











































































































JAMEY AEBERSOLD

importance of our music because itis so new.
Dorival Caymmi and Vinicius de Moraes are
the fathers of us all who grew up on bossa
nova, and the children are Joao Gilberto,
Baden Powell, Jobim, Airto, Flora, and me."
Some of the Ravel may work its way into
Tania's next album, which she would like to
include three horns and guitar, quite a break-
through from her usual full-throated trio,
which benefits from the tidy, understanding
traps of her countryman, Portinho.

Part of the thrill for audiences and a caution
to her bandmates are Tania's headstrong
unpredictability and hairsbreadth sense of
pacing and timing, which might have her
extend a vamp for three minutes and sud-
denly smash it with a break. Tunes like Vem
P'ra Roda can sprout floral arabesques as
they grow in performance: at a typical Fat
Tuesday's set it went from a light samba
simmer into a hard driving boil; three stop-
time choruses with beeps and trills; an acro-
batic tight-rope line of voice and piano; a
zany, conversational rap over a long vamp; a
very high vocal chorus, and a recap; then

JAZZ PLAY-A-LONG SETS

fade-out coda. Arranging-as-you-go re-
quires long, hard rehearsal, constant eye-
contact (sometimes tough under her floppy
hats and shades), but the sidemen had
learned to read her every arched eyebrow,
emphatic pouty nod, amazingly toothy smile,
and peremptory cut-offs like a roadmap.

Feelings, quite naturally, control the roller-
coaster ride of a Tania Maria set. “When you
feel beautiful, you make beautiful music. | am
very selfish; | want to be happy. If | am, | can
make others happy too with my music. When
you have to play, you don't know whether
you're ugly or beautiful. Then the music is so
big that it takes over—it is. Later you can
know, but not in the moment. It's another
world to me when | play. Sometimes when
people talk to me after | say, ‘N'importe quoi.'
It's hard to explain to people.” (Here she went
into French.) “Music is not just do-re-mi. It's a
world apart, a private world. In this world | feel
beautiful, happy. | feel light, spiritual, pu-
rified. | am sure others feel the same, be-
cause there is a big energy, an electric
current between us."”

by Jamey Aebersold

We're changing the way people practice!

About her unusual, effective style of sing-
ing and playing in unison, Tania's quite mod-
est: “I'm a very lazy person and don't prac-
tice piano. My voice has a narrow range, and
| drink and smoke. | write on piano, but the
voice follows quickly. The one helps the other.
You never know when you have to write; it's
like making love. You only get eight, 12
measures, then it's something else.”

Tania Maria and her husband/manager
Eric Kressman (of a venerable family of wine
merchants in Bordeaux) moved from Paris to
Long Island two years ago. Tania loves the
excitement of New York, and feels herself
embarking on a new adventure and phase of
her blossoming career. “What | play in New
York feels natural in New York. It'sin the air. It's
not what | played in Paris, and it's not what I'd
playif | lived in Brazil.” (Tania's two tours back
to Brazil met with great success.) “I'm capti-
vated by the influences | hear when | turn the
radio on—soul, rock. The accentuation of the
music is different. It makes me happy; | like
the new. I'm always attracted by things | don't
know. And | don't know America yet." dd
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[ VOL. 22—STANDARDS 13 songs, 2 LP's. Long

0 VoL 23—0NE BOZEN STANDARDS. Lym:z andl 0 VOL. 24 MAJOR & MINOR—for % Instru-

awaited set of standards for all mstruments Set

lists. C.

for all instr
I, Everything Happens To Mo,

includes these songs: Easy Lrvms
You, If | Should Lose You, Lover (2 versions), My
Ideal, My 0ld Flame, Soon, The Nearness of You,
Stella b} Sfamght Tangerme. Out of Nowhere,

Wives & Lovers, Could Happen To You.
Rhythm section is Dan Haerle, E oph & Todd
Coolman. Lyricsincluded! ..... (Boo G‘Z‘IiPéss)

s, But By
f re’s That Ralny Day ! Should Care, Imagina-
tion, Like Someone In Love, Polka Dots and
Moonbeams, Violets For Your Furs, Will You Still
Be Mine, You Say You Care, and Personality.
Rhythm section is Michael Weiss, piano; John
Goldsby, bass; J. Higgins, drums. (Book & Szlli?i)

Major & Minor ki
extanded tracks

Plano, bass, drums rhy. section. .

LP's, and a special 7* EP demonstration record
featuring J. Aebersold playing sax. Set covers ALL
at comfortable tempos—30
practice with, Transposed
parts. This set is designed to help you gain
confidence regardless of your ability. Use for
warming up—pick a different ki

O VOL. 25— 17 ALL-TIME STANDARDS. Lyrics and
melodies transposed for all instruments.
Summertime, Speak Low, September Song, O!d
Devil Moon, The Party's Over, My Funny Valen-
tine, My Favorite Things, Love Is Here To Stay, |
Love You, | Could Write a Book, | Can'r Get
Started, Foolish Healt Come Rain or Come
Shine, and A Fi , etc. Rhythm section is
H. Galper, piano; more. bass; B. Goodwin,
drums. ............ (Book & 2 LP's) $12.95

2 stereo
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$8.95 per set (LP & Book) unless indicated.

O VOLUME 1—“A NEW APPROACH" Beg./Int. level. Chapters on
melody, modes, Blues scale, Pentatomc scale use, ear training,
articu atlon blues etc. Required scales
and chord tones written in each measun Blues in F and Bb,
Dorian minor tracks, cadences, cycle of Dom. 7ths, IIN7', 24-
measure song . . . transposed parts too. This and “GETTIN' IT
TOGETHER" witl get you started on the right track!

{0 VOLUME 21 “GETTIN' IT TOGETHER™ NEW! For all musicians
regardless of abulll‘and for jazz players in particular. Use for daily
warm-ups, scale/chord practice, etc. Don’t overlook this disci-
plined comprehensive (but exciting) method of practicing or
improvising tn all major, mmorand Dom. 7th keys, aswell as slow
blues in Bb and F. Makes you “get your chops together.” 2-I§Ps§.ag

[ VOLUME 2 “NOTHIN' BUT BLUES"—Beg./Int. level. 11 different
Blues in various keys and tempos. This volume is truly fun to play
with. Rhythm section on LP grooves! Scales and chord tones are
written.

O VOLUME 3 “THE [LV7/1 PROGRESSION"— Int. level. Probably the
most lmpomnf musrcal sequence in modern jazz. A must for al!
Le ludes 11 pages of 11V7/] exercises to
applled with LP.8 tracks to improvise with and practice in all

[0 VOLUME S “TIME TO PLAY MUSIC"—Int. level. Similar to Vol. 4

except the songs are much easier. Modal Voyage, Killer Pote,

Groovitis, etc. Next logical Vol. after Vol. 3. Lots of variety.

O YOLUME 6 “ALL BIRD"—Adv. level. 10 songs written by Charlie

Parker, Ron Carter, bass; Kenny Barron, piano; Ben Ril

drums. Record has excellent Bebop feel! Best way to learn these

famous tunes.

(] VOLUME 7 “MILES BAVIS™—Int./Adv. level. Eight classics by

Miles Davis. Four, Dig, Solar, Tune Up, & Milestones, etc.

O VOLUME 8 “SONNY ROLLINS"—Int./Adv. level. Nine classic jazz

originals written by Sonny Rollins. Contains 9 of Rolling' most

famous tunes, in their original keys .

O VOLUME 9 “W30DY SHAW”—Int. IAdv level. Eight ja2z originals

written by Woody Shaw. Little Red's Fantasy, Blues for ﬁbod

s Destiny, B d All Limits, etc.

O VOWME 10 “DAVID BAKER"—Int./Adv. level. Eight beautiful

wmalsby David Baker. One of the most prolific composers in jazz
ay. Tunes offer a wide variety of styles and tempos.

(O VOLUME 11 “HERBIE mcocx"—ae'g /int. level,

bie's gr son

melon Man, Dol, in Dance, Jessica, etc.

(O VOLUME 12 “DUKE ELLINGTON"—Int. level. Nine all time favor-

ites. Satin Doll, Perdido, Solitude, Prelude to A Kiss, Sophisti-

cated Lady, Mood Indlgo | Let A Song Go Out of My Heart, In A

| Mood, “A” Train.

Eight of Her-
Island, Water-

keys.
[ VOLUME 4 “MOVIN' ON"—Int./Adv. level. A ch ing collec-
tion of Aebersold & gan' Hael:!e tunes. Book contains melodles and
d sc s for all inst

(O VOLUME 13 “CANNONBALL ADDERLEY"—Eight songs made fa-

mous by Cannonball: Work Song, Del Sasser, Unit 7, Jeannine,

This Here, Scotch & Water, Saudade, Sack of Woe.

O VOLUME 14 “BENNY GOLSON"— Int./Adv. level. Killer Joe, Alo/y
Came Betty, Are You Real, Whisper Not, | Remember Cliffor
Stablemates, Blues March and Ease Away Walk.

O VOLUME 1S “PAYIN’ DUES"— Int./Adv. level. Nine familiar chord
progressions every dues-paying jazz great has played . . . part and
parcel of the jazz repertoire.

[J VOLUME 16 “TURNARGUNDS, CYCLES & 11/V73"—Int./Adv. level.
A 2-record set continuation of Vol. 3, but much more in depth.
Covers all keys, most playing situati and

formulae. Includes Joy Spring. .............cc.onnn $12.98
) VOLUME 17 “HORACE SILVER"—Eight songs. Song for My Father,
The Preacher, Sister Sadie, Jody Grind, Peace, Nulville, Silver's
Serenade, Giegwy is Here. Rhythm sec. like Vol. 18.

{J VOLUME 18 “HORACE SILVER"—!Int./Adv. level. Eight songs.
Strollin’, Room 608, Nicas Dream, Mayreh, Ecaroh, Etc.
R. Carter, K. Barron, Al Foster.

) VOLUME 19 “DAVID LUEBMAN"— Int. level. Brite Piece, Lookoul
Farm, Slumber, Oasis and others. Rhythm section: Richard
Bierach, Frank Tusa, Al Foster.

(0 VOLUME 20 “JIMMY RANEY"—int. Level .85
Contains speclol EP recording of Jimmy playing solos. Chord
Pprog! to ten reat bebop study.

(O VOLUME 28 “THE SCALE SYLLABUS" played by David Liebman &
J. Aebersold. 2 LP's & supp. Hear soloing on ALL scales jau
players use. You too can play along.

1211-D AEBERSOLD BRVE IR B

. each volume includes a quality stereo record and a coordinated booklet with parts FOR ALL INSTRUMENTS. The volumes do not nacessarily xc
NEW ALBANY, IN 47150 USA FIFGTUNTY difficult. Popularity termed The Most Widely Used Improvision Method On The Market Suggested order of study, Vol. 24, 1, 21,2, 3, 5 .
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