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JAZZ IMPROVISATION (A Comprehensive
Method of Study for All Players) by David Baker.
Tenth printing 1976, 184 pps., 8'2'x11" spiral
bound. MW 1...$15.00
“In the growing body of jazz litetature, the present vol-
ume stands out as one of the most uselul and most sore-
ly needed.” —Gunther Schuller

ARRANG]NG & COMPOSING (for the Small En-
semble: jazz/r&bjrock) by David Baker. Sixth
printing 1976, 184 pps., 8'2"’x11”, spiral bound.

MW 2,..$15.00
“This book 1s an intensive study Dave gets into pi-
ano tnos, jazz quartets, he explores four and five-voice
writing, chord substitutions, 18b voicings and bass pat-
terns, and a whole lot of other mind stretchers s a
great tnup through the working foundations ol modern
music.” —Quincy lones

[ ]
TECHNIQUES OF IMPROVISATION
(in four volumes) by David Baker

Vol. I, A METHOD FOR DEVELOPING IM-
PROVISATIONAL TECHNIQUE (Based on the
Lydian Chromatic Concept by George Russell),
eighth printing 1976, 96 pps., 8'2"'x11”, spiral
bound. MW 3. .. $9.00
Vol. I, THE 11 V7 PROGRESSIONS, seventh
printing 1976, 76 pps., 8"2"'x11”, spiral bound

MW4. .. $9.00
Vol. lll, TURNBACKS, second printing, 1974, 86
pps. 8¥2""x11", spiral bound. MW § . . . $9.00
Vol. IV, CYCLES, third printing, 1976, 250 pps.,
8v2''x11”, spiral bound. MW 6 ... $15.00

“These books have helped me so much to lind and ex-
plore new directions 1n my playing Today's musi-
cians are very inquisttive, they want 1o know and people
like Dave Baker make 1t possible for them to know

—James Moody

Save 15% —order the four volume set of
TECHNIQUES OF IMPROVISATION!
MW 3.6 . .. $35.70

GUITAR PATTERNS FOR IMPROVISATION by
William Fowler (Professor of Music, Univ. of
Colorado; Jazz Consultant, Westminster College;
Education Editor, down beat). Third printing,
1975. 28 pps, 8¥%2''x11” Develops a thoroug|

knowledge of the guitar fingerboard. together
with proficiency in the use of modern chord
progressions and almost unlimited melodic ma-
tenals. MW 7 ... 5400

[

JAZZ STYLES & ANALYSIS: TROMBONE by
David Baker. Third printing 1976, 114 pps.,
11"'x8'2", spiral bound, 247 transcribed and an-
notated solos from 191 trombonists.
MW8. .. $15.00
“Dave has to be one of the world’s leading authonites
on the jazz rombone This book 13 a must for all jazz
trombonists ™ . —Phil Wilson
ADVANCED IMPROVISATION (with 90 min.
cassette) by David Baker. First edition 1974,
8%2"'x11”, spiral bound, over 400 music plates,
256 pps. High fidelity 90 min. cassette features
20 of Baker's compositions coordinated with
text and music—performed by Peter Bankoff,
pi1ano; John Clayton, bass; David Derge, drums.
MW 9 .. . $25.00
“David has surpassed himsell in this new book This 13
going to be my gurde and workshop for years to come. -
—james Moody

JAZZ STYLES & ANALYSIS: ALTO SAX by Harry
Miedema, edited by David Baker. Third printing
1976, 104 pps., 11”'x8'1”, spiral bound, 121 tran-
scribed and annotated solos from 103 alto saxo-
phonists. MW 10...$12.50
“Short of actually playing with jazz musicians, studyiny

and playing their accurately transcribed solos are inval-

uable learning experiences.”
—Cannonball Adderley

down beat ® Dept. BKS
222 W Adams St., Chicago, IL 60606
Please send me the books | have checked

—MWP1 —MWP 5 —MWP 9
—MWP 2 —MWP6 —MWP 10
—MWP 3 —MwWP?7

—MWP 4 —MWP8

Enclosed 1s my remittance for $. which includes

60¢ postage charge to any address
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| City

Stale 2p
L State and local taxes where applicable.

56 O down beat

BUCKLEY

bass, Emmett Chapman on 10-string electric
stick, Glen Ferris on trombone, Maury Baker
on tympani).

The powers that be shut the doors in his
face. When he ran out of money, he was told,
“Tough, schmuck. You can't eat five stars in
down beat. Better learn how to drive a truck.”

They broke him. He unleashed his anger,
his frustration and his fear on himself. He
gobbled reds like vitamins, booze like a
sailor. When smack was available, he took it.
Down ... down. ... He gave up his dream-
house in Laguna and returned to Venice/$anta
Monica. Down.

After two years, he was strapped in every
way. He needed money. He desperately need-
ed the adulatory recognition of his long-van-
ished public. He needed to record. He needed
to feel like a man again. He needed to come
back.

“Gotta play rock 'n’ roll, kid.”

“All right. I'll do it your way.”

He came back with three rock albums:
Greetings From L.A. (produced by Jerry Gold-
stein), Sefronia (produced by Denny Randell),
and Look At The Fool (which Tim wanted to
be entitled Tijuana Moon: produced by Joe
Falsia, who also arranged and played lead
guitar).

He did it “their way,” but it didn’t work,
primarily because he despised the convention-
al r&b/rock format, the cliches, the thin,
canned arrangements and the necessity of re-
cording other peoples’ songs (exception: Fred
Neil's Dolphins, which Tim dearly loved and
regularly performed live).

He hated enduring the pitifully pedestrian,
inadequate and unfulfilling context with
which he had to surround himself, especially
on those few excellent songs that were deep
and true and honest and often achingly impas-
sioned, notably Sweet Surrender, Because Of
You, Look At The Fool and Who Could Deny
You.

Although he despised the limitations of the
format, he did love the earthy rhythms and the
spirit of the “monkey-rub, belly-to-belly,
walkin' like a skinned cat, talk in tongues,
smell the way you walk, listen to those walls
a-talkin’ that voodoo song.” Pure sex—nasty,
raw and elegant, all in one.

Ironically, his voice never sounded fuller,
more varied, or more technically controlled
and emotionally capable than during these
last three years. The context was an empty
sham to him: but as an improvisational vocal-
ist in live performance, he had become a
master.

During this final period, and especially dur-
ing the last year, he lived a life of what I think
of as “controlled schizophrenia,” figuratively
speaking.

He was nice to his loyal, well-meaning mu-
sicians; he was nice to his producers; he was
nice to his managerial and record company
people (until he had contracts with neither).
he was nice to the press. He was nice to every-
body who counted.

But he hated himself for it. His sense of iso-
lation became excruciating. “So what is there
to say?” he wrote in a “story letter” to me,
postmarked Sept. 13, 1974, less than a year
before his death. “You are what you are, you
know what you know, and there are no words
for loneliness, black, bitter, aching loneliness,
that gnaws the roots of silence in the night. . ..

“There has been life enough, and power,

continued from page 27

grandeur, joy enough, and there has also been
beauty enough, and, God knows, there has
been squalor and filth and misery and mad-
ness and despair enough; murder and cruelty
and hate enough, and loneliness enough to fill
your bowels with the substance of gray horror,
and to crust your lips with its hard and acrid
taste of desolation . ..

... and we are lying there, blind atoms in
our cellar-depths, gray voiceless atoms in the
manswarm desolation of the earth, and our
fame is lost, our names forgotten, our powers
are wasting from us like mined earth, while we
lie here at evening and the river flows . . . and
dark time is feeding like a vulture on our en-
trails, and we know that we are lost, and can-
not stir. ...”

In his effort to come back, he had made ef-
fective and constructive strides in controlling
the alcohol and drugs. He ate well, he took
vitamins, he exercised. Before going on the
road, and during the extensive periods of re-
hearsals, and while touring, he remained com-
pletely straight. There were binges in be-
tween, but, next to the sustained extrava-
gances of the two years following Starsailor, his
life had become comparatively healthy.

On the weekend of June 28, 1975, he
returned from a road-gig in Dallas. As was his
custom after final performances, he got drunk,
this time starting in the afternoon. Instead of
returning home immediately, he went to the
house of a close, long-time friend, where he
sniffed some heroin.

Buckley’s system had been clean. The com-
bined dosage of alcohol and heroin proved to
be too much for him.

Thinking that he was only drunk and ob-
noxious—on many previous occasions Buck-
ley had ingested considerably more alcohol
and drugs than this—the friend took him
home. As his friend discussed the situation
with Judy, Tim lay on the living room floor,
his head resting on a pillow.

When his friend knelt down to ask him if he
were all right, Tim almost inaudibly whis-
pered his last words. “Bye, bye, baby,” he
said.

Tim died, in debt, owning only his guitar
and his amp, and he was cremated.

Mcmory is a wicked lover, foxy and dis-
loyal, always a treacherous temptress. There
are perhaps those who will disagree with my
perspective; perhaps there are others who will
recognize the events, the insights, and/or the
interpretations that have been omitted either
by choice, necessity or ignorance.

Much remains to be done—people talked
to, interviews and reviews collected, stray
tapes gathered, etc. With your help, perhaps it
can be accomplished. (The writer’s mailing
address is 1512 Harvard #4, Santa Monica,
Cal., 90404.)

Tim Buckley held hands with the world for
awhile. He gave in fire and fury and perverse
humor the totality of his life’s experience,
which was vast far beyond his mere 28 years.
He courageously stood on the arena-stages of
our barrooms and auditoriums, ultimately
alone, singing from within his own flames like
a demon possessed. He had a beauty of spirit,
a beauty of song and a beauty of personage
that re-etched the face of the lives of all who
knew him, and of all who ever truly heard him
sing. He burned with a very special flame,
one of a kind. No doubt about that. Bye, bye,
baby. . .. déb




























			

	•	Rim Shots

	•	The Spotlight

	•	Pro's Forum

	In Defense Of Ruby

	Rehak Accolade

	Kentonese Energy

	Critical Frustration

	Latino Affront

	L6-S. It’s the best two guitars Al DiMeola’s played.

	potpourri

	NORTHSEA FEST ’77

	Carter At Princeton

		FINAL BAR	




	Announcing

	The Kustom "K" Series

	Don't hurry on down to any old Music Store.

	Enter a new concept in instrument amps: Voicing “


	ED BLACKWELL

	CRESCENT CITY THUMPER

	by robert palmer



	Your guitar is only half the instrument

	TH€ FIRST OCTAVC DIVIDER

	TO FOLLOW €RCH SINGLE NOTE'S

	TO PLRY EXPRESSIVELY...

	HIGH OR LOW, SOFT OR LOUDI

	$160.00

	by len lyons

	MADE ON EARTH FOR RISING STARS

	COMPLETE BUCKLEY

	DISCOGRAPHY




	IRA SULU VAN

	by arnold jay smith

	SHAKTI WITH JOHN MCLAUGHLIN

	WARNE MARSH


	★ ★ ★ ★ ★

	JEFF BECK WITH THE JAN HAMMER GROUP


	★ ★ ★

	SONNY ROLLINS

	RAN BLAKE
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	JIM DUNLOP

	details . A DIFFERENT KIND OF RECORD CLUB


	LOUIS BELLSON

	JOE FARRELL
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	Steve Kuhn and Ecstasy Motility


	HM


	LISTEN.

	electrifies the drummer.

	ISTAR

	LIONEL HAMPTON 

	GARY BARTZ

	★ ★ * ★

	GARY BURTON


	★ ★ ★ ★

	ASLEEP AT THE WHEEL
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	poucirDinDuycricyinc.

	GAP MANGIONE


	WAXING

	CH....

	sunnfe

	model g
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	BARBARA CARROLL by michael rozek

	Useful guide for the musically conscious!

	Why?

	In this year’s guide . . .

	Music Handbook ’77

	— —— 	—’

	RETURN TO FOREVER

	Gammage Auditorium Tempe, Arizona






	A brand new member in our family of affiliated labels.

	THAD JONES-

	MEL LEWIS QUARTET

	Blues Alley

	Washington, D.C.


	JIMMY OWENS

	Town Hall

	New York City

	Blackbyrd’s Gold Series

	A NEW APPROACH to JAZZ IMPROVISATION


	FOUR EXCITING ADDITIONS . . .

	by Jamey Aebersold and Others

	The most concise, accurate and versatile harmonic abbreviation system yet devised.


	rih workshop : WW Ipublieattons-


	by tim schneckloth



	RANDY BRECKER and j

	JERRY COKER I

	talk about... A

	w? 1^ Ik

	Apply Now ...

	ADOLPH SANDOLE

	HOW TO deal with a fresh idea

	by Dr. William L. Fowler

	1 m hl 37 âœ EHL

	1	£ Eh L F & G A	(_Db major Jide.)

	w I je m t 31

	28

	SUBSCRIBERS!



	1977 NATIONAL JAZZ CLINICS

	19th Annual BIG BAND Clinics 6th Annual COMBO/

	IMPROVISATION Clinics

	NEW YORK

	LOS ANGELES


	music shoRí

	LOO? JAZZ TUNES!

	SUBSCRIBERS!

	CHICAGO

	MIAMI

	SAN DIEGO

	MINNEAPOLIS-ST. PALL

	KANSAS CITY

	PHOENIX

	BUFFALO


	First with the finest in Cymbal sounds since 1623.







