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NEW YORK LOFT JAZZ

WILDFLOWERS | —Douglas/Casablanca NBLP
7045: Jays (Kalaparusha—Kalaparusha, tenor sax.
Chris White, acoustic/electric basses: Jumma Santos,
drums). New Times (Ken Mclntyre—Mclntyre, alto
sax: Richard Harper, piano. Andrei Strobert, drums:
Andy Vega, conga):. Over The Rainbow (Sunny Mur-
ray & the Untouchable Factor—Murray, drums:
Byard Lancaster, alto sax: David Murray, tenor sax:
Khan Jamal, vibes. Fred Hopkins, bass). Rainbows
(Sam Rivers—Rivers, soprano sax. Jerome Hunte:,
bass: .lerrly Griffin, drums). USO Dance (Air—Henry
Threadgifl, alto sax; Fred Hopkins, bass. Steve Mc-
Call, drums/percussion).
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WILDFLOWERS 2—Douglas/Casablanca NBLP
7046: The Need To Smile (Flight To Sanity—Harold
Smith, drums: Byard Lancaster, tenor sax: Art Ben-
nett, soprano sax. Olu Dara, trumpet: Sonelius Smith,
piano. Benny Wilson, bass. Don Moye, conga).
Naomi (Ken  Mclntyre—personnel listed in 1:2).
73°-S Kelvin (Anthony Braxton—Braxton, alto and
contrabass saxes, clarinet: George Lewis, trombone:
Michael Jackson, guitar. Fred Hopkins, bass. Barry
Altschul, drums; Phillip Wilson, percussion). And
Then They Danced (Marion Brown—Brown, alto sax:
Jack Gregg, bass; Jumma Santos, conga). Locomotif
No. 6 (Leo Smith & the New Delta Ahkri—Smith,
trumpet; Oliver Lake, alto sax: Anthony Davis,
piano; Wes Brown, bass; Paul Maddox, Stanley
Crouch, drums).
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WILDFLOWERS 3—Douglas/Casablanca NBLP
7047: Portrait Of Frank Edward Weston (Randy Wes-
ton—Weston, piano: Alex Blake, bass: Azzedin Wes-
ton, conga). Clarity-2 (Michael Jackson—Jackson,
acoustic guitar: Oliver Lake, soprano sax/flute. Fred
Hopkins, bass. Phillip Wilson, drums). Black Robert
(Dave Burrell—Burrell, piano; Stafford James, bass:
Harold White, drums). Blue Phase (Abdullah—
Ahmed Abdullah, trumpet: Charles Bracken, tenor,
soprano saxes, Mashujaa, guitar; Leroy Seals, electric
bass: Rickie Evans, acoustic bass, Rashied Sinan,
drums). Short Short (Andrew Cyrille & Maono—
Cyrille, drums: Ted Daniel, trumpet: David Ware,
tenor sax; Lyle Atkinson, bass).
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WILDFLOWERS 4—Douglas/Casablanca NBLP
7048: Tranquil Beauty (Hamiet Bluiett—Bluiett,
clarinet, baritone sax; Olu Dara, trumpet;. Butch
Campbell. Billy Patterson, guitars: Joony Booth,
bass; Charles Bobo Shaw, Don Moye, drums); Pensive
(Julius Hemphill—Hemphill, alto sax: Abdul
Wadud, cello: Bern Nix, guitar; Phillip Wilson,
drums: Don Moye, percussion), Push Pull (Jimmy
Lyons—Lyons, alto sax. Karen Borca, bassoon:

ayes Burnett, bass:. Henry Maxwell Letcher,
drums). Zaki (Oliver Lake—Lake, alto sax: Michael
Jackson, guitar. Fred Hopkins, bass: Phillip Wilson,
drums). Shout Song (David Murray—Murray, tenor
sax: Olu Dara. trumpet, fluegelhom: Fred Hopkins.
bass: Stanley Crouch, drums).
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WILDFLOWERS 5—Douglas/Casablanca NBLP
7049: Somerhing's Cookin' (Sunny Murray & the Un-
touchable Factor—personnel listed in 1:3). Chant
(Roscoe Mitchell—Mitchell, alto sax; Jerome
Cooper, percussion, saw, drums; Don Moye, drums).

* * x V2 :

The New York loft jazz movement contin-
ues to grow. Eliminating the middlemen of the
music biz (agents, managers, club owners,
concert entrepreneurs, etc.), musicians have
siezed control of their destinies by producing

their own music in cnvironments unfettered
22 O down beat

by commercial considerations.

To a large extent, the music rcpresents an
cxtension of the pioneering by Thelonious
Monk, Ornctte Coleman, Cecil Taylor and
John Coltrane. Emphasizing spontaneous im-
provisations based on expansive opcn-ended
structures, the music tends to be a freewhecl-
ing. rough and tumble affair. This is both a
virtue and a limitation.

It is a virtue in that the sounds of surprise
are many. Just as a particular direction seems
to have evolved, hang, the flow changes to
take us to new and unanticipated vistas. The
obvious limitation is that sclf-cditing tends to
be lax. Collective and individual improvisa-
tions are often just too long and repetitive.

Another problem is that the revolutionary
avant garde syntactics of the '60s have grad-
ually become the manncrisms of the ‘70s.
Saxophonic honks, blats and squeals. for ex-
ample, are now commonplace conventions.

Nonetheless, the infusion of musical
materials from various cultures and from the
traditions of jazz have helpcd much of the "70s
music retain an inherent vitality. Thus, with
the eclectic incorporation of diverse styles
and a renewed awareness of structure and
form, many of today’s frce-oriented players
are making substantial advances.

Up to this point, little of the loft music has
found its way into the record bins. Thercfore,
the appearance of the five volume Wildflowers
series is a welcome documentation of an im-
portant part of the contemporary musical
landscape. Recorded in May, 1976, at saxo-
phonist Sam Rivers’ Studio Rivbea, Wildflow-
ers presents a comprchensive cross-scction of
the New York loft session movement.

Volume | opens with tenorist Kalaparu-
sha’s Jays. With a steady rockish undcrtow
and alternating 4 bar sections of C minor and
G major, the implied A:B:A structure includes
a free-spirited collective interaction sand-
wiched between mantra-like meditations. Ken
Mclntyre’s New Times finds the altoist soaring
above the charged kcyboard patterns of
Richard Harper. The Sunny Murray rendition
of Harold Arlen’s Over The Rainbow show-
cases the brilliant inside-outside perspectives
of altoist Byard Lancaster. Sam Rivers. Studio
Rivbea’s mastermind, steps forward with so-
prano for Rainbow, a daring expedition
through mysterious, primordial realms. Air
(the dynamic threesome of altoist Henry
Threadgill, bassist Fred Hopkins and drum-
mer Steve McCall) breezes through an in-
tensely manic USO Dance.

Volume 2 commences with the funky The
Need To Smile by Flight To Sanity with im-
pressive solo grins by sopranoist Art Bennett,
pianist Sonelius Smith and saxophonist Byard
Lancaster (this time on tenor). Ken Mcln-
tyre’s group returns with Naomi and includes a
poignant outing by pianist Harper. Unfortu-
nately, the leader’s lovely tune is decimated
by his painfully out-of-tune flute work. (This
is a track that should not have been included.)
73°-S Kelvin has Anthony Braxton switching
among clarinet, alto and contrabass sax in a
series of episodes that range from dry pointil-
lisms to rumblings that conjure up Godzilla's
destruction of Tokyo. Altoist Marion Brown
exhibits a big swinging sound and pinpoint
control of harmonics in And Then They
Danced. Leo Smith and the New Delta Ahkri
use Anthony Davis’ Locomotif No. 6 to delve
into coloristic and textural elements.

Volume 3 starts with the mature, diciplined
pianistics of Randy Weston. His Monkish

Portrait Of Frank Edward Weston is one of the
undisputed peaks in the Wildflowers series.
Guitarist Michael Jackson's Clarity features
lyrical altoing by Oliver Lake and masterful
arco work by bassist Fred Hopkins. Pianist
Dave Burrell, like Weston, effectively reflects
the heritage of Monk in his Bluck Robert. The
performance, however, is marrcd by wobbly
rhythmic support suggesting that further re-
hearsal was necessary. Trumpeter Ahmed Ab-
dullah’s Blue Phase is a jazz/rock flow under-
pinned by gurgling interactions among elec-
tric and acoustic basscs. Drummer Andrew
Cyrille flays his cohorts in an cxplosively vol-
atile performance of Short Short.

Volume 4 finds baritonist Hamiet Bluiett
playing clarinet in Tranquil Beauty, a loving
homage to the New Orleans tradition which is
another of Wildflowers’ undisputed high-
points. Saxophonist Julius Hemphill's Pensive
juxtaposes alto, ccllo and guitar in fine-lined
combinations which draw out apropos allu-
sions to the emotional essence suggested by
the title. Altoist Jimmy Lyons plunges into a
stimulating Pus/r Pull session with Dbassist
Hayes Burnett and bassoonist Karen Borca.
In Zaki, altoist Oliver Lake storms through
the repertory of avant gardc effects. It is gui-
tarist Michael Jackson. however, who really
breaks new ground. David Murray's Showt
Song is another lexicon of “new"” saxophone
gestures accompanied by predictable percus-
sive swells and falls.

The first side of Volume S recturns Sunny
Murray’s group with a 17 minute exercise
called Something's Cookin'. Here it's finger
wigglin’ time. While agitated cathartic pura-
tions may be useful for the performers, the im-
pact for the listener is one of numbing tedi-
ousness. Roscoe Mitchell's Chant, a 25 minute
etude occupying side two, is a much more sat-
isfying event because of the provocative con-
ceptual grid undergirding the performance.
The three basic sections include a minimalist
examination of subtle fluctuations in pitch
and timbre: a pointillistic exploration of dy-
namically charged space with a segment de-
voted to Jerome Cooper’s quivering theremin-
like saw (as in “a portable tool having a thin
metal blade with a sharptoothed edge for cut-
ting wood, metal, or other hard materials™),
and an audacious aural storm evoking images
of an X-rated orgiastic congress of computers.

Wildflowers is destined to become an im-
portant benchmark of '70s music. By docu-
menting the work of many of the most impor-
tant exponents of black oriented free music, it
presents a fair picture of what’s currently hap-
pening in lower Manhattan’s lofts. It is also
significant because it clearly displays the
music's strengths and weaknesses. Conse-
quently, Wildflowers should stir much specu-
lation on improvised music's future by forcing
assessments of where we've been and where
we are today. Listen! —berg

WOODY HERMAN

40TH ANNIVERSARY CARNEGIE HALL
CONCERT—RCA BGL2-2203: Blue Flame; Apple
Honey: Sweet And Lovely; Four Brothers; Brotherhood
Of Man; Early Autumn; Wrap Your Troubles In
Dreams; Everywhere; Bijou; Cousins: Penny Arcade;
Crisis; She's Gone; Fanfure For The Common Man;
Blues In The Night; Blue Serge; Blue Geirz Blues; Cul-
donia; Blue Flame.

Personnel: Herman, clarinet, soprano sax: Alan
Vizutti, Nelson Hatt, John Hoffman, Dennis Dotson.
Bill Byrne, trumpets: Jim Pugh, Dale Kirkland, Jim
Daniels, trombones: Frank Toberi, Gary Anderson,
Joe Lovano, John Oslawski, reeds. Pat Coil, key-
board: Rusty Holloway, bass: Dan D'Imperio, drums.










































































































	JBL's K Series. Six speakers. Each built to do something perfectly: electric bass, organ, lead or rhythm guitar, voice. $99 to $240. Some of the finest musical instruments ever made are loudspeakers.

	Urbie Green wanted a trombone that was perfect in every detail.

	So we made it.

	the first chorus

	THE SOUND HEARD ALL OVER THE WORLD is the sound made by


	GRETSCH GREATS!

	The trombone is their living Olds is their trombone

	Dynamic Marini

	Japanese Tout

	Misunderstanding Ray

	Buckley Applause

	Dying True Believers

	We Blow A Bad One

	ng

	Hackensack Jazz Brawl

	FINAL BAR

	HALL OF FAME

	RECORD OF THE YEAR

	REISSUEOFTHE YEAR

	RECORD LABEL OF THE YEAR

	RECORD PRODUCER

	OF THE YEAR

	BIG BAND

	COMBO

	COMPOSER

	ARRANGER

	ORGAN

	SYNTHESIZER

	TROMBONE

	TENOR SAX

	ALTO SAX

	GUITAR

	VIBES

	DRUMS

	PERCUSSION

	MALE SINGER

	FEMALE SINGER

	VOCAL GROUP

	SOUL—R&B ARTISTS

	MORE RESULTS



	A


	Pee Wee Ellis/Dnue Liebman

	by len lyons



	ALL OVER AGAIN.

	ADC Impulse Records

	NEW YORK LOFT JAZZ

	WOODY HERMAN

	HERBIE HANCOCK


	RC/1

	Records

	detail*. A DIFFERENT KIND OF RECORD CLUB

	DONALD BYRD

	MARIAN MCPARTLAND

	CAL TJADER 


	RECORDS

	ADOLPH SANDOLE


	WAXING

	Useful guide for the musically conscious!



	handbook ’77

	Why?

	In this year’s guide . . .

	Music Handbook '77


	Willie Bobo

	GEORGE LEWIS by john b. litweiler 25

	BALDWIN


	Oscar Peterson’s

	Accompanist

	STEVE REICH

	by kenneth terry

	JIMGANDUGLIA ON "SELECTING CYMBALS"


	electrifies the drummer

	GIARDINELLI’S “PRO SHOP”

	28


	RALPH MACDONALD

	DAVID SANBORN

	Smucker’s

	Brooklyn, N.Y.

	Stompin’ At Smucker’s...

	Chicago Innovations...


	ANTHONY BRAXTON/ MUHAL RICHARD ABRAMS

	Wise Fools Pub

	Chicago







	JAZZ AIDS

	BASS BOOKS

	JAZZ SOLOS-TRANSCRIPTIONS

	□AVID BAKER BOOKS

	COMBO ARRANGEMENTS

	TO ORDER

	•JAMEY AEBERSOLD 1211-D aebersold dr., new Albany, in 47150

	ELLIS/


	Ludwig’s front runners for the Drummer’s Revolution.

	NOW TO energize chord progression

	by Dr. William L. Fowler

	Blackbyrd’s Gold Series



	Apply

	Now

	Ax)

	- 0 1 2

	n JAZZ AIDS

	KMX by JAMEY AEBERSOLD

	A NEW APPROACH to JAZZ IMPROVISATION

	FOUR EXCITING ADDITIONS . . .

	I Mail to:

	I 222 West Adams Street

	I Chicago, Illinois 60606

	NEW YORK

	LOS ANGELES

	CHICAGO



	db music shot*

	1,002 JAZZ TUNES!

	The most concise, accurate and versatile harmonic abbreviation system yet devised.

	SAN FRANCISCO

	ATLANTA

	PHILADELPHIA

	PHOENIX

	MONTREAL

	KANSAS CITY

	First with the finest in cymbal sounds since 1623.

	avedis zildjian company po Box 198, Accord, Massachusetts 02018





	L6-S. It’s the best two guitars Al DiMeola’s played.



