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or future seasons, Marsalis hopes to “try to get more of
Fthe community involved in the music. We already have a
couple of outreach concerts, we play in the different ballrooms of
Manhattan. We have long-range goals—things like a competition
for bands, an outreach program to the high schools, a picnic with
jazz people coming out and having maybe a sweet-potato pie
contest—ijust to let people get in touch with the music. We might
have a Duke Ellington contest, in which high school bands would
play his music. We haven't planned it yet, but it's a possibility.
“We want to continue having Latin music, maybe commission
some music. We want to get the most modern music in Lincoln
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Center, too. So, mainly, we want to codify information on the music
and present it, through radio shows, through video releases under
the banner of Lincoln Center.”

Along these lines, says Gibson, all the Lincoln Center jazz
programs are being taped for potential broadcast and distribution.
And lest anyone consider these pipe dreams, it's worth nothing that
Jazz at Lincoln Center has brought Marsalis' label, Columbia
Records, into the picture. The label just released Lincoln Center
Jazz Orchestra: Portraits By Ellington, and “that’s just the first of a
series of recordings we'll be doing in association with Jazz at
Lincoln Center,” says Columbia executive Kevin Gore.

To Marsalis, all this activity is part and

a

NEW

lieve it.

theirs) is obsolete!

1-800-JCS-HORN

For More Information

JEROME CALLET’S

VARICUP-BUKUR
TRUMPET MOUTHPIECE

is so good even he doesn’t be-
Problem is, we now
have a one mouthpiece line be- good
cause everything else (ours-and

Try one and freak out because
Yyou won't believe it either!

SETTING NEW STANDARDS
IN TRUMPET AND
MOUTHPIECE TECHNOLOGY

A\ parcel of educating listeners, especially
W young listeners, to the meaning of jazz. For
years, Marsalis has been going to the
schools, coaching, teaching, lecturing, and
trying to inspire youngsters. He finds that
the kids “are hungry to learn, but we need
curriculum, we need a canon, we need to
find ways to get the school boards inter-
ested in seeing that American culture is
taught,” he says. “It’s just a growing proc-
ess, and we have to go from the complain-
ing stage to the stage of action.

“You know, I've complained for a long
time. I'm tired of complaining. It's time for
us to get into the schools and take control of
the situation. When I see teenagers, what [
see is undeveloped potential. In general,
young people are looking to find them-
selves. They're trying to develop their
sexuality, they're trying to determine what
kind of an adult they want to be. But young
people really want adults to provide them
with a direction. So if you come in trying to
do a poll of what the kids like, that's no

“I believe in what Art Blakey and my
daddy and Alvin Batiste and all my teachers
represented to me—adult figures, so that
you tried to be hip enough to address them.
They weren't trying to act like you. And me
and my brothers could make more money in
high school than my father could make on
gigs. We made $100 a night playing funk,
and he was making $35 or $40 on gigs. But
we never had the impression we knew
anything about music next to him, and he
never gave us that impression.”

To Marsalis, the recent, heightened ac-
tivity in jazz—]Jazz at Lincoln Center, the
Columbia Records projects, the prolifera-
tion of new artists—suggests “a movement
that's just beginning, a movement to recog-
nize the American arts, and to recognize
that the arts have actually put us in greater
contact with what it means to be in a
democracy. Jazz is a democracy, because
jazz is, number one, the willingness to
swing. “And swinging is a matter of coor-
dination, and the coordination means that
you are willing to communicate with other
people. That's how swinging is—you get
three or four people together, and the only
way they can swing isif they work together.
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And that’s what democracy is—freedom of
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