



































cording sessions that produced Directions’
most recent ECM LP, Untitled, but De-
Johnette soon realized that 1 wanted a little
something more, I wanted a little more wis-
dom, a cat who could play everything. Ron
McClure came to my mind. He's got a good
harmonic concept, he’s got good chops, and
those big ears I like. Plus he sort of knew my
playing, though we never really got into each
other’s playing until this band.”

McClure left a gig with Blood, Sweat and
Tears to rejoin DeJohnette. As he describes it,
“Obviously, there was a transition—playing a
different instrument, the acoustic bass, and
going from almost total structure to almost no
structure. But when Jack and I played together
with Charles Lloyd, it was basically the same
format as with the Fourth Way and other
groups that I've played with, in terms of deal-
ing with structure. Basically, I've dedicated
my life to playing this kind of music. I've had
offers to work with singers, like Sarah
Vaughan and Dionne Warwicke, but I stayed
primarily with jazz groups until Blood, Sweat
and Tears called me up and made me an offer
I couldn't refuse. With them, it was reading
charts and maybe a solo a week, but at that
point I really didn’t care. I mean, there were
four horn players, a piano player, a drummer,
and a guitarist, who all wanted to solo, and as
far as I could see I was just the last in a long
line. But now, as far as a place to play, this is
an excellent opportunity to improvise in a
group situation.”

The group situation that Ron joined was not

terplay which eventually rendered the fifth
piece superfluous. In one sense, then, Bern-
hardt was so good, so catalytic, as to play him-
self right out of a job. In another, darkly prac-
tical sense, his musical value to the group
diminished to the point where it was out-
stripped by his expenses, a hard reminder that
economics do play a part in the cultivation of
a musical garden. Warren’s departure ap-
parently resolved a potentially divisive situa-
tion.

“As it's worked out,” Jack explains, *I think
everybody likes it, Ron especially. There's
more room for him to play. And it's much
clearer, so we can look forward to playing.
We never know what we're going to get into.
It's good for Ron, too, because he'd been
working for two years with Blood, Sweat &
Tears, playing mostly electric bass. I love
acoustic bass, and Ron’s got one of the best
sounds 1 know on the acoustic. We use both
acoustic and electric: it’s really nice to have
that, to let a lot of kids know that there is such
a thing as the acoustic bass. We’ve done gigs
where we come out with the acoustic bass and
people say, ‘You're going to play that thing?
How do you play that guitar?*”

“That's right,” McClure agrees, “it's an en-
dangered species.” He goes on to describe Di-
rections in general, and himself in particular,
in the post-piano phase. “This group is a func-
tion of four individuals who, in turn, function
on their own energy and imagination. It's es-
pecially better as a quartet,'because it’s easier
to focus in on what everybody else is doing.

“This band is concerned with the improvisation of music
more than anything else. . . . The most important thing is to
keep the spontaneity happening, always trying to change your

thing.”

the present quartet, however. A fifth member,
pianist Warren Bernhardt, had been added
just before the Untitled sessions. Delohnette
describes the keyboard experiment: “Origi-
nally, the idea was to have a quartet. But then
John started saying, ‘Well, it would be nice to
have a keyboard, someone to comp behind
me.’ A few piano players were mentioned, and
1 knew Warren from Chicago, so we said,
‘Let’s try it out.” We were trying it out because
to have another member meant more money,
more expenses. It's hard to do.

“We had Warren flown over to Oslo to
make the Untitled album, on which he played
really well, and contributed a composition,
Morning Star, which is really nice. He stayed
with us up until the end of last year. But it got
to be a little much financially to keep the fifth
piece, and at times the sound of the band was
not clear. Musically, Warren is a great piano
player and composer, but the overhead to run
this band is really heavy. Getting back to a
quartet really made things quite a bit clearer,
and it made things a little better financially
for everybody, so I had to drop the piano.”

There is no fear of changes in this band,
which is one of the strongest characteristics of
the spirit of Directions. Experimenting was an
essential ingredient in the initial conception
of the group: Jack jamming with John. And
now an experiment, Warren Bernhardt’s trial
period, has helped to refine that conception,
to bring each player’s individual function into
sharper focus. The addition of Bernhardt's ex-
tra layer of sound forced everyone to listen
that much more closely, at the same time
prompting them to realize a higher level of in-

We're just beginning to get to the point where
we can interrelate musically, because now
there's enough space: there's just four of us
now. I don't have to listef to two sets of chord
changes. Whether Warren and John were
clashing or blending, there was just so much
sound. It was too much. ... It would have
been the same with any piano player, if it had
been John and Herbie Hancock. It's just a
very difficult thing to do. When 1 was with
BS&T, we had Larry Willis and George
Wadenius. They were constantly hassling
about comping and changes. It was ridiculous!
These guys could never work it out, which is
why I think guitar players and piano players
should form groups of their own.”
DelJohnette expands further on his views of
his band: “We had a nice wholeness with the
piano, but [ feel that it's much more clear
now. It puts the pressure on everybody else, a
healthy kind of pressure—you have to listen
closer. Sometimes, with John and Warren, it
wasn’t a question of one’s ability to play, it
was that with Clavinet and guitar and every-
thing going on at once, it was a bit too much.
... A lot depends on what the role of the pi-
anist is supposed to be. Warren is one of the
great Clavinet players, and he specializes in
synthesizer too—not overdoing it, like so
many people do. I think he excels in those
areas. So it wasn't that. But you take five vir-
tuoso players, you try to put that together and
make it come out as one statement, that just
isn't easy. But even though everyone’s into it
simultaneously on stage, there is a way of pro-
jecting that statement to the audience. Some-
times it gets hard when there’s all that energy

going on at once. You're trying to wait for
spaces, and all those little spaces are filled up.
But with the quartet, even if it gets a little
busy, there's still some clarity. And I think
that, automatically, with four, we tend to
leave more spaces, to wait a bit. John,
particularly, has played out a lot more, he’s
comping a lot more. It’s easier for him in
terms of setting up harmonic things, colors
and all that. There’s not as much pressure on
him as there was before we had the piano. He
used to feel like he had to be filling everything
up, when a lot of times he didn’t have to be
playing anything. So he kind of feels re-
lieved.”

At this point in the interview, Abercrombie
rouses himself to concur with Jack’s assess-
ment. “When Warren was in the band,” he ex-
plains, “I hardly played at all, in a comping
sense. Which in some ways was nice, because 1
could sort of stand back and listen to the
band. I found I had to do this a lot, because
everybody was playing a lot. I had been con-
tinually playing like crazy, so I decided to
stop and listen. Now that it's so much clearer,
I don’t have to do that. I can hear each player
very clearly while I'm playing. With Warren, |
didn't have to play as much, and now, I still
don’t have to play as much, but I hear more
clearly what it is that I'm doing.”

Bearing these comments in mind, Untitled, a
very fine album in its own right, becomes an
engrossing study in group dynamics. To begin
with, there are two selections on which Bern-
hardt does not play: Pansori Visions, inspired
by a Korean musical troupe and performed by
Delohnette on Moroccan hourglass drums
and Abercrombie on a very loosely-tuned
American mandolin guitar, and Struttin’, car-
ried by drums, guitar, and sax. On Flying
Spirits, Bernhardt's Rhodes piano lays down a
thick harmonic carpet, as Abercrombie con-
centrates on single note accents along with his
versatile array of guitaristic effects. On this
track, Bernhardt’s playing does not seem
particularly intrusive or busy, although when
the group drops from tempo, the Rhodes’
phased chords step on DeJohnette’s delicate
cymbal shadings, a distinctive part of the
drummer’s style throughout his career.

Fantastic " finds Bernhardt on cowbell
through the opening and close of the piece,
with the Rhodes and Clavinet carrying his
funky fills through the theme and solos.
Again, the keyboards don’t seem out of bal-
ance—in fact, the listener has got to pay atten-
tion to pick them out from among the wah-
wahed layers of rhythm, and in doing so, be-
comes aware of an overwrought quality to the
group’s sound.

The Vikings Are Coming and Bemnhardt’s
own Morning Star highlight his work at the
acoustic keyboard. The former places the pi-
anist in a loosely arpeggiated major mode
reminiscent of Zawinul's /n A Silent Way,
establishing a pastoral base for the languid,
echoing counterpoint of saxes and guitar.
Morning Star is the most structured piece on
the LP, skillfully harmonized and appro-
priately arranged around Warren’s full, ring-
ing sound. It is in the acoustic mode that
Bernhardt will be most missed.

Lastly, the broadly burlesqued wail of
Malibu Reggae sends Bernhardt camping out 8
on the organ; he is right in character, setting &
an admirably quaint tone for the piece, but un- §
fortunately also obscuring Abercrombie’s wry 3
pluckings—until, that is, the guitarist comes
brawling through the tune’s beautifully farci- §
cal breakdown ending. And anyway, as De- 8
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	At *795, it’s a great little synthesizer for beginners...

	like Chick Corea and Herbie Hancock.

	education in jazz


	TASTIC FP SKYN

	electrifies the drummer

	Here It Comes Again

	20th Century Force

	Sandy Floors Buddy

	Disappointing Mingus

	Marauders United


	MILT AND HOAGY HIGHLIGHTED

	Toshiko-Tabackin Go Gold

	Harlem Campaign

	Clayton Comeback

	Big Band Explosion



	It’s tough to be a man of steel playing 32 cities in 33 days.

	by arnold jay smith

	R

	SELECTED BISHOP DISCOGRAPHY as a leader

	GROVER WASHINGTON, JR.

	RAY CHARLES/ CLEO LAINE/ FRANK DEVOL

	CHICK COREA


	This was supposed to be an ad for Lenny White’s new album,“Big City” but I just can’t write it.

	PAUL BLEY ZZ

	GRUPO FOLKLORICO Y EXPERIMENTAL NUEVAYORQUINO 

	Down Beat 1st and 2nd place

	winners — Jean-Luc Ponty and Stephane Grappelli — now on four fantastic albums


	THE CHARLIE- DANIELS BAND

	JACK REILLY

	GEORGE BENSON



	Freedom of Expression

	Save 50% on Ovation strings.

	String set

	Ovation String Offer-Save 50%.

	OVATION STRINGS

	TERJE RYPDAL

	THE SOUND HEARD ALL OVER THE WORLD isthesoundmadeby


	GRETSCH GREATS!

	CHARLIE WATTS MEL LEWIS ELVIN JONES

	ROGER GLENN

	RANDY CRAWFORD by gary g. vercelli

	JACK PETERSEN

	by tim schneckloth


	caught

	JOSEPH JARMAN

	University of Chicago


	Goodbye, , noise hangover.

	r i
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	RANDY WESTON

	Ahmed’s Restaurant, Cambridge, Mass.




	One of our237mouthpieces is probably just right for you. If not, we’ll make one that is.

	BOB DOROUGH

	Bradley’s, New York City.


	AVEDIS ZILDJIAN

	With this great new cymbal design from Avedis Zildjian a drummer can really dig in for clean, positive stick sound with- no fear of build-up in overtones.

	The new Mini-Cups speak freely without spread. 16", 18" and 20" sizes are available.

	1977 NATIONAL JAZZ CLINICS

	OUfflU	by Dr. William L. Fowler
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	LATIN PERCUSSION?

	EfiRS^

	Apply Now .. .

	Under the direction of Donald Byrd Courses of study include:

	•	Jazz history

	•	Arranging

	•	Improvisation

	•	Jazz and blues ensembles

	•	Business of music

	& tZid fiagzdcin.-denied, A NEW APPROACH TO JAZZ IMPROVISATION by Jamey Aebersold.



	The reed’s synthetic the sound is not.

	Slingerland

	Percussion Profiles:




