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Produced by the J. Geils Band
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same “Bad Boys from hat they've
always done...only better. - s i o

Now celebrating their 10th anniversary with their
first self-produced album, the Geils Band finally
realizes their full potential with incredible musician-
ship, fantastie veeals and positively powerful music.
Nine months in the making: “Monkey Island”

On Atlantic Records and Tapes
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by Steve Weitzman

“I’ve got about three
songs to go on the new
album,”’ he says, ‘‘so I'm
going north to upper
Michigan. Copper Harbor.
I figure it’ll be good to get
away from the phones so |
can concentrate on what
I’ve gotta do.”

Even though Seger is still
three songs away from
completing the album
(*“They’re not even con-

AARON/MORLEY

ceived yet,”’ he adds),
Capitol already has it slated
for an October release. In
most cases, product isn’t in
the stores for several
months after the recording
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is finished, but with Seger,
his record company plans
to rush-release it. ““They do
that when you’re as hot as
we are,”’ Seger notes.
‘“They can shoot it out in
two weeks.”’

Seger’s success-at-last (at
32, he’s been gigging for 16
years) doesn’t seem to be
posing any real problems
although he says, “When

you get successful, I think
it freaks you out, and yeah,
it’s freaking me out but I
haven’t had a chance to
really freak out. I'll prob-
ably freak out more in

st

Detroit — There is hardly a town where Bob Seger is a stranger, contrary to what the title of
his upcoming album implies. Maybe in some places a few years ago when he was still just a
cult idol here in his home town, but the two million plus sales figure for his last LP, Night
Moves, has ended those days real quick.

At the moment, Seger is home. He lives just outside the city, in the Michigan countryside,
but there’s not much rest in sight for the ramblin’ gamblin’ man.

these next six weeks than at
any time because I’ve gotta
write the last three songs,
record ’em, overdub ’em,
mix em and listen to ’em
ten million times. 1’1l prob-
ably be schizy as shit the
next six weeks.”’

He’s also taking in stride
the ‘‘pressure”’ of having to
follow-up a two-million
seller (no long delays,
thank you, as he sits in
the corner and shakes).
““To tell you the truth, I’ve
been trying not to think
about it. Steve Miller took
two years, Springsteen—
though it wasn’t his fault—
has taken two years, but I
don’t want that to happen
to me. If you wait too long,
you start to make real care-
ful records and I don’t
want to do that. I’ll take
my shots and if it don’t
happen, well it don’t hap-
pen. It’s not the end of the
world.”’

But on to the songs. *‘I
still don’t really have a title
song,’’ Seger admits, ‘‘but
I'll lay you odds it’ll be
calied Stranger In Town.

That particular song is sort
of a medium rocker.”’ Is it
about himself? ‘“No, not
really. It’s basically about a
person’s alter ego, like the
ominous ego living inside
of everybody. It’s a very
ominous sounding song
too. You know, tom toms,
no cymbal, just a real thud-
ding kind of drone thing."’
Lyrically, Seger’s songs
are becoming ‘‘narrative
mainly. Telling stories as
opposed to describing situa-

or fictional, he says, *““It’s
about fifty-fifty. There’s
one song I wrote that we
did at Pine Knob for eight
days. It’s a ballad called,
‘The Famous Final Scene.’
It’s about two lovers break-
ing up completely, the end
of a relationship. It has
nothing to do with my rela-
tionship, but when I wrote
the song I was literally
afraid to play it for my old
lady because she has a
tendency to feel that every-
thing I write is about us and
that’s not true (Seger’s been
living with his lady for five
and a half years. “We’re
not married,’ he says.
‘Don’t want to wreck
it.’ n) o
Another song is ‘‘Feel
Like A Number.”” ““It
sounds like it’d be about
doin’ some drugs,’’ he
laughs, ‘‘but it’s about
alienation in society. That’s
a real hard-rocker, real
fast. There’s one called,
‘Brave Strangers,’” which
has sort of a ‘Night Moves’
theme. The key is, ‘We
weren’t lovers, just brave
strangers as we fought and
tumbled through the night.’
It’s kind of a gospel thing if
you can imagine that
[laughs]. You know how
Cocker did ‘The Letter?’ ,
It’s that kind of feel. Those
are the heavies,”’ he says.
*“There’s another one
called ‘Patient,’ but I don’t
know if it’s going to be for
this album. It sounds like a
hit and it has a powerful
feel but it also sounds
foreign to the rest of the
songs.”’/ continued on 9

tions. That’s one thing I’ve
gotten into more and
more.”’ As to whether
they’re really about himself

RUPERT’S ANGELS?

London — Herewith, some of your basic UK tits and arse.
Capitalizing on the glorious British tradition of groin jour-
nalism—epitomized by Rupie Murdoch’s Sun and other
such repositories of contemporary drool—Warner Bros.
England bravely ushers forth Page 3. A definitively non-
male group (‘‘Page 3"’ is the nudie/sexual aid page in the
afore-mentioned Brit tabloid)—and we can only hope they’ll
pop over here and give the Runaways a run for their money.

o







PREMIERE
Petty Gets Ovation
Ramones

Take Charge

Whether the trend is uitimately called Punk, New Wave
or Identity Crisis, America’s frontiers now seem ready for
current music’s black leather jacket message. A ‘‘Portland
(Oregon) Punk Premiere’” show—an August 6 billing of
Mink DeVille, Tom Petty and the Heartbreakers and the
Ramones in a city that last gave its heart to the Grateful
Dead, drew a near-capacity
crowd to the 30s rococo
Paramount Theatre.

Many patrons dressed
punk-perverto, but even the
straighest looking were sub-
jected to pre-concert chants
from the Hare Krishna sect
(fair harmonies, derivative
lyrics) and leaflet hawking
by younger members of the
Foursquare Gospel Church.
“Don’t buy it,”’ a Four-
square Christian urged
Gig’s reporter—presumably
meaning Mark Of The
Beast anthems as crooned
by Joey Ramone.

Fans as far away as Los
Angeles were calling this
triple bill the West Coast’s
best summer concert. Then,
two days before showtime,
DeVille inexplicably can-
celled. Promoters, in lieu of
telling the public, adroitly
signed on King Bee, a new
Portland-grown punk trio
whose previous playing ex-
perience consisted of beer
halls and gay discos.

minutive rollaway Vox
amps couldn’t fill the huge
theatre, King Bee kept the
crowd happy enough to
outweigh its disappoint-
ment with DeVille’s no-
show, thereby saving a
large hunk of the pro-
moter’s bacon.

Petty, not well known to
Portlanders, led off the
Heartbreakers’ set with the
unrecorded ‘‘Surrender”’
and “‘I Need To Know.”’
Although the real delirium
was saved for the Ramones,
Petty’s band proved they
were rock and rollers to the
core, a point driven home
by Mike Campbell’s hot
and facile guitar playing on
a series of Les Pauls,
Rickenbackers, Ampegs
and Telecasters. His eerie
intro to ‘‘Fooled Again,’’
coupled with Petty’s slinky
stage presence and pianist
Benmont Tench’s Jerry Lee
Lewis-like glisses, held the
audience’s attention.

King Bee’s bassist, Doc-
tor Sten, engaged the crowd
by punching his instrument

‘‘Anything That’s Rock
And Roll Is Fine’’ was the
closer. A long jam preceded

the last verse, which they
ran through frenetically as
drops of sweat flipped off
drummer Stan Lynch’s
Continued on 10

while sliding around with
shifty little Watusi steps as
guitarist Fred Cole sang
tunes about zip-gun
murders. Though their di- |

The Heartbreak Kid in Portland

‘“‘slinky stage presence’’

PORTLAND PHOTOS BY SUSAN HEREFORD

Voyager to
outer space

Cape Kennedy — Whether or not he intended his music to
be played on the planet Romulac for ‘‘Beldar’’ Conehead
and family, Chuck Berry’s ‘‘Johnny B. Goode,"’ as well as
twenty-six‘other pieces of music deemed representative of
Earth, are headed into outer space courtesy of NASA.
This collection of music, specially compiled by NASA

scientist Carl Sagan, was
recorded and pressed into
two two-record sets and
placed aboard each of the

® g .

two Voyager spacecrafts
which were recently launch-
ed to the outer reaches of
the solar system, ‘‘On the
chance that someone is out
there,”’ NASA says. The
recording is appropriately
titled Sounds Of Earth.
According to NASA, the

12-inch copper disc, dipped
in gold, contains greetings
from Earth people in 60
languages, samples of

] music from different
cultures and eras, and
natural sounds of surf,

‘ wind and thunder, and
birds, whales and other

' animals. The record also
contains electronic infor-

i mation that an advanced
civilization could convert

J into diagrams, pictures and
printed words.

Voyager is to conduct
detailed scientific research
of Jupiter, Saturn, Uranus
and Pluto, before leaving
the solar system to travel
nearly endlessly in space.
The record, as well as a col-
lection of 115 photographs
depicting mathematics,
Continued on 9
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The main objective of the

Gets in Stride
as Prototype Wonder

There are singers and then there are singers. Some of the
best have been on Motown,and one of them, David Ruffin,
together with The Temptations, created 60s classics like
**My Girl,”" *‘Since 1 Lost My Baby,”’ “‘(1 Know) I’'m
Losing You,” and ‘‘You’re My Everything.”’ In 1968,
Ruffin decided to go solo and things got rough. The albums

he has made since then
have been decidedly pleas-
ant—with that baritone/
gospel/throbbing/voice
how could they not be?—
but not overly successful.

Through the years, he
has stayed with Motown,
and his latest album, In My
Stride, is co-produced by
Van McCoy and Charlie
Kipps. The disco ambiance
is held to a minimum, the
voice has never been better,
and it’s all danceable.

*‘Music hasn’t changed,’’
says Ruffin. *‘It’s basically
still the same chords. It’s
the best, the rhythm.
Change that, and it
becomes something else.””
Spoken like a true drum-
mer, which is what he was
when he first joined the
Temptations; he played
drums for a month before
they discovered he could
sing.

Asked about changes in
his own career, helooks
serious, gazing into some
middle distance behind his
glasses. *‘I think, by the
end of this year, beginning
of next year, you will hear a
lot more music that I’ve
written and produced. I've
been having meetings (with
Motown executives) and
I’m getting the ball rolling
to the point where I can

take the songs I want to
record to the producer I
want to work with, and
present them for the album
—the way Stevie Wonder
does.

‘“‘My best writing comes
when I get together with
any good musician, es-
pecially a guitarist, and
listen to melodies. I play a
little piano and I just hear
songs. A chord becomes
another, new song.”” Re-
calling earlier tunes, he
shakes his head wryly.
¢ ‘State of a Fool’—I
think they mised out by
not releasing that. 1 wrote
it in 1961 and I’ve had the
tune ever since. I wrote
five other tunes at that
particular point in time
and I’m sitting on all of
them.”’

Just waiting for the
proper contract?

He laughs, nodding.
‘“Yeahhh?”’

Ruffin’s current plans
include a tour with a new
group which is still in
rehearsal. ‘““When I sing,
that’s when I come alive.
I’'m someone else. My real
name may be Davis Eli
Ruffin, but when I’m
singing, I'm David
Ruffin.” DO
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“If white bread
could sing, it would
sound like Olivia
Newton-John.”
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Pat Travers

Remember the name: Pat Travers.

If prelimary indications are enough to judge a career, the
young (22 years) Toronto-born guitarist who fired up a
Miami crowd of 17,000 on only his seventh U.S. gig will

. enjoy swift access as the top filet in Rock and Roll’s meat
market. But then again, Travers’ past has been a succession

of one good break after
another, so why should the
future be any different? He
readily admits to leading an
almost ‘‘pipe and slippers”’
life as his first year in the
big time.

““My life has been really,
really easy compared to
most people,’’ he says,
prior to taking the stage at
Miami’s Sportatorium. It
should be added, however,

that most people don’t have

the killer instincts on guitar
that Travers displays both
on record and in concert.
In the best tradition of
Hendrix and Beck, Pat
Travers has liberally

Travers and axe:
Gibson Melody Maker

sprinkled his rock guitar
work with a healthy
amount of self-invented
““tricks,’’ somewhat
reminiscent of the things
which made the former pair
so recognizable.

““There’s so many things
that can be done with just a
guitar,”’ Travers adds. “‘I
played for five years
without any effects, just
plugged the guitar into an
amp. I can do things with
just a pick that are really
weird, that don’t make it
sound like a guitar.”’

Travers’ family moved
from Toronto to Ottawa
when he was 12. One week
later, he bought a $20 Stella
acoustic, but he never really
took it seriously. To this
day, he says, “‘I’m fucking
horrible on acoustic guitar,
1 really am.”’ His first elec-
tric axe was a Les Paul
bought at age 15. That was

a different story: ‘I played
six nights a week, fifty-two
weeks a year for five
years,”’ not surprising once
continued on
page 11
Al
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More money tor

old albums

Los Angeles — Billboard recently reported that significant
moves have already been made in a trend toward major
labels going through their catalogs with the intention of rais-
ing list prices $1 to make many already-released albums now
list for $7.98. In their report, the magazine noted that CBS,
RCA, A&M, Arista, Elektra/Asylum and Casablanca

have already made selective
increases to the $7.98 price
on previously increased LPs.

CBS Records has raised
the list price to $7.98 on
Boston, Kansas’ Leftover-
ture, Silk Degrees by Boz
Scaggs and on four LPs by
Aerosmith. A&M Records
recently hiked Frampton
Comes Alive, a double
album, from $7.98 to $8.98.
Casablanca Records in-
creased all Kiss, Donna
Summer and Parliament
albums to $7.98 in May and
Arista has just raised the
price on the first four
albums by Barry Manilow
and the first three by the
Bay City Rollers.

In addition to the LP
price increase, Billboard
also noted that concert
ticket prices this past sum-
mer had generally risen
about $1 over last summer.

Factors most often pointed
to as causing the boost are
overall hikes in cost of
physical production such as
equipment rentals, trans-
portation and union crews;
and artist fees rising. [

B J" 'L.A"' i .
IN A FIELD
OF ITS OWN

ATOM HEART
MOTHER

Pink Floyd 1970
(Harvest SKAO 382)

MICHAEL PUTLAND/RETNA

PHOTOS BY STEVE WEITZMAN

KIM FOWLEY

“Prince of Darkness” |

L.A. — “Eccentric’’ has a way of becoming ‘‘legend’’ when
the person achieves success/wealth. At least this has been
true for Kim Fowley, who surely is one of rock and roll’s

greatest (and tallest) eccentrics.

““It’s nice to work with people who sing good, who make
hit records and all,”’ Fowley offers, ‘‘but what I really like

to do is be naked and fuck
and come.”

Kim makes conversation
as ill-mannered and self-
conscious as a Divine/John
Waters movie, laughing at
his own antics. In rapid
order, he says, ‘‘I have
always been unique, tall,
special and exciting. I was
in Vogue magazine twice in
England—with this face
and body. I’m the most
interesting behind-the-
scenes guy in the music
ind. . .in the world.”’

Now in his mid-30s,
Fowley has been writing,
producing and singing since
the late fifties. His first big
single was ‘“Alley Oop,”’
cut by the Hollywood
Argyles. He wrote poetry,
acted and danced in various
Los Angeles clubs, then
produced B. Bumble and
the Stingers’ *‘Nut Rocker”’
hit and The Murmaids’
‘“‘Popsicles and Icicles.”’
When San Francisco,
flower-power and hippies
became national media

topics, Fowley became well-
known thanks to a series of
love-ins he organized. He
began to make solo albums
on various labels, all of
which received critical at-
tention though sales were
not exactly brisk.

For the past few years,
he has been known mainly
as an indescribable artifact
on the L.A. scene, often in
association with Rodney
Bingenheimer, Fowley’s
easily visible 6 ‘6" con-
trasting strikingly with
Rodney’s diminutive height
as they made their way to
various parties, happenings
and street corners. In 1976,
acting as producer-
entrepreneur and even
manager, Fowley unveiled
The Runaways, an all-girl,
all teenage rock-and roll
band whose albums on
Mercury and live ap-
pearances both received
favorable comment.

Most recently, he pro-
continued on page 10
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chemistry, geology, and
biology of the Earth, was
designed to enable possible
alien civilizations who
might intercept the
spacecraft in millions of
years to put together some
picture of 20th century
Earth and its inhabitants.
‘“‘Because space is very
empty,”” Dr. Sagan says,

though, according to
NASA, ‘‘Because of the
aluminum cover and the
emptiness of space, the
record is likely to survive
more than a billion years.”’
At it’s present speed—
38,700 miles per hour—
Voyager will arrive at
Jupiter in 1979, Saturn and
its rings in 1980, will cross

Sounds of Earth
to another galaxy

Continued from page 7

was Sagan’s. Originally, he
wanted John Lennon to
help him with the project,
but since John was in
Japan with Yoko, Len-
non’s attorney suggested
that Sagan call Jimmy
lovine, Lennon’s engineer.
lovine, presently working
with Bruce Springsteen and
producing Patti Smith,
served as ‘‘technical direc-
tor”’ for the project. “‘I’'m
getting a NASA hat and a
jacket,” he says. *“I did it
for the experience.”’

The music on the record
is mostly classical (Bach,
Beethoven, Mozart) and
ethnic (Sengalese percus-
sion, Peruvian pan pipes,
Navajo Indian night chant)
with a few notable excep-
tions: Chuck Berry’s
‘“Johnny B. Goode,”’
‘“‘Dark Was The Night,”’ by
Blind Willie Johnson and
Louis Armstrong’s ‘‘Mel-
ancholy Blues.”’

Does anyone on the pro-
ject expect the record to be
played (there is no record
player aboard) even if

| DIDN'T LEARN TO
SING UNTIL | LEARNED
TR XELL el B

HANDSOME, INTELL|GENT

] USED T,

JUULAALEARAAARAAATRARAAR LR

MORTON GREEN §
LYRICIST- GUITARIST]

\\\\\\\\\\\\“\\\\\T\\\\\“\\§
" |M INVOLVED IN
MUSIC_BECAUSE |
WHICH INGLUDE.
METALLURGY,

FINDIT A MOST
NEEDLEVFOINT AND

STIMULATING
DIVERSION FROM
MY REAL HOBBIES

PLAY

DISCONTENT. THIS
LIFE AINT FOR

ME . .. THINK

L. REDSWDWVER

THE LORD LIKE

THE REVEREND AL .S
GET MYSELF A

PARISH

AND A THREAT TOTHE

the orbit of Pluto in 1989 LEADER OF THE BAND.

and will be considered to

‘“there is essentially no Voyager is encountered by )

another civilization?

chance that Voyager will
enter the planetary system
of another star. The space-
craft will be encountered
and the record played only
if there are advanced space-
faring civilizations in inter-
stellar space.”’

The odds of anyone ever
hearing the record are ex-
tremely improbable, even

AARON/MORLEY

Continued from 5

But on to the songs. *‘I
still don’t really have a title
song,’’ Seger admits, ‘‘but
I’ll lay you odds it’ll be
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have left the solar system.
It will take at least 40,000
years before approaching
another star—passing it at
a distance of about one
light year (six trillion
miles). Other approaches to
stars will occur in 147,000
and 525,000 years.

The idea for the record

“Well,”” lovine offers,
““if these people are ad-
vanced enough to track
down this spacecraft and
bring it to their planet
unharmed, they’ll be able
to invent a stereo.”’

If they’re not that ad-
vanced, maybe they’ll only
invent a mono? [

called Stranger In Town.
That particular song is sort
of a medium rocker.” Is it
about himself? ‘‘No, not

really. It’s basically about a

person’s alter ego, like the
ominous ego living inside
of everybody. It’s a very
ominous sounding song
too. You know, tom toms,
no cymbal, just a real thud-
ding kind of drone thing.”’
Lyrically, Seger’s songs
are becoming ‘‘narrative
mainly. Telling stories as
opposed to describing situa-
tions. That’s one thing I’ve
gotten into more and
more.”’ As to whether
they’re really about himself
or fictional, he says, ““It’s
about fifty-fifty. There’s
one song I wrote that we
did at Pine Knob for eight
days. It’s a ballad called,
‘The Famous Final Scene.’
It’s about two lovers break-

| ing up completely, the end

of a relationship. It has
nothing to do with my rela-
tionship, but when I wrote
the song I was literally
afraid to play it for my old
lady because she has a
tendency to feel that every-
thing I write is about us and
that’s not true [Seger’s been
living with his lady for five-
and-a-half years.] We’re
not married,”’ he says.
“Don’t want to wreck it."”’
Continued on 10
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Ramones
Take Charge!

Continued from 7

hair. The strong ovation
call was answered with a
Stones-derived version of
““Route 66,” Petty playing
a Gibson Flying V.

The music turned homo-
phonic when the Ramones
took charge, but the fun in-
tensified. A numb-faced
young man in gym shorts
and a polo shirt, a skate-
board under his arm, walk-
ed to the front of the stage
to stare uncomprehendingly
at Joey Ramone, who tilted
his mike stand toward the
audience like a mutant
Frankie Sinatra. As *‘Blitz-

krieg Bop’’ opened, the
front row fans merged into
a mass, allowing themselves
just enough room for im-
itating Joey’s fist waves and
turning to shout bursts of
lyrics at each other. Johnny
Ramone assaulted the edge
of the stage throughout the
set, wearing the expression
of a ferocious vacuum
cleaner attachment while
churning out wall-of-sound
barre chords.

Back row customers, in-
cluding a nine-year-old girl
who complained to her
father that all the tunes

sounded alike, either
filtered out of the theatre
or joined the standing
group up front.

After ‘I Wanna Be Your
Boyfriend,”’ the first and
only tempo change of the
set, strong white lights were
beamed into the crowd for
‘‘California Sun.”’
‘‘Pinhead,’’ the most
lyrically sophisticated of
the Ramones’ songs,
elicited the well-travelled
Gabba Gabba Hey sign and
dozens of sing-along
enthusiasts.

Both encores—the sec-
ond one, ‘“Now I Wanna
Be A Good Boy,”’ to a half
empty but still chanting
house—were climaxed by
Joey’s pushing over the
mike stand for an amplified
clunk’. Portland conquered,
Des Moines, Dubuque and
Spokane will fall before
winter. O Byron Laursen

Continued from 8

duced Helen Reddy’s latest
,album, Ear Candy, earning
Ms. Reddy all kinds of new
AM airplay, and Mr.
Fowley suddenly found
himself basking in a
welcome glare of wide-
spread interest. He had
been preparing for just
such a contingency his
whole life. What has chang-
ed to make success happen
when it wouldn’t before?
‘I haven’t changed at

Another song is ‘“‘Feel
Like A Number.”’ “It
sounds like it’d be about
doin’ some drugs,’’ he
laughs, ““but it’s about
alienation in society. That’s
areal hard-rocker, real
fast. There’s one called,
‘Brave Strangers,’ which
has sort of a ‘Night Moves’
theme. The key is, ‘We
weren’t lovers, just brave
strangers as we fought and
tumbled through the night.’
It’s kind of a gospel thing if
you can imagine that
(laughs]. You know how
Cocker did ‘The Letter?’
It’s that kind of feel. Those
are the heavies,”” he says.

‘“There’s another one
called ‘Patient,’ but I don’t
know if it’s going to be for
this album. It sounds like a
hit and it has a powerful
feel but it also sounds
foreign to the rest of the
songs."’’

Seger’s immediate plans
after finishing the album
call for a tour of Europe
from October 2nd to Oc-
tober 22nd, his first time
there. ‘“We’re one of the
few bands I know that ac-
tually enjoys touring,’’ he
adds. ‘“We’ve been doing
the ‘Night Moves’ show for
eight, nine months and
we’ve just about had it for
that show.but going to
Europe, we’ll throw in
about six or seven new
things. Then from
November to April, and

Continued from previous page

Fowiey Comes

“If I told you what I really believe in,
you’d think I was disgusting”

all,”” he maintains. ‘‘My
number just came up. Some
people left, some people
had their moment, and
when they looked around
and finally saw me, they
figured, ‘Why not give a
try?’ That’s all.””

In the studio on this
particular day, he is work-
ing with Vicki Leandros,
whose international sales
are over 22 million with 26
gold records at last count.
She sits in the sound room
concentrating on one

again in the summer, we’ll
tour the U.S.”

Does he ever wish he
could do anything else?
““‘Oh, yeah. I thought real
seriously about knocking
off the next three months
because I wanted to drive
my motorcycle to Alaska.
I’ve got a 1000cc Honda
tour bike. I’m going to
drive it to upper Michigan,
anyway."”’

Stranger In Town will be
Bob Seger’s 11th LP. Does
he ever see an end to it?

“Well,"” he reflects, ‘‘as
far as making rock and roll
records, which is a very
youth-oriented thing, I
don’t know. I might slip in-
to something a bit bluesier
or more R&B later on. That
may eventually happen
because the band is gonna
get more sophisticated and
hopefully I will too. But we
still really enjoy playing
rock and roll and you’ll
hear it on this album.

. There’s a lot of good rock

and roll on it—our type of
rock and roll. This is a bit
heavier than Night Moves
as a matter of fact. There’s
only two songs that could
even be classified as
ballads, but there will never
be a heavier album than
Seven. That’s about the
rockingest album [ ever
did. It was the last one for
Warner Brothers, before
Beautiful Loser. That one
was a terror!”’ 0O

phrase over and over. Kim
and co-producer Lee Lean-
dros shake their heads each
time. [t’s not quite right:
more breathy 00-000s,
more pubescent wail, a lit-
tle more sob and so on.
Finally, qvery(me is satis-
fied. It sounds like a sure
hit—again. Possibly mext- «.-
on the Kim Fowley agénda
isajob droducing the next
Carly Simon LP.

So how does it feel to be
the George Cukor of the
record industry, earning an
enviable reputation for
working almost exclusively
with women artists?

‘I worked with Doris
Day a while ago,’’ Fowley
says. ‘‘I learned how to
work with female artists
then. I treat them as musi-
cians. Most guys record
girls and all the stuff
sounds like Joni Mitchell or
Carole King—*‘Oh, I have a
girl here,’ I just work on
the records, try to make
them as strong a record as
possible, No one expects
that.”’

Most of the time, con-
versatiop with Kim Fowley
veers off into strange cul-
de-sacs. 'He’ll strike a pose,
all angles, arms flapping
and, ouTof nowhere, state,
““I must/ have my personal
life—I Have a personal life,
you knaw.’’ Or he’ll roll
his eyes trying to look
rakish or dangerous, and
smiling despite his best ef-
forts, say, “If I told you
what I really believe in,
you’d think I was
disgusting.’’

Unfazed by his new
found success, he plans to
quit in 3 few years: ““I’'m
real rich. I live like a dog
but I have the money of a
grandfather.”’ He insists
that, given his choice, he
would ‘‘concentrate on
myself’* and decided that
he was able to succeed ina .
busines$ where so many fail
because, ‘‘I’m smarter, bet-
ter educated, prettier and
more interesting than the
others.”

Does it matter that to-
day he tells me he was
‘‘adopted by a show busi-
ness person’’ and that last
time he told me his father
was Douglas Fowley (who
played Doc Holliday on the
TV show ““Wyatt Earp’’)?
Does it matter that he is
always acting out some out-
rageous myth more for his
own amusement than
anyone else’s?

No, because he’s right
when he says, ‘‘I look in
the mirror, review my
writing and the rest, and
realize what I’ve ac-
complished. I have
character and I’m an in-
dividual.”” O

|

|
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PAT TRAVERS

Continued from 8

you hear him play. His time
was mostly spent in Ottawa
based bands which occa-
sionally ventured down to
Toronto.

In Toronto’s Nickelo-
deon club, he was spotted
by legendary rock and
roller Ronnie Hawkins and
offered a gig. At the time
of the offer, Pat turned it
down. *‘I couldn’t believe
the legend of Toronto was
asking me to play in his
band when I was only 19,
but I was a little unwilling
to give up whatever security
I had. My band Red Hot
was playing every week.”’

The following year, he
did join Hawkins for a
brief period but decided to
leave everything behind and
further his aspirations in
London, a town which still
seems to exemplify rock
and roll heaven to so many
people. ‘At the time, I
wanted to make a change in
my life. I wanted to do
something completely dif-
ferent and England is com-
pletely different. I’d never
been there before.”’

The trip over could not
have happened without
outside help. A friend of
Travers’ from Ottawa sup-
plied him with an airline

ticket, enough money to
survive for a few months
and off he went. “There I
was at Heathrow Airport in
London, a guitar by my
side and no place to go,”’
Travers laughs. *‘I tried to
find a hotel but it was the
weekend of the England/
Scotland football game and
there were 60,000 drunk
Scots in town and no
hotels. I finally found a
room on Kings Road and
spent a couple of weeks not
knowing what I was going
to do. The guy who sup-
plied me with the money
made a surprise visit and
saw how bummed out I
was. I didn’t like London
at all. The weather was
shitty and I couldn’t get
used to warm milk and no
heating. So we went to Am-
sterdam for a holiday and I
didn’t have to worry about
a thing. 1 started to get my
confidence back. On the
plane back to London, we
decided I should do a
demo.”

After the initial uncer-
tainty, things began to ex-
plode for Travers: *‘I just
hired some musicians out
of Melody Maker ads and
laid down four tracks in
one day. We went to a cou-
ple of rec companies and
got signed up just about

right away. We did the first
album, it charted and we got
a lot of gigs.”’

Travers’ second LP,
Makin’ Magic (don’t hold
the tacky cover against
him) reinforced his position
as one of the few rock
guitarists playing with real
passion these days. ‘‘Very
few people have enthusiasm
anymore,”’ Travers notes.
““A lot of them just go
through the motions.”’ For
the album, Travers per-
formed a multitude of
chores, all with a surprising
maturity considering his
short years. He sings lead,
wrote most of the material
and played a bit of synthe-
sizer besides doing the
guitar work. Released in
June, he plans a follow-up
as early as November, ten-
tatively titled, Puttin’ It
Straight.

““Prolific little bastards,
aren’t we,”’ he laughs.
“I’m already thinking
about the fourth one!”’

Travers, whose guitar
tastes include ‘‘Beck,
DiMeola and all those guys
who play with Steely Dan,”’
is about ready to take the
stage at the Miami Sport-
atorium. The 17,000 rock-
starved kids represent the
largest crowd he’s played to
in his short career. Alotted

STEVE WEITZMAN

just forty minutes because
of the multi-act bill, he
blasts his way through a
powerhouse set. Including
scorching versions of
‘‘Statesboro Blues’’ and the
Allman’s ‘‘One Way Out”’
to whet the Southern ap-
petite of his audience, he’s
brought back for three en-

cores. The show clocks in
at an hour twenty—twice
his time limit. Miami will
remember Pat Travers.
“That’s what it’s all

| about,” he says afterward-

s,soaked with perspiration
while the Sportatorium
walls shake for a forth
encore. Indeed it is. O3

-

Travers has put his Cana-
dian apprenticeship with
the legendary Ronnie
Hawkins to good use. He’s
one of the very few fourth
generation guitarists to play
good rhythm guitar as well
as the usual flashy lead
licks. On the faster things,
his style is ‘‘hot ‘n’ heavy”’
with extra treble bite and he
manages to add just the
right inventive turns of
phrase to his lightning-fast,
blues-based solos. The kid
has great instincts—perhaps
most readily apparent on
the slower, more intro-
spective pieces where his
playing takes on a relatively |
subtle Hendrix “‘multiple-
guitar’’ cast. Makin’ Magic
is doubtlessly smoother and
more professional than f
Pat’s first LP, but his po-
tential on vinyl has barely
been tapped. And, as a
bonus sent from heaven,
Travers really seems to ]
know what a melody is.

His current equipment
includes: a Fender Tele- '
caster (with humbucking |
pickups), and a Gibson ]
Melody Maker, both put
through a stdck of Mar- !
shalls (sounds vaguely
familiar, eh Eric?) Dis- ]
tortion gizmos include a }

\
f
|

Cry-Baby (wah-wah), MXR
Phase 90, MXR Blue Box
and a Maestro Exhoplex.
Plus a custom made John
Birch guitar just for

grins. Ed.

"RAREARTH™!

The original Rare Earth, Gil Bridges, Ed Guzman,
Mike Urso and Pete Hoorelbeke have been joined
by new members Ron Fransen and Dan Ferguson to
recreate the sound that made Rare Earth a chart
topper in the early 70’s!

ROCK WITH A DEFINITE
FLAVOR OF R&B.
IT'S SOMETHING TO CELEBRATE!




YABLO <LIV
MONTREUX °/7

A series of unprecedented in-concert recordings
performed by the world’s giants of jazz.

“Ella Fitzgerald with Tommy Flanagan
Trio Live at Montreux 77" “Tommy Flapagan 3 Live at Montreux 77" “Joe Pass Live at Montreux 77"

. w L
“Count Basie Jam Live at Montreux 77" “Dizzy Gillespie Jam
“Count Basie Big Band Live at Montreux 77" Live at Montreux 77"

“Benny Carter 4 Live at Montreux 77"
s )

I - '

“Oscar Peterson Jam Live at Montreux 77" “Milt Jackson/Ray Brown

‘Oscar Peterson and the Bassists (Ray Brown Jom Live at Montreux 77"
and Niels Pedersen) Live at Montreux 77"

“Eddie Lockjaw Davis 4 Live at Montreux 77"

“Pablo All Stars

lan;. Seszions LjamA P4BLO
ive ive At
A special wo 1P se featuring [ERAUIILEIT QY I8 % Montreux 77" -

featuring

¢ ) % The Pablo
A special 7 LP set 2 A special 8 LP sei All Stars

Count Basie,
Oscar Peterson, Dizzy Gillespie,
Milt Jackson and Ray Brown

Manufactured
and Distributed
by RCA Records




— - = -

- ——

Parents, send your kids to see
Wings, the Eagles, Fleetwood Mac,
New Riders and the Grateful Dead.
These groups get people of the advanc-
ed age of 30, so there’s no pressure
from teenage peer groups to turn on
via drugs and/or alcohol. So says Dr.

themselves a neat little conglomerate

Jack Gutman, a physician often seen
taking care of the fallen at rock con-
certs. He singles out Johnny and Edgar
Winter as attracting, out of 40,000,
some 400 hallucinogenic victims, plus
some broken limbs and some ODs.
Very busy time for the good doctor is
any Led Zeppelin, Who, Pink Floyd or
Aerosmith concert—very ‘‘pysched
out”’—whereas the Doobies get about
200 girls drunk on their vibes.

Felix Cavaliere, former Young
Rascal and essentially an East Coast
booster, will be moving out to Califor-
nia. He’s just made a new album with a
group named Treasure for Epic—all
new unknown musicians. About his
L.A. move, says Felix: “If it’s good
enough for Alice Coltrane, it’s okay
with me.”’

The Osmonds have a stated in-
tention to “‘help clean up the sickness
in the industry,”” and they have the
bread to do it. They are laying aside
$10 million for film and TV shows,
spending $3 million to build a 52-acre
Entertainment Center in Utah and
another bundle to get their own center
together in Los Angeles where they will
film and televise themselves. Add to
this shopping malls, ranches, off-
campus housing projects, recording
studios, book publishing, concert
booking and the Osmond Construction
Co., and those smilin’ little cuties have

STAY CooL!
WE's GoT A
RADIO MIXE
on AIS AX...
GIVE USTHE
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FRANK EDWARDS

Marie: cleaning up the sickness

However, despite stamping out
sickness, according to LA’s “‘Prince of
Darkness,”’ Kim Fowley, they are talk-
| ing to him about producing records.

Radical cheek: In Los Angeles,
where close friend means you’re in the
office rolodex, Rita Lachman gave a
l party with the theme, ‘“Punk Rock.”’
Britt Ekland turned up in black lipstick
and green hair, and the hostess wore a
St. Laurent top personally shredded
and sewn together again. Ms. Lachman
isrich. ...

Iggy Pop dropped by the studio
where the new group POP were laying
down some basic punk rock. He was
no doubt intrigued by the name but
stayed all night. POP was founded by
David Swanson (voc.) and Roger
Prescott (gtr.) who are doing their best
to demolish the laid-back image of the
land of the avocado burger. Here’s
vocalist Swanson on “‘punk,’’ or ‘“‘New
Wave,”* or whatever: ‘‘It’s usually
negatlve crmcal and harsh. But the
=S sl

EL LAY VIGNETE -3

good groups usually manage to make
negativity creative, to use enough
energy to move the audiences to

react.”’ \
POP has one song with the lyrics:

“I’m not looking for love... I want
somebody pretty to fuck.”” It may not
please the Osmonds but, according to
Swanson, ‘‘That sentiment has been in
a lot of songs. We’re just stating the
obvious, trying to erase censorship
boundaries, the artifioial limits.”’

Joe Walsh was recently lolling in
his swimming pool dressed elegantly in
a tuxedo and bow-tie. Of course, it was
all in the cause of Art, more specifi-
cally, the cover of Mr. Walsh’s new
solo album. No, he’s not leaving the
Eagles, he’s just making his own LP.
Joe spent so much time getting the
right camera angles that his tux shrank
and had to be cut off.

Expect to see some neat rock films
at your local theater, basically promo-

tion films hyping an album, sand-
wiched between the main feature and
the coming attractions. Cinema Con-
cepts, who’ve been making promo
films for record labels, report that
some of their current projects will be
converted for cinema use. These in-
clude little vignettes on 10CC,
Roderick Falconer, Parliament, Roger
Daltry, Joan Armatrading and Bob
Seger. The films are converted to
35mm and the movie houses are paid to
show them, just like a TV commercial.
According to Cinema Concepts, Roger
Daltry is strictly drive-in business
whereas Ms. Armatrading gets a classy
plug before the Woody Allen Annie
Hall movie.. ...Meanwhile the poster
business continues to grow. Shaun
Cassidy, new fab-teen-rave-idol, has a
poster out that sold 500,080 in one
week, beating out Kiss who managed
to sell only 200,000 in the same time
slot. O

The Soundtrack Album Of The Year!

GEORGE BENSUN and MANDR“.'. Performing
MICHAEL MASSER s srittiant Music From

3”

This dazzling album explodes with stun-
ning music written and produced by
Michael Masser, composer of “Touch
Me In The Morning” and “The Theme
From Mahogany.” Brilliantly performed
by Grammy Award-winner George Ben-
son, the dynamic group Mandrill, and
Michael Masser, it is a blockbuster
soundtrack album.

On Arista Records

| Featuring:
3§ GEORGE BENSON
MANDRILL

Includes: “ALI-BOMBAYE"
*THE GREATEST LOVE OF ALL"
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We will give one of the presents on this page to everyone who completes
the Reader Profile on the opposite page and mails it to us before’
November 15, 1977. Luck of the draw determines which one you receive*
And you don’t even have to wait for the draw to collect your dis-
count sub. (or extension of your present sub.) Just fill in the coupon at
the end of the questionnaire and return it with your Reader Profile and
you’ll collect 12 issues of Gig for only $4— about 33.3¢ a copy—a one-
time opportunity.

Courtesy of Guitar Trader
8 Broad Street, Red Bank, N.J. 07701

1966 Gibson Firebird 1

This rare bird is an immaculate and original specimen of
Gibson’s second series of Firebird guitars. Production of this
model began in 1966 and it was already out of production in
1967. This specimen has the original Gibson P-90 single-coil
pickups as used on the first Les Paul guitars. These picups are
quite popular with today’s rock players who value them for
their strong mid-range and attack.

---------------------------1

Specifications [] Body: 13% " wide [J 19% " long [J 1% " deep [
Scale Length: 24% " [J Pickups: 2 P-90 single-coil, black covers [J
Gibson vibrola [J Straight-line Kluson tuners [J Snake-headstock (J

Kreidler Moped

Known as the ‘‘Mercedes-Benz of
Mopeds,’’ the Kreidler MP-9 two-
speed gets up to 150 miles per gallon

DiMarzio Pickups

LTI

LI i

of gas. Less Polluting and quieter
than the average lawnmower, the
MP-9 can take you around town all
day at 20-30 mph, park anywhere,
and get you a lot of admiring smiles
from people stuck in their big cars.

Gig T Shirts

Featuring our award-winning logo.

Gig Belt Buckles

7

Rolling
Stones
Love You |

LIVE!

One complete set of the legen-
dary DiMarzio pickups for
your instruments; whether you
use a Les Paul, a Stratocaster
or whatever. Courtesy of
DiMarzio Musical Instrument
Pickups, Inc.

* Random drawing for gifts will be
made under the supervision of
Mark Clements Research, Inc.,
an independent marketing
organization. No substitution of
gifts permitted. No telephone in-
quiries accepted. All Federal,
State and local regulations ap-
ply. Tax on any gift is sole
responsibility of recipient.

"1 Gig Subscriptions

For everyone who sends in a
completed Reader Profile, a
year’s subscription to Gig (or
renewal if you’re already a
subscriber) for just $4.00—far
below Gig’s regular rates.

ey oot & Agpscomn Mo
mw&ﬁwa&

100 copies of the new Rolling
Stones live two-record album,
Love You Live, courtesy of
Atlantic Records.

100 copies of Live In The Air
Age—the hot new Be Bop
Deluxe album with bonus EP,
courtesy of Capitol Records.

100 copies of James Taylor’s
latest album, JT, courtesy of
Columbia Records.
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Are You?

We know you’re smart and have good taste because you’re reading
America’s fastest srowing music magazine, but that’s about all we know, and we
the staff don’t think it’s enough. We need more details. And our advertisers
would like to know more, so, if you’ll take the time to answer the fcllowing ques-
tions, we’ll all be very happy—we’ve often wondered what you’re really like.
When you’ve completed the Reader Profile, tear out this whole page and mail it
to us: Gig Magazine Reader Profile, 415 Lexington Avenue New York 10017

b. How many albums (33% r.p.m.) do you
have in your collection? -
3.

(gl

. How many cassettes, tapes or cartridges
do you have in your collection? 32-
3
d. About how much do you spend on
single records (45 r.p.m.) in an average
month? 34
$
e.. About how much do you spend on
albums (33 r.p.nf%) in an average
month? § 35

8a. Do you ever buy records by mail?

: . Yes 01 No O-2 38
ABOUT YOUR READING OF GIG b. Do you belong to a record club?

1. How long have you been reading GIG? @k w0l : ar-
Less than one year 0a s -
1 year but less than 2 years 0-2 .
2 years but less than 3 years -3 9a. How many of the following has your
About 3 years (m P household purchased during the past

i month?

2. Approximately how many times do you L'PS 38
pick up, refer to, or read a typical issue Singles 39
of GIG? (Please circle) 8 Track Tapes (Pre-recorded) -
123456789 10or more times 6 (il DU (i) 4l

Blank Tapes 42-
3. Approximately what is the fotal time b. Where was the majority of the above
you spend reading an average issue GIG? pur_clh(a)s:d? O

Up to % hour 04 7 Mail Order -1

% hour up to 1 hour O-2 Record Club ap)

1 hour up to 1% hours 0 Record Store O
1% hours up to 2 hours O Department Store O

2 hours up to 3 hours O-s Other (Please Specify)
3 hours or more O c. Do you buy foreign records (Those

imported into the United States)?
4. How many people besides yourself read Yes (0.1 No O-2 “

your copy of GIG each month:

In Your
Household

10a. Do you or other members of your house-
hold play a musical instrument(s)?
Yes (01 No O-2 45-

b. Besides yourself, how many others in
your household play a musical instru-
ment(s)?
10 20 30 4 or more 0 None O 46

c. If ““Yes,” which do you or other
members of your household play? Own?
[Check as many as you play (column A)
and own (column B), and check if you
intend to buy one in the next 12 months
cither for the first time or as an addition
or replacement to one you now own

Men (age 18 & over) —_—— 8
Women (age 18 & over) ___ 9.
Teenagers (ages 10-17) - 10

Outside
Your
Household

Men (age 18 & over) I | B
Women (age 18 & over) ______ 12
Teenagers (ages 10-17) _ 13

5. What other magazines, if any, do you
buy regularly or subscribe to?

n (column C).]
— 1 w o®  ©
16- Intend
To Buy
17 lnMNe“hs
Play Own 12 Mont
ABOUT onll-l)-g l;:l‘;;)IIéVEMENT Piano DOeaa 0 349
Electric Piano O 20 2 0 =2
: : . Electric Guitar 0O 30 3 g 3
9
6. What kind(s) of ml..ISlC do you like? Acoustic Guitar [ 40 < O 4
{;"ekc Like D Eiﬂm Accordion 0O sg s O -
Much Slightly At All Synthesizer 0O «0 « [0 -6
Drums g 0 Qg
Popular a O 0O 1 O s 0
Rock O O 0O w» N O il :
Classical O O 0O 2 Clarinet O 0 9 0O 9
: Trumpet O o0 o O o
Soul/Disco ] O O =2 At 0 O s
Folk O (] 0 22 Violin Oso1 $1-0 52-1
Jazz o O 0 2 Saxophone 0O 20 20 =
Blues o O In] 2. Harmonica 0O a0 30 a3
Avant Garde O O 0O 2 Other (Please specify)
Country/Western O m] O 2 L
Other (Please specify)_ b d. How many instruments do you or the
7a. How many single records (45 r.p.m.) " members of your household own?
do you have in your collection? 2 One [J-1 Two (-2 Three O-3 54-
29- Four or more (04

e. What is your best estimate of the total
cost of all the musical instruments now
owned by yourself and/or other mem-
bers of your family? (including instru-
ments, amplifiers, P.A. equipment,
lighting equipment and sound modifica-
tion devices such as phasers, fuzz boxes,

etc.)
Under $100 O. $500 - $749 OJ-5
$100 - $299 (.2 $750 - $999 O
$300 - $499 O-3 $1000 & over OJ-7

11a. Do you or does someone in your house-
hold play in a group or band?

Yes 04 No O-2

b. Do you or does someone in your house-
hold play a musical instrument profes-
sionally?
Full-Time 0J.1  Part-Time (-2 No O-3

c. Are you currently studying a musical in-
strument that you plan on playing pro-

fessionally? Yes -1 No [O-2

ABOUT YOUR ENTERTAINMENT
& HOUSEHOLD POSSESSIONS

12. Which of the following items do you or
other members of your household cur-
rently own? (Check as many types as
you or other members of your house-
hold own and check if you intend to buy
one in the next 12 months either for the
first time or as an addition or replace-
ment to the one you now own.)

Intend
To Buy
Currently In Next
Own 12 Months
Home Video
Taping System ] $9-1 O 601
Stereo Receiver 0o -2 o -2
Stereo Amplifier 0O a s
Speakers O 4 0O 4
Tuner o s 0O s
Turntable 0O = O s
Phono Cartridge O - 0 .9
Tape Unit - 8
Track Cartridge [ 8 0.
Tape Unit -
Reel To Reel O 9 0O o
Tape Unit -
Cassette O o 0O o
Compact Stereo
System 0O « 0O «x
CB Unit -

Home or Car O v O 4

57-

ILLUSTRATIONS BY TOM GRAHAM

What is your best estimate of the total I

do you or other members of our have?
Please indicate™the year and make for
each.

13.
cost of all your stereo or tape equipment
now owned by yourself and other mem-
bers of your family? l
Under $100 0.1 $750 - 799 O.s o1- [J
$100 - $299 O-2 $800 - $999 O
$300 - $499 O3 $1000 & over .7 I
$500 - $749 4 I
14. Which of the following items of photo- I
graphic equipment do you or other I
members of your household currently
own? Check as many as you or other l
members of your household own and I
check if you intend to buy one in the
next 12 months either for the first time I
or as an addition or replacement to the
one you now own. I
Intend I
To Buy
Currently In Next I
Own 12 Months
Movie Camera O 621 O 63-1 82- I
Polaroid Type I
Camera O -2 0O 283
35mm Camera O 2 0O a3 I
Instamatic Type
Camera 0O 4 O 4« I
Still Camera I
(Any Other Type) [ s 0O I
15. What is your best estimate of the total I
cost of all photographic equipment now l
owned by yourself and other members
of your household? I
Under $100 . $500 - $749 (4 64
$100 - $299 O-2 $750 - $999 05 l
$300 - $499 (03  $1,000 & over O I
16. Please check below each type of bev- I
erage used or served in your <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>