unexpected rhythmic twists and shifts of 

accent:
A: 10—11—12—13
Al: 17—18—19—28—32
Bl: 29—30—31
C: 9-10—11—12
Cl: 18—19—20
Note also the skillful use of the F Major 

scale to begin each 16-bar segment, except 
letter Al, at which point he uses the F 
Blues scale. At -letter A measure 14 and 
letter Al measure 23, notice the substitu
tion of C °7 chord for the D7 chord. At 
letter C, measure 9 through 11, notice the 
placing of the dissonant b5 in each of the 
dom. 7th chords Et (b5) D7 (b5) Ct 
(b5) and last, notice the effect of the 
shifting barline in letter Cl, measures 17 
through 19.

l\/7.
EDUCATION

in and out of school*
is best with Down Beat’s 
Music Workshop, designed 
for the learning musician. 
Here is a partial list of 
Music Workshop material 
scheduled for future issues . . .

Jamey Aebersold: A new
Approach To Improvisation

Dave Baker: J. J. Johnson 
(Part II), and analyses of 
other great trombonists

Ken Bartosz: Modes
Bill Leavitt: Modern Guitar 

Methods
Henry Mancini: Sounds & 

Scores (Excerpts)
Marian McPartland: Jazz

Piano Styles
Robert Share: Music & Music 

Theory
Ed Shaughnessy: The Think

ing Drummer
(a series on time signa
tures, etc.)

Joe Viola: Chord Studies For 
Saxophone

Phil Wilson: Chord Studies 
For Trombone

Rev. George Wiskirchen: The 
Section Varitone

plus an extra

Scheduled for September 5 
issue (on sale Aug. 22) . . .

Horace Silver: Psychedelic Sal
ly (an original composition 
from his soon-to-be-released 
album)

♦send for Down Beat’s new school 
price schedule for multiple copies.

David Baker is head of the Jazz Depart
ment at Indiana University's School of 
Music, where his cantata Black America 
recently received its premiere. He began 
his musical career as a trombonist, work
ing with Stan Kenton, Maynard Ferguson, 
George Russell and his own group until he 
was forced to give up the instrument in 
1962 due to an illness affecting his em
bouchure, after which he switched to cello. 
He won the New Star award for trombone 
in the 1962 Down Beat International Jazz 
Critics Poll. Baker is the author of De
veloping Jazz Improvisation and Develop
ing Improvisational Facility.
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Craig Hundley Trio
Donte’s, North Hollywood, Calif.
Personnel: Hundley, piano; J. J. Wiggins, bass; Gary 
Chase, drums.

What if I told you of three swingers 
whose folks pick them up after the gig? 
Not only that—their combined ages barely 
total 40. Well, they’re alive and growing 
in Los Angeles. Leading them, with a wide- 
eyed wonderment that makes jazz look like 
child's play, is 14-year old Craig Hundley 
—a dissonance of red hair accompanied by 
free-form freckles. His “sideboys” betray 
the same unspoiled, uninhibited, unpreten
tious enthusiasm: 14-year old Gary Chase, 
whose hyperactive motions keep his shock 
of hair sweeping across his forehead like a 
silent metronome; and 12-year old J. J. 
Wiggins, no bigger than a Fender, and just 
able lo reach the tuning pegs of his 3/4 
bass, clearly the darling of the combo.

It was fascinating to watch the reactions 
of the patrons. Many of them would 
“dance” their way past the short entry, 
obviously pleased by what they heard. 
Then, at their first look to see who was on 
the stand they would freeze in their tracks, 
staring in disbelief.

As for the collective professionalism, it 
is difficult lo accept that first glance. Sight 
does not match sound. Regarding indi
vidual expertise, there is a level of pro
ficiency that finds Hundley in the enviable 
position of having already “arrived.” “Pre
cocious” might be an insult; “prodigy" 
might be more accurate. He reharmonizes 
with taste and maturity. He comps with 
sensitivity and understanding. His facility 
is enviable—in both single-finger runs and 
chordal attacks. And he’s no slouch when 
it comes to announcing tunes.

Next there’s diminutive J. J.—a pre- 
puberly pluckcr who steals the show every 

set. He solos with amazing confidence, 
“raking" the strings, landing karate jabs 
for his harmonics, leaping down to the 
bowels of his instrument, then ascending 
wilh a full, often gutsy tone. His intonation 
leaves little to be desired—even when bow
ing—and he walks behind his colleagues 
with an intelligent choice of bass lines.

Gary Chase has yet to master the bass 
drum, and must conccntrale on time. He 
lends to rush as welt as drag, but it’s safe 
to predict quite a future for him. In spite 
of his youth, he avoids ostentation and 
lends fairly melodic support to the bass 
and piano.

The trio's repertoire is wide-ranging, 
showing an emphasis on jazz standards and 
absolutely no fear of way-up tempos. The 
most polished examples were Israel and 
Milestones. A feeling of funk—a quality 
that would be foreign to less perceptive 
youngsters—pervaded the Jet Song, from 
West Side Story, and for good reason: 
Hundley announced at the outset that it 
would be “played in the style of Oscar 
Peterson." then added, looking at J. J , or 
rather looking for J. J. (when Wiggins 
turns sideways, he is obscured by his in
strument), “in Ihe style of Oscar Peterson 
and Ray Brown.” The tribute, in the form 
of quasi-imitation,turned out to be a tribute 
lo their own musicianship—especially J. 
J.’s humorous glissandi.

Before playing How Insensitive, Hundley 
promised to show its relationship to a 
Chopin prelude (No. 4, in E minor). He 
kept that promise eloquently—revealing his 
classical upbringing—by beginning and 
ending with a solo excerpt from the 
prelude. How sensitive the bossa nova 
sandwiched between!

Another bossa nova (technically a Je- 
quibau) provided an interesting showcase 

for their ability to function in odd meters. 
The tune, Dave Mackay’s Here, in 5/4, 
was well executed, with Hundley visibly 
counting the beat during J. J.’s solo, while 
maintaining a highly syncopated comping 
pattern.

Round Midnight was taken at a slow, 
introspective tempo, if “introspective" can 
apply as a correct tempo marking for 
teeny be-boppers. J. J.’s bass lines were 
more than correct: they were probing. 
That’s the only way to describe his con
tribution. He has a phenomenal ear and 
amazing technique. He’s not only a credit 
to, but a reflection of his teachers: Red 
Mitchell and Chuck Domanico.

J. J.’s gentle bowing underscored Hund
ley’s rubato intro to Who Can I Turn To. 
When the tune evolved into a relaxed 
tempo, Chase exchanged eights with Hund
ley, and again the pianist mouthed the 
count. But the end justified the means: 
Craig and J. J. always landed on one.

This one-nighter represented the first 
full-length outing for the juvenile jazzmen. 
They’ve had “spots" in the past; they were 
heard during Les McCann’s engagement at 
Shelly’s Manne-Hole; they’ve been on TV's 
Showcase '68; they’ve played (and won) 
in the Hollywood Bowl's Hattie of the 
Bands; and they'll be featured on a Jona
than Winters Show sometime in October. 
Naturally, they go through some awkward 
moments. Things don’t always jell, and 
each one is sometimes still too concerned 
about “doing his own thing” to listen to 
what the other two are saying.

But these mini-swingers make giant 
strides ever}' time they work or rehearse. 
To keep working and interacting must take 
precedence over all else at this juncture 
for this jazz operation headstart.

—Harvey Siders
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Most 
Poll-Winning 
Jazz Composers 
license 
their music 
through BMI
MONK, NELSON, EVANS, MclNTOSH,

SCHIFRIN, COLTRANE, RUSSELL, DAVIS and 

innumerable other composers who make 

jazz an expression of emotion and 

imagination have elected to license their 

music through BMI.

We pay tribute to them and to the many 

other poll-winning composers whose 

talent brings credit to us and to thousands 

of their fellow affiliated composers in 

all fields of music.

All the worlds of music 
for all of today’s audience.

BM
BROADCAST MUSIC, INC.



AD LIB
(Continued from page 74)

Drummer Paul Humphrey summed it 
up when he said: “I actually look for
ward to coming to work,” while bassist 
Frank De La Rosa reports that he will 
give up other gigs just to play with pianist 
Tommy Flanagan. The leader’s announce
ments keep his sidemen happy. Humphrey 
recently recorded part of an album with 
Johnny Mathis, part of an album with 
Carmen McRae, and a whole album wilh 
Groove Holmes, and also recorded the 
sound track of Quincy Jones’ The Split 
. . . An interesting small band appeared at 
Donte’s recently under the direction of 
Med Flory: a nonette (plus vocalist) with 
a book that aims at big band voicings. The 
book was put together in 1963 by Flory 
and Bill Hood. Unofficially, the band is 
known as ihe "Hollywood Heroes.” Per
sonnel includes Conte Candoli, Larry Mc
Guire, trumpets; Charlie Loper, trom
bone; Hood, Lou Ciotti, Flory, reeds; 
Mike Wofford, piano; Monte Budwig, 
bass; John Guerin, drums; and Joan 
Flory sharing vocal honors with her hus
band and Hood . . . Shelly’s Manne-Hole 
played host to a week-long doubleheadcr: 
Roger Kellaway fronted an unamplified 
quartet including Tom Scott, reeds; Chuck 
Domunico, bass; Guerin, drums. Opening 
one night later and sharing the Manne- 
Hole for the rest of the week: Hampton 
Hawes, with Stan Gilbert, bass and Carl 
Burnett on drums at Ihe outset, Carl Litt 
finishing up. Before ihe week was out, 
Roy Maxwell brought his mini-prodigy 
Craig Hundley to Shelly’s to hear both 
groups. It was erroneously reported in this 
column that Albert Marx had signed 
Hundley’s trio. At this writing, the young 
group is not under contract to any pro
ducer or label. The Jazz Crusaders fol
lowed ihc Kellaway-Hawes pairing and re
corded an album live during their two- 
week gig. Hamp returned for both week
ends of the Crusaders’ stay . . . J.il and 
Rene, the singing duo, opened at the Pa
risian Room, backed by the Kenny Dixon 
Trio. On Mondays at the Parisian, tenorist 
Red Holloway fronts a trio with Richard 
Dorsey, organ; Paul Humphrey, drums 
. . . The Supremes and Stevie Wonder 
headlined a one-nighter at the Forum in 
Inglewood . . . Marv Jenkins is now at the 
Salem House, in one of Los Angeles’ big
gest tourist altractions: Farmers’ Market. 
And at another tourist attraction—one of 
California’s biggest, Disneyland, Clara 
Ward and the Ward Singers are holding 
forth nightly at the Golden Horseshoe. For 
one week, they were joined by Kay Starr 
and Teddy Buckner , . . Morgana King 
did a one-nighter at the Factory, backed 
by Ron Anthony, guitar; Chuck Domani- 
co, bass; and Ron Lundberg, drums . . . 
Gene Russell played two successive Thurs
days at Donte’s, using Albert Stinson, 
bass; Jolin Clauder, drums . . . The 
Counly of Los Angeles and Local 47 of 
Ihc Musicians’ Union got together to spon
sor a free Jazz at the Park concert in 
south Los Angeles. Buddy CoUeltc fronted 
a small group; Paul Lopez led a big band 

for the Sunday malinee . . . Stun Kenton 
alumnus Gene Siegel adapted and ar
ranged a folk-rock version of the classic 
The Beggar's Opera. It was staged at San 
Fernando Valley State College—Siegel’s al
ma mater . . . When Kim Weston finishes 
her summer tour with Harry Belafonte, 
she will co-star in the film Baby Love. 
Meanwhile, Lou Rawls is set to make his 
dramatic debut in TV’s Daniel Boone 
scries . . . Bill Plummer, bassist, sitarist, 
and leader of the Cosmic Brotherhood, 
has scored an ABC-TV sports show, The 
Merry Chase. The group did recent one- 
nighters at Marly’s and Arthur, and Plum
mer taped a solo appearance on the Steve 
Allen Show, which will be seen Aug. 22. 
Allen accompanies Plummer’s sitar on the 
tambura . . . Actress Dina Merrill is try
ing to drum up interest among show folk 
for the Arts and Entertainment Committee 
on behalf of Rockefeller. Already com
mitted: Louis Armstrong and Lionel 
Hampton . . . The six local Music City 
stores are conducting a profitable experi
ment that seems to indicate that there are 
still more jazz fans than audiophiles. 
Three months ago they purchased 30,000 
jazz LPs, the majority monaural "drop
outs” from the Verve catalog, and are sell
ing them al $2.49 each, or two for $3.98. 
Advertising has been mainly word of 
mouth, yet the campaign has been success
ful . . . Radio slation KRLA presented two 
contrasling one-nighlcrs at ihc Santa Moni
ca Civic Auditorium: Charles Lloyd and 
Richie Havens for the first; Paul Butter
field’s Blues Band for the second . . . 
Ray Charles wilt be interviewed in depth 
by Alex Haley for Playboy magazine. 
Haley is the author of a biography of 
Malcolm X . . . J.R. Monterose is enjoy
ing his European stay—not with Ron 
Myers, as reported earlier—but with gui
tarist Rene Thomas at Jay's in Brussels. 
Monterose also appeared at the Namur 
Jazz Festival in Belgium, and has guested 
on radio and TV there . . . Kirk Stuart 
fronted a trio (George Morrow, bass; Carl 
Burnett, drums) at the China Trader, sub
bing briefly for Bobby Troup. It was al
most like keeping it in the family: Stuart 
is musical director for Bobby's wife, Julie 
London.

Philadelphia: Jazz bassoonist Dan 
Jones and his combo played at a recent 
meeting of Fred Miles’ American Inter
racialist Jazz Society, held at Sonny 
Driver’s First Nighter Supper Chib. Also 
on hand were Wayne Dockery, bass, 
Frank Hepenstnl, alto sax, and a number 
of others . . . Trombonist Leo Fogel of 
the Latin Casino house band is headed for 
Las Vegas. Fogel was once featured at the 
room that Billy Krechmer operated, and 
also played frequently with the Music 
City Big Band. Philly tenorman Billy 
Root has been in Vegas for some months 
. . . The Billy Duke big band, playing at 
Henri’s outside of Camden, N.J., has been 
using former Duke Ellington bassist John 
Lamb. The band is made up of a number 
of former big band sidemen . . . The Red 
Garter, a local banjo type Dixieland room, 
has just opened a spot in the Wildwood, 

N.J. area for the summer trade . . . The 
Visitors, a local group led by saxophonists 
Earl Grubb and Carl Grubb, have been 
quite active. The group has played at 
regular Tuesday night sessions at the Hi- 
Linc Club. They were featured at another 
Afro Brothers concert held at the Heritage 
House and were slated for a weekend at 
Bennies Birdland Club in Germantown. A 
trio from the group led by pianist Sid 
Simmons just closed at the First Nighter 
Supper Club after a week’s engagement 
. . . Vocalist Joe Walston, who has been 
featured for many months at the Sahara 
Desert Room, is preparing for an engage
ment at the Club Harlem in Atlantic City. 
Others slated to appear at the club this 
season include Arthur Prysock, BiUy 
Daniels, Dnmila Jo and Roy Hamilton. 
Comedian Timmie Rogers is booked to 
do the entire season at the room . . . 
Vocalist Liz Coleman is rehearsing with 
the Eddie Green Trio, which now features 
bassist Skip Johnson. They should be 
playing the local supper clubs by this time 
. . . Guitarist Ernie Ransom and bassist 
Skeels McLean are continuing an extended 
run at the Open Hearth Restaurant on the 
outskirts of town with their fine little duo 
. . . Anytime a change of policy is men
tioned in these pages for the Show Boat 
Jazz Theater, it seems that another change 
conies into effect before the announcement 
reaches print. Sometimes a change comes 
before I can get to my typewriter. Though 
the Show Boat supposedly was closed for 
the summer, it reopened with a records- 
only policy and a promise that bands 
would return in the fall . . . Barry Miles 
recently gave a piano recital in Princeton, 
N.J. . . . Pianist Paul Curry has returned 
to Philly and has been playing for various 
area schools with bassist John Lamb, and 
Harry (Skeels) March, drums ... Al 
Raymond’s big band is slated to appear 
every Friday at the Marriott Motor Hotel 
through the summer . . . The Ambler 
Music Festival, held on the Ambler Camp
us of Temple University, offered concerts 
by Ella Fitzgerald July 13 and 14, Benny 
Goodman and Eleanor Slever July 14, 
and Duke Ellington July 26 . , . The 
Allentown Fair in Allentown, Pa. offered 
AI Hirt in Aug. . . . Tenor saxophonist 
Arthur Daniels recently led a fine quintet 
at AFM Local 274 in the Club Room. 
With Arthur were Johnny Lawson, trum
pet; AI Thomas, piano; Bill Collick, bass, 
and Clarence Houston, drums. Houston 
and his brother, saxophonist Lenny Hous
ton, were also featured recently at an Afro 
Brothers concert with pianist Kolmar Dun
can and Spanky DeBrest, bass. Lee Mor
gan was also advertised but did not ap
pear, though the night was a swinger any
way . . . Tenor saxophonist Al Steele is 
playing on a fidl-lime basis once again. 
He recently recovered from breaking his 
should.cr while trying to rescue an instru
ment during a fall on the ice last winter 
. . . Banjoist Elmer Snowden and guitarist 
Dawes Thompson of Trenton recently 
played a benefit lawn party for Ihe SCLC 
in West Philly. Both were in good form 
and the affair lasted well into the night 
. , . WXPN-FM disc jockey and Down 
Beat contributor Mike Cuscuna is back in
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(own and will feature his jazz programs on 
the University of Pennsylvania station once 
again in the fall. Will list times and details 
in a future issue . . . Sid Karp is now 
writing for an underground publication 
known as the Distant Drummer and had 
three jazz columns in a recent issue. He 
will also take over some of the writing 
chores formerly done by this correspondent 
for Coda, the Canadian jazz magazine . . . 
Vocalist Evelyn Simms recently ended a 
long engagement at the Blu-North Club 
where she was held over several times.

New Orleans: Pianist Buddy Prima 
opened at the Downs Lounge near Jeffer
son Downs Race Track in mid-July. Pri- 
ma’s sidemen are Jay Cave on bass and 
Lee Johnson on drums . . . The Sunday 
Afternoon Jazz Society has moved its 
weekly concerts to the Laborers’ Union 
Hall, where trumpeters Freddie Hubbard 
and Clark Terry played concerts with 
local rhythm sections last month. Future 
concerts will feature Elvin Jones, Sonny- 
Stitt, Wynton Kelly, Kenny Burrell, 
Jerome Richardson, Vi Redd, and others 
. . . Club 77 is spotlighting the Three 
Sages, a tenor-organ-drums group, on 
afterhours sessions . . . Several New Or
leans modernists conducted a clinic at 
Southern University in Baton Rouge, La., 
under the sponsorship of a newly formed 
jazz society, Jazz, Inc. On the program 
were reedmen Earl Turbinton and Alvin 
Batiste, bassist Jay Cave, and drummer 
James Black . . . Vocalist Betty Farmer 
left Ronnie Dupont at the Bistro recently. 
The off-night group, led by pianist Dave 
West, added a vocalist named Frank Rico. 
West’s group is composed of bassist Rod 
Saenz and drummer Charlie South . . . 
Trumpeter Benny Clement replaced Bob 
Teeters in alto saxist Don Suhor’s combo 
at the Sho’ Bar . . . Pianist Armand Hug 
returned to the Touche Lounge in the 
Royal Orleans after a brief bout with 
pneumonia . , . Billy Eckstine did a 
three-week engagement at the Blue Room 
. . . A special Teen Fest concert, rained 
out during the week of Jazzfest ‘68, was 
held in July. In addition to a number of 
rock groups, the concert featured the 
Olympia Brass Band and blues singer 
Irma Thomas.

Detroit: Gloomy prophecies notwith
standing, vibist Jack Brokensha reopened 
his club in June. He continues lo feature 
his own Concert Jazz Quartet plus vocal
ist Ursula Walker on weekends. Broken- 
sha’s group (Pianist Bess Bonnier, bassist 
Dan Jordan, and drummer Art Mardi- 
gan) also appeared at the fourth Farr & 
Farr concert. Co-featured was pianist Bu 
Bu Turner’s quintet (Eddie N'uccilli, 
trumpet; Jimmy Stefanson, tenor; Robert 
Allen, bass; Robert Franklin, drums) 
. . . Pianist Kirk Lightsey is the latest 
in a succession of Detroit musicians to 
join singer Aretha Franklin. Rejoining 
Miss Franklin was drummer Hindal Butts, 
who replaced George Davidson. Bassist 
Rod Hicks and trumpeter-musical director 
Donald Towns remain . . . Reedman Sam

Sanders’ group. The Expressions, closed 
after a long run at the Drome. The depart
ure of trumpeter Gary Chandler and or
ganist John (Yogi) Collins set oil a bevy 
of personnel changes which marred the 
group’s lasl few weeks. In addition to 
Lightsey, Hicks and Towns, trumpeter Ron 
Jackson, pianists Harold McKinney and 
Kenny Cox and bassists Ernie Farrow, 
Clarence Sherrill and Robert Allen 
played with the group, along with regulars 
James Ullmer, guitar, and Ike Dancy, 
drums . . . The Expressions were suc
ceeded by pianist Cox’s Jazz Masters 
(Charles Moore, trumpet; Leon Hender
son, tenor; Ron Brooks, bass; Danny- 
Spencer, drums). A facsimile of that 
group, with guitarist Ron English and 
bassist Jolin Dana in place of Cox and 
Brooks continues afterhours at the Society 
of Experimental Arts, where they are billed 

as the Detroit Contemporary 5 . . . 
Bassist Farrow recently returned lo the 
Playboy Club, this time as a member of 
drummer J. C. Heard’s trio . . , The city- 
sponsored summer concerts in the Detroit 
parks have been dominated by rock groups 
this year, by popular demand. However, 
on July 10 big band fans had two jazz 
attractions to choose from as trombonist 
Jimmy Wilkins’ band was at Kennedy 
Square downtown while a crew co-led by 
reedman Lanny Austin and Emil Moro 
was at Heilman Park on the northeast side. 
Other recent concerts featured trumpeter 
Nuccilii’s big band at Pingree Park and 
tenorist Flip Jackson’s quartet (Charles 
Eubanks, piano; Ed Pickens, bass; Jim
my Allen, drums) at LaSalle Park . . . 
The leader of the group al the Fireside 
Lounge of the Twenty Grand is reedman 
Mike Olsheski, not organist John Collins, 
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as previously reported. Vocalist Louise 
Salvador is featured with the band . . . 
Wednesday night has been Dixieland ses
sion night at the Hayes Bar on the cast 
side, with trumpeter Chet Bogan, pianist 
Don McCullough, bassist George Vande- 
walle and drummers Frank Isola and 
Ted Lindcrme.

Las Vegas: The music of Henry Man
cini, with the composer conducting the 
augmented house orchestra of Louis Basil, 
was presented at the Sahara Hotel in a 
recent two-week engagement. Key sidemen 
were added for this date, including lead 
trumpeter Bud Brisbois and jazz trom
bonist Carl Fontana, who were featured 
briefly in solo spots . . . Frank Sinatra Jr. 
returned to the Frontier Hotel in June with 
the small band of trombonist Larry 
O’Brien backing strongly. Arranger Walt 
Stuart flew in from New York to write 
additional arrangements for Sinatra, and 
also to do some scoring for his current 
television show on NBC . . . The Buddy- 
Rich Band, playing Caesars Palace backing 
Tony Bennett in his latest Vegas appear
ance, recorded “live” for Liberty Records

MUSIC SHOP daulfied ad, are accented for all 
items and services bought and sold in the wide, 
international Down Beat market. Classifications 
include: •methods, books, record collections, tapes 
and records, musical instruments (for sale, re
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tions. texts, reference works, record duplicating, 
music dealerships, bus charter, booking services, 
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times, 55V per word; 2G times, 50j per word. Full 
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Illinois 6(1606. (Send for special display advertis
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ARRANGEMENTS

(24) B BLUES JAZZ CHORUSES written for all in- 
strumonts. Full of exciting ideas, usabte for olher 
tunes ($2.00). Herb Lenhart Music Co. P.O. Box 592, 
Livingston, N.J. 07039.

BOOKS

AFTER HOURS POETRY. For your copy send $1.00 to 
Jako Trussell, Box 951, Kingsville, Texas 78363.

IMPROVISATION METHODS

Ono Baker: DEVELOPING JAZZ IMPROVISATION (Based 
on Lydian Chromatic Concept)—$7.50; DEVELOPING 
IMPROVISATIONAL FACILITY: The II V? Progression— 
$5:75, George Russell: LYDIAN CHROMATIC CONCEPT 
—$18.50. Aeborsold: NEW APPROACH TO IMPROVISA
TION (Book/LP)—$6.95. Coker: IMPROVISING JAZZ 
—$1.95. Mehegan: JAZZ IMPROVISATION, VOLS. I. IV 
—$15.00 each: VOLS. II, III—$12.50 each. Foor 
Mehegan volumes—$49.49. 48 PAGE CATALOG—$1.00 
or free with order. FREE POSTAGE ANYWHERE. TO
DAY'S MUSIC! Box 169-0. Libertyville. Illinois 60048.

RECORDS & TAPES

FAST RELIABLE JAZZ record service—many rare ¡toms 
*—foreign orders welcome—send for FREE LP sale list. 
HARRY FROST, Box 4935—4930 DELMAR, ST. LOUIS, 
MO. 63108.

SABA RECORDS, U. S. Dealers please contact: Western 
Audio Imports, 2233 El Camioo, Polo Alto, California 
94306.

over the 4th of July weekend with large, 
enthusiastic crowds in attendance for the 
dates. The band, sounding better than ever, 
recorded the arrangements of Don Mcnzn, 
Bill Reddie, Phil Wilson and Allyn Fer
guson. Personnel was as follows: AI Por
cino, Bill Prince, Dave Kulp, Ken Fulk, 
trumpets; Jim Trimble, Rick Stepton, 
Pete Greaves, trombones; Art Pepper, 
Don Mcnzn, Charles Owens Jr., Pat La- 
Barbera, John Laws, reeds; Joe Azarello, 
piano; Walt Namuth, guitar; Gary Walters, 
bass . . . The Dukes of Dixieland, back 
in their hometown stomping ground, the 
Tropicana's Blue Room, had a number of 
new sounds on tap for a two-weeker in 
late June . . . The Silver Slipper has 
inaugurated an apparently successful jazz 
policy in the Red Garter Lounge which 
should keep the bosses and the jazz lovers 
happy. Trombonist Carl Fontana’s sextet 
(Sam Nolo, trumpet; Joe Romano, tenor; 
Frank Slrazzeri, piano; Paul Warburton, 
bass; Chiz Harris, drums) opened to rec
ord crowds in July and will stay indefinite
ly, playing from 11 p.m. through 5 a.m. 
Visiting jazz players sitting in with the 
group have included Art Pepper and Walt 
Namuth from the Buddy Rich Band.

RECORDS & TAPES/continued

DONATE JAZZ LP’s FOR FREE DISTRIBUTION BEHIND 
IRON CURTAIN, JAZZ-LIFT, BOX 980, BATTLE CREEK, 
MICHIGAN.

JAZZ BY SABA/PRESTIGE Outstanding German Jazz 
Albums, International Artists. SABA USA—Allentown, 
Pa. 18102.

THEORY & ARRANGING METHODS

Ricigliano: POPULAR/JAZZ HARMONY—$7.95. Mancini: 
SOUNDS & SCORES (Book/three 7" LP's)—$12.50. 
Garcia: PROFESSIONAL ARRANGER-COMPOSER—$5.00. 
Delamont: MODERN HARMONIC TECHNIQUE VOLS, 1,11; 
MODERN ARRANGING TECHNIQUE—$12.50 each. Three 
Delamont volumes—$33.33. Oliver Nelson: PATTERNS 
FOR SAXOPHONE—$7.00. Mulchler: BAND ARRANGING/ 
SCORING—$7.50. Rizzo: THEORY (METHOD & WORK
BOOK)—$7.50: FIRST STEP TO IMPROVISATION—$3.50: 
SPREAD CHORD VOICING—$3.50; SCALE VARIATIONS 
—$2.50; EAR TRAINING—$2.50. Five Rizzo volumes— 
$17.50. Sehaelfer/Colin: SCALES ENCYCLOPEDIA— 
$7.50. RUTGERS MUSIC DICTATION SERIES (Ten 12" 
LP's)—$50.00. Laporta: DEVELOPING SIGHT READING 
SKILLS, VOLS. C, Bb, Eb—$2.50 each. 48 PAGE CATA
LOG $1.00 or free with order. FREE POSTAGE ANY
WHERE. TODAY’S MUSIC! Box 169—D, Libertyville, 
Illinois 60048.

17HERE TO STUDY

PLAY JAZZ through the POLYTONAL RHYTHM SERIES. 
Call or write Emile Do Cosmo. 1611 Kennedy Blvd., 
No. Bergen, NJ. 07047—(201) UN 4-4073, (201) UN 
5-3362.

Stanley Spector writes—
Is it tha cymbal or is the difficulty with th© way 

the drummer hears the cymbal? Is it the foot pedal 
or is the difficulty with ihe drummer’s foot and the 
way he plays the pedal? is it Ihe drum stick or Is 
Ihe difficulty with the muscular tension In tho 
drummer’s hand. Is it the drum set which fools 
uncomfortable or Is tho difficulty with the uncom
fortable feelings that the drummer may have about 
himself in relationship to tho drum set? Some 
drummers have found answers to such questions 
through the program of study offered al the

STANLEY SPECTOR SCHOOL OF DRUMMING
200 West 58th Street (a! 7th Ave.J Depl. 192 
New York, N.Y. 10019 Phone: Cl 6-5661

HOW CAN A GOOD DRUMMER GET TO PLAY 
BETTER? For further information about our recorded 
Home Study Course, write to the above address. 
Foreign inquiries ore Invited.

Toronto: Duke Ellington’s Concert of 
Sacred Music, presented at the Stratford 
Festival Theater, featured the orchestra, 
singers Tony Watkins, Roscoe Gill, De- 
vonne Gardner, Trinh Turner and Nanice 
Lund, and the Choir of St. Jolin’s United 
Church, Stratford. The Sunday afternoon 
program, which followed the band’s ap
pearance at Newport, attracted a capacity 
audience of 2250 ... In town for a two- 
week engagement was Buck Clayton with 
his band, featuring Jimmy Rushing, at 
the Colonial Tavern. The personnel in
cluded Sir Charles Thompson, piano; 
Franklyn Skcclc, bass; Jackie Williams, 
drums, and a newcomer, tenor saxophonist 
Paul Jeffrey . . . George’s Spaghetti 
House, favorite jazz spot for local musi
cians, is sponsoring a Summer Music Fes
tival. First up was Moe Koffman and a 
12-piccc band featuring Peter Appleyard, 
Ed Bickert, Fred Stone and Art Ayre. 
American stars scheduled to appear later 
in the season are Freddie Hubbard, Zoot 
Sims and Bob Brookmeyer.

Denmark: Yusef Lateef’s three weeks 
at the Montmartre came to an end July 9. 
He worked with Kenny Drew, piano; 
Niels-Henning Orsted Pedersen, bass, 
and Albert Heath, drums. Musically La
teefs third summer visit in the Danish 
capital was an absolute success, and busi
ness at the club was excellent during the 
period. As one critic wrote in his column, 
“Can you imagine anything more absurd 
than Brother Lateef disappointing his many 
listeners in Denmark?" Lateef also did 
some work with the Danish Radio Rig 
Band, was featured in the TV-show Spot
light with pianist Niels Jorgen Steen’s 
septet, and participated in the festival at 
Kongsberg, Norway July 6 . . . The Folk 
High School at Vallekilde, 50 miles west of 
Copenhagen, will be the site of the third 
summer jazz clinic arranged by the Danish 
Jazz Academy in cooperation with the 
organization Musik & Ungdorn, where 60 
young people from all over Denmark will 
attend a course which will have Dexter 
Gordon among the teachers. Among the 
musical highlights will be a concert by the 
Phil Woods Quartet with Drew, Red 
Mitchell and Heath. There will also be 
concerts by Ihe Danish Radio Jazzgroup, 
Cadentia Nova Danica featuring John 
Tchicai, and other Danish groups ... Pi
anist Dollar Brand says he is going back 
to South Africa. He did some work at the 
Montmartre during the first weeks of June 
together with flutist-tenorist Ray Pitts and 
the rhythm learn of Orsted Pedersen and 
Heath. Brand left his homeland in 1962 
. . . The Danish Jazz Academy has re
ceived 15,000 Danish crowns from Statens 
Kunstfond (The National Foundation for 
the Arts) for the purpose of arranging four 
concerts, three in Copenhagen and one in 
Aarhus, where music by young Danish 
composers will be performed. The groups 
of Tom Prchn, Poul Ehlers, Louis Hjul- 
ma nd and Palle Mikkelborg, as well as 
Cadentia Nova Danica and Contemporary 
Jazz Quintet will participate in the con
certs which will begin in early autumn.
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"Why 
do I say 

Slingerland 
is the 
NOW 

percussion?''

1. It's engineered for today's sound, 
today's projection. And that's what 
I'm mainly concerned about —how 
a drum projects, how it gives out 
to the crowd.

2. The response is great. When I tap 
these drums, the sound is THERE!

6. Slingerland gives me the finest 
tuning with infinite shading variety.
7. It gives me a range as wide as all 
outdoors. Whether I'm playing it soft 
and easy with a small group or with 
full band complement, Slingerland 
gives me exactly what I need — 
how and when I want it.

3. The snare drum sings, with pure 
snare sound.

4. I like the great sound of brass you 
get with the solid brass chrome- 
plated hoops on Slingerland drums.

5. There's no choking up to hem me 
in — and the drums are always with me.

8. There's nothing richer than the 
deep resonance of this 24-inch bass.
I recommend it for the bigger, fuller 
sound of today's music.
"So there you have it—and what I'd 
like to see is every serious drummer 
playing Slingerland—to me, it's the hip 
thing to do!"

SLINGERLAND DRUM CO.;
6633 N. MILWAUKEE AVE.; NILES, ILL. 60648
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Johnny Hodges adds another 
page to his already famous "book”
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The 1968 International Jazz Critics’ 
Poll Award for best Alto Saxophone!

J

(We’ll add another page to our famous book 
too..... he’s playing our VITO saxophone.)

Johnny Hodges runs a rigorous schedule. He needs a sax 
that can keep up! One that will stay in regulation through 
a grueling round of one-nighters. One responsive enough 
to play equally well in solo, section work and ensemble.

Johnny's choice: the VITO "Hodges" Model 35 Alto. It's 
the saxophone expressly designed to meet the demands of 
the professional musician!
Try one soon. VlTCX G' Leblanc CorPora,,on 

v 1 ■ Konosha. Wisconsin 53141

Hear Johnny's "Hodge Podge”, (Epic).
It also won the International Jazz 

Critics' Poll as Re-Release of the Year!




